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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell
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...y siendo mudos de boca, son habladores de pies...
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Dear Meira and Antoni,
 
Many thanks for sending the final files, I shall prepare your final pdf file and send it to you
for approval shortly.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
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From: Meira Goldberg
To: Amanda Millar
Cc: Victoria Carruthers; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
Date: Sunday, October 23, 2016 6:19:20 AM

Wonderful - thanks to all, and looking forward!

On Sun, Oct 23, 2016 at 5:45 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Many thanks for sending the final files, I shall prepare your final pdf file and send it to
you for approval shortly.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting

mailto:amanda.millar@cambridgescholars.com
mailto:victoria.carruthers@cambridgescholars.com
mailto:apiza@gc.cuny.edu
mailto:amanda.millar@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aCoMVT0xXnCnpPD7IBBZCYf8RsQI9VC4wtuUf_mXcdY&s=yfm6ykCGwd3IzVQbdwkRFLErzyhlOb8wSxswqDF7N1Y&e=
mailto:amanda.millar@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com


from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 17 October 2016 15:40
To: Victoria Carruthers
Cc: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)

 

Great. Thank you Victoria and Amanda.

On Monday, October 17, 2016, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà.

Thank you for your file, I have saved your files and I have passed these to Amanda.

I look forward to hearing from you further.

Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised use,
forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.

-----Original Message-----
From: files@sendthisfile.com [mailto:files@sendthisfile.com]
Sent: 15 October 2016 19:28
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
Subject: Incoming File from SendThisFile(R)

mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com
mailto:victoria.carruthers@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aCoMVT0xXnCnpPD7IBBZCYf8RsQI9VC4wtuUf_mXcdY&s=0k4VvoRFn6Me4WsAOq4mEJu1H_7Za6lFDeXyyzomdOY&e=


SendThisFile File Notification

fandangoconference.cuny@gmail.com has sent you a file that will EXPIRE in 8 DAYS.
Click the following link to retrieve your file:

https://www.sendthisfile.com/h66D7nPToEgVrdGCfJeD317K[sendthisfile.com]

CSP complete manuscript submission Oct 14 2016 Archive.zip

Here is the full manuscript of
The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Africans, Indians
and Gypsies
ATTN: Victoria Carruthers and Amanda Millar

If the above link is not clickable, copy and paste the link into a browser to download your
file.

-----
Free Accounts at SendThisFile: Easily send large files to anyone in minutes.
http://www.SendThisFile.com/e[SendThisFile.com]
-----

Notice: By downloading this file you are agreeing to the Terms of Service which can be
viewed from the www.SendThisFile.com[SendThisFile.com] home page.

Copyright 2003-2016 - SendThisFile, Inc.

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.sendthisfile.com_h66D7nPToEgVrdGCfJeD317K&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aCoMVT0xXnCnpPD7IBBZCYf8RsQI9VC4wtuUf_mXcdY&s=2daMwFkbu74iHIj65bZDNdX5tFbfqUcrFBJ3fGQHuT4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.SendThisFile.com_e&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aCoMVT0xXnCnpPD7IBBZCYf8RsQI9VC4wtuUf_mXcdY&s=tK8BAAGj9yzsp_mY239B35SzCmF0n8U1cKIIlokUwk8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.SendThisFile.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aCoMVT0xXnCnpPD7IBBZCYf8RsQI9VC4wtuUf_mXcdY&s=tQYKXwBcO0WRI8AypzlfesBz759KJtYaOb0clRoGrW4&e=


From: Amanda Millar
To: "Meira Goldberg"; Piza, Antoni
Subject: RE: Incoming File from SendThisFile(R)
Date: Friday, November 04, 2016 8:05:07 AM

Dear Meira and Antoni,
 
Thank you for your message, and please find below a link to download your revised pdf file
and colour centrefold:
 
https://www.sendthisfile.com/CsAWswL6sKjuNAskffS0fFJD[sendthisfile.com]
 
I have noted that the centrefold should be placed after page iv.
 
Can you please have a final check and let me know whether you approve these files for
press, and confirm whether all permissions have been taken care of?

Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
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To: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
 

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent you the final
manuscript. There are a few omissions that are my fault - I hope they can be addressed: 

The double-sided page of color images is missing. I have attached the 00a_dancing feet to this email, and
00b_Dolores is sent as a drive link (the first email I sent bounced back). (Both images are also in the dropbox.) They
should be inserted between pp. iv (title page) and v (dedication). 
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Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first page and not the 28
page final conference program which we'd hope to have included. Please find it attached here.

 

 06b_2015 FinalProgram.pdf


There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text and insert the attached
pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
CUNY’s Guttman Community College. After a career as Managing Director at Inside Broadway, an arts education
program that makes theater tickets available to public schools to recognize student achievement and sends actors,
directors, musicians, and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and American
Culture, 1826-1861,” under  the supervision of James Oakes. The project was awarded the 2012 Zuckerman Prize by
the McNeil Center of Early American Studies at the University of Pennsylvania. A manuscript based on the
dissertation is  under contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic Learning,
Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the absolute deadline is?

Many thanks for everything,

Meira and Antoni

 
On Sun, Oct 30, 2016 at 3:28 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent
you the final manuscript. There are a few omissions that are my fault - I hope they can be
addressed: 

The double-sided page of color images is missing. I have attached the 2 images to this email.
(They are also in the dropbox.) They should be inserted between pp. iv (title page) and v
(dedication). 

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first
page and not the 28 page final conference program which we'd hope to have included. Please
find it attached here.
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There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text
and insert the attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and
social sciences at CUNY’s Guttman Community College. After a career as Managing Director
at Inside Broadway, an arts education program that makes theater tickets available to public
schools to recognize student achievement and sends actors, directors, musicians, and artists
into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s Graduate
Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and
American Culture, 1826-1861,” under  the supervision of James Oakes. The project was
awarded the 2012 Zuckerman Prize by the McNeil Center of Early American Studies at the
University of Pennsylvania. A manuscript based on the dissertation is  under contract with the
University of Pennsylvania Press. Paul served on Guttman’s Civic Learning, Engagement &
Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the
absolute deadline is?

Many thanks for everything,

Meira and Antoni

 
On Wed, Oct 26, 2016 at 7:43 AM, Amanda Millar
<amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Please find below a link to download your final pdf file:

https://www.sendthisfile.com/RrcOvhYk9hiSao7MxR4OeZYy[sendthisfile.com]

Before we proceed to press, can you please print out all Figures with text at size A5, to
ensure that they can be clearly read and understood.
 
Please note that we can only make changes in the event of a major catastrophe, and cannot
at this stage make any textual or minor formatting changes. Once you let me have your
approval, I can send this to press.
 
The number of complimentary copies which you will be sent is as per your contract, and the
postal address which we have for you is as follows:
 
Antoni Pizà, Director
Foundation for Iberian Music
CUNY Graduate Center
365 Fifth Avenue
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New York, NY 10016
 
Kindly note that final approval is still subject to a final editorial check, prior to sending to
press.
 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book, prior to its
publication.  In addition, we also remind you, that you have indemnified CSP, the publisher,
against any claim for a breach of Intellectual Property Rights, arising in the instance where
you have not obtained the informed consent of a contributor. By confirming that you are
happy to proceed with publication, you are confirming that you understand and accept
these points.
 
Please note that this is your final opportunity to make changes to the document, as the
manuscript will be locked following your approval, due to the fact that we will not be able to
make further adjustments once it has gone to print.
 
Many thanks and best regards,
Amanda
 
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
CUNY’s Guttman Community College. After a career as Managing Director at Inside Broadway, an arts education
program that makes theater tickets available to public schools to recognize student achievement and sends actors,
directors, musicians, and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and American
Culture, 1826-1861,” under  the supervision of James Oakes. The project was awarded the 2012 Zuckerman Prize by
the McNeil Center of Early American Studies at the University of Pennsylvania. A manuscript based on the
dissertation is  under contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic Learning,
Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.
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Kindly note that final approval is still subject to a final editorial check, prior to sending to
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Dear Meira and Antoni,
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Many thanks to you both for all of your assistance, it has been a pleasure working with you
both.
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Amanda
 
Amanda Millar
Typesetting Manager
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use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 09 November 2016 19:09
To: Amanda Millar
Cc: Piza, Antoni

Subject: Re: Incoming File from SendThisFile(R)
 
Good morning Amanda,
 
Please forgive the delay in our response. This looks perfect - thank you very much. We have
wrangled nearly all the authorizations from our contributors - we should have them in the next
day or two. At that point we print out the complete set and mail to you, correct?
 
Will you kindly repeat the where and to whom they should be addressed?
 
 
many thanks,

mailto:amanda.millar@cambridgescholars.com
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Meira and Antoni
 
On Fri, Nov 4, 2016 at 8:05 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message, and please find below a link to download your revised pdf file
and colour centrefold:
 

https://www.sendthisfile.com/CsAWswL6sKjuNAskffS0fFJD[sendthisfile.com]

 
I have noted that the centrefold should be placed after page iv.
 
Can you please have a final check and let me know whether you approve these files for
press, and confirm whether all permissions have been taken care of?

Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 30 October 2016 19:58
To: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
 

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent you the final
manuscript. There are a few omissions that are my fault - I hope they can be addressed: 

The double-sided page of color images is missing. I have attached the 00a_dancing feet to this email, and
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00b_Dolores is sent as a drive link (the first email I sent bounced back). (Both images are also in the dropbox.) They
should be inserted between pp. iv (title page) and v (dedication). 

 

 00b_Dolores de Goñi Daguerreotype.tif

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first page and not the 28
page final conference program which we'd hope to have included. Please find it attached here.

 

 06b_2015 FinalProgram.pdf


There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text and insert the attached
pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
CUNY’s Guttman Community College. After a career as Managing Director at Inside Broadway, an arts education
program that makes theater tickets available to public schools to recognize student achievement and sends actors,
directors, musicians, and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and American
Culture, 1826-1861,” under  the supervision of James Oakes. The project was awarded the 2012 Zuckerman Prize by
the McNeil Center of Early American Studies at the University of Pennsylvania. A manuscript based on the
dissertation is  under contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic Learning,
Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the absolute deadline is?

Many thanks for everything,

Meira and Antoni

 
On Sun, Oct 30, 2016 at 3:28 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent
you the final manuscript. There are a few omissions that are my fault - I hope they can be
addressed: 

The double-sided page of color images is missing. I have attached the 2 images to this email.
(They are also in the dropbox.) They should be inserted between pp. iv (title page) and v
(dedication). 

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first
page and not the 28 page final conference program which we'd hope to have included. Please
find it attached here.

https://drive.google.com/file/d/0B1IC2hUguKTBQWJLYUlUZGNzUU0/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBQWJLYUlUZGNzUU0/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web
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There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text
and insert the attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and
social sciences at CUNY’s Guttman Community College. After a career as Managing Director
at Inside Broadway, an arts education program that makes theater tickets available to public
schools to recognize student achievement and sends actors, directors, musicians, and artists
into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s Graduate
Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and
American Culture, 1826-1861,” under  the supervision of James Oakes. The project was
awarded the 2012 Zuckerman Prize by the McNeil Center of Early American Studies at the
University of Pennsylvania. A manuscript based on the dissertation is  under contract with the
University of Pennsylvania Press. Paul served on Guttman’s Civic Learning, Engagement &
Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the
absolute deadline is?

Many thanks for everything,

Meira and Antoni

 
On Wed, Oct 26, 2016 at 7:43 AM, Amanda Millar
<amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Please find below a link to download your final pdf file:

https://www.sendthisfile.com/RrcOvhYk9hiSao7MxR4OeZYy[sendthisfile.com]

Before we proceed to press, can you please print out all Figures with text at size A5, to
ensure that they can be clearly read and understood.
 
Please note that we can only make changes in the event of a major catastrophe, and cannot
at this stage make any textual or minor formatting changes. Once you let me have your
approval, I can send this to press.
 
The number of complimentary copies which you will be sent is as per your contract, and the
postal address which we have for you is as follows:
 
Antoni Pizà, Director
Foundation for Iberian Music

https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web
mailto:amanda.millar@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.sendthisfile.com_RrcOvhYk9hiSao7MxR4OeZYy&d=DgMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=ZNmu1TE5Q0IphU1NTkkK3zPRwnDnR440JPPleC9Qnts&s=x9GhQijdm8JC9fCC-0wqDEzw-XKjsg-kaTXHjWRkZi0&e=


CUNY Graduate Center
365 Fifth Avenue
New York, NY 10016
 
Kindly note that final approval is still subject to a final editorial check, prior to sending to
press.
 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book, prior to its
publication.  In addition, we also remind you, that you have indemnified CSP, the publisher,
against any claim for a breach of Intellectual Property Rights, arising in the instance where
you have not obtained the informed consent of a contributor. By confirming that you are
happy to proceed with publication, you are confirming that you understand and accept
these points.
 
Please note that this is your final opportunity to make changes to the document, as the
manuscript will be locked following your approval, due to the fact that we will not be able to
make further adjustments once it has gone to print.
 
Many thanks and best regards,
Amanda
 
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 17 October 2016 15:40
To: Victoria Carruthers
Cc: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
 
Great. Thank you Victoria and Amanda.

On Monday, October 17, 2016, Victoria Carruthers
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<victoria.carruthers@cambridgescholars.com> wrote:
Dear K. Meira Goldberg and Antoni Pizà.

Thank you for your file, I have saved your files and I have passed these to Amanda.

I look forward to hearing from you further.

Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised use,
forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.

-----Original Message-----
From: files@sendthisfile.com [mailto:files@sendthisfile.com]
Sent: 15 October 2016 19:28
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
Subject: Incoming File from SendThisFile(R)

SendThisFile File Notification

fandangoconference.cuny@gmail.com has sent you a file that will EXPIRE in 8 DAYS.
Click the following link to retrieve your file:

https://www.sendthisfile.com/h66D7nPToEgVrdGCfJeD317K[sendthisfile.com]

CSP complete manuscript submission Oct 14 2016 Archive.zip

Here is the full manuscript of
The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Africans, Indians
and Gypsies
ATTN: Victoria Carruthers and Amanda Millar
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If the above link is not clickable, copy and paste the link into a browser to download your file.

-----
Free Accounts at SendThisFile: Easily send large files to anyone in minutes.
http://www.SendThisFile.com/e[SendThisFile.com]
-----

Notice: By downloading this file you are agreeing to the Terms of Service which can be
viewed from the www.SendThisFile.com[SendThisFile.com] home page.

Copyright 2003-2016 - SendThisFile, Inc.

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

 

 
--

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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 ~ Francisco de Quevedo 



From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
Date: Tuesday, November 15, 2016 9:38:18 PM

Dear Amanda,

We apologize for the delay. I'm sure you've been aware of circumstances in the U.S. in the wake of this catastrophic election. 

Your mail won't accept an attachment of the permissions, so we shared the google drive folder with you - hope this works.

All best and looking forward to the book,

Meira and Antoni

On Thu, Nov 10, 2016 at 2:06 AM, Amanda Millar
<amanda.millar@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message.

 

Yes, once the permissions are complete you can email them to me, at which stage we can
go ahead and send the manuscript to press.

 

Best wishes,

Amanda

 

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to

mailto:amanda.millar@cambridgescholars.com
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admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 09 November 2016 19:09
To: Amanda Millar
Cc: Piza, Antoni

Subject: Re: Incoming File from SendThisFile(R)

 

Good morning Amanda,

 

Please forgive the delay in our response. This looks perfect - thank you very much. We have
wrangled nearly all the authorizations from our contributors - we should have them in the
next day or two. At that point we print out the complete set and mail to you, correct?

 

Will you kindly repeat the where and to whom they should be addressed?

 

 

many thanks,

 

Meira and Antoni

 

On Fri, Nov 4, 2016 at 8:05 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
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Dear Meira and Antoni,
 
Thank you for your message, and please find below a link to download your revised pdf
file and colour centrefold:
 

https://www.sendthisfile.com/CsAWswL6sKjuNAskffS0fFJD[sendthisfile.com]

 
I have noted that the centrefold should be placed after page iv.
 
Can you please have a final check and let me know whether you approve these files for
press, and confirm whether all permissions have been taken care of?

Best wishes,
Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
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Sent: 30 October 2016 19:58
To: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)

 

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent you the final
manuscript. There are a few omissions that are my fault - I hope they can be addressed: 

The double-sided page of color images is missing. I have attached the 00a_dancing feet to this email, and
00b_Dolores is sent as a drive link (the first email I sent bounced back). (Both images are also in the dropbox.)
They should be inserted between pp. iv (title page) and v (dedication). 

 

 00b_Dolores de Goñi Daguerreotype.tif

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first page and not the
28 page final conference program which we'd hope to have included. Please find it attached here.

 

 06b_2015 FinalProgram.pdf



There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text and insert the
attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
CUNY’s Guttman Community College. After a career as Managing Director at Inside Broadway, an arts
education program that makes theater tickets available to public schools to recognize student achievement and
sends actors, directors, musicians, and artists into  classrooms to teach, Paul became a full-time doctoral student at
CUNY’s Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and
American Culture, 1826-1861,” under  the supervision of James Oakes. The project was awarded the 2012
Zuckerman Prize by the McNeil Center of Early American Studies at the University of Pennsylvania. A
manuscript based on the dissertation is  under contract with the University of Pennsylvania Press. Paul served on
Guttman’s Civic Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the absolute deadline
is?

Many thanks for everything,

Meira and Antoni
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On Sun, Oct 30, 2016 at 3:28 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we
sent you the final manuscript. There are a few omissions that are my fault - I hope they can
be addressed: 

The double-sided page of color images is missing. I have attached the 2 images to this email.
(They are also in the dropbox.) They should be inserted between pp. iv (title page) and v
(dedication). 

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the
first page and not the 28 page final conference program which we'd hope to have included.
Please find it attached here.



 06b_2015 FinalProgram.pdf



There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the
text and insert the attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and
social sciences at CUNY’s Guttman Community College. After a career as Managing
Director at Inside Broadway, an arts education program that makes theater tickets available
to public schools to recognize student achievement and sends actors, directors, musicians,
and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin
America, and American Culture, 1826-1861,” under  the supervision of James Oakes. The
project was awarded the 2012 Zuckerman Prize by the McNeil Center of Early American
Studies at the University of Pennsylvania. A manuscript based on the dissertation is  under
contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic
Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what
the absolute deadline is?

Many thanks for everything,

Meira and Antoni
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On Wed, Oct 26, 2016 at 7:43 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download your final pdf file:

https://www.sendthisfile.com/RrcOvhYk9hiSao7MxR4OeZYy[sendthisfile.com]

Before we proceed to press, can you please print out all Figures with text at size A5, to
ensure that they can be clearly read and understood.

 

Please note that we can only make changes in the event of a major catastrophe, and
cannot at this stage make any textual or minor formatting changes. Once you let me have
your approval, I can send this to press.

 

The number of complimentary copies which you will be sent is as per your contract, and
the postal address which we have for you is as follows:

 

Antoni Pizà, Director

Foundation for Iberian Music

CUNY Graduate Center

365 Fifth Avenue

New York, NY 10016

 

Kindly note that final approval is still subject to a final editorial check, prior to sending to
press.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book, prior to its
publication.  In addition, we also remind you, that you have indemnified CSP, the
publisher, against any claim for a breach of Intellectual Property Rights, arising in the
instance where you have not obtained the informed consent of a contributor. By
confirming that you are happy to proceed with publication, you are confirming that you
understand and accept these points.
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Please note that this is your final opportunity to make changes to the document, as the
manuscript will be locked following your approval, due to the fact that we will not be able
to make further adjustments once it has gone to print.

 

Many thanks and best regards,

Amanda

 

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 17 October 2016 15:40
To: Victoria Carruthers
Cc: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
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Great. Thank you Victoria and Amanda.

On Monday, October 17, 2016, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà.

Thank you for your file, I have saved your files and I have passed these to Amanda.

I look forward to hearing from you further.

Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised use,
forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
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From: files@sendthisfile.com [mailto:files@sendthisfile.com]
Sent: 15 October 2016 19:28
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
Subject: Incoming File from SendThisFile(R)

SendThisFile File Notification

fandangoconference.cuny@gmail.com has sent you a file that will EXPIRE in 8 DAYS.
Click the following link to retrieve your file:

https://www.sendthisfile.com/h66D7nPToEgVrdGCfJeD317K[sendthisfile.com]
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CSP complete manuscript submission Oct 14 2016 Archive.zip

Here is the full manuscript of
The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Africans, Indians
and Gypsies
ATTN: Victoria Carruthers and Amanda Millar

If the above link is not clickable, copy and paste the link into a browser to download your
file.
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)
Date: Wednesday, November 16, 2016 4:34:06 PM

Dear Amanda,

Wonderful news!

It has been our pleasure.

With our best,

Meira and Antoni 

On Wednesday, November 16, 2016, Amanda Millar
<amanda.millar@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for sending the agreements, which I have just downloaded. 

 

I shall now go ahead and send the manuscript to press, with the colour centrefold placed
after page iv.

 

Many thanks to you both for all of your assistance, it has been a pleasure working with
you both.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  
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Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 16 November 2016 02:38
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)

 

Dear Amanda,

 

We apologize for the delay. I'm sure you've been aware of circumstances in the U.S. in the wake of this
catastrophic election. 

 

Your mail won't accept an attachment of the permissions, so we shared the google drive folder with you - hope
this works.

 

All best and looking forward to the book,

 

Meira and Antoni

 

On Thu, Nov 10, 2016 at 2:06 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:
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Dear Meira and Antoni,

 

Thank you for your message.

 

Yes, once the permissions are complete you can email them to me, at which stage we can
go ahead and send the manuscript to press.

 

Best wishes,

Amanda

 

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=XRHWWGFWOhcghhj-YxKsml9eTi7ZDo5sXdN4Wa39b7U&s=ssLXec7fiAL8LSceavwpEjHFPwVBAMfyyQwuQa_I6hU&e=
javascript:_e(%7B%7D,'cvml','amanda.millar@cambridgescholars.com');
https://twitter.com/CamScholars
javascript:_e(%7B%7D,'cvml','admin@cambridgescholars.com');


From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 09 November 2016 19:09
To: Amanda Millar
Cc: Piza, Antoni

Subject: Re: Incoming File from SendThisFile(R)

 

Good morning Amanda,

 

Please forgive the delay in our response. This looks perfect - thank you very much. We have
wrangled nearly all the authorizations from our contributors - we should have them in the
next day or two. At that point we print out the complete set and mail to you, correct?

 

Will you kindly repeat the where and to whom they should be addressed?

 

 

many thanks,

 

Meira and Antoni

 

On Fri, Nov 4, 2016 at 8:05 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,
 
Thank you for your message, and please find below a link to download your revised pdf
file and colour centrefold:
 

https://www.sendthisfile.com/CsAWswL6sKjuNAskffS0fFJD[sendthisfile.com]

 
I have noted that the centrefold should be placed after page iv.
 
Can you please have a final check and let me know whether you approve these files for
press, and confirm whether all permissions have been taken care of?

Best wishes,
Amanda
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Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 30 October 2016 19:58
To: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)

 

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent you the final
manuscript. There are a few omissions that are my fault - I hope they can be addressed: 

The double-sided page of color images is missing. I have attached the 00a_dancing feet to this email, and
00b_Dolores is sent as a drive link (the first email I sent bounced back). (Both images are also in the dropbox.)
They should be inserted between pp. iv (title page) and v (dedication). 
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Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first page and not the
28 page final conference program which we'd hope to have included. Please find it attached here.

 

 06b_2015 FinalProgram.pdf



There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text and insert the
attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
CUNY’s Guttman Community College. After a career as Managing Director at Inside Broadway, an arts
education program that makes theater tickets available to public schools to recognize student achievement and
sends actors, directors, musicians, and artists into  classrooms to teach, Paul became a full-time doctoral student at
CUNY’s Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and
American Culture, 1826-1861,” under  the supervision of James Oakes. The project was awarded the 2012
Zuckerman Prize by the McNeil Center of Early American Studies at the University of Pennsylvania. A
manuscript based on the dissertation is  under contract with the University of Pennsylvania Press. Paul served on
Guttman’s Civic Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the absolute deadline
is?

Many thanks for everything,

Meira and Antoni

 

On Sun, Oct 30, 2016 at 3:28 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we
sent you the final manuscript. There are a few omissions that are my fault - I hope they can
be addressed: 

The double-sided page of color images is missing. I have attached the 2 images to this email.
(They are also in the dropbox.) They should be inserted between pp. iv (title page) and v
(dedication). 

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the
first page and not the 28 page final conference program which we'd hope to have included.
Please find it attached here.
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There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the
text and insert the attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and
social sciences at CUNY’s Guttman Community College. After a career as Managing
Director at Inside Broadway, an arts education program that makes theater tickets available
to public schools to recognize student achievement and sends actors, directors, musicians,
and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin
America, and American Culture, 1826-1861,” under  the supervision of James Oakes. The
project was awarded the 2012 Zuckerman Prize by the McNeil Center of Early American
Studies at the University of Pennsylvania. A manuscript based on the dissertation is  under
contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic
Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what
the absolute deadline is?

Many thanks for everything,

Meira and Antoni

 

On Wed, Oct 26, 2016 at 7:43 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download your final pdf file:

https://www.sendthisfile.com/RrcOvhYk9hiSao7MxR4OeZYy[sendthisfile.com]

Before we proceed to press, can you please print out all Figures with text at size A5, to
ensure that they can be clearly read and understood.

 

Please note that we can only make changes in the event of a major catastrophe, and
cannot at this stage make any textual or minor formatting changes. Once you let me have
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p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
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Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and American
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the McNeil Center of Early American Studies at the University of Pennsylvania. A manuscript based on the
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Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.
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information. Cambridge Scholars Publishing is not responsible for any damages resulting
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 30 October 2016 19:58
To: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)

 

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we sent you the final
manuscript. There are a few omissions that are my fault - I hope they can be addressed: 

The double-sided page of color images is missing. I have attached the 00a_dancing feet to this email, and
00b_Dolores is sent as a drive link (the first email I sent bounced back). (Both images are also in the dropbox.)
They should be inserted between pp. iv (title page) and v (dedication). 

 

 00b_Dolores de Goñi Daguerreotype.tif

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first page and not the
28 page final conference program which we'd hope to have included. Please find it attached here.

 

 06b_2015 FinalProgram.pdf



There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text and insert the
attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at
CUNY’s Guttman Community College. After a career as Managing Director at Inside Broadway, an arts
education program that makes theater tickets available to public schools to recognize student achievement and
sends actors, directors, musicians, and artists into  classrooms to teach, Paul became a full-time doctoral student at
CUNY’s Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin America, and
American Culture, 1826-1861,” under  the supervision of James Oakes. The project was awarded the 2012
Zuckerman Prize by the McNeil Center of Early American Studies at the University of Pennsylvania. A
manuscript based on the dissertation is  under contract with the University of Pennsylvania Press. Paul served on
Guttman’s Civic Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what the absolute deadline
is?

mailto:fandangoconference.cuny@gmail.com
https://drive.google.com/file/d/0B1IC2hUguKTBQWJLYUlUZGNzUU0/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBQWJLYUlUZGNzUU0/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web


Many thanks for everything,

Meira and Antoni

 

On Sun, Oct 30, 2016 at 3:28 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

Thank you for these beautiful galleys. We did print out all images on A5 paper before we
sent you the final manuscript. There are a few omissions that are my fault - I hope they can
be addressed: 

The double-sided page of color images is missing. I have attached the 2 images to this email.
(They are also in the dropbox.) They should be inserted between pp. iv (title page) and v
(dedication). 

Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the
first page and not the 28 page final conference program which we'd hope to have included.
Please find it attached here.



 06b_2015 FinalProgram.pdf



There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the
text and insert the attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and
social sciences at CUNY’s Guttman Community College. After a career as Managing
Director at Inside Broadway, an arts education program that makes theater tickets available
to public schools to recognize student achievement and sends actors, directors, musicians,
and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin
America, and American Culture, 1826-1861,” under  the supervision of James Oakes. The
project was awarded the 2012 Zuckerman Prize by the McNeil Center of Early American
Studies at the University of Pennsylvania. A manuscript based on the dissertation is  under
contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic
Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.

We are missing a few permissions - I have sent out reminders again. Can you tell us what
the absolute deadline is?

Many thanks for everything,

mailto:fandangoconference.cuny@gmail.com
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web
https://drive.google.com/file/d/0B1IC2hUguKTBS1NGUDlfOFZTZWc/view?usp=drive_web


Meira and Antoni

 

On Wed, Oct 26, 2016 at 7:43 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download your final pdf file:

https://www.sendthisfile.com/RrcOvhYk9hiSao7MxR4OeZYy[sendthisfile.com]

Before we proceed to press, can you please print out all Figures with text at size A5, to
ensure that they can be clearly read and understood.

 

Please note that we can only make changes in the event of a major catastrophe, and
cannot at this stage make any textual or minor formatting changes. Once you let me have
your approval, I can send this to press.

 

The number of complimentary copies which you will be sent is as per your contract, and
the postal address which we have for you is as follows:

 

Antoni Pizà, Director

Foundation for Iberian Music

CUNY Graduate Center

365 Fifth Avenue

New York, NY 10016

 

Kindly note that final approval is still subject to a final editorial check, prior to sending to
press.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book, prior to its
publication.  In addition, we also remind you, that you have indemnified CSP, the
publisher, against any claim for a breach of Intellectual Property Rights, arising in the

mailto:amanda.millar@cambridgescholars.com
mailto:amanda.millar@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.sendthisfile.com_RrcOvhYk9hiSao7MxR4OeZYy&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=l6KCrsAtpcU-Zo8MH7UFg-DPZWP0HmJY44sx1AngcAE&s=3IxSKOGz8KXdR0XxlzYJQGNNcgcdtvqIKYxme5X3dF0&e=


instance where you have not obtained the informed consent of a contributor. By
confirming that you are happy to proceed with publication, you are confirming that you
understand and accept these points.

 

Please note that this is your final opportunity to make changes to the document, as the
manuscript will be locked following your approval, due to the fact that we will not be able
to make further adjustments once it has gone to print.

 

Many thanks and best regards,

Amanda

 

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=l6KCrsAtpcU-Zo8MH7UFg-DPZWP0HmJY44sx1AngcAE&s=1OmmRPvAPr37j-tdpgCGTPCAsteB3BpqpqmpRf-Vo00&e=
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https://twitter.com/CamScholars
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Sent: 17 October 2016 15:40
To: Victoria Carruthers
Cc: Amanda Millar; Piza, Antoni
Subject: Re: Incoming File from SendThisFile(R)

 

Great. Thank you Victoria and Amanda.

On Monday, October 17, 2016, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà.

Thank you for your file, I have saved your files and I have passed these to Amanda.

I look forward to hearing from you further.

Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised use,
forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.

-----Original Message-----
From: files@sendthisfile.com [mailto:files@sendthisfile.com]
Sent: 15 October 2016 19:28
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
Subject: Incoming File from SendThisFile(R)

SendThisFile File Notification
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fandangoconference.cuny@gmail.com has sent you a file that will EXPIRE in 8 DAYS.
Click the following link to retrieve your file:

https://www.sendthisfile.com/h66D7nPToEgVrdGCfJeD317K[sendthisfile.com]

CSP complete manuscript submission Oct 14 2016 Archive.zip

Here is the full manuscript of
The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Africans, Indians
and Gypsies
ATTN: Victoria Carruthers and Amanda Millar

If the above link is not clickable, copy and paste the link into a browser to download your
file.

-----
Free Accounts at SendThisFile: Easily send large files to anyone in minutes.
http://www.SendThisFile.com/e[SendThisFile.com]
-----

Notice: By downloading this file you are agreeing to the Terms of Service which can be
viewed from the www.SendThisFile.com[SendThisFile.com] home page.

Copyright 2003-2016 - SendThisFile, Inc.

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

 

--

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

 

--
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Spanish Brass
To: Piza, Antoni
Subject: Re: Informació sobre el quintet de vent-metall Spanish Brass
Date: Monday, October 10, 2016 5:17:25 AM
Attachments: Spanish Brass.png

Benvolgut sr. Pizà.
gràcies per la resposta. 

Quan el quintet torne a tocar a Nova York li enviaré una invitació per si els pot anar a veure en 
persona. 

Cordialment, 

Laura Gil
info@spanishbrass.com - +34 963 312 412 / +34 647 72 77 32
www.spanishbrass.com[spanishbrass.com] -  www.sbalz.com[sbalz.com] - 
www.brassurround.com[brassurround.com] - www.brassandwines.com[brassandwines.com]

En virtud de lo establecido en la Ley Orgánica 15/1999, de 13 de diciembre de Protección de Datos de Carácter Personal y 
la Ley 34/2002 de Servicios a la Sociedad de la Información, le informamos que sus datos están incorporados un fichero 
cuya titularidad ostenta SB Management, quien los utiliza para estos envíos y no los cederá a terceros excepto por 
obligaciones legales. Podrá ejercer sus derechos de acceso, rectificación, cancelación y oposición, mediante escrito dirigido 
a Spanish Brass Luur Metalls, Ap. Correos 167, 46117 Bétera. Si no desea recibir más comunicaciones por nuestra parte 
envíenos un e-mail poniendo BAJA en el asunto.

El 9 oct 2016, a las 11:36, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Benvolguda amiga, en principi no tenim pensat organitzar cap activitat que pugui acollir el seu grup.  De tota manera, moltes gracies per 
la proposta.  I enhorabona per tots aquests concerts!
Antoni
 
 
 
 

From: Spanish Brass [info@spanishbrass.com]
Sent: Tuesday, October 04, 2016 11:27 AM
To: Piza, Antoni
Subject: Informació sobre el quintet de vent-metall Spanish Brass

Benvolgut sr. Pizà,
Sóc Laura Gil, secretària de Spansih Brass, un quintet de vent-metall amb més de 27 anys de trajectòria al món de la música de cambra. 
El grup realitza habitualment gires per tot el món. Als Estats Units solen anar entre 3 i 4 vegades per any. En 2017 tenen gires els mesos 
de gener, del 18 al 26; en el mes de setembre i una gira de Nadal en els mesos de novembre-desembre. 

Li escric per saber si li interessaria organitzar alguna activitat / concert amb Spansih Brass bé a la Foundation for Iberian Music o al 
CUNY Graduate Center.

Adjunt li envio un dossier del grup en català i un altre en anglès. 

Si li interessara que li enviarem alguna proposta artística o qualsevol altra informació, diga-m’ho, per favor. 

A la web del grup podrà trobar informació detallada de les activitats que realitza: www.spanishbrass.com[spanishbrass.com] i a 
https://spanishbrass.bandcamp.com[spanishbrass.bandcamp.com] podrà escoltar en línia alguns enregistraments. 

mailto:apiza@gc.cuny.edu
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.sbalz.com&d=CwMF-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HvZ6S-h4bKNFQ6BZJUhyTXjC35R6h6f-wv3-XDDMjU8&s=VLIOpiZg0mlvZMkm9POV1dC7xPFY1JhO0mpMdU-hy-k&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.brassurround.com&d=CwMF-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HvZ6S-h4bKNFQ6BZJUhyTXjC35R6h6f-wv3-XDDMjU8&s=Ts3Ni1o6uQnHMrZzb9V7UZtB52hmKxKJABKAFa96TqQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.brassandwines.com&d=CwMF-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HvZ6S-h4bKNFQ6BZJUhyTXjC35R6h6f-wv3-XDDMjU8&s=TgUKByQHHsOaHWKvUTDsBFFVaO6CHjG32D9ZaejTHfs&e=
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Si ens facilita una adreça de correu postal, podem enviar-li també algunes de les 20 gravacions que ha publicat el quintet. 

Esperant que la informació que li envie siga del seu interés i rebre aviat notícies seves, reba una salutació. 



From: Paula Bonet
To: Piza, Antoni
Subject: Re: Informe del prof Kent
Date: Tuesday, May 17, 2016 11:04:11 AM

Moltes gràcies, Toni. Ens veiem la propera setmana.

Fins aviat!

Paula

On Tue, May 17, 2016 at 16:28, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Paula:  aqui tens l’informe.

 

Una abraçada.

 

Toni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Informe Tesis Doctoral MLuisa :)
Date: Sunday, June 26, 2016 8:31:32 AM

Hola Antoni:
Lo puedes hacer en cualquiera de los dos idiomas; en el que más fácil te sea.
Mi teléfono en España es 679120258.
Gracias a ti!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-26 7:57 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Maria Luisa, li hago en ingles o espanol?
Tienes in telefono espanol?
Gracias 

On Jun 23, 2016, at 11:46 PM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

¡Gracias a los dos por vuestros correos!
Me pregunta Antoni para cuándo lo necesitaría...
Yo voy a depositar la tesis este martes 28 de junio y en teoría debo aportar los
dos informes con el resto de documentos; si pudierais tener los comentarios
para el martes sería estupendo pero si no pudierais -cosa que entiendo por los
tiempos- podría entregarlos unos días más tarde, según me han dicho en
Postgrado.

¡Otro abrazo!

PD: contactad conmigo para lo que necesitéis.
PD*: ¡mil gracias de nuevo!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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2016-06-23 11:56 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:
Queridos Antoni y Peter:
¿Cómo estáis? Os escribo desde Jaén, donde hoy cae un sol de justicia.
Llegamos este lunes pasado.
Deposito mi tesis el próximo lunes 27 de junio. Como solicitaré el Doctorado
con Mención Intencional y como ya os había comentado con anterioridad,
necesito dos informes de mi trabajo de Tesis firmados respectivamente por
vosotros.
Os lo envío en versión pdf con el índice con marcadores o "magnetizado". Os
adjunto también la plantilla o modelo del informe de la Universidad de Jaén
que debéis completar. Yo ya os he rellenado algunos campos.
Decidme cualquier cosa que necesitéis y muchísimas gracias de antemano por
todo.
Un fuerte abrazo :) 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni; Peter Manuel
Subject: Re: Informe Tesis Doctoral MLuisa :)
Date: Thursday, June 23, 2016 5:46:43 PM

¡Gracias a los dos por vuestros correos!
Me pregunta Antoni para cuándo lo necesitaría...
Yo voy a depositar la tesis este martes 28 de junio y en teoría debo aportar los dos informes
con el resto de documentos; si pudierais tener los comentarios para el martes sería estupendo
pero si no pudierais -cosa que entiendo por los tiempos- podría entregarlos unos días más
tarde, según me han dicho en Postgrado.

¡Otro abrazo!

PD: contactad conmigo para lo que necesitéis.
PD*: ¡mil gracias de nuevo!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-23 11:56 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:
Queridos Antoni y Peter:
¿Cómo estáis? Os escribo desde Jaén, donde hoy cae un sol de justicia. Llegamos este lunes
pasado.
Deposito mi tesis el próximo lunes 27 de junio. Como solicitaré el Doctorado con Mención
Intencional y como ya os había comentado con anterioridad, necesito dos informes de mi
trabajo de Tesis firmados respectivamente por vosotros.
Os lo envío en versión pdf con el índice con marcadores o "magnetizado". Os adjunto
también la plantilla o modelo del informe de la Universidad de Jaén que debéis completar.
Yo ya os he rellenado algunos campos.
Decidme cualquier cosa que necesitéis y muchísimas gracias de antemano por todo.
Un fuerte abrazo :) 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Informe Tesis Doctoral MLuisa :)
Date: Sunday, June 26, 2016 8:38:42 AM

Perfecto.
¡Buen viaje!
Llámame para lo que necesites.
Un beso,

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-26 8:33 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Yo estoy de viaje. Ahora mismo estoy en in hotel de Barcelona, pero te lo envio esta noche
o manana.

On Jun 26, 2016, at 2:31 PM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola Antoni:
Lo puedes hacer en cualquiera de los dos idiomas; en el que más fácil te sea.
Mi teléfono en España es 679120258.
Gracias a ti!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-26 7:57 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Maria Luisa, li hago en ingles o espanol?
Tienes in telefono espanol?
Gracias 

On Jun 23, 2016, at 11:46 PM, Maria Luisa Martinez
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<mmartinez2@unis.org> wrote:

¡Gracias a los dos por vuestros correos!
Me pregunta Antoni para cuándo lo necesitaría...
Yo voy a depositar la tesis este martes 28 de junio y en teoría
debo aportar los dos informes con el resto de documentos; si
pudierais tener los comentarios para el martes sería estupendo
pero si no pudierais -cosa que entiendo por los tiempos- podría
entregarlos unos días más tarde, según me han dicho en
Postgrado.

¡Otro abrazo!

PD: contactad conmigo para lo que necesitéis.
PD*: ¡mil gracias de nuevo!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-23 11:56 GMT-04:00 Maria Luisa Martinez
<mmartinez2@unis.org>:

Queridos Antoni y Peter:
¿Cómo estáis? Os escribo desde Jaén, donde hoy cae un sol de
justicia. Llegamos este lunes pasado.
Deposito mi tesis el próximo lunes 27 de junio. Como solicitaré
el Doctorado con Mención Intencional y como ya os había
comentado con anterioridad, necesito dos informes de mi
trabajo de Tesis firmados respectivamente por vosotros.
Os lo envío en versión pdf con el índice con marcadores o
"magnetizado". Os adjunto también la plantilla o modelo del
informe de la Universidad de Jaén que debéis completar. Yo ya
os he rellenado algunos campos.
Decidme cualquier cosa que necesitéis y muchísimas gracias de
antemano por todo.
Un fuerte abrazo :) 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]
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From: Marita Gomis
To: Piza, Antoni
Subject: Re: Ingrid
Date: Tuesday, February 09, 2016 9:42:37 AM

Toni,

Les que ens consten de l'Arxiu Joaquim Gomis són les fotos en blanc i negre - els retrats de
John Cage, Merce Cunningham, i d'altres, el dia que van passar a la casa de La Ricarda,
lendemà de l'actuació a Sitges. Aquestes són les que has de gestionar amb Ingrid Fontanet -
Fundació Miró.

Les fotos en color, dels assaigs a Sitges, no sabem qui les va fer - en qualsevol cas, no tenen el
format habitual de Joaquim Gomis. Aquestes, les de color, les passo a la Pilar juntamente amb
el programa -tríptic per escanejar-les i enviar-te-les després. Ja triaràs les que et semblin més
adients per il·lustrar el teu article.

Salutacions,
Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Martes 9 de febrero de 2016 15:14
Asunto: Ingrid

Marita, abans d’escriure a l’Ingrid, quines son les fotos oficials que son “seves”?  No estic segur
quines fotos haura de demanar o si puc solicitar simplemement que m’enviin dues o tres que
il.lustrin la vetallada de sitges i la festa a La Ricarda.
 
Qua m’aconselles?
 
Gracies
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Antonio Ezquerro
To: Piza, Antoni; "Luis Antonio González"
Subject: RE: Invitación a participar en un Proyecto de Investigación de I + D + I
Date: Tuesday, April 05, 2016 6:19:08 PM

Querido Antoni:
¡Fantástico! Después de tu excelente acogida a Cristina Menzel, las estancias de Luis Antonio en
Nueva York, etc. etc., nos hace mucha ilusión poder volver a colaborar contigo y contar con tu
siempre excelente disposición…

Muchas gracias, como siempre,

Antonio

 

 

 

Dr. Antonio Ezquerro Esteban
Investigador Científico del CSIC
Presidente de RISM-España (Répertoire International des Sources Musicales)
Director de Anuario Musical (Revista de Musicología del CSIC)
Departamento de Ciencias Históricas-Musicología
Institución “Milà i Fontanals”
Consejo Superior de Investigaciones Científicas (CSIC)
c/ Egipcíaques, 15
08001 Barcelona
Tel. +34 93 442 65 76
ezquerro@imf.csic.es
 

 

 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: martes, 05 de abril de 2016 17:54
Para: Antonio Ezquerro; Luis Antonio González
Asunto: RE: Invitación a participar en un Proyecto de Investigación de I + D + I
 

Queridos amigos:  gracias por la propuesta.  Os mando los papeles cumplimentados en unos dias.

Gracias

Antoni

 

From: Antonio Ezquerro [mailto:ezquerro@imf.csic.es] 
Sent: Tuesday, April 05, 2016 7:32 AM
To: Antonio Ezquerro Esteban <ezquerro@imf.csic.es>; Luis Antonio González
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<gzmarin@imf.csic.es>
Subject: Invitación a participar en un Proyecto de Investigación de I + D + I
 

Querido amigo:
 
Como posiblemente sepas, acaba de publicarse una nueva convocatoria de proyectos de
investigación financiados por el Estado español (Ministerio de Economía y Competitividad, MINECO;
proyectos de Investigación, Desarrollo e Innovación, I + D + I). Tenemos la intención de solicitar uno
de dichos proyectos, que, caso de concederse, tendría vigor durante los años 2017 a 2019 ambos
inclusive.
 
Nos gustaría mucho poder contar con tu participación, que, como sabes, puede ser tan activa o tan
poco activa como tú mismo prefieras: desde la simple participación nominal/institucional, hasta el
hecho de que te puedas involucrar al máximo en el trabajo a realizar durante dicho período, que
sería, lógicamente, lo más deseable. En cualquier caso, cualquier clase de colaboración por tu parte,
será muy bienvenida.
 
Como seguramente sabes también, la idea de este tipo de proyectos (“orientados a los retos de la
sociedad”), persiguen, particularmente en los últimos años, una colaboración entre todo tipo de
investigadores y aun disciplinas, buscando la interdisciplinariedad y la transversalidad, de modo que
se formen equipos amplios y capaces de abordar y dar solución a dichos retos sociales en el ámbito
de las Humanidades.
 
En nuestro caso concreto, la idea es plantear un “proyecto coordinado” (algo así como un macro-
proyecto que englobaría a otros subproyectos radicados en diferentes centros), en el cual tenga
cabida prácticamente todo lo relacionado con el fenómeno musical, en sus vertientes más diversas,
desde la historia, hasta la antropología y etnografía, la práctica musical, etc. En principio, nuestro
equipo concreto, radicado en el CSIC de Barcelona, ejercería de coordinador de tres distintos
subproyectos, a saber:
1.- CSIC (Barcelona);
2.- Universidad de Salamanca; y
3.- Universidad de Castilla-La Mancha.
 
Nuestro subproyecto, en el que nos gustaría que participaras, tratará de abarcar los aspectos más
directamente relacionados con las fuentes musicales (documentación, archivos y bibliotecas de
música histórica, etc.), así como con la práctica musical histórica y con el papel de la recuperación de
la música histórica dentro de las prácticas culturales de la sociedad actual, todo ello visto desde
diferentes perspectivas. La idea es que nosotros nos centremos un poco más en aspectos históricos
de la música (y literarios, artísticos, estéticos…), pero sin renunciar a algunos enfoques propios de la
“New Musicology”, que es lo que desde la convocatoria se nos está pidiendo. Otros aspectos, como
los propiamente etnomusicológicos, serán en cambio más focalizados en los otros subproyectos, con
los que, de ese modo, nos complementaremos de una manera coordinada, de modo que quepa un
poco todo, pero que cada quien se sienta cómodo con su ámbito de actuación.
 
Si, como esperamos y deseamos, te animas a colaborar con nosotros y formar parte de nuestro
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equipo, necesitaremos que nos envíes por favor, cuanto antes, la siguiente documentación tuya:
1.- Copia de tu DNI o Pasaporte y datos completos de contacto (nombre completo y dirección,
teléfono y mail, así como institución a la que perteneces o centro de trabajo, cargo y tipo de
dedicación –completa, media jornada…-).
2.- Curriculum Vitae Abreviado, rellenado estrictamente en el formulario que te adjuntamos,
según demanda la convocatoria publicada en el Boletín Oficial del Estado.
3.- Autorización oficial para participar en el proyecto, sellada y firmada por el representante legal
del organismo al que pertenezcas (rector o vicerrector universitario, responsable principal de tu
institución –ojo, no centro o facultad, sino organismo o universidad-). Te adjuntamos un modelo,
para que te hagas una idea. Este documento tendremos que presentarlo en su versión original (no
sirven copias digitales enviadas por correo electrónico), por lo que te rogamos nos lo envíes por
favor, a la mayor brevedad, a la siguiente dirección:
 
Antonio Ezquerro
DCH-Musicología, IMF
CSIC
08001 Barcelona (España)
 
Te copiamos lo que dice el BOE a propósito de los curricula…:
“7. Asimismo, al formulario de solicitud el investigador principal deberá adjuntar, además, los
siguientes documentos, según los modelos normalizados disponibles, en su caso, en la página web
del Ministerio de Economía y Competitividad:
a) «Curriculum vitae» abreviado (CVA) de los componentes del equipo de investigación y, en su caso,
de los doctores del equipo de trabajo, que se presentará necesariamente en el modelo normalizado
disponible en la página web del Ministerio de Economía y Competitividad, debiendo respetarse el
contenido, extensión y formato indicados en esta convocatoria o en los modelos normalizados.
El CVA se presentará en inglés o español, con letra Times New Roman o Arial de un tamaño mínimo
de 11 puntos; márgenes laterales de 2,5 cm; márgenes superior e inferior de 1,5 cm; y espaciado
mínimo sencillo. Tendrá una extensión máxima de 4 hojas.
También será válido el CVA que se genera de forma automática desde la aplicación «Curriculum
vitae» Normalizado disponible en la página web de la Fundación Española para la Ciencia y la
Tecnología (FECYT), utilizando la opción de generación de currículum abreviado”.
 
Por lo demás, y con vistas a agilizar al máximo los trámites y estar entre todos lo más coordinados
posible, te agradeceremos que remitas tus mails a nuestras dos direcciones simultáneamente:
gzmarin@imf.csic.es y ezquerro@imf.csic.es
 
Nos hace una particular ilusión que, aprovechando esta iniciativa, podamos contar contigo y
encontrar, de ese modo, nuevas vías para fortalecer nuestra colaboración.
A la espera de tus prontas noticias,
Un fuerte abrazo,
 
Luis Antonio González
&
Antonio Ezquerro

mailto:gzmarin@imf.csic.es
mailto:ezquerro@imf.csic.es


 



From: Isabel Aranda
To: Piza, Antoni
Subject: Re: Invitación Flamenco Festival NY
Date: Monday, March 07, 2016 5:50:29 PM

Si, a la entrada a la derecha estare yo dando las invitaciones. Confirmadas para el viernes

Enviado desde mi iPhone

El 7 mar 2016, a las 17:05, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Isabel:  me confirmas que tenemos dos entradas para el viernes 11 de marzo? 
Supongo que estaran en la taquilla.
 
Muchas gracias!
 
Antoni
 
 
 
 
 

From: Isabel Aranda [mailto:isabel@flamencofestival.org] 
Sent: Wednesday, February 24, 2016 7:58 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Miguel Marin <miguel@miguelmarin.com>
Subject: Invitación Flamenco Festival NY
 
Querido Antoni,
 
Queríamos invitarte a alguno de los shows que tendrán lugar en el NY City
Center.
Te dejo aquí la información. Solo dinos a cuál te gustaría venir y te dejamos dos
entradas.
 
Gracias.
 

FARRUQUITO- Improvisao[flamencofestival.org]

MAR 10 8:00PM

MAR 11 8:00PM

COMPAÑÍA MANUEL LIÑÁN- Nómada[flamencofestival.org]
 
MAR 12 8:00PM
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COMPAÑÍA ROCÍO MOLINA- Danzaora & Vinática[flamencofestival.org]
 
MAR 17 8:00PM
 
BALLET FLAMENCO DE ANDALUCÍA- Imágenes: 20
años[flamencofestival.org]
 

MAR 18 8:00PM

MAR 19 8:00PM

 

FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda
Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977
isabel@flamencofestival.org
skype: im.arandaortega
www.flamencofestival.org[flamencofestival.org]
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From: Douglas Riva
To: Piza, Antoni
Subject: RE: Invitación Presentación OBRAS ORQUESTALES de Granados
Date: Friday, November 18, 2016 11:33:10 AM

Gracias.  Todo un éxito.  Abrazos

El 18 nov. 2016 5:30 PM, "Piza, Antoni" <APiza@gc.cuny.edu> escribió:

Enhorabuena!  Te deseo lo mejor!

 

Antoni

 

 

 

 

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Monday, November 14, 2016 12:31 PM
To: Miriam Perandones <miriamperandones@gmail.com>; Perandones, Miriam
<perandonesmiriam@uniovi.es>; Walter Clark <walter.clark@ucr.edu>; Cristóbal Soler
<crisoal77@gmail.com>; Alejandro Arnaiz <alejandroarnaiz@telefonica.net>; Coral Mayor
<coralmayor@yahoo.es>; Angel Gil-Ordóñez <angel@postclassical.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Yolanda Guasch <yolanda@boileau-music.com>; John Milton
<jwmilton2@gmail.com>; Douglas Riva <jdriva@gmail.com>; VALVERDE ZARAGOZA, ISABEL
<isabel.valverde@upf.edu>; Francesc Sempere <francesc.sempere@gmail.com>; Mencia Figueroa
<figueroa@hispanicsociety.org>; Tonna, Anna <calsue9@hotmail.com>; Anna Shalom
<annadelapaz@hotmail.com>; Feldman, Sharon <sfeldman@richmond.edu>; Pedro Alcalde
<PEDROALCALDE@hotmail.com>; Sarmiento, Pedro <pedrosarmiento@telefonica.net>; Joaquim
Zueras Navarro <joaquimzueras@hotmail.com>; Arturo Reverter
<DONOTTAVIO2@telefonica.net>; SIEMENS HERNÁNDEZ, Lothar <jorroque@yahoo.es>; Mary Ann
Newman <ma.newman@farragutfund.org>
Subject: Invitación Presentación OBRAS ORQUESTALES de Granados

 

Buenas tardes,
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Os adjunto una invitación a la presentación de la primera edición de las OBRAS
ORQUESTALES de Enrique Granados y la presentación del manuscrito original de su obra
TORRIJOS el miércoles, 16 noviembre, 12h, Sala Manuel de Falla, Sociedad de Autores y
Editores, (SGAE), c/Fernando VI, 4, Madrid.  Entrada libre.

 

Saludos muy cordiales,

 

Douglas Riva



From: Cultura Nueva York
To: Piza, Antoni
Subject: RE: INVITACIÓN
Date: Thursday, December 15, 2016 2:07:14 PM

Estimado Antoni:
Muchas gracias por la rápida contestación y Felices Fiestas.
Saludos,
Ana Vázquez
Directora de Cultura
Instituto Cervantes NY
 

De: Director Nueva York 
Enviado el: jueves, 15 de diciembre de 2016 13:35
Para: Cultura Nueva York <cultny@cervantes.es>
Asunto: RV: INVITACIÓN
 
 
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 15 de diciembre de 2016 13:11
Para: Director Nueva York
Asunto: Re: INVITACIÓN
 
Estimado Ignacio, gracias por la invitación. Desgraciadamente no voy a estar en NY.
Felices fiestas!
Antoni 

On Dec 15, 2016, at 6:59 PM, Director Nueva York <dirny@cervantes.org> wrote:

Estimado Antoni:
 
Tengo el gusto de invitarte a la inauguración de la exposición “Universos borgeanos”
que tendrá lugar el próximo martes, día 20 de diciembre a las 17.45 horas en el
Instituto Cervantes de Nueva York, y con la que rendimos homenaje a Jorge Luis Borges
en el 30 aniversario de su fallecimiento.
 
Es un honor poder anunciarte que en este evento contaremos con la presencia del
Presidente del Gobierno, D. Mariano Rajoy Brey. Igualmente, asistirá la viuda de
Borges, Dña. María Kodama.
 
Te ruego me confirmes tu asistencia.
 
<image002.png> 
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Un cordial saludo.
 

<image003.jpg> Ignacio Olmos
Executive Director
Instituto Cervantes New
York
211 East 49th Street, NYC
10017

 
Tel: 1.212.308.7720
dirny@cervantes.org
newyork.cervantes.org
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electrónico y, en su caso, cualquier fichero adjunto al mismo, puede contener información confidencial, exclusivamente dirigida a la
persona o entidad a la que se le envía y su utilización, divulgación y/o copia sin autorización está prohibida en virtud de la legislación
vigente. Queda prohibido cualquier uso indebido, revisión, retransmisión o distribución del contenido por personas ajenas al
destinatario. Así mismo queda prohibido cualquier uso distinto al de la mera visualización de la información y/o documentos contenidos
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en este correo electrónico. Todo el material incluido en este correo pertenece al Instituto Cervantes y no puede ser usado, de ningún
modo, sin el consentimiento expreso del propietario.



From: LUIS ANTONIO GONZALEZ MARIN
To: Meira Goldberg
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Thursday, December 01, 2016 2:49:08 AM

Estimada Meira:
Le ruego que me envíe la invitación vía e-mail (para ir anticipando 
trámites) y también por correo ordinario.

Mi dirección es:
Luis Antonio González Marín
DCH-Musicología
Institución Milà i Fontanals, CSIC
c/ Egipciaques 15
08001 Barcelona (España)

Muchas gracias y hasta pronto,
Luis Antonio

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

> Estimado Luis Antonio,
>
> ¡Que buena noticia! Le haremos llegar una invitación formal en cuanito
> antes. ¿Se lo mandamos por correos, o está bien por email?
>
> Lectura-recital está perfecto!
>
> Me alegro mucho que estamos en contacto, y hasta muy pronto,
>
> Meira
>
> On Wednesday, November 30, 2016, LUIS ANTONIO GONZALEZ MARIN <
> gzmarin@imf.csic.es> wrote:
>
>> Estimada Meira:
>> (Ante todo, disculpe si escribo en castellano en este momento).
>> Muchas gracias por su correo y por la invitación para participar en el
>> congreso. Naturalmente, hago extensivo mi agradecimiento a los Profs.
>> Walter Clark y Antoni Pizà.
>> Acepto encantado la invitación. En las próximas semanas remitiré el título
>> y resumen de mi intervención. Todavía no sé con certeza si contaré con los
>> recursos económicos para participar en persona, como deseo, pero confío en
>> que será posible obtenerlos (para ello me será muy útil disponer, cuanto
>> antes, de una carta formal de invitación). En tal caso, me gustaría
>> plantear mi contribución en forma de 'lectura-recital'.
>> Muchas gracias de nuevo, y seguiremos en contacto.
>> Cordialmente,
>> Luis Antonio González
>>
>>
>>
>> ===============================
>> Dr. Luis Antonio González Marín
>> DCH-Musicología, IMF-CSIC
>>
>>
>> Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:
>>
>> *SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
>>> ZAPATEADOS IN MUSIC, SONG, AND DANCE*
>>>
>>> Dear Luis Antonio,
>>>
>>> I am writing you on behalf of Walter Clark, Director of The Center for
>>> Iberian and Latin American Music at the University of California,
>>> Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music
>>> at
>>> the Barry S. Brook Center for Music Research and Documentation at the CUNY
>>> Graduate Center in the hope that you will consider presenting at a
>>> conference on the transatlantic circulation of malagueñas and zapateados
>>> at
>>> UC Riverside on April 6-7, 2017. More information about the conference can
>>> be found at:
>>>
>>> https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.cilam.ucr.edu_&d=DgIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=BzgRgzL7VPbT7cES9h6OmeR-7Ny81M3nehhb_OYg0Dg&s=tvgfZ0j2UqFay3HBoFAQ6yuU9skLem_Kx17Ah8FjuYk&e=
>>>
>>> http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa
>>> ns-and-gypsies-transatlantic-malaguenas-and-zapateados-in-mu

mailto:fandangoconference.cuny@gmail.com
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http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa


>>> sic-song-and-dance-2/
>>>
>>> We are incredibly proud of what was accomplished in the inaugural
>>> conference in this series, *Spaniards, Indians, Africans, and Gypsies: The
>>> Global Reach of the Fandango in Music, Song, and Dance*, in which we
>>> gathered in New York in 2015 to explore the fandango as a *mestizaje*, a
>>> mélange of people, imagery, music and dance from America, Europe, and
>>> Africa, whose many faces reflect a diversity of exchange across what were
>>> once the Spanish and Portuguese Empires. The two published editions of its
>>> proceedings—in bilingual form in the Spanish journal *Música Oral del Sur
>>> <https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.centrodedocumentacionmusicaldeandalucia.es_&d=DgIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=BzgRgzL7VPbT7cES9h6OmeR-7Ny81M3nehhb_OYg0Dg&s=-ZMqwgqQQe20W3xAYa2jGD-Mi4bNNIxNA7Ldya2_9yQ&e= >>>
opencms/documentacion/revistas/revistas-mos/musica-oral-del-sur-n12.html
>>> >*
>>> (vol.
>>> 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars
>>> Publishing)—will, we know, be immensely useful resources.
>>>
>>> As a widely respected harpsichordist, early music conductor, and expert in
>>> zapateado in classical music, we would be honored to have your
>>> participation in this second conference. At the Riverside meeting, we hope
>>> to dive deep into questions of the interlacing of notions of "classicism"
>>> and of "Spanishness," as well as into the grand percussive footwork
>>> traditions that so often subvert and undermine these notions. As before,
>>> we
>>> will focus on the broad array of flamenco, Latin American, Caribbean, and
>>> concert malagueñas and zapateados, with regard to music, song, and
>>> dance. Please find the call for papers attached, in which we have outlined
>>> some of the questions we hope to explore. We have commitments from several
>>> prominent scholars and practitioners, including Raúl Rodríguez, Walter
>>> Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
>>> Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number
>>> of papers will be published in *Diagonal: Journal of the Center for
>>> Iberian
>>> and Latin American Music <https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.cilam.ucr.edu_diagonal_&d=DgIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=BzgRgzL7VPbT7cES9h6OmeR-7Ny81M3nehhb_OYg0Dg&s=nnLf4SWbZCHo7BEe9isI5FHRrWnI6bkr8FwmEP8q3Lw&e= >*.
>>> Unfortunately, we cannot pay you an honorarium, but we can provide you
>>> with
>>> a formal letter of invitation for your university.
>>>
>>> If you are able to participate, please submit a title and a 150-word
>>> abstract for your presentation by December 21, 2016. We very much look
>>> forward to hearing from you.
>>>
>>> Con un saludo respetuoso y un abrazo fuerte,
>>>
>>> *K. Meira Goldberg*
>>>
>>> Visiting Research Scholar
>>>
>>> Foundation for Iberian Music
>>>
>>> The Graduate Center
>>>
>>> The City University of New York
>>>
>>> 365 Fifth Ave, New York, NY 10016
>>>
>>> fandangoconference.cuny@gmail.com
>>>
>>>
>>> *Prof. Walter Clark*, Director
>>>
>>> The Center for Iberian and Latin American Music
>>>
>>> Department of Music, University of California
>>>
>>> 900 University Ave., Riverside, CA 92521
>>>
>>> *Antoni Pizà*, Director
>>>
>>> Foundation for Iberian Music
>>>
>>> The Graduate Center, The City University of New York
>>>
>>> 365 Fifth Ave, New York, NY 10016
>>>
>>> apiza@gc.cuny.edu
>>>
>>> --
>>>
>>> ...y siendo mudos de boca, son habladores de pies...



