
Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is 
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black tights is 
definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy, would you be 
kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure which 
dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho tiempo; ya 
basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni
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The Graduate Center, The City University of New York
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From: Wendy Perron
To: La Meira
Cc: Piza, Antoni; Nina Bennahum; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 8:18:24 PM

Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the one
squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix of
her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it and
scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you
send me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron
says: The dancer looks like Judith Dunn, though I think she left the company in 63 and
this is dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black
tights is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy,
would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure
which dancer you were referring to...

hope it's helpful,

mailto:lameira2011@gmail.com
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mailto:bennahum@theaterdance.ucsb.edu
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From: La Meira
To: Wendy Perron
Cc: Piza, Antoni; Nina Bennahum; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 7:52:55 PM
Attachments: fotografies assaig companyia Merce Cunningham w Aileen Passloff IDs.docx

Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it and scroll
down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you send
me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron says:
The dancer looks like Judith Dunn, though I think she left the company in 63 and this is
dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black
tights is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy,
would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure
which dancer you were referring to...

hope it's helpful,

m
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Aileen Passloff is not sure who this is but says this might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown
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Aileen Pasloff phone conversation with K. Meira Goldberg 2.14.16: The dancer with the tiny head, long neck, and striped legwarmers is definitely Sandra Neels. Second dancer might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown
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Carolyn Brown?  Sandra Neels?

Merce Cunningham

Aileen Pasloff says Sandra Neels
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Carolyn Brown?  Sandra Neels?

Aileen Pasloff says this is definitely Barbara Dilley-Lloyd married to Lou Lloyd 
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From: La Meira
To: Piza, Antoni
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 7:49:26 PM

Dear Antoni,

David Vaughn is 91 or 92 years old, and he's incredibly active; he does a monthly talk at LPA
called "the dance historian is in" or so, on the last Wednesday of the month or so at 12:30.
Aileen said she has an email for David, but also his phone number, so perhaps you can call
him?

besos

On Sun, Feb 14, 2016 at 3:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, thank you so much for your quick response to my query.

 

I wonder if you have David Vaughn’s email.  I have read his big book on Cunningham and I might
have other questions about this Barcelona 1966 tour.

 

Thanks so much again

 

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Sunday, February 14, 2016 2:45 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Nina Bennahum <bennahum@theaterdance.ucsb.edu>;
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Wendy Perron <wendyperron2@gmail.com>; Aileen Passloff <passloff@bard.edu>; Daisy Pommer
<daisypommer@nypl.org>
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966

 

Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron says:
The dancer looks like Judith Dunn, though I think she left the company in 63 and this is
dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black tights
is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy, would you
be kind to show these photos to him?

 

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure which
dancer you were referring to...

hope it's helpful,

m

 

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho tiempo; ya
basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni
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From: Wendy Perron
To: La Meira
Cc: Piza, Antoni; Nina Bennahum; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 3:47:08 PM

Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you send
me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron says:
The dancer looks like Judith Dunn, though I think she left the company in 63 and this is
dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black tights
is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy, would you
be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure which
dancer you were referring to...

hope it's helpful,

m
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Antoni
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From: La Meira
To: Piza, Antoni; Nina Bennahum; Wendy Perron; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 2:44:54 PM
Attachments: fotografies assaig companyia Merce Cunningham w Aileen Passloff IDs.docx

Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg warmers
and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron says: The dancer
looks like Judith Dunn, though I think she left the company in 63 and this is dated 66. But it is
definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black tights is
definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy, would you be
kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure which
dancer you were referring to...

hope it's helpful,

m
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Aileen Passloff is not sure who this is but says this might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown

David Vaughn would know right away
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?



Aileen Pasloff phone conversation with K. Meira Goldberg 2.14.16: The dancer with the tiny head, long neck, and striped legwarmers is definitely Sandra Neels. Second dancer might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Merce Cunningham

Aileen Pasloff says Sandra Neels
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Aileen Pasloff says this is definitely Barbara Dilley-Lloyd married to Lou Lloyd 



Merce Cunningham
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=AVjWSusu3idhSO9gMn7y2qgF3jD0xWO0bEnGigm4DGw&s=tmNP0t641vk6X5iKE6R-6AghI_ri48ie1C3AjFO-ycQ&e=


From: La Meira
To: Piza, Antoni
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Saturday, February 13, 2016 10:31:31 PM

Querido Antoni,

No te entiendo - tienes los nombres allí - es que no te fias de la identificacion o quieres saber
mas de quienes son?

besos muchos, m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho tiempo; ya
basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: La Meira
To: Neels, Sandra; Barbara Dilley; Wendy Perron; Nina Bennahum; Daisy Pommer; Carolyn Brown; Piza, Antoni
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Monday, February 15, 2016 7:54:39 PM
Attachments: fotografies assaig companyia Merce Cunningham w Aileen Passloff Wendy Perron Barbara Dilley Sandra Neels

IDs.docx

So cool! Thank you Sandra and all!

On Mon, Feb 15, 2016 at 4:16 PM, Neels, Sandra <neelss@winthrop.edu> wrote:

Yes, it is me in the striped socks. Barbara is right – that dancer in black, once again, as I said
before, is Carolyn.

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Monday, February 15, 2016 4:02 PM
To: Wendy Perron; Carolyn Brown
Cc: Piza, Antoni; Aileen Passloff; Barbara Dilley; Nina Bennahum; Daisy Pommer; Neels, Sandra

Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966

 

Dear Carolyn and Sandra,

I write you on behalf of Antoni Pizà, Director of the Foundation for Iberian Music at the
CUNY grad center, who is working on the 1966 debut of Cunningham's company at the
Teatro Prado in Sitges, Barcelona. Wendy Perron has kindly given us your email. I attach a
document with 7 photos; Antoni is trying to identify the dancers in the photos, and to learn
about the event.

Aileen Passloff and Wendy concur that the dancer with striped legwarmers is you, Sandra.
Can you confirm this? And Barbara Dilley has confirmed that the dancer in a deep cross-
legged plie in the second-to-the-last image is her!

Barbara Dilley says the beautiful dancer in black leotard and black leg-warmers in the 2nd,
3rd, and 4th images is you Carolyn. Can you confirm this?

many thanks to all,

K. Meira Goldberg

 

On Mon, Feb 15, 2016 at 3:30 PM, Wendy Perron <wendyperron2@gmail.com> wrote:

Barbara is probably right, but I would say, to make absolutely sure, you should email
Carolyn at <vanrhys@verizon.net>
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Aileen Passloff is not sure who this is but says this might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown

David Vaughn would know right away:

Wendy Perron notes that Judith Dunn left the company in 1963 – she thinks this dancer is Susana Haymen-Chaffey

Barbara Dilley says this dancer is Carolyn Brown; Sandra Neels agrees
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?



Aileen Pasloff phone conversation with K. Meira Goldberg 2.14.16: The dancer with the tiny head, long neck, and striped legwarmers is definitely Sandra Neels. Second dancer might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown. Wendy Perron agrees!
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Merce Cunningham

[bookmark: _GoBack]Aileen Pasloff says Sandra Neels, Sandra Neels confirms!
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Aileen Pasloff says this is definitely Barbara Dilley-Lloyd married to Lou Lloyd – Wendy Perron agrees!
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Wendy

 

On Mon, Feb 15, 2016 at 3:24 PM, La Meira <lameira2011@gmail.com> wrote:

Thank you so much Barbara!

---------- Forwarded message ----------
From: Barbara Dilley <beedilley@gmail.com>
Date: Mon, Feb 15, 2016 at 1:47 PM
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
To: La Meira <lameira2011@gmail.com>

Thanks for the memories,  50 years ago!

The lovely dancer in the black tights is Carolyn Brown I.believe.

Barbara Dilley

 

 

On Feb 15, 2016, at 7:30 AM, La Meira <lameira2011@gmail.com> wrote:

 

Thank you Wendy! I added that identification to the document and am attaching it here.

Best luck Antoni!

 

On Sun, Feb 14, 2016 at 9:58 PM, Wendy Perron <wendyperron2@gmail.com> wrote:

Yr welcome. Do you know for a fact that those pix are from 1966? If the beautiful dancer in
black woolens is not Susana Haymen-Chaffey (I think that is the correct spelling) I would be
surprised.

 

On Sun, Feb 14, 2016 at 9:45 PM, La Meira <lameira2011@gmail.com> wrote:

Dear Wendy,

Thank you so much!

m
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On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:

Hi Meira,

The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the one
squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.

I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix of
her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).

You could try asking Sandra Neels at neelss@winthrop.edu.

Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>

What is this for, anyway?
Best,

Wendy

 

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:

Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it and
scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira

 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:

Hi Meira,

I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you send
me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.

Bet,

Wendy

 

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:

Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron says:

mailto:wendyperron2@gmail.com
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The dancer looks like Judith Dunn, though I think she left the company in 63 and this is
dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black tights
is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy, would you
be kind to show these photos to him?

 

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure which
dancer you were referring to...

hope it's helpful,

m

 

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho tiempo; ya
basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music
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From: Marita Gomis
To: Piza, Antoni
Subject: Re: mes Sitges - 1966
Date: Tuesday, May 31, 2016 6:04:41 PM

Toni, disculpa el retard - en tornar de viatge massa correus acumulats.

Si encara som a temps, afegiria una modificació al resaltat en blau. 
En tot cas parlaria de  col·laboració. 
El pare va traslladar a LR l'equip que tenia a BCN i el va anar ampliant, portant altres
elements de fora. 
Recordem històries a la inversa: encara que Gomis no es va dedicar professionalment a la Hi-
Fi, els professionals el
cridaven a consulta

Salutacions,

Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Martes 24 de Mayo de 2016 12:58
Asunto: RE: mes Sitges - 1966

Marita:  el paragraf podria quedar aixi:
 
 

Aquesta residència, construïda en una finca propietat de la família Bertrand, va
ser un projecte molt personal de Gomis, qui era enginyer de formació, però havia
dedicat la seva vida professional al negoci familiar del cotó.  Els Gomis eren, sobretot,
amants de la cultura i l’art i La Ricarda es va pensar no just com una residència
familiar pels cap de setmana i períodes de vacances, sinó també com un lloc de
trobada i inspiració per a creadors.  El projecte arquitectònic, en principi, l’havia de
fer Josep Lluís Sert, però al final va ser Antoni Bonet (1913-89), el qual havia
treballat breument amb Le Corbussier i Sert, qui va esbossar el disseny, sempre, això
sí, seguint les directrius de Gomis.  L’equip de música el muntar el mateix Gomis,
amb l’assessorament tècnic de Raimon Tort Alemany, propietari de AUDIO S.A., qui
també col·laboraria amb  la instal·lació de l’equip per a l’actuació de la MCDC a
Sitges.

 
 
Salut!
 
Toni

 

From: Marita Gomis [mgomisb@yahoo.es]
Sent: Tuesday, May 24, 2016 4:06 AM
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966

mailto:apiza@gc.cuny.edu


Benvolgut Toni,

Llegit l'article, només alguns comentaris que trobaràs a l'arxiu adjunt. Estaré fora fins
diumenge, però atenta als correus.

Moltes gràcies per la teva dedicació en donar a conèixer aquesta actuació del MCDC i tot el
què va comportar.

Salutacions,

Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Sábado 21 de Mayo de 2016 19:27
Asunto: RE: mes Sitges - 1966

Benvolgudes Marita i Pilar:  us envio la versio catalana, molt mes curta i un poc distinta.
 
Moltes gracies per endavant per la vostra paciencia i assessorament.
 
Salut
Toni
 
 
 
 
 
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Marita Gomis [mgomisb@yahoo.es]
Sent: Sunday, May 15, 2016 4:16 PM
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966

Benvolgut Toni: me n'alegro molt de les notícies que ens dónes - mèrit teu que hi hagin
entitats interessades en aquest cinquentenari. I moltes gràcies per mantenir-nos al dia.
Llegiré, amb molt de gust, la teva versió en català per a l'Avenç.

Pel que fa a la Fundación Juan March. 
   Suposo estan en contacte amb l'Andrés Lewin-Richter, doncs és un dels pioners de la música
electrònica aquí, i encara en actiu. Els inicis del Laboratori Phonos cap el 1974 és un recull
d'històries increibles. L'exposició i les activitats al Museu de la Música amb motiu del 40
aniversari donaven una bona idea. Una meravella escoltar al mateix Andrés explicant els
primers aparells que van construir, con ho van fer i com els feien servir. Després, i a banda de



les explicacions "oficials", les de Cristina Vidal-Quadras, la seva dona, de com portaven des
d'altres paisos europeus el material que necessitaven per armar els aparells (molt semblant a
altres històries viscudes amb els meus pares els anys seixantes i setantes).
   Tornant al teu article, també m'agradarà llegir la versió en castellà. D'acord amb tu en què
les 3 versions seran semblants però exactament iguals. D'una banda perquè són 3 idiones
diferents. I d'altra, perquè també el públic a qui va adreçat el text no és el mateix. (Tinc
experiències similars.)
   Si en volguessin un exemplar del programa de mà per a l'exposició, estem disposats a
deixar-lo.

Una abraçada i fins ben aviat

Marita

PD. Estaré fora del 24 al 29.

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: 'Marita Gomis' <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Domingo 15 de Mayo de 2016 21:44
Asunto: mes Sitges - 1966

Benvolgudes Marita i Pilar:  la revista l’Avenç vol publicar una versió del “nostre” assaig
sobre els 50 anys de Cunningham a Sitges.  Per tant, fare aquesta versio i l’enviare per si
hi ha alguna correccio (a part de les puntualitzacions que ja he inclos).
 
La Fundacio March, per una altra part, esta muntant una gran exposicio sobre la els inicis
de la musica electronica a Espanya, com ja us vaig avançar, tambe volen publicar un altra
(tercera) versio de l’assaig.  Per tant tindrem version en angles, catala i castella, pero els
articles no seran exactament iguals.
 
Us tindre informades de tot, esperant no fer-me massa pesat amb aquest tema…
                                                                 
Rebreu la versio catalana en una setmaneta.
 
Gracies a totes dues pel vostre suport.
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 





From: Marita Gomis
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966
Date: Tuesday, May 24, 2016 4:06:25 AM
Attachments: Comentarios versión en catalán.doc

Benvolgut Toni,

Llegit l'article, només alguns comentaris que trobaràs a l'arxiu adjunt. Estaré fora fins
diumenge, però atenta als correus.

Moltes gràcies per la teva dedicació en donar a conèixer aquesta actuació del MCDC i tot el
què va comportar.

Salutacions,

Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Sábado 21 de Mayo de 2016 19:27
Asunto: RE: mes Sitges - 1966

Benvolgudes Marita i Pilar:  us envio la versio catalana, molt mes curta i un poc distinta.
 
Moltes gracies per endavant per la vostra paciencia i assessorament.
 
Salut
Toni
 
 
 
 
 
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Marita Gomis [mgomisb@yahoo.es]
Sent: Sunday, May 15, 2016 4:16 PM
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966

Benvolgut Toni: me n'alegro molt de les notícies que ens dónes - mèrit teu que hi hagin
entitats interessades en aquest cinquentenari. I moltes gràcies per mantenir-nos al dia.
Llegiré, amb molt de gust, la teva versió en català per a l'Avenç.

Pel que fa a la Fundación Juan March. 

mailto:apiza@gc.cuny.edu
mailto:psubira.c@ccma.cat

Comentaris a l'article per a L'Avenç


Aquesta residència, construïda en una finca propietat de la família Bertrand, va ser un projecte molt personal de Gomis, qui era enginyer de formació, però havia dedicat la seva vida professional al negoci familiar del cotó.  Els Gomis eren, sobretot, amants de la cultura i l’art i La Ricarda es va pensar no just com una residència d’estiu per a la família, sinó com un lloc per presentar projectes artístics d’avantguarda.  El projecte arquitectònic, en principi, l’havia de fer Josep Lluís Sert, però al final va ser el deixeble de Le Corbusier, Antoni Bonet (1913-89), el qual va esbossar el disseny, sempre, això sí, seguint les directrius de Gomis.  Un dels detalls que Gomis va supervisar amb cura va ser el muntatge de l’equip de música, amb l’assessorament tècnic de Raimon Tort Alemany, propietari de AUDIO S.A., qui també faria la instal·lació de l’equip per a l’actuació de la MCDC a Sitges. 

La casa de La Ricarda no es va pensar coma a residència d'estiu. Un cop acabada, va ser la cas de referència per a la nostra família. De fet estava oberta tot l'any, i allà pasavem els caps de setmana, ponts i vacances.


No sé si es va pensar com a lloc per presentar projectes artístics d'avantguarda. Però sí com a lloc de trobada, i probablement com a lloc inspirador..


Antoni Bonet va pasar un temps curt – potser un any? -al despatx de Le Corbusier. Però abans, quan estudiava la carrera, també havia estat al despatx de Sert,Torres Clavé i Subirana. No sé si s'el pot descriure com a «deixeble» de Le Corbusier.


L'equip de música s'el va muntar Ricard Gomis ell mateix.

p. 5 fotos dels assaigs, fotos 1 a 6



Arxiu Família Gomis Bertrand



en comptes de Arxiu personal de Marita Gomis



   Suposo estan en contacte amb l'Andrés Lewin-Richter, doncs és un dels pioners de la música
electrònica aquí, i encara en actiu. Els inicis del Laboratori Phonos cap el 1974 és un recull
d'històries increibles. L'exposició i les activitats al Museu de la Música amb motiu del 40
aniversari donaven una bona idea. Una meravella escoltar al mateix Andrés explicant els
primers aparells que van construir, con ho van fer i com els feien servir. Després, i a banda de
les explicacions "oficials", les de Cristina Vidal-Quadras, la seva dona, de com portaven des
d'altres paisos europeus el material que necessitaven per armar els aparells (molt semblant a
altres històries viscudes amb els meus pares els anys seixantes i setantes).
   Tornant al teu article, també m'agradarà llegir la versió en castellà. D'acord amb tu en què
les 3 versions seran semblants però exactament iguals. D'una banda perquè són 3 idiones
diferents. I d'altra, perquè també el públic a qui va adreçat el text no és el mateix. (Tinc
experiències similars.)
   Si en volguessin un exemplar del programa de mà per a l'exposició, estem disposats a
deixar-lo.

Una abraçada i fins ben aviat

Marita

PD. Estaré fora del 24 al 29.

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: 'Marita Gomis' <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Domingo 15 de Mayo de 2016 21:44
Asunto: mes Sitges - 1966

Benvolgudes Marita i Pilar:  la revista l’Avenç vol publicar una versió del “nostre” assaig
sobre els 50 anys de Cunningham a Sitges.  Per tant, fare aquesta versio i l’enviare per si
hi ha alguna correccio (a part de les puntualitzacions que ja he inclos).
 
La Fundacio March, per una altra part, esta muntant una gran exposicio sobre la els inicis
de la musica electronica a Espanya, com ja us vaig avançar, tambe volen publicar un altra
(tercera) versio de l’assaig.  Per tant tindrem version en angles, catala i castella, pero els
articles no seran exactament iguals.
 
Us tindre informades de tot, esperant no fer-me massa pesat amb aquest tema…
                                                                 
Rebreu la versio catalana en una setmaneta.
 
Gracies a totes dues pel vostre suport.
 
Toni
 
 
 
 
 
Antoni Pizà, Director



Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Marita Gomis
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966
Date: Sunday, May 15, 2016 4:19:16 PM

Benvolgut Toni: me n'alegro molt de les notícies que ens dónes - mèrit teu que hi hagin
entitats interessades en aquest cinquentenari. I moltes gràcies per mantenir-nos al dia.
Llegiré, amb molt de gust, la teva versió en català per a l'Avenç.

Pel que fa a la Fundación Juan March. 
   Suposo estan en contacte amb l'Andrés Lewin-Richter, doncs és un dels pioners de la música
electrònica aquí, i encara en actiu. Els inicis del Laboratori Phonos cap el 1974 és un recull
d'històries increibles. L'exposició i les activitats al Museu de la Música amb motiu del 40
aniversari donaven una bona idea. Una meravella escoltar al mateix Andrés explicant els
primers aparells que van construir, con ho van fer i com els feien servir. Després, i a banda de
les explicacions "oficials", les de Cristina Vidal-Quadras, la seva dona, de com portaven des
d'altres paisos europeus el material que necessitaven per armar els aparells (molt semblant a
altres històries viscudes amb els meus pares els anys seixantes i setantes).
   Tornant al teu article, també m'agradarà llegir la versió en castellà. D'acord amb tu en què
les 3 versions seran semblants però exactament iguals. D'una banda perquè són 3 idiones
diferents. I d'altra, perquè també el públic a qui va adreçat el text no és el mateix. (Tinc
experiències similars.)
   Si en volguessin un exemplar del programa de mà per a l'exposició, estem disposats a
deixar-lo.

Una abraçada i fins ben aviat

Marita

PD. Estaré fora del 24 al 29.

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: 'Marita Gomis' <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Domingo 15 de Mayo de 2016 21:44
Asunto: mes Sitges - 1966

Benvolgudes Marita i Pilar:  la revista l’Avenç vol publicar una versió del “nostre” assaig
sobre els 50 anys de Cunningham a Sitges.  Per tant, fare aquesta versio i l’enviare per si
hi ha alguna correccio (a part de les puntualitzacions que ja he inclos).
 
La Fundacio March, per una altra part, esta muntant una gran exposicio sobre la els inicis
de la musica electronica a Espanya, com ja us vaig avançar, tambe volen publicar un altra
(tercera) versio de l’assaig.  Per tant tindrem version en angles, catala i castella, pero els
articles no seran exactament iguals.
 
Us tindre informades de tot, esperant no fer-me massa pesat amb aquest tema…
                                                                 

mailto:apiza@gc.cuny.edu
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Rebreu la versio catalana en una setmaneta.
 
Gracies a totes dues pel vostre suport.
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Subira Adelantado, M Pilar
To: Piza, Antoni; Marita Gomis
Subject: RE: mes Sitges - 1966
Date: Tuesday, May 17, 2016 1:54:19 AM

Benvolguts Antoni i Marita,
Excel·lents notícies! Com diu la Marita, el mèrit de l'article i d'aquests moviments és del Toni.
Llegiré encantada les versions catalana i castellana.

Respecte de l'exposició de la Fundació March, suposo Toni que et refereixes a la que comissaria el José Iges. A Palma s'exposa aquests dies, hi serà fins
el 21 de maig i després viatjarà a Conca i a Madrid. Fa pocs dies el José va ser a Barcelona preparant material, les versions de Conca i Madrid seran una
mica més extenses que la de Palma i està preparant també el catàleg. L'Iges aquesta vegada necessitava materials de l'arxiu del MACBA i va visitar el
Josep M. Mestres-Quadreny. Segur que està en contacte amb l'Andrés Lewin també, i al cas de la història de Phonos. Vaig convidar el José a la ràdio,
vam gravar junts aquest programa que es va emetre la setmana passada:
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.ccma.cat_catradio_alacarta_espais-2Doberts_art-2Dsonor-2Da-2Dlestat-
2Despanyol_audio_919668_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=S3DW7G9bJo5agJtIJKPOTO1z6iivT7FL_ddteObIsG0&s=YH8ZzPce23xqTs7MAFT7vwQO061tfKFUQ7BMYdhaIzY&e=

Està extraordinàriament documentat, l'exposició val molt la pena. Marita, potser podem organitzar una trobada amb ell la pròxima vegada que visiti
Barcelona, ve força sovint.

Quin gust que les peces del trencaclosques es vagin encaixant poc a poc!
Una abraçada a tots dos i fins ben aviat

Pilar

-----Missatge original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dilluns, 16 / maig / 2016 16:15
Per a: Marita Gomis
A/c: Subira Adelantado, M Pilar
Tema: RE: mes Sitges - 1966

Marita, la idea del programa es molt bona.  Tambe la idea d'incloure alguna cosa sobre el Richter.

Us enviare la versio en catala tot d'unaque pugui (abans del 24!)

Gracies per tot

Toni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Marita Gomis [mgomisb@yahoo.es]
Sent: Sunday, May 15, 2016 4:16 PM
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966

Benvolgut Toni: me n'alegro molt de les notícies que ens dónes - mèrit teu que hi hagin entitats interessades en aquest cinquentenari. I moltes gràcies
per mantenir-nos al dia.
Llegiré, amb molt de gust, la teva versió en català per a l'Avenç.

Pel que fa a la Fundación Juan March.
   Suposo estan en contacte amb l'Andrés Lewin-Richter, doncs és un dels pioners de la música electrònica aquí, i encara en actiu. Els inicis del
Laboratori Phonos cap el 1974 és un recull d'històries increibles. L'exposició i les activitats al Museu de la Música amb motiu del 40 aniversari donaven
una bona idea. Una meravella escoltar al mateix Andrés explicant els primers aparells que van construir, con ho van fer i com els feien servir. Després, i
a banda de les explicacions "oficials", les de Cristina Vidal-Quadras, la seva dona, de com portaven des d'altres paisos europeus el material que
necessitaven per armar els aparells (molt semblant a altres històries viscudes amb els meus pares els anys seixantes i setantes).
   Tornant al teu article, també m'agradarà llegir la versió en castellà. D'acord amb tu en què les 3 versions seran semblants però exactament iguals.

mailto:apiza@gc.cuny.edu
mailto:mgomisb@yahoo.es
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D'una banda perquè són 3 idiones diferents. I d'altra, perquè també el públic a qui va adreçat el text no és el mateix. (Tinc experiències similars.)
   Si en volguessin un exemplar del programa de mà per a l'exposició, estem disposats a deixar-lo.

Una abraçada i fins ben aviat

Marita

PD. Estaré fora del 24 al 29.

________________________________
De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: 'Marita Gomis' <mgomisb@yahoo.es>
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Domingo 15 de Mayo de 2016 21:44
Asunto: mes Sitges - 1966

Benvolgudes Marita i Pilar:  la revista l'Avenç vol publicar una versió del "nostre" assaig sobre els 50 anys de Cunningham a Sitges.  Per tant, fare
aquesta versio i l'enviare per si hi ha alguna correccio (a part de les puntualitzacions que ja he inclos).

La Fundacio March, per una altra part, esta muntant una gran exposicio sobre la els inicis de la musica electronica a Espanya, com ja us vaig avançar,
tambe volen publicar un altra (tercera) versio de l'assaig.  Per tant tindrem version en angles, catala i castella, pero els articles no seran exactament
iguals.

Us tindre informades de tot, esperant no fer-me massa pesat amb aquest tema.

Rebreu la versio catalana en una setmaneta.

Gracies a totes dues pel vostre suport.

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Marita Gomis
To: Piza, Antoni
Subject: Re: mes Sitges - 1966
Date: Thursday, June 02, 2016 12:24:00 PM

Ara penso en una altra persona que va traballar a Vieta, i anys més tard va estar a la Fonoteca
de la B.C. : Jaume Figueras. 
Si t'interessa parlar amb ell, te'l puc localitzar.

No sé quins detalls et poden interessar - potser els elements de l'equip del pare a La Ricarda?
Parlo amb els germans, a verue què podem arreplegar entre tots.

Salutacions,
Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Jueves 2 de junio de 2016 14:53
Asunto: RE: mes Sitges - 1966

D’acord!
 
Intentare canviar-ho per a l’Avenç.
 
En tot cas, aquests detalls son molt rellevants per la versio per a l’exposicio a la March,
perque el focus de la mostra es la tecnologia.
 
Si tens mes records en aquest sentit, crec que poden ajuadar-me.
 
Gracies
 
Toni
 
 
 
 
From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Tuesday, May 31, 2016 6:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mes Sitges - 1966
 
Toni, disculpa el retard - en tornar de viatge massa correus acumulats.
 
Si encara som a temps, afegiria una modificació al resaltat en blau.
En tot cas parlaria de  col·laboració.
El pare va traslladar a LR l'equip que tenia a BCN i el va anar ampliant, portant altres
elements de fora.

mailto:apiza@gc.cuny.edu


Recordem històries a la inversa: encara que Gomis no es va dedicar
professionalment a la Hi-Fi, els professionals el
cridaven a consulta
 
Salutacions,
 
Marita
 

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Martes 24 de Mayo de 2016 12:58
Asunto: RE: mes Sitges - 1966
 
Marita:  el paragraf podria quedar aixi:
 
 

Aquesta residència, construïda en una finca propietat de la família Bertrand,
va ser un projecte molt personal de Gomis, qui era enginyer de formació, però havia
dedicat la seva vida professional al negoci familiar del cotó.  Els Gomis eren,
sobretot, amants de la cultura i l’art i La Ricarda es va pensar no just com una
residència familiar pels cap de setmana i períodes de vacances, sinó també com un
lloc de trobada i inspiració per a creadors.  El projecte arquitectònic, en principi,
l’havia de fer Josep Lluís Sert, però al final va ser Antoni Bonet (1913-89), el
qual havia treballat breument amb Le Corbussier i Sert, qui va esbossar el disseny,
sempre, això sí, seguint les directrius de Gomis.  L’equip de música el muntar el
mateix Gomis, amb l’assessorament tècnic de Raimon Tort Alemany, propietari de
AUDIO S.A., qui també col·laboraria amb  la instal·lació de l’equip per a l’actuació de
la MCDC a Sitges.

 
 
Salut!
 
Toni

 

From: Marita Gomis [mgomisb@yahoo.es]
Sent: Tuesday, May 24, 2016 4:06 AM
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966

Benvolgut Toni,
 
Llegit l'article, només alguns comentaris que trobaràs a l'arxiu adjunt. Estaré fora fins
diumenge, però atenta als correus.
 
Moltes gràcies per la teva dedicació en donar a conèixer aquesta actuació del MCDC

mailto:APiza@gc.cuny.edu
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i tot el què va comportar.
 
Salutacions,
 
Marita
 

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Sábado 21 de Mayo de 2016 19:27
Asunto: RE: mes Sitges - 1966
 
Benvolgudes Marita i Pilar:  us envio la versio catalana, molt mes curta i un poc distinta.
 
Moltes gracies per endavant per la vostra paciencia i assessorament.
 
Salut
Toni
 
 
 
 
 
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Marita Gomis [mgomisb@yahoo.es]
Sent: Sunday, May 15, 2016 4:16 PM
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: mes Sitges - 1966

Benvolgut Toni: me n'alegro molt de les notícies que ens dónes - mèrit teu que hi
hagin entitats interessades en aquest cinquentenari. I moltes gràcies per mantenir-
nos al dia.
Llegiré, amb molt de gust, la teva versió en català per a l'Avenç.
 
Pel que fa a la Fundación Juan March.
   Suposo estan en contacte amb l'Andrés Lewin-Richter, doncs és un dels pioners de
la música electrònica aquí, i encara en actiu. Els inicis del Laboratori Phonos cap el

mailto:APiza@gc.cuny.edu
mailto:mgomisb@yahoo.es
mailto:psubira.c@ccma.cat


1974 és un recull d'històries increibles. L'exposició i les activitats al Museu de la
Música amb motiu del 40 aniversari donaven una bona idea. Una meravella escoltar
al mateix Andrés explicant els primers aparells que van construir, con ho van fer i
com els feien servir. Després, i a banda de les explicacions "oficials", les de Cristina
Vidal-Quadras, la seva dona, de com portaven des d'altres paisos europeus el
material que necessitaven per armar els aparells (molt semblant a altres històries
viscudes amb els meus pares els anys seixantes i setantes).
   Tornant al teu article, també m'agradarà llegir la versió en castellà. D'acord amb tu
en què les 3 versions seran semblants però exactament iguals. D'una banda perquè
són 3 idiones diferents. I d'altra, perquè també el públic a qui va adreçat el text no és
el mateix. (Tinc experiències similars.)
   Si en volguessin un exemplar del programa de mà per a l'exposició, estem
disposats a deixar-lo.
 
Una abraçada i fins ben aviat
 
Marita
 
PD. Estaré fora del 24 al 29.

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: 'Marita Gomis' <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Domingo 15 de Mayo de 2016 21:44
Asunto: mes Sitges - 1966
 
Benvolgudes Marita i Pilar:  la revista l’Avenç vol publicar una versió del “nostre”
assaig sobre els 50 anys de Cunningham a Sitges.  Per tant, fare aquesta versio i
l’enviare per si hi ha alguna correccio (a part de les puntualitzacions que ja he inclos).
 
La Fundacio March, per una altra part, esta muntant una gran exposicio sobre la els
inicis de la musica electronica a Espanya, com ja us vaig avançar, tambe volen
publicar un altra (tercera) versio de l’assaig.  Per tant tindrem version en angles,
catala i castella, pero els articles no seran exactament iguals.
 
Us tindre informades de tot, esperant no fer-me massa pesat amb aquest tema…
                                                                 
Rebreu la versio catalana en una setmaneta.
 
Gracies a totes dues pel vostre suport.
 
Toni
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 

 

 



From: Marita Gomis
To: Piza, Antoni
Subject: Re: mes sitges/La Ricarda 1966
Date: Sunday, November 20, 2016 1:03:40 PM

Gràcies Toni!

Salutacions,

Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Domingo 20 de noviembre de 2016 17:08
Asunto: mes sitges/La Ricarda 1966

Hola Marita:  fa un parell de setmanes vaig publar aixo que ja t’havia anunciat al suplement literari
del Diario de Mallorca (Bellver, pag. 6).
 
En cara falta l’article gran en angles…
 
Salut!
 
Toni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Comunicacion Flamenco Festival
To: La Meira
Cc: Piza, Antoni; Isabel Aranda
Subject: Re: Mesa redonda
Date: Thursday, February 25, 2016 4:17:30 AM

Muchas gracias!!

Saludos

Mercedes L. Caballero
Coordinación Comunicación Flamenco Festival
San Joaquín, 16 Ático E · 28004 Madrid
Tel: +34 915210550 / 667 34 87 25
comunicacion@flamencofestival.org
www.flamencofestival.org

El 24/2/2016, a las 20:44, La Meira <lameira2011@gmail.com> escribió:

Hola Mercedes,

La entrada a la mesa redonda es gratis, no hay que registrarse ni nada-
simplemente presentarse en la puerta!

Gracias por anunciarlo,

Meira 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:lameira2011@gmail.com
mailto:apiza@gc.cuny.edu
mailto:isabel@flamencofestival.org
mailto:comunicacion@flamencofestival.org
mailto:lameira2011@gmail.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=d0QTXukxeSTW4MxRURc-rUjYbkI2OwUF_dJ9KnodloU&s=gDeNzDRMKpcGl2_9-akW764kai18isL_eCQKUUzjBF4&e=


From: Comunicacion Flamenco Festival
To: Piza, Antoni
Cc: La Meira; Isabel Aranda
Subject: Re: Mesa redonda
Date: Thursday, February 25, 2016 4:19:33 AM

Estupendo, lo incluyo en la web hoy mismo. 
Gracias!

Mercedes L. Caballero
Coordinación Comunicación Flamenco Festival
San Joaquín, 16 Ático E · 28004 Madrid
Tel: +34 915210550 / 667 34 87 25
comunicacion@flamencofestival.org
www.flamencofestival.org

El 24/2/2016, a las 21:27, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Yo pondria algo como: "free and open to the public. No reservations required."
Gracias 

On Feb 24, 2016, at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:

Hola Mercedes,

La entrada a la mesa redonda es gratis, no hay que registrarse ni 
nada-simplemente presentarse en la puerta!

Gracias por anunciarlo,

Meira 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:apiza@gc.cuny.edu
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mailto:lameira2011@gmail.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mn6TaRKsCqnzyUWhT4oFzFZcQyZ5P0nCNwCC4-QHed4&s=9Ffv-w_wvl8D9Lb8Jy57iw5u6OFFsuVDGza3hMoUQF4&e=


From: La Meira
To: Piza, Antoni
Subject: Re: Message from 3106.00-KM
Date: Tuesday, March 15, 2016 11:01:58 PM

Gracias Antoni!

On Tue, Mar 15, 2016 at 4:08 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola, aqui teneis la carta.

 

Un abrazo

 

Antoni

 

 

 

 

 

 

 

 

 

 

From: RILM@gc.cuny.edu [mailto:RILM@gc.cuny.edu] 
Sent: Tuesday, March 15, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Message from 3106.00-KM

 

 

-- 
...por que la vida se nos acaba,

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:RILM@gc.cuny.edu
mailto:RILM@gc.cuny.edu
mailto:APiza@gc.cuny.edu


y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=PfJ2EiVZWWtXGfF4xmn5KKxXBY09VycordYTjfuCNrg&s=AMO1n3TTY-FrnzV0Ul5DSF4tVUDqteveYKvmZoBTadM&e=


From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Message from 3106.00-KM
Date: Monday, March 14, 2016 5:42:39 PM

No creo. Guárdalo por ahora.
Gracias de nuevo.
Te llamo un momento mañana para cambiar impresiones de cómo fue todo. Me interesan
mucho tus comentarios.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Mon, Mar 14, 2016 at 5:39 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Necesitas el papel fisico?

On Mar 14, 2016, at 5:33 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Magnífico, Antoni . Muchas gracias
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Mon, Mar 14, 2016 at 1:26 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Que tal asi?

 

Lo mando por correo?  Donde?

 

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=l07_IQIYqxb0JEHW2X8pt4UYiXO9ON2Z8CEo-4tANHo&s=puq0QxyHmSq_n916hJt3h3vjS0BY5nd9JobtAceYCS4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=l07_IQIYqxb0JEHW2X8pt4UYiXO9ON2Z8CEo-4tANHo&s=77gGKgxl3-WLY0IhpHd7sRfDCFhvBJTThU4p3Ud0zGY&e=
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com
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mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Jkk6JFtyxiqBaZSjeyacKxXlUuCMutHRNc6rNmgzu6w&s=3YyOdBjCFrmFCOQh1jPPKHoMB5ur0fM9G13PxU0Wchs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Jkk6JFtyxiqBaZSjeyacKxXlUuCMutHRNc6rNmgzu6w&s=54xKAgn_mqQZAz2coFHqeS7Zc74VUSwJYHOVfXSLHVg&e=
mailto:APiza@gc.cuny.edu


Un abrazo

 

A

 

From: RILM@gc.cuny.edu [mailto:RILM@gc.cuny.edu] 
Sent: Monday, March 14, 2016 1:25 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Message from 3106.00-KM

 

 

mailto:RILM@gc.cuny.edu
mailto:RILM@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Oliver Curbelo
To: Piza, Antoni
Subject: RE: Message from 3106.00-KM
Date: Thursday, March 17, 2016 5:23:34 PM

Estimado Antoni,

Hay un error en el segundo certificado: es Cristina Martín Sanz, no Cristina Sanz. 
Por lo demás está todo perfecto. Muchas gracias.

Sería fantástico si lo pudieran enviar por correo postal.

Mi dirección para recibirlos es: Avenida Pintor Felo Monzón nº 17, portal 11, 4ºD. Código
postal 35019, Las Palmas de Gran Canaria. España.

UN fuerte abrazo y gracias
Óliver

http://www.duocurbelo.com/olivercurbelo
http://www.duocurbelo.com

From: APiza@gc.cuny.edu
To: olivercurbelo@hotmail.com
Date: Thu, 17 Mar 2016 16:55:44 -0400
Subject: FW: Message from 3106.00-KM

Estimado Oliver:  Aqui tienes 2 cartas/certificados.
 
Te lo mandamos por correo?
 
Gracias
 
Antoni
 
 
 
 
From: RILM@gc.cuny.edu [mailto:RILM@gc.cuny.edu] 
Sent: Thursday, March 17, 2016 4:54 PM
To: Piza, Antoni <APiza@gc.cuny.edu>

mailto:apiza@gc.cuny.edu


Subject: Message from 3106.00-KM
 
 



From: Miguel A Berlanga
To: Piza, Antoni
Subject: Re: Message from 3106.00-KM
Date: Tuesday, March 15, 2016 5:33:57 PM

Querido Antoni un abrazo fuerte y mil gracias por el envío!
MAngel

El 15/3/16 a las 21:08, Piza, Antoni escribió:

Hola, aqui teneis la carta.

 

Un abrazo

 

Antoni

 

 

 

 

 

 

 

 

 

 

From: RILM@gc.cuny.edu [mailto:RILM@gc.cuny.edu] 
Sent: Tuesday, March 15, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Message from 3106.00-KM

 

 

mailto:apiza@gc.cuny.edu
mailto:RILM@gc.cuny.edu
mailto:RILM@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Immanuel Mellis
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
Date: Friday, January 01, 2016 7:07:45 PM

Hi Dr. Piza. Merry Christmas and Happy New Year! I hope you had an restful and refreshing vacation. I have gone over
the survey with my parents and my research teacher, and my completed results are in a link in this email. Whenever you
are available we can plan a date and time for a phone conference regarding this survey.

https://docs.google.com/forms/d/1u4c7JgmV-lQSavSka1WriK4gHXn1LakF3SAHdOc3oFs/viewform?
usp=send_form[docs.google.com]

Thank you for your time,
Music+Revelations
Immanuel Mellis

On Sun, Nov 29, 2015 at 12:30 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Immanuel, thanks so much for all this information and congratulations on your work.

 

We’ll talk soon.

 

A.     Piza

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, November 21, 2015 7:42 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis

 

Hi, Dr. Piza! I'm sorry I have not gotten in touch with you prior to this, but I wanted to make sure I had some
substantial progress before I contacted you. We must plan a date to meet in the future that works best for us, or a time
in which we can have a phone conference, so that we can discuss the following information more concretely.

 

First, I have completed a large portion of the survey, yet my research teacher and I are working on the last two
questions together. Once this corrections are complete, I will send you the complete survey so you can help me fix
anything which needs to be corrected. Here is the link to my progress on the survey:

https://docs.google.com/forms/d/1b3RPjkFM8Iy0gTQ7u8P4s0nEXgyg2NriFEG9sugEGZs/viewform[docs.google.com]

 

Also, I have completed applications to allow me to engage in scientific competitions once this study is complete. I am
providing you with my research plan and post project summery. This was required in order to later become an
applicant in the competitions. 

 

Additionally, I have created a collection of music rhythms which will be used for this survey. I commenced an analysis
on the rhythms with the best of my ability prior to releasing the surveys. I have attached an Excel Spreadsheet within
this email as well. 

 

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__docs.google.com_forms_d_1u4c7JgmV-2DlQSavSka1WriK4gHXn1LakF3SAHdOc3oFs_viewform-3Fusp-3Dsend-5Fform&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Aarwy_I0Q9rJnq9RArBenYqcbX1YLyakDnslVTsGk5s&s=phmlrc80eST36p3ZvKYtA0HJkg9_dblJVOwngTRAcd4&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__docs.google.com_forms_d_1u4c7JgmV-2DlQSavSka1WriK4gHXn1LakF3SAHdOc3oFs_viewform-3Fusp-3Dsend-5Fform&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Aarwy_I0Q9rJnq9RArBenYqcbX1YLyakDnslVTsGk5s&s=phmlrc80eST36p3ZvKYtA0HJkg9_dblJVOwngTRAcd4&e=
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https://urldefense.proofpoint.com/v2/url?u=https-3A__docs.google.com_forms_d_1b3RPjkFM8Iy0gTQ7u8P4s0nEXgyg2NriFEG9sugEGZs_viewform&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LEjsvoOjW-fbzwiqBMW9px0VUUn1ck0Nr9PDCCMLQ1s&s=cIzIIAwtDE8n4u_iuBk3MEqZ5g-A2rCzOC6STyULL3Y&e=


If you would like to listen to all the filed music rhythms, please use this link to visit my YouTube page. The names of
the rhythmic orientations are slightly different than how they are written in the Excel Spreadsheet, but the key numeric
codes should be identical:

https://www.youtube.com/channel/UCaRCe-dTD29cXllFfrs-_Ag[youtube.com]

 

 

*the video named

"12536453238400386225268391038HowToApproachTheRhythmicOrientations" Is the introductory video played in the survey.

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

 

 

On Tue, Aug 11, 2015 at 12:29 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Great! I will see you then.

Thank you for your time,

Music+Revelations

Immanuel Mellis 

On Aug 11, 2015, at 11:16 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi!  Come to the 3rd floor Rm 3492.  2.45 or 3pm is better for me.  Thanks

 

A

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, August 11, 2015 11:06 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis

 

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.youtube.com_channel_UCaRCe-2DdTD29cXllFfrs-2D-5FAg&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LEjsvoOjW-fbzwiqBMW9px0VUUn1ck0Nr9PDCCMLQ1s&s=GrrdPunJi50zHNxTy_2dTMqg6h_yG0oQqcSX0ko1k-k&e=
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mailto:APiza@gc.cuny.edu


Hi, what was your room number within the college for me to meet you at? Also, is 2pm a good time to
have our meeting?

Thank you for your time,

Music+Revelations

Immanuel Mellis 

On Aug 4, 2015, at 9:15 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

yes, I'll be around on Tuesday.

have a good day

Antoni 

On Aug 3, 2015, at 11:29 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Hi Dr. Piza, I hope you are having a great vacation, and I just wanted to ask
you if Tuesday next week, Augustus 11th, would be a good day to have a
meeting. Is 2:00pm or earlier a good time to have the meeting?

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

On Tue, Jun 30, 2015 at 12:42 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

No problem

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, June 30, 2015 12:31 PM

To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis

mailto:APiza@gc.cuny.edu
mailto:immmellis@bmchsd.org
mailto:APiza@gc.cuny.edu
mailto:immmellis@bmchsd.org


 

Also, my dad and/or mom with be with me when I come to visit tomorrow.

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

On Mon, Jun 29, 2015 at 12:22 PM, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Hi Immanuel, call me whenever you want to talk.  I should be in my office this
week everyday 212 8171819

 

Best

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Sunday, June 21, 2015 7:36 PM
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis

 

Hi, Happy Father's Day!!! I'm not entirely sure if you are a father, but I
can grantee that you are a father figure to all of your students, and
definitely an inspiration for myself. 

My last final is Tuesday this week, when and where we can we meet to
discuss a plan for the rest of the summer?

 

Thank you for your time,

Music+Revelations

mailto:APiza@gc.cuny.edu
tel:212%208171819
mailto:immmellis@bmchsd.org


Immanuel Mellis

 

On Tue, Jun 2, 2015 at 1:16 PM, Immanuel Mellis
<immmellis@bmchsd.org> wrote:

Thank you

 

 

On Tue, Jun 2, 2015 at 11:26 AM, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Thanks for this update and congratulations!  Good luck on the 4th!

 

Best wishes

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, May 30, 2015 11:15 AM
To: Piza, Antoni
Subject: Message from Immanuel Mellis

 

Hi, I hope you are enjoying this extraordinary weather we are having.
I simply wanted to remain in contact and update you on what has
happen since the last time we talked. I am very excited for this
summer, and additionally, I have completed the application to receive
college credits for this summer's research. On June 4th, my school
orchestra shall be playing one of my pieces, and I will be conducting
an orchestra for my first time! If you would like, I can give you the
time and location of the event, and we can finally meet in person.
Also, I am attending the Berklee Songwriting Program from July 5th
to the 10th. Besides this, I will be in the area over the entire summer. 

 

 

Thank you for your time,

Music+Revelations

Immanuel Mellis 

 

 

mailto:immmellis@bmchsd.org
mailto:APiza@gc.cuny.edu
mailto:immmellis@bmchsd.org


 

 

 



From: Immanuel Mellis
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
Date: Saturday, January 02, 2016 2:40:05 PM

Okay, is 4:30pm on Tuesday a good time?

On Sat, Jan 2, 2016 at 12:51 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Please call me on Tuesday 212 8171819.
Best
Antoni 

On Jan 1, 2016, at 7:07 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Hi Dr. Piza. Merry Christmas and Happy New Year! I hope you had an restful and refreshing vacation. I have
gone over the survey with my parents and my research teacher, and my completed results are in a link in this
email. Whenever you are available we can plan a date and time for a phone conference regarding this survey.

https://docs.google.com/forms/d/1u4c7JgmV-lQSavSka1WriK4gHXn1LakF3SAHdOc3oFs/viewform?
usp=send_form[docs.google.com]

Thank you for your time,
Music+Revelations
Immanuel Mellis

On Sun, Nov 29, 2015 at 12:30 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Immanuel, thanks so much for all this information and congratulations on your work.

 

We’ll talk soon.

 

A.     Piza

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, November 21, 2015 7:42 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis

 

Hi, Dr. Piza! I'm sorry I have not gotten in touch with you prior to this, but I wanted to make sure I had some
substantial progress before I contacted you. We must plan a date to meet in the future that works best for us, or a
time in which we can have a phone conference, so that we can discuss the following information more
concretely.

 

First, I have completed a large portion of the survey, yet my research teacher and I are working on the last two
questions together. Once this corrections are complete, I will send you the complete survey so you can help me
fix anything which needs to be corrected. Here is the link to my progress on the survey:

https://docs.google.com/forms/d/1b3RPjkFM8Iy0gTQ7u8P4s0nEXgyg2NriFEG9sugEGZs/viewform[docs.google.com]

 

Also, I have completed applications to allow me to engage in scientific competitions once this study is complete.
I am providing you with my research plan and post project summery. This was required in order to later become
an applicant in the competitions. 
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Additionally, I have created a collection of music rhythms which will be used for this survey. I commenced an
analysis on the rhythms with the best of my ability prior to releasing the surveys. I have attached an Excel
Spreadsheet within this email as well. 

 

If you would like to listen to all the filed music rhythms, please use this link to visit my YouTube page. The
names of the rhythmic orientations are slightly different than how they are written in the Excel Spreadsheet, but
the key numeric codes should be identical:

https://www.youtube.com/channel/UCaRCe-dTD29cXllFfrs-_Ag[youtube.com]

 

 

*the video named

"12536453238400386225268391038HowToApproachTheRhythmicOrientations" Is the introductory video played in the
survey.

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

 

 

On Tue, Aug 11, 2015 at 12:29 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Great! I will see you then.

Thank you for your time,

Music+Revelations

Immanuel Mellis 

On Aug 11, 2015, at 11:16 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi!  Come to the 3rd floor Rm 3492.  2.45 or 3pm is better for me.  Thanks

 

A

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, August 11, 2015 11:06 AM
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To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis

 

Hi, what was your room number within the college for me to meet you at? Also, is 2pm a good
time to have our meeting?

Thank you for your time,

Music+Revelations

Immanuel Mellis 

On Aug 4, 2015, at 9:15 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

yes, I'll be around on Tuesday.

have a good day

Antoni 

On Aug 3, 2015, at 11:29 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Hi Dr. Piza, I hope you are having a great vacation, and I just wanted to
ask you if Tuesday next week, Augustus 11th, would be a good day to
have a meeting. Is 2:00pm or earlier a good time to have the meeting?

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

On Tue, Jun 30, 2015 at 12:42 PM, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

No problem

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, June 30, 2015 12:31 PM

To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
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Also, my dad and/or mom with be with me when I come to visit
tomorrow.

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

On Mon, Jun 29, 2015 at 12:22 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Hi Immanuel, call me whenever you want to talk.  I should be in my
office this week everyday 212 8171819

 

Best

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Sunday, June 21, 2015 7:36 PM
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis

 

Hi, Happy Father's Day!!! I'm not entirely sure if you are a father,
but I can grantee that you are a father figure to all of your students,
and definitely an inspiration for myself. 

My last final is Tuesday this week, when and where we can we
meet to discuss a plan for the rest of the summer?

 

Thank you for your time,

Music+Revelations

Immanuel Mellis

 

mailto:APiza@gc.cuny.edu
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On Tue, Jun 2, 2015 at 1:16 PM, Immanuel Mellis
<immmellis@bmchsd.org> wrote:

Thank you

 

 

On Tue, Jun 2, 2015 at 11:26 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Thanks for this update and congratulations!  Good luck on the 4th!

 

Best wishes

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, May 30, 2015 11:15 AM
To: Piza, Antoni
Subject: Message from Immanuel Mellis

 

Hi, I hope you are enjoying this extraordinary weather we are
having. I simply wanted to remain in contact and update you on
what has happen since the last time we talked. I am very
excited for this summer, and additionally, I have completed the
application to receive college credits for this summer's
research. On June 4th, my school orchestra shall be playing one
of my pieces, and I will be conducting an orchestra for my first
time! If you would like, I can give you the time and location of
the event, and we can finally meet in person. Also, I am
attending the Berklee Songwriting Program from July 5th to
the 10th. Besides this, I will be in the area over the entire
summer. 

 

 

Thank you for your time,

Music+Revelations

Immanuel Mellis 
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From: Immanuel Mellis
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
Date: Saturday, January 02, 2016 4:23:57 PM

Yes, I will call you after 5:30pm.

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Jan 2, 2016, at 3:52 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi, If possible call be before 4 or after 5.30
 
Thanks
 
 
 
 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, January 02, 2016 2:40 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis
 
Okay, is 4:30pm on Tuesday a good time?
 
On Sat, Jan 2, 2016 at 12:51 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Please call me on Tuesday 212 8171819.
Best
Antoni 

On Jan 1, 2016, at 7:07 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Hi Dr. Piza. Merry Christmas and Happy New Year! I hope you had an restful and refreshing vacation. I
have gone over the survey with my parents and my research teacher, and my completed results are in a link
in this email. Whenever you are available we can plan a date and time for a phone conference regarding this
survey.
 
https://docs.google.com/forms/d/1u4c7JgmV-lQSavSka1WriK4gHXn1LakF3SAHdOc3oFs/viewform?
usp=send_form[docs.google.com]
 
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
 
 
On Sun, Nov 29, 2015 at 12:30 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Immanuel, thanks so much for all this information and congratulations on your work.
 
We’ll talk soon.
 

A.     Piza

 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, November 21, 2015 7:42 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis
 
Hi, Dr. Piza! I'm sorry I have not gotten in touch with you prior to this, but I wanted to make sure I had
some substantial progress before I contacted you. We must plan a date to meet in the future that works
best for us, or a time in which we can have a phone conference, so that we can discuss the following
information more concretely.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:immmellis@bmchsd.org
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
tel:212%208171819
mailto:immmellis@bmchsd.org
https://urldefense.proofpoint.com/v2/url?u=https-3A__docs.google.com_forms_d_1u4c7JgmV-2DlQSavSka1WriK4gHXn1LakF3SAHdOc3oFs_viewform-3Fusp-3Dsend-5Fform&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Aarwy_I0Q9rJnq9RArBenYqcbX1YLyakDnslVTsGk5s&s=phmlrc80eST36p3ZvKYtA0HJkg9_dblJVOwngTRAcd4&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__docs.google.com_forms_d_1u4c7JgmV-2DlQSavSka1WriK4gHXn1LakF3SAHdOc3oFs_viewform-3Fusp-3Dsend-5Fform&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Aarwy_I0Q9rJnq9RArBenYqcbX1YLyakDnslVTsGk5s&s=phmlrc80eST36p3ZvKYtA0HJkg9_dblJVOwngTRAcd4&e=
mailto:APiza@gc.cuny.edu
mailto:immmellis@bmchsd.org
mailto:APiza@gc.cuny.edu


 
First, I have completed a large portion of the survey, yet my research teacher and I are working on the last
two questions together. Once this corrections are complete, I will send you the complete survey so you
can help me fix anything which needs to be corrected. Here is the link to my progress on the survey:
https://docs.google.com/forms/d/1b3RPjkFM8Iy0gTQ7u8P4s0nEXgyg2NriFEG9sugEGZs/viewform[docs.google.com]
 
Also, I have completed applications to allow me to engage in scientific competitions once this study is
complete. I am providing you with my research plan and post project summery. This was required in order
to later become an applicant in the competitions. 
 
Additionally, I have created a collection of music rhythms which will be used for this survey. I
commenced an analysis on the rhythms with the best of my ability prior to releasing the surveys. I have
attached an Excel Spreadsheet within this email as well. 
 
If you would like to listen to all the filed music rhythms, please use this link to visit my YouTube page.
The names of the rhythmic orientations are slightly different than how they are written in the Excel
Spreadsheet, but the key numeric codes should be identical:
https://www.youtube.com/channel/UCaRCe-dTD29cXllFfrs-_Ag[youtube.com]
 
 
*the video named
"12536453238400386225268391038HowToApproachTheRhythmicOrientations" Is the introductory video played in the
survey.
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
 
 
On Tue, Aug 11, 2015 at 12:29 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Great! I will see you then.

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Aug 11, 2015, at 11:16 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi!  Come to the 3rd floor Rm 3492.  2.45 or 3pm is better for me.  Thanks
 
A
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, August 11, 2015 11:06 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis
 
Hi, what was your room number within the college for me to meet you at? Also, is 2pm a
good time to have our meeting?

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Aug 4, 2015, at 9:15 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

yes, I'll be around on Tuesday.
have a good day
Antoni 

On Aug 3, 2015, at 11:29 PM, Immanuel Mellis <immmellis@bmchsd.org>
wrote:

Hi Dr. Piza, I hope you are having a great vacation, and I just
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wanted to ask you if Tuesday next week, Augustus 11th, would be
a good day to have a meeting. Is 2:00pm or earlier a good time to
have the meeting?
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
On Tue, Jun 30, 2015 at 12:42 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

No problem
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, June 30, 2015 12:31 PM

To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
 
Also, my dad and/or mom with be with me when I come to visit
tomorrow.
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
On Mon, Jun 29, 2015 at 12:22 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Hi Immanuel, call me whenever you want to talk.  I should be in
my office this week everyday 212 8171819
 
Best
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Sunday, June 21, 2015 7:36 PM
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
 
Hi, Happy Father's Day!!! I'm not entirely sure if you are a
father, but I can grantee that you are a father figure to all of
your students, and definitely an inspiration for myself. 
My last final is Tuesday this week, when and where we can
we meet to discuss a plan for the rest of the summer?
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
On Tue, Jun 2, 2015 at 1:16 PM, Immanuel Mellis
<immmellis@bmchsd.org> wrote:
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Thank you
 
 
On Tue, Jun 2, 2015 at 11:26 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Thanks for this update and congratulations!  Good luck on

the 4th!
 
Best wishes
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, May 30, 2015 11:15 AM
To: Piza, Antoni
Subject: Message from Immanuel Mellis
 
Hi, I hope you are enjoying this extraordinary weather
we are having. I simply wanted to remain in contact and
update you on what has happen since the last time we
talked. I am very excited for this summer, and
additionally, I have completed the application to receive
college credits for this summer's research. On June 4th,
my school orchestra shall be playing one of my pieces,
and I will be conducting an orchestra for my first time! If
you would like, I can give you the time and location of
the event, and we can finally meet in person. Also, I am
attending the Berklee Songwriting Program from July
5th to the 10th. Besides this, I will be in the area over the
entire summer. 
 
 
Thank you for your time,
Music+Revelations
Immanuel Mellis 
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From: Immanuel Mellis
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
Date: Monday, January 25, 2016 7:27:05 AM

Hi Dr. Pizá, in our last phone conference you were suggesting that I would find a sociologist,
possibly one who studies the arts, to additionally assist me in my study. Do you have any
suggested professors who I should contact first in my search? 

Thank you for your time,
Music+Revelations
Immanuel Mellis 

mailto:apiza@gc.cuny.edu


From: Immanuel Mellis
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
Date: Tuesday, January 05, 2016 7:25:01 PM

Hi Dr. Pizá I'm so very sorry, I got your email but I forget to call. Could we reschedule our phone conference to next week Tuesday at the
same time? 

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Jan 5, 2016, at 11:38 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Immanuel:  Would it be possible to call me any time between 4.30 and 5pm  (At 5.30 I have to leave).
 
Thanks
 
Antoni
 
 
 
 
 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, January 02, 2016 4:29 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis
 
Yes, I will call you after 5:30pm.

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Jan 2, 2016, at 3:52 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi, If possible call be before 4 or after 5.30
 
Thanks
 
 
 
 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, January 02, 2016 2:40 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis
 
Okay, is 4:30pm on Tuesday a good time?
 
On Sat, Jan 2, 2016 at 12:51 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Please call me on Tuesday 212 8171819.
Best
Antoni 

On Jan 1, 2016, at 7:07 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Hi Dr. Piza. Merry Christmas and Happy New Year! I hope you had an restful and refreshing
vacation. I have gone over the survey with my parents and my research teacher, and my completed
results are in a link in this email. Whenever you are available we can plan a date and time for a phone
conference regarding this survey.
 
https://docs.google.com/forms/d/1u4c7JgmV-
lQSavSka1WriK4gHXn1LakF3SAHdOc3oFs/viewform?usp=send_form[docs.google.com]
 
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
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On Sun, Nov 29, 2015 at 12:30 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Immanuel, thanks so much for all this information and congratulations on your work.
 
We’ll talk soon.
 

A.     Piza

 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Saturday, November 21, 2015 7:42 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Message from Immanuel Mellis
 
Hi, Dr. Piza! I'm sorry I have not gotten in touch with you prior to this, but I wanted to make sure I
had some substantial progress before I contacted you. We must plan a date to meet in the future that
works best for us, or a time in which we can have a phone conference, so that we can discuss the
following information more concretely.
 
First, I have completed a large portion of the survey, yet my research teacher and I are working on
the last two questions together. Once this corrections are complete, I will send you the complete
survey so you can help me fix anything which needs to be corrected. Here is the link to my progress
on the survey:
https://docs.google.com/forms/d/1b3RPjkFM8Iy0gTQ7u8P4s0nEXgyg2NriFEG9sugEGZs/viewform[docs.google.com]
 
Also, I have completed applications to allow me to engage in scientific competitions once this study
is complete. I am providing you with my research plan and post project summery. This was required
in order to later become an applicant in the competitions. 
 
Additionally, I have created a collection of music rhythms which will be used for this survey. I
commenced an analysis on the rhythms with the best of my ability prior to releasing the surveys. I
have attached an Excel Spreadsheet within this email as well. 
 
If you would like to listen to all the filed music rhythms, please use this link to visit my YouTube
page. The names of the rhythmic orientations are slightly different than how they are written in the
Excel Spreadsheet, but the key numeric codes should be identical:
https://www.youtube.com/channel/UCaRCe-dTD29cXllFfrs-_Ag[youtube.com]
 
 
*the video named
"12536453238400386225268391038HowToApproachTheRhythmicOrientations" Is the introductory video
played in the survey.
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
 
 
On Tue, Aug 11, 2015 at 12:29 PM, Immanuel Mellis <immmellis@bmchsd.org> wrote:

Great! I will see you then.

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Aug 11, 2015, at 11:16 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi!  Come to the 3rd floor Rm 3492.  2.45 or 3pm is better for me.  Thanks
 
A
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, August 11, 2015 11:06 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
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Subject: Re: Message from Immanuel Mellis
 
Hi, what was your room number within the college for me to meet you at? Also, is
2pm a good time to have our meeting?

Thank you for your time,
Music+Revelations
Immanuel Mellis 

On Aug 4, 2015, at 9:15 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

yes, I'll be around on Tuesday.
have a good day
Antoni 

On Aug 3, 2015, at 11:29 PM, Immanuel Mellis
<immmellis@bmchsd.org> wrote:

Hi Dr. Piza, I hope you are having a great vacation, and I
just wanted to ask you if Tuesday next week, Augustus
11th, would be a good day to have a meeting. Is 2:00pm or
earlier a good time to have the meeting?
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
On Tue, Jun 30, 2015 at 12:42 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

No problem
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Tuesday, June 30, 2015 12:31 PM

To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
 
Also, my dad and/or mom with be with me when I come
to visit tomorrow.
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
On Mon, Jun 29, 2015 at 12:22 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Hi Immanuel, call me whenever you want to talk.  I should
be in my office this week everyday 212 8171819
 
Best
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New
York
365 Fifth Ave, New York, NY 10016
 

mailto:APiza@gc.cuny.edu
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From: Immanuel Mellis [mailto:immmellis@bmchsd.org] 
Sent: Sunday, June 21, 2015 7:36 PM
To: Piza, Antoni
Subject: Re: Message from Immanuel Mellis
 
Hi, Happy Father's Day!!! I'm not entirely sure if you
are a father, but I can grantee that you are a father
figure to all of your students, and definitely an
inspiration for myself. 
My last final is Tuesday this week, when and where we
can we meet to discuss a plan for the rest of the
summer?
 
Thank you for your time,
Music+Revelations
Immanuel Mellis
 
On Tue, Jun 2, 2015 at 1:16 PM, Immanuel Mellis
<immmellis@bmchsd.org> wrote:

Thank you
 
 
On Tue, Jun 2, 2015 at 11:26 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Thanks for this update and congratulations!  Good

luck on the 4th!
 
Best wishes
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of
New York
365 Fifth Ave, New York, NY 10016
 
From: Immanuel Mellis
[mailto:immmellis@bmchsd.org] 
Sent: Saturday, May 30, 2015 11:15 AM
To: Piza, Antoni
Subject: Message from Immanuel Mellis
 
Hi, I hope you are enjoying this extraordinary
weather we are having. I simply wanted to remain
in contact and update you on what has happen
since the last time we talked. I am very excited for
this summer, and additionally, I have completed
the application to receive college credits for this
summer's research. On June 4th, my school
orchestra shall be playing one of my pieces, and I
will be conducting an orchestra for my first time!
If you would like, I can give you the time and
location of the event, and we can finally meet in
person. Also, I am attending the Berklee
Songwriting Program from July 5th to the 10th.
Besides this, I will be in the area over the entire
summer. 
 
 
Thank you for your time,
Music+Revelations
Immanuel Mellis 
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From: Alex T Coughlin
To: Piza, Antoni
Subject: Re: Message Size Above Limits
Date: Wednesday, July 06, 2016 4:13:35 PM

OK Antoni-Color PSD just went through via WeTransfer.
thanks
Alex 

On Wed, Jul 6, 2016 at 11:48 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
No. Do you mind trying "we transfer"? It's very easy. That should work.
Thanks so much!

On Jul 6, 2016, at 8:46 PM, Alex T Coughlin <atcoughlin@berkeley.edu> wrote:

yes-do you have a box or drop box account we can share it on?
thanks
Alex 

On Wed, Jul 6, 2016 at 11:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Dear Alex, do you have a color photo?
Thanks 

On Jul 1, 2016, at 11:18 PM, Alex T Coughlin <atcoughlin@berkeley.edu>
wrote:

Hey Antoni-If that photo I sent you does not work we might need
to jump on box or some other file sharing service. Let me know. 

thanks
Alex 

On Fri, Jul 1, 2016 at 2:15 PM, <proofpoint-pps@gc.cuny.edu>
wrote:

Your message could not be delivered because by policy
Graduate Center email must total less than 20 Megabytes in
size, contain less than 50 attachments.  Attached archive files
(.zip, .tar, etc) must contain less than 256 files and have no
more than 20 nested folder levels.

File(s):

Size: 0

Type:

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:atcoughlin@berkeley.edu
mailto:APiza@gc.cuny.edu
mailto:atcoughlin@berkeley.edu
mailto:proofpoint-pps@gc.cuny.edu


-- 

-- 



From: Alex T Coughlin
To: Piza, Antoni
Subject: Re: Message Size Above Limits
Date: Wednesday, July 06, 2016 2:46:38 PM

yes-do you have a box or drop box account we can share it on?
thanks
Alex 

On Wed, Jul 6, 2016 at 11:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Dear Alex, do you have a color photo?
Thanks 

On Jul 1, 2016, at 11:18 PM, Alex T Coughlin <atcoughlin@berkeley.edu> wrote:

Hey Antoni-If that photo I sent you does not work we might need to jump on
box or some other file sharing service. Let me know. 

thanks
Alex 

On Fri, Jul 1, 2016 at 2:15 PM, <proofpoint-pps@gc.cuny.edu> wrote:
Your message could not be delivered because by policy Graduate Center
email must total less than 20 Megabytes in size, contain less than 50
attachments.  Attached archive files (.zip, .tar, etc) must contain less than 256
files and have no more than 20 nested folder levels.

File(s):

Size: 0

Type:

-- 
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From: Alex T Coughlin
To: Piza, Antoni
Subject: Re: Message Size Above Limits
Date: Friday, July 01, 2016 5:18:04 PM

Hey Antoni-If that photo I sent you does not work we might need to jump on box or some
other file sharing service. Let me know. 

thanks
Alex 

On Fri, Jul 1, 2016 at 2:15 PM, <proofpoint-pps@gc.cuny.edu> wrote:
Your message could not be delivered because by policy Graduate Center email must total
less than 20 Megabytes in size, contain less than 50 attachments.  Attached archive files
(.zip, .tar, etc) must contain less than 256 files and have no more than 20 nested folder
levels.

File(s):

Size: 0

Type:

mailto:apiza@gc.cuny.edu
mailto:proofpoint-pps@gc.cuny.edu


From: Alex T Coughlin
To: Piza, Antoni; Ellis, Tim
Subject: Re: Message Size Above Limits
Date: Thursday, July 07, 2016 2:10:00 PM

OK Antoni and Tim-Just sent via wetransfer and got an email confirmation. If that does not
work I recommend we use drop box.
thanks
Alex 

On Thu, Jul 7, 2016 at 12:37 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Dear Alex, sorry to bother you again. I'm traveling and with limited access to the Internet.
As a result I'm having difficulties downloading and forwarding your file. So, could you
resend the file thru WETransfer to my colleague Tim Ellis?

Tellis2@gc.cuny.edu

Thanks so much!

Antoni 

On Jul 6, 2016, at 10:13 PM, Alex T Coughlin <atcoughlin@berkeley.edu> wrote:

OK Antoni-Color PSD just went through via WeTransfer.
thanks
Alex 

On Wed, Jul 6, 2016 at 11:48 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
No. Do you mind trying "we transfer"? It's very easy. That should work.
Thanks so much!

On Jul 6, 2016, at 8:46 PM, Alex T Coughlin <atcoughlin@berkeley.edu>
wrote:

yes-do you have a box or drop box account we can share it on?
thanks
Alex 

On Wed, Jul 6, 2016 at 11:34 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Dear Alex, do you have a color photo?
Thanks 

On Jul 1, 2016, at 11:18 PM, Alex T Coughlin
<atcoughlin@berkeley.edu> wrote:

Hey Antoni-If that photo I sent you does not work
we might need to jump on box or some other file

mailto:apiza@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:Tellis2@gc.cuny.edu
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mailto:APiza@gc.cuny.edu
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sharing service. Let me know. 

thanks
Alex 

On Fri, Jul 1, 2016 at 2:15 PM, <proofpoint-
pps@gc.cuny.edu> wrote:

Your message could not be delivered because by
policy Graduate Center email must total less than
20 Megabytes in size, contain less than 50
attachments.  Attached archive files (.zip, .tar,
etc) must contain less than 256 files and have no
more than 20 nested folder levels.

File(s):

Size: 0

Type:

-- 

-- 

-- 

mailto:proofpoint-pps@gc.cuny.edu
mailto:proofpoint-pps@gc.cuny.edu


From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: Mestres Q
Date: Tuesday, January 05, 2016 1:32:21 AM

Bon dia, Toni.
Sí, és “jomequ”, diria que aquest correu deu haver arribat bé.
 
La Marita m’ha escrit perquè al final no vam escanejar l’article de Serra d’Or. Ara que hi penso, diria
que a l’arxiu de la ràdio tenim tots els números del Serra d’Or. Ho miro i si no passo per casa la
Marita avui o dijous i ho recullo.
 
Tens raó que al final vam fer moltes coses en pocs dies. Sento no haver disposat d’una mica més de
temps per haver  “rematat” la visita amb un bon àpat. La pròxima vegada!
 
Una aferrada pes coll, doncs!
 
Pilar
 
 
 
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dilluns, 4 / gener / 2016 19:51
Per a: Subira Adelantado, M Pilar
Tema: Mestres Q
 
Pilar, com veus he escrit a en Mestres-Q, pero l’email m’ha rebotat.  Verificant l’adreça veig que no
l’havia escrita be:  es jmequ@gmail.com, no?
 
Gracies per tot el teu ajut aquestes setmanes passades amb el tema de la Ricarda.
 
Salut!
 
Toni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:jmequ@gmail.com


From: Font, Mauricio
To: Piza, Antoni
Subject: RE: Mi pariente cubano
Date: Thursday, February 11, 2016 10:26:28 AM

(Aqui mataron a tu tio-abuelo Juan Bordoy, segun la carta):
 
http://www.delcampe.net/page/item/id,329811612,var,c-cp-cuba-habana-parque-zayas-y-palacio-
presidencial,language,E.html
 
Sumamante interesante la narrativa. Se deduce por la misma que fue parte del grupo ABC, uno de
los movimientos anti-Machado mas destacados. Ese grupo perdio ante la coalicion tambien 
revolucionaria en la que Batista jugara un papel cada vez mas poderoso.
 
 

From: Piza, Antoni 
Sent: Wednesday, February 10, 2016 4:34 PM
To: Font, Mauricio <MFont@gc.cuny.edu>
Subject: Mi pariente cubano
 
Estimado Mauricio:  aqui tienes la carta de mi pariente “cubano”.  Hay otras cartas muy
interesantes.  Ya hablaremos.
 
Enviame cuando puedas el logo del BILDNER CENTER.
 
Mas adelante, te voy a enviar un parrafo con toda la informacion sobre el congreso y el concierto. 
Me gustaria que pudieras enviar un email para promocionar el concierto.
 
Gracias por tu generosa aportacion!

Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:MFont@gc.cuny.edu
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From: Font, Mauricio
To: Piza, Antoni
Subject: RE: Mi pariente cubano
Date: Wednesday, February 10, 2016 4:55:16 PM
Attachments: Bildner.logotype.jpg

Antonio:
Aqui va el logo.
M
 

From: Piza, Antoni 
Sent: Wednesday, February 10, 2016 4:34 PM
To: Font, Mauricio <MFont@gc.cuny.edu>
Subject: Mi pariente cubano
 
Estimado Mauricio:  aqui tienes la carta de mi pariente “cubano”.  Hay otras cartas muy
interesantes.  Ya hablaremos.
 
Enviame cuando puedas el logo del BILDNER CENTER.
 
Mas adelante, te voy a enviar un parrafo con toda la informacion sobre el congreso y el concierto. 
Me gustaria que pudieras enviar un email para promocionar el concierto.
 
Gracias por tu generosa aportacion!

Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:MFont@gc.cuny.edu
mailto:apiza@gc.cuny.edu



From: jose iges
To: Piza, Antoni
Subject: Re: mi texto
Date: Saturday, June 18, 2016 6:41:37 AM

Estimado Antoni,

Ya he regresado de Cuenca, donde inauguramos el Jueves. Fue muy laborioso el montaje y 
estamos contentos con el resultado.

Agradezco la confianza que depositas en mí enviándome tu trabajo, que apenas he podido 
mirar. De entrada me parece muy interesante. Como ya te dije en su momento, somos un 
equipo en el que Marta coordina, Maire y yo comisariamos y Manuel Fontán dirige. Es decir: 
las decisiones se toman colectivamente. Yo estaría más cómodo si le envías el texto a Marta 
para que lo haga correr, si bien con mucho gusto te trasladaré mis impresiones personales en 
cuanto encuentre un momento para leerlo.

Un abrazo

J.

El 17/06/2016, a las 22:46, Piza, Antoni escribió:

Estimado Jose:  debes estar en Cuenca… bueno, este es mi texto.  Por supuesto, se 
tiene que pulir y ademas recortar un poco.
 
Lo voy a mandar a Marta esta semana entrante.  Agradezco por adelantado tus 
comentarios y correcciones.
 
Un abrazo
 
Antoni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
<CunninghamCage_March.docx>

x-msg://502/apiza@gc.cuny.edu


From: Douglas Riva
To: Piza, Antoni
Subject: Re: MIA
Date: Tuesday, February 09, 2016 12:22:56 PM

si, José Maria Curbelo, hermanode Óliver.

On Tuesday, February 9, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Douglas, fijate si he he dejado a alguien fuera, es decir si no he incluido en el email del congreso a
alguien que debiera de estar.

 

Gracias

 

A

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Tuesday, February 09, 2016 10:48 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Anna Tonna (annatomica81@gmail.com) <annatomica81@gmail.com>
Subject: Re: title and abstract!!

 

Anna ya tiene el abstracto hecho.  Por favor, enviarlo a Antoni.  Gracias,  Douglas

On Tuesday, February 9, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Queridos amigos:  enviadme el titulo de la ponencia sobre la tonadilla.

 

Muchas gracias!

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Subira Adelantado, M Pilar
To: "Marita Gomis"; Piza, Antoni
Subject: RE: Miro / Cage / Sitges
Date: Friday, February 26, 2016 8:23:32 AM

Toni,
Totalment d’acord amb la Marita, l’article és molt interessant i amè, amb molta documentació
desconeguda que m’ha enganxat totalment a la lectura.
Ja ens avisaràs quan surti publicat.
Per suposat, pots comptar amb la meva absoluta discreció.
 
Una abraçada
 
Pilar
 
De: Marita Gomis [mailto:mgomisb@yahoo.es] 
Enviat: divendres, 26 / febrer / 2016 04:18
Per a: Piza, Antoni
A/c: Subira Adelantado, M Pilar
Tema: Re: Miro / Cage / Sitges
 
Hola Toni,
 
llegit el teu article. Moltes gràcies! M'ha interessat molt i he après molts detalls que
desconeixia.
 
Pots comptar amb la meva total discreció. Si t'agrairé, però, que m'enviis la referència
bibliogràfica quan es publiqui - per tal d'afegir-la a la bibliografia de la casa - i l'article
definitiu un cop publicat, si és possible.
 
Segeixen alguns comentaris.
 
Una abraçada,
 
Marita
 
 
 
P. 2. Sitges està molt aprop de Barcelona. El 1966 encara no hi havien els túnels del Garra.
Però màxim en una hora hi arribaves.
"... a few hours away from Barcelona..." potser podria quedar "... about one hour from
Barcelona..."
 
P. 3 segon paràgraf. "A few years earlier, Gomis had recruited Raimon Tort for the installation
of their homes's sound system..."
   De fet el disseny de l'equip sempre va ser de Ricard Gomis, un equip que anava ampliant i
millorant amb les novetats de Hi-Fi que anven sortint al mercat internacional especialitzat.
Segurament en Raimon Tort deuria donar les seves opinions en algun moment. Però la idea
rectora de l'equip que hi havia a La Ricarda sempre va ser de Ricardo Gomis. (Aquesta afició a
la música i la reproducció del só ja va començar quan tenia uns 13 anys - segons ens explicava

mailto:mgomisb@yahoo.es
mailto:apiza@gc.cuny.edu


una germana del pare: la primera ràdio que van sentir a casa seva va ser la que va muntar
Ricardo amb només 13 o 14 anys).
 
P. 5, últim paràgraf. "Many events organized by Club 49 were hosted at La Ricarda..."
   Que recordem, no van ser tants (en tinc memòria i tenim documentació de 3). Però sí que es
van fer altres trobades "informals" per escoltar música - enregistraments nous que el pare
portava dels seus viatges fora d'Espanya, a més dels enregistraments que en Roberto Gerhard
enviava des de Cambridge, o els que portaven altres persones de l'entorn del Club 49.
 
"... La Ricarda presented dozens of avant-garde events, concerts,..." em sembla exagerat.
L'època tampoc donava per a més. No hi havien tants artistes, costava molt organitzar les
coses, no hi havien, ni molt menys, les facilitats actuals (telèfon, internet, transports, etc.)
 
D'activitats musicals es van fer altres fora del Club 49 - tant de música clàssica com de jazz.
Però em sembla que queden fora de l'àmbit del teu article.
 
p. 5, nota 13, última línia: Martin Nieva (falta la t)
 
La Vanguardia - Vanguardia hauria d'anar amb majúscula (notes a peu de pàgina 11 i 12)
 

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Jueves 25 de febrero de 2016 22:40
Asunto: Miro / Cage / Sitges
 
Hola Marita i Pilar, us envio l’article.  Si hi ha algun error molt concret, el puc corregir
quan m’enviin les proves.
 
Moltes gracies a totes dues per haver-me ajudat a descobrir gran part d’aquesta
informacio.
 
Com vaig comentar a la Marita, la Fundacio March de Madrid i la revista Scherzo
tenen interes en fer alguna cosa al voltant d’aquest tema.  Pero no se sap mai que en
sortira de la idea…
 
Per cert, encara Hi ha molta gent viva que va participar en aquesta gira:  Gordon
Mumma, Carolyn Brown, etc  Seria maco poder-los reunir…
 
Salut i gracies
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music

mailto:APiza@gc.cuny.edu
mailto:mgomisb@yahoo.es
mailto:psubira.c@ccma.cat


The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 



From: Marita Gomis
To: Piza, Antoni
Cc: Subira Adelantado, M Pilar
Subject: Re: Miro / Cage / Sitges
Date: Thursday, February 25, 2016 10:18:22 PM

Hola Toni,

llegit el teu article. Moltes gràcies! M'ha interessat molt i he après molts detalls que
desconeixia.

Pots comptar amb la meva total discreció. Si t'agrairé, però, que m'enviis la referència
bibliogràfica quan es publiqui - per tal d'afegir-la a la bibliografia de la casa - i l'article
definitiu un cop publicat, si és possible.

Segeixen alguns comentaris.

Una abraçada,

Marita

P. 2. Sitges està molt aprop de Barcelona. El 1966 encara no hi havien els túnels del Garra.
Però màxim en una hora hi arribaves. 
"... a few hours away from Barcelona..." potser podria quedar "... about one hour from
Barcelona..."

P. 3 segon paràgraf. "A few years earlier, Gomis had recruited Raimon Tort for the installation
of their homes's sound system..." 
   De fet el disseny de l'equip sempre va ser de Ricard Gomis, un equip que anava ampliant i
millorant amb les novetats de Hi-Fi que anven sortint al mercat internacional especialitzat.
Segurament en Raimon Tort deuria donar les seves opinions en algun moment. Però la idea
rectora de l'equip que hi havia a La Ricarda sempre va ser de Ricardo Gomis. (Aquesta afició a
la música i la reproducció del só ja va començar quan tenia uns 13 anys - segons ens explicava
una germana del pare: la primera ràdio que van sentir a casa seva va ser la que va muntar
Ricardo amb només 13 o 14 anys).

P. 5, últim paràgraf. "Many events organized by Club 49 were hosted at La Ricarda..."
   Que recordem, no van ser tants (en tinc memòria i tenim documentació de 3). Però sí que es
van fer altres trobades "informals" per escoltar música - enregistraments nous que el pare
portava dels seus viatges fora d'Espanya, a més dels enregistraments que en Roberto Gerhard
enviava des de Cambridge, o els que portaven altres persones de l'entorn del Club 49.

"... La Ricarda presented dozens of avant-garde events, concerts,..." em sembla exagerat.
L'època tampoc donava per a més. No hi havien tants artistes, costava molt organitzar les
coses, no hi havien, ni molt menys, les facilitats actuals (telèfon, internet, transports, etc.)

D'activitats musicals es van fer altres fora del Club 49 - tant de música clàssica com de jazz.
Però em sembla que queden fora de l'àmbit del teu article.

mailto:apiza@gc.cuny.edu
mailto:psubira.c@ccma.cat


p. 5, nota 13, última línia: Martin Nieva (falta la t)

La Vanguardia - Vanguardia hauria d'anar amb majúscula (notes a peu de pàgina 11 i 12)

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
CC: "Subira Adelantado, M Pilar" <psubira.c@ccma.cat>
Enviado: Jueves 25 de febrero de 2016 22:40
Asunto: Miro / Cage / Sitges

Hola Marita i Pilar, us envio l’article.  Si hi ha algun error molt concret, el puc corregir quan m’enviin
les proves.
 
Moltes gracies a totes dues per haver-me ajudat a descobrir gran part d’aquesta informacio.
 
Com vaig comentar a la Marita, la Fundacio March de Madrid i la revista Scherzo tenen interes en fer
alguna cosa al voltant d’aquest tema.  Pero no se sap mai que en sortira de la idea…
 
Per cert, encara Hi ha molta gent viva que va participar en aquesta gira:  Gordon Mumma, Carolyn
Brown, etc  Seria maco poder-los reunir…
 
Salut i gracies
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Frederic Baitinger
To: Piza, Antoni
Subject: Re: Monday at 11am
Date: Tuesday, January 26, 2016 9:47:18 AM

Hi Antoni

I'm on my way. Stuck at a station... Should be at the gc around 10:15 Sorry about that. See you
there. 
Fred

Sent from my iPhone

On Jan 24, 2016, at 2:22 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Fred, if you can let's meet at 11am. I'm afraid that the "commute" Brooklyn /
Manhattan could take longer tomorrow.
Anyway, if you can't do it lets keep the appointment at 10am
Thanks !

On Jan 17, 2016, at 8:50 AM, Fred Baitinger <baitingerfc@gmail.com> wrote:

Dear Antoni,

I hope you had a nice Christmas break. I wanted to let you know that
I'm back in NY, and ready to go back to the GC everyday... So, if
you're still willing to work on your French, let me know. It will be
my pleasure to help you. 
All the best,
Frederic

2015-11-26 13:42 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Bon jour, just to confirm our class tomorrow at 10am.
Have a nice holiday!
Antoni

On Nov 19, 2015, at 5:23 PM, Frederic Baitinger
<baitingerfc@gmail.com> wrote:

Dear Antoni,

Just to let you that I'll be a bit late. But I'm almost on
my way. Sorry about that. 
Fred

Sent from my iPhone

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:baitingerfc@gmail.com
mailto:APiza@gc.cuny.edu
mailto:baitingerfc@gmail.com


On Nov 13, 2015, at 9:49 AM, "Piza, Antoni"
<APiza@gc.cuny.edu> wrote:

Yes, yes, come whenever you can…

 

From: Fred Baitinger
[mailto:baitingerfc@gmail.com] 
Sent: Friday, November 13, 2015 9:35 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Late...

 

Dear Antony,

 

I am so sorry. I somehow didn't hear my
alarm this morning. As a result, Im still in
bedstuy. I can be at the GC in an hour or
so. Im so sorry. I'm going to rush to the
GC anyway. Just let me know if you want
to have the class around 10:30 instead. My
bad. It should not happen again. Let me
know what do you think.

Best,

Frederic

mailto:APiza@gc.cuny.edu
mailto:baitingerfc@gmail.com
mailto:APiza@gc.cuny.edu


From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Morgan
Date: Friday, April 29, 2016 3:17:37 PM

Any news?

-----Original Message-----
From: Jadranka Vrsalovic Carevic
Sent: Friday, April 29, 2016 1:27 PM
To: Piza, Antoni
Subject: Re: Morgan

Mil gracies!!! Si no pot ser, no pateixis.

Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 1:23 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Ja he demanat 2 entrades pel Bart B., a veure que diuen.

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 1:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Toni, el delegat cultural de Flanders voldria venir, pots reservar dues entrades per ell?
Bart Brosius

Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:21 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Great!!

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 12:17 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Si, graacies!!
Acabo de mencionar el concert a la reunió dels instituts europeus!

mailto:apiza@gc.cuny.edu
mailto:jvrsalovic@llull.cat
mailto:jvrsalovic@llull.cat


:o)

Sent from my BlackBerry 10 smartphone.
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:12 PM
To: Jadranka Vrsalovic Carevic
Subject: Morgan

Hola Jadranka:  com saps, hi ha dues entrades a nom teu i del Manel.

Salut!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: Re: Morgan
Date: Friday, April 29, 2016 12:58:31 PM

Toni, el delegat cultural de Flanders voldria venir, pots reservar dues entrades per ell?
Bart Brosius

Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:21 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Great!!

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 12:17 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Si, graacies!!
Acabo de mencionar el concert a la reunió dels instituts europeus!
:o)

Sent from my BlackBerry 10 smartphone.
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:12 PM
To: Jadranka Vrsalovic Carevic
Subject: Morgan

Hola Jadranka:  com saps, hi ha dues entrades a nom teu i del Manel.

Salut!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:apiza@gc.cuny.edu
mailto:jvrsalovic@llull.cat




From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: Re: Morgan
Date: Friday, April 29, 2016 12:15:49 PM

Si, graacies!!
Acabo de mencionar el concert a la reunió dels instituts europeus!
:o)

Sent from my BlackBerry 10 smartphone.
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:12 PM
To: Jadranka Vrsalovic Carevic
Subject: Morgan

Hola Jadranka:  com saps, hi ha dues entrades a nom teu i del Manel.

Salut!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:apiza@gc.cuny.edu


From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: Re: Morgan
Date: Friday, April 29, 2016 1:24:58 PM

Mil gracies!!! Si no pot ser, no pateixis.

Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 1:23 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Ja he demanat 2 entrades pel Bart B., a veure que diuen.

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 1:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Toni, el delegat cultural de Flanders voldria venir, pots reservar dues entrades per ell?
Bart Brosius

Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:21 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Great!!

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 12:17 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Si, graacies!!
Acabo de mencionar el concert a la reunió dels instituts europeus!
:o)

Sent from my BlackBerry 10 smartphone.
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:12 PM
To: Jadranka Vrsalovic Carevic
Subject: Morgan

mailto:apiza@gc.cuny.edu
mailto:jvrsalovic@llull.cat
mailto:jvrsalovic@llull.cat


Hola Jadranka:  com saps, hi ha dues entrades a nom teu i del Manel.

Salut!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Morgan
Date: Monday, May 02, 2016 7:40:37 AM

Hola, Toni,
Ja veus, al final he aconseguit mantenir-me lluny de la maquineta durant el cap de setmana, tot un èxit (el qual es
deu més a la meva vista - m'operen aviat, t'ho vaig dir, oi? - que no pas a la falta de voluntat).
En primer lloc, moltíssimes gràcies novament per les entrades, el concert va ser preciós i el vam disfrutar (gaudir)
moltíssim!
I gràcies també per aconseguir les entrades per al Bart. Ara mateix li he enviat un e-mail perquè et posi a la llista de
convidats per la visita privada (el dia 12 a les 5:30). M'imagino que m'ho confirmarà durant el dia d'avui, t'ho reboto
de seguida.
Una abraçada i fins aviat!
Jadranka

________________________________________
From: Jadranka Vrsalovic Carevic
Sent: Friday, April 29, 2016 3:16 PM
To: Piza, Antoni
Subject: RE: Morgan

Any news?

-----Original Message-----
From: Jadranka Vrsalovic Carevic
Sent: Friday, April 29, 2016 1:27 PM
To: Piza, Antoni
Subject: Re: Morgan

Mil gracies!!! Si no pot ser, no pateixis.

Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 1:23 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Ja he demanat 2 entrades pel Bart B., a veure que diuen.

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 1:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Toni, el delegat cultural de Flanders voldria venir, pots reservar dues entrades per ell?
Bart Brosius

mailto:apiza@gc.cuny.edu
mailto:jvrsalovic@llull.cat


Sent from my BlackBerry 10 smartphone.
  Original Message
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:21 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Morgan

Great!!

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Friday, April 29, 2016 12:17 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Morgan

Si, graacies!!
Acabo de mencionar el concert a la reunió dels instituts europeus!
:o)

Sent from my BlackBerry 10 smartphone.
From: Piza, Antoni
Sent: Friday, April 29, 2016 12:12 PM
To: Jadranka Vrsalovic Carevic
Subject: Morgan

Hola Jadranka:  com saps, hi ha dues entrades a nom teu i del Manel.

Salut!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:jvrsalovic@llull.cat


From: Samuel Thomas
To: Piza, Antoni
Subject: Re: Moving forward
Date: Friday, July 29, 2016 4:37:32 PM

Sounds good. I have a meeting there from 1-3:30. If you have time before 1, let me know.
Otherwise, 4:45 is fine. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jul 29, 2016, at 3:47 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam:  I will be here Monday.  I have a meetng from 3 to 4.45.  We could meet right after, if you want.
 
Best
 
A
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Friday, July 29, 2016 12:57 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Moving forward
 
Antoni, I think I'll be at GC on Monday. Will you be in? If so, I'll stop by. 
 
Going forward, I hope the dust has settled. We certainly did not know that we couldn't charge
an entrance to help defray costs of putting on our concerts. That was the whole point of NOT
putting the concert on the music dept. schedule. Now that it is clear, we will certainly respect
this going forward with any future concerts. 
 
As far as I'm concerned, I think we should carry on as usual with rehearsals, etc. But perhaps it
would be nice for you and I to have a short meeting with Norm, to clear the air and solidify his
support (without Jackie). Whenever I speak with him one-on-one, there is never a problem. I
believe he is reasonable. 
 
Your thoughts? 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.NewYorkAndalusEnsemble.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=eIxw7xUNLnkO75pT_SeslFFjA2HA2f1zNxEB_RIwdJI&s=izoN5Xuz3SAfnNmtIrmS0C2hexYEAnAp5crV_Xf2XqU&e=
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www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.NewYorkAndalusEnsemble.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JtIHATWFBt84z4BSDeFJIHPtwNxLl5NUrym3pdlmiBU&s=6ODFs_OpMspkRqbNvjnAiQa-fAVbT7uHZZpA1fvFjg4&e=


From: Samuel Thomas
To: Piza, Antoni
Subject: Re: Moving forward
Date: Friday, July 29, 2016 5:00:36 PM

Great! I'll come then. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jul 29, 2016, at 4:38 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Yes, around 12.30 is OK
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Friday, July 29, 2016 4:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Moving forward
 
Sounds good. I have a meeting there from 1-3:30. If you have time before 1, let me know.
Otherwise, 4:45 is fine. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jul 29, 2016, at 3:47 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam:  I will be here Monday.  I have a meetng from 3 to 4.45.  We could meet right after, if you want.
 
Best
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A
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Friday, July 29, 2016 12:57 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Moving forward
 
Antoni, I think I'll be at GC on Monday. Will you be in? If so, I'll stop by. 
 
Going forward, I hope the dust has settled. We certainly did not know that we couldn't charge
an entrance to help defray costs of putting on our concerts. That was the whole point of NOT
putting the concert on the music dept. schedule. Now that it is clear, we will certainly respect
this going forward with any future concerts. 
 
As far as I'm concerned, I think we should carry on as usual with rehearsals, etc. But perhaps it
would be nice for you and I to have a short meeting with Norm, to clear the air and solidify his
support (without Jackie). Whenever I speak with him one-on-one, there is never a problem. I
believe he is reasonable. 
 
Your thoughts? 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Jim Coates
To: Piza, Antoni
Cc: Alex T Coughlin
Subject: Re: Ms Karn
Date: Monday, June 20, 2016 12:27:12 PM

Dear Antoni,

Kathleen Karn retired on May 1st, so it's not surprising that you haven't been able to reach her.
A new staff person, Alex Coughlin, will be starting here on July 1. It is possible that he can
find a photo of Richard Taruskin on her drives when he starts. It's unlikely we can help you
before then. I am cc'ing Alex on this for when he is on the job.

Best,
Jim

On Mon, Jun 20, 2016 at 9:23 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Jim:  Richard Taruskin suggested I get in touch with Kathleen Karn.  I sent her a couple of
emails but she’s not responding.

 

I am trying to obtain a photo of Taruskin, which can be used for our promotional materials.  If you
remember, Taruskin will deliver a lecture here at the CUNY Graduate Center in December.

 

Thanks for helping once again

 

Antoni

212 8171819

 

From: Piza, Antoni 
Sent: Tuesday, February 02, 2016 12:44 PM
To: Jim Coates <jcoates@berkeley.edu>
Subject: Re: for professor Taruskin

 

Thanks!

On Feb 2, 2016, at 12:29 PM, Jim Coates <jcoates@berkeley.edu> wrote:

mailto:apiza@gc.cuny.edu
mailto:atcoughlin@berkeley.edu
mailto:APiza@gc.cuny.edu
tel:212%208171819
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu


Dear Antoni,

 

I have forwarded this to his personal email. Hopefully you will hear back from
him soon.

 

Best,

Jim

 

On Tue, Feb 2, 2016 at 8:43 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so
kind to forward this email to him?

 

Thanks so much!

 

Antoni

212 8171819

 

Antoni Pizà, Series Curator

Music in 21st-Centuty Society – The Lloyd Old and Constance Old
Lectures

Barry S. Brook Center for Music Research and Documentation

The Graduate Center, The City University of New York

365 Fifth Ave, New York NY 10016

 

Dear professor Taruskin,

 

I am writing to invite you to deliver the 2016 Lloyd Old and
Constance Old annual lecture on music and society in the 21st century

mailto:APiza@gc.cuny.edu
tel:212%208171819


here at The Graduate Center of The City University of NY.   Previous
speakers have been David Harrington of the Kronos Quartet, Philip
Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.  There is an
honorarium of $3,500.  The topic of the lecture is open, as long as it
relates to music and 21-century society.  The tentative date would be
during the Fall 2016, when you are able to be in NYC.

 

Although we are open to any ideas, normally the format of the event
is a straight lecture (about 30 minutes) followed by a short live
performance with music possibly curated by the lecturer (20 minutes)
and a short Q&A session with a moderator and the audience (20
minutes).  Another possibility is a “conversation” with an interlocutor,
followed by some music and the Q&A session.

 

It would be a *great* honor for us to have you here.  If you need more
details about the event, I’ll be happy to provide them over the phone
or by email.

 

Best wishes

 

Antoni

+1 212 817 1819

 

 

 

Antoni Pizà, Series Curator

Music in 21st-Centuty Society – The Lloyd Old and Constance Old
Lectures

Barry S. Brook Center for Music Research and Documentation

The Graduate Center, The City University of New York

365 Fifth Ave, New York NY 10016

tel:%2B1%20212%20817%201819


 

 

 

 

 

--

Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 
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From: Alex T Coughlin
To: Piza, Antoni
Cc: Jim Coates
Subject: Re: Ms Karn
Date: Friday, July 01, 2016 5:12:42 PM
Attachments: taruskin.2.dured.png

Hi Antoni-I have attached of .PNG headshot's of Taruskin with another one on the way (files
are too large). I have the original .PSD files too if you need something else to work with.
thanks
Alex 

On Fri, Jul 1, 2016 at 11:12 AM, Jim Coates <jcoates@berkeley.edu> wrote:
Hi Alex,

A request for a picture of Richard Taruskin.

mailto:apiza@gc.cuny.edu
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu



Hopefully you can find one!

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Mon, Jun 20, 2016 at 9:23 AM
Subject: Ms Karn
To: Jim Coates <jcoates@berkeley.edu>

Dear Jim:  Richard Taruskin suggested I get in touch with Kathleen Karn.  I sent her a couple of
emails but she’s not responding.

 

I am trying to obtain a photo of Taruskin, which can be used for our promotional materials.  If you
remember, Taruskin will deliver a lecture here at the CUNY Graduate Center in December.

 

Thanks for helping once again

 

Antoni

212 8171819

 

From: Piza, Antoni 
Sent: Tuesday, February 02, 2016 12:44 PM
To: Jim Coates <jcoates@berkeley.edu>
Subject: Re: for professor Taruskin

 

Thanks!

On Feb 2, 2016, at 12:29 PM, Jim Coates <jcoates@berkeley.edu> wrote:

Dear Antoni,

 

I have forwarded this to his personal email. Hopefully you will hear back from
him soon.

mailto:APiza@gc.cuny.edu
mailto:jcoates@berkeley.edu
tel:212%208171819
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu


 

Best,

Jim

 

On Tue, Feb 2, 2016 at 8:43 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so
kind to forward this email to him?

 

Thanks so much!

 

Antoni

212 8171819

 

Antoni Pizà, Series Curator

Music in 21st-Centuty Society – The Lloyd Old and Constance Old
Lectures

Barry S. Brook Center for Music Research and Documentation

The Graduate Center, The City University of New York

365 Fifth Ave, New York NY 10016

 

Dear professor Taruskin,

 

I am writing to invite you to deliver the 2016 Lloyd Old and
Constance Old annual lecture on music and society in the 21st century
here at The Graduate Center of The City University of NY.   Previous
speakers have been David Harrington of the Kronos Quartet, Philip
Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.  There is an
honorarium of $3,500.  The topic of the lecture is open, as long as it
relates to music and 21-century society.  The tentative date would be

mailto:APiza@gc.cuny.edu
tel:212%208171819


during the Fall 2016, when you are able to be in NYC.

 

Although we are open to any ideas, normally the format of the event
is a straight lecture (about 30 minutes) followed by a short live
performance with music possibly curated by the lecturer (20 minutes)
and a short Q&A session with a moderator and the audience (20
minutes).  Another possibility is a “conversation” with an interlocutor,
followed by some music and the Q&A session.

 

It would be a *great* honor for us to have you here.  If you need more
details about the event, I’ll be happy to provide them over the phone
or by email.

 

Best wishes

 

Antoni

+1 212 817 1819

 

 

 

Antoni Pizà, Series Curator

Music in 21st-Centuty Society – The Lloyd Old and Constance Old
Lectures

Barry S. Brook Center for Music Research and Documentation

The Graduate Center, The City University of New York

365 Fifth Ave, New York NY 10016

 

 

 

tel:%2B1%20212%20817%201819
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Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 
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From: Paul Griffiths
To: Piza, Antoni
Subject: Re: Music & Literature #7
Date: Friday, August 05, 2016 1:13:13 PM

Dear Antoni, Thanks, p

[disgwylfa.com]  
Disgwylfa 2, Manorbier, SA70 7TE, Wales

On 5 August 2016 at 16:05, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Paul, it’s always good to hear from you.  Congratulations of the Hamlet program with Claire
Chase and the issue of MUSIC AND LITERATURE.  We’ll post a few things on the web to publicize it.

 

Best wishes

 

Antoni

 

From: Paul Griffiths [mailto:disgwylfa@gmail.com] 
Sent: Friday, August 05, 2016 4:30 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Music & Literature #7

 

Dear Antoni,

I am wondering if you know anyone who might be interested in the above. Music and Literature is a finely
produced journal that has in previous issues featured Saariaho and Pärt, Krasznahorkai and Murnane. This latest
number[musicandliterature.org] devotes over a hundred pages to my work, nearly all of it previously unpublished:
fiction, non-fiction, interviews, librettos.

Hoping this finds you well, and enjoying more of a summer than Welsh skies are permitting,

p

 

[disgwylfa.com]  

Disgwylfa 2, Manorbier, SA70 7TE, Wales
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From: Barbara Mackenzie
To: Piza, Antoni
Subject: Re: Music in 21st-Century Society
Date: Sunday, July 31, 2016 12:19:34 PM

Dear Antoni,

Never mind the below email. I was able to confirm it.

B.

On Sun, Jul 31, 2016 at 11:22 AM, Barbara Mackenzie <bmackenzie@rilm.org> wrote:
Dear Antoni,

I wanted to let you know that I added funding information regarding the lectures series to the Brook Center annual report. You had left this blank. Here is what I wrote.

Brook Center Project

FUNDED GRANTS
(List ALL active grants, not
only new grants)
Title:

Funding Agency
Amount
Requested /
Awarded

Indirect costs
Administered
by GC Business
Office or RF?

Account no. Year
awarded

Music in 21st-Century Society Annual Contribution Constance and Lloyd Old (personal) $10,000 GC Dev Off 212668 2015

If this is inaccurate in any detail at all, please let me know asap, because I will quickly need to correct the record.

Thanks,
B.

mailto:apiza@gc.cuny.edu
mailto:bmackenzie@rilm.org


From: Barbara Mackenzie
To: Piza, Antoni
Subject: Re: Music in 21st-Century Society
Date: Sunday, July 31, 2016 2:05:02 PM

PS: Just so you know, the balance in your GC Business Office account as of 30 June 2016, according to the statement I have, was $13,148.91. That's the figure I used in the final report,
not the one you included (which was over $14,000, I believe.) Do let me know if you see a problem... (I'm guessing you simply got the report to me early, as I requested, and didn't yet
have the final balance, so I'm assuming no problem.)

B.

On Sun, Jul 31, 2016 at 1:28 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Thanks!

On Jul 31, 2016, at 12:19 PM, Barbara Mackenzie <bmackenzie@rilm.org> wrote:

Dear Antoni,

Never mind the below email. I was able to confirm it.

B.

On Sun, Jul 31, 2016 at 11:22 AM, Barbara Mackenzie <bmackenzie@rilm.org> wrote:
Dear Antoni,

I wanted to let you know that I added funding information regarding the lectures series to the Brook Center annual report. You had left this blank. Here is what I wrote.

Brook Center Project

FUNDED GRANTS
(List ALL active grants, not
only new grants)
Title:

Funding Agency
Amount
Requested /
Awarded

Indirect costs
Administered
by GC Business
Office or RF?

Account no. Year
awarded

Music in 21st-Century Society Annual Contribution Constance and Lloyd Old (personal) $10,000 GC Dev Off 212668 2015

If this is inaccurate in any detail at all, please let me know asap, because I will quickly need to correct the record.

Thanks,
B.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:bmackenzie@rilm.org
mailto:bmackenzie@rilm.org


From: Meira Goldberg
To: Piza, Antoni
Subject: Re: Musica Oral No. 15 / FANDANGO
Date: Tuesday, January 19, 2016 5:14:28 PM

Querido Antoni,

Estoy demorando más de lo que yo quería, pero te quería poner al tanto - he recibido correcciones de muchos, y ya tan
pronto que me sea posible las mandaré a MOS...

También por otro lado, lo de KJCC 9 marzo está ya en marcha...

beso fuerte y hablamos en cuantito tenga algo para entregarte... :-)

m

2016-01-05 16:13 GMT-05:00 La Meira <lameira2011@gmail.com>:

---------- Forwarded message ----------
From: La Meira <lameira2011@gmail.com>
Date: 2016-01-05 15:55 GMT-05:00
Subject: Re: Musica Oral No. 15 / FANDANGO
To: "Piza, Antoni" <APiza@gc.cuny.edu>

Allí allí!!!

2016-01-05 14:45 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estimado Ignacio:

 

Siento mucho decirte que estamos muy decepcionados con la edicion de Musica Oral del Sur dedicado al congreso
sobre el fandango.

 

En cuestion de dias Meira Goldberg te va a mandar una lista de algunos de los errores y esperamos que se puedan
corregir.

 

Nos entristecio mucho que nadie nos avisara de la publicacion y que fueran varios autores escandalizados por los
errores los que nos avisaran de que su investigacion (tan pacientemente trabajada) estuviera disponible en la web
con tantos errores.

 

La introduccion se suprimio sin avisarnos.  Los nombres de los coordinadores tambien desaparecieron sin avisar.  Se
han añadido articulos que no fueron parte del congreso y que aparecen como parte del mismo.  Fotos y ejemplos
musicales salen mal situados.  En fin, este numero necesita corregir.

 

Visto todo eso, me gustaria pedirte si se puede “descolgar” de la web y cuando se hayan corregido los errores
colgarlo todo otra vez.  Como te decia, creo que la mayoria de errores se pueden subsanar pero mientras este
colgado en la la web es una ofensa a los autores y al prestigio de la Revista.

 

Espero que entiendas mi punto de vista.  Te agradezco mucho que esperes nuestras correcciones y que las incluyas
lo antes antes posible.

 

mailto:apiza@gc.cuny.edu
mailto:lameira2011@gmail.com
mailto:lameira2011@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Feliz año 2016.

 

Antoni

 

 

 

 

From: Centro de Documentación Musical de Andalucía [mailto:ignacioj.lizaran@juntadeandalucia.es] 
Sent: Wednesday, September 09, 2015 3:11 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Musica Oral No. 15 / FANDANGO

 

Estimado Antoni,

me parece una opción estupenda. Espero la activación de dropbox.

Gracias.

Un saludo.

Ignacio J. Lizarán Rus

Centro de documentación Musical de Andalucía

Tlf:600143113

Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia[facebook.com]

Twitter: http://twitter.com/CDMAndalucia[twitter.com]

El 08/09/15 a las 15:20, Piza, Antoni escribió:

Estimado Ignacio:

Manuel Cervilla me ha pedido que te escriba.

Meira Goldberg y yo hemos terminado la edicion de las actas del congreso sobre el fandango.  Hemos
creado una carpeta con todos los documentos en DROPBOX.  Lo mas facil seria “compartir” la carpeta
contigo.  Asi, tu tendrias acceso a todos los archivos de texto, ejemplos musicales, imagenes etc.  Si te
parece buena idea, solo tenemos que añadir tu email a la carpeta y tu vas recibiras un mensaje para
poderte conectar y bajarte todos los materiales.

 Dime si te parece bien o si tienes otra solucion mejor.

Un fuerte abrazo y gracias por ocuparte de este trabajo.

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music
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The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.”

 ~ Craig Russell
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From: Centro de Documentación Musical de Andalucía
To: Piza, Antoni
Subject: Re: Musica Oral No. 15 / FANDANGO
Date: Wednesday, January 13, 2016 4:45:27 AM

Estimado Antoni,

lamento que la cosa no haya sido de vuestro agrado.

Se colgó todo contra reloj para cumplir con el compromiso de publicar antes de final de año. Como ya os comenté tenemos
una reducción de personal que nos ha dificultado mucho la elaboración de este número que precisamente es tres veces
mayor de lo que se suele publicar todos los años.

No se han eliminado las introducciones, estas está preparada y por su puesto que van a ser publicadas. Como Reynaldo os
comentó ya existían artículos comprometidos para esta revista y había que incorporarlos. En el índice de la revista se
aclara (y en la web también se tiene que hacer)  para indicar que estos no pertenecen al congreso como es natural. 

Precisamente se han publicado previamente en la web para realizar todas las correcciones pertinentes antes de que se
materialice en papel y en un CD (pues supera lo máximo que podemos incluir en papel).

No se bien a que te refieres con los coordinadores, hemos puesto:

Coordinación
K. MEIRA GOLDBERG
ANTONI PIZÀ

Estamos a la espera de la correcciones para tratar de resolver lo antes posible todos los defectos que estén en nuestras
manos.

Gracias

Feliz 2016

Ignacio J. Lizarán Rus
Centro de documentación Musical de Andalucía
Tlf:600143113
Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]
Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia
Twitter: http://twitter.com/CDMAndalucia
El 05/01/16 a las 20:45, Piza, Antoni escribió:

Estimado Ignacio:
 
Siento mucho decirte que estamos muy decepcionados con la edicion de Musica Oral del Sur dedicado al congreso
sobre el fandango.
 
En cuestion de dias Meira Goldberg te va a mandar una lista de algunos de los errores y esperamos que se puedan
corregir.
 
Nos entristecio mucho que nadie nos avisara de la publicacion y que fueran varios autores escandalizados por los
errores los que nos avisaran de que su investigacion (tan pacientemente trabajada) estuviera disponible en la web
con tantos errores.
 
La introduccion se suprimio sin avisarnos.  Los nombres de los coordinadores tambien desaparecieron sin avisar.  Se
han añadido articulos que no fueron parte del congreso y que aparecen como parte del mismo.  Fotos y ejemplos
musicales salen mal situados.  En fin, este numero necesita corregir.
 
Visto todo eso, me gustaria pedirte si se puede “descolgar” de la web y cuando se hayan corregido los errores
colgarlo todo otra vez.  Como te decia, creo que la mayoria de errores se pueden subsanar pero mientras este
colgado en la la web es una ofensa a los autores y al prestigio de la Revista.

mailto:apiza@gc.cuny.edu
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Espero que entiendas mi punto de vista.  Te agradezco mucho que esperes nuestras correcciones y que las incluyas lo
antes antes posible.
 
Feliz año 2016.
 
Antoni
 
 
 
 

From: Centro de Documentación Musical de Andalucía [mailto:ignacioj.lizaran@juntadeandalucia.es] 
Sent: Wednesday, September 09, 2015 3:11 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Musica Oral No. 15 / FANDANGO
 
Estimado Antoni,

me parece una opción estupenda. Espero la activación de dropbox.

Gracias.

Un saludo.

Ignacio J. Lizarán Rus
Centro de documentación Musical de Andalucía
Tlf:600143113
Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]
Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia[facebook.com]
Twitter: http://twitter.com/CDMAndalucia[twitter.com]
El 08/09/15 a las 15:20, Piza, Antoni escribió:

Estimado Ignacio:
Manuel Cervilla me ha pedido que te escriba.
Meira Goldberg y yo hemos terminado la edicion de las actas del congreso sobre el fandango.  Hemos
creado una carpeta con todos los documentos en DROPBOX.  Lo mas facil seria “compartir” la carpeta
contigo.  Asi, tu tendrias acceso a todos los archivos de texto, ejemplos musicales, imagenes etc.  Si te
parece buena idea, solo tenemos que añadir tu email a la carpeta y tu vas recibiras un mensaje para
poderte conectar y bajarte todos los materiales.
 Dime si te parece bien o si tienes otra solucion mejor.
Un fuerte abrazo y gracias por ocuparte de este trabajo.
Antoni
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: La Meira
To: Piza, Antoni
Subject: Re: Musica Oral No. 15 / FANDANGO
Date: Thursday, January 07, 2016 5:44:49 PM

super - te llamo mañana. bss

2016-01-07 17:39 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Viernes a cualquier hora... 212 8171819

On Jan 7, 2016, at 10:33 AM, La Meira <lameira2011@gmail.com> wrote:

Querido Antoni,

Tienes tiempo para hablar por telefono hoy? Me gustaría planear una estrategia. Yo creo que hay que pedir que
incluyan la introduccion en ingles y en español al principio, y que los artículos no relacionados vayan aparte.
Tambien pediria que se restaure nuestras secciones, ya que han dejado el orden nuestro de articulos. Aparte de
eso, las correcciones de cada artículo, verdad? Cual debia ser nuestra fecha limite?

besos

2016-01-07 2:52 GMT-05:00 Reynaldo <reinaldoa.fernandez@juntadeandalucia.es>:

 Estimado Antoni: siento los errores y espero se solucionen a la mayor brevedad. Feliz 2016. Un abrazo.

 

El 05/01/16 a las 20:45:54, Piza, Antoni escribió:

Estimado Ignacio:

 

Siento mucho decirte que estamos muy decepcionados con la edicion de Musica Oral del Sur dedicado al
congreso sobre el fandango.

 

En cuestion de dias Meira Goldberg te va a mandar una lista de algunos de los errores y esperamos que se
puedan corregir.

 

Nos entristecio mucho que nadie nos avisara de la publicacion y que fueran varios autores escandalizados por
los errores los que nos avisaran de que su investigacion (tan pacientemente trabajada) estuviera disponible en la
web con tantos errores.

 

La introduccion se suprimio sin avisarnos.  Los nombres de los coordinadores tambien desaparecieron sin
avisar.  Se han añadido articulos que no fueron parte del congreso y que aparecen como parte del mismo.  Fotos
y ejemplos musicales salen mal situados.  En fin, este numero necesita corregir.

 

Visto todo eso, me gustaria pedirte si se puede “descolgar” de la web y cuando se hayan corregido los errores
colgarlo todo otra vez.  Como te decia, creo que la mayoria de errores se pueden subsanar pero mientras este
colgado en la la web es una ofensa a los autores y al prestigio de la Revista.

 

Espero que entiendas mi punto de vista.  Te agradezco mucho que esperes nuestras correcciones y que las
incluyas lo antes antes posible.

 

Feliz año 2016.

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
tel:212%208171819
mailto:lameira2011@gmail.com
mailto:reinaldoa.fernandez@juntadeandalucia.es


Antoni

 

 

 

 

From: Centro de Documentación Musical de Andalucía [mailto:ignacioj.lizaran@juntadeandalucia.es] 
Sent: Wednesday, September 09, 2015 3:11 AM
To: Piza, Antoni 
Subject: Re: Musica Oral No. 15 / FANDANGO

 

Estimado Antoni,

me parece una opción estupenda. Espero la activación de dropbox.

Gracias.

Un saludo.

Ignacio J. Lizarán Rus

Centro de documentación Musical de Andalucía

Tlf:600143113

Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia[facebook.com]

Twitter: http://twitter.com/CDMAndalucia[twitter.com]

El 08/09/15 a las 15:20, Piza, Antoni escribió:

Estimado Ignacio:

Manuel Cervilla me ha pedido que te escriba.

Meira Goldberg y yo hemos terminado la edicion de las actas del congreso sobre el fandango. 
Hemos creado una carpeta con todos los documentos en DROPBOX.  Lo mas facil seria
“compartir” la carpeta contigo.  Asi, tu tendrias acceso a todos los archivos de texto, ejemplos
musicales, imagenes etc.  Si te parece buena idea, solo tenemos que añadir tu email a la carpeta y tu
vas recibiras un mensaje para poderte conectar y bajarte todos los materiales.

 Dime si te parece bien o si tienes otra solucion mejor.

Un fuerte abrazo y gracias por ocuparte de este trabajo.

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: Musica Oral No. 15 / FANDANGO
Date: Thursday, January 07, 2016 10:33:19 AM

Querido Antoni,

Tienes tiempo para hablar por telefono hoy? Me gustaría planear una estrategia. Yo creo que hay que pedir que incluyan
la introduccion en ingles y en español al principio, y que los artículos no relacionados vayan aparte. Tambien pediria
que se restaure nuestras secciones, ya que han dejado el orden nuestro de articulos. Aparte de eso, las correcciones de
cada artículo, verdad? Cual debia ser nuestra fecha limite?

besos

2016-01-07 2:52 GMT-05:00 Reynaldo <reinaldoa.fernandez@juntadeandalucia.es>:

 Estimado Antoni: siento los errores y espero se solucionen a la mayor brevedad. Feliz 2016. Un abrazo.

 

El 05/01/16 a las 20:45:54, Piza, Antoni escribió:

Estimado Ignacio:

 

Siento mucho decirte que estamos muy decepcionados con la edicion de Musica Oral del Sur dedicado al congreso
sobre el fandango.

 

En cuestion de dias Meira Goldberg te va a mandar una lista de algunos de los errores y esperamos que se puedan
corregir.

 

Nos entristecio mucho que nadie nos avisara de la publicacion y que fueran varios autores escandalizados por los
errores los que nos avisaran de que su investigacion (tan pacientemente trabajada) estuviera disponible en la web con
tantos errores.

 

La introduccion se suprimio sin avisarnos.  Los nombres de los coordinadores tambien desaparecieron sin avisar.  Se
han añadido articulos que no fueron parte del congreso y que aparecen como parte del mismo.  Fotos y ejemplos
musicales salen mal situados.  En fin, este numero necesita corregir.

 

Visto todo eso, me gustaria pedirte si se puede “descolgar” de la web y cuando se hayan corregido los errores colgarlo
todo otra vez.  Como te decia, creo que la mayoria de errores se pueden subsanar pero mientras este colgado en la la
web es una ofensa a los autores y al prestigio de la Revista.

 

Espero que entiendas mi punto de vista.  Te agradezco mucho que esperes nuestras correcciones y que las incluyas lo
antes antes posible.

 

Feliz año 2016.

 

Antoni

 

mailto:apiza@gc.cuny.edu
mailto:reinaldoa.fernandez@juntadeandalucia.es


 

 

 

From: Centro de Documentación Musical de Andalucía [mailto:ignacioj.lizaran@juntadeandalucia.es] 
Sent: Wednesday, September 09, 2015 3:11 AM
To: Piza, Antoni 
Subject: Re: Musica Oral No. 15 / FANDANGO

 

Estimado Antoni,

me parece una opción estupenda. Espero la activación de dropbox.

Gracias.

Un saludo.

Ignacio J. Lizarán Rus

Centro de documentación Musical de Andalucía

Tlf:600143113

Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia[facebook.com]

Twitter: http://twitter.com/CDMAndalucia[twitter.com]

El 08/09/15 a las 15:20, Piza, Antoni escribió:

Estimado Ignacio:

Manuel Cervilla me ha pedido que te escriba.

Meira Goldberg y yo hemos terminado la edicion de las actas del congreso sobre el fandango.  Hemos
creado una carpeta con todos los documentos en DROPBOX.  Lo mas facil seria “compartir” la carpeta
contigo.  Asi, tu tendrias acceso a todos los archivos de texto, ejemplos musicales, imagenes etc.  Si te
parece buena idea, solo tenemos que añadir tu email a la carpeta y tu vas recibiras un mensaje para
poderte conectar y bajarte todos los materiales.

 Dime si te parece bien o si tienes otra solucion mejor.

Un fuerte abrazo y gracias por ocuparte de este trabajo.

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: Musica Oral No. 15 / FANDANGO
Date: Tuesday, January 05, 2016 3:55:37 PM

Allí allí!!!

2016-01-05 14:45 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estimado Ignacio:

 

Siento mucho decirte que estamos muy decepcionados con la edicion de Musica Oral del Sur dedicado al congreso
sobre el fandango.

 

En cuestion de dias Meira Goldberg te va a mandar una lista de algunos de los errores y esperamos que se puedan
corregir.

 

Nos entristecio mucho que nadie nos avisara de la publicacion y que fueran varios autores escandalizados por los
errores los que nos avisaran de que su investigacion (tan pacientemente trabajada) estuviera disponible en la web
con tantos errores.

 

La introduccion se suprimio sin avisarnos.  Los nombres de los coordinadores tambien desaparecieron sin avisar.  Se
han añadido articulos que no fueron parte del congreso y que aparecen como parte del mismo.  Fotos y ejemplos
musicales salen mal situados.  En fin, este numero necesita corregir.

 

Visto todo eso, me gustaria pedirte si se puede “descolgar” de la web y cuando se hayan corregido los errores
colgarlo todo otra vez.  Como te decia, creo que la mayoria de errores se pueden subsanar pero mientras este
colgado en la la web es una ofensa a los autores y al prestigio de la Revista.

 

Espero que entiendas mi punto de vista.  Te agradezco mucho que esperes nuestras correcciones y que las incluyas
lo antes antes posible.

 

Feliz año 2016.

 

Antoni

 

 

 

 

From: Centro de Documentación Musical de Andalucía [mailto:ignacioj.lizaran@juntadeandalucia.es] 
Sent: Wednesday, September 09, 2015 3:11 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Musica Oral No. 15 / FANDANGO

mailto:apiza@gc.cuny.edu
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Estimado Antoni,

me parece una opción estupenda. Espero la activación de dropbox.

Gracias.

Un saludo.

Ignacio J. Lizarán Rus

Centro de documentación Musical de Andalucía

Tlf:600143113

Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia[facebook.com]

Twitter: http://twitter.com/CDMAndalucia[twitter.com]

El 08/09/15 a las 15:20, Piza, Antoni escribió:

Estimado Ignacio:

Manuel Cervilla me ha pedido que te escriba.

Meira Goldberg y yo hemos terminado la edicion de las actas del congreso sobre el fandango.  Hemos
creado una carpeta con todos los documentos en DROPBOX.  Lo mas facil seria “compartir” la carpeta
contigo.  Asi, tu tendrias acceso a todos los archivos de texto, ejemplos musicales, imagenes etc.  Si te
parece buena idea, solo tenemos que añadir tu email a la carpeta y tu vas recibiras un mensaje para
poderte conectar y bajarte todos los materiales.

 Dime si te parece bien o si tienes otra solucion mejor.

Un fuerte abrazo y gracias por ocuparte de este trabajo.

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Reynaldo
To: Piza, Antoni
Cc: ignacioj.lizaran@juntadeandalucia.es; La Meira (lameira2011@gmail.com)
Subject: RE: Musica Oral No. 15 / FANDANGO
Date: Thursday, January 07, 2016 2:52:18 AM

 Estimado Antoni: siento los errores y espero se solucionen a la mayor brevedad. Feliz 2016. Un abrazo.

 

El 05/01/16 a las 20:45:54, Piza, Antoni escribió:

Estimado Ignacio:

 

Siento mucho decirte que estamos muy decepcionados con la edicion de Musica Oral del Sur dedicado al congreso
sobre el fandango.

 

En cuestion de dias Meira Goldberg te va a mandar una lista de algunos de los errores y esperamos que se puedan
corregir.

 

Nos entristecio mucho que nadie nos avisara de la publicacion y que fueran varios autores escandalizados por los
errores los que nos avisaran de que su investigacion (tan pacientemente trabajada) estuviera disponible en la web con
tantos errores.

 

La introduccion se suprimio sin avisarnos.  Los nombres de los coordinadores tambien desaparecieron sin avisar.  Se
han añadido articulos que no fueron parte del congreso y que aparecen como parte del mismo.  Fotos y ejemplos
musicales salen mal situados.  En fin, este numero necesita corregir.

 

Visto todo eso, me gustaria pedirte si se puede “descolgar” de la web y cuando se hayan corregido los errores colgarlo
todo otra vez.  Como te decia, creo que la mayoria de errores se pueden subsanar pero mientras este colgado en la la
web es una ofensa a los autores y al prestigio de la Revista.

 

Espero que entiendas mi punto de vista.  Te agradezco mucho que esperes nuestras correcciones y que las incluyas lo
antes antes posible.

 

Feliz año 2016.

 

Antoni

 

 

 

 

From: Centro de Documentación Musical de Andalucía [mailto:ignacioj.lizaran@juntadeandalucia.es] 
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Sent: Wednesday, September 09, 2015 3:11 AM
To: Piza, Antoni 
Subject: Re: Musica Oral No. 15 / FANDANGO

 

Estimado Antoni,

me parece una opción estupenda. Espero la activación de dropbox.

Gracias.

Un saludo.

Ignacio J. Lizarán Rus

Centro de documentación Musical de Andalucía

Tlf:600143113

Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia[facebook.com]

Twitter: http://twitter.com/CDMAndalucia[twitter.com]

El 08/09/15 a las 15:20, Piza, Antoni escribió:

Estimado Ignacio:

Manuel Cervilla me ha pedido que te escriba.

Meira Goldberg y yo hemos terminado la edicion de las actas del congreso sobre el fandango.  Hemos
creado una carpeta con todos los documentos en DROPBOX.  Lo mas facil seria “compartir” la carpeta
contigo.  Asi, tu tendrias acceso a todos los archivos de texto, ejemplos musicales, imagenes etc.  Si te
parece buena idea, solo tenemos que añadir tu email a la carpeta y tu vas recibiras un mensaje para
poderte conectar y bajarte todos los materiales.

 Dime si te parece bien o si tienes otra solucion mejor.

Un fuerte abrazo y gracias por ocuparte de este trabajo.

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Tatjana Markovic
To: Piza, Antoni; antonio.baldassarre@hslu.ch
Subject: Re: My contribution
Date: Tuesday, February 16, 2016 11:13:22 PM

Dear Antonio, 

Great, thank you!
Yes, please send us your photos via wetransfer.com

Best to you!
Tatjana

 

>>> "Piza, Antoni" <APiza@gc.cuny.edu> 02/17/16 6:09 AM >>>
Dear Tatjana and Antonio:  my apologies for the lateness… but there it is!
 
Should I send the photos separately?
 
Best wishes and thanks for doing this!
 
Antoni
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez; CASABLANCAS DOMINGO, BENET
Subject: Re: news
Date: Tuesday, June 21, 2016 6:41:19 PM

Thank you, Antoni! 

On Tue, Jun 21, 2016 at 6:38 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Congrats!!! These are great news!!

> On Jun 21, 2016, at 6:11 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
>
> Dear Angel, Benet, and Antoni,
>
> I have some news, and although it is unrelated to music, I wanted to share it with you, my
friends. I learned today that Stanford University Press will publish my biography of my
grandfather, the Ottoman Armenian ceramist, David Ohannessian! Phew! I am amazed!
(And now I have to finish writing it in the next nine months!)
>
> Hope you are all enjoying the beginning of summer!
>
> Best wishes,
> Sato

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
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From: La Meira
To: Piza, Antoni
Subject: Re: no voy a pasar hoy...lo siento!!! estoy tan agobiada de mis atrasos... :-(
Date: Tuesday, February 16, 2016 12:25:46 PM

No creas que sea porque no me apetece verte! :-/

On Tuesday, February 16, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Don't worry ....

On Feb 16, 2016, at 11:53 AM, La Meira <lameira2011@gmail.com> wrote:

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: no voy a pasar hoy...lo siento!!! estoy tan agobiada de mis atrasos... :-(
Date: Tuesday, February 16, 2016 1:44:05 PM

jajajaja...

On Tue, Feb 16, 2016 at 12:50 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Pasa cuando quieras, ya sabes que yo celebro thanksgiving en mi oficina, siempre estoy
aqui...

On Feb 16, 2016, at 12:25 PM, La Meira <lameira2011@gmail.com> wrote:

No creas que sea porque no me apetece verte! :-/

On Tuesday, February 16, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Don't worry ....

On Feb 16, 2016, at 11:53 AM, La Meira <lameira2011@gmail.com> wrote:

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...
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-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Julia Delpalacio
To: Piza, Antoni
Subject: Re: Noche Flamenca - Tres suenos tour
Date: Wednesday, April 20, 2016 4:52:40 PM

Hi Antoni,

Thank you. Do you mind if I call you early next week to discuss? I’m heading out now and will not be in the 
office tomorrow or Friday. I’d love to be able to make it work at GC.

Thanks!
Julia

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Wednesday, April 20, 2016 at 1:08 PM
To: Julia del Palacio <julia.del.palacio@qc.cuny.edu>
Subject: RE: Noche Flamenca - Tres suenos tour

Yes.   But this would have to include some help to offset the costs of production.  In other words, the 
hall is free, but we would need to promote it and produce it.  Call me if you want, I am in my office 
today.
 
2017 is good.
 
Best
 
Antoni
212 8171819
 
                    
 

From: Julia Delpalacio [mailto:julia.del.palacio@qc.cuny.edu] 
Sent: Wednesday, April 20, 2016 10:21 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Noche Flamenca - Tres suenos tour
 
Hi Antoni,
 
Thank you so much for your prompt response. If there was any way we could subsidize the show, would you 
be interested in presenting it? If yes, would spring 2017 work for you?
 
Thanks!
Julia 
 

From: "Piza, Antoni" <APiza@gc.cuny.edu>
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Date: Tuesday, April 19, 2016 at 5:54 PM
To: Julia del Palacio <julia.del.palacio@qc.cuny.edu>
Subject: RE: Noche Flamenca - Tres suenos tour
 
Dear Julia, thanks for writing.  Although this is a great oportunity to present Soledad Barrio, the costs 
of presenting and producing this event make it impossible for us.
 
Thanks for contacting me.  Call me directly if you have any other questions 212 8171819
 
Best
 
Antoni
 
 
 
 

From: Julia Delpalacio [mailto:julia.del.palacio@qc.cuny.edu] 
Sent: Tuesday, April 19, 2016 2:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: FW: Noche Flamenca - Tres suenos tour
 
Dear Antoni,
 
We met briefly at the fandango conference last year. I hope you’re well. I work for Kupferberg Center for 
the Arts at Queens College and I was recently approached with a great opportunity to present the flamenco 
company Soledad Barrio & Noche Flamenca. Would you mind taking a look at the email below and letting 
me know if this is something that may be of interest to you and GC students? We’re looking for partners to 
create a 5-borough tour of their show “Tres Suenos”. Let me know your thoughts!
 
Thanks so much,
Julia
———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu
 

 

Dear all,
 
We were recently approached with a great opportunity to present the flamenco company 

mailto:julia.del.palacio@qc.cuny.edu
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Noche Flamenca on several CUNY campuses. Soledad Barrio, the lead dancer in Noche, has 
been named one of the top-3 dancers in the world (of any genre) by the New York Times, 
and Noche Flamenca itself is considered one of the foremost flamenco companies globally. 
 
Soledad Barrio and Noche Flamenca, who are based in New York, are now looking to 
present a show called “Tres Sueños: When Muslims, Jews, and Christians Dream 
Together.” The show features Hebrew, Ladino, Spanish, and Arabic songs from the 9th to 
the 15th centuries sung by a Rabbi, an Imam, and a Christian priest. The idea is to highlight 
the cultural and religious fusion that is embodied in flamenco music and dance. 
 
Kupferberg Center for the Arts at Queens College is organizing a week-long CUNY tour of 
the five boroughs, with the company performing one day of the week at each borough. On 
the day of each performance, the cast would also do an academic activity, which can go 
from a panel discussion, to a master class, to a lecture-demonstration, depending on the 
needs of each campus and the students’ preference. Noche Flamenca is willing to do this 
tour for an all-inclusive fee of $25,000, not counting tech costs for each show, which would 
be minimal. This basically comes to $5,000 per campus, which is really an unbeatable offer, 
and we want to give you the first opportunity.
 
If you haven’t had a chance to see Noche Flamenca live (I saw them recently at Joe’s Pub 
and was completely blown away), please take a look at the links below. I’m also adding a 
review of “Tres Sueños” for your reference. 
 
The company is looking to do this tour during spring 2017.
 
Please let me know your thoughts. I can put you all in contact with the company’s 
production manager in case you have specific questions and can help facilitate any other 
communication with the agent or company director. 
 
Tres suenos review:  http://www.thejewishweek.com/blogs/well-versed/sharing-dream-
peace[thejewishweek.com]
Soledad Barrio NYT feature: http://www.nytimes.com/2015/12/06/nyregion/a-renowned-
dance-couple-keeps-flamencos-flame-burning-in-new-york.html?_r=0[nytimes.com]
Noche Flamenca promo reel:https://vimeo.com/66364273[vimeo.com]

 
Thanks so much and I look forward to getting your feedback.
Julia
 
———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
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Email: julia.del.palacio@qc.cuny.edu
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From: Julia Delpalacio
To: Piza, Antoni
Subject: Re: Noche Flamenca - Tres suenos tour
Date: Wednesday, April 20, 2016 10:21:07 AM

Hi Antoni,

Thank you so much for your prompt response. If there was any way we could subsidize the show, would you 
be interested in presenting it? If yes, would spring 2017 work for you?

Thanks!
Julia 

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Tuesday, April 19, 2016 at 5:54 PM
To: Julia del Palacio <julia.del.palacio@qc.cuny.edu>
Subject: RE: Noche Flamenca - Tres suenos tour

Dear Julia, thanks for writing.  Although this is a great oportunity to present Soledad Barrio, the costs 
of presenting and producing this event make it impossible for us.
 
Thanks for contacting me.  Call me directly if you have any other questions 212 8171819
 
Best
 
Antoni
 
 
 
 

From: Julia Delpalacio [mailto:julia.del.palacio@qc.cuny.edu] 
Sent: Tuesday, April 19, 2016 2:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: FW: Noche Flamenca - Tres suenos tour
 
Dear Antoni,
 
We met briefly at the fandango conference last year. I hope you’re well. I work for Kupferberg Center for 
the Arts at Queens College and I was recently approached with a great opportunity to present the flamenco 
company Soledad Barrio & Noche Flamenca. Would you mind taking a look at the email below and letting 
me know if this is something that may be of interest to you and GC students? We’re looking for partners to 
create a 5-borough tour of their show “Tres Suenos”. Let me know your thoughts!
 
Thanks so much,
Julia
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———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu
 

 

Dear all,
 
We were recently approached with a great opportunity to present the flamenco company 
Noche Flamenca on several CUNY campuses. Soledad Barrio, the lead dancer in Noche, has 
been named one of the top-3 dancers in the world (of any genre) by the New York Times, 
and Noche Flamenca itself is considered one of the foremost flamenco companies globally. 
 
Soledad Barrio and Noche Flamenca, who are based in New York, are now looking to 
present a show called “Tres Sueños: When Muslims, Jews, and Christians Dream 
Together.” The show features Hebrew, Ladino, Spanish, and Arabic songs from the 9th to 
the 15th centuries sung by a Rabbi, an Imam, and a Christian priest. The idea is to highlight 
the cultural and religious fusion that is embodied in flamenco music and dance. 
 
Kupferberg Center for the Arts at Queens College is organizing a week-long CUNY tour of 
the five boroughs, with the company performing one day of the week at each borough. On 
the day of each performance, the cast would also do an academic activity, which can go 
from a panel discussion, to a master class, to a lecture-demonstration, depending on the 
needs of each campus and the students’ preference. Noche Flamenca is willing to do this 
tour for an all-inclusive fee of $25,000, not counting tech costs for each show, which would 
be minimal. This basically comes to $5,000 per campus, which is really an unbeatable offer, 
and we want to give you the first opportunity.
 
If you haven’t had a chance to see Noche Flamenca live (I saw them recently at Joe’s Pub 
and was completely blown away), please take a look at the links below. I’m also adding a 
review of “Tres Sueños” for your reference. 
 
The company is looking to do this tour during spring 2017.
 
Please let me know your thoughts. I can put you all in contact with the company’s 
production manager in case you have specific questions and can help facilitate any other 
communication with the agent or company director. 
 
Tres suenos review:  http://www.thejewishweek.com/blogs/well-versed/sharing-dream-
peace[thejewishweek.com]
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Soledad Barrio NYT feature: http://www.nytimes.com/2015/12/06/nyregion/a-renowned-
dance-couple-keeps-flamencos-flame-burning-in-new-york.html?_r=0[nytimes.com]
Noche Flamenca promo reel:https://vimeo.com/66364273[vimeo.com]

 
Thanks so much and I look forward to getting your feedback.
Julia
 
———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu
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From: Julia Delpalacio
To: Piza, Antoni
Subject: Re: Noche Flamenca - Tres suenos tour
Date: Wednesday, April 20, 2016 4:55:14 PM

Thank you!

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Wednesday, April 20, 2016 at 4:53 PM
To: Julia del Palacio <julia.del.palacio@qc.cuny.edu>
Subject: RE: Noche Flamenca - Tres suenos tour

Wonderful!  Yes call me whenever.
 
Happy trails….
 
 
 
 

From: Julia Delpalacio [mailto:julia.del.palacio@qc.cuny.edu] 
Sent: Wednesday, April 20, 2016 4:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Noche Flamenca - Tres suenos tour
 
Hi Antoni,
 
Thank you. Do you mind if I call you early next week to discuss? I’m heading out now and will not be in the 
office tomorrow or Friday. I’d love to be able to make it work at GC.
 
Thanks!
Julia
 

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Wednesday, April 20, 2016 at 1:08 PM
To: Julia del Palacio <julia.del.palacio@qc.cuny.edu>
Subject: RE: Noche Flamenca - Tres suenos tour
 
Yes.   But this would have to include some help to offset the costs of production.  In other words, the 
hall is free, but we would need to promote it and produce it.  Call me if you want, I am in my office 
today.
 
2017 is good.
 
Best
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Antoni
212 8171819
 
                    
 

From: Julia Delpalacio [mailto:julia.del.palacio@qc.cuny.edu] 
Sent: Wednesday, April 20, 2016 10:21 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Noche Flamenca - Tres suenos tour
 
Hi Antoni,
 
Thank you so much for your prompt response. If there was any way we could subsidize the show, would you 
be interested in presenting it? If yes, would spring 2017 work for you?
 
Thanks!
Julia 
 

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Tuesday, April 19, 2016 at 5:54 PM
To: Julia del Palacio <julia.del.palacio@qc.cuny.edu>
Subject: RE: Noche Flamenca - Tres suenos tour
 
Dear Julia, thanks for writing.  Although this is a great oportunity to present Soledad Barrio, the costs 
of presenting and producing this event make it impossible for us.
 
Thanks for contacting me.  Call me directly if you have any other questions 212 8171819
 
Best
 
Antoni
 
 
 
 

From: Julia Delpalacio [mailto:julia.del.palacio@qc.cuny.edu] 
Sent: Tuesday, April 19, 2016 2:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: FW: Noche Flamenca - Tres suenos tour
 
Dear Antoni,
 
We met briefly at the fandango conference last year. I hope you’re well. I work for Kupferberg Center for 
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the Arts at Queens College and I was recently approached with a great opportunity to present the flamenco 
company Soledad Barrio & Noche Flamenca. Would you mind taking a look at the email below and letting 
me know if this is something that may be of interest to you and GC students? We’re looking for partners to 
create a 5-borough tour of their show “Tres Suenos”. Let me know your thoughts!
 
Thanks so much,
Julia
———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu
 

 

Dear all,
 
We were recently approached with a great opportunity to present the flamenco company 
Noche Flamenca on several CUNY campuses. Soledad Barrio, the lead dancer in Noche, has 
been named one of the top-3 dancers in the world (of any genre) by the New York Times, 
and Noche Flamenca itself is considered one of the foremost flamenco companies globally. 
 
Soledad Barrio and Noche Flamenca, who are based in New York, are now looking to 
present a show called “Tres Sueños: When Muslims, Jews, and Christians Dream 
Together.” The show features Hebrew, Ladino, Spanish, and Arabic songs from the 9th to 
the 15th centuries sung by a Rabbi, an Imam, and a Christian priest. The idea is to highlight 
the cultural and religious fusion that is embodied in flamenco music and dance. 
 
Kupferberg Center for the Arts at Queens College is organizing a week-long CUNY tour of 
the five boroughs, with the company performing one day of the week at each borough. On 
the day of each performance, the cast would also do an academic activity, which can go 
from a panel discussion, to a master class, to a lecture-demonstration, depending on the 
needs of each campus and the students’ preference. Noche Flamenca is willing to do this 
tour for an all-inclusive fee of $25,000, not counting tech costs for each show, which would 
be minimal. This basically comes to $5,000 per campus, which is really an unbeatable offer, 
and we want to give you the first opportunity.
 
If you haven’t had a chance to see Noche Flamenca live (I saw them recently at Joe’s Pub 
and was completely blown away), please take a look at the links below. I’m also adding a 
review of “Tres Sueños” for your reference. 
 
The company is looking to do this tour during spring 2017.
 

mailto:julia.del.palacio@qc.cuny.edu


Please let me know your thoughts. I can put you all in contact with the company’s 
production manager in case you have specific questions and can help facilitate any other 
communication with the agent or company director. 
 
Tres suenos review:  http://www.thejewishweek.com/blogs/well-versed/sharing-dream-
peace[thejewishweek.com]
Soledad Barrio NYT feature: http://www.nytimes.com/2015/12/06/nyregion/a-renowned-
dance-couple-keeps-flamencos-flame-burning-in-new-york.html?_r=0[nytimes.com]
Noche Flamenca promo reel:https://vimeo.com/66364273[vimeo.com]

 
Thanks so much and I look forward to getting your feedback.
Julia
 
———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu
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From: Paula Bonet
To: Piza, Antoni
Subject: Re: nous certificats
Date: Wednesday, February 10, 2016 12:54:42 PM

Sí, per favor, t'ho agrairia molt. La meva adreça és:

Paula Bonet 
C/ de la Mar, 43, 2B
07820 Sant Antoni de Portmany
Espanya

On Friday, 5 February 2016, 22:57, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

 
 
From: Piza, Antoni 
Sent: Friday, February 05, 2016 4:57 PM
To: 'Paula Bonet' <paula.bonet@yahoo.es>
Subject: nous certificats
 
FYI
 
 
Vols que ho envii per correu tambe?
 
 
 
 
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Zulema Mejias
To: Piza, Antoni
Subject: Re: NOV. 7 to 14, 2016 -Cuba Cultural Program including concert Oscar Peñas" Almadraba
Date: Tuesday, October 11, 2016 3:10:20 PM

Hi Antoni,
Sorry, this is Zulema, Oscar wife. 
I will take care of this.
Best,
Zulema

+1.917.767.1804

skype: zmejias

www.oscarpenas.com[oscarpenas.com]

This email including any attachments is confidential and may be legally privileged. If you have received it in error 

please advise the sender immediately by return email and then delete it from your system. The unauthorized use, 

distribution, copying or alteration of this email is strictly forbidden.

On Oct 11, 2016, at 3:00 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Please remove me immediately from this list or face legal action.

On Oct 11, 2016, at 8:48 PM, Monica Sierra Ortiz <monica@magnanmetz.com> wrote:

Hello all,
I would need confirmation of your assistance to this trip in order to 
manage logistics. Please let me or Zulema know of your attendance.
Thanks, Monica

On Wed, Sep 21, 2016 at 12:40 PM, Zulema Mejias <zulema@oscarpenas.com> 

wrote:

Hello There, (Sorry the massive email)

Let me know your decision about visiting Cuba under a Cultural Program 

dedicated to: arts, music, learn about the wonders of the island, sight seeing and 
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just get to  know Cuba a bit in 8 days.  

Pass it along into your interested friends. In order to save your spot and room, 

please send your check or wire as soon as possible. We are working with Assistur, 

a Cuban Agency.

The program roughly will look like this:

Amistur Cuba S.A. 

Dates: From Nov 7 to Nov 14, 2016

People 10-15

Price is per person. 

The program is tailored for 10 persons minimum to keep price 
shown, otherwise it will change. 

Single occupancy is $3500 - Double is $3200 USD

The price include:

License: People to People

Health Insurance: Mandatory to get in Cuba

Visa

Flight: Please specify if you would like to depart from Miami 

or NY. Miami is cheaper, although you need to get there by 

yourself on time

Program

Accommodations:

8 DAYS/7 NIGHTS

6 nights at hotel*** in Havana in CP 

1 night at hotel*** in Sancti Spiritus in CP 

 

Transportation:

Transfers airport – hotel – airport 

Permanent bus for transfers and program 



Walking City Tour  in Habana Vieja (Old Habana)

Visit: 
Fusterlandia http://www.cuba-modern-art.com/en/discover/fust
erlandia/-[cuba-modern-art.com] 
Choco: http://havana-cultura.com/en/visual-arts/choco[havana-
cultura.com], - 
Museo Organico Romerillo Kcho 
www.kchoestudio.com[kchoestudio.com] 
and Art Galleries

Noche at Fabrica de Arte (Optional) 

Visiting cities outside from Habana (approximately 5 hours):  Santa 
Clara -Santi Spiritus -Trinidad- Cienfuegos. Two days

Oscar Peñas Concert Nov 13

You will enjoy free time.

Other: 

Dinner at Valdez Jazz

Tour for Morro Cabañas

Visit an art school

Lunch at Rancho Palco

Lunch in Los Caneyes

Visit the Armoured Train in Santa Clara

Visit Manaca Iznaga Tower

Enjoy a typical drink at la Canchanchara

Lunch at a restaurant in Trinidad

Lunch on Nov 11th

Please make checks out to: 

Fine Art Investment Advisors LLC

Checks should be mailed to:                           

Magnan Metz Gallery                                     

521 West 26th Street
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New York, NY  10001                                      

 

Wire Transfer Information:

 

Bank:                   JP Morgan Chase Bank

                            1 Chase Manhattan

                            New York, NY  10005

 

Account Name:     Fine Art Investment Advisors LLC

                            PO Box 20034

                            New York, NY  10011

 

Account#:            805023376

 

Routing#:              021000021

 

Note: Not included:

Dinners and lunches not expressed in the program as included

Visits to any other Cuban Institutions or entities that are not 
included in the program should be paid in hard currency.

Calls, tips, drinks, personal expenses

 

***CP: Means only Accommodation and Breakfast at the 
hotel.

 

This program is subject to changes due to causes beyond our 
responsibility



Please be aware of cultural differences and please kindly bear with us and the 

Cuba tempo!!!

Looking to hearing from you soon

Thanks,

Best regards,

Zulema

<Zulema's-signature-email.jpg>

+1.917.767.1804

skype: zmejias

www.oscarpenas.com[oscarpenas.com]

zulema@oscarpenas.com

This email including any attachments is confidential and may be legally 

privileged. If you have received it in error please advise the sender immediately 

by return email and then delete it from your system. The unauthorized use, 

distribution, copying or alteration of this email is strictly forbidden.

-- 
MONICA SIERRA
MAGNAN METZ
521 W 26TH ST
NY, NY 10001
t: 212.244.2344
w: www.magnanmetz.com

tel:%2B1.917.767.1804
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.oscarpenas.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=dCgQnvn8lS0tZOZzOVbh7x7AuK_XJtJnvlpDksy1QqE&s=zmAMBwYCKCYCi6x2ObGoHyx7QrwFz9HzPNQ5Eyesu7M&e=
mailto:zulema@oscarpenas.com
tel:212.244.2344
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.magnanmetz.com&d=BQMFaQ&c=WO-RGvefibhHBZq3fL85hQ&r=ySAv2PdWPqEQDsSLaJo5SvkqrRc8scU9wVmwgBw028I&m=AOh7bl3d0AY5WKjhKTI-LDkBIS5wdVPRkybH8pwqE-o&s=DlGTpjBNg4pdhXX7R3J5Dd_-hGwnxHov-oIuD_xvawM&e=




From: Xavier Cester
To: Piza, Antoni
Subject: Re: Nova òpera de Louis Andriessen a Amsterdam
Date: Tuesday, June 21, 2016 1:50:26 PM

Hola, Toni

Perdona la confusió. De fet, he tingut problemes amb el correu. A l'Outlook ja tenia una llista
d'enviament per al blog, però per no sé quins set sous, quan intento enviar un correu em dóna
error. He fet un enviament a ull a les adreces, per això s'ha colat aquesta, sorry-
Fora d'això, aquí també amb calor, i encara en vindrà més. No per habitual és menys
empipador, sóc persona més de fred! I segueixo picant portes, a veure si puc fer el canvi
d'aires laboral que m'agradaria fer.

Una abraçada

Xavier

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviat el: dimarts, 21 de juny de 2016 16:38
Per a: Xavier Cester
Tema: RE: Nova òpera de Louis Andriessen a Amsterdam
 
Hola Xavier:  es millor que reservis aquesta adreça per comunicacions personals, i l’altre
(iberianmusic@gc.cuny.edu) per a les actualitzacions del blog.  En tot cas, ja saps que m’agrada
rebre les teves croniques.
 
Com va tot?  Per aqui estem patint calor… pero es normal.
 
Salut!
 
Toni
 
 
 
 
 
From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Tuesday, June 21, 2016 9:09 AM
To: Xavier Cester <xacevi@hotmail.com>
Subject: Nova òpera de Louis Andriessen a Amsterdam
 
Estrena escènica de la colorista 'Theatre of the World' amb direcció de Reinbert de Leeuw i

mailto:apiza@gc.cuny.edu
mailto:iberianmusic@gc.cuny.edu


Pierre Audi:
 
http://cronistaerrant.blogspot.com/2016/06/un-acte-sacramental-del-segle-xxi-
louis.html[cronistaerrant.blogspot.com]

[cronistaerrant.blogspot.com]

El cronista errant    
del segle XXI: Lou   
'Theatre of the W  
Amsterdam[cron
cronistaerrant.blogspot.co

 

https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cronistaerrant.blogspot.com_2016_06_un-2Dacte-2Dsacramental-2Ddel-2Dsegle-2Dxxi-2Dlouis.html&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9c0-bWaP16xZyREo8BV7zrTHyAlYehRFEm32-hSQc_s&s=jJ6VGov1lhCbqojFaUxvvj7ae3AgXqNxB2LkI9P8QEs&e=


From: Xavier Cester
To: Piza, Antoni
Subject: Re: Nova òpera de Louis Andriessen a Amsterdam
Date: Tuesday, June 21, 2016 2:08:26 PM

On es pugui! Amb la jefa no ens acabem d'entendre. S'ha disculpat d'un mail molt
desafortunat i agressiu que em va escriure, però jo ja vull passar pàgina. Anirem informant!

Xavier

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviat el: dimarts, 21 de juny de 2016 19:57
Per a: Xavier Cester
Tema: RE: Nova òpera de Louis Andriessen a Amsterdam
 
Dius canvi laboral, aqui (Ca’ l’Obama) o alla (Can Puigdemont)?
 
 
 
 
From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Tuesday, June 21, 2016 1:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Nova òpera de Louis Andriessen a Amsterdam
 
Hola, Toni
 
Perdona la confusió. De fet, he tingut problemes amb el correu. A l'Outlook ja tenia una llista
d'enviament per al blog, però per no sé quins set sous, quan intento enviar un correu em dóna
error. He fet un enviament a ull a les adreces, per això s'ha colat aquesta, sorry-
Fora d'això, aquí també amb calor, i encara en vindrà més. No per habitual és menys
empipador, sóc persona més de fred! I segueixo picant portes, a veure si puc fer el canvi
d'aires laboral que m'agradaria fer.
 
Una abraçada
 
Xavier
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviat el: dimarts, 21 de juny de 2016 16:38
Per a: Xavier Cester
Tema: RE: Nova òpera de Louis Andriessen a Amsterdam

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 
Hola Xavier:  es millor que reservis aquesta adreça per comunicacions personals, i l’altre
(iberianmusic@gc.cuny.edu) per a les actualitzacions del blog.  En tot cas, ja saps que m’agrada
rebre les teves croniques.
 
Com va tot?  Per aqui estem patint calor… pero es normal.
 
Salut!
 
Toni
 
 
 
 
 

From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Tuesday, June 21, 2016 9:09 AM
To: Xavier Cester <xacevi@hotmail.com>
Subject: Nova òpera de Louis Andriessen a Amsterdam
 
Estrena escènica de la colorista 'Theatre of the World' amb direcció de Reinbert de Leeuw i
Pierre Audi:
 
http://cronistaerrant.blogspot.com/2016/06/un-acte-sacramental-del-segle-xxi-
louis.html[cronistaerrant.blogspot.com]

[cronistaerrant.blogspot.com]

El cronista errant    
del segle XXI: Lo   
'Theatre of the W  
Amsterdam[cron
cronistaerrant.blogspot.c
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From: Recepción Investigadors
To: Piza, Antoni
Subject: RE: Nova reserva - informacio
Date: Thursday, June 30, 2016 8:29:15 AM

Bona tarda Sr. Piza,
 
Entenc que és per al juliol la reserva, del 21 al 24 de juliol (3 nits). Puc oferir-li una habitació doble excecutive per un preu de 119€
(IVA i esmorzar inclosos).
 
Si volgués confirmar la reserva (no està feta encara, a falta de confirmar la data), si us plau, contesti aquest mail tot  adjuntant
una targeta de crèdit visa o Mastercard i la seva data de caducitat.
 
Salutacions cordials,
 
Adrià Lora

Recepció
investigadors@resa.es
Residència d’Investigadors
C/ Hospital, 64
08001 Barcelona
Tel : +34 934438610
Fax: +34 934428202
www.resa.es[resa.es]
www.resainn.com[resainn.com]
 
Español: https://www.thebookingbutton.co.uk/properties/investigadorsdirect?currency=EUR&locale=es[thebookingbutton.co.uk]
 
English: https://www.thebookingbutton.co.uk/properties/investigadorsdirect?currency=EUR&locale=en[thebookingbutton.co.uk]
 

 
 
Síguenos en:

[blog.resa.es] [youtube.com]

Antes de imprimir este correo piensa si es realmente necesario hacerlo: el Medio Ambiente es cosa de todos. Resa, comprometida con el Medio Ambiente.
Before printing this e-mail think if it's really necessary: the Environment is everyone's business. Resa committed to the Environment.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 30 de junio de 2016 11:15
Para: Recepción Investigadors
Asunto: Nova reserva
 
Bon dia, voldria fer una reserva pels dies 21, 22 i 23, sortint el 24; 2 persones.
Moltes gracies.
Antoni Piza

On Jun 10, 2016, at 5:14 PM, Recepción Investigadors <investigadors@resa.es> wrote:

Benvolgut Sr. Piza,
 
Disculpi, te raó, ha sigut un error al escriure el mail no s’amoini la seva entrada és el dia 25 de Juny.ç
 
Atentament,
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Antes de imprimir este correo piensa si es realmente necesario hacerlo: el Medio Ambiente es cosa de todos. Resa, comprometida con el
Medio Ambiente. Before printing this e-mail think if it's really necessary: the Environment is everyone's business. Resa committed to the
Environment.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: viernes, 10 de junio de 2016 16:46
Para: Recepción Investigadors
Asunto: RE: CONFIRMACIÓ DE RESERVA 58.441
 
Un petit detall: l’arribada es dia 25 (i no dia 26, com diu, en aquest email d’abaix)
 
Moltes gracies!
 
A
 
 
 

From: Recepción Investigadors [mailto:investigadors@resa.es] 
Sent: Friday, June 10, 2016 10:29 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: CONFIRMACIÓ DE RESERVA 58.441
 
Benvolgut Sr. Piza;
 
Moltes gràcies pel seu e-mail; en resposta a aquest, informem que sí, que el nostre company ha pres nota de la
informació de la seva targeta de crèdit i que per tant la reserva queda garantida.
 
No dubti en contactar amb nosaltres en cas de qualsevol dubte; sinó, ens veien el dia 26.
 
Salutacions cordials
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Antes de imprimir este correo piensa si es realmente necesario hacerlo: el Medio Ambiente es cosa de todos. Resa, comprometida con el
Medio Ambiente. Before printing this e-mail think if it's really necessary: the Environment is everyone's business. Resa committed to the
Environment.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: viernes, 10 de junio de 2016 16:19
Para: Recepción Investigadors
Asunto: RE: CONFIRMACIÓ DE RESERVA 58.441
 
Hola, he trucat i donat el meu numero de VISA a una persona.  Per tant, m’imagino que la reserva esta confirmada.
 
Moltes gracies per tot
 
Antoni
 
 
 

From: Recepción Investigadors [mailto:investigadors@resa.es] 
Sent: Friday, June 10, 2016 1:58 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: CONFIRMACIÓ DE RESERVA 58.441
 
Bon dia Sr. Pizà
 
Confirmem la reserva nº58.441: una habitació doble executiva  ùs doble  amb entrada el 25 de june i sortida el 28 ( 3
nits).
 
El preu per l’habitació doble executiva ùs doble  serà de 119€ per nit, IVA i esmorzar inclosos (tarifa temporada alta).
 
Per poder confirmar la reserva, necessitarem el número d’una targeta de crèdit VISA o MASTERCARD i la data de
caducitat d’aquesta.
 
POLITICA D’ANUL·LACIÓ: qualsevol reserva anul·lada o modificada 24 hores abans de l’hora d’arribada (14:00) no
comportarà cap mena de càrrec, les anul·lacions i modificacions inferiors a aquest període i els No Shows seran
penalitzats amb el càrrec d’una nit.  Si el client decideix abandonar la residència abans que expiri el període
contractat, la resta de serveis no utilitzats seran penalitzats amb el 40%.
 
En cas de qualsevol dubte, si us plau posi’s en contacte amb nosaltres.
 
Atentament,
 
Florencia Pieroni
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Antes de imprimir este correo piensa si es realmente necesario hacerlo: el Medio Ambiente es cosa de todos. Resa, comprometida con el
Medio Ambiente. Before printing this e-mail think if it's really necessary: the Environment is everyone's business. Resa committed to the
Environment.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 09 de junio de 2016 22:37
Para: Recepción Investigadors
Asunto: RE: reserva 25-28 juny 2016
 
Benvolguda amiga:  voldria reservar l’habitacio “executiva” per 107€  (dues nits; dues persones)
 
Confirmi la reserva, si us plau.  Moltes gracies
 
Antoni Pizà
 
 
 
 

From: Recepción Investigadors [mailto:investigadors@resa.es] 
Sent: Wednesday, June 08, 2016 12:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: reserva 25-28 juny 2016
 
Bona tarda Sr. Piza:
 
Ho sento pero en habitació individual no tenim disponibilitat.
 
Tenim una disponibilitat en habitació doble executiva, el preu si ès ús individual será de 107€ la nit IVA i esmorza
incloso.
 
En cas de qualsevol dubte, si us plau posi’s en contacte amb nosaltres.
 
Salutacions cordials
 
Florencia Pieroni
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Antes de imprimir este correo piensa si es realmente necesario hacerlo: el Medio Ambiente es cosa de todos. Resa, comprometida con el
Medio Ambiente. Before printing this e-mail think if it's really necessary: the Environment is everyone's business. Resa committed to the
Environment.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: miércoles, 08 de junio de 2016 17:46
Para: Recepción Investigadors
Asunto: reserva 25-28 juny 2016
 
Benvolguts amics:  m’agradaria reservar una habitacio per a dies persones (1 llit o 2; tant se val) per a aquests dies:
 
Entrada: 25 de juny, 2016
Sortida:  28 de juny, 2016
 
Moltes gracies
 
Antoni Pizà
 
 
 
 

From: Recepción Investigadors [mailto:investigadors@resa.es] 
Sent: Thursday, November 19, 2015 12:22 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Confirmació nº 55.149 reserva 14 de desembre 2015
 
Benvolgut Sr. Pizà;
 
Moltes gràcies pel seu correu i en relació a aquest, li confirmem la reserva nº 55.149: una habitació individual amb
entrada el 14 de desembre i sortida el 15 de desembre  (1 nit).
 
El preu per l’habitació individual és  de 58€ per nit, IVA i esmorzar inclosos (tarifa temporada baixa 2015).
 
Per tal de poder garantir la reserva, necessitarem el número d’una targeta de crèdit VISA o MASTERCARD i la data de
caducitat d’aquesta.
 
POLITICA D’ANUL·LACIÓ: qualsevol reserva anul·lada o modificada 24 hores abans de l’hora d’arribada (14:00) no
comportarà cap mena de càrrec, les anul·lacions i modificacions inferiors a aquest període i els No Shows seran
penalitzats amb el càrrec d’una nit.  Si el client decideix abandonar la residència abans que expiri el període
contractat, la resta de serveis no utilitzats seran penalitzats amb el 40%.
 
Restem a l’espera de la seva resposta
 
Salutacions cordials,
<image001.jpg>
Valeria Muscatelo Rius
Recepció
investigadors@resa.es
Residència d’Investigadors
C/ Hospital, 64
08001 Barcelona
Tel : +34 934438610
Fax: +34 934428202
www.resa.es[resa.es]
www.resainn.com[resainn.com]
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Español: https://www.thebookingbutton.co.uk/properties/investigadorsdirect?
currency=EUR&locale=es[thebookingbutton.co.uk]
 
English: https://www.thebookingbutton.co.uk/properties/investigadorsdirect?
currency=EUR&locale=en[thebookingbutton.co.uk]
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Antes de imprimir este correo piensa si es realmente necesario hacerlo: el Medio Ambiente es cosa de todos. Resa, comprometida con el
Medio Ambiente. Before printing this e-mail think if it's really necessary: the Environment is everyone's business. Resa committed to the
Environment.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 19 de noviembre de 2015 18:11
Para: investigadors@resa.es
Asunto: reserva 14 de desembre 2015
 
Benvolguda Valèria:  voldria fer una reserva per la nit del 14 de desembre (habitació individual).  Si és tan amable,
confirmi la reserva.
 
Moltes gràcies per tot
 
Antoni Pizà
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Wednesday, August 10, 2016 10:48:18 AM

Perfecte. No tinc el teu telèfon. Espero la teva trucada?

Begoña

> El 10/8/2016, a las 16:47, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>
> Com t'aniria a les 7 de Bilbao?
>
> Gracies
>
> T
>
> -----Original Message-----
> From: begonia [mailto:begonial@telefonica.net]
> Sent: Wednesday, August 10, 2016 10:45 AM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: nova versio?
>
> Hola,
>
> Quan vulguis. A quina hora vois que sigui a casa?
>
> Begoña
>
>
>> El 10/8/2016, a las 13:46, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>>
>> Hola, recorda que hauriem de parlar quan abans millor.
>> Tant avui a la tarda com dema dijous, me va be.
>> Salut
>> Toni
>>
>>> On Aug 8, 2016, at 12:01 PM, begonia <begonial@telefonica.net> wrote:
>>>
>>> Ah, perfecte
>>>
>>> Begoña
>>>
>>>
>>>> El 8/8/2016, a las 17:59, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>>>>
>>>> Les 10 primeres pagines, son les que vas enviar Fa uns mesos, les altres son les que vas enviar fa uns dies.
>>>>
>>>>> On Aug 8, 2016, at 11:45 AM, "begonial@telefonica.net" <begonial@telefonica.net> wrote:
>>>>>
>>>>> Hola Toni,
>>>>>
>>>>> He descarregat l'arxiu i no entenc què ha passat. L'última versió que et vaig fer arribar per we transfer no és
aquesta. Jo la he rebut també al meu correu i és molt diferent, la paginació, el text...

mailto:apiza@gc.cuny.edu
mailto:begonial@telefonica.net


>>>>>
>>>>>
>>>>> Segur que t'ha arribat això per We transfer?.
>>>>>
>>>>> Podem parlar quan vulguis, a partir de les 22:45 seré a casa.
>>>>>
>>>>> Salutacions
>>>>>
>>>>> Begoña



From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Wednesday, August 10, 2016 10:45:24 AM

Hola,

Quan vulguis. A quina hora vois que sigui a casa?

Begoña

> El 10/8/2016, a las 13:46, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>
> Hola, recorda que hauriem de parlar quan abans millor.
> Tant avui a la tarda com dema dijous, me va be.
> Salut
> Toni
>
>> On Aug 8, 2016, at 12:01 PM, begonia <begonial@telefonica.net> wrote:
>>
>> Ah, perfecte
>>
>> Begoña
>>
>>
>>> El 8/8/2016, a las 17:59, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>>>
>>> Les 10 primeres pagines, son les que vas enviar Fa uns mesos, les altres son les que vas enviar fa uns dies.
>>>
>>>> On Aug 8, 2016, at 11:45 AM, "begonial@telefonica.net" <begonial@telefonica.net> wrote:
>>>>
>>>> Hola Toni,
>>>>
>>>> He descarregat l'arxiu i no entenc què ha passat. L'última versió que et vaig fer arribar per we transfer no és
aquesta. Jo la he rebut també al meu correu i és molt diferent, la paginació, el text...
>>>>
>>>>
>>>> Segur que t'ha arribat això per We transfer?.
>>>>
>>>> Podem parlar quan vulguis, a partir de les 22:45 seré a casa.
>>>>
>>>> Salutacions
>>>>
>>>> Begoña

mailto:apiza@gc.cuny.edu


From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Monday, August 08, 2016 12:01:04 PM

Ah, perfecte

Begoña

> El 8/8/2016, a las 17:59, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>
> Les 10 primeres pagines, son les que vas enviar Fa uns mesos, les altres son les que vas enviar fa uns dies.
>
>> On Aug 8, 2016, at 11:45 AM, "begonial@telefonica.net" <begonial@telefonica.net> wrote:
>>
>> Hola Toni,
>>
>> He descarregat l'arxiu i no entenc què ha passat. L'última versió que et vaig fer arribar per we transfer no és
aquesta. Jo la he rebut també al meu correu i és molt diferent, la paginació, el text...
>>
>>
>> Segur que t'ha arribat això per We transfer?.
>>
>> Podem parlar quan vulguis, a partir de les 22:45 seré a casa.
>>
>> Salutacions
>>
>> Begoña

mailto:apiza@gc.cuny.edu


From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Monday, August 08, 2016 11:13:20 AM

Hola Toni,
Jo esta setmana estic amb la meva mare a Bilbao. El telèfon és: 944386738
Si em dius quan et va bé parlar seré a casa.
Ara miraré el We Transfer.
Moltes gràcies per tot
Una abraçada,

Begoña

El 8/8/2016, a las 16:51, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Begoña:  ara t’enviare per WE TRANSFER les meves correccions.
 
Hauriem de parlar per telefon aquesta setmana.  Jo et puc telefonar a un tel fix quan tu
vulguis (es millor que el mobil).
 
Com veuras, hi ha moltes correccions a fer, pero no es res que no se pugui arreglar
amb un poc de treball.
 
Salut
 
Toni
 
 
 

From: begonia [mailto:begonial@telefonica.net] 
Sent: Wednesday, August 03, 2016 2:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: nova versio?
 
Gràcies, Toni.
 
Bon estiu

Begoña
 

El 2/8/2016, a las 21:45, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Rebut tot, moltes gracies
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From: begonia [mailto:begonial@telefonica.net] 
Sent: Tuesday, August 02, 2016 2:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: nova versio?
 
Hola Toni,
 
El treball que et vaig enviar era la tesi sencera. Només faltaven les
fotografies de l'annex final. Avui mateix t'enviaré tot per We transfer.
Moltes gràcies per tota la teva dedicació, fins i tot a l'agost.
 
Una abraçada,

Begoña
 

El 1/8/2016, a las 22:01, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Begoña, com te vaig dir, penso dedicar-li molt de temps a la
teva tesi aquest agost.
 
Podries enviar-me la darreríssima versio amb il.lustracions,
exemples musicals etc.?
 
Si l’arxiu es massa pesat, prova d’enviar-lo amb WE
TRANFER.
 
Gracies i que passis un bon estiu.
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Wednesday, August 03, 2016 2:16:18 AM

Gràcies, Toni.

Bon estiu

Begoña

El 2/8/2016, a las 21:45, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Rebut tot, moltes gracies
 
 
 
 

From: begonia [mailto:begonial@telefonica.net] 
Sent: Tuesday, August 02, 2016 2:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: nova versio?
 
Hola Toni,
 
El treball que et vaig enviar era la tesi sencera. Només faltaven les fotografies de
l'annex final. Avui mateix t'enviaré tot per We transfer.
Moltes gràcies per tota la teva dedicació, fins i tot a l'agost.
 
Una abraçada,

Begoña
 

El 1/8/2016, a las 22:01, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Begoña, com te vaig dir, penso dedicar-li molt de temps a la teva tesi
aquest agost.
 
Podries enviar-me la darreríssima versio amb il.lustracions, exemples
musicals etc.?
 
Si l’arxiu es massa pesat, prova d’enviar-lo amb WE TRANFER.
 
Gracies i que passis un bon estiu.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:begonial@telefonica.net
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Tuesday, August 02, 2016 2:21:54 AM

Hola Toni,

El treball que et vaig enviar era la tesi sencera. Només faltaven les fotografies de l'annex final.
Avui mateix t'enviaré tot per We transfer.
Moltes gràcies per tota la teva dedicació, fins i tot a l'agost.

Una abraçada,

Begoña

El 1/8/2016, a las 22:01, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Begoña, com te vaig dir, penso dedicar-li molt de temps a la teva tesi aquest agost.
 
Podries enviar-me la darreríssima versio amb il.lustracions, exemples musicals etc.?
 
Si l’arxiu es massa pesat, prova d’enviar-lo amb WE TRANFER.
 
Gracies i que passis un bon estiu.
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: begonia
To: Piza, Antoni
Subject: Re: nova versio?
Date: Wednesday, August 10, 2016 10:55:33 AM

Gràcies, fins després

Begoña

> El 10/8/2016, a las 16:51, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>
> Jo et trucare al fix de Bilbao.
>
>
>
>
> -----Original Message-----
> From: begonia [mailto:begonial@telefonica.net]
> Sent: Wednesday, August 10, 2016 10:48 AM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: nova versio?
>
> Perfecte. No tinc el teu telèfon. Espero la teva trucada?
>
> Begoña
>
>
>> El 10/8/2016, a las 16:47, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>>
>> Com t'aniria a les 7 de Bilbao?
>>
>> Gracies
>>
>> T
>>
>> -----Original Message-----
>> From: begonia [mailto:begonial@telefonica.net]
>> Sent: Wednesday, August 10, 2016 10:45 AM
>> To: Piza, Antoni <APiza@gc.cuny.edu>
>> Subject: Re: nova versio?
>>
>> Hola,
>>
>> Quan vulguis. A quina hora vois que sigui a casa?
>>
>> Begoña
>>
>>
>>> El 10/8/2016, a las 13:46, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>>>
>>> Hola, recorda que hauriem de parlar quan abans millor.
>>> Tant avui a la tarda com dema dijous, me va be.
>>> Salut
>>> Toni
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>>>
>>>> On Aug 8, 2016, at 12:01 PM, begonia <begonial@telefonica.net> wrote:
>>>>
>>>> Ah, perfecte
>>>>
>>>> Begoña
>>>>
>>>>
>>>>> El 8/8/2016, a las 17:59, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>>>>>
>>>>> Les 10 primeres pagines, son les que vas enviar Fa uns mesos, les altres son les que vas enviar fa uns dies.
>>>>>
>>>>>> On Aug 8, 2016, at 11:45 AM, "begonial@telefonica.net" <begonial@telefonica.net> wrote:
>>>>>>
>>>>>> Hola Toni,
>>>>>>
>>>>>> He descarregat l'arxiu i no entenc què ha passat. L'última versió que et vaig fer arribar per we transfer no és
aquesta. Jo la he rebut també al meu correu i és molt diferent, la paginació, el text...
>>>>>>
>>>>>>
>>>>>> Segur que t'ha arribat això per We transfer?.
>>>>>>
>>>>>> Podem parlar quan vulguis, a partir de les 22:45 seré a casa.
>>>>>>
>>>>>> Salutacions
>>>>>>
>>>>>> Begoña



From: Xavier Cester
To: Piza, Antoni
Subject: RE: novetats
Date: Saturday, February 20, 2016 7:50:06 AM

Bon dia i bona hora, Toni

Efectivament, el Forcano serà el nou director del Llull i el Susanna el posen al capdavant de
l'Agència Catalana del Patrimoni. És un canvi curiós, però m'alegro pel Forcano... i per mi, ja
que la meva àrea sempre ha estat en conflicte amb el Llull. El Forcano té més bon tarannà que
el Susanna, tot i que ens han dit que l'Àlex va intentar ser el director de l'ICEC. 
De moment, el Santi Vila no ha fet gaires nomenament, però s'espera que en faci més.
Aquesta setmana ha fitxat el Jordi Cabré, l'escriptor, com a assessor (amb sou estupend) en
temes d'internacionalització, cosa que també ens ha posat nerviosos... A veure com acaba tot.

Ja tinc bitllet per venir a NY del 16 al 21 d'abril. Quan tingui lligat el Met, seràs el primer en
saber-ho.

Una abraçada

Xavier

From: APiza@gc.cuny.edu
To: xacevi@hotmail.com
Date: Fri, 19 Feb 2016 17:19:30 -0500
Subject: novetats

Xavier:  com estas?  M’han arriabat noticies que en Manel es el nou director del Llull.  Que fara ara
l’Alex?
 
Salut i bon cap de setmana.
 
Toni
 
 
 
 
 

From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Tuesday, January 12, 2016 11:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Falta menys
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Bona tarda, bona hora i bon any, Toni

Com han provat les festes? Vas estar relaxat per Mallorca? Si t'haguessis quedat uns dies més
hauries pogut veure una infanta al banc dels acusats (per poc temps, em temo) i el penúltim
capítol de la sempre sorprenent vida política catalana. Ves per on, jo que em pensava que
aniríem a eleccions i ara tindrem de conseller en Santi Vila. A veure com segueix el serial,
perquè acabar, encara falta molt que acabi.

Com ja et vaig avançar, vinc de fira a NY, però no podia faltar alguna escapada melòmana. Del
Met encara no m'han dit res, però sí que tinc segur dues entrades per a la Filharmònica de
Nova York, dissabte 16 a les 8pm, amb l'Alan Gilbert dirigint. O sigui que estàs més que
convidat. Jo arribo demà dimecres a la tarda. A partir de divendres estaré més liat amb la fira i
amb l'expedició catalana, però potser dijous 14 podríem mirar de veure'ns per dinar o això.
L'APAP es fa al Hilton de la 6a avinguda, no gaire lluny de la universitat.

Parlem-ne i fins ben aviat!

Xavier



From: Xavier Cester
To: Piza, Antoni
Subject: RE: novetats
Date: Monday, February 22, 2016 5:40:08 AM

Certament, hi ha gent que, un cop entra en la roda dels càrrecs, no en surten mai....

Seguirem informant

Xavier

From: APiza@gc.cuny.edu
To: xacevi@hotmail.com
Date: Sun, 21 Feb 2016 12:23:05 -0500
Subject: RE: novetats

Anoto els dies que seras per aqui i, naturalment, compta amb mi pel Met.
 
L’Alex sempre esta en el poder, independentment de qui guanya les eleccions.
 
Salut!
 
 
 
 

From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Saturday, February 20, 2016 7:50 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: novetats
 
Bon dia i bona hora, Toni

Efectivament, el Forcano serà el nou director del Llull i el Susanna el posen al capdavant de
l'Agència Catalana del Patrimoni. És un canvi curiós, però m'alegro pel Forcano... i per mi, ja
que la meva àrea sempre ha estat en conflicte amb el Llull. El Forcano té més bon tarannà que
el Susanna, tot i que ens han dit que l'Àlex va intentar ser el director de l'ICEC. 
De moment, el Santi Vila no ha fet gaires nomenament, però s'espera que en faci més.
Aquesta setmana ha fitxat el Jordi Cabré, l'escriptor, com a assessor (amb sou estupend) en
temes d'internacionalització, cosa que també ens ha posat nerviosos... A veure com acaba tot.

Ja tinc bitllet per venir a NY del 16 al 21 d'abril. Quan tingui lligat el Met, seràs el primer en
saber-ho.

mailto:apiza@gc.cuny.edu


Una abraçada

Xavier

From: APiza@gc.cuny.edu
To: xacevi@hotmail.com
Date: Fri, 19 Feb 2016 17:19:30 -0500
Subject: novetats
Xavier:  com estas?  M’han arriabat noticies que en Manel es el nou director del Llull.  Que fara ara
l’Alex?
 
Salut i bon cap de setmana.
 
Toni
 
 
 
 
 

From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Tuesday, January 12, 2016 11:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Falta menys
 
Bona tarda, bona hora i bon any, Toni

Com han provat les festes? Vas estar relaxat per Mallorca? Si t'haguessis quedat uns dies més
hauries pogut veure una infanta al banc dels acusats (per poc temps, em temo) i el penúltim
capítol de la sempre sorprenent vida política catalana. Ves per on, jo que em pensava que
aniríem a eleccions i ara tindrem de conseller en Santi Vila. A veure com segueix el serial,
perquè acabar, encara falta molt que acabi.

Com ja et vaig avançar, vinc de fira a NY, però no podia faltar alguna escapada melòmana. Del
Met encara no m'han dit res, però sí que tinc segur dues entrades per a la Filharmònica de
Nova York, dissabte 16 a les 8pm, amb l'Alan Gilbert dirigint. O sigui que estàs més que
convidat. Jo arribo demà dimecres a la tarda. A partir de divendres estaré més liat amb la fira i
amb l'expedició catalana, però potser dijous 14 podríem mirar de veure'ns per dinar o això.
L'APAP es fa al Hilton de la 6a avinguda, no gaire lluny de la universitat.

Parlem-ne i fins ben aviat!
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Xavier



From: Meira Goldberg
To: Piza, Antoni
Subject: Re: nuestras revisiones...¡por fin!
Date: Wednesday, February 24, 2016 11:50:08 AM

:-)

2016-02-24 10:22 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Gracias Meira:

Next:  Cambridge scholars

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Meira Goldberg [fandangoconference.cuny@gmail.com]
Sent: Tuesday, February 23, 2016 11:13 PM
To: CDMAndalucia; Reinaldo Fernández Manzano; Piza, Antoni
Subject: nuestras revisiones...¡por fin!

Estimado Ignacio,

En primer lugar, por favor perdonarnos la gran demora en devolverte revisiones para este
volumen tan masivo! Nosotros sabemos muy bien que ha sido una montaña de trabajo para
ti. Así que muchas gracias por tu empeño y por tu paciencia.

Muchas gracias por incluir las introducciones en inglés y en español, y por señalar en la
página principal que los primeros 7 artículos no fueron parte del congreso.

Falta una sección entera, que son los apéndices. También a la Claudia Calderón faltan 4
paginas, que no estaban en el manuscrito que os dimos. La verdad que no sabemos si esto es
error nuestro o de ella. Pero si fuera posible, nos gustaría que se añadiesen. Aparte de estas
dos cosas, los asuntos que quedan por resolver son mas que nada cuestiones de maquetación.

Te ponemos aquí en este documento una lista de las revisiones que encontrarás en la carpeta
que hemos creado dentro de nuestra carpeta compartida 00_MusicaOraldelSurFandango.  La
nueva carpeta se llama 00_a MOS revisiones.

Por favor, dinos cuando más o menos podemos esperar que se terminen hacer las revisiones
contenidas aquí; estamos esperando para anunciar la edición de las actas en voz alta!

He aquí revisiones al:

1.     índice
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2.     introducciones

3.     02_MiguelBerlanga

4.     03_JohnMoore

5.     05_GuillermoCastro

6.     06_Martinez_Manuel

7.     12_KikoMora

8.     16_ClaudiaCalderon

9.     23_LorenChuse

10.  28_AdamKent

11.  30_BairdGoldbergNewman

12.  31_PessarrodonaRuizMayordomo

13.  apéndices
Con todo nuestro agradecimiento, y ánimos para el último tirón, recibe un gran abrazo,

Meira y Antoni

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in
dance form—of the equality of the human spirit.”
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Samuel Torjman Thomas
To: Piza, Antoni
Subject: Re: NY Andalus rehearsal space
Date: Tuesday, September 27, 2016 4:17:27 PM

In worried Antoni. I haven't had any success at JohnJay. This is a real shot in the dark with
Hunter. Is there anything else you can do at GC? I'm still so upset as 3389 just sits there
unused most Wednesday nights. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D | Musician-Ethnomusicologist
+1 917 620 3998 | http://AsefaM[AsefaM]usic.com[usic.com] |
http://www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Sep 27, 2016, at 4:15 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Nice!

-----Original Message-----
From: sthomas@asefamusic.com [mailto:sthomas@asefamusic.com] 
Sent: Tuesday, September 27, 2016 2:54 PM
To: jtrose@hunter.cuny.edu
Subject: NY Andalus rehearsal space

Dear Dean Rose,

I hope you are well. I am enjoying another great semester with students at Hunter College. I
want you to know that from our performance in the lobby, I ended up recruiting a Hunter
College student to participate in our ensemble. She then took my course on "Jewish Life in the
World of Islam," and is now studying Arabic and becoming a more active ambassador for
diversity at Hunter College. Thank you again for your vision and support!

I am writing today to see if you can help us with another matter. For the past several years we
have been rehearsing weekly at the CUNY-Graduate Center on Wednesday evenings, 6:30-
9:00pm. The music program graciously hosted rehearsal space for the ensemble, which
gathered participants from the CUNY community of faculty and students as well as the
community at large. Due to policy changes within the music program, they can no longer
support our presence for rehearsals.

I am turning to you to see if or how I could find a space to rehearse at Hunter College. The NY
Andalus ensemble remains part of the CUNY family, as our main sponsor has been the
Foundation for Iberian Music at the Graduate Center. But this foundation has no access to
classroom space. I would really love to keep the ensemble rehearsing at a CUNY campus, and
I could think of no better option than to have it at Hunter College, where I teach and where we
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have already enjoyed the support of your office.

What we need is pretty basic. A rehearsal space for an all acoustic group, preferably with an
upright piano or keyboard. Nothing fancy. 
Might you be able to help coordinate a request with the music department or any other option?

In return, the ensemble would certainly credit you and your office for sustaining sponsorship,
and we could present a public concert as well. 
This group will continue to bring positive attention to CUNY and more specifically to Hunter
College.

Please let me know what you think, and what may be possible. I really appreciate your
thoughts and attention.

Sincerely,

Adj Asst Professor Samuel R. Thomas
917-620-3998



From: Samuel Thomas
To: Piza, Antoni
Subject: Re: NYAE date CONFORMATION
Date: Wednesday, March 23, 2016 10:10:58 AM

Thanks again Antoni! You’re the best!!

I’m also going to send you a list of my pertinent upcoming activities, which you are welcome 
to tout as part of the Foundation’s work as a supporter. I have several high-profile things 
coming up. And I’ve got an intern kicking now, and would like to have her meet you and see 
what she can do for you. She has been tasked at the moment to develop databases of granting 
orgs and possible performance/presentation venues for NYAE and myself. Perhaps you could 
use her too.

Rising tides raise all boats :)

Thanks my dear friend,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 

On Mar 22, 2016, at 3:09 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, we got this:
 
“We have added as confirmed the RH Dressing Room A and the Recital Hall and Lobby 
from 4p – 8:30p (with rehearsal from 4p – 6p and performance from 6p – 8:30p) on 
6/16/16 for your Jewish Musical Traditions In Spain.”
 
Booking #29545
 
Let’s talk at some point about Facilities and A/V.
 
 
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 9:10 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
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Subject: Re: NYAE date
 
Preferred dates: May 30-Jun 1, June 7-9, June 14-16
 
Thanks!
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 
 

On Mar 21, 2016, at 2:10 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:
 
Sam, send me your preferred days 3 or 4 days…
 
 
 
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:08 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Thanks Toni. I'm relatively flexible in early June. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnse
mble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:06 PM, Piza, Antoni <APiza@gc.cuny.edu> 
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wrote:

OK, lets try
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
See below in email. These are NO GO dates in parentheses. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnse
mble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:02 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:

I thought so but that what they gave me (and it was on your email).
 
Let me try again with them
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From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
No. Can't do Friday's :(

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnse
mble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 1:54 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:

6/10 is available, but it’s a Friday.  (It was in your request…)
 
Is it OK?
 
Let me know
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Sunday, March 20, 2016 2:55 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Hi Antoni,
 
Just to follow up on a performance date. If we can’t get something 
during the semester (which is preferred for inspiring student turnout), 
can we shoot for something in early June? (no 6/6, 6/10, 6/13, 617). 
Please let me know, as everyone is itching to secure a date.
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Thanks!
 
=-= Samuel
 
PS: I’m hiring a social media intern as well soon, which could be 
useful to the Foundation too. So hopefully more grants and social 
media marketing in the works.

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[AsefaMusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemb
le.com] 
 
On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with 
Katie:  Elebash etc.
 
We have been swamped with a conference and concert, but 
now it is over and I can work on your issues…
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from 
staples and left it yesterday with Norm for the music 
office.

-Best, Samuel
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=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkA
ndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and 
neologisms. 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: NYAE date
Date: Monday, March 21, 2016 2:08:10 PM

Thanks Toni. I'm relatively flexible in early June. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:06 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, lets try
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
See below in email. These are NO GO dates in parentheses. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

I thought so but that what they gave me (and it was on your email).
 
Let me try again with them

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.NewYorkAndalusEnsemble.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=kwMi4ICR0ViymfP83DV5m7D7DjzWAdqIPNBwakKyuN8&s=8NPex9FreU7zPFXXDyddxgQdIwQIh-syu8uLI4p8q28&e=
mailto:APiza@gc.cuny.edu
mailto:sthomas@asefamusic.com
mailto:APiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.asefamusic.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=kwMi4ICR0ViymfP83DV5m7D7DjzWAdqIPNBwakKyuN8&s=1niNiUtAKgaVMQQ4KbIwboXi9DaKWAgkTgfRJ5WnhG4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.NewYorkAndalusEnsemble.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=U0TwUbIIVsu1NUyN0ArV42pELOgVGi1UBG-Lz6xWN3o&s=UiK0L1ElHdWSiEryX2sMoWjYwhD-tK3CDx4gsQMoQys&e=
mailto:APiza@gc.cuny.edu


 
 
 
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
No. Can't do Friday's :(

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 1:54 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

6/10 is available, but it’s a Friday.  (It was in your request…)
 
Is it OK?
 
Let me know
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Sunday, March 20, 2016 2:55 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Hi Antoni,
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Just to follow up on a performance date. If we can’t get something during the semester (which
is preferred for inspiring student turnout), can we shoot for something in early June? (no 6/6,
6/10, 6/13, 617). Please let me know, as everyone is itching to secure a date.
 
Thanks!
 
=-= Samuel
 
PS: I’m hiring a social media intern as well soon, which could be useful to the Foundation too.
So hopefully more grants and social media marketing in the works.

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[AsefaMusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com] 
 
On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with Katie:  Elebash etc.
 
We have been swamped with a conference and concert, but now it is over and I can
work on your issues…
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from staples and left it yesterday
with Norm for the music office.

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
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www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: NYAE date
Date: Monday, March 21, 2016 2:05:08 PM

See below in email. These are NO GO dates in parentheses. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

I thought so but that what they gave me (and it was on your email).
 
Let me try again with them
 
 
 
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
No. Can't do Friday's :(

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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On Mar 21, 2016, at 1:54 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

6/10 is available, but it’s a Friday.  (It was in your request…)
 
Is it OK?
 
Let me know
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Sunday, March 20, 2016 2:55 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Hi Antoni,
 
Just to follow up on a performance date. If we can’t get something during the semester (which
is preferred for inspiring student turnout), can we shoot for something in early June? (no 6/6,
6/10, 6/13, 617). Please let me know, as everyone is itching to secure a date.
 
Thanks!
 
=-= Samuel
 
PS: I’m hiring a social media intern as well soon, which could be useful to the Foundation too.
So hopefully more grants and social media marketing in the works.

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[AsefaMusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com] 
 
On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with Katie:  Elebash etc.
 
We have been swamped with a conference and concert, but now it is over and I can
work on your issues…
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From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from staples and left it yesterday
with Norm for the music office.

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: NYAE date
Date: Monday, March 21, 2016 2:01:35 PM

No. Can't do Friday's :(

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 1:54 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

6/10 is available, but it’s a Friday.  (It was in your request…)
 
Is it OK?
 
Let me know
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Sunday, March 20, 2016 2:55 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Hi Antoni,
 
Just to follow up on a performance date. If we can’t get something during the semester (which
is preferred for inspiring student turnout), can we shoot for something in early June? (no 6/6,
6/10, 6/13, 617). Please let me know, as everyone is itching to secure a date.
 
Thanks!
 
=-= Samuel
 
PS: I’m hiring a social media intern as well soon, which could be useful to the Foundation too.
So hopefully more grants and social media marketing in the works.

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
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www.AsefaMusic.com[AsefaMusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com] 
 
On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with Katie:  Elebash etc.
 
We have been swamped with a conference and concert, but now it is over and I can
work on your issues…
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from staples and left it yesterday
with Norm for the music office.

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: NYAE date
Date: Sunday, March 20, 2016 2:55:14 PM

Hi Antoni,

Just to follow up on a performance date. If we can’t get something during the semester (which 
is preferred for inspiring student turnout), can we shoot for something in early June? (no 6/6, 
6/10, 6/13, 617). Please let me know, as everyone is itching to secure a date.

Thanks!

=-= Samuel

PS: I’m hiring a social media intern as well soon, which could be useful to the Foundation too. 
So hopefully more grants and social media marketing in the works.

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[AsefaMusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com] 

On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with Katie:  Elebash etc.
 
We have been swamped with a conference and concert, but now it is over and I can 
work on your issues…
 
 
 
From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from staples and left it yesterday 
with Norm for the music office.

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
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www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.asefamusic.com_&d=CwMF-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4wdcwBXzwVqkq7xUYPY6vRaHpdw6QpjCabpCMXpUI6M&s=l_nAMykA-xqGpgCpmI9zi8mfQcZLlsL0b12Qar6hdv0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.NewYorkAndalusEnsemble.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=yPPfBXw-_34dU33yA0Kb8-3V6Gx-65pFCVGNbvnQ8xM&s=B7yzqHXRAeC-FEyN3IDcmnJpeMe67xDWagJxGXofGCg&e=


From: Samuel Thomas
To: Piza, Antoni
Subject: Re: NYAE date
Date: Monday, March 21, 2016 9:10:07 PM

Preferred dates: May 30-Jun 1, June 7-9, June 14-16

Thanks!
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 

On Mar 21, 2016, at 2:10 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam, send me your preferred days 3 or 4 days…
 
 
 
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:08 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Thanks Toni. I'm relatively flexible in early June. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:06 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
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OK, lets try
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
See below in email. These are NO GO dates in parentheses. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 2:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

I thought so but that what they gave me (and it was on your email).
 
Let me try again with them
 
 
 
 
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, March 21, 2016 2:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
No. Can't do Friday's :(
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-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 21, 2016, at 1:54 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

6/10 is available, but it’s a Friday.  (It was in your request…)
 
Is it OK?
 
Let me know
 
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Sunday, March 20, 2016 2:55 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE date
 
Hi Antoni,
 
Just to follow up on a performance date. If we can’t get something during the 
semester (which is preferred for inspiring student turnout), can we shoot for 
something in early June? (no 6/6, 6/10, 6/13, 617). Please let me know, as 
everyone is itching to secure a date.
 
Thanks!
 
=-= Samuel
 
PS: I’m hiring a social media intern as well soon, which could be useful to the 
Foundation too. So hopefully more grants and social media marketing in the 
works.

Samuel Torjman Thomas, Ph.D
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Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[AsefaMusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com] 
 
On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with Katie:  Elebash 
etc.
 
We have been swamped with a conference and concert, but now it is over 
and I can work on your issues…
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from staples and left 
it yesterday with Norm for the music office.

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnse
mble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Samuel Thomas
To: Straker, Kathryn
Cc: Piza, Antoni
Subject: Re: NYAE Elebash
Date: Thursday, June 02, 2016 11:54:13 AM

Oh, I also created a promo code “iberia” for 10% off tickets to foundation 
supporters/members. Please note that.

Thanks,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 

On Jun 2, 2016, at 11:51 AM, Samuel Thomas <sthomas@asefamusic.com> 
wrote:

Hi Katie,

Could you please share this FB event link on the Foundation page: 
https://www.facebook.com/events/289266971406523/

Also, here’s the link to the event on the NYAE website: 
http://newyorkandalusensemble.com/spring-2016-seasonal-cuny-elebash-recital-
hall/[newyorkandalusensemble.com]

And below is the flyer.

Thanks!
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 
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From: Jeannelle Ramirez
To: Piza, Antoni
Subject: Re: NYAE intern
Date: Wednesday, August 17, 2016 2:42:14 PM

Hi Antoni,

I am in the city today if you have time. Otherwise I can probably come by on Friday
afternoon. 

- Jeannelle

On Wednesday, August 17, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Jeannelle, whenever you want to stop by my office to chat and meet in person just let me know.

 

Best

 

Antoni

 

From: Samuel Thomas [mailto:director@newyorkandalusensemble.com] 
Sent: Wednesday, August 17, 2016 1:09 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Jeannelle Ramirez <jeannelleramirez@utexas.edu>
Subject: NYAE intern

 

Hi Antoni,

 

This is an email introduction to Jeannelle Ramirez, who has been doing some intern work
for us this summer. As you and I spoke, she is keen to use some of her time to benefit the
Foundation. I’m putting her in contact, so she can come by and do paperwork for partial
payment (she is paid part-time, volunteers part-time). She is also ready to explore what she
can do for the Foundation. I suggest getting her onto the Foundation FB page. She can do
some analytics, posting, etc. Or something around the office.

 

Two wonderful people! :)

 

mailto:apiza@gc.cuny.edu
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javascript:_e(%7B%7D,'cvml','jeannelleramirez@utexas.edu');


Best,

 

=-= Samuel

Samuel Torjman Thomas, Ph.D

Ethnomusicologist

Artistic Director, NY Andalus Ensemble | 917-620-3998
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com]
| www.AsefaMusic.com[asefamusic.com]

 

-- 
Jeannelle Ramírez
Ph.D. Student, Ethnomusicology | Portfolio in Arts & Cultural Management 
University of Texas at Austin | Butler School of Music
jeannelleramirez@utexas.edu 
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From: Jeannelle Ramirez
To: Piza, Antoni
Subject: Re: NYAE intern
Date: Wednesday, August 17, 2016 2:50:24 PM

I'm at Washington Square but I can be there in 30 mins. 

On Wednesday, August 17, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Are you here (around 34th St) right now?

 

I am here but I have a meeting at 4.30.  I can meet you before that.

 

From: Jeannelle Ramirez [mailto:jeannelleramirez@utexas.edu] 
Sent: Wednesday, August 17, 2016 2:42 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYAE intern

 

Hi Antoni,

 

I am in the city today if you have time. Otherwise I can probably come by on Friday
afternoon. 

 

- Jeannelle

On Wednesday, August 17, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Jeannelle, whenever you want to stop by my office to chat and meet in person just let me know.

 

Best

 

Antoni

 

From: Samuel Thomas [mailto:director@newyorkandalusensemble.com] 
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Sent: Wednesday, August 17, 2016 1:09 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Jeannelle Ramirez <jeannelleramirez@utexas.edu>
Subject: NYAE intern

 

Hi Antoni,

 

This is an email introduction to Jeannelle Ramirez, who has been doing some intern work
for us this summer. As you and I spoke, she is keen to use some of her time to benefit the
Foundation. I’m putting her in contact, so she can come by and do paperwork for partial
payment (she is paid part-time, volunteers part-time). She is also ready to explore what
she can do for the Foundation. I suggest getting her onto the Foundation FB page. She can
do some analytics, posting, etc. Or something around the office.

 

Two wonderful people! :)

 

Best,

 

=-= Samuel

Samuel Torjman Thomas, Ph.D

Ethnomusicologist

Artistic Director, NY Andalus Ensemble | 917-620-3998
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com]
| www.AsefaMusic.com[asefamusic.com]

 

--

Jeannelle Ramírez

Ph.D. Student, Ethnomusicology | Portfolio in Arts & Cultural Management 

University of Texas at Austin | Butler School of Music

jeannelleramirez@utexas.edu 
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-- 
Jeannelle Ramírez
Ph.D. Student, Ethnomusicology | Portfolio in Arts & Cultural Management 
University of Texas at Austin | Butler School of Music
jeannelleramirez@utexas.edu 
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE SORRY!! **DEC 7**
Date: Tuesday, March 15, 2016 4:44:50 PM

But yes, of course, and many thanks for your courtesy.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:54 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Yes.  This is confirmed:  Dec 7 2016.
 
Good luck with your Russian commitments!
 
Best wishes and sorry about the confusion.
 
Let’s try to talk on the phone before the date, of course.
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 3:51 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE SORRY!! **DEC 7**
 

So, have we agreed on Dec 7?  Can I tell the Russians?
It is going to be very hectic.  11/28-30 in Moscow, Dec 1-3 in St Petersburg,
Dec 7 chez vous.  All because Putin has declared 2016 the year of Prokofieff.
If I didn't have friends in those cities I would not want to be his patsy.  But..
Let me hear back.  It will be a relief.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:23 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Sorry about this, it is Dec 7!!!
 
(I was so worried about Dec 5, that I wrote it in the email, but I alwasys meant Dec 7)
 
Putin did not plot this one, at least…
 
 
 
 
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 2:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
The Day of Infamy!  Perfect.
Hope it works out.  The Russians are antsy.
(I think Putin may be somehow involved.)  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 5:51 am
Subject: Re: NYC DATE

Would dec 7 be ok?
Thanks!!

On Mar 12, 2016, at 9:06 PM, Richard Taruskin <taruskin@aol.com> wrote:

Yes, although Dec. 5 would be schrecklich (St Petersburg is scheduled for 12/1-3 and I would have to fly 12/4).
Thank you for your willingness to try.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Sat, Mar 12, 2016 8:54 am
Subject: RE: NYC DATE

Hi, I will look into the availability of the hall (which is booked years, literally, in advance).
 
So, we could try Dec 5, 6, 7, 8, or 9, right?
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Let me see what we can do.
 
Best
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 12, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential music to
go with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know and see
if you like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.
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The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel,
hotel, transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the
same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
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Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your
patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel).
Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this
point with our committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu[berkeley.edu] email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.
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Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center
of The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger
Scruton. There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be
during the Fall 2016, when you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music
possibly curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation”
with an interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE SORRY!! **DEC 7**
Date: Tuesday, March 15, 2016 3:51:28 PM

So, have we agreed on Dec 7?  Can I tell the Russians?
It is going to be very hectic.  11/28-30 in Moscow, Dec 1-3 in St Petersburg,
Dec 7 chez vous.  All because Putin has declared 2016 the year of Prokofieff.
If I didn't have friends in those cities I would not want to be his patsy.  But..
Let me hear back.  It will be a relief.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:23 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Sorry about this, it is Dec 7!!!
 
(I was so worried about Dec 5, that I wrote it in the email, but I alwasys meant Dec 7)
 
Putin did not plot this one, at least…
 
 
 
 
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 2:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
The Day of Infamy!  Perfect.
Hope it works out.  The Russians are antsy.
(I think Putin may be somehow involved.)  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 5:51 am
Subject: Re: NYC DATE

Would dec 7 be ok?
Thanks!!

On Mar 12, 2016, at 9:06 PM, Richard Taruskin <taruskin@aol.com> wrote:

Yes, although Dec. 5 would be schrecklich (St Petersburg is scheduled for 12/1-3 and I would have to fly 12/4).
Thank you for your willingness to try.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Sat, Mar 12, 2016 8:54 am
Subject: RE: NYC DATE

Hi, I will look into the availability of the hall (which is booked years, literally, in advance).
 
So, we could try Dec 5, 6, 7, 8, or 9, right?
 
Let me see what we can do.
 
Best
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 12, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
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Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential music to
go with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know and see
if you like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
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Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel,
hotel, transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the
same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your
patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
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From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel).
Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this
point with our committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu[berkeley.edu] email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center
of The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger
Scruton. There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be
during the Fall 2016, when you are able to be in NYC.
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Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music
possibly curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation”
with an interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Wednesday, February 03, 2016 1:10:39 PM

Hm.  The finances could be an impediment, since I do not have other dates in the area on which to
piggyback, and a long flight plus hotel will easily eat up your honorarium.  I am surprised that an evidently
high-prestige series like your operates like that.  Do see what you can do.  
If you can get my travel covered, early December would work well.
Don't mean to be troublesome.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE

I said:  “Early December 2017 (before 12/15 approx.)”
 
I meant:  “Early December 2016 (before 12/16 approx.)”
 
Sorry!!
 
 
 
 
From: Piza, Antoni 
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com>
Subject: NYC
 
Dear professor Taruskin,
 
I am so happy you are open to do this!
 
Regarding your fee, as I mentioned, there’s an honorarium of $3500.  I am sorry I did not explain
myself more clearly, but this is a flat fee (no travel or hotel).  Most speakers in the past, came to NYC
for other reasons and we fitted them in our schedule when they could actually be here.  (However, I
will consult this point with our committee, in case anything can be done.)
 
Early December 2017 (before 12/15 approx.) could be a good time for this.  I need to see the
availability of our hall, which tends to be booked years in advance.
 
Thanks so much, again, for considering this invitation.
 
Best
 
Antoni

mailto:apiza@gc.cuny.edu
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212 8171819
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: for professor Taruskin
 
No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.  
In view of my existing schedule, the notice is rather short.  I'm wondering if December still counts
as fall.  According to the calendar it does, until the 21st.  If we can schedule it then, that would
suit me best.  I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.  
So those are the first questions to deal with.
Please use this email address only when writing to me.  I am now an emeritus professor and
I do not use the berkeley.edu email account.  
Yours truly, RT

-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu>
To: Taruskin <taruskin@aol.com>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin

Hi Richard,
 
For you. Hope all is well.
 
Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu" <jcoates@berkeley.edu>

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so kind to forward this email to
him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
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365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
 
I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and
society in the 21st century here at The Graduate Center of The City University of NY.   Previous speakers
have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and
Roger Scruton.  There is an honorarium of $3,500.  The topic of the lecture is open, as long as it relates to
music and 21-century society.  The tentative date would be during the Fall 2016, when you are able to be
in NYC.
 
Although we are open to any ideas, normally the format of the event is a straight lecture (about 30
minutes) followed by a short live performance with music possibly curated by the lecturer (20 minutes)
and a short Q&A session with a moderator and the audience (20 minutes).  Another possibility is a
“conversation” with an interlocutor, followed by some music and the Q&A session.
 
It would be a *great* honor for us to have you here.  If you need more details about the event, I’ll be
happy to provide them over the phone or by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
 
 
 

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 

http://music.berkeley.edu[music.berkeley.edu]
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Thursday, February 11, 2016 2:03:09 PM

That date would be fine and I've pencilled it in, in hopes...  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE

Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?
 
Also, un-afraid of big questions our sponsors would like to address, among other things, “what is
music for”?  I hope you like big questions (I know you do!)
 
Thanks so much for your consideration.
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
And I appreciate your considerateness!  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE

Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase
the fee so that we’re all happy.  I really appreciate your patience !
 
Best wishes
 
Antoni
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
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Subject: Re: NYC DATE
 
Hm.  The finances could be an impediment, since I do not have other dates in the area on which to
piggyback, and a long flight plus hotel will easily eat up your honorarium.  I am surprised that an evidently
high-prestige series like your operates like that.  Do see what you can do.  
If you can get my travel covered, early December would work well.
Don't mean to be troublesome.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE

I said:  “Early December 2017 (before 12/15 approx.)”
 
I meant:  “Early December 2016 (before 12/16 approx.)”
 
Sorry!!
 
 
 
 
From: Piza, Antoni 
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com>
Subject: NYC
 
Dear professor Taruskin,
 
I am so happy you are open to do this!
 
Regarding your fee, as I mentioned, there’s an honorarium of $3500.  I am sorry I did not explain
myself more clearly, but this is a flat fee (no travel or hotel).  Most speakers in the past, came to NYC
for other reasons and we fitted them in our schedule when they could actually be here.  (However, I
will consult this point with our committee, in case anything can be done.)
 
Early December 2017 (before 12/15 approx.) could be a good time for this.  I need to see the
availability of our hall, which tends to be booked years in advance.
 
Thanks so much, again, for considering this invitation.
 
Best
 
Antoni
212 8171819
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From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: for professor Taruskin
 
No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.  
In view of my existing schedule, the notice is rather short.  I'm wondering if December still counts
as fall.  According to the calendar it does, until the 21st.  If we can schedule it then, that would
suit me best.  I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.  
So those are the first questions to deal with.
Please use this email address only when writing to me.  I am now an emeritus professor and
I do not use the berkeley.edu email account.  
Yours truly, RT

-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu>
To: Taruskin <taruskin@aol.com>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin

Hi Richard,
 
For you. Hope all is well.
 
Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu" <jcoates@berkeley.edu>

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so kind to forward this email to
him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
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I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and
society in the 21st century here at The Graduate Center of The City University of NY.   Previous speakers
have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and
Roger Scruton.  There is an honorarium of $3,500.  The topic of the lecture is open, as long as it relates to
music and 21-century society.  The tentative date would be during the Fall 2016, when you are able to be
in NYC.
 
Although we are open to any ideas, normally the format of the event is a straight lecture (about 30
minutes) followed by a short live performance with music possibly curated by the lecturer (20 minutes)
and a short Q&A session with a moderator and the audience (20 minutes).  Another possibility is a
“conversation” with an interlocutor, followed by some music and the Q&A session.
 
It would be a *great* honor for us to have you here.  If you need more details about the event, I’ll be
happy to provide them over the phone or by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
 
 
 

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Tuesday, March 15, 2016 2:58:25 PM

The Day of Infamy!  Perfect.
Hope it works out.  The Russians are antsy.
(I think Putin may be somehow involved.)  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 5:51 am
Subject: Re: NYC DATE

Would dec 7 be ok?
Thanks!!

On Mar 12, 2016, at 9:06 PM, Richard Taruskin <taruskin@aol.com> wrote:

Yes, although Dec. 5 would be schrecklich (St Petersburg is scheduled for 12/1-3 and I would have to fly 12/4).
Thank you for your willingness to try.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Sat, Mar 12, 2016 8:54 am
Subject: RE: NYC DATE

Hi, I will look into the availability of the hall (which is booked years, literally, in advance).
 
So, we could try Dec 5, 6, 7, 8, or 9, right?
 
Let me see what we can do.
 
Best
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 12, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential music to
go with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know and see
if you like it.  But, again, don’t worry.
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Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel,
hotel, transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the
same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

mailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:taruskin@aol.com
mailto:taruskin@aol.com
mailto:APiza@gc.cuny.edu
mailto:taruskin@aol.com
mailto:taruskin@aol.com%3cmailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:taruskin@aol.com
mailto:taruskin@aol.com?


Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your
patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel).
Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this
point with our committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best
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Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu[berkeley.edu] email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center
of The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger
Scruton. There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be
during the Fall 2016, when you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music
possibly curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation”
with an interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

mailto:taruskin@aol.com%3cmailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
https://urldefense.proofpoint.com/v2/url?u=http-3A__berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=b7TFNJMgP9FAvoCqQbMSU_cFo7GnGfu9iyortQGkVSo&s=-0JcS1Mpd79UuhpeXUPOkbT-lWRD_Tne8oAx2I3CT4Y&e=
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu?
mailto:taruskin@aol.com
mailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu%3e%22?
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu?
tel:212%208171819
tel:%2B1%20212%20817%201819


Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Saturday, March 12, 2016 9:06:04 PM

Yes, although Dec. 5 would be schrecklich (St Petersburg is scheduled for 12/1-3 and I would have to fly 12/4).
Thank you for your willingness to try.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Sat, Mar 12, 2016 8:54 am
Subject: RE: NYC DATE

Hi, I will look into the availability of the hall (which is booked years, literally, in advance).
 
So, we could try Dec 5, 6, 7, 8, or 9, right?
 
Let me see what we can do.
 
Best
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 12, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential music to go
with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know and see if you
like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
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Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel, hotel,
transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
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Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel). Most
speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this point with our
committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
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Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center of The
City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton. There is
an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be during the Fall 2016, when
you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music possibly
curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation” with an
interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Saturday, March 12, 2016 11:48:50 AM

Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential music to go
with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know and see if you
like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...
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Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel, hotel,
transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE
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And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel). Most
speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this point with our
committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,

mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:taruskin@aol.com
mailto:taruskin@aol.com?
mailto:taruskin@aol.com%3cmailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:taruskin@aol.com
mailto:taruskin@aol.com?
mailto:taruskin@aol.com
mailto:taruskin@aol.com?
mailto:taruskin@aol.com%3cmailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu?
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu?
mailto:taruskin@aol.com
mailto:taruskin@aol.com?


Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center of The
City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton. There is
an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be during the Fall 2016, when
you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music possibly
curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation” with an
interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Saturday, March 05, 2016 1:28:04 PM

Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you
know and see if you like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!
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Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel, hotel,
transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
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I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel). Most
speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this point with our
committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center of
The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.
There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be during the Fall
2016, when you are able to be in NYC.
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Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music possibly
curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation” with an
interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Wednesday, February 24, 2016 11:47:35 AM

Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel, hotel,
transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes
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Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel). Most
speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this point with our
committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819
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From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center of
The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.
There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be during the Fall
2016, when you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music possibly
curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation” with an
interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
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Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Tuesday, February 23, 2016 6:11:54 PM

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory?  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!
 
Much appreciated!
 
Antoni
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very kind of you!
I believe we have a deal.  
And by December I promise to figure out what music is for.  
Best, RT
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE

Dear professor Taruskin, we will be able to increase our fee to $5,000.  Again, this fee would have to cover all expenses including speaker’s honorarium, travel,
hotel, transportation etc.
 
I hope you’ll be able to accept this invitation.  The main sponsor of the event Ms. Constance Old is very excited about being able to have you here.  I feel the
same.
 
If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.
 
Thanks again for considering our invitation.
 
Best wishes
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
That date would be fine and I've pencilled it in, in hopes...  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE

Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?
 
Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”?  I hope you like big questions (I know you do!)
 
Thanks so much for your consideration.
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
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Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
And I appreciate your considerateness!  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE

Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy.  I really appreciate your
patience !
 
Best wishes
 
Antoni
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hm.  The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium.  I am surprised that an evidently high-prestige series like your operates like that.  Do see what you can do.  
If you can get my travel covered, early December would work well.
Don't mean to be troublesome.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE

I said:  “Early December 2017 (before 12/15 approx.)”
 
I meant:  “Early December 2016 (before 12/16 approx.)”
 
Sorry!!
 
 
 
 
From: Piza, Antoni 
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com>
Subject: NYC
 
Dear professor Taruskin,
 
I am so happy you are open to do this!
 
Regarding your fee, as I mentioned, there’s an honorarium of $3500.  I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel). 
Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here.  (However, I will consult this
point with our committee, in case anything can be done.)
 
Early December 2017 (before 12/15 approx.) could be a good time for this.  I need to see the availability of our hall, which tends to be booked years in
advance.
 
Thanks so much, again, for considering this invitation.
 
Best
 
Antoni
212 8171819
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: for professor Taruskin
 
No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
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head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.  
In view of my existing schedule, the notice is rather short.  I'm wondering if December still counts
as fall.  According to the calendar it does, until the 21st.  If we can schedule it then, that would
suit me best.  I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.  
So those are the first questions to deal with.
Please use this email address only when writing to me.  I am now an emeritus professor and
I do not use the berkeley.edu email account.  
Yours truly, RT

-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu>
To: Taruskin <taruskin@aol.com>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin

Hi Richard,
 
For you. Hope all is well.
 
Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu" <jcoates@berkeley.edu>

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so kind to forward this email to him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
 
I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center of The
City University of NY.   Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.  There is
an honorarium of $3,500.  The topic of the lecture is open, as long as it relates to music and 21-century society.  The tentative date would be during the Fall 2016, when
you are able to be in NYC.
 
Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music possibly
curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes).  Another possibility is a “conversation” with an
interlocutor, followed by some music and the Q&A session.
 
It would be a *great* honor for us to have you here.  If you need more details about the event, I’ll be happy to provide them over the phone or by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
 
 
 

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Tuesday, February 23, 2016 3:49:45 PM

Very kind of you!
I believe we have a deal.  
And by December I promise to figure out what music is for.  
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE

Dear professor Taruskin, we will be able to increase our fee to $5,000.  Again, this fee would have to cover all expenses including speaker’s honorarium, travel,
hotel, transportation etc.
 
I hope you’ll be able to accept this invitation.  The main sponsor of the event Ms. Constance Old is very excited about being able to have you here.  I feel the
same.
 
If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.
 
Thanks again for considering our invitation.
 
Best wishes
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
That date would be fine and I've pencilled it in, in hopes...  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE

Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?
 
Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”?  I hope you like big questions (I know you do!)
 
Thanks so much for your consideration.
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
And I appreciate your considerateness!  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE

Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy.  I really appreciate your
patience !
 
Best wishes
 
Antoni
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From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hm.  The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium.  I am surprised that an evidently high-prestige series like your operates like that.  Do see what you can do.  
If you can get my travel covered, early December would work well.
Don't mean to be troublesome.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE

I said:  “Early December 2017 (before 12/15 approx.)”
 
I meant:  “Early December 2016 (before 12/16 approx.)”
 
Sorry!!
 
 
 
 
From: Piza, Antoni 
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com>
Subject: NYC
 
Dear professor Taruskin,
 
I am so happy you are open to do this!
 
Regarding your fee, as I mentioned, there’s an honorarium of $3500.  I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel). 
Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here.  (However, I will consult this
point with our committee, in case anything can be done.)
 