>>>
>>>  ~ Francisco de Quevedo
>>>
>>
>>
>>
>>
>
> --
>
> ...y siendo mudos de boca, son habladores de pies...
>
>  ~ Francisco de Quevedo



From: Meira Goldberg
To: LUIS ANTONIO GONZALEZ MARIN
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Wednesday, November 30, 2016 3:42:31 PM

Estimado Luis Antonio,

¡Que buena noticia! Le haremos llegar una invitación formal en cuanito antes. ¿Se lo
mandamos por correos, o está bien por email?

Lectura-recital está perfecto!

Me alegro mucho que estamos en contacto, y hasta muy pronto,

Meira 

On Wednesday, November 30, 2016, LUIS ANTONIO GONZALEZ MARIN
<gzmarin@imf.csic.es> wrote:

Estimada Meira:
(Ante todo, disculpe si escribo en castellano en este momento).
Muchas gracias por su correo y por la invitación para participar en el congreso.
Naturalmente, hago extensivo mi agradecimiento a los Profs. Walter Clark y Antoni Pizà.
Acepto encantado la invitación. En las próximas semanas remitiré el título y resumen de mi
intervención. Todavía no sé con certeza si contaré con los recursos económicos para
participar en persona, como deseo, pero confío en que será posible obtenerlos (para ello me
será muy útil disponer, cuanto antes, de una carta formal de invitación). En tal caso, me
gustaría plantear mi contribución en forma de 'lectura-recital'.
Muchas gracias de nuevo, y seguiremos en contacto.
Cordialmente,
Luis Antonio González

===============================
Dr. Luis Antonio González Marín
DCH-Musicología, IMF-CSIC

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

*SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE*

Dear Luis Antonio,

I am writing you on behalf of Walter Clark, Director of The Center for
Iberian and Latin American Music at the University of California,
Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at
the Barry S. Brook Center for Music Research and Documentation at the CUNY

mailto:gzmarin@imf.csic.es
mailto:apiza@gc.cuny.edu
mailto:walterc@ucr.edu
mailto:gzmarin@imf.csic.es


Graduate Center in the hope that you will consider presenting at a
conference on the transatlantic circulation of malagueñas and zapateados at
UC Riverside on April 6-7, 2017. More information about the conference can
be found at:

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa
ns-and-gypsies-transatlantic-malaguenas-and-zapateados-in-mu
sic-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural
conference in this series, *Spaniards, Indians, Africans, and Gypsies: The
Global Reach of the Fandango in Music, Song, and Dance*, in which we
gathered in New York in 2015 to explore the fandango as a *mestizaje*, a
mélange of people, imagery, music and dance from America, Europe, and
Africa, whose many faces reflect a diversity of exchange across what were
once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal *Música Oral del Sur
<http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/
revistas/revistas-mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es]>*
(vol.
12, 2015) and in English (forthcoming 2016 from Cambridge Scholars
Publishing)—will, we know, be immensely useful resources.

As a widely respected harpsichordist, early music conductor, and expert in
zapateado in classical music, we would be honored to have your
participation in this second conference. At the Riverside meeting, we hope
to dive deep into questions of the interlacing of notions of "classicism"
and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As before, we
will focus on the broad array of flamenco, Latin American, Caribbean, and
concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined
some of the questions we hope to explore. We have commitments from several
prominent scholars and practitioners, including Raúl Rodríguez, Walter
Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number
of papers will be published in *Diagonal: Journal of the Center for Iberian
and Latin American Music <http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu]>*.
Unfortunately, we cannot pay you an honorarium, but we can provide you with
a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word
abstract for your presentation by December 21, 2016. We very much look
forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=SLyU9RPhmrCECk56QZw-EpHJVl2i3DFoKhSoiAOudTw&s=rzIOirpaCivH2iCNdcPmSF-376DakT-il907xzM1BHw&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=SLyU9RPhmrCECk56QZw-EpHJVl2i3DFoKhSoiAOudTw&s=_AleP2DxY6FaESZkl6QCHhgIniRmD5H7blICCJ7dVDM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=SLyU9RPhmrCECk56QZw-EpHJVl2i3DFoKhSoiAOudTw&s=_AleP2DxY6FaESZkl6QCHhgIniRmD5H7blICCJ7dVDM&e=
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*K. Meira Goldberg*

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

*Prof. Walter Clark*, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

*Antoni Pizà*, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

--

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Meira Goldberg
To: Ned Sublette; Walter Clark; Piza, Antoni
Cc: Anna de la Paz
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Wednesday, November 30, 2016 3:37:07 PM

Dear Ned,

Thank you so much for your response. We are sad that you cannot participate in the
conference, but of course we understand all too well the financial limitations.

I do hope on another occasion we will meet.

With our warmest and most respectful regards,

Meira, Walter, and Antoni 

On Tuesday, November 29, 2016, Ned Sublette <ned@qbadisc.com> wrote:

thank you, meira.  i'm very appreciative that you would want
me to participate, but i have no resources with which to
support such a trip.  

On 11/29/2016 2:07 PM, Meira Goldberg wrote:

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Ned, 

My name is Meira Goldberg, and I must begin by saying that I have been following your work for quite
some time now - I am a big fan! We are separated by only a few degrees: I am a friend of Sybil Cooksey
and a student of John Amira. I am writing you on behalf of Walter Clark, Director of The Center for
Iberian and Latin American Music at the University of California, Riverside, and Antoni Pizà, Director of
The Foundation for Iberian Music at the Barry S. Brook Center for Music Research and Documentation at
the CUNY Graduate Center in the hope that you will consider presenting at a conference on the
transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More
information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which
we gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery,
music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published editions of its proceedings
—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016
from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a widely respected scholar of the circulation of people and music in the African diaspora, we would be

mailto:ned@qbadisc.com
mailto:walterc@ucr.edu
mailto:apiza@gc.cuny.edu
mailto:annadelapaz@hotmail.com
mailto:ned@qbadisc.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tevkQE5bNozxz-hp5WfbFBmuNYeznWNYOq6qN1r4yd8&s=Nk3ghrdmOVIJYgWaaGg020W4BgbZZrTnYI2vUHgG7xo&e=
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tevkQE5bNozxz-hp5WfbFBmuNYeznWNYOq6qN1r4yd8&s=rL72SPWlh6bCuKJ44ksS-TH2VJdEEoimweghVbopeXg&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tevkQE5bNozxz-hp5WfbFBmuNYeznWNYOq6qN1r4yd8&s=rL72SPWlh6bCuKJ44ksS-TH2VJdEEoimweghVbopeXg&e=


honored to have your participation in this second conference. Your work on the ring shout would
illuminate a key aspect of the resonances of footwork techniques, musical and rhythmic ideas, and socio-
cultural context across the Black Atlantic. That is, we feel it is very important to include the North
American practices of footwork among enslaved people in the conference. Please take a look at Raquel
Paraíso's film of the planting of the tabla in Michoacán Mexico[vimeo.com] to see what we mean. At the
Riverside meeting, we hope to dive deep into questions of the interlacing of notions of "classicism" and of
"Spanishness," as well as into the grand percussive footwork traditions that so often subvert and
undermine these notions. As before, we will focus on the broad array of flamenco, Latin American,
Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please find the
call for papers attached, in which we have outlined some of the questions we hope to explore. We have
commitments from several prominent scholars and practitioners, including Raúl Rodríguez, Walter Clark,
Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo,
and Martha Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center
for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium,
but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: LUIS ANTONIO GONZALEZ MARIN
To: Meira Goldberg
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Wednesday, November 30, 2016 5:53:27 AM

Estimada Meira:
(Ante todo, disculpe si escribo en castellano en este momento).
Muchas gracias por su correo y por la invitación para participar en el 
congreso. Naturalmente, hago extensivo mi agradecimiento a los Profs. 
Walter Clark y Antoni Pizà.
Acepto encantado la invitación. En las próximas semanas remitiré el 
título y resumen de mi intervención. Todavía no sé con certeza si 
contaré con los recursos económicos para participar en persona, como 
deseo, pero confío en que será posible obtenerlos (para ello me será 
muy útil disponer, cuanto antes, de una carta formal de invitación). 
En tal caso, me gustaría plantear mi contribución en forma de 
'lectura-recital'.
Muchas gracias de nuevo, y seguiremos en contacto.
Cordialmente,
Luis Antonio González

===============================
Dr. Luis Antonio González Marín
DCH-Musicología, IMF-CSIC

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

> *SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
> ZAPATEADOS IN MUSIC, SONG, AND DANCE*
>
> Dear Luis Antonio,
>
> I am writing you on behalf of Walter Clark, Director of The Center for
> Iberian and Latin American Music at the University of California,
> Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at
> the Barry S. Brook Center for Music Research and Documentation at the CUNY
> Graduate Center in the hope that you will consider presenting at a
> conference on the transatlantic circulation of malagueñas and zapateados at
> UC Riverside on April 6-7, 2017. More information about the conference can
> be found at:
>
> https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.cilam.ucr.edu_&d=DgIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=bX9qCktjQg8-
zhrYkmlPqZsRHbG1aXpsBkITRbyHZ78&s=eFTwaQYy51mcNKOHoHigQxLhAPH_DrPZzlOsR9Ms7rA&e=
>
> http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa
> ns-and-gypsies-transatlantic-malaguenas-and-zapateados-in-mu
> sic-song-and-dance-2/
>
> We are incredibly proud of what was accomplished in the inaugural
> conference in this series, *Spaniards, Indians, Africans, and Gypsies: The
> Global Reach of the Fandango in Music, Song, and Dance*, in which we
> gathered in New York in 2015 to explore the fandango as a *mestizaje*, a
> mélange of people, imagery, music and dance from America, Europe, and
> Africa, whose many faces reflect a diversity of exchange across what were
> once the Spanish and Portuguese Empires. The two published editions of its
> proceedings—in bilingual form in the Spanish journal *Música Oral del Sur
> <https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-
2Dn12.html&d=DgIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=bX9qCktjQg8-
zhrYkmlPqZsRHbG1aXpsBkITRbyHZ78&s=EajLgsAxsBAwAlSRgxFE6p17W3u7Zz3suD_dirlWIO8&e= >*
> (vol.
> 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars
> Publishing)—will, we know, be immensely useful resources.
>
> As a widely respected harpsichordist, early music conductor, and expert in

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu
mailto:walterc@ucr.edu
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa


> zapateado in classical music, we would be honored to have your
> participation in this second conference. At the Riverside meeting, we hope
> to dive deep into questions of the interlacing of notions of "classicism"
> and of "Spanishness," as well as into the grand percussive footwork
> traditions that so often subvert and undermine these notions. As before, we
> will focus on the broad array of flamenco, Latin American, Caribbean, and
> concert malagueñas and zapateados, with regard to music, song, and
> dance. Please find the call for papers attached, in which we have outlined
> some of the questions we hope to explore. We have commitments from several
> prominent scholars and practitioners, including Raúl Rodríguez, Walter
> Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
> Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number
> of papers will be published in *Diagonal: Journal of the Center for Iberian
> and Latin American Music <https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.cilam.ucr.edu_diagonal_&d=DgIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=bX9qCktjQg8-
zhrYkmlPqZsRHbG1aXpsBkITRbyHZ78&s=c71Kn6qR8Lgbh9S58LiAAFJ8ZF77M9uQxflNVV2zi94&e= >*.
> Unfortunately, we cannot pay you an honorarium, but we can provide you with
> a formal letter of invitation for your university.
>
> If you are able to participate, please submit a title and a 150-word
> abstract for your presentation by December 21, 2016. We very much look
> forward to hearing from you.
>
> Con un saludo respetuoso y un abrazo fuerte,
>
> *K. Meira Goldberg*
>
> Visiting Research Scholar
>
> Foundation for Iberian Music
>
> The Graduate Center
>
> The City University of New York
>
> 365 Fifth Ave, New York, NY 10016
>
> fandangoconference.cuny@gmail.com
>
>
> *Prof. Walter Clark*, Director
>
> The Center for Iberian and Latin American Music
>
> Department of Music, University of California
>
> 900 University Ave., Riverside, CA 92521
>
> *Antoni Pizà*, Director
>
> Foundation for Iberian Music
>
> The Graduate Center, The City University of New York
>
> 365 Fifth Ave, New York, NY 10016
>
> apiza@gc.cuny.edu
>
> --
>
> ...y siendo mudos de boca, son habladores de pies...
>
>  ~ Francisco de Quevedo



From: Meira Goldberg
To: Piza, Antoni
Cc: Luis Antonio González Marín; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, November 29, 2016 9:09:56 PM

Gracias a ti Antoni, y yo también espero!

On Tue, Nov 29, 2016 at 1:51 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Gracias Meira!  Espero que Luis Antonio pueda asistir!

 

Abrazos a todos

 

Antoni

 

 

 

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Tuesday, November 29, 2016 1:50 PM
To: Luis Antonio González Marín <gzmarin@imf.csic.es>; Piza, Antoni <APiza@gc.cuny.edu>;
Walter Clark <walterc@ucr.edu>
Subject: Invitation to participate in a California conference on transatlantic malagueñas and
zapateados

 

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Luis Antonio, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information about
the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-
malaguenas-and-zapateados-in-music-song-and-dance-2/

mailto:apiza@gc.cuny.edu
mailto:gzmarin@imf.csic.es
mailto:walterc@ucr.edu
mailto:APiza@gc.cuny.edu
mailto:fandangoconference.cuny@gmail.com
mailto:gzmarin@imf.csic.es
mailto:APiza@gc.cuny.edu
mailto:walterc@ucr.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=Dk7QQX_AEQotAv3KeIKJMcuFAUCtlx9yVJ17QV32yyo&e=
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/


We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery,
music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal Música Oral del Sur[
centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from
Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a widely respected harpsichordist, early music conductor, and expert in zapateado in classical
music, we would be honored to have your participation in this second conference. At the Riverside
meeting, we hope to dive deep into questions of the interlacing of notions of "classicism" and of
"Spanishness," as well as into the grand percussive footwork traditions that so often subvert and
undermine these notions. As before, we will focus on the broad array of flamenco, Latin American,
Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please find
the call for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars and practitioners, including Raúl Rodríguez,
Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José
Ruiz Mayordomo, and Martha Gonzalez. A selected number of papers will be published in Diagonal:
Journal of the Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay
you an honorarium, but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

 

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=DSXbZkRVL325t2r61yvw5kxW-6zoFZI-6ovf6M0itkY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=DSXbZkRVL325t2r61yvw5kxW-6zoFZI-6ovf6M0itkY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=9kXCi6Y1pigXbv-w8oEPO2jnyS7N_1ZtxGfX_cMJTcE&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=9kXCi6Y1pigXbv-w8oEPO2jnyS7N_1ZtxGfX_cMJTcE&e=
mailto:fandangoconference.cuny@gmail.com


365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

 

--

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Jesus Ramos-Kittrell
To: Meira Goldberg; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Thursday, December 08, 2016 5:43:56 PM

Dear Meira,

Thank you very much for your kind invitation. The topic is nothing short of fascinating and I
wish I could contribute to it. Lamentably, I have nothing in my research "to do" list that could
touch on that theme, even if tangentially. I wish I could participate in this forum but at the
moment I am just developing research on the type of spaces where such musics likely mingled
in New Spain (and I am at the very beginning stage). Nothing of what I have at the moment
concerns the study of the music itself (its style, performance practice, racialized references,
etc.) I hope that I can be of service in the future, however.

With my best,

Jesús A. Ramos-Kittrell

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Monday, December 5, 2016 1:54 PM
To: Jesus Ramos-Kitrell; Walter Clark; Piza, Antoni
Subject: Invitation to participate in a California conference on transatlantic malagueñas and
zapateados
 
SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS IN

MUSIC, SONG, AND DANCE 
Dear Dr. Ramos-Kitrell, 
I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at the
University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the Barry S.
Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that you will
consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside
on April 6-7, 2017. More information about the conference can be found at: 
http://www.cilam.ucr.edu/[cilam.ucr.edu]

Center for Iberian and Latin
Music[cilam.ucr.edu]
www.cilam.ucr.edu

Jacqueline Avila javila1@utk.edu Dr.
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http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards, Indians,
Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered in New York
in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America,
Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and
Portuguese Empires. The two published editions of its proceedings—in bilingual form in the Spanish
journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming
2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.
As the author of the first study on colonial music that addresses the intersection of race and music, we would be
honored to have your participation in this second conference. At the Riverside meeting, we hope to dive deep into
questions of the interlacing of notions of "classicism" and of "Spanishness," as well as into the grand percussive
footwork traditions that so often subvert and undermine these notions. As before, we will focus on the broad
array of flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music,
song, and dance. Please find the call for papers attached, in which we have outlined some of the questions we
hope to explore. We have commitments from several prominent scholars and practitioners, including Raúl
Rodríguez, Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José
Ruiz Mayordomo, and Martha Gonzalez. A selected number of papers will be published in Diagonal: Journal of the
Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but
we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December
21, 2016. We very much look forward to hearing from you.
Con un saludo respetuoso y un abrazo fuerte,
K. Meira Goldberg
Visiting Research Scholar
Foundation for Iberian Music

[cilam.ucr.edu]

Jacqueline Avila is an Assistant Professor in
musicology at the University of Tennessee.
She holds an M.A. and Ph.D. in music ...

2017: Spaniards, Natives, Africans, and Gypsies ...
brookcenter.gc.cuny.edu

The Foundation for Iberian Music is delighted to announce a west coast sequel to last year's
fandango conference, "Spaniards, Indians, Africans, and Gypsies ...
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The Graduate Center
The City University of New York
365 Fifth Ave, New York, NY 10016
fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director
The Center for Iberian and Latin American Music
Department of Music, University of California
900 University Ave., Riverside, CA 92521
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
apiza@gc.cuny.edu

-- 
...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu


From: Meira Goldberg
To: Piza, Antoni
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, December 06, 2016 3:47:03 PM

horrible

On Tue, Dec 6, 2016 at 3:41 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Es muy infantil. Esta súper celosa 

On Dec 6, 2016, at 3:10 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Not even showing this to Walter! :-)
---------- Forwarded message ----------
From: Estela Zatania <zata3@yahoo.com>
Date: Mon, Dec 5, 2016 at 10:08 AM
Subject: Re: Invitation to participate in a California conference on transatlantic
malagueñas and zapateados
To: Meira Goldberg <fandangoconference.cuny@gmail.com>

Hi Meira...  Writing you from Albuquerque...

There are some serious negative points about this event.  Above all, the
focus.  Malagueñas were amply covered in New York, even including some
embarrassingly low-quality presentations that should not have been included. 
It takes time to renew and create projects that won't rehash terrain that has
already been covered.  Flamenco is so vast, it seems crazy to repeat a topic
like malagueña, unless it's for the benefit of the Mexican contingent, famous
for claiming Spanish culture as their own, even flamenco, with the help of
Faustino's anti-gypsy theories presented as fact. 

Zapateado is another dead-end, flamenco-wise.  Sarasate composed a piece
that was briefly popularized by Vicente Escudero, but was destined to oblivion
since it's the only "flamenco" that has no cante.  Anyone who goes
beyond that single sentence, is simply looking to pad their resumé via
participation.  Even so, one person talking about Sarasate would be more
than sufficient.

However, all this makes sense when seen as an event devoted to Mexican
folklore..."malagueña" from Mexico (a contradiction in terms), and
"zapateado", understood, not as a flamenco form, but as any sort of foot-
stomping.

Next problem: since you don't want to deal with any hotel to secure a
discount for participants, people not covered by institutions spend a great
deal out-of-pocket.  This in turn guarantees the absence of hands-on
individuals, and the presence of academics with little practical knowledge,
ergo, low quality.

Next problem:  It seems odd I was meticulously excluded from a previous all-
expenses-paid (unrelated) event, but am now encouraged to participate in

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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this self-financed one.  A person either knows the topic, or does not.

Please let me know if I'm reading any of this wrong.  

With a friendly hug, despite any perceived "tone"...it's just baffling, that's
all...
Estela 

On Sunday, December 4, 2016 7:19 PM, Meira Goldberg
<fandangoconference.cuny@gmail.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Querida Estela,
It's Meira! I am writing you on behalf of Walter Clark, Director of The Center for Iberian
and Latin American Music at the University of California, Riverside, and Antoni Pizà,
Director of The Foundation for Iberian Music at the Barry S. Brook Center for Music
Research and Documentation at the CUNY Graduate Center in the hope that you will
consider presenting at a conference on the transatlantic circulation of malagueñas and
zapateados at UC Riverside on April 6-7, 2017. More information about the conference
can be found at: 
http://www.cilam.ucr.edu/[cilam.ucr.edu]
http://brookcenter.gc.cuny.edu /2017-spaniards-indians-africa ns-and-gypsies-
transatlantic-m alaguenas-and-zapateados-in-mu sic-song-and-dance-2/
We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango
in Music, Song, and Dance, in which we gathered in New York in 2015 to explore the
fandango as a mestizaje, a mélange of people, imagery, music and dance from
America, Europe, and Africa, whose many faces reflect a diversity of exchange across
what were once the Spanish and Portuguese Empires. The two published editions of
its proceedings—in bilingual form in the Spanish journal Música Oral del Sur[
centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely
useful resources.
As a prominent flamenco scholar, journalist, and artist, we would be honored to have
your participation in this second conference. At the Riverside meeting, we hope to dive
deep into questions of the interlacing of notions of "classicism" and of "Spanishness,"
as well as into the grand percussive footwork traditions that so often subvert and
undermine these notions. As before, we will focus on the broad array of flamenco, Latin
American, Caribbean, and concert malagueñas and zapateados, with regard to music,
song, and dance. Please find the call for papers attached, in which we have outlined
some of the questions we hope to explore. We have commitments from several
prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán,
Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A
selected number of papers will be published in Diagonal: Journal of the Center for
Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an
honorarium, but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your
presentation by December 21, 2016. We very much look forward to hearing from you.
Con un saludo respetuoso y un abrazo fuerte,
K. Meira Goldberg
Visiting Research Scholar
Foundation for Iberian Music
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Claudio Lomnitz
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, December 06, 2016 2:51:52 PM

Dear Professor Lomnitz,

Thank you for your response. We are sorry that we won't see you at the conference, but we
promise to keep you updated on published proceedings.

With warm regards,

Meira, Walter, and Antoni

On Sun, Dec 4, 2016 at 10:06 PM, Claudio Lomnitz <cl2510@columbia.edu> wrote:
Dear Professors Goldberg, Piza, and Clark, thank you so much for this invitation— and
congratulations on this wonderful project, really very interesting.  It is very nice of you to
invite me.  Unfortunately, I don’t really have anything to contribute to this subject.  I’ll look
out for the publication though, I am certain that I will learn a few things from your collective
work.  Sincerely, Claudio Lomnitz.

On Dec 4, 2016, at 17:39, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor Lomnitz,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin
American Music at the University of California, Riverside, and Antoni Pizà, Director of The
Foundation for Iberian Music at the Barry S. Brook Center for Music Research and
Documentation at the CUNY Graduate Center in the hope that you will consider presenting at a
conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on
April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and
Dance, in which we gathered in New York in 2015 to explore the fandango as a mestizaje, a
mélange of people, imagery, music and dance from America, Europe, and Africa, whose many
faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.
The two published editions of its proceedings—in bilingual form in the Spanish journal Música
Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful
resources.

As a scholar of Death and the Idea of Mexico, we would be honored to have your participation in
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this second conference. At the Riverside meeting, we hope to dive deep into questions of the
interlacing of notions of "classicism" and of "Spanishness," as well as into the grand percussive
footwork traditions that so often subvert and undermine these notions. As before, we will focus
on the broad array of flamenco, Latin American, Caribbean, and concert malagueñas and
zapateados, with regard to music, song, and dance. Please find the call for papers attached, in
which we have outlined some of the questions we hope to explore. We have commitments from
several prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán,
Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected
number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you
with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation
by December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Meira Goldberg
To: Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Monday, December 05, 2016 2:57:30 PM

Queridos colegas, what do you think? He's talking about Cuba and I'm worried that we don't
have much Cuba - every Cubanist I've invited so far has not responded or said no...

On Sun, Dec 4, 2016 at 9:38 PM, Moore, Robin D <robin.moore@austin.utexas.edu> wrote:

Dear Meira Goldberg,

 

Thank you very much for your invitation, the conference looks to be a
wonderful event. Unfortunately, I have already expended all the travel
allocation that the university offers me each year, and I have no professorship
or endowment to draw on in order to cover extra travel expenses. So at the
very least I would need flight and accommodations paid by UCR in order to
consider submitting an abstract. I can certainly understand if that is not
possible, of course. All best, Robin Moore.

 

— 

 

Robin Moore

Professor

School of Music (MBE 3.210)

The University of Texas at Austin

1 University Station E3100

Austin, TX  78712-0435

tel 512 471-0373

fax 512 471-7836

http://www.music.utexas.edu/studio/musethno/[music.utexas.edu]
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From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Sunday, December 4, 2016 at 5:26 PM
To: "robin.moore@utexas.edu" <robin.moore@utexas.edu>, Walter Clark
<walterc@ucr.edu>, "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: Invitation to participate in a California conference on transatlantic malagueñas and
zapateados

 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor Moore,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information about
the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-
malaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery,
music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from
Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a scholar of Danzón, we would be honored to have your participation in this second conference. At
the Riverside meeting, we hope to dive deep into questions of the interlacing of notions of "classicism"
and of "Spanishness," as well as into the grand percussive footwork traditions that so often subvert and
undermine these notions. As before, we will focus on the broad array of flamenco, Latin American,
Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please find
the call for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin,
Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for Iberian and
Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can
provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg
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Visiting Research Scholar
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The City University of New York
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Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Claudio Lomnitz
To: Meira Goldberg
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Sunday, December 04, 2016 10:06:40 PM

Dear Professors Goldberg, Piza, and Clark, thank you so much for this invitation— and 
congratulations on this wonderful project, really very interesting.  It is very nice of you to 
invite me.  Unfortunately, I don’t really have anything to contribute to this subject.  I’ll look 
out for the publication though, I am certain that I will learn a few things from your collective 
work.  Sincerely, Claudio Lomnitz.

On Dec 4, 2016, at 17:39, Meira Goldberg 
<fandangoconference.cuny@gmail.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND 
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor Lomnitz,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American 
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for 
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY 
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic 
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information 
about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, 
Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in 
which we gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of 
people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a 
diversity of exchange across what were once the Spanish and Portuguese Empires. The two 
published editions of its proceedings—in bilingual form in the Spanish journal Música Oral del 
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 
from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a scholar of Death and the Idea of Mexico, we would be honored to have your participation in this 
second conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing 
of notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork 
traditions that so often subvert and undermine these notions. As before, we will focus on the broad 
array of flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with 
regard to music, song, and dance. Please find the call for papers attached, in which we have 
outlined some of the questions we hope to explore. We have commitments from several prominent 
scholars, including Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig 
Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number of papers will be 
published in Diagonal: Journal of the Center for Iberian and Latin American Music[cilam.ucr.edu]. 
Unfortunately, we cannot pay you an honorarium, but we can provide you with a formal letter of 
invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by 
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December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Ana M Ochoa
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Sunday, December 04, 2016 8:13:36 PM

Dear Ana,

Thank you for your kind response. We are sorry to hear that you will not be able to participate,
but we will look forward to working together sometime in the future.

con un abrazo fuerte,

Meira, Walter, and Antoni

On Sun, Dec 4, 2016 at 6:16 PM, Ana M Ochoa <ao2110@columbia.edu> wrote:
Dear Professor Goldberg, Piza and Clark,

Thank you for this invitation. I visited the Riverside Campus only once and rememver it
with warmth and gratitude. I wish I could come to this promising conference. But I am
accepting very few invitations for the moment due to intense dedication to my very elderly
parents outside of my limited work schedule. I hope to be able to join you in the future. 

Warm regards and with gratitude for the invitation, 

Ana
Ana M Ochoa
Professor
Music and Center for the Study of Ethnicity and Race
Columbia University
621 Dodge hall
2960 Broadway
New York, NY 10027
1-917-593-4017

On Dec 4, 2016, at 4:54 PM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor Ochoa Gautier,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin
American Music at the University of California, Riverside, and Antoni Pizà, Director of The
Foundation for Iberian Music at the Barry S. Brook Center for Music Research and
Documentation at the CUNY Graduate Center in the hope that you will consider presenting at a
conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on
April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]
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http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and
Dance, in which we gathered in New York in 2015 to explore the fandango as a mestizaje, a
mélange of people, imagery, music and dance from America, Europe, and Africa, whose many
faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.
The two published editions of its proceedings—in bilingual form in the Spanish journal Música
Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful
resources.

As a scholar of Listening and Knowledge in Nineteenth-Century Colombia, we would be honored to
have your participation in this second conference. At the Riverside meeting, we hope to dive
deep into questions of the interlacing of notions of "classicism" and of "Spanishness," as well as
into the grand percussive footwork traditions that so often subvert and undermine these notions.
As before, we will focus on the broad array of flamenco, Latin American, Caribbean, and
concert malagueñas and zapateados, with regard to music, song, and dance. Please find the call
for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin,
Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for
Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an
honorarium, but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation
by December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Lynn Matluck Brooks; Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Saturday, November 26, 2016 4:51:54 PM

Dear Lynn,

Your work is seminal for so much of the research coming out of the 2015 conference, and we
hope this one as well. So while we are disappointed you won't be able to come to the
conference, we will certainly keep you in the loop!

Many thanks for your kind wishes,

Meira, Walter, and Antoni

On Wed, Nov 23, 2016 at 8:21 PM, Lynn Matluck Brooks <lynn.brooks@fandm.edu> wrote:
It's very kind of you, Meira, to keep me in this loop. My research now, though, is really on
early American dance, and I haven't done new work on the Spanish material in years. The
only crossover I've found between the Spanish and early American stuff, oddly, is the
fandango! When that comes up in your topics, let me know. Meanwhile, I feel very out of
the loop of Spanish dance history and don't think I have anything new to offer at this point--
alas. I'm sure there is exciting, current research underway that deserves airing. 

Best wishes for the continued success of these conferences.

Best regards,
Lynn

On Wed, Nov 23, 2016 at 6:59 PM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Lynn, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at
the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the
Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that
you will consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at
UC Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered
in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance
from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once
the Spanish and Portuguese Empires. The two published editions of its proceedings—in bilingual form in the
Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.
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As a widely respected historian of early Spanish dance, we would be honored to have your participation in
this second conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of
notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so
often subvert and undermine these notions. As before, we will focus on the broad array of flamenco, Latin
American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please
find the call for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars and practitioners, including Raúl Rodríguez, Walter
Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz
Mayordomo, and Martha Gonzalez. A selected number of papers will be published in Diagonal: Journal of the
Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium,
but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December
15, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 
Lynn Matluck Brooks

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=RPrF39vEMcCLH78EEBtD_zEX3O7fMsXJjjAsVVMnbZQ&s=QbF8EjnJbElpdAEIVcXG3U2-yOkg_wLKElpCeY7plag&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=RPrF39vEMcCLH78EEBtD_zEX3O7fMsXJjjAsVVMnbZQ&s=QbF8EjnJbElpdAEIVcXG3U2-yOkg_wLKElpCeY7plag&e=
mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu


Co-Editor, Dance Chronicle: Studies in Dance and the Related Arts
Arthur and Katherine Shadek Humanities Professor, Director of Dance
Don, Brooks College House
Franklin & Marshall College 
PO Box 3003
Lancaster, PA 17604-3003
Tel: 717-358-4204
Fax: 717-358-7168
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From: Meira Goldberg
To: LUIS ANTONIO GONZALEZ MARIN
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, January 17, 2017 9:26:16 AM

Estimado Luis Antonio,

¡Que bien! Muchas gracias por este resumen. Estamos muy complacidos de tener su
participación en el congreso.

Estaremos finalizando el programa en la primera semana de febrero, y su sitio en el programa
dependerá de si viene o no. ¿Le sería posible avisarnos de sus planes para estas fechas? Nos
sería de gran ayuda.

con un saludo amistoso,

Meira

On Tue, Jan 17, 2017 at 3:50 AM, LUIS ANTONIO GONZALEZ MARIN
<gzmarin@imf.csic.es> wrote:

Estimada Meira:

Feliz año nuevo, en primer lugar.
Tras disculparme por mi "ausencia" del correo en las últimas semanas, le envío el título y
resumen de mi comunicación.
Todavía no sé con seguridad si podré desplazarme a California, pero lo intentaré por todos
los medios. En todo caso, tendré mi trabajo preparado para que, en caso de que to no pudiera
asistir, el texto puediera ser leído por otra persona.

Gracias por la paciencia y hasta pronto, espero.

Cordialmente,

Luis Antonio González

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

Estimado Luis Antonio,

Ante todo, feliz año - que nos traiga a todos amor, felicidad, y paz.
Estaremos muy agradecidos si nos avisa de sus planes respeto al congreso...

con un saludo respetuoso y amistoso,

Meira, Antoni y Walter
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On Thu, Dec 22, 2016 at 12:42 PM, Meira Goldberg <
fandangoconference.cuny@gmail.com> wrote:

Estimado Luis Antonio,

Sin querer ser pesada, pegando un toque para saber como se van
desarrollando su planes para participar en el congreso de California.

Empezaremos a finalizar el programa al despuntar el año nuevo, y tenemos
mucha ilusión de que usted venga. De igual manera, si no se llega a poder
financiar su viaje, quisiéramos incluir su ponencia en el congreso:
nosotros lo leeríamos, y se publicaría con las actas en *Diagonal*.

Así que, cuando tenga la oportunidad, por favor mándenos el título y un
resumen de mas o menos 150 palabras.

con un saludo respetuoso y amistoso,

Meira, Antoni y Walter

On Thu, Dec 1, 2016 at 2:49 AM, LUIS ANTONIO GONZALEZ MARIN <
gzmarin@imf.csic.es> wrote:

Estimada Meira:
Le ruego que me envíe la invitación vía e-mail (para ir anticipando
trámites) y también por correo ordinario.

Mi dirección es:
Luis Antonio González Marín
DCH-Musicología
Institución Milà i Fontanals, CSIC
c/ Egipciaques 15
08001 Barcelona (España)

Muchas gracias y hasta pronto,
Luis Antonio

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

Estimado Luis Antonio,

¡Que buena noticia! Le haremos llegar una invitación formal en cuanito
antes. ¿Se lo mandamos por correos, o está bien por email?

Lectura-recital está perfecto!
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Me alegro mucho que estamos en contacto, y hasta muy pronto,

Meira

On Wednesday, November 30, 2016, LUIS ANTONIO GONZALEZ MARIN <
gzmarin@imf.csic.es> wrote:

Estimada Meira:
(Ante todo, disculpe si escribo en castellano en este momento).
Muchas gracias por su correo y por la invitación para participar en el
congreso. Naturalmente, hago extensivo mi agradecimiento a los Profs.
Walter Clark y Antoni Pizà.
Acepto encantado la invitación. En las próximas semanas remitiré el
título
y resumen de mi intervención. Todavía no sé con certeza si contaré con
los
recursos económicos para participar en persona, como deseo, pero confío
en
que será posible obtenerlos (para ello me será muy útil disponer, cuanto
antes, de una carta formal de invitación). En tal caso, me gustaría
plantear mi contribución en forma de 'lectura-recital'.
Muchas gracias de nuevo, y seguiremos en contacto.
Cordialmente,
Luis Antonio González

===============================
Dr. Luis Antonio González Marín
DCH-Musicología, IMF-CSIC

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

*SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND

ZAPATEADOS IN MUSIC, SONG, AND DANCE*

Dear Luis Antonio,

I am writing you on behalf of Walter Clark, Director of The Center for
Iberian and Latin American Music at the University of California,
Riverside, and Antoni Pizà, Director of The Foundation for Iberian
Music
at
the Barry S. Brook Center for Music Research and Documentation at the
CUNY
Graduate Center in the hope that you will consider presenting at a
conference on the transatlantic circulation of malagueñas and
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zapateados
at
UC Riverside on April 6-7, 2017. More information about the conference
can
be found at:

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa
ns-and-gypsies-transatlantic-malaguenas-and-zapateados-in-mu
sic-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural
conference in this series, *Spaniards, Indians, Africans, and Gypsies:
The
Global Reach of the Fandango in Music, Song, and Dance*, in which we
gathered in New York in 2015 to explore the fandango as a *mestizaje*,
a
mélange of people, imagery, music and dance from America, Europe, and
Africa, whose many faces reflect a diversity of exchange across what
were
once the Spanish and Portuguese Empires. The two published editions of
its
proceedings—in bilingual form in the Spanish journal *Música Oral del
Sur
<http://www.centrodedocumentac
ionmusicaldeandalucia.es/[centrodedocumentacionmusicaldeandalucia.es]
opencms/documentacion/revistas/revistas-mos/musica-oral-del-
sur-n12.html
>*
(vol.
12, 2015) and in English (forthcoming 2016 from Cambridge Scholars
Publishing)—will, we know, be immensely useful resources.

As a widely respected harpsichordist, early music conductor, and
expert in
zapateado in classical music, we would be honored to have your
participation in this second conference. At the Riverside meeting, we
hope
to dive deep into questions of the interlacing of notions of
"classicism"
and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As
before,
we
will focus on the broad array of flamenco, Latin American, Caribbean,
and
concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have
outlined
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some of the questions we hope to explore. We have commitments from
several
prominent scholars and practitioners, including Raúl Rodríguez, Walter
Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected
number
of papers will be published in *Diagonal: Journal of the Center for
Iberian
and Latin American Music <http://www.cilam.ucr.edu/diag
onal/[cilam.ucr.edu]>*.
Unfortunately, we cannot pay you an honorarium, but we can provide you
with
a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word
abstract for your presentation by December 21, 2016. We very much look
forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

*K. Meira Goldberg*

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

*Prof. Walter Clark*, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

*Antoni Pizà*, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: LUIS ANTONIO GONZALEZ MARIN
To: Meira Goldberg
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, January 17, 2017 3:50:43 AM
Attachments: Ponencia California 2017.docx

Estimada Meira:

Feliz año nuevo, en primer lugar.
Tras disculparme por mi "ausencia" del correo en las últimas semanas, 
le envío el título y resumen de mi comunicación.
Todavía no sé con seguridad si podré desplazarme a California, pero lo 
intentaré por todos los medios. En todo caso, tendré mi trabajo 
preparado para que, en caso de que to no pudiera asistir, el texto 
puediera ser leído por otra persona.

Gracias por la paciencia y hasta pronto, espero.

Cordialmente,

Luis Antonio González

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

> Estimado Luis Antonio,
>
> Ante todo, feliz año - que nos traiga a todos amor, felicidad, y paz.
> Estaremos muy agradecidos si nos avisa de sus planes respeto al congreso...
>
> con un saludo respetuoso y amistoso,
>
> Meira, Antoni y Walter
>
>
>
> On Thu, Dec 22, 2016 at 12:42 PM, Meira Goldberg <
> fandangoconference.cuny@gmail.com> wrote:
>
>> Estimado Luis Antonio,
>>
>> Sin querer ser pesada, pegando un toque para saber como se van
>> desarrollando su planes para participar en el congreso de California.
>>
>> Empezaremos a finalizar el programa al despuntar el año nuevo, y tenemos
>> mucha ilusión de que usted venga. De igual manera, si no se llega a poder
>> financiar su viaje, quisiéramos incluir su ponencia en el congreso:
>> nosotros lo leeríamos, y se publicaría con las actas en *Diagonal*.
>>
>> Así que, cuando tenga la oportunidad, por favor mándenos el título y un
>> resumen de mas o menos 150 palabras.
>>
>> con un saludo respetuoso y amistoso,
>>
>> Meira, Antoni y Walter
>>
>> On Thu, Dec 1, 2016 at 2:49 AM, LUIS ANTONIO GONZALEZ MARIN <
>> gzmarin@imf.csic.es> wrote:
>>
>>> Estimada Meira:
>>> Le ruego que me envíe la invitación vía e-mail (para ir anticipando
>>> trámites) y también por correo ordinario.
>>>
>>> Mi dirección es:
>>> Luis Antonio González Marín
>>> DCH-Musicología
>>> Institución Milà i Fontanals, CSIC
>>> c/ Egipciaques 15
>>> 08001 Barcelona (España)
>>>
>>> Muchas gracias y hasta pronto,
>>> Luis Antonio
>>>
>>>
>>> Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:
>>>
>>>
>>> Estimado Luis Antonio,
>>>>
>>>> ¡Que buena noticia! Le haremos llegar una invitación formal en cuanito
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Zapateados, fandangos, gallegadas y otros bailes

en la música de José de Nebra



Luis Antonio González Marín

DCH-Musicología, IMF-CSIC

Los Músicos de Su Alteza



José de Nebra es considerado actualmente como uno de los más interesantes e imaginativos compositores españoles de mediados del siglo XVIII. Como intérprete de tecla y compositor, dedicó su carrera tanto a la música religiosa -litúrgica y paralitúrgica- como a la profana o civil  -teatral e instrumental-.   Encontramos formas de danza típicamente españolas, como el fandango, la gallegada, la seguidilla o el zapateado, en obras suyas pertenecientes a todo género: no sólo en la música teatral -en zarzuelas y piezas de teatro breve-, donde, como es previsible, aparecen esas formas en escenas en las que presumiblemente se baila, sino que también apreciamos citas a estas formas de danza en algunas de sus piezas instrumentales de tecla e incluso en música religiosa. La combinación entre lo sagrado y lo profano, y lo culto y lo popular, proporciona a la música de Nebra un particular elemento de complejidad y riqueza. 
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Zapateados, fandangos, gallegadas and other dance forms

in José de Nebra’s music



Luis Antonio González Marín

DCH-Musicología, IMF-CSIC

Los Músicos de Su Alteza



José de Nebra is currently considered one of the most interesting and imaginative Spanish composers of the mid-eighteenth century. As a keyboard player and composer, he devoted his career to both religious -liturgical (with latin texts) and paralithurgical (with vernacular texts)- and secular -theatrical and instrumental- music. We find typically Spanish forms of dance, such as fandango, gallegada, seguidilla or zapateado, in his works belonging to every genre: not only in theatrical music -in zarzuelas and short plays such as bailes-, where, as it is predictable, those dance forms appear in scenes in which presumably there is some dance on stage; but we also appreciate citations to these dance forms in some of its instrumental pieces for keyboard and even in sacred music. The combination between sacred and profane, and cultured and popular, provides a particular element of complexity and richness.





>>>> antes. ¿Se lo mandamos por correos, o está bien por email?
>>>>
>>>> Lectura-recital está perfecto!
>>>>
>>>> Me alegro mucho que estamos en contacto, y hasta muy pronto,
>>>>
>>>> Meira
>>>>
>>>> On Wednesday, November 30, 2016, LUIS ANTONIO GONZALEZ MARIN <
>>>> gzmarin@imf.csic.es> wrote:
>>>>
>>>> Estimada Meira:
>>>>> (Ante todo, disculpe si escribo en castellano en este momento).
>>>>> Muchas gracias por su correo y por la invitación para participar en el
>>>>> congreso. Naturalmente, hago extensivo mi agradecimiento a los Profs.
>>>>> Walter Clark y Antoni Pizà.
>>>>> Acepto encantado la invitación. En las próximas semanas remitiré el
>>>>> título
>>>>> y resumen de mi intervención. Todavía no sé con certeza si contaré con
>>>>> los
>>>>> recursos económicos para participar en persona, como deseo, pero confío
>>>>> en
>>>>> que será posible obtenerlos (para ello me será muy útil disponer, cuanto
>>>>> antes, de una carta formal de invitación). En tal caso, me gustaría
>>>>> plantear mi contribución en forma de 'lectura-recital'.
>>>>> Muchas gracias de nuevo, y seguiremos en contacto.
>>>>> Cordialmente,
>>>>> Luis Antonio González
>>>>>
>>>>>
>>>>>
>>>>> ===============================
>>>>> Dr. Luis Antonio González Marín
>>>>> DCH-Musicología, IMF-CSIC
>>>>>
>>>>>
>>>>> Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:
>>>>>
>>>>> *SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
>>>>>
>>>>>> ZAPATEADOS IN MUSIC, SONG, AND DANCE*
>>>>>>
>>>>>> Dear Luis Antonio,
>>>>>>
>>>>>> I am writing you on behalf of Walter Clark, Director of The Center for
>>>>>> Iberian and Latin American Music at the University of California,
>>>>>> Riverside, and Antoni Pizà, Director of The Foundation for Iberian
>>>>>> Music
>>>>>> at
>>>>>> the Barry S. Brook Center for Music Research and Documentation at the
>>>>>> CUNY
>>>>>> Graduate Center in the hope that you will consider presenting at a
>>>>>> conference on the transatlantic circulation of malagueñas and
>>>>>> zapateados
>>>>>> at
>>>>>> UC Riverside on April 6-7, 2017. More information about the conference
>>>>>> can
>>>>>> be found at:
>>>>>>
>>>>>> https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.cilam.ucr.edu_&d=DwIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=rY5CpqIprBOq7Vwp5PXF4VoNWZxHSG4Io7BCz9TG3qM&s=g538J0-1lj0sxJhzXRjwsFXFhSo1pdeXCsuQhmEqJM8&e=
>>>>>>
>>>>>> http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa
>>>>>> ns-and-gypsies-transatlantic-malaguenas-and-zapateados-in-mu
>>>>>> sic-song-and-dance-2/
>>>>>>
>>>>>> We are incredibly proud of what was accomplished in the inaugural
>>>>>> conference in this series, *Spaniards, Indians, Africans, and Gypsies:
>>>>>> The
>>>>>> Global Reach of the Fandango in Music, Song, and Dance*, in which we
>>>>>> gathered in New York in 2015 to explore the fandango as a *mestizaje*,
>>>>>> a
>>>>>> mélange of people, imagery, music and dance from America, Europe, and
>>>>>> Africa, whose many faces reflect a diversity of exchange across what
>>>>>> were
>>>>>> once the Spanish and Portuguese Empires. The two published editions of
>>>>>> its
>>>>>> proceedings—in bilingual form in the Spanish journal *Música Oral del
>>>>>> Sur
>>>>>> <https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.centrodedocumentacionmusicaldeandalucia.es_&d=DwIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=rY5CpqIprBOq7Vwp5PXF4VoNWZxHSG4Io7BCz9TG3qM&s=DJrd-oqodGwVFwsA6wljAnmKP89b-DnF3cp8QEFr7PU&e= >>>>>>
opencms/documentacion/revistas/revistas-mos/musica-oral-del-

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa


>>>>>> sur-n12.html
>>>>>> >*
>>>>>> (vol.
>>>>>> 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars
>>>>>> Publishing)—will, we know, be immensely useful resources.
>>>>>>
>>>>>> As a widely respected harpsichordist, early music conductor, and
>>>>>> expert in
>>>>>> zapateado in classical music, we would be honored to have your
>>>>>> participation in this second conference. At the Riverside meeting, we
>>>>>> hope
>>>>>> to dive deep into questions of the interlacing of notions of
>>>>>> "classicism"
>>>>>> and of "Spanishness," as well as into the grand percussive footwork
>>>>>> traditions that so often subvert and undermine these notions. As
>>>>>> before,
>>>>>> we
>>>>>> will focus on the broad array of flamenco, Latin American, Caribbean,
>>>>>> and
>>>>>> concert malagueñas and zapateados, with regard to music, song, and
>>>>>> dance. Please find the call for papers attached, in which we have
>>>>>> outlined
>>>>>> some of the questions we hope to explore. We have commitments from
>>>>>> several
>>>>>> prominent scholars and practitioners, including Raúl Rodríguez, Walter
>>>>>> Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
>>>>>> Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected
>>>>>> number
>>>>>> of papers will be published in *Diagonal: Journal of the Center for
>>>>>> Iberian
>>>>>> and Latin American Music <https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.cilam.ucr.edu_diagonal_&d=DwIDaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=rY5CpqIprBOq7Vwp5PXF4VoNWZxHSG4Io7BCz9TG3qM&s=gDWdgR2GBZkWSlkXWdfkYC8mse4OKu68s91FBYxLxEM&e= >*.
>>>>>> Unfortunately, we cannot pay you an honorarium, but we can provide you
>>>>>> with
>>>>>> a formal letter of invitation for your university.
>>>>>>
>>>>>> If you are able to participate, please submit a title and a 150-word
>>>>>> abstract for your presentation by December 21, 2016. We very much look
>>>>>> forward to hearing from you.
>>>>>>
>>>>>> Con un saludo respetuoso y un abrazo fuerte,
>>>>>>
>>>>>> *K. Meira Goldberg*
>>>>>>
>>>>>> Visiting Research Scholar
>>>>>>
>>>>>> Foundation for Iberian Music
>>>>>>
>>>>>> The Graduate Center
>>>>>>
>>>>>> The City University of New York
>>>>>>
>>>>>> 365 Fifth Ave, New York, NY 10016
>>>>>>
>>>>>> fandangoconference.cuny@gmail.com
>>>>>>
>>>>>>
>>>>>> *Prof. Walter Clark*, Director
>>>>>>
>>>>>> The Center for Iberian and Latin American Music
>>>>>>
>>>>>> Department of Music, University of California
>>>>>>
>>>>>> 900 University Ave., Riverside, CA 92521
>>>>>>
>>>>>> *Antoni Pizà*, Director
>>>>>>
>>>>>> Foundation for Iberian Music
>>>>>>
>>>>>> The Graduate Center, The City University of New York
>>>>>>
>>>>>> 365 Fifth Ave, New York, NY 10016
>>>>>>
>>>>>> apiza@gc.cuny.edu
>>>>>>
>>>>>> --
>>>>>>
>>>>>> ...y siendo mudos de boca, son habladores de pies...
>>>>>>
>>>>>>  ~ Francisco de Quevedo
>>>>>>
>>>>>>
>>>>>
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From: Meira Goldberg
To: Moore, Robin D; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, December 13, 2016 6:07:47 PM

Dear Robin,

Thanks for your response. We are sad that you will not be able to join us, but of course we
understand. We certainly hope to collaborate in some future project.

beso fuerte,

Meira, Walter, and Antoni

On Tue, Dec 13, 2016 at 9:49 AM, Moore, Robin D <robin.moore@austin.utexas.edu> wrote:

Thanks for all your efforts, Meira. I’m afraid that I’m already incurring some
expense by participating in the Latin American Studies Conference this Spring,
so I don’t have much desire to add to it with another conference event that is
not fully funded. My apologies. I do hope we can collaborate in the future, I’m
very impressed by the program you’ve developed at UC Riverside and all your
related initiatives. All best, Robin

 

— 

 

Robin Moore

Professor

School of Music (MBE 3.210)

The University of Texas at Austin

1 University Station E3100

Austin, TX  78712-0435

tel 512 471-0373

fax 512 471-7836

http://www.music.utexas.edu/studio/musethno/[music.utexas.edu]
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From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Tuesday, December 13, 2016 at 7:20 AM

To: "Moore, Robin D" <robin.moore@austin.utexas.edu>, Walter Clark
<walterc@ucr.edu>, "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas
and zapateados

 

Good morning Robin,

 

Ach...¡maldito sean los dineros! We've looked through budget on our side, and we can
respectfully pay for your hotel, but unfortunately we can't pay your plane fare.

 

We do hope that this little bit will make it possible for you to come, as we would really love
to have you. But of course we will understand if this time no puede ser.

 

con un saludo respetuoso y un abrazo fuerte,

 

Meira

 

On Tue, Dec 6, 2016 at 9:48 PM, Moore, Robin D <robin.moore@austin.utexas.edu> wrote:

Hello Meira, thanks for your reply. No rush, and I certainly understand
about budget constraints. If things don’t work out this time, we can
certainly plan a collaboration in the future. All best, Robin

 

— 

 

Robin Moore

Professor

School of Music (MBE 3.210)
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The University of Texas at Austin

1 University Station E3100

Austin, TX  78712-0435

tel 512 471-0373

fax 512 471-7836

http://www.music.utexas.edu/studio/musethno/[music.utexas.edu]

 

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Tuesday, December 6, 2016 at 2:58 PM
To: "Moore, Robin D" <robin.moore@austin.utexas.edu>, Walter Clark
<walterc@ucr.edu>, "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: Re: Invitation to participate in a California conference on transatlantic
malagueñas and zapateados

 

Dear Robin,

 

Thank you so much for your response. Like so many worthwhile endeavors, this one is
being put together on a shoestring...but we would really love to have your participation.

 

Will you give us a couple of days to take a look and see whether we can figure something
out?

 

yours,

 

Meira

 

On Sun, Dec 4, 2016 at 9:38 PM, Moore, Robin D <robin.moore@austin.utexas.edu>
wrote:

Dear Meira Goldberg,
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Thank you very much for your invitation, the conference looks to be a
wonderful event. Unfortunately, I have already expended all the travel
allocation that the university offers me each year, and I have no
professorship or endowment to draw on in order to cover extra travel
expenses. So at the very least I would need flight and accommodations
paid by UCR in order to consider submitting an abstract. I can certainly
understand if that is not possible, of course. All best, Robin Moore.

 

— 

 

Robin Moore

Professor

School of Music (MBE 3.210)

The University of Texas at Austin

1 University Station E3100

Austin, TX  78712-0435

tel 512 471-0373

fax 512 471-7836

http://www.music.utexas.edu/studio/musethno/[music.utexas.edu]

 

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Sunday, December 4, 2016 at 5:26 PM
To: "robin.moore@utexas.edu" <robin.moore@utexas.edu>, Walter Clark
<walterc@ucr.edu>, "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: Invitation to participate in a California conference on transatlantic malagueñas
and zapateados

 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 
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Dear Professor Moore,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information
about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-
malaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and
Dance, in which we gathered in New York in 2015 to explore the fandango as a mestizaje, a
mélange of people, imagery, music and dance from America, Europe, and Africa, whose many
faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.
The two published editions of its proceedings—in bilingual form in the Spanish journal Música
Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming
2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a scholar of Danzón, we would be honored to have your participation in this second
conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of
notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As before, we will focus on the
broad array of flamenco, Latin American, Caribbean, and concert malagueñas and zapateados,
with regard to music, song, and dance. Please find the call for papers attached, in which we have
outlined some of the questions we hope to explore. We have commitments from several
prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel
Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number of
papers will be published in Diagonal: Journal of the Center for Iberian and Latin American
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you
with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation
by December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com
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Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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From: Meira Goldberg
To: Matteo Giuggioli; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Wednesday, December 14, 2016 9:24:12 AM

Dear Matteo,

Thank you for your response and for your kind words. We are sorry that we won't see you at
the conference, but we will look forward to seeing you again at some other event.

con un fuerte abrazo,

Meira, Antoni, and Walter

On Wed, Dec 14, 2016 at 4:24 AM, <giuggioli@mwi.uzh.ch> wrote:
Dear Meira,

thank you very much for your kind invitation. The Fandango conference in New York was a very beatiful and
exciting experience and I would like to participate also to the conference of the next year. Unfortunately I can't do
it, because for the first semester of 2017 I have already a busy schedule that doesn't allow me to leave Europe in
April. I will read with pleasure the proceedeings coming from the conference.

Thank you again for the invitation.
Warmest regards,
Matteo Giuggioli   

****
Dr. Matteo Giuggioli
Universität Zürich
Musikwissenschaftliches Institut
Florhofgasse 11
CH-8001 Zürich

Tel.: +41 44 63 44772
Fax: +41 44 63 44964
www.musik.uzh.ch[musik.uzh.ch]

-----Meira Goldberg <fandangoconference.cuny@gmail.com> schrieb: -----
An: Matteo Giuggioli <giuggioli@mwi.uzh.ch>, Walter Clark <walterc@ucr.edu>, "Piza,
Antoni" <APiza@gc.cuny.edu>
Von: Meira Goldberg <fandangoconference.cuny@gmail.com>
Datum: 05.12.2016 01:01
Betreff: Invitation to participate in a California conference on transatlantic malagueñas
and zapateados

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 
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Dear Matteo,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at
the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the
Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that
you will consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at
UC Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered
in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance
from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once
the Spanish and Portuguese Empires. The two published editions of its proceedings—in bilingual form in the
Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a scholar of Boccherini's fandangos and as a valued participant in the New York conference, we would be
honored to have your participation in this second conference. At the Riverside meeting, we hope to dive deep
into questions of the interlacing of notions of "classicism" and of "Spanishness," as well as into the grand
percussive footwork traditions that so often subvert and undermine these notions. As before, we will focus on
the broad array of flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with
regard to music, song, and dance. Please find the call for papers attached, in which we have outlined some of
the questions we hope to explore. We have commitments from several prominent scholars, including Walter
Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz
Mayordomo, and Martha Gonzalez. A selected number of papers will be published in Diagonal: Journal of the
Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium,
but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December
21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music
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The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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[Anhang 'zapateado-graphic-898x1024.jpg' entfernt von Matteo Giuggioli/at/UZH]
[Anhang 'CALL FOR PAPERS fandango 2017 presenters invite.docx' entfernt von Matteo
Giuggioli/at/UZH]
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From: Meira Goldberg
To: Constance Hill; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Saturday, December 17, 2016 7:22:13 PM

Dear Constance,

Thank you so much for these thoughts. What you proposed in the abstract you sent, in terms of
considering percussive dance traditions across the African diaspora would, Walter, Antoni and
I agree, be a wonderful keynote for the conference, even though you are not considering
malagueñas! 