Early December 2017 (before 12/15 approx.) could be a good time for this.  I need to see the availability of our hall, which tends to be booked years in
advance.
 
Thanks so much, again, for considering this invitation.
 
Best
 
Antoni
212 8171819
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: for professor Taruskin
 
No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.  
In view of my existing schedule, the notice is rather short.  I'm wondering if December still counts
as fall.  According to the calendar it does, until the 21st.  If we can schedule it then, that would
suit me best.  I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.  
So those are the first questions to deal with.
Please use this email address only when writing to me.  I am now an emeritus professor and
I do not use the berkeley.edu email account.  
Yours truly, RT

-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu>
To: Taruskin <taruskin@aol.com>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin

Hi Richard,
 
For you. Hope all is well.
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Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu" <jcoates@berkeley.edu>

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so kind to forward this email to him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
 
I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center of The
City University of NY.   Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.  There is
an honorarium of $3,500.  The topic of the lecture is open, as long as it relates to music and 21-century society.  The tentative date would be during the Fall 2016, when
you are able to be in NYC.
 
Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music possibly
curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes).  Another possibility is a “conversation” with an
interlocutor, followed by some music and the Q&A session.
 
It would be a *great* honor for us to have you here.  If you need more details about the event, I’ll be happy to provide them over the phone or by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
 
 
 

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: NYC DATE
Date: Monday, February 08, 2016 8:25:47 PM

And I appreciate your considerateness!  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE

Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase
the fee so that we’re all happy.  I really appreciate your patience !
 
Best wishes
 
Antoni
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hm.  The finances could be an impediment, since I do not have other dates in the area on which to
piggyback, and a long flight plus hotel will easily eat up your honorarium.  I am surprised that an evidently
high-prestige series like your operates like that.  Do see what you can do.  
If you can get my travel covered, early December would work well.
Don't mean to be troublesome.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE

I said:  “Early December 2017 (before 12/15 approx.)”
 
I meant:  “Early December 2016 (before 12/16 approx.)”
 
Sorry!!
 
 
 
 
From: Piza, Antoni 
Sent: Wednesday, February 03, 2016 8:05 AM
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To: 'Richard Taruskin' <taruskin@aol.com>
Subject: NYC
 
Dear professor Taruskin,
 
I am so happy you are open to do this!
 
Regarding your fee, as I mentioned, there’s an honorarium of $3500.  I am sorry I did not explain
myself more clearly, but this is a flat fee (no travel or hotel).  Most speakers in the past, came to NYC
for other reasons and we fitted them in our schedule when they could actually be here.  (However, I
will consult this point with our committee, in case anything can be done.)
 
Early December 2017 (before 12/15 approx.) could be a good time for this.  I need to see the
availability of our hall, which tends to be booked years in advance.
 
Thanks so much, again, for considering this invitation.
 
Best
 
Antoni
212 8171819
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: for professor Taruskin
 
No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.  
In view of my existing schedule, the notice is rather short.  I'm wondering if December still counts
as fall.  According to the calendar it does, until the 21st.  If we can schedule it then, that would
suit me best.  I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.  
So those are the first questions to deal with.
Please use this email address only when writing to me.  I am now an emeritus professor and
I do not use the berkeley.edu email account.  
Yours truly, RT

-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu>
To: Taruskin <taruskin@aol.com>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin

Hi Richard,
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For you. Hope all is well.
 
Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu" <jcoates@berkeley.edu>

Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so kind to forward this email to
him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
 
I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and
society in the 21st century here at The Graduate Center of The City University of NY.   Previous speakers
have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and
Roger Scruton.  There is an honorarium of $3,500.  The topic of the lecture is open, as long as it relates to
music and 21-century society.  The tentative date would be during the Fall 2016, when you are able to be
in NYC.
 
Although we are open to any ideas, normally the format of the event is a straight lecture (about 30
minutes) followed by a short live performance with music possibly curated by the lecturer (20 minutes)
and a short Q&A session with a moderator and the audience (20 minutes).  Another possibility is a
“conversation” with an interlocutor, followed by some music and the Q&A session.
 
It would be a *great* honor for us to have you here.  If you need more details about the event, I’ll be
happy to provide them over the phone or by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

mailto:APiza@gc.cuny.edu
mailto:jcoates@berkeley.edu
mailto:jcoates@berkeley.edu
tel:212%208171819
tel:%2B1%20212%20817%201819


 
 
 
 

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 

http://music.berkeley.edu[music.berkeley.edu[music.berkeley.edu[music.berkeley.edu]]
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From: Kathryn Straker
To: Piza, Antoni; Martha Cargo; Sebastian Zubieta
Subject: RE: Oct 13, 14, 16 early music workshops
Date: Wednesday, March 09, 2016 3:00:28 PM

Hi Martha,
 
We can’t edit past calendar items, but I did update our own announcement of the workshop, here:
http://brookcenter.gc.cuny.edu/early-music-performances-and-workshops-in-october/

 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Tuesday, March 08, 2016 4:55 PM
To: Martha Cargo <mcargo@as-coa.org>; Sebastian Zubieta <szubieta@as-coa.org>
Cc: Kathryn Straker <kstraker@gradcenter.cuny.edu>
Subject: RE: Oct 13, 14, 16 early music workshops
 
We shall…  Thanks!
 
 
 
 
From: Martha Cargo [mailto:mcargo@as-coa.org] 
Sent: Wednesday, October 07, 2015 10:38 AM
To: Piza, Antoni; Sebastian Zubieta

Early Music Performances and
Workshops in October
brookcenter.gc.cuny.edu

This year’s New York Early Music Celebration,
“El Nuevo Mundo,” which runs October 9–18, is
bringing a wealth of opportunities to hear and
practice Spanish ...

mailto:apiza@gc.cuny.edu
mailto:mcargo@as-coa.org
mailto:szubieta@as-coa.org
http://brookcenter.gc.cuny.edu/early-music-performances-and-workshops-in-october/
mailto:mcargo@as-coa.org
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http://brookcenter.gc.cuny.edu/early-music-performances-and-workshops-in-october/


Subject: Re: Oct 13, 14, 16 early music workshops
 
Dear Antoni,
 
I wonder if you might include our logos on the website for Tembembe's lecture and designate
us as a co-presenter:
 
http://www.gc.cuny.edu/Public-Programming/Calendar/Detail?id=32854
 
We're working on putting together a printed poster. Thanks!

Best,
Martha.
 
Martha Cargo
Assistant to the Music Director
Americas Society
680 Park Avenue
New York, NY 10065
Phone: 212-277-8379
Fax: 212-249-5868
musicoftheamericas.org[as-coa.org]
facebook.com/musicoftheamericas
twitter.com/musicamericas
instagram.com/musicamericas[instagram.com]
 

From: Piza, Antoni <APiza@gc.cuny.edu>
Sent: Thursday, October 1, 2015 12:15 PM
To: Sebastian Zubieta; Frederick Renz
Cc: Aaron Smith; Martha Cargo
Subject: RE: Oct 13, 14, 16 early music workshops
 
We put the event on the web, printed a little brochure (for the three workshops) and distributed
them in the Spanish and Music depts.
 
Having said that, most of the audience will be from your lists
 
 
 
 

From: Sebastian Zubieta [mailto:szubieta@as-coa.org] 
Sent: Thursday, October 01, 2015 11:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Frederick Renz <renz@nyemc.org>
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Cc: Aaron Smith <a.smith@earlymusicny.org>; Martha Cargo <mcargo@as-coa.org>
Subject: RE: Oct 13, 14, 16 early music workshops
 
Hi Antoni,

Thank you very much. I am coordinating with Tembembe for the 14th and working on attendees. We
will also announce it in social media and email next week.
Thanks
 
s
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Thursday, October 01, 2015 11:52 AM
To: Frederick Renz
Cc: Aaron Smith; Sebastian Zubieta
Subject: Oct 13, 14, 16 early music workshops
 
Hi all, as I mentioned earlier, I will not be in town for the events on Oct 13 and 14.  (For Oct 16 I’ll be
here)
 
Ray Erickson has handled everything for Oct 13.  Any further questions should go to him.
 
For Oct 14, I have booked C197 from 10 to 1pm.  This is room on the “concourse level” of The
Graduate Center.  Musicians and audience should enter the building and take the elevator *down*. 
The room is equipped with chairs, tables, computer, speakers, and projector.  (I’m not sure any of
this is needed).  There are no ushers.
 
If there is a problem with the equipment the A/V department can be contacted and they will send a
technician 212 817 7330.  I don’t foresee any problem amd things should run smoothly.
 
For the event on Oct 15, at the Segal Theater, I’ll be here and I’ll be able to supervise any potencial
issue.
 
I just received the Festival’s brochure and it looks great.
 
Thank you all!
 
Antoni
212 8171819
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

mailto:a.smith@earlymusicny.org
mailto:mcargo@as-coa.org
mailto:APiza@gc.cuny.edu


365 Fifth Ave, New York, NY 10016
 



From: Martha Cargo
To: Straker, Kathryn; Piza, Antoni; Sebastian Zubieta
Subject: Re: Oct 13, 14, 16 early music workshops
Date: Wednesday, March 09, 2016 3:01:09 PM

HI Kathryn,

Yes, this email strangely came through 6 months after the fact! So, don't worry about it.

Thanks,
Martha.

Martha Cargo
Assistant to the Music Director
Americas Society
680 Park Avenue
New York, NY 10065
Phone: 212-277-8379
Fax: 212-249-5868
musicoftheamericas.org[as-coa.org]
facebook.com/musicoftheamericas
twitter.com/musicamericas
instagram.com/musicamericas[instagram.com]

From: Kathryn Straker <kstraker@gradcenter.cuny.edu>
Sent: Wednesday, March 9, 2016 3:00 PM
To: Piza, Antoni; Martha Cargo; Sebastian Zubieta
Subject: RE: Oct 13, 14, 16 early music workshops
 
Hi Martha,
 
We can’t edit past calendar items, but I did update our own announcement of the workshop, here:
http://brookcenter.gc.cuny.edu/early-music-performances-and-workshops-in-october/

Early Music Performances and Workshops in October
brookcenter.gc.cuny.edu

This year’s New York Early Music Celebration, “El Nuevo Mundo,” which runs October 9–18, is
bringing a wealth of opportunities to hear and practice Spanish ...
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--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Tuesday, March 08, 2016 4:55 PM
To: Martha Cargo <mcargo@as-coa.org>; Sebastian Zubieta <szubieta@as-coa.org>
Cc: Kathryn Straker <kstraker@gradcenter.cuny.edu>
Subject: RE: Oct 13, 14, 16 early music workshops
 
We shall…  Thanks!
 
 
 
 
From: Martha Cargo [mailto:mcargo@as-coa.org] 
Sent: Wednesday, October 07, 2015 10:38 AM
To: Piza, Antoni; Sebastian Zubieta
Subject: Re: Oct 13, 14, 16 early music workshops
 
Dear Antoni,
 
I wonder if you might include our logos on the website for Tembembe's lecture and designate
us as a co-presenter:
 
http://www.gc.cuny.edu/Public-Programming/Calendar/Detail?id=32854
 
We're working on putting together a printed poster. Thanks!

Best,
Martha.
 
Martha Cargo
Assistant to the Music Director
Americas Society
680 Park Avenue
New York, NY 10065
Phone: 212-277-8379
Fax: 212-249-5868

mailto:mcargo@as-coa.org
http://www.gc.cuny.edu/Public-Programming/Calendar/Detail?id=32854


musicoftheamericas.org[as-coa.org]
facebook.com/musicoftheamericas
twitter.com/musicamericas
instagram.com/musicamericas[instagram.com]
 

From: Piza, Antoni <APiza@gc.cuny.edu>
Sent: Thursday, October 1, 2015 12:15 PM
To: Sebastian Zubieta; Frederick Renz
Cc: Aaron Smith; Martha Cargo
Subject: RE: Oct 13, 14, 16 early music workshops
 
We put the event on the web, printed a little brochure (for the three workshops) and distributed
them in the Spanish and Music depts.
 
Having said that, most of the audience will be from your lists
 
 
 
 

From: Sebastian Zubieta [mailto:szubieta@as-coa.org] 
Sent: Thursday, October 01, 2015 11:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Frederick Renz <renz@nyemc.org>
Cc: Aaron Smith <a.smith@earlymusicny.org>; Martha Cargo <mcargo@as-coa.org>
Subject: RE: Oct 13, 14, 16 early music workshops
 
Hi Antoni,

Thank you very much. I am coordinating with Tembembe for the 14th and working on attendees. We
will also announce it in social media and email next week.
Thanks
 
s
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Thursday, October 01, 2015 11:52 AM
To: Frederick Renz
Cc: Aaron Smith; Sebastian Zubieta
Subject: Oct 13, 14, 16 early music workshops
 
Hi all, as I mentioned earlier, I will not be in town for the events on Oct 13 and 14.  (For Oct 16 I’ll be
here)
 
Ray Erickson has handled everything for Oct 13.  Any further questions should go to him.
 
For Oct 14, I have booked C197 from 10 to 1pm.  This is room on the “concourse level” of The
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Graduate Center.  Musicians and audience should enter the building and take the elevator *down*. 
The room is equipped with chairs, tables, computer, speakers, and projector.  (I’m not sure any of
this is needed).  There are no ushers.
 
If there is a problem with the equipment the A/V department can be contacted and they will send a
technician 212 817 7330.  I don’t foresee any problem amd things should run smoothly.
 
For the event on Oct 15, at the Segal Theater, I’ll be here and I’ll be able to supervise any potencial
issue.
 
I just received the Festival’s brochure and it looks great.
 
Thank you all!
 
Antoni
212 8171819
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Walter Clark
To: Meira Goldberg
Cc: Piza, Antoni
Subject: Re: OK, price for Gurumbé is set!
Date: Monday, December 26, 2016 3:40:37 PM

Thanks for this update.  Looks like it's going to be quite the event.  I'm glad that we're not
planning concurrent sessions, because we aren't equipped to do that here.  I'll check with our
staff in a week and try to get everything nailed down.  Since we have a limited number of
speaking slots, we may have to set a final deadline for the fence sitters. -w

On Mon, Dec 26, 2016 at 5:38 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

...uh...Raúl Rodríguez... /-}

On Mon, Dec 26, 2016 at 4:09 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Thanks so much Meira! 

On Dec 25, 2016, at 10:34 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Good morning Walter, and Merry Christmas to all! 

The invitation process is nearing its conclusion :-) thank you Walter and
Antoni for your patience with the flood of emails in your inboxes! 

Here's the quick summary: the invitations and follow up emails have all been
sent out. Phew! We will begin early January to finalize the program.

We have confirmed Raúl Rodríguez, keynote Constance Valis Hill, plus 18
presenters. There are about 16 more who have expressed interest to varying
degrees, but from whom we don't yet have abstracts: Awam Amkpa, Nina
Bennahum, Josh Brown, Dulce Capadocia, David García, Luis Antonio
González Marín, Martha Gonzalez, Michelle Habel-Pallán, Montse
Madridejos, Yesenia Martínez, Kiko Mora, Craig Russell, Víctor Sánchez,
Tony Shay, Sarah Town, Iris Viveros. I'd guess 5 to 10 of these will come
through. If we two sessions of 3 people in the morning, a keynote one day and
footwork jam the other plus the same in the afternoon (24 total), plus Raúl
Fernández one evening, and Adam Kent, Anna de la Paz dancing the
Zapateado de Sarasate and maybe González Marín the other, and Gurumbé
screening after that one evening, then I think we're gonna make it! 

The conference is announced at cilam[cilam.ucr.edu] but perhaps there should
be a separate page? It is also announced at the Foundation, but we should
make a new announcement or two there as well? We could announce Raúl
there - there are plenty of things to use on his site[raul-rodriguez.net] -- and I
will write Constance and ask for a photo and maybe we can make an
announcement about her as keynote there as well? We did that in 2015 with
Elisabeth... Katy, perhaps you can work on that on the Foundation end?

mailto:fandangoconference.cuny@gmail.com
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Okay...onward...and many thanks to all for your work. It's going to be a stellar
conference!

beso fuerte, 

m

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Meira Goldberg
To: Walter Clark; Piza, Antoni; Straker, Kathryn; Anna de la Paz; Joshua Brown; Joshua Brown; Theresa Goldbach
Subject: Re: OK, price for Gurumbé is set!
Date: Sunday, December 25, 2016 4:34:34 PM

Good morning Walter, and Merry Christmas to all! 

The invitation process is nearing its conclusion :-) thank you Walter and Antoni for your
patience with the flood of emails in your inboxes! 

Here's the quick summary: the invitations and follow up emails have all been sent out. Phew!
We will begin early January to finalize the program.

We have confirmed Raúl Rodríguez, keynote Constance Valis Hill, plus 18 presenters. There
are about 16 more who have expressed interest to varying degrees, but from whom we don't
yet have abstracts: Awam Amkpa, Nina Bennahum, Josh Brown, Dulce Capadocia, David
García, Luis Antonio González Marín, Martha Gonzalez, Michelle Habel-Pallán, Montse
Madridejos, Yesenia Martínez, Kiko Mora, Craig Russell, Víctor Sánchez, Tony Shay, Sarah
Town, Iris Viveros. I'd guess 5 to 10 of these will come through. If we two sessions of 3
people in the morning, a keynote one day and footwork jam the other plus the same in the
afternoon (24 total), plus Raúl Fernández one evening, and Adam Kent, Anna de la Paz
dancing the Zapateado de Sarasate and maybe González Marín the other, and Gurumbé
screening after that one evening, then I think we're gonna make it! 

The conference is announced at cilam[cilam.ucr.edu] but perhaps there should be a separate
page? It is also announced at the Foundation, but we should make a new announcement or two
there as well? We could announce Raúl there - there are plenty of things to use on his
site[raul-rodriguez.net] -- and I will write Constance and ask for a photo and maybe we can
make an announcement about her as keynote there as well? We did that in 2015 with
Elisabeth... Katy, perhaps you can work on that on the Foundation end?

Okay...onward...and many thanks to all for your work. It's going to be a stellar conference!

beso fuerte, 

m

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Walter Clark; Joshua Brown; Joshua Brown; Piza, Antoni; Theresa Goldbach
Subject: Re: OK, price for Gurumbé is set!
Date: Tuesday, December 20, 2016 10:12:24 PM

Dear Walter,

OK, so not wanting to spill all the great beans from my exciting conversation with Josh
yesterday, I was wondering with him whether we'd want the film shown in Culver or
somewhere on campus? Josh thinks if we show it at Culver it's easier to bring in outside
people, but if we show it on campus easier for conference participants. Should we show the
film Thursday or Friday evening AFTER the conference sessions are done?

We're thinking, broadly, of a Raúl Rodríguez concert Wednesday evening April 5, a classical
session incorporating performance (Adam Kent, Luis Antonio González Marín, Anna de la
Paz dancing) one evening, and a Raúl Rodríguez "keynote" session the other evening. Then
there's one keynote - hopefully Constance Valis Hill (though she's not confirmed yet) mid-day
perhaps Thursday, and I'm trying to rope Theresa Goldbach into organizing a footwork jam
(perhaps also in Culver?) for sometime, perhaps Thursday or Friday evening after the last
session. If we follow the schedule we used in NY, we'd do the last sessions 6-7, then we could
have the footwork jam at 7:30 in Culver and the film at 7:30 the other evening?

So 7:30 either Thursday April 6 or Friday April 7 -that's my thought...of course open to other
suggestions...

besos, m

 

On Tue, Dec 20, 2016 at 5:27 PM, Walter Clark <walterc@ucr.edu> wrote:
Okay.  Remind me of the exact date.  What time do we want to show this?

On Mon, Dec 19, 2016 at 1:42 PM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

Dear Walter, 

Please let's reserve a screening room for this film! They'll rent it on Blu-Ray for $250. I'll
front the money (or you can) and we can charge to recoup the $250. We charged a bit for
the film we showed at the last conference, and easily made back the fee.

So pleased!

besos,

m

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:walterc@ucr.edu
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-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Cok, Jimmy
To: Sander, Karen
Cc: Piza, Antoni
Subject: RE: olds lecture
Date: Thursday, November 17, 2016 12:30:27 PM

Sorry- typo, we are up to 331.
 

From: Sander, Karen 
Sent: Thursday, November 17, 2016 11:16 AM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: olds lecture
 
What number are we up to?
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:jcok@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu


From: Cok, Jimmy
To: Sander, Karen
Cc: Piza, Antoni
Subject: RE: olds lecture
Date: Thursday, November 17, 2016 12:29:53 PM

We are you to 331.
 

From: Sander, Karen 
Sent: Thursday, November 17, 2016 11:16 AM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: olds lecture
 
What number are we up to?
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:jcok@gc.cuny.edu
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From: La Meira
To: Piza, Antoni
Subject: Re: OMGGGG LOS DOS PADILLA?!?!?!?
Date: Thursday, September 08, 2016 2:53:49 PM

En fin: Chocolat nació esclavizado en Cuba c. 1865, y su biografo piensa que, como no tuvo apellido, adopó entre otros
apellidos Padilla - puede que sea por la mujer de su antiguo profesor de español.

No sé si tendrá que ver...nuestro Negro Meri[cadaverparaiso.wordpress.com] nació en España, creemos, en los mismos años
que Chocolat en Cuba, y claro Chocolat era del mundo del circo también -- Chocolat habrá rodado por el mundo del circo en
España? Y cuantos negros hubieran habido en este mundillo en estos años? Se habrán conocido de jóvenes? O quizás se
conocieron cuando Jacinto Padilla fue a Francia? Nuestra Padilla habrá nacido libre, con su apellido de sus padres, no? (Y si -
- aquí hilvanando fantasías -- el padre de Meri, habiendo nacido esclavizado, no tuvo apellido pero la madre sí? Padilla era
homenaje a la mujer del antiguo profesor de español de Chocolat - que genealogía mas rebuscada, no?)

No creo que el supuesto apellido de Chocolat haya prestado "celebridad" a Jacinto Padilla en París, porque entiendo de lo
poquito que he visto hoy que ese apellido se supo sólo después de su muerte.

Pero el catálogo de Lumière dice que Chocolat se filmó 1897 - 1900 -- https://catalogue-lumiere.com/?
s=+Foottit+et+Chocolat+vue+no+1141+[catalogue-lumiere.com] - los mismos años que nuestros
bailes[collections.forumdesimages.fr]

Quizás se conocieron a través de los Lumière? Quizás la fama de Chocolat tuviera algo que ver con la recepción de nuestro
Meri en Francia? Creo que allí no cabe duda - no crees? Y también, puede haber influido la fama de Chocolat en elegir a Meri
para nuestra película? Yo creo que esta noticia de Chocolat reesfuerza nuestro argumento que el negro clown está allí en el
desarrollo del flamenco, no crees?

Alguien en tus contactos en Lumière conoce a Noiriel?

besote, y eres verdaderamente increíble, Antoni - no tengo palabras para agradecer!!! 

2016-09-08 12:46 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Eran parientes?  De la misma epoca?

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Thursday, September 08, 2016 11:04 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: OMGGGG LOS DOS PADILLA?!?!?!?

 

https://en.wikipedia.org/wiki/Chocolat_(clown)[en.wikipedia.org]

 

--

...por que la vida se nos acaba,
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y yo quiero morir cantando,

como muere la cigarra...

 

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

2016-09-08 12:46 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Eran parientes?  De la misma epoca?

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Thursday, September 08, 2016 11:04 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: OMGGGG LOS DOS PADILLA?!?!?!?

 

https://en.wikipedia.org/wiki/Chocolat_(clown)[en.wikipedia.org]

 

--

...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...

 

www.lameiraflamenco.com[lameiraflamenco.com]
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-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Walter Clark
To: Meira Goldberg; Piza, Antoni
Subject: RE: one more image for your consideration
Date: Friday, June 03, 2016 4:02:36 PM

Oh, to die for...

From: Meira Goldberg [fandangoconference.cuny@gmail.com]
Sent: Friday, June 03, 2016 7:15 AM
To: Walter Clark; Piza, Antoni
Subject: one more image for your consideration

1855 Miahle Cuba zapateado
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu


From: Meira Goldberg
To: Walter Clark
Cc: Piza, Antoni
Subject: Re: one more image for your consideration
Date: Friday, June 03, 2016 4:33:42 PM

Awesome! So, with your permission, Walter, Katy, Antoni's office assistant, will use the
Mialhe to make up a poster that we can use on everyone's websites and that we can include
with the Cambridge manuscript to announce next year's conference!

besos to both,

m

On Fri, Jun 3, 2016 at 4:02 PM, Walter Clark <walter.clark@ucr.edu> wrote:
Oh, to die for...

From: Meira Goldberg [fandangoconference.cuny@gmail.com]
Sent: Friday, June 03, 2016 7:15 AM
To: Walter Clark; Piza, Antoni
Subject: one more image for your consideration

1855 Miahle Cuba zapateado
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Mònica Pagès
To: Piza, Antoni
Subject: Re: Orfeo
Date: Saturday, December 10, 2016 2:18:33 PM

Hola Toni, 
ara és la Marta Grassot mgrassot@palaumusica.cat
És molt eficaç. 

Ja tenen el llibre, però encara no sé res. Ja et diré. 

Una abraçada!

Mònica

El 10 des 2016, a les 19:06, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Hola Monica:  qui es la persona encarregada de l’arxiu de l’Orfeo?  La Montserrat
Bergada?  La Mercedes Conde?
 
Necessitaria mirar uns papers den Millet el projecte que tenia de fer “festes de la
musica” a Mallorca.
 
Si Amadeus Press no els interessa el teu llibre, hi ha altres llocs per aqui.
 
Salut!
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
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From: Walter Clark
To: Piza, Antoni
Subject: Re: Otto Mayer-Serra
Date: Tuesday, December 27, 2016 7:28:08 PM

This is great, Antoni, thanks. My colleague Paulo Chagas has agreed to serve this year, and I
just sent him the articles (never heard back from Salwa).   I'll definitely call upon Carlos next
year!

On Tue, Dec 27, 2016 at 5:00 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Carlos's info 

http://www.musicologiahispana.com/es/prof-dr-carlos-villar-taboada/art/8/?
plt_id=16[musicologiahispana.com]

On Dec 26, 2016, at 9:43 PM, Walter Clark <walterc@ucr.edu> wrote:

Okay, done.  Haven't heard from Salwa, so I may just have to go with a Spanish
speaker.  I think anyone like that can also read and comprehend a text in
Portuguese.

On Sat, Dec 24, 2016 at 2:42 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Don't forget to give me Dropbox access with the following email address

antoni_piza@yahoo.com

Feliz navidad!!

On Dec 22, 2016, at 5:36 PM, Walter Clark <walterc@ucr.edu> wrote:

Yes, she would be ideal.  I'll ask her now!

On Thu, Dec 22, 2016 at 3:46 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Walter, please give me access to dropbox with the following email address
 
antoni_piza@yahoo.com
 
(I have 1 Terabite with this address)
 
For regular emails keep using the CUNY address.
 
muchas gracias y felices fiestas a los dos!!
 
Antoni
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From: Walter Clark [walterc@ucr.edu]
Sent: Wednesday, December 21, 2016 2:35 PM
To: Piza, Antoni; Javier Suarez-Pajares
Subject: Otto Mayer-Serra

Hi, Antoni:  Thanks again for agreeing to chair this year's jury for the Otto Mayer-Serra
competition.  Javier Suárez-Pajares (Complutense) has also agreed to serve, though I'm
having trouble locating a Portuguese-speaking third member.  If you have any suggestions,
that would be great.

We have 13 entries this year.  I'm sending them to you and Javier now via Dropbox.  As
soon as we have a third member, I'll send them to him/her.  If we can meet the January 31
deadline for announcing the awards, that would be great.  I had hoped to have the entries
to you in early December (11/30 was the deadline for submission), so you now have three
weeks less than you would have.  If you need a little longer, that's fine.  Do the best you
can.  

Several of these look very competitive, so it's good that we have first and second prizes
($2000 and $1000 respectively), as well as honorary mention.  First prize is guaranteed
publication in Diagonal.

Anyway, hope you have a nice break.  Thanks again to you and Javier for helping me with
this.  I'll let you know as soon as I locate a third member.  Yours, Walter

mailto:walterc@ucr.edu


From: Walter Clark
To: Piza, Antoni
Subject: Re: Otto Mayer-Serra
Date: Monday, December 26, 2016 3:43:53 PM

Okay, done.  Haven't heard from Salwa, so I may just have to go with a Spanish speaker.  I
think anyone like that can also read and comprehend a text in Portuguese.

On Sat, Dec 24, 2016 at 2:42 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Don't forget to give me Dropbox access with the following email address

antoni_piza@yahoo.com

Feliz navidad!!

On Dec 22, 2016, at 5:36 PM, Walter Clark <walterc@ucr.edu> wrote:

Yes, she would be ideal.  I'll ask her now!

On Thu, Dec 22, 2016 at 3:46 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Walter, please give me access to dropbox with the following email address
 
antoni_piza@yahoo.com
 
(I have 1 Terabite with this address)
 
For regular emails keep using the CUNY address.
 
muchas gracias y felices fiestas a los dos!!
 
Antoni
 
 
 
 

From: Walter Clark [walterc@ucr.edu]
Sent: Wednesday, December 21, 2016 2:35 PM
To: Piza, Antoni; Javier Suarez-Pajares
Subject: Otto Mayer-Serra

Hi, Antoni:  Thanks again for agreeing to chair this year's jury for the Otto Mayer-Serra competition.  Javier
Suárez-Pajares (Complutense) has also agreed to serve, though I'm having trouble locating a Portuguese-
speaking third member.  If you have any suggestions, that would be great.

We have 13 entries this year.  I'm sending them to you and Javier now via Dropbox.  As soon as we have a third
member, I'll send them to him/her.  If we can meet the January 31 deadline for announcing the awards, that
would be great.  I had hoped to have the entries to you in early December (11/30 was the deadline for
submission), so you now have three weeks less than you would have.  If you need a little longer, that's fine.  Do
the best you can.  

Several of these look very competitive, so it's good that we have first and second prizes ($2000 and $1000
respectively), as well as honorary mention.  First prize is guaranteed publication in Diagonal.

Anyway, hope you have a nice break.  Thanks again to you and Javier for helping me with this.  I'll let you know
as soon as I locate a third member.  Yours, Walter
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mailto:walterc@ucr.edu


From: Walter Clark
To: Piza, Antoni
Subject: Re: Otto Mayer-Serra
Date: Thursday, December 22, 2016 11:36:07 AM

Yes, she would be ideal.  I'll ask her now!

On Thu, Dec 22, 2016 at 3:46 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Walter, please give me access to dropbox with the following email address
 
antoni_piza@yahoo.com
 
(I have 1 Terabite with this address)
 
For regular emails keep using the CUNY address.
 
muchas gracias y felices fiestas a los dos!!
 
Antoni
 
 
 
 

From: Walter Clark [walterc@ucr.edu]
Sent: Wednesday, December 21, 2016 2:35 PM
To: Piza, Antoni; Javier Suarez-Pajares
Subject: Otto Mayer-Serra

Hi, Antoni:  Thanks again for agreeing to chair this year's jury for the Otto Mayer-Serra competition.  Javier Suárez-Pajares
(Complutense) has also agreed to serve, though I'm having trouble locating a Portuguese-speaking third member.  If you have any
suggestions, that would be great.

We have 13 entries this year.  I'm sending them to you and Javier now via Dropbox.  As soon as we have a third member, I'll send
them to him/her.  If we can meet the January 31 deadline for announcing the awards, that would be great.  I had hoped to have the
entries to you in early December (11/30 was the deadline for submission), so you now have three weeks less than you would have.  If
you need a little longer, that's fine.  Do the best you can.  

Several of these look very competitive, so it's good that we have first and second prizes ($2000 and $1000 respectively), as well as
honorary mention.  First prize is guaranteed publication in Diagonal.

Anyway, hope you have a nice break.  Thanks again to you and Javier for helping me with this.  I'll let you know as soon as I locate a
third member.  Yours, Walter

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:antoni_piza@yahoo.com
mailto:walterc@ucr.edu


From: PIACITELLI, Eden
To: Piza, Antoni
Subject: RE: Oxford University Press Blurb
Date: Tuesday, June 07, 2016 4:03:04 PM

Dear Professor Pizà,
 
I hope this email finds you well! I just wanted to check in on your blurb for Music Criticism and Music
Critics in Early Francoist Spain, and see how things are progressing. Please let me know if you have
any questions.
 
All the best,
Eden
 

From: PIACITELLI, Eden 
Sent: Friday, April 29, 2016 6:12 PM
To: 'Piza, Antoni'
Subject: RE: Oxford University Press Blurb
 
Dear Professor Pizà,
 
Excellent! I have included the manuscript at this link, here[dropbox.com]. Please let me know if you
would prefer to read a hard copy, and I would be happy to send you one.
 
Here are some general guidelines for you as you compose your blurb:
•             Blurbs can run anywhere from an exclamatory phrase to a few sentences of no more than
30-40 words.
•             The blurb is intended to contribute to the book’s appeal and therefore need not explain or
describe the book’s content.
•             When returning your blurb, please indicate exactly how you wish to be identified on the

book’s jacket (i.e. your preferred title, affiliation, etc.).
•             In order to keep the book’s production on schedule, we hope to receive your blurb by May

29th. Let me know if for any reason you feel this date to be unreasonable, and I’m sure we
can work something out.

 
Your words will mean a great deal to the author and carry great weight in the book’s promotion, and
I thank you for your help. I also look forward to sending you a copy of the bound book upon its
publication.
 
Please do not hesitate to contact me if I can provide any assistance.
 
Best regards,
Eden
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Tuesday, April 19, 2016 5:52 PM
To: PIACITELLI, Eden

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_ph1ei89dp3woej8_AACkpsiy1Z3pHSbnR-5FFDTPTOa-3Fdl-3D0&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=fVsX1TXekUE9_C-rQO5D94Yrc22vSUomv4jVcJAI7AA&s=8wHqUl3A1pkwTaVj-yNqSfY5yDAw3bBJvE-NijFEJAo&e=


Subject: RE: Oxford University Press Blurb
 
I’ll be happy to do it.  Thanks!
 
 
 

From: PIACITELLI, Eden [mailto:Eden.Piacitelli@oup.com] 
Sent: Tuesday, April 19, 2016 4:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Oxford University Press Blurb
 
Dear Professor Pizà,
 
I'd like to introduce myself as an Editorial Assistant for music books at Oxford University Press
assisting Executive Editor Suzanne Ryan.
 
I'm writing today in the hopes you might have interest in composing a blurb, or brief endorsement,
for the back cover of Eva Moreda Rodríguez’s upcoming book with OUP, Music Criticism and Music
Critics in Early Francoist Spain.  If you are interested in doing so, I will be glad to send you a copy of
the manuscript, electronically or in hard copy.  We would then hope to have your blurb of about a
sentence or two in a month's time.
 
My thanks for considering this request, and please feel free to contact me should you have any
questions.
 
Best regards,
Eden
 
Eden Piacitelli |  Editorial Assistant, Music Books | Academic & Trade Division
Oxford University Press USA | 198 Madison Avenue New York, NY 10016
(212) 726-6138  | eden.piacitelli@oup.com
 

mailto:eden.piacitelli@oup.com


From: PIACITELLI, Eden
To: Piza, Antoni
Subject: RE: Oxford University Press Blurb
Date: Friday, April 29, 2016 6:12:22 PM

Dear Professor Pizà,
 
Excellent! I have included the manuscript at this link, here[dropbox.com]. Please let me know if you
would prefer to read a hard copy, and I would be happy to send you one.
 
Here are some general guidelines for you as you compose your blurb:
•             Blurbs can run anywhere from an exclamatory phrase to a few sentences of no more than
30-40 words.
•             The blurb is intended to contribute to the book’s appeal and therefore need not explain or
describe the book’s content.
•             When returning your blurb, please indicate exactly how you wish to be identified on the

book’s jacket (i.e. your preferred title, affiliation, etc.).
•             In order to keep the book’s production on schedule, we hope to receive your blurb by May

29th. Let me know if for any reason you feel this date to be unreasonable, and I’m sure we
can work something out.

 
Your words will mean a great deal to the author and carry great weight in the book’s promotion, and
I thank you for your help. I also look forward to sending you a copy of the bound book upon its
publication.
 
Please do not hesitate to contact me if I can provide any assistance.
 
Best regards,
Eden
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Tuesday, April 19, 2016 5:52 PM
To: PIACITELLI, Eden
Subject: RE: Oxford University Press Blurb
 
I’ll be happy to do it.  Thanks!
 
 
 

From: PIACITELLI, Eden [mailto:Eden.Piacitelli@oup.com] 
Sent: Tuesday, April 19, 2016 4:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Oxford University Press Blurb
 
Dear Professor Pizà,
 

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_ph1ei89dp3woej8_AACkpsiy1Z3pHSbnR-5FFDTPTOa-3Fdl-3D0&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=3JiudP6igY5jzYpqL9yIhyYuWrAuaUbtnY8Tf3zjAKI&s=zs1Lq7JiobSUODyWdfS35721Rxgc5byDNLcF4mezEDA&e=


I'd like to introduce myself as an Editorial Assistant for music books at Oxford University Press
assisting Executive Editor Suzanne Ryan.
 
I'm writing today in the hopes you might have interest in composing a blurb, or brief endorsement,
for the back cover of Eva Moreda Rodríguez’s upcoming book with OUP, Music Criticism and Music
Critics in Early Francoist Spain.  If you are interested in doing so, I will be glad to send you a copy of
the manuscript, electronically or in hard copy.  We would then hope to have your blurb of about a
sentence or two in a month's time.
 
My thanks for considering this request, and please feel free to contact me should you have any
questions.
 
Best regards,
Eden
 
Eden Piacitelli |  Editorial Assistant, Music Books | Academic & Trade Division
Oxford University Press USA | 198 Madison Avenue New York, NY 10016
(212) 726-6138  | eden.piacitelli@oup.com
 

mailto:eden.piacitelli@oup.com


From: PIACITELLI, Eden
To: Piza, Antoni
Subject: RE: Oxford University Press Blurb
Date: Wednesday, June 08, 2016 9:41:41 AM

Dear Professor Pizà,
 
Thank you so much for sending along your wonderful blurb. I’m sure the author will greatly
appreciate reading your words. Once published, I will be happy to send you a copy of the printed
book!
 
All the best,
Eden
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Tuesday, June 07, 2016 7:08 PM
To: PIACITELLI, Eden
Subject: RE: Oxford University Press Blurb
 
Dear Eden:  I am so sorry, I thought I had sent you this, but I had not for whatever reason… My
apologies.
 
This is the blurb:
 

Eva Moreda-Rodríguez’s scholarship leaves no stone unturned and
brings these critics back to life.  Working in the shadow of Adolfo
Salazar, these writers were remarkable intellectuals and musicians who
lived under a dictatorship and suffered the limitations of an art-starved
milieu.  Considering their environment, their accomplishments, as this
book shows, were astounding.
Antoni Pizà
Foundation for Iberian Music, The Graduate Center, The City University of New York
 
 
 

From: PIACITELLI, Eden [mailto:Eden.Piacitelli@oup.com] 
Sent: Tuesday, June 07, 2016 4:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Oxford University Press Blurb
 
Dear Professor Pizà,
 
I hope this email finds you well! I just wanted to check in on your blurb for Music Criticism and Music
Critics in Early Francoist Spain, and see how things are progressing. Please let me know if you have

mailto:apiza@gc.cuny.edu


any questions.
 
All the best,
Eden
 

From: PIACITELLI, Eden 
Sent: Friday, April 29, 2016 6:12 PM
To: 'Piza, Antoni'
Subject: RE: Oxford University Press Blurb
 
Dear Professor Pizà,
 
Excellent! I have included the manuscript at this link, here[dropbox.com]. Please let me know if you
would prefer to read a hard copy, and I would be happy to send you one.
 
Here are some general guidelines for you as you compose your blurb:
•             Blurbs can run anywhere from an exclamatory phrase to a few sentences of no more than
30-40 words.
•             The blurb is intended to contribute to the book’s appeal and therefore need not explain or
describe the book’s content.
•             When returning your blurb, please indicate exactly how you wish to be identified on the

book’s jacket (i.e. your preferred title, affiliation, etc.).
•             In order to keep the book’s production on schedule, we hope to receive your blurb by May

29th. Let me know if for any reason you feel this date to be unreasonable, and I’m sure we
can work something out.

 
Your words will mean a great deal to the author and carry great weight in the book’s promotion, and
I thank you for your help. I also look forward to sending you a copy of the bound book upon its
publication.
 
Please do not hesitate to contact me if I can provide any assistance.
 
Best regards,
Eden
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Tuesday, April 19, 2016 5:52 PM
To: PIACITELLI, Eden
Subject: RE: Oxford University Press Blurb
 
I’ll be happy to do it.  Thanks!
 
 
 

From: PIACITELLI, Eden [mailto:Eden.Piacitelli@oup.com] 
Sent: Tuesday, April 19, 2016 4:18 PM

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_ph1ei89dp3woej8_AACkpsiy1Z3pHSbnR-5FFDTPTOa-3Fdl-3D0&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=fVsX1TXekUE9_C-rQO5D94Yrc22vSUomv4jVcJAI7AA&s=8wHqUl3A1pkwTaVj-yNqSfY5yDAw3bBJvE-NijFEJAo&e=
mailto:APiza@gc.cuny.edu
mailto:Eden.Piacitelli@oup.com


To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Oxford University Press Blurb
 
Dear Professor Pizà,
 
I'd like to introduce myself as an Editorial Assistant for music books at Oxford University Press
assisting Executive Editor Suzanne Ryan.
 
I'm writing today in the hopes you might have interest in composing a blurb, or brief endorsement,
for the back cover of Eva Moreda Rodríguez’s upcoming book with OUP, Music Criticism and Music
Critics in Early Francoist Spain.  If you are interested in doing so, I will be glad to send you a copy of
the manuscript, electronically or in hard copy.  We would then hope to have your blurb of about a
sentence or two in a month's time.
 
My thanks for considering this request, and please feel free to contact me should you have any
questions.
 
Best regards,
Eden
 
Eden Piacitelli |  Editorial Assistant, Music Books | Academic & Trade Division
Oxford University Press USA | 198 Madison Avenue New York, NY 10016
(212) 726-6138  | eden.piacitelli@oup.com
 

mailto:APiza@gc.cuny.edu
mailto:eden.piacitelli@oup.com


From: Pablo Álvarez
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Asuncion Gil Ordóñez
Subject: RE: Pago ayuda Granados en Nueva York
Date: Tuesday, May 03, 2016 7:33:36 AM

Queridos Amigos:
 
Si efectivamente hemos recibido la copia de las facturas justificativas, pero para poder dar la orden
de transferencia lo que necesitamos recibir es la factura por parte de la Foundation for Iberian Music
a la Sociedad Estatal de Acción Cultural.
He escrito a Tony con este motivo
 
Los datos de facturación son
Sociedad Estatal de Acción Cultural
VAT: ESA 81553521
C/ José Abascal 4 – 4ª
28003 Madrid
España
 
Mil gracias
Pablo Eulate
 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: viernes, 29 de abril de 2016 17:56
Para: Pablo Álvarez
CC: Piza, Antoni; Asuncion Gil Ordóñez
Asunto: Pago ayuda Granados en Nueva York
 
Querido Pablo.
Lamento esta confusión con el pago de vuestra ayuda, pero todo se envió el pasado 20 de
Marzo (ve abajo).
Te adjunto todo de nuevo. Os rogamos enviéis la transferencia lo antes posible porque la
orquesta tiene un proyecto en unos días y había contado con esta subvención para poder
realizarlo.
 
Un cordial saludo,
Angel
 
---------- Forwarded message ----------
From: Angel Gil-Ordóñez <angel@postclassical.com>
Date: 2016-03-20 22:14 GMT-04:00
Subject: Memoria Granados in NY
To: Jorge Sobredo <jorge.sobredo@accioncultural.es>, Pablo Alvarez de Eulate Gonzalez
<pablo.eulate@accioncultural.es>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>, Asuncion Gil Ordóñez
<asungordonez@hotmail.com>

mailto:angel@postclassical.com
mailto:apiza@gc.cuny.edu
mailto:asungordonez@hotmail.com
mailto:angel@postclassical.com
mailto:jorge.sobredo@accioncultural.es
mailto:pablo.eulate@accioncultural.es
mailto:APiza@gc.cuny.edu
mailto:asungordonez@hotmail.com


Queridos Jorge y Pablo.
Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, así como las facturas de la orquesta y billete de avión de Benet.
 
Por favor decidnos si necesitáis algo más para proceder al pago de la ayuda.
 
Imagino que tenéis los datos bancarios de Foundation for Iberian Music.
 
Con todo nuestro agradecimiento,
Angel 
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 
 

tel:%28202%29%20677-5773
tel:%28202%29%20321%205795
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=IiynQ7p8k7AeLzf3U1co2IurBV3iSnGVlkq8_NZnFqU&s=RXgPBTPxs43hV8-Rt2kvcTKe2-rGMpANAZjRyxKCrY8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=IiynQ7p8k7AeLzf3U1co2IurBV3iSnGVlkq8_NZnFqU&s=dZKxC4scHDvVzaLlEAGN3IAqMMbJ5GNuj0pX6y6BPeM&e=


From: Angel Gil-Ordóñez
To: Pablo Álvarez
Cc: Piza, Antoni; Asuncion Gil Ordóñez
Subject: Re: Pago ayuda Granados en Nueva York
Date: Tuesday, May 03, 2016 10:23:22 AM

Querido Pablo.
Disculpa pero no sabíamos que teníamos que enviar esta factura.
Antoni la está preparando en estos momentos.

Un abrazo,
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-05-03 7:33 GMT-04:00 Pablo Álvarez <pablo.eulate@accioncultural.es>:

Queridos Amigos:

 

Si efectivamente hemos recibido la copia de las facturas justificativas, pero para poder dar la
orden de transferencia lo que necesitamos recibir es la factura por parte de la Foundation for
Iberian Music a la Sociedad Estatal de Acción Cultural.

He escrito a Tony con este motivo

 

Los datos de facturación son

Sociedad Estatal de Acción Cultural

VAT: ESA 81553521

C/ José Abascal 4 – 4ª

28003 Madrid

España
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Mil gracias

Pablo Eulate

 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: viernes, 29 de abril de 2016 17:56
Para: Pablo Álvarez
CC: Piza, Antoni; Asuncion Gil Ordóñez
Asunto: Pago ayuda Granados en Nueva York

 

Querido Pablo.

Lamento esta confusión con el pago de vuestra ayuda, pero todo se envió el pasado 20 de
Marzo (ve abajo).

Te adjunto todo de nuevo. Os rogamos enviéis la transferencia lo antes posible porque la
orquesta tiene un proyecto en unos días y había contado con esta subvención para poder
realizarlo.

 

Un cordial saludo,

Angel

 

---------- Forwarded message ----------
From: Angel Gil-Ordóñez <angel@postclassical.com>
Date: 2016-03-20 22:14 GMT-04:00
Subject: Memoria Granados in NY
To: Jorge Sobredo <jorge.sobredo@accioncultural.es>, Pablo Alvarez de Eulate Gonzalez
<pablo.eulate@accioncultural.es>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>, Asuncion Gil Ordóñez
<asungordonez@hotmail.com>

Queridos Jorge y Pablo.

Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, así como las facturas de la orquesta y billete de avión de Benet.

 

Por favor decidnos si necesitáis algo más para proceder al pago de la ayuda.

 

mailto:angel@postclassical.com
mailto:angel@postclassical.com
mailto:jorge.sobredo@accioncultural.es
mailto:pablo.eulate@accioncultural.es
mailto:APiza@gc.cuny.edu
mailto:asungordonez@hotmail.com


Imagino que tenéis los datos bancarios de Foundation for Iberian Music.

 

Con todo nuestro agradecimiento,

Angel 

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Pablo Álvarez
To: Piza, Antoni; Angel Gil-Ordóñez
Cc: Asuncion Gil Ordóñez
Subject: RE: Pago ayuda Granados en Nueva York
Date: Wednesday, May 04, 2016 7:03:35 AM

Muchas gracias lo paso para el pago
Recibe un cordial saludo
 
Pablo Eulate
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: martes, 03 de mayo de 2016 21:00
Para: Pablo Álvarez; Angel Gil-Ordóñez
CC: Asuncion Gil Ordóñez
Asunto: RE: Pago ayuda Granados en Nueva York
 
Querido Pablo:  aqui tienes la factura escaneada.  El original lo mandamos ahora mismo.
 
Abrazos
 
Antoni
 
 
 
 

From: Pablo Álvarez [mailto:pablo.eulate@accioncultural.es] 
Sent: Tuesday, May 03, 2016 7:33 AM
To: Angel Gil-Ordóñez <angel@postclassical.com>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Asuncion Gil Ordóñez <asungordonez@hotmail.com>
Subject: RE: Pago ayuda Granados en Nueva York
 
Queridos Amigos:
 
Si efectivamente hemos recibido la copia de las facturas justificativas, pero para poder dar la orden
de transferencia lo que necesitamos recibir es la factura por parte de la Foundation for Iberian Music
a la Sociedad Estatal de Acción Cultural.
He escrito a Tony con este motivo
 
Los datos de facturación son
Sociedad Estatal de Acción Cultural
VAT: ESA 81553521
C/ José Abascal 4 – 4ª
28003 Madrid
España
 
Mil gracias

mailto:apiza@gc.cuny.edu
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mailto:APiza@gc.cuny.edu
mailto:asungordonez@hotmail.com


Pablo Eulate
 
 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: viernes, 29 de abril de 2016 17:56
Para: Pablo Álvarez
CC: Piza, Antoni; Asuncion Gil Ordóñez
Asunto: Pago ayuda Granados en Nueva York
 
Querido Pablo.
Lamento esta confusión con el pago de vuestra ayuda, pero todo se envió el pasado 20 de
Marzo (ve abajo).
Te adjunto todo de nuevo. Os rogamos enviéis la transferencia lo antes posible porque la
orquesta tiene un proyecto en unos días y había contado con esta subvención para poder
realizarlo.
 
Un cordial saludo,
Angel
 
---------- Forwarded message ----------
From: Angel Gil-Ordóñez <angel@postclassical.com>
Date: 2016-03-20 22:14 GMT-04:00
Subject: Memoria Granados in NY
To: Jorge Sobredo <jorge.sobredo@accioncultural.es>, Pablo Alvarez de Eulate Gonzalez
<pablo.eulate@accioncultural.es>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>, Asuncion Gil Ordóñez
<asungordonez@hotmail.com>

Queridos Jorge y Pablo.
Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, así como las facturas de la orquesta y billete de avión de Benet.
 
Por favor decidnos si necesitáis algo más para proceder al pago de la ayuda.
 
Imagino que tenéis los datos bancarios de Foundation for Iberian Music.
 
Con todo nuestro agradecimiento,
Angel 
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 
 

mailto:angel@postclassical.com
mailto:angel@postclassical.com
mailto:jorge.sobredo@accioncultural.es
mailto:pablo.eulate@accioncultural.es
mailto:APiza@gc.cuny.edu
mailto:asungordonez@hotmail.com
tel:%28202%29%20677-5773
tel:%28202%29%20321%205795
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=IiynQ7p8k7AeLzf3U1co2IurBV3iSnGVlkq8_NZnFqU&s=RXgPBTPxs43hV8-Rt2kvcTKe2-rGMpANAZjRyxKCrY8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=IiynQ7p8k7AeLzf3U1co2IurBV3iSnGVlkq8_NZnFqU&s=dZKxC4scHDvVzaLlEAGN3IAqMMbJ5GNuj0pX6y6BPeM&e=


From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: pago de Perspectives
Date: Thursday, June 09, 2016 1:27:15 PM

muy bien. te llamo

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-06-09 13:25 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Estare en mi despacho a las 2.30.
Puedes?
Gracias 

On Jun 9, 2016, at 12:04 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Antoni, no sé si estás ya en NY. Dime cuándo te puedo llamar.
Un abrazo
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com
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tel:%28202%29%20321%205795
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=t4ikJUGAPNOsVzcnguxUwtL7Vzu3y3AdY7W9Nbkz8qk&s=Dl9ixaIhRjZKCpySLunC78GKs7msaJosF90PSjTbPZw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=t4ikJUGAPNOsVzcnguxUwtL7Vzu3y3AdY7W9Nbkz8qk&s=tUbik8ridskd7m1W-0kOy5R4vw9oJ-T2MeXZcThiFRQ&e=


From: Jesús Ramirez
To: Piza, Antoni; Pablo Álvarez
Subject: RE: PAGO Granados in NY - AC/E Acción Cultural Española
Date: Thursday, May 12, 2016 6:48:54 AM
Attachments: GRADUATE.pdf

Os adjunto el justificante de la transferencia. No creo que los fondos lleguen a Canadá en esta semana.
El importe ( 5.412,09 €) se corresponde a la diferencia entre el cambio a euros de los 9.000,00 USD (Cambio oficial del BCE de 10-05-2016 son
7.912,09 €) y los 2.500,00 € que ya se pagaron por adelantado.

Un saludo:

Jesús Ramírez de la Piscina
Acción Cultural Española (AC/E)
Departamento Financiero
C/ José Abascal, 4. 4ºB.
28003 Madrid                                                             
Tel.: + 34 91 700 4000 

e-mail:   ___________
Web: www.accioncultural.es
Twitter: www.twitter.com/acecultura
Facebook: www.facebook.com/acecultura
Instagram: instagram.com/acecultura/
Google+: plus.google.com/+AccionculturalEs

Este mensaje se dirige exclusivamente a su destinatario y puede contener información privilegiada o confidencial. Si no es Vd. el destinatario
indicado, queda notificado de que la lectura, utilización, divulgación y/o copia sin autorización está prohibida en virtud de la legislación vigente. Si ha
recibido este mensaje por error, le rogamos que nos lo comunique inmediatamente por esta misma vía y proceda a su destrucción. El correo
electrónico vía Internet no permite asegurar la confidencialidad de los mensajes que se transmiten ni su integridad o correcta recepción. Acción
Cultural Española no asume ninguna responsabilidad por estas circunstancias.

This message is intended exclusively for its addressee and may contain information that is CONFIDENTIAL and protected by a professional privilege
or whose disclosure is prohibited by law. If you are not the intended recipient you are hereby notified that any read, dissemination, copy or disclosure
of this communication is strictly prohibited by law. If this message has been received in error, please immediately notify us via e-mail and delete it.
Internet e-mail neither guarantees the confidentiality nor the integrity or proper receipt of the messages sent. Spanish Cultural Action does not assume
any liability for those circumstances.

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: miércoles, 11 de mayo de 2016 16:09
Para: Pablo Álvarez
CC: Jesús Ramirez
Asunto: RE: PAGO Granados in NY - AC/E Acción Cultural Española

Estimado Pablo, crees que la transferencia se va a realizar en breve?

Muchisimas gracias.

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Pablo Álvarez [pablo.eulate@accioncultural.es]
Sent: Friday, April 29, 2016 6:51 AM
To: Piza, Antoni
Cc: Jesús Ramirez
Subject: PAGO Granados in NY - AC/E Acción Cultural Española

mailto:apiza@gc.cuny.edu
mailto:pablo.eulate@accioncultural.es
mailto:APiza@gc.cuny.edu



� � � � � � � � � � � � �	 
 � � � � � � � � � � � � � � � � � � � � �


� � � � � � � � � � � � � � � � � �  � ! " � � � � � � � # $ � � � % & ' � � � � � � � � ( ! ) � * � � $ � + � �  , � � � � � � � - � . % & & / 0 � 1 � � � 2 � 3 4 � � � ! 2 5 6 2 ! 7 ) 3  & 8 & & & 2 9 0 : : : ; < = > ? @ = < = A B C C ; ? D E


F G H I J K J L I M I N O K H I I P Q R Q S JT U V W X V U W T Y Z K J K [ \ G Q ] I J^ _ ` a � _ a `Z S H Q ] \ Z b I J L K Z [ Q I J L I Z Z Z c F G H I J K J L Id J L Q H K H F e Q N Q J K f Z g h P i H I N b I J L Kj I J I e Q N Q K G Q \k l m n o p q r p k m 	 m s k m o 	 r s tu Y X v ^ v k l p w ms m x t y o z Z S H Q ] \ Z b I J L K Z [ Q I J L I Z Z Z c j I J I e Q N Q K G Q \d J L Q H K H F e Q N Q J K f Z g h P i H I N b I J L K{ | T { U X T Y | Td J L Q H K H c F e Q N Q J K H I R L Q J K L K G Q KF } R I G ~ K N Q \ J I Rg \ P Q J K [X � � T U � W | V m r o Z [ K ~ I H I ] K R L \ R Z \ P Q R Q S JW � W W V m r o � � � b Q H \V M I N O K ~ K [ \ G







Querido Tony

Para poder hacer el pago de la colaboración de AC/E en el programa del Centenario de Granados,  necesitaríamos que por favor nos envíeis la factura
correspondiente.

Los datos de facturación de AC/E son los siguientes

Sociedad Estatal de Acción Cultural S.A.
VAT: ESA 81553521
c/ Jose Abascal 4 – 4º
28003 Madrid – España

Por otra parte, en archivo adjunto envío el justificante de la transferencia, que por error se hizo en su día de manera duplicada, y era para el pago de la
colaboración por la participación de Julian Elvira (Flauta Pronomo).

Debemos pues de retraer la cantidad de 2.500€ que entonces se pagó de manera adicional, en este pago.

Muchas gracias
Seguimos en contacto

Recibe un cordial saludo

Pablo Álvarez de Eulate González
AREA DE PROGRAMACIÓN
Acción Cultural Española (AC/E)[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-
l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>
C/ José Abascal, 4. 4ºB. 28003 Madrid
T. +34 917 004 000

[cid:image001.jpg@01D1A215.DFA8A740][accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_es_centenario-5Fmuerte-
5Fcervantes&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=AmTibvbAZsO-tE9tN-
7L3oVyj5lxvuSeQqL4Sow0xMI&e=>

e-mail: pablo.eulate@accioncultural.es
Web: www.accioncultural.es[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-
l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>
Twitter: www.twitter.com/acecultura<http://www.twitter.com/acecultura>
Facebook: www.facebook.com/acecultura<http://www.facebook.com/acecultura>
Instagram: instagram.com/acecultura/[instagram.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__instagram.com_acecultura_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=ZrqSwBLigJOW0Z7MwAdYdTIxNqG-
iJvl0jCmVaoYJ0k&e=>
Google+: plus.google.com/+AccionculturalEs<https://plus.google.com/+AccionculturalEs>

http://www.twitter.com/acecultura
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https://plus.google.com/+AccionculturalEs


From: Pablo Álvarez
To: Piza, Antoni
Subject: RE: PAGO Granados in NY - AC/E Acción Cultural Española
Date: Thursday, May 12, 2016 4:03:19 AM

Antoni,
Dime los días que estarás en Barcelona, ya que yo es posible que tenga que viajar allí y quizás podríamos coincidir.

Muy buen día
Pablo Eulate

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: miércoles, 11 de mayo de 2016 21:32
Para: Pablo Álvarez
CC: Jesús Ramirez
Asunto: RE: PAGO Granados in NY - AC/E Acción Cultural Española

Querido Pablo, gracias por intentar acelar el proceso.  Tengo a los musicos hambrientos y pidiendome el pago.

Y gracias por sugerirme lo del programa de visitantes.  Lo voy a mirar.

En un par de semanas voy a estar en Barcelona pero no en Madrid, quizas en julio.  A mi tambien me gustaria poder hablar en persona.

Gracias por todo

Antoni

-----Original Message-----
From: Pablo Álvarez [mailto:pablo.eulate@accioncultural.es]
Sent: Wednesday, May 11, 2016 11:02 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Jesús Ramirez <jesus.ramirez@accioncultural.es>
Subject: RE: PAGO Granados in NY - AC/E Acción Cultural Española

Querido Tony,

La factura ya recibida y que te adjunto, le hemos pasado a financiero.
El plazo para la transferencia es de 30 días desde la recepción de la misma.

Tal y como te comenté, debido a que la transferencia de la participación de Julian Elvira (Pronomos Flute) se hizo por duplicado, en la nueva
transferencia se corregirá este superávit.

Voy a solicitar urgencia para la misma.
Mil gracias

Un saludo desde Madrid.
Vendrás por España? Me gustaría poder conocerte personalmente.

Como sabes durante el mes de mayo está abierto el programa de Visitantes, de modo que un una Feria o Festival español, podría solicitar tu visita.

Seguimos en contacto

Pablo Eulate
AC/E

  

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 11 de mayo de 2016 16:09
Para: Pablo Álvarez
CC: Jesús Ramirez
Asunto: RE: PAGO Granados in NY - AC/E Acción Cultural Española

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:pablo.eulate@accioncultural.es
mailto:APiza@gc.cuny.edu


Estimado Pablo, crees que la transferencia se va a realizar en breve?

Muchisimas gracias.

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Pablo Álvarez [pablo.eulate@accioncultural.es]
Sent: Friday, April 29, 2016 6:51 AM
To: Piza, Antoni
Cc: Jesús Ramirez
Subject: PAGO Granados in NY - AC/E Acción Cultural Española

Querido Tony

Para poder hacer el pago de la colaboración de AC/E en el programa del Centenario de Granados,  necesitaríamos que por favor nos envíeis la factura
correspondiente.

Los datos de facturación de AC/E son los siguientes

Sociedad Estatal de Acción Cultural S.A.
VAT: ESA 81553521
c/ Jose Abascal 4 – 4º
28003 Madrid – España

Por otra parte, en archivo adjunto envío el justificante de la transferencia, que por error se hizo en su día de manera duplicada, y era para el pago de la
colaboración por la participación de Julian Elvira (Flauta Pronomo).

Debemos pues de retraer la cantidad de 2.500€ que entonces se pagó de manera adicional, en este pago.

Muchas gracias
Seguimos en contacto

Recibe un cordial saludo

Pablo Álvarez de Eulate González
AREA DE PROGRAMACIÓN
Acción Cultural Española (AC/E)[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-
l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>
C/ José Abascal, 4. 4ºB. 28003 Madrid
T. +34 917 004 000

[cid:image001.jpg@01D1A215.DFA8A740][accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_es_centenario-5Fmuerte-
5Fcervantes&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=AmTibvbAZsO-tE9tN-
7L3oVyj5lxvuSeQqL4Sow0xMI&e=>

e-mail: pablo.eulate@accioncultural.es
Web: www.accioncultural.es[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-
l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>
Twitter: www.twitter.com/acecultura<http://www.twitter.com/acecultura>
Facebook: www.facebook.com/acecultura<http://www.facebook.com/acecultura>
Instagram: instagram.com/acecultura/[instagram.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__instagram.com_acecultura_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=ZrqSwBLigJOW0Z7MwAdYdTIxNqG-
iJvl0jCmVaoYJ0k&e=>
Google+:

http://www.twitter.com/acecultura
http://www.facebook.com/acecultura


Google+plus.google.com/+AccionculturalEs<https://plus.google.com/+AccionculturalEs>

https://plus.google.com/+AccionculturalEs


From: Pablo Álvarez
To: Piza, Antoni
Cc: Jesús Ramirez
Subject: RE: PAGO Granados in NY - AC/E Acción Cultural Española
Date: Wednesday, May 11, 2016 11:02:10 AM
Attachments: Factura Foundation for Iberian Music.pdf

Justificante de transferecia duplicada.pdf

Querido Tony,

La factura ya recibida y que te adjunto, le hemos pasado a financiero.
El plazo para la transferencia es de 30 días desde la recepción de la misma.

Tal y como te comenté, debido a que la transferencia de la participación de Julian Elvira (Pronomos Flute) se hizo por duplicado, en la nueva
transferencia se corregirá este superávit.

Voy a solicitar urgencia para la misma.
Mil gracias

Un saludo desde Madrid.
Vendrás por España? Me gustaría poder conocerte personalmente.

Como sabes durante el mes de mayo está abierto el programa de Visitantes, de modo que un una Feria o Festival español, podría solicitar tu visita.

Seguimos en contacto

Pablo Eulate
AC/E

  

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: miércoles, 11 de mayo de 2016 16:09
Para: Pablo Álvarez
CC: Jesús Ramirez
Asunto: RE: PAGO Granados in NY - AC/E Acción Cultural Española

Estimado Pablo, crees que la transferencia se va a realizar en breve?

Muchisimas gracias.

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Pablo Álvarez [pablo.eulate@accioncultural.es]
Sent: Friday, April 29, 2016 6:51 AM
To: Piza, Antoni
Cc: Jesús Ramirez
Subject: PAGO Granados in NY - AC/E Acción Cultural Española

Querido Tony

Para poder hacer el pago de la colaboración de AC/E en el programa del Centenario de Granados,  necesitaríamos que por favor nos envíeis la factura
correspondiente.

Los datos de facturación de AC/E son los siguientes

Sociedad Estatal de Acción Cultural S.A.
VAT: ESA 81553521

mailto:apiza@gc.cuny.edu
mailto:jesus.ramirez@accioncultural.es
mailto:APiza@gc.cuny.edu
















c/ Jose Abascal 4 – 4º
28003 Madrid – España

Por otra parte, en archivo adjunto envío el justificante de la transferencia, que por error se hizo en su día de manera duplicada, y era para el pago de la
colaboración por la participación de Julian Elvira (Flauta Pronomo).

Debemos pues de retraer la cantidad de 2.500€ que entonces se pagó de manera adicional, en este pago.

Muchas gracias
Seguimos en contacto

Recibe un cordial saludo

Pablo Álvarez de Eulate González
AREA DE PROGRAMACIÓN
Acción Cultural Española (AC/E)[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-
l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>
C/ José Abascal, 4. 4ºB. 28003 Madrid
T. +34 917 004 000

[cid:image001.jpg@01D1A215.DFA8A740][accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_es_centenario-5Fmuerte-
5Fcervantes&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=AmTibvbAZsO-tE9tN-
7L3oVyj5lxvuSeQqL4Sow0xMI&e=>

e-mail: pablo.eulate@accioncultural.es
Web: www.accioncultural.es[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-
l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>
Twitter: www.twitter.com/acecultura<http://www.twitter.com/acecultura>
Facebook: www.facebook.com/acecultura<http://www.facebook.com/acecultura>
Instagram: instagram.com/acecultura/[instagram.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__instagram.com_acecultura_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=ZrqSwBLigJOW0Z7MwAdYdTIxNqG-
iJvl0jCmVaoYJ0k&e=>
Google+: plus.google.com/+AccionculturalEs<https://plus.google.com/+AccionculturalEs>

http://www.twitter.com/acecultura
http://www.facebook.com/acecultura
https://plus.google.com/+AccionculturalEs


From: Pablo Álvarez
To: Piza, Antoni
Subject: RE: PAGO Granados in NY - AC/E Acción Cultural Española
Date: Thursday, May 12, 2016 8:43:00 AM

Gracias Tony.

Tomo nota de tu visita a la ciudad condal, como se llama en terminología monárquica.

-----Mensaje original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

Enviado el: jueves, 12 de mayo de 2016 11:56

Para: Pablo Álvarez

Asunto: Re: PAGO Granados in NY - AC/E Acción Cultural Española

Son el 25 y el 26.

> On May 12, 2016, at 4:03 AM, Pablo Álvarez <pablo.eulate@accioncultural.es> wrote:

>

> Antoni,

> Dime los días que estarás en Barcelona, ya que yo es posible que tenga que viajar allí y quizás podríamos coincidir.

>

> Muy buen día

> Pablo Eulate

>

> -----Mensaje original-----

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 11

> de mayo de 2016 21:32

> Para: Pablo Álvarez

> CC: Jesús Ramirez

> Asunto: RE: PAGO Granados in NY - AC/E Acción Cultural Española

>

> Querido Pablo, gracias por intentar acelar el proceso.  Tengo a los musicos hambrientos y pidiendome el pago.

>

> Y gracias por sugerirme lo del programa de visitantes.  Lo voy a mirar.

>

> En un par de semanas voy a estar en Barcelona pero no en Madrid, quizas en julio.  A mi tambien me gustaria poder hablar en persona.

>

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


> Gracias por todo

>

> Antoni

>

>

>

>

>

>

> -----Original Message-----

> From: Pablo Álvarez [mailto:pablo.eulate@accioncultural.es]

> Sent: Wednesday, May 11, 2016 11:02 AM

> To: Piza, Antoni <APiza@gc.cuny.edu>

> Cc: Jesús Ramirez <jesus.ramirez@accioncultural.es>

> Subject: RE: PAGO Granados in NY - AC/E Acción Cultural Española

>

> Querido Tony,

>

> La factura ya recibida y que te adjunto, le hemos pasado a financiero.

> El plazo para la transferencia es de 30 días desde la recepción de la misma.

>

> Tal y como te comenté, debido a que la transferencia de la participación de Julian Elvira (Pronomos Flute) se hizo por duplicado, en la nueva
transferencia se corregirá este superávit.

>

> Voy a solicitar urgencia para la misma.

> Mil gracias

>

> Un saludo desde Madrid.

> Vendrás por España? Me gustaría poder conocerte personalmente.

>

> Como sabes durante el mes de mayo está abierto el programa de Visitantes, de modo que un una Feria o Festival español, podría solicitar tu visita.

>

> Seguimos en contacto

>

> Pablo Eulate

> AC/E

>

mailto:pablo.eulate@accioncultural.es


>

>

>

>

> -----Mensaje original-----

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 11

> de mayo de 2016 16:09

> Para: Pablo Álvarez

> CC: Jesús Ramirez

> Asunto: RE: PAGO Granados in NY - AC/E Acción Cultural Española

>

> Estimado Pablo, crees que la transferencia se va a realizar en breve?

>

> Muchisimas gracias.

>

> Antoni

>

>

>

>

>

>

>

> Antoni Pizà. Director

> Foundation for Iberian Music

> The Graduate Center, The City University of New York

> 365 Fifth Ave, New York, NY 10016

> ________________________________________

> From: Pablo Álvarez [pablo.eulate@accioncultural.es]

> Sent: Friday, April 29, 2016 6:51 AM

> To: Piza, Antoni

> Cc: Jesús Ramirez

> Subject: PAGO Granados in NY - AC/E Acción Cultural Española

>

> Querido Tony

>

mailto:APiza@gc.cuny.edu


> Para poder hacer el pago de la colaboración de AC/E en el programa del Centenario de Granados,  necesitaríamos que por favor nos envíeis la
factura correspondiente.

>

> Los datos de facturación de AC/E son los siguientes

>

> Sociedad Estatal de Acción Cultural S.A.

> VAT: ESA 81553521

> c/ Jose Abascal 4 – 4º

> 28003 Madrid – España

>

> Por otra parte, en archivo adjunto envío el justificante de la transferencia, que por error se hizo en su día de manera duplicada, y era para el pago de
la colaboración por la participación de Julian Elvira (Flauta Pronomo).

>

> Debemos pues de retraer la cantidad de 2.500€ que entonces se pagó de manera adicional, en este pago.

>

> Muchas gracias

> Seguimos en contacto

>

> Recibe un cordial saludo

>

>

> Pablo Álvarez de Eulate González

> AREA DE PROGRAMACIÓN

> Acción Cultural Española

> (AC/E)[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=h

> ttp-3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzH

> xyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=AYeMj6

> lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlvkUUGZ24TBv5x6sx

> eX80PJeaFPfOU&e=>

> C/ José Abascal, 4. 4ºB. 28003 Madrid

> T. +34 917 004 000

>

> [cid:image001.jpg@01D1A215.DFA8A740][accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__urldef&d=CwIGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=HrttYtjextKoAi8Jp5XzVOj8eSZ4QvcUFt6OtLKXp8U&s=2PyU3RKp9q1AxDX0okyr6fuuilmfohmVi0rDANp7LAA&e=
> ense.proofpoint.com/v2/url?u=http-3A__www.accioncultural.es_es_centena

> rio-5Fmuerte-5Fcervantes&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh

> 7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=AYeMj6lIbdn_

> uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=AmTibvbAZsO-tE9tN-7L3oVyj5lxvuSeQqL4

https://urldefense.proofpoint.com/v2/url?u=https-3A__urldef&d=CwIGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HrttYtjextKoAi8Jp5XzVOj8eSZ4QvcUFt6OtLKXp8U&s=2PyU3RKp9q1AxDX0okyr6fuuilmfohmVi0rDANp7LAA&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__urldef&d=CwIGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HrttYtjextKoAi8Jp5XzVOj8eSZ4QvcUFt6OtLKXp8U&s=2PyU3RKp9q1AxDX0okyr6fuuilmfohmVi0rDANp7LAA&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__urldef&d=CwIGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HrttYtjextKoAi8Jp5XzVOj8eSZ4QvcUFt6OtLKXp8U&s=2PyU3RKp9q1AxDX0okyr6fuuilmfohmVi0rDANp7LAA&e=


> Sow0xMI&e=>

>

> e-mail: pablo.eulate@accioncultural.es

> Web:

> www.accioncultural.es[accioncultural.es]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__urldefense.proofpoint&d=CwIGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=HrttYtjextKoAi8Jp5XzVOj8eSZ4QvcUFt6OtLKXp8U&s=aiz3fDII5Ph4kUdvH8j0ODEr2PbdNDDErnY0p-Mizwc&e=
> .com/v2/url?u=http-3A__www.accioncultural.es_&d=CwMGaQ&c=8v77JlHZOYsRe

> eOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1u

> nLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=zjKPP7Ixyr5uJlv

> kUUGZ24TBv5x6sxeX80PJeaFPfOU&e=>

> Twitter: www.twitter.com/acecultura<http://www.twitter.com/acecultura>

> Facebook:

> www.facebook.com/acecultura<http://www.facebook.com/acecultura>

> Instagram:

> instagram.com/acecultura/[instagram.com]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__urldefense.proofpoint&d=CwIGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=HrttYtjextKoAi8Jp5XzVOj8eSZ4QvcUFt6OtLKXp8U&s=aiz3fDII5Ph4kUdvH8j0ODEr2PbdNDDErnY0p-Mizwc&e=
> .com/v2/url?u=http-3A__instagram.com_acecultura_&d=CwMGaQ&c=8v77JlHZOY

> sReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0M

> d1unLUgFA&m=AYeMj6lIbdn_uvR85hA-l9moUj5M5L8RAgXGqlXYiTc&s=ZrqSwBLigJOW

> 0Z7MwAdYdTIxNqG-iJvl0jCmVaoYJ0k&e=>

> Google+:

> Google+plus.google.com/+AccionculturalEs<https://plus.google.com/+Acci

> Google+onculturalEs>

>

>

>

>

>

>

>

http://www.twitter.com/acecultura
http://www.facebook.com/acecultura


From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: pago
Date: Wednesday, May 11, 2016 11:00:47 AM

Hola Antoni. Asun está en contacto con ellos. Le volveré a preguntar.
Pudiste pro fin adelantar todo el dinero a Sato?
Gracias
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, May 11, 2016 at 10:10 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Angel, he mandado un email a Pablo preguntando cuando van a mandar el dinero.

Puedes haceralgo con los jefes tu?  Puedo hacer algo yo?

Gracias

A

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Angel Gil-Ordóñez [angel@postclassical.com]
Sent: Wednesday, May 04, 2016 3:45 PM
To: Sato Moughalian
Cc: Piza, Antoni
Subject: Re:

Million thanks Sato for your patience. Dealing with these agencies is a nightmare, but thanks to Antoni you will receive your check very
soon.
Warmest regards,
Angel

--

Angel Gil-Ordóñez

Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795
E: angel@postclassical.com<mailto:angel@postclassical.com>
W:http://postclassical.com/[postclassical.com][postclassical.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=87eOW9ANr14jjP0A_tZudNmZmlm4nHLBhJjeIlbzIgo&e=>
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com][chesapeakearts.com]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__www.chesapeakeartists.com_angel-2Dgil-
2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=DL5duzYLxxFHl5ct2VV5R3niFmI39PeEePOC0B45i9M&e=>

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, May 4, 2016 at 2:00 PM, Sato Moughalian <satomoughalian@gmail.com<mailto:satomoughalian@gmail.com>> wrote:
Dear Angel,

Thanks so much for being willing to write to Spain! I'm sure you will let me know as soon as you have some news. It is now almost two
months since the concert!

mailto:apiza@gc.cuny.edu
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https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=X1OwnMATrki3QpO8ZWqI7V_UwzJn9rVS4AQ8s8Rpvlo&s=NIDxsc1l-qMOcFoZczSEbZXGNh5QOlNBqBu5Dd7B1WU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=X1OwnMATrki3QpO8ZWqI7V_UwzJn9rVS4AQ8s8Rpvlo&s=uSDHv3KkTlTc0ztunvshuyQFV47zgqIaApMVtrmQsQ0&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=PTYRIZ-NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=87eOW9ANr14jjP0A_tZudNmZmlm4nHLBhJjeIlbzIgo&e=
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Thanks,
Sato

On Wed, Apr 27, 2016 at 3:46 PM, Angel Gil-Ordóñez <angel@postclassical.com<mailto:angel@postclassical.com>> wrote:
I will write to them.
Angel

--

Angel Gil-Ordóñez

Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773<tel:%28202%29%20677-5773>
Cell: (202) 321 5795<tel:%28202%29%20321%205795>
E: angel@postclassical.com<mailto:angel@postclassical.com>
W:http://postclassical.com/[postclassical.com][postclassical.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=87eOW9ANr14jjP0A_tZudNmZmlm4nHLBhJjeIlbzIgo&e=>
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com][chesapeakearts.com]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__www.chesapeakeartists.com_angel-2Dgil-
2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=DL5duzYLxxFHl5ct2VV5R3niFmI39PeEePOC0B45i9M&e=>

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Apr 27, 2016 at 2:36 PM, Sato Moughalian <satomoughalian@gmail.com<mailto:satomoughalian@gmail.com>> wrote:
Thanks both of you, for checking. If I need to take out a loan to cover the next concert, I need to start working on it soon. Thanks, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Angel, do you want to ask?  (I can do it too, whatever you prefer)

Sato:  also, we need a week at least to process the papers; all this, if you remember, is usual.

From: Sato Moughalian [mailto:satomoughalian@gmail.com]
Sent: Wednesday, April 27, 2016 1:34 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Re:

Hi Antoni,

Thanks for checking. I had been under the impression that it would be a few weeks. We need the funds for a project coming up in a few
weeks! Is there anything that can be done to expedite or encourage our Spanish supporters?

Thank you, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Sato, the money is not here yet.  It normally takes a few months (from past experience).

I tested this link on home computers and my iphone and it worked.

Could you please try again?

Otherwise, I’ll make you  a DVD copy sor send it thru google drive or we transfer.

Best

Antoni

From: Sato Moughalian [mailto:satomoughalian@gmail.com]
Sent: Tuesday, April 26, 2016 6:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re:
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Hi Antoni,

 Thanks so much for sending this link. Unfortunately, I do not seem to be able to access the video without a username and passcode. Any
thoughts on how I can see it?

Also, is there any word about when the funds might arrive from Spain? Many thanks for everything - Sato

On Wednesday, April 13, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi Sato, this is the video.

http://videostreaming.gc.cuny.edu/videos/video/4182/

Best!

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

--

--

--

mailto:APiza@gc.cuny.edu
http://videostreaming.gc.cuny.edu/videos/video/4182/


From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: pago
Date: Wednesday, May 11, 2016 3:28:04 PM

Gracias. Asun va a llamar a Pablo mañana.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, May 11, 2016 at 3:26 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

El cheque estara listo en un par de dias.   Te avisare cuando lo mande.

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, May 11, 2016 11:01 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: pago

 

Hola Antoni. Asun está en contacto con ellos. Le volveré a preguntar.

Pudiste pro fin adelantar todo el dinero a Sato?

Gracias

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Wed, May 11, 2016 at 10:10 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Angel, he mandado un email a Pablo preguntando cuando van a mandar el dinero.

Puedes haceralgo con los jefes tu?  Puedo hacer algo yo?

Gracias

A

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Angel Gil-Ordóñez [angel@postclassical.com]
Sent: Wednesday, May 04, 2016 3:45 PM
To: Sato Moughalian
Cc: Piza, Antoni
Subject: Re:

Million thanks Sato for your patience. Dealing with these agencies is a nightmare, but thanks to Antoni you will receive your check very
soon.
Warmest regards,
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Angel

--

Angel Gil-Ordóñez

Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795
E: angel@postclassical.com<mailto:angel@postclassical.com>
W:http://postclassical.com/[postclassical.com][postclassical.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=87eOW9ANr14jjP0A_tZudNmZmlm4nHLBhJjeIlbzIgo&e=>
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com][chesapeakearts.com]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__www.chesapeakeartists.com_angel-2Dgil-
2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=DL5duzYLxxFHl5ct2VV5R3niFmI39PeEePOC0B45i9M&e=>

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, May 4, 2016 at 2:00 PM, Sato Moughalian <satomoughalian@gmail.com<mailto:satomoughalian@gmail.com>> wrote:
Dear Angel,

Thanks so much for being willing to write to Spain! I'm sure you will let me know as soon as you have some news. It is now almost two
months since the concert!

Thanks,
Sato

On Wed, Apr 27, 2016 at 3:46 PM, Angel Gil-Ordóñez <angel@postclassical.com<mailto:angel@postclassical.com>> wrote:
I will write to them.
Angel

--

Angel Gil-Ordóñez

Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773<tel:%28202%29%20677-5773>
Cell: (202) 321 5795<tel:%28202%29%20321%205795>
E: angel@postclassical.com<mailto:angel@postclassical.com>
W:http://postclassical.com/[postclassical.com][postclassical.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=87eOW9ANr14jjP0A_tZudNmZmlm4nHLBhJjeIlbzIgo&e=>
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com][chesapeakearts.com]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__www.chesapeakeartists.com_angel-2Dgil-
2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=PTYRIZ-
NuDA4Kkv3u0f16HLnkkUxHVM3SlfXP6v7aGw&s=DL5duzYLxxFHl5ct2VV5R3niFmI39PeEePOC0B45i9M&e=>

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Apr 27, 2016 at 2:36 PM, Sato Moughalian <satomoughalian@gmail.com<mailto:satomoughalian@gmail.com>> wrote:
Thanks both of you, for checking. If I need to take out a loan to cover the next concert, I need to start working on it soon. Thanks, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Angel, do you want to ask?  (I can do it too, whatever you prefer)

Sato:  also, we need a week at least to process the papers; all this, if you remember, is usual.
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From: Sato Moughalian [mailto:satomoughalian@gmail.com]
Sent: Wednesday, April 27, 2016 1:34 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Re:

Hi Antoni,

Thanks for checking. I had been under the impression that it would be a few weeks. We need the funds for a project coming up in a few
weeks! Is there anything that can be done to expedite or encourage our Spanish supporters?

Thank you, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Sato, the money is not here yet.  It normally takes a few months (from past experience).

I tested this link on home computers and my iphone and it worked.

Could you please try again?

Otherwise, I’ll make you  a DVD copy sor send it thru google drive or we transfer.

Best

Antoni

From: Sato Moughalian [mailto:satomoughalian@gmail.com]
Sent: Tuesday, April 26, 2016 6:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re:

Hi Antoni,

 Thanks so much for sending this link. Unfortunately, I do not seem to be able to access the video without a username and passcode. Any
thoughts on how I can see it?

Also, is there any word about when the funds might arrive from Spain? Many thanks for everything - Sato

On Wednesday, April 13, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi Sato, this is the video.

http://videostreaming.gc.cuny.edu/videos/video/4182/

Best!

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

--

--

--
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From: Anna Lorraine Tonna
To: Piza, Antoni
Subject: Re: Paniagua
Date: Friday, October 07, 2016 10:19:57 AM

Ok!

Sent from my iPhone

> On Oct 7, 2016, at 9:40 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> I m out of town until Monday 17, lets talk then. Best
>
>> On Oct 7, 2016, at 2:58 PM, Anna Lorraine Tonna <calsue9@hotmail.com> wrote:
>>
>> Dear Antoni,
>>
>> Mstro. Paniagua just wrote saying he can't come, and wants to regroup and try for 2017.
>>
>> If you have a minute, call me on my cell 917 680 1582.
>>
>> All my best,
>> Anna
>>
>> Sent from my iPhone

mailto:apiza@gc.cuny.edu


From: Samuel Thomas
To: Piza, Antoni
Subject: Re: Paper
Date: Friday, March 11, 2016 3:00:48 PM

Super. Thanks. Btw, I did hire an intern. We should figure out when she can come and work
an afternoon for you. I told her once every few weeks you might need her at your office for a
half day. 

I'm working on hiring another soon. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Mar 11, 2016, at 12:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

OK, got you.
 
Next Wednesday, we’ll take care of the other issues with Katie:  Elebash etc.
 
We have been swamped with a conference and concert, but now it is over and I can work on your
issues…
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, March 10, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Paper
 
Antoni, just a note that I bought w team of paper from staples and left it yesterday with Norm
for the music office.

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]
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Sent from my iPhone -- please excuse brevity, typos, and neologisms. 



From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez
Subject: Re: partial payment
Date: Tuesday, May 24, 2016 3:05:48 PM

Hi Antoni,

I just wanted to let you know that the check arrived today--thank you! However, it was for
$9,000, less than what we were expecting. Will there be a balance check coming as well?

Thank you, Sato

On Mon, Mar 21, 2016 at 5:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Will do

 

 

 

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Monday, March 21, 2016 3:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Re: partial payment

 

Hi Antoni,

 

Thanks very much for mailing those items. 

 

It would be fine to send one single payment in a few weeks once the funds come from
Madrid. We had enough cash on hand to pay the musicians the night of the concert and our
next project is in July.

 

All the best,

Sato

 

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:APiza@gc.cuny.edu
mailto:satomoughalian@gmail.com
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com


On Mon, Mar 21, 2016 at 2:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sato, we already received 2,200 dollars towrds the total payment.  Madrid will send the
rest soon, but it might take a few weeks based on previous experience.  I would prefer to
pay you one single check for the total amount when I have it.  Let me know if this is OK.

 

This week you should get in the mail the programs and Lourdes’s little gift.

 

Be well

 

Antoni

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

mailto:APiza@gc.cuny.edu


From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: partial payment
Date: Monday, March 21, 2016 5:57:24 PM

Antoni, entonces págale a Benet su billete ya.
Fueron 533 EUROS.
El esperaba que le pagáramos también el de su esposa pero no podemos.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Mon, Mar 21, 2016 at 5:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Will do

 

 

 

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Monday, March 21, 2016 3:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Re: partial payment

 

Hi Antoni,

 

Thanks very much for mailing those items. 

 

It would be fine to send one single payment in a few weeks once the funds come from
Madrid. We had enough cash on hand to pay the musicians the night of the concert and our
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next project is in July.

 

All the best,

Sato

 

On Mon, Mar 21, 2016 at 2:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sato, we already received 2,200 dollars towrds the total payment.  Madrid will send the
rest soon, but it might take a few weeks based on previous experience.  I would prefer to
pay you one single check for the total amount when I have it.  Let me know if this is OK.

 

This week you should get in the mail the programs and Lourdes’s little gift.

 

Be well

 

Antoni

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez
Subject: Re: partial payment
Date: Monday, March 21, 2016 3:37:04 PM

Hi Antoni,

Thanks very much for mailing those items. 

It would be fine to send one single payment in a few weeks once the funds come from Madrid.
We had enough cash on hand to pay the musicians the night of the concert and our next project
is in July.

All the best,
Sato

On Mon, Mar 21, 2016 at 2:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sato, we already received 2,200 dollars towrds the total payment.  Madrid will send the
rest soon, but it might take a few weeks based on previous experience.  I would prefer to pay
you one single check for the total amount when I have it.  Let me know if this is OK.

 

This week you should get in the mail the programs and Lourdes’s little gift.

 

Be well

 

Antoni

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:APiza@gc.cuny.edu




From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez
Subject: Re: partial payment
Date: Thursday, June 09, 2016 11:49:11 AM

Hi Antoni,

I hope you had a good holiday!

Just checking in to see when we can expect to receive the balance of the Spanish funds?

Thank you,
Sato

On Tue, May 24, 2016 at 3:05 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
Hi Antoni,

I just wanted to let you know that the check arrived today--thank you! However, it was for
$9,000, less than what we were expecting. Will there be a balance check coming as well?

Thank you, Sato

On Mon, Mar 21, 2016 at 5:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Will do

 

 

 

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Monday, March 21, 2016 3:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Re: partial payment

 

Hi Antoni,

 

Thanks very much for mailing those items. 

 

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:satomoughalian@gmail.com
mailto:APiza@gc.cuny.edu
mailto:satomoughalian@gmail.com
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com


It would be fine to send one single payment in a few weeks once the funds come from
Madrid. We had enough cash on hand to pay the musicians the night of the concert and
our next project is in July.

 

All the best,

Sato

 

On Mon, Mar 21, 2016 at 2:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sato, we already received 2,200 dollars towrds the total payment.  Madrid will send
the rest soon, but it might take a few weeks based on previous experience.  I would
prefer to pay you one single check for the total amount when I have it.  Let me know if
this is OK.

 

This week you should get in the mail the programs and Lourdes’s little gift.

 

Be well

 

Antoni

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

mailto:APiza@gc.cuny.edu


From: Teresa Fraile
To: Piza, Antoni
Subject: Re: partida
Date: Friday, October 28, 2016 10:53:12 AM

Nos vamos el días 29 de noviembre, es lo máximo que podíamos quedarnos sin solicitar
visado. Como consideres oportuno, Antoni, si se puede programar, estupendo, si no lo
dejamos pendiente. 
Abrazos

El 28 de octubre de 2016, 10:44, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Teresa, cuando os vais?  Jane me dice que seria mejor programarlo para el prximo semestre
etc., pero quizas en diciembre…

 

Abrazos

 

A

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Marita Gomis
To: Piza, Antoni
Subject: Re: PDF Fundacio March
Date: Wednesday, November 02, 2016 1:56:02 AM

Moltes gràcies Toni!

Salutacions,
Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Martes 1 de noviembre de 2016 20:04
Asunto: PDF Fundacio March

FYI, en cas que no ho hagis fet tu encara…
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Marita Gomis
To: Piza, Antoni
Subject: Re: PDF
Date: Sunday, July 31, 2016 3:42:25 AM

Hola Toni, 

Ben rebut el PDF. Només el guardo a l'arxiu de La Ricarda.He donat moltes veus per que el
comprin - hem d'ajudar als que ens ajuden!
Gràcies per les notícies de les altres publicacionsm - i per fer palès el teu agraiment.

Bon estiu, bones vacances i fins aviat

Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Sábado 30 de julio de 2016 20:50
Asunto: PDF

Hola Marita, aqui tens el PDF de l’article.  No conve donar-li massa difusio perque L’Avenç vol vendre
revistes de paper, com te pots imaginar.
 
El cataleg de la Fundacio March sortira el mes d’octubre.  T’avisare, naturalment.  Aquesta versio en
castella i amb notes, inclou un agraiment a tu per la teva col.laboracio (la versio anglesa tambe; pero
sortira mes endavant).
 
Que passis un bon estiu!
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Josep M. Muñoz
To: Piza, Antoni
Subject: RE: PDF
Date: Thursday, July 14, 2016 7:51:17 AM
Attachments: 36-41. Piza.pdf

cobertes exteriors.pdf

Bon dia, Toni,
 
Aquí tens el pdf, només per als teus ulls, que diuen en anglès. T’enviï també la portada, que ha
quedat molt bé, crec.
 
Pel que fa al teu oferiment d’ajuda, que t’agraesc molt, sí que m’aniria bé que poguessis donar un
cop d’ull al “syllabus” que he preparat i que m’aconsellassis sobre les classes. És per a mi el més nou,
i el que m’exigirà més feina. T’ho enviaré més tard amb un altre correu.
 
Fins ara,  
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dimecres, 13 de juliol de 2016 16:00
Para: Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: PDF
 
Hola Josep M., si no es massa molestia podries enviar-me un PDF de l'article?
 
Suposo que la revista arribara a Felanitx...
 
I quan arribes tu a NY?  Necessites ajuda de qualsevol tipus?  Ja se que coneixes be la ciutat, pero si et
puc donar una ma per preparar les classes, el "syllabus" etc.  aqui em tens...
 
Una aferrada pes coll.
 
Toni
 
 
 
 
 

From: Piza, Antoni
Sent: Wednesday, June 15, 2016 1:38 PM
To: Josep M. Muñoz 
Subject: Re: John Cage 1966 PETITA CORRECCIO!

Gran idea afegir aquest detall! 
 
Estic content que hagi quedat be.
Salut!

On Jun 15, 2016, at 12:05 PM, Josep M. Muñoz <jmmunoz@lavenc.cat> wrote:

mailto:apiza@gc.cuny.edu
mailto:jmmunoz@lavenc.cat



AQUELL ESTIU DEL 66


L’actuació de Merce Cunningham a Sitges, 


ara fa 50 anys


ANTONI PIZÀ
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E En una columna publicada al New
York Times el maig del 1966, el cèlebre
crític de dansa Clive Barnes afirmava


amb alarma que el Departament d’Estat dels
Estats Units «estava subvencionat per pintors
europeus». El fet era que, efectivament, l’àrea
de cultura del Departament d’Estat havia de-
negat sistemàticament a la Merce Cunningham
Dance Company (MCDC) les subvencions ne-
cessàries per a realitzar diversos projectes es-
cènics a l’exterior i, com a conseqüència, molts
artistes plàstics de prestigi internacional havien
començat a fer donacions per suplir aquesta
manca de suport oficial.


Barnes, gran advocat de la diplomàcia cul-
tural, creia que era un escàndol que la MCDC
no hagués rebut cap ajut oficial aquell 1966.
«Just enguany [1966] –argumentava al seu ar-
ticle– la MCDC ha rebut invitacions de Sitges,
Espanya; una altra al Sud de França, una cita
més per filmar una pel·lícula i una altra del
prestigiós Festival de Berlín». Poc després,
però, admetia, optimista, que «aquesta història
té un final feliç. El gran pintor espanyol Joan
Miró ha vist el grup de Cunningham a París,
i ha mostrat tant d’interès perquè la com -
panyia actués a Espanya, que ha cedit una pin-
tura per pagar a la companyia les despeses del
viatge d’anada i tornada a Europa». David
Vaughan a Merce Cunningham: Fifty Years,
la història oficial de la companyia, confirma
aquesta informació: «Els bitllets d’avió es van
cobrir gràcies a una donació d’una pintura de
Joan Miró, el qual ja havia vist la companyia
a París el 1964».


L’elecció de Sitges, i més concretament del
Teatre Prado (Casino Suburense), per a una
actuació d’una companyia experimental no
deixa de ser sorprenent. Segons Carles Santos,
tot va ser una decisió de darrera hora perquè
«el teatro que los tenia que acoger no lo hizo,
y al final todo se trasladó a Sitges». Sitges, per
una altra part, tenia molts avantatges vis-à-
vis Barcelona: era un lloc de gran tradició ar-
tística on fins i tot Serguei Diàguilev, Léonide
Massine i altres membres dels Ballets Russes
s’havien instal·lat el 1916. A més a més, era
molt a prop de La Ricarda (Casa Gomis), pro-
pietat de Ricard Gomis (1910-93) i la seva es-
posa Inés Bertrand (1915-92), matrimoni que
també contribuir generosament a les despeses
de l’actuació de la MCDC de Sitges i, a més,
va els va oferir una festa o recepció a la mag-
nífica casa de La Ricarda.


Aquesta residència, construïda en una finca
propietat de la família Bertrand, va ser un
projecte molt personal de Gomis, que era en-
ginyer de formació, però havia dedicat la seva


vida professional al negoci familiar del cotó.
Els Gomis eren, sobretot, amants de la cultura
i l’art i La Ricarda es va pensar no just com
una residència familiar per als caps de
setmana i períodes de vacances, sinó també
com un lloc de trobada i inspiració per a crea-
dors. El projecte arquitectònic, en principi,
l’havia de fer Josep Lluís Sert, però al final
va ser Antoni Bonet Castellana (1913-89), el
qual havia treballat breument amb Le Cor-
busier i Sert, qui va esbossar el disseny,
sempre, això sí, seguint les directrius de
Gomis. L’equip de música el va muntar el ma-
teix Gomis, amb l’ajut de Raimon Tort Ale-
many, propietari d’AUDIO S.A., que també
va col·laborar en la instal lació de l’equip per
a l’actuació de la MCDC a Sitges.


Segons Marita Gomis, filla de Ricard, «el
disseny de l’equip musical a La Ricarda sempre
va ser de Ricard Gomis, un equip que anava
ampliant i millorant amb les novetats de Hi-
Fi que anaven sortint al mercat internacional
especialitzat. Segurament en Raimon Tort do-
nava les seves opinions en moments determi-
nats. Però la idea rectora de l’equip que hi
havia a La Ricarda sempre va ser del meu
pare. Aquesta afició a la música i la reproduc -
ció del so ja va començar quan era molt jove-
net: la primera ràdio que van sentir a casa seva
va ser la que va muntar Ricardo amb només
13 o 14 anys».


Ricard Gomis i el seu germà, el fotògraf
Joaquim Gomis, naturalment, van ser mem -
bres importants del Club 49, juntament amb
Joan Prats, Joan Brossa, Josep Maria Mestres-
Quadreny, Sebastià Gasch i Joan Miró, entre
altres. Tots ells individualment i el Club 49


ANTONI PIZÀ (Felanitx, 1962) és
musicòleg. És el director de la
Foundation for Iberian Music i pro-
fessor de música del Graduate
Center de la City University of
New York (CUNY). Ha organitzat
activitats amb algunes de les
grans figures musicals del mo-
ment, incloent-hi Charles Rosen,
Philip Glass, Claire Chase i David
Harrington del Kronos Quartet,
entre altres. Escriu regularment
sobre músics i música, textos que
ha aplegat en llibres com La dansa
de l'arquitecte (Ensiola, 2013).


La Ricarda o Casa Gomis,
obra de l’arquitecte Antoni
Bonet Castellana, ubicada
al Prat de Llobregat.


Jo
se


p 
Br


ac
on


s


36-41 focus 02 c5_Maquetación 1  16/06/2016  9:43  Página 37







FOCUS


38 L’AVENÇ 425 JULIOL/AGOST 2016


com a institució van tenir un paper molt re-
llevant en la preparació de l’actuació a Sitges
(a més de Juan Hidalgo, compositor que havia
conegut el músic John Cage al cursos de
Darmstadt el 1958). Maria Lluïsa Borràs ex-
plica que «a través del Club 49, vam convidar
Merce Cunningham perquè vingués a ballar
a Barcelona. Estava fent una gira per Europa


amb John Cage i Robert Rauschen berg, i li
vam enviar una carta que vaig escriure jo, ex-
plicant que el Club 49 volia presentar el seu
espectacle, i ell va contestar que sí. Tanmateix
el pressupost que va fixar era molt elevat, i el
Club 49, format per un grup de persones vo-
luntàries, no tenia fons. Miró va fer una lito-
grafia que va regalar als membres del Club 49
–tots en tenim una– i la resta es va posar a la


venda; amb aquells diners vam poder portar
Merce Cunningham». 


L a bellesa austera dels paratges del Prat
del Llobregat i la puresa del disseny ar-
quitectònic de La Ricarda van fer una


forta impressió en tots els membres de la
MCDC, sobretot en el compositor John Cage,
que va deixar constància de la festa a La Ri-
carda i de la generositat de la família Gomis
amb aquestes paraules: «Vam passar el cap-
vespre sobre la gespa de la propietat de
Ricardo Gomis als afores de Barcelona. Les
truites van ser delicioses (truites de patata i
ceba). A pesar que hi érem tots (a més de les
cinc filles [dels Gomis] i molts altres convidats)
l’espai era tal que no va semblar que fos una
festa de molta gent».


Anys després Cage declararia a El País:
«Vaig actuar a Sitges convidat per Joan Miró,
el qual va fer un pòster per la nostra gira». De
fet Cage i Miró s’havien conegut molt abans:
«Un dia vaig telefonar a Miró. Era a un hotel
de NY a punt de sortir cap a Europa. La nos -
tra conversa va ser en francès i no ens havíem
conegut mai abans. Li vaig demanar que fes
una donació d’una pintura a la Cunning ham
Dance Foundation, explicant que aquest regal
faria possible la gira per Europa dels ballarins.
(Sabia que Miró havia vist les actua cions de
Cunningham i la seva companyia el 1964 al
Theâtre de l’Est Parisien i que s’havia entu-
siasmat). Miró me va dir que li escrivís una
carta. Així ho vaig fer. Em va contestar gene-
rosament, no just fent-me promesa de la do-
nació sinó proposant-me actuacions a Espanya
per les quals ell faria el pòster».


A més del Club 49, en les gestions amb
Joan Miró va intervenir Jacques Dupin, as-
sessor de la Galerie Maeght, a més de crític,


comissari i erudit especialista en l’obra del
pintor. El 25 de novembre del 1965 Dupin va
escriure a Cage que el pintor «està encantat
que la Merce Cunningham Company hagi tin-
gut la idea d’incloure Espanya en la seva gira.
També està molt content que hagin fet plans
per actuar a la Fundació Maeght, ell hi serà
en persona. Per ajudar amb tots aquests pro-
jectes a Barcelona i Saint Paul de Vence, Miró


Il·lustració de Joan Miró
que forma part del
programa de mà de
l’actuació de la companyia
de Cunningham a Sitges
l’any 1966.


La bellesa austera dels paratges del Prat de Llobregat i la
puresa del disseny arquitectònic de La Ricarda van fer una


forta impressió en tots els membres de la companyia de
Merce Cunnigham, sobretot en el compositor John Cage.
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s’avé a executar una obra que posarà a la seva
disposició».


Mesos desprès, el 12 de març del 1966,
Cage escriu, amb un to desesperat, a Dupin:
«L’estat de les finances de la Merce Cunning-
ham Dance Company és tal que no podrem
actuar a Europa si no es cobreixen les despeses
de viatge. Depenem de la generositat de Miró.
(...) Entendrà que necessitem confirmació d’ai-
xò com abans millor. Per favor, digui’m aviat
quina quantitat podem esperar de la venda de
l’obra de Miró. La gira depèn d’això».


Malgrat els entrebancs monetaris, l’actuació
a Sitges es va confirmar. El primer en arribar
va ser John Cage i Mestres-Quadreny va anar
a l’aeroport a rebre’l. El compositor català ho
recorda així: «Jo em vaig ocupar de recollir
Cage a l’aeroport per traslladar-lo al hotel Ter-
ramar de Sitges. Ell parlava un francès
suficient per mantenir una conversa i, en trac-
tar-se d’una persona molt extravertida vam
engegar una animada conversa, començant


pel goig que li feia circular per les costes de
Garraf, tant semblants, segons deia, a les
costes californianes d’on ell era originari (...).
La representació de l’espectacle fou tot un èxit.
Un públic expectant omplia de gom a gom el
teatre del Prado, hi vaig veure fins i tot alguns
compositors joves madrilenys, i va aplaudir
amb fervor els artistes. El dia següent Ricard
Gomis va fer una recepció a la Ricarda on va
invitar a tota la companyia i vam poder com-
partir unes hores i unes copes amb tots ells».


El compositor Gordon Mumma ha descrit
a la seves memòries les seves impressions d’un
curiós episodi etílic durant els assaigs a Sitges:
«en Cage va comprar una ampolla de xerès
estrany i fort, Sandeman’s Brown Bang. (...)
Mitja hora després, l’ampolla era buida i l’aire
més calent... i en David Tudor va obrir una al-
tra ampolla secreta de licor de coco...». La
principal ballarina de la MCDC, Carolyn
Brown també recorda a la seva autobiografia
que l’actuació única a Sitges «no va començar


Festa a La Ricarda, el 30 de
juliol del 1966: el composi-
tor John Cage, el ballarí i
coreògraf Merce Cunning-
ham, el pianista i composi-
tor David Tudor i el ballarí
Gus Solomons Jr. amb la fa-
mília Gomis a La Ricarda.
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Preparacions per a
l’actuació al Teatre Prado,
Sitges. Gordon Mumma,
John Cage (d’esquena),
Raimon Tort i David Tudor.
Fotògraf desconegut. Arxiu
Família Gomis Bertrand
(foto 1). Assaig al Teatre
Prado, Sitges, 28 de juliol
1966. Carolyn Brown (fotos
2 i 3); Sandra Neels i
persona desconeguda (foto
4); Barbara Dilley-Lloyd i
Cunningham (foto 5);
Sandra Neels i Cunningham
(foto 6); Merce
Cunningham (foto 7).
Fotògraf desconegut. Arxiu
Família Gomis Bertrand


1


4


5


6


7


2


3
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fins una hora abans de mitjanit. Normal per
a Espanya, anormal per a nosaltres».


L a recepció crítica va ser espectacular,
tot i que algun periodista insistia a ano-
menar el coreògraf «Mercè» (en femení


i català). Xavier Montsalvatge va destacar a
La Vanguardia que «se trata de un espectáculo
de importante significación, de una transcen-
dència y un alcance artístico excepcional...».


Arturo Llopis (Arturo Llorens Opisso) va fer
un reportatge al mateix diari sobre les acti -
vitats avantguardistes del Club 49. A més d’en-
trevistar Joan Prats, Joaquim Gomis cita el
batlle de Sitges qui afirma que li agradaria que
amb la MCDC retorni «el ambiente artístico
de antaño». El mateix comentarista va publi -
car la primera hiperbòlica crítica: «Dicto esta
nota cuando aún resuenan en el Teatro Prado,
de Sitges, los aplausos de un público entusiasta
y conocedor que ha llenado totalment el local
de la Antigua entidad subu rense». Sebastià
Gasch a l’ABC va aprofitar per destacar el di-
namisme cultural de Catalunya en oposició a
Madrid. Montserrat Albet a Serra d’Or es va
centrar en la música de John Cage i no tant la
coreografia; segons ella les obres de Cage es
podien relacionar amb les idees de l’opera
aperta d’Umberto Eco.


N o sabem exactament com va ser l’ac-
tuació al Teatre Prado (a part dels
compositors i de les obres esmenta -


des al programa de mà), que va tenir lloc el di-
vendres 29 de juliol de 1966, però ens hi
podem aproximar a través del film de Klaus
Wildenhahn John Cage que documenta l’es-
pectacle que es va muntar pocs dies després a
Saint-Paul de Vence, a la Fondation Maeght.
La filmació mostra a més dels assaigs i la co-


reografia d’algunes peces, comentaris de John
Cage, Miró (que, curiosament, va assistir a l’ac-
tuació a Maeght però no a la de Sitges), el di-
rector de la Galerie Maeght, Daniel Lelong i
Aimé Maeght. Sigui com sigui, el desembarca-
ment a Sitges de la MCDC ara fa cinquanta
anys exactes, es considera un punt crucial en
la cultura catalana i espanyola tant en art com
en música. Carles Santos ha titllat aquella ac-
tuació de «traumàtica» pel que va suposar per
a la música espanyola. I a més a més, molts es-
tudis erudits recents sobre l’art conceptual, la
música electrònica i la dansa experimental con-
sideren l’actuació a Sitges com un dels inicis de
tots aquests moviments a l’estat espanyol. Al
final, Clive Barnes va acabar per tenir raó: al
Departament d’Estat l’havia subvencionat un
pintor europeu, almenys la gira de la MCDC
s’havia pagat amb un quadre de Joan Miró. 


Estudis acadèmics recents sobre l’art conceptual, la
música electrònica i la dansa experimental consideren
l’actuació de Cage i Cunningham a Sitges com un dels


inicis de tots aquests moviments a l’Estat espanyol.


Programa de mà de
l’actuació a Sitges. 
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Toni, bon dia,
 
Per cert, hem afegit al teu text (no hi constava!) que l’espectacle es va celebrar a Sitges
el divendres 29 de juliol de 1966.
 
Ja estem en tractes amb la Fundació Miró per les fotos.
 
L’article ha quedat molt ben maquetat, pens.
 
Una aferrada pes coll,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dijous, 2 de juny de 2016 14:55
Para: Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: RE: John Cage 1966 PETITA CORRECCIO!
 

Aquesta residència, construïda en una finca propietat de la família
Bertrand, va ser un projecte molt personal de Gomis, qui era enginyer de
formació, però havia dedicat la seva vida professional al negoci familiar
del cotó.  Els Gomis eren, sobretot, amants de la cultura i l’art i La Ricarda
es va pensar no just com una residència familiar pels cap de setmana i
períodes de vacances, sinó també com un lloc de trobada i inspiració per a
creadors.  El projecte arquitectònic, en principi, l’havia de fer Josep Lluís
Sert, però al final va ser Antoni Bonet (1913-89), el qual havia treballat
breument amb Le Corbussier i Sert, qui va esbossar el disseny, sempre,
això sí, seguint les directrius de Gomis.  L’equip de música el muntar el
mateix Gomis, amb l’assessorament tècnic de Raimon Tort Alemany,
propietari de AUDIO S.A., qui també col·laboraria amb  la instal·lació de
l’equip per a l’actuació de la MCDC a Sitges.
 
Substituir la part blava per “amb la *col.laboració* de Raimon Tort Alemany”
 
Gracies
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Wednesday, June 01, 2016 7:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: John Cage 1966
 
Bon dia, Toni,
 
Moltes gràcies per l’article, t’ha quedat beníssim. No, no importa posar notes al peu,
sempre que podem en prescindim. Seguirem les teves indicacions per a la maquetació.
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Les fotos totes estan molt bé.
 
Una aferrada,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dissabte, 28 de maig de 2016 7:55
Para: Piza, Antoni <APiza@gc.cuny.edu>; Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: RE: John Cage 1966
 
Hola Josep, aqui tens l'article.  Veuras que no hi ha cites, pero te puc enviar una versio
amb cites i notes a peu de pag., si vols.  Just es que queda molt mes llarg.  Ja me diras.
 
Una aferrada forta pes coll.
 
Salut!
 
Toni
 
 
 
 
 
 
 
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Piza, Antoni
Sent: Monday, May 23, 2016 5:05 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola Josep M., Ja tinc l'article mes o menys llest.  M'agradaria enviar-te les fotos, primer,
que pots utilitzar segons et convengui.  Hi ha dos grups de fotos:  unes instantanies
cedides per Marita Gomis.  Unes altres de Joaquim Gomis que cal demanar permis a la
fundacio Miro i l'Arxiu Nacional de Catalunya (no hi haura problema).  En tot cas te les
envio per WE TRANSFER (son pesades), les commences a mirar i ja veurem com les podem
integrar a l'article.
 
En resum:  avui rebras les fotos i en dos dies o tres l'article.
 

mailto:APiza@gc.cuny.edu
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Salut!
 
Toni
 
 
 

From: Piza, Antoni
Sent: Friday, April 08, 2016 10:53 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola JM, m’alegra que t’interessi l’article.  El tindras *abans* de 1 de juny perque pugui
sortir pel mes de juliol.
 
Anira be aixo de les classes, ja veuras.  Avisa’m si puc fer res des d’aqui; jo tambe sere a
NY a mitjan agost.  Mos veurem!
 
Com esta la teva familia andritxola?
 
Salut!
 
Toni
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Friday, April 08, 2016 8:31 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: John Cage 1966
 
Toni, 
 
Estic molt content de tenir notícies teves. L'article que em proposes m'interessa molt.
Estaria bé publicar-lo en el número de juliol. Creus que podries tenir-lo abans de l'u de
juny?
 
Tenc ja moltes ganes d'arribar a Nova York, esper ser-hi a mitjan agost. Serà una
experiència molt 'challenging' per a mi (no tenc experiència a fer classes ni de fer-les en
anglès!), però la perspectiva d'estar aquí a la tardor m'il.lusiona molt.
 
Fins aviat,
 
JMM 

Enviat des del meu iPhone

mailto:jmmunoz@lavenc.cat
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El 07/04/2016, a les 22:23, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Hola Josep M, com va tot?  Quan vens a NY?
 
Te volia proposar un tema per a la revista:
 
Merce Cunninham i John Cage van venir a Sitges el 1966, el mes de juliol
fara 50 anys exactes.  Joan Miro va pagar la gira amb la venda d’unes
litografies.  Van actuar a Sitges i van passar un dia a La Ricarda dels
Gomis.  Joaquim Gomis fa fer moltes fotos de Cage, Cunningham, els
ballarins etc. He entrevistat alguns dels presents que queden vius tant
dels EUA com de Catalunya; tambe hi ha diferents escrits i croniques (dels
EUA i de Catalunya) que conten un poc que va passar.  Va ser la primera
vegada que Cage actuava a Espanya.  Tots els compositors (Carles Santos,
Juan Hidalgo, Mestres-Quadreny etc.) i molts artistes conceptuals
consideren que el 1966 va ser una fita en la cultura espanyola.  En resum,
el meu article resumiria de forma legible el que va passar el juliol de 1966
a Sitges amb molts de documents fins aqui inedits o poc coneguts.
 
Creus que et podria interessar?
 
Moltes gracies i avisa quan vinguis a NY!
 
Toni
 
 
 
 
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Sunday, June 14, 2015 8:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hola
 
Bon dia, Toni,
 
Abans que res, disculpa el meu retard a contestar. Per raons diverses, he
tengut –tenc- unes setmanes particularment complicades, i el teu correu
havia quedat sepultat per d’altres que, de ben segur, m’interessaven
menys.  
 
Efectivament, i per a sorpresa meva, NYU m’ha ofert un lloc fantàstic per
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al semestre de tardor del 2016. Encara falta poc més d’un any, per tant,
però ja tenc moltes ganes de ser aquí. Si podem fer qualque col·laboració
amb la CUNY, jo hi estic disposat i encantat! En tot cas, m’agradarà
conèixer el vostre “writers institute”.
 
El teu Estelrich va sortir publicat de seguida, però no m’havia adonat que
no n’eres conscient! T’enviï, adjunt, el pdf.
 
Na Margarida està com sempre: enfeinada fins al capdamunt, però sense
perdre mai l’entusiasme. No importa dir que, ja sigui a través d’una
concentració de docència a la seva universitat o d’alguna altra fórmula,
m’acompanyarà l’any qui ve en la meva estada novaiorquesa!
 
Salut,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dimecres, 3 de juny de 2015 20:56
Para: Josep M. Muñoz
Asunto: hola
 
Hola Josep, com estas?
 
Els nostres amics en comu em van comentar que vindras a NY de
professor visitant.  Quines noticies mes bones!!  Enhorabona!  Tal vegada
podem aprofitar per fer alguna cosa a la CUNY… Aqui hi ha un presitigios
“writers institute”.
 
Una cosa, vas arribar va publicar el meu Estelrich?  Si no es massa
molestia, seria possible rebre un exemplar o un PDF?  T’ho agraieixo molt!
 
Com esta na Margarida?
 
Salut i sort!!!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: cristina.cruces.caa@juntadeandalucia.es
To: Meira Goldberg
Cc: Centro de Documentación Musical de Andalucía; Piza, Antoni
Subject: Re: pegando un toque sobre la incorporación del artículo de Cruces en vol. 12
Date: Saturday, November 26, 2016 4:01:05 PM

Querida, la semana pasada hablé con Ignacio y me confirmó que el artículo saldrá en el
número del año de Mrs.  Así que todo arreglado,  sin  problema,  y además me viene
estupendamente para la evaluación de este año del Ministerio. Un abrazo.

Cristina.

sábado, 26 noviembre 2016, 06:31PM +01:00 de Meira Goldberg
fandangoconference.cuny@gmail.com:

Estimado Ignacio,

Espero que esta nota te encuentre en un estado de ánimo mucho mejor que el nuestro aquí
en USA después de las elecciones.

Yo personalmente estoy empezando levantar cabeza y emprender mi trabajo otra
vez...están las actas en inglés por salir en breves semanas, y estamos organizando otro
congreso de fandango para el abril que viene y con estos esfuerzos diseminando mucho el
número de MOS. 

Pensamos que el artículo que contribuyó Cristina a las actas en inglés son muy importantes
para el volumen en su conjunto. ¿Cuando os será posible incorporarlo?

Muchas gracias por tu trabajo continuado en Spaniards, Indians, Africans and Gypsies, y
recibe un fuerte abrazo desde Nueva York,

Meira y Antoni

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Douglas Riva
To: Piza, Antoni
Subject: Re: pending matters
Date: Friday, April 01, 2016 4:58:56 PM

Hola 
Estoy liado este fin de con out of town visitors.  ¿Hablamos el lunes?

Douglas

On Fri, Apr 1, 2016 at 3:14 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola, un par de temas para hablar por telefono cuando quieras (ahora?):

 

--publicidad de tu concierto

--publicacion de las actas

--articulos en el Pais etc

 

Bueno pues cuando hablemos te cuento…

 

Un abrazo

 

Antoni

212 8171819

 

 

 

 

 

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Tuesday, March 29, 2016 3:22 PM
To: Sato Moughalian <satomoughalian@gmail.com>; Angel Gil-Ordóñez
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<angel@postclassical.com>; Piza, Antoni <APiza@gc.cuny.edu>; CASABLANCAS DOMINGO, BENET
<bcasabla@xtec.cat>
Subject: Thank you!

 

Good afternoon to all,

 

I am sorry that I have not had time to write you to thank you for the wonderful concert on
March 10.   It was great that we had a full house but even more it was a delighted and
captivated full house.  I heard only high praise for the program. It was thrilling to hear
Granados' works so beautifully performed and to hear the glorious homage composed by
Benet. 

 

For me it was a pleasure working with each of you. Thank you for your work and wonderful
performances.

 

Antoni has the score and parts of Benet's work.  I have the scores and parts of the Granados
works. 

 

Sato,,,I am missing the Flute 1 part of Elisenda.  Do you have it?

 

Again, my most sincere thanks!!!

 

Douglas

 

 

mailto:angel@postclassical.com
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From: Douglas Riva
To: Piza, Antoni
Subject: Re: pending matters
Date: Monday, April 04, 2016 11:48:18 AM

Buenos días,

¿Cuándo puedes hablar hoy o mañana?

D

On Fri, Apr 1, 2016 at 5:34 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Cuando quieras….

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Friday, April 01, 2016 4:59 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: pending matters

 

Hola 

Estoy liado este fin de con out of town visitors.  ¿Hablamos el lunes?

 

Douglas

 

On Fri, Apr 1, 2016 at 3:14 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola, un par de temas para hablar por telefono cuando quieras (ahora?):

 

--publicidad de tu concierto

--publicacion de las actas

--articulos en el Pais etc

 

Bueno pues cuando hablemos te cuento…
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Un abrazo

 

Antoni

212 8171819

 

 

 

 

 

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Tuesday, March 29, 2016 3:22 PM
To: Sato Moughalian <satomoughalian@gmail.com>; Angel Gil-Ordóñez
<angel@postclassical.com>; Piza, Antoni <APiza@gc.cuny.edu>; CASABLANCAS DOMINGO,
BENET <bcasabla@xtec.cat>
Subject: Thank you!

 

Good afternoon to all,

 

I am sorry that I have not had time to write you to thank you for the wonderful concert on
March 10.   It was great that we had a full house but even more it was a delighted and
captivated full house.  I heard only high praise for the program. It was thrilling to hear
Granados' works so beautifully performed and to hear the glorious homage composed by
Benet. 

 

For me it was a pleasure working with each of you. Thank you for your work and
wonderful performances.

 

Antoni has the score and parts of Benet's work.  I have the scores and parts of the
Granados works. 

 

tel:212%208171819
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Sato,,,I am missing the Flute 1 part of Elisenda.  Do you have it?

 

Again, my most sincere thanks!!!

 

Douglas

 

 

 



From: Meira Goldberg
To: Centro de documentación Musical de Andalucía; Piza, Antoni
Subject: Re: permiso para publicar las actas del congreso del fandango en EEUU
Date: Monday, May 30, 2016 8:18:43 PM

Muchas gracias, Ignacio, por tu respuesta y por vuestro permiso.

Pondremos la cita en la primeras páginas, donde se encuentran los derechos. Las actas en inglés se editarán en papel y
también en forma digital; por supuesto incluiremos el enlace a MOS en la forma digital.

saludos,

Meira y Antoni

2016-05-30 3:23 GMT-04:00 Centro de documentación Musical de Andalucía
<ignacioj.lizaran@juntadeandalucia.es>:

Estimada Meira,

como bien dices nuestra licencia de publicación permite que así sea y podéis publicarlo. Pero debe quedar bien claro
que no es una publicación nueva, se trata de los artículos tomados de la revista de Música Oral del Sur. Debe
aparecer las referencias bibliográficas a los originales y sería estupendo que estuvieran los enlaces a la página web
de la revista.

Gracias.

Saludos

El 26/05/16 a las 04:13, Meira Goldberg escribió:

Estimado Reynaldo,

No sé exactamente a quien dirigirme -  perdona la molestia - sé que estarás muy ocupado con tu nuevo
cargo.

Como sabéis, estamos publicando una edición de las actas todo en inglés con Cambridge Scholars
Publishing ([cambridgescholars.com]http://www.cambridgescholars.com/[cambridgescholars.com]).

Vuestro sitio web dice 

Los artículos publicados en el Centro de Documentación Musical de Andalucía están (si no se indica lo contrario) bajo una licencia
Creative Commons Reconocimiento-CompartirIgual 4.0 Internacional License. Puede copiarlos, distribuirlos y comunicarlos
públicamente siempre que cite su autor y mencione en un lugar visible que ha sido tomado del Centro de Documentación Musical de
Andalucía revista Música Oral del Sur.  La licencia completa se puede consultar
en[creativecommons.org]http://creativecommons.org/licenses/by-sa/4.0/[creativecommons.org]

Hemos hablado con Cambridge de poner este reconocimiento en la página de derechos (también por
supuestísimo os agradecemos en la introducción). Cambridge nos pide un permiso de vosotros para
publicar tanto en papel como en forma digital (e-book). Un correo electrónico les sirve perfectamente.

Así que por favor sean tan amables de responder a este correo diciendo que sí -- y eso lo pasamos a
Cambridge.

Espero Reynaldo que des tu permiso de publicar tu articulo también en Cambridge: te paso la
traducción para que lo apruebes en unos breves días.

con un saludo respetuoso y un abrazo fuerte,

Meira y Antoni

-- 
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality
of the human spirit.” 
 ~ Craig Russell

-- 
Ignacio J. Lizarán Rus
Centro de documentación Musical de Andalucía
Tlf:600143113
Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia
Twitter: http://twitter.com/CDMAndalucia

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human
spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: CDMAndalucia; Piza, Antoni
Subject: Re: permiso para publicar las actas del congreso del fandango en EEUU
Date: Saturday, May 28, 2016 6:38:52 PM

Estimado Ignacio,

¿Puedes tú ayudar con este permiso? 

Sería lo más sencillo..,

Gracias de antemano,

Meira y Antoni

On Saturday, May 28, 2016, Reynaldo <reinaldoa.fernandez@juntadeandalucia.es> wrote:

Meira:

Yo ya no estoy en el CDMA se lo tienes que pedir a Ignacio Lizarán o al Gerente: Leandro
para que ellos lo tramiten.

Saludos.

El 26/05/16 a las 04:13:51, Meira Goldberg escribió:

Estimado Reynaldo,
No sé exactamente a quien dirigirme -  perdona la molestia - sé que estarás muy ocupado con
tu nuevo cargo.
Como sabéis, estamos publicando una edición de las actas todo en inglés con Cambridge
Scholars Publishing (http://www.cambridgescholars.com/[cambridgescholars.com]).
Vuestro sitio web dice 

Los artículos publicados en el Centro de Documentación Musical de Andalucía están (si no se indica lo contrario) bajo
una licencia Creative Commons Reconocimiento-CompartirIgual 4.0 Internacional License. Puede copiarlos, distribuirlos
y comunicarlos públicamente siempre que cite su autor y mencione en un lugar visible que ha sido tomado del Centro de
Documentación Musical de Andalucía revista Música Oral del Sur.  La licencia completa se puede consultar
enhttp://creativecommons.org/licenses/by-sa/4.0/[creativecommons.org]

Hemos hablado con Cambridge de poner este reconocimiento en la página de derechos
(también por supuestísimo os agradecemos en la introducción). Cambridge nos pide un
permiso de vosotros para publicar tanto en papel como en forma digital (e-book). Un correo
electrónico les sirve perfectamente.
Así que por favor sean tan amables de responder a este correo diciendo que sí -- y eso lo
pasamos a Cambridge.
Espero Reynaldo que des tu permiso de publicar tu articulo también en Cambridge: te paso la
traducción para que lo apruebes en unos breves días.
con un saludo respetuoso y un abrazo fuerte,
Meira y Antoni
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell
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https://urldefense.proofpoint.com/v2/url?u=http-3A__creativecommons.org_licenses_by-2Dsa_4.0_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=GlSwF6TxuqaLXgof_TGR3jysj7JcsJGuYKSyM2sNxU8&s=79mo4GMGalZBulEs9Dfc6B5VnVOvj6JtBc37ZdaqX5M&e=


-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Centro de documentación Musical de Andalucía; Piza, Antoni
Subject: Re: permiso para publicar las actas del congreso del fandango en EEUU
Date: Friday, July 08, 2016 12:20:02 PM
Attachments: 00_Title page.docx

Hola Ignacio,

Espero que esta nota te encuentre bien, y anticipando unas bonitas vacaciones en agosto. Hemos entregado las actas a
Cambridge Scholars. He aquí la primera página (adjunta); también en los agradecimientos tenemos estas frases:

We are most grateful to the Centro de Documentación Musical de Andalucía for publishing the bilingual proceedings, and most especially to its
former director Reynaldo Fernández Manzano, who is now the Director of the Patronato de la Alhambra y el Generalife. Thanks also Ignacio José
Lizarán Rus, who oversaw the final stages of the Spanish publication.

Esperamos que esté todo de vuestro agrado.

con un saludo amistoso desde Nueva York,

Meira y Antoni

2016-05-30 20:18 GMT-04:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Muchas gracias, Ignacio, por tu respuesta y por vuestro permiso.

Pondremos la cita en la primeras páginas, donde se encuentran los derechos. Las actas en inglés se editarán en papel y
también en forma digital; por supuesto incluiremos el enlace a MOS en la forma digital.

saludos,

Meira y Antoni

2016-05-30 3:23 GMT-04:00 Centro de documentación Musical de Andalucía
<ignacioj.lizaran@juntadeandalucia.es>:

Estimada Meira,

como bien dices nuestra licencia de publicación permite que así sea y podéis publicarlo. Pero debe quedar bien claro
que no es una publicación nueva, se trata de los artículos tomados de la revista de Música Oral del Sur. Debe
aparecer las referencias bibliográficas a los originales y sería estupendo que estuvieran los enlaces a la página web
de la revista.

Gracias.

Saludos

El 26/05/16 a las 04:13, Meira Goldberg escribió:

Estimado Reynaldo,

No sé exactamente a quien dirigirme -  perdona la molestia - sé que estarás muy ocupado con tu nuevo
cargo.

Como sabéis, estamos publicando una edición de las actas todo en inglés con Cambridge Scholars
Publishing ([cambridgescholars.com]http://www.cambridgescholars.com/[cambridgescholars.com]).

Vuestro sitio web dice 

Los artículos publicados en el Centro de Documentación Musical de Andalucía están (si no se indica lo contrario) bajo una licencia
Creative Commons Reconocimiento-CompartirIgual 4.0 Internacional License. Puede copiarlos, distribuirlos y comunicarlos
públicamente siempre que cite su autor y mencione en un lugar visible que ha sido tomado del Centro de Documentación Musical de
Andalucía revista Música Oral del Sur.  La licencia completa se puede consultar
en[creativecommons.org]http://creativecommons.org/licenses/by-sa/4.0/[creativecommons.org]

mailto:ignacioj.lizaran@juntadeandalucia.es
mailto:apiza@gc.cuny.edu
mailto:fandangoconference.cuny@gmail.com
mailto:ignacioj.lizaran@juntadeandalucia.es
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=m1iA1Kq3-ASxWkssl666Ae4UG73PSxfpm7c7jWKliUs&s=r8olzLqKUGJT3i3_bcKSobuAwHseA6FdEwgH1_esRNo&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__creativecommons.org_licenses_by-2Dsa_4.0_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=m1iA1Kq3-ASxWkssl666Ae4UG73PSxfpm7c7jWKliUs&s=fj_Ikvm6StdqwC8Azw__nOsBhPLx-jHM5KSB5ISGlO8&e=
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David Durán Barrera, of the group Los Jilguerillos del Huerto, Huetamo, (Michoacán), June 11, 2011. Photo: Raquel Paraíso.

[bookmark: _GoBack]

Daguerreotype. Madame Dolores Navarrés de Goñi with Spanish Style guitar. Circa 1850-1855. Courtesy of C. F. Martin Archives.





Hemos hablado con Cambridge de poner este reconocimiento en la página de derechos (también por
supuestísimo os agradecemos en la introducción). Cambridge nos pide un permiso de vosotros para
publicar tanto en papel como en forma digital (e-book). Un correo electrónico les sirve perfectamente.

Así que por favor sean tan amables de responder a este correo diciendo que sí -- y eso lo pasamos a
Cambridge.

Espero Reynaldo que des tu permiso de publicar tu articulo también en Cambridge: te paso la
traducción para que lo apruebes en unos breves días.

con un saludo respetuoso y un abrazo fuerte,

Meira y Antoni

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality
of the human spirit.” 
 ~ Craig Russell

-- 
Ignacio J. Lizarán Rus
Centro de documentación Musical de Andalucía
Tlf:600143113
Web: 
http://www.centrodedocumentacionmusicaldeandalucia.es[centrodedocumentacionmusicaldeandalucia.es]

Facebook: http://www.facebook.com/DocumentacionMusicalAndalucia
Twitter: http://twitter.com/CDMAndalucia

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human
spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.”

 ~ Craig Russell

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=m1iA1Kq3-ASxWkssl666Ae4UG73PSxfpm7c7jWKliUs&s=B2XkMvbAOnaRwY1K2sJVtY26boLPkt0UgfOqlBJ_ME0&e=
http://www.facebook.com/DocumentacionMusicalAndalucia
http://twitter.com/CDMAndalucia


From: Meira Goldberg
To: Reynaldo; Piza, Antoni
Subject: Re: permiso para publicar tu artículo en Cambridge Scholars?
Date: Thursday, June 02, 2016 5:17:44 PM
Attachments: 09_FernandezManzano english.docx

Estimado Reynaldo,

He aquí tu artículo en inglés - espero que sea de tu agrado, y que nos des permiso de publicarlo
en las actas en Cambridge Scholars.

Me encanta hacer traducciones siempre, porque leo el trabajo mucho mas a fondo, y tu ensayo
toca en tantos temas que me apasionan, desde Massine que filmó a La Macarrona, al Trovo de
las Alpujarras...

He suprimido la imagen de Minguet, porque ya está incluido 3 o 4 otros artículos. El fotógrafo
de las dos imágenes que quedan eres tú?

He aquí tu resumen curricular, que se incluirá en las últimas páginas del libro:

Reynaldo Fernández Manzano (Granada[es.wikipedia.org], 1959) is an organist[es.wikipedia.org],
clavichordist, and Spanish musicologist.[es.wikipedia.org] He has been head organist since the age of eleven
at the Iglesia Parroquial de San Pedro y San Pablo[es.wikipedia.org] y del Monasterio de La Concepción de
Granada. He completed his studies in violin, piano, harmony, music history, chorus, and acoustics at the Real
Conservatorio Superior de Música “Victoria Eugenia”[es.wikipedia.org] de Granada (1968–1977, 1978–
1979). He is a disciple of the violinist and Hispanist Werner Beinhauer[es.wikipedia.org] (1970–1975), and of
the composer and organist Juan Alfonso García (1974–1977). During the academic year 1977–1978 he broadened
his training in Paris, studying clavichord with Rafael Puyana[es.wikipedia.org], thanks to a scholarship from
the Caja General de Ahorros de Granada[es.wikipedia.org]. He studied Arabic at the Instituto de Idiomas de la
Universidad de Granada[es.wikipedia.org] (1979–1983), and spoken Arabic as part of his doctoral studies at
the Universidad de Granada (1983–1984). He is a graduate in Medieval History of the Universidad de Granada
(1976–1983), and presented his minor thesis on the music of the Moriscos of the Reino de
Granada[es.wikipedia.org] (1983), with which he obtained the unanimous qualification of outstanding. He did
doctoral studies in the History of al-Ándalus[es.wikipedia.org] (1983–1984), and in History and Anthropology
(2003–2004); he obtained his Master of Advanced Studies (DEA[es.wikipedia.org] 2004), and Doctorate
(2012) with the topic “The Music of al-Ándalus,” cum laude. He is founder and Director of the Centro de
Documentación Musical de Andalucía and of the Festival de música española de Cádiz, and Profesor at the
Universidad Internacional de Andalucía. Since July, 2015, he is Director of the Patronato de la Alhambra y el
Generalife.

con un fuerte abrazo,

Meira

2016-05-28 6:46 GMT-04:00 Reynaldo <reinaldoa.fernandez@juntadeandalucia.es>:

Meira:

Yo ya no estoy en el CDMA se lo tienes que pedir a Ignacio Lizarán o al Gerente: Leandro
para que ellos lo tramiten.

mailto:reinaldoa.fernandez@juntadeandalucia.es
mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Granada&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=9B816Aan6SMsW-SEptFxdjMC5E-guEc_5BVziutcjoE&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Organista&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=Xd3JcrKXc0S2UYFbcJVOuYv5Ys5wwwMyVqEXFWhBFhY&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Clavecinista&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=pnTwZIm545RQ-mH70L2f6ps3t3qwo8CPiduMdrUYGZE&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Iglesia-5Fde-5FSan-5FPedro-5Fy-5FSan-5FPablo-5F-2528Granada-2529&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=SjUlgs7ILQcy7HnO0UDtDiynq1kHrxU12Zi1rhM4-GI&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_w_index.php-3Ftitle-3DReal-5FConservatorio-5FSuperior-5Fde-5FM-25C3-25BAsica-5F-2522Victoria-5FEugenia-2522-26action-3Dedit-26redlink-3D1&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=cYrxMKhey9KkP8um8nhqeFwSiGYwZoLWx0SbbW6FyZI&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_w_index.php-3Ftitle-3DReal-5FConservatorio-5FSuperior-5Fde-5FM-25C3-25BAsica-5F-2522Victoria-5FEugenia-2522-26action-3Dedit-26redlink-3D1&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=cYrxMKhey9KkP8um8nhqeFwSiGYwZoLWx0SbbW6FyZI&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_w_index.php-3Ftitle-3DWerner-5FBeinhauer-26action-3Dedit-26redlink-3D1&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=BVsGeAfH8xgquZ2Y94iZObJS0H0T8SLUXJ2RpIbku3U&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Rafael-5FPuyana&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=mLykc1TSmck_iMQRRIsVMzb9wg-SMEoPsZM9JIod3yY&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Caja-5FGranada&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=_xeva9GEXIwQBfsN91Rm9pcmEzPJcDzVN3CFJoRLRAo&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Universidad-5Fde-5FGranada&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=qhXN0l6yrddcQERRtzjbdA2ZPoK0YIihbMYUPNBpDis&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Reino-5Fde-5FGranada-5F-2528Corona-5Fde-5FCastilla-2529&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=PoOb91QU7B6LdoiEcDoV8LOoGD8CJ7EdtZhYU07r01o&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Reino-5Fde-5FGranada-5F-2528Corona-5Fde-5FCastilla-2529&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=PoOb91QU7B6LdoiEcDoV8LOoGD8CJ7EdtZhYU07r01o&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Historia-5Fde-5Fal-2D-25C3-2581ndalus&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=kgHrrvysdUG7Ni7XfeBVIx9jgUM0301zP4sPhw1xZwU&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Diploma-5Fde-5FEstudios-5FAvanzados&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=rf_PdJrpeldhmjz5-BjWQDw6jxiCuGbIR8zdGhhKC5w&e=
mailto:reinaldoa.fernandez@juntadeandalucia.es
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CHAPTER NINE



TWO GLANCES AT THE FANDANGO: 

THE FANDANGO IN CLASSICAL MUSIC, AND AN EXAMPLE OF POPULAR ANDALUSIAN FANDANGOS: EL TROVO DE LA ALPUJARRA



REYNALDO FERNÁNDEZ MANZANO

Translation by K. Meira Goldberg





Abstract

The fandango has been a widely established popular music and dance throughout Latin America and Spain, and has been present in classical music from the eighteenth century onward. Its development has

constituted one of the most distinguished branches and forms of flamenco, and has become an identifying sign of the Spanish world for Romantic tourists and later composers. The Trovo of Alpujarra is one of the principal forms of the region of the provinces of Almería and Granada, linked to the verdiales of the hills of Málaga and other manifestations. With a poetic base of quintillas (five-line stanzas) and musical accompaniment of violin, guitar, and castanets, to which may be added

the bandurria and the lute, a tournament upon a theme chosen by the audience, where one defends and another attacks, is improvised.





Keywords

Fandango, fandango yndiano (indiano), trovo, mudanzas, robao, violín, castañuelas, bandurria, laúd, guitarra, quintillas, décima, espinela, Alpujarra, Andalucía, poesía improvisada y cantada.



Resumen

El fandango constituye una de las formas musicales más poliédricas.  Extendido por Latino-América y España, este artículo se centra en dos miradas.  Por una parte, el fandango en la música clásica española y su papel en su difusión en el imaginario europeo sobre el Sur. Por otra parte, la visión concreta del Trovo de la Alpujarra como fandango popular de poesía improvisada y cantada en Andalucía.






Introduction



In this article I consider two aspects of the fandango universe. From the macroscopic perspective I look at the role of Spain in the diffusion and the imaginary of classical European fandango musics. From the microscopic perspective, and focusing on the fandango’s popular aspect, I examine the concrete case of the Trovo de la Alpujarra.



	The terms “fandango,” “fandangos,” and “fandanguillos” reference a wide variety of musical, poetic, and dance phenomena, in both Latin America and Spain.



The Fandango in the Classical Music of Spain and its Role in the Diffusion of the Fandango in the European Imaginary of the South



We may consider the Fandango Yndiano by Santiago de Murcia (1682–1732?), compiled in the Códice Saldivar no. 4 (ca. 1732), to be one of the first references to the fandango. The denomination “indiano” makes reference to the fandango’s origins in the New World. The fandango’s popularity and its inclusion in concert music made it become one of the most characteristic musical forms of the international imaginary of Spanishness. 



	To cite just a few important examples of the fandango in classical music we should mention Luigi Boccherinni (1743–1805) in the baroque era, who used the fandango in the last movement of his Quinteto n. 4, G 448, en Re Mayor, para guitarra y cuerda (1798), although it was originally composed for his Quinteto, G 341 (1788). Al clavecín lo llevan Domenico Scarlatti (1685–1757), in his Fandango Yndiano, and Antonio Soler (1729–1783) with his Fandango, brought the fandango to the harpsichord.[footnoteRef:1]  [1:  Andrés Valero-Castlls, La música del padre Soler como idea en la composición moderna: el “fandango” soleriano en la creación musical española desde fines del s. XX hasta la actualidad, (Valencia: Institució Alfons el Magnànim, 2012).] 




	The romantics looked to the Other for exoticism, adventure, and love. Granada and Andalucía would be sources of inspiration and mythic symbolism for European romantics.[footnoteRef:2] Consider this example: Glinka[footnoteRef:3] visited Granada from November of 1845 to February of 1846, transcribing the melodies of the flamenco guitarist “Murciano,”[footnoteRef:4] and sparked the movement called “Symphonic Alhambrism,” of works inspired in these palaces. Glinka described the fiestas with lovely Gitanas and Andalusian girls, in which he was moved to dance, for his family: “besides studying the popular songs, I also study the regional folk dances, as one and the other are essential to a perfect understanding of Spanish music.” Or the following quote: [2:   Rocío Plaza Orellana, El flamenco y los románticos. Un viaje entre el mito y la realidad (Sevilla: Bienal de Arte Flamenco, 1999).]  [3:   Reynaldo Fernández Manzano, “La Granada de Glinka (1845–1846),” Los papeles españoles de Glinka (Madrid: Consejería de Educación y Cultura, Comunidad de Madrid, 1996), 19–24.]  [4:   Francisco Rodríguez Murciano, (1795-1848). In his Cancionero Musical Popular Felipe Pedrell said of him: “he was a famous guitarist, an independent popular artist, whose musical imagination was full of fire, an inexhaustible vein, always alive and fresh…” Rodríguez Murciano improvised with grace and played malagueñas of his own creation, which were published by maestro Ycenga in his Colección de aires populares para guitarra. Rodríguez Murciano’s son was “Malipieri” of the “Cuerda granadina” (string of Granada), who with a beautiful voice and accompanying himself on the guitar sang the “Amonestaciones” by Sebastián Iradier, like the deepest flamenco songs. He transcribed the Rondeña with variations that Glinka gave as a gift to Balakirev, he wrote a Fandango etude, a rondeña that Pedrell reproduces and says that it was the creation of Francisco Rodríguez Murciano. Eduardo Molina Fajardo, Manuel de Falla y el “Cante Jondo” Granada: Universidad de Granada, Cátedra “Manuel de Falla,” 1962, 1976), 41–42; Eduardo Molina Fajardo, El flamenco en Granada. Teoría de sus orígenes e historia, Granada, 1974, 39–40.] 




I study Spanish music with dedication. Here people sing and dance more than in other Spanish cities. The melody and dance that predominate here in Granada is the fandango. The guitars begin and then each person present in turn sings a verse while one or two couples dance with castanets. This music and dance is so original that up until now I have been unable to capture the melody, because each one sings it in his own way. In order to better understand it I take classes three times a week (for 10 francs a month), from the principal dance master, and with him I work on both my hands and feet. It might seem strange to you, but here music and dance are inseparable … Most of the melodies are Arabic. In order to achieve my objectives I turn to the muleteers, the artisans, and the simple folk, to listen with great attention to their melodies. The melodic turns, the distribution of the words and the adornments are so original that up until now I have been unable to fully capture the melodies I have heard.



In November of 1846 Glinka visited Córdoba, and Sevilla,[footnoteRef:5] where he spent the winter of 1846–1847. While there he attended the evenings of dance held by Félix and Miguel, where  [5:   Joaquín Turina cited Glinka in passing in his lecture read on June 10, 1936 at the Liceo Andaluz de Madrid: “The great Russian composer Glinka did some studies of Spanish music, among others his poem Una noche en Madrid. Rimsky Korssakoff made a closer approximation of Andalucía in his Capricho español; but the real tie between Russian and Andalusian music is in the orientalism of some compositions, as if the Arabism of Scheherazade, Antar or Prince Igor had some junction, came from the same root as our Moorish songs, which have in their turn influenced the purest flamenco school.” J. Turina, La Música Andaluza, (recopilación de artículos) (Sevilla: Servicio de Publicaciones del Excmo. Ayuntamiento de Sevilla, 1982), 62.] 




they sang the best national songs in an oriental style, while the women dances extraordinarily. We seemed to hear three different rhythms: the song went one way, the guitar separately, and besides the palmadas (hand clapping) and heelwork of the dancer seemed also to be independent of the music. 



In Sevilla he raised birds in a special room (he had up to fourteen). In the city on the Guadalquivir River Glinka heard El Planeta sing, and the famous violinist Ole-Bul play.



	Fandangos are found in the work of Dionisio Aguado (1784–1849): Fandango Variado, Op. 16; Julián Arcas (1832–1882): Jaleo por punto de fandango; Joaquín Rodrigo (1901–1999): Fandango, Passacaglia, Zapateado (1954) dedicated to Andrés Segovia (1893–1987). For violin: Pablo Sarasate (1844–1908): Introducción y fandango, Op. 40. For piano: Antonio Mercé Fondevila (ca. 1810–1876): Fandango para piano con canto y variaciones, Madrid, A. Romero [1866, nº de plancha 110], Enrique Granados (1867–1916): Danzas españolas, n. 3 Fandango, an arrangement for player piano Barcelona, Pincesa, [manufactured by] Moya Hermanos [n. de publicación 179 Princesa]; and the Fandango del Candil, from Goyescas. Granados played the master for the player piano edition of this work for the Æolian Company, fabrication number 267803. “Imperio Argentina,” Magdalena Nile del Río (1906–2003) popularized this fandango in the film Tosca (3:17, Granados-León), with the Gran Orquesta Sinfónica de Columbia conducted by J. Muñoz Molleda (1905–1988). Manuel Font de Anta (1895–1936): Fandango, 6ª pieza de Cantes gitanos, modelos clásicos recogidos, transcritos y armonizados para piano (1922). The adaptations for player piano made that same year of the Fandango asturiano by Nikolay Rimsky-Korsakov (1844–1908) in his work Capricho español, fabricated by U.M.E.C.A. (Madrid, ca. 1924, nº publicación 1264 Diana) are very interesting; as is the Fandango by  Amadeo Vives (1871–1932) from his zarzuela  Doña Francisquita, fabricated by U.M.E.C.A. (Madrid, ca. 1924, nº publicación 1468 Diana).



A Glance at the Vanguard: Picasso, Diaghilev, and Falla



It think it was in 1919 when I had the opportunity of witnessing the performance of Manuel de Falla’s Le Tricorne by Diaghilev’s Ballets Russes.… Although Nijinsky had already gone mad, the Ballets Russes of Diaghilev continued to shock the world and to stir artistic communities wherever they went. At that premiere, besides discovering the passionate rhythms and “deep,” profound soul of Falla, I had the revelation of the grace and charging creativity of Picasso. That marvelous indigo curtain over that suggestion of a bridge [of a string instrument] made of black eyes, that boiling lime of the walls and the well, all that simple and warm geometry that embraced and fused with the colorful bends of the dancers! Nothing I ever saw from that company surprised me or forever marked me in this way. And that is to say that La Boutique Fantasque, by Rossini-Respighi and with sets by Darain, Schéhérazade and Thamar of Rimsky, with the apotheosis of scenographic fantasy of Leon Bakst, meant then, with the great spectacles that Diaghilev offered, the newest language the most audacious expression of the new rhythms of the body, of music, and of painting that inaugurated the twentieth century. 

Rafael Alberti.[footnoteRef:6] [6:   Rafael Alberti, “Evocación,” España y los Ballets Russes, 38 Festival de Música y Danza. Congreso España y los Ballets Russes, Granada, 1989, 20–21.] 




The Ballets Russes were a great and multidisciplinary experimental laboratory, where composers of various nationalities, dancers, vanguardist practitioners of the plastic arts and flamencos could have fruitful encounters. The powerful personality of Picasso and his achievement in painting undoubtedly marked the unfolding future and lead to a new respect for popular culture and especially towards flamenco.



	Picasso collaborated with the Ballets Russes as a costume and set designer in several productions, among them Le Tricorne, with music by Manuel de Falla, choreography by Léonide Massine, and libretto by Gregorio Martínez Sierra based on the book by Pedro Antonio de Alarcón, which premiered on July 22, 1919 at London’s Alambra Theatre. The third piece in the first part is a Fandango (Danza de la Molinera). Picasso also designed costumes and sets for Diaghilev’s Cuadro Flamenco, suite de cantos y danzas andaluces, with musical arrangements by Manuel de Falla, which premiered on May 17, 1921 at the Théâtre de la Gaîté-Lyrique in París, and featured dancers María Dalbaicín, La Rubia de Jerez, La Gabrielita del Garrotín, La López, El Tejero and El Moreno.[footnoteRef:7] [7:   Chronology of ballets and óperas-ballets produced by Serge Diaghilev compiled by Nancy van Norman Bear and Lynn Garafola, España y los Ballets Russes, Granada, 1989, 109–117.] 




	In the area of research into the fandango we should mention the first publication of Pablo Minguet e Yrol (1733–1778): Breue tratado de los passos del danzar a la española que hoy se estilan en las seguidillas, fandango, y otros tañidos..., Corregido en esta segunda Impresión por su Autor. Madrid, Imprenta del Autor 1764, 14p., [1] h. pleg.; 8º [“hoja plegable” is sheet music]. In terms of bibliographic works that are useful in working on the fandango, those of Anselmo González Climent: Bibliografía flamenca, (Madrid, 1965) and Segunda bibliografía flamenca (Málaga, 1966) are notable, as are the reflections of Cristina Cruces, Ángel Álvarez Caballero [et al.]: La bibliografía flamenca, a debate (Sevilla, Centro Andaluz de Flamenco, 1998).



	Of the several songbooks, three clearly describe the transmission if various themes and the image of popular music, as well as its shaping within new classical compositions. Eduardo Ocón: Cantos españoles, Leipzig, 1874, (Málaga, 1888), J. Inzenga: Cantos y bailes populares de España (Madrid, 1888), and F. Pedrell: Cancionero musical popular español, 4 vols., (Barcelona 1917-1922), which would exert so much influence.



	There are also numerous treatises today which relate to flamenco with the presence of the fandango. In the first place are those dedicated to the guitar; there are fewer treating song, dance, or percussion—although these are of great interest. In the latter category we think of Crotalogía o Ciencia de las castañuelas, by Francisco Agustín Florencio (Madrid, 1792), or the Impugnación literaria a la crotalogía erudita o ciencia de las castañuelas, by Juanito López Polinario (Valencia, 1792). Rafael Marín’s work Método de Guitarra: Aires andaluces [flamenco] por Música y Cifra (Madrid, 1902), a work that greatly influenced Ramón Montoya, Luis Molina, and Manolo de Huelva, among others.[footnoteRef:8] Manuel Cano Tamayo’s work, La Guitarra. Historia, estudios y aportaciones al arte flamenco (Córdoba, 1986), holds a place of special importance, as he wsa the first professor to introduce flamenco guitar within the educational system of Spanish music conservatories; in Córdoba he created a professorship for flamenco guitar.  [8:   For other publications of interest on these topics, see Manuel Cubas, Fandangos y polos: Aires nacionales que se bailan solos (Madrid, Imprenta de Manuel G. Hernández, 1887); Salvador Fernández Olea, Salvador (d. 1962), Suspiros de Andalucía: (Homenaje al fandango), ilustraciones de Francisco Hohenleiter (Málaga: R. Alcalá, [1937?], 143 p. 8º mllª [18 cm]); Juan Moreno Lorente, Colección de fandangos, granaínas, milongas, peteneras, siguirillas, boleros, pasodoble, zambra, rumba ([Barcelona]: Mollet, 1973); Congreso de Folclore Andaluz, V (1994): Expresiones de la cultura del pueblo, “El fandango” (Granada, Centro de Documentación Musical de Andalucía, 1998); Modesto Martín González, Fandangos ([Alicante]: M. Martín [1998]); Miguel Ángel Berlanga Fernández, Bailes de candil andaluces y “fiesta” de los verdiales: otra visión de los fandangos ([Málaga]: Centro de Ediciones de la Diputación de Málaga, [2000]).] 




	From this moment onward we have a broad bibliography on this theme. In the area of outstanding research taking place in Spanish universities, we should make special note of the doctoral dissertations of Miguel Ángel Berlanga, Norberto Torres, y Alberto del Campo.[footnoteRef:9] [9:   Miguel Ángel Berlanga Fernández, Los fandangos del sur: conceptualización, estructura sonora, análisis cultural (doctoral dissertation, Universidad de Granada, 1998) [editors’ note: please see also Berlanga’s chapter in this volume: “The Fandangos of Southern Spain in the Context of other Spanish and American Fandangos”]; Norberto Torres, De lo Popular a lo Flamenco: Aspectos Musicológicos y Culturales de la Guitarra flamenca (Siglos XVI-XIX) (doctoral dissertation, Universidad de Almería, 2009); Alberto del Campo, Trovadores en la Alpujarra. Por una antropología de la construcción burlesca de la realidad (doctoral dissertation, Universidad de Sevilla. 2003).] 




El Trovo de la Alpujarra



El trovo de La Alpujarra (the centuries-old traditions of verbal jousting in localized communities in the Alpujarra Mountains), the improvisational art of dialogic poetry, a “dialectic discussion” between two troveros, is present in a great many cultures.[footnoteRef:10] Asian traditions, Greek, Roman, Muslim cultures, and also famous poets of various epochs have practiced this kind of fresh, spontaneous, improvised lyric contest or tournament, which demands a high cultural level, intuitive capacity, and mastery of language. [10:   Reynaldo Fernández Manzano, [et. Al ii.].:  “El trovo de la Alpujarra,” El trovo en el Festival de Música Tradicional de la Alpujarra (1982-1991) (Junta de Andalucía, Consejería de Cultura y Medio Ambiente, Asociación Cultural Abuxarra, Orgiva, 1992), 25-61. Contains several studies and a musical transcription of the Trovo by Azuzena Fernández Manzano, http://www.bibliotecavirtualdeandalucia.es/catalogo/consulta/registro.cmd?id=1038998 (accessed June 2, 2016).] 




	The strophic form most often used is the quintilla (five-line stroph), whose octosyllabic lines typically rhyme on lines 1,3,5/2,4. The musical accompaniment of quintillas en redondilla, which rhyme 1,3,4/2,5, is the fandango. The décima (ten-line stanza) or espinela, which also has octosyllabic lines that rhyme 1,4,5/2,3/6,7,10/8,9, are strophes named for Vicente Espinel (Ronda-Málaga, 1550–Madrid, 1624). Some trovadores sing this décima in the key of guajiras; in the poems constructed with a cuarteta (four-line stanza) that rhymes 1,3/2,4, four quintillas are improvised, each closing with its respective cuarteta. The thematic content of the trovo may be philosophical, or may deal with daily life; it may be satirical, burlesque, charming and funny, amorous, lyrical, or panegyric. The instruments used are violin, guitar, castanets, and on some occasions plucked or picked string instruments: y en ocasiones instrumentos de pulso y púa: bandurrias (similar to a mandolin) and laúd (lute). They may be accompanied by dance: mudanzas y robao.



	El trovo, although it seems to have extended through the entire region, is conserved principally in the area of the Contraviesa, comprised of Adra, Albuñol, Albondón, Murtas, and Turón, and extending today to the agricultural zones of the Almería and Granada coast. The fiesta of the trovo happened spontaneously. A group of people would gather during the evening at a country house, and the fiesta might last several hours, or several days. Often these trovo gatherings were tied to kinds of collective labor called “tornapeón” (a torna peón means reciprocal), such as, for example, to finish the harvest, or to accomplish particular agricultural tasks—such as the mondaderas de almendras (almond processing), animal slaughter, etc. Neighbor would band together and help each other with these labors; this collective labor generated cohesion and solidarity between members of the community, in which the festive dimension was always present, and in which the trovo, with its music and dance, was an important protagonist. These fiestas did not need to involve many people: eight to ten participants were more than sufficient.
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José López Sevilla, trovero. Photo: R. Fernández Manzano
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[bookmark: _GoBack]Grupo de trovo. Festival de Música tradicional de la Alpujarra, 2012. Photo: R. Fernández Manzano.
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Saludos.

El 26/05/16 a las 04:13:51, Meira Goldberg escribió:

Estimado Reynaldo,
No sé exactamente a quien dirigirme -  perdona la molestia - sé que estarás muy ocupado con
tu nuevo cargo.
Como sabéis, estamos publicando una edición de las actas todo en inglés con Cambridge
Scholars Publishing (http://www.cambridgescholars.com/[cambridgescholars.com]).
Vuestro sitio web dice 

Los artículos publicados en el Centro de Documentación Musical de Andalucía están (si no se indica lo contrario) bajo
una licencia Creative Commons Reconocimiento-CompartirIgual 4.0 Internacional License. Puede copiarlos, distribuirlos
y comunicarlos públicamente siempre que cite su autor y mencione en un lugar visible que ha sido tomado del Centro de
Documentación Musical de Andalucía revista Música Oral del Sur.  La licencia completa se puede consultar
enhttp://creativecommons.org/licenses/by-sa/4.0/[creativecommons.org]

Hemos hablado con Cambridge de poner este reconocimiento en la página de derechos
(también por supuestísimo os agradecemos en la introducción). Cambridge nos pide un
permiso de vosotros para publicar tanto en papel como en forma digital (e-book). Un correo
electrónico les sirve perfectamente.
Así que por favor sean tan amables de responder a este correo diciendo que sí -- y eso lo
pasamos a Cambridge.
Espero Reynaldo que des tu permiso de publicar tu articulo también en Cambridge: te paso la
traducción para que lo apruebes en unos breves días.
con un saludo respetuoso y un abrazo fuerte,
Meira y Antoni
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=qpZXpr4ExEuiZHQZB0p2sGDJ5ulOIuWBQ2R8UnWRORw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__creativecommons.org_licenses_by-2Dsa_4.0_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=A7lx_dfg8tUhXcbSd9d1s_vcaQURfFMMDx0wZqLPP90&s=r73QT4bw-RzMbZN0AZWPbiqhONYuccS5rAPfGQXeYiQ&e=


From: Meira Goldberg
To: Reynaldo; Piza, Antoni
Subject: Re: permiso para publicar tu artículo en Cambridge Scholars?
Date: Friday, June 03, 2016 8:24:28 AM

Ha súper - muchas gracias!!!

2016-06-03 5:43 GMT-04:00 Reynaldo <reinaldoa.fernandez@juntadeandalucia.es>:

Querida Meira:

Muchas gracias por la traducción. Encantado de que se publique en inglés. Las fotos son mías.

Besos, Reynaldo.

 

El 02/06/16 a las 23:17:40, Meira Goldberg escribió:

Estimado Reynaldo,

He aquí tu artículo en inglés - espero que sea de tu agrado, y que nos des permiso de publicarlo
en las actas en Cambridge Scholars.

Me encanta hacer traducciones siempre, porque leo el trabajo mucho mas a fondo, y tu ensayo
toca en tantos temas que me apasionan, desde Massine que filmó a La Macarrona, al Trovo de
las Alpujarras...

He suprimido la imagen de Minguet, porque ya está incluido 3 o 4 otros artículos. El fotógrafo
de las dos imágenes que quedan eres tú?

He aquí tu resumen curricular, que se incluirá en las últimas páginas del libro:

Reynaldo Fernández Manzano (Granada[es.wikipedia.org], 1959) is an organist[es.wikipedia.org],
clavichordist, and Spanish musicologist.[es.wikipedia.org] He has been head organist since the age of eleven
at the Iglesia Parroquial de San Pedro y San Pablo[es.wikipedia.org] y del Monasterio de La Concepción de
Granada. He completed his studies in violin, piano, harmony, music history, chorus, and acoustics at the Real
Conservatorio Superior de Música “Victoria Eugenia”[es.wikipedia.org] de Granada (1968–1977, 1978–
1979). He is a disciple of the violinist and Hispanist Werner Beinhauer[es.wikipedia.org] (1970–1975), and of
the composer and organist Juan Alfonso García (1974–1977). During the academic year 1977–1978 he broadened
his training in Paris, studying clavichord with Rafael Puyana[es.wikipedia.org], thanks to a scholarship from
the Caja General de Ahorros de Granada[es.wikipedia.org]. He studied Arabic at the Instituto de Idiomas de la
Universidad de Granada[es.wikipedia.org] (1979–1983), and spoken Arabic as part of his doctoral studies at
the Universidad de Granada (1983–1984). He is a graduate in Medieval History of the Universidad de Granada
(1976–1983), and presented his minor thesis on the music of the Moriscos of the Reino de
Granada[es.wikipedia.org] (1983), with which he obtained the unanimous qualification of outstanding. He did
doctoral studies in the History of al-Ándalus[es.wikipedia.org] (1983–1984), and in History and Anthropology
(2003–2004); he obtained his Master of Advanced Studies (DEA[es.wikipedia.org] 2004), and Doctorate
(2012) with the topic “The Music of al-Ándalus,” cum laude. He is founder and Director of the Centro de
Documentación Musical de Andalucía and of the Festival de música española de Cádiz, and Profesor at the
Universidad Internacional de Andalucía. Since July, 2015, he is Director of the Patronato de la Alhambra y el
Generalife.
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https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Caja-5FGranada&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=hl5Sk4Nx2YS_utBn4Y0F4Ymq45Gj1HlBJId4nLSbOCo&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Universidad-5Fde-5FGranada&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=RAe6gkg9isZqx5zbXDfNYAF9XUzKEVLbvWnY5N6Z8tM&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Reino-5Fde-5FGranada-5F-2528Corona-5Fde-5FCastilla-2529&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=aQTFjn-TFGl_2TSxQHtVi_s8kqGBDNpd0UcUBRiUc70&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Reino-5Fde-5FGranada-5F-2528Corona-5Fde-5FCastilla-2529&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=aQTFjn-TFGl_2TSxQHtVi_s8kqGBDNpd0UcUBRiUc70&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Historia-5Fde-5Fal-2D-25C3-2581ndalus&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=BAlawiUo-KBd8RPsHVI5re5sCWL1QAHlQ7Yjn1kqAFM&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__es.wikipedia.org_wiki_Diploma-5Fde-5FEstudios-5FAvanzados&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=D60fnGK_9CVByPPqNv-XVeoRemff2gd64SQo5yIy8ws&e=


con un fuerte abrazo,

Meira

2016-05-28 6:46 GMT-04:00 Reynaldo <reinaldoa.fernandez@juntadeandalucia.es>:

Meira:

Yo ya no estoy en el CDMA se lo tienes que pedir a Ignacio Lizarán o al Gerente: Leandro
para que ellos lo tramiten.

Saludos.

El 26/05/16 a las 04:13:51, Meira Goldberg escribió:

Estimado Reynaldo,
No sé exactamente a quien dirigirme -  perdona la molestia - sé que estarás muy ocupado con
tu nuevo cargo.
Como sabéis, estamos publicando una edición de las actas todo en inglés con Cambridge
Scholars Publishing (http://www.cambridgescholars.com/[cambridgescholars.com]).
Vuestro sitio web dice 

Los artículos publicados en el Centro de Documentación Musical de Andalucía están (si no se indica lo contrario) bajo
una licencia Creative Commons Reconocimiento-CompartirIgual 4.0 Internacional License. Puede copiarlos, distribuirlos
y comunicarlos públicamente siempre que cite su autor y mencione en un lugar visible que ha sido tomado del Centro de
Documentación Musical de Andalucía revista Música Oral del Sur.  La licencia completa se puede consultar
enhttp://creativecommons.org/licenses/by-sa/4.0/[creativecommons.org]

Hemos hablado con Cambridge de poner este reconocimiento en la página de derechos
(también por supuestísimo os agradecemos en la introducción). Cambridge nos pide un
permiso de vosotros para publicar tanto en papel como en forma digital (e-book). Un correo
electrónico les sirve perfectamente.
Así que por favor sean tan amables de responder a este correo diciendo que sí -- y eso lo
pasamos a Cambridge.
Espero Reynaldo que des tu permiso de publicar tu articulo también en Cambridge: te paso la
traducción para que lo apruebes en unos breves días.
con un saludo respetuoso y un abrazo fuerte,
Meira y Antoni
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.”

 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 

mailto:reinaldoa.fernandez@juntadeandalucia.es
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=98-bR57I-2_zllS7P5MK00uwB41IUf4Y6B63doIfkBQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__creativecommons.org_licenses_by-2Dsa_4.0_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cGLllyqgKh-3r6T5iSMQNVKh_LFxiYh7agZ5lEAWw6A&s=N_XGSlw2MmesA9NSBPJI_oEydRMPWgOhnRWaIU31Ols&e=


 ~ Craig Russell



From: Meira Goldberg
To: Alan Jones; Piza, Antoni
Subject: Re: permission to publish?
Date: Monday, November 07, 2016 10:06:15 PM

Dear Alan, 

Thank you for working on this. I can't change the pdf format, I'm afraid, but what's important
is your signature: if it's easy you can just print it, sign it, and mail it by snail mail (still works!)
to 

Antoni Pizà, Director
Foundation for Iberian Music
CUNY Graduate Center
365 Fifth Avenue
New York, NY 10016

Thanks much,

Meira

On Monday, November 7, 2016, Alan Jones <lefestinjoyeux@gmail.com> wrote:
I tried filling it out but the letters I typed didn't go onto the document, even though the
cursor was visible. Could you send it in a different format?

2016-11-06 7:03 GMT+01:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Dear Alan, unfortunately there are no complimentary copies in paper, but you will get
permanent access to the online version, and a discount if you want to buy a hard copy.
They are expensive- I agree.

The link won't work till the book is published.

Yours,

Meira 

On Saturday, November 5, 2016, Alan Jones <lefestinjoyeux@gmail.com> wrote:

Hello Meira, What exactly is the situation on complimentary copies ? The link didn't go
anywhere, they should be clear on everything if they want us to sign...

2016-11-05 15:05 GMT+01:00 Meira Goldberg <fandangoconference.cuny@gmail
.com>:

Dear Alan,

I hope this note finds you well, and forgive me for pestering. The Cambridge Scholars
edition is in the final stages of production, but we can't go to press without your
permission. Will you be kind to take a few minutes to sign the attached agreement and
return it to us? 

mailto:lefestinjoyeux@gmail.com
mailto:apiza@gc.cuny.edu
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Thanks so much,

Meira

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
Date: Monday, May 02, 2016 1:55:22 PM

Gràcies, res de greu (cataractes), però molest. En Douglas divendres tenia dos caps i quatre mans...
:o))
Abraçada,
J.

-----Original Message-----
From: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Sent: Monday, May 02, 2016 1:52 PM
To: Jadranka Vrsalovic Carevic
Subject: Re: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)

Perfecte! Moltes Gracies per la gestio.
No sabia res del teu problema de vista. Bona sort!!

> On May 2, 2016, at 12:30 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>
> Toni, FYI només. En Bart t'escriurà amb els detalls.
> Abraçada,
> J.
>
>
>
> -----Original Message-----
> From: Jadranka Vrsalovic Carevic
> Sent: Monday, May 02, 2016 12:27 PM
> To: 'Bart Brosius'
> Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>
> Bart, great, thank you so much!
> Here is Antoni's e-mail address: apiza@gc.cuny.edu Thank you again and have a great event, sorry I will miss it!
> Best,
> Jadranka
>
>
>
>
> -----Original Message-----
> From: Bart Brosius [mailto:Bart@flandershouse.org]
> Sent: Monday, May 02, 2016 10:10 AM
> To: Jadranka Vrsalovic Carevic
> Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>
> Dear Jadranka,
>
> Of course!!
>
> Would be very happy to welcome Antoni.
>
> You can send his e-mail address and I will communicate all the info to him on time!
>
> Warm regards,
>
> Bart
>
> -----Original Message-----
> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
> Sent: Monday, May 02, 2016 7:35 AM
> To: Bart Brosius <Bart@flandershouse.org>
> Subject: FW: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>
> Dear Bart,
>
> Thank you again for coming to the concert on Friday and hope you enjoyed it!
>
> As I mentioned, if possible, Antoni Pizà, Director of the Foundation for Iberian Music, Graduate Center-CUNY, would be interested in attending the private
viewing of the Broodthaers exhibit at the MoMA.
>
> If you think it would be OK, could you please RSVP for Antoni + 1? And please let me know, so that I can let Antoni know, or I can give you his e-mail address for
any further details.
>
> Many thanks in any case!
>

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:Bart@flandershouse.org
mailto:jvrsalovic@llull.cat


> Hope to see you again soon and have a wonderful rainy week!
>
> Best,
>
> Jadranka
>
>
>
> ________________________________
> From: Nicolas Polet [Nicolas@flandershouse.org]
> Sent: Monday, April 18, 2016 4:43 PM
> To: Bart Brosius
> Subject: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>
> Dear Delegate,
> Dear Colleague,
>
> Mr. Geert De Proost, General Representative of the Government of Flanders to the USA, kindly invites you and your guest to a private viewing of the Marcel
Broodthaers retrospective on May 12 at the Museum of Modern Art, located at 11 W. 53rd Street in New York (staff entrance).
>
> The walkthrough will start at 5:30 PM and will last one hour.
>
> Please RSVP by May 2 to bart@flandershouse.org<mailto:bart@flandershouse.org> (first come, first served).
>
> [cid:image001.jpg@01D1997F.DD4AFAF0]
>
>
> Nicolas C. Polet
> Director of Public & Academic Affairs
>
> Consulate General of Belgium
> GENERAL REPRESENTATION OF THE GOVERNMENT OF FLANDERS TO THE USA
>
> T +1 212 584 2200 ext. 2004  F +1 646 448 7149 Flanders House New York | The New York Times Building
> 620 Eighth Avenue, 44th floor | US-New York, NY 10018 www.flandershouse.org<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.flandershouse.org_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=12nTxgXA3Iu7IU1x7DsO4pnXSnpHYMcpNYvjYNXfyRM&e= >
>
> [cid:image002.jpg@01D1998A.4EE93D20]<https://www.facebook.com/FlandersHouse.NewYork/?fref=ts>[cid:image003.jpg@01D1998A.4EE93D20]
<https://twitter.com/flandersintheus>[cid:image004.jpg@01D1998A.4EE93D20]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__www.linkedin.com_groups_1997046_profile&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=GW-wJrg7cLl6p-gjiKPygkplnf4hWEeo72vBBHx7SDU&e= >
[cid:image005.jpg@01D1998A.4EE93D20]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__www.instagram.com_flandersintheusa_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=cWI4FPkgnVjxGSGi-LLvIQul9aLAHJraiISr5ktvQ6Y&e= >
>
> [cid:image006.jpg@01D1998A.4EE93D20]
>
> ////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////
>
> [cid:image007.gif@01D1998A.4EE93D20]                                                                                                                      [cid:image008.gif@01D1998A.4EE93D20]
>
>
>
>
>
>
>
>
>
>
>
>
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From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
Date: Monday, May 02, 2016 1:59:26 PM

Gràcies! Dimecres sabré més, tinc visita amb el cirurgià!

-----Original Message-----
From: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Sent: Monday, May 02, 2016 1:58 PM
To: Jadranka Vrsalovic Carevic
Subject: Re: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)

T'entenc perfectament, jo hi veig un poc embullat si estic davant l'ordinador moltes hores, cosa que sol ser habitual...
Be, bona sort!

> On May 2, 2016, at 1:55 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>
> Gràcies, res de greu (cataractes), però molest. En Douglas divendres tenia dos caps i quatre mans...
> :o))
> Abraçada,
> J.
>
>
>
> -----Original Message-----
> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]
> Sent: Monday, May 02, 2016 1:52 PM
> To: Jadranka Vrsalovic Carevic
> Subject: Re: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>
> Perfecte! Moltes Gracies per la gestio.
> No sabia res del teu problema de vista. Bona sort!!
>
>> On May 2, 2016, at 12:30 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>>
>> Toni, FYI només. En Bart t'escriurà amb els detalls.
>> Abraçada,
>> J.
>>
>>
>>
>> -----Original Message-----
>> From: Jadranka Vrsalovic Carevic
>> Sent: Monday, May 02, 2016 12:27 PM
>> To: 'Bart Brosius'
>> Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>>
>> Bart, great, thank you so much!
>> Here is Antoni's e-mail address: apiza@gc.cuny.edu Thank you again and have a great event, sorry I will miss it!
>> Best,
>> Jadranka
>>
>>
>>
>>
>> -----Original Message-----
>> From: Bart Brosius [mailto:Bart@flandershouse.org]
>> Sent: Monday, May 02, 2016 10:10 AM
>> To: Jadranka Vrsalovic Carevic
>> Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>>
>> Dear Jadranka,
>>
>> Of course!!
>>
>> Would be very happy to welcome Antoni.
>>
>> You can send his e-mail address and I will communicate all the info to him on time!
>>
>> Warm regards,
>>
>> Bart
>>
>> -----Original Message-----
>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
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>> Sent: Monday, May 02, 2016 7:35 AM
>> To: Bart Brosius <Bart@flandershouse.org>
>> Subject: FW: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>>
>> Dear Bart,
>>
>> Thank you again for coming to the concert on Friday and hope you enjoyed it!
>>
>> As I mentioned, if possible, Antoni Pizà, Director of the Foundation for Iberian Music, Graduate Center-CUNY, would be interested in attending the private
viewing of the Broodthaers exhibit at the MoMA.
>>
>> If you think it would be OK, could you please RSVP for Antoni + 1? And please let me know, so that I can let Antoni know, or I can give you his e-mail address
for any further details.
>>
>> Many thanks in any case!
>>
>> Hope to see you again soon and have a wonderful rainy week!
>>
>> Best,
>>
>> Jadranka
>>
>>
>>
>> ________________________________
>> From: Nicolas Polet [Nicolas@flandershouse.org]
>> Sent: Monday, April 18, 2016 4:43 PM
>> To: Bart Brosius
>> Subject: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
>>
>> Dear Delegate,
>> Dear Colleague,
>>
>> Mr. Geert De Proost, General Representative of the Government of Flanders to the USA, kindly invites you and your guest to a private viewing of the Marcel
Broodthaers retrospective on May 12 at the Museum of Modern Art, located at 11 W. 53rd Street in New York (staff entrance).
>>
>> The walkthrough will start at 5:30 PM and will last one hour.
>>
>> Please RSVP by May 2 to bart@flandershouse.org<mailto:bart@flandershouse.org> (first come, first served).
>>
>> [cid:image001.jpg@01D1997F.DD4AFAF0]
>>
>>
>> Nicolas C. Polet
>> Director of Public & Academic Affairs
>>
>> Consulate General of Belgium
>> GENERAL REPRESENTATION OF THE GOVERNMENT OF FLANDERS TO THE USA
>>
>> T +1 212 584 2200 ext. 2004  F +1 646 448 7149 Flanders House New York | The New York Times Building
>> 620 Eighth Avenue, 44th floor | US-New York, NY 10018 www.flandershouse.org<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.flandershouse.org_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=12nTxgXA3Iu7IU1x7DsO4pnXSnpHYMcpNYvjYNXfyRM&e= >
>>
>> [cid:image002.jpg@01D1998A.4EE93D20]<https://www.facebook.com/FlandersHouse.NewYork/?fref=ts>[cid:image003.jpg@01D1998A.4EE93D20]
<https://twitter.com/flandersintheus>[cid:image004.jpg@01D1998A.4EE93D20]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__www.linkedin.com_groups_1997046_profile&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=GW-wJrg7cLl6p-gjiKPygkplnf4hWEeo72vBBHx7SDU&e= >
[cid:image005.jpg@01D1998A.4EE93D20]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__www.instagram.com_flandersintheusa_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=cWI4FPkgnVjxGSGi-LLvIQul9aLAHJraiISr5ktvQ6Y&e= >
>>
>> [cid:image006.jpg@01D1998A.4EE93D20]
>>
>> ////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////////
>>
>> [cid:image007.gif@01D1998A.4EE93D20]                                                                                                                      [cid:image008.gif@01D1998A.4EE93D20]
>
>
>
>

mailto:bart@flandershouse.org
https://www.facebook.com/FlandersHouse.NewYork/?fref=ts
https://twitter.com/flandersintheus


From: Sato Moughalian
To: Piza, Antoni
Subject: Re: perspectives bio
Date: Tuesday, February 09, 2016 6:31:27 PM

 Hi Antoni I just emailed a more up-to-date bio to Katie I can forward the email to you as well
if you like. Thank you

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 9, 2016, at 6:01 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sato, I think you mentioned the paragraph is outdated, right?  Where can we find an
updated version?
 
Let me know and take your time.
 
Best wishes
 
Antoni
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
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From: Adam Kent
To: Piza, Antoni
Subject: Re: PHD
Date: Thursday, February 11, 2016 11:59:03 AM

Sure, Toni, as long as you can provide me with some sample letter of support.

Best
ASK

Sent from my iPhone

On Feb 10, 2016, at 3:59 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Adam, Paula Bonet has written a DMA dissertation of Roig-Francoli and postmodern
aesthetics.  See attachment.
 
I am in her committee.
 
I wonder if you want to be part of the committee.  This means that you’ll get the
dissertation and if everything is OK, you’ll write a letter of support.
 
The defense will be in Universitat Autonoma de Barcelona.  They don’t pay and  you
don’t have to go.  Your name will circulate, though.
 
If you accept you’ll get the document in a month or so and your letter is due in May.
 
Do you want to do it?
 
Best
 
T

<índice.docx>
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From: Ellis, Tim
To: Piza, Antoni; Sander, Karen
Subject: RE: Photo
Date: Wednesday, July 06, 2016 2:20:17 PM
Attachments: image001.png

I’m guessing this is high enough quality, but it’s B&W, which we try not to use in the brochure. Are
there any in color? Thanks, Tim
 

From: Piza, Antoni 
Sent: Wednesday, July 06, 2016 1:14 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Photo
 
FYI, let's see if this works.

Begin forwarded message:

From: "Alex T Coughlin" <atcoughlin@berkeley.edu>
To: "Piza, Antoni" <APiza@gc.cuny.edu>
Cc: "Jim Coates" <jcoates@berkeley.edu>
Subject: Re: Ms Karn

Hi Antoni-I have attached of .PNG headshot's of Taruskin with another one on the
way (files are too large). I have the original .PSD files too if you need something
else to work with.
thanks
Alex 
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On Fri, Jul 1, 2016 at 11:12 AM, Jim Coates <jcoates@berkeley.edu> wrote:

Hi Alex,
 
A request for a picture of Richard Taruskin.
 
Hopefully you can find one!
 
Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Mon, Jun 20, 2016 at 9:23 AM
Subject: Ms Karn
To: Jim Coates <jcoates@berkeley.edu>

Dear Jim:  Richard Taruskin suggested I get in touch with Kathleen Karn.  I sent her a
couple of emails but she’s not responding.

mailto:jcoates@berkeley.edu
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I am trying to obtain a photo of Taruskin, which can be used for our promotional
materials.  If you remember, Taruskin will deliver a lecture here at the CUNY
Graduate Center in December.
 
Thanks for helping once again
 
Antoni
212 8171819
 

From: Piza, Antoni 
Sent: Tuesday, February 02, 2016 12:44 PM
To: Jim Coates <jcoates@berkeley.edu>
Subject: Re: for professor Taruskin
 
Thanks!

On Feb 2, 2016, at 12:29 PM, Jim Coates <jcoates@berkeley.edu> wrote:

Dear Antoni,
 
I have forwarded this to his personal email. Hopefully you will
hear back from him soon.
 
Best,
Jim
 
On Tue, Feb 2, 2016 at 8:43 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Dear Mr. Coates, I am trying to reach professor Taruskin. 
Would you be so kind to forward this email to him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and
Constance Old Lectures
Barry S. Brook Center for Music Research and
Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
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I am writing to invite you to deliver the 2016 Lloyd Old
and Constance Old annual lecture on music and society in
the 21st century here at The Graduate Center of The City
University of NY.   Previous speakers have been David
Harrington of the Kronos Quartet, Philip Glass, Charles
Rosen, Paul Griffiths, and Roger Scruton.  There is an
honorarium of $3,500.  The topic of the lecture is open, as
long as it relates to music and 21-century society.  The
tentative date would be during the Fall 2016, when you are
able to be in NYC.
 
Although we are open to any ideas, normally the format of
the event is a straight lecture (about 30 minutes) followed
by a short live performance with music possibly curated
by the lecturer (20 minutes) and a short Q&A session with
a moderator and the audience (20 minutes).  Another
possibility is a “conversation” with an interlocutor,
followed by some music and the Q&A session.
 
It would be a *great* honor for us to have you here.  If you
need more details about the event, I’ll be happy to provide
them over the phone or by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and
Constance Old Lectures
Barry S. Brook Center for Music Research and
Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
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--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 

http://music.berkeley.edu[music.berkeley.edu]

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 

http://music.berkeley.edu[music.berkeley.edu]
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Photo
Date: Monday, June 20, 2016 1:51:56 PM

Hi Antoni.  
Ha.  I just saw Kathleen at commencement,
and she did not mention her retirement.
I don't have a picture I can send electronically.
I'm sure that Kathleen's pictures are still in her
computer, but I have seen at least one of them
on Google images, where you can find it, among
others.  .
I really don't care what picture of my beautiful
face you use to lure unsuspecting auditors.  
So, no problem?  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Jun 20, 2016 9:35 am
Subject: Photo

Dear professor Taruskin:  Kathleen Karn, it seems, retired.  That explain why she was not answering
my emails.
 
Do you happen the have a photo we can use?
 
I spoke with Jim Coates and he said the new person who will replace Kathleen will start on July 1 and
he might be able to find a photo on her computer.  No guarantees, though.
 
In the meantime if you have a photo we can use, that would be very helpful.
 
Thanks so much!
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
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From: Ellis, Tim
To: Piza, Antoni
Cc: Sander, Karen
Subject: RE: Photo
Date: Thursday, July 07, 2016 11:22:02 AM

Great, thanks… Tim
 

From: Piza, Antoni 
Sent: Wednesday, July 06, 2016 4:37 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>
Cc: Sander, Karen <ksander@gc.cuny.edu>
Subject: Re: Photo
 
I will send you the new photo thru WETransfer
Because it's heavy.
Thanks 
Antoni 

On Jul 6, 2016, at 8:20 PM, Ellis, Tim <TEllis2@gc.cuny.edu> wrote:

I’m guessing this is high enough quality, but it’s B&W, which we try not to use in the
brochure. Are there any in color? Thanks, Tim
 

From: Piza, Antoni 
Sent: Wednesday, July 06, 2016 1:14 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Photo
 
FYI, let's see if this works.

Begin forwarded message:

From: "Alex T Coughlin" <atcoughlin@berkeley.edu>
To: "Piza, Antoni" <APiza@gc.cuny.edu>
Cc: "Jim Coates" <jcoates@berkeley.edu>
Subject: Re: Ms Karn

Hi Antoni-I have attached of .PNG headshot's of Taruskin with
another one on the way (files are too large). I have the original .PSD
files too if you need something else to work with.
thanks
Alex 
 
 
 
<image001.png>
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On Fri, Jul 1, 2016 at 11:12 AM, Jim Coates
<jcoates@berkeley.edu> wrote:

Hi Alex,
 
A request for a picture of Richard Taruskin.
 
Hopefully you can find one!
 
Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu>
Date: Mon, Jun 20, 2016 at 9:23 AM
Subject: Ms Karn
To: Jim Coates <jcoates@berkeley.edu>

Dear Jim:  Richard Taruskin suggested I get in touch with Kathleen
Karn.  I sent her a couple of emails but she’s not responding.
 
I am trying to obtain a photo of Taruskin, which can be used for our
promotional materials.  If you remember, Taruskin will deliver a lecture
here at the CUNY Graduate Center in December.
 
Thanks for helping once again
 
Antoni
212 8171819
 

From: Piza, Antoni 
Sent: Tuesday, February 02, 2016 12:44 PM
To: Jim Coates <jcoates@berkeley.edu>
Subject: Re: for professor Taruskin
 
Thanks!

On Feb 2, 2016, at 12:29 PM, Jim Coates <jcoates@berkeley.edu>
wrote:

Dear Antoni,
 
I have forwarded this to his personal email. Hopefully
you will hear back from him soon.
 
Best,
Jim
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On Tue, Feb 2, 2016 at 8:43 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Dear Mr. Coates, I am trying to reach professor
Taruskin.  Would you be so kind to forward this
email to him?
 
Thanks so much!
 
Antoni
212 8171819
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old
and Constance Old Lectures
Barry S. Brook Center for Music Research and
Documentation
The Graduate Center, The City University of
New York
365 Fifth Ave, New York NY 10016
 
Dear professor Taruskin,
 
I am writing to invite you to deliver the 2016
Lloyd Old and Constance Old annual lecture
on music and society in the 21st century here at
The Graduate Center of The City University of
NY.   Previous speakers have been David
Harrington of the Kronos Quartet, Philip Glass,
Charles Rosen, Paul Griffiths, and Roger
Scruton.  There is an honorarium of $3,500. 
The topic of the lecture is open, as long as it
relates to music and 21-century society.  The
tentative date would be during the Fall 2016,
when you are able to be in NYC.
 
Although we are open to any ideas, normally
the format of the event is a straight lecture
(about 30 minutes) followed by a short live
performance with music possibly curated by
the lecturer (20 minutes) and a short Q&A
session with a moderator and the audience (20
minutes).  Another possibility is a
“conversation” with an interlocutor, followed
by some music and the Q&A session.
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It would be a *great* honor for us to have you
here.  If you need more details about the event,
I’ll be happy to provide them over the phone or
by email.
 
Best wishes
 
Antoni
+1 212 817 1819
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old
and Constance Old Lectures
Barry S. Brook Center for Music Research and
Documentation
The Graduate Center, The City University of
New York
365 Fifth Ave, New York NY 10016
 
 
 
 

 
--
Jim Coates, Manager 
Department of Music 
University of California Berkeley 
104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 

http://music.berkeley.edu[music.berkeley.edu]
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Jim Coates, Manager 
Department of Music 
University of California Berkeley 
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104 Morrison Hall, MC 1200 
Berkeley, CA 94720-1200 

Telephone: (510) 643-8723 
Fax: (510) 642-8480 

http://music.berkeley.edu[music.berkeley.edu]
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From: Tatjana Markovic
To: Piza, Antoni
Cc: antonio.baldassarre@hslu.ch
Subject: Re: photos, etc
Date: Monday, April 04, 2016 11:59:38 AM

Dear Antoni,

Thanks for your message! My asnwers are incorporated into your message and are green.
 
Dear Tatjana and Antonio:  just a couple of questions.
 
One is if I’ll have a chance to proofread the essay.  I hope I do.

Of course you do, I am quite busy with editing, but there are many papers. In any case, don't worry!
 
The second is that I have been able to secure the rights and HD files for some of the photos for my text.  I had to pay a lot of
money to the Miro Fundation but I think it’s worth publishing them in HD.

Great, thank you!
 
These 2 links have the photos and you can just download them.
LINK #1: 
http://multimedia.cultura.gencat.cat/reproanc/SIR/Ref_72_112_2.zip[multimedia.cultura.gencat.cat[multimedia.cultura.gencat.cat]]
 
Photo 337133.tif
Caption:  Joaquim Gomis, Merce Cunninham at La Ricarda (1966).  David Tudor in the background.  ©Heirs of Joaquim Gomis.
Fundació Joan Miró, Barcelona
 
Unfortunately, I cannot open your links. Always get this message: "The page cannot be found.The page you are looking
for might have been removed, had its name changed, or is temporarily unavailable."
Antonio, could you please try it?

LINK #2 http://multimedia.cultura.gencat.cat/reproanc/SIR/Ref_72_112.zip[multimedia.cultura.gencat.cat]
 
337188.tif
DONT USE THIS PHOTO!!! (but dont delete it either)
 
503673.tif
Caption:  Joaquim Gomis, David Tudor at La Ricarda (1966).©Heirs of Joaquim Gomis. Fundació Joan Miró, Barcelona
 
504826.tif
Caption:  Joaquim Gomis, John Cage at La Ricarda (1966).©Heirs of Joaquim Gomis. Fundació Joan Miró, Barcelona
 
503688.tif
Caption:  Joaquim Gomis, Gus Solomons, Jr. at La Ricarda (1966).©Heirs of Joaquim Gomis. Fundació Joan Miró, Barcelona
 
I really hope this is not confusing for you guys, I know you have your hand full!  After dowloading the photos, please let me
know.
 
Ok, I will try with other computer and will ask Antonio to try, then we will let you know.

Again and again, thanks so much for doing this.
 
Antoni

Thank you for your contribution!
Tatjana
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Peter Manuel
To: Piza, Antoni
Subject: Re: pianist
Date: Wednesday, March 30, 2016 2:15:16 PM

I will make reservations for us 3; let me know if Troy will come.

On Wed, Mar 30, 2016 at 2:01 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hay que sacar entradas con antelacion o el mismo dia en el Café?

 

 

 

From: Peter Manuel [mailto:petermanuel440@gmail.com] 
Sent: Tuesday, March 29, 2016 2:47 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: pianist

 

otra posibilidad es el Cornelia mismo.  Alex cree que el sito va a llenarse para el estreño

 

http://www.corneliastreetcafe.com/menus/Dinner.pdf[corneliastreetcafe.com]

 

On Tue, Mar 29, 2016 at 12:05 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Ok, estupendo! 

Donde  quieres ir a cenar? Ahi cerca hay una pizzeria muy buena (con vino, cerveza etc.)
Tambien conozco un japones... Etc.

Que te apetece?

No se si Troi puede ir, pero quizas...

 

On Mar 29, 2016, at 12:02 PM, Peter Manuel <petermanuel440@gmail.com> wrote:

Si como no.  Beth (mi esposa) vendrá tambien; a ella la gustará charlar 
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On Tue, Mar 29, 2016 at 11:12 AM, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Hola Peter, quieres que vayamos juntos?  Podriamos comer algo a las 7 y
despues ir al show…

 

Te apetece?

 

Gracias

 

Toni

 

 

 

 

From: Peter Manuel [mailto:petermanuel440@gmail.com] 
Sent: Tuesday, March 29, 2016 10:48 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: pianist

 

Hola estimated Toni,

   On Thursday (at 8:00) a pianist friend of mine, Alex Conde, from
Valencia and now San Francisco, will play flamenco jazz, with bass and
drums, and maybe a dancer, at the Cornelia St Cafe.  He's a big virtuoso,
you might enjoy.  And maybe flamenco jazz might be a good theme for a
GC event sometime.

   Hope all is well.

:::Peter
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From: Peter Manuel
To: Piza, Antoni
Subject: Re: pianist
Date: Tuesday, March 29, 2016 2:46:51 PM

otra posibilidad es el Cornelia mismo.  Alex cree que el sito va a llenarse para el estreño

http://www.corneliastreetcafe.com/menus/Dinner.pdf[corneliastreetcafe.com]

On Tue, Mar 29, 2016 at 12:05 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Ok, estupendo! 
Donde  quieres ir a cenar? Ahi cerca hay una pizzeria muy buena (con vino, cerveza etc.)
Tambien conozco un japones... Etc.
Que te apetece?
No se si Troi puede ir, pero quizas...

On Mar 29, 2016, at 12:02 PM, Peter Manuel <petermanuel440@gmail.com> wrote:

Si como no.  Beth (mi esposa) vendrá tambien; a ella la gustará charlar 

On Tue, Mar 29, 2016 at 11:12 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Peter, quieres que vayamos juntos?  Podriamos comer algo a las 7 y despues
ir al show…

 

Te apetece?

 

Gracias

 

Toni

 

 

 

 

From: Peter Manuel [mailto:petermanuel440@gmail.com] 
Sent: Tuesday, March 29, 2016 10:48 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: pianist
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Hola estimated Toni,

   On Thursday (at 8:00) a pianist friend of mine, Alex Conde, from Valencia
and now San Francisco, will play flamenco jazz, with bass and drums, and
maybe a dancer, at the Cornelia St Cafe.  He's a big virtuoso, you might
enjoy.  And maybe flamenco jazz might be a good theme for a GC event
sometime.

   Hope all is well.

:::Peter



From: Peter Manuel
To: Piza, Antoni
Subject: Re: pianist
Date: Tuesday, March 29, 2016 12:02:01 PM

Si como no.  Beth (mi esposa) vendrá tambien; a ella la gustará charlar 

On Tue, Mar 29, 2016 at 11:12 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Peter, quieres que vayamos juntos?  Podriamos comer algo a las 7 y despues ir al show…

 

Te apetece?

 

Gracias

 

Toni

 

 

 

 

From: Peter Manuel [mailto:petermanuel440@gmail.com] 
Sent: Tuesday, March 29, 2016 10:48 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: pianist

 

Hola estimated Toni,

   On Thursday (at 8:00) a pianist friend of mine, Alex Conde, from Valencia and now San
Francisco, will play flamenco jazz, with bass and drums, and maybe a dancer, at the
Cornelia St Cafe.  He's a big virtuoso, you might enjoy.  And maybe flamenco jazz might be
a good theme for a GC event sometime.

   Hope all is well.

:::Peter
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From: Peter Manuel
To: Piza, Antoni
Subject: Re: pianist
Date: Wednesday, March 30, 2016 2:20:04 PM

OK I reserved 3 tix for the 8:00 show; we could eat there (upstairs in the restau4rant, or
downstairs in the theater), or somewhere else.  He says reservations not needed for dinner.  Or
we could get there at 6:45-7:00 and play it by ear.
:::P

On Wed, Mar 30, 2016 at 2:14 PM, Peter Manuel <petermanuel440@gmail.com> wrote:
I will make reservations for us 3; let me know if Troy will come.

On Wed, Mar 30, 2016 at 2:01 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hay que sacar entradas con antelacion o el mismo dia en el Café?

 

 

 

From: Peter Manuel [mailto:petermanuel440@gmail.com] 
Sent: Tuesday, March 29, 2016 2:47 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: pianist

 

otra posibilidad es el Cornelia mismo.  Alex cree que el sito va a llenarse para el estreño

 

http://www.corneliastreetcafe.com/menus/Dinner.pdf[corneliastreetcafe.com]

 

On Tue, Mar 29, 2016 at 12:05 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Ok, estupendo! 

Donde  quieres ir a cenar? Ahi cerca hay una pizzeria muy buena (con vino, cerveza
etc.) Tambien conozco un japones... Etc.

Que te apetece?

No se si Troi puede ir, pero quizas...
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On Mar 29, 2016, at 12:02 PM, Peter Manuel <petermanuel440@gmail.com> wrote:

Si como no.  Beth (mi esposa) vendrá tambien; a ella la gustará charlar 

 

On Tue, Mar 29, 2016 at 11:12 AM, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Hola Peter, quieres que vayamos juntos?  Podriamos comer algo a las 7 y
despues ir al show…

 

Te apetece?

 

Gracias

 

Toni

 

 

 

 

From: Peter Manuel [mailto:petermanuel440@gmail.com] 
Sent: Tuesday, March 29, 2016 10:48 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: pianist

 

Hola estimated Toni,

   On Thursday (at 8:00) a pianist friend of mine, Alex Conde, from
Valencia and now San Francisco, will play flamenco jazz, with bass and
drums, and maybe a dancer, at the Cornelia St Cafe.  He's a big virtuoso,
you might enjoy.  And maybe flamenco jazz might be a good theme for a
GC event sometime.

   Hope all is well.

:::Peter
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From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez; Douglas Riva (jdriva@gmail.com)
Subject: Re: Piano tuner at 5.30 - ELEBASH
Date: Thursday, February 04, 2016 11:56:04 AM

That was my thinking, as long as it is all right with Douglas

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 4, 2016, at 11:46 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sato:  the piano tuner has confirmed that he’ll work on the piano from 5.30 to 6pm at
the Elebash.
 
Douglas will try the piano from 5 to 5.30pm.  Is that correct?
 
 
Thanks
 
A
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From: Douglas Riva
To: Piza, Antoni
Cc: Angel Gil-Ordóñez; Sato Moughalian (satomoughalian@gmail.com)
Subject: Re: Piano tuner at 5.30 - ELEBASH
Date: Thursday, February 04, 2016 11:52:48 AM

Yes, correct.  Thanks, Douglas

On Thu, Feb 4, 2016 at 11:46 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sato:  the piano tuner has confirmed that he’ll work on the piano from 5.30 to 6pm at the Elebash.

 

Douglas will try the piano from 5 to 5.30pm.  Is that correct?

 

 

Thanks

 

A

mailto:apiza@gc.cuny.edu
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From: Douglas Riva
To: Sato Moughalian
Cc: Piza, Antoni; Angel Gil-Ordóñez
Subject: Re: Piano tuner at 5.30 - ELEBASH
Date: Thursday, February 04, 2016 11:58:58 AM

Perfect for me.  Thanks.

Sato, my best wishes for a speedy recovery!!!

Douglas

On Thu, Feb 4, 2016 at 11:56 AM, Sato Moughalian <satomoughalian@gmail.com> wrote:
That was my thinking, as long as it is all right with Douglas

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 4, 2016, at 11:46 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sato:  the piano tuner has confirmed that he’ll work on the piano from 5.30 to 6pm
at the Elebash.

 

Douglas will try the piano from 5 to 5.30pm.  Is that correct?

 

 

Thanks

 

A
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From: Angel Gil-Ordóñez
To: Sato Moughalian
Cc: Piza, Antoni
Subject: Re: Piano tuner?
Date: Thursday, February 04, 2016 10:09:23 AM

Sounds great!!
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 3:53 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
Hi Angel, I have allotted some time on the ninth for Ojos The first half of the  slot would be
just the instrumentalists. in the second half I hope we could add the dancer. Since there is
that extra element I think we would be much better off by additionally having a rehearsal of
it on the ninth. Do you know what the dancers availability is? Also our rehearsal on the 10th
would begin with that piece and if we did not need all the time we would just proceed to
Elisenda and then Benet's piece. The piece itself is not complicated but getting a blend of
sound and the idea of style uniform in the group will take some time. At least that's my
opinion

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 3, 2016, at 3:28 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Thanks Sato for this. I hope you are feeling better and recovering well.

For what you are planning, and in order to save money, I believe we could
rehearse "Danza de los Ojos Verdes" just on the 10th. It is a simple and short
piece to prepare.
We could then focus on Benet's piece and Elisenda on the 9th.
Let me know what you think.

Really looking forward to it.
A
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--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 2:55 PM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Not from this end. I'm not working very quickly though in light of the injury.
But I am moving forward.
I have booked space at the DiMenna  center for classical music on W. 37th St.
From 1 PM until 10 PM on March 9. I'm doing the breakdown of rehearsals
within that time. The whole ensemble will rehearse from 9:30 AM until 1 PM
on the stage of Elebash and then the trio will have the stage from 2 to 5 PM
on the 10th
Sent from my iPhone. All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical errors.

> On Feb 3, 2016, at 2:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> I'll try to get him at 5.30.
>
> We're still working on the program.  Any changes?
>
> (Be well soon!!)
>
>
>
>
>
>
> -----Original Message-----
> From: Sato Moughalian [mailto:satomoughalian@gmail.com]
> Sent: Wednesday, February 03, 2016 2:35 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Piano tuner?
>
> Hi Antoni,
>
> I'm wondering if you have already scheduled the piano tuning for March
10? If not could it be scheduled for 530? I am doing the breakdown of the
rehearsal schedule and was planning on leaving 5 to 530 open for Doug to test
the piano. The group rehearsalin Elebash would start at 9:30 AM. Please let
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me know if this would work out with your plans. Thank you,
>
> Sent from my iPhone. All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical errors.
>
>



From: Sato Moughalian
To: Angel Gil-Ordóñez
Cc: Piza, Antoni
Subject: Re: Piano tuner?
Date: Wednesday, February 03, 2016 3:53:02 PM

Hi Angel, I have allotted some time on the ninth for Ojos The first half of the  slot would be
just the instrumentalists. in the second half I hope we could add the dancer. Since there is that
extra element I think we would be much better off by additionally having a rehearsal of it on
the ninth. Do you know what the dancers availability is? Also our rehearsal on the 10th would
begin with that piece and if we did not need all the time we would just proceed to Elisenda and
then Benet's piece. The piece itself is not complicated but getting a blend of sound and the
idea of style uniform in the group will take some time. At least that's my opinion

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 3, 2016, at 3:28 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Thanks Sato for this. I hope you are feeling better and recovering well.

For what you are planning, and in order to save money, I believe we could
rehearse "Danza de los Ojos Verdes" just on the 10th. It is a simple and short
piece to prepare.
We could then focus on Benet's piece and Elisenda on the 9th.
Let me know what you think.

Really looking forward to it.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 2:55 PM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Not from this end. I'm not working very quickly though in light of the injury.
But I am moving forward.
I have booked space at the DiMenna  center for classical music on W. 37th St.
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From 1 PM until 10 PM on March 9. I'm doing the breakdown of rehearsals
within that time. The whole ensemble will rehearse from 9:30 AM until 1 PM
on the stage of Elebash and then the trio will have the stage from 2 to 5 PM on
the 10th
Sent from my iPhone. All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical errors.

> On Feb 3, 2016, at 2:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> I'll try to get him at 5.30.
>
> We're still working on the program.  Any changes?
>
> (Be well soon!!)
>
>
>
>
>
>
> -----Original Message-----
> From: Sato Moughalian [mailto:satomoughalian@gmail.com]
> Sent: Wednesday, February 03, 2016 2:35 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Piano tuner?
>
> Hi Antoni,
>
> I'm wondering if you have already scheduled the piano tuning for March 10?
If not could it be scheduled for 530? I am doing the breakdown of the rehearsal
schedule and was planning on leaving 5 to 530 open for Doug to test the piano.
The group rehearsalin Elebash would start at 9:30 AM. Please let me know if
this would work out with your plans. Thank you,
>
> Sent from my iPhone. All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical errors.
>
>
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From: Angel Gil-Ordóñez
To: Sato Moughalian
Cc: Piza, Antoni
Subject: Re: Piano tuner?
Date: Wednesday, February 03, 2016 3:28:17 PM

Thanks Sato for this. I hope you are feeling better and recovering well.

For what you are planning, and in order to save money, I believe we could rehearse "Danza de
los Ojos Verdes" just on the 10th. It is a simple and short piece to prepare.
We could then focus on Benet's piece and Elisenda on the 9th.
Let me know what you think.

Really looking forward to it.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 2:55 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
Not from this end. I'm not working very quickly though in light of the injury. But I am
moving forward.
I have booked space at the DiMenna  center for classical music on W. 37th St. From 1 PM
until 10 PM on March 9. I'm doing the breakdown of rehearsals within that time. The whole
ensemble will rehearse from 9:30 AM until 1 PM on the stage of Elebash and then the trio
will have the stage from 2 to 5 PM on the 10th
Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

> On Feb 3, 2016, at 2:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> I'll try to get him at 5.30.
>
> We're still working on the program.  Any changes?
>
> (Be well soon!!)
>
>
>
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>
>
>
> -----Original Message-----
> From: Sato Moughalian [mailto:satomoughalian@gmail.com]
> Sent: Wednesday, February 03, 2016 2:35 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Piano tuner?
>
> Hi Antoni,
>
> I'm wondering if you have already scheduled the piano tuning for March 10? If not could
it be scheduled for 530? I am doing the breakdown of the rehearsal schedule and was
planning on leaving 5 to 530 open for Doug to test the piano. The group rehearsalin Elebash
would start at 9:30 AM. Please let me know if this would work out with your plans. Thank
you,
>
> Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.
>
>
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From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez
Subject: Re: Piano tuner?
Date: Wednesday, February 03, 2016 2:55:37 PM

Not from this end. I'm not working very quickly though in light of the injury. But I am moving forward.
I have booked space at the DiMenna  center for classical music on W. 37th St. From 1 PM until 10 PM on March 9.
I'm doing the breakdown of rehearsals within that time. The whole ensemble will rehearse from 9:30 AM until 1 PM
on the stage of Elebash and then the trio will have the stage from 2 to 5 PM on the 10th
Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.

> On Feb 3, 2016, at 2:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> I'll try to get him at 5.30.
>
> We're still working on the program.  Any changes?
>
> (Be well soon!!)
>
>
>
>
>
>
> -----Original Message-----
> From: Sato Moughalian [mailto:satomoughalian@gmail.com]
> Sent: Wednesday, February 03, 2016 2:35 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Piano tuner?
>
> Hi Antoni,
>
> I'm wondering if you have already scheduled the piano tuning for March 10? If not could it be scheduled for 530?
I am doing the breakdown of the rehearsal schedule and was planning on leaving 5 to 530 open for Doug to test the
piano. The group rehearsalin Elebash would start at 9:30 AM. Please let me know if this would work out with your
plans. Thank you,
>
> Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.
>
>
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From: Sato Moughalian
To: Angel Gil-Ordóñez
Cc: Piza, Antoni
Subject: Re: Piano tuner?
Date: Thursday, February 04, 2016 10:19:33 AM

Hello can you please stay in touch with me about the printed program deadline? The
biography you have for perspectives ensemble is completely out of date but I'm having a very
hard time working and can only do it in 10 and 15 minute increments. I also can't really type
so it's hard to rewrite the bio. Pleasedon't go to press without giving me a little notice. Thank
you very much and again my apologies for all of this

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 4, 2016, at 10:09 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Sounds great!!
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 3:53 PM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Hi Angel, I have allotted some time on the ninth for Ojos The first half of the
 slot would be just the instrumentalists. in the second half I hope we could add
the dancer. Since there is that extra element I think we would be much better off
by additionally having a rehearsal of it on the ninth. Do you know what the
dancers availability is? Also our rehearsal on the 10th would begin with that
piece and if we did not need all the time we would just proceed to Elisenda and
then Benet's piece. The piece itself is not complicated but getting a blend of
sound and the idea of style uniform in the group will take some time. At least
that's my opinion

Sent from my iPhone. All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical errors.
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On Feb 3, 2016, at 3:28 PM, Angel Gil-Ordóñez <angel@postclassical.com>
wrote:

Thanks Sato for this. I hope you are feeling better and recovering
well.

For what you are planning, and in order to save money, I believe
we could rehearse "Danza de los Ojos Verdes" just on the 10th. It is
a simple and short piece to prepare.
We could then focus on Benet's piece and Elisenda on the 9th.
Let me know what you think.

Really looking forward to it.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 2:55 PM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Not from this end. I'm not working very quickly though in light
of the injury. But I am moving forward.
I have booked space at the DiMenna  center for classical music
on W. 37th St. From 1 PM until 10 PM on March 9. I'm doing the
breakdown of rehearsals within that time. The whole ensemble
will rehearse from 9:30 AM until 1 PM on the stage of Elebash
and then the trio will have the stage from 2 to 5 PM on the 10th
Sent from my iPhone. All messages are temporarily being
dictated to Siri. Please excuse resulting spelling and grammatical
errors.

> On Feb 3, 2016, at 2:49 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:
>
> I'll try to get him at 5.30.
>
> We're still working on the program.  Any changes?
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>
> (Be well soon!!)
>
>
>
>
>
>
> -----Original Message-----
> From: Sato Moughalian [mailto:satomoughalian@gmail.com]
> Sent: Wednesday, February 03, 2016 2:35 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Piano tuner?
>
> Hi Antoni,
>
> I'm wondering if you have already scheduled the piano tuning
for March 10? If not could it be scheduled for 530? I am doing
the breakdown of the rehearsal schedule and was planning on
leaving 5 to 530 open for Doug to test the piano. The group
rehearsalin Elebash would start at 9:30 AM. Please let me know
if this would work out with your plans. Thank you,
>
> Sent from my iPhone. All messages are temporarily being
dictated to Siri. Please excuse resulting spelling and grammatical
errors.
>
>
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From: Germán Gan Quesada
To: Piza, Antoni
Subject: Re: Pilar Bonet
Date: Sunday, May 22, 2016 5:16:46 PM

649677952

Germán

Enviado desde Samsung tablet

-------- Mensaje original --------
De "Piza, Antoni" <APiza@gc.cuny.edu> 
Fecha: 22/05/2016 22:14 (GMT+01:00) 
Para Germán Gan Quesada <German.Gan@uab.cat> 
Asunto Re: Pilar Bonet 

Dame tu numero de telefono.
Gracias.

On May 22, 2016, at 10:05 PM, Germán Gan Quesada <German.Gan@uab.cat> wrote:

Hola, Antoni!

Mañana a las 17:00  (mías,  si aún estás en US)?
La constitución del tribunal está prevista el miércoles a las 17:30, pero depende de cuándo llegue a
Bellaterra el profesor que viene de Valladolid, que aterriza a las 16:10...

Un abrazo!

Germán

Enviado desde Samsung tablet

-------- Mensaje original --------
De "Piza, Antoni" <APiza@gc.cuny.edu> 
Fecha: 22/05/2016 20:16 (GMT+01:00) 
Para Germán Gan Quesada <German.Gan@uab.cat> 
Asunto Re: Pilar Bonet 

Hola German, cuando podemos hablar? Quiero coordinar lo del miercoles. Un abrazo!
Antoni

> On May 4, 2016, at 2:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> 
> perfecto, gracias (efectivamente asi lo he hecho en otras ocasiones)
> 
> 
> 
> 
> 
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Germán Gan Quesada [German.Gan@uab.cat]
> Sent: Wednesday, May 04, 2016 5:51 AM
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> To: Piza, Antoni
> Subject: Re: Pilar Bonet
> 
> Bon dia, Antoni,
> 
> 
> No, solo es para los informadores externos; los miembros presenciales del tribunal tenéis un modelo algo diferente de informe,
que te habría de llegar por mail desde la Escola de Postgrau, junto al nombramiento, en unos días.
> 
> Aunque se indica "previo", podéis -si no lo hacéis antes- rellenarlo en el momento mismo de la defensa, ya que es muy breve (un
par de párrafos a lo sumo).
> 
> 
> Abrazos,
> 
> 
> Germán Gan Quesada
> Professor Titular Interí - Coordinador del Grau de Musicologia
> Art i Musicologia
> Música
> Edifici B - Despatx b7b-127
> Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
> +34935812514
> www.uab.cat[uab.cat][uab.cat]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.uab.cat&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=aRkdluCSWtzfp1wQQGKcKG3cZjW7tDjo8wtTUjf4G8I&s=etP_9EnBubQiVphbY-
NSBQth_oiG0Fm4IR0c0ghfBRg&e=>
> https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__uab.academia.edu_Germ-25C3-
25A1nGanQuesada&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=aRkdluCSWtzfp1wQQGKcKG3cZjW7tDjo8wtTUjf4G8I&s=dAOvZYbC8tvTpcJ8hcHFngLng4yuis3kcmbP1-
CfIy0&e=[uab.academia.edu]>
> 
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu>
> Enviado: martes, 3 de mayo de 2016 23:46:37
> Para: Germán Gan Quesada; Adam Kent (adamkentpianist@gmail.com)
> Asunto: RE: Pilar Bonet
> 
> German:  yo tambien lo tengo que rellenar o solo Adam?  (Lo pregunto porque yo voy a estar presente).
> 
> Abrazos
> 
> A
> 
> From: Germán Gan Quesada [mailto:German.Gan@uab.cat]
> Sent: Tuesday, May 03, 2016 5:04 AM
> To: Piza, Antoni <APiza@gc.cuny.edu>; Adam Kent (adamkentpianist@gmail.com) <adamkentpianist@gmail.com>
> Subject: Re: Pilar Bonet
> 
> 
> Bon dia, Antoni (y Adam),
> 
> 
> 
> Os adjunto el modelo de informe, que puede ir perfectamente en inglés y donde constan (al final) algunas pautas sobre su
contenido; la extensión es libre, pero ca. 500 palabras es más que correcta.
> 
> Creo que tenéis todos los datos (doctoranda: Paula Bonet Riera, director de tesis: Germán Gan Quesada [Universitat Autònoma
de Barcelona], NO HAY TUTOR); si os falta algo o tenéis alguna duda más, decídmelo.
> 
> 
> 
> Un abrazo y gracias a vosotros, Adam y Antoni, por acompañar a Paula en este tramo final!!
> 
> 
> Germán Gan Quesada
> Professor Titular Interí - Coordinador del Grau de Musicologia
> Art i Musicologia
> Música
> Edifici B - Despatx b7b-127
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> Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
> +34935812514
> www.uab.cat[uab.cat][uab.cat]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.uab.cat&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=zi-lU0is5Rd1gF2MoXCikdz_PRc5Ln_ALq2pfWsuZRw&s=z-
QArLDbOOLxjW2BgYx3he9870Um1E3xAJOi8N6najc&e=>
> https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__uab.academia.edu_Germ-25C3-
25A1nGanQuesada&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=zi-lU0is5Rd1gF2MoXCikdz_PRc5Ln_ALq2pfWsuZRw&s=J9dA6ezR4AIl8RX0gbvCNz-
9sKZfz0DKH6E5WA4UPlQ&e=[uab.academia.edu]>
> 
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Enviado: martes, 3 de mayo de 2016 0:15:14
> Para: Adam Kent (adamkentpianist@gmail.com<mailto:adamkentpianist@gmail.com>)
> Cc: Germán Gan Quesada
> Asunto: Pilar Bonet
> 
> Querido German:  como sabes el Dr. Adam Kent, va a escribir un informe sobre la tesis de Pilar Bonet.  Unas preguntitas:
> 
> --en ingles, español o catalan.  Adam es poliglota, pero lo hara mas rapido si es en ingles.
> --Que extension, unas 300-500 palabras?
> --Puedes darle algun otro consejo?  (lo pongo en copia cc aqui)
> 
> Un abrazo y muchas gracias a Adam por ayudarnos!
> 
> Antoni
> 
> 
> 
> 
> Antoni Pizà, Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> 
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From: Germán Gan Quesada
To: Piza, Antoni
Subject: Re: Pilar Bonet
Date: Sunday, May 22, 2016 4:05:11 PM

Hola, Antoni!

Mañana a las 17:00  (mías,  si aún estás en US)?
La constitución del tribunal está prevista el miércoles a las 17:30, pero depende de cuándo llegue a Bellaterra el
profesor que viene de Valladolid, que aterriza a las 16:10...

Un abrazo!