This is the second in what we hope will be a series of conferences whose primary goal is to
bring scholars from different fields and disciplines together in conversation about Black
Atlantic and Black Pacific cultural transmission. In the first conference we looked at the 18th-
century fandango across the Spanish- and Portuguese-speaking world. We had an amazing
variety of presentations, some focusing on the political use of the fandango in immigrant
Mexican communities--this is obviously a really important thing to keep talking about right
now--and others were more historical or analytical in nature. When we began to organize this
second conference, the musicologists were very interested in exploring the malagueña, which
is a nineteenth-century descendent of the fandango, and the dancers were interested in
exploring another fandango descendent, the zapateado. Ultimately, we decided to use the term
"zapateados" rather than "zapateado" in the title precisely because we wanted to consider what
you call "drum dance" (love the term), broadly conceived as a movement idea found across the
African diaspora.

We expressly wanted to dive into rhythm, which of course ties these forms together, and we
wanted to be sure to cover tap and North America, as well as the Afro-Caribbean, and
especially Cuba, which did not get touched on last time. Further, at the first conference we
explored multiple dimensions of fandango performance ranging all the way from Africanist
and indigenous spiritual practices, to the fandango as political resistance, to the fandango's
elaboration in pop culture; Elisabeth Le Guin was our keynote and that conversation focused
on questions of how we may use our practice today to explore and wonder about the un-
notated and irrecoverable practices of the past.

So now you see why we were so thrilled to receive your abstract. There is no need to cover
both malagueñas and zapateados in your keynote. In our view, both your subject matter, in
tracing an intricate web of danced and rhythmic ideas, and your practice-based and
comparative methodology are perfect!

I hope this helps you feel comfortable in taking the plunge!

con un abrazo fuerte,

Meira, Walter, and Antoni

On Sat, Dec 17, 2016 at 4:05 PM, Constance Hill <cvhDB@hampshire.edu> wrote:

Meira my dear--

I have spent the afternoon looking over my material, and I m getting energized at your
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invitation for the keynote-- but I must ask, how different from what I proposed in the paper
as in the keynote? The central theme in my presentation was to be tracing the diaspora of
Africanist rhythms, rhythmic sensibilities, and and drum dance forms in the New World,
specifically (after reviewing the lexicon of drum dance descriptors) looking at Cuba-- and
such drum dance forms as zapateado and such drum/clave rhythms/drum dance forms as
guaguanco. 

I would not desire, at this point, to transform my "keynote" into a more generalized
introduction to the conference, as I would not be incorporating malaguenas.... If it were to be
a keynote, I would be concentrating on Africanist diasporic translations of drum dance in the
New World.

I do not know if that would suffice as a keynote...if not, perhaps we go back to the "online"
presentation of my paper...

I am trying to be as honest and ethical and conscientious as I can, with your generous
invitation.

Please confer with your committee and advise,

peace and light,

Constance Valis Hill

 

 

On 2016-12-13 17:53, Meira Goldberg wrote:

Yay!!! Thank you so much for considering! We will wait to hear the good word
from you.
 
con un abrazo fuerte,
 
Meira, Walter, and Antoni

On Tue, Dec 13, 2016 at 9:57 AM, Constance Hill <cvhDB@hampshire.edu>
wrote:

Meira--

Oh my, what a surprising invitation!!! Are you all sure that I-- as certainly not an
expert on zapateados and other Latin-percussive dance forms-- should deliver the
keynote?

Of course I will consider this, and am most grateful, and now want to re-immerse
myself into the provisional  material I prepared, to shape it into keynote.

Would you give me a few days to catch my breath, meditate, and try to discern if I
am worthy of the keynote--

mailto:cvhDB@hampshire.edu


with gratitude,

Constance Valis Hill

 

 

On 2016-12-13 08:16, Meira Goldberg wrote:

Good morning Constance,
 
We all agree that your presentation would be a wonderful framing and
catalyst for the questions we hope to explore at the conference. Would
you consider coming as the keynote speaker? In this case we could pay for
your travel and hotel expenses while you are here.
 
We do hope you will consider this. We would really love to have you.
 
yours respectfully,
 
Meira, Walter, and Antoni
 
 
 
 

On Sat, Dec 10, 2016 at 12:00 PM, Meira Goldberg
<fandangoconference.cuny@gmail.com> wrote:

Dear Constance,
 
WHOO HOOO!!!! Thank you so much for this incredible proposal.
This is exactly what we are hoping for in terms of pulling disparate
dance traditions and scholars into conversation.
 
Of course money is a real problem for everyone. We're finding that,
even though New York is so expensive, that California is much more
difficult for East Coast and European scholars to get to.
 
I'm just think out loud here: if we could set it up, would you consider
doing a skype presentation and then publishing in the proceedings in
Diagonal?
 
con un fuerte abrazo,
 
Meira, Walter, and Antoni

On Sat, Dec 10, 2016 at 11:20 AM, Constance Hill
<cvhDB@hampshire.edu> wrote:

My dear Meira--
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Many thanks for your invitation to present at the Spaniards, Natives,
Africans, And Gypsies: Transatlantic...conference at UC Riverside. I
have given the topic much consideration and the following is a
preliminary blurb, should I decide to apply-- however, I do not see my
way of presenting at the conference without some sort of
compensation-- for travel, or room and board; I cannot "pay to play,"
unfortunately, as I have already used my faculty travel funds from
Hampshire this year.

At any rate, let me present to you what I would have been wanting to
present, and would love your feedback-- perhaps in the future, you
will invite me, 

best,

Constance Valis Hill

From Jig and Gioube to Majumba and Zapateados:

Tracing the diaspora of African-derived drum dance forms in the New
World

I come as a presenter to this conference as a tap dance historian who
has characterized tap dance as an Afro-Irish fusion; and having done
relatively little research into the evolution of zapateados. As a relative
outsider, I am nevertheless intrigued by what I can offer, based on my
scholarship on the Africanist influences of percussive step dance
forms in the New World, in theorizing on the evolutionary similarities
of Africanist-derived (from sub-Saharan Africa) “drum dance” forms
in the New World, especially the Caribbean. Using the term
“zapateados” as the general term for step dance;  I will draw from a
descriptive lexicon of West African music/dance forms and aesthetics
(culled from the anthropological research of  Robert Farris Thompson
and his book African Art in Motion)  to trace the diaspora of such
African-and Latin-derived step-dance forms in the New World as
Batuque (from Angola and Portugal to Brazil); Zapateados (from
Andalusia, Spain to Cuba and Mexico);; Guanguanco (Rumba, from
Angola and Portugal to Cuba); Punto Guajiro or Campesino (Afro-
Cuban music/dance complex); and Jigging (an early fusion of Irish jig
and African gioube in the New World that evolved into tap dance).

 

 

On 2016-11-18 17:23, Meira Goldberg wrote:

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Constance,



Meira Goldberg here: you may remember me, I'm working on the blackness of
flamenco.  

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and
Latin American Music at the University of California, Riverside, and Antoni Pizà,
Director of The Foundation for Iberian Music at the Barry S. Brook Center for
Music Research and Documentation at the CUNY Graduate Center in the hope that
you will consider presenting at a conference on the transatlantic circulation of
malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information
about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-
transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in
this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance, in which we gathered in New York in 2015
to explore the fandango as a mestizaje, a mélange of people, imagery, music and
dance from America, Europe, and Africa, whose many faces reflect a diversity of
exchange across what were once the Spanish and Portuguese Empires. The two
published editions of its proceedings—in bilingual form in the Spanish
journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol.
12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing)
—will, we know, be immensely useful resources.

As a widely respected scholar of tap dance, we would be honored to have your
participation in this second conference. At the Riverside meeting, we hope to dive
deep into questions of the interlacing of notions of "classicism" and of
"Spanishness," as well as into the grand percussive footwork traditions that so
often subvert and undermine these notions. As before, we will focus on the broad
array of flamenco, Latin American, Caribbean, and concert malagueñas and
zapateados, with regard to music, song, and dance. Please find the call for papers
attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars and practitioners, including
Raúl Rodríguez, Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel
Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A
selected number of papers will be published in Diagonal: Journal of the Center for
Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay
you an honorarium, but we can provide you with a formal letter of invitation for
your university.

If you are able to participate, please submit a title and a 150-word abstract for your
presentation by December 15, 2016. We very much look forward to hearing from
you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com
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Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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From: Meira Goldberg
To: LUIS ANTONIO GONZALEZ MARIN
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Thursday, December 22, 2016 12:42:48 PM

Estimado Luis Antonio,

Sin querer ser pesada, pegando un toque para saber como se van desarrollando su planes para
participar en el congreso de California. 

Empezaremos a finalizar el programa al despuntar el año nuevo, y tenemos mucha ilusión de
que usted venga. De igual manera, si no se llega a poder financiar su viaje, quisiéramos incluir
su ponencia en el congreso: nosotros lo leeríamos, y se publicaría con las actas en Diagonal.

Así que, cuando tenga la oportunidad, por favor mándenos el título y un resumen de mas o
menos 150 palabras.

con un saludo respetuoso y amistoso,

Meira, Antoni y Walter

On Thu, Dec 1, 2016 at 2:49 AM, LUIS ANTONIO GONZALEZ MARIN
<gzmarin@imf.csic.es> wrote:

Estimada Meira:
Le ruego que me envíe la invitación vía e-mail (para ir anticipando trámites) y también por
correo ordinario.

Mi dirección es:
Luis Antonio González Marín
DCH-Musicología
Institución Milà i Fontanals, CSIC
c/ Egipciaques 15
08001 Barcelona (España)

Muchas gracias y hasta pronto,
Luis Antonio

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

Estimado Luis Antonio,

¡Que buena noticia! Le haremos llegar una invitación formal en cuanito
antes. ¿Se lo mandamos por correos, o está bien por email?

Lectura-recital está perfecto!

Me alegro mucho que estamos en contacto, y hasta muy pronto,

mailto:gzmarin@imf.csic.es
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Meira

On Wednesday, November 30, 2016, LUIS ANTONIO GONZALEZ MARIN <
gzmarin@imf.csic.es> wrote:

Estimada Meira:
(Ante todo, disculpe si escribo en castellano en este momento).
Muchas gracias por su correo y por la invitación para participar en el
congreso. Naturalmente, hago extensivo mi agradecimiento a los Profs.
Walter Clark y Antoni Pizà.
Acepto encantado la invitación. En las próximas semanas remitiré el título
y resumen de mi intervención. Todavía no sé con certeza si contaré con los
recursos económicos para participar en persona, como deseo, pero confío en
que será posible obtenerlos (para ello me será muy útil disponer, cuanto
antes, de una carta formal de invitación). En tal caso, me gustaría
plantear mi contribución en forma de 'lectura-recital'.
Muchas gracias de nuevo, y seguiremos en contacto.
Cordialmente,
Luis Antonio González

===============================
Dr. Luis Antonio González Marín
DCH-Musicología, IMF-CSIC

Meira Goldberg <fandangoconference.cuny@gmail.com> escribió:

*SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND

ZAPATEADOS IN MUSIC, SONG, AND DANCE*

Dear Luis Antonio,

I am writing you on behalf of Walter Clark, Director of The Center for
Iberian and Latin American Music at the University of California,
Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music
at
the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a
conference on the transatlantic circulation of malagueñas and zapateados
at
UC Riverside on April 6-7, 2017. More information about the conference can
be found at:

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africa
ns-and-gypsies-transatlantic-malaguenas-and-zapateados-in-mu
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sic-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural
conference in this series, *Spaniards, Indians, Africans, and Gypsies: The
Global Reach of the Fandango in Music, Song, and Dance*, in which we
gathered in New York in 2015 to explore the fandango as a *mestizaje*, a
mélange of people, imagery, music and dance from America, Europe, and
Africa, whose many faces reflect a diversity of exchange across what were
once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal *Música Oral del Sur
<http://www.centrodedocumentac
ionmusicaldeandalucia.es/[centrodedocumentacionmusicaldeandalucia.es]
opencms/documentacion/revistas/revistas-mos/musica-oral-del-sur-n12.html
>*
(vol.
12, 2015) and in English (forthcoming 2016 from Cambridge Scholars
Publishing)—will, we know, be immensely useful resources.

As a widely respected harpsichordist, early music conductor, and expert in
zapateado in classical music, we would be honored to have your
participation in this second conference. At the Riverside meeting, we hope
to dive deep into questions of the interlacing of notions of "classicism"
and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As before,
we
will focus on the broad array of flamenco, Latin American, Caribbean, and
concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined
some of the questions we hope to explore. We have commitments from several
prominent scholars and practitioners, including Raúl Rodríguez, Walter
Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number
of papers will be published in *Diagonal: Journal of the Center for
Iberian
and Latin American Music <http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu]>*.
Unfortunately, we cannot pay you an honorarium, but we can provide you
with
a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word
abstract for your presentation by December 21, 2016. We very much look
forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

*K. Meira Goldberg*

Visiting Research Scholar

Foundation for Iberian Music
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The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

*Prof. Walter Clark*, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

*Antoni Pizà*, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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From: Ana M Ochoa
To: Meira Goldberg
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Sunday, December 04, 2016 6:16:27 PM

Dear Professor Goldberg, Piza and Clark,

Thank you for this invitation. I visited the Riverside Campus only once and rememver it with 
warmth and gratitude. I wish I could come to this promising conference. But I am accepting 
very few invitations for the moment due to intense dedication to my very elderly parents 
outside of my limited work schedule. I hope to be able to join you in the future. 

Warm regards and with gratitude for the invitation, 

Ana
Ana M Ochoa
Professor
Music and Center for the Study of Ethnicity and Race
Columbia University
621 Dodge hall
2960 Broadway
New York, NY 10027
1-917-593-4017

On Dec 4, 2016, at 4:54 PM, Meira Goldberg 
<fandangoconference.cuny@gmail.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND 
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor Ochoa Gautier,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American 
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for 
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY 
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic 
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information 
about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, 
Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in 
which we gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of 
people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a 
diversity of exchange across what were once the Spanish and Portuguese Empires. The two 
published editions of its proceedings—in bilingual form in the Spanish journal Música Oral del 
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 
from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.
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As a scholar of Listening and Knowledge in Nineteenth-Century Colombia, we would be honored to 
have your participation in this second conference. At the Riverside meeting, we hope to dive deep 
into questions of the interlacing of notions of "classicism" and of "Spanishness," as well as into the 
grand percussive footwork traditions that so often subvert and undermine these notions. As before, 
we will focus on the broad array of flamenco, Latin American, Caribbean, and concert malagueñas 
and zapateados, with regard to music, song, and dance. Please find the call for papers attached, in 
which we have outlined some of the questions we hope to explore. We have commitments from 
several prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, 
Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected 
number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American 
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you 
with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by 
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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 ~ Francisco de Quevedo 
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From: Samuel Llano
To: Meira Goldberg; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in a UCR conference on transatlantic malagueñas and zapateados
Date: Thursday, December 22, 2016 1:31:46 PM

Dear Meira

Thanks very much for your kind email, and apologies not to have got back to you earlier.
Ideally I would really like participate, but due to my budget and time constraints it seems wise
for me to say no now rather than turn you down later, after I've been added to the programme.
However, I very much hope to receive information about your future events and, if it is still
possible, to participate. 

I wish you all the best for the conference, whose provisional programme looks fascinating.

Merry Christmas

Samuel

On 22/12/16 18:22, Meira Goldberg wrote:

Dear Sam,

Just touching base - have you thought further about whether you'd like to submit something? We are thrilled
at the prospect of your participation.

We will begin to finalize the program at the beginning of the year, so do please let us know your plans at
your earliest convenience.

beso fuerte,

Meira, Walter, and Antoni

On Wed, Nov 23, 2016 at 6:04 PM, Meira Goldberg
<fandangoconference.cuny@gmail.com> wrote:

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Samuel (if I may), 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin
American Music at the University of California, Riverside, and Antoni Pizà, Director of The
Foundation for Iberian Music at the Barry S. Brook Center for Music Research and
Documentation at the CUNY Graduate Center in the hope that you will consider presenting at a
conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on
April 6-7, 2017. More information about the conference can be found at: 

[cilam.ucr.edu]http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
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series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and
Dance, in which we gathered in New York in 2015 to explore the fandango as a mestizaje, a
mélange of people, imagery, music and dance from America, Europe, and Africa, whose many
faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.
The two published editions of its proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016
from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a widely respected scholar of French critical response to Spanish music in the interwar
period, we would be honored to have your participation in this second conference. At the
Riverside meeting, we hope to dive deep into questions of the interlacing of notions of
"classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that
so often subvert and undermine these notions. As before, we will focus on the broad array of
flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with regard to
music, song, and dance. Please find the call for papers attached, in which we have outlined some
of the questions we hope to explore. We have commitments from several prominent scholars and
practitioners, including Raúl Rodríguez, Walter Clark, Elisabeth Le Guin, Cristina Cruces
Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A
selected number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin
American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can
provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation
by December 15, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 
Dr Samuel Llano
Lecturer in Spanish Cultural Studies
University of Manchester
Samuel Alexander Building
Oxford Road
Manchester M13 9PL



From: Andres Resendez
To: Meira Goldberg; Piza, Antoni; Walter Clark
Subject: RE: Invitation to participate in a UCR conference on transatlantic malagueñas and zapateados
Date: Monday, December 05, 2016 11:12:49 AM

Dear Meira (if I may, and please call me Andrés),
 
Thank you so much for kind invitation. It sounds like a terrific conference. Unfortunately, I will be
abroad on April 6-7. But I wish you well on this very ambitious undertaking.
Andrés
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Sunday, December 04, 2016 6:13 PM
To: Andres Resendez; Piza, Antoni; Walter Clark
Subject: Invitation to participate in a UCR conference on transatlantic malagueñas and zapateados
 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor Reséndez,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music
at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music
at the Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the
hope that you will consider presenting at a conference on the transatlantic circulation of malagueñas and
zapateados at UC Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-
and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music
and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across
what were once the Spanish and Portuguese Empires. The two published editions of its proceedings—in
bilingual form in the Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol.
12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be
immensely useful resources.

As a seminal scholar of The Other Slavery, we would be honored to have your participation in this second
conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of notions of
"classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so often
subvert and undermine these notions. As before, we will focus on the broad array of flamenco, Latin
American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined some of the questions we hope
to explore. We have commitments from several prominent scholars, including Walter Clark, Elisabeth Le
Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for Iberian and
Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can
provide you with a formal letter of invitation for your university.
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If you are able to participate, please submit a title and a 150-word abstract for your
presentation by December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg
Visiting Research Scholar
Foundation for Iberian Music
The Graduate Center
The City University of New York
365 Fifth Ave, New York, NY 10016
fandangoconference.cuny@gmail.com
 
Prof. Walter Clark, Director
The Center for Iberian and Latin American Music
Department of Music, University of California
900 University Ave., Riverside, CA 92521
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
apiza@gc.cuny.edu
 
 
--

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Robert Thompson
To: Meira Goldberg
Cc: Robert Farris Thompson; Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in a UCR conference on transatlantic malagueñas and zapateados
Date: Monday, December 05, 2016 10:07:19 PM

Dear Collegues   I am deeply honored by your invitation and only wish that i could accept, 
But a monster book commitment is falling  due and i must devote all my time to this project 
hope you understand  I wish you total success in your flmenco research,  It's an extremely
important topic and issue.   cordiallyi  Robert Farris Thompson 

On Sat, Dec 3, 2016 at 11:47 AM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS
IN MUSIC, SONG, AND DANCE 

Dear Professor Thompson,

I am honored to have been in touch with you a couple of times: I am a student of Brenda Dixon Gottschild's and
writing a book for OUP, Sonidos Negros: On the Blackness of Flamenco, which is of course inspired and deeply
informed by your seminal work. (I am also a student of John Amira!)

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at the
University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the Barry
S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that you will
consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at UC
Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards, Indians,
Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered in New
York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from
America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the
Spanish and Portuguese Empires. The two published editions of its proceedings—in bilingual form in the
Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a seminal scholar of African and African diasporic artistic practice, we would be honored to have your
participation in this second conference. At the Riverside meeting, we hope to dive deep into questions of the
interlacing of notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As before, we will focus on the broad array of
flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined some of the questions we hope to
explore. We have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin,
Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A
selected number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you with a formal
letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg
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Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Invisible Roots
To: Meira Goldberg
Cc: Walter Clark; Piza, Antoni; Lizz Mullis; Tiffany W
Subject: Re: Invitation to participate in an international conference on transatlantic malaguenãs and zapateados?
Date: Saturday, December 31, 2016 4:40:41 PM
Attachments: INVISIBLEROOTS_UCRiverside Abstract.docx

Hi Meira,

Thank you so much for reaching out. We (Lizz and Tiffany) would be honored to participate.

Attached you will find an abstract that I wrote, it details the synopsis of the film and its
relevance to your conference.

We would be interested in screening the film and then participating in a discussion afterwards.

Let us know what else you need from us. Thanks again for the consideration.
I have attached my and Tiffany's e-mails to this thread so we can respond more promptly.

Happy new year!
all the best,
Lizz Mullis

On Tue, Dec 20, 2016 at 9:27 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS
IN MUSIC, SONG, AND DANCE 

Dear Invisible Roots team and cast,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at the
University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the Barry
S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that you will
consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at UC
Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards, Indians,
Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered in New
York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from
America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the
Spanish and Portuguese Empires. The two published editions of its proceedings—in bilingual form in the
Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

Because of your work on the Invisible Roots of Afro-Mexicans in Southern California, we would be honored to
have your participation in this second conference. Perhaps you would like to propose a presentation, or perhaps
you would like to screen your film? At the Riverside meeting, we hope to dive deep into questions of the
interlacing of notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As before, we will focus on the broad array of
flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
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RE: Invitation to present Invisible Roots: Afro-Mexicans in Southern California at the inaugural conference: Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance on April 6 and 7, 2017.







Abstract. Invisible Roots focuses on Afro-Mexicans living in Southern California.  The film highlights the discussion amongst two different families and a college student as they consider what it means for them to physically look Black/African-American, while also being descendants of Mexico; what it means to identify both culturally and ethnically as Mexican, oftentimes in the face of opposition. While there have been numerous documentaries on the African presence in Mexico, little in way of research exists on Afro-Mexicans who have immigrated to the United States, largely to Southern California, and Winston-Salem, North Carolina. Invisible Roots works to encapsulate the Afro-Mexican perspective into a Southern California context. Capturing important cultural traditions such as “La Danza de los Diablos,” a brief history of the Afro-Mexican diaspora to Southern California, and the representational importance within the food and music from the Costa Chica region of Mexico, Invisible Roots opens up a discussion about the convergence of race and nationality into one unique identity.

Runtime: 21:04

Directors: Lizz Mullis & Tiffany Walton





dance. Please find the call for papers attached, in which we have outlined some of the questions we hope to
explore. We have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin,
Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A
selected number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you with a formal
letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December
31, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Raul Rodriguez
To: Meira Goldberg
Cc: Walter Clark; Piza, Antoni; Joshua Brown; Joshua Brown
Subject: Re: Invitation to participate in California conference on Transatlantic Malagueñas and Zapateados
Date: Monday, October 31, 2016 12:44:36 PM

Hola Meira y amigos

Estupendas noticias, me dais una gran alegría. Apunto las fechas y las considero cerradas.
Iremos perfilando qué puedo hacer en esa presentación, en función también de lo que
necesitéis.

Por lo del concierto, vayamos viendo opciones. Yo intentaré buscar algún contacto también, a
ver si tenemos oportunidad de montarlo en esos días y así darle un eslabón que conecte el
concierto con las conferencias. En todo caso, creo que económicamente lo ideal sería optar por
el plan B, de forma que cubriérais mis gastos y  lo que sacáramos del concierto fuera para
cubrir los gastos / sueldo de los músicos... Iremos viéndolo. 

Muchísimas gracias por el esfuerzo que hacéis, el apoyo y el interés. Me siento muy contento
y emocionado de saber que nos vamos a encontrar y compartir lo mejor que tenemos. Anotada
queda esa semana de primavera californiana.

abrazos grandes

SALUD
Raúl
________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
   

El 30 oct. 2016 20:44, "Meira Goldberg" <fandangoconference.cuny@gmail.com> escribió:
Estimado Raúl,

Desde este lado del charco, muy buenas noticias!!! Walter y yo hemos hablado ayer y SÍ hay
dinero para pagar tus gastos para venir solo al congreso el 6-7 de abril. Así que por favor
ponlo en tu calendario -- estamos todos muy muy agradecidos e ilusionados de tener tu
participación.

Lo que hablamos Walter y yo ayer era de tener esto como "plan B" mientras averigüemos si
podemos lograr "plan A": que vengas con tu grupo a hacer concierto/ponencia en el
congreso y un concierto adjunto en LA que cubra gastos de vuestro viaje.

Josh Brown, a quien conoces ya, se ha ofrecido a intentar montar algo. Mil gracias, Josh!
Así que seguimos pa'lante y ya veremos por dónde cuaja la cosa...

Con un abrazo fuertísimo,

Meira, Walter, Antoni y Josh 

mailto:fandangoconference.cuny@gmail.com
mailto:walterc@ucr.edu
mailto:apiza@gc.cuny.edu
mailto:jbrownguitar@yahoo.com
mailto:josbrown@chapman.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.raul-2Drodriguez.net&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=zastNmYMiYZchSBe3o7aUxi5SRN2Z64gwrJ464_8y7A&s=tOxRJQHK_TY2HGmpx05_wmfeJBvArEAmnBYuOUmLCxs&e=
mailto:fandangoconference.cuny@gmail.com


On Fri, Oct 28, 2016 at 9:49 AM, Raul Rodriguez <rauldelafrontera@gmail.com> wrote:
Hola Meira

Estupendo, vayamos dándole una vuelta. Creo que podemos hacer una de estas dos cosas: 
 Puedo ir solo y hacer la presentación más en un formato conferencia con un breve
concierto solo, en el que podríamos intentar contar con algún percusionista local.
 Y también podemos pensar en la opción de ir a duo con mi compañero guitarrista Mario
Mas y/o con Pablo Martín Jones, y de esa forma podíamos pensar en montar un concierto
al día siguiente en algún espacio medio en LA, y vincularlo con las actividades de las
conferencias.
Vamos dándole una vuelta y vemos qué se puede hacer. Estoy seguro de que en cualquiera
de los casos será una buena experiencia.

Gracias a tí y a ustedes.
Besos

SALUD
Raúl
________________________________________

www.raul-rodriguez.net[raul-rodriguez.net]
_________________________________________

2016-10-28 0:27 GMT+02:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Ay, Raúl, cuanto me alegro de saber que en un principio vendrías!!!

Tu presentación sería clave, por supuesto.

Incluyo aquí a Walter y Antoni, que son los co-organizadores y patrocinadores del
congreso. Yo creo que la primera pregunta sería cuantas personas seríais? Podías venir
tu solo? (Hay buenos músicos en LA, claro, flamencos y otros...)

Vale. Trabajemos y cabilemos. A ver si algo se puede hacer.

un beso muy fuerte, y estamos muy súper contentos que tienes ganas de venir a
California.

Meira, Walter, y Antoni

On Tue, Oct 25, 2016 at 11:35 AM, Raul Rodriguez <rauldelafrontera@gmail.com>
wrote:

Hola Meira

Me alegro de saber de tí, de nuevo, Ojalá de esta vez sí podamos concretar esta
colaboración. 
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En principio, en esas fechas en las que me cuentas sí estaría disponible para poder
participar. La temática es estupenda y creo que podría desarrollar la presentación que
necesitáis, en formato de conferencia / concierto, haciendo una ponencia en la que
tuviera cabida y sentido la interpretación de varias tonadas que pusieran de manifiesto
algunos puntos de relación entre estos géneros, así como haciendo una exposición
sobre nuestra forma de ver el Flamenco como una música evolutiva inserta en un
circuito internacional de intercambio cultural que está presente en ambas orillas
atlánticas.

Lo que no tengo es forma de financiarme los gastos de desplazamiento. Comprendo
que no podáis pagar honorarios por la participación, pero necesitaría saber si podéis
cubrir el viaje, estancia y dietas de los días de participación, pues de otra manera no
me sería posible acudir...

Estamos preparando un dossier para presentar mi propuesta de conferencia/concierto
sobre "Razón de Son". Si lo necesitaras, así como si necesitas algún ejemplar del
LibroDisco, te lo hago llegar.

Ya me cuentas cómo va todo. En todo caso, muchísimas gracias por contar conmigo.

Besos grandes

SALUD
Raúl
________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
   

El 18 oct. 2016 0:21, "Meira Goldberg" <fandangoconference.cuny@gmail.com>
escribió:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Esteemed colleagues, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information about
the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and
Dance, in which we gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of
people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a
diversity of exchange across what were once the Spanish and Portuguese Empires. The two published
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editions of its proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from
Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As seminal theorists and researchers, we would be honored to have your participation in this second
conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of notions
of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so
often subvert and undermine these notions. As before, we will focus on the broad array of flamenco,
Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined some of the questions we
hope to explore. We have commitments from several prominent scholars, including Walter Clark,
Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz
Mayordomo, and Martha Gonzalez. A selected number of papers will be published in Diagonal:
Journal of the Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay
you an honorarium, but we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 1, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Meira Goldberg
To: Raul Rodriguez; Walter Clark; Piza, Antoni; Joshua Brown; Joshua Brown
Subject: Re: Invitation to participate in California conference on Transatlantic Malagueñas and Zapateados
Date: Sunday, October 30, 2016 3:44:35 PM

Estimado Raúl,

Desde este lado del charco, muy buenas noticias!!! Walter y yo hemos hablado ayer y SÍ hay
dinero para pagar tus gastos para venir solo al congreso el 6-7 de abril. Así que por favor
ponlo en tu calendario -- estamos todos muy muy agradecidos e ilusionados de tener tu
participación.

Lo que hablamos Walter y yo ayer era de tener esto como "plan B" mientras averigüemos si
podemos lograr "plan A": que vengas con tu grupo a hacer concierto/ponencia en el congreso
y un concierto adjunto en LA que cubra gastos de vuestro viaje.

Josh Brown, a quien conoces ya, se ha ofrecido a intentar montar algo. Mil gracias, Josh! Así
que seguimos pa'lante y ya veremos por dónde cuaja la cosa...

Con un abrazo fuertísimo,

Meira, Walter, Antoni y Josh 

On Fri, Oct 28, 2016 at 9:49 AM, Raul Rodriguez <rauldelafrontera@gmail.com> wrote:
Hola Meira

Estupendo, vayamos dándole una vuelta. Creo que podemos hacer una de estas dos cosas: 
 Puedo ir solo y hacer la presentación más en un formato conferencia con un breve concierto
solo, en el que podríamos intentar contar con algún percusionista local.
 Y también podemos pensar en la opción de ir a duo con mi compañero guitarrista Mario
Mas y/o con Pablo Martín Jones, y de esa forma podíamos pensar en montar un concierto al
día siguiente en algún espacio medio en LA, y vincularlo con las actividades de las
conferencias.
Vamos dándole una vuelta y vemos qué se puede hacer. Estoy seguro de que en cualquiera
de los casos será una buena experiencia.

Gracias a tí y a ustedes.
Besos

SALUD
Raúl
________________________________________

www.raul-rodriguez.net[raul-rodriguez.net]
_________________________________________

2016-10-28 0:27 GMT+02:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Ay, Raúl, cuanto me alegro de saber que en un principio vendrías!!!
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Tu presentación sería clave, por supuesto.

Incluyo aquí a Walter y Antoni, que son los co-organizadores y patrocinadores del
congreso. Yo creo que la primera pregunta sería cuantas personas seríais? Podías venir tu
solo? (Hay buenos músicos en LA, claro, flamencos y otros...)

Vale. Trabajemos y cabilemos. A ver si algo se puede hacer.

un beso muy fuerte, y estamos muy súper contentos que tienes ganas de venir a California.

Meira, Walter, y Antoni

On Tue, Oct 25, 2016 at 11:35 AM, Raul Rodriguez <rauldelafrontera@gmail.com>
wrote:

Hola Meira

Me alegro de saber de tí, de nuevo, Ojalá de esta vez sí podamos concretar esta
colaboración. 

En principio, en esas fechas en las que me cuentas sí estaría disponible para poder
participar. La temática es estupenda y creo que podría desarrollar la presentación que
necesitáis, en formato de conferencia / concierto, haciendo una ponencia en la que
tuviera cabida y sentido la interpretación de varias tonadas que pusieran de manifiesto
algunos puntos de relación entre estos géneros, así como haciendo una exposición sobre
nuestra forma de ver el Flamenco como una música evolutiva inserta en un circuito
internacional de intercambio cultural que está presente en ambas orillas atlánticas.

Lo que no tengo es forma de financiarme los gastos de desplazamiento. Comprendo que
no podáis pagar honorarios por la participación, pero necesitaría saber si podéis cubrir el
viaje, estancia y dietas de los días de participación, pues de otra manera no me sería
posible acudir...

Estamos preparando un dossier para presentar mi propuesta de conferencia/concierto
sobre "Razón de Son". Si lo necesitaras, así como si necesitas algún ejemplar del
LibroDisco, te lo hago llegar.

Ya me cuentas cómo va todo. En todo caso, muchísimas gracias por contar conmigo.

Besos grandes

SALUD
Raúl
________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
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El 18 oct. 2016 0:21, "Meira Goldberg" <fandangoconference.cuny@gmail.com>
escribió:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Esteemed colleagues, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music
at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music
at the Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in
the hope that you will consider presenting at a conference on the transatlantic circulation of malagueñas
and zapateados at UC Riverside on April 6-7, 2017. More information about the conference can be found
at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery,
music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from
Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As seminal theorists and researchers, we would be honored to have your participation in this second
conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of notions
of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so
often subvert and undermine these notions. As before, we will focus on the broad array of flamenco,
Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined some of the questions we hope
to explore. We have commitments from several prominent scholars, including Walter Clark, Elisabeth Le
Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for Iberian and
Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can
provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 1, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director
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The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Raul Rodriguez; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in California conference on Transatlantic Malagueñas and Zapateados
Date: Saturday, October 29, 2016 8:24:47 AM

Súper. Me encanta la idea de que hagais un espectáculo en LA -- hasta incluso por allí se
podían cubrir gastos -- pero quien lo monta? Nosotros no tenemos estos contactos...

Miguel Marín siempre está tan a tope, dudo que nos ayude...World Music Institute? Hmmm.
Pensemos. Pero dinos si teneis vosotros algunos contactos en LA...

besos,

M, W y A

 

On Fri, Oct 28, 2016 at 9:49 AM, Raul Rodriguez <rauldelafrontera@gmail.com> wrote:
Hola Meira

Estupendo, vayamos dándole una vuelta. Creo que podemos hacer una de estas dos cosas: 
 Puedo ir solo y hacer la presentación más en un formato conferencia con un breve concierto
solo, en el que podríamos intentar contar con algún percusionista local.
 Y también podemos pensar en la opción de ir a duo con mi compañero guitarrista Mario
Mas y/o con Pablo Martín Jones, y de esa forma podíamos pensar en montar un concierto al
día siguiente en algún espacio medio en LA, y vincularlo con las actividades de las
conferencias.
Vamos dándole una vuelta y vemos qué se puede hacer. Estoy seguro de que en cualquiera
de los casos será una buena experiencia.

Gracias a tí y a ustedes.
Besos

SALUD
Raúl
________________________________________

www.raul-rodriguez.net[raul-rodriguez.net]
_________________________________________

2016-10-28 0:27 GMT+02:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Ay, Raúl, cuanto me alegro de saber que en un principio vendrías!!!

Tu presentación sería clave, por supuesto.

Incluyo aquí a Walter y Antoni, que son los co-organizadores y patrocinadores del
congreso. Yo creo que la primera pregunta sería cuantas personas seríais? Podías venir tu
solo? (Hay buenos músicos en LA, claro, flamencos y otros...)
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Vale. Trabajemos y cabilemos. A ver si algo se puede hacer.

un beso muy fuerte, y estamos muy súper contentos que tienes ganas de venir a California.

Meira, Walter, y Antoni

On Tue, Oct 25, 2016 at 11:35 AM, Raul Rodriguez <rauldelafrontera@gmail.com>
wrote:

Hola Meira

Me alegro de saber de tí, de nuevo, Ojalá de esta vez sí podamos concretar esta
colaboración. 

En principio, en esas fechas en las que me cuentas sí estaría disponible para poder
participar. La temática es estupenda y creo que podría desarrollar la presentación que
necesitáis, en formato de conferencia / concierto, haciendo una ponencia en la que
tuviera cabida y sentido la interpretación de varias tonadas que pusieran de manifiesto
algunos puntos de relación entre estos géneros, así como haciendo una exposición sobre
nuestra forma de ver el Flamenco como una música evolutiva inserta en un circuito
internacional de intercambio cultural que está presente en ambas orillas atlánticas.

Lo que no tengo es forma de financiarme los gastos de desplazamiento. Comprendo que
no podáis pagar honorarios por la participación, pero necesitaría saber si podéis cubrir el
viaje, estancia y dietas de los días de participación, pues de otra manera no me sería
posible acudir...

Estamos preparando un dossier para presentar mi propuesta de conferencia/concierto
sobre "Razón de Son". Si lo necesitaras, así como si necesitas algún ejemplar del
LibroDisco, te lo hago llegar.

Ya me cuentas cómo va todo. En todo caso, muchísimas gracias por contar conmigo.

Besos grandes

SALUD
Raúl
________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
   

El 18 oct. 2016 0:21, "Meira Goldberg" <fandangoconference.cuny@gmail.com>
escribió:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Esteemed colleagues, 
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I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music
at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music
at the Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in
the hope that you will consider presenting at a conference on the transatlantic circulation of malagueñas
and zapateados at UC Riverside on April 6-7, 2017. More information about the conference can be found
at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery,
music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from
Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As seminal theorists and researchers, we would be honored to have your participation in this second
conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of notions
of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so
often subvert and undermine these notions. As before, we will focus on the broad array of flamenco,
Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined some of the questions we hope
to explore. We have commitments from several prominent scholars, including Walter Clark, Elisabeth Le
Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for Iberian and
Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can
provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 1, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director
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From: Meira Goldberg
To: Raul Rodriguez; Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in California conference on Transatlantic Malagueñas and Zapateados
Date: Thursday, October 27, 2016 6:27:12 PM

Ay, Raúl, cuanto me alegro de saber que en un principio vendrías!!!

Tu presentación sería clave, por supuesto.

Incluyo aquí a Walter y Antoni, que son los co-organizadores y patrocinadores del congreso.
Yo creo que la primera pregunta sería cuantas personas seríais? Podías venir tu solo? (Hay
buenos músicos en LA, claro, flamencos y otros...)

Vale. Trabajemos y cabilemos. A ver si algo se puede hacer.

un beso muy fuerte, y estamos muy súper contentos que tienes ganas de venir a California.

Meira, Walter, y Antoni

On Tue, Oct 25, 2016 at 11:35 AM, Raul Rodriguez <rauldelafrontera@gmail.com> wrote:

Hola Meira

Me alegro de saber de tí, de nuevo, Ojalá de esta vez sí podamos concretar esta
colaboración. 

En principio, en esas fechas en las que me cuentas sí estaría disponible para poder participar.
La temática es estupenda y creo que podría desarrollar la presentación que necesitáis, en
formato de conferencia / concierto, haciendo una ponencia en la que tuviera cabida y sentido
la interpretación de varias tonadas que pusieran de manifiesto algunos puntos de relación
entre estos géneros, así como haciendo una exposición sobre nuestra forma de ver el
Flamenco como una música evolutiva inserta en un circuito internacional de intercambio
cultural que está presente en ambas orillas atlánticas.

Lo que no tengo es forma de financiarme los gastos de desplazamiento. Comprendo que no
podáis pagar honorarios por la participación, pero necesitaría saber si podéis cubrir el viaje,
estancia y dietas de los días de participación, pues de otra manera no me sería posible
acudir...

Estamos preparando un dossier para presentar mi propuesta de conferencia/concierto sobre
"Razón de Son". Si lo necesitaras, así como si necesitas algún ejemplar del LibroDisco, te lo
hago llegar.

Ya me cuentas cómo va todo. En todo caso, muchísimas gracias por contar conmigo.

Besos grandes

SALUD
Raúl

mailto:rauldelafrontera@gmail.com
mailto:apiza@gc.cuny.edu
mailto:walterc@ucr.edu
mailto:rauldelafrontera@gmail.com


________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
   

El 18 oct. 2016 0:21, "Meira Goldberg" <fandangoconference.cuny@gmail.com> escribió:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Esteemed colleagues, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at
the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the
Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that
you will consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at
UC Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered
in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance
from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once
the Spanish and Portuguese Empires. The two published editions of its proceedings—in bilingual form in the
Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As seminal theorists and researchers, we would be honored to have your participation in this second
conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of notions of
"classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so often
subvert and undermine these notions. As before, we will focus on the broad array of flamenco, Latin
American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please
find the call for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina
Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected
number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you with a
formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December
1, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016
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Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Max Sebastian Hering Torres
To: Meira Goldberg; Piza, Antoni; walterc@ucr.edu
Subject: Re: Invitation to participate in California conference on transatlantic malagueñas and zapateados
Date: Friday, December 23, 2016 1:03:24 PM
Attachments: Hering_Torres_Max_S._Orden_y_Diferencia. (1).pdf

Hering_Torres_Max_S._Color_pureza_raza_l (4).pdf

Estimados colegas:

agradezco y valoro mucho su invitación. De hecho para mi sería un placer y un honor poder asistir al
evento que están organizando. Lamentablemente la primera mitad del próximo semestre la tengo
absolutamente agendada, con muchos viajes, yo mismo estoy sorprendido.  Además estoy
organizando un ciclo de conferencias acá en mi Universidad que se cruza con el evento. Por lo tanto
me será imposible atender su invitación.

 De todos modos me gustaría conservar el contacto y, en lo posible, intercambiar avances de
investigación con todos Ustedes. En este sentido, aprovecho este mail para dar a conocer algo de mis
estudios sobre procesos de racializacion en los cuales la música también aparece como un factor
relevante, entre otros (véase adjunto). Solo espero que en una próxima ocasión nos podamos
encontrar e intercambiar ideas en vivo y en directo.

Les deseo una muy feliz navidad y un próspero año nuevo.

Max 

2016-12-22 13:14 GMT-05:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Dear Professor Hering Torres,

Just touching base - have you thought further about whether you'd like to submit something? We are thrilled at the prospect of your
participation.

We will begin to finalize the program at the beginning of the year, so do please let us know your plans at your earliest convenience.

beso fuerte,

Meira, Walter, and Antoni

On Fri, Nov 18, 2016 at 5:11 PM, Meira Goldberg <fandangoconference.cuny@gmail.com> wrote:

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS IN
MUSIC, SONG, AND DANCE 

Dear Professor Hering Torres, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at the
University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the Barry S.
Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that you will consider
presenting at a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6-7,
2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards, Indians,
Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered in New York in
2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe,
and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese
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E
l orden implica poder. Y el poder, orden. En 
corolario, orden y poder se condicionan de for-
ma circular y conducen a lógicas de subordi-
nación y dominación, es decir, a relaciones de 
jerarquía (Popitz 1976: 9). En tanto objeto de 


jerarquización, la diferencia no es ajena a este proceso, 
sobre todo cuando representa en términos simbólicos 
un des-orden ante el orden que se pretende conservar 
o establecer. El orden, sin embargo, tal como lo plantea 
Michel Foucault «no se establece sino después del enca-
denamiento en el conocimiento» (1968: 60), por tanto, 
el orden no solo requiere del poder, sino también del 
saber para constituir coherencia y sistematicidad, por 
precarias que sean.


En Colombia, durante la era liberal entre 1845-1876 
(Palacios y Safford 2002: 363-444), aun cuando existie-
ron estrategias de dominación a través de la homoge-
nización cultural, más que homogenizar se intentó or-
denar y significar la diferencia. Dicho de otra forma, se 
pretendió conferirle un espacio social a esos «otros» que 
se imaginaban como inferiores y se reducían a catego-
rías como «mestizos» (sin acceso al poder), «indios» y 
«negros». Para entonces, se insistió en toda una «simbo-
logía de orígenes» (Wade 2003: 282), o sea, en un pa-
sado y presente racializado, porque ayudaba a moldear 
identidades y a justificar relaciones de poder.


De la mano de esta reflexión introductoria, a lo lar-
go del presente artículo se preguntará ¿cómo se con-
solidó un imaginario del orden y de la diferencia con 
base en el poder del saber?, ¿implicó tal ordenamiento 
conceptualizaciones sobre la civilización, el cuerpo y 
el ocio? Para responder estas preguntas este artículo se 
acercará metodológicamente a dichos conceptos teniendo 


Orden  
y diferencia.


Colombia  
a mediados  


del siglo XIX
Max S. Hering Torres*


*_msheringt@unal.edu.co
 Quiero agradecer a Natalia Botero y Leidy 


J. Torres, asistentes de investigación, quie-
nes me apoyaron en la recolección de 
fuentes primarias y secundarias. Este artí-
culo se presentó el 21 de octubre 2011 en 
el marco del seminario permanente del 
Grupo de investigación Prácticas Cultura-
les, Imaginarios y Representaciones (A1) y 
agradezco a todos sus miembros su lec-
tura crítica y sus sugerencias, a Amada C. 
Pérez Benavidez, Stefan Pohl-Valero, Paolo 
Vignolo y Patricia Zalamea.


 Mis reconocimientos también para María 
Camila Nieto por sus juicios y siempre ati-
nados comentarios.
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en cuenta diferentes perspectivas, pero con un espacio 
de enunciación común: la prensa. Desde reflexiones po-
líticas se reconstruirá, en primer lugar, el concepto de 
civilización; desde la perspectiva de la ciencia se ana-
lizará, en segundo lugar el cuerpo y, finalmente, desde 
una perspectiva socio-cultural se discutirá el ocio como 
práctica. Estos tres campos que apuntan a diferentes es-
feras (política, ciencia y lo socio-cultural), debido a sus 
puntos de encuentro y desencuentro, permiten discutir 
las formas en las cuales se pusieron en juego las nocio-
nes de civilización, cuerpo y ocio para construir a me-
diados del siglo XIX una idea, aunque fragmentaria, del 
orden y la diferencia. En aras de la claridad, esta forma 
de preguntar conlleva a rescatar, primero, el concepto de 
la civilización como un discurso general, que reproduce 
dispositivos amplios de diferenciación, subyacente a las 
lógicas de racialización y que no siempre las visibiliza. A 
partir de lo anterior y teniendo en cuenta que durante la 
era liberal la manumisión fue una de las transformacio-
nes más notables de la sociedad, esta forma de acercarse 
al tema conduce a reconstruir formas de significación 
del cuerpo del «negro» y, tercero, a dilucidar cómo el 
ocio no fue ajeno ni al concepto de la civilización, ni a 
las significaciones racializadas1.


Como se ha indicado, este acercamiento privilegia 
las fuentes periódicas del siglo XIX como un espacio de 
transmisión de palabras y, con ellas, valores sociales 
(Hering 2010a: 255-263). Por ello, la prensa representa 
un espacio de divulgación, pero también la apropiación 
de un saber. Se trata de un saber difundido en la medida 
en que su impresión se convierte en material de lectura, 
y se trata de un saber que se apropia en la medida en 
que el conocimiento impreso por lo general proviene de 
saberes expertos que, en algunos casos, son apropiados 
por parte de los publicistas. Por tanto, la prensa puede 
ser entendida como un posible eslabón comunicativo 
entre una élite y una sociedad de lectores, sin olvidarnos 
de las personas que no podían costear su compra o de 
los analfabetos que escuchaban lecturas de prensa en 
cafés, salones, billares, galleras, en general, en espacios 
públicos. En otras palabras: la prensa es un espacio co-
municativo, en todo caso limitado, de «la interpretación 
pública de la realidad» (Restrepo 1999: 34) y de ahí su 
importancia para abordar el argumento en alusión. Tal 
como se ha comprobado, en el periodo liberal existió 
todo una «ampliación del universo de lectores», hecho 
que implicó una transformación en la producción de 
impresos, su circulación y consumo. Todo lo anterior 
acarrea una incipiente modernización de la esfera de la 
opinión pública, porque hubo innovaciones tecnológicas 
y además se introdujo un espíritu de racionalidad eco-


nómica en la competición por el mercado de la opinión 
(Loaiza 2009: 25-63; Loaiza 2011)2.


Varias investigaciones se han acercado al tema de la 
alteridad en el siglo XIX con base en las siguientes fuen-
tes, entre muchas otras: escritos de viajeros, las geogra-
fías del siglo XIX, la Comisión Corográfica, los cuadros de 
costumbres, la prensa, los trabajos de José María Samper, 
Sergio Arboleda, Vergara y Vergara, Miguel Antonio Caro, 
Manuel Ancízar o, incluso, novelas y relatos decimonó-
nicos (Safford 1991; Pratt 1992; Urueña 1994; Rojas 2001; 
Reales 2003; Sanders 2003; Larson 2004; Múnera 2005; 
Arias 2005; McGraw 2006; Von der Walde 2007; Restrepo 
2007; Villegas 2008; Pérez 2009; Leal 2010; Nieto y Riaño 
2011). Gracias a ellas existe una base de conocimientos 
sobre el tema que opera como punto de partida impor-
tante para así aventurarnos a ofrecer una perspectiva, no 
más importante o legítima, sino simplemente diferente: 
una perspectiva en la que se intenta discutir las preguntas 
planteadas a través de la prensa poniendo en juego lo po-
lítico, lo científico y lo socio-cultural. Para ello, se revisó 
prensa de mediados del siglo XIX, de carácter tanto liberal y 
conservador, como religioso y científico, con una relativa o 
amplia circulación, y que a pesar de su carácter heterogé-
neo permitiera atender los tres ejes temáticos del problema.


El presente intento adquiere pertinencia adicional 
por un motivo contextual, que a mi parecer no ha sido 
resaltado suficientemente. Abordar el tema de los órde-
nes diferenciadores en el periodo liberal —divulgador de 
la «igualdad» y la «libertad»— podría parecer en princi-
pio contradictorio.  Después de todo, en la era liberal se 
abolieron de forma definitiva la esclavitud y la pena de 
muerte (restablecida durante la Regeneración); se auto-
rizaron el matrimonio civil y el divorcio (1853); se decla-
raron la libertad absoluta de prensa (31 de mayo 1851), la 
libertad de culto, de pensamiento y de expresión (24 de 
mayo 1851), y además se emitieron una serie de decretos 
cuyo objetivo era controlar a la Iglesia, entre los que sobre-
salen la abolición del fuero eclesiástico (14 de mayo 1851), 
la expulsión de los jesuitas (18 de mayo de 1850) y la des-
amortización de bienes de manos muertas (1861-1875). 


1_Para consultar trabajos que se concen-
tran más en una perspectiva del orden 
jerárquico del género, véase Hering 
Torres (2008; 2010; 2012)._


2_En el periodo entre 1845-1854 y hasta 
1865-1874 se deja constatar un incre-
mento notable de imprentas: en Bogotá 
pasan de 11 a 20; en Socorro de 1 a 8; en 
Ocaña de 2 a 6; en Medellín de 2 a 12; 
en Cali de 1 a 3; en Popayán de 3 a 7; en 
Santa Marta de 3 a 8; en Barranquilla de 
1 a 5; en Mompox de 2 a 4. Con relación 
al incremento de librerías y otros distri-


buidores de impresos en el periodo entre 
1845- 1854 y entre 1865 1880 también se 
observa un incremento: en Bogotá de 6 
a 38; en Socorro de 1 a 8; en Ocaña de 1 
a 6; en Medellín de 2 a 9; en Cali de 1 a 3; 
en Popayán de 3 a 4; en Pasto de 1 a 2; en 
Barranquilla de 1 a 5; en Mompox de 2 a 4.
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Con otras palabras, se trata de una fase histórica en la 
que se propulsaron una serie de medidas que apuntaban, 
por lo menos en teoría, a construir una sociedad más 
liberal, en el sentido del siglo XIX. Es precisamente la 
situación descrita —por contradictoria que parezca— la 
que motiva a dirimir los problemas planteados, porque 
permite discutir la igualdad y la desigualdad decimonó-
nica, como parte de una misma narrativa. Lo anterior 
es claro cuando se discuten las tensiones entre las ideas 
de libertad e igualdad, sin soslayar los mecanismos con 
los cuales se delimitaron, convirtiendo dichos principios, 
diríamos hoy, en ideales inconclusos.


civilización: órdenes escalados


A pesar de las diferencias ideológicas entre el liberalismo, 
por un lado, y el conservadurismo y la Iglesia católica3, por 
el otro, estos grupos tuvieron a mediados del siglo XIX 
un común denominador: los tres preconizaban, con di-
ferentes acentos argumentativos, el principio de la civili-
zación, entendido como el resultado de un proceso acu-
mulativo, de superación individual y colectiva y como 
condición inamovible para alcanzar el progreso. En el si-
glo XIX, con la herencia colonial, se reprodujo la concep-
tualización antagónica de civilización y barbarie, plan-
teamiento que operó como modelo de orientación para 
la cultura política. Así, el imaginario de la civilización se 
desarrolló como un dispositivo que permitía reproducir 
esquemas según los cuales la realidad social se ordenó 
y a la vez se fragmentó simbólicamente en «amigos» y 
«enemigos», en lo «deseado» y lo «reprobable». Se trató 
de un ideal que ayudó a imaginar el principio del orden 
ubicando por fuera de él a aquellos que se entendieron 
como divergentes o inferiores, pero se trató de un dispo-
sitivo tan amplio que aunque operó como un discurso 
subyacente a las lógicas de racialización decimonónicas, 
en algunos casos no las explicitaba.


El 9 de agosto de 1849 se publicó en Bogotá el pri-
mer número del periódico La Civilización, plataforma 
de divulgación ideológica del naciente Partido Conser-


vador en Colombia. En este número, Mariano Ospina 
Rodríguez (1805-1885) presentó un intento de definición: 
«Civilizacion, pues, llamamos nosotros al conjunto de 
medios de todo jénero que el linaje humano ha acumu-
lado para su perfección i felicidad»4. Para el autor era 
claro que la civilización permitía juzgar a los seres en 
el marco de su individualidad, su sociedad y su repúbli-
ca, porque el desarrollo de la inteligencia estaba sujeto a 
la perfección o al atraso. A continuación, se ampliaba la 
enunciación concluyendo lo siguiente:


Llamamos sociedad civilizada a la que aventaja a otras 


en instruccion, moralidad i riqueza. Desde las hordas de 


salvajes nómadas, que sin lei, sin jefe ni doctrina, apenas 


se distinguen de los brutos hasta esas naciones que ha-


cen la admiración del mundo por el inmenso desarrollo 


de la intelijencia i de la riqueza, hai una larguísima es-


cala de sociedades, que cada una llama civilizadas a las 


que le aventajan, i bàrbaras a las que le vienen en zaga5.


En el periódico El Catolicismo, a partir del 1 de mar-
zo de 1850, se editaron una serie de artículos relaciona-
dos con el tema de la religiosidad y la civilización, los 
cuales permiten reconstruir dicho principio, pero, esta 
vez, con un énfasis teológico. De hecho, en esta serie se 
consideraba a la Iglesia y la religión como «fuente»6 y 
como «sol»7 de la civilización. Además, se contraponían 
los amigos y los enemigos de la Iglesia definiendo el 
catolicismo como condición del progreso: solo del cato-
licismo podían emanar principios tales como la libertad, 
las luces y la caridad. A lo largo de esta serie, la civi-
lización se entrelazó conceptualmente con el orden, el 
progreso, la libertad y la igualdad, así como con el prin-
cipio de la caridad. Por cierto, algunos años más tarde 
se insistió no solo en el «orìjen divino» de la civilización, 
sino también en la caridad, definida como el alma de la 
civilización, y el egoísmo, como el alma de la barbarie8. 
En definitiva, aunque esta perspectiva no ignoraba la 
cultura material y el progreso, le confería prioridad a 
los principios teológicos, a sus costumbres y a su propia 
institucionalidad.


Nosotros creemos que la civilización consiste en el de-


sarrollo de todos los atributos de la naturaleza humana. 


Consideramos, pues, en un pueblo que quiera llamarse 


civilizado, no solo las ciencias i las artes sino también 


sus costumbres i sus instituciones9.


«Disciplina social», el trabajo de Camacho Roldán 
impreso en el periódico La Paz, de Bogotá, el 4 de di-
ciembre de 1868, permite rescatar el mismo principio, 


3_Aunque la Iglesia no represente en tér-
minos restrictivos y limitados un partido 
político, es importante incluirla en este 
apartado al ser, entre otras cosas, tam-
bién un generador de ideas políticas bajo 
el manto de la religión.


4_«Introducción. ¿Qué es la civilización?». 
La Civilización. Bogotá, 9 de agosto 1849, 
n.º 1: 1.


5_Ibíd.


6_«Catolicismo y Civilización». El Catoli-
cismo. Bogotá, 1 de marzo de 1850, n.º 
9: 82.


7_«Catolicismo y Civilización». El Catoli-
cismo. Bogotá, 1 de abril de 1850, n.º 11: 
96.


8_«El Cristianismo y la civilización». El Cato-
licismo. Bogotá, 13 de julio de 1858, n.º 
326: 220.


9_«Civilización y Progreso». El Catolicismo. 
2 de marzo 1858, n.º 303: primera página.
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pero esta vez desde una perspectiva liberal. Para él, la 
superioridad en términos de civilización y progreso radi-
ca en el orden de un sistema y sobre todo en el cumpli-
miento de la ley. La educación era definitiva para cum-
plir con este fin, tal como lo planteaba en «La educación 
popular» (1868)10. En este escrito, publicado el mismo 
año y en el mismo diario el 23 de junio, afirmaba que lo 
fundamental para afianzar una civilización era la conso-
lidación de una nacionalidad y un idioma único, la insti-
tucionalidad, la abolición de los ídolos, la adoración de 
un solo Dios y el cultivo de la tierra; y que «el provecho 
de las riquezas en términos económicos» se considera 
como un buen «síntoma de transformación, un síntoma 
de haber pasado del canibalismo á la civilización, á la 
moral y al bienestar» (Camacho [1868] 1892-1893: 584). 
Todo lo anterior era posible solo en la medida en que se 
garantizara la educación, porque la educación


es riqueza, porque es industria adelantada y porque pro-


porciona los medios de trabajar y producir. Educación 


es fraternidad y porque la lectura pone en contacto al 


hombre con los demás hombres al [sic] través de los 


tiempos y los espacios. Educación es religión, porque si 


Dios se revela en sus obras, más que los ojos del cuerpo 


los del alma nos le muestran en todos los prodigios que 


la ciencia enseña á los hombres (Camacho [1868] 1892-


1893: 586).


Aunque hay diferentes matices en los tres acerca-
mientos expuestos, es un hecho que ninguna caracterís-
tica era incompatible con las del oponente y existía el 
consenso de que la civilización solo se lograría gracias al 
orden, el progreso, la ley, el trabajo, la educación, la reli-
gión y la moral. En este sentido, no es osado afirmar que 
el modelo de la civilización era un elemento trasversal 
de las elites del país —que, por supuesto, tenían diferen-
tes prioridades y valores políticos—, pero que, en defi-
nitiva, representaba un ideal de orden desde el cual se 
construían dispositivos diferenciadores. En esta medida, 
los principios que no se acomodaran a estos dispositivos 
se construían como diferencia ubicándolos en una escala 
inferior y ubicándolos por fuera de un orden deseable. El 
tipo ideal de la civilización se convirtió en un leitmotiv, 
en un ideal del ser que en medio de la heterogeneidad 
pretendía consolidar una comunidad cohesionada. Fue 
construido como un axioma de los valores sociales y 
de las formas de comportamiento, operando como un 
concepto guía de la sociedad burguesa decimonónica.


Más allá de lo expuesto, es claro que los plantea-
mientos sobre la civilización no eran simples definicio-
nes, también colonizaban, con diferentes intensidades, 


otros espacios tales como la política y la memoria. Es 
decir, a través de la activación del pasado se presenta-
ban interpretaciones históricas permeadas por ideas po-
líticas para propulsar un orden deseado. De esta forma, 
reflexionar sobre el tiempo y la historia se convirtió en 
una herramienta política del orden social.