Germán

Enviado desde Samsung tablet

-------- Mensaje original --------
De "Piza, Antoni" <APiza@gc.cuny.edu> 
Fecha: 22/05/2016 20:16 (GMT+01:00) 
Para Germán Gan Quesada <German.Gan@uab.cat> 
Asunto Re: Pilar Bonet 

Hola German, cuando podemos hablar? Quiero coordinar lo del miercoles. Un abrazo!
Antoni

> On May 4, 2016, at 2:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> 
> perfecto, gracias (efectivamente asi lo he hecho en otras ocasiones)
> 
> 
> 
> 
> 
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Germán Gan Quesada [German.Gan@uab.cat]
> Sent: Wednesday, May 04, 2016 5:51 AM
> To: Piza, Antoni
> Subject: Re: Pilar Bonet
> 
> Bon dia, Antoni,
> 
> 
> No, solo es para los informadores externos; los miembros presenciales del tribunal tenéis un modelo algo diferente de informe, que te
habría de llegar por mail desde la Escola de Postgrau, junto al nombramiento, en unos días.
> 
> Aunque se indica "previo", podéis -si no lo hacéis antes- rellenarlo en el momento mismo de la defensa, ya que es muy breve (un par de
párrafos a lo sumo).
> 
> 
> Abrazos,
> 
> 
> Germán Gan Quesada
> Professor Titular Interí - Coordinador del Grau de Musicologia
> Art i Musicologia
> Música

mailto:apiza@gc.cuny.edu


> Edifici B - Despatx b7b-127
> Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
> +34935812514
> www.uab.cat[uab.cat]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.uab.cat&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=aRkdluCSWtzfp1wQQGKcKG3cZjW7tDjo8wtTUjf4G8I&s=etP_9EnBubQiVphbY-
NSBQth_oiG0Fm4IR0c0ghfBRg&e=>
> https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__uab.academia.edu_Germ-25C3-
25A1nGanQuesada&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=aRkdluCSWtzfp1wQQGKcKG3cZjW7tDjo8wtTUjf4G8I&s=dAOvZYbC8tvTpcJ8hcHFngLng4yuis3kcmbP1-
CfIy0&e=[uab.academia.edu]>
> 
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu>
> Enviado: martes, 3 de mayo de 2016 23:46:37
> Para: Germán Gan Quesada; Adam Kent (adamkentpianist@gmail.com)
> Asunto: RE: Pilar Bonet
> 
> German:  yo tambien lo tengo que rellenar o solo Adam?  (Lo pregunto porque yo voy a estar presente).
> 
> Abrazos
> 
> A
> 
> From: Germán Gan Quesada [mailto:German.Gan@uab.cat]
> Sent: Tuesday, May 03, 2016 5:04 AM
> To: Piza, Antoni <APiza@gc.cuny.edu>; Adam Kent (adamkentpianist@gmail.com) <adamkentpianist@gmail.com>
> Subject: Re: Pilar Bonet
> 
> 
> Bon dia, Antoni (y Adam),
> 
> 
> 
> Os adjunto el modelo de informe, que puede ir perfectamente en inglés y donde constan (al final) algunas pautas sobre su contenido; la
extensión es libre, pero ca. 500 palabras es más que correcta.
> 
> Creo que tenéis todos los datos (doctoranda: Paula Bonet Riera, director de tesis: Germán Gan Quesada [Universitat Autònoma de
Barcelona], NO HAY TUTOR); si os falta algo o tenéis alguna duda más, decídmelo.
> 
> 
> 
> Un abrazo y gracias a vosotros, Adam y Antoni, por acompañar a Paula en este tramo final!!
> 
> 
> Germán Gan Quesada
> Professor Titular Interí - Coordinador del Grau de Musicologia
> Art i Musicologia
> Música
> Edifici B - Despatx b7b-127
> Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
> +34935812514
> www.uab.cat[uab.cat]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.uab.cat&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=zi-lU0is5Rd1gF2MoXCikdz_PRc5Ln_ALq2pfWsuZRw&s=z-
QArLDbOOLxjW2BgYx3he9870Um1E3xAJOi8N6najc&e=>
> https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__uab.academia.edu_Germ-25C3-
25A1nGanQuesada&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=zi-lU0is5Rd1gF2MoXCikdz_PRc5Ln_ALq2pfWsuZRw&s=J9dA6ezR4AIl8RX0gbvCNz-
9sKZfz0DKH6E5WA4UPlQ&e=[uab.academia.edu]>
> 
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Enviado: martes, 3 de mayo de 2016 0:15:14
> Para: Adam Kent (adamkentpianist@gmail.com<mailto:adamkentpianist@gmail.com>)
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> Cc: Germán Gan Quesada
> Asunto: Pilar Bonet
> 
> Querido German:  como sabes el Dr. Adam Kent, va a escribir un informe sobre la tesis de Pilar Bonet.  Unas preguntitas:
> 
> --en ingles, español o catalan.  Adam es poliglota, pero lo hara mas rapido si es en ingles.
> --Que extension, unas 300-500 palabras?
> --Puedes darle algun otro consejo?  (lo pongo en copia cc aqui)
> 
> Un abrazo y muchas gracias a Adam por ayudarnos!
> 
> Antoni
> 
> 
> 
> 
> Antoni Pizà, Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> 



From: Germán Gan Quesada
To: Piza, Antoni
Subject: Re: Pilar Bonet
Date: Wednesday, May 04, 2016 5:51:23 AM

Bon dia, Antoni,

No, solo es para los informadores externos; los miembros presenciales del tribunal tenéis un
modelo algo diferente de informe, que te habría de llegar por mail desde la Escola de Postgrau,
junto al nombramiento, en unos días.
Aunque se indica "previo", podéis -si no lo hacéis antes- rellenarlo en el momento mismo de
la defensa, ya que es muy breve (un par de párrafos a lo sumo).

Abrazos,

Germán Gan Quesada
Professor Titular Interí - Coordinador del Grau de Musicologia
Art i Musicologia
Música
Edifici B - Despatx b7b-127  
Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
+34935812514
www.uab.cat[uab.cat]
https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: martes, 3 de mayo de 2016 23:46:37
Para: Germán Gan Quesada; Adam Kent (adamkentpianist@gmail.com)
Asunto: RE: Pilar Bonet
 
German:  yo tambien lo tengo que rellenar o solo Adam?  (Lo pregunto porque yo voy a estar
presente).
 
Abrazos
 
A
 

From: Germán Gan Quesada [mailto:German.Gan@uab.cat] 
Sent: Tuesday, May 03, 2016 5:04 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Adam Kent (adamkentpianist@gmail.com)
<adamkentpianist@gmail.com>
Subject: Re: Pilar Bonet
 
Bon dia, Antoni (y Adam),
 
Os adjunto el modelo de informe, que puede ir perfectamente en inglés y donde constan (al
final) algunas pautas sobre su contenido; la extensión es libre, pero ca. 500 palabras es más
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que correcta.
Creo que tenéis todos los datos (doctoranda: Paula Bonet Riera, director de tesis: Germán Gan
Quesada [Universitat Autònoma de Barcelona], NO HAY TUTOR); si os falta algo o tenéis
alguna duda más, decídmelo.
 
Un abrazo y gracias a vosotros, Adam y Antoni, por acompañar a Paula en este tramo final!!
 
Germán Gan Quesada
Professor Titular Interí - Coordinador del Grau de Musicologia
Art i Musicologia
Música
Edifici B - Despatx b7b-127  
Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
+34935812514
www.uab.cat[uab.cat]
https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: martes, 3 de mayo de 2016 0:15:14
Para: Adam Kent (adamkentpianist@gmail.com)
Cc: Germán Gan Quesada
Asunto: Pilar Bonet
 
Querido German:  como sabes el Dr. Adam Kent, va a escribir un informe sobre la tesis de Pilar
Bonet.  Unas preguntitas:
 
--en ingles, español o catalan.  Adam es poliglota, pero lo hara mas rapido si es en ingles.
--Que extension, unas 300-500 palabras?
--Puedes darle algun otro consejo?  (lo pongo en copia cc aqui)
 
Un abrazo y muchas gracias a Adam por ayudarnos!
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Adam Kent
To: Germán Gan Quesada
Cc: Piza, Antoni
Subject: Re: Pilar Bonet
Date: Tuesday, May 03, 2016 9:05:12 AM

Todas mis gracias por esta informacion, German! Enviare el modelo rellenado directamente a Paula dentro de unas semanas, como ha indicado.

un abrazo musical desde la Gran Manzana,
Adam
Adam Kent
adamkentpianist@gmail.com
www.adamkentmusic.com[adamkentmusic.com]

On May 3, 2016, at 5:03 AM, Germán Gan Quesada wrote:

Bon dia, Antoni (y Adam),

Os adjunto el modelo de informe, que puede ir perfectamente en inglés y donde constan (al final) algunas pautas sobre su contenido; la extensión es libre, pero ca. 500 palabras es más que correcta.
Creo que tenéis todos los datos (doctoranda: Paula Bonet Riera, director de tesis: Germán Gan Quesada [Universitat Autònoma de Barcelona], NO HAY TUTOR); si os falta algo o tenéis alguna duda más, decídmelo.

Un abrazo y gracias a vosotros, Adam y Antoni, por acompañar a Paula en este tramo final!!

Germán Gan Quesada
Professor Titular Interí - Coordinador del Grau de Musicologia
Art i Musicologia
Música
Edifici B - Despatx b7b-127  
Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
+34935812514
www.uab.cat[uab.cat]
https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]

 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: martes, 3 de mayo de 2016 0:15:14
Para: Adam Kent (adamkentpianist@gmail.com)
Cc: Germán Gan Quesada
Asunto: Pilar Bonet
 
Querido German:  como sabes el Dr. Adam Kent, va a escribir un informe sobre la tesis de Pilar Bonet.  Unas preguntitas:
 
--en ingles, español o catalan.  Adam es poliglota, pero lo hara mas rapido si es en ingles.
--Que extension, unas 300-500 palabras?
--Puedes darle algun otro consejo?  (lo pongo en copia cc aqui)
 
Un abrazo y muchas gracias a Adam por ayudarnos!
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
<informe-mde-mdi.docx>
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From: Germán Gan Quesada
To: Piza, Antoni; Adam Kent (adamkentpianist@gmail.com)
Subject: Re: Pilar Bonet
Date: Tuesday, May 03, 2016 5:04:05 AM
Attachments: informe-mde-mdi.docx

Bon dia, Antoni (y Adam),

Os adjunto el modelo de informe, que puede ir perfectamente en inglés y donde constan (al
final) algunas pautas sobre su contenido; la extensión es libre, pero ca. 500 palabras es más
que correcta.
Creo que tenéis todos los datos (doctoranda: Paula Bonet Riera, director de tesis: Germán Gan
Quesada [Universitat Autònoma de Barcelona], NO HAY TUTOR); si os falta algo o tenéis
alguna duda más, decídmelo.

Un abrazo y gracias a vosotros, Adam y Antoni, por acompañar a Paula en este tramo final!!

Germán Gan Quesada
Professor Titular Interí - Coordinador del Grau de Musicologia
Art i Musicologia
Música
Edifici B - Despatx b7b-127  
Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
+34935812514
www.uab.cat[uab.cat]
https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: martes, 3 de mayo de 2016 0:15:14
Para: Adam Kent (adamkentpianist@gmail.com)
Cc: Germán Gan Quesada
Asunto: Pilar Bonet
 
Querido German:  como sabes el Dr. Adam Kent, va a escribir un informe sobre la tesis de Pilar
Bonet.  Unas preguntitas:
 
--en ingles, español o catalan.  Adam es poliglota, pero lo hara mas rapido si es en ingles.
--Que extension, unas 300-500 palabras?
--Puedes darle algun otro consejo?  (lo pongo en copia cc aqui)
 
Un abrazo y muchas gracias a Adam por ayudarnos!
 
Antoni
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MODELO DE INFORME DE MENCIÓN DOCTOR EUROPEO/INTERNACIONAL

[bookmark: _GoBack]STANDARD FORM FOR THE EUROPEAN/INTERNATIONAL DOCTORATE MENTION







		Nom i cognom  / Nombre y apellidos  / Name of the examiner



		











		Categoria acadèmica o professional / Categoría académica o profesional / Academic or professional rank



		











		Departament / Departamento / Department

		Universitat o organisme i país

/Universidad u organismo y país / University or institution and country



		



		











		Títol de la tesi presentada / Título de la tesis presentada / Title of the thesis



		

















		Nom i cognoms del doctorand / Nombre y apellidos del doctorando / Name of the candidate



		













		Nom del director(s) de la tesi / Nombre del director(s) de la tesis / Name of the thesis director(s)



		













		Nom del tutor de la tesis / Nombre del tutor de la tesis / Name of the thesis tutor



		











		INFORME RAONAT /  INFORME RAZONADO / REASONED REPORT

SOBRE LA QUALITAT CIENTÍFICA DE LA TESI DOCTORAL (podeu afegir els fulls que cregueu necessaris adjuntant aquesta fitxa)

SOBRE LA CALIDAD CIENTÍFICA DE LA TESIS DOCTORAL (puede añadir las hojas que crea necesarias adjuntando esta ficha)

ABOUT THE SCIENTIFIC QUALITY OF  PhD (you can use all the pages you might need including this form)





		

















































































		Informo que la qualitat científica d’aquesta tesi és mereixedora d’obtenir la menció Doctor Europeu/Internacional (marqueu amb una creu una opció)

Informo favorablemente que la calidad científica de esta tesis doctoral es merecedora de obtener la mención Doctor Europeo/Internacional (marcad con una cruz una opción)

I inform that the scientific quality of this thesis is worthy of obtaining the European/International Doctor Mention (mark with a cross one option)



		

                                                                                          Favorable 	No favorable / Not favorable 







1. DATA / FECHA / DATE:



2. SIGNATURA / FIRMA / SIGNATURE original: 



3. SEGELL de la institució del signant /  SELLO de la institución del firmante / The Institution’s STAMP of the person who sings









Benvolgut doctor / benvolguda doctora,	



Voldria fer esment d'algunes qüestions que creiem força importants i que fan referència a l’emplenament del formulari per a l'informe sobre la tesi doctoral que us adjuntem.



Es demana un informe raonat sobre la tesi. Entenem que depenent de la disciplina i, en cert grau,  també de l'examinador, aquest informe raonat pot abordar diferents aspectes. 

Per exemple:

· Aportacions que fa la tesi

· Oportunitat de continuar o estendre la recerca

· Obertura de noves  vies de treball

· Importància o aplicabilitat dels resultats

· Destacar punts forts i febles

· Publicabilitat

· Completesa de la bibliografia

· Presentació de la tesi



Si cal es poden afegir més fulls a l'informe.

Depenent de la confidencialitat que li vulgueu donar en aquest informe el podreu lliurar al mateix doctorant o bé directament a:

                           Comissió de Doctorat

                           Escola de Doctorat

    Travessera de Can Miró s/n

    Edifici U

                           Universitat Autònoma de Barcelona

                           08193 Bellaterra (Cerdanyola del Vallès)





Estimado Doctor / estimada Doctora:



Desearía hacerle las siguientes indicaciones que consideramos importantes y que hacen referencia a la confección del formulario del informe sobre la tesis doctoral que se le adjunta.



Se solicita un informe razonado sobre la tesis. Entendemos que en función de la disciplina y, en cierto grado, también del examinador, este informe razonado podría abordar diferentes aspectos.

Por ejemplo:

· Aportaciones que hace la tesis.

· Oportunidad de continuar o extender la investigación.

· Apertura de nuevas vías de trabajo.

· Importancia o aplicabilidad de los resultados.

· Puntos fuertes o débiles 

· Posibilidades de publicación

· Bibliografia adecuada y completa

· Presentación y organización de la tesis.



Se pueden añadir más hojas al informe, si se considera necesario.

Dependiendo de la confidencialidad que le desee dar a este informe, lo puede hacer llegar al mismo doctorando o directamente a:

		    Comissió de Doctorat

                           Escola de Doctorat

    Travessera de Can Miró s/n

    Edifici U

                           Universitat Autònoma de Barcelona

                           08193 Bellaterra (Cerdanyola del Vallès)

		



Dear Doctor,



I would like to mention some points that we believe are quite important, and that refer to the filling in the attached standard form for the European / International Doctorate Mention.



An argued report about the thesis is required. We understand that depending on the field, and partly also on the examiner, this report can touch upon different aspects.

For example: 	

· Presentation and organization of the Dissertation/ Doctoral Thesis

· Contributions of the Dissertation/ Doctoral Thesis

· Possibility of continuing or extending the research

· The opening of new lines of research

· Importance or applicability of the results

· The pointing out of strong and weak points

· Publishing possibilities

· Completeness of the bibliography 



If necessary, more pages can be added to the report.

Depending on the confidentiality that you want to give to this report, you can deliver it to the Doctoral Candidate, or directly to:

                           Comissió de Doctorat

                           Escola de Doctorat

    Travessera de Can Miró s/n

    Edifici U

                           Universitat Autònoma de Barcelona

                           08193 Bellaterra (Cerdanyola del Vallès)
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Germán Gan Quesada
To: Piza, Antoni
Subject: Re: Pilar Bonet
Date: Monday, May 23, 2016 6:31:59 PM

Claro!!

5 y 30?

Abrazo,

Germán

Enviado desde Samsung tablet

-------- Mensaje original --------
De "Piza, Antoni" <APiza@gc.cuny.edu> 
Fecha: 23/05/2016 23:52 (GMT+01:00) 
Para Germán Gan Quesada <German.Gan@uab.cat> 
Asunto Re: Pilar Bonet 

Disculpa pero el dia se ha esfumado. Puedo llamar te manana (martes)?
Ya estoy en Mallorca y por tanto cualquier horario me Viene bien
Abrazos!

On May 22, 2016, at 11:16 PM, Germán Gan Quesada <German.Gan@uab.cat> wrote:

649677952

Germán

Enviado desde Samsung tablet

-------- Mensaje original --------
De "Piza, Antoni" <APiza@gc.cuny.edu> 
Fecha: 22/05/2016 22:14 (GMT+01:00) 
Para Germán Gan Quesada <German.Gan@uab.cat> 
Asunto Re: Pilar Bonet 

Dame tu numero de telefono.
Gracias.

On May 22, 2016, at 10:05 PM, Germán Gan Quesada <German.Gan@uab.cat> wrote:

Hola, Antoni!

Mañana a las 17:00  (mías,  si aún estás en US)?
La constitución del tribunal está prevista el miércoles a las 17:30, pero depende de cuándo llegue a
Bellaterra el profesor que viene de Valladolid, que aterriza a las 16:10...

Un abrazo!

Germán

Enviado desde Samsung tablet

-------- Mensaje original --------

mailto:apiza@gc.cuny.edu
mailto:German.Gan@uab.cat
mailto:APiza@gc.cuny.edu
mailto:German.Gan@uab.cat
mailto:German.Gan@uab.cat


De "Piza, Antoni" <APiza@gc.cuny.edu> 
Fecha: 22/05/2016 20:16 (GMT+01:00) 
Para Germán Gan Quesada <German.Gan@uab.cat> 
Asunto Re: Pilar Bonet 

Hola German, cuando podemos hablar? Quiero coordinar lo del miercoles. Un abrazo!
Antoni

> On May 4, 2016, at 2:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> 
> perfecto, gracias (efectivamente asi lo he hecho en otras ocasiones)
> 
> 
> 
> 
> 
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Germán Gan Quesada [German.Gan@uab.cat]
> Sent: Wednesday, May 04, 2016 5:51 AM
> To: Piza, Antoni
> Subject: Re: Pilar Bonet
> 
> Bon dia, Antoni,
> 
> 
> No, solo es para los informadores externos; los miembros presenciales del tribunal tenéis un modelo algo diferente de
informe, que te habría de llegar por mail desde la Escola de Postgrau, junto al nombramiento, en unos días.
> 
> Aunque se indica "previo", podéis -si no lo hacéis antes- rellenarlo en el momento mismo de la defensa, ya que es muy
breve (un par de párrafos a lo sumo).
> 
> 
> Abrazos,
> 
> 
> Germán Gan Quesada
> Professor Titular Interí - Coordinador del Grau de Musicologia
> Art i Musicologia
> Música
> Edifici B - Despatx b7b-127
> Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
> +34935812514
> www.uab.cat[uab.cat][uab.cat]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.uab.cat&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=aRkdluCSWtzfp1wQQGKcKG3cZjW7tDjo8wtTUjf4G8I&s=etP_9EnBubQiVphbY-
NSBQth_oiG0Fm4IR0c0ghfBRg&e=>
> https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__uab.academia.edu_Germ-25C3-
25A1nGanQuesada&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=aRkdluCSWtzfp1wQQGKcKG3cZjW7tDjo8wtTUjf4G8I&s=dAOvZYbC8tvTpcJ8hcHFngLng4yuis3kcmbP1-
CfIy0&e=[uab.academia.edu]>
> 
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu>
> Enviado: martes, 3 de mayo de 2016 23:46:37
> Para: Germán Gan Quesada; Adam Kent (adamkentpianist@gmail.com)
> Asunto: RE: Pilar Bonet
> 
> German:  yo tambien lo tengo que rellenar o solo Adam?  (Lo pregunto porque yo voy a estar presente).
> 
> Abrazos
> 
> A
> 
> From: Germán Gan Quesada [mailto:German.Gan@uab.cat]
> Sent: Tuesday, May 03, 2016 5:04 AM
> To: Piza, Antoni <APiza@gc.cuny.edu>; Adam Kent (adamkentpianist@gmail.com) <adamkentpianist@gmail.com>
> Subject: Re: Pilar Bonet
> 
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> 
> Bon dia, Antoni (y Adam),
> 
> 
> 
> Os adjunto el modelo de informe, que puede ir perfectamente en inglés y donde constan (al final) algunas pautas sobre su
contenido; la extensión es libre, pero ca. 500 palabras es más que correcta.
> 
> Creo que tenéis todos los datos (doctoranda: Paula Bonet Riera, director de tesis: Germán Gan Quesada [Universitat
Autònoma de Barcelona], NO HAY TUTOR); si os falta algo o tenéis alguna duda más, decídmelo.
> 
> 
> 
> Un abrazo y gracias a vosotros, Adam y Antoni, por acompañar a Paula en este tramo final!!
> 
> 
> Germán Gan Quesada
> Professor Titular Interí - Coordinador del Grau de Musicologia
> Art i Musicologia
> Música
> Edifici B - Despatx b7b-127
> Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
> +34935812514
> www.uab.cat[uab.cat][uab.cat]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.uab.cat&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=zi-lU0is5Rd1gF2MoXCikdz_PRc5Ln_ALq2pfWsuZRw&s=z-
QArLDbOOLxjW2BgYx3he9870Um1E3xAJOi8N6najc&e=>
> https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__uab.academia.edu_Germ-25C3-
25A1nGanQuesada&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=zi-lU0is5Rd1gF2MoXCikdz_PRc5Ln_ALq2pfWsuZRw&s=J9dA6ezR4AIl8RX0gbvCNz-
9sKZfz0DKH6E5WA4UPlQ&e=[uab.academia.edu]>
> 
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Enviado: martes, 3 de mayo de 2016 0:15:14
> Para: Adam Kent (adamkentpianist@gmail.com<mailto:adamkentpianist@gmail.com>)
> Cc: Germán Gan Quesada
> Asunto: Pilar Bonet
> 
> Querido German:  como sabes el Dr. Adam Kent, va a escribir un informe sobre la tesis de Pilar Bonet.  Unas
preguntitas:
> 
> --en ingles, español o catalan.  Adam es poliglota, pero lo hara mas rapido si es en ingles.
> --Que extension, unas 300-500 palabras?
> --Puedes darle algun otro consejo?  (lo pongo en copia cc aqui)
> 
> Un abrazo y muchas gracias a Adam por ayudarnos!
> 
> Antoni
> 
> 
> 
> 
> Antoni Pizà, Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> 
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From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: POETICA - info Toni Piza - Invitation to collaborate
Date: Saturday, January 30, 2016 7:03:38 PM

Ho he fet des del telèfon, espero que funcioni, si no ho hauré de de demà.

Et dec una llista de "bullet points", ho faré demà. Demà em trobo amb la dissenyadora, estic
considerant que si podem tenir espai igual es pot posar en anglès i Català... Veiem. De
moment en Anglès.

Abraçada i gràcies per tot 

A

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Sent from a device with tiny keys.

On Jan 30, 2016, at 6:11 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Alexis, crec que m’has de donar “permis”… popmusic.ccny@gmail.com
 
 
Gracies
 
 
 
 

From: Alexis Cuadrado (via Google Drive) [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, January 27, 2016 1:20 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: POETICA - info Toni Piza - Invitation to collaborate
 

Alexis Cuadrado has invited you to contribute to the following shared
folder:

POETICA - info Toni Piza[drive.google.com]

Toni, aqui està el disc, el llibret amb els textos i el video (s'està pujant
ara). 

GRÀCIES !!!
Open[drive.google.com]

mailto:apiza@gc.cuny.edu
mailto:info@alexiscuadrado.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=87W75L-JwTjc2V8nFD5hK6TzXzSy7NzqrcggDoADL4w&s=rPE5r7vAKsTVTPsw4BrxHgdeOT_UBOunVmXhjIBKKDY&e=
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Google Drive: Have all your files within reach from

any device.

[drive.google.com]
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From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: POETICA - info Toni Piza - Invitation to collaborate
Date: Monday, February 01, 2016 4:11:23 PM

Gràcies Toni!! 

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Sent from a device with tiny keys.

On Feb 1, 2016, at 4:01 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Alexis, ehorabona per l’album.  L’estic escoltant.  Esta super be!!
 
Dema tindras l’escrit
 
Merci
 
Toni
 

From: Piza, Antoni 
Sent: Sunday, January 31, 2016 2:09 PM
To: 'Alexis Cuadrado' <cuadrado.alexis@gmail.com>
Subject: RE: POETICA - info Toni Piza - Invitation to collaborate
 
no hi ha res en la carpeta...

Intenta-ho una altra vegada
 
 
 
 
 
 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Saturday, January 30, 2016 7:04 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: POETICA - info Toni Piza - Invitation to collaborate
 
Ho he fet des del telèfon, espero que funcioni, si no ho hauré de de demà.
 
Et dec una llista de "bullet points", ho faré demà. Demà em trobo amb la
dissenyadora, estic considerant que si podem tenir espai igual es pot posar en
anglès i Català... Veiem. De moment en Anglès.
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Abraçada i gràcies per tot 
 
A

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Sent from a device with tiny keys.

On Jan 30, 2016, at 6:11 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Alexis, crec que m’has de donar “permis”…
popmusic.ccny@gmail.com
 
 
Gracies
 
 
 
 

From: Alexis Cuadrado (via Google Drive)
[mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, January 27, 2016 1:20 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: POETICA - info Toni Piza - Invitation to collaborate
 

Alexis Cuadrado has invited you to contribute to the
following shared folder:

POETICA - info Toni Piza[drive.google.com]

Toni, aqui està el disc, el llibret amb els textos i el video
(s'està pujant ara). 

GRÀCIES !!!
Open[drive.google.com]

 

Google Drive: Have all your files

within reach from any device.

[drive.google.com]
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Pollensa
Date: Monday, December 12, 2016 3:15:54 PM

te lo agradezco. un abrazo
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Mon, Dec 12, 2016 at 2:04 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Lo sabre pronto y te lo comento…

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Monday, December 12, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pollensa

 

Querido Antoni. Me entero de que Valent ya no es director de Pollensa.

Alguna idea quién le sustituirá?
Un abrazo

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Alexis Cuadrado
To: Elena Siyanko
Cc: Piza, Antoni; Alexis Cuadrado
Subject: Re: possible partnership
Date: Tuesday, October 04, 2016 9:27:32 AM

Elena, thanks so much! I'm looking forward to working on this with you! 

After you speak with Toni, feel free to take a look at the CMA guidelines for the
grant http://www.chamber-music.org/programs/jazz/grants#l35373[chamber-music.org]

More soon! 

My very best

Alexis

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Facebook , Twitter , Youtube[youtube.com] 

On Mon, Oct 3, 2016 at 4:10 PM, Elena Siyanko <esiyanko@clarkart.edu> wrote:

Yes lets do it!!

 

 

I am off to NYC but will call yu tomorrow.

 

The answer is YES.

 

917 502 2012

 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Monday, October 03, 2016 3:52 PM
To: Elena Siyanko
Cc: Alexis Cuadrado
Subject: possible partnership

 

Dear Lena, I just saw your Prado exhibition is coming to an end.  I hope it was a success.
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The reason I am writing is because we are applying for a grant to the Chamber Music
Association and we need a partner.

 

Alexis Cuadrado (cc’ed here) is a very well regarded jazz composer, bass player and teacher
at the New School in NY.  His music tackles issues of migration and identity and he’s also
well-versed (naturally) on the jazz standards.  The grant would help pay for his
performances.

 

This grant is special because you need a partner 5O miles away from you.  If awarded one
gets $10,000 to present two concerts, one for you and the second at your partner’s venue.

 

The possible partner does not have to do anything.  Simply accept the partnership and
program (if the money is granted) the performance.

 

I wonder if this sort of presentation would be interesting for the Clark.

 

Either way, it was a pleasure to be able to help a little bit with the flamenco program last
spring.

 

Best wishes.

 

Antoni

212 8171819

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

tel:212%208171819


 



From: Elena Siyanko
To: Piza, Antoni
Cc: Alexis Cuadrado
Subject: RE: possible partnership
Date: Monday, October 03, 2016 4:10:58 PM

Yes lets do it!!
 
 
I am off to NYC but will call yu tomorrow.
 
The answer is YES.
 
917 502 2012
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Monday, October 03, 2016 3:52 PM
To: Elena Siyanko
Cc: Alexis Cuadrado
Subject: possible partnership
 
Dear Lena, I just saw your Prado exhibition is coming to an end.  I hope it was a success.
 
The reason I am writing is because we are applying for a grant to the Chamber Music Association and
we need a partner.
 
Alexis Cuadrado (cc’ed here) is a very well regarded jazz composer, bass player and teacher at the
New School in NY.  His music tackles issues of migration and identity and he’s also well-versed
(naturally) on the jazz standards.  The grant would help pay for his performances.
 
This grant is special because you need a partner 5O miles away from you.  If awarded one gets
$10,000 to present two concerts, one for you and the second at your partner’s venue.
 
The possible partner does not have to do anything.  Simply accept the partnership and program (if
the money is granted) the performance.
 
I wonder if this sort of presentation would be interesting for the Clark.
 
Either way, it was a pleasure to be able to help a little bit with the flamenco program last spring.
 
Best wishes.
 
Antoni
212 8171819
 
 
Antoni Pizà, Director

mailto:apiza@gc.cuny.edu
mailto:alexiscu@alexiscuadrado.com


Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: possible partnership
Date: Tuesday, October 04, 2016 9:33:46 AM

Molt bé no? 

Caldrà fer un esforç per destacar el fet de que presenten al públic en general, cosa que veig
que si que fan. 
D'altra banda, aquí està l'horari dels workshops que CMA fan. Crec que si pots seria molt útil
anar-hi... 
http://www.chamber-music.org/pdf/2017-RPP/FY17-GrantAward-Application-Workshop-
Schedule.pdf[chamber-music.org]
Segueixo buscant partners per la zona de Baltimore-Philly. 1 ha dit no i els altres no han
contestat. 

Mil gràcies Toni

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Facebook , Twitter , Youtube[youtube.com] 

On Mon, Oct 3, 2016 at 4:23 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Great news!

I should be in my office most of the day…

 

Alexis number (in case you need more specifics) is 347 623 4419

 

Best

 

A

 

 

 

 

From: Elena Siyanko [mailto:esiyanko@clarkart.edu] 
Sent: Monday, October 03, 2016 4:11 PM

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chamber-2Dmusic.org_pdf_2017-2DRPP_FY17-2DGrantAward-2DApplication-2DWorkshop-2DSchedule.pdf&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=K3yzTkvL24N44FvgVMvWSL7zq4DQ9WsuHjzfQD7fIt0&s=YYcULZLKIcH8uT775ZHKjrd8fsLiipHc7LjrNF8VjLs&e=
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To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Alexis Cuadrado <alexiscu@alexiscuadrado.com>
Subject: RE: possible partnership

 

Yes lets do it!!

 

 

I am off to NYC but will call yu tomorrow.

 

The answer is YES.

 

917 502 2012

 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Monday, October 03, 2016 3:52 PM
To: Elena Siyanko
Cc: Alexis Cuadrado
Subject: possible partnership

 

Dear Lena, I just saw your Prado exhibition is coming to an end.  I hope it was a success.

 

The reason I am writing is because we are applying for a grant to the Chamber Music
Association and we need a partner.

 

Alexis Cuadrado (cc’ed here) is a very well regarded jazz composer, bass player and teacher
at the New School in NY.  His music tackles issues of migration and identity and he’s also
well-versed (naturally) on the jazz standards.  The grant would help pay for his
performances.

 

This grant is special because you need a partner 5O miles away from you.  If awarded one
gets $10,000 to present two concerts, one for you and the second at your partner’s venue.

 

mailto:APiza@gc.cuny.edu
mailto:alexiscu@alexiscuadrado.com
tel:917%20502%202012
mailto:APiza@gc.cuny.edu


The possible partner does not have to do anything.  Simply accept the partnership and
program (if the money is granted) the performance.

 

I wonder if this sort of presentation would be interesting for the Clark.

 

Either way, it was a pleasure to be able to help a little bit with the flamenco program last
spring.

 

Best wishes.

 

Antoni

212 8171819

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

tel:212%208171819


From: Roig-francoli, Miguel (roigfrma)
To: Piza, Antoni
Subject: RE: post on our web
Date: Thursday, April 07, 2016 12:30:19 PM

Molt be, gracies!  Na Kate Lee va guanyar es Naumburg International Piano Competition a
2010, si voleu dir-ho.

MA.

==================================================
Miguel A. Roig-Francolí, Ph.D.
Distinguished Teaching Professor of Music Theory and Composition
College-Conservatory of Music
University of Cincinnati
P.O. Box 210003
Cincinnati, OH 45221-0003
Tel: (513) 556-1821
Fax: (513) 556-0202
Email: roigfrma@uc.edu
Web: http://www.miguelroig-francoli.com[miguelroig-francoli.com]
==================================================

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Thursday, April 07, 2016 12:17 PM
To: Roig-francoli, Miguel (roigfrma)
Subject: post on our web

Hem penjat aixo…
 
 
http://brookcenter.gc.cuny.edu/miguel-roig-francoli-world-premiere-apr-12/
  
 
 
 
 
 
 

mailto:apiza@gc.cuny.edu
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http://brookcenter.gc.cuny.edu/miguel-roig-francoli-world-premiere-apr-12/


From: Katie Straker
To: Piza, Antoni
Subject: Re: postcards / poster
Date: Thursday, October 27, 2016 11:58:28 AM

Ahh, crap, I'm sorry, I did forget to email them to him. Since I'm not on campus I can't send
them. They're PDFs in the taruskin folder, they have clear names. There is only one version of
the postcard. The poster has two versions, so the one called poster 2 is the final version.

Katie

On Oct 27, 2016 11:29, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Katie, Christian says you never send him the PDFs.

 

Since time is of the essence, can you send them to him and *always* cc me for work-related
emails.

 

Thanks

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu




From: Kathryn Straker
To: "Adam Kent"; Piza, Antoni
Subject: RE: practice room
Date: Tuesday, December 06, 2016 12:18:24 PM

Just got confirmation that you can use Practice Room D at 5:30.
 
 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

From: Adam Kent [mailto:adamkentpianist@gmail.com] 
Sent: Friday, December 02, 2016 2:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Kathryn Straker <kstraker@gradcenter.cuny.edu>
Subject: Re: practice room
 
Hi:
 
Rushing down from Oneonta on 12/7--won't get there until 5:30. 5:30-7:30 for practice room? 
 
Fine for me to come up from audience.
 
Hasta pronto
ASK

Sent from my iPhone

On Nov 29, 2016, at 4:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Katie, please book a practice room for Adam Kent on Dec 7. 
 
Adam:  What times?  3 to 5?  5 to 7pm?
 
Let Katie know.
 
THANKS
 
A

mailto:adamkentpianist@gmail.com
mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 
 
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Adam Kent
To: Piza, Antoni
Cc: Straker, Kathryn
Subject: Re: practice room
Date: Friday, December 02, 2016 2:51:41 PM

Hi:

Rushing down from Oneonta on 12/7--won't get there until 5:30. 5:30-7:30 for practice room? 

Fine for me to come up from audience.

Hasta pronto
ASK

Sent from my iPhone

On Nov 29, 2016, at 4:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Katie, please book a practice room for Adam Kent on Dec 7. 
 
Adam:  What times?  3 to 5?  5 to 7pm?
 
Let Katie know.
 
THANKS
 
A
 
 
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:kstraker@gradcenter.cuny.edu
mailto:APiza@gc.cuny.edu


From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Pregunta Medias Becas
Date: Thursday, June 16, 2016 2:44:04 PM

Gracias Toni, lo pregunto.

Pronto te env'io el poster del otro concierto.

abrazo

2016-06-16 17:25 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Mauricio, el 22 de marzo se mandaron 542 dolares.  Los recibio tu suegra?

 

Gracias por manadar el poster

 

Gracias

 

T

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Thursday, June 16, 2016 4:51 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pregunta Medias Becas

 

Hola Toni,

Pudiste mirar lo de si se han enviado las dos medias becas para Besalú?

Te envío el poster de uno de los conciertos de este año, como verás tiene el logo de la
fundación.

 

Merci

Mauricio

--

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu


Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

mailto:maurus4@gmail.com
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From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Pregunta sobre medias becas
Date: Tuesday, March 15, 2016 5:20:00 PM

Después del curso o las necesitas ahora?

2016-03-15 22:12 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Y envia materiales de propaganda, web, fotos, etc. lo que tengas para justificar las becas.

 

Un abrazo y buena suerte!

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Tuesday, March 15, 2016 5:07 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Pregunta sobre medias becas

 

Mil gracias!

 

2016-03-15 22:04 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio, se mandara el pago en cuestion de dias.  Avisame cuando lo recibas.

 

Un abrazo

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Tuesday, March 08, 2016 5:02 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Pregunta sobre medias becas

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu


 

Hola Toni,

La nueva dirección para enviar el cheque con lo de las dos becas es:

Carmela Severo

146 Crescent Place

Yonkers, NY 10704

El equivalente en dolares por las dos medias becas: 410€ : 452$

Mil gracias Toni, podrías avisarme cuando se envíe el checque para avisar a mi suegra
que esté pendiente?

Gracias

Mauricio

 

 

2016-03-07 22:17 GMT+01:00 Mauricio Molina <maurus4@gmail.com>:

Perfecto Toni, estupendo y mil gracias. Debo enviarte una dirección nueva.

Te envío otro correo con lo que sería el equivalente en dollars y la dirección nueva.

Mil mil gracias una vez más.

Mauricio

 

2016-03-07 22:13 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio:  te confirmo las dos medias becas.  Mandaremos un cheque a tu casa de NY
como siempre.

 

Un abrazo

 

A

 

mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu


 

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Sunday, March 06, 2016 5:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pregunta sobre medias becas

 

Hola Toni,

Me puedes confirmar una vez más lo de las dos medias becas para este año por fa.
Estoy a punto de otorgarlas pero quería confirmar una vez más.

Gracias y un abrazo

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]

www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

--
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Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
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Director, International Course on Medieval Music Performance
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From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Pregunta sobre medias becas
Date: Tuesday, March 15, 2016 5:31:11 PM

Perfecto, trato de tenertelos antes del viernes, estoy de viaje.

Abrazos

Mauricio

2016-03-15 22:23 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:
Si Es posible ahora y despues

On Mar 15, 2016, at 5:19 PM, Mauricio Molina <maurus4@gmail.com> wrote:

Después del curso o las necesitas ahora?

2016-03-15 22:12 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Y envia materiales de propaganda, web, fotos, etc. lo que tengas para justificar las
becas.

 

Un abrazo y buena suerte!

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Tuesday, March 15, 2016 5:07 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Pregunta sobre medias becas

 

Mil gracias!

 

2016-03-15 22:04 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio, se mandara el pago en cuestion de dias.  Avisame cuando lo recibas.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
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Un abrazo

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Tuesday, March 08, 2016 5:02 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Pregunta sobre medias becas

 

Hola Toni,

La nueva dirección para enviar el cheque con lo de las dos becas es:

Carmela Severo

146 Crescent Place

Yonkers, NY 10704

El equivalente en dolares por las dos medias becas: 410€ : 452$

Mil gracias Toni, podrías avisarme cuando se envíe el checque para avisar a
mi suegra que esté pendiente?

Gracias

Mauricio

 

 

2016-03-07 22:17 GMT+01:00 Mauricio Molina <maurus4@gmail.com>:

Perfecto Toni, estupendo y mil gracias. Debo enviarte una dirección
nueva.

Te envío otro correo con lo que sería el equivalente en dollars y la
dirección nueva.

Mil mil gracias una vez más.

Mauricio

 

mailto:maurus4@gmail.com
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mailto:maurus4@gmail.com


2016-03-07 22:13 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio:  te confirmo las dos medias becas.  Mandaremos un cheque a tu
casa de NY como siempre.

 

Un abrazo

 

A

 

 

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Sunday, March 06, 2016 5:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pregunta sobre medias becas

 

Hola Toni,

Me puedes confirmar una vez más lo de las dos medias becas para este
año por fa. Estoy a punto de otorgarlas pero quería confirmar una vez
más.

Gracias y un abrazo

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]
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--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
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Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
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-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
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-- 
Mauricio Molina, Ph.D.
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Director, International Course on Medieval Music Performance
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From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Pregunta sobre medias becas
Date: Tuesday, March 08, 2016 5:02:04 PM

Hola Toni,

La nueva dirección para enviar el cheque con lo de las dos becas es:

Carmela Severo
146 Crescent Place
Yonkers, NY 10704

El equivalente en dolares por las dos medias becas: 410€ : 452$

Mil gracias Toni, podrías avisarme cuando se envíe el checque para avisar a mi suegra que
esté pendiente?

Gracias

Mauricio

2016-03-07 22:17 GMT+01:00 Mauricio Molina <maurus4@gmail.com>:
Perfecto Toni, estupendo y mil gracias. Debo enviarte una dirección nueva.

Te envío otro correo con lo que sería el equivalente en dollars y la dirección nueva. 

Mil mil gracias una vez más.

Mauricio

2016-03-07 22:13 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio:  te confirmo las dos medias becas.  Mandaremos un cheque a tu casa de NY como
siempre.

 

Un abrazo

 

A
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From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Sunday, March 06, 2016 5:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pregunta sobre medias becas

 

Hola Toni,

Me puedes confirmar una vez más lo de las dos medias becas para este año por fa. Estoy a
punto de otorgarlas pero quería confirmar una vez más.

Gracias y un abrazo

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
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-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_haziRVMk3T11w4WzLhHTFxluRueH1aAibnmqMtHmvI&s=gtv8uXh2-Z2ZgXPPmv4xR3VT9DBS8eEEtdwknawm0-Q&e=
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From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Pregunta sobre medias becas
Date: Monday, March 07, 2016 4:17:32 PM

Perfecto Toni, estupendo y mil gracias. Debo enviarte una dirección nueva.

Te envío otro correo con lo que sería el equivalente en dollars y la dirección nueva. 

Mil mil gracias una vez más.

Mauricio

2016-03-07 22:13 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio:  te confirmo las dos medias becas.  Mandaremos un cheque a tu casa de NY como
siempre.

 

Un abrazo

 

A

 

 

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Sunday, March 06, 2016 5:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pregunta sobre medias becas

 

Hola Toni,

Me puedes confirmar una vez más lo de las dos medias becas para este año por fa. Estoy a
punto de otorgarlas pero quería confirmar una vez más.

Gracias y un abrazo

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu


--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_haziRVMk3T11w4WzLhHTFxluRueH1aAibnmqMtHmvI&s=gtv8uXh2-Z2ZgXPPmv4xR3VT9DBS8eEEtdwknawm0-Q&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LQjmT1En6PtkfYLEUJlpVcVQJtb-FBjuB-BPbKFy6b4&s=CWjd2NAieOZ2JstA2z4fbemrvxZFrGcTl0qplh30vvA&e=


From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Pregunta sobre medias becas
Date: Tuesday, March 15, 2016 5:06:33 PM

Mil gracias!

2016-03-15 22:04 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio, se mandara el pago en cuestion de dias.  Avisame cuando lo recibas.

 

Un abrazo

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Tuesday, March 08, 2016 5:02 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Pregunta sobre medias becas

 

Hola Toni,

La nueva dirección para enviar el cheque con lo de las dos becas es:

Carmela Severo

146 Crescent Place

Yonkers, NY 10704

El equivalente en dolares por las dos medias becas: 410€ : 452$

Mil gracias Toni, podrías avisarme cuando se envíe el checque para avisar a mi suegra que
esté pendiente?

Gracias

Mauricio

 

 

2016-03-07 22:17 GMT+01:00 Mauricio Molina <maurus4@gmail.com>:

Perfecto Toni, estupendo y mil gracias. Debo enviarte una dirección nueva.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com


Te envío otro correo con lo que sería el equivalente en dollars y la dirección nueva.

Mil mil gracias una vez más.

Mauricio

 

2016-03-07 22:13 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mauricio:  te confirmo las dos medias becas.  Mandaremos un cheque a tu casa de NY como
siempre.

 

Un abrazo

 

A

 

 

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Sunday, March 06, 2016 5:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Pregunta sobre medias becas

 

Hola Toni,

Me puedes confirmar una vez más lo de las dos medias becas para este año por fa.
Estoy a punto de otorgarlas pero quería confirmar una vez más.

Gracias y un abrazo

--

Mauricio Molina, Ph.D.

mailto:APiza@gc.cuny.edu
mailto:maurus4@gmail.com
mailto:APiza@gc.cuny.edu


Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]

www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

mailto:maurus4@gmail.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.mauriciomolina.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_haziRVMk3T11w4WzLhHTFxluRueH1aAibnmqMtHmvI&s=7-YSv9e4XLLlLenRlPihUZfDcsRci4vbywdGQe3kuS0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.magisterpetrus.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_haziRVMk3T11w4WzLhHTFxluRueH1aAibnmqMtHmvI&s=9CgHEhz1rW0HqxCahv_TN-PQwQt0TahxiuvNgHOuHoA&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DAe5_v9QmUdO8xN6zi9V2Bv2VK1cFVfaW1zi53GLOHQ&s=eg6Q6xH913EHqAM1XoLYt51kPRdxP206kBqPmq7mUKM&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=r2HT56yRE0EA7eveW5ZytoAr7S9rP7bdOFfz7sbvHvY&s=ZpT4ufHexE0j85PtthZsevFFL4rwKhdrxMiDH_8roks&e=


From: Ricardo de la Torre
To: Piza, Antoni
Subject: Re: pregunta
Date: Sunday, August 28, 2016 12:26:49 PM

Muchas gracias por su respuesta, entiendo la situación. Si logro consolidar algo estaré en
contacto al respecto.

Un abrazo y saludos,

Ricardo

2016-08-27 11:33 GMT-07:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estimado Ricardo, gracias por enviar tu propuesta.  Ahora mismo no tenemos planes de montar
mas conciertos, pero el programa que propones de gran interes y espero que Jadranka pueda
ayudarte.  Yo me tendre que conformar en asisitir como publico.

 

Sea como fuere, mantenme informado de tus actividades.

 

Un fuerte abrazo

 

Antoni

 

 

 

From: Ricardo de la Torre [mailto:rdelatorre.s@gmail.com] 
Sent: Friday, August 26, 2016 1:23 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: pregunta

 

Estimado Toni:

 

Esperando que me recuerde del simposio Granados de marzo pasado, le saludo
cordialmente.

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:rdelatorre.s@gmail.com
mailto:APiza@gc.cuny.edu


Escribo porque hace dos años presenté, con ayuda del consulado de México en Barcelona,
un concierto en esa ciudad que se enfocaba en música de compositores catalanes activos en
Norteamérica. El concierto fue bien recibido y he buscado una oportunidad para programar
algo similar en Nueva York, siendo que es el sitio en EE. UU. que tendría mayores
conexiones musicales con Barcelona. Me gustaría preguntarle si en The Foundation for
Iberian Music estarían interesados en colaborar conmigo y acoger el concierto. He estado en
contacto con Jadranka Vrsalovic del Institut Ramon Llull para ver si estarían interesados en
patrocinar el concierto y ella mostró interés, sin embargo el presupuesto para el próximo año
no luce muy bien y lo más probable es que no tendrían margen de maniobra para nada extra.
Intentaré buscar un patrocinio con otras instituciones en NY pero quería consultar con usted
primero pues las posibilidades de conseguirlo serían mejores  si cuento con el interés o
apoyo de una institución académica o incluso algún prospecto de fecha, aún si es tentativa.

 

Adjunto una descripción del proyecto. Si acaso encajara bien en la programación de la
Fundación en el futuro y si le parece viable o interesante o necesita más información, por
favor hágamelo saber.

 

Agradeceré mucho cualquier comentario o sugerencia de su parte.

 

Saludos cordiales,

 

Ricardo



From: Eva Leon
To: Piza, Antoni
Subject: Re: Pregunta
Date: Wednesday, May 04, 2016 9:00:47 PM

Disculpa, no pude llamarte. Podemos hablar el viernes por la mañana?

Eva

On Wednesday, May 4, 2016 12:25 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

si puedes Llamame como a las 2.30 212 8171819

On May 4, 2016, at 12:23 PM, Eva Leon <evamleon@yahoo.com> wrote:

Hola Antoni,

Un par de preguntas:

En la dissertation de Lawrence Newcomb, este le pregunta a Cecilia sobre la relación
Franco/Rodrigo y ella responde que jamás se conocieron y que Franco nunca asistió a
ningún concierto de su padre. Dando la impresión que Franco utilizó la música de Rodrigo
como political agenda pero que Rodrigo era apolitical.

La debería de contactar personalmente para entrevistarla? También para preguntarle si me
permite utilizar sus ediciones musicales en mi tesis (sample excerpts).

Ya le mandé la tesis a Phillips- aún no me ha contestado.

Ya mandé a pedir el artículo de Llorenc Barber.

Gracias!
Eva

mailto:apiza@gc.cuny.edu
mailto:evamleon@yahoo.com


From: Albert
To: Piza, Antoni
Subject: RE: pregunta
Date: Thursday, January 21, 2016 4:48:43 PM

Estimat Toni, al conservatori no tenin l'especialitat de direcció. (de moment).
En na Pilar molt bé, vaig disfrutar d'una entrevista molt interessant i super amable. Molt
content.
Vaig trobar gravació de la simfonia núm 5 de l'OSIB. Se podrà posar.... 
Una forta abraçada 
Albert

Enviat des del meu telèfon intel·ligent Sony Xperia™

---- Piza, Antoni ha escrit ----

Hola Albert, teniu cap alumna (dona) de direccio d’orquestra al Conservatori?  Crec que no, pero…
 
I com va anar a BCN amb na Pilar?
 
No res, salut i molta sort
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: prensa
Date: Friday, February 19, 2016 10:53:01 AM

Muchas gracias Antoni,

Apunto a Francesc Peiron para despachar con Juan José. Si sabes de algún periodista más que
pudiera estar interesado en dar cobertura al simposio o cualquier programa en torno al
centenario de Granados, no dudes en recomendárnoslo.

En cuanto al listado de correos, qué gran trabajo! ya tenemos prácticamente todos. Tan sólo
echo en falta dos direcciones, las de Ariadna Martín y Cristina Martín, quizá me las has
mandado pero por un descuido no las veo. Te agradezco si me las puedes volver a pasar.

Gracias Antoni,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-18 18:19 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Alberto, creo que es importante invitar a Francesc Peiron, corresponsal de La Vanguardia. 
Me consta que tiene interes en cubrir el congreso y el concierto.

 

Me imagino que ya lo tenias presente, pero te lo comento por si acaso

 

Antoni

 

 

 

 

 

Antoni Pizà, Director
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Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: prensa
Date: Friday, February 19, 2016 1:02:06 PM

Perfecto, anoto sobre el marido de Miriam Perandones. No obstante, hay que tener en cuenta
que estamos cerca ya del límite de aforo de la residencia. Por lo que en caso de tener 100% de
confirmaciones tendríamos que prescindir de acompañantes, salvo en los casos
extremadamente justificados. Podré darte un update sobre esto conforme vayamos teniendo la
lista definitiva.

He añadido a Meira Goldberg, déjame saber por favor si ella sería una de tus invitadas, o
seguimos contando contigo +2.

Gracias de nuevo!

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-19 11:27 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Ariadna y Cristina son las mujeres de los hermanos Cuberlo, por tanto iran con ellos.

 

Hay que apuntar a Jose Enrique Tello Perez, marido de una ponente, Miriam Perandones.

 

Es posible que otros ponentes vayan acompañados, pero solo ella lo ha confirmado.

 

Un abrazo!

 

Antoni
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From: Alberto | Spain Culture New York [mailto:amerlo@spainculturenewyork.org] 
Sent: Friday, February 19, 2016 10:53 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: prensa

 

Muchas gracias Antoni,

 

Apunto a Francesc Peiron para despachar con Juan José. Si sabes de algún periodista más
que pudiera estar interesado en dar cobertura al simposio o cualquier programa en torno al
centenario de Granados, no dudes en recomendárnoslo.

 

En cuanto al listado de correos, qué gran trabajo! ya tenemos prácticamente todos. Tan sólo
echo en falta dos direcciones, las de Ariadna Martín y Cristina Martín, quizá me las has
mandado pero por un descuido no las veo. Te agradezco si me las puedes volver a pasar.

 

Gracias Antoni,

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-18 18:19 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Alberto, creo que es importante invitar a Francesc Peiron, corresponsal de La
Vanguardia.  Me consta que tiene interes en cubrir el congreso y el concierto.
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Me imagino que ya lo tenias presente, pero te lo comento por si acaso

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: Presentación confirmada!
Date: Monday, May 16, 2016 8:02:02 PM

Hola Antoni! María Luisa, que es mujer de recursos, me ha preguntado por el Quinteto que tocó en el concierto del
10 de marzo (Perspective's ensemble). He mirado en su página web, y veo el contacto general del conjunto. La
verdad es que veo un poco difícil que vengan 5 personas, gratis, aunque sea al Instituto Cervantes, y que uno de
ellos ni siquiera toque en un piano, sino en uno eléctrico... en caso de que dijeran que sí (un tendría que ver de dónde
saco un piano eléctrico, pero eso no me parece tan difícil). No obstante, te pregunto qué te parece, y si, en caso de
que les conozcas te parece adecuado y si les puedo escribir dándoles tu nombre. He llamado y escrito a Douglas para
no molestarte ahora que estarás haciendo la maleta y demás, pero no me ha contestado -es raro, la verdad. Supongo
que lo hará mañana.
UN abrazo fuerte!

Miriam
________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: lunes, 16 de mayo de 2016 19:15:35
Para: MIRIAM PERANDONES LOZANO
Asunto: RE: Presentación confirmada!

Otra cosa:  yo me voy a España del 18 al 1 de junio, como creo que sabes.  Pasate hoy o mañana para coordinar un
poco.  No creo que vayas a necesitar nada de mi esos dias, pero para cualquier cosa yo siempre estoy en contacto por
email

Un abrazo

A

-----Original Message-----
From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
Sent: Monday, May 16, 2016 11:07 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Presentación confirmada!

Querido Toni, espero que hayas pasado un feliz fin de semana! No te dejo descansar, pero esta vez te ocuparé poco
tiempo: está confirmada la fecha, 2 de junio en el Instituto Cervantes. He pensado en Mary Ann Newmann para la
presentación, además de Milton, pero no atrevo a escribirle hasta consultarlo contigo. Si te parece bien, le escribo ya
para proponerle que esté en la mesa.
Gracias por todo!

Miriam

Enviado desde mi iPad

mailto:apiza@gc.cuny.edu
mailto:perandonesmiriam@uniovi.es


From: Álvarez Cañibano, Antonio
To: Piza, Antoni
Subject: RE: Presupuesto de Toma10
Date: Tuesday, February 16, 2016 10:33:18 AM

Hola Antoni, gracias por tu correo.
He intentado llamarte pero, no sé por qué, no consigo comunicar. Si puedes llamarme tú, podríamos hablar.
Teniendo en cuenta la diferencia horaria, ahora ahí es por la mañana; podrías llamarme ahora. Si no, mañana sobre
las 17:00 (hora española) también podría ser. Ya me dices.

Mis números:
- 91 353 13 78 - 91 353 14 80 (trabajo).
- 636 58 80 04 (móvil).

Un abrazo.
Antonio.

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: viernes, 12 de febrero de 2016 15:53
Para: Álvarez Cañibano, Antonio
Asunto: RE: Presupuesto de Toma10

Recibido!

Me gustaria hablar por telefono brevemente.  Cuando puedo llamarte?

Si tu prefieres llamarme a mi, mis numeros son:

+1 212 8171819 (despacho)
+1 646 8120412 (movil)

Un abrazo

Antoni

-----Original Message-----
From: Álvarez Cañibano, Antonio [mailto:antonio.alvarez@inaem.mecd.es]
Sent: Thursday, February 11, 2016 6:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Presupuesto de Toma10

Estimado Antoni, disculpa el despiste.
Aquí te lo adjunto.

Un saludo.
Antonio Álvarez Cañibano.
Director del Centro de Documentación de Música y Danza.
INAEM - Secretaría de Estado de Cultura.
Ministerio de Educación, Cultura y Deporte.
https://urldefense.proofpoint.com/v2/url?u=http-3A__musicadanza.es_&d=CwIF-
g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:antonio.alvarez@inaem.mecd.es


iS0Gvr0Md1unLUgFA&m=7_GzbxDLpYo4IelkyTq2OZNH7EuXmh-
7yMYdkFtsdlI&s=PRfj1Cq4JsQUS_vl7jeV46W-IJPFauukIORGriMUmNQ&e=



From: Álvarez Cañibano, Antonio
To: Piza, Antoni
Subject: RE: Presupuesto de Toma10
Date: Wednesday, February 17, 2016 2:38:10 PM

Antoni, el que te pide disculpas ahora soy yo, vi que me habías llamado... pero en ese momento había salido un
instante del despacho, y no oí la llamada... lo siento. ¿Mañana jueves podría ser, a la misma hora? Ya me dices.

Gracias.
Antonio.

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: martes, 16 de febrero de 2016 23:54
Para: Álvarez Cañibano, Antonio
Asunto: RE: Presupuesto de Toma10

Lo siento... he tenido un dia...  Te llamo (si es posible) el miercoles  un poco antes de las 17hrs, porque tengo que
salir a esa hora; por ejemplo a las 16.45hrs de España.

Muchas gracias

A

-----Original Message-----
From: Álvarez Cañibano, Antonio [mailto:antonio.alvarez@inaem.mecd.es]
Sent: Tuesday, February 16, 2016 10:33 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Presupuesto de Toma10

Hola Antoni, gracias por tu correo.
He intentado llamarte pero, no sé por qué, no consigo comunicar. Si puedes llamarme tú, podríamos hablar.
Teniendo en cuenta la diferencia horaria, ahora ahí es por la mañana; podrías llamarme ahora. Si no, mañana sobre
las 17:00 (hora española) también podría ser. Ya me dices.

Mis números:
- 91 353 13 78 - 91 353 14 80 (trabajo).
- 636 58 80 04 (móvil).

Un abrazo.
Antonio.

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: viernes, 12 de febrero de 2016 15:53
Para: Álvarez Cañibano, Antonio
Asunto: RE: Presupuesto de Toma10

Recibido!

Me gustaria hablar por telefono brevemente.  Cuando puedo llamarte?

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:antonio.alvarez@inaem.mecd.es
mailto:APiza@gc.cuny.edu


Si tu prefieres llamarme a mi, mis numeros son:

+1 212 8171819 (despacho)
+1 646 8120412 (movil)

Un abrazo

Antoni

-----Original Message-----
From: Álvarez Cañibano, Antonio [mailto:antonio.alvarez@inaem.mecd.es]
Sent: Thursday, February 11, 2016 6:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Presupuesto de Toma10

Estimado Antoni, disculpa el despiste.
Aquí te lo adjunto.

Un saludo.
Antonio Álvarez Cañibano.
Director del Centro de Documentación de Música y Danza.
INAEM - Secretaría de Estado de Cultura.
Ministerio de Educación, Cultura y Deporte.
https://urldefense.proofpoint.com/v2/url?u=http-3A__musicadanza.es_&d=CwIF-
g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=7_GzbxDLpYo4IelkyTq2OZNH7EuXmh-
7yMYdkFtsdlI&s=PRfj1Cq4JsQUS_vl7jeV46W-IJPFauukIORGriMUmNQ&e=

mailto:antonio.alvarez@inaem.mecd.es


From: Pablo Álvarez
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Asuncion Gil Ordóñez
Subject: RE: Presupuesto Propuesta Centenario granados en CUNY
Date: Friday, February 26, 2016 9:28:10 AM

Recibido
 
Muchas Gracias.
El lunes lo veré con la Directora de Producción.
 
Mil Gracias
Pablo EUlate
 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: martes, 23 de febrero de 2016 20:13
Para: Pablo Álvarez
CC: Piza, Antoni; Asuncion Gil Ordóñez
Asunto: Presupuesto Propuesta Centenario granados en CUNY
 
Querido Pablo.
Antoni y yo acabamos de elaborar el presupuesto que te adjunto y que contiene los gastos y
aportaciones confirmadas a la fecha correspondientes a la conferencia/simposio y al concierto
que celebraremos en CUNY el 10 de Marzo próximo.
 
Te adjuntamos a su vez los programas de mano que se distribuirán en ambos eventos.
 
Te estamos enormemente agradecidos por considerar ampliar vuestro apoyo.
Un muy cordial saludo,
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Marta Morales
To: Piza, Antoni
Subject: Re: Primeras correcciones del texto "Resurgiendo del páramo"
Date: Monday, July 11, 2016 11:22:40 AM

Estimado Antoni:
Muchas gracias por su amabilidad y sus revisiones últimas. 
Un cordial saludo y hasta pronto.
Marta

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: lunes, 11 de julio de 2016 14:43:17
Para: Marta Morales
Asunto: Re: Primeras correcciones del texto "Resurgiendo del páramo"
 
Estimada Marta, muchas gracias por todas las correcciones. Todas tus sugerencias mejoran el
texto.
Un cordial saludo.
Antoni

On Jul 8, 2016, at 9:25 AM, Marta Morales <marta.morales.martin@hotmail.com> wrote:

Estimado Antoni:
Me pongo en contacto con usted para enviarle su artículo con las primeras
correcciones. Las intervenciones que verá (pocas en conjunto) se han
centrado fundamentalmente en el estilo (aunque ya he aprovechado para ir
unificando otras cuestiones de carácter ortotipográfico). Para que le resulte
más fácil entender lo que he hecho, le adjunto unas notas con lo más
importante. En su caso, son muy breves y sencillas, puesto que su texto está
perfectamente trabado y escrito.
No obstante, no dude en escribirme o llamarme (625221065) ante cualquier
duda, sugerencia o desacuerdo y lo vemos juntos.
Un saludo muy cordial.
Marta Morales
 

<Antoni Pizà_texto_cat..docx>

<NOTAS AL TEXTO DE ANTONI PIZÀ.pdf>

mailto:apiza@gc.cuny.edu
mailto:marta.morales.martin@hotmail.com


From: Ellis, Tim
To: Sander, Karen; Piza, Antoni
Cc: Cok, Jimmy
Subject: RE: Program for 12/7 Taruskin event
Date: Thursday, December 01, 2016 6:11:28 PM

Anthony requested that line be bold, since it’s the main part of the event. Let’s see what he says…
 

From: Sander, Karen 
Sent: Thursday, December 01, 2016 4:32 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event
 
Should the line “The Many Dangers of Music” be bold?
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 4:10 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: Program for 12/7 Taruskin event
 
Here’s the designed program…it looks good to me. What do you think, any changes?
 
Thanks,
 
Tim
 

From: Cherry, Donald 
Sent: Thursday, December 01, 2016 4:07 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Oops‹my mistake
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From: Ellis, Tim
To: Sander, Karen; Piza, Antoni
Cc: Cok, Jimmy
Subject: RE: Program for 12/7 Taruskin event
Date: Thursday, December 01, 2016 6:12:19 PM

Sorry, I mean Antoni J
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 6:11 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <apiza@gc.cuny.edu>
Cc: Cok, Jimmy <jcok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event
 
Anthony requested that line be bold, since it’s the main part of the event. Let’s see what he says…
 

From: Sander, Karen 
Sent: Thursday, December 01, 2016 4:32 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event
 
Should the line “The Many Dangers of Music” be bold?
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 4:10 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: Program for 12/7 Taruskin event
 
Here’s the designed program…it looks good to me. What do you think, any changes?
 
Thanks,
 
Tim
 

From: Cherry, Donald 
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Sent: Thursday, December 01, 2016 4:07 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Oops‹my mistake
 
 

mailto:TEllis2@gc.cuny.edu


From: Sander, Karen
To: Piza, Antoni; Ellis, Tim
Cc: Cok, Jimmy
Subject: RE: Program for 12/7 Taruskin event
Date: Thursday, December 01, 2016 7:04:19 PM

Ok.

Sent from my Verizon Wireless 4G LTE smartphone

-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu> 
Date: 12/01/2016 6:18 PM (GMT-05:00) 
To: "Ellis, Tim" <TEllis2@gc.cuny.edu>, "Sander, Karen" <ksander@gc.cuny.edu> 
Cc: "Cok, Jimmy" <JCok@gc.cuny.edu> 
Subject: RE: Program for 12/7 Taruskin event 

I like it bold, but I am OK either way.
 
Otherwise, it looks very good.  THANKS
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 6:12 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event
 
Sorry, I mean Antoni J
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 6:11 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <apiza@gc.cuny.edu>
Cc: Cok, Jimmy <jcok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event
 
Anthony requested that line be bold, since it’s the main part of the event. Let’s see what he says…
 

From: Sander, Karen 
Sent: Thursday, December 01, 2016 4:32 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event
 
Should the line “The Many Dangers of Music” be bold?

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
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Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 4:10 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: Program for 12/7 Taruskin event
 
Here’s the designed program…it looks good to me. What do you think, any changes?
 
Thanks,
 
Tim
 

From: Cherry, Donald 
Sent: Thursday, December 01, 2016 4:07 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Oops‹my mistake
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From: Sander, Karen
To: Ellis, Tim; Piza, Antoni
Cc: Cok, Jimmy
Subject: RE: Program for 12/7 Taruskin event
Date: Thursday, December 01, 2016 4:32:09 PM

Should the line “The Many Dangers of Music” be bold?
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Thursday, December 01, 2016 4:10 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: Program for 12/7 Taruskin event
 
Here’s the designed program…it looks good to me. What do you think, any changes?
 
Thanks,
 
Tim
 

From: Cherry, Donald 
Sent: Thursday, December 01, 2016 4:07 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Oops‹my mistake
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From: Ellis, Tim
To: Piza, Antoni; Sander, Karen
Subject: RE: Program for 12/7 Taruskin lecture
Date: Tuesday, November 29, 2016 2:28:10 PM
Attachments: Taruskin program - draft 11 29 16.docx

Here’s a revised version – more on the GC, bios shortened a little, & a few formatting tweaks… Let
me know if this works, or if you have changes. Stepping out for about 30 min.
 
Thanks,
 
Tim
 

From: Piza, Antoni 
Sent: Tuesday, November 29, 2016 1:47 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
I am OK with cutting a bit the participants bios so that it’s not so cluttered and the GC info can be
included.
 
Best
 
Antoni
 
 
 
 

From: Sander, Karen 
Sent: Tuesday, November 29, 2016 1:00 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
The blurb should have some info about the Graduate Center and PP, not just PP.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 

mailto:TEllis2@gc.cuny.edu
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MUSIC IN 21ST-CENTURY SOCIETY: 
THE 2016 LLOYD OLD AND CONSTANCE OLD LECTURE

Wednesday, December 7 - 6:30 p.m.

Elebash Recital Hall
The Graduate Center
365 Fifth Avenue

Introduction: Barbara Dobbs MacKenzie, Director, Barry S. Brook Center

 “The Many Dangers of Music,” a lecture by Richard Taruskin

A Conversation with Richard Taruskin and Scott Burnham, Professor of Music, Graduate Center

A Musical Interlude: Music by Dmitri Shostakovich (1906-1975) 
Adam Kent, Pianist

Aphorisms, Op. 13                                          

II. Serenade
III. Nocturne
VI. Etude
VII. Dance of Death
X. Lullaby 

Preludes, Op. 34

No. 5 in D Major
No. 6 in B Minor
No. 10 in C# Minor
No. 17 in Ab Major
No. 20 in C Minor

Q&A with Richard Taruskin, Moderated by Scott Burnham

Tonight’s program is made possible by the generous support of Constance Old and Lloyd Old and is presented by the Barry S. Brook Center for Music, Research, and Documentation with GC Public Programs.











ABOUT THE SERIES

The Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology. He was a great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Old Lectures feature major cultural figures addressing the changing consumption, creation, contexts, and valuations of today’s music. They are presented by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center.

PARTICIPANTS

Richard Taruskin, professor emeritus at UC Berkeley, is one of America’s most prolific and well-known musicologists. He is the author of several books on Russian music, including Stravinsky and the Russian Traditions: A Biography of the Works through Mavra, as well as Music in the Western World: A History in Documents and the six-volume Oxford History of Western Music. Taruskin is also a regular contributor to the New York Times and New York Review of Books. His articles have been collected in the books Text and Act and The Danger of Music and Other Anti-Utopian Essays.

Scott Burnham, professor of music at the Graduate Center, has written many articles, appearing in Beethoven Forum, Current Musicology, Journal of Music Theory, 19th-Century Music, and other publications. He is the recipient of fellowships from the National Endowment for the Humanities, the Guggenheim Foundation, and the National Humanities Center.

Adam Kent (piano) has performed throughout the U.S., Europe, and Latin America. Kent has offered many lecture-recitals for the Foundation for Iberian Music at the Graduate Center, premiering works by Tania Leon, Anna Cazurra, and Roman Alis. On the faculty of Brooklyn College from 2008-2016, he was recently appointed a professor at SUNY, Oneonta. 

ABOUT THE GRADUATE CENTER

The Graduate Center is the principal doctorate-granting institution of the City University of New York (CUNY). Offering more than 30 doctoral programs and fostering globally significant research in a wide variety of centers and institutes, the GC affords rigorous academic training in the humanities, sciences, and social sciences. As part of NYC’s vibrant intellectual and cultural life, the GC presents a wide range of public conversations, panels, and performances, featuring prominent artists, writers, and scholars. For more information, visit www.gc.cuny.edu.


SERIES LOGO 

BROOK CENTER LOGO



Sent: Tuesday, November 29, 2016 12:55 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: FW: Program for 12/7 Taruskin lecture
 
Hi…I’m following up to see if the copy is OK before sending it to design. Please check out the
revisions…
 
Thanks,
 
Tim
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 6:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <apiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
Does this work?
 
There may be too much copy for a 2-sided card, but we can see. Changes I made:
 
--I cut down “About the Series” slightly. Also, I referred to it as the “Old Lectures” (rather than the
“Lloyd Old Lectures”) because that seemed inconsistent with the title and the logo (which say “Lloyd
Old and Constance Old Lecture”) .
 
--In Taruskin’s bio, I cut the sentence listing his awards.
 
--Added a para about GC Presents.
 
Let me know…
 
Tim
 

From: Sander, Karen 
Sent: Monday, November 28, 2016 4:51 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 

9th line – typo - should read --  professor “of” music, not or music
 
Also we should have something about the Graduate Center, like we do in Live at 365 programs.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY

mailto:ksander@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
mailto:APiza@gc.cuny.edu


365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: Program for 12/7 Taruskin lecture
 
Hi Antoni,
 
Attached is a draft of the program…please let me know of any changes.
 
Note: I combined the 2 paragraphs about the series, because I noticed there was redundant info.
 
Karen – do you have any changes?
 
Please let me know, and I’ll forward it to design tomorrow…
 
Thanks,
 
Tim
 
Tim Ellis
Office of Public Programs
CUNY Graduate Center
212-817-7181
tellis2@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu
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mailto:tellis2@gc.cuny.edu


From: Sander, Karen
To: Ellis, Tim; Piza, Antoni
Subject: RE: Program for 12/7 Taruskin lecture
Date: Tuesday, November 29, 2016 1:00:08 PM

The blurb should have some info about the Graduate Center and PP, not just PP.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Tuesday, November 29, 2016 12:55 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: FW: Program for 12/7 Taruskin lecture
 
Hi…I’m following up to see if the copy is OK before sending it to design. Please check out the
revisions…
 
Thanks,
 
Tim
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 6:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <apiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
Does this work?
 
There may be too much copy for a 2-sided card, but we can see. Changes I made:
 
--I cut down “About the Series” slightly. Also, I referred to it as the “Old Lectures” (rather than the
“Lloyd Old Lectures”) because that seemed inconsistent with the title and the logo (which say “Lloyd
Old and Constance Old Lecture”) .
 
--In Taruskin’s bio, I cut the sentence listing his awards.
 
--Added a para about GC Presents.
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Let me know…
 
Tim
 

From: Sander, Karen 
Sent: Monday, November 28, 2016 4:51 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 

9th line – typo - should read --  professor “of” music, not or music
 
Also we should have something about the Graduate Center, like we do in Live at 365 programs.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: Program for 12/7 Taruskin lecture
 
Hi Antoni,
 
Attached is a draft of the program…please let me know of any changes.
 
Note: I combined the 2 paragraphs about the series, because I noticed there was redundant info.
 
Karen – do you have any changes?
 
Please let me know, and I’ll forward it to design tomorrow…
 
Thanks,
 
Tim
 
Tim Ellis
Office of Public Programs
CUNY Graduate Center
212-817-7181

mailto:TEllis2@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu


tellis2@gc.cuny.edu
 

mailto:tellis2@gc.cuny.edu


From: Ellis, Tim
To: Sander, Karen; Piza, Antoni
Subject: RE: Program for 12/7 Taruskin lecture
Date: Monday, November 28, 2016 6:50:50 PM
Attachments: Taruskin program - draft 11 28 16 - 2.docx

Does this work?
 
There may be too much copy for a 2-sided card, but we can see. Changes I made:
 
--I cut down “About the Series” slightly. Also, I referred to it as the “Old Lectures” (rather than the
“Lloyd Old Lectures”) because that seemed inconsistent with the title and the logo (which say “Lloyd
Old and Constance Old Lecture”) .
 
--In Taruskin’s bio, I cut the sentence listing his awards.
 
--Added a para about GC Presents.
 
Let me know…
 
Tim
 

From: Sander, Karen 
Sent: Monday, November 28, 2016 4:51 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 

9th line – typo - should read --  professor “of” music, not or music
 
Also we should have something about the Graduate Center, like we do in Live at 365 programs.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: Program for 12/7 Taruskin lecture
 
Hi Antoni,
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MUSIC IN 21ST-CENTURY SOCIETY: 
THE 2016 LLOYD OLD AND CONSTANCE OLD LECTURE

Wednesday, December 7 - 6:30 p.m.

Elebash Recital Hall
The Graduate Center
365 Fifth Avenue

Introduction: Barbara Dobbs MacKenzie, director, Barry S. Brook Center

 “The Many Dangers of Music,” a lecture by Richard Taruskin

A conversation with Richard Taruskin and Scott Burnham, professor of music, the Graduate Center

A Musical Interlude: Music by Dmitri Shostakovich (1906-1975) 
Adam Kent, pianist

Aphorisms, Op. 13                                          

II. Serenade
III. Nocturne
VI. Etude
VII. Dance of Death
X. Lullaby 

Preludes, Op. 34

No. 5 in D Major
No. 6 in B Minor
No. 10 in C# Minor
No. 17 in Ab Major
No. 20 in C Minor

[bookmark: _GoBack]Q&A with Richard Taruskin, moderated by Scott Burnham

Tonight’s program is made possible by the generous support of Constance Old and Lloyd Old and is presented by the Barry S. Brook Center for Music, Research, and Documentation with GC Public Programs.







ABOUT THE SERIES

The Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology. He was a great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Old Lectures present major cultural figures addressing the changing consumption, creation, contexts, and valuations of today’s music. They are presented by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center.

PARTICIPANTS

Richard Taruskin, professor emeritus at UC Berkeley, is one of America’s most prolific and well-known musicologists. He is the author of several books on Russian music, including Stravinsky and the Russian Traditions: A Biography of the Works through Mavra (UC Press, 1996), as well as Music in the Western World: A History in Documents (Schirmer, 1984; with P. Weiss) and the six-volume Oxford History of Western Music (2005). Taruskin is also a regular contributor to the New York Times and New York Review of Books. His articles have been collected in Text and Act (Oxford, 1995) and The Danger of Music and Other Anti-Utopian Essays (UC Press, 2009).

Scott Burnham, professor of music at the Graduate Center, has written many articles, published in Beethoven Forum, Current Musicology, Journal of the American Musicological Society, Journal of Music Theory, Musical Quarterly, Music Theory Spectrum, and 19th-Century Music. He is the recipient of fellowships from the National Endowment for the Humanities, the Guggenheim Foundation, and the National Humanities Center.

Adam Kent (piano) has performed in recital, as soloist with orchestra, and in chamber music throughout the U.S., Europe, and Latin America. Kent has offered numerous lecture-recitals for the Foundation for Iberian Music at the Graduate Center, premiering works by Tania Leon, Anna Cazurra, and Roman Alis. On the faculty of Brooklyn College from 2008-2016, Kent was recently appointed a professor at SUNY, Oneonta. 

GC PRESENTS

As part of NYC’s vibrant intellectual and cultural life, the Graduate Center presents a wide range of public conversations, panels, and performances, featuring prominent artists, writers, and scholars. Fall 2016 participants include Masha Gessen, Gail Collins, Paul Krugman, Barney Frank, and many others. For more information about our events, visit www.gc.cuny.edu/publicprograms.

SERIES LOGO 

BROOK CENTER LOGO



 
Attached is a draft of the program…please let me know of any changes.
 
Note: I combined the 2 paragraphs about the series, because I noticed there was redundant info.
 
Karen – do you have any changes?
 
Please let me know, and I’ll forward it to design tomorrow…
 
Thanks,
 
Tim
 
Tim Ellis
Office of Public Programs
CUNY Graduate Center
212-817-7181
tellis2@gc.cuny.edu
 

mailto:tellis2@gc.cuny.edu


From: Sander, Karen
To: Ellis, Tim; Piza, Antoni
Subject: RE: Program for 12/7 Taruskin lecture
Date: Monday, November 28, 2016 4:51:27 PM

9th line – typo - should read --  professor “of” music, not or music
 
Also we should have something about the Graduate Center, like we do in Live at 365 programs.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: Program for 12/7 Taruskin lecture
 
Hi Antoni,
 
Attached is a draft of the program…please let me know of any changes.
 
Note: I combined the 2 paragraphs about the series, because I noticed there was redundant info.
 
Karen – do you have any changes?
 
Please let me know, and I’ll forward it to design tomorrow…
 
Thanks,
 
Tim
 
Tim Ellis
Office of Public Programs
CUNY Graduate Center
212-817-7181
tellis2@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:tellis2@gc.cuny.edu


From: Sander, Karen
To: Piza, Antoni; Ellis, Tim
Subject: RE: Program for 12/7 Taruskin lecture
Date: Tuesday, November 29, 2016 3:15:55 PM

Me too
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Tuesday, November 29, 2016 3:08 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>
Cc: Sander, Karen <ksander@gc.cuny.edu>
Subject: Re: Program for 12/7 Taruskin lecture
 
Looks good to me 

On Nov 29, 2016, at 2:28 PM, Ellis, Tim <TEllis2@gc.cuny.edu> wrote:

Here’s a revised version – more on the GC, bios shortened a little, & a few formatting
tweaks… Let me know if this works, or if you have changes. Stepping out for about 30
min.
 
Thanks,
 
Tim
 

From: Piza, Antoni 
Sent: Tuesday, November 29, 2016 1:47 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
I am OK with cutting a bit the participants bios so that it’s not so cluttered and the GC
info can be included.
 
Best
 
Antoni
 

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu


 
 
 

From: Sander, Karen 
Sent: Tuesday, November 29, 2016 1:00 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
The blurb should have some info about the Graduate Center and PP, not just PP.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Tuesday, November 29, 2016 12:55 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: FW: Program for 12/7 Taruskin lecture
 
Hi…I’m following up to see if the copy is OK before sending it to design. Please check
out the revisions…
 
Thanks,
 
Tim
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 6:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <apiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
Does this work?
 
There may be too much copy for a 2-sided card, but we can see. Changes I made:
 
--I cut down “About the Series” slightly. Also, I referred to it as the “Old Lectures”
(rather than the “Lloyd Old Lectures”) because that seemed inconsistent with the title
and the logo (which say “Lloyd Old and Constance Old Lecture”) .
 

mailto:TEllis2@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu


--In Taruskin’s bio, I cut the sentence listing his awards.
 
--Added a para about GC Presents.
 
Let me know…
 
Tim
 

From: Sander, Karen 
Sent: Monday, November 28, 2016 4:51 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 

9th line – typo - should read --  professor “of” music, not or music
 
Also we should have something about the Graduate Center, like we do in Live at 365
programs.
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: Program for 12/7 Taruskin lecture
 
Hi Antoni,
 
Attached is a draft of the program…please let me know of any changes.
 
Note: I combined the 2 paragraphs about the series, because I noticed there was
redundant info.
 
Karen – do you have any changes?
 
Please let me know, and I’ll forward it to design tomorrow…
 
Thanks,
 

mailto:TEllis2@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu


Tim
 
Tim Ellis
Office of Public Programs
CUNY Graduate Center
212-817-7181
tellis2@gc.cuny.edu
 

<Taruskin program - draft 11 29 16.docx>

mailto:tellis2@gc.cuny.edu


From: Sato Moughalian
To: Piza, Antoni
Cc: Sara Bong
Subject: Re: program insert?
Date: Tuesday, March 08, 2016 3:04:20 PM

Thank you

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.

> On Mar 8, 2016, at 2:50 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Send me the flyer and we will print it.
>
>
>
>> On Mar 8, 2016, at 2:02 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
>>
>> Dear Antoni,
>>
>> I realize that I didn't get a response about the subject of the program insert? Can we have a program insert listing
the names of the musicians and donors with the required donor language? Our donors are contributing $10,000 to
the costs of this concert, and we also have a legal requirement with one of them that certain language  has to be
included.
>>
>> Please advise. Thank you, Sato

mailto:apiza@gc.cuny.edu
mailto:sara.bong@verizon.net


From: Sato Moughalian
To: Piza, Antoni
Cc: Sara Bong
Subject: Re: program insert?
Date: Tuesday, March 08, 2016 3:36:56 PM
Attachments: Granados program insert.docx

I am attaching a file. It doesn't matter which typeface or format is used as long as the language
and the logos are on the sheet.

Thank you, Sato

On Tue, Mar 8, 2016 at 3:04 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
Thank you

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

> On Mar 8, 2016, at 2:50 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Send me the flyer and we will print it.
>
>
>
>> On Mar 8, 2016, at 2:02 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
>>
>> Dear Antoni,
>>
>> I realize that I didn't get a response about the subject of the program insert? Can we have
a program insert listing the names of the musicians and donors with the required donor
language? Our donors are contributing $10,000 to the costs of this concert, and we also have
a legal requirement with one of them that certain language  has to be included.
>>
>> Please advise. Thank you, Sato

mailto:apiza@gc.cuny.edu
mailto:sara.bong@verizon.net
mailto:satomoughalian@gmail.com
mailto:APiza@gc.cuny.edu
mailto:satomoughalian@gmail.com

Perspectives Ensemble



[bookmark: _GoBack]Angel Gil-Ordóñez, Conductor

Sato Moughalian, Artistic Director





Violins		Jesse Mills, solo violin

		Nurit Pacht

		Annaliesa Place Garcia

Viola		Nardo Poy

Cellos		Wendy Sutter, solo cello

		Dave Eggar

Bass		Stephen Sas

Flute I		Sato Moughalian

Flute II	Gretchen Putsch

Oboe		Christa Robinson

Clarinet	Todd Palmer

Bassoon	Rebekah Heller

Horn		Rachel Drehmann

Trumpet	Jonathan Heim

Piano		Blair McMillen

Harp		Victoria Drake

Timpani	Jeffrey Irving

Percussion	Wilson Torres



Perspectives Ensemble gratefully acknowledges the additional support of the Jarvis and Constance Doctorow Family Foundation, the Samuel I. Newhouse Foundation, the Hegardt Foundation, and Gary Giardina.



The Ensemble also wishes to thank Antonì Piza and the Foundation for Iberian Music, CUNY Graduate Center, and Angel Gil-Ordóñez; Benet Casablancas; Sara Bong, Lisa Batchelder, and Jung Lin for assistance with production; Suzanne and Robert Larson.



Perspectives Ensemble is the proud recipient of the 2016 Danièle Doctorow Prize for Music, which helped make tonight’s concert possible. Cellist Danièle Doctorow (1953-2010) was a member of Perspectives Ensemble’s Board of Directors from 2005-10. We perform tonight in her honor.
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From: Joan Cabot
To: Piza, Antoni
Subject: RE: Programa folk IB3 TV
Date: Monday, June 06, 2016 12:46:31 PM

Disculpau, avui tenc un dia bastant atapeït de feina. Creis que ho podríem intentar demà a les 15:30 o 16
hores hora d’aquí? 

-- 
Joan Cabot

Encès 6 de juny de 2016 a 18:08:26, Piza, Antoni (apiza@gc.cuny.edu) va escriure:

Joan, ho he intentat a les 17 (ja no hi eres) i ho intentare de bell nou mes tard.  A les
21hrs per ventura?

 

Gracies

 

Toni

 

 

 

 

 

From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 9:46 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Programa folk IB3 TV

 

Perfecte, com s’estimi més. 
El meu telèfon és el 971576065. A les 16:30 seria un moment perfecte. 
 
Salutacions i gràcies per endavant. 

 

Encès 6 de juny de 2016 a 15:15:59, Piza, Antoni (apiza@gc.cuny.edu) va escriure:

Hola Joan, enhorabona per aquest programa que projectes.  Es una gran
idea.

 

Podem parlar avui mateix.  Ara son les 9 a NY i les 15hrs a Mallorca.  Avui

mailto:apiza@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu
mailto:apiza@gc.cuny.edu


tenc flexibilitat de temps i te puc cridar quan vulguis.

 

El meu skype es “a2010pz”

 

De tota manera, si tens un numero fix, se sol sentir millor i te te puc cridar
sense cap problema.

 

Ja diras

 

Salut

 

Toni

 

 

 

 

 

From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 5:39 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Programa folk IB3 TV

 

Bon dia, senyor Pizà. Em dic Joan Cabot i estam començant a gravar un
programa sobre música folk per a IB3 TV. La idea del programa és usar la
música com a punt de partida per parlar del món en què sorgiren aquestes
cançons i com aquest món i la música ha canviat al llarg del temps. En el seu
cas, ens interessa molt comptar amb vostè per al programa que em
anomenat “Caçadors de cançons”, on entre d’altres personatges voldríem
parlar d’Alan Lomax i la seva visita a les illes (que vostè va documentar al
llibre ‘Mirades, miradas, glances’). 

Comptam amb un company a NY que podria fer-li l’entrevista allà, però
m’agradaria, si pogués ser, conversar amb vostè per skype abans, si fos
possible. A mi em va bé els capvespres hora espanyola. Si en algun moment
pot parlar amb mi, li estaria molt agraït. 

 

Moltes gràcies per avançat!

mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu


 

-- 
Joan Cabot



From: Joan Cabot
To: Piza, Antoni
Subject: Re: Programa folk IB3 TV
Date: Monday, June 06, 2016 1:14:39 PM

Perfecte, seré a casa pendent del telèfon. 
Gràcies de nou. 

-- 
Joan Cabot

Encès 6 de juny de 2016 a 19:13:08, Piza, Antoni (apiza@gc.cuny.edu) va escriure:

D'acord

On Jun 6, 2016, at 12:46 PM, Joan Cabot <joancabot@gmail.com> wrote:

Disculpau, avui tenc un dia bastant atapeït de feina. Creis que ho podríem
intentar demà a les 15:30 o 16 hores hora d’aquí? 

-- 
Joan Cabot

Encès 6 de juny de 2016 a 18:08:26, Piza, Antoni (apiza@gc.cuny.edu) va
escriure:

Joan, ho he intentat a les 17 (ja no hi eres) i ho intentare de
bell nou mes tard.  A les 21hrs per ventura?

 

Gracies

 

Toni

 

 

 

 

 

From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 9:46 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Programa folk IB3 TV

 

Perfecte, com s’estimi més. 

mailto:apiza@gc.cuny.edu
mailto:apiza@gc.cuny.edu
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El meu telèfon és el 971576065. A les 16:30 seria un moment
perfecte. 
 
Salutacions i gràcies per endavant. 

 

Encès 6 de juny de 2016 a 15:15:59, Piza, Antoni
(apiza@gc.cuny.edu) va escriure:

Hola Joan, enhorabona per aquest programa
que projectes.  Es una gran idea.

 

Podem parlar avui mateix.  Ara son les 9 a NY i
les 15hrs a Mallorca.  Avui tenc flexibilitat de
temps i te puc cridar quan vulguis.

 

El meu skype es “a2010pz”

 

De tota manera, si tens un numero fix, se sol
sentir millor i te te puc cridar sense cap
problema.

 

Ja diras

 

Salut

 

Toni

 

 

 

 

 

From: Joan Cabot
[mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 5:39 AM
To: Piza, Antoni <APiza@gc.cuny.edu>

mailto:apiza@gc.cuny.edu
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Subject: Programa folk IB3 TV

 

Bon dia, senyor Pizà. Em dic Joan Cabot i estam
començant a gravar un programa sobre música
folk per a IB3 TV. La idea del programa és usar la
música com a punt de partida per parlar del món
en què sorgiren aquestes cançons i com aquest
món i la música ha canviat al llarg del temps. En
el seu cas, ens interessa molt comptar amb vostè
per al programa que em anomenat “Caçadors de
cançons”, on entre d’altres personatges voldríem
parlar d’Alan Lomax i la seva visita a les illes (que
vostè va documentar al llibre ‘Mirades, miradas,
glances’). 

Comptam amb un company a NY que podria fer-li
l’entrevista allà, però m’agradaria, si pogués ser,
conversar amb vostè per skype abans, si fos
possible. A mi em va bé els capvespres hora
espanyola. Si en algun moment pot parlar amb
mi, li estaria molt agraït. 

 

Moltes gràcies per avançat!

 

-- 
Joan Cabot



From: Joan Cabot
To: Piza, Antoni
Subject: RE: Programa folk IB3 TV
Date: Monday, June 06, 2016 9:45:54 AM

Perfecte, com s’estimi més. 
El meu telèfon és el 971576065. A les 16:30 seria un moment perfecte. 

Salutacions i gràcies per endavant. 

Encès 6 de juny de 2016 a 15:15:59, Piza, Antoni (apiza@gc.cuny.edu) va escriure:

Hola Joan, enhorabona per aquest programa que projectes.  Es una gran idea.

 

Podem parlar avui mateix.  Ara son les 9 a NY i les 15hrs a Mallorca.  Avui tenc
flexibilitat de temps i te puc cridar quan vulguis.

 

El meu skype es “a2010pz”

 

De tota manera, si tens un numero fix, se sol sentir millor i te te puc cridar sense cap
problema.

 

Ja diras

 

Salut

 

Toni

 

 

 

 

 

mailto:apiza@gc.cuny.edu
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From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 5:39 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Programa folk IB3 TV

 

Bon dia, senyor Pizà. Em dic Joan Cabot i estam començant a gravar un programa sobre
música folk per a IB3 TV. La idea del programa és usar la música com a punt de partida
per parlar del món en què sorgiren aquestes cançons i com aquest món i la música ha
canviat al llarg del temps. En el seu cas, ens interessa molt comptar amb vostè per al
programa que em anomenat “Caçadors de cançons”, on entre d’altres personatges
voldríem parlar d’Alan Lomax i la seva visita a les illes (que vostè va documentar al llibre
‘Mirades, miradas, glances’). 

Comptam amb un company a NY que podria fer-li l’entrevista allà, però m’agradaria, si
pogués ser, conversar amb vostè per skype abans, si fos possible. A mi em va bé els
capvespres hora espanyola. Si en algun moment pot parlar amb mi, li estaria molt agraït. 

 

Moltes gràcies per avançat!

 

-- 
Joan Cabot

mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu


From: Joan Cabot
To: Piza, Antoni
Subject: RE: Programa folk IB3 TV
Date: Wednesday, June 08, 2016 12:21:35 PM

Genial, ja som per aquí. 
Gràcies de nou. 

-- 
Joan Cabot

Encès 8 de juny de 2016 a 17:42:26, Piza, Antoni (apiza@gc.cuny.edu) va escriure:

Si

 

 

 

 

From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Wednesday, June 08, 2016 10:48 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Programa folk IB3 TV

 

Bon dia, Antoni, avui jo crec que a les 18:30 seré a casa. Vos va bé?

Enviat des del meu iPhone

El 8 juny 2016, a les 16:37, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Bon dia de NY.  Com ho tens avui, fins i tot ara?

 

Gracies

 

Toni
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From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 1:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Programa folk IB3 TV

 

Perfecte, seré a casa pendent del telèfon. 

Gràcies de nou. 

 

-- 
Joan Cabot

 

Encès 6 de juny de 2016 a 19:13:08, Piza, Antoni (apiza@gc.cuny.edu) va
escriure:

D'acord

On Jun 6, 2016, at 12:46 PM, Joan Cabot
<joancabot@gmail.com> wrote:

Disculpau, avui tenc un dia bastant atapeït de
feina. Creis que ho podríem intentar demà a les
15:30 o 16 hores hora d’aquí? 

 

-- 
Joan Cabot

 

Encès 6 de juny de 2016 a 18:08:26, Piza, Antoni
(apiza@gc.cuny.edu) va escriure:

Joan, ho he intentat a les 17 (ja no
hi eres) i ho intentare de bell nou
mes tard.  A les 21hrs per
ventura?

 

Gracies

 

Toni

 

mailto:joancabot@gmail.com
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From: Joan Cabot
[mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 9:46
AM
To: Piza, Antoni
<APiza@gc.cuny.edu>
Subject: RE: Programa folk IB3 TV

 

Perfecte, com s’estimi més. 
El meu telèfon és el 971576065. A
les 16:30 seria un moment
perfecte. 
 
Salutacions i gràcies per endavant. 

 

Encès 6 de juny de 2016 a
15:15:59, Piza, Antoni
(apiza@gc.cuny.edu) va escriure:

Hola Joan,
enhorabona per
aquest programa
que projectes.  Es
una gran idea.

 

Podem parlar avui
mateix.  Ara son les 9
a NY i les 15hrs a
Mallorca.  Avui tenc
flexibilitat de temps i
te puc cridar quan
vulguis.

 

El meu skype es
“a2010pz”

 

mailto:joancabot@gmail.com
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mailto:apiza@gc.cuny.edu


De tota manera, si
tens un numero fix,
se sol sentir millor i
te te puc cridar
sense cap problema.

 

Ja diras

 

Salut

 

Toni

 

 

 

 

 

From: Joan Cabot
[mailto:joancabot@g
mail.com] 
Sent: Monday, June
06, 2016 5:39 AM
To: Piza, Antoni
<APiza@gc.cuny.edu
>
Subject: Programa
folk IB3 TV

 

Bon dia, senyor Pizà.
Em dic Joan Cabot i
estam començant a
gravar un programa
sobre música folk per
a IB3 TV. La idea del
programa és usar la
música com a punt de
partida per parlar del
món en què sorgiren
aquestes cançons i
com aquest món i la
música ha canviat al

mailto:joancabot@gmail.com
mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu


llarg del temps. En el
seu cas, ens
interessa molt
comptar amb vostè
per al programa que
em anomenat
“Caçadors de
cançons”, on entre
d’altres personatges
voldríem parlar d’Alan
Lomax i la seva visita
a les illes (que vostè
va documentar al
llibre ‘Mirades,
miradas, glances’). 

Comptam amb un
company a NY que
podria fer-li
l’entrevista allà, però
m’agradaria, si
pogués ser,
conversar amb vostè
per skype abans, si
fos possible. A mi em
va bé els capvespres
hora espanyola. Si en
algun moment pot
parlar amb mi, li
estaria molt agraït. 

 

Moltes gràcies per
avançat!

 

-- 
Joan Cabot



From: Joan Cabot
To: Piza, Antoni
Subject: Re: Programa folk IB3 TV
Date: Wednesday, June 08, 2016 10:48:31 AM

Bon dia, Antoni, avui jo crec que a les 18:30 seré a casa. Vos va bé?

Enviat des del meu iPhone

El 8 juny 2016, a les 16:37, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Bon dia de NY.  Com ho tens avui, fins i tot ara?
 
Gracies
 
Toni
 
 
 
 
 

From: Joan Cabot [mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 1:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Programa folk IB3 TV
 
Perfecte, seré a casa pendent del telèfon. 
Gràcies de nou. 
 
-- 
Joan Cabot
 

Encès 6 de juny de 2016 a 19:13:08, Piza, Antoni (apiza@gc.cuny.edu) va escriure:

D'acord

On Jun 6, 2016, at 12:46 PM, Joan Cabot <joancabot@gmail.com> wrote:

Disculpau, avui tenc un dia bastant atapeït de feina. Creis que
ho podríem intentar demà a les 15:30 o 16 hores hora d’aquí? 
 
-- 
Joan Cabot
 

Encès 6 de juny de 2016 a 18:08:26, Piza, Antoni
(apiza@gc.cuny.edu) va escriure:

Joan, ho he intentat a les 17 (ja no hi eres) i ho
intentare de bell nou mes tard.  A les 21hrs per

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:joancabot@gmail.com
mailto:apiza@gc.cuny.edu


ventura?
 
Gracies
 
Toni
 
 
 
 
 
From: Joan Cabot
[mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 9:46 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Programa folk IB3 TV
 
Perfecte, com s’estimi més. 
El meu telèfon és el 971576065. A les 16:30 seria
un moment perfecte. 
 
Salutacions i gràcies per endavant. 
 

Encès 6 de juny de 2016 a 15:15:59, Piza, Antoni
(apiza@gc.cuny.edu) va escriure:

Hola Joan, enhorabona per aquest
programa que projectes.  Es una
gran idea.
 
Podem parlar avui mateix.  Ara
son les 9 a NY i les 15hrs a
Mallorca.  Avui tenc flexibilitat de
temps i te puc cridar quan vulguis.
 
El meu skype es “a2010pz”
 
De tota manera, si tens un
numero fix, se sol sentir millor i te
te puc cridar sense cap problema.
 
Ja diras
 
Salut
 
Toni
 

mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu
mailto:apiza@gc.cuny.edu


 
 
 
 

From: Joan Cabot
[mailto:joancabot@gmail.com] 
Sent: Monday, June 06, 2016 5:39
AM
To: Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Programa folk IB3 TV
 
Bon dia, senyor Pizà. Em dic Joan
Cabot i estam començant a gravar
un programa sobre música folk per
a IB3 TV. La idea del programa és
usar la música com a punt de
partida per parlar del món en què
sorgiren aquestes cançons i com
aquest món i la música ha canviat
al llarg del temps. En el seu cas,
ens interessa molt comptar amb
vostè per al programa que em
anomenat “Caçadors de cançons”,
on entre d’altres personatges
voldríem parlar d’Alan Lomax i la
seva visita a les illes (que vostè va
documentar al llibre ‘Mirades,
miradas, glances’). 
Comptam amb un company a NY
que podria fer-li l’entrevista allà,
però m’agradaria, si pogués ser,
conversar amb vostè per skype
abans, si fos possible. A mi em va
bé els capvespres hora espanyola.
Si en algun moment pot parlar amb
mi, li estaria molt agraït. 
 
Moltes gràcies per avançat!
 
-- 
Joan Cabot

mailto:joancabot@gmail.com
mailto:APiza@gc.cuny.edu


From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: programa radio
Date: Monday, June 06, 2016 1:26:06 AM
Attachments: ASE-programa Palma.pdf

ArteSonoroPM_CAT-14-3-16 OK.pdf

Toni,
Suposo que, si més no, et pots fer una idea de les intencions del José Iges a l’exposició i del seu punt
de vista.
Et passo el material que tinc en PDF, espero que et serveixi.
Parlem aviat
 
Pilar
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dissabte, 4 / juny / 2016 21:32
Per a: Subira Adelantado, M Pilar
Tema: programa radio
 
Pilar, ja he escoltat el teu programa amb Jose Iges.  Molt interessant des de qualsevol punt de vista
(enhorabona!), pero optim per a mi perque m’ajuda a ajustar tota la informacio sobre Sitges al focus
de l’exposicio. 
 
Una cosa:  tens el programa de ma en PDF de l’esposicio de Palma?  Si el tens, t’agrairia que me’l
fessis arribar.  Jo he mirat, naturalmente, to el que la March han penjat a la web.
 
Gracies
 
Toni
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
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La incorporación del llamado arte sonoro a los museos 
ha supuesto la entrada de una novedad en espacios 
que se habían mantenido más o menos inalterados –en 
términos visuales– casi hasta hoy. Y, al igual que en el 
caso de la musealización del videoarte, también el sonido 
y su exposición han presentado verdaderos retos para 
los museos, que han debido plantearse cómo “afinar” 
(parafraseando el célebre The Tuning of the World, el título 
del libro de R. Murray Schafer) sus espacios de colección 
y exposición. Porque cuando lo que se trata de exponer 
es el sonido como tal (y no simplemente la instalación con 
sonido, la música interpretada o la música experimental), 
tanto la determinación y elección de las obras como el 
tratamiento de los espacios donde tienen lugar las prácticas 
sonoras deben fundamentarse en un concepto del sonido 
distinto al definido por la ciencia acústica o la musicología.


En las tres últimas décadas, el sonido presentado, usado, 
evocado o articulado en el medio artístico ha confluido 
en el aglutinante anglosajón Sound Art (y también en el 
alemán Klangkunst, con un significado algo distinto), y el 
arte sonoro ha ido consolidándose casi como una nueva 
categoría artística, gracias a exposiciones monográficas 
en museos y galerías, a la aparición de bibliografía 
especializada, al desarrollo de estudios específicos en el 
ámbito académico y a la aparición de nuevas disciplinas 
relacionadas con el arte sonoro, como los llamados Sound 
Studies, que son más que un mero eco de los relativamente 
recientes Visual Studies.


PRESENTACIÓN


CÓMO EXHIBIR EL SONIDO  
EN LOS ESPACIOS DE LA MIRADA







5


PÁGINAS 2-3: BOSCH & SIMONS, MIRLITONES, 
2012-13. INSTALACIÓN SONORA EN EL PATIO  
DEL MUSEU FUNDACIÓN JUAN MARCH.  
COLECCIÓN DE LOS ARTISTAS. 
© BOSCH & SIMONS, VEGAP, MADRID, 2016


CÓMO EXHIBIR EL SONIDO  
EN LOS ESPACIOS DE LA MIRADA


En proporción, la atención que se le ha prestado al arte 
sonoro en España y en todo el mundo, tanto desde el 
punto de vista del coleccionismo como desde el de las 
exposiciones, es aún escasa. A pesar de lo que testimonian 
algunos acontecimientos centrales (e históricos) para el 
arte sonoro en nuestro país, es obvio que la plástica e 
incluso el arte conceptual y el videoarte han ganado más 
rápida y fácilmente el favor de las instituciones.


La exposición Arte sonoro en España (1961-2016) 
pretende mostrar la génesis, la diversidad de trayectorias  
y la vitalidad del arte sonoro realizado en nuestro país desde 
1961 hasta nuestros días. Mediante la amplitud y variedad 
de las obras escogidas y un extenso material documental,  
la exposición apuesta decididamente por hacer visible  
(y sobre todo audible) por primera vez el sonido organizado 
con criterios artísticos en nuestro país, incluso en unos 
tiempos (las décadas de los 60 y los 70) en los que el 
propio término arte sonoro no había sido aún enunciado 
como tal. 


Museu Fundación Juan March, Palma, febrero de 2016
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“Entiendo por sonido los 
sonidos, las voces y el aura; 
todo lo que pueda incluir 
a o conectarse con los 
fenómenos auditivos, bien 
en forma de sonido real, o de 
eventos audibles, o de ideas 
sobre el sonido y la escucha; 
sonidos efectivamente 
escuchados o escuchados 
a través del mito, la idea 
o la implicación; sonidos 
escuchados por todos o 
imaginados por una sola 
persona; o sonidos fundidos 
con otras percepciones 
sensoriales como un todo.”
Douglas Kahn, 1999
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CÓMO USAR ESTE PROGRAMA  
DE MANO (SI VD. QUIERE)


Este programa de mano 
está pensado para ser su 
acompañante en su visita  
a la exposición. Procure  
seguir el orden que 
sugerimos en la siguiente 
sección de este programa, 
titulada “Cómo recorrer  
la exposición (por todos  
los espacios del museo)”


Esta exposición tiene la 
peculiaridad de que las obras 
sonoras y su documentación 
no se presentan en espacios 
expositivos aislados, sino junto  
a las obras de la colección 
de arte contemporáneo de 
la Fundación Juan March, 
cuyos artistas –alguno 
de ellos también artistas 
sonoros– fueron estrictamente 
contemporáneos.


12


Las salas están numeradas. Siga el 
orden indicado en el programa.


[1 a 197] 
Las obras están numeradas del  
1 al 197. Al final de este programa  
se encuentran la información 
completa de cada obra.


Las obras de la colección del museo que 
guardan una relación con las obras en 
exposición están identificadas con una 
“S” junto a su cartela.


Los puntos en los que hay instalaciones o 
piezas interactivas van identificados con 
este símbolo.


En casi todas las salas hay reproductores 
MP3 con auriculares que reproducen 
obras de arte sonoro, o grabaciones 
sonoras relacionadas con las obras en 
exposición.


S2
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CÓMO USAR ESTE PROGRAMA  
DE MANO (SI VD. QUIERE)


Patio  
y primera  


planta


Segunda 
planta


1213
14


15


16


17
18


19 20


21


D


123


4


5


6
7 8 9


1011


GB


A


C


Ande con pausa… y no solo mire… escuche también.


Siga la  para moverse por los espacios.  
Muévase despacio; no así… 
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A
 Arte sonoro en España (1961-2016) se inicia abruptamente con  una 


provocación: con Mirlitones (2012-13), una instalación sonora de 
BOSCH & SIMONS [1], holandeses afincados en España, cuyo sonido 
vertical resonando e imponiéndose a la dominante arquitectura del 
patio de acceso al museo ya marca una diferencia: que durante unos 
meses no será solo un espacio para la mirada, sino también para la 
inmersión en la escucha.


B  Cualquier objeto del mundo es, pot  encialmente, musical: en los orí-
genes de lo que hoy conocemos como arte sonoro se encuentran 
esa convicción y las aventuras de la música experimental y electroa-
cústica de la segunda mitad del siglo XX. 


 Pero igualmente fundamentales para la práctica artística con el soni-
do han sido y son la llamada “escritura experimental” (la expansión de 
la escritura más allá de la página), la práctica de la acción o la perfor-
mance, la especial atención a la presencia del sonido en diferentes 
ámbitos y su singular manera de ocupar espacio o la utilización ar-
tística de nuevos medios y soportes de grabación y difusión sonora, 
así como los diálogos con otros géneros del arte, como la pintura, la 
escultura o la gráfica.