En «La educación popular», de Camacho Roldán, 
se toma como ejemplo el pasado y presente de los habi-
tantes de las Islas Sandwich. El autor hace referencia al 
archipiélago polinesio de Hawái y el supuesto descubri-
miento de James Cook, más adelante nombrado en ho-
nor al IV Conde de Sandwich, John Montagau. En el mo-
mento del descubrimiento, en 1788, los habitantes «eran 
salvajes feroces, ladrones, ebrios, miserables, y para 
completar el cuadro de su degeneración física y moral, 
antropófagos […]» (Camacho [1868] 1892-1893: 585). No 
obstante, con la colonización, el pueblo se convirtió al 
cristianismo y se civilizó «[…] casi tanto como nosotros 
que contamos tres siglos y medio de relaciones con el 
mundo, y la base importante de una sangre civilizada 
de siglo atrás en nuestras venas […]» (Ibíd.). De hecho, 
aunque se trataba de una población reducida, sus expor-
taciones sobrepasaban el millón de pesos anuales. Para 
el autor, lo anterior era un evidente síntoma de civiliza-
ción, porque además aquel pueblo había podido superar 
la fase salvaje, antropófaga, caracterizada por la guerra 
y la anarquía, para pasar a una monarquía absoluta y 
finalmente a una monarquía constitucional (Ibíd.). Aun 
siendo liberal, en este caso lo decisivo para Camacho 
Roldán no era el modelo político, sino la capacidad de 
un pueblo para civilizarse e insertarse en las lógicas del 
mercado y la producción, cuantificables mediante mon-
tos de exportación. En esta medida, después de significar 
el pasado y así la memoria, su mensaje político señalaba 
la importancia del crecimiento económico en razón del fo-
mento industrial y comercial. En otras palabras, el autor 
ofrecía una lectura histórica sobre las Islas Sandwich 
para transferir este caso de civilización a Colombia y 
favorecer el laissez faire que por entonces cobijaba po-
líticamente el liberalismo. Es claro que aunque no des-


10_Estos dos escritos publicados en la 
prensa en el año de 1869, también fueron 
editados posteriormente en: Camacho 
Roldán, Salvador. Escritos varios, Tomo III. 
Hacienda pública-política general; varie-
dades. Bogotá: Librería Colombiana, 1892-
1893, La educación popular, pp. 580-587 y 
Disciplina social, pp. 639-646. Hago esta 
aclaración porque a las fuentes que tuve 
acceso y se citan en este trabajo provie-
nen de la edición de 1892-1893.
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aparecía lo religioso, la inclinación apuntaba hacia una 
cultura material anclada en la economía librecambista 
como una evidente contraposición a un estado de salva-
jismo, degeneración y antropofagia.


En los siguientes ejemplos también existe una colo-
nización epistemológica del uso del tiempo que se some-
te a mensajes políticos. De El Catolicismo se desprendía 
que la civilización se había difundido en América, pa-
radójicamente, a través de los horrores de la Conquis-
ta11. En retrospectiva histórica, la civilización en la Edad 
Media había sido un espectáculo triste y solo gracias a 
la Iglesia se había podido conservar, porque solo ella 
«atacó a la barbarie por todos lados para civilizarla»12. 
A principios de la Edad Moderna, la reforma de Lute-
ro en Alemania solo dejó los siguientes símbolos: «el 
orgullo, ruinas, i la nada»13. Pero en el Nuevo Mundo, 
trescientos años después de la Conquista, «nuestros pa-
dres, herederos de la fé de sus mayores, guiados por el 
verdadero patriotismo, animados del fuego de la libertad, 
levantaron su frente, e invocando al Dios de las naciones, 
proclamaron la independencia de su patria»14. El mito 
fundador de la Independencia se activaba por un único 
momento constituyente con base en la religión, descrito 
como «piedra angular» del gobierno, como «fundamento 
moral», como garante de la «fraternidad», de la paz, del 
orden y del respeto a los «derechos sagrados del hom-
bre». Es por eso que el «pueblo granadino», en su código 
político, la declaró la religión nacional de la República15. 
A diferencia del primer artículo, la civilización estaba con-
dicionada por el catolicismo, en tanto solo los feligreses 
de la verdadera religión podían marchar por la «senda de 
la civilización»16.


La serie de artículos sobre civilización editados en 
El Catolicismo también tenía un mensaje político: en 
ellos el cristianismo se victimizaba intentando cuestio-
nar los gobiernos liberales y sus principios seculares17. 
Como trasfondo estaba la política anticlerical de aque-
llos gobiernos que intentaban propiciar una política de 
laicización y de separación entre la Iglesia y el Estado. 
Desde 1845, el discurso anticlerical había sido notable en 


la Cámara de Representantes, especialmente las postu-
ras en contra de la Compañía de Jesús. Dichas políticas 
desembocaron finalmente en la expulsión de los jesuitas 
(18 de mayo de 1850), pero también en la supresión del 
fuero eclesiástico (mayo 14 de 1851), la abolición de los 
diezmos y la elección popular de los párrocos (mayo 27 
de 1851) (Safford y Palacios 2002: 391). De hecho, en el 
gobierno liberal de José Hilario López, durante la gue-
rra civil de 1851, se confiscó el taller de imprenta de El 
Catolicismo (Loaiza 2009).


Todo esto le permitió a la prensa católica difundir 
una estrategia predilecta, el rol de víctima, y a su vez una 
pedagogía de la culpa. Lo anterior se ve ejemplificado 
en afirmaciones como la siguiente: «La iglesia católica 
ha sido, es verdad, combatida en todo tiempo; marcha 
en medio de las persecuciones i la lucha, mas este es 
su destino en la tierra […]»; sin embargo, también se 
articulaba con una postura conminativa en el cierre de la 
frase: «su triunfo está en los cielos»18. En resumen, en los 
cielos triunfaban la Iglesia y todos sus fieles, pero la pre-
gunta implícita en el artículo era: ¿qué sucedía con los 
que seguían el liberalismo abiertamente anticlerical? De 
esta forma la incertidumbre de la muerte y los posibles 
castigos de un destino en el infierno o en el purgatorio 
operaban como yugo doctrinal en medio de la política 
decimonónica.


En el periódico La Civilización también se hacía uso 
de la historia para discutir el principio de la civilización. 
En su primer artículo se afirmaba que cuando los espa-
ñoles descubrieron América, la mayor parte de las tribus 
se «hallaban sumidas en la más completa barbarie»19. 
Aunque en América debieron haber existido civilizacio-
nes previas a la Conquista, evidenciadas en los «monu-
mentos colosales y reliquias», era un hecho que la «ci-
vilización europea […] ahogò i absorvió la civilización 
americana, i hoy se perciben difícilmente sus huellas»20.


Fué, pues, mui lento, o casi nulo el progreso de la civili-


zación en estos paises hasta el último tercio del siglo pa-


sado, en que el movimiento enérjico de la ilustración en 


Europa se hizo sentir en las cortes de Madrid i de Lisboa, 


que pensaron dar algun impulso al adelanto de estos 


países21.


Aunque Ospina Rodríguez considera la transición a 
la República, inspirada en la independencia de Estados 
Unidos y la Revolución Francesa, como un punto de in-
flexión positivo para la civilización, es crítico y afirma que 
el adelanto «no corresponde a los fundados càlculos que se 
habian formado; i que comparado con el progreso que 
en el mismo tiempo han hecho, no diremos los EE.UU, 


11_«Catolicismo – Civilización». El Catoli-
cismo. Bogotá, 1 de abril 1850, n.º 11: 94.


12_«Catolicismo – Civilización». El Catoli-
cismo. Bogotá, 1 de marzo 1850, n.º 9: 82.


13_«Catolicismo – Civilización». El Catolicismo. 
Bogotá, 1 de abril 1850, n.º 11: 99.


14_Ibíd.: 94.


15_Ibíd.: 94-99.


16_«Catolicismo – Civilización». El Catoli-
cismo. Bogotá, 1 de marzo 1850, n.º 9: 82.


17_«Catolicismo – Civilización». El Catolicismo. 
Bogotá, 15 de marzo 1850, n.º 10: 90.


18_«Catolicismo – Civilización». El Catoli-
cismo. Bogotá, 1 de abril 1850, n.º 11: 94.


19_«Introducción. ¿Qué es la civilización?». 
La Civilización. Bogotá, 9 de agosto 1849, 
n.º 1: 3.


20_Ibíd.


21_Ibíd.
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sino las actuales colonias españolas de América, es in-
significante»22.


Debido a la explotación, el atraso, la ignorancia del 
pueblo y los poderes transitorios de los españoles du-
rante la Colonia, había sido muy difícil «lanzar al país 
en un carrera rápida, regular i pacífica de civilización». 
Para lograr un nivel de civilización óptimo, era necesario 
fundar escuelas, colegios, universidades y crear o im-
portar artes industriales. Pero igualmente imperante era 
«arrancar a los habitantes los hábitos de apatía i de pe-
reza que los dominaban» y «cuidar de que la moralidad 
de los pueblos se mantuviese i depurase»23. Incluso se 
preconizaba «atraer capitales extranjeros, o esperar que 
el curso lento de la escasa industria del país los acumu-
lara […]»24. Para cumplir con todo lo anterior, era indis-
pensable garantizar libertad de industria, seguridad, paz, 
orden y respetar la propiedad para inspirar confianza.


Antes bien, este uso de la memoria histórica se con-
virtió en político al señalar lo inadecuado de la educa-
ción, porque los jóvenes «no hacían más que leer libros 
en francés», siendo que la república francesa había sido 
anarquía, inquietud alarmante y «la tiranía más sangui-
naria i feroz que ha deshonrado a la especie humana en 
los tiempos modernos»25. En Europa, sobre todo en Fran-
cia, predominaba el pauperismo como efecto de la in-
dustrialización, hecho que había convertido los talleres 
en espacios revoltosos. La sociedad en Francia «aparece 
dividida en dos grandes bandos mortalmente enemigos; 
el de la civilización pretende sujetar al otro, el de la 
barbarie esterminar a su contrario. Las sangrientas esce-
nas de mayo i junio de 1848 en Paris, son las primeras 
escaramusas de esta lucha social». Con este argumento, los 
jacobinos, las masas proletarias, los clubes populares, 
los rojos, los artesanos y, en general, la revolución del 48 
no solo se demonizaban sino que se tildaban como mo-
vimientos organizados y peligrosos para el orden social26. 
En esta medida, las críticas en contra de la situación 
política en Francia se proyectaban a la situación política 
en Colombia criticando el gobierno liberal de José Hila-
rio López, pero también el pasado gobierno de Tomás 
Cipriano de Mosquera. Clave era la pregunta inductiva 
que se planteaba en el artículo: ¿Cuáles son las cau-
sas de que no florezcan las civilizaciones en la América 
colonial? La respuesta descartaba de tajo la posibilidad 
de responsabilizar a los ancestros españoles, pues eran 
pacíficos y respetaban el orden.


Si hoy conservásemos las costumbres de nuestros padres 


viviríamos en el seno de la paz, las leyes serian profun-


damente acatadas, las autoridades respetadas, ecsecrados 


los traidores i sediciosos; i por consiguiente gozaríamos 


de plena seguridad, i el país habría alcanzado ya un alto 


grado de prosperidad27.


El fenómeno se atribuía a tres causas: primero, la de-
bilidad e ineficiencia de las instituciones; segundo, la impu-
nidad de los crímenes contra el orden público y, tercero, 
las doctrinas que se han apoderado de una parte de sus 
habitantes28. O sea, el liberalismo imperante en el poder 
se señalaba como el responsable de la falta de civiliza-
ción. Llama la atención que aunque el principio de la 
civilización fue un elemento transversal de las élites de-
cimonónicas, no por eso dejaba de tener diferencias: en 
muchos casos el imaginario de la civilización implicaba 
el deseo de un orden político que solo se podía realizar 
a través de acciones políticas atadas a una mentalidad de 
partido: la civilización liberal representaba la barbarie 
para los conservadores y la Iglesia, y viceversa.


En los tres casos se argumenta de forma histórica y 
se evoca un antes y un después. Los procesos de coloni-
zación o independencias rememoran un punto de ruptura 
en aras de la civilización y el progreso. La civilización 
se compara en los tres casos con un eje temporal repre-
sentado metafóricamente por una senda, un camino, e 
incluso por una carrera. En él se ubicaban los habitan-
tes de acuerdo a sus avances con el ánimo de valorar a 
los individuos para generar un orden de la jerarquía. Al 
ser, sin embargo, la civilización un proceso incompleto, 
garantiza espacios en los que se consignan críticas para 
su pretendida mejora en tanto horizontes de expectativa. 
Pero la civilización no solo es inconclusa, también impli-
ca el miedo ante su retroceso, por lo tanto se debe custo-
diar, propiciar y garantizar mediante acciones políticas de 
carácter normativo. Es un hecho que tanto liberales como 
conservadores y la Iglesia propendía por el fomento del 
comercio, la educación, la moralidad, la religión, pero 
combatiendo al oponente político y propugnando su ac-
ceso al poder. Dicho de otra forma: cada uno defiende sus 
principios políticos e ideológicos, y presenta una imagen 
de la civilización que solo es posible alcanzar con éxito, 
siempre y cuando se implementen sus vías políticas y 


22_Ibíd.: 4.


23_Ibíd.: 3.


24_Ibíd.


25_Ibíd.: 2.


26_Ibíd.


27_Ibíd.: 4.


28_Ibíd.
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morales. Con base en lo anterior, se evidencia un común 
denominador en torno al principio de la civilización: cada 
cual se apropia el derecho de enunciar la civilización. En 
esta medida, el imaginario de la civilización maniobra a 
través de una memoria politizada —de una «política del 
tiempo» (Fabian 1983: X)— que además sirve como eje 
moralizante. Es así como se pretende construir un orden 
social, estableciendo códigos de diferenciación y jerar-
quización supremamente amplios que permiten juzgar 
al individuo no solo según su educación, racionalidad, 
riqueza, moralidad, industria, productividad sino además 
según su filiación política. A pesar de las diferencias, las 
metáforas implementadas —la senda, la marcha, el cami-
no o la carrera— son planteamientos compatibles: pro-
yectan idearios del progreso y permiten zanjar fronteras.


No obstante, el silencio también existe en los textos: 
¿qué relación tuvo la civilización con la significación del 
orden y del cuerpo?


cuerpos: imaginarios raciales


Con la libertad de partos del 9 de julio de 1821, publicada 
el 29 del mismo mes y año, comienza la abolición gra-
dual de la esclavitud. En ella se estipuló que todos los 
hijos de los esclavos que nacieran a partir de la fecha de 
vigencia serían libres. Sin embargo, los amos tenían la 
obligación de educarlos, vestirlos y alimentarlos, y, en 
contraprestación, los menores de edad entre los 10 y 18 
años debían indemnizarlos con su trabajo para poder 
acceder a la libertad absoluta. Esta ley convertía el día 
21 de julio de 1839 en una fecha crucial, porque a partir 
de ese momento esos hijos empezarían a cumplir su 
mayoría edad. Sin embargo, muchos esclavistas incum-
plieron su obligación de educar a los hijos de esclavos, y 
con el falaz argumento de que los jóvenes no tenían la 
educación para ser ciudadanos, la esclavitud se prolongó 
según la ley del 29 de mayo de 1842. Así las cosas, se 
pretendía que los hijos de esclavos fueran presentados a 
los alcaldes para someterlos al servicio de sus propieta-
rios y para que fueran adiestrados en un oficio útil. En 


otras palabras, fue una estrategia para prolongar la escla-
vitud, después de haber quebrantado la ley de libertad 
de vientres que preveía la educación.


Los hijos de esclavos habían sido sometidos a un 
círculo vicioso en el cual la educación se convertía en 
premisa para la libertad, pero era negada por los pa-
trones. Como complemento jurídico de este régimen se 
expidió la ley del 22 de junio de 1843, «Sobre medidas 
represivas de los movimientos sediciosos de esclavos», 
que derogó la prohibición de la trata, consignada en la 
ley de 1821. En consecuencia, se autorizó la exportación 
de esclavos y se garantizó la esclavitud hasta el 21 de 
julio de 1846. Los esclavistas del sur de la entonces Co-
lombia, como Joaquín Esquivel, Ignacio Sabogal, Merce-
des Echevarría, Pedro Gallardo, Julio Arboleda y Felipe 
Revoredo aprovecharon esta medida para exportar y ven-
der 421 esclavos, especialmente en el Perú, entre 1844 y 
1847 (Tovar 1994).


Toda esta situación reflejaba una burla y evasión 
ante los intentos abolicionistas por parte de la sociedad 
esclavista, cuyo objeto era evitar cualquier pérdida econó-
mica. Pero ante esta situación, los esclavos respondieron 
con antiguas y nuevas prácticas de resistencia: el cima-
rronaje, la fuga y —filtrando las lógicas del sistema— la 
vinculación a los ejércitos partidistas y la compra de la 
libertad. Estas acciones de resistencia también se reflejan 
en los censos nacionales de esclavitud solicitados según 
ley del 21 de junio de 1842 para controlar el discutido 
proceso de abolición y así calcular las indemnizaciones 
a los propietarios. Basten unos pocos ejemplos. En los 
documentos de la provincia de Buenaventura, Cartagena, 
Mompox, Riohacha y San Andrés se informaba sobre los 
esclavos, los hijos de esclavas nacidos desde 1821 y los 
esclavos fugitivos. Sobre estos se incluía el nombre, el 
año de fuga y su «vicio dominante». Este último aspecto es 
de suma importancia para el tema a tratar porque refleja 
un intento por perpetuar la lógica de estigmatización de 
aquellos esclavos, quienes habían logrado su libertad por 
sus propios medios. Los estigmas más usuales eran: la 
embriaguez, la holgazanería, el cimarronaje, el hurto, el 
juego, la desobediencia y la «mala inclinación», principios 
que simbolizan barbarie y un retroceso en el orden civi-
lizatorio29. Aunque estas valoraciones se proyectaban en 
contra del cimarrón, tenían un efecto generalizador que 
las prolongaba y proyectaba a toda la población «negra». 
En conclusión, los estigmas sociales inscritos en su cuer-
po representaban valores contrarios a los del pretendido 
orden social que, en una lectura a contrapelo, serían: el 
sano juicio y raciocinio, la disciplina, el trabajo, la obe-
diencia, y la moral cristiana, todo lo cual permitía progre-
sar sobre la senda de la civilización.


29_Archivo General de la Nación. Sección 
República. Fondo Manumisiones. Legajo 
1. (1848-1849), folios 129- 139; 140-152; 
211-225 y 233-242.
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La ley del 21 de mayo 1851 abolió la esclavitud, y sin 
embrago, debemos preguntar: a pesar de la manumisión 
y el ambiente de libertad, ¿brindan dichos estigmas  algu-
nos indicios para reconstruir el imaginario racial existen-
te respecto a la población «negra»? ¿Qué relación existió 
entre el principio de la raza y la civilización? Veamos a 
continuación algunos ejemplos de mediados del siglo XIX 
que ilustran cómo se administraba la estigmatización en 
la prensa. A continuación se rescatan tres argumentos 
principales: la deshumanización, la degeneración y la 
economía del cuerpo.


Deshumanización del negro. En medio de los inten-
tos y resistencias a la manumisión proliferaron escritos 
sobre la propiedad, la raza y otros muchos elementos 
con los cuales se impugnaba o respaldaba la política 
de libertad. En el periódico La Civilización del 20 de 
diciembre de 1849 circuló un curioso artículo titulado 
«Academia de las ciencias de París. Los Jilanos – Hombre 
con rabo». A continuación se cita un pasaje en el cual se 
rescata el grueso del argumento:


Hai en Africa una raza de hombres que, según ciertos 


viajeros, es orijinaria del reino de Gondar, i, según otros, 


habita la Nigricia meridional, i cuyo carácter zoolójico 


es particularmente notable por un apéndice o rabillo for-


mado por la prolongación de la columna vertebral; esta 


raza constituye el último escalon del jénero humano. Tan 


detestable es su reputación que los mercaderes de escla-


vos los venden con estrema dificultad30.


La singularidad de esta noticia es que no se presen-
taba como una simple leyenda popular, se editaba en la 
prensa señalando haber sido extraída de un diario euro-
peo avalado por la autoridad científica de la Academia 
de la Ciencia de París31. Aún más, se indicaba que tal 
información había sido presentada por un tal Ducou-
ret, quien había vivido en La Meca en el año 1842. Al 
establecer contacto con un emir y haberle expresado las 
dudas de los europeos sobre los hombre negros con cola, 
el emir le presentó su esclavo de nombre Belal, jilano de 
origen y proveniente del África. Según el artículo, el emir 
ilustraba al visitante francés señalando la existencia de 
30.000 o 40.000 jilanos, quienes no solo adoraban al 
sol, la luna, las estrellas y las serpientes, sino que tam-
bién eran antropófagos prefiriendo la carne de mujeres 
y niños. De hecho, después de observar al esclavo des-
nudo, Ducoret escribió lo siguiente:


Era flaco i seco pero nervioso i fuerte. La piel era negra-


bronceada, luciente, suave al tacto como un terciopelo, 


sus pies eran largos i chatos. Sus brazos i piernas pare-


cían débiles pero no mal musculadas. Contábansele fácil-


mente las costillas. Su semblante era repugnate, tan feo 


era. […] Su estatura era de cinco pies poco más o menos. 


Su cola tenía algo mas de tres pulgadas de largo, i era tan 


flecsible como lo [sic] de un mono […]32.


En Colombia, en medio del debate sobre la manu-
misión, este artículo ponía en circulación significaciones 
sobre el cuerpo que deshumanizaban al africano y, con 
ello, también a los esclavos y libertos del país. Se trataba 
de una estrategia retórica con la cual no solo se recor-
daba su supuesta falta de religiosidad, sino también se 
animalizaba al africano comparándolo implícitamente 
con animales con rabo para cuestionar los intentos de 
manumisión o, por lo menos, para «incluir» a los manu-
misos como seres inferiores en la sociedad. Además, se 
activaban estereotipos esclavistas al resaltar que no era 
fácil para los mercaderes vender a estos esclavos con 
cola, por su «carácter indomable, inteligencia rudimen-
tal, físico horrendo». Es muy probable que todas estas 
características del cuerpo y del comportamiento tuvieran 
como objetivo presentar a los esclavos y libertos como 
seres atávicos, estancados en un proceso de civilización, 
quienes por ende no tenían la posibilidad de ser ciuda-
danos. Con ello se reprodujo nuevamente una «relación 
temporal» según la cual el negro se ubicaba en un estado 
primitivo y atrasado, evidente por su antropofagia, su 
idolatría y sus deformidades, y el criollo en Colombia 
—de forma implícita—, en un estado de progreso y civi-
lización por su moralidad, su cristianismo y normalidad 
tanto corporal como social. Esta «política del tiempo» 
reprodujo nuevamente todo un discurso sobre la dife-
rencia escalonada del orden civilizatorio, pero esta vez 
anclado en el cuerpo.


Degeneración y regeneración de la raza. En el pe-
riódico liberal El Neo-Granadino se publicó un artículo 
titulado «Raza Hispano-Americana», con fecha del 20 de 
agosto 1850 y escrito por un tal R. Gutiérrez. Siguiendo el 
tenor liberal de ese entonces, para él era una obligación 
apoyar el proceso de liberación de los esclavos. El argu-


30_«Variedades. Academia de las Cien-
cias de París. Los Jilanos – Hombres con 
Rabo». La Civilización. Bogotá, 20 de 
diciembre 1849, n.º 20: 82.


31_Ante la citación tan imprecisa, es lamen-
table no poder ubicar el artículo original 
para concluir si se trataba de una tra-
ducción, un resumen o, si de hecho, fue 
modificado en algunos pasajes por el 
publicista.


32_«Los Jilanos – Hombres con Rabo». La 
Civilización. Bogotá, 20 de diciembre de 
1849, n.º 20: 82.
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mento se basaba no solamente en la importancia de la 
filantropía decimonónica, sino en la libertad de los escla-
vos como elemento de una nueva forma de pensar y ac-
tuar de los ideales liberales. El tono contrastaba con las 
posturas conservadoras, preocupadas por la indemniza-
ción material acarreada por la liberación de los esclavos, 
teniendo en cuenta que eran definidos como bienes en 
tanto propiedad privada. Sin embargo, su contraste era 
relativo, porque Gutiérrez entendía la abolición como un


medio eficaz para evitar que siga la raza africana unida a 


las americanas, pues aquella mas débil por su número i 


falta de recursos, buscará en su cuna primitiva o en otra 


parte un lugar seguro que la favorezca de los ataques i 


persecuciones de la otra33.


Es claro que no se intentaba liberar para integrar y 
homogenizar, sino liberar para segregar, apartar y diso-
ciar a los grupos entendidos como «razas».


A la luz de lo anterior, el deseo del autor era esti-
mular una «civilización regenerada» en América median-
te «la inmigración de extranjeros», porque la condición 
física y moral de la «raza hispanoamericana» estaba 
«viciada desde sus primitivas fuentes»34. Para sustentar 
su planteamiento presentaba, primero, un «panorama 
racial» describiendo a los españoles, los indígenas y los 
africanos, y, en segundo lugar, señalaba las desventajas 
del mestizaje.


Detengámonos en el primer punto. Con relación a 
los españoles se pronunciaba sobre su origen heterogé-
neo —con ascendientes fenicios, celtas, iberos, latinos, 
godos, árabes, entre otros—, y los definía como un grupo 
perteneciente a la «raza caucásica», basándose en an-
tropólogos como Friedrich Blumenbach, Georges Cuvier, 
James Cowles Prichard y Jean-Baptiste Bory de Saint Vi-
cente. En virtud de esta antropologización del discurso, 
la «raza caucásica» se describía como de «fugaz imaji-
nacion, de carácter violento, versátil i belicoso». De la 
mezcla de «estas tribus» se originó el pueblo español, 
«altivo i jeneroso, pero preocupado, intolerante i fanático, 


que tan alto rango i poder alcanzó en el siglo XVI […]». 
Más adelante describía la «raza indíjena de América com-
puesta de hombres semi-salvajes i salvajes confundidos 
en las selvas con los brutos […] con las costumbres pro-
pias de un pueblo barbaro […]». Según el autor, era una 
raza que no contribuía a la formación de «jeneraciones 
vigorosas, animadas por el deseo de comunicar impulso 
a una civilización nueva»35. Con base en el trabajo del 
anatomista estadounidense Samuel Morton (1799-1851), 
quien se había desempeñado en investigaciones y medi-
ciones craneométricas (Gould 1997: 70-89)36, intentaba 
sustentar la inferioridad de los indígenas citando el si-
guiente pasaje: «Respecto a su capacidad mental, la raza 
americana indíjena es poco favorable al cultivo, lenta en 
la adquisición del saber; inquieta, vengativa, aficionada 
a la guerra i enteramente inadecuada a empresas ma-
rítimas»; incluso se afirmaba que nunca podría formar 
un «pueblo opulento i culto». Por último, señalaba la 
existencia de la «raza africana» lamentado su cruce con 
los americanos porque «complica la situacian [sic]». La 
mezcla con los «negros» hacía temer «serios disturbios» 
en el porvenir y en el progreso de la nación, de hecho 
tantos años de esclavitud conllevaría a una guerra de re-
taliación, y —aunque el autor apoyaba la filantropía de 
la manumisión— era claro al enfatizar que los «negros» 
se debían apartar de la sociedad para evitar cualquier 
contacto.


Pasemos al segundo punto. Después de describir las 
tres razas al hacer referencia al mestizaje, el autor seña-
laba que los «hispano-americanos se han resentido de 
las imperfecciones de sus mayores», hecho que había 
desembocado en su degeneración37. También explicaba 
el estado de imperfección por la incidencia negativa del 
clima sobre la población, manifiesta en la pereza, la falta 
de vigor físico y moral, y la carencia de los estímulos 
que inclinan al trabajo y a la industria. Esta situación se 
reflejaba en las «fisonomías pálidas e indolentes, propias 
de la demencia causada por la crápula i por los abusos de 
los placeres venéreos»; y en su imbecilidad desgraciada, 
el ocio, el abuso de licores y la miseria. Con esta des-
cripción concluía que los hispano-americanos deben ser


rejenerados por medio de su cruzamiento con otras ra-


zas ménos viciadas i raquíticas que vigoricen su sangae 


[sic] i estimulen su carácter. Es necesaria la inmigracion 


de europeos para la Nueva Granada, para todo hispano-


américa; i debemos fomentar i realizar este gran pen-


samiento de mejora i de civilizacion, si es que somos 


verdaderos amantes de la prosperidad de estas rejiones, 


de su engrandecimiento, de su porvenir38.


33_« Variedades. Raza hispano-americana». 
El Neo-Granadino. Bogotá, 20 de agosto 
1850, n.º 116: 284.


34_Ibíd.: 283.


35_Ibíd.: 283.


36_Se debe resaltar que aunque en el artí-
culo se citen exclusivamente autores euro-
peos y norteamericanos, científicos como 
Jorge Tadeo Lozano, Francisco José de Cal-
das y Francisco Antonio Ulloa ya habían 
incorporado referencias sobre el tema 


de la craneometría. Con relación a los 
dos primeros autores véase Hering Torres 
(2012a) y para el tercero (Castro-Gómez 
2005: 271-272).


37_«Raza hispano-americana». El Neo-Gra-
nadino. Bogotá, 20 de agosto 1850, n.º 
116: 283.


38_Ibíd.: 284.
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Terminaba el escrito propiciando la migración de 
«jeramanos i anglosajones» por ser de la «raza caucasa», 
activa, laboriosa, inteligente, entusiasta de la libertad, 
«bien formada y morigerados en sus pasiones y senti-
mientos», virtudes que también se reflejan en la civi-
lización y el progreso material como la invención de 
la brújula, la imprenta, la pólvora, el reloj, la máquina 
de vapor, entre otros logros. Todo lo anterior se debe 
«a su infatigable industria i laboriosidad»39. El autor da 
a entender que solo a través de la «regeneración de la 
raza», o sea una mezcla racial con grupos considera-
dos como superiores, podrían eliminarse los elementos 
raciales perjudiciales que habían degenerado la «raza». 
La superioridad de la «raza», con la que se pretendía 
regenerar, se manifestaba en la conducta, su mesura en 
los sentimientos y su moralidad del trabajo, virtudes que 
explicaban sus progresos tecnológicos. Todo lo anterior 
sustentado por las mediciones craneales en boga tan-
to en Europa como en Estados Unidos; se trataba del 
poder de la palabra legitimado a través del poder de la 
medición, del número científico. Y su grado de civiliza-
ción condicionado por el factor racial era cuantificable 
mediante la cultura material como resultado del avance 
tecnológico de la modernidad, propios, sobre todo, de la 
revolución industrial en Europa. 


Estas ideas marcarían una clara diferencia con los 
principios optimistas del mestizaje como mecanismo de 
«fusión racial» planteado por José María Samper en su 
Ensayo sobre las revoluciones políticas, de 1861, quien, 
por supuesto, no estuvo libre de prejuicios pero tenía 
una actitud más optimista al hablar de las «raza neogra-
nadinas» y su mestizaje. Crucial en el argumento eran 
nuevamente las relaciones temporales que se evocaban. 
Era claro que tanto el «negro» como el «indígena» repre-
sentaban estados de barbarie en una escala evolutiva 
rezagada, incidiendo de forma negativa sobre la civili-
zación de la «raza neogranadina». Pero tal vez más im-
portante era el pronóstico temporal que permitía un pro-
yecto esperanzador para progresar sobre la senda de la 
civilización siempre y cuando se diluyeran los elementos 
raciales percibidos como inferiores para contrarrestar di-
chas distancias entre civilización y barbarie.


Economías de la sangre y el cuerpo. En el periódico 
científico y liberal Gaceta Médica el higienista y profesor 
Antonio Vargas Vega (1828-1902) publicó un artículo ti-
tulado «Estudios de climatolojia comparada – Elevacion 
del suelo»40. El autor era catedrático de física del Colegio 
de San Bartolomé (desde 1864), cofundador con Anto-
nio Vargas Reyes de la revista médica Lanceta (1852) y, 
en varias ocasiones, senador representante de Santander 
(Zubiría 2002: 28-29). El artículo resumía un estudio so-


bre las manifestaciones patológicas dominantes en los 
climas de las cordilleras, concluyendo que en el terri-
torio de los Estados Unidos de Colombia41 existía una 
geografía de las razas debido a las diferentes elevaciones 
y alturas. A diferencia de los anteriores artículos, la ar-
gumentación no se apoyaba en las conceptualizaciones 
raciales, basadas en la deformación del cuerpo, la an-
tropología y la craneometría europea y estadounidense, 
sino en las diferentes manifestaciones patológicas y en 
la respiración de los habitantes objeto de estudio. Para 
el autor era claro que la elevación del suelo ejercía una 
clara influencia sobre la constitución física del hombre 
y sus enfermedades, y que los «enrarecimientos del aire» 
también podían tener influencia sobre las endemias y 
las epidemias de algunas «razas». Si bien hacía la salve-
dad de que se debían tener en cuenta otros elementos 
diversificados —no especificados—, es un hecho que él 
se limitaba a las causas enumeradas. El médico indi-
caba que durante el proceso de investigación se había 
auscultado la respiración de personas en diferentes al-
turas, notando sobre todo «la debilidad relativa de esta 
función en los habitantes de los lugares elevados». Por 
cierto, se había auscultado la respiración de hombres 
robustos y «de personas consagradas a trabajos activos, 
de indios dedicados a las labores del campo, i siempre 
el mismo fenómeno se ha presentado». El número de 
inspiraciones de estas personas es escaso y la amplia-
ción del «pecho se verifica en limites mui reducidos, i 
el murmurio respiratorio es débil i profundo». Aunque 
no se intentaba patologizar a los diferentes grupos de 
habitantes del territorio, lo que era concluyente para el 
autor se consignaba en la siguiente frase: «El hombre no 
puede soportar en estas alturas un trabajo sostenido: sus 
fuerzas se agotan i su constitucion se deteriora en breve 
tiempo […]». En otras palabras, el rendimiento laboral 
dependía de la altitud, pero más adelante se articularía 
también al factor imaginado como «racial». Así las cosas, 
el médico alegaba que mediante la observación se «nota 
una verdadera distribución jeográfica de las razas que 
pueblan la zona ecuatorial […]». En las zonas más bajas 


39_Ibíd.


40_Gaceta Médica. Bogotá, 1 de junio de 
1865, n.º 1: 1-2


41_Hace referencia al nombre adoptado 
desde la Constitución de Rionegro en 
1863 hasta la Constitución de la Regene-
ración, con la cual se creó la actual Repú-
blica de Colombia.
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se encontraban «negros y sus derivados»; ellos consti-
tuían la «raza trabajadora» de los lugares bajos. En los 
climas de altura media, se encontraban «los blancos», 
quienes «cultivan la tierra i ejercen las industrias acti-
vas». Con todo, la «raza blanca» se desempeñaba en el 
trabajo sedentario pero intelectual y, por tanto, le había 
delegado la agricultura a la «raza india»: «[…] el trabajo 
abrumador es el patrimonio de la raza india».


Desde tal perspectiva proponía una cartografía ra-
cial del trabajo, con la cual se significaba tanto el clima 
como las regiones con el desempeño laboral de sus ha-
bitantes según su cuerpo y supuesta pertenencia racial. 
Era una clara justificación del orden y de la distribución 
laboral, socialmente escalonada, y también se legitimaba 
un orden económico de carácter racializado. En palabras 
del médico: «La escasez de presión * i el enrarecimiento 
consiguiente del aire deben producir efectos directos so-
bre todas las funciones de la economía». Y más adelante: 
«La vida del sistema nervioso, bien así como la de los 
demás sistemas de la economía humana, proviene de la 
sangre […]»42. Con este planteamiento, Vargas postulaba 
la naturalización y «biologización» de una estructura y 
geografía social del trabajo y la producción, según la 
cual, en medio de la superación progresiva del orden co-
lonial y de la esclavitud, se insistía en una nueva versión 
de la colonialidad (Quijano 2000: 335).


No obstante, ante la posibilidad teórica de subvertir 
este orden geográfico y económico a causa de la movili-
dad de las personas, el médico no solo las localizó, sino 
que además las fijó en términos territoriales atándolas 
a su región, a la nutrición y a factores energéticos. Los 
trabajadores de zonas de poca altitud, aclimatados en 
las cordilleras, «léjos de ganar en vigor se apoltronan i 
debilitan: lo que ganan en grasa lo pierden en fuerza i 
actividad» o, por ejemplo, «un trabajador de raza blanca 
o mestiza, no puede ejecutar en la sabana de Bogotá 
[…] la mitad de la labor que, a pesar de lo abrasador del 
clima, llevaría al cabo en la orilla del Chicamocha». De 
hecho, si los «indios moradores de las costas y alturas» 
entraban en contacto con la civilización en otros terri-


torios, su «raza» acabaría por extinguirse. Dicho esto, el 
médico señala que la digestión variaba según la altura y 
de ahí la constitución y energía del cuerpo:


La cantidad de alimentos sustanciosos que un trabaja-


dor de las orillas del Magdalena o del Saravita [negros 


y sus derivados] pueden dijerir, es incomparablemente 


superior a la que es capaz de asimilar un indio de las 


altiplanicies. Este, es naturalmente sóbrio, i la penuria o 


la calidad poco nutritiva de los alimentos que puede con-


sumir en ciertas épocas, no debilitan sensiblemente su 


constitución ni menguan su enerjía. Un indio puede vivir 


por largo tiempo, i exclusivamente, con alimentos veje-


tales: una alimentacion fuerte lo entorpece i enferma; i 


por el contrario, para el peon neivano o socorrano, una 


alimentacion abundante i nutritiva es de rigor; su estó-


mago la dijiere completamente, i la escasez de alimentos 


reparadores los espone a afecciones asténicas graves. Al 


alto precio de ciertos víveres i a la miseria enjendrada 


por la escasa salida de algunos productos industriales, 


atribuimos nosotros, en mucha parte, la espantosa dege-


neración de la antigua provincia del Socorro43.


Por cierto, la digestión estaba atada a la altura, pero 
los territorios estaban ligados a un determinado grupo, 
ergo el imaginario de los grupos raciales se relacionaba 
con una capacidad digestiva. Según esta, un habitante 
del Magdalena, haciendo referencia a los bogas (negros 
y mulatos), podía digerir más alimentación que un indio 
en las altiplanicies pero, debido a la constitución del in-
dígena, este hecho no menguaba su energía para el tra-
bajo; en oposición a los habitantes de Santander, que sí 
necesitan una alimentación nutritiva y abundante. Que-
da entonces claro que el vigor laboral de los diferentes 
grupos no dependía de la calidad de la alimentación44; 
todo lo contrario, dependía de la raza atada a la altura y 
a las capacidades respiratorias, por tanto la optimización 
de los recursos energéticos a transformar en fuerza de 
trabajo eran variables y susceptibles de un orden dife-
renciado. Pero no solo se presentaba una justificación de 
una teoría laboral, sino una justificación de la desigual-
dad a la hora de acceder a los recursos naturales, tales 
como la alimentación; se trata pues de una explicación 
naturalizada —mediante la energía laboral del cuerpo— 
de la diferencia racial articulada a la diferencia social: 
una pobreza biologizada. Las relaciones temporales en-
tre los grupos, en este caso, no evocaban ni un pasado 
atávico ni un futuro ideal, sino un orden del presente 
con el cual se justificó una topografía laboral.


A pesar de la heterogeneidad de los artículos tratados 
en este aparte, los tres representan una reacción ante los 


42_«Estudios de climatolojia comparada 
– Elevacion del suelo». Gaceta Médica. 


Bogotá, 1 de junio de 1865, n.º 1: 1-2.


43_Ibíd.: 2.


44_En Colombia, la alimentación se conver-
tiría en un objeto de estudio tanto cientí-
fico como político a finales del siglo XIX y 
a principios del XX, entendiéndola como 
una fuente de energía para el organismo 
que permitiría, entre otras cosas, esti-
pular salarios de la clase obrera en aras 
del progreso y civilización. Para profundi-
zar lo anterior, ver Pohl-Valero (en eva-
luación).
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nuevos principios de libertad. Esta libertad fue motivo de 
preocupación en cuanto la abolición de la esclavitud con-
ducía inevitablemente a una reestructuración del orden 
social y de sus matrices económicas. En consecuencia, 
este proceso suscitó miedo y desconfianza ante la nueva 
libertad de personas esclavizadas y ahora convertidas 
en ciudadanos. También es claro que, en los tres casos 
estudiados, se presentan diferentes reflexiones con el 
ánimo de conservar un orden de la diferencia, a pesar 
de la manumisión.


En el primer artículo se trasmiten significaciones 
del cuerpo y la raza de un viajero que había observado 
en La Meca los esclavos africanos, socializando su expe-
riencia en la Academia de las Ciencias de París (noticia 
que finalmente se publicó en Colombia). Al describirlos 
como una «raza» que constituye el último «escalafón del 
jénero humano», como «antropófagos» y «hombres con 
cola», no solo se deshumaniza al africano, sino el lector 
colombiano se sensibiliza ante los intentos abolicionis-
tas y las posibles pérdidas económicas que esta libertad 
implica. En el segundo artículo, publicado poco antes 
de la abolición, el objetivo del autor es estimular una 
civilización regenerada. Partiendo de la libertad de los 
esclavos y de las diferencias raciales, sustentadas en el 
discurso científico de la antropología internacional de 
aquel entonces, se propone regenerar la «raza» impul-
sando la migración alemana e inglesa con el ánimo de 
blanquear y «vigorizar la sangre» hispanoamericana. Por 
último, posterior a la abolición, se elabora una geografía 
de las razas desde una perspectiva médica, estudiando 
las patologías, los climas y la altura y su relación con el 
trabajo, la alimentación y la pobreza, justificando un 
orden social jerárquico heredado de la Colonia. Un orden 
según el cual al blanco se le encomendaba el trabajo 
intelectual y al negro el trabajo corporal, a pesar de los 
múltiples estigmas en torno a su pereza.


Llama la atención que en los tres artículos se refleje 
un proceso de apropiación de planteamientos científicos 
divulgados ante un público de lectores que no necesaria-
mente tenía acceso a resultados de investigación, pero 
sí a la difusión de prensa. Hecho que se puede entender 
como una mediación de espacios de saber, resultado de 
prácticas científicas que construían poderosas formas de 
control de la población y del orden social. En este senti-
do, la construcción del saber debe ser entendido como 
práctica política al desempeñar un papel predominante 
en los procesos de sujeción y dominación, como conse-
cuencia de una reconfiguración parcial de un pensamien-
to racial. Llama la atención que los métodos que susten-
taban dichas prácticas científicas eran viejos y nuevos 
a la vez. Los viajes, la observación y la descripción de 


prácticas salvajes, antropófagas, paganas y de deformi-
dades eran conocidas; las referencias sobre la craneo-
metría, aunque muy en boga a mediados del siglo XIX, 
eran parte de la antropología física de finales del XVIII en 
Europa, y a principios del XIX ya se conocían en Colom-
bia. Novedoso en cambio eran la fisiología y el método 
de la auscultación con el cual se intentaba visibilizar el 
interior del cuerpo atándolo a elementos raciales y la-
borales. Pero con todo, esta mezcla entre continuidad y 
ruptura, sin embargo tenía un uso novedoso relacionado 
con la economía política. El proceso de manumisión im-
plicaba una inclusión del «negro» en la sociedad en tanto 
mano de obra en medio del liberalismo decimonónico. 
De este modo, su inferiorización garantizaba una mano 
de obra barata de un, por lo menos en teoría y hacia 
futuro, nuevo grupo jornalero o asalariado, que se venía 
consolidando lentamente desde la Independencia, pero 
con un punto de inflexión clave en 1851. Por supuesto, 
no se debe olvidar que algunos «negros» debido a su 
autoabastecimiento en el campo, se describieron  —en 
negación a su autonomía— como personas que hacían 
«mal uso de su libertad»; otros quedaron simplemente en 
la ilegalidad por sus fugas y se redujeron a la categoría 
de vagancia. En todo caso, los efectos de la manumisión 
conllevaron a las élites a manifestar su miedo ante un 
problema de escasez de mano de obra  que había «deses-
tabilizado las estructuras productivas del sistema hacen-
datario, contribuyendo inclusive, junto con las guerras 
civiles» (Nieto y Riaño 2011: 29), a la crisis de algunos 
hacendados. Pero después de todo, el manumiso y sus 
descendientes a mediano y largo plazo se convirtieron en 
un posible y nuevo eslabón de «explotación productiva» 
con precaria remuneración. Todo ello en los intentos de 
ampliar la exportación, en las iniciativas para abrir mer-
cados internacionales, en un importante elemento en las 
nociones liberales de la división del trabajo; en pocas 
palabras, se convirtió en parte del engranaje del laisse 
faire. La ciencia se evidencia así como una práctica dis-
cursiva desde la cual se influenciaba este nuevo elemen-
to del orden político (Shapin y Schaffer 1985: 332-344); 
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un discurso socialmente configurado, cuyas intensiones 
estaban íntimamente ligadas a intereses políticos, ideoló-
gicos y económicos (Aronowitz 1988: 6). Su apropiación 
y divulgación en la prensa concuerda con dichos intere-
ses y tuvo como finalidad no solo diferenciar mediante la 
significación del cuerpo entre civilizados y bárbaros, sino 
administrar una temporalidad simbólica de los «escalas 
civilizatorias», para justificar un usufructo económico.


Ocio: entre cultura y degradación


El concepto «trabajo» se convirtió a lo largo del siglo XIX 
en una premisa inamovible para el desarrollo material 
e intelectual de la nación en términos civilizatorios, ac-
tividad que a su vez dependía del factor «racial». Con 
el ánimo de fundamentar aquel ideal burgués, el ocio 
—principio opuesto al trabajo— representó un objeto 
de juicio de valor. Por este motivo no era sorprendente 
encontrar en la prensa de la época argumentos con los 
cuales los ociosos se describen como viciosos o egoístas, 
como personas que obedecen el «dictado de ignominia» 
y representan al «hombre degradado». En resumidas 
cuentas, «la ociosidad, ha dicho la Escritura, es la cau-
sa de todos los vicios». Las personas laboriosas, por lo 
contrario, formaban «aquella clase de hombres, que por 
su conducta, son el modelo del hombre, tal como debe 
ser, dando el ejemplo de las virtudes que forman el pa-
trimonio del hombre laborioso». A través de esta contra-
posición entre el «ocioso» y el «laborioso», la actividad 
del trabajo se sometía a un proceso de naturalización 
en la medida en que se afirmaba que «la naturaleza no 
ha formado al hombre, sino para ser activo, i esta señal 
es la actividad de su existencia», por tanto, violentar la 
naturaleza del trabajo no era más que una enfermedad y 
una desviación social. Aseveración sustentada con el si-
guiente argumento: «[…] el que contraria esta necesidad 
[el trabajo], sufre necesariamente las enfermedades que 
son consiguientes á la inacción á que se sujeta en cual-
quier edad de la vida», verbigracia, la corrupción y la 
degradación45. Esto demuestra que, similar a la Colonia 


tardía, en el marco decimonónico el ocio se construye 
como un tabú, porque desacoplaba las lógicas del libera-
lismo burgués según el cual el trabajo es una fuente de 
riqueza, progreso, producción y, en términos generales, 
de felicidad. Principios imaginados como fundamentos 
de la realización y desenvolvimiento de los individuos 
en cuanto los sujetos libres creaban, aportaban y trans-
formaban su entorno en una escala civilizatoria.


Las prácticas de ocio eran por entonces, al igual que 
hoy, supremamente amplias. Las corridas de toros, las 
peleas de gallos, el billar, las cartas, los juegos de azar en 
general, las carreras de caballos, el tejo y, por supuesto, 
la música y la danza. Las diferentes formas de ocio im-
plicaban relaciones sociales, en las cuales no solo existía 
un consumo de materialidad, sino también un consumo 
—y a su vez reproducción— de significaciones con las 
cuales se imaginaban realidades. Un claro ejemplo es la 
música, que lejos de ser solo un arte armónico y melódi-
co de combinación de múltiples sonidos y silencios, era 
(y sigue siendo) una práctica atravesada con dispositivos 
diferenciadores y racializantes con los cuales se configu-
raban redes jerárquicas de socialización.


En 1852, un martes 22 de enero, se dio a conocer 
en el diario liberal El Neo-Granadino una reseña sobre 
un concierto de resurrección realizado el 16 del mismo 
mes, en la cual el autor —en un tenor liberal— apoyaba 
la Sociedad Filarmónica, considerando sus actividades 
como honrosas para la capital46. De otra parte, comen-
taba varios fragmentos de diferentes obras presentadas 
en el concierto que reflejan un modelo ideal de «música 
culta» dirigida a la élite criolla de Bogotá. Tal como lo in-
dica Duque, en Colombia este modelo no necesariamen-
te estaba conformado por autoridades musicales como 
Bach, Mozart o Haydn, sino más bien por compositores 
como Herz, Thalberg, Hünten, Bosisio, Lanner, Mosche-
les y Meyer (Duque 1998: 23). En el artículo de prensa, 
sin embargo, se resaltaba la importancia de Rossini y 
la ópera «Guillermo Tell», obra acompañada por Julio 
Quevedo (1829-1897) y Santos Quijano, dos reconocidos 
músicos en la Colombia decimonónica. La interpretación 
la describe como «un hermoso duo de piano i violin» y 
un acto de «rapidez valiente i enérjica», a pesar de las 
complejidad de la pieza interpretada. Además, comen-
taba la escenificación de los dos coros de la «Straniera», 
del compositor Vincenzo Bellini (1801-1835), como una 
presentación con un canto con acentos «puros, vehe-
mentes i espresivos». Más allá de la ópera, también se 
interpretó un vals a cuatro manos, «Los recuerdos de 
Ubaque», de Julio Quevedo47. Evidentemente, el ideal a 
seguir, en este caso, estaba fuertemente influenciado por 
los valses de Johann Strauss (1804-1849) y los de Joseph 


47_«Concierto». El Neo-granadino. Bogotá, 
22 de enero de 1856, n.º 327: s. p.


45_«La ociosidad, de Aristarco». Ariete. Cali, 
17 de noviembre 1849, n.º 8, vol. 2: 30.


46_No hay que olvidar que Manuel Ancízar, 
editor de El Neo-granadino, también era 
parte de la junta directiva de la Socie-
dad Filarmónica. Además, el presidente 
José Hilario López puso simbólicamente 
la primera piedra para la edificación de 
la Sociedad, diseñada por Thomas Reed 
(Duque 1998: 14).
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Lanner (1801-1843) (Duque 1998: 28). Aunque el artícu-
lo del diario permite reconstruir las prácticas musicales 
de concierto, es igualmente importante recalcar que en 
Colombia a mediados del siglo XIX era posible escuchar 
bambuco de salón, pero también repertorios igualmente 
en boga en Europa: mazurcas, polcas y vals. La música 
de élite empieza a ocupar un lugar privilegiado, bien 
fuera como evento público de las élites criollas o en la 
intimidad del hogar y los salones (Bermúdez 2000: 56). 
En palabras de Duque, la música se convierte «en sím-
bolo social de “educación y cultura”», en un símbolo de 
distinción socio-racial. Aunque estos géneros musicales 
garantizaran espacios de ocio, se entendía como ocio 
culto, con un estatus artístico en tanto cultura, pero 
práctica cultural solo en la medida en que era un ocio 
europeo, organizado y civilizado, obedeciendo unos có-
digos de conducta de la elite.


Ahora bien, asimismo existió su opuesto: la música 
supuestamente bárbara, como metonimia del vicio, de la 
falta de control, del caos y de la incivilización, valoración 
que se logró a través de la racialización de la música. Una 
de las contraposiciones más evidentes de la música de 
concierto o salón fue el currulao. Circuló en Buenaven-
tura el número 7 del diario El correo de la Costa, del 16 
de marzo 1879, en el cual se editó un artículo que per-
mite reconstruir la significación del currulao. En este se 
afirmaba que en la Costa Pacífica, y especialmente en el 
puerto de Buenaventura, existía la «barbara costumbre, 
entre la jente de color, del baile llamado “Currulao”». 
A esta afirmación se intentaba llegar presentando una 
comparación entre el currulao y el bambuco. Dicha ana-
logía era clave porque el bambuco en sus inicios, sin ser 
música de élite, se constituyó durante el siglo XIX como 
música nacional (Miñana 1997: 10; Cruz 2002: 26-27)48. 
El origen del bambuco no es del todo claro, más se seña-
la su supuesta proveniencia del suroccidente colombia-
no —como música militar durante la Independencia—, 
y que indudablemente en sus primeros momentos tuvo 
toda clase de elementos africanos, indígenas y españo-
les que además se relacionaban con la música mestiza. 
De hecho, para ese entonces se asociaba con las clases 
económicamente desfavorecidas, no era bien visto por 
la cultura oficial e incluso se prohibió en la iglesia (Mi-
ñana 1997: 9-10). Sin embargo, el bambuco se despoja 
lentamente de sus elementos indígenas y, sobre todo, de 
los africanos para incorporar características de música 
de salón. En otras palabras: el bambuco se somete a un 
proceso de blanqueamiento y solo a partir de este em-
pieza a pertenecer a la música de élite.


Con aquel trasfondo se presenta en el artículo el 
bambuco como un referente ideal, de carácter vinculante, 


por el cual se construye una comparación asimétrica a lo 
largo de una escala de valores. Por ejemplo, el currulao 
era no solo «una grosera imitación, desapacible, cansada, 
desesperante y ridícula», sino se tildaba como una «dege-
neración bastarda del bambuco». El bambuco, por lo con-
trario, se definía como el «baile cantado, donde se hallan 
reunidos o compendiados los diversos caracteres de los 
hijos de Colombia». Es decir, el bambuco era un género que 
abarcaba, con todas sus diversidades, diferentes subgéne-
ros como el galerón llanero; el torbellino tolimense, «triste 
y melancólico»; el alza pastusa, «suelto, audaz y tempes-
tuoso como el bambuco del Valle de Cauca o ya gracioso, 
sistematizado, melodioso y circunscrito a las reglas musi-
cales como son los pasa-galle de Cundinamarca»49.


Mientras el bambuco se construyó como alegoría de 
lo nacional, el currulao se tildó como un género al mar-
gen del Estado, división que se pretendía sustentar con 
el implícito de una economía geográfica que reproducía 
no solo el principio del centro y la periferia, sino ade-
más factores climáticos que según el imaginario de aquel 
entonces tenían una incidencia sobre cuerpo y mente. 
Es claro que para valorar la música, en este caso, se 
emplea un lenguaje racializado —degeneración/regene-
ración— para señalar el estado de la civilización de un 
grupo privilegiado, reclamando la regeneración para la 
música culta —el bambuco— y dejando la degeneración 
al currulao a uno de los tantos grupos sin privilegios. 
Acá nuevamente se reproducían relaciones temporales: 
el currulao como lo bárbaro, como un remanente del 
pasado salvaje; la música culta como una manifestación 
de la civilización.


Pero fueron básicamente tres los argumentos rec-
tores mediante los cuales se logró concebir el currulao 
como una música racializada e incivilizada: la falta de 
armonía, la falta de cultura material y las pasiones de 
la danza.


Falta de armonía: Un factor decisivo en la elabora-
ción de esa escala de valores fue el argumento de la ar-
monía y la disonancia. El currulao se describía como una 
música «sin concierto y sin cadencia», como ejercicio 


49_«El currulao». El Correo de la Costa. Bue-
naventura, 16 de marzo de 1879. Año 1, 
n.º 7: 27.


48_«Su danza es enteramente original; 
su música es singular, y en fuerza de su 
mérito y de su poesía se ha convertido en 
música y danza nacional, no solo de las 
clases bajas sino aun de las altas, que no 
lo bailan en sus salones, pero que la consi-
deran suya ( ). Es de todas nuestras cosas 
lo único que encierra verdaderamente el 
alma y el aire patria». José María Vergara, 
Historia de la literatura en Nueva Granada 
(1867), citado en Miñana (1997: 10).
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sin «rima, ni armonía», a pesar del canto. En cambio, el 
bambuco y la música de salón o la música de concierto 
cumplían con las anteriores virtudes. Desde luego, el ra-
cionalismo europeo de finales del siglo XVIII tuvo un im-
pacto en la conceptualización de la música. En Colombia, 
aunque no es manifiesta la recepción de planteamientos 
físico-matemáticos de las consonancias y disonancias 
basadas en las proporciones de la serie de armónicos, 
planteadas por Jean-Philippe Rameau (Hernández 2007: 
252-254), es cierto que los compositores, los directores 
e intérpretes de la música culta entendieron su música 
como una especie de ciencia, un ejercicio sistematizado, 
melodioso y ligado a reglas musicales. En este sentido, 
la música afro y por supuesto también la indígena eran 
consideradas inferiores porque el proceso creativo no 
estaba mediado por un andamiaje de «conocimientos 
científicos» que las legitimara. La intuición o la pasión, 
que tantas veces se relacionaba con los herederos de una 
sociedad de castas, entendiéndolas como una posible 
condición de creatividad musical, se deslegitimó como 
arte o cultura, en tanto no obedecía «las reglas de la 
armonía legitimada científicamente» (Hernández 2007: 
253-254).


De la mano con el principio de la armonía iba tam-
bién la cultura material de los instrumentos, entendidos 
como condición para una interpretación. Por ejemplo, 
según el artículo, los instrumentos del currulao eran «un 
tambor, una totuma (calabazo) con maíz dentro, y la 
voz humana». La forma de tocar los instrumentos en 
alusión era la «desesperación», el «frenesí» y el canto, 
caracterizado por la «aspereza» y la monotonía, «tan sal-
vaje, que más bien parece un remedo del canto de los 
monos de nuestras selvas». De hecho, el canto carecía 
«de coplas o versos para rimar y cantar, y la voz la em-
plean en repetir sin modulación una variación alguna, 
un la….la….la… tan seguido y tan necio, que asfixia». 
Con todo, se trataba de instrumentos arcaicos, que no 
permitían armonía alguna, pensando la voz como un 
instrumento del cuerpo. La cultura material y artística 
europea (violines, pianos, cantos de ópera) se contra-


ponía con toda claridad a los instrumentos del currulao 
considerados como salvajes: la tambora y el redoblante. 
Aquello permitía someter el currulao y a sus intérpre-
tes a un proceso de deshumanización similar al de los 
discursos raciales, al considerarlo como «canto de los 
monos de nuestras selvas» y ubicarlos en un pasado bár-
baro50. La metáfora de la asfixia es tal vez la forma más 
directa de expresar una distancia, en la medida en que 
la asfixia, como sensación de agobio o incluso, en un 
sentido ampliado, impedimento, es tal vez la antinomia 
de la música, en tanto falta de oxígeno, inexistencia de 
sonido: una contundente deslegitimación y, por tanto, 
una negación musical del currulao. En este sentido, el 
currulao era «música» y «danza de negros» y no había 
podido ser sometido a un proceso de «regeneración» 
y «blanqueamiento» como el bambuco y como se pre-
tendía con el cuerpo social. Este género había tenido 
un proceso de transformación con la sustitución de los 
instrumentos de percusión, como la tambora y el redo-
blante, y las flautas no temperadas por el piano, instru-
mentos de cuerda pulsada y la adopción de formas bi o 
tripartitas de estructura periódica (Bernal, sin fecha: 3).


Ahora bien, otro tema central del artículo eran las 
prácticas de la danza. La danza puede ser entendida 
como una manifestación corporal de emociones susci-
tadas por la música. Por tanto, llama la atención que 
mientras la danza del currulao se inferiorizaba, la músi-
ca de salón se diseñaba para ser danzada en privado y 
se prohibía en la Sociedad Filarmónica. A lo largo de esta 
escala se trasluce cómo las emociones evocadas por la 
música eran controladas según el «grado» de cultura y ci-
vilización musical. En las salas de concierto, la conducta 
se limitaba a la escucha, sin expresiones corporales más 
allá del aplauso; en los salones, la danza y la expresión 
obedecía a los cánones de la decencia decimonónica, 
manifiestos en la danza disciplinada de salón, el vestido, 
la comida o tertulia intelectual. Así, la música de élite se 
convirtió en un símbolo de emancipación de la barbarie 
colonial que pretendía lograr el progreso reproduciendo 
lógicas de un mundo avanzado. Mas el currulao y su 
danza se describían como un descontrol de las emocio-
nes, sin mesura ni racionalidad.


Con el mismo desconcierto y frenesí con que lo tocan, así 


lo bailan dos o tres parejas a la vez sin regla ninguna de 


cortesía, de atención ni galantería para con el bello…sexo. 


Todo el placer consiste en brincar, zapatear y dar vueltas 


incesantes, con una exaltación digna de mejor suerte has-


ta agotar las fuerzas de los bailarines y de los que tocan.


Se ha dicho por alguno, que la jente de color es màs 


propensa a la exaltacion de las pasiones llevadas hasta 


50_Ibíd.


51_Ibíd.
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la exajeración, hasta el delirio; y así lo demuestran en 


ese despreciable baile, que, sin tener los atractivos de la 


música, ni de la buena sociedad, lo bailan un dia y una 


noche seguidos, sin interrupción y sin variar el mismo 


cansado son, necio y hostigoso que fastidia y exaspera a 


un vecindario entero51.


La falta de auto-dominio y auto-coacción se con-
vierte en un parámetro de distinción (Elias 1989: 241), 
mientras que con el control del cuerpo en los conciertos 
y salones se logra estatus social. En la danza del curru-
lao no se logran reprimir las «diversiones salvajes», no 
se logra cumplir con el canon de mesura, equilibrando 
emoción y razón. Todo lo contrario, sus partícipes se 
describen como «jente de color», propensa a la «exalta-
cion de las pasiones». La danza, una práctica a primera 
vista inocente, se evidencia como una acción en la cual 
se inscriben códigos diferenciadores de las costumbres 
(Elias 1989: 145), que se ligan también al factor racial 
con el cual se reproducen lógicas de inferioridad y su-
perioridad.


La música y la danza, finalmente, no fueron ajenas 
a las relaciones de poder y mucho menos a las ideas 
desarrolladas en torno a la civilización y los imaginarios 
raciales. El ocio se significó de tal forma que se convirtió 
en un mecanismo de control y de valoración social que 
permitió perpetuar las mismas lógicas de jerarquización 
elaboradas en otras esferas sociales como la política y 
la ciencia. Es por eso que el autor del artículo termina 
inculpando al currulao como un acto inconstitucional 
que violentaba la libertad y tranquilidad de la comuni-
dad. La música y la danza de «jente de color» se consi-
deraba como un acto transgresor de la norma, como un 
escándalo público, en tanto representaba una inversión 
simbólica del orden y de la normalidad: una música y 
danza percibida como peligrosa porque desestabilizaba 
el orden establecido.


conclusiones


La Independencia implicó una transición de súbditos a 
ciudadanos pero, como es bien sabido, no logró consti-
tuir una sociedad equitativa. Es un hecho que la ciuda-
danía en el siglo XIX, por lo general, fue algo incompleto 
y en diferentes Constituciones se condicionó según el 
género, la propiedad, el alfabetismo y la esclavitud. Aun 
así, es innegable que la Independencia diluyó parcial-
mente el claro lenguaje de la diferencia de la sociedad 
de castas y con ello distorsionó la lógica clasificatoria 
y las líneas divisorias de la sociedad colonial, sin haber-
las superado, por supuesto. Durante la era liberal y el 


proceso de manumisión se contribuyó notablemente a 
cuestionar dicha herencia colonial, pero con el resultado 
de una reconfiguración. Por tanto, el siglo XIX tal vez se 
deje caracterizar como un periodo en el cual se vivió 
una obsesión por diseñar y administrar el nuevo orden, 
por el control y la jerarquización de valores. Para ello 
la prensa también fue un instrumento útil, porque se 
intentó imprimir coherencia y sistematicidad a través de 
artículos de prensa que no deben ser interpretados en su 
conjunto como unidades de información cohesionadas, 
sino más bien como retículas dispersas de información 
que circulaba, en algunos casos con impacto, en otros 
sin efecto alguno.


La información que encontramos se puede entender 
como unidades simbólicas o, en palabras de Pierre Bou-
rdieu, como «sistemas simbólicos» de comunicación y 
conocimiento, pero de carácter fragmentario. Su función 
radica en la «violencia simbólica» al interpretarla, según 
el autor, como un instrumento de «imposición o de le-
gitimación de la dominación», planteamiento elaborado 
con base en el concepto de «domesticación de los domi-
nados», de Max Weber (Bourdieu 2000: 94). A pesar del 
carácter incompleto de dichas unidades de información, 
es posible que hayan ayudado a proporcionar imagina-
rios del orden y, con ello, a estratificar la alteridad en 
medio de los discursos sobre la igualdad y libertad. En 
este sentido volvemos al punto de partida del artículo: 
donde hay orden, hay poder; donde hay poder, subordi-
nación; donde alteridad, clasificación. Pero todo lo ante-
rior no es posible sin un orden-del-saber o, en palabras 
de Foucault, un «encadenamiento en el conocimiento» 
que nos permita interpretar los aportes de prensa como 
un intento de lograr, desde diferentes perspectivas y con 
una precaria sistematicidad, un orden de la diferencia.


Lo señalado se pudo analizar en la confluencia de 
tres perspectivas enunciadas desde la prensa: política, 
científica y socio-cultural. En la primera se discutió el 
principio de civilización; en la segunda el cuerpo; y, 
en la tercera, el ocio como una práctica. Con ello, se 
puede afirmar que la violencia simbólica de los órdenes 
de alteridad circula, se articula, se pone en juego y se 
contrapone y disocia en las diferentes esferas sociales. 
No representa órdenes unívocos, son más bien inten-
tos múltiples que reflejan una polifonía de ideas con las 
cuales se pretendía impactar la opinión pública. En este 
sentido, es posible analizar el orden diferenciando dos 
aspectos: el producto pretendido por medio del orden y 
el método por medio del cual se le da un fundamento 
de legitimidad.


Desglosando esta afirmación, el imaginario de la 
civilización fue politizado y operó como una guía amplia 
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y general para cuantificar simbólicamente el progreso 
material y espiritual de los habitantes. Este principio 
diferenciador operaba atendiendo la siguiente lógica: 
el ideal de la civilización se proyectaba sobre el sujeto 
imponiéndole un modo ideal de ser y de pensar, con-
frontando al individuo con su propia realidad y, según 
la concordancia o disonancia entre ideal y realidad, se 
ubicaba en una escala de orden, determinada por «re-
laciones temporales». No obstante, siguiendo el ideal 
de la modernidad, los seres humanos son sus propios 
creadores y por tanto también son responsables de su 
lugar en la pretendida lógica de medición. Por lo tanto, 
la civilización desplaza y proyecta sobre el individuo la 
responsabilidad de su nivel de progreso, reproduciendo 
lógicas individualizantes, haciendo del individuo y de su 
conducta el supuesto responsable de su estado de barba-
rie o civilización. Es un principio que coloniza espacios 
del saber, como la memoria y el tiempo, a través de la 
politización de sus principios. En algunos casos reduce 
el deber ser a elementos eurocentristas; en otros casos 
reproduce discursos anti-europeos, dependiendo de los 
principios políticos. El tema de la civilización impulsa 
una retórica persuasiva de la igualdad, de la posibili-
dad de ser civilizado, según el énfasis político, que se 
entremezcla con el factor de esperanza, un factor que 
implica el peligro del retroceso y por tanto se construye 
la necesidad de su control. Es un proyecto esperanzador, 
que deja lugar al anhelo de ser igual y de tener la posi-
bilidad de ascender: la realidad depende de lo político y 
se relativiza mediante la significación del cuerpo.


La dicotomía entre civilización y barbarie, como 
un amplio dispositivo de diferenciación, se puntualizó a 
través del cuerpo y la diferencia racial, en este estudio, 
específicamente a través del «negro». En este sentido, 
se elaboró una administración del estigma (Goffman 
1963) con el ánimo de garantizar un orden jerárquico, 
esta vez desde un espacio del saber que reclamaba una 
autoridad científica, pero no por ello dejaba de ser po-
lítico. En el cuerpo se inscribían significaciones deshu-
manizantes con el ánimo de cuestionar la manumisión, 
a la vez que se divulgaban imaginarios sobre africanos 
anómalos, antropófagos, paganos e incivilizados. Existen 
otros planteamientos que aunque apoyan la manumisión 
intentan regenerar la civilización mediante un proceso 
de hibridación, siempre y cuando sea liderado por ra-
zas consideradas como superiores. Y existen intentos 
de elaborar topografías raciales del trabajo que respal-
den la distribución laboral. El cuerpo se convirtió así en 
una plataforma reguladora de los procesos de inclusión 
y exclusión social; se transformó en un significante de 
los grados de civilización según la pertenencia racial, 


argumento que también permitió reproducir relaciones 
temporales para diferenciar. La naturaleza del cuerpo se 
organizó con base en la ciencia, hecho que demuestra 
una vez más cómo el orden social y el orden natural se 
produjeron de forma conjunta (Jasanoff 2004: 14; Latour 
2007: 22; Pohl-Valero, 2012). Lo anterior con el ánimo de 
integrar al negro como un eslabón de la productividad 
económica, pero de forma inferiorizada para garantizar 
un mano de obra costeable para las élites de mediados 
del siglo XIX.


Pero lo político y lo científico no eran ajenos a lo social, 
no eran distantes del ocio, como la música y la danza. La 
sociabilidad estaba marcada por la moral laboriosa según 
la cual se rechazaban las prácticas en las que se malgasta-
ba el tiempo libre y, sobre todo, con las cuales se cuestio-
naban los valores sociales. Su única excepción era cuando 
el ocio adquiría el estatus de cultura civilizada, como se 
demuestra en la música de concierto, la música de salón 
o incluso el bambuco después de haberse convertido en 
alegoría de la nación mediante su propio blanqueamiento. 
Pero el ocio relacionado con lo emotivo, con el goce, era 
una clara contraposición a la productividad económica, 
el progreso y la civilización: era una actividad que re-
presentaba una fuga de las lógicas del control simbólico 
del ser productivo. Por ello, la oposición más clara a la 
música y danza «culta» era la música y danza «degrada-
da», de «negros», que violentaba los cánones de armonía, 
de la cultura material, del autocontrol y de la mesura de 
los sentimientos y el cuerpo. El ocio y el trabajo son dos 
caras de la misma moneda, son prácticas sociales que se 
manifiestan bajo las mismas redes de significación cul-
tural, pero que según la racialización están condenadas 
a obtener estatus de superior o inferior, de «cultura» o 
«barbarie».


Para terminar, la Independencia, la ciudadanía, la 
abolición de la esclavitud, la era liberal, como es obvio, 
no deconstruyeron una de las tantas variables del racis-
mo, tan solo abrieron un nuevo capítulo en su historia: 
la historia de una novedad vieja. Lo anterior se demues-
tra con base en la prensa a través de lo político, lo cien-
tífico y lo social que en su confluencia representó una 
cultura del orden y la diferencia ayudando a ensamblar 
la inequidad a la colombiana.
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Color, pureza, raza: la calidad de los sujetos coloniales


Max S. Hering Torres


Introducción


Brindar una reflexión histórica de cómo el legado colonial ejerce peso sobre vastas re-
giones del planeta fue el punto de partida del seminario “La cuestión colonial”. Así, el 
objetivo fue develar las raíces históricas de la herencia colonial multiplicadoras de pro-


fundas fisuras sociales. Por tanto, este artículo aportará un grano de arena al planteamiento del 
encuentro, haciendo una necesaria circunscripción temática y geográfica. A saber: se limitará 
al análisis de las relaciones raciales en el pasado colonial de la actual Colombia. Es indudable 
que durante la Colonia las diferencias fueron construidas con el ánimo de perpetuar los mo-
nopolios del poder y controlar la movilidad social. Si bien, el poder colonial se caracterizó por 
recurrir a la asimilación forzosa, la violencia física, la represión e inclusive al aniquilamiento, 
la construcción de las relaciones raciales posibilita rescatar estrategias del poder mucho más 
sutiles que las anteriormente enumeradas. Esta afirmación se desprende de la hipótesis de que 
las relaciones raciales se anclaron en un complejo sistema de valores como una estrategia y 
como una gramática del poder.


Para discutir el enunciado anterior se parte de la siguiente definición: los valores sociales 
representan en un comienzo un significante vacuo, que puede denotar todo y sólo depende de 
quién impone la preponderancia interpretativa sobre su contenido. En este sentido, los valo-
res sociales son tejidos de significados transmitidos históricamente o nuevamente construidos. 
Éstos permiten el control, la imposición, la conservación, la estabilización o construcción de 
un orden social legitimado por un lenguaje moral. En suma, los valores sociales se pueden 
denominar como códigos que pretenden guiar el comportamiento de los individuos y, gene-
ralmente, se legitiman mediante imaginarios sobre la verdad, la justicia y el bien común, pero a 
su vez, a través de referencias sobre el no-deber-ser. En torno de estas reflexiones, la finalidad 
de este trabajo es reconstruir el sistema de valores con base en la articulación de tres conceptos 
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clave de la colonia: color, pureza y raza. Tres principios que, sin duda, formaron el entramado 
de un sistema de valores y permitieron juzgar la calidad de las personas. Por tanto, averiguare-
mos cómo la diferenciación se estableció como algo, para entonces, “moralmente” justificable. 
Para este fin se discutirán (1) las lógicas en la asignación del color de la piel; (2) los imaginarios 
sobre pureza y raza y, finalmente, (3) la relación entre la calidad del sujeto colonial, su cuerpo 
y su performancia cultural, entendiendo este último concepto como una expresión a partir de 
prácticas cotidianas.


I. Los colores de la piel: el orden del caleidoscopio


La asignación del color de la piel obedece al lenguaje y, al ser el lenguaje algo local, debe-
mos tener en cuenta que lo espacial siempre obedece a un entramado social (Taylor, 2004: 74). 
A la luz de este planteamiento, se puede afirmar que el color es una categoría socio-cultural 
que obedece a un subjetivismo grupal, construida discursiva y socialmente, cuyo significado 
y empleo varía de acuerdo con contextos geográficos, históricos y epistémicos. El color de la 
piel, al ser tal vez lo primero que se percibe de una persona, se ha convertido en un objeto de 
significación mediante el cual se ha regulado la interacción humana.


 
William Shakespeare hace una interesante alusión al color del cuerpo en su obra de teatro El 


Mercader de Venecia (1600). Se trata de la primera escena, segundo acto, cuando los pretendien-
tes de Porcia se acercaban a descifrar el acertijo de los cofres, condición previa para esposarla. 
Uno de los pretendientes de Porcia, el príncipe de Marruecos, se presenta ante ella con el si-
guiente parlamento: 


No me menosprecies por mi tez [= complexion],/librea oscura curtida por el sol,/ese veci-
no a cuyo amparo me he criado./Pero que venga el más claro de los nacidos/en el Norte, 
donde el fuego de Febo/apenas derrite las estalactitas/para que por tu amor nos abramos 
ambos las venas/y veamos cuál sangre es la más roja./Te digo, señora, que mi aspecto/ha 
hecho temblar a los valientes;/y por el amor que siento, también juro/que lo han amado 
las vírgenes más caras/de nuestro clima./No cambiaría mi color sino para conquistar tus 
pensamientos, dulce reina./ (Shakespeare, [1600] 2001: 41)1. 


Se trata de una escena en la cual no se utiliza el vocablo color de piel, pero sí el 
giro complexion que hace referencia al color del cuerpo. Shakespeare retomaba una 
larga tradición de la Antigüedad y de la Edad Media según la cual el tizne de la piel 
se explicaba, desde una perspectiva médica, mediante la constitución humoral del 
cuerpo (Van der Lugt, 2005: 444-445; Groebner, 2003: 4). El concepto sobre “complexión” 
expresaba diferentes cualidades y mezclas de los humores. De hecho, algunos médicos de 
la Edad Media, entre ellos el aragonés Arnaldus de Villanova (1235-1311) en su Speculum 
medicine, opinaban que la piel de los seres humanos era transparente como las uñas y, 


1 Original: Mislike me not for my complexion,/The shadow’d livery of the burnish’d sun,/To whom I am a neighbour and near bred./Bring 
me the fairest creature northward born,/Where Phoebus’ fire scarce thaws the icicles,/And let us make incision for your love,/To prove 
whose blood is reddest, his or mine./I tell thee, lady, this aspect of mine/Hath fear’d the valiant: by my love, I swear/The best regarded 
virgins of our clime/Have lov’d it too: I would not change this hue,/Except to steal your thoughts, my gentle queen./ (Shakespeare, 1967 
[1600] : 37). 
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por tanto, permitía ver los colores de la carne y de los humores: la piel era “alba quasi 
perspicua”, es decir, blanca, casi clara y transparente (cit. en van der Lugt, 2005: 445-446). 


Lo que hoy entendemos por color de piel era, en ese entonces, el color de la complexión 
humoral que la piel dejaba translucir. Teniendo en cuenta lo anterior, se puede afirmar que 
el color del cuerpo estribaba en la proporcionalidad de los humores que, a su vez, no sólo de-
terminaba el físico sino la moralidad de las personas. Este último argumento se derivaba de 
la tradición fisiognómica mediante la cual se procuraba captar la bondad o la maldad de un 
individuo con base en su apariencia física. Partiendo del color del cuerpo, se pretendía conocer 
el carácter de los seres humanos y, por ello, él se convirtió en un objeto de significación. Esta 
lógica en la asignación de colores, articulada íntimamente con la teoría humoral, también es-
taba relacionada con la teoría de Ptolomeo (100-178), quien afirmaba que los “cuerpos negros” 
de los etíopes eran una consecuencia de su cercanía al Ecuador. Al estar más cerca al sol se 
quemaban y, en consecuencia, se conformaba el color negro en sus cuerpos. Por el contrario, 
los que vivían en el norte eran –según el autor– de color blanco, tal como los esquicios (Taylor, 
2004: 67). Sin embargo, los “colores extremos” –blanco y negro– no representaron un tipo ideal. 
Esto no sorprende en el caso del color negro, puesto que para finales del siglo XV ya tenía 
connotaciones claramente relacionadas con la maldición de Cham y con la esclavitud. Pero, 
llama la atención que –en la mayoría de los casos– el blanco se asociara en la Antigüedad y la 
Edad Media con una sobrecarga de humedad, la falta de hombría, la barbarie y las condiciones 
climáticas del norte de Europa. Además, la flema blanca no era un humor predilecto; el color 
blanco fue utilizado para caracterizar a las mujeres, a los castrati y se empleó para referenciar 
a los homosexuales, los impuros y los leprosos (Hund, 2008: 174). Lo ideal no era ser “blanco”, 
porque hacía referencia a una insuficiencia de equilibrio en los humores. El prototipo era tener 
un color del cuerpo que expresara una mezcla de humores y, por tanto, colores bien propor-
cionados. Por eso es que el humanista Petrarca (1304-1374) se describió a sí mismo en Lettere ai 
posteri (1374) como una persona de color inter candidum et subnigrum, o sea entre “blanco y café 
oscuro”. En el Cantar del mio Cid (circa 1200) las hijas del protagonista son descritas “blancas 
como el sol” (verso 2333) y el Cid es referido con el giro “de piel bermeja”, muy probablemente 
inspirado en Samuel 16,12 (verso 175 y 3090). El rey Luis de Baviera se autodescribió en el siglo 
XIV, siguiendo muy probablemente el mismo pasaje bíblico, como persona de “colore candidus 
et rubicundus” (Groebner, 2004: 91), es decir, de color “blanco y rojo” o, como reza en la Biblia2, 
de “tez sonrosada, de bellos ojos y de buena apariencia”. La traducción española del pasaje es 
entendible si se considera la versión de la Vulgata en la cual se acentúa la mezcla entre rufus et 
pulcher, esto es entre rojo y blanco3. No obstante, a lo largo del colonialismo y el imperialismo, 
este tipo ideal sería testigo de un cambio: el blanco se convertiría en el nuevo modelo de color. 
Esta metamorfosis se anuncia también en las traducciones posteriores del pasaje bíblico en alu-
sión: Samuel 16, 12 se trasformaría en “era rubio, de hermoso parecer y buen aspecto”4.


2 Antigua versión de Casiodoro de Reina (1569), revisada por Cipriano de Valera (1602). Otras revisiones: 1862, 1909, 1960 Reina-Valera 
actualizada, El Paso, TX: Editorial Mundo Hispano, 1989. http://iglesia-de-cristo.org/biblia/


3  “Misit ergo et adduxit eum. Erat autem rufus, et pulcher aspectu decoráque facie: et ait Dominus. Surge et vngue eum: ipse est enim” 
(Biblia Sacra, 1583), véase también la Vulgata Clementina.


4 A pesar de evidenciarse el cambio –de “piel sonrosada” a “rubio”– en el pasaje de Samuel 16, 12, es difícil rastrear y ubicar históri-
camente dicho cambio. El pasaje “rubio”, sin embargo, se pudo ubicar en las siguientes versiones: La Santa Biblia, Antiguo y Nuevo 
Testamento. Antigua versión de Casiodoro de Reina (1509) revisada por Cipriano de Valera (1602) y cotejada posteriormente con 
diversas traducciones y con los textos hebreo y griego (Madrid: Depósito Central de la sociedad bíblica B y E, Federico Bacart, 1935); 
La Biblia/antigua versión de Casiodoro de Reina (1569); revisada por Cipriano de Valera (1602), Bogotá: La Oveja Negra y RBA 
Proyectos Editoriales, 1983. 
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Al considerar estas lógicas en la asignación del color, se puede observar que las categorías 
del tinte de la tez sufrieron un cambio progresivo con el descubrimiento de América. Si revi-
samos las primeras descripciones hechas por los conquistadores en América es muy probable 
que detectemos el posible comienzo de un quiebre en los imaginarios, porque las categorías del 
color de la piel hacían referencia a un espacio geográfico mucho más amplio, hasta el momento 
desconocido, complejo y variable. Con todo, esta transición pasó por una fase de inseguridad, 
en la cual –ante la nueva diversidad poblacional– no existían taxonomías fijas sobre el color. 
Por el contrario, éstas eran supremamente confusas y obedecían a un orden caleidoscópico.


 
A Cristóbal Colón le llama notablemente la atención que las poblaciones encontradas en las 


Indias no fuesen negras y las describe en varios pasajes como canarios convirtiendo un genti-
licio en una categoría de color de piel. El genovés justifica el color de piel canario en términos 
geográficos porque según su opinión los habitantes del Caribe se encontraban a una misma 
altitud con la Isla del Hierro, en Canarias5. Colón percibía a los habitantes de las Indias de 
forma muy variada. En algunos casos afirma que se tiñen la piel de negro y de otros colores 
para protegerse del sol6, pero asevera que definitivamente no son negros o de color prieto, sino 
que se inclinan al blanco. Las descripciones de Colón oscilaban entonces entre varios colores: 
los indígenas, aunque no eran negros, eran descritos como blancos, leonados y canarios. Pero 
estas descripciones no eran compatibles con las de Américo Vespucio. Esto es indiscutible en la 
carta que le dirigía el 18 de julio de 1500 desde Sevilla a Lorenzo di Pierfrancesco de Medici. El 
italiano sostenía haber percibido a la población de distintas formas: “así los hombres como las 
mujeres, que van como salieron del vientre de su madre, que no se cubren vergüenza ninguna, 
y así por la diferencia del color, porque ellos son de color pardo o leonado y nosotros blancos, 
de modo que teniendo miedo de nosotros todos se metieron en el bosque (…)” (Vespucio, 
1951: 107-109). Francisco López de Gómara (1511-1566), clérigo e historiador, se destacó como 
cronista, a pesar de no haber atravesado el Atlántico. En su obra Historia general de las Indias 
(1555) comenta en varios pasajes el color de la piel de sus habitantes, rescatando la gran varie-
dad de tonalidades, y elabora un capítulo sobre el color de los indios. En este breve acápite, el 
autor afirma la naturaleza divina del color de la piel rescatando la contraposición del negro y 
del blanco, a pesar de que la humanidad tuviese un mismo origen. Señala, así mismo, que “si 
meten un bermejo entre el negro y el blanco, ¡qué divisada librea parece!”.


Cuanto es de maravillas por estos colores tan diferentes, tanto es de considerar cómo se 
van diferenciando unos de otros, casi por grados; porque hay hombres blancos de muchas 
maneras de blancura, y bermejos de muchas maneras de bermejura, y negros de muchas 
maneras de negrura; y de blanco va a bermejo por descolorido y rubio, y a negro por ce-
nizo, moreno, loro y leonado como nuestros indios, los cuales son todos en general como 
leonados o membrillos cochos, o tiriciados o castaños, y este color es por naturaleza, y no 


5 Sábado 13 de octubre. -“Luego que amaneció, vinieron a la playa muchos d’estos hombres, todos mançebos, como dicho tengo, y todos 
de buena estatura, gente muy fermosa; los cabellos no crespos, salvo corredíos y gruessos, como sedas de cavallo, y todos de la frente y 
cabeça muy ancha, más que otra generaçión que fasta aquí aya visto; y los ojos muy fermosos y no pequeños; y ellos ninguno prieto, salvo 
de la color de los canarios, ni se deve esperar otra cosa, pues está Lestegüeste con la isla del Fierro, en Canaria, so una línea” (Varela, 
1986: 63).


6 Lunes 24 de diciembre.- “(…) y todos de muy singularísimo tracto amoroso y habla dulçe, no como los otros, que pareçe cuando hablan 
que amenazan, y de buena estatura hombres y mugeres, y no negros. Verdad es que todos se tiñen, algunos de negro y otros de otra color, y 
los más de colorado; he sabido que lo hazen por el sol, que no les haga tanto mal; y las casas y lugares tan hermosos, y con señorío en todos, 
como juez o señor d’ellos, y todos le obedeçen que es maravilla, y todos estos señores son de pocas palabras y muy lindas costumbres, y su 
mando es lo más con hazer señas con la mano, y luego es entendido que es maravilla. Todas son palabras del Almirante” (Varela, 1986: 148).
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por desnudez, como pensaban muchos, aunque algo les ayuda para ello ir desnudos; de 
suerte que así como en Europa son comúnmente blancos y en África negros, así también 
son leonados en nuestras Indias, donde tanto se maravillan de ver hombres blancos 
como negros. Es también de considerar que son blancos en Sevilla, negros en el cabo 
de Buena Esperanza y castaños en el río de la Plata, estando en iguales grados de la 
Equinoccial; y que los hombres de África y de Asia que viven bajo la tórrida zona sean 
negros, y no lo sean los que viven debajo la misma zona en México, Yucatán, Cuauhte-
mallán, Nicaragua, Panamá, Santo Domingo, Paria, cabo de San Agustín, Lima, Quito y 
otras tierras del Perú que tocan en la misma Equinoccial. Solamente se hallaron ciertos 
negros en Cuareca cuando Vasco Núñez de Balboa descubrió la mar del Sur, por lo cual 
es opinión que va en los hombres y no en la tierra; que bien puede ser, aunque todos 
seamos nacidos de Adán y Eva; bien que no sabemos la causa por qué Dios así lo ordenó 
y diferenció, mas de pensar que por mostrar su omnipotencia y sabiduría en tan diversa 
variedad de colores que tienen los hombres. También dicen que no hay crespos, que es 
otro notable, y pocos calvos, que dará cuidado a los filósofos para rastrear los secretos 
de natura y novedades del Mundo Nuevo, y las complisiones del hombre (López de 
Gómara, 1993: cap. CXXVI).


Con estas palabras se prueba la variedad de colores imaginados por el autor. En otros pasajes 
el cronista declara que “los indios del Darién y de toda la costa del golfo de Urabá y Nombre de 
Dios [son] de color entre leonado y amarillo, aunque, como dije, se hallaron en Cuareca negros 
como de Guinea”, recordando nuevamente el descubrimiento de Balboa. El relato comparativo 
sobre el color de los indígenas negros de Cuareca está saturado de un simbolismo moral im-
pactante, en la medida en que Gómara manifiesta que el descubridor del Océano Pacífico había 
ordenado quemar a 50 “putos” por “su abominable y sucio pecado” de la sodomía7. En otros tér-
minos, el supuesto color negro de los indígenas –sobre el cual no existió consenso– se sometió a 
un proceso de significación mediante el cual se relacionaba con prácticas sexuales “desviadas”; 
el color negro tuvo tal impacto que cosificó a los individuos de tal manera que, moralmente, era 
justificado en dicho contexto quemar al “negro” a causa de su conducta desviada. 


Estas fuentes de la temprana colonialidad reflejan un saber en construcción en 
relación con las categorías del color. Aunque en la época existió una gran variedad de 
imaginarios que definían el cuerpo de los indígenas como monstruos, caníbales, enanos y 
como habitantes de las antípodas (Vignolo, 2004: 23-60; Vignolo, 2008: 29-64), a su vez se 
entendieron como humanos de diferentes colores. Se trata de categorías caleidoscópicas, 
que demuestran lógicas variables, clásicas de la Edad Media. En López de Gómara es 
clara la inestabilidad del color de la piel; en su relato, los indígenas tienen una mezcla 
de bermejo y por eso son morenos, loros, leonados, membrillo cochos, triciados e 
inclusive negros y amarillos. Pero lo novedoso, es la triple polaridad entre el europeo 
blanco, el africano negro y ese otro sujeto colonial indígena, no fácil de categorizar. 
Aunque la triple polaridad en alusión no se anuncia en Colón, sí se hace progresivamente 
en Vespúcio y López de Gómara, por solamente nombrar estos dos personajes. 


7 “Entró Balboa en Cuareca; no halló pan ni oro, que lo habían alzado antes de pelear. Empero halló algunos negros esclavos del señor. 
Preguntó de dónde los habían, y no le supieron decir o entender más de que había hombres de aquel color cerca de allí, con quien tenían 
guerra muy ordinaria. Estos fueron los primeros negros que se vieron en Indias, y aún pienso que no se han visto más. Aperreó Balboa 
cincuenta putos que halló allí, y luego quemólos. informado primero de su abominable y sucio pecado. Sabida por la comarca esta victoria 
y justicia, le traían muchos hombres de sodomía que los matase” (López de Gómara, 1993: cap. 62 LXII).
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Esto representa un cambio en la teoría del color, porque el blanco deja de ser un color de piel 
negativo y, a partir del referente africano e indígena cada vez más presente en los imaginarios 
del europeo, el “blanco” empieza a constituirse como un tipo ideal, como una norma: la desvia-
ción son todos los demás colores. Así los colores adquirieron una nueva red de significaciones. 
Lo no-blanco representará una sinonimia con la idolatría, con la desnudez, el canibalismo, 
el contra naturae, el salvajismo y la falta de civilización; por lo contrario, el blanco empezó a 
ser considerado como referente de la cristiandad, de la castidad, de las buenas costumbres y 
de la civilización. Lo anterior comprueba que los colores de la piel, no son categorías trans-
históricas, sino que representan lógicas de asignación que deben ser estudiadas en contextos 
históricos y socio-culturales. Tener en cuenta la malla de significaciones en torno del color en la 
temprana colonia es de suma importancia dado que más adelante, durante los siglos XVI, XVII 
y XVIII, se articulará con los imaginarios de la pureza de la sangre y de la raza: principios que 
en un comienzo no estuvieron articulados con el color de la piel.


Pureza y raza: sin color y con color 


Durante la Conquista de América no sólo se impuso progresivamente el sistema normati-
vo, económico y cultural de los españoles, sino que también se transfirió una amplia gama de 
esquemas perceptivos que, en la gran mayoría de casos, estuvo determinada por estereotipos 
y prejuicios. Los estigmas existentes en la Península sobre los moriscos y los judeo-conversos 
se proyectaron parcialmente sobre la población del Nuevo Mundo, adaptando los estereotipos 
a un nuevo contexto socio-cultural y geográfico. Para profundizar en la imaginería sobre la 
“pureza” que existió en España y posteriormente en Hispanoamérica, se hace imprescindible 
rastrear, brevemente, el sistema de la limpieza de sangre en la Península Ibérica.


Aunque el inquisidor sevillano Escobar del Corro no fue el primero en definir la pureza de sangre, 
con seguridad sí fue el primero en hacerlo de una manera totalmente maniquea, recurriendo al prin-
cipio teológico sobre la mácula. En su Tractatus bipartitus de puritate (1623), el inquisidor afirmaba:


La pureza es entonces la calidad que se hereda de los antepasados a sus descendientes, 
cuando ninguno de ellos [los antepasados], hasta donde alcance la memoria, no descien-
da de judíos, moros, herejes o conversos, y ellos no estén infectos, ni por la más mínima 
mácula. Ella [la pureza] es a su vez el brillo que se deriva cuando todos los antepasados y 
los padres han observado constantemente el credo católico y lo han heredado a sus des-
cendientes (Escobar Del Corro, 1623: fol. 51)8.


Como se puede apreciar, la definición de pureza permitía construir su propia antinomia al 
operar con una semántica de la negación e invertir su postulado; a continuación la definición 
de “impureza”, tal como la presentaba Escobar:


Al contrario, la impureza es la más mínima mácula en los antepasados, quiénes vivían 
según las leyes mosaícas, la secta musulmana o según creencias heréticas. Esta impureza 


8 Original: “Puritas igitur (…) dicitur qualitas è maioribus in descendentes proueniens ex eo quòd illorum nemo, cuius sit memoria ex 
Iudaeis, nec Mauri, nec Haereticis, conuersisve originem trahit, nec horum eos minima inficiat macula. Estque quasi quidam nitor ex eo 
proueniens, quòd maiores, & parentes omnes fidem intrepide & constanter obseruarunt catholicam, in eorum descendentes deriuatus”.
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se transfiere y se hereda a todos los descendientes; por eso los honorables, los dedicados, 
que siempre anhelan la pureza, han rechazado y resistido a los hombres, sin importar que 
tan repugnables, cuyo linaje se califica de infinitamente impuro9.


La impureza de sangre se adscribía a los neófitos, especialmente los provenientes del judaís-
mo y del Islam, para perpetuar su origen religioso, vigilar su posible acceso al poder y contro-
lar su proceso de asimilación con motivo de las conversiones al cristianismo de 1391, de princi-
pios del siglo XV y de 1492, después del edicto de expulsión de los judíos (Nirenberg, 1996). A 
manera de estrategia argumentativa, los apologistas de la limpieza transfirieron el imaginario 
sobre la mácula y el pecado a los cristianos de origen judío, musulmán o con familiares he-
rejes. Empero, la creación de esta nueva impureza difería diametralmente del principio del 
pecado. En tanto que el cristiano podía ser absuelto de sus pecados por el arrepentimiento, la 
confesión, la mortificación y las cartas de indulgencia, al neófito se le inculpaba de “ser impuro 
genealógicamente”, una impureza de carácter perpetuo e indeleble. Desde este imaginario, se 
buscaba legitimar los así llamados estatutos de limpieza de sangre implementados progresi-
vamente desde mediados del siglo XV en diversidad de instituciones en la Península Ibérica, a 
saber: consejos, cabildos catedralicios, órdenes religiosas, órdenes militares, colegios mayores, 
cofradías y el Santo Oficio. Dicha normatividad establecía que cualquier persona que quisiera 
acceder a un oficio en tales instituciones se debía someter a una investigación genealógica para 
comprobar que tenía la “sangre limpia”. Dicho de otra forma: que siendo cristiano no tuviera 
antepasados judíos o musulmanes.


 
Este sistema se aplicó en las colonias hispanoamericanas. Así como en España, esto signi-


ficaba que para acceder a una de las instituciones previamente nombradas el candidato debía 
superar las informaciones genealógicas. Mientras que en España existía una obsesión por la 
búsqueda de antepasados judíos o musulmanes, en los territorios coloniales el principio de 
la pureza de sangre sufrió una importante metamorfosis. En razón a las nuevas conversiones 
al cristianismo, el concepto de la pureza de sangre tuvo que ser extendido para que abarcara 
también a los neófitos en el Nuevo Mundo. En sintonía con lo anterior, el poder colonial señaló 
a los nativos plebeyos y a los afrodescendientes como fuente de impureza y percibió cualquier 
mezcla entre, y con ellos, en términos negativos. Es importante rescatar el hecho de que la 
nobleza indígena fue declarada como pura y en este sentido fue equiparada con los cristianos 
viejos (Martínez, 2004: 479-520). Ahora bien, en muchos casos se insistió con especial énfasis en 
la impureza de la ‘negregura’ como se la denominaba en aquel entonces, sobre todo, Alonso de 
Sandoval en la primera mitad del siglo XVII. Lo revelador de este argumento es que en las co-
lonias la “impureza de sangre” se anudó a los colores de piel que se desviaban del imaginario 
sobre la blancura. La soberbia, la avaricia y la pereza eran vicios atribuidos al carácter impuro 
de indígenas y africanos. Además, las mujeres africanas o indígenas que amamantaban a los 
criollos eran consideradas como una fuente de regresión al salvajismo, puesto que por medio 
de la leche, considerada una sustancia vital, se transmitían, según los esquemas de la época, 
las inclinaciones morales (Hering, 2008: 117). Para principios del siglo XVII, el color blanco 
ya tenía evidentes connotaciones positivas articuladas con dispositivos de valoración. Según 
Covarrubias, el blanco significaba “castidad, limpieza, alegría”; el negro, por lo contrario,“uno 
9 Traducción del autor. Original: “Impuritas verò è contra dicitur macula otra è maiorum parua legis Mosaïcae, sectaeve Mahometanae, & 


haereticorum obseruatione, & ad vniuersos omnes descendentes transmissa, & deriuata, qua ab honoribus, & officiis puritatem requirenti-
bus omnio arcentur, & repelluntur, velut infames, & detestabiles personae, quorum progenies in infinitum impura dicitur (…)”. 
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de los dos estremos de las colores, opuesto a blanco, Latine Níger. Negro el Etiope de color 
negra. Es color infausta y triste, y como tal usamos desta palabra, diziendo: Negra ventera, 
negra vida, &c.” (Covarrubias, 1611: 140, 562). En otras fuentes se observa que a la descripción 
del color de la piel se agregaban diferentes características intelectuales, morales y naturales. La 
polaridad entre el negro y el blanco estaba tan marcada que algunos autores señalaban su su-
puesta obviedad mediante el comportamiento animal. Es decir, hasta los animales percibían la 
diferencia de la carne por el color de la piel. El jesuita limeño Antonio Ruiz de Montoya escribía 
en su trabajo sobre la misión en Paraguay en 1639 que el jaguar “busca la peor carne, y si hay 
español y negro y indio, embiste con el negro, y si negros solos, con el más viejo o de mal olor” 
(Ruiz de Montoya 1996 [1639]: 53), cit. según Hausbeger, en prensa).


Una vez revisado el engranaje discursivo entre pureza/impureza y color, veamos cuál fue 
la articulación entre impureza/pureza y raza, para retomar más adelante el color de la piel. En 
el Diccionario de Autoridades la limpieza de sangre se definía así: limpieza se refiere a “(…) la ex-
celencia y prerrogativas que gozan las familias, aunque no sean nobles, y consiste en no tener 
mezcla de moros, judíos, ni herejes castigados”. Nos dice el Diccionario de Autoridades que lim-
pio “se llama también al sujeto que es christiano viejo de padres y abuelos, sin mezcla ni raza 
de Moros ni Judíos. Clarus, fine ulla generis nota, labe uel macula. Y que en su virtud, se adquiera 
derecho tal à los descendientes por línea recta, para quedar calificados como nobles y limpios” 
(Diccionario de Autoridades, 1734: tomo IV, 409).


Como se consigna en la definición, la limpieza de sangre estaba íntimamente conectada 
con el imaginario de la raza de ese entonces, aunque es importante advertir que la concepción 
de raza, como una categoría jerárquica del orden global, era inexistente en la época. Antes 
bien, existía otra significación de “raza” que permitía diferenciar y construir argumentos de 
superioridad e inferioridad en el marco de la comunidad cristiana, dado que el sistema de 
limpieza de sangre y el imaginario de la raza solamente se les aplicaba a los neófitos. Desde 
mediados del siglo XV, en Castilla, raza significó linaje10, así como en las colonias después de 
la Conquista. Raza, así mismo, traducía en la jerga de los artesanos un defecto en el paño11. En 
el marco de la limpieza, el término raza se articuló con las dos definiciones previamente pre-
sentadas y significó “tener un defecto en el linaje”, es decir, tener un “linaje manchado”. Por 
eso, según el imaginario español en las colonias, las personas no pertenecían a una categoría 
racial –como se podría afirmar en la modernidad– sino que algunas tenían o no raza según su 
pasado genealógico. El teólogo Jiménez Patón consideraba la idea de la limpieza de la siguiente 
manera: “(…) son los limpios Christianos viejos, sin raza, macula, ni descendencia, ni fama, ni 
rumor dello”. El fraile Torrejoncillo insistía en la raza como un factor de contaminación cuando 
afirmaba: “esta raza, mancha mucho (…)” (Torrejoncillo, 1674: 12). Se debe señalar que este 
concepto no sólo aparecía en los discursos de los moralistas y teólogos, el imaginario de la 
raza también existió en las prácticas cotidianas. Por ejemplo, a principios del siglo XVII, en una 
testificación para una información genealógica para acceder a una colegiatura en el Colegio de 
Alcalá de Henares, un testigo afirmaba lo siguiente sobre la familia de uno de los candidatos: 
10 “(...) toma dos fijos, uno de un labrador, otro de un cavallero: críense en una montaña so mando e disciplina de un marido e muger. Verás 


cómo el fijo del labrador todavía se agradará de cosas de aldea, como arar, cavar e traher leña con bestias; e el fijo del cavallero non se 
cura salvo de andar corriendo a cavallo e traer armas e dar cuchilladas e andar arreado. Esto procura naturaleza; asy lo verás de cada día 
en los logares do byvieres, que el bueno e de buena rraça todavía rretrae dó viene, e el desaventurado, de vil rraça e linaje, por grande que 
sea e mucho que tenga, nunca rretraerá synón a la vileza donde desciende (...)” (Martínez de Toledo, 1438, cap. 18: 59-60).


11 “raça del paño: panni raritas.” (Nebrija, 1951 [1495] : fol. LXXXVIr).
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(…) son xristianos viejos limpios de limpia sangre sin macula ni raza de moros o judios he-
rejes conversos ni de mala seta de nuebamente convertidos (…) Antes sabe este testigo que 
los ascendientes del opp. Por todas partes son y an sido de tiempos antiguos a esta parte 
la gente mas lucida y de mas lustre que a auido en esta villa teniendo los oficios mas prin-
cipales de ella como alcaldes y regidores y an casado y enparentado las casas y familias 
mas nobles y principales de la tierra conocida antes (…) y han tenido actos positivos de 
inquisidores de ordenes militares para las quales save este testigo se hazen informaciones 
de limpieza (…) (AHN, 1618, leg. 533, exp. 20, s. f. testigo 49).


En las colonias encontramos conceptos similares, como también algunas diferencias. A me-
diados del siglo XVII, el capitán del pueblo indio de Suta, en el Nuevo Reino de Granada, legi-
tima su sucesión con las siguientes palabras: “Hera y auia sido vso el tenerlo de su autoridad 
(...) vn capitan de la qual linea y rasa proçeden este don Juan Guayana (...)” (AGN, 1643-1649, 
C e I legajo 54, documento 31, f. 533v., citado según Rappaport). En este pasaje se puede com-
probar que el concepto de “raza” en la Colonia significaba, así como en España, linaje. Y, al 
igual que allí, en el Nuevo Mundo “raza” también implicaba tener un defecto, una tacha en el 
linaje. Pero, a diferencia de España, la mácula no sólo se demostraba a través de la memoria y la 
calidad de una persona, sino a partir del color de la piel, sobre todo a finales del siglo XVII y a 
lo largo del XVIII. Por ejemplo, en 1766, Miguel Gómez Carranza se sometió a una información 
para comprobar su blancura. Uno de los testigos declaraba que lo conocía, que estaba casado 
con María Candelario Bernardo y que “ambos limpios de toda mala rasa, de Indio, negro, ni 
Mulato” (AGN, Genealogías, II, caja 66, fol. 991-913, 1766).


La limpieza de sangre en España había sido una cuestión genealógica que no tenía relación 
con el color de la piel. El pasado genealógico sólo era visible mediante la reconstrucción genea-
lógica y dependía de la fama y voz pública. Sin embargo, en América esta categoría se convirtió 
en algo que se podría denominar como somatización genealógica, en tanto que a través del color 
de la piel se pretendía rastrear el origen y la calidad de un individuo, convirtiéndose en un 
posible determinante de las relaciones sociales.


 
Los cuadros de castas elaborados para México y Perú dan fe del interés de las élites por con-


trolar la sociedad, por identificar y diferenciar a los individuos (Katzew, 2004). Las categorías 
acuñadas en la pintura sobre castas revelan el complejo proceso de mestizaje entre españoles, 
indígenas y africanos. Aunque las pinturas de castas se limitaron aparentemente al Perú y a 
México, llama la atención que en el Virreinato de la Nueva Granada estas categorías se incorpo-
rarán en una variedad de tratados. Encontramos estas categorías en El Vasallo Instruido (1789), 
de Joaquin de Finestrad, y también en el trabajo de Don Jorge Juan y Don Antonio de Ulloa, Re-
lación Histórica del Viage a la America Meridional (1748). En la Relación Histórica, los autores hacían 
referencia al vecindario de la ciudad de Cartagena dividido en blancos, negros e indios. Por su 
lado, los blancos se distribuían en europeos y criollos. Generalmente, estos grupos eran adine-
rados, pero existían familias blancas pobres que, en algunos casos, estaban “enlazadas con las 
de Castas, o tienen su origen en ellas; y así participan de mezcla en la Sangre”, pero cuando no 
era visible por el color les “basta ser blancos, para tenerse por felices, y gozar de esta preferen-
cia” (41). Los autores enumeran más adelante “otras especies de gentes” como los mulatos, ter-
cerones, cuarterones, quinterones, siendo la asignación de quinterón, para ellos, la última que 
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participa de las castas de negro. Según los autores, al alcanzar este grado, las diferencias entre 
los blancos y éstos dejan de ser perceptibles: ni por el color, ni por las facciones. Inclusive los 
quinterones “suele[n] ser mas blancos que los mismo españoles” (41). Las personas que nacen 
de blanco y quinterón se denominan como español “y se considera como fuera de toda raza de 
Negro; aunque sus Abuelos, que suelen vivir, se distinguen muy poco de los Mulatos” (41). Pero 
el proceso de blanqueamiento, considerado lo ideal, ofrecía muchas “intercadencias” –como lo 
señalaban– y no se debía percibir como algo lineal y cuasi automático. De la mezcla entre indio 
y mulato o negro había otra casta denominada sambo; y más adelante se hablaba del tente en el 
ayre y el salto atrás (41).


 
Visto bajo este prisma, se puede afirmar que el cuerpo se evidencia como objeto del discurso 


y objeto de la representación, y en el cual se inscriben significados reguladores de la interacción 
social mediante la articulación del color de la piel, la limpieza de sangre y la raza. Esta triada 
conceptual tuvo gran significado por cuanto la calidad de una persona podía depender de ella. 
Los autores de Relación Histórica señalaban que las denominaciones de las castas adquirían tal 
importancia que equivocarse en la asignación podía ser entendido como un insulto: “por inad-
vertencia se les trata de algún grado menos, que el que les pertenece, se sonrojan, y lo tienen a 
cosa injuriosa” (41). Así mismo, rescatan el hecho de que una atribución errónea de casta podía 
ser involuntaria, con seguridad haciendo implícitamente referencia a la dificultad de diferen-
ciar, por ejemplo, entre un tercerón y un cuarterón. Pero, algo que se omite en la descripción 
es el hecho de que la injuria era parte de la vida cotidiana. Por eso, no se puede olvidar que en 
muchos casos existió la voluntad de deshonrar a una persona asignándole una casta y un color 
de piel inferior. Un ejemplo bastante representativo es el pleito en Piedecuesta, al sur de la ac-
tual Bucaramanga, entre Domingo José Araque y Manuel García. El pleito por injuria se originó 
por una ofensa, pronunciada en 1791 por Manuel García en contra de Domingo José. García no 
sólo había vilipendiado a Araque como canalla, sino que también lo había denominado chino y 
vil. El afectado acudió a la justicia para que se castigara al insultante y reparar su honor fuer-
temente cuestionado. El denunciante se preguntaba: “Para qué es vida sin honra, la honra es 
el patrimonio del alma”. El insulto canalla para ese entonces hacía referencia a “la gente baxa y 
ruín, de viles procederes, y própria para causar daños y alborotos” (Diccionario de Autoridades, 
1729, tomo II, 106); el adjetivo vil indicaba “los oficios serviles en las repúblicas”, pero además 
a las personas que “se aplicaban también a las acciones infames e indignas, u feas” (Diccionario 
de Autoridades, 1739, tomo VI, pag. 486). El agravio chino era un apelativo que se utilizaba para 
denominar “una especie de perro que no tiene pelo”; también se usaba para señalar a alguien 
que pretende engañar (Diccionario de Autoridades, 1729: tomo II, 321), inclusive se refería a la 
mezcla entre un salta atrás con india (Castro Morales, 1983: 680) o a aquel que, sin ser negro, 
tenía cabello rizado (Castro Gómez, 2005: 75). En conclusión, Araque había sido denigrado y su 
voz y fama pública habían sido cuestionadas. El ofendido afirmaba en su defensa: 


(…) aunque mi color no sea tan blanco como la nieve, por lo menos no desdice al naci-
miento de un hombre blanco. Cuántos de color mestizo o pardo conozco yo, que pud[iera] 
señalar con el dedo, y aventar por sus propios nombres, y que los estamos [mi]rando con 
nuestros propios ojos, con peor color que el que decanta mi madre y yo; y por eso dejarán 
de ser nobles caballeros y distinguidos? No porque entonces fuera muy señalado el que 
había caballero (…) (AHR – UIS, AJG, caja 21, 269v. cit. según Zambrano de la Hoz, 2009). 
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La defensa de Araque pone en duda las categorías del color como categorías fijas, de carác-
ter inamovible y taxonómico. Las categorías del color de la piel eran altamente contextuales 
y circunstanciales, dependientes también de la opinión pública y de la fama podían cambiar 
con frecuencia según la negociación de los sujetos involucrados. Es interesante que, desde la 
perspectiva de la defensa, también se conformara un espacio de agencia en la medida en que 
se cuestionaba el capital simbólico de la blancura de los estamentos privilegiados. Para inte-
grar esta última reflexión, se ampliarán las categorías de raza, color y pureza con la calidad de 
los sujetos coloniales y cómo ésta se construía con base en el comportamiento de las personas. 
Este último paso nos puede hacer entender el cuerpo no sólo como objeto del discurso y como 
espacio de la representación, sino como un motor de las prácticas cotidianas, entendiendo la 
agencia como un mecanismo de negociación del significado. 


La calidad: entre el cuerpo y performancia social 


La calidad es una valoración, clasificación e inscripción del cuerpo público y social de un 
individuo dentro de una jerarquía de significados sociales y valores, de acuerdo con sus per-
sonas, su juicio y su circunstancia (Carrera 2003: 4-5; Hoyos/Rappaport 2007: 302). Estas nocio-
nes correspondían a los valores de la sociedad estamental peninsular, basadas en el honor, la 
pureza y el linaje, y fueron aplicadas al Mundo Colonial. Covarrubias define de forma escueta 
la calidad haciendo referencia al hombre de “autoridad y prendas” (Covarrubias, 1611: 175). 
No obstante, se puede observar que el imaginario sobre la calidad era algo mucho más com-
plejo. Evidentemente, la calidad estaba articulada con el color de la piel, la pureza y la raza, tal 
como lo comprueba el reconocido jurista Juan Solórzano Pereyra (1575-1655), pero –como se 
apreciará más adelante– la calidad también debía ser custodiada y, a su vez, puesta en escena 
socialmente. El autor de la Política Indiana (1647) afirmaba que los criollos eran verdaderos 
españoles y, como tales, debían gozar de sus derechos, honras y privilegios (Solórzano, tomo 
I, [1647] 1996: 608). Según el jurista, los criollos conservaban su calidad (609) a pesar de haber 
nacido en el Nuevo Mundo, por tanto, la calidad era heredable por la sangre española. Con esta 
afirmación pretendía desechar varias posturas de la época según las cuales se restaba calidad 
a los criollos en América por haber nacido precisamente en dicha tierra. Se trataba de posturas 
que –desde España– trataban de minar los monopolios del poder criollo: una que afirmaba que 
el clima y la naturaleza en las colonias degeneraban al criollo; la otra según la cual los criollos 
habían perdido sus virtudes por mamar la leche de las nodrizas indígenas (Lavallé, 1990: 319-
342; Hering, 2008: 101-130)12. 


Aunque el autor se distanciaba notablemente de las teorías sobre la degeneración de los crio-
llos al afirmar que en todas las regiones existían personas con virtudes y vicios; más adelante 
esgrimía la bondad de la sangre española como algo perdurable que tenía un impacto positivo 
sobre la población de las colonias. La “sangre buena” (Solórzano, tomo I, [1647] 1996: 611) de 
España mejoraba la región viciosa, así “como el agua templa la fuerza del vino”. El propósito 
del jurista era rescatar la calidad de los criollos señalando el hecho de que en el cuerpo de ellos 
fluía sangre española y, por tanto, habían heredado la calidad ibérica. La conclusión era: la 


12 Otro mecanismo mediante el cual se intentará cuestionar la posición privilegiada de los criollos, pero sólo hasta finales del siglo XVII, 
consistía en permitir el ascenso social de los mestizos mediante la compra de certificados de blancura o de gracias al sacar.
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sangre española no se desvanece en América, todo lo contrario, la sangre española fortifica la 
sangre nativa. Sin embargo, se trasluce más adelante cómo estas posturas –más que reflexiones 
neutrales– tenían fines políticos para justificar roles socio-económicos. Así las cosas, toda la 
argumentación –que también habría debido proyectar sobre los mestizos por tener éstos algu-
na cantidad de sangre española– se desvirtúa cuando señala que el mestizo es resultado de la 
lujuria, del adulterio y de otros ilícitos y no de la castidad: sus vicios eran naturales como si los 
hubieran mamado en la leche (613). En otras palabras, afirmaba que la leche en el caso de los 
mestizos se debía considerar como una fuente de impureza, argumento que había refutado en 
el caso de los criollos.


Solórzano y Pereyra objetaba en el siguiente tenor: a diferencia de la calidad de los criollos, 
los mestizos que tomaron el nombre por mixtura de sangre y naciones (612), generalmente na-
cen de adulterio y de otros ilícitos, “porque pocos españoles de honra hay que casen con indias 
o negras, el cual defecto de los natales les hace infames. El jurista proseguía su argumentación 
afirmando que sobre los mestizos “cae la mancha de color vario y otros vicios que suele ser 
como naturales y mamados en la leche (…)” (613). En palabras del autor, los mestizos y mula-
tos eran de “tan malas castas, razas y condiciones, contra la regla que nos enseña que no debe 
ser más privilegiada la lujuria que la castidad, sino antes por el contrario, más favorecidos y 
privilegiados los que nacen de legítimo matrimonio que los ilegítimos y bastardos, como lo 
enseñan Santo Tomás y otros graves autores” (615). En este pasaje, se vislumbra que la “raza”, 
como un defecto en el linaje, también podía indicar un comportamiento protervo e inicuo y, 
por tanto, las categorías genealógicas y el principio de la raza podían justificar o anular el ca-
pital simbólico de la calidad.


 
Ahora bien, aunque la calidad estuviera ligada a los factores que hemos podido rescatar, 


no se limitaba a éstos y dependía de otros agentes: por ejemplo, la performancia social, que nos 
puede ayudar a entender la “cultura como escenificación” (Fischer-Lichte, 2004: 7). Veamos 
algunos ejemplos. En la querella por injuria de 1771, Francisco Peroso de Cervantes se apoyaba 
a lo largo del pleito en testigos que le servían para afirmar que Francisco Ávila había procla-
mado injurias en su contra (AGN, Colonia, Criminales, Juicios. Vol. 1, Legajo: 1, fol. 343-347, 
1771). Lamentablemente en el documento no se especifica el tenor de la injuria, pero se puede 
rescatar la importancia que tenía la calidad para poder testificar en el caso. Los testigos debían 
ser hombres de “buena fama” y de “buena calidad”, dicho de otra manera, toda su credibili-
dad dependía de su conducta social y su buen renombre. Por tanto, debían cumplir con los 
siguientes requisitos para ser considerados de “calidad de estimables circunstancias y buenas 
costumbres”: tener “sano juicio y discreción”, no haber sido “difamados por personas desco-
mulgadas y otros vicios notables”, ser hombre de “buena fama” y ser sujetos con “bienes de 
fortuna”. La calidad de las personas en la Colonia tenía una dimensión más amplia y estaba 
ligada al comportamiento público, decente, mesurado y honesto, acreditado en razón del dis-
tanciamiento del vicio y del comportamiento lascivo. Este caso nos sensibiliza ante el hecho 
de que la calidad, aunque estaba relacionada con el color de la piel, también se debía proteger 
mediante las buenas costumbres.


Pero, ¿cómo se violaban las buenas usanzas? El caso de Cándido Meza revela qué signifi-
caba el “delito en contra de las buenas costumbres” y qué implicaba la pérdida de calidad de 
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una persona. En el sumario instruido por las justicias de Tame y Chire por delitos contra la 
propiedad y las buenas costumbres se indicaba que el demandado, Cándido Meza, había sido 
encarcelado por el delito de concubinato, la burla a la autoridad y a Dios, y por su fama de la-
drón (AGN, Criminales-Juicios, legajo 14, fols. 903-1013, 1799). El 10 de abril de 1799 Don José 
María Amaya, alcalde de la Santa Hermandad de la Jurisdicción de la Ciudad de Chire y juez 
comisionado del Corregimiento de Casanare, ponía de manifiesto “los malos procedimientos y 
mal vivir de Cándido Meza sin temor de Dios y la Real Justicia sirviendo este de mal ejemplo 
al publico con sus rovos, y escandaloso pervirtiendo matrimonios, y sucio concuvinato con 
mujer casada, y parienta espiritual no bastando los requerimientos, y mandatos que se le tienen 
intimado, ai en esto, como el que no ande con machete en el vecindario todo para su contencion 
y enmienda como se verificó el dia Martes por la mañana (…)” (fols. 1-2). El alcalde relata que 
Cándido Meza no había sido invitado a la fiesta de Francisco Vargas y, pese a lo anterior, había 
asistido y, más aún, había tenido un comportamiento indecente con su concubina, motivo por 
el cual lo instó a retirase de la reunión. A raíz de este percance, el alcalde no recibió más que in-
sultos por parte de Cándido Meza, en palabras del alcalde: “con terminos, y razones indecoro-
sas como es constante que me ha insultado y atropellado”. Por lo anterior, Meza se encontraba 
encarcelado y con la calidad destrozada.


En otro caso podemos constatar cómo se le hacía saber a una persona que había perdido la 
calidad. Se trata de un caso interesante, porque el deshonrado era un alguacil de la Inquisición, 
oficio que no se le asignaba “a personas ordinarias ni viles” (AGN, Criminales, Juicios, legajo 5, 
fol. 304). Jose Estévez de Zipaquirá, el afectado, afirmaba: “(…) por mi calidad soy un hombre 
blanco del estado llano, libre de toda infección, y mala raza de mulato, zambo, etcétera. Y na-
die duda que a las personas de mi clase no se les niega ni se les puede disputar el tratamiento 
de Don” (fol. 306). José Estévez acusaba a Manuel Rubiano por haberle retirado el “Don”. Y, 
de hecho, Manuel Rubiano aceptaba estar omitiendo el Don porque el acusador se encontraba 
en la cárcel por el delito de adulterio con su esposa. Bajo estas circunstancias, consideraba que 
Estévez había perdido la honra y que por tanto no se le podía tratar de Don. En sus palabras: 
“Yo no sé por qué título pretenda un tratamiento que nunca se ha correspondido y mucho 
menos cuando sus procederes andan muy distantes de merecerlo, pues se habla de una causa 
nacida de delito público, con el cual lejos de haber adelantado un paso en la carrera del honor, 
ha echado sobre sí el último sello de su infamia” (fol. 304).


 
Veamos otros ejemplos que nos remiten a prácticas cotidianas en la sociedad colonial, pero 


que estaban atravesadas por lógicas de distinción sobre la calidad, prácticas tan frecuentes 
como el consumo de aguardiente, de cacao y de tabaco; las formas de festejar e inclusive los 
funerales: espacios de comportamiento, de agencia de los sujetos coloniales, en donde el color 
de la piel y la diferenciación social también estaban presentes.