 En los años 60 se abrieron paso en España una serie de “nuevos 
comportamientos artísticos” muy diferentes entre sí, pero que, en su 
variada multiplicidad, tenían en común el uso del sonido en el arte que 
ya eran, antes de que existiese esa denominación clasificatoria, arte 
sonoro. Sobre todo hubo dos fenómenos de las décadas de los 60 y 
los 70 sin los que no se puede explicar la presencia del sonido en las 
artes: las actividades del grupo ZAJ a partir de 1964 y la celebración 
de los ENCUENTROS DE PAMPLONA en 1972.


 Estos últimos han sido considerados una especie de fin de fiesta de 
la noción de arte y estética manejadas por las vanguardias históricas 
representadas en este museo por las piezas de Miró, Gris, Julio Gon-
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DEL MUSEO)
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zález o Dalí, que ocupan el único espacio del museo (la sala 2) en el 
que, por eso, reina una especie de “silencio expositivo”. 


 En Pamplona, y junto a ZAJ, fue presentado el trabajo de dos artistas 
españoles pioneros en ese periodo: ISIDORO VALCÁRCEL MEDINA 
(al que encontraremos con frecuencia más adelante) y LUIS GARCÍA 
NÚÑEZ (“LUGAN”), el primero en el arte conceptual y el segundo en 
el arte electrónico interactivo.


 Por ello, en este primer espacio de la exposición, el visitante se topa 
con Oleaje de frecuencias (2004) [5], y Partitura telefónica (1986) [4], 
ambas de LUGAN –además de algunos materiales de los años 60 
asociados a la temprana práctica del arte electrónico interactivo [2-3], 
del que LUGAN ha sido un verdadero pionero–. 


 El contraste expresivo entre la explosión polícroma del constructivis-
mo en ráfagas y ondas de En el estudio (1979) del pintor ALFONSO  
ALBACETE [ S  5] y el monitor que difunde colores y radiofrecuencias 
en Oleaje de frecuencias del artista experimental que es LUGAN es 
muy intencionado. La diferencia es más de grado, de medio y de so-
porte que absoluta: el primero emplea como material de trabajo un 
lienzo; el segundo, una superficie electrónica. Pero los dos hacen arte.


 Los miembros fundadores de ZAJ, JUAN HIDALGO y WALTER MAR-
CHETTI [7, 8 y 9, 10] animaron una serie de prácticas sonoras [11] 
que iban más allá de lo musical, aunque incluían a los compositores 
Ramón Barce y Tomás Marco, también miembros de ZAJ, junto con 
un escritor como JOSÉ LUIS CASTILLEJO [192-197, sala 21] o la artista 
visual y performer ESTHER FERRER [27-28, sala 6].


             WALTER MARCHETTI, “J’aimerai jouer avec un piano qui aurait un 
grosse queue (Per pianoforte a quaranta mani)”, 1977 [6]


 Junto a ZAJ y LUGAN destacaron en esas décadas figuras e ini-
ciativas que encontraremos más adelante en otros espacios de la 
exposición: la actividad en Madrid de PROBLEMÁTICA 63, foco de 
irradiación de debates y trabajos en diversas áreas de la creación o la 
revista SONDA [29, sala 7], publicada entre 1967 y 1974; la figura de 
JUAN-EDUARDO CIRLOT [15-17, sala 3] y la actividad en España del 
miembro de Fluxus WOLF VOSTELL [18-25, sala 4].


1
 En su avance, este relato del desarrollo del arte sonoro en España fa-


vorece que algunas de las obras o documentos elegidos establezcan 
diálogos con obras y autores de la propia colección del museo. Por 
ejemplo, en esta sala, en la que se muestran obras de representantes 
de la pintura-pintura de los 80, tres láminas de 1970 que documentan 
algunas de las primeras instalaciones sonoras (o ambientes, en la 
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denominación de la época) de un joven JUAN NAVARRO BALDEWEG 
[12-14] conviven con Viento y lluvia II (1986) del mismo autor [ S  5].


3
 La poesía combinatoria de Bronwyn, n (1969) e Inger permutaciones 


(1971) [16 y 17] del poeta, crítico, historiador y ensayista JUAN-EDUAR-
DO CIRLOT tendió puentes hacia lo sonoro desde la página impresa: 
situadas junto a Pintura (1959), de MODEST CUIXART [ S  16-17], ar-
tista perteneciente, junto con Tàpies y JOAN PONÇ [ S  16 y 17, sala 4] 
al grupo Dau al Set, del que CIRLOT fue tan cercano.


               JUAN-EDUARDO CIRLOT,  
Bronwyn, n e Inger permutaciones, 1996 [15]


4
 Ninguna historia del arte sonoro puede olvidar a WOLF VOSTELL, ver-


dadero pionero en España de las tendencias y los movimientos sur-
gidos fuera de nuestras fronteras. Miembro de Fluxus, su trabajo es 
evocado en la exposición con su proyecto Sara-jevo (1994) [18-25], 
precisamente el último de sus happenings, celebrado en la Fundació 
Pilar i Joan Miró de Palma.


5
 Entre las obras que aportan otras sorpresas al visitante se encuen-


tran también aquellas que van desde una visualidad dramática o iró-
nica a la pura sonoridad, desde el sonido apenas sugerido hasta lo 
inaudible. 


 XABIER ERKIZIA ha realizado, como nueva obra para esta ocasión, 
una fonografía del edificio del Museu Fundación Juan March: los mi-
crófonos de Stille Post/Correu silent (2016) [26] desvelan sonoridades 
inesperadas de la arquitectura del museo (las vibraciones de los ma-
teriales, las resonancias del sistema eléctrico y del aire acondicionado 
o los lugares inaccesibles al público…). En un espacio del museo con 
obras tan rotundas como las de Lucio Muñoz y Martín Chirino o el inte-
rior doméstico de Antonio López, el sonido del propio museo compare-
ce como una obra más, invisible pero tan real como las demás.


6
 En esta sala, dos obras bidimensionales, las de la Música ZAJ (1996) 


de ESTHER FERRER [27 y 28], basadas en el umbral acústico huma-
no y en la participación del espectador, aluden a los límites de lo audi-
ble o a la pura sonoridad. Si, en ciertos casos, un uso del sonido como 
ése estuvo presente en la obra temprana, conceptual, de artistas de 
la colección como FERRAN GARCÍA SEVILLA [sala 19], en otros hubo 
una relación clara con la vanguardia musical experimental, como es 
el caso de algunas obras de MARTÍN CHIRINO [ S  27-28, sala 5]  
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o de MANUEL MILLARES [ S  27-28], que llegaron a exponer con el 
grupo ZAJ en una muestra-acción conjunta celebrada en el año 1965. 


7
 En esta sala, las obras de algunos de los artistas que practicaron lo 


que se ha venido a llamar la “poética de Cuenca” –Zóbel, Sempere, 
Rueda y Torner– acompañan varios ejemplares de la revista Sonda 
(1967-1974) [29]. ZÓBEL y SEMPERE [ S  29] colaborarían con sen-
das cubiertas para la revista. Más tarde, el Museo de Arte Abstracto 
Español, fundado por el primero en las Casas Colgadas de Cuenca 
en 1966, sería uno de los factores que influirían en la creación del 
Gabinete de Música Electroacústica del Conservatorio de aquella 
ciudad y en la creación de una Facultad de Bellas Artes que se dis-
tinguirá por su vocación hacia las nuevas tecnologías y las nuevas 
prácticas artísticas.


8
 La rotundidad característica de Pieza escuchando la pared (1992), 


de JUAN MUÑOZ [30], ha desalojado –con la excepción de la obra de 
Manuel H. Mompó– al resto de las obras de esta sala. La suya es una 
obra que tematiza cierto sonido “congelado” y presenta de manera 
contundente y escultórica el mismo acto de la escucha.


9
 En una sala en la que reinan los enormes formatos de las geometrías 


de Pablo Palazuelo, el color de José Guerrero y la abigarrada compo-
sición entre pop y surrealista de Luis Gordillo, se presenta una “isla” 
de soportes expositivos volumétricos que acoge, precisamente, uno 
de los soportes sonoros más minúsculos: las casetes. 


 Si el arte sonoro ha tenido en la radio un espacio idóneo de difusión, 
la casete, el disco de vinilo o el disco compacto, por citar varios de los 
soportes más difundidos, han sido por lo general sus contenedores 
principales. Los soportes sonoros, claro está, poseen la doble con-
dición de ser, al mismo tiempo, documentos que albergan las obras 
y las obras mismas. Esto tiene especial significación en la presente 
selección de 49 casetes de la década de los 80 y 90, la mayor par-
te de ellas producidas fuera de los circuitos del mercado y la distri-
bución comercial: fueron editadas por los propios artistas sonoros  
[31-74] con los recursos tecnológicos a su alcance e intercambiadas 
con otros colegas en tiradas muy limitadas (es decir, mediante un 
modo de intercambio similar al fenómeno del “arte postal” o el mail 
art). Entre ellos, cabe destacar una selección de casetes creadas por 
los mismos artistas para reproducirse de manera continua (mediante 
la función de autoreverse, con la que contaban ya algunos de los dis-
positivos producidos en esa década). 
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            PEDRO BERICAT, Proyecto Inmaterial [Fragmento], 1991 [33] 
JUAN CRECK, La lengua, 1986 [65] 
FRANCISCO FELIPE, Anyorança, 1986 [31] 
PABLO A. GIMÉNEZ, El coloso [Fragmento],1988 [34] 
ANTÓN IGNORANT, [Sin título], 1986 [41] 
FRANCISCO LÓPEZ, Efemeropteros, 1986 [71] 
MATAPARDA, Un cochino suelto y un perro pequeño, 1986 [70] 
FÉLIX MENKAR, Ortopoema, 1986 [68] 
LUIS MESA, El sueño [Fragmento], 1985 [47] 
VÍCTOR NUBLA, PRNN, 1986 [45] 
EDUARDO POLONIO, Keplero, 1986 [44]


10
 La proyección de la obra audiovisual Eleccions - crisi (1978), de 


FRANCESC ABAD Y RAMON SANTOS [75] nos sitúa en el año de 
las primeras elecciones democráticas tras la dictadura franquista: su 
imagen, y también y sobre todo su sonido, busca un cierto juego es-
pecular entre varios momentos de nuestra historia, al ser proyectada 
frente a dos pinturas típicas de la mezcla de pop crítico, realismo so-
cial y “pintura de historia” del EQUIPO CRÓNICA (La salita, de 1970, 
y La antesala, de 1970) [ S  75] que muestran, respectivamente, un 
cuarto de estar de la España de los 60, visto con perspectiva velaz-
queña y El caballero de la mano en el pecho de El Greco travestido 
en una especie de recepcionista de organismo oficial armado con el 
amenazante puño americano que descansa sobre la mesa.


11
    La sala presenta la documentación (gráfica y sonora) de la exposi-


ción colectiva Solo Madrid Arte Joven (1982), y en especial la obra 
de JAVIER MADERUELO, Madrid vivo [76-78 y 80-82], en la que es 
posible acercarse a la complejidad preparatoria de un trabajo especí-
ficamente sonoro y visual.


G
 Como un diálogo con los espacios físicos del Museu cabe enten-


der las cinco instalaciones sonoras que incluye esta exposición: en 
la primera de ellas, Luci, sin nombre y sin memoria (2008) [83], JOSÉ 
MANUEL BERENGUER tematiza la asincronía y los procesos rítmicos 
sonoros de la vida a partir del estudio del comportamiento bioluminis-
cente de las luciérnagas. 


C
 Los ENCUENTROS DE PAMPLONA de 1972, considerados una es-


pecie de fin de fiesta de la noción de arte y estética manejadas por 
las vanguardias históricas, fueron comisariados por LUIS DE PABLO 
[87] y JOSÉ LUIS ALEXANCO, quien ideó y maquetó el catálogo de 
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los Encuentros  [84-86, 88 y S 11, sala 13]. Diversos autores de gran 
relevancia internacional, como John Cage, David Tudor, Steve Reich, 
Mauricio Kagel o Luc Ferrari resultaron decisivos con sus concier-
tos y su presencia en los Encuentros, en el que tuvo también una 
relevante participación LUGAN con la célebre instalación de cabinas 
telefónicas –como la presentada aquí– con sonido interactivo en un 
paseo del centro de la ciudad [89-90].


            LUIS DE PABLO,  
Soledad interrumpida, 1973 [87]


D
 Otra sorpresa de sonido ocupando el espacio: esta vez es el ventanal 


de la escalera de subida a la segunda planta del museo el que se 
convierte en generador sonoro. Allí es posible escuchar una selec-
ción de piezas de FRANCISCO LÓPEZ, procedentes de su Presque 
tout (Quiet pieces) (1993-2013) [91], basadas en el silencio y en el 
límite de lo audible. 


12
 Otros soportes –esta vez informativos– son los catálogos y las mo-


nografías especializadas. De ellos se ofrece al visitante una selección 
[92-100]: son materiales para la consulta que, temática y cronológica-
mente, llegan hasta las exposiciones colectivas de artistas sonoros 
celebradas en los últimos años.


13
 En el espacio dedicado a la abstracción geométrica en la colección 


del museo, volvemos a encontrar la obra “sonora” relacionándose con 
la plástica, como en el caso de las obras de ELENA ASINS, con cuyo 
Sin título (1975) [ S  101-102], conversan Escale H (1985) y uno de 
sus catálogos [101], cruzando un espacio dominado por las geome-
trías de Sempere, Yturralde, el Equipo 57, Palazuelo, Gómez Perales o 
José Luis Alexanco. 


 Algunos de estos artistas (como JOSÉ LUIS ALEXANCO [ S  11], tan 
presente, como vimos, en los Encuentros de Pamplona), aun no en-
tendiéndose sólo como “artistas sonoros”, han formado parte de la 
historia del sonido y de su relación con las artes en España. Ellos 
iniciaron los primeros tanteos interdisciplinares con otras propuestas 
experimentales (como el Centro de Cálculo de la Universidad Com-
plutense de Madrid). Con el tiempo, algunos de ellos posibilitaron el 
hábito y la comprensión del arte sonoro en el contexto de las institu-
ciones y colecciones de arte contemporáneo en España, una línea en 
la que cabe incluir también a JUAN NAVARRO BALDEWEG [ S  12-14].
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14
 El disco de vinilo y el disco compacto han sido dos de los soportes 


más “difusores” del arte sonoro, si no sus contenedores principales:  
la selección de los 20 vinilos en exposición, intencionadamente mos-
trados como si formaran un “muro sonoro” [103-128], y la de CDs [140-
159] muestran una variada gama de sus tendencias desde los años 
60 hasta la actualidad. 


 Entre ellos cabe destacar la serie de discos compactos RAS (Revista 
de Arte Sonoro) [129], una iniciativa editorial promovida por JOSÉ AN-
TONIO SARMIENTO desde la Facultad de Bellas Artes de Cuenca. 


 Además, las propuestas de ÓSCAR ABRIL ASCASO, MIGUEL ÁN-
GEL CORIA, ISIDORO VALCÁRCEL MEDINA, JOSÉ IGES Y CONCHA 
JEREZ o MIKEL R. NIETO, entre otros, presentan una serie de casos 
en los que el soporte de grabación sonora se plantea como medio 
artístico. Entre ellos es posible encontrar soportes que contienen va-
rios tipos de silencio grabado, vinilos que proponen la participación 
directa para generar nuevas piezas sonoras o casetes usadas como 
contenedores de un múltiple editado [130-139 y 160].


            AVANT-DERNIÈRES PENSÉES Y COMANDO BRUNO,  
“Helix (Febrer 1929)”, 1986 [114 y 115] 
DEPÓSITO DENTAL, “Dodo”, 1986 [55] 
FLATUS VOCIS TRÍO, “Grosso Modo”, 1990 [116] 
JUAN HIDALGO, Tamaran (Gocce di sperma per dodici pianoforti) 
[Fragmento], 1974 [126] 
WALTER MARCHETTI, The Bird of Paradise [Fragmento], 2001 [107] 
LUIS MESA, “Hot Wheels”, 1986 [51] 
EDUARDO POLONIO, “Robots, Uníos”, 1987 [118] 
ÉLIANE RADIGUE, “Number 17” [Fragmento], 2013 [108] 
CARLES SANTOS, To-Ca-Ti-Co-To-Ca-Ta, 1978 [119 y 120]


            ÓSCAR ABRIL ASCASO, Obras sobre el silencio.  
Silencio magnético [Fragmento], 2002 [135] 
MIGUEL ÁNGEL CORIA, En rouge et noir [Fragmento], 1976 [137] 
JOSÉ IGES Y CONCHA JEREZ, Interior/Exterior, 1993 [138] 
FRANCISCO LÓPEZ, Untitled # 205 [Fragmento], 2011 [130] 
MIKEL R. NIETO, Machine Pattern # 01 [Fragmento], 2012 [136]


            LEOPOLDO AMIGO Y MIGUEL MOLINA, Mascletà virtual  
[Fragmento], 1998 [153] 
LLORENÇ BARBER, “Cantinela” [Fragmento], 1994 [140] 
JOSÉ MANUEL BERENGUER, “Ob-lectum”, 1993 [155] 
ESTHER FERRER, Concierto Zaj para 30 o 60 voces [Fragmento] [142] 
LILY GREENHAM, “Tillid” y “Autor”, 2007 [143] 







JOSÉ IGES Y CONCHA JEREZ, “La ciudad de agua  
(12 Sonic Postcard From The Alhambra)” [Fragmento], 1994 [129] 
JORDI MITJÀ, “Saltamartí”, 2000 [129] 
ANTONI MUNTADAS, 21.3.1998 Mercat de Vilafranca (àudio per a 
una intervenció) [Fragmento], 1998 [157] 
PABLO SANZ, “Aeolian Transmission” [Fragmento], 2007 [129] 
JOSÉ ANTONIO SARMIENTO, El ojo del silencio  
[Fragmento], 1999 [149]


15
 De nuevo, el sonido se apodera del todo de otro espacio arquitectó-


nico del museo con la instalación de RAMÓN GONZÁLEZ-ARROYO, 
L’Isla des Neumas (2007), que genera las infinitas versiones de una 
escultura sonora electrónica en permanente transformación [161].


16
 En este espacio, que se ha vaciado de obras de la colección, las re-


laciones las establecen las obras sonoras, tres piezas que son otras 
tantas puestas en escena de una noción central en la cultura contem-
poránea: la de “inventario”. 


 En el vídeo 133 (1978-1979) [162], EUGENIA BALCELLS Y EUGENI 
BONET desmontan un LP que contiene efectos sonoros. De modo casi 
enciclopédico hacen corresponder los sonidos del disco con fragmen-
tos de celuloide encontrados (publicidad, cine doméstico, material docu-
mental…).  


              El libro transparente (1970), de ISIDORO VALCÁRCEL MEDINA [164, 
166 y 167] y su consecuencia sonora, El idioma transparente (1995) 
[165], forman un conjunto de palabras inventadas que, no obstante, 
respetan la prosodia del castellano. 


 Por último, la pieza Inventario (1992-1998), de JOSÉ IGES Y CON-
CHA JEREZ [163], exhibe basura tecnológica de la era analógica junto 
a una compleja trama sonora centrada en la memoria colectiva. 


17
 De la naturaleza vibratoria del sonido, de su sentir en el cuerpo y 


de su traslación al registro visual se ocupa la instalación sonora de  
MIKEL ARCE en *.WAV (2004) [168].


18
 Con las lenguas diluidas de las obras de EVA LOOTZ de la colección  


conversan las fotografías y los sonidos procedentes de la instalación 
La lengua de los pájaros (2002) de la misma artista [ S  169-171].


              EVA LOOTZ,  
CD del catálogo La lengua de los pájaros, 2002 [170]


18







19
 Este espacio recoge los guiones, esquemas y soportes (además de 


impresos que documentan una de sus exposiciones) de cuatro obras 
sonoras de ISIDORO VALCÁRCEL MEDINA [172 a 184], una de ellas 
producida como pieza radiofónica.


               ISIDORO VALCÁRCEL MEDINA, Motores, 1973 [172-173] 
Concierto (por cierto concierto incierto acierto), 1995 [179] 
Viva Madrid, que es la corte, 1992 [181] 
Cuatro diálogos radiofónicos (obra radiofónica), 1995 [183]


20
 El espacio se abre con una de las obras sonoras con mayor carácter 


físico de toda la exposición: los Grifos sonoros [185-191] del pionero 
LUGAN, presentados en la Bienal de São Paulo de 1973, que, ade-
más de con su sonido, compiten en presencia material con las obras 
de Frederic Amat, Miquel Barceló, Manolo Valdés o Ferran García 
Sevilla en esta sala.


21
 Como en otros casos a lo largo de la exposición, se ofrecen puntos 


de escucha de los soportes sonoros de obras relacionadas con otras 
obras o con la documentación expuesta. Tal es el caso del espacio 
dedicado a la selección de las obras de escritura expandida o poesía 
experimental de JOSÉ LUIS CASTILLEJO mostradas aquí [192-197]: 
sus libros de artista, presentados junto al resultado sonoro de su gra-
bación, hablan elocuentemente de la deuda que el arte sonoro desa-
rrollado en España durante el último medio siglo tiene, también, con 
la escritura experimental.


               JOSÉ LUIS CASTILLEJO 
The Book of I’s, 1998 [192] 
The Book of J’s, 1999 [193] 
TLALAATALA, 2001 [194]


19







20


JO
S


É
 IG


E
S


 Y
 C


O
N


C
H


A
 J


E
R


E
Z


. I
N


V
E


N
TA


R
IO


, 1
9


9
2


-9
8


. P
IE


Z
A


 IN
TE


R
M


E
D


IA
. M


U
S


E
O


 V
O


S
TE


LL
 M


A
LP


A
R


TI
D


A
. J


U
N


TA
 D


E
 E


X
TR


E
M


A
D


U
R


A







21


A
 1. Bosch & Simons 


Mirlitones, 2012-13 
Instalación sonora de dimensiones variables


B
 2. LUGAN 


Computador para el desguace sensible al 
tacto, 1969 
Impresión digital 
70 x 51 cm


 3. LUGAN 
Computador para desguace sensible al 
tacto, 1969 
Fotografía 
70 x 51 cm


 4. LUGAN 
Partitura telefónica, 1986 
Ensamblaje 
35 x 45 cm


 5. LUGAN 
Oleaje de frecuencias, 2004  
Media instalación 
54 x 80,5 x 48 cm


 6. Walter Marchetti 
In Terram Utopicam 
Milán: Cramps Records, 1977. Vinilo 


 7.  Zaj 
Una voz (un etcétera) 
Milán: Alga Marghen, 2001. Vinilo  


 8 y 9. Juan Hidalgo 
De Juan Hidalgo, 1971 


Juan Hidalgo de Juan Hidalgo  
(1971-1981) 
2 libros de artista  
24 x 17,5 cm


 10. Walter Marchetti 
Arpocrate seduto sul loto, 1968  
Libro de artista 
21,1 x 30,1 cm


 11. Juan Hidalgo/Walter Marchetti 
Doce fotografías Concierto Fluxus, 1975 
12 fotografías 
31 x 24,5 cm


1
 12. Juan Navarro Baldeweg 


Esquema de una instalación sonora, 1970 
79 x 107 cm


 13. Juan Navarro Baldeweg 
Lámina con una fotografía de algunos 
dispositivos y diagramas, 1970 
79 x 107 cm


 14. Juan Navarro Baldeweg 
Lámina con una fotografía de la instalación 
Pieza de gravedad, 1970 
79 x 107 cm


3
 15. Juan-Eduardo Cirlot 


Bronwyn, n e Inger permutaciones 
Alboraya (Valencia): E.G. Tabalet, 1996. CD


 16. Juan-Eduardo Cirlot 
Bronwyn, n, 1969 
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Libro de artista 
25 x 17,6 cm


 17. Juan-Eduardo Cirlot 
Inger permutaciones, 1971 
Libro de artista 
25 x 17,6 cm


4
 18. Wolf Vostell 


Sara-Jevo. 3 Fluxus-Pianos, 1994 
Carpeta 
95 x 66,8 cm


 19. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Cuaderno 
35 x 26 x 3,7 cm


 20. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Litografía 
100 x 65 cm


 21. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Litografía 
65 x 100 cm


 22. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
3 fotografías 
17,9 x 24 cm


 23. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Vídeo. Color, mono, 36’15’’


 24. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos 
Berlín: Tochnit Aleph, 2014 
Vinilo


 25. Wolf Vostell 
Sara-Jevo. 3 Fluxus Pianos 
Palma: Ajuntament de Palma. 1994 
Libro: impresión tipográfica 
24 x 24 cm


5
 26. Xabier Erkizia 


Stille Post/Correu silent, 2016 
Fonografía (obra de encargo) 
Instalación sonora de dimensiones 
variables


6
 27. Esther Ferrer 


Música Zaj, c. 1999 
Instalación sonora 
60 x 55 cm


 28. Esther Ferrer 
Música Zaj, c. 1999 
Instalación sonora de dimensiones 
variables


7
 29. Juventudes Musicales 


Sonda: problema y panorama, 1967-74 
7 volúmenes 
24 x 17 cm


8
 30. Juan Muñoz 


Pieza escuchando la pared, 1992 
Bronce 
170 x 70 x 70 cm


9
 31. Francisco Felipe 


Anyorança 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 32. Llorenç Barber 
Sacra Lucus 
Palma: Unió Músics, 1992. Casete


 33. Pedro Bericat 
Proyecto Inmaterial 
Vitoria-Gasteiz: Trayecto Galería, 1991. 
Casete


 34. Pablo A. Giménez 
El Coloso 
Zaragoza: STI, 1988. Casete


 35. Pablo A. Giménez 
The Work in Progress 
Autoedición, 1987-1988. Casete


 36. La Otra Cara de un Jardín 
Noche gruesa 
Madrid: autoedición, 1985. Casete


 37. Francisco López  
O Parladoiro 
Vigo: Anomma, 1992. Casete


 38. VV.AA 
Aprenda varios idiomas en varios días 
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Madrid: La más bella, 2006. Casete de  
La más bella: manual de instrucciones


 39. Antón Jodrá 
Fragmentos de memoria cauterizada 
Autoedición, 1987. Casete


 40. Antón Ignorant 
L’Hora Feliç 
Barcelona: Grand Mal Edicions, 1986. 
Casete


 41. Antón Ignorant 
[Sin título] 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 42. Francisco López 
Qal’at Abd’Al-Salam: paisajes sonoros  
de Alcalá 
Alcalá de Henares: Línea Alternativa, 1993. 
Casete


 43. Francisco Felipe 
Breve jornada por un jardín cerrado 
Madrid: EGK004, 1986. Casete


 44. Eduardo Polonio 
Keplero 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 45. Víctor Nubla 
PRNN 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 46. Secreto Metro 
Diagrama 
Barcelona: autoedición, 1982. Casete 


 47. Luis Mesa 
El sueño 
Madrid: autoedición, 1985. Casete


 48. Das Synthetische Mischgewebe 
La Boîte de Doolittle 
Zaragoza: STI, 1989. Casete


 49. VV.AA 
Codex 
Madrid: Ed. IEP, 1985. Casete colectiva


 50. Rafael Flores  
[Sin título] 
[s.l.: s.n.], c. 1985. Casete


 51. VV.AA 
Registro de Voces. Compilación  
de Luis Mesa 
Madrid: Ed. IEP, 1986. Casete colectiva


 52. VV.AA 
Audiopoesía Sampler 
Barcelona: Ed. Las Cintas del Fin, 1987.  
2 casetes


 53. Avant-dernières pensées  
Arte deshecho 
Monterrey, México: Cintas, 1984. Casete


 54. Secreto Metro 
El sigilo de la sigilografía 
Barcelona: UMYU, 1982. Casete


 55. Depósito Dental 
Depósito Dental  
Madrid: DD1, 1986. Casete


 56. Mataparda 
Ris-Ras 
Tenerife: autoedición, 1986. Casete


 57. Francisco López 
Hormigas 
Madrid: autoedición, 1986. 4 casetes  
y documentación (2 folios)


 58. VV.AA 
International Mail-Music Group 
Alemania: El consumo del miedo, 1986. 
Casete


 59. Juan Crek 
La lengua 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 60. Uvegraf 
Aci/enucleación 
Madrid: Ed. CPU, c. 1985. Casete


 61. Francisco López 
Sample 4 
Madrid: Ed. Hyades Arts, 1990. Casete


 62. Mataparda 
Un cochino suelto y un perro pequeño 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 63. [Casete sin autor y sin título] 
[s.l.: s.n.], c. 1985. Casete
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 64. Francisco López 
Lysiosquilla Gaussia 
Zaragoza: Ed. STIK, 1986. Casete


 65. Juan Crek 
Meggustaggruñirr! 
Barcelona: Ed. L. M. D., 1987. Casete


 66. Fisodo 13. 4 
Intitulada I-II 
Barcelona: Grand Mal Edicions, 1986. 
Casete


 67. Rafael Flores 
Manual de persistencias 
Madrid: autoedición, 1986. Casete


 68. Félix Menkar 
Ortopoema 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse 


 69. Mataparda 
Tim 
Tenerife: autoedición, 1986. Casete


 70. Mataparda 
Tim, 1986 
Documentación 
11 x 7 cm


 71. Francisco López 
Efemeropteros 
Barcelona: Grand Mal Edicions, 1986. 
Casete autoreverse


 72. El internado 
[Sin título]  
Madrid: autoedición, c. 1985. Casete


 73. VV.AA 
Necronomicón 004 
Puertollano: autoedición, 1987.  
Doble casete


 74. VV.AA 
Kalashnikov A02 
Madrid: autoedición, c. 1985. Casete


10
 75. Francesc Abad y Ramon Santos 


Eleccions - crisi, 1978 
Media instalación de dimensiones variables


11
 76. Javier Maderuelo 


Madrid vivo, 1982 
Fotografía, b/n 
17 x 24 cm


 77. Javier Maderuelo 
Madrid vivo, 1982 
Guión diapositivas (4 hojas) 
27, 5 x 21,5 cm


 78. Javier Maderuelo 
Madrid vivo, 1982 
Cinta de bobina abierta 
12,5 x 12,5 cm


 79. Javier Maderuelo 
Madrid vivo 
Madrid: Colectivo Cyan, 1982. Casete


 80. Javier Maderuelo 
Madrid vivo, 1982 
2 postales 
15 x 10 cm


 81. Javier Maderuelo 
Madrid vivo, 1982 
Diagrama explicativo de la proyección de la 
exposición (2 hojas DIN A3, fotocopias)


 82. Javier Maderuelo 
Madrid vivo, 1982 
Pruebas de catálogo (4 hojas) 
42 x 30 cm


G
 83. José Manuel Berenguer 


Luci, sin nombre y sin memoria, 2008 
Instalación sonora (versión reducida) 
120 x 400 x 160 cm


C
 84, 85 y 86. Los encuentros de Pamplona 


(catálogo de la exposición), 1972 
Libro: impresión tipográfica (3 ejemplares) 
27,5 x 21 cm


 87. Luis de Pablo 
Soledad interrumpida 
Madrid: Clave, 1973. Vinilo


 88. Alexanco (catálogo de la exposición) 
Madrid: Galería Vandrés, 1974 
Libro: impresión tipográfica


 89. LUGAN 
Comunicación humana – teléfonos 
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aleatorios, 1972  
Impresión digital 
70 x 51 cm


 90. LUGAN 
Teléfono muestra escucha, 1972 
Pieza sonora interactiva 
49,6 x 29,8 x 15 cm


D
 91. Francisco López 


Untitled # 121, Untitled # 309, Untitled 
# 313 (selección de piezas sonoras de 
Presque tout (Quiet pieces), 1993-2013) 
Instalación sonora de dimensiones 
variables


12
 92. José Iges (ed.) 


Ars sonora 25 años: una experiencia  
de arte sonoro en radio 
Madrid: Fundación Autor, 2012 
Libro: impresión tipográfica y 2 CDs 
21 x 21 cm


 93. I Muestra de Arte Sonoro Español 
(catálogo de la exposición) 
Madrid: Ed. Sensxperiment, 2006 
Libro: impresión tipográfica y DVD-ROM 
23 x 17 cm


 94. Llorenç Barber y Montserrat Palacios 
La mosca tras la oreja: de la música 
experimental al arte sonoro en España 
Madrid: Fundación Autor, 2009 
Libro: impresión tipográfica y 4 CDs 
21 x 21 cm


 95. VV.AA 
Islas resonantes 
Santa Cruz de Tenerife: Gobierno de 
Canarias, 2009 
Libro: impresión tipográfica y CD 
23 x 16,5 cm


 96. Arte Sonoro (catálogo de la exposición)  
Madrid: La Casa Encendida, 2010 
Libro: impresión tipográfica 
24,3 x 17,3 cm


 97. Dimensión Sonora (catálogo de la 
exposición) 
Guipúzcoa: Koldo Mitxelena Kulturunea, 
2007 


Libro: impresión tipográfica 
25 x 14 cm


 98. El espacio del sonido/el tiempo de la 
mirada (catálogo de la exposición) 
Guipúzcoa: Koldo Mitxelena Kulturunea, 
1999 
Libro: impresión tipográfica 
22,4 x 25,2 cm


 99. Resonancias (catálogo de la 
exposición) 
Málaga: Museo Municipal de Málaga, 2000 
Libro: impresión tipográfica  
27 x 22 cm


 100. (D’) oïda: tercera temporada temàtica 
(catálogo de la exposición) 
Vilafranca del Penedès: Galeria d’Art Palma 
Dotze, 1998 
Libro: impresión tipográfica 
24 x 16,5 cm


13
 101. Elena Asins 


Escale H, 1985 
Papel vegetal cuadriculado 
554 x 25 cm


 102. Elena Asins (catálogo de la 
exposición) 
Madrid: Ministerio de Cultura, 1979 
Libro: impresión tipográfica 
25 x 20 cm


14
 103. Wolf Vostell 


Sara-Jevo. 3 Fluxus-Pianos 
Palma: Unió Músics, 1994. Vinilo


 104. José Luis Castillejo 
The Book of I’s 
Milán: Alga Marghen. 1988. Vinilo 


 105. Walter Marchetti 
La caccia (da Arpocrate Seduto Sul Loto) 
Milán: Cramps Records, 1974. Vinilo


 106. Walter Marchetti 
De Musicorum Infelicitate 
Milán: Alga Marghen. 2013. Vinilo


 107. Walter Marchetti 
The Bird of Paradise 
Milán: Alga Marghen, 2001. Vinilo
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 108 y 109. Eliane Radigue 
Opus 17 
Milán: Alga Marghen, 2013. Vinilo (2 
ejemplares)


 110. Pedro G. Romero 
Bomba de tiempo, 1990 
Madrid: Círculo de Bellas Artes, 1990. 
Vinilo


 111. Zaj 
Una voz (un etcétera) 
Milán: Alga Marghen, 2001. Vinilo 


 112 y 113. Avant-dernières pensées 
Radiante Porvenir 
Madrid: Discos Esplendor Geométrico, 
1986. Vinilo


 114 y 115. Avant-dernières pensées y 
Comando Bruno 
Muestras sin valor 
Madrid: Discos Esplendor Geométrico, 
1986. Vinilo (2 ejemplares)


 116 y 117. Flatus Vocis Trío 
Grosso modo - Música hablada 
La Vall d’Uixó: Xiu-Xiu Records, 1990. 
Vinilo (2 ejemplares)


 118. Eduardo Polonio 
Bload Stations-Syntax Error 
Madrid: Discos Esplendor Geométrico, 
1987. Vinilo 


 119 y 120. Carles Santos 
Voicetracks 
Barcelona: P. A. Taylor, 1981. Vinilo (2 
ejemplares)


 121 y 122. Taller de Música Mundana 
Concierto para papel 
Madrid: Grabaciones Accidentales, 1986. 
Vinilo (2 ejemplares)


 123. Wolf Vostell 
Dé-coll/age Musik 
Milán: Multhipla Records, 1982. Vinilo


 124. Victor Nubla/Antón Ignorant 
Delirio de Dioses 
Barcelona: Frenètic Records, 1986. Vinilo 
  
125. Depósito Dental 
Depósito Dental 


Madrid: Grabaciones Accidentales, 1986. 
Vinilo


 126. Juan Hidalgo 
Tamaran (Gocce di sperma per dodici 
pianoforti) 
Milán: Cramps Records, 1974. Vinilo 


 127 y 128. VV.AA 
Conspiración  
Madrid: Discos Proceso Uvegraf, 1986. 
Vinilo (2 ejemplares)


 129. VV.AA 
RAS, Revista de Arte Sonoro, nº 1-7 
Cuenca: Centro de Creación Experimental, 
Facultad de Bellas Artes, 1996-2005. 7 CDs


 130. Francisco López 
Untitled # 205, 2011 
Colonia: Auf Abwegen, 2011. Vinilo 
  
131 y 132. Javier Maderuelo 
Pieza para piano 
Madrid: Galería Estampa, 1984. Múltiple (2 
ejemplares)


 133. Isidoro Valcárcel Medina 
Cara A-Cara B, 1992 
Casete


 134. Isidoro Valcárcel Medina 
Cara A-Cara B, 1992 
Esquema-partitura 
25 x 84,3 cm


 135. Oscar Abril Ascaso 
Obras sobre el silencio 
Exposición: Take away. Exposicions per 
emportar, Can Felipa, 2002. Caja con 
soportes sonoros 
24,7 x 24 x 3,5cm


 136. Mikel R. Nieto 
Machine Pattern # 01 
Caja con un desplegable y un casete 
Birmingham: Security Device, 2012. Casete 


 137. Miguel Ángel Coria 
En rouge et noir 
Milán: Cramps Records, 1976. Vinilo


 138. José Iges y Concha Jerez  
Interior/Exterior 
Revista-múltiple La Nevera, nº -2º C, 1993. 
Casete
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 139. José Iges y Concha Jerez  
El Congelador  
Revista-múltiple La Nevera en su nº -2º C, 
1993 
26 x 26 cm


 140. Llorenç Barber 
Linguopharincampanology 
Madrid: Hyades Arts, 1994. CD


 141. Espacio permeable 
Concierto para esculturas sonoras 
Palma: Unió Músics, 1992. CD


 142. Esther Ferrer 
Concierto Zaj para 30 ó 60 voces 
Brétigny s/Orge: CAC Brétigny, 2012. CD


 143. Lily Greenham 
Lingual music 
UK: Paradigm Discs, 2007. 2 CDs


 144. Francisco López 
Tonhaus [colaboración con el arquitecto 
Klaus Schuwerk] 
Madrid: Asellus, Hyades Arts. 1994. CD


 145. Jesús Palomino 
20 altavoces reproduciendo el  
sonido del lugar 
Sevilla: Centro Andaluz de Arte 
Contemporáneo. Consejería de Cultura. 
2009. CD y documentación pleg. 
30,5 x 21 cm


 146. Eduardo Polonio 
Obras electroacústicas 1969-1998 
Sabadell: Ars Harmònica; Granada: 
Luscinia, 2014. 2 DVDs (1 DVD vídeo,  
1 DVD audio)


 147. Pablo Vega 
Sobredimensionar lo temporal, acotándolo 
Madrid: Hyades Arts, 1993. CD


 148. VV.AA 
Ríos invisibles 
Madrid: Hyades Arts, 1994. CD


 149. José Antonio Sarmiento 
El ojo del silencio 
Cuenca: Universidad de Castilla la Mancha, 
Centro de Creación Experimental, 1999. 
CD


 150. Alfredo Costa Monteiro 
Anatomy of inner place 
Varsovia: Monotype Records, 2007. CD


 151. VV.AA 
Sound in: 
Madrid: Feria de arte Múltiple 
Contemporáneo, 2007. 2 CDs


 152. Santiago Sierra, exposición  
en el Pabellón de España, 50a Bienal  
de Venecia, 2003 
4 CDs que acompañan al catálogo  
de la exposición


 153. Leopoldo Amigo y Miguel Molina 
Mascletà Virtual 
Valencia: Universitat Politècnica de 
València, 1998. CD


 154. Javier Ariza 
[98.01] 
Cuenca: Centro de Creación Experimental, 
2000. CDROM


 155. José Manuel Berenguer 
Klänge 
Barcelona: Côclea, 1993. CD


 156. Miquel Jordá 
Josie Bliss 
Barcelona: Nova Era, 1991. CD


 157. Antoni Muntadas y Víctor Nubla 
21.3.1998 Mercat de Vilafranca (àudio per 
a una intervenció) 
Vilafranca del Penedès: Galeria d’art Palma 
Dotze, 1998. CD


 158. Alfredo Costa Monteiro 
Dépli 
Toulouse: Po&Psy, 2014. Mini CD  
y texto despl.


 159. La Fura dels Baus y Sergi Jordà 
FMOL, 1998 
Madrid: Fundación Autor. CDROM


 160. Listening Walls 
Figueres: Museu Empordà, 2000. CD y 4 
carteles


15
 161. Ramón González-Arroyo 


L’Isla des Neumas, 2008 
Instalación sonora de dimensiones 
variables
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16
 162. Eugènia Balcells y Eugeni Bonet 


133, 1978-79 
Vídeo (loop continuo: 42’)


 163. José Iges y Concha Jerez  
Inventario, 1992-98 
Pieza intermedia 
300 x 80 x 40 cm


 164. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Libro de artista 
16 x 21,5 cm


 165. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Grabación sonora


 166. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Cartel 
12,5 x 19,6 cm


 167. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Guiones 
29,7 x 21 cm


17
 168. Mikel Arce 


*.WAV, 2004 
Instalación sonora 
26 x 300 x 300 cm


18
 169. Eva Lootz 


La lengua de los pájaros (catálogo de la 
exposición) 
Madrid: Museo Nacional Reina Sofía, 
MNCARS, 2002 
Libro: impresión tipográfica 
24 x 18 cm


 170. Eva Lootz 
La lengua de los pájaros, 2002 
Madrid: Museo Nacional Reina Sofía, 
MNCARS, 2002 
CD que acompañan al catálogo La lengua 
de los pájaros


 171. Eva Lootz 
La lengua de los pájaros, 2002 
3 fotografías


19
 172 y 173. Isidoro Valcárcel Medina 


Motores 
Cuenca: Radio Fontana Mix, 1944. Casete 
(2 ejemplares)


 174. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras, 
1970 
Esquema-partitura 
70 x 41 cm


 175. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras 
Madrid: Galería Seiquer, 1970 
Programa de la exposición 
55,8 x 20,3 cm


 176. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras 
Madrid: Galería Seiquer, 1970 
Cartel transparente de la exposición  
50,5 x 40,5 cm


 177. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras 
Madrid: Galería Seiquer, 1970 
6 fotografías de la exposición 
18,5 x 18 cm


 178. Isidoro Valcárcel Medina 
Concierto (por cierto concierto incierto 
acierto), 1995 
Dibujo a lápiz y bolígrafo sobre papel de 
una partitura  
21,5 x 119 cm


 179. Isidoro Valcárcel Medina 
Concierto (por cierto concierto incierto 
acierto), 1995 
Grabación sonora


 180. Isidoro Valcárcel Medina 
Viva Madrid, que es la corte, 1992 
Dibujo de bolígrafo sobre papel y tiras de 
papel escritas a máquina y pegadas.  
30,5 x 86,5 cm


 181. Isidoro Valcárcel Medina 
Viva Madrid, que es la corte, 1992 
Grabación sonora


 182. Isidoro Valcárcel Medina 
Cuatro poemas sonoros, 1992 
Cuatro partituras gráficas de una hoja cada 
una, sobre textos de Azorín, Pedro Salinas, 
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García Márquez y Alain Robbe-Grillet 
62 x 69 cm


 183. Isidoro Valcárcel Medina 
Cuatro diálogos radiofónicos (obra 
radiofónica), 1995 
Grabación sonora


 184. Isidoro Valcárcel Medina 
Cuatro diálogos radiofónicos (obra 
radiofónica), 1995 
Guiones 
29,7 x 21 cm


20
 185. LUGAN 


Grifos sonoros, 1972 
Escultura sonora interactiva 
53 x 23 x 23 cm


 186. Folleto de la exposición LUGAN 
Bilbao: Galería Grises, 1968 
Impresión fotomecánica 
16 x 16 cm


 187. Invitación para la exposición LUGAN. 
Obra abierta 
Madrid: Galería Seiquer, 1968 
Impresión fotomecánica sobre papel 
17 x 13 cm


 188. Cartel de la exposición LUGAN. Obra 
abierta  
Madrid: Galería Seiquer, 1968 
Tinta y gouache sobre papel 
65 x 49 cm


 189. Luis García Núñez “Lugán” (catálogo 
de la exposición) 
São Paulo: Bienal de São Paulo, 1973 
Libro: impresión tipográfica 
31,9 x 14,8 cm 


 190. Luis García Nuñez “Lugán” (catálogo 
de la exposición) 
São Paulo: Bienal de São Paulo, 1973 
Libro: impresión tipográfica 
23,8 x 17 cm


 191. Programa de mano de la exposición 
Artelectrónica, 1970  
Impresión fotomecánica 
22 x 16 cm


21
 192. José Luis Castillejo 


The Book of I’s 
Milán: Alga Marghen, 1999. Vinilo 


 193. José Luis Castillejo 
The Book of I’s, 1969 
Libro de artista 
23 x 16 cm


 194. José Luis Castillejo 
TLALAATALA 
Milán: Alga Marghen, 2001. CD 


 195. José Luis Castillejo 
TLALAATALA, 2001 
Libro de artista 
23,5 x 16 cm


 196. José Luis Castillejo 
The Book of J’s, 1999 
Libro de artista 
23,7 x 15,9 cm


 197. José Luis Castillejo 
The Book of J’s, 1999 
Vinilo
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Mikel Arce (Bilbao, 1959)


Francesc Abad (Terrassa, 1944)  
y Ramon Santos (Huesca, 1952)


Oscar Abril Ascaso (Barcelona, 1966)


Leopoldo Amigo (Cuenca, 1956)  
y Miguel Molina (Los Teatinos, Cuenca, 1960)


Javier Ariza (Alagón, Zaragoza, 1968)


Elena Asins (Madrid, 1940 -  
Azpíroz, Navarra, 2015)


Avant-dernières pensées, pseudónimo de 
Antonio López Pastor (Murcia, 1957)


Eugènia Balcells (Barcelona, 1972)  
y Eugeni Bonet (Barcelona, 1954)


Llorenç Barber (Ayelo de Malferit, Valencia, 
1948) y Montserrat Palacios (México D.F.)


José Manuel Berenguer (Barcelona, 1955)


Pedro Bericat (Zaragoza, 1955)


Bosch&Simons; Peter Bosch  
(Róterdam, 1958) y Simone Simons  
(La Haya, 1961)


José Luis Castillejo (Sevilla, 1930 -  
Houston, 2014)


Juan-Eduardo Cirlot (Barcelona, 1916 - 1973)


Comando Bruno, pseudónimo  
de Rafael Flores (Andújar, Jaén, 1958)


Miguel Ángel Coria (Madrid, 1937)


Alfredo Costa Monteiro (Oporto, 1964)


Juan Crek (Barcelona, 1956)


Das Synthetische Mischgewebe  
formado por Guido Hübner e Isabelle Chemin 
(activo entre 1985 y 1996)


Luis de Pablo (Bilbao, 1930)


Depósito Dental, formado por Rosa Galindo 
y Pedro Garhel, pseudónimo de Pedro Luis 
García Hernández (activo entre 1983 y 2005)


El internado, pseudónimo utilizado entre 1982 
y 1986 por Francisco López (Madrid, 1964)


Xabier Erkizia (Lesaca, Navarra, 1975)


Espacio permeable, formado por Inmaculada 
Cárdenas, José Blázquez, Victoria Mejía, 
Suso Otero, Suso Pardo y Carmen Soilán 
(activo en Lugo en la década de los ochenta)


Esther Ferrer (San Sebastián, 1937)


Francisco Felipe (Palencia, 1961)


Fisodo 13. 4, formado por José Manuel 
Vázquez (Taboada, Lugo)


Flatus Vocis Trío, formado en 1986 por 
Bartolomé Ferrando, Fátima Miranda y 
Llorenç Barber


Rafael Flores (Andújar, Jaén, 1958)


Pablo A. Giménez (San Lorenzo, Argentina, 1978)


Ramón González-Arroyo (Madrid, 1985)


Lily Greenham (Viena - Londres, 2001)


José Iges (Madrid, 1951) y Concha Jerez  
(Las Palmas de Gran Canaria, 1941)


Antón Ignorant, pseudónimo de  
Antonio López Pastor (Murcia, 1957)


Antón Jodra (1965)


Miquel Jordà (Valencia, 1963)


La Fura dels Baus, colectivo fundado por 
Marcel·lí Antúnez Roca, Carlus Padrissa, 
Pere Tantinyà, Quico Palomar y  
Teresa Puig (activo desde 1979) y  
Sergi Jordà (Madrid, 1961)


La Otra cara de un Jardín, pseudónimo de 
Francisco Felipe (Palencia, 1961)


Eva Lootz (Viena, 1940)


Francisco López (Madrid, 1964)


LUGAN, Luis García Núñez (Madrid, 1929)


Javier Maderuelo (Madrid, 1950)


Walter Marchetti (Canosa di Puglia,  
Italia, 1931- 2015)


Mataparda, pseudónimo de José Mesa Acosta 
(Güímar, Tenerife, 1963)


Felix Menkar (Barcelona, 1955)


Antoni Muntadas (Barcelona, 1942)


Juan Muñoz (Madrid, 1953 - Ibiza, 2001)


Juan Navarro Baldeweg (Santander, 1939)


Mikel R. Nieto (San Sebastián, 1980)


ARTISTAS EN  
EXPOSICIÓN
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Víctor Nubla (Barcelona, 1956)


José Antonio Orts (Meliana, Valencia 1955)


Jesús Palomino (Sevilla, 1969)


Eduardo Polonio (Madrid, 1941)


Eliane Radigue (París, 1932)


Pedro G. Romero (Aracena, Huelva, 1964)


Carles Santos (Vinaroz, Valencia, 1940)


José Antonio Sarmiento 


Secreto Metro, pseudónimo utilizado entre 
1982 y 1984 por Víctor Nubla 


Santiago Sierra (Madrid, 1966)


Taller de Música Mundana, colectivo formado 
por Llorenç Barber, Fátima Miranda, Alfredo 
Carda y Francisco Estévez


Uvegraf, pseudónimo utilizado por  
Juan Teruel García


Isidoro Valcárcel Medina (Murcia, 1934) 


Pablo Vega 


Wolf Vostell (Leverkusen,1932 - Berlín, 1998)


Zaj, colectivo formado en 1964 por Juan 
Hidalgo, Ramón Barce, Walter Marchetti y 
Esther Ferrer (activo entre 1964 y 1996)


EN INSTITUCIONES Y COLECCIONES  
PÚBLICAS Y PRIVADAS


Archivo Lafuente: Cats. 16-17, 193


Biblioteca Fundación Juan March: Cats. 6-9, 
12-15, 29, 86-88, 91-95, 103-108, 112, 114, 116, 
119, 121, 124-127, 137, 140-142, 144, 146-150, 
158, 160, 194-195


Biblioteca Fundación Juan March, legado 
Fernando Zóbel, Madrid: Cat. 84


Biblioteca, Centro de documentación  
y Archivo, MNCARS: Cats. 110, 152


C.A.C. Accenture España, S.L.- Museo Patio 
Herreriano, Valladolid: Cat. 30


Colección Beep de Arte Electrónico:  
Cat. 83 (ordenador)


Colección Freijo. Madrid-México (cortesía 
Galería Freijo, Madrid): Cats. 178-181


Colección Fundación Juan March:  
Cats. 26, 85, 169


Colección MACBA. Consorcio MACBA. 
Donación de los artistas: Cat. 75


Colección particular, Madrid:  
Cats. 185, 189-190


Colección particular de Francisco Felipe: 
Cats. 31, 39-74


Museo Vostell Malpartida. Junta de 
Extremadura: Cats. 11, 18-22, 163


Propiedad particular: Cats. 10, 25, 32-38,  
76-82, 96-102, 109, 111, 113, 115, 117-118, 120,  
122-123, 129, 131-132, 135-136, 138-139, 143, 
145, 151, 153-157, 159, 172-173, 192, 196-197


Rafael Vostell. The Wolf Vostell State:  
Cats. 23-24


SONM. Fonoteca de Música Experimental  
y Arte Sonoro: Cat. 130


 
EN COLECCIONES DE ARTISTAS


Mikel Arce: Cat. 168


Eugènia Balcells y Eugeni Bonet: Cat. 162


José Manuel Berenguer: Cat. 83


Bosch & Simons: Cat. 1


Esther Ferrer: Cats. 27-28


Ramón González-Arroyo: Cat. 161


Eva Lootz: Cats. 170-171


LUGAN (Juan Luis García Núñez),  
Madrid: Cats. 2-5, 89-90, 186-188, 191


Isidoro Valcárcel: Cats. 133-134, 164-167,  
174-177, 182-184


ARTISTAS EN  
EXPOSICIÓN


PROCEDENCIA  
DE LAS OBRAS







Sant Miquel, 11 · E-07002 Palma
Tel.: +34 971 71 35 15 · Fax: +34 971 71 26 01
www.march.es/arte/palma
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EXPOSICIÓN
Concepto, organización  
y diseño de montaje


José Iges y José Luis Maire 
(comisarios invitados)


Manuel Fontán del Junco 
(Director de Museos  
y Exposiciones  
Fundación Juan March)


Catalina Ballester  
y Assumpta Capellà  
(Museu Fundación  
Juan March) 


Marta Suárez-Infiesta
(Departamento de 
Exposiciones,  
Fundación Juan March


Coordinación de 
transportes y seguros 
TTI y José Enrique  
Moreno, Departamento  
de Exposiciones,  
Fundación Juan March


Montaje 
Xicarandana y Museu 
Fundación Juan March


PROGRAMA DE MANO
Textos: © Manuel Fontán  
del Junco, José Iges, José Luis 
Maire, Fundación Juan March 
Diseño: Guillermo Nagore
Producción Editorial: Jordi 
Sanguino, Catalina Ballester, 
Assumpta Capellà y Marta 
Suárez-Infiesta
Fotografía: Dolores Iglesias, 
Fundación Juan March
Portada: Francisco López, 
Untitled # 205, 2011. Vinilo. 
SONM. Fonoteca de Música 
Experimental y Arte Sonoro.  
© Francisco López Hernández, 
VEGAP, Madrid, 2016


DEL 10 DE FEBRERO  
AL 21 DE MAYO  
DE 2016


 Arte  
 sonoro en 
España,  
1961-2016








M U S E U  F U N D A C I Ó N  J UA N  M A R C H
PA L M A


10.02.2016-21.05.2016


ART SONOR    ESPANYA, 1961 - 2016


 A 
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La incorporació de l’anomenat art sonor als museus ha 
suposat l’entrada d’una novetat en espais que s’havien 
mantingut més o menys inalterats –en termes visuals– 
gairebé fins avui. I, igual que en el cas de la museïtzació del 
videoart, també el so i l’exposició d’aquest han presentat 
veritables reptes per als museus, que han hagut de 
plantejar-se com “afinar” (parafrasejant el cèlebre The 
Tuning of the World, el títol del llibre de R. Murray Schafer) 
els seus espais de col·lecció i exposició. Perquè, quan allò 
que es tracta d’exposar és el so com a tal (i no simplement 
la instal·lació amb so, la música interpretada o la música 
experimental), tant la determinació i l’elecció de les obres 
com el tractament dels espais on tenen lloc les pràctiques 
sonores s’han de fonamentar en un concepte del so diferent 
del definit per la ciència acústica o la musicologia.


En les tres darreres dècades, el so presentat, usat, evocat 
o articulat en el medi artístic ha confluït en l’aglutinant 
anglosaxó Sound Art (i també en l’alemany Klangkunst, 
amb un significat una mica diferent), i l’art sonor s’ha anat 
consolidant gairebé com una nova categoria artística, 
gràcies a exposicions monogràfiques en museus i galeries, a 
l’aparició de bibliografia especialitzada, al desenvolupament 
d’estudis específics en l’àmbit acadèmic i a l’aparició de 
noves disciplines relacionades amb l’art sonor, com els 
anomenats Sound Studies, que són més que un mer ressò 
dels relativament recents Visual Studies.


PRESENTACIÓ


COM EXHIBIR EL SO EN  
ELS ESPAIS DE LA MIRADA
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PÀGINES 2-3: BOSCH & SIMONS, MIRLITONES, 
2012-13. INSTAL·LACIÓ SONORA AL PATI  
DEL MUSEU FUNDACIÓN JUAN MARCH. COL·LEC-
CIÓ DELS ARTISTES.  
© BOSCH & SIMONS, VEGAP, MADRID, 2016


En proporció, l’atenció que s’ha prestat a l’art sonor a 
Espanya i a tot el món, tant des del punt de vista del 
col·leccionisme com del de les exposicions, és encara 
escassa. Malgrat el que testimonien alguns esdeveniments 
centrals (i històrics) per a l’art sonor al nostre país, és 
obvi que la plàstica i fins i tot l’art conceptual i el videoart 
han guanyat de manera més ràpida i fàcil el favor de les 
institucions.


L’exposició Art sonor a Espanya (1961-2016) pretén  
mostrar la gènesi, la diversitat de trajectòries i la vitalitat de 
l’art sonor al nostre país des del 1961 fins als nostres dies. 
Mitjançant l’amplitud i la varietat de les obres escollides  
i un extens material documental, l’exposició aposta 
decididament per fer visible (i sobretot audible) per primera 
vegada el so organitzat amb criteris artístics al nostre país, 
fins i tot en uns temps (les dècades dels seixanta i els 
setanta) en què el mateix terme art sonor no havia estat 
encara enunciat com a tal.


Museu Fundación Juan March, Palma, febrer de 2016
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“Entenc per so els sons,  
les veus i l’aura; tot el que 
pugui incloure fenòmens 
auditius o connectar-s’hi, 
bé en forma de so real, 
d’esdeveniments audibles  
o d’idees sobre el so i 
l’escolta; sons efectivament 
sentits o escoltats mitjançant 
el mite, la idea o la implicació;  
sons sentits per tothom 
o imaginats per una sola 
persona, o sons fosos  
amb altres percepcions 
sensorials com un tot.”
Douglas Kahn, 1999
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COM USAR AQUEST PROGRAMA  
DE MÀ (SI VOLEU)


Aquest programa de mà 
està pensat per ser el vostre 
acompanyant en la visita a 
l’exposició. Procurau seguir 
l’ordre que us suggerim en 
la següent secció d’aquest 
programa, titulada “Com 
recórrer l’exposició (per tots 
els espais del museu)”. 


Aquesta exposició té la 
peculiaritat que les obres 
sonores i la documentació no es 
presenten en espais expositius 
aïllats, sinó juntament amb 
les obres de la col·lecció d’art 
contemporani de la Fundación 
Juan March, els artistes de 
la qual –algun també artista 
sonor– varen ser estrictament 
contemporanis.


Les sales estan numerades. Seguiu 
l’ordre indicat en el programa.


[1 a 197] 
Les obres estan numerades de l’1 al 
197. Al final d’aquest programa hi ha 
la informació completa de cada obra.


Les obres de la col·lecció del museu que 
tenen relació amb les obres en exposició 
estan identificades amb una “S” al costat 
de la cartel·la.


Els punts en què hi ha instal·lacions o 
peces interactives estan identificats amb 
aquest símbol.


A gairebé totes les sales hi ha aparells 
d’MP3 amb auriculars que reprodueixen 
obres d’art sonor o enregistraments 
relacionats amb les obres en exposició.


S2
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Pati i  
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Caminau amb pausa… i no mireu tan sols… també escoltau.


Seguiu la   per moure-us pels espais. 
Moveu-vos a poc a poc, no així… 
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A
 Art sonor a Espanya (1961-2016) s’inicia abruptament amb una 


provocació: Mirlitones (2012-13), una instal·lació sonora de BOSCH 
& SIMONS [1], holandesos establerts a Espanya, el so vertical de la 
qual, que ressona i s’imposa a l’arquitectura dominant del pati d’ac-
cés al museu, marca una diferència: durant uns quants mesos no 
serà un espai només per a la mirada, sinó també per a la immersió 
en l’escolta.


B  Qualsevol objecte del món és, potencialment, musical: en els orígens 
del que avui coneixem com a art sonor hi ha aquesta convicció i les 
aventures de la música experimental i electroacústica de la segona 
meitat del segle XX.


 Però també han estat i són fonamentals per a la pràctica artística amb 
el so l’anomenada “escriptura experimental” (l’expansió de l’escriptura 
més enllà de la pàgina), la pràctica de l’acció o la performance, l’aten-
ció especial a la presència del so en diferents àmbits i la seva manera 
singular d’ocupar espai o la utilització artística de nous mitjans i su-
ports de gravació i difusió sonora, així com els diàlegs amb altres 
gèneres de l’art, com la pintura, l’escultura o l'obra gràfica.


 En els anys seixanta, es varen obrir pas a Espanya una sèrie de “nous 
comportaments artístics” molt diferents entre si, però que, en la seva 
variada multiplicitat, tenien en comú l’ús del so en l’art; eren, abans 
que existís aquesta denominació classificatòria, art sonor. Sobretot 
hi va haver dos fenòmens de les dècades dels seixanta i els setanta 
sense els quals no es pot explicar la presència del so en les arts: les 
activitats del grup ZAJ a partir de 1964 i la celebració dels ENCUEN-
TROS DE PAMPLONA el 1972.


 Aquests darrers han estat considerats una mena de fi de festa de les 
nocions d’art i estètica manejades per les avantguardes històriques, 
representades en aquest museu per les obres de Miró, Gris, Julio 
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González o Dalí, que ocupen l’únic espai del museu (la sala 2) on, per 
això, regne una espècie de “silenci expositiu”.


 A Pamplona, juntament amb ZAJ, va ser presentat el treball de dos 
artistes espanyols pioners en aquest període: ISIDORO VALCÁRCEL 
MEDINA (que trobarem amb freqüència més endavant) i LUIS GAR-
CÍA NÚÑEZ (“LUGAN”), el primer en l’art conceptual i el segon en l’art 
electrònic interactiu.


 Per aquest motiu, en aquest primer espai de l’exposició, el visitant 
es topa amb Oleaje de frecuencias (2004) [5], i Partitura telefónica 
(1986) [4], ambdues de LUGAN –a més d’alguns materials dels anys 
seixanta associats a la primerenca pràctica de l’art electrònic interac-
tiu [2-3], del qual LUGAN ha estat un veritable pioner.


 El contrast expressiu entre l’explosió policroma dels constructivistes 
en ràfegues i ones de En el estudio (1979), del pintor ALFONSO AL-
BACETE [ S  5], i el monitor que difon colors i radiofreqüències a Olea-
je de frecuencias, de l’artista experimental que és LUGAN, és molt 
intencionat. La diferència és més de grau, de mitjà i de suport que 
no absoluta: el primer fa servir com a material de treball una tela; el 
segon, una superfície electrònica. Però tots dos fan art.


 Els membres fundadors de ZAJ, JUAN HIDALGO i WALTER MARCHETTI 
[7, 8 i 9, 10], varen animar una sèrie de pràctiques sonores [11] que 
anaven més enllà d’allò musical, encara que incloïen els compositors 
Ramón Barce i Tomás Marco, també membres de ZAJ, juntament amb 
un escriptor, JOSÉ LUIS CASTILLEJO [192-197, sala 21], i l’artista visual 
i performer ESTHER FERRER [27-28, sala 6].


             WALTER MARCHETTI, “J’aimerai jouer avec un piano qui aurait un 
grosse queue (Per pianoforte a quaranta mani)”, 1977 [6]


 Juntament amb ZAJ i LUGAN, varen destacar en aquelles dècades 
figures i iniciatives que trobarem més endavant en altres espais de 
l’exposició: l’activitat a Madrid de PROBLEMÁTICA 63, focus d’irra-
diació de debats i treballs en diverses àrees de la creació, o la re-
vista SONDA [29, sala 7], publicada entre 1967 i 1974; la figura de 
JUAN-EDUARDO CIRLOT [15-17, sala 3], i l’activitat a Espanya del 
membre de Fluxus WOLF VOSTELL [18-25, sala 4].


1
 En el seu avanç, aquest relat del desenvolupament de l’art sonor a Es-


panya afavoreix que algunes de les obres o documents elegits esta-
bleixin diàlegs amb obres i autors de la pròpia col·lecció del museu. Per 
exemple, en aquesta sala, en què es mostren obres de representants 
de la pintura-pintura dels vuitanta, tres làmines de 1970 que documen-
ten algunes de les primeres instal·lacions sonores (o ambients, en la 
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denominació de l’època) d’un jove JUAN NAVARRO BALDEWEG [12-14] 
conviuen amb Viento y lluvia II (1986) del mateix autor [ S  5].


3
 La poesia combinatòria de Bronwyn, n (1969) i Inger permutacio-


nes (1971) [16 i 17] del poeta, crític, historiador i assagista JUAN-
EDUARDO CIRLOT va bastir ponts cap a allò sonor des de la pàgina 
impresa: situades al costat de Pintura (1959), de MODEST CUIXART  
[ S  16-17], artista que pertany, juntament amb Tàpies i JOAN PONÇ  
[ S  16-17, sala 4] al grup Dau al Set, al qual CIRLOT va ser tan proper.


               JUAN-EDUARDO CIRLOT,  
Bronwyn, n e Inger permutaciones, 1996 [15]


4
 Cap història de l’art sonor no pot oblidar WOLF VOSTELL, vertader 


pioner a Espanya de les tendències i els moviments sorgits fora de 
les nostres fronteres. Membre de Fluxus, el seu treball és evocat a 
l’exposició amb el projecte Sara-Jevo (1994) [18-25], precisament el 
darrer happening seu, que va tenir lloc a la Fundació Pilar i Joan Miró 
de Palma.


5
 Entre les obres que aporten altres sorpreses al visitant també hi ha 


les que van des d’una visualitat dramàtica o irònica fins a la pura so-
noritat, des del so tot just suggerit fins a allò inaudible.


 XABIER ERKIZIA ha realitzat, com a nova obra per a aquesta ocasió, 
una fonografia de l’edifici del Museu Fundación Juan March: els mi-
cròfons de Stille Post/Correu silent (2016) [26] revelen sonoritats in-
esperades de l’arquitectura del museu (les vibracions dels materials, 
les ressonàncies del sistema elèctric i de l’aire condicionat o els llocs 
inaccessibles per al públic...). En un espai del museu amb obres tan 
rotundes com les de Lucio Muñoz i Martín Chirino o l’interior domèstic 
d’Antonio López, el so del museu mateix compareix com una obra 
més, invisible però tan real com les altres.


6
 En aquesta sala, dues obres bidimensionals, les de la Música ZAJ 


(1996) d’ESTHER FERRER [27 i 28], basades en el llindar acústic 
humà i en la participació de l’espectador, al·ludeixen als límits d’allò 
audible o a la pura sonoritat. Si, en certs casos, un ús del so com 
aquest va estar present en l’obra primerenca, conceptual, d’artistes 
de la col·lecció com FERRAN GARCÍA SEVILLA [sala 19], en altres hi 
va haver una relació clara amb l’avantguarda musical experimental, 
com és el cas d’algunes obres de MARTÍN CHIRINO [ S  27-28, sala 5]  
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o de MANUEL MILLARES [ S  27-28], que varen arribar a exposar amb 
el grup ZAJ en una mostra-acció conjunta feta l’any 1965.


7
 En aquesta sala, les obres d’alguns dels artistes que varen practicar 


el que s’ha anomenat la “poètica de Conca” –Zóbel, Sempere, Rue-
da i Torner– acompanyen diversos exemplars de la revista SONDA 
(1967-1974) [29]. ZÓBEL i SEMPERE [ S  29] col·laboraren amb sen-
gles cobertes per a la revista. Més tard, el Museo de Arte Abstracto 
Español, fundat pel primer a les Casas Colgadas de Conca el 1966, 
seria un dels factors que influirien en la creació del Gabinet de Mú-
sica Electroacústica del Conservatori d’aquella ciutat i en la creació 
d’una Facultat de Belles Arts, que es distingirà per la seva vocació 
cap a les noves tecnologies i les noves pràctiques artístiques.


8
 La rotunditat característica de Pieza escuchando la pared (1992), de 


JUAN MUÑOZ [30], ha desallotjat –amb l’excepció de l’obra de Manuel 
H. Mompó– la resta de les obres d’aquesta sala. La seva és una obra 
que tematitza cert so “congelat” i presenta de manera contundent i 
escultòrica l’acte mateix de l’escolta.


9
 En una sala en la qual regnen els enormes formats de les geometries 


de Pablo Palazuelo, el color de José Guerrero i la bigarrada compo-
sició entre pop i surrealista de Luis Gordillo, es presenta una “illa” de 
suports expositius volumètrics que acull, precisament, un dels suports 
sonors més minúsculs: les cassets.


 Si l’art sonor ha tingut en la ràdio un espai idoni de difusió, la casset, el 
disc de vinil o el disc compacte, per esmentar uns quants dels suports 
més difosos, han estat en general els seus contenidors principals. Els 
suports sonors, és clar, tenen la doble condició de ser, alhora, docu-
ments que alberguen les obres i les obres mateixes. Això té especial 
significació en aquesta selecció de 49 cassets de la dècada dels 
vuitanta i noranta, bona part d’aquestes produïdes fora dels circuits 
del mercat i la distribució comercial: varen ser editades pels artistes 
sonors [31-74] amb els recursos tecnològics que tenien al seu abast 
i intercanviades amb altres col·legues en tirades molt limitades (és a 
dir, mitjançant una manera d’intercanvi similar al fenomen del mail art 
o art postal). Entre aquests, cal destacar una selecció de cassets cre-
ades pels artistes per ser reproduïdes de manera contínua (mitjan-
çant la funció d’autoreversible, que ja incloïen alguns dels dispositius 
produïts en aquesta dècada).
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            PEDRO BERICAT, Proyecto Inmaterial [fragment], 1991 [33] 
JUAN CRECK, La lengua, 1986 [65] 
FRANCISCO FELIPE, Anyorança, 1986 [31] 
PABLO A. GIMÉNEZ, El coloso [fragment],1988 [34] 
ANTÓN IGNORANT, [Sense títol], 1986 [41] 
FRANCISCO LÓPEZ, Efemeropteros, 1986 [71] 
MATAPARDA, Un cochino suelto y un perro pequeño, 1986 [70] 
FÉLIX MENKAR, Ortopoema, 1986 [68] 
LUIS MESA, El sueño [fragment], 1985 [47] 
VÍCTOR NUBLA, PRNN, 1986 [45] 
EDUARDO POLONIO, Keplero, 1986 [44]


10
 La projecció de l’obra audiovisual Eleccions - crisi (1978), de FRAN-


CESC ABAD i RAMON SANTOS [75], ens situa a l’any de les primeres 
eleccions democràtiques després de la dictadura franquista: la seva 
imatge, i també i sobretot el seu so, cerca un cert joc especular entre 
diversos moments de la nostra història en ser projectada davant dues 
pintures típiques de la mescla de pop crític, realisme social i “pintura 
d’història” de l’EQUIPO CRÓNICA (La salita, de 1970, i La antesala, de 
1970) [ S  75], que mostren, respectivament, una sala d’estar de l’Es-
panya dels seixanta vista amb perspectiva de Velázquez i El cavaller 
de la mà al pit d’El Greco transvestit en una espècie de recepcionista 
d’organisme oficial armat amb l’amenaçant puny americà damunt la 
taula.


11
    La sala presenta la documentació (gràfica i sonora) de l’exposició col-


lectiva Solo Madrid Arte Joven (1982), i especialment l’obra de JAVIER 
MADERUELO, Madrid vivo [76-78 i 80-82], amb la qual és possible apro-
par-se a la complexitat preparatòria d’un treball específicament sonor i 
visual.


G
 Les cinc instal·lacions sonores que inclou aquesta exposició s’han 


d’entendre com un diàleg amb els espais físics del Museu: en la pri-
mera, Luci, sense nom i sense memòria (2008) [83], JOSEP MANUEL 
BERENGUER tematitza la asincronia i els processos rítmics sonors 
de la vida a partir de l’estudi del comportament bioluminescent de les 
cuques de llum.


C
 Els ENCUENTROS DE PAMPLONA de 1972, considerats com un fi de 


festa de la noció d’art i estètica manejades per les avantguardes his-
tòriques, varen ser comissariats per LUIS DE PABLO [87] i JOSÉ LUIS 
ALEXANCO, que va idear i va maquetar el catàleg dels Encuentros 
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[84-86, 88 i S 11, sala 13]. Diversos autors de gran rellevància inter-
nacional, com John Cage, David Tudor, Steve Reich, Mauricio Kagel o 
Luc Ferrari, varen ser decisius amb els seus concerts i la seva presèn-
cia als Encuentros, en què també va participar de manera rellevant 
LUGAN amb la cèlebre instal·lació de cabines telefòniques –com la 
que es presenta aquí– amb so interactiu en un passeig del centre de 
la ciutat [89-90].


            LUIS DE PABLO,  
Soledad interrumpida, 1973 [87]


D
 Una altra sorpresa de so ocupant l’espai: aquest cop el finestral de 


l’escala de pujada a la segona planta del museu esdevé generador 
sonor. És possible sentir-hi una selecció de peces de FRANCISCO 
LÓPEZ procedents del seu Presque tout (Quiet pieces) (1993-2013)  
[91], basades en el silenci i en el límit d’allò audible. 


12
 Altres suports –aquesta vegada informatius– són els catàlegs i les 


monografies especialitzades, dels quals s’ofereix al visitant una se-
lecció [92-100]: són materials de consulta que, temàticament i crono-
lògica, arriben fins a les exposicions col·lectives d’artistes sonors que 
han tingut lloc en els darrers anys.


13
 A l’espai dedicat a l’abstracció geomètrica en la col·lecció del mu-


seu, hi tornam a trobar l’obra “sonora” relacionant-se amb la plàstica, 
com en el cas de les obres d’ELENA ASINS: amb Sense títol (1975)  
[ S  101-102], conversen Escale H (1985) [101] i un dels seus catà-
legs [102], que travessen un espai dominat per les geometries de 
Sempere, Yturralde, Equipo 57, Palazuelo, Gómez Perales o José Luis 
Alexanco.


 Alguns d’aquests artistes (com JOSÉ LUIS ALEXANCO [ S  11], tan 
present, com hem vist, als Encuentros de Pamplona), tot i que no es 
consideren només “artistes sonors”, han format part de la història del 
so i de la seva relació amb les arts a Espanya. Ells varen iniciar els 
primers tempteigs interdisciplinaris amb altres propostes experimen-
tals (com el Centre de Càlcul de la Universitat Complutense de Ma-
drid). Amb el temps, alguns varen possibilitar l’hàbit i la comprensió 
de l’art sonor en el context de les institucions i les col·leccions d’art 
contemporani a Espanya, una línia en què també cal incloure JUAN 
NAVARRO BALDEWEG [ S  12-14].
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14
 El disc de vinil i el disc compacte han estat dos dels suports mitjan-


çant els quals més s’ha difós l’art sonor, si més no, n’han estat els 
contenidors principals: la selecció dels vint vinils en exposició, inten-
cionadament mostrats com si formassin un “mur sonor” [103-128], i la 
dels CD [140-159] mostren una variada gamma de les seves tendèn-
cies des dels anys seixanta fins a l’actualitat.


 Entre aquests, cal destacar la sèrie de discs compactes RAS (Revista 
de Arte Sonoro) [129], una iniciativa editorial promoguda per JOSÉ 
ANTONIO SARMIENTO des de la Facultat de Belles Arts de Conca.


 A més, les propostes d’ÓSCAR ABRIL ASCASO, MIGUEL ÁNGEL 
CORIA, ISIDORO VALCÁRCEL MEDINA, JOSÉ IGES i CONCHA JE-
REZ o MIKEL R. NIETO, entre d’altres, presenten una sèrie de casos 
en què el suport d’enregistrament sonor es planteja com a mitjà ar-
tístic. És possible trobar-hi suports que contenen diversos tipus de 
silenci gravat, vinils que proposen la participació directa per generar 
noves peces sonores o cassets usades com a contenidors d’una edi-
ció múltiple [130-139 i 160].


            AVANT-DERNIÈRES PENSÉES i COMANDO BRUNO,  
“Helix (febrer 1929)”, 1986 [114 i 115] 
DEPÓSITO DENTAL, “Dodo”, 1986 [55] 
FLATUS VOCIS TRÍO, “Grosso Modo”, 1990 [116] 
JUAN HIDALGO, Tamaran (Gocce di sperma per dodici pianoforti) 
[fragment], 1974 [126] 
WALTER MARCHETTI, The Bird of Paradise [fragment], 2001 [107] 
LUIS MESA, “Hot Wheels”, 1986 [51] 
EDUARDO POLONIO, “Robots, Uníos”, 1987 [118] 
ÉLIANE RADIGUE, “Number 17” [fragment], 2013 [108] 
CARLES SANTOS, To-Ca-Ti-Co-To-Ca-Ta, 1978 [119 i 120]


            ÓSCAR ABRIL ASCASO, Obras sobre el silencio.  
Silencio magnético [fragment], 2002 [135] 
MIGUEL ÁNGEL CORIA, En rouge et noir [fragment], 1976 [137] 
JOSÉ IGES i CONCHA JEREZ, Interior/Exterior, 1993 [138] 
FRANCISCO LÓPEZ, Untitled # 205 [fragment], 2011 [130] 
MIKEL R. NIETO, Machine Pattern # 01 [fragment], 2012 [136]


            LEOPOLDO AMIGO i MIGUEL MOLINA, Mascletà virtual  
[fragment], 1998 [153] 
LLORENÇ BARBER, “Cantinela” [fragment], 1994 [140] 
JOSÉ MANUEL BERENGUER, “Ob-lectum”, 1993 [155] 
ESTHER FERRER, Concierto Zaj para 30 o 60 voces [fragment] [142] 
LILY GREENHAM, “Tillid” i “Autor”, 2007 [143] 







JOSÉ IGES i CONCHA JEREZ, “La ciudad de agua  
(12 Sonic Postcard From The Alhambra)” [fragment], 1994 [129] 
JORDI MITJÀ, “Saltamartí”, 2000 [129] 
ANTONI MUNTADAS, 21.3.1998 Mercat de Vilafranca (àudio per a 
una intervenció) [fragment], 1998 [157] 
PABLO SANZ, “Aeolian Transmission” [fragment], 2007 [129] 
JOSÉ ANTONIO SARMIENTO, El ojo del silencio  
[fragment], 1999 [149]


15
 Una altra vegada, el so s’apodera totalment d’un altre espai arquitec-


tònic del museu amb la instal·lació de RAMÓN GONZÁLEZ-ARROYO, 
L’Isla des Neumas (2007), que genera les infinites versions d’una es-
cultura sonora electrònica en transformació permanent [161].


16
 En aquest espai, que s’ha buidat d’obres de la col·lecció, les relacions 


les estableixen les obres sonores, tres peces que són altres tres pe-
ces posades en escena d’una noció central en la cultura contempo-
rània: la d’inventari.


 En el vídeo 133 (1978-1979) [162], EUGÈNIA BALCELLS i EUGENI BO-
NET desmunten un LP que conté efectes sonors. De manera gairebé 
enciclopèdica, fan correspondre els sons del disc amb fragments de 
cel·luloide trobats (publicitat, cinema domèstic, material documental...).


              El libro transparente (1970), de ISIDORO VALCÁRCEL MEDINA [164, 
166 i 167] i la seva conseqüència sonora, El idioma transparente (1995) 
[165], formen un conjunt de paraules inventades que, això no obstant, 
respecten la prosòdia del castellà.


 Finalment, la peça Inventario (1992-1998), de JOSÉ IGES i CONCHA 
JEREZ [163], exhibeix deixalles tecnològiques de l’era analògica al 
costat d’una trama sonora complexa centrada en la memòria col·lec-
tiva.


17
 La instal·lació sonora de MIKEL ARCE a *.WAV (2004) [168] s’ocupa 


de la naturalesa vibratòria del so, de sentir-la en el cos i de traslla-
dar-la al registre visual.


18
 Amb les llengües diluïdes de les obres d’EVA LOOTZ de la col·lecció, 


hi conversen les fotografies i els sons procedents de la instal·lació La 
lengua de los pájaros (2002) de la mateixa artista [ S  169-171].


              EVA LOOTZ,  
CD del catàleg La lengua de los pájaros, 2002 [170]







19
 Aquest espai recull els guions, esquemes i suports (a més d’impresos 


que documenten una de les seves exposicions) de quatre obres so-
nores d’ISIDORO VALCÁRCEL MEDINA [172 a 184], una de les quals 
està produïda com a peça radiofònica.


               ISIDORO VALCÁRCEL MEDINA, Motores, 1973 [172-173] 
Concierto (por cierto concierto incierto acierto), 1995 [179] 
Viva Madrid, que es la corte, 1992 [181] 
Cuatro diálogos radiofónicos (obra radiofónica), 1995 [183]


20
 L’espai s’obre amb una de les obres sonores amb més caràcter físic 


de tota l’exposició: Grifos sonoros [185-191] del pioner LUGAN, que es 
varen presentar a la Biennal de São Paulo de 1973, i que, a més de 
amb el seu so, competeixen en presència material en aquesta sala 
amb les obres de Frederic Amat, Miquel Barceló, Manolo Valdés i 
Ferran García Sevilla.


21
 Com en altres casos al llarg de l’exposició, s’ofereixen punts d’es-


colta dels suports sonors d’obres relacionades amb altres obres o 
amb la documentació exposada. Aquest és el cas de l’espai dedicat 
a la selecció de les obres d’escriptura expandida o poesia experi-
mental de JOSÉ LUIS CASTILLEJO mostrades aquí [192-197]: els seus 
llibres d’artista, presentats al costat del resultat sonor del seu enre-
gistrament, parlen eloqüentment del deute que també té l’art sonor 
desenvolupat a Espanya durant el darrer mig segle amb l’escriptura 
experimental.


               JOSÉ LUIS CASTILLEJO 
The Book of I’s, 1998 [192] 
The Book of J’s, 1999 [193] 
TLALAATALA, 2001 [194]
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A
 1. Bosch & Simons 


Mirlitones, 2012-13 
Instal·lació sonora de dimensions 
variables


B
 2. LUGAN 


Computador para el desguace sensible al 
tacto, 1969 
Impressió digital 
70 x 51 cm


 3. LUGAN 
Computador para el desguace sensible al 
tacto, 1969 
Fotografia 
70 x 51 cm


 4. LUGAN 
Partitura telefónica, 1986 
Assemblage 
35 x 45 cm


 5. LUGAN 
Oleaje de frecuencias, 2004  
Mèdia instal·lació 
54 x 80,5 x 48 cm


 6. Walter Marchetti 
In Terram Utopicam 
Milà: Cramps Records, 1977. Vinil


 7. ZAJ 
Una voz (un etcétera) 
Milà: Alga Marghen, 2001. Vinil


 8 i 9. Juan Hidalgo 
De Juan Hidalgo, 1971 
Juan Hidalgo de Juan Hidalgo (1971-
1981) 
2 llibres d’artista  
24 x 17,5 cm


 10. Walter Marchetti 
Arpocrate seduto sul loto, 1968  
Llibre d’artista 
21,1 x 30,1 cm


 11. Juan Hidalgo/Walter Marchetti 
Doce fotografías Concierto Fluxus, 1975 
12 fotografies 
31 x 24,5 cm


1
 12. Juan Navarro Baldeweg 


Esquema d’una instal·lació sonora, 1970 
79 x 107 cm


 13. Juan Navarro Baldeweg 
Làmina amb una fotografia d’uns quants 
dispositius i diagrames, 1970 
79 x 107 cm


 14. Juan Navarro Baldeweg 
Làmina amb una fotografia de la instal·lació 
Peça de gravetat, 1970 
79 x 107 cm


3
 15. Juan-Eduardo Cirlot 


Bronwyn, n e Inger permutaciones 
Alboraia (València): E.G. Tabalet, 1996. 
CD
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 16. Juan-Eduardo Cirlot 
Bronwyn, n, 1969 
Llibre d’artista 
25 x 17,6 cm


 17. Juan-Eduardo Cirlot 
Inger permutaciones, 1971 
Llibre d’artista 
25 x 17,6 cm


4
 18. Wolf Vostell 


Sara-Jevo. 3 Fluxus-Pianos, 1994 
Carpeta 
95 x 66,8 cm


 19. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Quadern 
35 x 26 x 3,7 cm


 20. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Litografia 
100 x 65 cm


 21. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Litografia 
65 x 100 cm


 22. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
3 fotografies 
17,9 x 24 cm


 23. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos, 1994 
Vídeo. Color, mono, 36’15’’


 24. Wolf Vostell 
Sara-Jevo. 3 Fluxus-Pianos 
Berlín: Tochnit Aleph, 2014. Vinil


 25. Wolf Vostell 
Sara-Jevo. 3 Fluxus Pianos 
Palma: Ajuntament de Palma, 1994 
Llibre: impressió tipogràfica 
24 x 24 cm


5
 26. Xabier Erkizia 


Stille Post/Correu silent, 2016 
Fonografia (obra d’encàrrec) 
Instal·lació sonora de dimensions variables


6
 27. Esther Ferrer 


Música ZAJ, c. 1999 
Instal·lació sonora 
60 x 55 cm


 28.  Esther Ferrer 
Música ZAJ, c. 1999 
Instal·lació sonora de dimensions variables


7
 29. Juventudes Musicales 


Sonda: problema y panorama, 1967-74 
7 volums 
24 x 17 cm


8
 30. Juan Muñoz 


Pieza escuchando la pared, 1992 
Bronze 
170 x 70 x 70 cm


9
 31. Francisco Felipe 


Anyorança 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 32. Llorenç Barber 
Sacra Lucus 
Palma: Unió Músics, 1992. Casset


 33. Pedro Bericat 
Proyecto inmaterial 
Vitoria-Gasteiz: Trayecto Galería, 1991. 
Casset


 34. Pablo A. Giménez 
El coloso 
Saragossa: STI, 1988. Casset


 35. Pablo A. Giménez 
The Work in Progress 
Autoedició, 1987-1988. Casset


 36. La Otra Cara de un Jardín 
Noche gruesa, 1985 
Madrid: autoedició, 1985. Casset


 37. Francisco López  
O Parladoiro 
Vigo: Anomma, 1992. Casset


 38. AAVV 
Aprenda varios idiomas en varios días 
Madrid: La Más Bella, 2006. Casset de La 
Más Bella: manual de instrucciones
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 39. Antón Jodra 
Fragmentos de memoria cauterizada 
Autoedició, 1987. Casset


 40. Antón Ignorant 
L’hora feliç 
Barcelona: Grand Mal Edicions, 1986. 
Casset


 41. Antón Ignorant 
[Sense títol] 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 42. Francisco López 
Qal’at Abd’Al-Salam: paisajes sonoros 
de Alcalá 
Alcalá de Henares: Línea Alternativa, 
1993. Casset


 43. Francisco Felipe 
Breve jornada por un jardín cerrado 
Madrid: EGK004, 1986. Casset


 44. Eduardo Polonio 
Keplero 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 45. Víctor Nubla 
PRNN 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 46. Secreto Metro 
Diagrama 
Barcelona: autoedició, 1982. Casset


 47. Luis Mesa 
El sueño 
Madrid: autoedició, 1985. Casset


 48. Das Synthetische Mischgewebe 
La Boîte de Doolittle 
Saragossa: STI, 1989. Casset


 49. AAVV 
Codex 
Madrid: Ed. IEP, 1985. Casset col·lectiva


 50. Rafael Flores  
[Sense títol] 
[s. l.: s. n.], c. 1985. Casset


 51. AAVV 
Registro de voces. Compilació de Luis 


Mesa 
Madrid: Ed. IEP, 1986. Casset col·lectiva


 52. AAVV 
Audiopoesía Sampler 
Barcelona: Ed. Las Cintas del Fin, 1987. 
2 cassets


 53. Avant-dernières pensées  
Arte deshecho 
Monterrey, Mèxic: Cintas, 1984. Casset


 54. Secreto Metro 
El sigilo de la sigilografía 
Barcelona: UMYU, 1982. Casset


 55. Depósito Dental 
Depósito Dental  
Madrid: DD1, 1986. Casset


 56. Mataparda 
Ris-Ras 
Tenerife: autoedició, 1986. Casset


 57. Francisco López 
Hormigas 
Madrid: autoedició, 1986. 4 cassets i 
documentació (2 folis)


 58. AAVV 
International Mail-Music Group 
Alemanya: El Consumo del Miedo, 1986. 
Casset


 59. Juan Crek 
La lengua 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 60. Uvegraf 
Aci/enucleación 
Madrid: Ed. CPU, c. 1985. Casset


 61. Francisco López 
Sample 4 
Madrid: Ed. Hyades Arts, 1990. Casset


 62. Mataparda 
Un cochino suelto y un perro pequeño 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 63. [Casset sense autor i sense títol] 
[s. l.: s. n.], c. 1985. Casset
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 64. Francisco López 
Lysiosquilla Gaussia 
Saragossa: Ed. STIK, 1986. Casset


 65. Juan Crek 
Meggustaggruñirr! 
Barcelona: Ed. L. M. D., 1987. Casset


 66. Fisodo 13. 4 
Intitulada I-II 
Barcelona: Grand Mal Edicions, 1986. 
Casset


 67. Rafael Flores 
Manual de persistencias 
Madrid: autoedició, 1986. Casset


 68. Félix Menkar 
Ortopoema 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 69. Mataparda 
Tim 
Tenerife: autoedició, 1986. Casset


 70. Mataparda 
Tim, 1986 
Documentació 
11 x 7 cm


 71. Francisco López 
Efemerópteros 
Barcelona: Grand Mal Edicions, 1986. 
Casset autoreversible


 72. El Internado 
[Sense títol]  
Madrid: autoedició, c. 1985. Casset


 73. AAVV 
Necronomicón 004 
Puertollano: autoedición, 1987. Doble 
casset


 74. AAVV 
Kalashnikov A02 
Madrid: autoedició, c. 1985. Casset


10
 75. Francesc Abad i Ramon Santos 


Eleccions-crisi, 1978 
Mèdia instal·lació de dimensions variables


11
 76. Javier Maderuelo 


Madrid vivo, 1982 
Fotografia, b/n 
17 x 24 cm


 77. Javier Maderuelo 
Madrid vivo, 1982 
Guió diapositives (4 fulls) 
27, 5 x 21,5 cm


 78. Javier Maderuelo 
Madrid vivo, 1982 
Cinta de bobina oberta 
12,5 x 12,5 cm


 79. Javier Maderuelo 
Madrid vivo 
Madrid: Colectivo Cyan, 1982. Casset


 80. Javier Maderuelo 
Madrid vivo, 1982 
2 postals 
15 x 10 cm


 81. Javier Maderuelo 
Madrid vivo, 1982 
Diagrama explicatiu de la projecció de 
l’exposició (2 fulls DIN A3, fotocòpies)


 82. Javier Maderuelo 
Madrid vivo, 1982 
Proves de catàleg (4 fulls) 
42 x 30 cm


G
 83. Josep Manuel Berenguer 


Luci, sense nom i sense memòria, 2008 
Instal·lació sonora (versió reduïda) 
120 x 400 x 160 cm


C
 84, 85 i 86. Encuentros de Pamplona 


(catàleg de l’exposició), 1972 
Llibre: impressió tipogràfica (3 exemplars) 
27,5 x 21 cm


 87. Luis de Pablo 
Soledad interrumpida 
Madrid: Clave, 1973. Vinil


 88. Alexanco (catàleg de l’exposició) 
Madrid: Galería Vandrés, 1974 
Llibre: impressió tipogràfica


 89. LUGAN 
Comunicación humana - teléfonos 
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aleatorios, 1972  
Impressió digital 
70 x 51 cm


 90. LUGAN 
Teléfono muestra escucha, 1972 
Peça sonora interactiva 
49,6 x 29,8 x 15 cm


D
 91. Francisco López 


Untitled # 121, Untitled # 309, Untitled 
# 313 
(selecció de peces sonores de Presque 
tout (Quiet pieces),1993-2013) 
Instal·lació sonora de dimensions variables


12
 92. José Iges (ed.) 


Ars sonora 25 años: una experiencia de 
arte sonoro en radio 
Madrid: Fundación Autor, 2012 
Llibre: impressió tipogràfica i 2 CD 
21 x 21 cm


 93. I Muestra de Arte Sonoro Español 
(catàleg de l’exposició) 
Madrid: Ed. Sensxperiment, 2006 
Llibre: impressió tipogràfica i DVD-ROM 
23 x 17 cm


 94. Llorenç Barber i Montserrat Palacios 
La mosca tras la oreja: de la música 
experimental al arte sonoro en España 
Madrid: Fundación Autor, 2009 
Llibre: impressió tipogràfica i 4 CD 
21 x 21 cm


 95. AAVV 
Islas resonantes 
Santa Cruz de Tenerife: Gobierno de 
Canarias, 2009 
Llibre: impressió tipogràfica i CD 
23 x 16,5 cm


 96. Arte sonoro (catàleg de l’exposició)  
Madrid: La Casa Encendida, 2010 
Llibre: impressió tipogràfica  
24,3 x 17,3 cm


 97. Dimensión sonora (catàleg de 
l’exposició) 
Guipúscoa: Koldo Mitxelena Kulturunea, 
2007 


Llibre: impressió tipogràfica 
25 x 14 cm


 98. El espacio del sonido / El tiempo de la 
mirada (catàleg de l’exposició) 
Guipúscoa: Koldo Mitxelena Kulturunea, 
1999 
Llibre: impressió tipogràfica 
22,4 x 25,2 cm


 99. Resonancias (catàleg de l’exposició) 
Màlaga: Museo Municipal de Málaga, 
2000 
Llibre: impressió tipogràfica  
27 x 22 cm


 100. (D’)oïda: tercera temporada temàtica 
(catàleg de l’exposició) 
Vilafranca del Penedès: Galeria d’Art 
Palma Dotze, 1998 
Llibre: impressió tipogràfica 
24 x 16,5 cm


13
 101. Elena Asins 


Escale H, 1985 
Paper vegetal quadriculat 
554 x 25 cm


 102. Elena Asins (catàleg de l’exposició) 
Madrid: Ministerio de Cultura, 1979 
Llibre: impressió tipogràfica 
25 x 20,05 cm


14
 103. Wolf Vostell 


Sara-Jevo. 3 Fluxus-Pianos 
Palma: Unió Músics, 1994. Vinil


 104. José Luis Castillejo 
The Book of I’s 
Milà: Alga Marghen. 1988. Vinil


 105. Walter Marchetti 
La caccia (da Arpocrate Seduto Sul Loto) 
Milà: Cramps Records, 1974. Vinil


 106. Walter Marchetti 
De Musicorum Infelicitate 
Milà: Alga Marghen. 2013. Vinil


 107. Walter Marchetti 
The Bird of Paradise 
Milà: Alga Marghen, 2001. Vinil


 108 i 109. Eliane Radigue 
Opus 17 
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Milà: Alga Marghen, 2013. Vinil (2 
exemplars)


 110. Pedro G. Romero 
Bomba del tiempo, 1990 
Madrid: Círculo de Bellas Artes, 1990. 
Vinil


 111. ZAJ 
Una voz (un etcétera) 
Milà: Alga Marghen, 2001. Vinil


 112 i 113. Avant-dernières pensées 
Radiante Porvenir 
Madrid: Discos Esplendor Geométrico, 
1986. Vinil


 112 i 115. Avant-dernières pensées i 
Comando Bruno 
Muestras sin valor 
Madrid: Discos Esplendor Geométrico, 
1986. Vinil (2 exemplars)


 116 i 117. Flatus Vocis Trío 
Grosso modo - Música hablada 
La Vall d’Uixó: Xiu-Xiu Records, 1990. 
Vinil (2 exemplars)


 118. Eduardo Polonio 
Bload Stations-Syntax Error 
Madrid: Discos Esplendor Geométrico, 
1987. Vinil


 119 i 120. Carles Santos 
Voicetracks 
Barcelona: P. A. Taylor, 1981. Vinil (2 
exemplars) 


 121 i 122. Taller de Música Mundana 
Concierto para papel 
Madrid: Grabaciones Accidentales, 1986. 
Vinil (2 exemplars)


 123. Wolf Vostell 
Dé-coll/age Musik 
Milà: Multhipla Records, 1982. Vinil


 124. Víctor Nubla / Antón Ignorant 
Delirio de Dioses 
Barcelona: Frenètic Records, 1986. Vinil


 125. Depósito Dental 
Depósito Dental 
Madrid: Grabaciones Accidentales, 1986. 
Vinil


 126. Juan Hidalgo 
Tamaran (Gocce di sperma per dodici 
pianoforti) 
Milà: Cramps Records, 1974. Vinil


 127 i 128. AAVV 
Conspiración  
Madrid: Discos Proceso Uvegraf, 1986. 
Vinil (2 exemplars)


 129. AAVV 
RAS, Revista de Arte Sonoro, núm. 1-7 
Conca: Centro de Creación Experimental, 
Facultat de Belles Arts, 1996-2005. 7 CD


 130. Francisco López 
Untitled # 205, 2011 
Colònia: Auf Abwegen, 2011. Vinil


 131 i 132. Javier Maderuelo 
Pieza para piano 
Madrid: Galería Estampa, 1984. Múltiple 
(2 exemplars)


 133. Isidoro Valcárcel Medina 
Cara A-Cara B, 1992 
Casset


 134. Isidoro Valcárcel Medina 
Cara A-Cara B, 1992 
Esquema-partitura 
25 x 84,3 cm


 135. Óscar Abril Ascaso 
Obras sobre el silencio 
Exposició: Take away. Exposicions per 
emportar, Can Felipa, 2002. Caixa amb 
suports sonors 
24,7 x 24 x 3,5 cm


 136. Mikel R. Nieto 
Machine Pattern # 01 
Birmingham: Security Device, 2012. Caixa 
amb un desplegable i una casset


 137. Miguel Ángel Coria 
En rouge et noir 
Milà: Cramps Records, 1976. Vinil


 138. José Iges i Concha Jerez  
Interior/Exterior 
Revista-múltiple La Nevera núm. -2º C, 
1993. Casset


 139. José Iges i Concha Jerez  
El congelador  
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Revista-múltiple La Nevera núm. -2º C, 1993 
26 x 26 cm


 140. Llorenç Barber 
Linguopharincampanolo 
Madrid: Hyades Arts, 1994. CD


 141. Espacio Permeable 
Concierto para esculturas sonoras 
Palma: Unió Músics, 1992. CD


 142. Esther Ferrer 
Concierto ZAJ para 30 o 60 voces 
Brétigny s/Orge: CAC Brétigny, 2012. CD


 143. Lily Greenham 
Lingual Music 
UK: Paradigm Discs, 2007. 2 CD


 144. Francisco López 
Tonhaus [col·laboració amb l’arquitecte 
Klaus Schuwerk] 
Madrid: Asellus, Hyades Arts. 1994. CD


 145. Jesús Palomino 
20 altavoces reproduciendo el sonido del 
lugar 
Sevilla: Centro Andaluz de Arte 
Contemporáneo. Consejería de Cultura. 
2009. CD i documentació desplegable 
30,5 x 21 cm


 146. Eduardo Polonio 
Obras electroacústicas 1969-1998 
Sabadell: Ars Harmònica; Granada: 
Luscinia, 2014. 2 DVDs (1 DVD vídeo, 1 
DVD àudio)


 147. Pablo Vega 
Sobredimensionar lo temporal, acotándolo 
Madrid: Hyades Arts, 1993. CD


 148. AAVV 
Ríos invisibles 
Madrid: Hyades Arts, 1994. CD


 149. José Antonio Sarmiento 
El ojo del silencio 
Conca: Universitat de Castella-la Manxa, 
Centro de Creación Experimental, 1999. 
CD


 150. Alfredo Costa Monteiro 
Anatomy of inner place 
Varsòvia: Monotype Records, 2007. CD


 151. AAVV 
Sound in: 
Madrid: Feria de Arte Múltiple 
Contemporáneo, 2007. 2 CD


 152. Santiago Sierra, exposició al Pavelló 
d’Espanya, 50a Biennal de Venècia, 2003 
4 CD amb el catàleg de l’exposició


 153. Leopoldo Amigo i Miguel Molina 
Mascletà virtual 
València: Universitat Politècnica de 
València, 1998. CD


 154. Javier Ariza 
[98.01] 
Conca: Centro de Creación Experimental, 
2000. CDROM


 155. Josep Manuel Berenguer 
Klänge 
Barcelona: Côclea, 1993. CD


 156. Miquel Jordà 
Josie Bliss 
Barcelona: Nova Era, 1991. CD


 157. Antoni Muntadas i Víctor Nubla 
21.3.1998 Mercat de Vilafranca (àudio 
per a una intervenció) 
Vilafranca del Penedès: Galeria d’Art 
Palma Dotze, 1998. CD


 158. Alfredo Costa Monteiro 
Dépli 
Tolosa: Po&Psy, 2014. Mini CD i text 
desplegable


 159. La Fura dels Baus i Sergi Jordà 
FMOL, 1998 
Madrid: Fundación Autor. CDROM


 160. Listening Walls 
Figueres: Museu Empordà, 2000. CD i 4 
cartells


15
 161. Ramón González-Arroyo 


L’Isla des Neumas, 2008 
Instal·lació sonora de dimensiones 
variables


16
 162. Eugènia Balcells i Eugeni Bonet 


133, 1978-79 
Vídeo (loop continu: 42’)
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 163. José Iges i Concha Jerez  
Inventario, 1992-98 
Peça intermèdia 
300 x 80 x 40 cm


 164. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Llibre d’artista 
16 x 21,5 cm


 165. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Enregistrament sonor


 166. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Cartell 
12,5 x 19,6 cm


 167. Isidoro Valcárcel Medina 
El idioma transparente, 1970 
Guions 
29,7 x 21 cm


17
 168. Mikel Arce 


*.WAV, 2004 
Instal·lació sonora 
26 x 300 x 300 cm


18
 169. Eva Lootz  


La lengua de los pájaros (catàleg de 
l’exposició) 
Madrid: Museo Nacional Reina Sofía, 
MNCARS, 2002 
Llibre: impressió tipogràfica 
24 x 18 cm


 170. Eva Lootz.  
La lengua de los pájaros, 2002 
Madrid: Museo Nacional Reina Sofía, 
MNCARS, 2002 
CD amb el catàleg La lengua de los 
pájaros


 171. Eva Lootz. La lengua de los pájaros, 
2002 
3 fotografies


19
 172 i 173. Isidoro Valcárcel Medina 


Motores 
Conca: Radio Fontana Mix, 1944. Casset 
(2 exemplars)


 174. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, 
palabras, 1970 
Esquema-partitura 
70 x 41 cm


 175. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras 
Madrid: Galería Seiquer, 1970 
Programa de l’exposició 
55,8 x 20,3 cm


 176. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras 
Madrid: Galería Seiquer, 1970 
Cartell transparent de l’exposició  
50,5 x 40,5 cm


 177. Isidoro Valcárcel Medina 
A continuación: lugares, sonidos, palabras 
Madrid: Galería Seiquer, 1970 
6 fotografies de l’exposició 
18,5 x 18 cm


 178. Isidoro Valcárcel Medina 
Concierto (por cierto concierto incierto 
acierto), 1995 
Dibuix amb llapis i bolígraf sobre paper de 
partitura  
21,5 x 119 cm


 179. Isidoro Valcárcel Medina 
Concierto (por cierto concierto incierto 
acierto), 1995 
Enregistrament sonor


 180. Isidoro Valcárcel Medina 
Viva Madrid, que es la corte, 1992 
Dibuix amb bolígraf sobre paper i tires de 
paper escrites a màquina i aferrades  
30,5 x 86,5 cm


 181. Isidoro Valcárcel Medina 
Viva Madrid, que es la corte, 1992 
Enregistrament sonor


 182. Isidoro Valcárcel Medina 
Cuatro poemas sonoros, 1992 
Quatre partitures gràfiques d’un full cada 
una sobre texts d’Azorín, Pedro Salinas, 
García Márquez i Alain Robbe-Grillet 
62 x 69 cm


 183. Isidoro Valcárcel Medina 
Cuatro diálogos radiofónicos (obra 
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radiofònica), 1995 
Enregistrament sonor 


 184. Isidoro Valcárcel Medina 
Cuatro diálogos radiofónicos (obra 
radiofònica), 1995 
Guions 
29,7 x 21 cm


20
 185. LUGAN 


Grifos sonoros, 1972 
Escultura sonora interactiva 
53 x 23 x 23 cm


 186. Fullet de l’exposició LUGAN 
Bilbao: Galería Grises, 1968 
Impressió fotomecànica sobre paper 
16 x 16 cm


 187. Invitació per a l’exposició LUGAN. 
Obra abierta 
Madrid: Galería Seiquer, 1968 
Impressió fotomecànica sobre paper 
17 x 13 cm


 188. Cartell de l’exposició LUGAN. Obra 
abierta  
Madrid: Galería Seiquer, 1968 
Tinta i guaix sobre paper 
65 x 49 cm


 189. Luis García Núñez “LUGAN” 
(catàleg de l’exposició) 
São Paulo: Biennal de São Paulo, 1973 
Llibre impressió tipográfica 
31,9 x 14,8 cm


 190. Luis García Nuñez “LUGAN” 
(catàleg de l’exposició) 
São Paulo: Biennal de São Paulo, 1973 
Llibre: impressió tipogràfica 
23,8 x 17 cm


 191. Programa de mà de l’exposició 
Artelectrónica, 1970  
Impressió fotomecànica sobre paper 
22 x 16 cm


21
 192. José Luis Castillejo 


The Book of I’s 
Milà: Alga Marghen, 1999. Vinil


 193. José Luis Castillejo 
The Book of I’s, 1969 


Llibre d’artista 
23 x 16 cm 


 194. José Luis Castillejo 
TLALAATALA 
Milà: Alga Marghen, 2001. CD 


 195. José Luis Castillejo 
TLALAATALA, 2001 
Llibre d’artista 
23,5 x 16 cm


 196. José Luis Castillejo 
The Book of J’s, 1999 
Llibre d’artista 
23,7 x 15,9 cm


 197. José Luis Castillejo 
The Book of J’s, 1999 
Vinil
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Mikel Arce (Bilbao, 1959)


Francesc Abad (Terrassa, 1944)  
i Ramon Santos (Osca, 1952)


Óscar Abril Ascaso (Barcelona, 1966)


Leopoldo Amigo (Conca, 1956)  
i Miguel Molina (Los Teatinos, Conca, 1960)


Javier Ariza (Alagó, Saragossa, 1968)


Elena Asins (Madrid, 1940 -  
Azpíroz, Navarra, 2015)


Avant-dernières pensées, pseudònim 
d’Antonio López Pastor (Múrcia, 1957)


Eugènia Balcells (Barcelona, 1972)  
i Eugeni Bonet (Barcelona, 1954)


Llorenç Barber (Aielo de Malferit, València, 
1948) i Montserrat Palacios (Mèxic DF)


José Manuel Berenguer (Barcelona, 1955)


Pedro Bericat (Saragossa, 1955)


Bosch & Simons; Peter Bosch  
(Rotterdam, 1958) i Simone Simons  
(La Haia, 1961)


José Luis Castillejo (Sevilla, 1930 -  
Houston, 2014)


Juan-Eduardo Cirlot (Barcelona, 1916 - 1973)


Comando Bruno, pseudònim de  
Rafael Flores (Andújar, Jaén, 1958)


Miguel Ángel Coria (Madrid, 1937)


Alfredo Costa Monteiro (Porto, 1964)


Juan Crek (Barcelona, 1956)


Das Synthetische Mischgewebe  
format per Guido Hübner e Isabelle Chemin 
(actiu entre 1985 i 1996)


Luis de Pablo (Bilbao, 1930)


Depósito Dental, format per Rosa Galindo 
i Pedro Garhel, pseudònim de Pedro Luis 
García Hernández (actiu entre 1983 i 2005)


El internado, pseudònim utilitzat entre 1982 i 
1986 per Francisco López (Madrid, 1964)


Xabier Erkizia (Lesaca, Navarra, 1975)


Espacio Permeable, format per Inmaculada 
Cárdenas, José Blázquez, Victoria Mejía, 
Suso Otero, Suso Pardo i Carmen Soilán 
(actiu a Lugo en la dècada dels vuitanta)


Esther Ferrer (Sant Sebastià, 1937) 


Francisco Felipe (Palència, 1961) 


Fisodo 13. 4, format per José Manuel Vázquez  
(Taboada, Lugo)


Flatus Vocis Trío, format el 1986 per 
Bartolomé Ferrando, Fátima Miranda i 
Llorenç Barber


Rafael Flores (Andújar, Jaén, 1958)


Pablo A. Giménez (San Lorenzo, Argentina, 
1978)


Ramón González-Arroyo (Madrid, 1985) 


Lily Greenham (Viena - Londres, 2001) 


José Iges (Madrid, 1951) i Concha Jerez (Las 
Palmas de Gran Canaria, 1941)


Antón Ignorant, pseudònim d’Antonio López 
Pastor (Múrcia, 1957)


Antón Jodra (1965)


Miquel Jordà (València, 1963)


La Fura dels Baus, col·lectiu fundat per 
Marcel·lí Antúnez Roca, Carlus Padrissa, 
Pere Tantinyà, Quico Palomar i Teresa Puig 
(actiu des de 1979), i Sergi Jordà (Madrid, 
1961)


La Otra Cara de un Jardín, pseudònim de 
Francisco Felipe (Palència, 1961) 


Eva Lootz (Viena, 1940) 


Francisco López (Madrid, 1964)


LUGAN, Luis García Núñez (Madrid, 1929)


Javier Maderuelo (Madrid, 1950)


Walter Marchetti (Canosa di Puglia, Itàlia, 1931- 
2015)


Mataparda, pseudònim de José Mesa Acosta 
(Güímar, Tenerife, 1963)


Félix Menkar (Barcelona, 1955)


Antoni Muntadas (Barcelona, 1942)


Juan Muñoz (Madrid, 1953 - Eivissa, 2001) 


Juan Navarro Baldeweg (Santander, 1939) 


Mikel R. Nieto (Sant Sebastià, 1980)


Víctor Nubla (Barcelona, 1956)


ARTISTES EN  
EXPOSICIÓ
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José Antonio Orts (Meliana, València 1955)


Jesús Palomino (Sevilla, 1969) 


Eduardo Polonio (Madrid, 1941) 


Eliane Radigue (París, 1932)


Pedro G. Romero (Aracena, Huelva, 1964) 


Carles Santos (Vinaròs, València, 1940) 


José Antonio Sarmiento (Las Palmas de Gran 
Canaria, 1952)


Secreto Metro, pseudònim utilitzat entre 1982 i 
1984 per Víctor Nubla


Santiago Sierra (Madrid, 1966)


Taller de Música Mundana, col·lectiu format 
per Llorenç Barber, Fátima Miranda, Alfredo 
Carda i Francisco Estévez


Uvegraf, pseudònim utilitzat per Juan Teruel 
García


Isidoro Valcárcel Medina (Múrcia, 1934)


Pablo Vega


Wolf Vostell (Leverkusen,1932 - Berlín, 1998)


ZAJ, col·lectiu format el 1964 per Juan Hidalgo, 
Ramón Barce, Walter Marchetti i Esther 
Ferrer (actiu entre 1964 i 1996)


D’INSTITUCIONS I COL·LECCIONS 
PÚBLIQUES I PRIVADES


Archivo Lafuente: Cats. 16-17, 193


Biblioteca Fundación Juan March: Cats. 6-9, 
12-15, 29, 86-88, 91-95, 103-108, 112, 114, 116, 
119, 121, 124-127, 137, 140-142, 144, 146-150,


158, 160, 194-195


Biblioteca Fundación Juan March, llegat 
Fernando Zóbel, Madrid: Cat. 84


Biblioteca, Centro de Documentación y 
Archivo, MNCARS: Cats. 110, 152


C. A. C. Accenture España, S. L. -Museo 
Patio Herreriano, Valladolid: Cat. 30


Col·lecció Beep de Arte Electrónico: Cat. 83 


(ordinador)


Col·lecció Freijo. Madrid-Mèxic (cortesia de la 
Galería Freijo, Madrid): Cats. 178-181


Col·lecció Fundación Juan March: Cats. 26, 
85, 169


Col·lecció MACBA. Consorci MACBA. Donació 
dels artistes: Cat. 75


Col·lecció particular, Madrid: Cats. 185, 189-
190


Col·lecció particular de Francisco Felipe: 
Cats. 31, 39-74


Museo Vostell Malpartida. Junta de 
Extremadura: Cats. 11, 18-22, 163


Propietat particular: Cats. 10, 25, 32-38, 76-
82, 96-102, 109, 111, 113, 115, 117-118, 120, 
122-123, 129, 131-132, 135-136, 138-139, 143, 
145, 151, 153-157, 159, 172-173, 192, 196-197


Rafael Vostell. The Wolf Vostell State: Cats. 
23-24


SONM. Fonoteca de Música Experimental y 
Arte Sonoro: Cat. 130


 
DE COL·LECCIONS D’ARTISTES


Mikel Arce: Cat. 168


Eugènia Balcells i Eugeni Bonet: Cat. 162


José Manuel Berenguer: Cat. 83


Bosch & Simons: Cat. 1


Esther Ferrer: Cats. 27-28


Ramón González-Arroyo: Cat. 161


Eva Lootz: Cats. 170-171


LUGAN (Juan Luis García Núñez),  
Madrid: Cats. 2-5, 89-90, 186-188, 191


Isidoro Valcárcel: Cats. 133-134, 164-167,  
174-177, 182-184


PROCEDÈNCIA 
DE LES OBRES







Sant Miquel, 11 · E-07002 Palma
Tel.: +34 971 71 35 15 · Fax: +34 971 71 26 01
www.march.es/arte/palma
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EXPOSICIÓ
Concepte, organització i 
disseny de muntatge


José Iges i José Luis Maire 
(comissaris convidats)


Manuel Fontán del Junco 
(director de Museus i 
Exposicions de la Fundación 
Juan March)


Catalina Ballester  
i Assumpta Capellà  
(Museu Fundación  
Juan March) 


Marta Suárez-Infiesta
(Departament d’Exposicions, 
Fundación Juan March)


Coordinació de transports 
i assegurances  
TTI i José Enrique Moreno, 
(Departament d’Exposicions, 
Fundación Juan March)


Muntatge 
Xicarandana S. L. i Museu 
Fundación Juan March


PROGRAMA DE MÀ
Textos: © Manuel Fontán  
del Junco, José Iges, José Luis 
Maire, Fundación Juan March
Traducció: Paraula. Centre de 
Serveis Lingüístics 
Disseny: Guillermo Nagore
Producció editorial: Jordi 
Sanguino, Catalina Ballester, 
Assumpta Capellà i Marta 
Suárez-Infiesta
Fotografia: Dolores Iglesias, 
Fundación Juan March
Portada: Francisco López, 
Untitled # 205, 2011. Vinil. 
SONM. Fonoteca de Música 
Experimental y Arte Sonoro.  
© Francisco López Hernández, 
VEGAP, Madrid, 2016


DEL 10 DE FEBRER 
AL 21 DE MAIG DE 
2016


Art  
sonor a 
Espanya,  
1961-2016











From: Douglas Riva
To: Piza, Antoni
Subject: Re: programas
Date: Monday, February 22, 2016 9:33:51 AM

Los programas están muy bien, sencillos y elegantes.  No he visto ninguna errata.