 
En el capítulo IV de la Relación Histórica (1748), elaborada por Don Jorge Juan y Don Antonio 


de Ulloa, se discurría sobre el Vecindario de Cartagena; su calidad, distinción de castas y su origen; 
Genio, y costumbre. En este capítulo se reconstruyen varios factores ligados al imaginario de ca-
lidad y cómo ésta debía exhibirse en el día a día. No discutiré todos los factores que enumeran 
los autores; los aspectos sociales como los oficios viles, los oficios nobles y la vivienda, han sido 
ampliamente estudiados y no hace falta recapitularlos (Mörner, 1969: 60-77; Jaramillo, 1965: 
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21-48.; Dueñas, 1997: 90-103; Castro-Gómez, 2005: 81-89). Se sabe, gracias a los estudios previa-
mente citados, que según la casta existía una ubicación espacial, un vestuario determinado y 
un oficio; así, la división del trabajo y el color de la piel se asociaron en una lógica de los roles 
socio-económicos impuestos por el poder colonial (Quijano, 2000: 286-288).


Pero la pregunta que planteo es diferente: ¿cómo se dejaban codificar las prácticas con sig-
nificados socio-raciales?


 
Aguardiente y cacao: el aguardiente tenía un uso tan común que la gran mayoría de la pobla-


ción lo consumía. Sin embargo, en las bebidas alcohólicas también se inscribían dispositivos 
de diferenciación social que iban de la mano con el color de la piel. Las personas de distinción 
consumían aguardiente de España, pero la “gente de baxa espera, y los negros que no tienen 
para tanto, ocurren al del país, que se hace del caldo, ó jugo, que se saca de la caña dulce; y por 
esta razón tiene el nombre de aguardiente de caña”(52). En el consumo del chocolate –conocido 
más comúnmente como cacao– también se podía diferenciar la calidad de una persona: aparen-
temente la gran mayoría consumía cacao, también los esclavos, por eso la venta era habitual en 
la cotidianidad, pero la diferencia la determinaba la consistencia: el de consumo común, costa-
ba un cuartillo de real de plata, pero no era puro cacao, “porque este comun es compuesto de 
maiz la mayor parte, y una pequeña de aquel: el que usan las personas de distinción es puro, y 
trabajado como en España”(52). Según este planteamiento, se puede afirmar que la pureza del 
cacao se reclamaba para la pureza genealógica del cristiano viejo, del español imaginado como 
blanco, y que la impureza del chocolate se reservaba para aquellos grupos definidos como 
fuentes de impureza. Esta metáfora sobre el cacao convocaba al orden jerárquico del cuerpo 
social a través del simple imaginario sobre la calidad del chocolate.


 
El tabaco, para el que le agradaba, constituía uno de los artículos más apetecidos. Aparente-


mente no existió una diferenciación entre sus consumidores. O sea, la gente que disfrutaba el 
tabaco, lo fumaba: “sin excepción de sexo, ni calidad”. Aunque el producto y la práctica, como 
tales, no marcaban diferencia, sí existía una distinción social según el espacio en donde se fu-
maba. Las señoras blancas lo hacían sólo en sus casas, “moderación que no es practicada de las 
otras de castas, ni de los hombres; los quales no distinguen de sitio, ni ocasión” (53). Según los 
autores, las señoras de la élite aprendían esta costumbre desde la infancia e indicaban que esta 
práctica muy posiblemente la habían contraído de las “amas de leche que las crían, y son las 
mismas negras esclavas: y siendo tan comun entre aquellas personas de distinción se comuni-
can facilmente su uso á los que passan de Europa, y hacen allí alguna residencia” (53).


 
Danza: el baile también operaba como un espacio de distinción social en el cual se 


negociaba la calidad de los individuos. La danza era usual, pero se diferenciaba según 
el estamento social. “Quando estas diversiones se hacen en las casas de distinción, son 
honestas, y sossegadas, y bailando en los principios algunas danzas, que imitan a las de 
España, continúan después con las del país, que son de bastante artificio, y ligereza, á 
que acompañan con correspondientes canciones, y suelen durar regularmente unas, y 
otras hasta el amanecer. Los fandangos vulgares del populacho consisten principalmen-
te en mucho desorden de bebida de aguardiente, y vino a que se siguen indecentes, y 
escandalosos movimientos, de los quales se componen las piezas que danzan” (53-54). 
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La muerte anulaba todas las diferencias sociales, en tanto todos los seres eran considerados 
iguales ante Dios. No obstante, antes de llegar al paraíso, al infierno o al purgatorio, se marca-
ba una última diferenciación para dejar en la memoria la calidad de una persona. “Quando el 
difunto es persona de distincion colocan el cuerpo sobre un sumptuoso feretro, que hacen en 
la pieza principal de la casa”. La familia afectada procura ostentar aunque a costa de la propia 
comodidad (54).


Las prácticas que describen los autores de la Relación Histórica indican formas y tácticas de 
representación de la distinción social a partir de una cultura de la escenificación. Los fenóme-
nos de la cotidianidad, por simples que sean, se convierten en espacios de la teatralización de lo 
estético, de las jerarquías y de la diferenciación, en los cuales se pueden reproducir o combatir 
estructuras a partir de la agencia. En los lugares de “ritualización de la cotidianidad” (Erving 
Goffman) se reproduce la realidad social como una puesta en escena y se negocian, entre otras 
cosas, también las fronteras de la distinción y la calidad. Lo que llama la atención es que la 
relación entre calidad, valor moral y valor económico revela una cercanía y, en algunos casos, 
las variables se condicionan mutuamente. El valor de la cosa y el valor/calidad de los sujetos 
coloniales encarnan analogías, porque para sus actores conforman factores de un mismo siste-
ma de intercambio y negociación: el propietario simbólico de la honra es a su vez propietario 
real de un bien y viceversa. Para terminar: la calidad se evidencia como entramado de valores 
que permite elaborar un juicio sobre una persona y mediante éste se asienta su ubicación en las 
relaciones jerárquicas de la sociedad; la calidad estaba, por tanto, condicionada por la triada 
conceptual color de piel, pureza y raza, pero también por los espacios del valor económico y la 
agencia, los cuales tuvieron un impacto a la hora de performar la distinción social.


Conclusión


En este trabajo se explicó cómo se articularon tres principios que, en su origen, no tenían 
interdependencia alguna, pero en el marco de la colonia se dinamizaron como un factor de do-
minación que circulaba en la sociedad de forma multidireccional. Color, pureza y raza fueron 
tres fundamentos relacionados con imperativos sociales y a la larga tuvieron un claro impacto 
sobre lo que se conoció como la calidad de un sujeto. En este sentido, se puede afirmar que los 
principios color, pureza, raza y calidad configuraron un entramado de valores sociales que 
intentaron encausar el comportamiento de los sujetos coloniales propiciando la blancura y el 
blanqueamiento como tipo ideal. Es claro que este engranaje se configuró con parámetros di-
ferenciadores de un no-deber y de un deber-ser mediante valores asignados a los principios 
referenciados. Estos valores sociales operaron como reguladores de la convivencia en la des-
igualdad y determinaron las lógicas en la formación del juicio. A su vez, brindaron patrones 
de comportamiento y orientación, definieron ideales, pero también establecieron espacios de 
agencia y de prácticas sociales. Los conceptos en alusión reprodujeron formas de representa-
ción e imaginación sobre la norma y la normalidad, las cuales implicaron modelos de obliga-
toriedad. El cumplimiento de las normas jurídicas y sociales en la colonia se incentivó, muy 
posiblemente, también mediante la promesa de “ser-de-buena-calidad”, para lo que existió la 
sanción, como también la recompensa simbólica o material. Los valores sociales se demues-
tran en este artículo como un vehículo del poder y se encuentran codificados en la cultura del 
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colonizador. El cuerpo del sujeto colonial se convirtió mediante esta lógica en un portador de 
significados: significados que reflejaban un escalafón social negociable, escenificable, pero no 
libre de ataduras como la opinión y la voz pública.


 
Los códigos inscritos en el cuerpo reflejaban a su vez una metáfora política sobre cuerpo 


social. En España, el imaginario sobre la pureza había sido un mecanismo para conservar las 
diferenciaciones del pasado religioso después de las conversiones del judaísmo al cristianis-
mo. Es decir, a raíz de la aculturación forzosa en la Península, se había generado un sistema 
de diferenciación genealógica para perpetuar la “diferencia en la igualdad” y así garantizar el 
poder de los cristianos viejos. En contraste, en Hispanoamérica el orden que implicaba con-
servar la pureza se subvirtió progresivamente, sobre todo a lo largo del siglo XVIII, mediante 
el mestizaje. Ciertamente, las fronteras de color se iban desdibujando y el ascenso social del 
mestizo ponía en peligro la hegemonía de los blancos. Por eso el entramado entre color, raza y 
pureza, que sustentaba la calidad de una persona, posibilitaba la elaboración de un mecanismo 
clasificatorio para conservar el orden social de carácter diferenciado y no permitir que éste 
desembocara en lo que el poder definía como desorden. La única forma legal de subvertirlo era 
el blanqueamiento, en efecto, la renuncia casi absoluta a la identidad cultural y la negación de 
unas características físicas. El cuerpo, entonces, operaba como una metáfora política en tanto 
lo blanco y puro significaba orden y monopolio del poder, lo negro y lo indígena el sócalo 
deshonrado y mancillado de la pirámide social, pero la base de la explotación socio-económica 
para sustentar el poder del blanco. Y el mestizo y las castas representaban aquello posible-
mente en vía de ascenso, grupos que debían ser controlados y no en vano fueron firmemente 
estigmatizados con el desorden moral. Estos imaginarios sobre la diferenciación estuvieron ar-
ticulados efectivamente con valores sociales que condenaban o premiaban aquello que garan-
tizara el poder colonial. Así, pues, se cierra con una cita de Jean-Claude Schmitt: “Los valores 
no son ornamento, pompa o fachada de la historia, los valores dictan, organizan y jerarquizan 
los imaginarios de una sociedad” (2007: 35). 
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Empires. The two published editions of its proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge
Scholars Publishing)—will, we know, be immensely useful resources.

As a widely respected scholar of Race and Blood in early modern Spain, we would be honored to have your
participation in this second conference. At the Riverside meeting, we hope to dive deep into questions of the
interlacing of notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions
that so often subvert and undermine these notions. As before, we will focus on the broad array of flamenco, Latin
American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please find the
call for papers attached, in which we have outlined some of the questions we hope to explore. We have commitments
from several prominent scholars and practitioners, including Raúl Rodríguez, Walter Clark, Elisabeth Le Guin,
Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected
number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American Music[cilam.ucr.edu].
Unfortunately, we cannot pay you an honorarium, but we can provide you with a formal letter of invitation for your
university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December 15, 2016.
We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...
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 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Raul Rodriguez
Cc: Walter Clark; Piza, Antoni; Joshua Brown; Joshua Brown
Subject: Re: Invitation to participate in California conference on Transatlantic Malagueñas and Zapateados
Date: Wednesday, November 02, 2016 2:48:05 PM

Que ilusión!!! Pues ya está...a seguir edificando...

Beso fuerte, y estamos en contacto,

Meira 

On Monday, October 31, 2016, Raul Rodriguez <rauldelafrontera@gmail.com> wrote:

Hola Meira y amigos

Estupendas noticias, me dais una gran alegría. Apunto las fechas y las considero cerradas.
Iremos perfilando qué puedo hacer en esa presentación, en función también de lo que
necesitéis.

Por lo del concierto, vayamos viendo opciones. Yo intentaré buscar algún contacto también,
a ver si tenemos oportunidad de montarlo en esos días y así darle un eslabón que conecte el
concierto con las conferencias. En todo caso, creo que económicamente lo ideal sería optar
por el plan B, de forma que cubriérais mis gastos y  lo que sacáramos del concierto fuera
para cubrir los gastos / sueldo de los músicos... Iremos viéndolo. 

Muchísimas gracias por el esfuerzo que hacéis, el apoyo y el interés. Me siento muy
contento y emocionado de saber que nos vamos a encontrar y compartir lo mejor que
tenemos. Anotada queda esa semana de primavera californiana.

abrazos grandes

SALUD
Raúl
________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
   

El 30 oct. 2016 20:44, "Meira Goldberg" <fandangoconference.cuny@gmail.com> escribió:
Estimado Raúl,

Desde este lado del charco, muy buenas noticias!!! Walter y yo hemos hablado ayer y SÍ
hay dinero para pagar tus gastos para venir solo al congreso el 6-7 de abril. Así que por
favor ponlo en tu calendario -- estamos todos muy muy agradecidos e ilusionados de tener
tu participación.

Lo que hablamos Walter y yo ayer era de tener esto como "plan B" mientras averigüemos
si podemos lograr "plan A": que vengas con tu grupo a hacer concierto/ponencia en el
congreso y un concierto adjunto en LA que cubra gastos de vuestro viaje.
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Josh Brown, a quien conoces ya, se ha ofrecido a intentar montar algo. Mil gracias, Josh!
Así que seguimos pa'lante y ya veremos por dónde cuaja la cosa...

Con un abrazo fuertísimo,

Meira, Walter, Antoni y Josh 

On Fri, Oct 28, 2016 at 9:49 AM, Raul Rodriguez <rauldelafrontera@gmail.com> wrote:
Hola Meira

Estupendo, vayamos dándole una vuelta. Creo que podemos hacer una de estas dos
cosas: 
 Puedo ir solo y hacer la presentación más en un formato conferencia con un breve
concierto solo, en el que podríamos intentar contar con algún percusionista local.
 Y también podemos pensar en la opción de ir a duo con mi compañero guitarrista Mario
Mas y/o con Pablo Martín Jones, y de esa forma podíamos pensar en montar un
concierto al día siguiente en algún espacio medio en LA, y vincularlo con las
actividades de las conferencias.
Vamos dándole una vuelta y vemos qué se puede hacer. Estoy seguro de que en
cualquiera de los casos será una buena experiencia.

Gracias a tí y a ustedes.
Besos

SALUD
Raúl
________________________________________

www.raul-rodriguez.net[raul-rodriguez.net]
_________________________________________

2016-10-28 0:27 GMT+02:00 Meira Goldberg <fandangoconference.cuny@gmail
.com>:

Ay, Raúl, cuanto me alegro de saber que en un principio vendrías!!!

Tu presentación sería clave, por supuesto.

Incluyo aquí a Walter y Antoni, que son los co-organizadores y patrocinadores del
congreso. Yo creo que la primera pregunta sería cuantas personas seríais? Podías venir
tu solo? (Hay buenos músicos en LA, claro, flamencos y otros...)

Vale. Trabajemos y cabilemos. A ver si algo se puede hacer.

un beso muy fuerte, y estamos muy súper contentos que tienes ganas de venir a
California.

Meira, Walter, y Antoni
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On Tue, Oct 25, 2016 at 11:35 AM, Raul Rodriguez <rauldelafrontera@gmail.com>
wrote:

Hola Meira

Me alegro de saber de tí, de nuevo, Ojalá de esta vez sí podamos concretar esta
colaboración. 

En principio, en esas fechas en las que me cuentas sí estaría disponible para poder
participar. La temática es estupenda y creo que podría desarrollar la presentación
que necesitáis, en formato de conferencia / concierto, haciendo una ponencia en la
que tuviera cabida y sentido la interpretación de varias tonadas que pusieran de
manifiesto algunos puntos de relación entre estos géneros, así como haciendo una
exposición sobre nuestra forma de ver el Flamenco como una música evolutiva
inserta en un circuito internacional de intercambio cultural que está presente en
ambas orillas atlánticas.

Lo que no tengo es forma de financiarme los gastos de desplazamiento. Comprendo
que no podáis pagar honorarios por la participación, pero necesitaría saber si podéis
cubrir el viaje, estancia y dietas de los días de participación, pues de otra manera no
me sería posible acudir...

Estamos preparando un dossier para presentar mi propuesta de conferencia/concierto
sobre "Razón de Son". Si lo necesitaras, así como si necesitas algún ejemplar del
LibroDisco, te lo hago llegar.

Ya me cuentas cómo va todo. En todo caso, muchísimas gracias por contar conmigo.

Besos grandes

SALUD
Raúl
________________________

www.raul-rodriguez.net[raul-rodriguez.net]
________________________
   

El 18 oct. 2016 0:21, "Meira Goldberg" <fandangoconference.cuny@gmail.com>
escribió:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Esteemed colleagues, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information
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about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-m
alaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and
Dance, in which we gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange
of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a
diversity of exchange across what were once the Spanish and Portuguese Empires. The two
published editions of its proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016
from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As seminal theorists and researchers, we would be honored to have your participation in this
second conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing
of notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork
traditions that so often subvert and undermine these notions. As before, we will focus on the broad
array of flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with
regard to music, song, and dance. Please find the call for papers attached, in which we have
outlined some of the questions we hope to explore. We have commitments from several prominent
scholars, including Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig
Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected number of papers will be
published in Diagonal: Journal of the Center for Iberian and Latin American Music[cilam.ucr.edu].
Unfortunately, we cannot pay you an honorarium, but we can provide you with a formal letter of
invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 1, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Kiko Mora
To: Meira Goldberg
Cc: Piza, Antoni; Walter Clark
Subject: Re: invitation to participate in UCR conference on transatlantic malagueñas and zapateados
Date: Monday, December 26, 2016 5:07:39 AM

Dear Meira, Antoni and Walter, 

thank you very much for your e-mail.

As Meira and Antoni knows, I will be in New York for research at the end of April. So, my
(modest) budget is being kept for that aim. I wish I could go, but I am afraid it won't be
possible. There is still one opportunity, but I won't know until February. 
So, the only thing I can do is sending you an abstract in the hope that I get some money in the
near future. But I cannot guarantee my presence in that wonderful conference. So, I can send
you an abstract now or once I know positively that I'll be there. Just let me know.

Have a happy holidays and my best wishes for the coming year. 

K

2016-12-25 19:13 GMT+01:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Querido Kiko,

Just touching base - have you thought further about whether you'd like to submit something? We are thrilled at the prospect
of your participation.

We will begin to finalize the program at the beginning of the year, so do please let us know your plans at your earliest
convenience.

Happy holidays, and best wishes for global peace and stability in the new year,

Meira, Walter, and Antoni

On Sun, Dec 4, 2016 at 12:18 PM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Querido Kiko, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at
the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the
Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that
you will consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at
UC Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered
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in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance
from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once
the Spanish and Portuguese Empires. The two published editions of its proceedings—in bilingual form in the
Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a theorist and researcher in Spanish dance,  we would be honored to have your participation in this
second conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of
notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that so
often subvert and undermine these notions. As before, we will focus on the broad array of flamenco, Latin
American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please
find the call for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina
Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha Gonzalez. A selected
number of papers will be published in Diagonal: Journal of the Center for Iberian and Latin American
Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide you with a
formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December
21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN



From: Meira Goldberg
To: Ruth Hellier-Tinoco
Cc: Piza, Antoni; Walter Clark
Subject: Re: Invitation to participate in UCR conference - we changed the title!
Date: Saturday, November 19, 2016 3:51:02 PM

Dear Ruth. 

Thank you for your reply. Sounds like a wonderful class! 

We're sorry you can't participate.

Beso fuerte,

M, W, & A

On Friday, November 18, 2016, Ruth Hellier-Tinoco <rhellier-tinoco@music.ucsb.edu>
wrote:

Hello Meira, 

Thanks for sending. 

This is week 2 of Spring quarter, so unfortunately I can’t make it (I’ll be teaching Mexican
Theater and Performance focusing on Women, Power and Politics). 

Have fun!

best wishes
Ruth

Ruth Hellier-Tinoco, Ph.D.

Associate Professor
University of California, Santa Barbara
Music/Theatre & Dance/Latin American Studies/Feminist Studies

Editor: Mexican Studies/Estudios Mexicanos (UC Press)
Women Singers in Global Contexts: Music, Biography, Identity (Illinois)
Embodying Mexico: Tourism, Nationalism, and Performance (Oxford)

On Nov 18, 2016, at 12:12 PM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Ruth, 

It was great to see you at the CORD/SDHS conference, and we are
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grateful to you for your frank feedback on the conference title. As you
see, we have taken it to heart! In fact, we have also added an item to the
list of suggested topics to be addressed at the conference:

In light of compelling research by Andrés Reséndez and Benjamin
Madley into the devastating history of enslavement and genocide
of indigenous peoples of the Americas, what new considerations
arise with regard to best practices for historiographically aware
nomenclature? How should we view and use words like “Indian,”
“Native,” “mestizo,” “criollo,” etc.?

Perhaps you or one of your students or colleagues would be interested in addressing this
subject? Either way, as a respected scholar of intersections between Mexican tourism, dance, and
national identity, we would certainly be honored and thrilled to have your participation in this
conference, which focuses on the transatlantic migrations of malagueñas and zapateados with
regard to music, song, and dance. We have commitments from several prominent scholars and
practitioners, including Raúl Rodríguez, Martha Gonzalez, Craig Russell, María Luisa Ruiz
Mayordomo, and Cristina Cruces Roldán. A selected number of papers will be published
in Diagonal: Journal of the Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately,
we cannot pay you an honorarium, but we can provide you with a formal letter of invitation for
your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation
by December 15, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music
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The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

<CALL FOR PAPERS fandango 2017 presenters invite.docx>

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Meira Goldberg
To: Kiko Mora
Cc: Piza, Antoni; Walter Clark
Subject: Re: invitation to participate in UCR conference on transatlantic malagueñas and zapateados
Date: Monday, December 26, 2016 11:40:48 AM

Dear friend Kiko,

Yes please! That way we can show off that you will be coming, and if the money doesn't come
through maybe you will consider submitting something to be read by one of us and published
in Diagonal?

beso fuerte,

m

On Mon, Dec 26, 2016 at 5:07 AM, Kiko Mora <mora.kiko3@gmail.com> wrote:
Dear Meira, Antoni and Walter, 

thank you very much for your e-mail.

As Meira and Antoni knows, I will be in New York for research at the end of April. So, my
(modest) budget is being kept for that aim. I wish I could go, but I am afraid it won't be
possible. There is still one opportunity, but I won't know until February. 
So, the only thing I can do is sending you an abstract in the hope that I get some money in
the near future. But I cannot guarantee my presence in that wonderful conference. So, I can
send you an abstract now or once I know positively that I'll be there. Just let me know.

Have a happy holidays and my best wishes for the coming year. 

K

2016-12-25 19:13 GMT+01:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Querido Kiko,

Just touching base - have you thought further about whether you'd like to submit something? We are thrilled at the
prospect of your participation.

We will begin to finalize the program at the beginning of the year, so do please let us know your plans at your earliest
convenience.

Happy holidays, and best wishes for global peace and stability in the new year,

Meira, Walter, and Antoni

On Sun, Dec 4, 2016 at 12:18 PM, Meira Goldberg <fandangoconference.cuny@gmail
.com> wrote:

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Querido Kiko, 
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I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at
the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at
the Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center in the
hope that you will consider presenting at a conference on the transatlantic circulation of malagueñas and
zapateados at UC Riverside on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-
and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music
and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what
were once the Spanish and Portuguese Empires. The two published editions of its proceedings—in
bilingual form in the Spanish journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol.
12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be
immensely useful resources.

As a theorist and researcher in Spanish dance,  we would be honored to have your participation in this
second conference. At the Riverside meeting, we hope to dive deep into questions of the interlacing of
notions of "classicism" and of "Spanishness," as well as into the grand percussive footwork traditions that
so often subvert and undermine these notions. As before, we will focus on the broad array of flamenco,
Latin American, Caribbean, and concert malagueñas and zapateados, with regard to music, song, and
dance. Please find the call for papers attached, in which we have outlined some of the questions we hope to
explore. We have commitments from several prominent scholars, including Walter Clark, Elisabeth Le
Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for Iberian and
Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can provide
you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music
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From: Meira Goldberg
To: Leon, Javier F.; Walter Clark; Piza, Antoni
Subject: Re: Invitation to participate in UCR conference on transatlantic malagueñas and zapateados
Date: Monday, December 05, 2016 5:43:42 PM

Dear Javier,

That would be really wonderful - thank you so much!!!

Con un fuerte abrazo,

Meira, Walter, and Antoni 

On Monday, December 5, 2016, Leon, Javier F. <jfleon@indiana.edu> wrote:

Dear Meira

 

Thanks you for the invitation. The conference looks very interesting and I appreciate that you have
thought of me as a possible presenter. My research is primarily on Afro-Peruvian music and among
the genres associated with that tradition there is a zapateo. The historic connections between the
zapateo and the zapateado in Spain are fairly tenuous, but looking at some of the questions in the
call I think I can certainly talk about the Afro-Peruvian zapateo as a means of reflecting on some of
the questions that you the call brings up regarding embodied memory and origins.  Would that be
an area in which you would be interested?

 

Take care,

Javier

 

Javier F. León, Director
 Latin American Music Center
 Merrill Hall, MU 118
 Jacobs School of Music
 Indiana University
 Bloomington, IN 47405

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Saturday, December 03, 2016 10:50 AM
To: Leon, Javier F. <jfleon@indiana.edu>; Walter Clark <walterc@ucr.edu>; Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Invitation to participate in UCR conference on transatlantic malagueñas and zapateados
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SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND
ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Professor León,

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American
Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for
Iberian Music at the Barry S. Brook Center for Music Research and Documentation at the CUNY
Graduate Center in the hope that you will consider presenting at a conference on the transatlantic
circulation of malagueñas and zapateados at UC Riverside on April 6-7, 2017. More information about
the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-
malaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards,
Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we
gathered in New York in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery,
music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published editions of its
proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming 2016 from
Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a scholar of the folklore and ethnomusicology of the African diaspora in Latin America and the
Caribbean, and as Director of the Latin American Music Center at the Indiana University Jacobs School
of Music, we would be honored to have your participation in this second conference. At the Riverside
meeting, we hope to dive deep into questions of the interlacing of notions of "classicism" and of
"Spanishness," as well as into the grand percussive footwork traditions that so often subvert and
undermine these notions. As before, we will focus on the broad array of flamenco, Latin American,
Caribbean, and concert malagueñas and zapateados, with regard to music, song, and dance. Please find
the call for papers attached, in which we have outlined some of the questions we hope to explore. We
have commitments from several prominent scholars, including Walter Clark, Elisabeth Le Guin,
Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and Martha
Gonzalez. A selected number of papers will be published in Diagonal: Journal of the Center for Iberian and
Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but we can
provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by
December 21, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York
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From: Peter Manuel
To: Piza, Antoni
Subject: Re: J Jay Theater
Date: Tuesday, November 01, 2016 4:43:57 PM

Desafortunadamente, estoy casi seguro que nosotros no reciben nada así (aunque sea un
evento producido por la universidad).

:::P

On Tue, Nov 1, 2016 at 3:46 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Peter, quiero ir a una opera barroca en Jjay Theater (Return of Ulysses / Monteverdi),
el 14 o 15 de noviembre.  Todas las entradas estan agotadas.  Me imagino que tu no tienes
ningun contacto con el Jjay Theater, no?  No hay entradas reservadas para “faculty” etc.? 
Me imagino que no, but just asking…

 

Un abrazo

 

Toni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Xavier Cester
To: Piza, Antoni
Subject: RE: Ja s"acosta
Date: Friday, April 15, 2016 12:38:18 PM

Hola, Toni

Mentre faig la maleta, ara recordo que, com que em van prendre el mòbil, vaig perdre tots els
contactes. Em pots enviar un Whatsapp i així et torno a fitxar? I si vols, quedem ja dilluns per
dinar, si et va bé.

Fins ben aviat

Xavier

From: APiza@gc.cuny.edu
To: xacevi@hotmail.com
Date: Tue, 5 Apr 2016 11:28:42 -0400
Subject: RE: Ja s'acosta

Gracies per Otello.  Accepto!
 
Ja m’havia apuntat que series per aqui aquests dies.
 
Quina llastima que no hi siguis el 29 d’abril.  Tenim el concert/mini-exposicio a la Morgan library
(part de les jornades Granados).
 
Seguim… (I gracies!)
 
Toni
 
 
 
 
 
 
 
 
 
 

From: Xavier Cester [mailto:xacevi@hotmail.com] 
Sent: Tuesday, April 05, 2016 10:57 AM

mailto:apiza@gc.cuny.edu


To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Ja s'acosta
 
Hola, Toni

Com prova per la Big Apple? D'ambient electoral, imagino, perquè he vist que m'enganxen de
ple les primàries a Nova York. Crec que no m'ha passat mai de venir en eleccions... Bé, en tot
cas, t'aviso ja que la meva visita és imminent, però em temo molt que aquest cop el Met no ha
estat generós. Tinc entrades per veure diverses coses, però l'única funció per a la qual en tinc
dos és el dimecres 20, per veure Otello. No cal ni dir que estàs més que convidat! Jo arribaré
el dissabte 16 i m'hi estaré fins al 21, o sigui que tindrem temps per dinar, fer cafès, xerrar i el
que calgui.

Una abraçada

Xavier



From: Xavier Cester
To: Piza, Antoni
Subject: Re: Ja tenim president...
Date: Tuesday, November 15, 2016 8:23:48 AM

Bon dia, Toni

Certament, els primers senyals que arriben del Trump, via nomenaments, posen els pels de
punta. I el Giuliani de secretari d'Estat, com es rumoreja, seria tan marcià com el Boris
Johnson a Anglaterra...
Nova York, m'hagués agradat venir, justament, pel Guillaume Tell. Ja saps que també sóc
masoca i m'encanten les òperes ben llargues. Però novembre ha estat impossible. Aquest any,
si no hi ha canvis d'última hora, no vindré pel gener a l'APAP, o sigui que estic començant a
planejar una visita cap a l'Abril, començaments de maig com a molt tard. Haig d'acabar de
mirar el calendari del Met, que és el que mana en aquests casos. Però seria estupend si ens
veiem abans. Per Nadal, tindré molts dies de festa, però segurament no anirem enlloc, tinc el
sogre fluix i no crec que el Carles vulgui marxar. Sobre la marxa ho veurem. Com bé saps,
estem ja en l'etapa d'estar a sobre dels pares... i, en el meu cas, també del germà del meu
pare, que és molt més gran i t'ataca els nervis amb facilitat...

Per cert, el Ritorno del Kentridge el vaig veure fa uns anys a Girona, una meravella absoluta!!

Per cert, com va l'any Granados per NY? La setmana vinent aniré a Sabadell a veure unes
Goyescas en concert a Sabadell, i ara s'ha inaugurat una exposició a la Biblioteca de Catalunya,
però per ara el balanç és molt discret.

Una abraçada

Xavier

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviat el: dilluns, 14 de novembre de 2016 14:48
Per a: Xavier Cester
Tema: RE: Ja tenim president...
 
Hola Xavier, no tinc notices mes alegres, com dius tu, perque per aqui (EUA) tot va molt malalement.  Just pensa una
cosa:  en Trump es el mes moderat dels qui han guanyat; els seus assessors i col.laboradors encara son mes ultres
que ell!  

Es veritat que darrerament has escrit poc al blog, pero jo tambe he estat distret amb milers de coses.  Tens plans
per venir per aqui?  Jo vaig passar 15 dies a Mallorca amb la meva mare que esta mes o menys be, pero
malhumorada.  (Me sap greu aixo que contes del deu pare).  Per Nadal es possible que passi per BCN uns dies i

mailto:apiza@gc.cuny.edu


segurament quedare uns altres 15 dies a Mallorca, altra vegada a fer de bon fill.  Fa 11 anys que no faig mes que NY-
Mallorca Mallorca-NY.  Francament m'agradaria poder anar a altres llocs, pero la familia es la familia.

Avui fan un Retorno d'Ulisse (Monteverdi) amb escenografia de William Kentridge i titelles.  Crec que ja s'ha fet per
Europa.  Molt interessant.

El meu amic operistic Gerardo ("la gerarda", que li dic jo) va aguantar les 5 hores del Tell de Rossini.  Es massoquista.

Be ja me diras quan tornes per NYC.

Salut i sort

Toni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Xavier Cester [xacevi@hotmail.com]
Sent: Sunday, November 13, 2016 3:47 PM
To: Piza, Antoni
Subject: Ja tenim president...

Hola, Toni

Com prova tot? Ja fa massa temps que no t'escric per saber com van les coses per NY. Cert, de tant en tant deus
rebre una dosi de cròniques operístiques, tot i que aquests mesos he hagut d'afluixar el ritme per culpa de la feina:
en dos mesos m'ha tocat a anar a 8 fires. La setmana vinent, per sort, ja és l'última de l'any, a Rabat, però sobretot
l'octubre ha estat dur. Les perspectives de canvi de feina han estat, fins ara, infructuoses. La gent amb qui vaig
contactar directament oferint-me no ha donat cap resposta positiva, i la plaça de premsa i publicacions a què em
vaig presentar al Liceu ja ha estat coberta. Bé, de fet ha estat una mica estrany, perquè per una banda externalitzen
la coordinació dels programes de mà (la qualitat havia baixat en picat als últims temps) i per altra han fitxat un noi
de premsa. També és cert que, coneixent els actuals gestors del Liceu i les meves dificultats per no dir el que penso,
ho hagués passat malament. Per a més inri, en un sopar per a premsa abans de la inauguració de temporada (al qual
em van convidar per primer cop a la vida), el director general del teatre va dir sense embuts que volien un equip de
comunicació jove, de 30-35 anys. Depriment. Quan torni de la última fira, aprofitant que tinc muntanyes de dies per
recuperar i fer festa, intentaré pensar una nova estratègia. L'objectiu de plegar de l'ICEC no ha canviat pas, i menys
ara que vaig tenir una altra enganxada amb la jefa (petita, per sort). És veritat que ellà també està cremada, no
s'entèn amb el nou director de l'ICEC, fet, per altra banda, comprensible, perquè una reunió que la nostra àrea va
tenir amb ella va ser una mica decebedora. No entenia res del que li explicàvem... A tot plegat s'ajunta que també



han estat uns mesos complicats a casa, al meu pare li han hagut de fer quimio per un tumor. Sembla que per ara
està controlat, però al gener li han de fer més proves.

Suposo que aquests dies deus estar tip que tothom et pregunti sobre què ha passat als EUA. Dimecres, després de
llevar-me, al posar la ràdio, em vaig quedar garratibat al escoltar que havia guanyat en Trump. Tinc certa esperança
en que un cop entri a la Casa Blanca controli una mica els disbarats que diu (vaja, que tingui un bany de realisme),
però tot i així un tipus així (i amb els republicans controlant Senat i Congrés) fa molta por. Seran 4 anys durs, com ho
seran aquí, perquè després de la baixada de pantalons del PSOE tindrem Rajoy per estona.

Mmm, em sembla que m'ha sortit un correu massa negatiu... No era la intenció! En fi, espero que em donis notícies
més alegres!

Una abraçada

Xavier



From: Barbara Mackenzie
To: Piza, Antoni
Subject: Re: Jan 5
Date: Thursday, January 07, 2016 5:19:52 PM

Thanks so much for the info! Have you had the meeting yet, Antoni?
B.

On Tue, Dec 22, 2015 at 3:46 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi Barbara, now that Constance is feeling better she wants to meet with Jay, as we had
planned a few months ago.
Anyway, I just wanted you to be in the loop...
Best wishes and happy holidays,
Antoni
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mailto:APiza@gc.cuny.edu


From: Barbara Mackenzie
To: Piza, Antoni
Subject: Re: Jan 5
Date: Friday, January 08, 2016 10:34:55 AM

Hi Antoni,

Thanks for the update. Good to know. (Sounds like Public Programs wants more "influence" in our choices,
perhaps.)

I am working from home today, and off to the ARLAC conference in Santiago tomorrow. I'll be back in the office
on the 21st. Shall we meet then?

B.

On Thu, Jan 7, 2016 at 7:07 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi Barbara, yes we met on Tuesday and the result is that Jay wants public programs to be
more involved and consequently the director of public programs, Karen Sander, will be on
the committee.

I've been away hit 2 days upstate, but tomorrow Friday I'll be at the office. We could meet
briefly if you have the time. Let me know.

Best

Antoni 

On Jan 7, 2016, at 5:19 PM, Barbara Mackenzie <bmackenzie@rilm.org> wrote:

Thanks so much for the info! Have you had the meeting yet, Antoni?
B.

On Tue, Dec 22, 2015 at 3:46 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi Barbara, now that Constance is feeling better she wants to meet with Jay,
as we had planned a few months ago.
Anyway, I just wanted you to be in the loop...
Best wishes and happy holidays,
Antoni

mailto:apiza@gc.cuny.edu
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mailto:APiza@gc.cuny.edu


From: Douglas Riva
To: Piza, Antoni
Subject: Re: JM Dapena, guitar. Granados last week in China.
Date: Friday, August 05, 2016 11:33:48 AM

Bien, excelente.  Gracias.  D

On Fri, Aug 5, 2016 at 11:17 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Querido Jose Manuel:  gracias por la informacion de tu concierto, que incluiremos en la web y haremos el maximo de difusion.

 

Nosotros no tenemos pensado organizar mas activades por cuestiones de presupuesto y tiempo, pero creo que el Instituto Cervantes estara muy interesado en tu programa.

 

Un abrazo

 

Antoni

 

 

 

 

From: José Manuel Dapena [mailto:jose@manueldapena.com] 
Sent: Thursday, August 04, 2016 1:52 PM
To: jdriva@gmail.com; Piza, Antoni <APiza@gc.cuny.edu>
Cc: The Foundation for Iberian Music <iberianmusic@gc.cuny.edu>
Subject: JM Dapena, guitar. Granados last week in China.

 

Dear Douglas and Antoni:

I just arrive monday from China with the Granados music. Sorry for not send info in advance.
I will be in India and Uruguay this year and next year I will be in USA April 2017, eastern.

I will fly to New York, maybe we can organize something for the 150 together or with the help of Cervantes Institute, I proposed this concert.

If you like you can add my activity to http://www.granados100.com[tgq3.mjt.lu] from http://manueldapena.com/index.php/home/concerts[manueldapena.com]

Best,
» José Manuel 

150th Anniversary “Enrique Granados" 1867-2017
José Manuel Dapena, guitar

Enrique Granados (1867–1916)
12 Danzas españolas Op.37
Minueto
Villanesca
Valenciana
Mazurka
Asturiana
Zambra
Rondalla aragonesa
Danza triste
Zarabanda
Andaluza
Oriental
Arabesca

Arranged by José Manuel Dapena based on the Spanish guitarist historical versions
of Andrés Segovia, Narciso Yepes, Miguel Llobet, David Russell and Josefina Robledo.
TT: 1h 02min

Minueto - Granados - José Manuel Dapena, guitar - 2016
https://www.youtube.com/watch?v=H1SPMj9P1us[youtube.com]

Concerts
=======================================
Spanish classical guitarist will perform several concerts as part of Enrique Granados centenary in China, India and Uruguay.
The coincidence of the Centenary of Granados’ death in 2016 and the 150th Anniversary of his birth in 2017 provides a unique opportunity to re-discover and re-evaluate the
important contributions by Granados to the musical world.
http://manueldapena.com/index.php/home/concerts[manueldapena.com]
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Biography
=======================================
何塞•曼努 • 佩

“杰出的吉他演奏家, 温暖的音色,自如的技巧, 一个 句 来魔力。”—— • 素

何塞•曼努 • 佩 曾受教于 • 素, 在皮博迪音 学院夏季 程接受巴 科的 。他的演奏遍及 美和 洲重要的音 ,2008年8月他曾在著名的 耐基音

个人音 会,被美国媒体誉 “具有天 的吉他演奏家、西班牙 化的支持者”。迪派 的演奏 格 广泛,从巴 和更 早期的作曲家到 代作曲家的作品都有

所 及。他的眼光独到,曾 多 性的音 会, 近上演了索 全 的奏 曲, 念 利 逝世五十周年上演了作曲家全 的吉他独奏作品。

佩 曾受邀在 洲和美国多家 台上演广播音 会。 近他 行了 CD,一 利 吉他作品全集«神奇的角落»; 一 «站在吉他 上»,包含作曲家受到 人

米格 • 德斯 感 所 作的吉他音 作品。

佩 出色的表 越来越受到 注, 近世界知名的吉他 志«古 吉他 志»和« 代吉他»都 他 行了 。

Biography
=======================================
Critics in the USA have noted Dapena as,  "... a talented guitarist and an artistic proponent of the Spanish culture ..., a great Spanish master of the guitar ... a player with
stirring musicality..., no doubt this Carnegie Hall debut was a success.”
José Manuel made his Carnegie Hall debut in February 2008 and most recently at Columbia, Miami, Kiev, Madeira, Mexico, Sao Paulo, Bangkok, Kirov, Túnez, New Delhi,
Moscow and guitar festivals.
Recently he recorded two CD´s: "Rincón mágico: Complete Turina works" and "Al pie de una guitarra: Guitar music inspired by poetry of Miguel Hernández".
Since Dapena first began studying the classical guitar he took classes in Spain with David Russell who had a great influence on his conception of the instrument and wrote:
"He is an excellent player with a strong warm tone, agile technique and is able to bring magic to the musical phrases.”

Long bio:
http://manueldapena.com/index.php/home/biography[manueldapena.com]

Español:
http://manueldapena.com/index.php/home/press-kit?id=100[manueldapena.com]

PROGRAM
=======================================

Centenary - “Enrique Granados" 1916-2016
José Manuel Dapena, guitar

Enrique Granados (1867–1916)
12 Danzas españolas Op.37
Minueto
Villanesca
Valenciana
Mazurka
Asturiana
Zambra
Rondalla aragonesa
Danza triste
Zarabanda
Andaluza
Oriental
Arabesca

Arranged by José Manuel Dapena based on the Spanish guitarist historical versions
of Andrés Segovia, Narciso Yepes, Miguel Llobet, David Russell and Josefina Robledo.
TT: 1h 02min

恩里克·格拉 多斯(1867–1916)
12首西班牙舞曲 作品号37

小 舞曲

吉普 人狂 舞曲

村舞曲

斯 里

巴 西 舞曲

拉 的霍塔舞曲

拉邦德舞曲
悲 舞曲

祖 舞曲

安 西 舞曲

方舞曲

拉伯舞曲

=======================================
PHOTOS
http://manueldapena.com/press_kit_data/dapena_cara.jpg[manueldapena.com]
http://manueldapena.com/press_kit_data/dapena_sor.jpg[manueldapena.com]
http://manueldapena.com/press_kit_data/dapena_guit_vertical.jpg[manueldapena.com]

José Manuel Dapena 
--------------------------------- 
Conservatorio Profesional 
Rúa Monte dos Postes s/n 
15703 Santiago de Compostela 
Spain 
- 
http://www.manueldapena.com[manueldapena.com] 
jose@manueldapena.com 
Mobile: +34 608 834230 
- 
http://www.facebook.com/josemanueldapenaguitar 
http://www.youtube.com/josemanueldapena[youtube.com]
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From: Gerard Dapena
To: Piza, Antoni
Subject: Re: JM Dapena. Feliz Navidad
Date: Friday, December 23, 2016 11:44:52 AM

Dapena es muy común en Pontevedra y La Coruña

On Dec 23, 2016 5:37 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Yo tampoco... es gallego 

On Dec 23, 2016, at 5:12 PM, Gerard Dapena <gerard.dapena@gmail.com> wrote:

no sé quién es

On Dec 23, 2016 9:46 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Pariente tuyo? Yo no lo conozco.

Begin forwarded message:

From: "jose@manueldapena.com" <jose@manueldapena.com>
Date: December 22, 2016 at 10:11:05 PM GMT+1
To: "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: JM Dapena. Feliz Navidad

Feliz Navidad Antoni.
!2017 será un gran año para ti y tu piano!.
» José Manuel

José Manuel Dapena
Spanish classical guitarist
---------------------------------
Conservatorio Profesional
Rúa Monte dos Postes s/n
15703 Santiago de Compostela
Spain
-
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.manu
eldapena.com&d=DwIFaQ&c=8v77Jl
HZOYsReeOxyYXDU39VUUzHxyfBUh7f
w_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=1pJx
fYexoCXZyU4gzNQvAVryGTPzRAU7tE
f2_XMqSRQ&s=6ZCXzfMKmj2sKDzfSe
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From: Gerard Dapena
To: Piza, Antoni
Subject: Re: JM Dapena. Feliz Navidad
Date: Friday, December 23, 2016 11:45:34 AM

conoces a un pintor llamado Antonio de Felipe? 

On Dec 23, 2016 5:37 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Yo tampoco... es gallego 

On Dec 23, 2016, at 5:12 PM, Gerard Dapena <gerard.dapena@gmail.com> wrote:

no sé quién es

On Dec 23, 2016 9:46 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Pariente tuyo? Yo no lo conozco.

Begin forwarded message:

From: "jose@manueldapena.com" <jose@manueldapena.com>
Date: December 22, 2016 at 10:11:05 PM GMT+1
To: "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: JM Dapena. Feliz Navidad

Feliz Navidad Antoni.
!2017 será un gran año para ti y tu piano!.
» José Manuel

José Manuel Dapena
Spanish classical guitarist
---------------------------------
Conservatorio Profesional
Rúa Monte dos Postes s/n
15703 Santiago de Compostela
Spain
-
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From: Douglas Riva
To: José Manuel Dapena
Cc: Piza, Antoni
Subject: Re: JM Dapena. Gracias .... Re: JM Dapena, guitar. Granados last week in China.
Date: Friday, August 05, 2016 1:28:29 PM

José Manuel,

Enhorabuena por tu gran esfuerzo con Granados.  Buen viaje.  Esperamos tus noticias.

Muy cordialmente, Douglas

2016-08-05 13:14 GMT-04:00 José Manuel Dapena <jose@manueldapena.com>:
Gracias Antoni por poner mi actividad de Granados en la web. Os mantendré informado del
siguiente viaje a India con las danzas. Cuando pase por New York os aviso. Un fuerte
abrazo, JM Dapena via mobile.

> On 05 Aug 2016, at 17:17, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> Querido Jose Manuel:  gracias por la informacion de tu concierto, que incluiremos en la
web y haremos el maximo de difusion.
> Nosotros no tenemos pensado organizar mas activades por cuestiones de presupuesto y
tiempo, pero creo que el Instituto Cervantes estara muy interesado en tu programa.
> Un abrazo
> Antoni
>

mailto:jose@manueldapena.com
mailto:apiza@gc.cuny.edu
mailto:jose@manueldapena.com
mailto:APiza@gc.cuny.edu


From: JANETTE.TILLEY
To: Piza, Antoni
Cc: Anne Stone
Subject: RE: Joan Plana
Date: Wednesday, June 08, 2016 2:15:28 PM
Attachments: image003.png

Thanks, Antoni
I think we’ll all be away at the same time, so if we can schedule a defense in the next
couple of weeks, that would be ideal.
I haven’t heard from Joan, but I believe he should be back today or later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 

 
 
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation proposal and I think it is ready for defense.
 
I will not be in town between June 24-july 25.  Otherwise, I am available any day, any time.
 
Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Joan Plana_Nadal
To: Piza, Antoni
Subject: Re: Joan Plana. Thesis Proposal.
Date: Wednesday, April 27, 2016 3:54:44 PM

Perfecte.

Ester llegin-t’ho ara mateix. Demi estare al Gradaute Center, en cas que estiguessis a la teva 
oficina. Si no, dis-me quan et va be que et truqui.

Moltissimes gracies!

Joan

On Apr 27, 2016, at 3:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Si es possible traca’m dema dijous…. 212 8171819
 
 
 
 
 
 

From: Piza, Antoni 
Sent: Wednesday, April 27, 2016 3:43 PM
To: 'Joan Plana_Nadal' <jplananadal@gradcenter.cuny.edu>
Subject: RE: Joan Plana. Thesis Proposal. 
 

Joan, ara t’enviare els meus comentaris per WE TRANSFER.  Telefona’m quan 
puguis per parlar de tot aixo.  M’agrada molt l’enfocament que te el teu escrit!

 
Salut!
 
Toni
 
 
 

 

From: Joan Plana_Nadal [mailto:jplananadal@gradcenter.cuny.edu] 
Sent: Monday, April 25, 2016 8:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Joan Plana. Thesis Proposal. 
 
Estimat Toni, 
(ho escriuré amb anglès d’aquí en endavant per si hi ha correspondència futura 
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amb els altres professors)
 
Dear Toni,
I hope things are going very well and enjoying the first few days of this Spring 
break. I am sending you the email in order to show you finally (after several years 
of hard work) my Thesis Proposal, "The Development of Slurs for Violin 
Bowing during the Seventeenth Century. The Transalpine Connection: 
Printing and Rhetoric”. We have met few times with Prof. Tilley during the last 
few months and earlier this afternoon she sent me the last version with some 
comments that I already adjusted and she asked me to send it to you and to prof. 
Stone, who will be the second reader. I hope you will enjoy the reading and I can't 
wait for your comments. This is a subject I am so passionate about and I hope the 
next few years will be full exciting research and discoveries and discoveries in the 
subject.
 
As I mentioned to Prof. Tilley, I am aware this is a Break week and that the 
semester finishes soon and it is probably the busiest time of the year for all of 
you. Unfortunately I am leaving for Lleida on May 16th and I will not be back 
until June 7th, when the semester is over. My goal would be if I could be done 
(approved) with the Proposal before I leave for Catalunya on May 16th, but of 
course I will understand the time that you both may need. 
 
Moltes gracies per tot Toni. Saber que et tenia de 1st reader en aquesta 
“aventura”, m’ha fet sempre voler tirar-ho endavant i no claudicar mai. Gracies.
 
Joan



From: Joan Plana_Nadal
To: Piza, Antoni
Subject: Re: Joan Plana. Thesis Proposal.
Date: Wednesday, April 27, 2016 4:06:03 PM

Així ho faré!

www.joanplana.com[joanplana.com]

On Apr 27, 2016, at 4:03 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Passa pel meu despatx pel Mati, devers les 11am

On Apr 27, 2016, at 3:54 PM, Joan Plana_Nadal
<jplananadal@gradcenter.cuny.edu> wrote:

Perfecte.

Ester llegin-t’ho ara mateix. Demi estare al Gradaute Center, en cas
que estiguessis a la teva oficina. Si no, dis-me quan et va be que et
truqui.

Moltissimes gracies!

Joan

On Apr 27, 2016, at 3:48 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Si es possible traca’m dema dijous…. 212 8171819
 
 
 
 
 
 

From: Piza, Antoni 
Sent: Wednesday, April 27, 2016 3:43 PM
To: 'Joan Plana_Nadal' <jplananadal@gradcenter.cuny.edu>
Subject: RE: Joan Plana. Thesis Proposal. 
 

Joan, ara t’enviare els meus comentaris per WE
TRANSFER.  Telefona’m quan puguis per parlar de tot aixo. 
M’agrada molt l’enfocament que te el teu escrit!
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Salut!
 
Toni
 
 
 

 

From: Joan Plana_Nadal
[mailto:jplananadal@gradcenter.cuny.edu] 
Sent: Monday, April 25, 2016 8:32 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Joan Plana. Thesis Proposal. 
 
Estimat Toni, 
(ho escriuré amb anglès d’aquí en endavant per si hi ha
correspondència futura amb els altres professors)
 
Dear Toni,
I hope things are going very well and enjoying the first
few days of this Spring break. I am sending you the
email in order to show you finally (after several years of
hard work) my Thesis Proposal, "The Development of
Slurs for Violin Bowing during the Seventeenth
Century. The Transalpine Connection: Printing and
Rhetoric”. We have met few times with Prof. Tilley
during the last few months and earlier this afternoon she
sent me the last version with some comments that I
already adjusted and she asked me to send it to you and
to prof. Stone, who will be the second reader. I hope you
will enjoy the reading and I can't wait for
your comments. This is a subject I am so passionate
about and I hope the next few years will be full
exciting research and discoveries and discoveries in the
subject.
 
As I mentioned to Prof. Tilley, I am aware this is a Break
week and that the semester finishes soon and it is
probably the busiest time of the year for all of you.
Unfortunately I am leaving for Lleida on May 16th and I
will not be back until June 7th, when the semester is
over. My goal would be if I could be done (approved)
with the Proposal before I leave for Catalunya on May
16th, but of course I will understand the time that you
both may need. 
 
Moltes gracies per tot Toni. Saber que et tenia de 1st
reader en aquesta “aventura”, m’ha fet sempre voler
tirar-ho endavant i no claudicar mai. Gracies.
 

mailto:jplananadal@gradcenter.cuny.edu
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Joan



From: JANETTE.TILLEY
To: Piza, Antoni; Anne Stone
Cc: Plana_Nadal, Joan; Joan Plana
Subject: RE: Joan Plana
Date: Friday, June 10, 2016 11:23:32 AM
Attachments: image001.png

image006.png

Hello all,
Tuesday is not possible as I have “Summer Chair’s hours” at Lehman that day.
Any other day is possible.
 
Let’s get the candidate in this email thread.  Joan:  when can we schedule the proposal
defense?
 
Thanks to all,
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 

 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 6:57 PM
To: Anne Stone <anne.judith.stone@gmail.com>; JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu>
Subject: RE: Joan Plana
 
Hi again, I spoke with Joan earlier today.  He wants to do this ASAP.
 
Shall we try to meet Tuesday?  (As I said, this coming week my scheduele is very flexible).
 
Thanks
 
A
 
From: Anne Stone [mailto:anne.judith.stone@gmail.com] 
Sent: Wednesday, June 08, 2016 6:18 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Joan Plana
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I'm around through the 24th, happy to schedule it in person before then, or Skype afterward.
 
On Wed, Jun 8, 2016 at 2:15 PM, JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni
I think we’ll all be away at the same time, so if we can schedule a defense in the next
couple of weeks, that would be ideal.
I haven’t heard from Joan, but I believe he should be back today or later this week.
 
I’ll get him to start the scheduling process.
 
Janette
 
 
Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm-wlscm.org
 

 
 
 
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana
 
Dear all:  I have read Joan Plana’s dissertation proposal and I think it is ready for defense.
 
I will not be in town between June 24-july 25.  Otherwise, I am available any day, any time.
 
Let me know your availability.
 
Thanks and have a nice break!
 
Antoni
212 8171819
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

 
--

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

mailto:astone@gc.cuny.edu


From: Anne Stone
To: JANETTE.TILLEY
Cc: Piza, Antoni
Subject: Re: Joan Plana
Date: Wednesday, June 08, 2016 6:18:10 PM
Attachments: image003.png

I'm around through the 24th, happy to schedule it in person before then, or Skype afterward.

On Wed, Jun 8, 2016 at 2:15 PM, JANETTE.TILLEY
<JANETTE.TILLEY@lehman.cuny.edu> wrote:

Thanks, Antoni

I think we’ll all be away at the same time, so if we can schedule a defense in the next
couple of weeks, that would be ideal.

I haven’t heard from Joan, but I believe he should be back today or later this week.

 

I’ll get him to start the scheduling process.

 

Janette

 

 

Janette Tilley, Ph.D. | Associate Professor & Deputy Chair | Musicology

Lehman College and The Graduate Center, CUNY | Department of Music

250 Bedford Park Blvd. West | Bronx NY 10468

Music 201 | 718-960-7112 | www.lehman.edu/music[lehman.edu]

 

Editor-in-Chief | Web Library of Seventeenth-Century Music

www.sscm-wlscm.org

 

 

 

mailto:JANETTE.TILLEY@lehman.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:JANETTE.TILLEY@lehman.cuny.edu
tel:718-960-7112
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lehman.edu_music&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6hlMezB2Yn_gCS9OB51znBNPSvxsL8-j21GRCkHWDEs&s=jujxAPWw3FjnGwKB6GXnhtfi-WJ5oHs4lauf_Aqt8SU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.sscm-2Dwlscm.org_&d=CwMFAw&c=uxRm7bTqKzXs8e5WpHvdhQ&r=VlTkYOdYkDSzZ8v8arrMeifoFPXR2JXMzuPRnEC_jRc&m=Po0CVKDQJDi7bfXhXcuqq0f4VTnYnSnLCTfLQE6dY0w&s=lNlUkK3IOrg-dpNfwdl73rVz8y5rpf0cRamjZAGXj9E&e=



 

 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, June 8, 2016 1:35 PM
To: JANETTE.TILLEY <JANETTE.TILLEY@lehman.cuny.edu>
Cc: Anne Stone <anne.judith.stone@gmail.com>
Subject: Joan Plana

 

Dear all:  I have read Joan Plana’s dissertation proposal and I think it is ready for defense.

 

I will not be in town between June 24-july 25.  Otherwise, I am available any day, any time.

 

Let me know your availability.

 

Thanks and have a nice break!

 

Antoni

212 8171819

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

mailto:APiza@gc.cuny.edu
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tel:212%208171819


 

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

mailto:astone@gc.cuny.edu


From: Joan Plana_Nadal
To: Piza, Antoni
Subject: Re: Joan Plana"s Proposal. Updated Version May 18th.
Date: Saturday, May 21, 2016 1:04:43 PM

Hola Toni!

Moltissimes gracies per l’email i espero que estiguis disfrutant d’una dies de relax a Mallorca. Pensava que hi anales
mes tard a l’estiu. Esperare per saber les dates que li van be a la Prof. Stone al juny, i axil que m’ho digui fare un
email general per acordar amb els 3, quin dia va millor a tots.

Altra vegada, moltissimes gracies per ajudar-me en tant.

Una abraçada,

Joan

> On May 20, 2016, at 8:57 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Non dia Joan, Ara soc a Mallorca, pero a partir de 2 de juny sere a ny. Per tant estic disponible practicament
qualsevol dia del mes de juny.
> Salut!!
> Toni
>
>> On May 19, 2016, at 5:23 PM, Joan Plana_Nadal <jplananadal@gradcenter.cuny.edu> wrote:
>>
>> Estimat Toni,
>>
>> salutacions des de Lleida, on cam arribar ara fa dos dies. T’envio l’ultima versio de la proposta, despres de totes
les teves indicacions (milions de gracies per tota la teva increible ajuda i temps, de veritat), aixi com les de la Prof.
Tilley. Ara li acabo d’enviar la mateixa a la Prof. Stone.
>>
>> En quest punt, la Prof. Tilley m’ha demanat que em posi d’acord amb tots vosaltres per defensar la proposta (es
véu que hi han haut alguns fanvis en qui/com s’ha de defensar proposta), pero basat en el que ella m’ha dit (el que
diu a la web del DMA program), necessitaria tant tu, com ella i la Prof. Stone, com a jury per a que pugui defensar
la proposta. Estare, malauradament, a Lleida fins el 7 jurn, i em preguntava si tot just despres d’arribar i durant el
mes de jury (poster com mes avait milor?) podriem trobar una data que anes be a tots vosaltres (jo m’adaptare
completament al vostre horari). Recordo que em vas dir que durant quelles dates poster estaries a Mallorca (?), i la
Prof. Tilley em va dir que potser podriem trobar un moment en que fer amb tu un Skype, o qui sap si fins hi tot
nomes necessitariem algun tipus d’aprovacio teva,… En aquest sentit jo m’adaptare (altre cop) en tot allo que em
digue vosaltres.
>>
>> Altra vegada, molitssimes gracies Toni per tot.
>>
>> Una abraçada,
>>
>> Joan
>>
>>
>> <JoanPlana Thesis proposal May 18 2016.docx>

mailto:apiza@gc.cuny.edu


From: Paul Sanders-Hewett
To: Piza, Antoni
Subject: RE: Joaquín Turina
Date: Wednesday, April 13, 2016 9:27:35 AM

Dear Antoni,
 
Very many thanks for the two articles; yours was illuminating and helped me understand better why
Turina hasn’t gained the reputation that perhaps he deserved.  It’s a great shame that politics
intervened and, having lived in Spain at the end of Franco’s régime, I can understand how many
were similar casualties.  Maybe time will heal that properly.
 
Here’s a link to brother Martin’s thesis in case you are interested
http://etheses.bham.ac.uk/6365/1/Sanders-Hewett15MMus.pdf[etheses.bham.ac.uk]   
 
A lot of the technical stuff goes well over my head, but I’m glad it got me thinking.  
 
I have been back to Mallorca many times since returning to the UK in 1975, both for holidays and
work.  Martin’s wife used to own a little cottage on the island.  This conversation has prompted me
that I am overdue for a visit. 
 
Thanks again for your contributions.
 
Un saludo
 
Paul
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: 12 April 2016 20:01
To: Paul Sanders-Hewett
Subject: RE: Joaquín Turina
 
Dear Paul (if I may):  they probably mean this text (see attachment).  See also a dictionary entry
about Turina.  His son is alive (in Madrid) and happy to speak about his father.  His nephew is also an
acomplished composer.
 
Ah!  Porto Colom!  El mundo es un pañuelo!!  I hope to be there this summer!  I miss it!
 
Thanks for writing and good luck to your brother with this music.
 
Antoni
 
 
 

From: Paul Sanders-Hewett [mailto:p.sandershewett@btinternet.com] 
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Sent: Tuesday, April 12, 2016 12:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Joaquín Turina
 
Dear Professor Pizà,
 
My brother has been studying Turina’s piano sonatas and has sparked my interest in his background;
I lived in Spain in the early 70s, including some time in Palma and Porto Colom so I used to pass
through your lovely home town quite frequently.
 
I came across this webpage which mentions something you wrote
http://www.damoclestrio.com/ComposerWebpages/turina.html[damoclestrio.com] but i don’t seem
to be able to track down the article itself and wondered if you would be so kind as to send me a copy
or point me in the direction of a page on the internet please.  I would be interested in reading other
material you have written about Turina.
 
Many thanks in advance for your help with this.
 
Atentamente,
 
Paul Sanders-Hewett
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From: Paul Sanders-Hewett
To: Piza, Antoni
Subject: RE: Joaquín Turina
Date: Thursday, April 14, 2016 2:41:55 PM

Many thanks for that – have done.
 
Paul
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: 14 April 2016 16:41
To: Paul Sanders-Hewett
Subject: RE: Joaquín Turina
 
Thanks for this thesis.  At a glance, it seems a first-rate piece of scholarship.  Please congratulate
your brother of my behalf.
 
To be continued…
 
Antoni
 
 
 
 
 
 

From: Paul Sanders-Hewett [mailto:p.sandershewett@btinternet.com] 
Sent: Wednesday, April 13, 2016 9:27 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Joaquín Turina
 
Dear Antoni,
 
Very many thanks for the two articles; yours was illuminating and helped me understand better why
Turina hasn’t gained the reputation that perhaps he deserved.  It’s a great shame that politics
intervened and, having lived in Spain at the end of Franco’s régime, I can understand how many
were similar casualties.  Maybe time will heal that properly.
 
Here’s a link to brother Martin’s thesis in case you are interested
http://etheses.bham.ac.uk/6365/1/Sanders-Hewett15MMus.pdf[etheses.bham.ac.uk]   
 
A lot of the technical stuff goes well over my head, but I’m glad it got me thinking.  
 
I have been back to Mallorca many times since returning to the UK in 1975, both for holidays and
work.  Martin’s wife used to own a little cottage on the island.  This conversation has prompted me
that I am overdue for a visit. 
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Thanks again for your contributions.
 
Un saludo
 
Paul
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: 12 April 2016 20:01
To: Paul Sanders-Hewett
Subject: RE: Joaquín Turina
 
Dear Paul (if I may):  they probably mean this text (see attachment).  See also a dictionary entry
about Turina.  His son is alive (in Madrid) and happy to speak about his father.  His nephew is also an
acomplished composer.
 
Ah!  Porto Colom!  El mundo es un pañuelo!!  I hope to be there this summer!  I miss it!
 
Thanks for writing and good luck to your brother with this music.
 
Antoni
 
 
 

From: Paul Sanders-Hewett [mailto:p.sandershewett@btinternet.com] 
Sent: Tuesday, April 12, 2016 12:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Joaquín Turina
 
Dear Professor Pizà,
 
My brother has been studying Turina’s piano sonatas and has sparked my interest in his background;
I lived in Spain in the early 70s, including some time in Palma and Porto Colom so I used to pass
through your lovely home town quite frequently.
 
I came across this webpage which mentions something you wrote
http://www.damoclestrio.com/ComposerWebpages/turina.html[damoclestrio.com] but i don’t seem
to be able to track down the article itself and wondered if you would be so kind as to send me a copy
or point me in the direction of a page on the internet please.  I would be interested in reading other
material you have written about Turina.
 
Many thanks in advance for your help with this.
 
Atentamente,
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Paul Sanders-Hewett
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From: Katie Straker
To: Piza, Antoni
Subject: RE: Job for Katie?
Date: Tuesday, September 06, 2016 3:50:17 PM

Hi antoni, just updating you. I'm still not sure if I can get out of here early.  I'll update you if
I'm able to come by. Worst case, if you just need me to send some emails and such, I could do
that from home tonight or tomorrow, because it shouldn't take long.

Katie

On Sep 6, 2016 10:23 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Good morning!

 

Yes, Katie should do this job today.  Meira, please send any pertinent materials and call Katie here
212 8171819, she should be here later today.

 

We can also do color, but we need some time to order the job.

 

I am in and out, but we can talk at any time.

 

Abrazos

 

A

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Tuesday, September 06, 2016 9:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: Job for Katie?

 

Dear Antoni and Katy,

 

mailto:apiza@gc.cuny.edu


First, Katy, how did the orals go??? I'm sure you killed it..

 

We need to do a few printing jobs for CSP and I wondered whether Antoni you could spare
Katy to work on these?

 

All the illustrations, tables, musical examples, need to be printed on A5 paper to be sure they
fit the page.

 

And we need to collect all the permissions from authors, which are in the email, and mail
them to CSP.

 

Besos,

 

M

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 



From: Meira Goldberg
To: Piza, Antoni
Cc: Straker, Kathryn
Subject: Re: Job for Katie?
Date: Tuesday, September 06, 2016 9:48:34 PM

great - will send on for next Tuesday! Thank you!

On Tue, Sep 6, 2016 at 10:23 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Good morning!

 

Yes, Katie should do this job today.  Meira, please send any pertinent materials and call Katie here
212 8171819, she should be here later today.

 

We can also do color, but we need some time to order the job.

 

I am in and out, but we can talk at any time.

 

Abrazos

 

A

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Tuesday, September 06, 2016 9:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: Job for Katie?

 

Dear Antoni and Katy,

 

First, Katy, how did the orals go??? I'm sure you killed it..

 

We need to do a few printing jobs for CSP and I wondered whether Antoni you could spare
Katy to work on these?
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All the illustrations, tables, musical examples, need to be printed on A5 paper to be sure they
fit the page.

 

And we need to collect all the permissions from authors, which are in the email, and mail
them to CSP.

 

Besos,

 

M

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Katie Straker
To: Piza, Antoni
Subject: RE: Job for Katie?
Date: Tuesday, September 06, 2016 5:08:29 PM

Ooh I am wrapping up a little early, if you want me to come by. I'd be there around 5:30 if you
just want to do a few things.

Katie

On Sep 6, 2016 4:30 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Got you.  Let’s meet after your trip.  When do you think you’ll be able to come?

 

 

 

From: Katie Straker [mailto:kstraker@gradcenter.cuny.edu] 
Sent: Tuesday, September 06, 2016 3:48 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Job for Katie?

 

Hi antoni, just updating you. I'm still not sure if I can get out of here early.  I'll update you if
I'm able to come by. Worst case, if you just need me to send some emails and such, I could
do that from home tonight or tomorrow, because it shouldn't take long.

Katie

 

On Sep 6, 2016 10:23 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Good morning!

 

Yes, Katie should do this job today.  Meira, please send any pertinent materials and call Katie
here 212 8171819, she should be here later today.

 

We can also do color, but we need some time to order the job.

 

mailto:apiza@gc.cuny.edu
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I am in and out, but we can talk at any time.

 

Abrazos

 

A

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Tuesday, September 06, 2016 9:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: Job for Katie?

 

Dear Antoni and Katy,

 

First, Katy, how did the orals go??? I'm sure you killed it..

 

We need to do a few printing jobs for CSP and I wondered whether Antoni you could
spare Katy to work on these?

 

All the illustrations, tables, musical examples, need to be printed on A5 paper to be sure
they fit the page.

 

And we need to collect all the permissions from authors, which are in the email, and mail
them to CSP.

 

Besos,

 

M

--

mailto:fandangoconference.cuny@gmail.com
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell

 

 



From: Josep M. Muñoz
To: Piza, Antoni
Subject: RE: John Cage 1966 PETITA CORRECCIO!
Date: Wednesday, June 15, 2016 12:05:18 PM

Toni, bon dia,
 
Per cert, hem afegit al teu text (no hi constava!) que l’espectacle es va celebrar a Sitges el divendres
29 de juliol de 1966.
 
Ja estem en tractes amb la Fundació Miró per les fotos.
 
L’article ha quedat molt ben maquetat, pens.
 
Una aferrada pes coll,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dijous, 2 de juny de 2016 14:55
Para: Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: RE: John Cage 1966 PETITA CORRECCIO!
 

Aquesta residència, construïda en una finca propietat de la família Bertrand, va
ser un projecte molt personal de Gomis, qui era enginyer de formació, però havia
dedicat la seva vida professional al negoci familiar del cotó.  Els Gomis eren, sobretot,
amants de la cultura i l’art i La Ricarda es va pensar no just com una residència
familiar pels cap de setmana i períodes de vacances, sinó també com un lloc de
trobada i inspiració per a creadors.  El projecte arquitectònic, en principi, l’havia de
fer Josep Lluís Sert, però al final va ser Antoni Bonet (1913-89), el qual havia
treballat breument amb Le Corbussier i Sert, qui va esbossar el disseny, sempre, això
sí, seguint les directrius de Gomis.  L’equip de música el muntar el mateix Gomis,
amb l’assessorament tècnic de Raimon Tort Alemany, propietari de AUDIO S.A., qui
també col·laboraria amb  la instal·lació de l’equip per a l’actuació de la MCDC a
Sitges.
 
Substituir la part blava per “amb la *col.laboració* de Raimon Tort Alemany”
 
Gracies
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Wednesday, June 01, 2016 7:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: John Cage 1966
 

mailto:apiza@gc.cuny.edu
mailto:jmmunoz@lavenc.cat
mailto:APiza@gc.cuny.edu


Bon dia, Toni,
 
Moltes gràcies per l’article, t’ha quedat beníssim. No, no importa posar notes al peu, sempre que
podem en prescindim. Seguirem les teves indicacions per a la maquetació. Les fotos totes estan molt
bé.
 
Una aferrada,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dissabte, 28 de maig de 2016 7:55
Para: Piza, Antoni <APiza@gc.cuny.edu>; Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: RE: John Cage 1966
 
Hola Josep, aqui tens l'article.  Veuras que no hi ha cites, pero te puc enviar una versio amb cites i notes
a peu de pag., si vols.  Just es que queda molt mes llarg.  Ja me diras.
 
Una aferrada forta pes coll.
 
Salut!
 
Toni
 
 
 
 
 
 
 
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Piza, Antoni
Sent: Monday, May 23, 2016 5:05 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola Josep M., Ja tinc l'article mes o menys llest.  M'agradaria enviar-te les fotos, primer, que pots
utilitzar segons et convengui.  Hi ha dos grups de fotos:  unes instantanies cedides per Marita Gomis. 
Unes altres de Joaquim Gomis que cal demanar permis a la fundacio Miro i l'Arxiu Nacional de Catalunya
(no hi haura problema).  En tot cas te les envio per WE TRANSFER (son pesades), les commences a
mirar i ja veurem com les podem integrar a l'article.
 
En resum:  avui rebras les fotos i en dos dies o tres l'article.
 
Salut!

mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jmmunoz@lavenc.cat


 
Toni
 
 
 

From: Piza, Antoni
Sent: Friday, April 08, 2016 10:53 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola JM, m’alegra que t’interessi l’article.  El tindras *abans* de 1 de juny perque pugui sortir pel
mes de juliol.
 
Anira be aixo de les classes, ja veuras.  Avisa’m si puc fer res des d’aqui; jo tambe sere a NY a mitjan
agost.  Mos veurem!
 
Com esta la teva familia andritxola?
 
Salut!
 
Toni
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Friday, April 08, 2016 8:31 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: John Cage 1966
 
Toni, 
 
Estic molt content de tenir notícies teves. L'article que em proposes m'interessa molt. Estaria bé
publicar-lo en el número de juliol. Creus que podries tenir-lo abans de l'u de juny?
 
Tenc ja moltes ganes d'arribar a Nova York, esper ser-hi a mitjan agost. Serà una experiència molt
'challenging' per a mi (no tenc experiència a fer classes ni de fer-les en anglès!), però la perspectiva
d'estar aquí a la tardor m'il.lusiona molt.
 
Fins aviat,
 
JMM 

Enviat des del meu iPhone

El 07/04/2016, a les 22:23, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

mailto:jmmunoz@lavenc.cat
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Hola Josep M, com va tot?  Quan vens a NY?
 
Te volia proposar un tema per a la revista:
 
Merce Cunninham i John Cage van venir a Sitges el 1966, el mes de juliol fara 50 anys
exactes.  Joan Miro va pagar la gira amb la venda d’unes litografies.  Van actuar a Sitges
i van passar un dia a La Ricarda dels Gomis.  Joaquim Gomis fa fer moltes fotos de Cage,
Cunningham, els ballarins etc. He entrevistat alguns dels presents que queden vius tant
dels EUA com de Catalunya; tambe hi ha diferents escrits i croniques (dels EUA i de
Catalunya) que conten un poc que va passar.  Va ser la primera vegada que Cage
actuava a Espanya.  Tots els compositors (Carles Santos, Juan Hidalgo, Mestres-
Quadreny etc.) i molts artistes conceptuals consideren que el 1966 va ser una fita en la
cultura espanyola.  En resum, el meu article resumiria de forma legible el que va passar
el juliol de 1966 a Sitges amb molts de documents fins aqui inedits o poc coneguts.
 
Creus que et podria interessar?
 
Moltes gracies i avisa quan vinguis a NY!
 
Toni
 
 
 
 
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Sunday, June 14, 2015 8:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hola
 
Bon dia, Toni,
 
Abans que res, disculpa el meu retard a contestar. Per raons diverses, he tengut –tenc-
unes setmanes particularment complicades, i el teu correu havia quedat sepultat per
d’altres que, de ben segur, m’interessaven menys.  
 
Efectivament, i per a sorpresa meva, NYU m’ha ofert un lloc fantàstic per al semestre
de tardor del 2016. Encara falta poc més d’un any, per tant, però ja tenc moltes ganes
de ser aquí. Si podem fer qualque col·laboració amb la CUNY, jo hi estic disposat i
encantat! En tot cas, m’agradarà conèixer el vostre “writers institute”.
 
El teu Estelrich va sortir publicat de seguida, però no m’havia adonat que no n’eres

mailto:jmmunoz@lavenc.cat
mailto:APiza@gc.cuny.edu


conscient! T’enviï, adjunt, el pdf.
 
Na Margarida està com sempre: enfeinada fins al capdamunt, però sense perdre mai
l’entusiasme. No importa dir que, ja sigui a través d’una concentració de docència a la
seva universitat o d’alguna altra fórmula, m’acompanyarà l’any qui ve en la meva
estada novaiorquesa!
 
Salut,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dimecres, 3 de juny de 2015 20:56
Para: Josep M. Muñoz
Asunto: hola
 
Hola Josep, com estas?
 
Els nostres amics en comu em van comentar que vindras a NY de professor visitant. 
Quines noticies mes bones!!  Enhorabona!  Tal vegada podem aprofitar per fer alguna
cosa a la CUNY… Aqui hi ha un presitigios “writers institute”.
 
Una cosa, vas arribar va publicar el meu Estelrich?  Si no es massa molestia, seria
possible rebre un exemplar o un PDF?  T’ho agraieixo molt!
 
Com esta na Margarida?
 
Salut i sort!!!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:APiza@gc.cuny.edu


From: Josep M. Muñoz
To: Piza, Antoni
Subject: RE: John Cage 1966
Date: Monday, May 23, 2016 8:18:05 AM

Bon dia, Toni,
 
Ja he vist les fotos, fantàstiques! 
 
Les del programa de mà amb els ballarins són extraordinàries, i les d’en Joaquim Gomis m’han
sorprès perquè jo estava avesat a veure les fotos d’en Gomis en blanc i negre, i no en colors.
 
Les de l’assaig són de menor qualitat, però qualcuna pot servir.
 
Esper el text i en parlem.
 
Salut,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dilluns, 23 de maig de 2016 11:05
Para: Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: RE: John Cage 1966
 
Hola Josep M., Ja tinc l'article mes o menys llest.  M'agradaria enviar-te les fotos, primer, que pots
utilitzar segons et convengui.  Hi ha dos grups de fotos:  unes instantanies cedides per Marita Gomis. 
Unes altres de Joaquim Gomis que cal demanar permis a la fundacio Miro i l'Arxiu Nacional de Catalunya
(no hi haura problema).  En tot cas te les envio per WE TRANSFER (son pesades), les commences a
mirar i ja veurem com les podem integrar a l'article.
 
En resum:  avui rebras les fotos i en dos dies o tres l'article.
 
Salut!
 
Toni
 
 
 

From: Piza, Antoni
Sent: Friday, April 08, 2016 10:53 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola JM, m’alegra que t’interessi l’article.  El tindras *abans* de 1 de juny perque pugui sortir pel
mes de juliol.
 
Anira be aixo de les classes, ja veuras.  Avisa’m si puc fer res des d’aqui; jo tambe sere a NY a mitjan
agost.  Mos veurem!
 

mailto:apiza@gc.cuny.edu


Com esta la teva familia andritxola?
 
Salut!
 
Toni
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Friday, April 08, 2016 8:31 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: John Cage 1966
 
Toni, 
 
Estic molt content de tenir notícies teves. L'article que em proposes m'interessa molt. Estaria bé
publicar-lo en el número de juliol. Creus que podries tenir-lo abans de l'u de juny?
 
Tenc ja moltes ganes d'arribar a Nova York, esper ser-hi a mitjan agost. Serà una experiència molt
'challenging' per a mi (no tenc experiència a fer classes ni de fer-les en anglès!), però la perspectiva
d'estar aquí a la tardor m'il.lusiona molt.
 
Fins aviat,
 
JMM 

Enviat des del meu iPhone

El 07/04/2016, a les 22:23, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Hola Josep M, com va tot?  Quan vens a NY?
 
Te volia proposar un tema per a la revista:
 
Merce Cunninham i John Cage van venir a Sitges el 1966, el mes de juliol fara 50 anys
exactes.  Joan Miro va pagar la gira amb la venda d’unes litografies.  Van actuar a Sitges
i van passar un dia a La Ricarda dels Gomis.  Joaquim Gomis fa fer moltes fotos de Cage,
Cunningham, els ballarins etc. He entrevistat alguns dels presents que queden vius tant
dels EUA com de Catalunya; tambe hi ha diferents escrits i croniques (dels EUA i de
Catalunya) que conten un poc que va passar.  Va ser la primera vegada que Cage
actuava a Espanya.  Tots els compositors (Carles Santos, Juan Hidalgo, Mestres-
Quadreny etc.) i molts artistes conceptuals consideren que el 1966 va ser una fita en la
cultura espanyola.  En resum, el meu article resumiria de forma legible el que va passar
el juliol de 1966 a Sitges amb molts de documents fins aqui inedits o poc coneguts.
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Creus que et podria interessar?
 
Moltes gracies i avisa quan vinguis a NY!
 
Toni
 
 
 
 
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Sunday, June 14, 2015 8:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hola
 
Bon dia, Toni,
 
Abans que res, disculpa el meu retard a contestar. Per raons diverses, he tengut –tenc-
unes setmanes particularment complicades, i el teu correu havia quedat sepultat per
d’altres que, de ben segur, m’interessaven menys.  
 
Efectivament, i per a sorpresa meva, NYU m’ha ofert un lloc fantàstic per al semestre
de tardor del 2016. Encara falta poc més d’un any, per tant, però ja tenc moltes ganes
de ser aquí. Si podem fer qualque col·laboració amb la CUNY, jo hi estic disposat i
encantat! En tot cas, m’agradarà conèixer el vostre “writers institute”.
 
El teu Estelrich va sortir publicat de seguida, però no m’havia adonat que no n’eres
conscient! T’enviï, adjunt, el pdf.
 
Na Margarida està com sempre: enfeinada fins al capdamunt, però sense perdre mai
l’entusiasme. No importa dir que, ja sigui a través d’una concentració de docència a la
seva universitat o d’alguna altra fórmula, m’acompanyarà l’any qui ve en la meva
estada novaiorquesa!
 
Salut,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dimecres, 3 de juny de 2015 20:56
Para: Josep M. Muñoz
Asunto: hola

mailto:jmmunoz@lavenc.cat
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mailto:APiza@gc.cuny.edu


 
Hola Josep, com estas?
 
Els nostres amics en comu em van comentar que vindras a NY de professor visitant. 
Quines noticies mes bones!!  Enhorabona!  Tal vegada podem aprofitar per fer alguna
cosa a la CUNY… Aqui hi ha un presitigios “writers institute”.
 
Una cosa, vas arribar va publicar el meu Estelrich?  Si no es massa molestia, seria
possible rebre un exemplar o un PDF?  T’ho agraieixo molt!
 
Com esta na Margarida?
 
Salut i sort!!!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Josep M. Muñoz
To: Piza, Antoni
Subject: Re: John Cage 1966
Date: Friday, April 08, 2016 8:31:24 AM

Toni, 

Estic molt content de tenir notícies teves. L'article que em proposes m'interessa molt. Estaria
bé publicar-lo en el número de juliol. Creus que podries tenir-lo abans de l'u de juny?

Tenc ja moltes ganes d'arribar a Nova York, esper ser-hi a mitjan agost. Serà una experiència
molt 'challenging' per a mi (no tenc experiència a fer classes ni de fer-les en anglès!), però la
perspectiva d'estar aquí a la tardor m'il.lusiona molt.

Fins aviat,

JMM 

Enviat des del meu iPhone

El 07/04/2016, a les 22:23, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Hola Josep M, com va tot?  Quan vens a NY?
 
Te volia proposar un tema per a la revista:
 
Merce Cunninham i John Cage van venir a Sitges el 1966, el mes de juliol fara 50 anys
exactes.  Joan Miro va pagar la gira amb la venda d’unes litografies.  Van actuar a Sitges
i van passar un dia a La Ricarda dels Gomis.  Joaquim Gomis fa fer moltes fotos de Cage,
Cunningham, els ballarins etc. He entrevistat alguns dels presents que queden vius tant
dels EUA com de Catalunya; tambe hi ha diferents escrits i croniques (dels EUA i de
Catalunya) que conten un poc que va passar.  Va ser la primera vegada que Cage
actuava a Espanya.  Tots els compositors (Carles Santos, Juan Hidalgo, Mestres-
Quadreny etc.) i molts artistes conceptuals consideren que el 1966 va ser una fita en la
cultura espanyola.  En resum, el meu article resumiria de forma legible el que va passar
el juliol de 1966 a Sitges amb molts de documents fins aqui inedits o poc coneguts.
 
Creus que et podria interessar?
 
Moltes gracies i avisa quan vinguis a NY!
 
Toni
 
 
 
 
 
 

mailto:apiza@gc.cuny.edu
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From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Sunday, June 14, 2015 8:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hola
 
Bon dia, Toni,
 
Abans que res, disculpa el meu retard a contestar. Per raons diverses, he tengut –tenc-
unes setmanes particularment complicades, i el teu correu havia quedat sepultat per
d’altres que, de ben segur, m’interessaven menys.  
 
Efectivament, i per a sorpresa meva, NYU m’ha ofert un lloc fantàstic per al semestre
de tardor del 2016. Encara falta poc més d’un any, per tant, però ja tenc moltes ganes
de ser aquí. Si podem fer qualque col·laboració amb la CUNY, jo hi estic disposat i
encantat! En tot cas, m’agradarà conèixer el vostre “writers institute”.
 
El teu Estelrich va sortir publicat de seguida, però no m’havia adonat que no n’eres
conscient! T’enviï, adjunt, el pdf.
 
Na Margarida està com sempre: enfeinada fins al capdamunt, però sense perdre mai
l’entusiasme. No importa dir que, ja sigui a través d’una concentració de docència a la
seva universitat o d’alguna altra fórmula, m’acompanyarà l’any qui ve en la meva
estada novaiorquesa!
 
Salut,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dimecres, 3 de juny de 2015 20:56
Para: Josep M. Muñoz
Asunto: hola
 
Hola Josep, com estas?
 
Els nostres amics en comu em van comentar que vindras a NY de professor visitant. 
Quines noticies mes bones!!  Enhorabona!  Tal vegada podem aprofitar per fer alguna
cosa a la CUNY… Aqui hi ha un presitigios “writers institute”.
 
Una cosa, vas arribar va publicar el meu Estelrich?  Si no es massa molestia, seria
possible rebre un exemplar o un PDF?  T’ho agraieixo molt!
 
Com esta na Margarida?

mailto:jmmunoz@lavenc.cat
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Salut i sort!!!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Josep M. Muñoz
To: Piza, Antoni
Subject: RE: John Cage 1966
Date: Wednesday, June 01, 2016 7:22:03 AM

Bon dia, Toni,
 
Moltes gràcies per l’article, t’ha quedat beníssim. No, no importa posar notes al peu, sempre que
podem en prescindim. Seguirem les teves indicacions per a la maquetació. Les fotos totes estan molt
bé.
 
Una aferrada,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dissabte, 28 de maig de 2016 7:55
Para: Piza, Antoni <APiza@gc.cuny.edu>; Josep M. Muñoz <jmmunoz@lavenc.cat>
Asunto: RE: John Cage 1966
 
Hola Josep, aqui tens l'article.  Veuras que no hi ha cites, pero te puc enviar una versio amb cites i notes
a peu de pag., si vols.  Just es que queda molt mes llarg.  Ja me diras.
 
Una aferrada forta pes coll.
 
Salut!
 
Toni
 
 
 
 
 
 
 
 
 
 
 
 
Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Piza, Antoni
Sent: Monday, May 23, 2016 5:05 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola Josep M., Ja tinc l'article mes o menys llest.  M'agradaria enviar-te les fotos, primer, que pots
utilitzar segons et convengui.  Hi ha dos grups de fotos:  unes instantanies cedides per Marita Gomis. 
Unes altres de Joaquim Gomis que cal demanar permis a la fundacio Miro i l'Arxiu Nacional de Catalunya

mailto:apiza@gc.cuny.edu


(no hi haura problema).  En tot cas te les envio per WE TRANSFER (son pesades), les commences a
mirar i ja veurem com les podem integrar a l'article.
 
En resum:  avui rebras les fotos i en dos dies o tres l'article.
 
Salut!
 
Toni
 
 
 

From: Piza, Antoni
Sent: Friday, April 08, 2016 10:53 AM
To: Josep M. Muñoz 
Subject: RE: John Cage 1966

Hola JM, m’alegra que t’interessi l’article.  El tindras *abans* de 1 de juny perque pugui sortir pel
mes de juliol.
 
Anira be aixo de les classes, ja veuras.  Avisa’m si puc fer res des d’aqui; jo tambe sere a NY a mitjan
agost.  Mos veurem!
 
Com esta la teva familia andritxola?
 
Salut!
 
Toni
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Friday, April 08, 2016 8:31 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: John Cage 1966
 
Toni, 
 
Estic molt content de tenir notícies teves. L'article que em proposes m'interessa molt. Estaria bé
publicar-lo en el número de juliol. Creus que podries tenir-lo abans de l'u de juny?
 
Tenc ja moltes ganes d'arribar a Nova York, esper ser-hi a mitjan agost. Serà una experiència molt
'challenging' per a mi (no tenc experiència a fer classes ni de fer-les en anglès!), però la perspectiva
d'estar aquí a la tardor m'il.lusiona molt.
 
Fins aviat,
 
JMM 

mailto:jmmunoz@lavenc.cat
mailto:APiza@gc.cuny.edu


Enviat des del meu iPhone

El 07/04/2016, a les 22:23, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Hola Josep M, com va tot?  Quan vens a NY?
 
Te volia proposar un tema per a la revista:
 
Merce Cunninham i John Cage van venir a Sitges el 1966, el mes de juliol fara 50 anys
exactes.  Joan Miro va pagar la gira amb la venda d’unes litografies.  Van actuar a Sitges
i van passar un dia a La Ricarda dels Gomis.  Joaquim Gomis fa fer moltes fotos de Cage,
Cunningham, els ballarins etc. He entrevistat alguns dels presents que queden vius tant
dels EUA com de Catalunya; tambe hi ha diferents escrits i croniques (dels EUA i de
Catalunya) que conten un poc que va passar.  Va ser la primera vegada que Cage
actuava a Espanya.  Tots els compositors (Carles Santos, Juan Hidalgo, Mestres-
Quadreny etc.) i molts artistes conceptuals consideren que el 1966 va ser una fita en la
cultura espanyola.  En resum, el meu article resumiria de forma legible el que va passar
el juliol de 1966 a Sitges amb molts de documents fins aqui inedits o poc coneguts.
 
Creus que et podria interessar?
 
Moltes gracies i avisa quan vinguis a NY!
 
Toni
 
 
 
 
 
 
 
 

From: Josep M. Muñoz [mailto:jmmunoz@lavenc.cat] 
Sent: Sunday, June 14, 2015 8:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hola
 
Bon dia, Toni,
 
Abans que res, disculpa el meu retard a contestar. Per raons diverses, he tengut –tenc-
unes setmanes particularment complicades, i el teu correu havia quedat sepultat per
d’altres que, de ben segur, m’interessaven menys.  
 
Efectivament, i per a sorpresa meva, NYU m’ha ofert un lloc fantàstic per al semestre
de tardor del 2016. Encara falta poc més d’un any, per tant, però ja tenc moltes ganes

mailto:APiza@gc.cuny.edu
mailto:jmmunoz@lavenc.cat
mailto:APiza@gc.cuny.edu


de ser aquí. Si podem fer qualque col·laboració amb la CUNY, jo hi estic disposat i
encantat! En tot cas, m’agradarà conèixer el vostre “writers institute”.
 
El teu Estelrich va sortir publicat de seguida, però no m’havia adonat que no n’eres
conscient! T’enviï, adjunt, el pdf.
 
Na Margarida està com sempre: enfeinada fins al capdamunt, però sense perdre mai
l’entusiasme. No importa dir que, ja sigui a través d’una concentració de docència a la
seva universitat o d’alguna altra fórmula, m’acompanyarà l’any qui ve en la meva
estada novaiorquesa!
 
Salut,
 
JMM
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: dimecres, 3 de juny de 2015 20:56
Para: Josep M. Muñoz
Asunto: hola
 
Hola Josep, com estas?
 
Els nostres amics en comu em van comentar que vindras a NY de professor visitant. 
Quines noticies mes bones!!  Enhorabona!  Tal vegada podem aprofitar per fer alguna
cosa a la CUNY… Aqui hi ha un presitigios “writers institute”.
 
Una cosa, vas arribar va publicar el meu Estelrich?  Si no es massa molestia, seria
possible rebre un exemplar o un PDF?  T’ho agraieixo molt!
 
Com esta na Margarida?
 
Salut i sort!!!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:APiza@gc.cuny.edu


From: Music Library
To: Piza, Antoni
Subject: Re: John Cage Correspondence
Date: Tuesday, February 02, 2016 5:24:13 PM
Attachments: NUML researcher agreement.pdf

Dear Antoni,
 
We can provide a scan of the letter for a small fee. The most economical option is a color PDF at the
rate of $1 per page. Higher resolution scans are available, but are more expensive.
 
Please fill out and return the attached from. Once received, I will be in touch to complete the
request.
 
All best,
 
Greg
 
 
Greg MacAyeal
Curator of the Music Library
Northwestern University Libraries
Northwestern University
1970 Campus Drive
Evanston, IL 60208
www.library.northwestern.edu[library.northwestern.edu]
g-macayeal@northwestern.edu
847.491.4233

From: Piza, Antoni <APiza@gc.cuny.edu>
Sent: Tuesday, February 2, 2016 13:43
To: Music Library
Subject: John Cage Correspondence
 
Dear Colleagues, I was wondering if I could have a copy of the following item from the John Cage
Correspondence collection:
 
Dec., 1965
Box 5, Folder 10
Correspondence from John Cage to Jacques Dupin, Dec. 1965
Box 5, Folder 10, Sleeve 1 Physical Description: 2 pgs. Note:  Joan Miro; Galerie Maeght
 
I am researching Cage’s relationship with Joan  Miro and this letter could help me, I believe.
 
Thanks so much in advance.
 
Best wishes

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.library.northwestern.edu&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Zk69oyLSE38-FkidOB_caNvrZ5YK6K36pqLf8UUxzO8&s=rJW5co1MojQJnr41DCwyrUbnieDI8XMvE2l0T8Srfmg&e=
mailto:g-macayeal@northwestern.edu
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Foundation for Iberian Music
The Graduate Center, The City University of New York
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From: Gregory S MacAyeal
To: Piza, Antoni
Subject: RE: John Cage Correspondence
Date: Wednesday, February 03, 2016 4:54:23 PM

Antoni,
 
I’ll give you a call at your convenience to get your card number, unless you prefer to send a check.
The total charge will be $9.
 
Let me know when to call, or if I can expect a check.
 
Thank you,
 
Greg
 
 
Greg MacAyeal
Curator of the Music Library
Northwestern University Libraries
Northwestern University
1970 Campus Drive
Evanston, IL 60208
www.library.northwestern.edu[library.northwestern.edu]
g-macayeal@northwestern.edu
847.491.4233
 
 
 

From: Music Library 
Sent: Wednesday, February 03, 2016 8:09 AM
To: Gregory S MacAyeal <g-macayeal@northwestern.edu>; Alan Akers
<alan.akers@northwestern.edu>; Catie Huggins <c-huggins@northwestern.edu>; Patrick Edward
Sifuentes <patrick.sifuentes@northwestern.edu>
Subject: FW: John Cage Correspondence
 
 

From: Piza, Antoni
Sent: Wednesday, February 3, 2016 8:08:20 AM (UTC-06:00) Central Time (US & Canada)
To: Music Library
Subject: RE: John Cage Correspondence

Dear Greg, thanks for your fast response.  I have added some materials to my request.  Please let me
know how to pay (I could call you with my CC information or send a check).
 
I will take the regular PDFs at $1.
 
Thanks so much for your help

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.library.northwestern.edu&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=gjKsSGDT5gubJciXPUolfYdd-Mtw3u00IDhfVs6LnZA&s=E7xv_cSOmWsrteAARg7HocY1o0fRnm4L5NIsTUx5d_Y&e=
mailto:g-macayeal@northwestern.edu


 
Antoni
212 8171819
 

From: Music Library [mailto:musiclibrary@northwestern.edu] 
Sent: Tuesday, February 02, 2016 5:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: John Cage Correspondence
 
Dear Antoni,
 
We can provide a scan of the letter for a small fee. The most economical option is a color PDF at the
rate of $1 per page. Higher resolution scans are available, but are more expensive.
 
Please fill out and return the attached from. Once received, I will be in touch to complete the
request.
 
All best,
 
Greg
 
 
Greg MacAyeal
Curator of the Music Library
Northwestern University Libraries
Northwestern University
1970 Campus Drive
Evanston, IL 60208
www.library.northwestern.edu[library.northwestern.edu]
g-macayeal@northwestern.edu
847.491.4233
 

From: Piza, Antoni <APiza@gc.cuny.edu>
Sent: Tuesday, February 2, 2016 13:43
To: Music Library
Subject: John Cage Correspondence
 
Dear Colleagues, I was wondering if I could have a copy of the following item from the John Cage
Correspondence collection:
 
Dec., 1965
Box 5, Folder 10
Correspondence from John Cage to Jacques Dupin, Dec. 1965
Box 5, Folder 10, Sleeve 1 Physical Description: 2 pgs. Note:  Joan Miro; Galerie Maeght
 

mailto:musiclibrary@northwestern.edu
mailto:APiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.library.northwestern.edu&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Zk69oyLSE38-FkidOB_caNvrZ5YK6K36pqLf8UUxzO8&s=rJW5co1MojQJnr41DCwyrUbnieDI8XMvE2l0T8Srfmg&e=
mailto:g-macayeal@northwestern.edu
mailto:APiza@gc.cuny.edu


I am researching Cage’s relationship with Joan  Miro and this letter could help me, I believe.
 
Thanks so much in advance.
 
Best wishes
 
 
Antoni
212 8171819
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Jose Menor
To: Piza, Antoni
Subject: Re: Jose - infos amb Granados
Date: Monday, March 14, 2016 10:47:46 AM

Gracies!

Igualment!

J

2016-03-14 14:28 GMT+00:00 Piza, Antoni <APiza@gc.cuny.edu>:
Jose:  no et preocupis, ho posarem tot a la nostra web.  Enhorabonaper totes aquestes activitats!

Salut i molta sort!

Toni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Jose Menor [menor.jose@gmail.com]
Sent: Sunday, March 13, 2016 2:32 PM
To: Piza, Antoni
Subject: Jose - infos amb Granados

Hola Toni,

Content d'haver-vos vist aquests dies i enhorabona pel congrés i pel concert! Molt maco que esteu fent tot això amb Granados.

Com et vaig dir, t'envio algunes informacions de coses que estic fent jo, per si consideres apropiat fer-ne difusió. Com tu consideris, i gràcies en qualsevol cas.

Referent a la gira internacional amb Goyescas, veig que el concert al Weill ja ho tens a la teva web, gràcies per posar-ho. Òbviament hi ha altres dates que ja he fet
(no cal que te les posi) i dates confirmades a destacar, jo destacaria les següents:

-7 Maig, Festival Meet in Beijing Arts Festival, Xina. Hi ha una gira per Xina i Korea del Sud entre el 7 i el 20 de Maig, amb algunes dates ja confirmades, a partir
d'aquesta.

-8 Juny, Festival Martha Argerich a Lugano, Suïssa.

Penso que són les dues dates més destacades. Hi haurà un recital Goyescas al Novembre dins el Festival Granados que estiem organitzant a Londres (Novembre).
T'enviaré més detalls si ho consideres adient.

Referent a la meva residència Lleida, com ja saps estic tocant regularment durant 2016 i 2017 com a pianista resident dels Anys Granados. Vaig obrir l'any amb
Goyescas el 28 de Gener, he fet el concert de cambra la setmana passada (4 Març) amb la sonata de violí recuperada i revisada per mí amb el Francisco Fullana,
també les obres amb violí, cello, i el trio.

El 29 de Maig faré el concert amb l'orquestra Julià Carbonell, farem el primer moviment del concert de piano, la Suite Elisenda i algunes danses espanyoles.

Si vols donar difusió, doncs t'ho agraeixo. I si és d'interès t'enviaré més infos quan les tinguem, sobre tot en referència a Londres.

Una forta abraçada,

Jose

--
José Menor
http://www.josemenor.net/[josemenor.net][josemenor.net]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.josemenor.net_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=P2rkUcwTBmsT_gmxnAHabf0STHhe00rmFvxuoaKbth4&s=9lM7FLjBvV3chfr7PViRuauDelnzSG9CEOtKuT0Dw1Q&e=>
https://www.youtube.com/user/JoseMenorinfo[youtube.com][youtube.com]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__www.youtube.com_user_JoseMenorinfo&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=P2rkUcwTBmsT_gmxnAHabf0STHhe00rmFvxuoaKbth4&s=Q8X7l9XtPs868gf2wGQh3wRW29ueCHf9XIZy-ilmSHA&e=>
https://twitter.com/JoseMenor1
https://www.facebook.com/josemenorpianist/?ref=hl

-- 
José Menor
http://www.josemenor.net/[josemenor.net]
https://www.youtube.com/user/JoseMenorinfo[youtube.com]
https://twitter.com/JoseMenor1
https://www.facebook.com/josemenorpianist/?ref=hl
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From: Jose Menor
To: Piza, Antoni
Subject: Re: José Menor - Invitació Concerts Setembre
Date: Thursday, September 15, 2016 12:31:29 PM

Gracies Antoni!!

Hector te una estrena d'orquestra a França aquest mateix dia, no pot venir. El que probablement sí
vindrà és Sam Hayden, de Londres, donat que és el començament d'un projecte llarg amb ell (una
obra de set moviements, amb les següents estrenes Madrid i a Londres).

Gracies de totes maneres!

Salut!!

Jose

On Thu, Sep 15, 2016 at 5:06 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Jose, gracies per la invitacio.  Dissabte dia 24 no sere a NY i per tant no puc venir.  T’agraeixo molt
la invitacio de tota manera.  Vindra l’Hector?

 

Salut i bona sort

 

Toni

 

From: Jose Menor [mailto:josemenor1@googlemail.com] 
Sent: Thursday, September 15, 2016 11:30 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: José Menor - Invitació Concerts Setembre

 

Estimat Toni,

 

Espero que estiguis molt bé. Simplement fer-te saber sobre el meu concert a Spectrum el dia 24,
si vols venir estàs convidat. Copio la info a sota.

 

Una forta abraçada,

 

Salut i força al canut!

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:josemenor1@googlemail.com
mailto:APiza@gc.cuny.edu


Following his Weill Hall success, José Menor cordially invites you to his September concerts.

View this email in your browser[us14.campaign-archive2.com]

[josemenor.net]

“Pianistically extraordinary”
– Martha Argerich

“A multifaceted and incredibly talented pianist and composer”
– Gabriela Montero

 

Jose
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José Menor performs in New York

September 18, 2016, 2.30pm - Freeport Memorial Library
[freeportlibrary.info]

Complete 'Goyescas' by Enrique Granados

September 24, 2016, 7pm - Spectrum NYC[spectrumnyc.com]
Sam Hayden[samhaydencomposer.com] - Becomings, Part 1 (World

Première)
Jos[josemenor.net]é [josemenor.net]Menor[josemenor.net] - 20

Fragments for Clare (World Première)
H[hectorparra.net]è[hectorparra.net]ctor Parra[hectorparra.net] -

Complete Piano Works (USA Première)
 

Fresh from his 'impassioned and eloquent performance' (New York Classical
Review) at Carnegie Hall in March 2016, pre-eminent Spanish virtuoso pianist
José Menor continues his worldwide tour performing ‘Goyescas’, to mark the
centenary of the great Spanish composer, Enrique Granados (1867-1916).

Expect the unexpected at Spectrum. For the first time in the USA, we hear the
extraordinarily innovative piano works of Hèctor Parra (IRCAM), a Catalan
composer based in Paris. Sitting alongside that is a première in progress by UK
composer Sam Hayden. To conclude, José's own, strikingly original new work,
Fragments for Clare, composed specially for the occasion.
 

RSVP to jose@josemenor.net

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.freeportlibrary.info_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=oPTCVtFVwmHCIRgxRC4JJC5zgClpM6e_TdwhrLxBKlc&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.freeportlibrary.info_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=oPTCVtFVwmHCIRgxRC4JJC5zgClpM6e_TdwhrLxBKlc&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__spectrumnyc.com_blog_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=nsHeRLRkjyxpIKwm8_MkVD2CuX_jlAPm88hui29fnDo&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__samhaydencomposer.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=lRFrk7-62xYeL7MaBT3AUR8_a-niHimXESl0oWL4RaA&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__josemenor.net_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=kFYBt-XxLH0mDOXFnxHoyFEEfeu8xQmTiTvQmDZfCIY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.hectorparra.net_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=1_m3QfnUEemRetS5BiivjeJc4PVddANhA29HsfHWUBE&e=
mailto:jose@josemenor.net


 

www.josemenor.net[josemenor.net]

2016 sees José on an international tour performing 'Goyescas' by Granados, for his
anniversary. Venues have included Carnegie Hall (New York), the ‘Meet in Beijing’ Arts

Festival (China), and the 'Martha Argerich Project' (Lugano). Future dates include St John’s
Smith Square in London, UK (2 November) and venues in Germany, Spain, Switzerland and
Belgium. Further international engagements include works by Beethoven, Chopin and Ligeti.
His longstanding collaboration with composer Hector Parra (IRCAM), continues; he will be
premiering Parra's first piano concerto with the City of Birmingham Symphony Orchestra

(CBSO) in 2019. Two CD recordings, one of Parra's works, and one of 'Goyescas', are planned
in 2016-17. For further engagements, please email José at jose@josemenor.net.

Copyright © 2016 Jose Menor, All rights reserved.
You can update your preferences[josemenor.us14.list-manage.com] or unsubscribe from this

list[josemenor.us14.list-manage1.com]
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From: Sander, Karen
To: Piza, Antoni
Subject: RE: Julian Barnes - Taruskin
Date: Wednesday, June 15, 2016 6:42:53 PM

Thanks!
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Wednesday, June 15, 2016 6:41 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Subject: RE: Julian Barnes - Taruskin
 
Karen, I am still waiting for a photo from UC at Berleley. I am sure they will send it to me tomorrow.
 
I have a draft of the blurb, but Taruskin is revising it etc.
 
So, you’ll have your materials before the end of this week.  Hopefully tomorrow.
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Monday, June 13, 2016 8:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Golan, Jay <jgolan@gc.cuny.edu>
Subject: RE: Julian Barnes - Taruskin
 
Very interesting!
 
 
Sent from my Verizon Wireless 4G LTE smartphone

-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu> 
Date: 06/13/2016 6:23 PM (GMT-05:00) 
To: "Sander, Karen" <ksander@gc.cuny.edu> 
Subject: Julian Barnes - Taruskin

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jgolan@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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Karen, I just spoke with Taruskin and I mentioned the Barnes idea, again.  He says this is not for him
because he has spent 30 years discussing Shostakovich and he’s tired of it.  He also said that, despite
his weariness, he has accepted an invitation from the NY Times to write about the novel and,
although he has not drafted the piece, when it is printed, Barnes will not be happy…
 
So bottom line:  we wont have them together on the same stage anytime soon.
 
I will sent a photo and a paragraph about the event soon.
 
Best wishes
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Sander, Karen
To: Piza, Antoni; Golan, Jay
Subject: RE: Julian Barnes - Taruskin
Date: Monday, June 13, 2016 8:00:28 PM

Very interesting!

Sent from my Verizon Wireless 4G LTE smartphone

-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu> 
Date: 06/13/2016 6:23 PM (GMT-05:00) 
To: "Sander, Karen" <ksander@gc.cuny.edu> 
Subject: Julian Barnes - Taruskin 

Karen, I just spoke with Taruskin and I mentioned the Barnes idea, again.  He says this is not for him
because he has spent 30 years discussing Shostakovich and he’s tired of it.  He also said that, despite
his weariness, he has accepted an invitation from the NY Times to write about the novel and,
although he has not drafted the piece, when it is printed, Barnes will not be happy…
 
So bottom line:  we wont have them together on the same stage anytime soon.
 
I will sent a photo and a paragraph about the event soon.
 
Best wishes
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Sander, Karen
To: Piza, Antoni
Subject: RE: Julian Barnes - Taruskin
Date: Monday, June 20, 2016 3:19:46 PM

Can you get us the blurb today?
 
Thanks!
 
Karen
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Wednesday, June 15, 2016 6:41 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Subject: RE: Julian Barnes - Taruskin
 
Karen, I am still waiting for a photo from UC at Berleley. I am sure they will send it to me tomorrow.
 
I have a draft of the blurb, but Taruskin is revising it etc.
 
So, you’ll have your materials before the end of this week.  Hopefully tomorrow.
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Monday, June 13, 2016 8:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Golan, Jay <jgolan@gc.cuny.edu>
Subject: RE: Julian Barnes - Taruskin
 
Very interesting!
 
 
Sent from my Verizon Wireless 4G LTE smartphone

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jgolan@gc.cuny.edu


-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu> 
Date: 06/13/2016 6:23 PM (GMT-05:00) 
To: "Sander, Karen" <ksander@gc.cuny.edu> 
Subject: Julian Barnes - Taruskin

Karen, I just spoke with Taruskin and I mentioned the Barnes idea, again.  He says this is not for him
because he has spent 30 years discussing Shostakovich and he’s tired of it.  He also said that, despite
his weariness, he has accepted an invitation from the NY Times to write about the novel and,
although he has not drafted the piece, when it is printed, Barnes will not be happy…
 
So bottom line:  we wont have them together on the same stage anytime soon.
 
I will sent a photo and a paragraph about the event soon.
 
Best wishes
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu


From: Audio Visual
To: Piza, Antoni
Subject: RE: June 16 - Thursday from 6 to 8pm - Elebash
Date: Tuesday, June 14, 2016 11:10:21 AM

This is confirmed Antoni.
Thank you,
Arlene
Audio Visual
 
 
 

From: Piza, Antoni 
Sent: Tuesday, June 14, 2016 9:50 AM
To: Audio Visual <av@gc.cuny.edu>
Subject: June 16 - Thursday from 6 to 8pm - Elebash
 
Dear Arlene:
 
We would like to audio record our event on June 16 - Thursday from 6 to 8pm – Elebash Recital Hall.
 
Please confirm by responding to this email.
 
Thanks so much
 
Antoni
 
X1819
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:av@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Samuel Thomas
To: Piza, Antoni
Subject: Re: June 16 concert
Date: Friday, June 10, 2016 2:32:59 PM

Cool. 

Its been an exciting couple weeks. I have much to report when I see you next. I will share this, 
which is from our concert last week in conjunction with a lecture I gave at the Library of 
Congress (!).

https://www.wjmf.org/events/ny-andalus-ensemble/[wjmf.org]

Note the sponsorship link to the Foundation!

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist
Artistic Director, NY Andalus Ensemble | 917-620-3998
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] | 
www.AsefaMusic.com[asefamusic.com]

On Jun 10, 2016, at 2:27 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam:  BILL WEINBERG wants to attend the concert; he needs 2 tickets but will pay at 
the door.  Please reserve the seats for him.  His number is 212 4732070.  He’ll show up 
at 7 to pick up the tickets.
 
Good luck!
 
Antoni
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:apiza@gc.cuny.edu
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: June 16 facilities request
Date: Tuesday, June 14, 2016 9:25:00 AM

Great! Also, do we have to request audio recording or is that automatic?

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jun 13, 2016, at 5:36 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Done!
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, June 13, 2016 5:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: June 16 facilities request
 
Hi Antoni, to be safe:
- 20 chairs for stage
- 10 music stands for stage
- grand piano (leave cover ON)
- 3 low black tables for hall lobby
 
Thank you !
 
-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: June 16 facilities request
Date: Tuesday, June 14, 2016 9:45:14 AM

Just the standard recording that they do from the stage. Nothing special. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jun 14, 2016, at 9:25 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Tell me exactly what you need:
 
Audio recording?
 
Microphones?  What kind?
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Tuesday, June 14, 2016 9:24 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: June 16 facilities request
 
Great! Also, do we have to request audio recording or is that automatic?

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jun 13, 2016, at 5:36 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Done!
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From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, June 13, 2016 5:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: June 16 facilities request
 
Hi Antoni, to be safe:
- 20 chairs for stage
- 10 music stands for stage
- grand piano (leave cover ON)
- 3 low black tables for hall lobby
 
Thank you !
 
-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Room Reservations
To: Piza, Antoni
Subject: RE: June 2016; Booking #29545 date changed to 6/16
Date: Tuesday, March 22, 2016 12:19:44 PM

Hi Antoni,
 
We have cancelled the RH Dressing Room A and the Recital Hall and Lobby from 4p – 8:30p on
6/10/16 and have added as confirmed the RH Dressing Room A and the Recital Hall and Lobby from
4p – 8:30p (with rehearsal from 4p – 6p and performance from 6p – 8:30p) on 6/16/16 for your
Jewish Musical Traditions In Spain.
 
Booking #29545
 
Regards,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.
 
No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Tuesday, March 22, 2016 9:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 

mailto:roomres@gc.cuny.edu
mailto:apiza@gc.cuny.edu


Good morning, June 16 2016 will be perfect.
 
Thanks so much and, again, sorry about the confusion.
 
Antoni
X1819
 

From: Room Reservations 
Sent: Tuesday, March 22, 2016 8:55 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Hi Antoni,
 
Following up on our conversation yesterday, if you need to reschedule your event to another date in
June, we can offer the Recital Hall on the following dates at present:
 
               6/16/16
               6/22/16
               6/27/16
               6/28/16
               6/29/16
               6/30/16
 
If any of those dates work for you, let us know and we’ll reschedule your performance.
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 2:05 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Jason, sorry about this but 6/10 (they just told me) will not be possible.
 
Any other date available?  either 6/6, 6/10, 6/13 or 6/17
 
Thanks again and sorry about that.

mailto:APiza@gc.cuny.edu
mailto:RoomRes@gc.cuny.edu


 
Best
 
Antoni
 
 
 
 

From: Room Reservations 
Sent: Monday, March 21, 2016 1:29 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Hi Antoni,
 
You are confirmed in the RH Dressing Room A and the Recital Hall and Lobby from 4p – 8:30p (with
rehearsal from 4p – 6p and performance from 6p – 8:30p) on 6/10/16 for Jewish Musical Traditions
In Spain.
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
You must either make arrangements for catering through RA or send them off premises for any
breakfasts, coffee breaks, lunch, etc.  They cannot bring any food/beverage back to the room from
these breaks.
 
 
Booking #29545
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.

mailto:APiza@gc.cuny.edu


 
*No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 12:55 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: June 2016
 
Dear Jason and Gayle:
 
I would like to book the following:
 
Title:  Jewish Musical Traditions In Spain
Venue:  Elebash + Dressing Room
Date: one night during June 2016:  either 6/6, 6/10, 6/13 or 6/17
Time:  Rehearsal:  4pm-6pm; Concert: 6 to 8.30pm
Type of event:  concert
 
Thanks so much!
 
Antoni
X1819
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:RoomRes@gc.cuny.edu


From: Room Reservations
To: Piza, Antoni
Cc: Hamm, Harlisha
Subject: RE: June 2016; Booking #29545 date changed to 6/16
Date: Wednesday, June 22, 2016 4:24:10 PM

Dear Antoni,
I received a forwarded email last week from someone needing to confirm a start time for your
concert on 6/16/16.
Ordinarily this is not a concern as we are happy to assist any of the Internal Events at the GC,
however, the info in the email did not match what you had booked. The title was the same as one of
your previous concerts. I checked my data base for other dates for this group and also checked the
web site for this event as she mentioned she had “bought” tickets.
It turns out that the event you listed as Jewish Music Traditions in Spain was part of your NY Andalus
Ensemble that you have booked in the past. I checked out their website and they are charging for
tickets to attend the concerts here at the GC. I know we have spoken of this before . It is against GC
policy for any Center , Program, Institute , School , Committee, Grant, etc.  that is part of the GC and
given space for free to charge anything for their events.
Considering the very serious budget cuts/restrictions placed on the GC this is a big concern. Please
give me a call to discuss this and your future events.
 
 
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Room Reservations 
Sent: Tuesday, March 22, 2016 12:20 PM
To: Piza, Antoni <apiza@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545 date changed to 6/16
 
Hi Antoni,
 
We have cancelled the RH Dressing Room A and the Recital Hall and Lobby from 4p – 8:30p on
6/10/16 and have added as confirmed the RH Dressing Room A and the Recital Hall and Lobby from
4p – 8:30p (with rehearsal from 4p – 6p and performance from 6p – 8:30p) on 6/16/16 for your
Jewish Musical Traditions In Spain.
 
Booking #29545
 

mailto:roomres@gc.cuny.edu
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Regards,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.
 
No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Tuesday, March 22, 2016 9:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Good morning, June 16 2016 will be perfect.
 
Thanks so much and, again, sorry about the confusion.
 
Antoni
X1819
 

From: Room Reservations 
Sent: Tuesday, March 22, 2016 8:55 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Hi Antoni,

mailto:RoomRes@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 
Following up on our conversation yesterday, if you need to reschedule your event to another date in
June, we can offer the Recital Hall on the following dates at present:
 
               6/16/16
               6/22/16
               6/27/16
               6/28/16
               6/29/16
               6/30/16
 
If any of those dates work for you, let us know and we’ll reschedule your performance.
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 2:05 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Jason, sorry about this but 6/10 (they just told me) will not be possible.
 
Any other date available?  either 6/6, 6/10, 6/13 or 6/17
 
Thanks again and sorry about that.
 
Best
 
Antoni
 
 
 
 

From: Room Reservations 
Sent: Monday, March 21, 2016 1:29 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 

mailto:RoomRes@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Hi Antoni,
 
You are confirmed in the RH Dressing Room A and the Recital Hall and Lobby from 4p – 8:30p (with
rehearsal from 4p – 6p and performance from 6p – 8:30p) on 6/10/16 for Jewish Musical Traditions
In Spain.
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
You must either make arrangements for catering through RA or send them off premises for any
breakfasts, coffee breaks, lunch, etc.  They cannot bring any food/beverage back to the room from
these breaks.
 
 
Booking #29545
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.
 
*No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 12:55 PM



To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: June 2016
 
Dear Jason and Gayle:
 
I would like to book the following:
 
Title:  Jewish Musical Traditions In Spain
Venue:  Elebash + Dressing Room
Date: one night during June 2016:  either 6/6, 6/10, 6/13 or 6/17
Time:  Rehearsal:  4pm-6pm; Concert: 6 to 8.30pm
Type of event:  concert
 
Thanks so much!
 
Antoni
X1819
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:RoomRes@gc.cuny.edu


From: Room Reservations
To: Piza, Antoni
Subject: RE: June 2016; Booking #29545
Date: Monday, March 21, 2016 1:29:02 PM

Hi Antoni,
 
You are confirmed in the RH Dressing Room A and the Recital Hall and Lobby from 4p – 8:30p (with
rehearsal from 4p – 6p and performance from 6p – 8:30p) on 6/10/16 for Jewish Musical Traditions
In Spain.
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
You must either make arrangements for catering through RA or send them off premises for any
breakfasts, coffee breaks, lunch, etc.  They cannot bring any food/beverage back to the room from
these breaks.
 
 
Booking #29545
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.
 
*No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week

mailto:roomres@gc.cuny.edu
mailto:apiza@gc.cuny.edu


prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 12:55 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: June 2016
 
Dear Jason and Gayle:
 
I would like to book the following:
 
Title:  Jewish Musical Traditions In Spain
Venue:  Elebash + Dressing Room
Date: one night during June 2016:  either 6/6, 6/10, 6/13 or 6/17
Time:  Rehearsal:  4pm-6pm; Concert: 6 to 8.30pm
Type of event:  concert
 
Thanks so much!
 
Antoni
X1819
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Room Reservations
To: Piza, Antoni
Subject: RE: June 2016; Booking #29545
Date: Tuesday, March 22, 2016 8:55:22 AM

Hi Antoni,
 
Following up on our conversation yesterday, if you need to reschedule your event to another date in
June, we can offer the Recital Hall on the following dates at present:
 
               6/16/16
               6/22/16
               6/27/16
               6/28/16
               6/29/16
               6/30/16
 
If any of those dates work for you, let us know and we’ll reschedule your performance.
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 2:05 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Jason, sorry about this but 6/10 (they just told me) will not be possible.
 
Any other date available?  either 6/6, 6/10, 6/13 or 6/17
 
Thanks again and sorry about that.
 
Best
 
Antoni
 
 
 
 

mailto:roomres@gc.cuny.edu
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From: Room Reservations 
Sent: Monday, March 21, 2016 1:29 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: June 2016; Booking #29545
 
Hi Antoni,
 
You are confirmed in the RH Dressing Room A and the Recital Hall and Lobby from 4p – 8:30p (with
rehearsal from 4p – 6p and performance from 6p – 8:30p) on 6/10/16 for Jewish Musical Traditions
In Spain.
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
You must either make arrangements for catering through RA or send them off premises for any
breakfasts, coffee breaks, lunch, etc.  They cannot bring any food/beverage back to the room from
these breaks.
 
 
Booking #29545
 
Best,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.
 
*No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be

mailto:APiza@gc.cuny.edu


overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Monday, March 21, 2016 12:55 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: June 2016
 
Dear Jason and Gayle:
 
I would like to book the following:
 
Title:  Jewish Musical Traditions In Spain
Venue:  Elebash + Dressing Room
Date: one night during June 2016:  either 6/6, 6/10, 6/13 or 6/17
Time:  Rehearsal:  4pm-6pm; Concert: 6 to 8.30pm
Type of event:  concert
 
Thanks so much!
 
Antoni
X1819
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:RoomRes@gc.cuny.edu


From: La Meira
To: Piza, Antoni
Cc: Straker, Kathryn
Subject: Re: Katie will be here at 11.30
Date: Tuesday, September 27, 2016 11:38:58 AM

Fantastic. calling now. Thank you!