Otro tema.  Hemos quedado que iba a probar el piano a las 5 de la tarde, pero tenemos el
Closing Statements.  ¿Hay otro momento o incluso otro día?  Solo necesito unos 10-15
minutos.  Ya me dirás.

D

2016-02-21 12:14 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Douglas, el viernes mande estos programas a la imprenta, por lo tanto solo se puede cambiar algo
si es MUY GRAVE.

 

Dales una ojeada.

 

Gracias

 

A

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Sunday, February 21, 2016 11:27 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Carolina Estrada

 

No vendrá Carolina Estrada.  Al final su proyecto de un concierto Liszt-Granados no
prosperó.  Además con la nena recién nacida no esta para un viaje desde Tokio.  Pregunta si
puede hacernos llegar un video (tampoco creo que vaya a poder grabarla).  No le he dicho
nada todavía pero creo que sería mejor decir que solo podríamos colocar un texto si
llegamos a publicar las ponencias.  ¿Qué opinas?

 

Abrazos,

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:APiza@gc.cuny.edu


D



From: Leonora Saavedra
To: Piza, Antoni
Subject: RE: promotion file evaluation request
Date: Monday, August 15, 2016 11:49:01 AM

Dear Antoni,

Thank you for your willingness to assist in the evaluation of Walter's file.
I'll be back in touch very soon.

Best,

Leonora

Dr. Leonora Saavedra
Associate Professor and Chair
Music Department
Arts Building #140
University of California
Riverside CA 92521
USA
________________________________________
From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, August 15, 2016 8:34 AM
To: Leonora Saavedra
Subject: RE: promotion file evaluation request

Dear Leonora (if I may):  I'll be delighted to write a letter or report in support of Walter.

Please let me know how to go about getting started with the process.

I will do this immediately before classes start.

Un abrazo

Antoni
212 8171819 (w)
646 8120412 (cell)

-----Original Message-----
From: Leonora Saavedra [mailto:leonora.saavedra@ucr.edu]
Sent: Friday, August 12, 2016 6:56 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: promotion file evaluation request

Dear Professor Pizà,

The Department of Music at the University of California, Riverside, is reviewing Dr. Walter Clark's
accomplishments to determine whether to recommend him for promotion to the rank of Above Scale, or
Distinguished, Professor, the highest professorial rank in the University of California system. This designation is
reserved for scholars of the highest distinction whose work is internationally recognized and acclaimed. For such
promotions, the University of California requires letters of evaluation from experts in the field. Because I believe
that you could provide an objective evaluation of Professor Clark's achievements, I write with the hope that you
might write such a letter. Our deadline is September 30, 2016.

mailto:apiza@gc.cuny.edu
mailto:leonora.saavedra@ucr.edu


Professor Clark is a leading scholar in the fields of Spanish and Latin American musics. This fall the King of Spain,
Felipe VI, will confer upon him a first class knighthood: Comendador de la Orden de Isabel la Católica.

Should you be willing to undertake this evaluation, I will write to you formally with more complete instructions,
along with review materials pertaining to Professor Clark's scholarly activity, uploaded into a confidential website.

Please do let me know whether you can participate in this process, one way or the other, so that we can take timely
action on this.

Please let me know what other information you require to assist in your decision. I look forward to hearing from you
soon.

Yours truly,
Leonora Saavedra

Dr. Leonora Saavedra
Associate Professor and Chair
Music Department
Arts Building #140
University of California
Riverside CA 92521
USA



From: Anne Stone
To: Plana_Nadal, Joan
Cc: Piza, Antoni; JANETTE.TILLEY
Subject: Re: Proposal defense date (Joan Plana)
Date: Friday, June 10, 2016 5:31:05 PM

Works well for me--if the thesis room is not available we could always use my office, or a
classroom. It should be pretty quiet there next week.

On Fri, Jun 10, 2016 at 5:25 PM, Joan Plana_Nadal <jplananadal@gradcenter.cuny.edu>
wrote:

Dear all,

could we schedule the proposal defense on Wednesday at 3pm? (or any other time later that
day).

Thanks so much again to all of you,

Sincerely,

Joan

On Jun 10, 2016, at 5:20 PM, Anne Stone <anne.judith.stone@gmail.com>
wrote:

Next Wednesday afternoon would work very well for me; Thursday afternoon is
also possible.

Anne

On Fri, Jun 10, 2016 at 2:59 PM, Joan Plana_Nadal
<jplananadal@gradcenter.cuny.edu> wrote:

Dear Professors,

I am available anytime next time, whenever it could work for the 3 of you. In
case next week could not be possible, I would be free as well the week after.

Thanks so much for your help trying to find a time.

Joan

On Jun 10, 2016, at 12:26 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Dear all, I am not available:
 
WEDNESDAY until 1pm
FRIDAY all day

mailto:jplananadal@gradcenter.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:jplananadal@gradcenter.cuny.edu
mailto:anne.judith.stone@gmail.com
mailto:jplananadal@gradcenter.cuny.edu
mailto:APiza@gc.cuny.edu


 
All other days I am available.
 
Thanks
 
Antoni
 
 
 
From: JANETTE.TILLEY [mailto:JANETTE.TILLEY@lehman.cuny.edu] 
Sent: Friday, June 10, 2016 11:24 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Anne Stone
<anne.judith.stone@gmail.com>
Cc: Plana_Nadal, Joan <jplananadal@gradcenter.cuny.edu>; Joan
Plana <jplananadal@gmail.com>
Subject: RE: Joan Plana
 
Hello all,
Tuesday is not possible as I have “Summer Chair’s hours” at
Lehman that day.
Any other day is possible.
 
Let’s get the candidate in this email thread.  Joan:  when
can we schedule the proposal defense?
 
Thanks to all,
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair |
Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 
<image002.png>
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 6:57 PM
To: Anne Stone <anne.judith.stone@gmail.com>; JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu>
Subject: RE: Joan Plana
 
Hi again, I spoke with Joan earlier today.  He wants to do this ASAP.

mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:anne.judith.stone@gmail.com
mailto:jplananadal@gradcenter.cuny.edu
mailto:jplananadal@gmail.com
tel:718-960-7112
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lehman.edu_music&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1zdTiHLPAYvaODAerfVaCO2LPBgiYARO3oIGfVRNq1o&s=Y7MjzvL0rVRkxaAgDrlcyS9CK844QRGMpsVhzeHz52s&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.sscm-2Dwlscm.org_&d=CwMGaQ&c=uxRm7bTqKzXs8e5WpHvdhQ&r=4J2Ge8G8ITBWSx99YIaPoetgVwUYvNNnvkHiEFq3Yv8&m=pEItElNqFSOp16PXgODNiJ-VZSFfYEJUHf40mmHQO54&s=c61AAsDjyHoIxwpKVm55qxP3ING2EYT0WC-2GVXWpCc&e=
mailto:APiza@gc.cuny.edu
mailto:anne.judith.stone@gmail.com
mailto:JANETTE.TILLEY@lehman.cuny.edu


 
Shall we try to meet Tuesday?  (As I said, this coming week my
scheduele is very flexible).
 
Thanks
 
A
 
From: Anne Stone [mailto:anne.judith.stone@gmail.com] 
Sent: Wednesday, June 08, 2016 6:18 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Joan Plana
 
I'm around through the 24th, happy to schedule it in person
before then, or Skype afterward.
 
On Wed, Jun 8, 2016 at 2:15 PM, JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni
I think we’ll all be away at the same time, so if we can
schedule a defense in the next couple of weeks, that
would be ideal.
I haven’t heard from Joan, but I believe he should be
back today or later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair |
Musicology
Lehman College and The Graduate Center, CUNY | Department of
Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 
<image003.png>
 
 
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY

mailto:anne.judith.stone@gmail.com
mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:JANETTE.TILLEY@lehman.cuny.edu
tel:718-960-7112
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lehman.edu_music&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6hlMezB2Yn_gCS9OB51znBNPSvxsL8-j21GRCkHWDEs&s=jujxAPWw3FjnGwKB6GXnhtfi-WJ5oHs4lauf_Aqt8SU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.sscm-2Dwlscm.org_&d=CwMFAw&c=uxRm7bTqKzXs8e5WpHvdhQ&r=VlTkYOdYkDSzZ8v8arrMeifoFPXR2JXMzuPRnEC_jRc&m=Po0CVKDQJDi7bfXhXcuqq0f4VTnYnSnLCTfLQE6dY0w&s=lNlUkK3IOrg-dpNfwdl73rVz8y5rpf0cRamjZAGXj9E&e=
mailto:APiza@gc.cuny.edu


<JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation proposal and I
think it is ready for defense.
 
I will not be in town between June 24-july 25.  Otherwise, I am
available any day, any time.
 
Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

 
-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music

mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:anne.judith.stone@gmail.com
tel:212%208171819
mailto:astone@gc.cuny.edu


CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

mailto:astone@gc.cuny.edu
mailto:astone@gc.cuny.edu


From: Joan Plana_Nadal
To: Anne Stone; Piza, Antoni; JANETTE.TILLEY
Subject: Re: Proposal defense date (Joan Plana)
Date: Friday, June 10, 2016 5:25:24 PM

Dear all,

could we schedule the proposal defense on Wednesday at 3pm? (or any other time later that 
day).

Thanks so much again to all of you,

Sincerely,

Joan

On Jun 10, 2016, at 5:20 PM, Anne Stone <anne.judith.stone@gmail.com> wrote:

Next Wednesday afternoon would work very well for me; Thursday afternoon is 
also possible.

Anne

On Fri, Jun 10, 2016 at 2:59 PM, Joan Plana_Nadal 
<jplananadal@gradcenter.cuny.edu> wrote:

Dear Professors,

I am available anytime next time, whenever it could work for the 3 of you. In 
case next week could not be possible, I would be free as well the week after.

Thanks so much for your help trying to find a time.

Joan

On Jun 10, 2016, at 12:26 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:

Dear all, I am not available:
 
WEDNESDAY until 1pm
FRIDAY all day
 
All other days I am available.
 
Thanks
 
Antoni
 

mailto:anne.judith.stone@gmail.com
mailto:apiza@gc.cuny.edu
mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:anne.judith.stone@gmail.com
mailto:jplananadal@gradcenter.cuny.edu
mailto:APiza@gc.cuny.edu


 
 
From: JANETTE.TILLEY [mailto:JANETTE.TILLEY@lehman.cuny.edu] 
Sent: Friday, June 10, 2016 11:24 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Anne Stone 
<anne.judith.stone@gmail.com>
Cc: Plana_Nadal, Joan <jplananadal@gradcenter.cuny.edu>; Joan Plana 
<jplananadal@gmail.com>
Subject: RE: Joan Plana
 
Hello all,
Tuesday is not possible as I have “Summer Chair’s hours” at 
Lehman that day.
Any other day is possible.
 
Let’s get the candidate in this email thread.  Joan:  when can 
we schedule the proposal defense?
 
Thanks to all,
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 
<image002.png>
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 6:57 PM
To: Anne Stone <anne.judith.stone@gmail.com>; JANETTE.TILLEY 
<JANETTE.TILLEY@lehman.cuny.edu>
Subject: RE: Joan Plana
 
Hi again, I spoke with Joan earlier today.  He wants to do this ASAP.
 
Shall we try to meet Tuesday?  (As I said, this coming week my 
scheduele is very flexible).
 
Thanks
 
A
 

mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:anne.judith.stone@gmail.com
mailto:jplananadal@gradcenter.cuny.edu
mailto:jplananadal@gmail.com
tel:718-960-7112
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lehman.edu_music&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1zdTiHLPAYvaODAerfVaCO2LPBgiYARO3oIGfVRNq1o&s=Y7MjzvL0rVRkxaAgDrlcyS9CK844QRGMpsVhzeHz52s&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.sscm-2Dwlscm.org_&d=CwMGaQ&c=uxRm7bTqKzXs8e5WpHvdhQ&r=4J2Ge8G8ITBWSx99YIaPoetgVwUYvNNnvkHiEFq3Yv8&m=pEItElNqFSOp16PXgODNiJ-VZSFfYEJUHf40mmHQO54&s=c61AAsDjyHoIxwpKVm55qxP3ING2EYT0WC-2GVXWpCc&e=
mailto:APiza@gc.cuny.edu
mailto:anne.judith.stone@gmail.com
mailto:JANETTE.TILLEY@lehman.cuny.edu


From: Anne Stone [mailto:anne.judith.stone@gmail.com] 
Sent: Wednesday, June 08, 2016 6:18 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Joan Plana
 
I'm around through the 24th, happy to schedule it in person before 
then, or Skype afterward.
 
On Wed, Jun 8, 2016 at 2:15 PM, JANETTE.TILLEY 
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni
I think we’ll all be away at the same time, so if we can 
schedule a defense in the next couple of weeks, that would 
be ideal.
I haven’t heard from Joan, but I believe he should be back 
today or later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | 
Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY 
<JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation proposal and I 
think it is ready for defense.
 
I will not be in town between June 24-july 25.  Otherwise, I am 
available any day, any time.
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Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

 
-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu
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From: Anne Stone
To: Plana_Nadal, Joan
Cc: Piza, Antoni; JANETTE.TILLEY
Subject: Re: Proposal defense date (Joan Plana)
Date: Friday, June 10, 2016 5:20:49 PM

Next Wednesday afternoon would work very well for me; Thursday afternoon is also possible.

Anne

On Fri, Jun 10, 2016 at 2:59 PM, Joan Plana_Nadal <jplananadal@gradcenter.cuny.edu>
wrote:

Dear Professors,

I am available anytime next time, whenever it could work for the 3 of you. In case next
week could not be possible, I would be free as well the week after.

Thanks so much for your help trying to find a time.

Joan

On Jun 10, 2016, at 12:26 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, I am not available:
 
WEDNESDAY until 1pm
FRIDAY all day
 
All other days I am available.
 
Thanks
 
Antoni
 
 
 
From: JANETTE.TILLEY [mailto:JANETTE.TILLEY@lehman.cuny.edu] 
Sent: Friday, June 10, 2016 11:24 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Anne Stone <anne.judith.stone@gmail.com>
Cc: Plana_Nadal, Joan <jplananadal@gradcenter.cuny.edu>; Joan Plana
<jplananadal@gmail.com>
Subject: RE: Joan Plana
 
Hello all,
Tuesday is not possible as I have “Summer Chair’s hours” at Lehman
that day.
Any other day is possible.
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Let’s get the candidate in this email thread.  Joan:  when can we
schedule the proposal defense?
 
Thanks to all,
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 6:57 PM
To: Anne Stone <anne.judith.stone@gmail.com>; JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu>
Subject: RE: Joan Plana
 
Hi again, I spoke with Joan earlier today.  He wants to do this ASAP.
 
Shall we try to meet Tuesday?  (As I said, this coming week my scheduele is very
flexible).
 
Thanks
 
A
 
From: Anne Stone [mailto:anne.judith.stone@gmail.com] 
Sent: Wednesday, June 08, 2016 6:18 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Joan Plana
 
I'm around through the 24th, happy to schedule it in person before then, or
Skype afterward.
 
On Wed, Jun 8, 2016 at 2:15 PM, JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni
I think we’ll all be away at the same time, so if we can schedule a
defense in the next couple of weeks, that would be ideal.
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I haven’t heard from Joan, but I believe he should be back today or
later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation proposal and I think it is ready
for defense.
 
I will not be in town between June 24-july 25.  Otherwise, I am available any
day, any time.
 
Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu
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From: Joan Plana_Nadal
To: Anne Stone
Cc: Piza, Antoni; JANETTE.TILLEY
Subject: Re: Proposal defense date (Joan Plana)
Date: Friday, June 10, 2016 5:37:51 PM

Dear all,

I just wrote Jackie in order to schedule the defense in the Thesis Room on Wednesday at 3pm. 
I will write you back again when I have it confirmed. In case the Thesis room could not work, 
Prof. Stone’s office is good for me as well.

Thanks so much again and have all a great weekend,

Joan

On Jun 10, 2016, at 5:31 PM, Anne Stone <anne.judith.stone@gmail.com> wrote:

Works well for me--if the thesis room is not available we could always use my 
office, or a classroom. It should be pretty quiet there next week.

On Fri, Jun 10, 2016 at 5:25 PM, Joan Plana_Nadal 
<jplananadal@gradcenter.cuny.edu> wrote:

Dear all,

could we schedule the proposal defense on Wednesday at 3pm? (or any other 
time later that day).

Thanks so much again to all of you,

Sincerely,

Joan

On Jun 10, 2016, at 5:20 PM, Anne Stone 
<anne.judith.stone@gmail.com> wrote:

Next Wednesday afternoon would work very well for me; Thursday 
afternoon is also possible.

Anne

On Fri, Jun 10, 2016 at 2:59 PM, Joan Plana_Nadal 
<jplananadal@gradcenter.cuny.edu> wrote:

Dear Professors,

I am available anytime next time, whenever it could work for the 
3 of you. In case next week could not be possible, I would be free 
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as well the week after.

Thanks so much for your help trying to find a time.

Joan

On Jun 10, 2016, at 12:26 PM, Piza, Antoni 
<APiza@gc.cuny.edu> wrote:

Dear all, I am not available:
 
WEDNESDAY until 1pm
FRIDAY all day
 
All other days I am available.
 
Thanks
 
Antoni
 
 
 
From: JANETTE.TILLEY 
[mailto:JANETTE.TILLEY@lehman.cuny.edu] 
Sent: Friday, June 10, 2016 11:24 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Anne Stone 
<anne.judith.stone@gmail.com>
Cc: Plana_Nadal, Joan 
<jplananadal@gradcenter.cuny.edu>; Joan Plana 
<jplananadal@gmail.com>
Subject: RE: Joan Plana
 
Hello all,
Tuesday is not possible as I have “Summer 
Chair’s hours” at Lehman that day.
Any other day is possible.
 
Let’s get the candidate in this email thread.  
Joan:  when can we schedule the proposal 
defense?
 
Thanks to all,
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy 
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Chair | Musicology
Lehman College and The Graduate Center, CUNY | 
Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | 
www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century 
Music
www.sscm-wlscm.org
 
<image002.png>
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 6:57 PM
To: Anne Stone <anne.judith.stone@gmail.com>; 
JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Subject: RE: Joan Plana
 
Hi again, I spoke with Joan earlier today.  He wants to do 
this ASAP.
 
Shall we try to meet Tuesday?  (As I said, this coming 
week my scheduele is very flexible).
 
Thanks
 
A
 
From: Anne Stone 
[mailto:anne.judith.stone@gmail.com] 
Sent: Wednesday, June 08, 2016 6:18 PM
To: JANETTE.TILLEY 
<JANETTE.TILLEY@lehman.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Joan Plana
 
I'm around through the 24th, happy to schedule it in 
person before then, or Skype afterward.
 
On Wed, Jun 8, 2016 at 2:15 PM, 
JANETTE.TILLEY 
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni
I think we’ll all be away at the same time, so if 
we can schedule a defense in the next couple 
of weeks, that would be ideal.
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I haven’t heard from Joan, but I believe he 
should be back today or later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy 
Chair | Musicology
Lehman College and The Graduate Center, CUNY | 
Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | 
www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century 
Music
www.sscm-wlscm.org
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY 
<JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation 
proposal and I think it is ready for defense.
 
I will not be in town between June 24-july 25.  
Otherwise, I am available any day, any time.
 
Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
 
 
 
 
 
 
Antoni Pizà, Director
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Foundation for Iberian Music
The Graduate Center, The City University of 
New York
365 Fifth Ave, New York, NY 10016
 

 
-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu
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Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
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Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu
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From: JANETTE.TILLEY
To: Anne Stone; Plana_Nadal, Joan
Cc: Piza, Antoni
Subject: RE: Proposal defense date (Joan Plana)
Date: Friday, June 10, 2016 5:24:26 PM
Attachments: image003.png

Joan,
You should contact Jackie or Tonisha to see about scheduling your defense in the
Thesis Room.  It looks like we are all available Wednesday or Thursday afternoon. 
Looking forward to it!
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 

 
 
 
From: Anne Stone [mailto:anne.judith.stone@gmail.com] 
Sent: Friday, June 10, 2016 5:21 PM
To: Joan Plana_Nadal <jplananadal@gradcenter.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Subject: Re: Proposal defense date (Joan Plana)
 
Next Wednesday afternoon would work very well for me; Thursday afternoon is also possible.

Anne
 
On Fri, Jun 10, 2016 at 2:59 PM, Joan Plana_Nadal <jplananadal@gradcenter.cuny.edu>
wrote:

Dear Professors,
 
I am available anytime next time, whenever it could work for the 3 of you. In case next
week could not be possible, I would be free as well the week after.
 
Thanks so much for your help trying to find a time.
 
Joan
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On Jun 10, 2016, at 12:26 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
 
Dear all, I am not available:
 
WEDNESDAY until 1pm
FRIDAY all day
 
All other days I am available.
 
Thanks
 
Antoni
 
 
 

From: JANETTE.TILLEY [mailto:JANETTE.TILLEY@lehman.cuny.edu] 
Sent: Friday, June 10, 2016 11:24 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Anne Stone <anne.judith.stone@gmail.com>
Cc: Plana_Nadal, Joan <jplananadal@gradcenter.cuny.edu>; Joan Plana
<jplananadal@gmail.com>
Subject: RE: Joan Plana
 
Hello all,
Tuesday is not possible as I have “Summer Chair’s hours” at Lehman
that day.
Any other day is possible.
 
Let’s get the candidate in this email thread.  Joan:  when can we
schedule the proposal defense?
 
Thanks to all,
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 6:57 PM
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To: Anne Stone <anne.judith.stone@gmail.com>; JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu>
Subject: RE: Joan Plana
 
Hi again, I spoke with Joan earlier today.  He wants to do this ASAP.
 
Shall we try to meet Tuesday?  (As I said, this coming week my scheduele is very
flexible).
 
Thanks
 
A
 
From: Anne Stone [mailto:anne.judith.stone@gmail.com] 
Sent: Wednesday, June 08, 2016 6:18 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Joan Plana
 
I'm around through the 24th, happy to schedule it in person before then, or
Skype afterward.
 
On Wed, Jun 8, 2016 at 2:15 PM, JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni
I think we’ll all be away at the same time, so if we can schedule a
defense in the next couple of weeks, that would be ideal.
I haven’t heard from Joan, but I believe he should be back today or
later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation proposal and I think it is ready
for defense.
 
I will not be in town between June 24-july 25.  Otherwise, I am available any
day, any time.
 
Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

 
-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

 

--
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Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu
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From: Joan Plana_Nadal
To: Piza, Antoni
Subject: Re: Proposal Defense. Confirmation Date
Date: Tuesday, June 14, 2016 8:43:24 AM
Attachments: JoanPlana Thesis proposal May 18 2016.docx

ATT00001.txt

Hola Toni,

Perdona, pensava que t’havia envolta l’ultima versio ja (no he canviat res des de la versio de mitjans de Maig). Te la
torno a enviar en aquest email. Quan et va be que et truqui? Avui estaré tot el dia a casa, encara que postre aire una
estona al GC.

Gracies altre cop!

Joan
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I. General Statement

During the first few decades of the seventeenth century, composers developed a notational language for the violin in which the use of slurs took on a rhetorical significance. To a violinist of the Baroque period, the bow was primarily responsible for the production of sound, the shape of a note, and the desired dynamic, but it also afforded the player a wide range of expressive possibilities. It was in the exploration of these possibilities that a connection between bowing and rhetoric developed. 

Rhetoric is a system of communication created by the ancient Greeks that refers to a specific way of speaking by an orator with the main purpose of persuade the listener. Even before the Baroque period, performers were encouraged to imitate speech while playing in front of an audience. During the seventeenth century people were very conscious of the affections or emotions and the way in which different deliveries could affect the body. By altering different aspects of the music, such as the tone, the pace, the dynamics or the rhythm, the performer could move the hearts and minds of the listeners. 

The principles of bow technique at the beginning of the seventeenth century were essentially those of the renaissance violin, which was governed by the “Rule of Down-Bow.”[footnoteRef:1] The “Rule,” an early bow discipline based on the differences between down and upbow according to the stress of a note and the number of notes per measure, originated in the mid-sixteenth century, and was first used by viol players. It was quickly adopted by violinists, first in Italy, and later on in France, where it became the standard in Lully’s orchestra. [1:  David D. Boyden, The History of Violin Playing from its Origins to 1761 and its Relationship to the Violin and Violin Music (Oxford: Oxford University Press, 1965, rev. edn. 1990), 80.] 


Yet despite the importance of regulated bow strokes, violin music published during the Baroque era does not include many bowing indications—let alone slurs. And though the slur was originally regarded as an ornament to be added at the discretion of the performer, the primary reason for the absence of slurs in printed notation had nothing to do with the composer’s or performer’s intent, and was instead due to the inability of movable type to accurately notate them.

With the development of violin technique in German countries, composers from both Germany and Italy such as Johann Jakob Walther, Heinrich Ignaz Franz von Biber, Carlo Farina, and Giovanni Henrico Albicastro, began to notate specific slurred bowings (i.e. ondeggiando, slurred tremolo, slurred staccato, lireggiare affettuoso) so as to distinguish between the different affeti—the rhetorical qualities of the human voice—to be imitated by the bow. Thus, by the end of the seventeenth century, the decision to include a slur in the music was no longer just a technical consideration, but a way to move toward greater musical expressiveness.



Purpose of the project and Scholarly Value.

The purpose of my dissertation is the compilation, comparison and analysis of seventeenth and early eighteenth-century violin treatises and published scores in order to examine how the slurred violin bow stroke was understood and performed in Italian and Austrian music in order to demonstrate their connection with rhetoric. What I intend to prove is twofold: first, the connection of this bow technique with the development of rhetoric in violin playing; second, my argument is that seventeenth-century violinists, who understood that they were reading from editions in which the printed slurs were inexact, would have played them in a way that differs from our current, literal interpretation of these signs. 



II. Approach

A. Research Plan and Methodology 

		My research will begin with the compilation of all relevant information regarding slurs to be found in the primary sources; i.e., musical scores and violin treatises. I will then examine examples from the seventeenth-century Italian and German violin literature in order to: a) analyze the compositional context in which they appear (i.e., over measures; between notes of the same pitch; in certain specific rhythmic figurations); and b) compare the length and the clarity of their position in the music so as to determine how many notes should be included under a specific slur. 

I will also study how the printed slurs in violin music differ among the main publishing houses and will then compare the existing music manuscripts with the early editions to those same works in order to see how the slurs were interpreted by the printer. 

Finally, I will study how the addition of slurs—both those of the composer and those added by the performer—might represent, not just a change of bowing distribution or articulation, but rather a rhetorical gesture that would alter the way we perform them and thus change the overall significance of the phrase. 

	





	

As an example of my work, I add here the first two pages of Giovanni Antonio Pandolfi Mealli (1626-1687) Sonata II “La Cesta,” op. 3, in the versions of Michele Wagner edition (Innsbruck, 1660) and the manuscript copy of Jakob Ludwig “Partitur Buch” (Wolfenbüttel, 1662).



[image: ]



Figure 1. Antonio Pandolfi Mealli, Sonata II “La Cesta,” op. 3 (Innsbruck: Michele Wagner, 1660). RISM A/1 P832 (I-Bc) BB74



                        [image: ]



                      Figure 2. Detail showing first system of Wagner’ edition 
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Figure 3. Antonio Pandolfi Mealli, Sonata II “La Cesta,” op. 3 manuscript in “Partitur-Buch voll Sonaten, Canzonen, Arien, Allemanden, Couranten, Sarabanden, Chiquen” D-W Cod. Guelf. 34.7 Aug. 2°, 29. 





With the exception of his Sonata no. 1, Pandolfi dedicated all of his op. 3 to Italian musicians who worked with him in Innsbruck. The second sonata of his op. 3, “La Cesta,” would refer to composer Antonio Cesti, who was in charge of the chamber musicians at the court of Archduke Ferdinand Karl. Pandolfi’s technical violin writing surpassed any set of works written around that time by other Italian composers. But although they may seem advanced in comparison with other Italian composers they fall far behind his Austrian colleagues Biber, Westhoff or Walther. 

Michele Wagner published Pandolfi’s op. 3 and op. 4 in Innsbruck using movable type system. He employed several monoblocks to create slurs of different sizes, adding them above and under the stave, as well as inside of it: a particularity that is found in Italian violin music in just one example in 1629 of Bartolomeo Magni of Biagio Marini’s op. 8. Because of the lack of a block that could be used for longer slurs, he usually added different small slurs one next to the other in order to recreate a long slur.[footnoteRef:2] Alessandro Vincenti started using this technique in 1645 in Marco Uccellini’s op.1 Sonatas, and was followed by other publishers until 1688.   [2:  Constance Frei, L’Arco Sonoro. Articulation et Ornamentation: Les Différentes Practiques d’Exécution pour Violon en Italie au XVIIe Siècle (Lucca: Libreria Musicale Italiana, 2010), 535.] 


In 1662 Jakob Ludwig (1623–98) compiled the largest northern European collection of sonatas of the Habsburg repertoire, as a birthday present for Duke August and his wife Sophia Elizabeth. He worked as a musician in Wolfenbüttel although he would later be employed in other courts, including Gotha and most likely Bratislava.[footnoteRef:3]  The so called “Partitur-Buch” is located at the Herzog August Bibliothek in Wolfenbüttel. Among the composers represented in Ludwig’s copy, are seventeen compositions of Antonio Bertali (1605-69). But among these works, No. 25 is wrongly listed in the manuscript as a Berthaly [Bertali] sonata, page. 29, as it is actually Giovanni Antonio Pandolfi Mealli (c. 1620 – c. 1669) “La Cesta” op. 3. One of the particularities of this sonata is that it includes the written-out ornaments, especially trilli and groppi.[footnoteRef:4] As we observe from the examples given above, (first twenty-eight measures), both Ludwig and Wagner do not consistently add slurs over the thirty-second notes. This addition of the slur may alter greatly the emotional delivery of the passage: with separate bows (no slur) the ornament sounds like a concitato style (war-like style) and with the slur it imitates an organ. [3:  Charles E. Brewer, The Instrumental Music of Schmelzer, Biber, Muffat and their Contemporaries (Farnham, UK: Ashgate Publishing Limited, 2011), 346.]  [4:  The term trill, groppi and tremolo can be sometimes confusing in violin literature of the first part of the seventeenth century. In Pandolfi’s case we could name the written ornament as tremolo con l’arco, “tremble with the bow.” First used by Biagio Marini in 1617, the performer should intend to imitate the undulations of the organ tremulant. For a further discussion on bow tremolo and trills, see read Stewart Carter, “The String Tremolo in the 17th Century”, Early Music 19, no. 1 (Feb., 1991): 42–59.] 


Ludwig separates the first measure (and the consecutive measures with the same motivic rhythm) with two big slurs: one covers the half note until the end of the two sixteenth notes and after that a long slur for the written out ornament. This happens in mm. 1, 2, 3, 5, 7, 9, 11 and 13. 

                                 [image: ]

		            Figure 4. Jakob Ludwig, mm. 1-2

On the other hand, Wagner doesn’t slur the half note with the third beat of the measure, and the two sixteenth notes are separated as well. In both cases the written ornament would come up-bow. Wagner then doesn’t slur the fourth-beat ornament in mm. 1, 2 and 11, but he does it in mm. 3, 5, 7, 9 and 13. 

                                [image: ]

			Figure 5. Michele Wagner, mm. 1-2
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			Figure 6. Michele Wagner, mm. 7-10

When he slurs the ornaments, the long slur is built with three small slurs one next to the other and incorporating them inside the stave. The starting note of this triple-slur is not the first thirty-second note either the last slur finishes in the last note. One important observation is the fact that Ludwig doesn’t add the word “tr.” that appears on Wagner’s edition over the ornament. We do not know if Pandolfi intended to add both a tremolo bow and a trill with a left hand, but it seems that Ludwig understood the group of thirty-second notes as a trill and because of that did not feel he had to add the extra “tr.” 

However, the differentiation of adding “tr.” or not makes the performance different, as the violinist can still play a tremolo bow with his right arm while playing a left hand trill with his left one. As mentioned previously, the performer may need to decide what Pandolfi understood as a trill: if a repetition of the same pitch note or the combination of two-notes. If Wagner, using the expensive and time consuming movable type system, was attentive enough to add tripe-slur under the ornament plus a “tr” above, this would mean that a “tr” could be added probably at the beginning of the bow (or even freely while playing the repeated notes) and Pandolfi would have wanted the addition of both things. 

In mm. 4, 6, 10, 12 and 14 Ludwig leaves the eighth notes that follow the half note separate, while Wagner slurs them. However, the position of the slur as well as its length is not clear enough to note if the three notes should be slurred together or in some small combination between them. 

[image: ]          [image: ]

Figure 7. Jakob Ludwig, mm. 4-6	      Figure 8. Michele Wagner, mm. 4-6



Measures 17 and 19 are slurred in pairs of eighth notes in Wagner’s edition while Ludwig avoids the slurs again. The same will happen in measure 20, where in this case it seems the slur covers three notes in Wagner, but is separate in Ludwig. 

       [image: ]                                        [image: ]

Figure 9. Michele Wagner, m. 17	    Figure 10. Jakob Ludwig, m. 17



In measures 21 and 22 Wagner slurs every two eighth notes, while Ludwig leaves all the eighth notes separate, but in m. 23 Ludwig adds different slurs in pairs of sixteenth notes while Wagner leaves the notes separate. However, he decides not to add them from mm. 24-28.

[image: ]                               [image: ]

    Figure 11. Michele Wagner, mm. 22-23	     Figure 12. Jakob Ludwig, mm. 22-23



As a general observation, Wagner uses just one short size slur in the first twenty-eight measures of the sonata. He uses it on tied notes with same pitch (m. 1), but this short slur presents problems when added over more than 3 eight notes because it can not accurately show which notes should be slurred or not (m. 4). Furthermore, the creation of a long slur using 3 smaller ones, one next to each other, creates an impractical situation for the performer, as it is unclear where the slur begins or ends. Finally, Wagner is not consistent (mm. 1, 2 and 11) when the written ornament should be slurred or not. 

With Ludwig’s handwriting, it is clear that the written ornament should be played slurred. However, he does not include the “tr” over the third beat as Wagner specifies: this could mean Ludwig perceives the written ornament already as a trill rather than a bow tremolo. Ludwig decides to always leave the eighth notes separate in mm. 4, 6, 10, 12 and 14, when Wagner is very clear he would like slurs on them. If we believe that Wagner’s publication was based on Pandolfi’s manuscript, from which source did Ludwig copy this sonata? Finally, he adds slurs on the sixteenth notes of m. 23 (contradicting again Wagner). Ludwig’s copy of this Pandolfi sonata represents a new thread that could shed on the life and works of this composer. 

Observing the differences between Ludwig’s manuscript and Wagner’s publication, knowing that Ludwig copied the Pandolfi sonata thinking that it was a Bertali work that would be added to the other twenty-five Bertali sonatas that appear in the catalogue, we should assume that Ludwig did not copy this work form Wagner’s publication, but rather from a different unknown source.



















B.	Tentative outline. 

	I. Introduction.

		A. The role of the violin in early seventeenth century music.

		B. Development of the violin bow until the 1760s.

	II. Violin Music Publishing.

		A. History and Development

		B. Types of Printing. From hand copy to engraving

		C. Italy

		D. Germany

		E. Other musical publishing centers

		F. Composers and their publishers. 

		G. Slurs. From movable type to Roger.

	III. Sources on slurs. Performance and Problems.

		A. Treatises on slurs

		B. Comparison between national schools. Performance practice.

		C. Table of Slurs. Printed editions and manuscripts.

	IV. Slurs and rhetoric.

		A. Rhetoric on music. Rhetoric on violin.

		B. Rhetorical figures and slurs. The expressive arch.

	V. Conclusions.

	VI. Bibliography.

	VII. Appendices.



III. Research

A. Present State of Research.

	The most important source regarding the early history of the violin and bow is David Dodge Boyden’s History of Violin Playing from its Origins to 1761. Boyden traces in great detail the development, construction, and playing of the violin over a span of two and a half centuries, connecting throughout the production of the violin sound to the music that was written for it. The importance of his work lies as well in relating the history of the construction of the instrument and the bow to the technical problems of playing the instrument. 

	Along with Boyden’s work, the independent scholar and Baroque violinist Robert Seletsky is a noted authority in the pre-Tourte bow.[footnoteRef:5] In 2004,[footnoteRef:6] he reopened the discussion about the use of the short or long bows in Baroque violin playing. Seletsky justifies the use of bows of different lengths on the basis of the technical need to slur—or not to slur—long passages of fast notes. Seletsky’s work on the evolution of violin bows during the seventeenth and eighteenth century, as well as that of Boyden, have served as important and influential sources for my initial research. [5:  For more information about François Xavier Tourte (1750-1835), see Werner Bachmann, et al. "Bow." Grove Music Online. Oxford Music Online. Oxford University Press, accessed May 10, 2016, http://www.oxfordmusiconline.com/subscriber/article/grove/music/03753.]  [6:  Robert Seletsky, “New Light on the old bow -1,” Early Music 32, no. 2 (May 2004): 286-301.] 


	More recently, Constance Frei has done important research on articulation and ornament in the violin repertoire of the seventeenth century.[footnoteRef:7] Her analysis of violin playing as it is recorded in publications using movable type has led to a revision of the history of right-arm violin technique. [7:  Constance Frei, 105-123.] 


	Finally, British scholar and violinist Judy Tarling has been active in the study of how rhetoric, which was a subject of great interest to both composers and performers of the Baroque era, influenced the technique of string players. Her Weapons of Rhetoric connects the Baroque fascination for rhetoric with articulation, dynamics, tempo, and ornamentation.[footnoteRef:8] Most recently, she has demonstrated that while we have learned much about Baroque violin technique and playing over the past century, there is still much that we do not know about the subject that can be known.[footnoteRef:9] [8:  Judy Tarling. The Weapons of Rhetoric (St. Albans: Corda Musica, 2005), 135-144.]  [9:  Judy Tarling. Baroque String Playing for Ingenious Learner (St. Albans: Corda Musica, 2013), vii-viii.] 
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IV. Writing Sample 



I. Introduction.

B. Development of the violin bow to the 1760s.

	Soon after its publication, Boyden’s History of Violin Playing from its Origins to 1761 became the most important resource for the study of the evolution of the early violin and its music.[footnoteRef:10] Boyden’s main achievement was to relate the technical problems of playing the violin to the reconstruction of the actual sound of the instrument. Prior to Boyden, the literature on the history of the violin and bow had been almost neglected, save for a very few exceptions.[footnoteRef:11]  It was Boyden who noted that even the description of original examples of bows existing in museums were not to be trusted.[footnoteRef:12] [10:  Robert Donington, “The History of Violin Playing from Its Origins to 1761”, The Galpin Society Journal 20 (1967): 118–20.]  [11:  For further earlier research on historical bows, please see Henry Saint-George. The Bow: Its History, Manufacture and Use (London: E. Shore and Co., 1896).]  [12:  David D. Boyden. “The Violin and Its Technique in the Eighteenth Century”. The Musical Quarterly 36, no. 1 (1950): 11. ] 


	The violin bow developed quickly during the first few decades of the seventeenth century, due in part to new technical demands of repertoire written in the stile moderno. This new music required a bow with a larger range of volume, articulation, and a more complex sound. Up to then, the hair of the bow had been attached to the point of the stick through a hole in the wood. The hair would then be knotted and covered at the tip with an ivory or bone cap. This way of wrapping the bow was used throughout the seventeenth century, and may have been in use even later, though most likely by folk players. 

	About 1630, the “pike head” was developed, in which the bow hair was attached inside a rectangular opening to a piece of wood, and to the other side of the stick through a removable frog, thus developing the necessary tension on the hair to be playable. This improvement was called a clip-in frog, and it was in used until the end of the eighteenth century.

	In order to study the repertoire of the seventeenth century and in particular the performance of slurs, it is necessary to know the length of the bow that was in use. Looking at the iconography of that time, there was an artistic custom in paintings to match the length of the bow with the length of the instrument. Consequently, a bass viola da gamba might have a very long bow while a violinist might use a very short bow. The James Talbot Manuscript, written between 1685 and 1701, is one of the earliest sources to discuss the length of the violin bow and to give specific details about it.[footnoteRef:13] According to Talbot, violin bows weighed between 36 and 41 grams, and were two feet (approx. 61 cm) in length, measurements that accord with the illustrations of Michael Praetorius[footnoteRef:14] and Marin Mersenne.[footnoteRef:15] Talbot, however, does not explain how he measures the bow, and it is not clear from his description whether the length cited includes or excludes the frog.  [13:  Robert Donington, “James Talbot’s Manuscript. II Bowed Strings,” The Galpin Society Journal 3 (March 1950), 27-45.]  [14:  Michael Praetorius, Syntagma Musicum II: De Organographia. Trans. and ed. David Z. Crookes (Oxford: Clarendon, 1986), Plate XXI.]  [15:  Marin Mersenne, Harmonie Universelle: The Books on Instruments. Trans. Roger E. Chapman (The Hague: M. Nijhoff, 1957), 236.] 


	Sources indicate that the “short” bow was in use until the 1750s at the very least, but by the early eighteenth century, luthiers had started to make longer and slightly heavier bows: from 66 to 72 cm, and 55 grams. Robert Seletsky has stated that the violinist Giuseppe Tartini (1692-1770) was one of the creators of this “long” bow.[footnoteRef:16] But while the earliest known long bow dates from the 1740s, references to the long bow are found as early as 1702: “Italians play with longer bows.”[footnoteRef:17] Use of the long bow, however, seems not to have been common for the majority of violinists during the first half of the eighteenth century; rather, the iconography indicates that the short bow was standard well into the 1700s. The long bow seems to have been used only by violin virtuosos.[footnoteRef:18]   [16:  Robert Seletsky, “New Light on the old bow -1”, Early Music 32, no. 2 (May 2004): 300.]  [17:  François Raguenet, “Parallele des Italiens et des Français,” (1702), quoted in Oliver Strunk, Source Readings in Music History (New York: Norton, 1950), 477.]  [18:  Francesco Maria Veracini, Sonata accademiche op. 2 (London and Firenze: the author, 1744), frontispiece.] 


	Arcangelo Corelli (1653–1713), the most important advocate in Italy for the use of the short bow, was both famous and enormously influential: his op. 5 violin sonatas were reprinted more than 40 times[footnoteRef:19] and were an essential part of any violinist’s repertoire, whether amateur or professional. Corelli’s technique, moreover, was imitated throughout Europe, including his use of the short bow. Robert Bremner (1713-89), a music publisher and student of Francesco Geminiani, reported that: [19:  they were first published in 1700 in Amsterdam.] 


I have been informed that Corelli judged no performer fit to play in his band who could not, with one stroke of his bow, give a steady and powerful sound, like that of an organ, from two strings at once and continue it for ten seconds; and yet it is said the length of their bow at that time did not exceed twenty inches.[footnoteRef:20] [20:  Robert Bremner, ‘Some Thoughts on the Performance of Concert Music’, the preface to his edition of Schetky, Six Quartettos … opus VI (London, 1776, R/1875), p. viii, note. ] 




	While this account is probably not entirely accurate with respect to the length of the bow, it is certainly testimony as to Corelli’s use of the short bow. Corelli was also a well -respected violin teacher, and among his students were Francesco Geminiani (1687-1762), Pietro Castrucci (1679-1752), Giovanni Battista Somis (1687-1763), and Pietro Locatelli (1695-1764). These students in turn became important teachers who would project Corelli’s style and his use of the short bow well into the eighteenth century. Somis taught and performed, first in Turin and after 1718, in Paris, and like his teacher, was an advocate of the short bow. Among Somis’ students were Gaetano Pugnani (1731-1798) and Jean-Marie Léclair (1697-1764). 

	Corelli was born in the small town of Fusignano, near Ravenna and not far from Bologna, where he moved at some point around 1670. During the second part of the seventeenth century, Bologna turned into the most important center for instrumental music. Upon the arrival of Maurizio Cazzati in 1657, San Petronio and the Accademia Filarmonica became the nest for young violinists and composers who would create a new style of writing and performing of the violin. Although there are no records of Corelli composing during his time in Bologna, he probably had violin lessons with Giovanni Benvenuti (himself student of Ercole Gaïbara) and Leonardo Brugnoli. One of the reasons of this flourishing Bolognese violin school was the development of the local music publishing.[footnoteRef:21] By the 1660’s, and after a decision of turning the priority from vocal to instrumental music, the Bolognese publishers Giacomo Monti and Silvani became the most important music printers in Italy. Venice, which had been the most active center for the first thirty years of the century, suffered a decline in the publishing industry because of the bubonic plague that burst in the city between 1629 and 1631. But despite the busy publishing activity during the entire century in different cities around Italy, so many violinists decided not to publish their works because of the limitations of the movable type system, in use well into the eighteenth century. The biggest amount of Italian solo virtuoso music was passed via manuscript (most of it is unfortunately lost by today), unlike in some German centers, where large collections of violin music were preserved in large hand-copied collections.[footnoteRef:22]  [21:  Peter Allsop, Arcangelo Corelli. New Orpheus of our Times (Oxford: Oxford University Press, 1999), 24.]  [22:  Charles E. Brewer, The Instrumental Music of Schmelzer, Biber, Muffat and their Contemporaries (Farnham, UK: Ashgate Publishing Limited, 2011), 343.] 


	When Corelli moved from Bologna to Rome in 1675, the most important performers in the city, among them Lelio Colista (1629-1680), Carlo Ambrogio Lonati (1645-1712), Bernardo Pasquini (1637-1710) and Giovanni Lorenzo Lulier (1662-1700), were hesitant to publish their works because the inadequacy of movable type in adding major idiomatic techniques for the violin, such as chordal writing and multiple stops.[footnoteRef:23] Upon his arrival, Corelli became committed to supervising all six of his opera publications. Mutij, who most likely received first hand observations from the composer, was the first one to publish Corelli’s op. 2 in Rome, and almost immediately other editions appeared in Venice and in Bologna (Monti).  [23:  Allsop, 124.] 


	The larger part of composers publishing in Bologna in the middle of the seventeenth century lived in an area between Modena, Bologna and Ferrara, and their publications were aiming for a market of dilettanti. Among them, the most important Bolognese composer was Maurizio Cazzati. Aware of the limitations of the Bolognese publishers, he eventually published chamber music with modest technical demands, as almost all the music published represented music that favored dances. Another of the composers from the Bolognese school was Giuseppe Colombi, from Modena. Although the technical demands of his published trio sonatas are rather modest as well, his manuscript solo violin music that is kept in the Estense Library of Modena shows a level of virtuosity not paralleled by any of his chamber music publications of Bologna. We can observe some of the same modest technical demands in Corelli’s first operas, which were published by different houses in Italy using movable type. However, in 1700 Corelli would send his solo set of sonatas op. 5 to Estienne Roger in Amsterdam, as he would be able to publish them using the more accurate engraving system. 

	As an example of the problems that composers faced while publishing their violin works, in particular with the addition of slurs in the music, I would like to observe some differences between the first page of the Violin II part of Corelli’s Ciaccona op. 2 published in 1685. One of the examples belongs to Giacomo Monti (1600-1687) from Bologna and the other one is from Giovanni Angelo Mutij in Rome. Monti was one of the most important printers in Bologna and he would be first associated with Carlo Zenero in the late 1630s and by the end of his life with Marino Silvani. By 1666, Monti would monopolize most of the music publications in Bologna. His catalogue includes works of Cazzati, Bononcini, Vitali, Legrenzi and Colombi, among others. He published three different editions of Corelli’s op. 1 and in 1685, the second edition of the op. 2. 

                                  [image: ]

Figure 14. Arcangelo Corelli, Ciaccona (violin 2), op. 2 (Bologna:  Giacomo Monti, 1685). RISM A/I C3694 (I-Bc) Y182.



	The other example, by Mutij, represents the first edition of Corelli’s op. 2. The Mutij family were active as publishers in Rome for over a century, between 1589 and 1689, and they were responsible for the first publication of the Rappresentazione di Anima et di Corpo in 1600 by Emilio de’Cavalieri. Because of their reputation, Corelli most likely endorsed them to be the first ones to publish his op. 2. 



                                      [image: ]  

Figure 13. Arcangelo Corelli, Ciaccona (violin 2), op. 2 (Rome: Giovanni Angelo      Mutij, 1685). RISM A/I C3693 (I-Bc) Y181.



	Both Monti and Mutij use three different sizes of monoblock slurs. But we can observe small subtleties in those three lengths that make us wonder if there are actually other slur sizes. These differences correspond to irregularities on the application of the ink on the paper as well as the quality of the paper itself used in each publication (Frei, 35). Monti also adds a “telescopic” slur (m. 24), which is built with two small inclined mono-block slurs on each end and 3 consecutive dashes within them, to create a larger slur that covers ten notes. Using this technique, publishers could create with movable type long endless slurs.

	In Corelli’s example, when there is a tied note between bars with the same pitch, both publishers use the smallest size slur. An example of this is from measure 7 to 8, where in both examples the slur is placed closer to the note than over the bar line. The shortest slur is also used by both editors over two slurred notes. 

	In m. 8, Mutij adds a longer slur that finishes at the end of the second sixteenth note, while Monti is unclear about bowing, as he just slurs the two sixteenth notes. Although the added slur is short, it is longer than the one used in the previous measure, over the bar-line. 

                   [image: ]                                [image: ]

            Figure 15. G.A. Mutij, mm. 7-8 		Figure 16. G. Monti, mm. 7-8



	In measure 20, Mutij’s slur covers not just the two sixteenth notes, but also the following eight notes. In contrast, Monti only slurs the two sixteenth notes. The same inaccuracy will be present two measure later. However, in this case Mutij is imprecise with the placement of the slur, which begins before the head of the note, leaving the F- sharp outside of the slur. In this same bar, Monti’s slur of the last four sixteenth notes, compared to Mutij, may seem that it only covers the first two sixteenth notes or purposely leaves the last sixteenth notes with separate bowings. 

	In m. 24 we find a long slur (over ten notes) in both editions. The main difference is that while Mutij adds the slur by hand (after the impression of the page), Monti creates a “telescopic” slur, built over two short inclined slurs and three parallel dashes. 



[image: ]       [image: ]

Figure 17. G.A. Mutij, mm. 21-25			  Figure 18. G. Monti, mm. 21-25



	In mm 26-27, once again there is an inaccuracy of the length of the slur, in this case in Monti’s edition, as it is not precise if the slur is caps two or three notes. 

                                                   [image: ]

					Figure 19. G. Monti, mm. 26-27



	In m. 43, the slur in Monti’s edition seems to be misplaced by one eighth note, covering just the last three notes of the measure, while in Mutij’s edition all the four eighth notes are under the same bow. 

                     [image: ]                                                      [image: ]

         Figure 20. G. Monti, m. 43		             Figure 21. G.A. Mutij, m. 43



	Finally, the slur in m. 64 on Mutij’s edition covers the last three notes, while the one used in m. 65 is unclear if affects two or three notes. On the other hand, Mutij’s slurs in mm. 64 and 65 seems to cap the last two eight notes in both measures, instead of three. 

           [image: ]                          [image: ]

	Figure 22. G.A. Mutij, mm. 64-47  	    Figure 23. G. Monti, mm. 64-65

	This first page of these two 1685 editions of Corelli’s Ciaccona op. 2 are examples of inaccurate placements of slurs because of the limitation of movable type. We observe that while both editors present imprecisions, Monti is more imprecise in his publication. 	The use of a short bow implies important different technical considerations on the performer, even more than if he was using a longer bow: the control over the bow itself, the tone, articulation, string crossing and the bow speed. All these aspects are well related to slurs, as the addition of slurs may change all these factors: the weight we add to the bow will vary because the bow speed will be different depending on the number of notes under the slur; probably the point of contact on the string. The imprecisions on the slurs in both editions are of importance in this kind of music, as the addition or lack of slurs may represent a difference on the overall affection of the piece.

	Decades after Corelli’s death, Pietro Locatelli, one of the most important virtuosos of the eighteenth century and also a student of Corelli, was still using the short bow. Benjamin Tate, an English visitor to the Netherlands, wrote the following account of a Locatelli concert in Amsterdam on April 11, 1741:   

He plays with a short bow, and the reason he gives for doing so is that he believes no fiddler can play anything with a long bow that he can’t play with a short one.[footnoteRef:24] [24:  Albert Dunning, and Arend Koole. “Pietro Antonio Locatelli”. Tijdschrift Van De Vereniging Voor Nederlandse Muziekgeschiedenis 20 (1/2). (Koninklijke Vereniging voor Nederlandse Muziekgeschiedenis), 56.] 




* * * * *

	Over the past several decades, specialists have assumed that Italians developed and used the long bow during the eighteenth century, while French, German and English players used the short bow.[footnoteRef:25] It is true that the Germans were keen on using the short bow on account of their style of separated fast, short notes and double and triple stops. But also true is that during the seventeenth and eighteenth centuries, Italian violinists who emigrated to Germany brought with them both long and short bows. And while virtuoso players such as Tartini preferred the long bow—mainly because it was easier to develop a more cantabile sound with it, and it afforded the player a subtler control over dynamics and articulation—the Italians continued to play with the short bow well into the eighteenth century. 
	It is true that the short bow was dominant in France during the time of Lully, where the biggest part of the violin repertoire was based on dance music and use of the short bow would help in applying the rule of the down-bow (where every measure started with a down bow). But towards the end of the seventeenth century and throughout the eighteenth, French violinists experimented with the length of the bow and ultimately came to favor the use of the long bow. Eventually, the short bow was used only by dancing masters when playing the pochete violin. A clear example of this tendency of experimentation in France is Jean-Marie Léclair, one of the foremost virtuoso players of his time, who studied with Somis and used a short bow, but who came eventually to prefer the longer sonata bow.  [25:  Robin Stowell. The Early Violin and Viola. A Practice Guide (Cambridge, UK: Cambridge University Press, 2001), 39.] 
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> On Jun 14, 2016, at 8:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> 
> Joan, envia'm la darrera versio.  Si pots, telefona'm, tambe 212 8171819
> 
> Gracies
> 
> Toni
> 
> 
> 
> 
> 
> -----Original Message-----
> From: Joan Plana_Nadal [mailto:jplananadal@gradcenter.cuny.edu] 
> Sent: Monday, June 13, 2016 6:38 PM
> To: JANETTE.TILLEY <janette.tilley@lehman.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>; Stone, Anne <AStone@gc.cuny.edu>
> Subject: Proposal Defense. Confirmation Date
> 
> Dear Professors,
> 
> I hope this email finds you well. I just received confirmation from Jackie about my proposal defense date: It will be this Wednesday June 15th at 3pm in the Thesis Room.
> 
> Thanks so much for all your time and help. I will see you on Wednesday.
> 
> Sincerely,
> 
> Joan Plana
> 
> 
> 





From: Ferrer-Molina
To: Piza, Antoni
Cc: Miguel Álvarez-Fernández
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Thursday, March 24, 2016 3:41:07 AM

Querido Antoni,

Hoy he podido mirar con detenimiento la factura y observo que la fecha que refleja es el 1 de Abril. Justo ese es el primer día que ya no podemos
justificar dentro de las ayudas concedidas en 2015. Seguramente me expliqué mal, lo siento.
Te ruego que por favor la vuelvas a enviar cuando puedas con fecha anterior. Lo ideal es que la fecha coincida con la del día de la actividad: 22
de Marzo de 2016.
Espero que esto no te suponga un problema.
¡¡Muchísimas gracias!!
Un fuerte abrazo,
Ferrer-Molina

________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 17 de marzo de 2016 16:46
Para: Ferrer-Molina
Cc: Miguel Álvarez-Fernández; vaguadomachuca@gmail.com
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimados amigos:  aqui teneis la factura.

Me pongo en marcha para ir organizando el evento.

Victor:  si eres tan amable, avisame cuando se haya hecho la transferencia.

Un abrazo.

Antoni

-----Original Message-----
From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Wednesday, March 16, 2016 10:40 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Miguel Álvarez-Fernández <miguelalvarezfernandez79@hotmail.com>; vaguadomachuca@gmail.com
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Recibimos con muchísima alegría tu respuesta afirmativa. Siento que con los preparativos del viaje y el cierre de algunos asuntos urgentes en
España se haya demorado mi correo más de lo que hubiese querido.

La conferencia-concerto (más bien conferencia con audición de ejemplos) podría ser cualquier día excepto los días 19 y 21 de marzo, que
estaremos montando nuestra exposición, 22 de marzo, día en el que la inauguraremos, y 28 de Marzo, en el que tendrá lugar nuestra
performance. Todo ello será en el Instituto Cervantes de NY y nos encantaría que pudieses venir.

Llegaremos el 17 por la noche o ya 18 de madrugada y estaremos hasta el 3 de abril. Nos acomodaremos a cualquier fecha en la convenga
organizarlo entre el 23 de marzo y el 1 de abril, si bien por cuestiones de tiempo de promoción a las que te refieres, podría resultar conveniente
situarlo hacia los últimos días de nuestra estancia.

El tema podría ser "Historical Overview of Electroacoustic Music and Sound Art in Spain". Nos podemos adaptar a cualquier duración entre 45
minutos y dos horas y media.

Algunas consideraciones importantes son:
En el cartel y demás comunicaciones debería aparecer, por favor, los logos del Ministerio de Cultura, de Radio Clásica y de la AMEE, que te
mando en adjuntos y se debería indicar que es una actividad del "XXII Festival Internacional de Arte Sonoro y Música Electroacústica Punto de
Encuentro" de la AMEE.
La AMEE podría traducirse como The Spanish Asociation for Electroacoustic Music and Sound Art.
Los ponentes somos: Ferrer-Molina (sin nombre de pila y con guión medio entre apellidos, por favor), presidente; y Miguel Álvarez-Fernández
(también con guión medio, por favor), vicepresidente.

mailto:apiza@gc.cuny.edu
mailto:miguelalvarezfernandez79@hotmail.com
mailto:ferrer-molina@hotmail.com


Adjunto dossier de la AMEE en español y en inglés.
También te adjunto nuestras bíos en inglés y un enlace a la web de los Waverly labs de la NYU, del que quizá quieras copiar alguna información.
https://urldefense.proofpoint.com/v2/url?u=http-3A__nyu-2Dwaverlylabs.org_2015_02_17_24-2Dfeb-2D15-2Dexperimental-2Dmusic-2Dand-
2Dsound-2Dart-2Dfrom-2Dspain-2Dthrough-2Dthe-2Dwork-2Dof-2Dalvarez-2Dfernandez-2Dferrer-2Dmolina-2Disaac-
2Ddiego_&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-9LrWlmYS9YAkxajcRz4&s=ltMb2YUCFUF6hSkchq0T9APb7IG9q-
cttOrpsHWvGT4&e=

Sobre la factura, debe incluir, por favor:
Concepto: Concierto de música electroacústica del día/mes/año, dentro del XXII Festival Internacional de Arte Sonoro y Música Electroacústica
Punto de Encuentro de la AMEE. (Aquí sí que conviene que digamos concierto).
Cantidad: 900€.
Asociación de Música Electroacústica de España.
Nif: G 58722562.
Dirección: C/ Jaume Roig, 12, puerta 3. Valencia 46010.
Y los datos de CUNY o la Foundation for Iberian Music (Pero es imprescindible, por favor, que se cite a CUNY, si no como facturador, sí como
lugar en el que se realiza el concierto).

En cuanto recibamos la factura, haremos inmediatamente el pago por trasnsferencia.
Por favor, indícanos el número de Cuenta Bancaria a la que la debemos dirigir.
Es preferible que, por favor,  pongas en copia del mensaje al tesorero de la AMEE, para agilizar el pago y que no lo retrase el que yo lo tenga que
reenviar, ya que tardaré, debido al viaje que emprenderé en horas, en poder hacerlo.
Víctor Aguado Machuca: Vaguadomachuca@gmail.com

Danos, por favor, el número de la cuenta corriente y el nombre de la entidad titular y haremos cuanto antes la transferencia.

Estamos deseosos de llegar y emprender todas nuestras actividades y de volver a saludarte.
¡¡Muchísimas gracias por todo!!
Un abrazo,
JL

________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 9 de marzo de 2016 14:33
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis:  me parece bien la idea de organizar una charla audicionde musica, aunque con las premuras no puedo garantizar el publico.  Que dia
estas pensando?  La reserva de aulas es complicada... Utilizare los fondos para imprimir un folleto y promocionar el acto.

Dime como quieres que hagal a factura y que tipo de informacion bancaria necesitas (van a hacer una tranferencia?)

Un abrazo

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Ferrer-Molina [ferrer-molina@hotmail.com]
Sent: Tuesday, March 08, 2016 6:56 PM
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Queremos ante todo reiterar nuestra gratitud por la inmejorable carta de compromiso que nos has remitido y que adjuntamos a la solicitud de
ayuda al Ministerio de Cultura, que esperamos se resuelva positivamente para nuestros objetivos de 2017 en NY.

En cuanto a 2016, el vicepresidente de la AMEE, Miguel Álvarez-Fernández, y yo, llegaremos a NY el 17 de marzo y permaneceremos allí hasta
el 3 de abril y nos encantará volver a verte si nos puedes recibir.

Se da la circunstancia de que tenemos un presupuesto concedido por el Ministerio de Cultura de 900€ para este ejercicio y el caso es que
debemos gastar ese dinero, antes del próximo 31 de marzo, o de lo contrario lo tendremos que devolver, lo que sería una lástima y algo no muy



conveniente de cara a nuevas peticiones de ayudas.

Nos preguntamos si sería posible organizar alguna actividad de tipo charla, conferencia, audición comentda o debatida en la que se escuchasen
obras de socios de la AMEE, en cualquier otro espacio distinto del auditorio (aula, salón de reuniones...) de CUNY durante nuestra próxima
estancia en NY. Lo único que necesitaríamos es un equipo de música, que llegado el caso podríamos conseguir nosotros mismos. En ese caso
podríamos transferir el dinero con el concepto de alquiler de instalaciones a CUNY o a la Foundation for Iberian Music, o a tí directamente con
el concepto de organización del evento. También podemos concebir ese pago como una provisión de fondos (o adelanto), en relación a futuras
actividades que podamos organizar conjuntamente la AMEE, la Foundation for Iberian Music, CUNY, etc.

Otra posibilidad podría ser transferirlo o bien a una cuenta de CUNY, o bien a una cuenta de la Foundation for Iberian Music, o bien a ti
directamente -quizá estas últimas posibilidades resulten más sencillas para todos-, con el concepto: "planificación y coordinación de los eventos
organizados por la AMEE en CUNY" , o algo similar que te parezca apropiado. Dado que en ese concepto no se haría referencia específica a
ninguna fecha de realización de esos eventos, bien podría entenderse que es una forma de remunerar el trabajo que tú estás ya realizando para
hacer posibles los conciertos de los que venimos hablando -¡un trabajo que, ciertamente, deberemos continuar durante los próximos meses, para
que todo esté perfectamente afinado cuando llegue el momento!-.

Esperamos que todo esto te parezca bien, ya que para nosotros es muy importante, insistimos, no tener que devolver esa ayuda (lo cual nos exige
presentar una factura por el importe mencionado con fecha anterior al 31 de marzo de 2016), y además ello nos permitiría ir aportando fondos
para las actividades o comenzar a remunerar una labor -la tuya- esencial para la realización de estos proyectos, que esperamos puedan continuar
desarrollándose otros años, y que tanto te agradecemos.

Ojalá te parezca interesante y factible alguna de las posibilidades.

Un abrazo,
Ferrer-Molina
(Juan Luis)

________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 18 de febrero de 2016 23:30
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis:  Aqui lo tienes.  Suerte.

Si quieres el orginal dame la direccion a donde mandarla.

Saludos

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Thursday, February 18, 2016 6:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimado Antoni,

mailto:ferrer-molina@hotmail.com


Me llena de alegría tu respuesta. Hoy hemos entrado en la convocatoria y por ello podremos seguir adjuntando documentos, por lo que si eres tan
amable de enviar la carta de compromiso, la añadiremos para que le de fuerza a nuestra propuesta cuando sea evaluada.

¡¡Muchísimas gracias por tu complicidad!!

Un abrazo,

Juan Luis

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: jueves, 18 de febrero de 2016 21:46
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimado Juan Luis, he estado de viaje y solo ahora puedo contestar tu correo.

Si te parece, podemos ir pensando en la proxima convocatoria, porque por lo que veo esta ya ha pasado.

Yo puedo redactar la carta que me pides y hacer las cosas con calma para la proxima vez.

Un abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Friday, February 12, 2016 11:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!

Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY está dispuesta a aportar su auditoro para albergar
actividades del XXIII Festival Internacional de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de Música
Electroacústica y Arte Sonoro de España) y sería bueno que se indicase en ella su hipotético coste a precio de mercado, ya que en base a aquello
de lo que dispongamos en especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más valga, más podemos pedir. La
carta podría ser firmada por ti, sin necesidad de llevar otras firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de
ayudas.

mailto:APiza@gc.cuny.edu
mailto:ferrer-molina@hotmail.com
mailto:APiza@gc.cuny.edu


Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te hiciera más fáciles las cosas:

Por la presente certifico que la City University of New York (CUNY) colaborará con la Asociación de Música Electroacústica y Arte Sonoro de
España (AMEE) en su XXIII Festival de Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el primer
trimestre de 2017 (fechas aún por determinar), mediante la cesión de su auditorio, cuyo valor estimado diario a precio de mercado es de ....

 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....

El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y proyectos propios". Trata sobre los proyectos
artísticos (tanto musicales como de artes visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus modos de
empleo habituales. Muchísimas gracias por tu interés!!

Un fuerte abrazo!!!!

Juan Luis

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que presupuestar tambien una partida para
promocion.

Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?

Seguimos en contacto.

Un abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni!

mailto:APiza@gc.cuny.edu
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mailto:APiza@gc.cuny.edu


gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta edición. Te pido disculpas por lo precipitado del asunto
y me permito añadir que defendí mi tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este año.

Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima edición, en el primer trimestre de 2017.

Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como la actualmente abierta a las industrias culturales, u
otras que aparecen a lo largo del año, para cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si te gusta
la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo sería bueno tener la respuesta el martes 16 de febreo. Si no
te es posible escribir para entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de una subvención posterior,
aunque esta es la idónea.

Muchas gracias por tu atención y un fuerte abrazo!!

Ferrer-Molina (Juan Luis).

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias.  Como tu dices, aqui se programa todo con
mucha antelacion.

Felicitaciones por tus actividades y un fuerte abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por ello te deseo un 2016 fabuloso.

Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos de un año, para plantear posibles colaboraciones
entre  la Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y que comentamos
la posibilidad de organizar algo en ese magnífico lugar.

mailto:APiza@gc.cuny.edu
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En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como artistas en una exposición de instalaciones sonoras en
el Instituto Cervantes. Por otro lado tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de la música de
nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha mayor antelación, nos planteamos aprovechar esa circunstancia
para desarrollar un evento de nuestro festival anual "Punto de Encuentro" en la gran manzana.

Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que contaríamos con el percusionista y socio de la
AMEE Pau Vila https://urldefense.proofpoint.com/v2/url?u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-
2Den-2Dla-2Dsgae-
5Bvalenciaplaza.com&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-
9LrWlmYS9YAkxajcRz4&s=dskowio05fPQmG7EbmXSI1R3eYMTn3sViK6DCpWdMgc&e= ]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>

[https://urldefense.proofpoint.com/v2/url?u=http-3A__valenciaplaza.com_public_Image_2015_11_12241561-5F180480915630571-
5F9016755692718573280-5Fn1-5FforCrop.jpg-5D-
5Bvalenciaplaza.com&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-
9LrWlmYS9YAkxajcRz4&s=Xb_bh4iCNWpzwHssVUQEYEMl36CK3OUFw2kwGAlywb8&e= ]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>

Concierto performativo: Pau Vila actúa en la SGAE - Cultur ...[valenciaplaza.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>

valenciaplaza.com

El percusionista valenciano aficncado en Suecia regresa a Valencia para poner en escena el espectáculo El libre juego del arte. Será este próximo
miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver (de origen peruano y socio), estrenó en nuestro
"Punto de Encuentro Valencia" una obra para set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de su
invención llamado "mano"  https://urldefense.proofpoint.com/v2/url?u=https-3A__vimeo.com_10907372-
5Bvimeo.com&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-9LrWlmYS9YAkxajcRz4&s=ac9Ab-
iOOMuvYrTsFvDYYLCUshrHDuO7OIReZPjqCr4&e= ]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__vimeo.com_10907372&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=bRuJ67CyNExerK3z6y79SLBlU9ph5N3dvOAyUBIuZ80&e=> y fue todo un éxito. Nos planteamos estrenar la pieza en NY, y
completar el programa con una obra de Pau y otras de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.

Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta la idea y lo ves posible, sería fabuloso poder
abergar allí la propuesta. En ese caso podríamos convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por nuestra parte cualquier fecha entre el 17 de Marzo y
el 2 de Abril sería buena a excepción de los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.

Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros verte con ese o cualquier otro motivo (como una
visita guiada por nuestras instalaciones sonoras en el Cervantes) y planear futuras colaboraciones.

Un cordial saludo,



Ferrer-Molina



From: Ferrer-Molina
To: Piza, Antoni
Cc: Miguel Álvarez-Fernández; vaguadomachuca@gmail.com
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Thursday, March 17, 2016 1:29:05 AM
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Tan solo añadir que, por supuesto, estamos a tu entera disposición para cualquier cosa que necesites. Y que si te podemos facilitar las cosas con alguna
tarea, por favor no dudes en decírnoslo.
Te adjunto ahora cartel y programación del XXII Punto de Encuentro en sede Valencia, por si sirviese de algo.
En cuanto a logos, también convendría añadir, por favor, el de Fundación SGAE.
Espero que Víctor Aguado te pueda enviar pronto los carteles y programación de Madrid, así como el logo de Fundación SGAE.

Muchísimas gracias, de nuevo por tu comprensión y tu ayuda.
¡¡Más abrazos!!
JL

________________________________________
De: Ferrer-Molina <ferrer-molina@hotmail.com>
Enviado: jueves, 17 de marzo de 2016 2:39
Para: Piza, Antoni
Cc: Miguel Álvarez-Fernández; vaguadomachuca@gmail.com
Asunto: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Recibimos con muchísima alegría tu respuesta afirmativa. Siento que con los preparativos del viaje y el cierre de algunos asuntos urgentes en España se
haya demorado mi correo más de lo que hubiese querido.

La conferencia-concerto (más bien conferencia con audición de ejemplos) podría ser cualquier día excepto los días 19 y 21 de marzo, que estaremos
montando nuestra exposición, 22 de marzo, día en el que la inauguraremos, y 28 de Marzo, en el que tendrá lugar nuestra performance. Todo ello será en el
Instituto Cervantes de NY y nos encantaría que pudieses venir.

Llegaremos el 17 por la noche o ya 18 de madrugada y estaremos hasta el 3 de abril. Nos acomodaremos a cualquier fecha en la convenga organizarlo entre
el 23 de marzo y el 1 de abril, si bien por cuestiones de tiempo de promoción a las que te refieres, podría resultar conveniente situarlo hacia los últimos días
de nuestra estancia.

El tema podría ser "Historical Overview of Electroacoustic Music and Sound Art in Spain". Nos podemos adaptar a cualquier duración entre 45 minutos y
dos horas y media.

Algunas consideraciones importantes son:
En el cartel y demás comunicaciones debería aparecer, por favor, los logos del Ministerio de Cultura, de Radio Clásica y de la AMEE, que te mando en
adjuntos y se debería indicar que es una actividad del "XXII Festival Internacional de Arte Sonoro y Música Electroacústica Punto de Encuentro" de la
AMEE.
La AMEE podría traducirse como The Spanish Asociation for Electroacoustic Music and Sound Art.
Los ponentes somos: Ferrer-Molina (sin nombre de pila y con guión medio entre apellidos, por favor), presidente; y Miguel Álvarez-Fernández (también
con guión medio, por favor), vicepresidente.
Adjunto dossier de la AMEE en español y en inglés.
También te adjunto nuestras bíos en inglés y un enlace a la web de los Waverly labs de la NYU, del que quizá quieras copiar alguna información.
https://urldefense.proofpoint.com/v2/url?u=http-3A__nyu-2Dwaverlylabs.org_2015_02_17_24-2Dfeb-2D15-2Dexperimental-2Dmusic-2Dand-2Dsound-
2Dart-2Dfrom-2Dspain-2Dthrough-2Dthe-2Dwork-2Dof-2Dalvarez-2Dfernandez-2Dferrer-2Dmolina-2Disaac-2Ddiego_&d=CwIF-
g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=SePv1_G9Ap8QtXjL1q20x0wHa2LQUbqqonQtJOVRVCQ&s=yKUEJ22rapKP6w90DoxgUDRG98877I567cxUX6i_Cm0&e=

Sobre la factura, debe incluir, por favor:
Concepto: Concierto de música electroacústica del día/mes/año, dentro del XXII Festival Internacional de Arte Sonoro y Música Electroacústica Punto de
Encuentro de la AMEE. (Aquí sí que conviene que digamos concierto).
Cantidad: 900€.
Asociación de Música Electroacústica de España.
Nif: G 58722562.
Dirección: C/ Jaume Roig, 12, puerta 3. Valencia 46010.
Y los datos de CUNY o la Foundation for Iberian Music (Pero es imprescindible, por favor, que se cite a CUNY, si no como facturador, sí como lugar en el
que se realiza el concierto).

En cuanto recibamos la factura, haremos inmediatamente el pago por trasnsferencia.
Por favor, indícanos el número de Cuenta Bancaria a la que la debemos dirigir.
Es preferible que, por favor,  pongas en copia del mensaje al tesorero de la AMEE, para agilizar el pago y que no lo retrase el que yo lo tenga que reenviar,
ya que tardaré, debido al viaje que emprenderé en horas, en poder hacerlo.
Víctor Aguado Machuca: Vaguadomachuca@gmail.com

mailto:apiza@gc.cuny.edu
mailto:miguelalvarezfernandez79@hotmail.com
mailto:vaguadomachuca@gmail.com
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XXII Festival 


Internacional 


de Arte Sonoro 


y Música 


Electroacústica 


“Punto de 


Encuentro” 


2015 
 
 
 
 
 
 
 
- Viernes 20 nov. 
 


Sala SGAE Centro Cultural 
Valencia. Acceso libre hasta 
completar aforo: 


 
18:00 h. 
 


Escuchas electroacústicas: 
Mercè Capdevila, Alejandra 
Hernández y Pere Villez. 


 
19:00 h. 
 


Concierto: piano y electrónica    en 
vivo, por David Ortolà. 


 
20:00 h. 
 


Acción colectiva: intervenciones 
sonoras por los estudiantes de 
performance de la Facultad de   
Bellas Artes (coordinadas por 
Bartolomé Ferrando). 


 
20:30 h. 
 


Perceptual: concierto audiovisual     
de electrónica en vivo, por Richard 
Garet. 
 
 
 


 
 


- Sábado 21 nov. 
 


Sala SGAE Centro Cultural 
Valencia. Acceso libre hasta 
completar aforo: 


 
10:00-12:00 h. 
 


Taller de electrónica ruidista: 
Do it yourself, impartido por 
Bartolomé Moreno. 
 


Aula SGAE. Inscripción gratuita para todos los 
públicos. Edad mínima recomendada: 14 años. 
Aforo máximo: 15 personas (por orden de 
inscripción). Reserva de plazas enviando un  
correo electrónico a www.amee.es@gmail.com, 
asunto: “Taller DIY”. Colabora: noiseandroid.com. 


En el taller se ofrecerán los conocimientos 
metódicos y tecnológicos para la elaboración       
de un pequeño oscilador controlable por luz y 
potenciómetros giratorios. Su construcción 
progresiva ofrece la posibilidad de personalización 
y ampliación. Todos los materiales necesarios son 
aportados en el taller, pero se aconseja que los 
asistentes traigan consigo algún objeto para su 
instalación (pequeñas cajas, latas, botes, 
superficies rígidas, piedras, etc.). 


 
10:00-12:00 h. 
 


Taller: Soundpainting, creación 
colectiva en tiempo real, 
impartido por Òscar Vidal. 
 


Sala SGAE. Inscripción gratuita para todos los 
públicos. Aforo máximo: 30 personas (por orden  
de inscripción). Reserva de plazas enviando un  
correo electrónico a oscarvidalbelda@hotmail.com, 
asunto: “Taller Soundpainting”. 


El taller introducirá al participante en el campo     
de la creatividad, la improvisación y la creación 
colectiva, tomando como referencia el arte sonoro 
y la música experimental. Se enseñarán los signos 
y las técnicas básicas para componer, crear e 
improvisar de manera automática, en grupo o 
individualmente, a través del sonido (cantar, tocar, 
reír o hablar) o del movimiento corporal (bailar y 
actuar). Se realizará una performance final 
interpretada por los participantes del taller, donde 
cada uno, sea cual sea su nivel y su condición, 
pueda disfrutar de la actividad de crear música 
colectivamente. 


 
12:00-14:00 h. 
 


Taller: Soundcool, un 
laboratorio sonoro en mi 
bolsillo: creación sonora 
colaborativa a través de 
dispositivos móviles, para 
niños y niñas de 8 a 100 años, 
impartido por Adolf Murillo. 
 


Aula SGAE. Inscripción gratuita a través del correo 
electrónico adolfmurilloiribes@gmail.com, asunto:   
“Taller Soundcool”. 


Soundcool potencia la creación musical 
colaborativa permitiendo la manipulación sonora    
a través de dispositivos móviles conectados por 
wifi. El taller comenzará con una breve introducción 
en la que se explorarán los diferentes módulos que 
conforman el sistema y la manera de conectar tu 
dispositivo de una forma rápida y sencilla. A lo 
largo del taller practicaremos con las diferentes 
posibilidades creativas que nos ofrece Soundcool  
a través de la manipulación de diferentes archivos 
de audio, efectos de sonido e instrumentos 
virtuales (VST). Como actividad final se realizará 
una improvisación colectiva sobre una creación 
audiovisual. 
 
 
 
 


 


18:00 h. 
 


Concierto SD-Electronic:   caja y 
electrónica, por Iván Herranz. 
Colabora: Carlos   D. Perales. 


 
19:00 h. 
 


Concierto: saxofones y 
electrónica en vivo, por 
MacroSax (Josep Manuel 
Berenguer y Josep Lluís 
Galiana). 


 
20:00 h. 
 


Soundpainting: performance 
colectiva (dirigida por Òscar 
Vidal). 


 
20:30 h. 
 


Concierto: toy piano y objetos 
sonoros, de Jef Chippewa. 
Intérprete: Béatrice Traver. 
 
 
 
 
 
 


- Miércoles 25 nov. 
 


Sala SGAE Centro Cultural 
Valencia. Acceso libre hasta 
completar aforo: 


 
18:00 h. 
 


Concierto: percusión, cuerpo, 
voz y electrónica, por Pau Vila. 


 
20:00 h. 
 


Concierto: percusión,   
Tambor silencioso y Mano 
(controladores interactivos   
de electrónica en vivo), de 
Jaime Oliver. Intérprete:    Pau 
Vila. 
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- Jueves 19 nov. 
 


Auditorio Alfons Roig de la 
Facultat de Belles Arts de 
València UPV. Acceso libre 
hasta completar aforo: 


 
16:00 h. 
 


Presentación del XXII Festival 
Internacional de Arte Sonoro y 
Música Electroacústica “Punto 
de Encuentro”. 
 
16:30 h. 
 


Synchresis Programa 10: 
selección de obras de 
videomúsica (por Stefano 
Scarani y Julia Chiner). 
 
17:30 h. 
 


Concierto: Xelo Giner 
(saxofones), Jenny Guerra 
(violín) y Carlos D. Perales 
(electrónica en vivo). Obras 
de Miguel Ángel Berbis y 
Carlos D. Perales. 
 
18:30 h. 
 


Audioaccionismo Pianísimo: 
acciones sobre el piano desde 
el vanguardismo hispánico 
hasta ahora mismo (1900-
2015), por el Colectivo PiaSí 
PiaNo. “Suicidio de un piano” 
(Ramón Gómez de la 
Serna,1935): presentación de 
la videoacción, por el 
Laboratorio de Creaciones 
Intermedia. 
 
19:30 h. 
 


Concierto: guitarras eléctricas, 
piedras, audiovisual y 
electrónica en vivo, de Gustavo 
Matamoros. Intérpretes: 
Francisco J. Sanmartin, Carlos 
G. Miragall, DeCo Nascimento 
y Edu Marín. 


 
- Domingo 22 nov. 
 


Estudio 7 del Teatro Rialto. 
Acceso libre:  
 
19:00 h. 
 


Sesión de improvisación 
colectiva.  
 


 
 
 


- Lunes 23 y martes 24 nov. 
 


Aula 107 del Conservatorio 
Superior de Música Joaquín 
Rodrigo de Valencia: 


 
10:00-13:30 h. 
 


Taller: Diseño de arquitecturas 
interactivas en Pure Data, 
impartido por Jaime Oliver. 
 


Inscripción gratuita. Aforo máximo: 7 personas (por 
orden de inscripción). Reserva de plazas enviando 
un correo electrónico a ferrer-molina@hotmail.com, 
asunto: “Taller Pure Data”. Coordina: Ferrer-Molina. 


Generalmente aprendemos las técnicas para la 
generación y transformación de sonido, pero pocas 
veces aprendemos cómo diseñar un programa que 
nos permita ejecutar estas técnicas. En este taller 
aprenderemos algunas arquitecturas básicas del 
diseño de programas interactivos, manejo de voces, 
creación de cadenas de señal, etc. Se recomienda 
tener conocimiento de Pure Data o programas 
similares. 


 
- Lunes 23 y miércoles 25 nov. 
 


Aula A-3-6 de la Facultat de 
Belles Arts de València UPV: 


 
17:30-21:00 h. 
 


Taller: Hacer arte sonoro, una 
práctica interdisciplinar en la 
intersección cuerpo-espacio, 
impartido por Richard Garet. 
 


Destinado a alumnos de Bellas Artes, Arquitectura 
e Ingenierías, así como cualquier interesado en las 
materias tratadas. Inscripción gratuita. Aforo 
máximo: 30 personas (por orden de inscripción). 
Reserva de plazas enviando un correo electrónico 
a mmolina@esc.upv.es, asunto: “Hacer arte 
sonoro”. Coordina: Miguel Molina Alarcón. 


El taller comenzará con una breve introducción      
a la obra de Richard Garet y a sus procesos 
creativos. A continuación, se mostrarán diversos 
enfoques estéticos e interdisciplinares del arte 
sonoro en torno a la exposición Soundings:           A 
Contemporary Score del MoMA (Nueva York), que 
incluye una obra del propio Garet. Se analizarán 
los aspectos ontológicos del sonido       y se 
ejercitará la escucha y visualización de 
performances, obras audiovisuales, instalaciones 
sonoras y esculturas de sonido. Los asistentes 
podrán ver y escuchar el trabajo de múltiples 
artistas internacionales y se les invitará a participar 
en diversos debates. Se mostrarán aplicaciones 
prácticas para trabajar de manera extendida con   
el sonido en su intersección con otros medios 
artísticos. Finalmente se invitará a cada asistente  
a presentar documentación de su trabajo (audio, 
vídeo o performance de máximo 3 min de duración) 
para ser valorado y comentado. 
 
 
 


 
 


 
 
 
 
 
 
 
 


 


 
 
 
 


 
 


www.amee.es 
 
 
 


Organiza: 


Actividad subvencionada por el Ministerio 
de Educación, Cultura y Deporte: 
 


Con el apoyo de: 
 


Con la colaboración de: 
 


Agradecimientos: 
 


PROYECTO HAR2014-58869-P 
 


Valencia, 


del 19 al 25 


de noviembre 
 
 


 


 
 


 
 


 


 
 


 


 


Programación en UPV, 


Rialto y Conservatorio 


Superior de Música de 


Valencia 
 



http://www.amee.es/





Danos, por favor, el número de la cuenta corriente y el nombre de la entidad titular y haremos cuanto antes la transferencia.

Estamos deseosos de llegar y emprender todas nuestras actividades y de volver a saludarte.
¡¡Muchísimas gracias por todo!!
Un abrazo,
JL

________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 9 de marzo de 2016 14:33
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis:  me parece bien la idea de organizar una charla audicionde musica, aunque con las premuras no puedo garantizar el publico.  Que dia estas
pensando?  La reserva de aulas es complicada... Utilizare los fondos para imprimir un folleto y promocionar el acto.

Dime como quieres que hagal a factura y que tipo de informacion bancaria necesitas (van a hacer una tranferencia?)

Un abrazo

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Ferrer-Molina [ferrer-molina@hotmail.com]
Sent: Tuesday, March 08, 2016 6:56 PM
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Queremos ante todo reiterar nuestra gratitud por la inmejorable carta de compromiso que nos has remitido y que adjuntamos a la solicitud de ayuda al
Ministerio de Cultura, que esperamos se resuelva positivamente para nuestros objetivos de 2017 en NY.

En cuanto a 2016, el vicepresidente de la AMEE, Miguel Álvarez-Fernández, y yo, llegaremos a NY el 17 de marzo y permaneceremos allí hasta el 3 de
abril y nos encantará volver a verte si nos puedes recibir.

Se da la circunstancia de que tenemos un presupuesto concedido por el Ministerio de Cultura de 900€ para este ejercicio y el caso es que debemos gastar ese
dinero, antes del próximo 31 de marzo, o de lo contrario lo tendremos que devolver, lo que sería una lástima y algo no muy conveniente de cara a nuevas
peticiones de ayudas.

Nos preguntamos si sería posible organizar alguna actividad de tipo charla, conferencia, audición comentda o debatida en la que se escuchasen obras de
socios de la AMEE, en cualquier otro espacio distinto del auditorio (aula, salón de reuniones...) de CUNY durante nuestra próxima estancia en NY. Lo
único que necesitaríamos es un equipo de música, que llegado el caso podríamos conseguir nosotros mismos. En ese caso podríamos transferir el dinero con
el concepto de alquiler de instalaciones a CUNY o a la Foundation for Iberian Music, o a tí directamente con el concepto de organización del evento.
También podemos concebir ese pago como una provisión de fondos (o adelanto), en relación a futuras actividades que podamos organizar conjuntamente la
AMEE, la Foundation for Iberian Music, CUNY, etc.

Otra posibilidad podría ser transferirlo o bien a una cuenta de CUNY, o bien a una cuenta de la Foundation for Iberian Music, o bien a ti directamente -
quizá estas últimas posibilidades resulten más sencillas para todos-, con el concepto: "planificación y coordinación de los eventos organizados por la AMEE
en CUNY" , o algo similar que te parezca apropiado. Dado que en ese concepto no se haría referencia específica a ninguna fecha de realización de esos
eventos, bien podría entenderse que es una forma de remunerar el trabajo que tú estás ya realizando para hacer posibles los conciertos de los que venimos
hablando -¡un trabajo que, ciertamente, deberemos continuar durante los próximos meses, para que todo esté perfectamente afinado cuando llegue el
momento!-.

Esperamos que todo esto te parezca bien, ya que para nosotros es muy importante, insistimos, no tener que devolver esa ayuda (lo cual nos exige presentar
una factura por el importe mencionado con fecha anterior al 31 de marzo de 2016), y además ello nos permitiría ir aportando fondos para las actividades o
comenzar a remunerar una labor -la tuya- esencial para la realización de estos proyectos, que esperamos puedan continuar desarrollándose otros años, y que
tanto te agradecemos.

Ojalá te parezca interesante y factible alguna de las posibilidades.

Un abrazo,



Ferrer-Molina
(Juan Luis)

________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 18 de febrero de 2016 23:30
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis:  Aqui lo tienes.  Suerte.

Si quieres el orginal dame la direccion a donde mandarla.

Saludos

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Thursday, February 18, 2016 6:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimado Antoni,

Me llena de alegría tu respuesta. Hoy hemos entrado en la convocatoria y por ello podremos seguir adjuntando documentos, por lo que si eres tan amable de
enviar la carta de compromiso, la añadiremos para que le de fuerza a nuestra propuesta cuando sea evaluada.

¡¡Muchísimas gracias por tu complicidad!!

Un abrazo,

Juan Luis

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: jueves, 18 de febrero de 2016 21:46
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimado Juan Luis, he estado de viaje y solo ahora puedo contestar tu correo.

Si te parece, podemos ir pensando en la proxima convocatoria, porque por lo que veo esta ya ha pasado.

mailto:ferrer-molina@hotmail.com
mailto:APiza@gc.cuny.edu


Yo puedo redactar la carta que me pides y hacer las cosas con calma para la proxima vez.

Un abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Friday, February 12, 2016 11:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!

Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY está dispuesta a aportar su auditoro para albergar actividades
del XXIII Festival Internacional de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de Música Electroacústica y Arte
Sonoro de España) y sería bueno que se indicase en ella su hipotético coste a precio de mercado, ya que en base a aquello de lo que dispongamos en
especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más valga, más podemos pedir. La carta podría ser firmada por ti, sin
necesidad de llevar otras firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de ayudas.

Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te hiciera más fáciles las cosas:

Por la presente certifico que la City University of New York (CUNY) colaborará con la Asociación de Música Electroacústica y Arte Sonoro de España
(AMEE) en su XXIII Festival de Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el primer trimestre de 2017 (fechas
aún por determinar), mediante la cesión de su auditorio, cuyo valor estimado diario a precio de mercado es de ....

 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....

El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y proyectos propios". Trata sobre los proyectos artísticos (tanto
musicales como de artes visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus modos de empleo habituales. Muchísimas
gracias por tu interés!!

Un fuerte abrazo!!!!

Juan Luis

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que presupuestar tambien una partida para promocion.

mailto:ferrer-molina@hotmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?

Seguimos en contacto.

Un abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni!

gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta edición. Te pido disculpas por lo precipitado del asunto y me
permito añadir que defendí mi tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este año.

Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima edición, en el primer trimestre de 2017.

Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como la actualmente abierta a las industrias culturales, u otras que
aparecen a lo largo del año, para cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si te gusta la idea? ¿Pedimos
una partida para ello en la actual convocatoria? En caso afirmativo sería bueno tener la respuesta el martes 16 de febreo. Si no te es posible escribir para
entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de una subvención posterior, aunque esta es la idónea.

Muchas gracias por tu atención y un fuerte abrazo!!

Ferrer-Molina (Juan Luis).

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias.  Como tu dices, aqui se programa todo con mucha
antelacion.

Felicitaciones por tus actividades y un fuerte abrazo

Antoni

mailto:ferrer-molina@hotmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por ello te deseo un 2016 fabuloso.

Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos de un año, para plantear posibles colaboraciones entre  la
Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y que comentamos la posibilidad de
organizar algo en ese magnífico lugar.

En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como artistas en una exposición de instalaciones sonoras en el Instituto
Cervantes. Por otro lado tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de la música de nuestros socios en
EE.UU. Aunque sabemos que en NY se programa con mucha mayor antelación, nos planteamos aprovechar esa circunstancia para desarrollar un evento de
nuestro festival anual "Punto de Encuentro" en la gran manzana.

Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que contaríamos con el percusionista y socio de la AMEE Pau
Vila https://urldefense.proofpoint.com/v2/url?u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-2Dsgae-
5Bvalenciaplaza.com&d=CwIF-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=SePv1_G9Ap8QtXjL1q20x0wHa2LQUbqqonQtJOVRVCQ&s=zHI5XPpvsKjIq59fDvIRTVAcmH0wy9P1-qNinuFYTuw&e=
]<https://urldefense.proofpoint.com/v2/url?u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>
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El percusionista valenciano aficncado en Suecia regresa a Valencia para poner en escena el espectáculo El libre juego del arte. Será este próximo miércoles
25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver (de origen peruano y socio), estrenó en nuestro "Punto de
Encuentro Valencia" una obra para set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de su invención llamado
"mano"  https://urldefense.proofpoint.com/v2/url?u=https-3A__vimeo.com_10907372-5Bvimeo.com&d=CwIF-
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iS0Gvr0Md1unLUgFA&m=SePv1_G9Ap8QtXjL1q20x0wHa2LQUbqqonQtJOVRVCQ&s=uckB9gflosniWqxFfyWimiAHsVdy_QBqMMKkE3p40QU&e=
]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__vimeo.com_10907372&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
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y fue todo un éxito. Nos planteamos estrenar la pieza en NY, y completar el programa con una obra de Pau y otras de otros socios de la AMEE y nos parece
que el teatro/auditorio que tan amablemente nos enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.
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Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta la idea y lo ves posible, sería fabuloso poder abergar allí la
propuesta. En ese caso podríamos convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu departamento o converger con
alguna de las líneas que esté desarrollando tu universidad. Por nuestra parte cualquier fecha entre el 17 de Marzo y el 2 de Abril sería buena a excepción de
los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.

Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros verte con ese o cualquier otro motivo (como una visita guiada
por nuestras instalaciones sonoras en el Cervantes) y planear futuras colaboraciones.

Un cordial saludo,

Ferrer-Molina



From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Tuesday, March 08, 2016 6:56:43 PM

Querido Antoni,

Queremos ante todo reiterar nuestra gratitud por la inmejorable carta de compromiso
que nos has remitido y que adjuntamos a la solicitud de ayuda al Ministerio de
Cultura, que esperamos se resuelva positivamente para nuestros objetivos de 2017
en NY.

En cuanto a 2016, el vicepresidente de la AMEE, Miguel Álvarez-Fernández, y yo,
llegaremos a NY el 17 de marzo y permaneceremos allí hasta el 3 de abril y nos
encantará volver a verte si nos puedes recibir. 

Se da la circunstancia de que tenemos un presupuesto concedido por el Ministerio de
Cultura de 900€ para este ejercicio y el caso es que debemos gastar ese dinero,
antes del próximo 31 de marzo, o de lo contrario lo tendremos que devolver, lo que
sería una lástima y algo no muy conveniente de cara a nuevas peticiones de ayudas.

Nos preguntamos si sería posible organizar alguna actividad de tipo charla,
conferencia, audición comentda o debatida en la que se escuchasen obras de socios
de la AMEE, en cualquier otro espacio distinto del auditorio (aula, salón de
reuniones...) de CUNY durante nuestra próxima estancia en NY. Lo único que
necesitaríamos es un equipo de música, que llegado el caso podríamos conseguir
nosotros mismos. En ese caso podríamos transferir el dinero con el concepto de
alquiler de instalaciones a CUNY o a la Foundation for Iberian Music, o a tí
directamente con el concepto de organización del evento. También podemos
concebir ese pago como una provisión de fondos (o adelanto), en relación a futuras
actividades que podamos organizar conjuntamente la AMEE, la Foundation for
Iberian Music, CUNY, etc.

Otra posibilidad podría ser transferirlo o bien a una cuenta de CUNY, o bien a una
cuenta de la Foundation for Iberian Music, o bien a ti directamente -quizá estas
últimas posibilidades resulten más sencillas para todos-, con el concepto:
"planificación y coordinación de los eventos organizados por la AMEE en CUNY" , o
algo similar que te parezca apropiado. Dado que en ese concepto no se haría
referencia específica a ninguna fecha de realización de esos eventos, bien podría
entenderse que es una forma de remunerar el trabajo que tú estás ya realizando para
hacer posibles los conciertos de los que venimos hablando -¡un trabajo que,
ciertamente, deberemos continuar durante los próximos meses, para que todo esté
perfectamente afinado cuando llegue el momento!-. 

Esperamos que todo esto te parezca bien, ya que para nosotros es muy importante,
insistimos, no tener que devolver esa ayuda (lo cual nos exige presentar una factura
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por el importe mencionado con fecha anterior al 31 de marzo de 2016), y además ello
nos permitiría ir aportando fondos para las actividades o comenzar a remunerar una
labor -la tuya- esencial para la realización de estos proyectos, que esperamos
puedan continuar desarrollándose otros años, y que tanto te agradecemos.

Ojalá te parezca interesante y factible alguna de las posibilidades. 

Un abrazo,
Ferrer-Molina
(Juan Luis)

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 18 de febrero de 2016 23:30
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Juan Luis:  Aqui lo tienes.  Suerte.
 
Si quieres el orginal dame la direccion a donde mandarla.
 
Saludos
 
Antoni
 
 
 
 
From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, February 18, 2016 6:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Estimado Antoni,
 
Me llena de alegría tu respuesta. Hoy hemos entrado en la convocatoria y por ello podremos
seguir adjuntando documentos, por lo que si eres tan amable de enviar la carta de
compromiso, la añadiremos para que le de fuerza a nuestra propuesta cuando sea evaluada.
 
¡¡Muchísimas gracias por tu complicidad!!
 
Un abrazo,
Juan Luis
 



De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 18 de febrero de 2016 21:46
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Estimado Juan Luis, he estado de viaje y solo ahora puedo contestar tu correo.
 
Si te parece, podemos ir pensando en la proxima convocatoria, porque por lo que veo esta ya ha
pasado.
 
Yo puedo redactar la carta que me pides y hacer las cosas con calma para la proxima vez.
 
Un abrazo
 
Antoni
 
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 11:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni,
 
la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!
Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY
está dispuesta a aportar su auditoro para albergar actividades del XXIII Festival Internacional
de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de
Música Electroacústica y Arte Sonoro de España) y sería bueno que se indicase en ella su
hipotético coste a precio de mercado, ya que en base a aquello de lo que dispongamos en
especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más
valga, más podemos pedir. La carta podría ser firmada por ti, sin necesidad de llevar otras
firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de ayudas.
 
Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te
hiciera más fáciles las cosas:
 
Por la presente certifico que la City University of New York (CUNY) colaborará con la
Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) en su XXIII Festival de
Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el
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primer trimestre de 2017 (fechas aún por determinar), mediante la cesión de su auditorio,
cuyo valor estimado diario a precio de mercado es de ....
 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....
 
El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y
proyectos propios". Trata sobre los proyectos artísticos (tanto musicales como de artes
visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus
modos de empleo habituales. Muchísimas gracias por tu interés!!
 
Un fuerte abrazo!!!!
 
Juan Luis

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que
presupuestar tambien una partida para promocion.
 
Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?
 
Seguimos en contacto.
 
Un abrazo
 
Antoni
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni!
 
gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta
edición. Te pido disculpas por lo precipitado del asunto y me permito añadir que defendí mi
tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este
año.
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Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima
edición, en el primer trimestre de 2017.
Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como
la actualmente abierta a las industrias culturales, u otras que aparecen a lo largo del año, para
cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si
te gusta la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo
sería bueno tener la respuesta el martes 16 de febreo. Si no te es posible escribir para
entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de
una subvención posterior, aunque esta es la idónea.
 
Muchas gracias por tu atención y un fuerte abrazo!!
Ferrer-Molina (Juan Luis).
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias. 
Como tu dices, aqui se programa todo con mucha antelacion.
 
Felicitaciones por tus actividades y un fuerte abrazo
 
Antoni
 
 
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
 
Querido Antoni,
 
Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por
ello te deseo un 2016 fabuloso.
 
Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos
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de un año, para plantear posibles colaboraciones entre  la Asociación de Música
Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y
que comentamos la posibilidad de organizar algo en ese magnífico lugar.
 
En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como
artistas en una exposición de instalaciones sonoras en el Instituto Cervantes. Por otro lado
tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de
la música de nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha
mayor antelación, nos planteamos aprovechar esa circunstancia para desarrollar un evento de
nuestro festival anual "Punto de Encuentro" en la gran manzana.
 
Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que
contaríamos con el percusionista y socio de la AMEE Pau Vila
http://valenciaplaza.com/concierto-performativo-pau-vila-actua-en-la-
sgae[valenciaplaza.com]

[valenciaplaza.com]

Concierto
performativo: Pau
Vila actúa en la
SGAE - Cultur ...
[valenciaplaza.com]
valenciaplaza.com

El percusionista valenciano
aficncado en Suecia regresa
a Valencia para poner en
escena el espectáculo El libre
juego del arte. Será este
próximo miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver
(de origen peruano y socio), estrenó en nuestro "Punto de Encuentro Valencia" una obra para
set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de
su invención llamado "mano"  https://vimeo.com/10907372[vimeo.com] y fue todo un éxito.
Nos planteamos estrenar la pieza en NY, y completar el programa con una obra de Pau y otras
de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.
 
Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta
la idea y lo ves posible, sería fabuloso poder abergar allí la propuesta. En ese caso podríamos
convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por
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nuestra parte cualquier fecha entre el 17 de Marzo y el 2 de Abril sería buena a excepción de
los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.
 
Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros
verte con ese o cualquier otro motivo (como una visita guiada por nuestras instalaciones
sonoras en el Cervantes) y planear futuras colaboraciones.
 
Un cordial saludo,
 
Ferrer-Molina
 
 



From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Thursday, February 18, 2016 6:40:49 PM

Millones de gracias, Antoni!!!!!!
Best wishes!!!!!!
Juan Luis

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 18 de febrero de 2016 23:30
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Juan Luis:  Aqui lo tienes.  Suerte.
 
Si quieres el orginal dame la direccion a donde mandarla.
 
Saludos
 
Antoni
 
 
 
 
From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, February 18, 2016 6:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Estimado Antoni,
 
Me llena de alegría tu respuesta. Hoy hemos entrado en la convocatoria y por ello podremos
seguir adjuntando documentos, por lo que si eres tan amable de enviar la carta de
compromiso, la añadiremos para que le de fuerza a nuestra propuesta cuando sea evaluada.
 
¡¡Muchísimas gracias por tu complicidad!!
 
Un abrazo,
Juan Luis
 

De: Piza, Antoni <APiza@gc.cuny.edu>

mailto:apiza@gc.cuny.edu
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Enviado: jueves, 18 de febrero de 2016 21:46
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Estimado Juan Luis, he estado de viaje y solo ahora puedo contestar tu correo.
 
Si te parece, podemos ir pensando en la proxima convocatoria, porque por lo que veo esta ya ha
pasado.
 
Yo puedo redactar la carta que me pides y hacer las cosas con calma para la proxima vez.
 
Un abrazo
 
Antoni
 
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 11:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni,
 
la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!
Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY
está dispuesta a aportar su auditoro para albergar actividades del XXIII Festival Internacional
de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de
Música Electroacústica y Arte Sonoro de España) y sería bueno que se indicase en ella su
hipotético coste a precio de mercado, ya que en base a aquello de lo que dispongamos en
especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más
valga, más podemos pedir. La carta podría ser firmada por ti, sin necesidad de llevar otras
firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de ayudas.
 
Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te
hiciera más fáciles las cosas:
 
Por la presente certifico que la City University of New York (CUNY) colaborará con la
Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) en su XXIII Festival de
Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el
primer trimestre de 2017 (fechas aún por determinar), mediante la cesión de su auditorio,

mailto:ferrer-molina@hotmail.com
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cuyo valor estimado diario a precio de mercado es de ....
 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....
 
El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y
proyectos propios". Trata sobre los proyectos artísticos (tanto musicales como de artes
visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus
modos de empleo habituales. Muchísimas gracias por tu interés!!
 
Un fuerte abrazo!!!!
 
Juan Luis

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que
presupuestar tambien una partida para promocion.
 
Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?
 
Seguimos en contacto.
 
Un abrazo
 
Antoni
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni!
 
gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta
edición. Te pido disculpas por lo precipitado del asunto y me permito añadir que defendí mi
tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este
año.
Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima
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edición, en el primer trimestre de 2017.
Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como
la actualmente abierta a las industrias culturales, u otras que aparecen a lo largo del año, para
cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si
te gusta la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo
sería bueno tener la respuesta el martes 16 de febreo. Si no te es posible escribir para
entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de
una subvención posterior, aunque esta es la idónea.
 
Muchas gracias por tu atención y un fuerte abrazo!!
Ferrer-Molina (Juan Luis).
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias. 
Como tu dices, aqui se programa todo con mucha antelacion.
 
Felicitaciones por tus actividades y un fuerte abrazo
 
Antoni
 
 
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
 
Querido Antoni,
 
Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por
ello te deseo un 2016 fabuloso.
 
Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos
de un año, para plantear posibles colaboraciones entre  la Asociación de Música
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Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y
que comentamos la posibilidad de organizar algo en ese magnífico lugar.
 
En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como
artistas en una exposición de instalaciones sonoras en el Instituto Cervantes. Por otro lado
tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de
la música de nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha
mayor antelación, nos planteamos aprovechar esa circunstancia para desarrollar un evento de
nuestro festival anual "Punto de Encuentro" en la gran manzana.
 
Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que
contaríamos con el percusionista y socio de la AMEE Pau Vila
http://valenciaplaza.com/concierto-performativo-pau-vila-actua-en-la-
sgae[valenciaplaza.com]

[valenciaplaza.com]

Concierto
performativo: Pau
Vila actúa en la
SGAE - Cultur ...
[valenciaplaza.com]
valenciaplaza.com

El percusionista valenciano
aficncado en Suecia regresa
a Valencia para poner en
escena el espectáculo El libre
juego del arte. Será este
próximo miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver
(de origen peruano y socio), estrenó en nuestro "Punto de Encuentro Valencia" una obra para
set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de
su invención llamado "mano"  https://vimeo.com/10907372[vimeo.com] y fue todo un éxito.
Nos planteamos estrenar la pieza en NY, y completar el programa con una obra de Pau y otras
de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.
 
Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta
la idea y lo ves posible, sería fabuloso poder abergar allí la propuesta. En ese caso podríamos
convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por
nuestra parte cualquier fecha entre el 17 de Marzo y el 2 de Abril sería buena a excepción de
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los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.
 
Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros
verte con ese o cualquier otro motivo (como una visita guiada por nuestras instalaciones
sonoras en el Cervantes) y planear futuras colaboraciones.
 
Un cordial saludo,
 
Ferrer-Molina
 
 



From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Thursday, February 18, 2016 6:19:16 PM

Estimado Antoni,

Me llena de alegría tu respuesta. Hoy hemos entrado en la convocatoria y por ello podremos
seguir adjuntando documentos, por lo que si eres tan amable de enviar la carta de
compromiso, la añadiremos para que le de fuerza a nuestra propuesta cuando sea evaluada.

¡¡Muchísimas gracias por tu complicidad!!

Un abrazo,
Juan Luis

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 18 de febrero de 2016 21:46
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Estimado Juan Luis, he estado de viaje y solo ahora puedo contestar tu correo.
 
Si te parece, podemos ir pensando en la proxima convocatoria, porque por lo que veo esta ya ha
pasado.
 
Yo puedo redactar la carta que me pides y hacer las cosas con calma para la proxima vez.
 
Un abrazo
 
Antoni
 
 
 
 
From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 11:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni,
 
la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!

mailto:apiza@gc.cuny.edu


Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY
está dispuesta a aportar su auditoro para albergar actividades del XXIII Festival Internacional
de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de
Música Electroacústica y Arte Sonoro de España) y sería bueno que se indicase en ella su
hipotético coste a precio de mercado, ya que en base a aquello de lo que dispongamos en
especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más
valga, más podemos pedir. La carta podría ser firmada por ti, sin necesidad de llevar otras
firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de ayudas.
 
Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te
hiciera más fáciles las cosas:
 
Por la presente certifico que la City University of New York (CUNY) colaborará con la
Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) en su XXIII Festival de
Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el
primer trimestre de 2017 (fechas aún por determinar), mediante la cesión de su auditorio,
cuyo valor estimado diario a precio de mercado es de ....
 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....
 
El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y
proyectos propios". Trata sobre los proyectos artísticos (tanto musicales como de artes
visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus
modos de empleo habituales. Muchísimas gracias por tu interés!!
 
Un fuerte abrazo!!!!
 
Juan Luis

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que
presupuestar tambien una partida para promocion.
 
Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?
 
Seguimos en contacto.
 
Un abrazo
 

mailto:APiza@gc.cuny.edu


Antoni
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni!
 
gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta
edición. Te pido disculpas por lo precipitado del asunto y me permito añadir que defendí mi
tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este
año.
Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima
edición, en el primer trimestre de 2017.
Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como
la actualmente abierta a las industrias culturales, u otras que aparecen a lo largo del año, para
cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si
te gusta la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo
sería bueno tener la respuesta el martes 16 de febreo. Si no te es posible escribir para
entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de
una subvención posterior, aunque esta es la idónea.
 
Muchas gracias por tu atención y un fuerte abrazo!!
Ferrer-Molina (Juan Luis).
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias. 
Como tu dices, aqui se programa todo con mucha antelacion.
 
Felicitaciones por tus actividades y un fuerte abrazo
 
Antoni
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From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
 
Querido Antoni,
 
Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por
ello te deseo un 2016 fabuloso.
 
Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos
de un año, para plantear posibles colaboraciones entre  la Asociación de Música
Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y
que comentamos la posibilidad de organizar algo en ese magnífico lugar.
 
En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como
artistas en una exposición de instalaciones sonoras en el Instituto Cervantes. Por otro lado
tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de
la música de nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha
mayor antelación, nos planteamos aprovechar esa circunstancia para desarrollar un evento de
nuestro festival anual "Punto de Encuentro" en la gran manzana.
 
Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que
contaríamos con el percusionista y socio de la AMEE Pau Vila
http://valenciaplaza.com/concierto-performativo-pau-vila-actua-en-la-
sgae[valenciaplaza.com]

[valenciaplaza.com]

Concierto
performativo: Pau
Vila actúa en la
SGAE - Cultur ...
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juego del arte. Será este
próximo miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver
(de origen peruano y socio), estrenó en nuestro "Punto de Encuentro Valencia" una obra para
set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de
su invención llamado "mano"  https://vimeo.com/10907372[vimeo.com] y fue todo un éxito.
Nos planteamos estrenar la pieza en NY, y completar el programa con una obra de Pau y otras
de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.
 
Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta
la idea y lo ves posible, sería fabuloso poder abergar allí la propuesta. En ese caso podríamos
convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por
nuestra parte cualquier fecha entre el 17 de Marzo y el 2 de Abril sería buena a excepción de
los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.
 
Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros
verte con ese o cualquier otro motivo (como una visita guiada por nuestras instalaciones
sonoras en el Cervantes) y planear futuras colaboraciones.
 
Un cordial saludo,
 
Ferrer-Molina
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From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Friday, February 12, 2016 11:16:02 AM

Querido Antoni, 

la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!
Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY
está dispuesta a aportar su auditoro para albergar actividades del XXIII Festival Internacional
de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de
Música Electroacústica y Arte Sonoro de España) y sería bueno que se indicase en ella su
hipotético coste a precio de mercado, ya que en base a aquello de lo que dispongamos en
especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más
valga, más podemos pedir. La carta podría ser firmada por ti, sin necesidad de llevar otras
firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de ayudas.

Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te
hiciera más fáciles las cosas:

Por la presente certifico que la City University of New York (CUNY) colaborará con la
Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) en su XXIII Festival de
Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el
primer trimestre de 2017 (fechas aún por determinar), mediante la cesión de su auditorio,
cuyo valor estimado diario a precio de mercado es de ....
 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....

El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y
proyectos propios". Trata sobre los proyectos artísticos (tanto musicales como de artes
visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus
modos de empleo habituales. Muchísimas gracias por tu interés!!

Un fuerte abrazo!!!!

Juan Luis

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que
presupuestar tambien una partida para promocion.

mailto:apiza@gc.cuny.edu


 
Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?
 
Seguimos en contacto.
 
Un abrazo
 
Antoni
 
 
 
From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Querido Antoni!
 
gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta
edición. Te pido disculpas por lo precipitado del asunto y me permito añadir que defendí mi
tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este
año.
Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima
edición, en el primer trimestre de 2017.
Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como
la actualmente abierta a las industrias culturales, u otras que aparecen a lo largo del año, para
cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si
te gusta la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo
sería bueno tener la respuesta el martes 16 de febreo. Si no te es posible escribir para
entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de
una subvención posterior, aunque esta es la idónea.
 
Muchas gracias por tu atención y un fuerte abrazo!!
Ferrer-Molina (Juan Luis).
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias. 
Como tu dices, aqui se programa todo con mucha antelacion.
 

mailto:APiza@gc.cuny.edu


Felicitaciones por tus actividades y un fuerte abrazo
 
Antoni
 
 
 
 
 

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
 
Querido Antoni,
 
Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por
ello te deseo un 2016 fabuloso.
 
Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos
de un año, para plantear posibles colaboraciones entre  la Asociación de Música
Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y
que comentamos la posibilidad de organizar algo en ese magnífico lugar.
 
En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como
artistas en una exposición de instalaciones sonoras en el Instituto Cervantes. Por otro lado
tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de
la música de nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha
mayor antelación, nos planteamos aprovechar esa circunstancia para desarrollar un evento de
nuestro festival anual "Punto de Encuentro" en la gran manzana.
 
Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que
contaríamos con el percusionista y socio de la AMEE Pau Vila
http://valenciaplaza.com/concierto-performativo-pau-vila-actua-en-la-
sgae[valenciaplaza.com]

Concierto
performativo: Pau
Vila actúa en la
SGAE - Cultur ...
[valenciaplaza.com]
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El percusionista valenciano
aficncado en Suecia regresa
a Valencia para poner en
escena el espectáculo El libre
juego del arte. Será este
próximo miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver
(de origen peruano y socio), estrenó en nuestro "Punto de Encuentro Valencia" una obra para
set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de
su invención llamado "mano"  https://vimeo.com/10907372[vimeo.com] y fue todo un éxito.
Nos planteamos estrenar la pieza en NY, y completar el programa con una obra de Pau y otras
de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.
 
Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta
la idea y lo ves posible, sería fabuloso poder abergar allí la propuesta. En ese caso podríamos
convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por
nuestra parte cualquier fecha entre el 17 de Marzo y el 2 de Abril sería buena a excepción de
los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.
 
Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros
verte con ese o cualquier otro motivo (como una visita guiada por nuestras instalaciones
sonoras en el Cervantes) y planear futuras colaboraciones.
 
Un cordial saludo,
 
Ferrer-Molina
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From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Friday, February 12, 2016 7:56:14 AM

Querido Antoni!

gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta
edición. Te pido disculpas por lo precipitado del asunto y me permito añadir que defendí mi
tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este
año.
Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima
edición, en el primer trimestre de 2017. 
Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como
la actualmente abierta a las industrias culturales, u otras que aparecen a lo largo del año, para
cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si
te gusta la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo
sería bueno tener la respuesta el martes 16 de febreo. Si no te es posible escribir para
entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de
una subvención posterior, aunque esta es la idónea.

Muchas gracias por tu atención y un fuerte abrazo!!
Ferrer-Molina (Juan Luis).

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias. 
Como tu dices, aqui se programa todo con mucha antelacion.
 
Felicitaciones por tus actividades y un fuerte abrazo
 
Antoni
 
 
 
 
 
From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com] 
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>

mailto:apiza@gc.cuny.edu


Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
 
 
Querido Antoni,
 
Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por
ello te deseo un 2016 fabuloso.
 
Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos
de un año, para plantear posibles colaboraciones entre  la Asociación de Música
Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y
que comentamos la posibilidad de organizar algo en ese magnífico lugar.
 
En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como
artistas en una exposición de instalaciones sonoras en el Instituto Cervantes. Por otro lado
tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de
la música de nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha
mayor antelación, nos planteamos aprovechar esa circunstancia para desarrollar un evento de
nuestro festival anual "Punto de Encuentro" en la gran manzana.
 
Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que
contaríamos con el percusionista y socio de la AMEE Pau Vila
http://valenciaplaza.com/concierto-performativo-pau-vila-actua-en-la-
sgae[valenciaplaza.com]

[valenciaplaza.com]

Concierto
performativo: Pau
Vila actúa en la
SGAE - Cultur ...
[valenciaplaza.com]
valenciaplaza.com

El percusionista valenciano
aficncado en Suecia regresa
a Valencia para poner en
escena el espectáculo El libre
juego del arte. Será este
próximo miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver
(de origen peruano y socio), estrenó en nuestro "Punto de Encuentro Valencia" una obra para
set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de
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su invención llamado "mano"  https://vimeo.com/10907372[vimeo.com] y fue todo un éxito.
Nos planteamos estrenar la pieza en NY, y completar el programa con una obra de Pau y otras
de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.
 
Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta
la idea y lo ves posible, sería fabuloso poder abergar allí la propuesta. En ese caso podríamos
convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por
nuestra parte cualquier fecha entre el 17 de Marzo y el 2 de Abril sería buena a excepción de
los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.
 
Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros
verte con ese o cualquier otro motivo (como una visita guiada por nuestras instalaciones
sonoras en el Cervantes) y planear futuras colaboraciones.
 
Un cordial saludo,
 
Ferrer-Molina
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From: Ferrer-Molina
To: Piza, Antoni
Cc: Miguel Álvarez-Fernández; vaguadomachuca@gmail.com
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY
Date: Wednesday, March 16, 2016 10:39:50 PM
Attachments: Logo_negor_AMEE_1600x1200px.png

Logo1600x1200.tif
Ministerio de educacion, cultura y deportes negro.jpg
Radio Cla´sica RNE color.png
Dossier AMEE.pdf
DOSSIER AMEE ENGLISH.pdf
Ferrer-Molina CV English 2015.pdf
CV_Miguel A´lvarez-Ferna´ndez_English 2015.pdf

Querido Antoni,

Recibimos con muchísima alegría tu respuesta afirmativa. Siento que con los preparativos del viaje y el cierre de algunos asuntos urgentes en
España se haya demorado mi correo más de lo que hubiese querido.

La conferencia-concerto (más bien conferencia con audición de ejemplos) podría ser cualquier día excepto los días 19 y 21 de marzo, que
estaremos montando nuestra exposición, 22 de marzo, día en el que la inauguraremos, y 28 de Marzo, en el que tendrá lugar nuestra
performance. Todo ello será en el Instituto Cervantes de NY y nos encantaría que pudieses venir.

Llegaremos el 17 por la noche o ya 18 de madrugada y estaremos hasta el 3 de abril. Nos acomodaremos a cualquier fecha en la convenga
organizarlo entre el 23 de marzo y el 1 de abril, si bien por cuestiones de tiempo de promoción a las que te refieres, podría resultar conveniente
situarlo hacia los últimos días de nuestra estancia.

El tema podría ser "Historical Overview of Electroacoustic Music and Sound Art in Spain". Nos podemos adaptar a cualquier duración entre 45
minutos y dos horas y media.

Algunas consideraciones importantes son:
En el cartel y demás comunicaciones debería aparecer, por favor, los logos del Ministerio de Cultura, de Radio Clásica y de la AMEE, que te
mando en adjuntos y se debería indicar que es una actividad del "XXII Festival Internacional de Arte Sonoro y Música Electroacústica Punto de
Encuentro" de la AMEE.
La AMEE podría traducirse como The Spanish Asociation for Electroacoustic Music and Sound Art.
Los ponentes somos: Ferrer-Molina (sin nombre de pila y con guión medio entre apellidos, por favor), presidente; y Miguel Álvarez-Fernández
(también con guión medio, por favor), vicepresidente.
Adjunto dossier de la AMEE en español y en inglés.
También te adjunto nuestras bíos en inglés y un enlace a la web de los Waverly labs de la NYU, del que quizá quieras copiar alguna información.
https://urldefense.proofpoint.com/v2/url?u=http-3A__nyu-2Dwaverlylabs.org_2015_02_17_24-2Dfeb-2D15-2Dexperimental-2Dmusic-2Dand-
2Dsound-2Dart-2Dfrom-2Dspain-2Dthrough-2Dthe-2Dwork-2Dof-2Dalvarez-2Dfernandez-2Dferrer-2Dmolina-2Disaac-
2Ddiego_&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-9LrWlmYS9YAkxajcRz4&s=ltMb2YUCFUF6hSkchq0T9APb7IG9q-
cttOrpsHWvGT4&e=

Sobre la factura, debe incluir, por favor:
Concepto: Concierto de música electroacústica del día/mes/año, dentro del XXII Festival Internacional de Arte Sonoro y Música Electroacústica
Punto de Encuentro de la AMEE. (Aquí sí que conviene que digamos concierto).
Cantidad: 900€.
Asociación de Música Electroacústica de España.
Nif: G 58722562.
Dirección: C/ Jaume Roig, 12, puerta 3. Valencia 46010.
Y los datos de CUNY o la Foundation for Iberian Music (Pero es imprescindible, por favor, que se cite a CUNY, si no como facturador, sí como
lugar en el que se realiza el concierto).

En cuanto recibamos la factura, haremos inmediatamente el pago por trasnsferencia.
Por favor, indícanos el número de Cuenta Bancaria a la que la debemos dirigir.
Es preferible que, por favor,  pongas en copia del mensaje al tesorero de la AMEE, para agilizar el pago y que no lo retrase el que yo lo tenga que
reenviar, ya que tardaré, debido al viaje que emprenderé en horas, en poder hacerlo.
Víctor Aguado Machuca: Vaguadomachuca@gmail.com

Danos, por favor, el número de la cuenta corriente y el nombre de la entidad titular y haremos cuanto antes la transferencia.

Estamos deseosos de llegar y emprender todas nuestras actividades y de volver a saludarte.
¡¡Muchísimas gracias por todo!!
Un abrazo,
JL

________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 9 de marzo de 2016 14:33
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La Asociación de Música Electroacústica de España (AMEE) fue fundada en 1987.


La  AMEE  es  una  asociación  sin  ánimo  de  lucro  que  tiene  como  fines  primordiales  la  producción,
divulgación y promoción de la música electroacústica y el arte sonoro español tanto en España como en el
extranjero. 


Lleva a cabo anualmente un festival llamado “Punto de Encuentro” que sucede simultáneamente en varias
ciudades españolas, y que va camino de su XXII edición, además de otros eventos distribuidos a lo largo
de todo el año.


Sus  campos  de  actividad  son:  organización  de  conciertos,  conferencias,  debates,  producciones  y
ediciones discográficas,  así  como edición de artículos y trabajos sobre historia,  teoría y estética de la
música electroacústica y el arte sonoro. 


Trabaja  para  posibilitar  el  estreno  en  España  de  obras  de  creadores  del  ámbito  internacional  y  la
presentación de obras de creadores españoles fuera de nuestras fronteras. Promueve el intercambio de
investigaciones y obras con otras instituciones y asociaciones afines de otros países.


Pretende tender puentes entre las distintas autonomías españolas para facilitar el estreno de obras en
comunidades autónomas distintas de aquellas en las que fueron creadas, promover un uso razonable de
los recursos que redunde en beneficio de todos y el intercambio de información y su divulgación en los
distintos ámbitos de la geografía española. 


Con vocación pedagógica organiza talleres, seminarios, clases magistrales y cursos a cargo de 
prestigiosos profesionales del sector, así como congresos.


La AMEE ha colaborado con instituciones tales como el Círculo de Bellas Artes de Madrid, el Centro de
Arte Conde Duque, el INAEM (Instituto Nacional de las Artes Escénicas y de la Música), el IVM (Instituto
Valenciano de la Música), la Fundación Autor, la Fundación SGAE y Radio Clásica de RNE, entre otras.


Ha  estado  presente  en  festivales  como  Sónar  de  Barcelona  o  el  Festival  Internacional  de  Musique
Electroacoustique de Bourges;  y en ferias de arte contemporáneo como ARCO en su sección de arte
electrónico y en la Feria Estampa en su sección Sound-In.


A lo largo de sus, hasta ahora, XXI ediciones, por el Festival Punto de Encuentro han pasado artistas
internacionales de la talla de Alvin Lucier,  Jean-Claude Risset o François Bayle, entre muchos otros, y los
más destacados del panorama nacional.


Los presidentes de la AMEE a lo largo de su historia han sido: Eduardo Polonio (1989-1994), José Manuel
Berenguer (1994-1999), José Iges (1999-2002), Arturo Moya (2002-2006), Gregorio Jiménez (2006-2014) y
Ferrer-Molina (desde 2014). 







Memoria de actividades:


1989
Elección de la Junta Directiva de la AMEE: Eduardo Polonio (presidente), Gabriel Brncic (vicepresidente), 
Josep Mª Guix (tesorero) y José Manuel Berenguer (secretario).
Participación en la II Setmana Internacional de Música Contemporània a Barcelona
Participación en el Festival été Espagnol. Production Ville de Genève (Suiza)


1990
Organización del I Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Madrid.
Edición del CD Presencia de Luigi Nono.Memorias Electroacústicas vol.1.
Participación en la III Setmana Internacional de Música Contemporània a Barcelona.
Participación en Synthèse: Festival International de Musique Electroacoustique de Bourges (Francia)


1991
Participación en Synthèse Festival International de Musique Electroacoustique de Bourges (Francia)


1992
Organización del II Punto de Encuentro: Festival Internacional de Musica Electroacústica, celebrado en el 
Círculo de Bellas Artes de Madrid.
Organización de la Asamblea General de la Confederación Internacional de Música Electroacústica CIME-
UNESCO, celebrada en Madrid.
Edición de BOA nº 1 y 2. Boletín de la AMEE de publicación periódica.
Mantenimiento de la Fonoteca de la AMEE.
Participación en el Festival Spaziomusica ’92 en Cagliari (Italia).


1993
Edición de BOA nº 3, 4 y 5. Boletín de la AMEE de publicación periódica.
Participación en Activités Culturelles. Institut Français de Barcelona.
Participación en el Festival de Mayo. Fundación Latinoamericana para la Música Contemporánea. 
Conservatorio de Música de Puerto Rico.


1994
Elección de la Junta Directiva de la AMEE: José Manuel Berenguer (presidente), Adolfo Nuñez 
(vicepresidente), José Iges (tesorero) y Alejandro Martínez (secretario).
Organización del III Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Madrid.
Edición de 666 Músicas Electroacústicas. CD-ROM de obras de compositores de la AMEE.
Organización de En Red O: I Simposio Internacional de Música Electroacústica, celebrado en Sónar 
Barcelona.
Participación en Synthèse Festival International de Musique Electroacoustique de Bourges (Francia).
Participación en el Festival de Música del Siglo XX. Mecat de les Flors, Barcelona.


1995
Organización del IV Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Madrid.
Organización de En Red O: II Simposio Internacional de Música Electroacústica, celebrado en Sónar 
Barcelona.
Edición de BOA. Boletín de la AMEE de publicación periódica.
Organización de Horizontal Radio Arte sonoro Radiofónico.
Participación en Synthèse Festival International de Musique Electroacoustique de Bourges (Francia)


1996
Organización del  V Punto de Encuentro: Festival Internacional de Musica Electroacústica , celebrado en 
Madrid y Valencia.
Organización de En Red O: III Simposio Internacional de Música Electroacústica. Caòtica de la Creació 
Acústica. Centre de Cultura Contemporània de Barcelona.
Edición de BOA. Boletín de la AMEE de publicación periódica.
Participación en Sónar Barcelona.
Participación en el III Festival de Músiques Contemporànies de Barcelona.
Participación en Ciberart II Muestra Internacional de Nuevas Tecnologías: Arte y Comunicación.
Participación en las Jornadas de Música Electroacústica de Cuenca.
Participación en la Confederación Internacional de la Música Electroacústica CIME-UNESCO.
Participación en River & Bridges. Sala Manuel de Falla de la SGAE en colaboración con Radio Clásica 
RNE y Ars Electrónica de Linz (Austria).
Participación en el II Festival of Electronic Music de Moscú (Rusia), organizado por la Federación Rusa de 
la CIME-UNESCO.
Participación en el III Meeting of Composers, organizado por la Federación Nacional de Música 
Electroacústica.
Participación en el Synthèse Festival International de Musique Electroacoustique de Bourges (Francia).


1997
Organización del VI Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Madrid y Las Palmas de Gran Canaria.
Organización de En Red O: IV Simposio Internacional de Música Electroacústica. Barcelona.







Edición de BOA. Boletín de la AMEE de publicación periódica.
Organización del Co ngreso Anual de la CIME-UNESCO en las Palmas de Gran Canaria.
Participación en ARCO Feria Internacional de Arte Contemporáneo de Madrid.
Participación en la Confederación Internacional de la Música Electroacústica CIME-UNESCO
Participación en el IV Festival de Músiques Contemporànies de Barcelona.
Participación en Sónar Barcelona.
Participación en Station to Station en colaboración con la SGAE, Radio Clásica RNE y Ars Electrónica de 
Linz (Austria).
Participación en Música 13 Festival de Música Contemporánea. Girona.
Representación en la Secretaría General de la CIME-UNESCO.
Participación en el IV Encuentros de Arte Actual, Red Arte y Colectivos Independientes. Vitoria.
Participación en Avui Música. Concerts de l’Asociació Catalana de Compositors.


1998
Organización del VII Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
San Sebastian, Rentería, Pasajes, Bilbao y Vitoria.
Organización de En Red O: V Simposio Internacional de Música Electroacústica. Barcelona
Edición de BOA. Boletín de la AMEE de publicación periódica.
Representación en la Secretaría General de la CIME-UNESCO.
Edición de Música electroacústica española (vol.I). CD de obras de compositores de la AMEE.
Participación en Synthèse Festival International de Musique Electroacoustique de Bourges (Francia).
Participación en I Festival Internacional de Música de Cadiz.


1999
Elección de la Junta Directiva de la AMEE: José Iges (presidente), José Manuel Berenguer 
(vicepresidente), Zulema de la Cruz (tesorero), Alejandro Martínez (secretario).
Organización del VIII Punto de Encuentro Festival Internacional de Música Electroacústica, celebrado en 
Madrid.
Organización de En Red O: VI Simposio Internacional de Música Electroacústica. Barcelona.
Edición de BOA nº 14. Boletín de la AMEE de publicación periódica.
Representación en la Secretaría General de la CIME-UNESCO.


2000
Organización del IX Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado
en la Sala Manuel de Falla y en el Círculo de Bellas Artes de Madrid.
Edición de BOA nº 15. Boletín de la AMEE de publicación periódica.
Organización de En Red O: VII Simposio Internacional de Música Electroacústica. Barcelona.
Participación en la Tribuna Internacional de Música Electroacústica, convocada por el Consejo 
Internacional de la Música de la UNESCO, la Confederación Internacional de Música Electroacústica y 
RNE.


2001
Organización del X Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en la 
Sala Manuel de Falla y en el Circulo de Bellas Artes de Madrid.
Organización de En Red O: VIII Simposio Internacional de Música Electroacústica. Ayuntamiento de 
Barcelona
Participación en la Tribuna Internacional de Música Electroacústica, convocada por el Consejo 
Internacional de la Música de la UNESCO y la Confederación Internacional de Música Electroacústica. 
Roma.


2002
Organización del XI Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en la 
Sala Manuel de Falla y en el Círculo de Bellas Artes de Madrid.
Organización de En Red O: IX Simposio Internacional de Música Electroacústica. Ayuntamiento de 
Barcelona.


2003
Organización del XII Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en la 
Sala Manuel de Falla, en el Circulo de Bellas Artes de Madrid, en el Centro Conde Duque, en la Casa de 
Arinas de Albacete y en el Museo de Arte Contemporáneo de Albacete.


2004
Organización del XIII Punto de Encuentro: Festival Internacional de Música Electroacústica. Universidad 
Autónoma de Madrid.


2005
Organización de PHONOS-AMEE. Poesía y Electroacústica . Sala Metrònom de Barcelona.


2006
Organización de PHONOS_AMEE. Poesía y Electroacústica. Sala Metrònom de Barcelona.
Elección de la Junta Directiva de la AMEE: Gregorio Jiménez (presidente), Rafael Díaz (vicepresidente), 
Vicent Gómez (tesorero) y José Luis Galiana (secretario), Adolfo Núñez vocal.,


2007
Organización del XIII Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Madrid, Valencia y Las Palmas de Gran Canaria.







Organización de conciertos en la Galería Palau y en el Conservatorio Superior de Música de Valencia.
Organización de concierto de compositores de la AMEE. Programa Ars Sonora, Radio Clásica RNE.
Organización del concierto conmemorativo del XX Aniversario de la AMEE. Programa Ars Sonora, Radio 
Clásica RNE.
Participación en el Festival Internacional de música y creaciones electroacústicas de Bourges (Francia).
Participación en Festival Audioart y la Asamblea General de la CIME. Cracovia (Polonia).


2008
Organización del XV Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Madrid, Valencia, Málaga, Santa Cruz de Tenerife y Las Palmas de Gran Canaria.
Organización de Ciclo de conciertos Primavera Electroacústica en Valencia.
Participación en el Festival Sinkro. Vitoria.
Participación en el XII Festival Primavera en La Habana (Cuba).
Participación en el Festival Zeppelin. Barcelona.
Concierto CIME en el Festival Synthèse 2008 en Bourges (Francia).


2009
Organización del XVI Punto de Encuentro: Festival Internacional de Música Electroacústica celebrado en 
Valencia, Madrid, Las Palmas de Gran Canaria, Santa Cruz de Tenerife, Málaga y Granada.
Organización de Ciclo de conciertos Primavera Electroacústica en Valencia.
Edición de triple CD Colección AMEE volumen 1.
Concierto de obras de compositores asociados a la AMEE en Fylkingen (Estocolmo) en colaboración con 
EMS e IDKA.
Concierto CIME en el Festival Synthèse 2009 en Bourges (Francia).
Participación en el ciclo Lloc de Pas de la Asociación Catalana de Compositores.
Concierto de obras de compositores asociados a la AMEE en Córdoba Argentina en colaboración con el 
CCEC (Centro Cultural España-Córdoba)
Participación en la Asamblea General de la CIME-UNESCO en Valencia.


2010
Organización del XVII Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Valencia, Granada, Sevilla, Madrid e Islas Canarias.
Organización de Ciclo de conciertos Primavera Electroacústica en Valencia en colaboración con el 
Conservatorio Superior de Música de Castellón.
Edición de triple CD Colección AMEE volumen 2.
Participación en el Festival Primavera en La Habana 2010 (Cuba).
Participación en el Festival Ensems. Valencia.
Concierto en La Nuit Bleue en Besançon (Francia).
Concierto en la Universidad de Costa Rica en San José.
Participación en el Fetival IDKA en Gävlie (Suecia).
Participación en el I Encuentro Profesional de Música Contemporánea de Alicante.


2011
Organización del XVIII Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Valencia, Granada, Sevilla, Barcelona, Madrid e Islas Canarias.
Edición de triple CD Colección AMEE volumen 3.
Participación en Fylkingen Estocolmo (Suecia).
Participación en el II Encuentro de profesionales de la Música Contemporánea de Alicante invitados por el 
INAEM.
Concierto de videomúsica en la Universidad de los Andes en Bogotá (Colombia).
Participación en Sound-In de la Feria Estampa. Madrid.
Participación en la Asamblea General de la CIME-Unesco en Rethimnon (Grecia).


2012
Organización del XIX Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Valencia, Madrid, Granada, Sevilla, Las Palmas de Gran Canaria y Santa Cruz de Tenerife.
Organización del Congreso AMEE 25 años. Valencia.
Edición del CD AMEE 25 años.
Participación en Sound-In de la Feria Estampa. Madrid.
Participación en la Asamblea General de la CIME-Unesco en Pekín (China).
Participación en el Festival Audio Art en Cracovia (Polonia).


2013
Organización del XX Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Valencia, Madrid, Granada, Málaga e Islas Canarias.
Edición del CD Homenaje a Aram Slobodian.
Participación en Sound-In de la Feria Estampa. Madrid.
Participación en la Asamblea General de la CIME-Unesco en Cracovia (Polonia).


2014
Organización del XXI Punto de Encuentro: Festival Internacional de Música Electroacústica, celebrado en 
Valencia.
Edición de Puntos de Escucha. Actas del Congreso en el XIX Punto de Encuentro Festival Internacional de 
Música Electroacústica y del 25 aniversario de la AMEE.
Participación en Radical dB Concurso Internacional de Arte Sonoro Performativo. Zaragoza.
Participación en Sound Storming de Cuenca.








	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	   	  
	  
	  
The	  Electroacoustic	  Music	  and	  Sound	  Art	  Association	  of	  Spain	  (AMEE)	  was	  
founded	  in	  1987.	  It	  is	  a	  non-‐profit	  association	  whose	  primary	  purposes	  are	  the	  
production,	  dissemination	  and	  promotion	  of	  Spanish	  Electroacoustic	  Music	  and	  
Sound	  Art	  	  both	  in	  Spain	  and	  abroad.	  
	  
It	  conducts	  an	  annual	  festival	  called	  "PUNTO	  DE	  ENCUENTRO	  (Meeting	  Point)"	  
which	  happens	  simultaneously	  in	  several	  Spanish	  cities,	  and	  is	  now	  in	  its	  XXII	  
edition,	  among	  other	  events	  distributed	  throughout	  the	  year.	  
	  
Their	  fields	  of	  its	  activity	  are	  organizing	  concerts,	  record	  releases	  and	  editing	  
papers	  on	  the	  history,	  theory	  and	  aesthetics	  of	  electroacoustic	  music	  and	  sound	  
art.	  AMEE	  also	  organizes	  workshops,	  seminars,	  debates,	  lectures	  and	  courses	  by	  
renowned	  professionals	  and	  congresses.	  
	  
It	  works	  to	  enable	  the	  premiere	  in	  Spain	  of	  works	  by	  artists	  of	  international	  
scope	  and	  the	  presentation	  of	  works	  by	  Spanish	  artists	  outside	  our	  borders.	  It	  
promotes	  the	  exchange	  of	  research	  and	  works	  with	  other	  institutions	  and	  related	  
associations	  in	  other	  countries.	  
	  
AMEE	  has	  collaborated	  with	  institutions	  such	  as	  the	  Fine	  Arts	  Circle	  in	  Madrid,	  
the	  Conde	  Duque	  Art	  Center,	  the	  INAEM	  (National	  Institute	  of	  Performing	  Arts	  
and	  Music),	  the	  IVM	  (Valencian	  Institute	  of	  Music),	  SGAE	  Foundation	  and	  RNE	  
Classic	  Radio	  of	  Spain,	  among	  others,	  and	  has	  been	  present	  in	  festivals	  such	  as	  
Sonar	  in	  Barcelona	  or	  the	  Festival	  International	  de	  Musique	  Electroacoustique	  of	  
Bourges;	  and	  contemporary	  art	  fairs	  as	  ARCO	  in	  its	  section	  of	  electronic	  art	  and	  
in	  Sound-‐In	  section	  of	  “Feria	  de	  Arte	  Estampa”.	  
	  
Throughout	  his,	  so	  far,	  twentytwo	  editions,	  the	  Festival	  PUNTO	  DE	  ENCUENTRO	  
international	  artists	  have	  passed	  such	  as	  Alvin	  Lucier,	  Jean-‐Claude	  Risset	  and	  
François	  Bayle,	  among	  many	  others,	  and	  the	  most	  prominent	  on	  the	  Spanish	  
scene.	  
	  
Since	  2014	  it	  the	  management	  team	  is:	  
Ferrer-‐Molina,	  President	  
Miguel	  Álvarez-‐Fernández,	  Vicepresident	  
Víctor	  Aguado,	  Treasurer.	  
	  
AMEE	  presidents	  throughout	  history	  were:	  Eduardo	  Polonio	  (1989-‐1994),	  José	  
Manuel	  Berenguer	  (1994-‐1999),	  José	  Iges	  (1999-‐2002),	  Arturo	  Moya	  (2002-‐
2006)and	  Gregorio	  Jimenez	  (	  2006-‐2014).	  








 
 
 
 


Ferrer-Molina C.V. 2015 (English). 
 
Ferrer -Molina: sound artist, musicologist, conductor and critic, with degrees in guitar, piano, 
conducting, music education, musicology and composition at the conservatories of Valencia and 
Madrid. Electroacoustic composition mainly in LEA and LIEM / CDMC. Knowledge of 
contemporary composition and sound art expanded in seminars given by Helmut Lachenman, 
Charles Dodge, Nicolas Collins, Peter and Simona Bosch, Ramon Ramos, José Iges, David Toop, 
Kim Cascone, and Llorenç Barber among others. PhD in Fine Arts at the Polytechnic University of 
Valencia with a thesis called “The Non Orthodox Guitar from 1960 to 2015: New patterns of use 
and own projects” under the guidance of Miguel Molina. 
 
Regularly participates as a sound artist at festivals and gatherings such as SON (Auditorio Nacional 
Madrid), PHASE (Villa Elisabeth, Berlin), SOUND -IN, GUITAR INTERNATIONAL 
CONFERENCE VALENCIA and FESTIVAL WITH NO FANCY NAME (EXPERIMENTAL 
INTERMEDIA, New York). He has given workshops in Sound Art in SGAE-Valencia, La Fragua-
Córdoba and Matadero-Madrid. He has lectured at the Congress of Electroacoustic Music 
Association of Spain, the conference "100 years of Valencian Sound Art" associated to the festival 
“Nits d' aielo i art”, the Palau de les Arts "Reina Sofia" (Opera House) in Valencia, and the NYU 
Waverly Labs (New York). Member of the expert committee of the “Sound-In Program for New 
Creators”. He was co-organizer of the Meeting on Sound Art in Spain held in La Casa Encendida in 
June 2010 in Madrid. 
 
From 2014 Ferrer-Molina is the president of the Spanish Society of Electroacoustic Composers and 
Sound Artists (AMEE) http://www.musicaelectroacustica.com/amee/ and curator of the “Punto de 
Encuentro” International Festival of Sound Art and Electroacoustic Music, Spain, 
http://www.musicaelectroacustica.com/amee/eventos/xxii-punto-de-encuentro/. 
 
 








	  


CV MIGUEL ÁLVAREZ-FERNÁNDEZ 


 


Miguel Álvarez-Fernández is a composer, sound artist, musicologist, sound theorist and 
curator born in Madrid in 1979. Studies of Composition at the Conservatory of El 
Escorial (Madrid), Law (B.A. from the Complutense University of Madrid) and Ph.D. in 
Musicology at the University of Oviedo. Miguel Álvarez-Fernández was selected 
composer-in-residence at the historical “Residencia de Estudiantes” between 2002 and 
2005. 


The works of Álvarez-Fernández have been presented in several venues in Europe and 
America, including the Museo Nacional Centro de Arte Reina Sofía, the National 
Auditorium of Music and the Residencia de Estudiantes in Madrid, the Technical 
University of Berlin, The Huset gallery in Copenhagen, or the Eyebeam Gallery in New 
York, among many other festivals and exhibitions in Spain, Germany, France, Italy, 
Serbia, Denmark and Lithuania. He has also composed music for different audiovisual 
productions, including the film "A via láctea", by Brazilian director Lina Chamie, 
premiered at the Cannes Film Festival in 2007. 


In 2005 he curated, along with María Bella, the public-sound-art Project “Itinerarios del 
sonido” (www.itinerariosdelsonido.org), taking place in different public spaces of 
Madrid. 


Between 2005 and 2008 Miguel Álvarez-Fernández lived in Berlin, where he worked 
both as a guest researcher and as a guest composer at the Electronic Music Studio of the 
Technical University Berlin (TUB). During the course 2007-2008 he also lectured about 
“Aesthetics of Electroacoustic Music” at the Electronic Music Studio of the TUB. 


Since 2008 he has been living in Madrid, where he hosts “Ars Sonora” 
(http://www.rtve.es/alacarta/audios/ars-sonora/), a weekly radio broadcast devoted to 
experimental music and sound art in Radio Clásica/RNE (Spanish National Radio). 


In 2011, Miguel Álvarez-Fernández received the IV "Cura Castillejo" prize, awarded at 
the Nits de Deshielo i Art Festival, organized in Valencia by sound artist Llorenç Barber 
(the three previous recipients of the award being Francisco López, Fátima Miranda and 
sound installation pioneer Luis Lugán). 


From 2014 Miguel Álvarez-Fernández is the vice-president of the Spanish Society of 
Electroacoustic Composers and Sound Artists (AMEE) 
http://www.musicaelectroacustica.com/amee/ and curator of the “Punto de Encuentro” 
International Festival of Sound Art and Electroacoustic Music, Spain, 
http://www.musicaelectroacustica.com/amee/eventos/xxii-punto-de-encuentro/. 


	  







Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis:  me parece bien la idea de organizar una charla audicionde musica, aunque con las premuras no puedo garantizar el publico.  Que dia
estas pensando?  La reserva de aulas es complicada... Utilizare los fondos para imprimir un folleto y promocionar el acto.

Dime como quieres que hagal a factura y que tipo de informacion bancaria necesitas (van a hacer una tranferencia?)

Un abrazo

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Ferrer-Molina [ferrer-molina@hotmail.com]
Sent: Tuesday, March 08, 2016 6:56 PM
To: Piza, Antoni
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Queremos ante todo reiterar nuestra gratitud por la inmejorable carta de compromiso que nos has remitido y que adjuntamos a la solicitud de
ayuda al Ministerio de Cultura, que esperamos se resuelva positivamente para nuestros objetivos de 2017 en NY.

En cuanto a 2016, el vicepresidente de la AMEE, Miguel Álvarez-Fernández, y yo, llegaremos a NY el 17 de marzo y permaneceremos allí hasta
el 3 de abril y nos encantará volver a verte si nos puedes recibir.

Se da la circunstancia de que tenemos un presupuesto concedido por el Ministerio de Cultura de 900€ para este ejercicio y el caso es que
debemos gastar ese dinero, antes del próximo 31 de marzo, o de lo contrario lo tendremos que devolver, lo que sería una lástima y algo no muy
conveniente de cara a nuevas peticiones de ayudas.

Nos preguntamos si sería posible organizar alguna actividad de tipo charla, conferencia, audición comentda o debatida en la que se escuchasen
obras de socios de la AMEE, en cualquier otro espacio distinto del auditorio (aula, salón de reuniones...) de CUNY durante nuestra próxima
estancia en NY. Lo único que necesitaríamos es un equipo de música, que llegado el caso podríamos conseguir nosotros mismos. En ese caso
podríamos transferir el dinero con el concepto de alquiler de instalaciones a CUNY o a la Foundation for Iberian Music, o a tí directamente con
el concepto de organización del evento. También podemos concebir ese pago como una provisión de fondos (o adelanto), en relación a futuras
actividades que podamos organizar conjuntamente la AMEE, la Foundation for Iberian Music, CUNY, etc.

Otra posibilidad podría ser transferirlo o bien a una cuenta de CUNY, o bien a una cuenta de la Foundation for Iberian Music, o bien a ti
directamente -quizá estas últimas posibilidades resulten más sencillas para todos-, con el concepto: "planificación y coordinación de los eventos
organizados por la AMEE en CUNY" , o algo similar que te parezca apropiado. Dado que en ese concepto no se haría referencia específica a
ninguna fecha de realización de esos eventos, bien podría entenderse que es una forma de remunerar el trabajo que tú estás ya realizando para
hacer posibles los conciertos de los que venimos hablando -¡un trabajo que, ciertamente, deberemos continuar durante los próximos meses, para
que todo esté perfectamente afinado cuando llegue el momento!-.

Esperamos que todo esto te parezca bien, ya que para nosotros es muy importante, insistimos, no tener que devolver esa ayuda (lo cual nos exige
presentar una factura por el importe mencionado con fecha anterior al 31 de marzo de 2016), y además ello nos permitiría ir aportando fondos
para las actividades o comenzar a remunerar una labor -la tuya- esencial para la realización de estos proyectos, que esperamos puedan continuar
desarrollándose otros años, y que tanto te agradecemos.

Ojalá te parezca interesante y factible alguna de las posibilidades.

Un abrazo,
Ferrer-Molina
(Juan Luis)

________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>



Enviado: jueves, 18 de febrero de 2016 23:30
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Juan Luis:  Aqui lo tienes.  Suerte.

Si quieres el orginal dame la direccion a donde mandarla.

Saludos

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Thursday, February 18, 2016 6:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimado Antoni,

Me llena de alegría tu respuesta. Hoy hemos entrado en la convocatoria y por ello podremos seguir adjuntando documentos, por lo que si eres tan
amable de enviar la carta de compromiso, la añadiremos para que le de fuerza a nuestra propuesta cuando sea evaluada.

¡¡Muchísimas gracias por tu complicidad!!

Un abrazo,

Juan Luis

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: jueves, 18 de febrero de 2016 21:46
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Estimado Juan Luis, he estado de viaje y solo ahora puedo contestar tu correo.

Si te parece, podemos ir pensando en la proxima convocatoria, porque por lo que veo esta ya ha pasado.

mailto:ferrer-molina@hotmail.com
mailto:APiza@gc.cuny.edu


Yo puedo redactar la carta que me pides y hacer las cosas con calma para la proxima vez.

Un abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Friday, February 12, 2016 11:16 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

la sala es valiosísima para nosotros. Podemos pedir fondos para costear todo lo demás!!!

Lo único que necesitamos para ello es una carta de compromiso en la que se diga que CUNY está dispuesta a aportar su auditoro para albergar
actividades del XXIII Festival Internacional de Arte Sonoro y Música electroacústica "Punto de Encuentro" de la AMEE (Asociación de Música
Electroacústica y Arte Sonoro de España) y sería bueno que se indicase en ella su hipotético coste a precio de mercado, ya que en base a aquello
de lo que dispongamos en especies podemos pedir porcentualmente dotación económica. Es decir, que cuanto más valga, más podemos pedir. La
carta podría ser firmada por ti, sin necesidad de llevar otras firmas. Si llegase el lunes o el marte pediríamos dotación en esta convocatoria de
ayudas.

Me permito apuntarte un borrador por si, en caso de que quisieses enviarnos dicha carta, te hiciera más fáciles las cosas:

Por la presente certifico que la City University of New York (CUNY) colaborará con la Asociación de Música Electroacústica y Arte Sonoro de
España (AMEE) en su XXIII Festival de Arte Sonoro y Música Electroacústica "Punto de Encuentro" que tendrá lugar durante el primer
trimestre de 2017 (fechas aún por determinar), mediante la cesión de su auditorio, cuyo valor estimado diario a precio de mercado es de ....

 Y para que conste a los efectos oportunos, firmo esta constancia en Nueva York, a día....

El título de mi tesis es "Heterodoxias de la guitarra desde 1960 hasta 2015: patrones de uso y proyectos propios". Trata sobre los proyectos
artísticos (tanto musicales como de artes visuales y otros campos) que parten de la guitarra y sin embargo no la utilizan según sus modos de
empleo habituales. Muchísimas gracias por tu interés!!

Un fuerte abrazo!!!!

Juan Luis

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: viernes, 12 de febrero de 2016 15:09
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

mailto:ferrer-molina@hotmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Juan Luis, el proyecto me interesa.  Ahora bien, lo unico que yo puedo aportar es la sala.  Habria que presupuestar tambien una partida para
promocion.

Enhorabuena por la tesis!  Cual era el tema?  No me acuerdo… Sender?

Seguimos en contacto.

Un abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Friday, February 12, 2016 7:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni!

gracias por tu respuesta. Entendemos la imposibilidad de contar con el espacio para esta edición. Te pido disculpas por lo precipitado del asunto
y me permito añadir que defendí mi tesis el miércoles pasado, lo que desafortunadamente ha afectado a los preparativos de este año.

Nos encantaría, sin embargo, poder poner en marcha algo similar pero ya para la próxima edición, en el primer trimestre de 2017.

Podríamos pedir en ese caso fondos al ministerio a través de convocatorias de ayudas, como la actualmente abierta a las industrias culturales, u
otras que aparecen a lo largo del año, para cachés de músicos, de organización, vuelos, alojamientos, etc.. ¿Podrías, por favor, decirme si te gusta
la idea? ¿Pedimos una partida para ello en la actual convocatoria? En caso afirmativo sería bueno tener la respuesta el martes 16 de febreo. Si no
te es posible escribir para entonces, pero estás a favor del proyecto, lo podríamos incluir entonces en una partida de una subvención posterior,
aunque esta es la idónea.

Muchas gracias por tu atención y un fuerte abrazo!!

Ferrer-Molina (Juan Luis).

________________________________

De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: miércoles, 3 de febrero de 2016 21:47
Para: Ferrer-Molina
Asunto: RE: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Hola!  Pues la verdad es que estaria muy bien organizar esto, pero las salas estan llenas estos dias.  Como tu dices, aqui se programa todo con
mucha antelacion.

mailto:ferrer-molina@hotmail.com
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Felicitaciones por tus actividades y un fuerte abrazo

Antoni

From: Ferrer-Molina [mailto:ferrer-molina@hotmail.com]
Sent: Thursday, January 28, 2016 9:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Propuesta de colaboración Asociación Música Electroacústica España-CUNY

Querido Antoni,

Aunqe ya quedan algo lejano el leitmotif "Feliz año", nunca es tarde para desear felicidad y por ello te deseo un 2016 fabuloso.

Espero que recuerdes la visita que te hicimos Miguel Álvarez-Fernández y yo, hace algo menos de un año, para plantear posibles colaboraciones
entre  la Asociación de Música Electroacústica y Arte Sonoro de España (AMEE) y CUNY. Recuerdo que visitamos el teatro y que comentamos
la posibilidad de organizar algo en ese magnífico lugar.

En la segunda quincena de Marzo de 2016 estaremos de nuevo en NY participando como artistas en una exposición de instalaciones sonoras en
el Instituto Cervantes. Por otro lado tenemos asignado un presupuesto de la AMEE para actividades que posibiliten la difusión de la música de
nuestros socios en EE.UU. Aunque sabemos que en NY se programa con mucha mayor antelación, nos planteamos aprovechar esa circunstancia
para desarrollar un evento de nuestro festival anual "Punto de Encuentro" en la gran manzana.

Tenemos la posibilidad de ofrecer un concierto de percusión y electrónica en vivo para el que contaríamos con el percusionista y socio de la
AMEE Pau Vila https://urldefense.proofpoint.com/v2/url?u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-
2Den-2Dla-2Dsgae-
5Bvalenciaplaza.com&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-
9LrWlmYS9YAkxajcRz4&s=dskowio05fPQmG7EbmXSI1R3eYMTn3sViK6DCpWdMgc&e= ]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>

[https://urldefense.proofpoint.com/v2/url?u=http-3A__valenciaplaza.com_public_Image_2015_11_12241561-5F180480915630571-
5F9016755692718573280-5Fn1-5FforCrop.jpg-5D-
5Bvalenciaplaza.com&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-
9LrWlmYS9YAkxajcRz4&s=Xb_bh4iCNWpzwHssVUQEYEMl36CK3OUFw2kwGAlywb8&e= ]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>

Concierto performativo: Pau Vila actúa en la SGAE - Cultur ...[valenciaplaza.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__valenciaplaza.com_concierto-2Dperformativo-2Dpau-2Dvila-2Dactua-2Den-2Dla-
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2Dsgae&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=FaKsG4pUW6zYwnQqs5Ezu02_Ctz5KLlwfRPPmjRMLpM&e=>

valenciaplaza.com

El percusionista valenciano aficncado en Suecia regresa a Valencia para poner en escena el espectáculo El libre juego del arte. Será este próximo
miércoles 25 de ...

gracias a una colaboración con la NYU. Uno de sus profesores de composición, Jaime Oliver (de origen peruano y socio), estrenó en nuestro
"Punto de Encuentro Valencia" una obra para set de percusión (con protagonismo de los cajones peruanos) y un instrumento electrónico de su
invención llamado "mano"  https://urldefense.proofpoint.com/v2/url?u=https-3A__vimeo.com_10907372-
5Bvimeo.com&d=CwIFAA&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tsoj8Jj8AqdoxbSzEIoNY3f-9LrWlmYS9YAkxajcRz4&s=ac9Ab-
iOOMuvYrTsFvDYYLCUshrHDuO7OIReZPjqCr4&e= ]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__vimeo.com_10907372&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=CADXlyYDKHddbvTirTi8gjtir7wrHiYXhURG5-
UwceY&s=bRuJ67CyNExerK3z6y79SLBlU9ph5N3dvOAyUBIuZ80&e=> y fue todo un éxito. Nos planteamos estrenar la pieza en NY, y
completar el programa con una obra de Pau y otras de otros socios de la AMEE y nos parece que el teatro/auditorio que tan amablemente nos
enseñaste sería perfecto, ya que la NYU no cuenta con instalaciones parecidas.

Desconozco si a estas alturas quedará alguna fecha libre en el teatro de CUNY, pero si te gusta la idea y lo ves posible, sería fabuloso poder
abergar allí la propuesta. En ese caso podríamos convenir el programa de forma que se acercase a algunos de tus intereses o de los de tu
departamento o converger con alguna de las líneas que esté desarrollando tu universidad. Por nuestra parte cualquier fecha entre el 17 de Marzo y
el 2 de Abril sería buena a excepción de los días 19, 21, 22 y 28 de Marzo, en los que tenemos actividad en el Cervantes.

Ojalá aún sea posible organizar el concierto. En cualquier caso será un placer para nosotros verte con ese o cualquier otro motivo (como una
visita guiada por nuestras instalaciones sonoras en el Cervantes) y planear futuras colaboraciones.

Un cordial saludo,

Ferrer-Molina



From: Antonio Ezquerro
To: Piza, Antoni
Subject: RE: Proyecto de Investigación
Date: Thursday, April 14, 2016 10:23:47 PM

Hola Antoni:
Lo primero, gracias por el envío que me dices, que nos vendrá francamente bien. Estaré atento.
Respecto a Cabanilles… hombre, pues se podrían hacer mil cosas, claro. Mi compañero y amigo Luis
Antonio González Marín (estuvo contigo unos días en Nueva York) co-dirigió precisamente una tesis
doctoral sobre los tientos de Cabanilles (que hizo Miguel Bernal, actual catedrático de órgano del
conservatorio de Madrid). Yo estuve ayudando a Miguel en su tesis para todo el asunto de la
catalogación de obras… (a través del RISM). Y ahora, Luis Antonio dirige otra tesis, esta vez en la
Univers. Politécnica de Valencia, sobre la obra vocal conservada de Cabanilles, aunque claro, ése ya
es otro cantar.
Precisamente, el barroco “es” lo nuestro; de Luis Antonio, más en la faceta músico-práctica (dirige
un grupo de música antigua y toca el órgano y el clave). Y en mi caso, más en la faceta paleográfica y
documental, pues lo mío son precisamente “los papelotes de música” (libros, archivos,
paleografía…). Si se te ocurre cualquier cosa, te podemos ayudar encantados y sin ningún
compromiso, y si, al revés, lo que quieres es más bien alguna idea, puedo hablarlo con Luis Antonio,
y podríamos ver qué se puede hacer, naturalmente… Mira, precisamente ésa podría ser una excusa
estupenda para establecer una buena y primera colaboración. Yo además ahora mismo estoy
llevando un par de tesis doctorales sobre temas relacionados con la literatura organística, de modo
que, además, la cosa viene al pelo… Pero vaya, siéntete cómodo y dinos qué es lo que te gustaría
hacer con ese material, y nosotros nos amoldaremos a lo que tú nos sugieras. Lo de colgarlo en la
web siempre es una opción, pero mi opinión es que este tipo de cosas hay que hacerlas con tino,
pues si no, al final acaban siendo contraproducentes, pues apenas atraen a curiosos, y tampoco sería
cuestión de que estuvieran acudiando allí, simplemente para “asomar la nariz”, gente que no
estuviera especialmente interesada en el tema, o que le diera un vistazo rápido, para olvidarse acto
seguido del mismo… al fin y al cabo, hablamos de patrimonio, y si se cuelga alegremenbte, es un
modo, sí, y eso es positivo, de darlo a conocer, pero, también, es una vía para despatrimonializar las
cosas… si lo que pueda haber en la isla no se mima un poco, se perderá el atractivo que pueda
tener… Y hoy además hay muchas vías para combinar ambas cosas: se puede colgar poniéndole una
marca de agua que garantice/preserve la propiedad, tal vez pueda hacerse desde una plataforma
institucional que vele por la fuente y que lleve un seguimiento de la misma (con un simple contador
de visitas…), en fina, que posibilidades, podría haber muchas, claro… Tú nos dirás…
Un abrazo,
Antonio
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 14 de abril de 2016 20:41
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Antonio:  busco una horita o dos, relleno los papeles y te los mando por email y por correo normal.
 
En Felanitx, como sabes, estan dos tomos de Cabanilles.  Hace muchos años pense que haria algo
con ello; me puse manos a la obra y empeze por fotografiarlo todo y despues digitalizarlo (cuando

mailto:apiza@gc.cuny.edu


salio la tecnologia), por tanto ahora no tengo todo en mi ordenador, pero no se que hacer.  Ademas
me falta el tiempo; y el tema del barroco lo tengo abandonado.  Que se podria hacer con 400 fotos
de un manuscrito?  Colgarlo en la web?
 
Un abrazo!
 
Antoni
 
 
 
 

From: Antonio Ezquerro [mailto:ezquerro@imf.csic.es] 
Sent: Thursday, April 14, 2016 12:23 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Proyecto de Investigación
 
Pues es que, como no llegaba la documentación, estábamos a la espera de si llegaba tu
documentación, etc., a expensas de lo que pudiera pasar entretanto, hemos optado por poner la
documentación tuya que teníamos de antes... disculpa lo sucedido, hemos creído que estarías de
acuerdo... Y el caso es que ahora estamos, por tanto, a la espera de que "detecten" el problema
(datos antiguos) y seguramente, nos pidan dentro de poco (¿unos días?) que adjuntemos los
originales, o se decida el Ministerio definitivamente por rechazar la propuesta... ?
Lamentamos lo sucedido y te pedimos disculpas por haber obrado así, y rápidamente, pero hemos
tenido tal lío de documentación en trámites, que ya comprenderás que ha habido que tomar
decisiones "en el momento".
De modo que si como parece la cuestión para que finalmente te hayas decidido a no tomar parte en
nuestra propuesta actual, ha sido básicamente la de las prisas, ahora dispondríamos de unos días
para poder preparar los papeles sin tanto agobio.
Si, como esperamos y deseamos, te unes a nosotros (lo cual nos encantaría), tendrías que enviarnos
por favor:
1.- Copia de tu DNI actualizado, escaneada (el que teníamos tuyo de nuestro anterior proyecto
caducó el 2015);
2.- CV abreviado (máximo 4 folios) en el modelo que te adjunto; y
3.- Autorización del "Representante Legal" de tu organismo (seguramente, el rector o vicerrector de
investigación de tu universidad), original, la cual me deberías enviar, por favor, por correo postal
ordinario, a mi dirección que consta más abajo...
 
Si te fijas bien, en realidad no es gran cosa: DNI, un CV de 4 páginas y, eso sí, que el jefe o superior
jerárquico del que dependas laboralmente (no de tu facultad, sino de tu Universidad) te haga un
escrito de una página según el modelo que te envío.
 
En el "Modelo..." tienes también el título de nuestro proyecto, por si lo necesitaras para rellenar el
CV.
Y para cualquier cosa, no dudes por favor en contactar conmigo. Nos hace ilusión que puedas
participar con nosotros en la iniciativa, y además, si luego nos la conceden, buscaremos modos de
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poder organizar algo en los EE.UU. contando contigo, naturalmente, o bien aquí en Barcelona. He
visto por tu DNI viejo que eres más o menos de mi misma quinta, además de natural de Felanitx, y ya
sabía por Cristina Menzel que eras mallorquín, aunque desconocía que, precisamente, de ahí... ¡es
ciudad donde se conservan importantes fuentes de música de órgano! I a més, suposo que parlaràs
també en la llengua de l'illa, oi? Yo por mi parte soy aragonés, aunque ya van para casi 30 años
viviendo en Barcelona. Ah, y aprovecho nuevamente para agradecerte la excelente acogida que
brindaste a Cristina en su día...
Ojalá que "no et faci mandra tot això", y que te animes.  
A la espera de tus noticias,
Ben cordialment,
Antonio
 
 
 
 
 
Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales)
Director de Anuario Musical (Revista de Musicología del CSIC)
Departamento de Ciencias Históricas-Musicología
Institución “Milá y Fontanals” (IMF)
Consejo Superior de Investigaciones Científicas (CSIC)
c/ Egipcíacas, 15
08001 Barcelona
Tel. +34 93 442 65 76 / Fax +34 93 443 00 71
ezquerro@imf.csic.es
 
 
 
 
 
 
-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 14 de abril de 2016 17:37
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Querido Antonio:  ademas de la diferencia de horario entre NY i BCN, ayer no tuve ni un segundo. 
Siento no haber podido participar.  Otra vez sera.  Cuenta conmigo.
 
Un abrazo para ti y Luis Antonio
 
Antoni

mailto:ezquerro@imf.csic.es
mailto:APiza@gc.cuny.edu


 
 
 
 
 
 
 
 
 
 
-----Original Message-----
From: Antonio Ezquerro [mailto:ezquerro@imf.csic.es]
Sent: Wednesday, April 13, 2016 11:32 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Proyecto de Investigación
 
Ok, mil gracias!!!!
Antonio
 
 
 
 
Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales) Director de Anuario
Musical (Revista de Musicología del CSIC) Departamento de Ciencias Históricas-Musicología
Institución "Milá y Fontanals" (IMF) Consejo Superior de Investigaciones Científicas (CSIC) c/
Egipcíacas, 15
08001 Barcelona
Tel. +34 93 442 65 76 / Fax +34 93 443 00 71 ezquerro@imf.csic.es
 
 
 
 
-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 13 de abril de 2016 16:16
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Lo intento...
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
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The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Antonio Ezquerro [ezquerro@imf.csic.es]
Sent: Wednesday, April 13, 2016 10:14 AM
To: Piza, Antoni
Subject: RE: Proyecto de Investigación
 
Hola Antoni:
Pues es que, finalmente, me quedo en Barcelona hasta mañana (no voy a ir a mi ponencia en
Salamanca, con vistas a acabar esto del proyecto): si todavía puedes, envíame por favor a lo largo de
esta tarde tu CV abreviado en el formulario que te envié, y así todavía creo que podremos incluirte
en el equipo, lo que será un placer y un lujo.
Gracias por adelantado,
Antonio
 
 
Ah: veo que el DNI que teníamos tuyo del proyecto anterior está ya caducado... si eres tan amable,
me lo envías también por favor
 
 
 
-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 13 de abril de 2016 15:46
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Antonio,cuenta conmigo la proxima vez.  En esta ocasion he perdido el tren...
 
Buena suerte!
 
Antoni
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Antonio Ezquerro [ezquerro@imf.csic.es]
Sent: Tuesday, April 12, 2016 8:28 PM
To: Antonio Corona Alcalde; Thomas Hochradner; Piza, Antoni; Beatriz Magalhães Castro; Stephanie

mailto:APiza@gc.cuny.edu


Klauk; Drew Edward Davies; Fabián Edmundo Hernández Ramírez; Gian Nicola Spanu; Gian Nicola
Spanu; Antonio Ezquerro Esteban; Luis Antonio González Marín; Luis Antonio González Marín
Subject: Proyecto de Investigación
 
Hola a todos/as:
 
En primer lugar, quiero daros a todos las gracias (y también Luis Antonio) por vuestra colaboración.
 
Como sabéis, esto de las solicitudes es realmente complicado, y los plazos agobian muchísimo, a
todos. Se nos acaba el plazo el jueves a las 14:00 horas, pero, por circunstancias, hemos de tenerlo
acabado y "entregado", mañana mismo, miércoles a las 14:00 horas, como muy tarde (!), pues Luis
Antonio sale mañana hacia Salamanca, donde tiene ponencia, y yo lo hago pasado-mañana..., de
modo que no tenemos otra opción ni posibilidad alternativa...
 
Lo sentimos muchísimo, pero es con lo que hemos de trabajar, y la convocatoria tampoco nos ha
dado más margen, de modo que ya comprenderéis por favor que no es cosa nuestra esto de tener
que perseguir a los colegas y amigos... (cada vez está más claro que los gobiernos y autoridades, con
tal de ahorrarse un dinero, son capaces casi de cualquier cosa, y esto de recortar los plazos de
entrega de solicitudes, y adelantar de improviso las convocatorias que se esperaban para fechas más
avanzadas del año, es una técnica cada vez, lamentablemente, más frecuente y a la que vamos a
tener que ir acostumbrándonos...
 
Necesitamos por tanto, por favor, la mayor colaboración por parte de todos, y sobre todo, la máxima
urgencia, celeridad y eficacia. Tened en cuenta que somos muchas las personas involucradas, y no
hay un minuto que perder, de modo que, para todas aquellas gestiones que por favor creáis que
podéis solucionar por vuestra propia cuenta, no nos llaméis: un mail o un whatsapp obran milagros
en este sentido.
 
Como sabéis, necesitaremos "originales" de los documentos de autorización del representante legal
de vuestro respectivo organismo (vicerrector de investigación, director provincial, o lo que
corresponda en cada caso), ya que, al parecer, no sirven los documentos con firmas escaneadas. En
todo caso, si veis que no va a llegarnos a tiempo el original firmado, por correo ordinario urgente o
mensajería, no dejéis de enviarnos entretanto su copia escaneada, la cual, en defecto del original,
trataremos de adjuntar a la documentación de la solicitud, a la espera de que, a posteriori, pudiera
haber algún plazo de alegaciones o enmienda de errores, de lo que, por otra parte, no tenemos
garantías...
 
Respecto a los curricula abreviados que habéis de enviarnos, en el formulario que os remitimos hace
unos días, y que ahora os repito por si acaso (máximo 4 folios, por favor, que es lo que exige la
convocatoria: si excedéis dicha cifra, habremos de perder un tiempo precioso en recortarlos, y ahora
mismo, no lo tenemos): hay algunos puntos que plantean dudas/problemas a la mayoría. Son los
códigos de la UNESCO (6203 = Música;
620306 = Musicología). Si sois de otra disciplina (Historia, Arte, Filología, etc.) y no sabéis con certeza
qué poner ahí, dejadlo por favor en blanco. En cuanto al ResearcherID y el código Orcid, podeís
solicitarlo a través del siguiente enlace (es muy sencillo, un par de minutos solamente):



 
https://urldefense.proofpoint.com/v2/url?u=https-3A__orcid.org_register-5Bor
cid.org&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0A
qx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Toeejb-dRgfZgX77Jb0dgHsDhP4IxTM-XHDrKl65U
gE&s=m06Id5Ay0TXsWkTuEm8bQS2dJVrCqXuXVoOW0cW0KaY&e=
]<https://urldefense.proofpoint.com/v2/url?u=https-3A__urldefense.proofpoint
.com_v2_u-2520rl-3Fu-3Dhttps-2D3A-5F-5Forcid.org-5Fregister-26d-3DCwMFAw-26c
-3D8v77JlHZOYsReeOxyYXDU39VUUzHxyf-2520BUh7fw-5FZfBDA-26r-3Di2JlyT74L0Aqx3aa
yKTAAP6Ut-2DiS0Gvr0Md1unLUgFA-26m-3DcQ2TYtmaduuTAGN-2520V-2DQbiPtc-2DS3MnwZj
zwIawXoP7PSE-26s-3DewZhCXL7zbJb2j-5FudhNNqwu5Ty95KA5eyrIqKRrXruo-26e-2520-3D
&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayK
TAAP6Ut-iS0Gvr0Md1unLUgFA&m=Toeejb-dRgfZgX77Jb0dgHsDhP4IxTM-XHDrKl65UgE&s=5T
uZdB1f_694LRsacUP_1acwdvygJWNnrA6_Q_NQpWI&e= >
 
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.researcherid.com_Sel
fRegistration.action-5Bresearcherid.com&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VU
UzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Toeejb-dR
gfZgX77Jb0dgHsDhP4IxTM-XHDrKl65UgE&s=06vkP8EjHc9ObVnbQ8r0MPcJZisDwT03pwG2bc8
zzj4&e=
]<https://urldefense.proofpoint.com/v2/url?u=https-3A-2520__urldefense.proof
point.com_v2_url-3Fu-3Dhttp-2D3A-5F-5Fwww.researcherid.com-5FSelfRegis-2520t
ration.action-26d-3DCwMFAw-26c-3D8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw-5FZfB
DA-26r-3Di2Jl-2520yT74L0Aqx3aayKTAAP6Ut-2DiS0Gvr0Md1unLUgFA-26m-3DcQ2TYtmadu
uTAGNV-2DQbiPtc-2DS3MnwZjzwI-2520awXoP7PSE-26s-3Da3ZiX6vFVInj12010slUuxMsX6b
lWzrZ0R34e0caoOA-26e-3D&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfB
DA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Toeejb-dRgfZgX77Jb0dgHsDh
P4IxTM-XHDrKl65UgE&s=Q_tnvS21QB84mG7cAwK1dxbYTDNst64_ajaBGm4bKTs&e= >
 
Y si no lo conseguís, o tenéis cualquier otro problema, dejadlo en blanco.
 
Para quienes tengáis titulación superior de conservatorio, no dejéis de ponerla por favor en el
apartado correspondiente a "Formación académica / Titulación" (como sabéis, está equiparada a
Licenciatura universitaria en España a través de una ley publicada en el BOE ya hace muchos años...).
Y poned por favor las fechas de obtención de la titulación y el centro en el que la obtuvisteis.
No os olvidéis tampoco de remitirnos vuestros DNIs o Pasaportes (solamente la página donde
aparece vuestra fotografía) escaneados.
 
En resumen: urgen solamente 1.- DNI o Pasaporte; y 2.- CVA (o en castellano, o en inglés, no hace
falta que lo enviéis en los dos idiomas, podéis hacerlo en el que os sea más cómodo). Y,
suplementariamente, escrito de "Autorización".
 
Ah: el título del proyecto que vamos a solicitar consta en el documento adjunto "Modelo de
Autorización".
 
Y poco más: quien envíe todo antes de mañana a las 14:00, podrá entrar en la solicitud, como todos
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deseamos; pero quien tarde más de la cuenta, se quedará fuera, al menos, de momento. Y nos
gustaría mucho poder contar con todos, naturalmente. Pero pensad que tenemos muy pocas
"horas" de margen, y hemos, además, de ultimar el resto de documentación para la coordinación del
Proyecto con los demás subproyectos (USAL 1, USAL 2 y UCLM).
¡Necesitamos de la colaboración de todos, por favor!
Y muchas gracias por adelantado... Ojalá que lleguemos a tiempo.
Un fuerte abrazo y ¡suerte!
Antonio & Luis Antonio
 
 
 
(Bueno, y para aquellos que se pudieran sentir molestos o desconcertados por las prisas y por la
escasa o dispersa información recibida, mil perdones por adelantado... ya entenderéis por favor que
se está tratando de un caso excepcional, y de máxima urgencia...)
 
 
 
 
Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales) Director de Anuario
Musical (Revista de Musicología del CSIC) Departamento de Ciencias Históricas-Musicología
Institución "Milà i Fontanals"
Consejo Superior de Investigaciones Científicas (CSIC) c/ Egipcíaques, 15
08001 Barcelona
Tel. +34 93 442 65 76
ezquerro@imf.csic.es<mailto:ezquerro@imf.csic.es>
 
 
 
 
 
 
Querido amigo:
 
Como posiblemente sepas, acaba de publicarse una nueva convocatoria de proyectos de
investigación financiados por el Estado español (Ministerio de Economía y Competitividad, MINECO;
proyectos de Investigación, Desarrollo e Innovación, I + D + I). Tenemos la intención de solicitar uno
de dichos proyectos, que, caso de concederse, tendría vigor durante los años 2017 a
2019 ambos inclusive.
 
Nos gustaría mucho poder contar con tu participación, que, como sabes, puede ser tan activa o tan
poco activa como tú mismo prefieras: desde la simple participación nominal/institucional, hasta el
hecho de que te puedas involucrar al máximo en el trabajo a realizar durante dicho período, que
sería, lógicamente, lo más deseable. En cualquier caso, cualquier clase de colaboración por tu parte,
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será muy bienvenida.
 
Como seguramente sabes también, la idea de este tipo de proyectos ("orientados a los retos de la
sociedad"), persiguen, particularmente en los últimos años, una colaboración entre todo tipo de
investigadores y aun disciplinas, buscando la interdisciplinariedad y la transversalidad, de modo que
se formen equipos amplios y capaces de abordar y dar solución a dichos retos sociales en el ámbito
de las Humanidades.
 
En nuestro caso concreto, la idea es plantear un "proyecto coordinado" (algo así como un macro-
proyecto que englobaría a otros subproyectos radicados en diferentes centros), en el cual tenga
cabida prácticamente todo lo relacionado con el fenómeno musical, en sus vertientes más diversas,
desde la historia, hasta la antropología y etnografía, la práctica musical, etc.
En principio, nuestro equipo concreto, radicado en el CSIC de Barcelona, ejercería de coordinador de
tres distintos subproyectos, a saber:
1.- CSIC (Barcelona);
2.- Universidad de Salamanca; y
3.- Universidad de Castilla-La Mancha.
 
Nuestro subproyecto, en el que nos gustaría que participaras, tratará de abarcar los aspectos más
directamente relacionados con las fuentes musicales (documentación, archivos y bibliotecas de
música histórica, etc.), así como con la práctica musical histórica y con el papel de la recuperación de
la música histórica dentro de las prácticas culturales de la sociedad actual, todo ello visto desde
diferentes perspectivas. La idea es que nosotros nos centremos un poco más en aspectos históricos
de la música (y literarios, artísticos, estéticos...), pero sin renunciar a algunos enfoques propios de la
"New Musicology", que es lo que desde la convocatoria se nos está pidiendo.
Otros aspectos, como los propiamente etnomusicológicos, serán en cambio más focalizados en los
otros subproyectos, con los que, de ese modo, nos complementaremos de una manera coordinada,
de modo que quepa un poco todo, pero que cada quien se sienta cómodo con su ámbito de
actuación.
 
Si, como esperamos y deseamos, te animas a colaborar con nosotros y formar parte de nuestro
equipo, necesitaremos que nos envíes por favor, cuanto antes, la siguiente documentación tuya:
1.- Copia de tu DNI o Pasaporte y datos completos de contacto (nombre completo y dirección,
teléfono y mail, así como institución a la que perteneces o centro de trabajo, cargo y tipo de
dedicación -completa, media jornada...-).
2.- Curriculum Vitae Abreviado, rellenado estrictamente en el formulario que te adjuntamos, según
demanda la convocatoria publicada en el Boletín Oficial del Estado.
3.- Autorización oficial para participar en el proyecto, sellada y firmada por el representante legal del
organismo al que pertenezcas (rector o vicerrector universitario, responsable principal de tu
institución -ojo, no centro o facultad, sino organismo o universidad-). Te adjuntamos un modelo,
para que te hagas una idea. Este documento tendremos que presentarlo en su versión original (no
sirven copias digitales enviadas por correo electrónico), por lo que te rogamos nos lo envíes por
favor, a la mayor brevedad, a la siguiente dirección:
 
Antonio Ezquerro



DCH-Musicología, IMF
CSIC
08001 Barcelona (España)
 
Te copiamos lo que dice el BOE a propósito de los curricula...:
"7. Asimismo, al formulario de solicitud el investigador principal deberá adjuntar, además, los
siguientes documentos, según los modelos normalizados disponibles, en su caso, en la página web
del Ministerio de Economía y
Competitividad:
a) «Curriculum vitae» abreviado (CVA) de los componentes del equipo de investigación y, en su caso,
de los doctores del equipo de trabajo, que se presentará necesariamente en el modelo normalizado
disponible en la página web del Ministerio de Economía y Competitividad, debiendo respetarse el
contenido, extensión y formato indicados en esta convocatoria o en los modelos normalizados.
El CVA se presentará en inglés o español, con letra Times New Roman o Arial de un tamaño mínimo
de 11 puntos; márgenes laterales de 2,5 cm; márgenes superior e inferior de 1,5 cm; y espaciado
mínimo sencillo. Tendrá una extensión máxima de 4 hojas.
También será válido el CVA que se genera de forma automática desde la aplicación «Curriculum
vitae» Normalizado disponible en la página web de la Fundación Española para la Ciencia y la
Tecnología (FECYT), utilizando la opción de generación de currículum abreviado".
 
Por lo demás, y con vistas a agilizar al máximo los trámites y estar entre todos lo más coordinados
posible, te agradeceremos que remitas tus mails a nuestras dos direcciones simultáneamente:
gzmarin@imf.csic.es<mailto:gzmarin@imf.csic.es> y
ezquerro@imf.csic.es<mailto:ezquerro@imf.csic.es>
 
Nos hace una particular ilusión que, aprovechando esta iniciativa, podamos contar contigo y
encontrar, de ese modo, nuevas vías para fortalecer nuestra colaboración.
A la espera de tus prontas noticias,
Un fuerte abrazo,
 
Luis Antonio González
&
Antonio Ezquerro
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From: Antonio Ezquerro
To: Piza, Antoni
Subject: RE: Proyecto de Investigación
Date: Thursday, April 14, 2016 12:22:41 PM
Attachments: Modelo de Autorización.docx

Curriculum_abreviado_CVA_Proyectos_2016.docx

Pues es que, como no llegaba la documentación, estábamos a la espera de si llegaba tu
documentación, etc., a expensas de lo que pudiera pasar entretanto, hemos optado por poner la
documentación tuya que teníamos de antes... disculpa lo sucedido, hemos creído que estarías de
acuerdo... Y el caso es que ahora estamos, por tanto, a la espera de que "detecten" el problema
(datos antiguos) y seguramente, nos pidan dentro de poco (¿unos días?) que adjuntemos los
originales, o se decida el Ministerio definitivamente por rechazar la propuesta... ?
Lamentamos lo sucedido y te pedimos disculpas por haber obrado así, y rápidamente, pero hemos
tenido tal lío de documentación en trámites, que ya comprenderás que ha habido que tomar
decisiones "en el momento".
De modo que si como parece la cuestión para que finalmente te hayas decidido a no tomar parte en
nuestra propuesta actual, ha sido básicamente la de las prisas, ahora dispondríamos de unos días
para poder preparar los papeles sin tanto agobio.
Si, como esperamos y deseamos, te unes a nosotros (lo cual nos encantaría), tendrías que enviarnos
por favor:
1.- Copia de tu DNI actualizado, escaneada (el que teníamos tuyo de nuestro anterior proyecto
caducó el 2015);
2.- CV abreviado (máximo 4 folios) en el modelo que te adjunto; y
3.- Autorización del "Representante Legal" de tu organismo (seguramente, el rector o vicerrector de
investigación de tu universidad), original, la cual me deberías enviar, por favor, por correo postal
ordinario, a mi dirección que consta más abajo...
 
Si te fijas bien, en realidad no es gran cosa: DNI, un CV de 4 páginas y, eso sí, que el jefe o superior
jerárquico del que dependas laboralmente (no de tu facultad, sino de tu Universidad) te haga un
escrito de una página según el modelo que te envío.
 
En el "Modelo..." tienes también el título de nuestro proyecto, por si lo necesitaras para rellenar el
CV.
Y para cualquier cosa, no dudes por favor en contactar conmigo. Nos hace ilusión que puedas
participar con nosotros en la iniciativa, y además, si luego nos la conceden, buscaremos modos de
poder organizar algo en los EE.UU. contando contigo, naturalmente, o bien aquí en Barcelona. He
visto por tu DNI viejo que eres más o menos de mi misma quinta, además de natural de Felanitx, y ya
sabía por Cristina Menzel que eras mallorquín, aunque desconocía que, precisamente, de ahí... ¡es
ciudad donde se conservan importantes fuentes de música de órgano! I a més, suposo que parlaràs
també en la llengua de l'illa, oi? Yo por mi parte soy aragonés, aunque ya van para casi 30 años
viviendo en Barcelona. Ah, y aprovecho nuevamente para agradecerte la excelente acogida que
brindaste a Cristina en su día...
Ojalá que "no et faci mandra tot això", y que te animes.  
A la espera de tus noticias,
Ben cordialment,
Antonio
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SOLICITUD DE AUTORIZACIÓN PARA PARTICIPAR EN PROYECTOS DE INVESTIGACIÓN

D./Dña.:	 …

DNI / Pasaporte:	 …

Categoría profesional: 	…

Departamento: 	…

Centro: 	…



Solicita autorización para participar en el siguiente subproyecto de investigación:

Datos de la convocatoria: Proyectos de I + D + I correspondientes al Programa Estatal de Investigación, Desarrollo e Innovación Orientada a los Retos de la Sociedad, en el marco del Plan Estatal de Investigación Científica y Técnica y de Innovación 2013-2016 (Secretaría de Estado de Investigación, Desarrollo e Innovación, Ministerio de Economía y Competitividad).

Dedicación al proyecto: Completa.

Título del proyecto: Lo que no se escribe en la música que se escribe: música antigua, patrimonio y documentación, como generadores de pensamiento y de prácticas culturales ante los desafíos de la sociedad actual

[bookmark: _GoBack]Organismo por el que se presenta y centro: Consejo Superior de Investigaciones Científicas (CSIC), Institución “Milá y Fontanals”

Investigadores Principales (IPs): Antonio Ezquerro Esteban y Luis Antonio González Marín.



AUTORIDAD QUE RESUELVE

Prof. Dr. … Rector/Vicerrector/Director de …, autoriza a D./Dña. … a participar en el proyecto de investigación arriba indicado.





Fdo.: …

En …, a … de … de 2016
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Lea detenidamente las instrucciones disponibles en la web de la convocatoria para rellenar correctamente el  CVA
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Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales)
Director de Anuario Musical (Revista de Musicología del CSIC)
Departamento de Ciencias Históricas-Musicología
Institución “Milá y Fontanals” (IMF)
Consejo Superior de Investigaciones Científicas (CSIC)
c/ Egipcíacas, 15
08001 Barcelona
Tel. +34 93 442 65 76 / Fax +34 93 443 00 71
ezquerro@imf.csic.es
 
 
 
 
 
 
-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 14 de abril de 2016 17:37
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Querido Antonio:  ademas de la diferencia de horario entre NY i BCN, ayer no tuve ni un segundo. 
Siento no haber podido participar.  Otra vez sera.  Cuenta conmigo.
 
Un abrazo para ti y Luis Antonio
 
Antoni
 
 
 
 
 
 
 
 
 
 
-----Original Message-----



From: Antonio Ezquerro [mailto:ezquerro@imf.csic.es]
Sent: Wednesday, April 13, 2016 11:32 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Proyecto de Investigación
 
Ok, mil gracias!!!!
Antonio
 
 
 
 
Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales) Director de Anuario
Musical (Revista de Musicología del CSIC) Departamento de Ciencias Históricas-Musicología
Institución "Milá y Fontanals" (IMF) Consejo Superior de Investigaciones Científicas (CSIC) c/
Egipcíacas, 15
08001 Barcelona
Tel. +34 93 442 65 76 / Fax +34 93 443 00 71 ezquerro@imf.csic.es
 
 
 
 
-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 13 de abril de 2016 16:16
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Lo intento...
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Antonio Ezquerro [ezquerro@imf.csic.es]
Sent: Wednesday, April 13, 2016 10:14 AM
To: Piza, Antoni
Subject: RE: Proyecto de Investigación
 
Hola Antoni:
Pues es que, finalmente, me quedo en Barcelona hasta mañana (no voy a ir a mi ponencia en
Salamanca, con vistas a acabar esto del proyecto): si todavía puedes, envíame por favor a lo largo de
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esta tarde tu CV abreviado en el formulario que te envié, y así todavía creo que podremos incluirte
en el equipo, lo que será un placer y un lujo.
Gracias por adelantado,
Antonio
 
 
Ah: veo que el DNI que teníamos tuyo del proyecto anterior está ya caducado... si eres tan amable,
me lo envías también por favor
 
 
 
-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 13 de abril de 2016 15:46
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación
 
Antonio,cuenta conmigo la proxima vez.  En esta ocasion he perdido el tren...
 
Buena suerte!
 
Antoni
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Antonio Ezquerro [ezquerro@imf.csic.es]
Sent: Tuesday, April 12, 2016 8:28 PM
To: Antonio Corona Alcalde; Thomas Hochradner; Piza, Antoni; Beatriz Magalhães Castro; Stephanie
Klauk; Drew Edward Davies; Fabián Edmundo Hernández Ramírez; Gian Nicola Spanu; Gian Nicola
Spanu; Antonio Ezquerro Esteban; Luis Antonio González Marín; Luis Antonio González Marín
Subject: Proyecto de Investigación
 
Hola a todos/as:
 
En primer lugar, quiero daros a todos las gracias (y también Luis Antonio) por vuestra colaboración.
 
Como sabéis, esto de las solicitudes es realmente complicado, y los plazos agobian muchísimo, a
todos. Se nos acaba el plazo el jueves a las 14:00 horas, pero, por circunstancias, hemos de tenerlo
acabado y "entregado", mañana mismo, miércoles a las 14:00 horas, como muy tarde (!), pues Luis
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Antonio sale mañana hacia Salamanca, donde tiene ponencia, y yo lo hago pasado-mañana..., de
modo que no tenemos otra opción ni posibilidad alternativa...
 
Lo sentimos muchísimo, pero es con lo que hemos de trabajar, y la convocatoria tampoco nos ha
dado más margen, de modo que ya comprenderéis por favor que no es cosa nuestra esto de tener
que perseguir a los colegas y amigos... (cada vez está más claro que los gobiernos y autoridades, con
tal de ahorrarse un dinero, son capaces casi de cualquier cosa, y esto de recortar los plazos de
entrega de solicitudes, y adelantar de improviso las convocatorias que se esperaban para fechas más
avanzadas del año, es una técnica cada vez, lamentablemente, más frecuente y a la que vamos a
tener que ir acostumbrándonos...
 
Necesitamos por tanto, por favor, la mayor colaboración por parte de todos, y sobre todo, la máxima
urgencia, celeridad y eficacia. Tened en cuenta que somos muchas las personas involucradas, y no
hay un minuto que perder, de modo que, para todas aquellas gestiones que por favor creáis que
podéis solucionar por vuestra propia cuenta, no nos llaméis: un mail o un whatsapp obran milagros
en este sentido.
 
Como sabéis, necesitaremos "originales" de los documentos de autorización del representante legal
de vuestro respectivo organismo (vicerrector de investigación, director provincial, o lo que
corresponda en cada caso), ya que, al parecer, no sirven los documentos con firmas escaneadas. En
todo caso, si veis que no va a llegarnos a tiempo el original firmado, por correo ordinario urgente o
mensajería, no dejéis de enviarnos entretanto su copia escaneada, la cual, en defecto del original,
trataremos de adjuntar a la documentación de la solicitud, a la espera de que, a posteriori, pudiera
haber algún plazo de alegaciones o enmienda de errores, de lo que, por otra parte, no tenemos
garantías...
 
Respecto a los curricula abreviados que habéis de enviarnos, en el formulario que os remitimos hace
unos días, y que ahora os repito por si acaso (máximo 4 folios, por favor, que es lo que exige la
convocatoria: si excedéis dicha cifra, habremos de perder un tiempo precioso en recortarlos, y ahora
mismo, no lo tenemos): hay algunos puntos que plantean dudas/problemas a la mayoría. Son los
códigos de la UNESCO (6203 = Música;
620306 = Musicología). Si sois de otra disciplina (Historia, Arte, Filología, etc.) y no sabéis con certeza
qué poner ahí, dejadlo por favor en blanco. En cuanto al ResearcherID y el código Orcid, podeís
solicitarlo a través del siguiente enlace (es muy sencillo, un par de minutos solamente):
 
https://urldefense.proofpoint.com/v2/url?u=https-3A__orcid.org_register-5Bor
cid.org&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0A
qx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Toeejb-dRgfZgX77Jb0dgHsDhP4IxTM-XHDrKl65U
gE&s=m06Id5Ay0TXsWkTuEm8bQS2dJVrCqXuXVoOW0cW0KaY&e=
]<https://urldefense.proofpoint.com/v2/url?u=https-3A__urldefense.proofpoint
.com_v2_u-2520rl-3Fu-3Dhttps-2D3A-5F-5Forcid.org-5Fregister-26d-3DCwMFAw-26c
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TAAP6Ut-iS0Gvr0Md1unLUgFA&m=Toeejb-dRgfZgX77Jb0dgHsDhP4IxTM-XHDrKl65UgE&s=5T
uZdB1f_694LRsacUP_1acwdvygJWNnrA6_Q_NQpWI&e= >
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Y si no lo conseguís, o tenéis cualquier otro problema, dejadlo en blanco.
 
Para quienes tengáis titulación superior de conservatorio, no dejéis de ponerla por favor en el
apartado correspondiente a "Formación académica / Titulación" (como sabéis, está equiparada a
Licenciatura universitaria en España a través de una ley publicada en el BOE ya hace muchos años...).
Y poned por favor las fechas de obtención de la titulación y el centro en el que la obtuvisteis.
No os olvidéis tampoco de remitirnos vuestros DNIs o Pasaportes (solamente la página donde
aparece vuestra fotografía) escaneados.
 
En resumen: urgen solamente 1.- DNI o Pasaporte; y 2.- CVA (o en castellano, o en inglés, no hace
falta que lo enviéis en los dos idiomas, podéis hacerlo en el que os sea más cómodo). Y,
suplementariamente, escrito de "Autorización".
 
Ah: el título del proyecto que vamos a solicitar consta en el documento adjunto "Modelo de
Autorización".
 
Y poco más: quien envíe todo antes de mañana a las 14:00, podrá entrar en la solicitud, como todos
deseamos; pero quien tarde más de la cuenta, se quedará fuera, al menos, de momento. Y nos
gustaría mucho poder contar con todos, naturalmente. Pero pensad que tenemos muy pocas
"horas" de margen, y hemos, además, de ultimar el resto de documentación para la coordinación del
Proyecto con los demás subproyectos (USAL 1, USAL 2 y UCLM).
¡Necesitamos de la colaboración de todos, por favor!
Y muchas gracias por adelantado... Ojalá que lleguemos a tiempo.
Un fuerte abrazo y ¡suerte!
Antonio & Luis Antonio
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(Bueno, y para aquellos que se pudieran sentir molestos o desconcertados por las prisas y por la
escasa o dispersa información recibida, mil perdones por adelantado... ya entenderéis por favor que
se está tratando de un caso excepcional, y de máxima urgencia...)
 
 
 
 
Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales) Director de Anuario
Musical (Revista de Musicología del CSIC) Departamento de Ciencias Históricas-Musicología
Institución "Milà i Fontanals"
Consejo Superior de Investigaciones Científicas (CSIC) c/ Egipcíaques, 15
08001 Barcelona
Tel. +34 93 442 65 76
ezquerro@imf.csic.es<mailto:ezquerro@imf.csic.es>
 
 
 
 
 
 
Querido amigo:
 
Como posiblemente sepas, acaba de publicarse una nueva convocatoria de proyectos de
investigación financiados por el Estado español (Ministerio de Economía y Competitividad, MINECO;
proyectos de Investigación, Desarrollo e Innovación, I + D + I). Tenemos la intención de solicitar uno
de dichos proyectos, que, caso de concederse, tendría vigor durante los años 2017 a
2019 ambos inclusive.
 
Nos gustaría mucho poder contar con tu participación, que, como sabes, puede ser tan activa o tan
poco activa como tú mismo prefieras: desde la simple participación nominal/institucional, hasta el
hecho de que te puedas involucrar al máximo en el trabajo a realizar durante dicho período, que
sería, lógicamente, lo más deseable. En cualquier caso, cualquier clase de colaboración por tu parte,
será muy bienvenida.
 
Como seguramente sabes también, la idea de este tipo de proyectos ("orientados a los retos de la
sociedad"), persiguen, particularmente en los últimos años, una colaboración entre todo tipo de
investigadores y aun disciplinas, buscando la interdisciplinariedad y la transversalidad, de modo que
se formen equipos amplios y capaces de abordar y dar solución a dichos retos sociales en el ámbito
de las Humanidades.
 
En nuestro caso concreto, la idea es plantear un "proyecto coordinado" (algo así como un macro-
proyecto que englobaría a otros subproyectos radicados en diferentes centros), en el cual tenga
cabida prácticamente todo lo relacionado con el fenómeno musical, en sus vertientes más diversas,
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desde la historia, hasta la antropología y etnografía, la práctica musical, etc.
En principio, nuestro equipo concreto, radicado en el CSIC de Barcelona, ejercería de coordinador de
tres distintos subproyectos, a saber:
1.- CSIC (Barcelona);
2.- Universidad de Salamanca; y
3.- Universidad de Castilla-La Mancha.
 
Nuestro subproyecto, en el que nos gustaría que participaras, tratará de abarcar los aspectos más
directamente relacionados con las fuentes musicales (documentación, archivos y bibliotecas de
música histórica, etc.), así como con la práctica musical histórica y con el papel de la recuperación de
la música histórica dentro de las prácticas culturales de la sociedad actual, todo ello visto desde
diferentes perspectivas. La idea es que nosotros nos centremos un poco más en aspectos históricos
de la música (y literarios, artísticos, estéticos...), pero sin renunciar a algunos enfoques propios de la
"New Musicology", que es lo que desde la convocatoria se nos está pidiendo.
Otros aspectos, como los propiamente etnomusicológicos, serán en cambio más focalizados en los
otros subproyectos, con los que, de ese modo, nos complementaremos de una manera coordinada,
de modo que quepa un poco todo, pero que cada quien se sienta cómodo con su ámbito de
actuación.
 
Si, como esperamos y deseamos, te animas a colaborar con nosotros y formar parte de nuestro
equipo, necesitaremos que nos envíes por favor, cuanto antes, la siguiente documentación tuya:
1.- Copia de tu DNI o Pasaporte y datos completos de contacto (nombre completo y dirección,
teléfono y mail, así como institución a la que perteneces o centro de trabajo, cargo y tipo de
dedicación -completa, media jornada...-).
2.- Curriculum Vitae Abreviado, rellenado estrictamente en el formulario que te adjuntamos, según
demanda la convocatoria publicada en el Boletín Oficial del Estado.
3.- Autorización oficial para participar en el proyecto, sellada y firmada por el representante legal del
organismo al que pertenezcas (rector o vicerrector universitario, responsable principal de tu
institución -ojo, no centro o facultad, sino organismo o universidad-). Te adjuntamos un modelo,
para que te hagas una idea. Este documento tendremos que presentarlo en su versión original (no
sirven copias digitales enviadas por correo electrónico), por lo que te rogamos nos lo envíes por
favor, a la mayor brevedad, a la siguiente dirección:
 
Antonio Ezquerro
DCH-Musicología, IMF
CSIC
08001 Barcelona (España)
 
Te copiamos lo que dice el BOE a propósito de los curricula...:
"7. Asimismo, al formulario de solicitud el investigador principal deberá adjuntar, además, los
siguientes documentos, según los modelos normalizados disponibles, en su caso, en la página web
del Ministerio de Economía y
Competitividad:
a) «Curriculum vitae» abreviado (CVA) de los componentes del equipo de investigación y, en su caso,
de los doctores del equipo de trabajo, que se presentará necesariamente en el modelo normalizado



disponible en la página web del Ministerio de Economía y Competitividad, debiendo respetarse el
contenido, extensión y formato indicados en esta convocatoria o en los modelos normalizados.
El CVA se presentará en inglés o español, con letra Times New Roman o Arial de un tamaño mínimo
de 11 puntos; márgenes laterales de 2,5 cm; márgenes superior e inferior de 1,5 cm; y espaciado
mínimo sencillo. Tendrá una extensión máxima de 4 hojas.
También será válido el CVA que se genera de forma automática desde la aplicación «Curriculum
vitae» Normalizado disponible en la página web de la Fundación Española para la Ciencia y la
Tecnología (FECYT), utilizando la opción de generación de currículum abreviado".
 
Por lo demás, y con vistas a agilizar al máximo los trámites y estar entre todos lo más coordinados
posible, te agradeceremos que remitas tus mails a nuestras dos direcciones simultáneamente:
gzmarin@imf.csic.es<mailto:gzmarin@imf.csic.es> y
ezquerro@imf.csic.es<mailto:ezquerro@imf.csic.es>
 
Nos hace una particular ilusión que, aprovechando esta iniciativa, podamos contar contigo y
encontrar, de ese modo, nuevas vías para fortalecer nuestra colaboración.
A la espera de tus prontas noticias,
Un fuerte abrazo,
 
Luis Antonio González
&
Antonio Ezquerro
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From: Antonio Ezquerro
To: Piza, Antoni
Subject: RE: Proyecto de Investigación
Date: Wednesday, April 13, 2016 11:32:02 AM

Ok, mil gracias!!!!
Antonio

Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales)
Director de Anuario Musical (Revista de Musicología del CSIC)
Departamento de Ciencias Históricas-Musicología
Institución “Milá y Fontanals” (IMF)
Consejo Superior de Investigaciones Científicas (CSIC)
c/ Egipcíacas, 15
08001 Barcelona
Tel. +34 93 442 65 76 / Fax +34 93 443 00 71
ezquerro@imf.csic.es

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: miércoles, 13 de abril de 2016 16:16
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación

Lo intento...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Antonio Ezquerro [ezquerro@imf.csic.es]
Sent: Wednesday, April 13, 2016 10:14 AM
To: Piza, Antoni
Subject: RE: Proyecto de Investigación

Hola Antoni:
Pues es que, finalmente, me quedo en Barcelona hasta mañana (no voy a ir a
mi ponencia en Salamanca, con vistas a acabar esto del proyecto): si todavía
puedes, envíame por favor a lo largo de esta tarde tu CV abreviado en el
formulario que te envié, y así todavía creo que podremos incluirte en el
equipo, lo que será un placer y un lujo.
Gracias por adelantado,
Antonio
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Ah: veo que el DNI que teníamos tuyo del proyecto anterior está ya
caducado... si eres tan amable, me lo envías también por favor

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: miércoles, 13 de
abril de 2016 15:46
Para: Antonio Ezquerro
Asunto: RE: Proyecto de Investigación

Antonio,cuenta conmigo la proxima vez.  En esta ocasion he perdido el
tren...

Buena suerte!

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Antonio Ezquerro [ezquerro@imf.csic.es]
Sent: Tuesday, April 12, 2016 8:28 PM
To: Antonio Corona Alcalde; Thomas Hochradner; Piza, Antoni; Beatriz
Magalhães Castro; Stephanie Klauk; Drew Edward Davies; Fabián Edmundo
Hernández Ramírez; Gian Nicola Spanu; Gian Nicola Spanu; Antonio Ezquerro
Esteban; Luis Antonio González Marín; Luis Antonio González Marín
Subject: Proyecto de Investigación

Hola a todos/as:

En primer lugar, quiero daros a todos las gracias (y también Luis Antonio)
por vuestra colaboración.

Como sabéis, esto de las solicitudes es realmente complicado, y los plazos
agobian muchísimo, a todos. Se nos acaba el plazo el jueves a las 14:00
horas, pero, por circunstancias, hemos de tenerlo acabado y “entregado”,
mañana mismo, miércoles a las 14:00 horas, como muy tarde (!), pues Luis
Antonio sale mañana hacia Salamanca, donde tiene ponencia, y yo lo hago
pasado-mañana…, de modo que no tenemos otra opción ni posibilidad
alternativa…

Lo sentimos muchísimo, pero es con lo que hemos de trabajar, y la
convocatoria tampoco nos ha dado más margen, de modo que ya comprenderéis
por favor que no es cosa nuestra esto de tener que perseguir a los colegas y
amigos… (cada vez está más claro que los gobiernos y autoridades, con tal de
ahorrarse un dinero, son capaces casi de cualquier cosa, y esto de recortar
los plazos de entrega de solicitudes, y adelantar de improviso las
convocatorias que se esperaban para fechas más avanzadas del año, es una
técnica cada vez, lamentablemente, más frecuente y a la que vamos a tener
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que ir acostumbrándonos…

Necesitamos por tanto, por favor, la mayor colaboración por parte de todos,
y sobre todo, la máxima urgencia, celeridad y eficacia. Tened en cuenta que
somos muchas las personas involucradas, y no hay un minuto que perder, de
modo que, para todas aquellas gestiones que por favor creáis que podéis
solucionar por vuestra propia cuenta, no nos llaméis: un mail o un whatsapp
obran milagros en este sentido.

Como sabéis, necesitaremos “originales” de los documentos de autorización
del representante legal de vuestro respectivo organismo (vicerrector de
investigación, director provincial, o lo que corresponda en cada caso), ya
que, al parecer, no sirven los documentos con firmas escaneadas. En todo
caso, si veis que no va a llegarnos a tiempo el original firmado, por correo
ordinario urgente o mensajería, no dejéis de enviarnos entretanto su copia
escaneada, la cual, en defecto del original, trataremos de adjuntar a la
documentación de la solicitud, a la espera de que, a posteriori, pudiera
haber algún plazo de alegaciones o enmienda de errores, de lo que, por otra
parte, no tenemos garantías...

Respecto a los curricula abreviados que habéis de enviarnos, en el
formulario que os remitimos hace unos días, y que ahora os repito por si
acaso (máximo 4 folios, por favor, que es lo que exige la convocatoria: si
excedéis dicha cifra, habremos de perder un tiempo precioso en recortarlos,
y ahora mismo, no lo tenemos): hay algunos puntos que plantean
dudas/problemas a la mayoría. Son los códigos de la UNESCO (6203 = Música;
620306 = Musicología). Si sois de otra disciplina (Historia, Arte,
Filología, etc.) y no sabéis con certeza qué poner ahí, dejadlo por favor en
blanco. En cuanto al ResearcherID y el código Orcid, podeís solicitarlo a
través del siguiente enlace (es muy sencillo, un par de minutos solamente):
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