On Tue, Sep 27, 2016 at 11:02 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

And she can continue working on the Fandango book.

 

 

Call us, Meira, if you need anything. 212 8171819

 

A

 

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:kstraker@gradcenter.cuny.edu
mailto:APiza@gc.cuny.edu
tel:212%208171819


-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=t_PRq1Pn74kiOSAM-0jkXMdJQtzApsff-iTJgsh0xrw&s=1CoQAJ34DyX4RdaBx6vMoEQHkCi-3NZIlDgNsERXvDI&e=


From: Meira Goldberg
To: Piza, Antoni
Subject: Re: Katy and Antoni, do you have time to make this certificado for Aurèlia today?
Date: Tuesday, October 18, 2016 3:32:03 PM

Jajaja...estuve pensando en ti ahora porque mi amiga me estuvo contando de como la trataron
los del Instituto Cervantes (escala de 8 horas en Madrid y después OTRA escala de 6 horas en
NYC camino de Granada a Chicago, no le pagaron la factura de la maleta, y para volver tiene
que coger autobús de Madrid Granada porque no le pagan un vuelo...) sigh...

Gracias por hacer este recado Antoni.

Besos 

On Tuesday, October 18, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Lo haremos hoy mismo.  Katie esta enferma, como siempre…

 

Aurelia es una PESADA:  pide, pide, pide y despues no contesta los emails.

 

 

 

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Tuesday, October 18, 2016 6:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: Fwd: Katy and Antoni, do you have time to make this certificado for Aurèlia today?

 

Just let me know how I should help...thank you...

 

besos

---------- Forwarded message ----------
From: Aurelia Pessarrodona Perez <Aurelia.Pessarrodona@uab.cat>
Date: 2016-10-18 6:06 GMT-04:00
Subject: sobre el certificado
To: "fandangoconference.cuny@gmail.com" <fandangoconference.cuny@gmail.com>

Buenos días, Meira,

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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javascript:_e(%7B%7D,'cvml','kstraker@gradcenter.cuny.edu');
javascript:_e(%7B%7D,'cvml','Aurelia.Pessarrodona@uab.cat');
javascript:_e(%7B%7D,'cvml','fandangoconference.cuny@gmail.com');
javascript:_e(%7B%7D,'cvml','fandangoconference.cuny@gmail.com');


 

¿Cómo va el tema del certificado que te pedí? Se trataba de poder justificar que la versión
en inglés de nuestro artículo del fandango está en vías de publicación... Te agradecería
mucho que me dijeras algo, ya que necesito ese papel con un poquito de urgencia. Muchas
gracias!

Un abrazo,

 

Aurèlia

 

--

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: King Juan Carlos I
Date: Thursday, May 12, 2016 2:38:32 PM

Hola Antoni! Te he llamado pero debes de estar ocupado. También he pasado por tu despacho, pero está cerrado. Te
he traído tu tesis doctoral -he aprovechado y me he venido a comer al Graduate Center-, pero ahora no sé dónd
dejarla. Quizás pregunte en la biblioteca si la pueden guardar allí. Ya te contaré luego.

Me ha llamado Alberto Merlo: la presentación se puede hacer en el Instituto Cervantes el 2 de junio! Le queda
confirmar, pero parece que podrá hacerse. Me pongo en marcha con la lista que me has dado. Podrías estar en la
presentación, entonces, y estar en la mesa?
Un abrazo,

Miriam

Enviado desde mi iPad

> El 11 may 2016, a las 18:54, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>
> Miriam:  aqui solo se podria hacer en un aula pequeña sin ventanas (como mi despacho) todo lo demas esta
reservado.  Lo acabo de comprobar.
>
> Lo del Cervantes no me sorprendre.  Creo que que ya habia dicho "en caso que lo del cervantes no funcione."
>
> Comentale el tema a Douglas.  Quizas a el se le ocurra algo en la Hispanic Society con Mencia etc
>
> Hablamos mañana o cuando quieras.  Recuerda mis numeros 2`12 8171819 y 646 8120412
>
> Abrazos
>
> A
>
> -----Original Message-----
> From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
> Sent: Wednesday, May 11, 2016 6:36 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: King Juan Carlos I
>
> Hola Antoni,
>
> me llamó Alberto a mediodía para decirme que es posible que no pueda hacerse en el Cervantes, pero que me lo
confirma mañana. Me preguntó si habría alguna posibilidad de hacerlo en la CUNY, y aproveché para comentarle lo
que me apuntaste sobre la sala del King Juan Carlos I Center.
> Mañana te cuento.
>
> Gracias a ti!
>
> Miriam
> ________________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu>
> Enviado: miércoles, 11 de mayo de 2016 16:19:57
> Para: MIRIAM PERANDONES LOZANO
> Asunto: King Juan Carlos I
>

mailto:apiza@gc.cuny.edu
mailto:perandonesmiriam@uniovi.es


> Miriam, graciaspor el libro una vez mas... NYU / New York University tiene un King Juan Carlos I Center con
una sala muy apta para tu presentacion.
>
> Quizas Alberto Merlo te puede hacer la gestion.
>
> Es solo una idea, en caso que lo del Cervantes no funcione.
>
> Abrazos
>
> Antoni
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: MIRIAM PERANDONES LOZANO [perandonesmiriam@uniovi.es]
> Sent: Monday, May 09, 2016 6:46 AM
> To: Piza, Antoni
> Subject: Re: Viaje a NY
>
> Hola Antoni,
>
> Ya estoy en NY. Te escribo para confirmarte que estaré a las 2 PM en la entrada de la Universidad.
> Nos vemos pronto,
>
> Miriam
>
>
> Enviado desde mi iPad
>
> El 27 abr 2016, a las 13:03, Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> escribió:
>
>
> Miriam, son fechas dificiles porque no se puede contar con los alumnos, todos muy preocupados con sus trabajos
de fin de curso.
>
> Si quieres proponer algo al Cervantes, puedes escribir a Ana Vazquez Barrado
<ana.vazquez@cervantes.es<mailto:ana.vazquez@cervantes.es>.  En general lo programan todo con un año de
antelacion.
>
> En todo caso, cuando llegues podemos hablar de esto y quizas salga alguna oportunidad.
>
> Un abrazo
>
> Antoni
>
>
>
>
>
> From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
> Sent: Wednesday, April 27, 2016 5:36 AM

mailto:APiza@gc.cuny.edu
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> To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Subject: Re: Viaje a NY
>
> Estupendo, gracias, Antoni. Nos vemos el 9 a las 2 pm.
> El día 4 de mayo presento en Barcelona el epistolario Granados (Correspondencia epistolar (1892-1916) de
Enrique Granados), editado por Boileau. Si ves que finalmente fuera posible, me ofrezco a hacer una presentación
en la Universidad del epistolario, o quizá ofrecer una breve charla sobre Granados.
>
> Un abrazo,
>
> Miriam
>
>
>
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Enviado: martes, 26 de abril de 2016 16:56
> Para: MIRIAM PERANDONES LOZANO
> Asunto: RE: Viaje a NY
>
>
> Hola Miriam:  nos podemos encontrar el 9 de mayo a las 2 de la tarde (si te viene bien).  Lo mejor es que me
esperes abajo del centro.  Asi los dos podemos arreglar los papeles (acceso a ordenadores, salas, bibliotecas,
acreditacion etc.)
>
>
>
> El 18 de mayo acaban acaban las clases, por lo tanto habra pocas opurtunidades para asistir a seminarios, pero
cuando llegues vemos lo que hay disponible.
>
>
>
> Nos ha llegado una transferencia de 472 dolares.  Si la administracion no dice nada, no te preocupes.
>
>
>
> Un abrazo y buen viaje!
>
>
>
> Antoni
>
>
>
>
>
>
>
>
>
>
>
> From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
> Sent: Tuesday, April 26, 2016 3:39 AM
> To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Subject: Viaje a NY
>

mailto:APiza@gc.cuny.edu
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>
>
> Buenos días, Antoni,
>
>
>
> te escribo para confirmarte que el día 9 de mayo estaré en NY. Si te parece bien y tuvieras algo de tiempo, el
mismo 9 podría acercarme a la Universidad a arreglar el acceso a la biblioteca, etc. Hice la transferencia de los 500
dólares, pero no sé si habrá habido algún problema. Quizá por el cambio y las tasas que cobra el banco no haya
cubierto la tasa completa; te lo comento porque me acaba de ocurrir esto mismo con el alquiler de la habitación. No
sé si es una cosa que, de haber pasado, pudiera solucionar allí directamente.
>
>
>
> Además, querría preguntarte por la posibilidad de asistir a seminarios, o quizá, si os parece, de impartir alguno yo
misma -sobre Granados u otro tema, si os parece bien-. Me encantaría colaborar con vosotros, si fuera posible. La
profesora Mary Ann me había comentado que estaba organizando una investigación sobre músicos catalanes en
EEUU (o Nueva York, ahora no recuerdo). Quizá podría escribirle también.
>
>
>
> Estoy deseando llegar!
>
>
>
> Un abrazo,
>
>
>
> Miriam
>
>
>
>
>
>
>



From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: King Juan Carlos I
Date: Wednesday, May 11, 2016 6:36:03 PM

Hola Antoni,

me llamó Alberto a mediodía para decirme que es posible que no pueda hacerse en el Cervantes, pero que me lo
confirma mañana. Me preguntó si habría alguna posibilidad de hacerlo en la CUNY, y aproveché para comentarle lo
que me apuntaste sobre la sala del King Juan Carlos I Center.
Mañana te cuento.

Gracias a ti!

Miriam
________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 11 de mayo de 2016 16:19:57
Para: MIRIAM PERANDONES LOZANO
Asunto: King Juan Carlos I

Miriam, graciaspor el libro una vez mas... NYU / New York University tiene un King Juan Carlos I Center con una
sala muy apta para tu presentacion.

Quizas Alberto Merlo te puede hacer la gestion.

Es solo una idea, en caso que lo del Cervantes no funcione.

Abrazos

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: MIRIAM PERANDONES LOZANO [perandonesmiriam@uniovi.es]
Sent: Monday, May 09, 2016 6:46 AM
To: Piza, Antoni
Subject: Re: Viaje a NY

Hola Antoni,

Ya estoy en NY. Te escribo para confirmarte que estaré a las 2 PM en la entrada de la Universidad.
Nos vemos pronto,

Miriam

Enviado desde mi iPad

mailto:apiza@gc.cuny.edu


El 27 abr 2016, a las 13:03, Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> escribió:

Miriam, son fechas dificiles porque no se puede contar con los alumnos, todos muy preocupados con sus trabajos de
fin de curso.

Si quieres proponer algo al Cervantes, puedes escribir a Ana Vazquez Barrado
<ana.vazquez@cervantes.es<mailto:ana.vazquez@cervantes.es>.  En general lo programan todo con un año de
antelacion.

En todo caso, cuando llegues podemos hablar de esto y quizas salga alguna oportunidad.

Un abrazo

Antoni

From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
Sent: Wednesday, April 27, 2016 5:36 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: Viaje a NY

Estupendo, gracias, Antoni. Nos vemos el 9 a las 2 pm.
El día 4 de mayo presento en Barcelona el epistolario Granados (Correspondencia epistolar (1892-1916) de Enrique
Granados), editado por Boileau. Si ves que finalmente fuera posible, me ofrezco a hacer una presentación en la
Universidad del epistolario, o quizá ofrecer una breve charla sobre Granados.

Un abrazo,

Miriam

________________________________
De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Enviado: martes, 26 de abril de 2016 16:56
Para: MIRIAM PERANDONES LOZANO
Asunto: RE: Viaje a NY

Hola Miriam:  nos podemos encontrar el 9 de mayo a las 2 de la tarde (si te viene bien).  Lo mejor es que me esperes
abajo del centro.  Asi los dos podemos arreglar los papeles (acceso a ordenadores, salas, bibliotecas, acreditacion
etc.)

El 18 de mayo acaban acaban las clases, por lo tanto habra pocas opurtunidades para asistir a seminarios, pero
cuando llegues vemos lo que hay disponible.

Nos ha llegado una transferencia de 472 dolares.  Si la administracion no dice nada, no te preocupes.

mailto:APiza@gc.cuny.edu
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Un abrazo y buen viaje!

Antoni

From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
Sent: Tuesday, April 26, 2016 3:39 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Viaje a NY

Buenos días, Antoni,

te escribo para confirmarte que el día 9 de mayo estaré en NY. Si te parece bien y tuvieras algo de tiempo, el mismo
9 podría acercarme a la Universidad a arreglar el acceso a la biblioteca, etc. Hice la transferencia de los 500 dólares,
pero no sé si habrá habido algún problema. Quizá por el cambio y las tasas que cobra el banco no haya cubierto la
tasa completa; te lo comento porque me acaba de ocurrir esto mismo con el alquiler de la habitación. No sé si es una
cosa que, de haber pasado, pudiera solucionar allí directamente.

Además, querría preguntarte por la posibilidad de asistir a seminarios, o quizá, si os parece, de impartir alguno yo
misma —sobre Granados u otro tema, si os parece bien—. Me encantaría colaborar con vosotros, si fuera posible.
La profesora Mary Ann me había comentado que estaba organizando una investigación sobre músicos catalanes en
EEUU (o Nueva York, ahora no recuerdo). Quizá podría escribirle también.

Estoy deseando llegar!

Un abrazo,

Miriam

mailto:perandonesmiriam@uniovi.es
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From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: King Juan Carlos I
Date: Friday, May 13, 2016 9:29:00 AM

Hola Antoni,

ayer estuve en la Hispanic Society en el concierto de Douglas, por eso no te llamé. Hablé con Mencía, que se mostró
muy interesada en el tema y me dijo que comunicaría a los socios la presentación. Conocí a una mujer que creo que
era parte de la directiva de una de las sociedades taurinas de NY; me pidió que también le enviase la información
(nunca lo hubiera esperado!, primero, una sociedad taurina en NY, y deespués que estuviera interesada en la
presentación!)

Al final tu tesis está en la biblioteca, la guardó Sandra, la chica española que me presentaste el lunes.

La editorial me pregunta si hay alguna librería en NY a la que le pudiese interesar la venta de este libro, para que se
implique en la presentación y, de paso, se quede en NY. Aquí he conocido a un chico que trabaja en una librería que
tiene una parte importante en español, pero tendría que preguntarle. No sé si quizá sería más interesante para una
librería especializada en música. En este tema necesitaría un poco de tu ayuda y conocimiento, Antoni, si no te
importa.

Tengo pensado acercarme hoy a la Benevolence Society hoy por la mañana, e ir a comer a la CUNY, por si te fuera
bien, me acerco a tu despacho. Si no, te llamo.
Abrazos!!

MIriam
________________________________________
De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 12 de mayo de 2016 22:44:18
Para: MIRIAM PERANDONES LOZANO
Asunto: RE: King Juan Carlos I

Llamame cuando quieras y hablamos...
 212 8171819

-----Original Message-----
From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
Sent: Thursday, May 12, 2016 2:38 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: King Juan Carlos I

Hola Antoni! Te he llamado pero debes de estar ocupado. También he pasado por tu despacho, pero está cerrado. Te
he traído tu tesis doctoral -he aprovechado y me he venido a comer al Graduate Center-, pero ahora no sé dónd
dejarla. Quizás pregunte en la biblioteca si la pueden guardar allí. Ya te contaré luego.

Me ha llamado Alberto Merlo: la presentación se puede hacer en el Instituto Cervantes el 2 de junio! Le queda
confirmar, pero parece que podrá hacerse. Me pongo en marcha con la lista que me has dado. Podrías estar en la
presentación, entonces, y estar en la mesa?
Un abrazo,

Miriam

mailto:apiza@gc.cuny.edu
mailto:perandonesmiriam@uniovi.es


Enviado desde mi iPad

> El 11 may 2016, a las 18:54, Piza, Antoni <APiza@gc.cuny.edu> escribió:
>
> Miriam:  aqui solo se podria hacer en un aula pequeña sin ventanas (como mi despacho) todo lo demas esta
reservado.  Lo acabo de comprobar.
>
> Lo del Cervantes no me sorprendre.  Creo que que ya habia dicho "en caso que lo del cervantes no funcione."
>
> Comentale el tema a Douglas.  Quizas a el se le ocurra algo en la Hispanic Society con Mencia etc
>
> Hablamos mañana o cuando quieras.  Recuerda mis numeros 2`12 8171819 y 646 8120412
>
> Abrazos
>
> A
>
> -----Original Message-----
> From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
> Sent: Wednesday, May 11, 2016 6:36 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: King Juan Carlos I
>
> Hola Antoni,
>
> me llamó Alberto a mediodía para decirme que es posible que no pueda hacerse en el Cervantes, pero que me lo
confirma mañana. Me preguntó si habría alguna posibilidad de hacerlo en la CUNY, y aproveché para comentarle lo
que me apuntaste sobre la sala del King Juan Carlos I Center.
> Mañana te cuento.
>
> Gracias a ti!
>
> Miriam
> ________________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu>
> Enviado: miércoles, 11 de mayo de 2016 16:19:57
> Para: MIRIAM PERANDONES LOZANO
> Asunto: King Juan Carlos I
>
> Miriam, graciaspor el libro una vez mas... NYU / New York University tiene un King Juan Carlos I Center con
una sala muy apta para tu presentacion.
>
> Quizas Alberto Merlo te puede hacer la gestion.
>
> Es solo una idea, en caso que lo del Cervantes no funcione.
>
> Abrazos
>
> Antoni
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music

mailto:perandonesmiriam@uniovi.es


> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: MIRIAM PERANDONES LOZANO [perandonesmiriam@uniovi.es]
> Sent: Monday, May 09, 2016 6:46 AM
> To: Piza, Antoni
> Subject: Re: Viaje a NY
>
> Hola Antoni,
>
> Ya estoy en NY. Te escribo para confirmarte que estaré a las 2 PM en la entrada de la Universidad.
> Nos vemos pronto,
>
> Miriam
>
>
> Enviado desde mi iPad
>
> El 27 abr 2016, a las 13:03, Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> escribió:
>
>
> Miriam, son fechas dificiles porque no se puede contar con los alumnos, todos muy preocupados con sus trabajos
de fin de curso.
>
> Si quieres proponer algo al Cervantes, puedes escribir a Ana Vazquez Barrado
<ana.vazquez@cervantes.es<mailto:ana.vazquez@cervantes.es>.  En general lo programan todo con un año de
antelacion.
>
> En todo caso, cuando llegues podemos hablar de esto y quizas salga alguna oportunidad.
>
> Un abrazo
>
> Antoni
>
>
>
>
>
> From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
> Sent: Wednesday, April 27, 2016 5:36 AM
> To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Subject: Re: Viaje a NY
>
> Estupendo, gracias, Antoni. Nos vemos el 9 a las 2 pm.
> El día 4 de mayo presento en Barcelona el epistolario Granados (Correspondencia epistolar (1892-1916) de
Enrique Granados), editado por Boileau. Si ves que finalmente fuera posible, me ofrezco a hacer una presentación
en la Universidad del epistolario, o quizá ofrecer una breve charla sobre Granados.
>
> Un abrazo,
>
> Miriam
>
>
>
> ________________________________
> De: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Enviado: martes, 26 de abril de 2016 16:56
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> Para: MIRIAM PERANDONES LOZANO
> Asunto: RE: Viaje a NY
>
>
> Hola Miriam:  nos podemos encontrar el 9 de mayo a las 2 de la tarde (si te viene bien).  Lo mejor es que me
esperes abajo del centro.  Asi los dos podemos arreglar los papeles (acceso a ordenadores, salas, bibliotecas,
acreditacion etc.)
>
>
>
> El 18 de mayo acaban acaban las clases, por lo tanto habra pocas opurtunidades para asistir a seminarios, pero
cuando llegues vemos lo que hay disponible.
>
>
>
> Nos ha llegado una transferencia de 472 dolares.  Si la administracion no dice nada, no te preocupes.
>
>
>
> Un abrazo y buen viaje!
>
>
>
> Antoni
>
>
>
>
>
>
>
>
>
>
>
> From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es]
> Sent: Tuesday, April 26, 2016 3:39 AM
> To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
> Subject: Viaje a NY
>
>
>
> Buenos días, Antoni,
>
>
>
> te escribo para confirmarte que el día 9 de mayo estaré en NY. Si te parece bien y tuvieras algo de tiempo, el
mismo 9 podría acercarme a la Universidad a arreglar el acceso a la biblioteca, etc. Hice la transferencia de los 500
dólares, pero no sé si habrá habido algún problema. Quizá por el cambio y las tasas que cobra el banco no haya
cubierto la tasa completa; te lo comento porque me acaba de ocurrir esto mismo con el alquiler de la habitación. No
sé si es una cosa que, de haber pasado, pudiera solucionar allí directamente.
>
>
>
> Además, querría preguntarte por la posibilidad de asistir a seminarios, o quizá, si os parece, de impartir alguno yo
misma -sobre Granados u otro tema, si os parece bien-. Me encantaría colaborar con vosotros, si fuera posible. La
profesora Mary Ann me había comentado que estaba organizando una investigación sobre músicos catalanes en
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EEUU (o Nueva York, ahora no recuerdo). Quizá podría escribirle también.
>
>
>
> Estoy deseando llegar!
>
>
>
> Un abrazo,
>
>
>
> Miriam
>
>
>
>
>
>
>



From: Meira Goldberg
To: Piza, Antoni
Subject: Re: kjcc
Date: Thursday, February 18, 2016 10:42:58 PM

Sí, y siento mucho que tengas que pedirmelo. Se lo comunicaré mañana.

On Thu, Feb 18, 2016 at 4:59 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Lo he mandado a la web-mistress del Festival.  A ver si lo pone.

 

Mientras tanto:  puedes hacer que NYU ponga una referncia a la Foundation for Iberin Music,
puesto que fuimos nosotros quienes tuvimos la iniciativa?

 

Gracias

 

A

 

 

 

 

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Thursday, February 18, 2016 2:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: kjcc

 

http://www.kjcc.org/event/beyond-sorrow-rethinking-flamenco-for-the-21st-
century/[kjcc.org]
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Jacqueline De la Fuente
To: Piza, Antoni
Subject: RE: L Aniversario Museo de Arte Abstracto Español de Cuenca
Date: Thursday, October 27, 2016 12:09:49 PM

Estimada Antoni,
 
Gracias por su confirmación para asistir al L Aniversario del Museo de Arte Abstracto Español de
Cuenca que tendrá lugar el próximo viernes día 4 de noviembre.
Como sabe hay dos horarios de autobuses, uno a las 11h y otro a las 15h ¿en cuál de los dos quieren
viajar?
 
Para la vuelta volverán ambos a la misma hora.
Muchas gracias, un saludo,
Jacqueline
 
Jacqueline de la Fuente
Secretaria, Director de Exposiciones
Fundación Juan March
c/ Castelló, 77
28006 Madrid
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 27 de octubre de 2016 17:39
Para: Jacqueline De la Fuente <jackie@march.es>
Asunto: RE: L Aniversario Museo de Arte Abstracto Español de Cuenca
 
Estimada amiga, le confirmo que voy a asistir el 30 de junio a la inauguración en Cuenca.  Seremos
dos persona y tomaremos el autobús desde Madrid.
 
Muchas gracias.
 
Antoni Pizà
 

From: Jacqueline De la Fuente [mailto:jackie@march.es] 
Sent: Wednesday, October 26, 2016 12:21 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: L Aniversario Museo de Arte Abstracto Español de Cuenca
 
Estimado Sr. Antoni Pizà,
 
En nombre del Director de la Fundación Juan March, D. Javier Gomá, y del Director de
Museos y Exposiciones, D. Manuel Fontán del Junco, le hago llegar la carta adjunta.
 
Puede descargar la revista mencionada en la carta, en:
 
http://www.march.es/publicaciones/revista/visor.aspx?p0=450&l=1[march.es]
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Un cordial saludo,
 
 
Jacqueline de la Fuente
Secretaria, Director de Exposiciones
Fundación Juan March
c/ Castelló, 77
28006 Madrid
 



From: asier rua
To: Piza, Antoni
Subject: RE: La Ricarda
Date: Friday, February 12, 2016 4:45:08 AM

Buenos días Antonio:

Para mí La Ricarda es un lugar muy especial, por lo que cualquier colaboración que ayude a su
difusión es un placer para mí.
Por favor, me encantaría poder ver la publicación.

Puede enviarla a esta dirección

Asier Rua Frade
Plaza Olavide 10 7ºA
CP 28010
Madrid España.

Un cordial saludo

From: APiza@gc.cuny.edu
To: asierrua@hotmail.com
CC: mgomisb@yahoo.es
Date: Thu, 11 Feb 2016 16:26:12 -0500
Subject: La Ricarda

Estimado Asier:  gracias por ceder tu foto del intetior de La Ricarda.  Como sabes, estoy
escribiendo un articulo sobre las actuacions de Cage, Cunningham y otros en Sitges en 1966.
 
Tu foto me sera de gran ayuda.
 
Cuando salga el articulo te mandare un copia, por supuesto.
 
Un abrazo desde NY
 
Toni
 
 

 
Antoni Pizà, Director
Foundation for Iberian Music
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The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Mr.lee Producciones I Alberto Fadón-Lee
To: Piza, Antoni
Subject: Re: Las Migas - Urgencia Visado
Date: Wednesday, September 21, 2016 12:55:10 PM

pues si, como minimo kafkiano total. Gracias por tu interés, ya te contaré como acaba la cosa

Salud

Mr. lee Producciones I Alberto Fadón Lee I Tour manager & producción
+34.675.688.787 I Skype: fadon-lee I  mr.leeproducciones@gmail.com 

Let's use the crisis in the music industry as a chance to get back to the 
principles of trust, sincerity, mutual respect and loyalty!
Enviado desde mi viejo y  puto PC I Send it from my fucking vintage PC

El 21/09/2016 a las 16:49, Piza, Antoni escribió:

Estimado Alberto, es una situacion muy dificil... y realmente es 
injusto y kafkiano.  El funcionario que ha tomado esta decision 
esta haciendo mucho dano no solo a vosotros sino a EEUU.

En cuanto a soluciones, no se me ocurre nada.  Si necesitas una 
carta yo la pudo hacer, pero no creo que a estas alturas pueda 
influir en esta decision..

Tenme informado

Un abrazo y buena suerte

A

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Mr.lee Producciones I Alberto Fadón-Lee 
[mr.leeproducciones@gmail.com]
Sent: Wednesday, September 21, 2016 10:40 AM
To: Piza, Antoni
Subject: Las Migas - Urgencia Visado

Buenas tardes Antoni,
Primero de todo gracias por tu tiempo y ayuda. Roser Loscos ya te 
habrá hecho una introducción acerca del problema que tenemos con la 
visa. Tenemos programada una gira de mas de 15 conciertos por EEUU, 
Canadá y Jamaica que comienza el 7 de Octubre (adjunto carta de 
resumen con todos los detalles de cada concierto del promotor de la 
gira) hicimos la petición del visado a través de un abogado (Robyn 
Boyd) presentando toda la documentación requerida (pasaportes, 
cartas de invitación, recortes de prensa, etc) con suficiente 
antelación. Ante la falta de respuesta y a seis semanas del 
comienzo de la gira lo volvimos a solicitar esta vez a traves del 
Premium Process para acelerar los tramites. A pesar de todo parece 
que nos han denegado la visa, cito textualmente las palabras del 
promotor: "they denied the visa petition on the grounds that you 
were not culturally unique enough". No podemos entender como, con 
contratos firmados, la gira anunciada en todas las salas, los 
blletes emitidos, etc, han podido denegarnos la visa. Incluso hemos 
recibido adelantos de los cahés de muchas de los promotores. Estos 
son los pasos que el promotor nos ha dicho que hay que seguir 
mientras esperamos a que contesten a la reclamación interpuesta por 
no otorgarnos el visado:1) The Immigration people did respond to 
the Premium Processing application within 15 days but they denied 
the visa petition on the grounds that you were not culturally 
unique enough.  Apparently this processor did not know what 
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Flamenco was. We did not expect this response and it has delayed 
getting final approval.  Robyn Boyd, the person preparing the 
petition for us, wrote back with additional information and expects 
to hear back very soon.  At this point, we have to wait for their 
reply.

2) As soon as the petition is approved, Immigration will send email 
notification to Robyn and she will forward it to us.  It is not the 
actual approval notice, which will come later, but it will enable 
you to take the next step.

3) Each of you will need to go on-line and fill out a DS-160 form.  
You can google US Immigration Form DS-160 and find the form, which 
you can fill out and submit electronically.  This is a request for 
a meeting at the US Consulate in Madrid.  This is the only US 
Consulate in Spain that handles visa requests (Barcelona does not 
handle visas) and everyone needs to go there in person for that 
interview.  You can schedule a group interview but that means that 
Alba must be with you.  This will occur during her honeymoon 
period, I am sorry to say.  Make sure and read the instructions for 
filling out the form completely to make sure you will it out 
exactly right.

4)  Once you have electronically submitted your DS-160 online 
application, you must contact the embassy or consulate at which you 
wish to apply to confirm whether you need to be interviewed by a 
consular officer, and to schedule an interview. If the embassy or 
consulate at which you apply informs that you must have a visa 
interview, the visa application process cannot be completed until 
you appear for an interview with a consular officer.

As a general rule, all musicians have to have interviews at the 
consulate before they can get their visas, but if you know anyone 
at the Spanish Embassy either in Spain or the US that can help 
speed up the process that would definitely help.  Herre is the 
information on the file:

The Vermont Service Center has received the following
I-129 Petition for Nonimmigrant Worker
that had been filed under the Premium Processing Service:

Receipt Number: EAC1617952363
Date Received: 09/01/2016
Petitioner: WOODEN SHIP PRODUCTIONS

Beneficiary: ALICIA MARIA GRILLO RISCO
DOB: 05/29/89
Classification sought: P3

Beneficiary: ALBA  CARMONA GARCIA
DOB: 07/27/84
Classification sought: P3

Beneficiary: ROSER  LOCOS TOLMOS
DOB: 11/12/86
Classification sought: P3

Beneficiary: MARTA AGUSTINA ROBLES CRESPO
DOB: 08/28/76
Classification sought: P3

El problema fundamental en caso de que cambien el fallo y 
finalmente concedan la visa, es el tiempo. Faltan dos semanas para 
que comience la gira y en caso de otorgarnos la visa aun tendriamos 
que presentar el formulario DS-160 en la embajada de Madrid y 
realizar la entrevista y esperar a que nos respondan y nos 
devuelvan los pasaportes. A eso hay que sumarle que una de las 
chicas del grupo se casa pasado mañana y se va de luna de miel 
hasta el dia 5 por lo que no estaría aqui para presentarse a la 
entrevista en la embajada con los demas miembros del grupo
Cualquier forma de ayuda será bienvenida ya sea en forma de consejo 
o intercediendo de alguna manera.

En cualquier caso muchas gracias por adelantado. SI necesitas más 



información o documentación, estoy a tu disposición.

Gracias y salud

--
Mr. lee Producciones I Alberto Fadón Lee I Tour manager & 
producción
+34.675.688.787 I Skype: fadon-lee I  
mr.leeproducciones@gmail.com<mailto:mr.leeproducciones@gmail.com>

Let's use the crisis in the music industry as a chance to get back 
to the principles of trust, sincerity, mutual respect and loyalty!
Enviado desde mi viejo y  puto PC I Send it from my fucking vintage 
PC
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From: Meira Goldberg
To: Walter Clark
Cc: Piza, Antoni
Subject: Re: last image I promise!!!
Date: Friday, June 03, 2016 2:40:30 PM

Hmmm...so voluptuous.

On Friday, June 3, 2016, Walter Clark <walter.clark@ucr.edu> wrote:
Oh, he's one of my favorite painters.  Thanks for this!

From: Meira Goldberg [fandangoconference.cuny@gmail.com]
Sent: Friday, June 03, 2016 7:22 AM
To: Piza, Antoni; Walter Clark
Subject: last image I promise!!!

La Malagueña by Julio Romero de Torres
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the
human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the
human spirit.” 
 ~ Craig Russell
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lecture in NYC Dec 7 2016
Date: Saturday, September 10, 2016 3:26:50 PM

Well, you could write the piece for me....
But seriously, I agree to the terms you propose.
(Are you sending me paper?  Do you have my
mailiong address?  815 Galvin Drive, El Cerrito CA 94530)
The apartment sounds like a good idea.  May I
accept the offer provisionally?
I am right now between trips.  (Just back from
Vilnius, off in ten days for Budapest to give a
paper I have to write starting today.)  I will
think of what dangers to warn you all about.
What is the situation re respondent at the moment?
Thanks for touching base.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Sep 9, 2016 2:53 pm
Subject: Lecture in NYC Dec 7 2016

Dear professor Taruskin, I hope this finds you well.  I enjoyed reading your Barnes piece in the NY
Times.
 
I just wanted to bring you up to speed with the lecture organization.
 
As I mentioned in one of my previous emails, the lecture has been announced under the general title
of “The Many Dangers of Music.”  You may elaborate on whatever you feel, however.
 
I will send you some documents that you will have to sign so we can process the payment.  The
agreement says essentially that will deliver the lecture, but the school may upload it on the web (it
normally does) and publish it with your approval, editing, and re-writing if necessary (although it has
never happened).  You retain the right to publish it elsewhere, however.
 
In addition to your fee ($5,000), we’re very happy to be able to offer you an apartment for one night
next to the school in Midtown Manhattan.  Please let me know if you intend to use this apartment.
 
Please let me know if there’s anything else I can do for you.
 
Best
 
Antoni
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Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
 



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lecture in NYC Dec 7 2016
Date: Tuesday, September 20, 2016 5:11:41 PM

Will do.  (Probably next week.)  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Sep 20, 2016 12:21 pm
Subject: RE: Lecture in NYC Dec 7 2016

Dear prof. Taruskin:
 
I sent by snail mail the agreement.  Please sign it (2 copies) and send it back (we included an
stamped, addressed envelop for your convenince).
 
Thanks so much
 
Antoni
 
From: Piza, Antoni 
Sent: Monday, September 12, 2016 5:46 PM
To: 'Richard Taruskin' <taruskin@aol.com>
Subject: RE: Lecture in NYC Dec 7 2016
 
For the agreement, I will send you a PDF in the next week or so.
 
Scott Burham will be your interlocutor and he will contact you ASAP.
 
We’ll reserve the apartment for the night of Dec 7.  Let me know if you think you will also need Dec
6 or Dec 8. (there’s a maximum of 2 nights).
 
I cant wait to start hearing about all the “dangers”…
 
Best wishes and happy trails!
 
Antoni
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, September 10, 2016 3:27 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lecture in NYC Dec 7 2016
 
Well, you could write the piece for me....
But seriously, I agree to the terms you propose.
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(Are you sending me paper?  Do you have my
mailiong address?  815 Galvin Drive, El Cerrito CA 94530)
The apartment sounds like a good idea.  May I
accept the offer provisionally?
I am right now between trips.  (Just back from
Vilnius, off in ten days for Budapest to give a
paper I have to write starting today.)  I will
think of what dangers to warn you all about.
What is the situation re respondent at the moment?
Thanks for touching base.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Sep 9, 2016 2:53 pm
Subject: Lecture in NYC Dec 7 2016

Dear professor Taruskin, I hope this finds you well.  I enjoyed reading your Barnes piece in the NY
Times.
 
I just wanted to bring you up to speed with the lecture organization.
 
As I mentioned in one of my previous emails, the lecture has been announced under the general title
of “The Many Dangers of Music.”  You may elaborate on whatever you feel, however.
 
I will send you some documents that you will have to sign so we can process the payment.  The
agreement says essentially that will deliver the lecture, but the school may upload it on the web (it
normally does) and publish it with your approval, editing, and re-writing if necessary (although it has
never happened).  You retain the right to publish it elsewhere, however.
 
In addition to your fee ($5,000), we’re very happy to be able to offer you an apartment for one night
next to the school in Midtown Manhattan.  Please let me know if you intend to use this apartment.
 
Please let me know if there’s anything else I can do for you.
 
Best
 
Antoni
 
 
 
 
Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
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From: Fred Baitinger
To: Piza, Antoni
Subject: Re: lesson 3pm?
Date: Monday, June 20, 2016 10:06:40 AM

Ok. Je viendrai dans ton bureau à 15h. À tout à l'heure. 
Fred

Sent from my iPhone

On Jun 20, 2016, at 9:06 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Bon jour! C'est que tu peux Viene a 15 hrs ? 
Merci 

On Jun 9, 2016, at 4:19 PM, Fred Baitinger <baitingerfc@gmail.com> wrote:

Im on m'y way. Running a little late. Sorry.Should be there at 4:45.
Hope it's ok. 
Fred

Sent from my iPhone

On May 31, 2016, at 4:23 PM, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Yes Monday June 6 at 4pm

On May 31, 2016, at 10:22 PM, Fred Baitinger
<baitingerfc@gmail.com> wrote:

Dear Antoni,

That sounds good. I'm actually out of town
until Saturday (a well needed rest). But I'll
be back at the gc on Monday. We could
have our first lesson  at 4 perhaps? Or earlier
of you prefer. 
I hope you had a nice time in Europe!
Amicalement 
Fred

Sent from my iPhone

On May 31, 2016, at 4:00 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:
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Cher Fred, I will be back in my office on
Thursday, but I prefer to start my lessons on
Monday June 6 at anytime.  I would like to do
5 lessons a week.
 
If you are at the GC, please stop by to say hi
and we'll decide on the best possible time for
the lessons.
 
Best
 
Antoni
 

From: Fred Baitinger
[baitingerfc@gmail.com]
Sent: Sunday, May 08, 2016 5:36
PM
To: Piza, Antoni
Subject: Quelques chansons
françaises...

Cher Antoni,

Voici un lien vers la chanson d'Alain Souchon
dont je t'ai parlé l'autre jour:
hiuRive
Gauche. https://www.youtube.com/watch?
v=AhYRIbGVNl0[youtube.com
]

Et deux autres chansons de Souchon que
j'aime beaucoup. 
1. La vie ne vaut
rien. https://www.youtube.com/watch?
v=dArB8G_Y1kM[youtube.com]
2. Quand j'serai
KO https://www.youtube.com/watch?
v=sKrcyEjsQqI&list=RDsKrcyEjsQqI[youtube.com]

Très bonne fin de weekend. 
A demain,
Fr
e
d
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From: Fred Baitinger
To: Piza, Antoni
Subject: Re: lessons
Date: Tuesday, May 31, 2016 4:22:10 PM

Dear Antoni,

That sounds good. I'm actually out of town until Saturday (a well needed rest). But I'll be back
at the gc on Monday. We could have our first lesson  at 4 perhaps? Or earlier of you prefer. 
I hope you had a nice time in Europe!
Amicalement 
Fred

Sent from my iPhone

On May 31, 2016, at 4:00 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Cher Fred, I will be back in my office on Thursday, but I prefer to start my lessons on Monday June 6 at anytime.  I
would like to do 5 lessons a week.
 
If you are at the GC, please stop by to say hi and we'll decide on the best possible time for the lessons.
 
Best
 
Antoni
 

From: Fred Baitinger [baitingerfc@gmail.com]
Sent: Sunday, May 08, 2016 5:36 PM
To: Piza, Antoni
Subject: Quelques chansons françaises...

Cher Antoni,

Voici un lien vers la chanson d'Alain Souchon dont je t'ai parlé l'autre jour:
hiuRive Gauche. https://www.youtube.com/watch?v=AhYRIbGVNl0[youtube.com
]

Et deux autres chansons de Souchon que j'aime beaucoup. 
1. La vie ne vaut rien. https://www.youtube.com/watch?v=dArB8G_Y1kM[youtube.com]
2. Quand j'serai KO https://www.youtube.com/watch?v=sKrcyEjsQqI&list=RDsKrcyEjsQqI[youtube.com]

Très bonne fin de weekend. 
A demain,
Fr
e
d
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: Letter to norm with some suggestions - Please call me 212 8171819
Date: Wednesday, August 17, 2016 3:12:15 PM

Thanks Antoni. I like the suggested edits. Except I would leave off the line about Gayle
Moynihan. I want to minimize this as much as possible so Norm doesn't feel he's taking any
stand in opposition to upstairs. 

Otherwise, looks good. I'll send it on momentarily. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Aug 17, 2016, at 2:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Norm,
 
I hope you’re well and the summer isn’t too blistering! I just got back from several travels and
boy is it hot. 
 
I’m writing to provide an update about the ensemble, and to check in for the upcoming year.
We had a productive year, and once again I value very much your steadfast support in
providing rehearsal space weekly in the evenings. As you know, the ensemble serves the
greater CUNY community, as we have several CUNY faculty, staff, and students participating
on a regular basis. Your support, as well as the support of the Foundation of Iberian Music,
makes me particularly proud as an alum. 
 
I do want to follow up on a couple incidences [incidents?] this year that we are addressing. 
 
First I am very conscientious of the privilege of using a rehearsal space, and have done my
best to be respectful of the music office protocols. The Foundation reserves the room well in
advance, according to the requested procedures. However, there was one occasion where this
past semester when I had to leave in an emergency, and the room was not cleaned up properly;
I circled back with the members about this and hopefully that will never happen again.  I
would like to clear any possible misunderstandings caused by that episode and resume our
rehearsals ASAP and I hope the music office will help us do so.
 
Second, as you and I discussed last summer, the ensemble did not realize we couldn’t charge
admission on the music calendar events in Elebash. So Antoni booked the last two concerts
separately from the music program, so that we could be responsible for managing the
performances. It turns out that we cannot charge admission for any performances in Elebash at
all, which we learned recently. This is a bummer because our admission fees were just to
cover expenses of bringing in some professional ringers for the shows, but this is the policy.
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So going forward, if we are to perform in Elebash — either on the music program’s list of
concerts or separately — we cannot charge admission AT ALL. We are dealing with this
separately and will have to pursue other resources. As a result of this incident, the Director of
Room Reservations, Gayle Moynihan, told Antoni that our Ensemble can no longer reserve
the Elebash.
 
I do want to point out, though, that at times I have gotten the feeling that certain staff in the
music office have been less than excited about our presence. I have felt that we are under some
special scrutiny that seems excessive, and frankly seems a waste of time and effort on music
office time. This is unfortunate, but I’m hoping things will improve this year.
 
We really hope we can find a solution to this issue since the Ensemble’s identity is
fundamental, according to many, to the mission of the GC. We are serving the community in a
very important capacity, and have several partners at CUNY directly involved in our mission.
The music program, the Foundation of Iberian Music, the Sephardic Studies Institute, and the
Middle East-Middle Eastern American Center. I, of course, have a special place in my heart
for the music program, as this is my alma mater and all of the faculty have been so supportive
of what I am bringing to the community. 
 
Going forward, we would like to continue utilizing rehearsal space under your direct support.
Thank you in advance for this. And in terms of performances, we will have to resolve the
matter with facilities if Antoni is to book us separately from the music program listing. It may
be too late for us to get a date on the music program calendar for the fall, but we will look into
it. Please trust that I have the best intentions, and am absolutely committed to doing something
very positive with the music we are making. 
 
I would would like to set up a time to chat in person would be happy to come to your office
whenever is convenient for you.
 
Sincerely,
=-= Samuel

 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Wednesday, August 17, 2016 12:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Letter to norm
 
Dear Norm,
 
I hope you’re well and the summer isn’t too blistering! I just got back from several travels and
boy is it hot. 
 
I’m writing to provide an update about the ensemble, and to check in for the upcoming year.
We had a productive year, and once again I value very much your steadfast support in
providing rehearsal space weekly in the evenings. As you know, the ensemble serves the
greater CUNY community, as we have several CUNY faculty, staff, and students participating
on a regular basis. Your support, as well as the support of the Foundation of Iberian Music,

mailto:sthomas@asefamusic.com
mailto:APiza@gc.cuny.edu


makes me particularly proud as an alum. 
 
I do want to follow up on a couple incidences this year that we are addressing. 
 
First, as you and I discussed last summer, the ensemble did not realize we couldn’t charge
admission on the music calendar events in Elebash. So Antoni booked the last two concerts
separately from the music program, so that we could be responsible for managing the
performances. It turns out that we cannot charge admission for any performances in Elebash at
all, which we learned recently. This is a bummer because our admission fees were just to
cover expenses of bringing in some professional ringers for the shows, but this is the policy.
So going forward, if we are to perform in Elebash — either on the music program’s list of
concerts or separately — we cannot charge admission AT ALL. We are dealing with this
separately and will have to pursue other resources. 
 
Second, I am very conscientious of the privilege of using a rehearsal space, and have done my
best to be respectful of the music office protocols. The Foundation reserves the room well in
advance, according to the requested procedures. There was one occasion where this past
semester I had to leave in an emergency, and the room was not cleaned up properly; I circled
back with the members about this and hopefully that will never happen again. 
 
I do want to point out, though, that at times I have gotten the feeling that certain staff in the
music office have been less than excited about our presence. I have felt that we are under some
special scrutiny that seems excessive, and frankly seems a waste of time and effort on music
office time. This is unfortunate, but I’m hoping things will improve this year. We are serving
the community in a very important capacity, and have several partners at CUNY directly
involved in our mission. The music program, the Foundation of Iberian Music, the Sephardic
Studies Institute, and the Middle East-Middle Eastern American Center. I, of course, have a
special place in my heart for the music program, as this is my alma mater and all of the faculty
have been so supportive of what I am bringing to the community. 
 
Going forward, we would like to continue utilizing rehearsal space under your direct support.
Thank you in advance for this. And in terms of performances, we will have to resolve the
matter with facilities if Antoni is to book us separately from the music program listing. It may
be too late for us to get a date on the music program calendar for the fall, but we will look into
it. Please trust that I have the best intentions, and am absolutely committed to doing something
very positive with the music we are making. 
 
If you would like to set up a time to chat in person, I would be happy to come to your office.
 
Sincerely,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] |
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 
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From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: liner notes DARRERA VERSIO
Date: Wednesday, February 03, 2016 4:44:49 PM

Gràcies Toni, com ho signaràs? 

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Facebook , Twitter , Youtube[youtube.com] 

2016-02-03 16:38 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

He canviat la frase, crec que encara te el mateix sentit

 

Hi continua havent dissonancia entre en Matt del principi I el “porc” que deixa pels a la
banyera…

 

Salut!

 

 

 

 

 

 

 

 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, February 03, 2016 4:22 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: liner notes

 

És fantàstic Toni, mil gràcies! La única cosa és que al final el tema de "transbordaments" es
queda fora del disc... Vols comentar quelcom sobre un altre tema d'en Melcion? Potser la
trilogia de Matt sweeney? El que tu vulguis... També en faré una versió en català i te la
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passo per donar-hi el vist i plau.

 

M'encanta l'angle que hi has donat, t'ho agraeixo de cor! 

 

A

Alexis Cuadrado

info@alexiscuadrado.com

www.alexiscuadrado.com[alexiscuadrado.com]

Sent from a device with tiny keys.

On Feb 3, 2016, at 4:07 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI…..

 

 

 

 

 

 

 

 

 

 

 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, February 03, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: liner notes

 

mailto:info@alexiscuadrado.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6ILD1aGssxfP6djf0ccRJDTl5YKkpmAPcDkOyWVHOE4&s=wzcCAPZkqczh1UQ2b-QQbbMzuOPMcA9NpCzy_eFllxM&e=
mailto:APiza@gc.cuny.edu
mailto:cuadrado.alexis@gmail.com
mailto:APiza@gc.cuny.edu


Toni, mil Gràcies! No hi veig un arxiu adjunt però... 

Alexis Cuadrado

info@alexiscuadrado.com

www.alexiscuadrado.com[alexiscuadrado.com]

Sent from a device with tiny keys.

On Feb 3, 2016, at 3:47 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Alexis, aqui tens l’escrit.  Pots corregir o canviar el que vulguis. 
Un “native speaker” l’hauria de llegir tambe.

 

Salut!

 

Toni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

<AlexisCuadrado.docx>

mailto:info@alexiscuadrado.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=5xCDTmdzdoQVRKVz9NjvduAgJpFcJBMZmkPOY9lNpdw&s=ijWe-Np4QJtLqvJevg_xF9CEqKqwqyiJRBDhe1vTu7s&e=
mailto:APiza@gc.cuny.edu


From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: liner notes DARRERA VERSIO
Date: Wednesday, February 03, 2016 4:56:13 PM

Home però posem Musicologist, director of the Foundation for iberian Music at CUNY,
author of ..... el teu llibre... si? 

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Facebook , Twitter , Youtube[youtube.com] 

2016-02-03 16:45 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Antoni Pizà

 

 

 

 

 

 

 

 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, February 03, 2016 4:45 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: liner notes DARRERA VERSIO

 

Gràcies Toni, com ho signaràs? 

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Facebook , Twitter , Youtube[youtube.com] 

 

mailto:apiza@gc.cuny.edu
mailto:info@alexiscuadrado.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=CfzYohnLvGt2dusIKujB1A9NeMG00xdtlfFDUZH-AHA&s=GKA_nlItze9upnm5jLgv7gLNQUM0U6seFFLVa3ECbUM&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=WY_BAYVJARhke3D3y1mFZP40FlSjfqteIThZLxuOKyo&s=bB1u9dXVSKQQaps8KEOaK0z2AwiI3U07NT2in2KWP7U&e=
http://www.facebook.com/pages/Alexis-Cuadrado/10150146977075384
http://twitter.com/#!/alexiscuadrado
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.youtube.com_user_alexiscuadrado&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=WY_BAYVJARhke3D3y1mFZP40FlSjfqteIThZLxuOKyo&s=-kZoIccvhT1YZiRPZDhUMGvCALU3xe5-0ZLPDrYtaLM&e=


2016-02-03 16:38 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

He canviat la frase, crec que encara te el mateix sentit

 

Hi continua havent dissonancia entre en Matt del principi I el “porc” que deixa pels a la
banyera…

 

Salut!

 

 

 

 

 

 

 

 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, February 03, 2016 4:22 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: liner notes

 

És fantàstic Toni, mil gràcies! La única cosa és que al final el tema de "transbordaments"
es queda fora del disc... Vols comentar quelcom sobre un altre tema d'en Melcion? Potser
la trilogia de Matt sweeney? El que tu vulguis... També en faré una versió en català i te la
passo per donar-hi el vist i plau.

 

M'encanta l'angle que hi has donat, t'ho agraeixo de cor! 

 

A

Alexis Cuadrado

mailto:APiza@gc.cuny.edu
mailto:cuadrado.alexis@gmail.com
mailto:APiza@gc.cuny.edu


info@alexiscuadrado.com

www.alexiscuadrado.com[alexiscuadrado.com]

Sent from a device with tiny keys.

On Feb 3, 2016, at 4:07 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI…..

 

 

 

 

 

 

 

 

 

 

 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, February 03, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: liner notes

 

Toni, mil Gràcies! No hi veig un arxiu adjunt però... 

Alexis Cuadrado

info@alexiscuadrado.com

www.alexiscuadrado.com[alexiscuadrado.com]

Sent from a device with tiny keys.

On Feb 3, 2016, at 3:47 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
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mailto:APiza@gc.cuny.edu


Alexis, aqui tens l’escrit.  Pots corregir o canviar el que vulguis. 
Un “native speaker” l’hauria de llegir tambe.

 

Salut!

 

Toni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

<AlexisCuadrado.docx>

 



From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: liner notes
Date: Wednesday, February 03, 2016 4:05:42 PM

Toni, mil Gràcies! No hi veig un arxiu adjunt però... 

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Sent from a device with tiny keys.

On Feb 3, 2016, at 3:47 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Alexis, aqui tens l’escrit.  Pots corregir o canviar el que vulguis.  Un “native speaker”
l’hauria de llegir tambe.
 
Salut!
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:info@alexiscuadrado.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=5xCDTmdzdoQVRKVz9NjvduAgJpFcJBMZmkPOY9lNpdw&s=ijWe-Np4QJtLqvJevg_xF9CEqKqwqyiJRBDhe1vTu7s&e=
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From: Alexis Cuadrado
To: Piza, Antoni
Subject: Re: liner notes
Date: Wednesday, February 03, 2016 4:21:36 PM

És fantàstic Toni, mil gràcies! La única cosa és que al final el tema de "transbordaments" es
queda fora del disc... Vols comentar quelcom sobre un altre tema d'en Melcion? Potser la
trilogia de Matt sweeney? El que tu vulguis... També en faré una versió en català i te la passo
per donar-hi el vist i plau.

M'encanta l'angle que hi has donat, t'ho agraeixo de cor! 

A

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Sent from a device with tiny keys.

On Feb 3, 2016, at 4:07 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI…..
 
 
 
 
 
 
 
 
 
 
 

From: Alexis Cuadrado [mailto:cuadrado.alexis@gmail.com] 
Sent: Wednesday, February 03, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: liner notes
 
Toni, mil Gràcies! No hi veig un arxiu adjunt però... 

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Sent from a device with tiny keys.

On Feb 3, 2016, at 3:47 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
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Alexis, aqui tens l’escrit.  Pots corregir o canviar el que vulguis.  Un “native
speaker” l’hauria de llegir tambe.
 
Salut!
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

<AlexisCuadrado.docx>



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: link del concierto
Date: Saturday, January 30, 2016 6:06:41 PM

estupendo, Antoni. muchas gracias

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-01-30 17:58 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Angel el concierto se menciona en varios sitios, pero veo claramente que HAY QUE CREAR UNA
PAGINA ESPECIAL (!!) solo para el concierto.  El miercoles estara preparada.

 

Abrazos

 

A

 

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, January 29, 2016 7:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: link del concierto

 

Antoni, no consigo encontrar ninguna referencia al concierto del 10 de Marzo en la página

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=jiMHgySXh42Iay7847CMTGDpcTjc0EyRlLCoh6GETQ0&s=72OwDZuCsYQCcsQoECq0STjfd6kl34pa7cbCxLSHJlM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=jiMHgySXh42Iay7847CMTGDpcTjc0EyRlLCoh6GETQ0&s=Mk_H4xKUCL1rkQdqpjVCexSLf2NcbakPz3i11HVt_G0&e=
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:APiza@gc.cuny.edu


del Brook Center.

Envíame el link, por favor.

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

tel:%28202%29%20677-5773
tel:%28202%29%20321%205795
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HXkLxY8qFiV7LntmYyq4MQXCbkVWtqrjgSnqxH47-Kg&s=vDhJUHgVyv4BBiJ-OQSGkK1FaL35Jz2D266qQXf_S7g&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HXkLxY8qFiV7LntmYyq4MQXCbkVWtqrjgSnqxH47-Kg&s=6AQO3BY6m39klCrePaf047pllA7wtSSh4Pi3LB7aQuY&e=


From: Eva Leon
To: Piza, Antoni
Subject: Re: llamada
Date: Wednesday, May 11, 2016 8:02:19 PM

Perfecto- te llamo el viernes.
Gracias!

On May 11, 2016, at 3:35 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Eva, ahora estoy en el despacho y el viernes tambien estare.
 
Recuerda mis 2 numeros
 
212 8171819 (despacho)
646 8120412 (movil)
 
Un abrazo
 
Antoni
 
 
 
 
 
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Scott G. Burnham
To: Piza, Antoni
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Friday, April 29, 2016 12:18:55 PM

Dear Antoni,

I would be happy to participate in this.  Sounds like a wonderful event!  I don't need any more details at
this point, but we should try to touch base in the fall.

Thanks for making contact. I'm looking forward to working with you.

All best regards,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, April 25, 2016 4:26 PM
To: Scott G. Burnham
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016 

Dear Scott (if I may),
 
I believe Constance Old may have asked you to be the discussant for Richard Taruskin’s
2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century.
Generally speaking, the event consists of a straightforward lecture (30 minutes), followed
by a live music performance (15 minutes), a short conversation with a moderator (10
minutes), and a brief Q&A with the audience (10 minutes).
The  “Lloyd Old and Constance Old Lectures” is an annual event addressing the
consumption, creation, contexts, and valuations of today’s music.   Previous guests have
been Charles Rosen, Paul Griffths, Philip Glass, David Harrington of the Kronos Quartet,
and Roger Scruton, which were interviewed by Dan Wakin, Jeff Milarsky, Claire Chase,
Brook Gladstone, and Greil Marcus.
It will be a *great* honor for us to be able to count on you for this.  I know Constance is
absolutely thrilled!  If you need more details about the event, I’ll be happy to provide them
over the phone, by email or here at my office.  In addition to helping with this event, I am
also on the music faculty, and direct the Foundation for Iberian Music here at the GC.  My
office is Rm 3992 (next to the larger classroom, in case we need to meet as we approach the
date.
 
Please let me know if you think you may be able to participate.
 
Best wishes,
 
Antoni
+1 212 817 1819
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu




From: Scott G. Burnham
To: Piza, Antoni
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Friday, November 18, 2016 12:08:57 PM

Hi Antoni,

We had a little email exchange of late, and I know that he is working on his talk.  He didn't commit to
any ideas for musical performance, however.  By now, though, he may have a firmer sense of what
music he will be talking about.  In any event, I'll send him an email and see if I can get some sort of
answer.

All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Friday, November 18, 2016 11:40 AM
To: Scott G. Burnham
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016 

Dear Scott:  did you have a chance to speak with Richard T?  I wonder if a couple of Shostakovich
piano pieces (10 minutes) would work his lecture and your dialogue?
 
Thanks so much for being part of this.
 
Best
 
Antoni
 
 
 

From: Scott G. Burnham [mailto:sburnham@Princeton.EDU] 
Sent: Wednesday, October 05, 2016 9:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Antoni,
 
Still no word back from Richard Taruskin, whom I emailed last week.  I am sure to see him during the
musicology conference the first week of November, but by then it may be too late for you to organize a
musical interlude.  
 
If I hear anything from him, you will be the first to know!
 
All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Wednesday, September 28, 2016 10:35 AM
To: Scott G. Burnham
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

mailto:apiza@gc.cuny.edu


Thnaks so much for the signed forms!
 
Let me know if you speak with Taruskin and if you and him think it is necessary to have a short
musical interlude (piano, piano/violin, something that dpoes not break the budget, if possible)
 
Again, thanks for your generous contribution to this project
 
Antoni
X1819
 

From: Piza, Antoni 
Sent: Tuesday, September 20, 2016 3:23 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott, thanks for your time last week.  In case you don’t have it, this is Richard’s email:
 
'Richard Taruskin'   taruskin@aol.com
 
Please let me know if you have some ideas for the 10 minute musical performance.
 
Best
 
Antoni
 
 
 
 

From: Piza, Antoni 
Sent: Tuesday, September 06, 2016 3:24 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott, it was nice to meet you in person today in the hallway.
 
As mentioned, let’s meet briefly on Tuesday Sept 13 at 1pm to discuss the lecture.  It should take no
longer than 15 minutes, but I want to bring you up to speed with everything.
 
I’ll come to you.
 
Best
 
Antoni
212 8171819
Room 3492 (next to your classroom)

mailto:sburnham@princeton.edu
mailto:taruskin@aol.com
mailto:sburnham@princeton.edu


 
 

From: Piza, Antoni 
Sent: Monday, April 25, 2016 4:26 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott (if I may),
 
I believe Constance Old may have asked you to be the discussant for Richard Taruskin’s
2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century.
Generally speaking, the event consists of a straightforward lecture (30 minutes), followed
by a live music performance (15 minutes), a short conversation with a moderator (10
minutes), and a brief Q&A with the audience (10 minutes).
The  “Lloyd Old and Constance Old Lectures” is an annual event addressing the
consumption, creation, contexts, and valuations of today’s music.   Previous guests have
been Charles Rosen, Paul Griffths, Philip Glass, David Harrington of the Kronos Quartet,
and Roger Scruton, which were interviewed by Dan Wakin, Jeff Milarsky, Claire Chase,
Brook Gladstone, and Greil Marcus.
It will be a *great* honor for us to be able to count on you for this.  I know Constance is
absolutely thrilled!  If you need more details about the event, I’ll be happy to provide them
over the phone, by email or here at my office.  In addition to helping with this event, I am
also on the music faculty, and direct the Foundation for Iberian Music here at the GC.  My
office is Rm 3992 (next to the larger classroom, in case we need to meet as we approach the
date.
 
Please let me know if you think you may be able to participate.
 
Best wishes,
 
Antoni
+1 212 817 1819
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:sburnham@princeton.edu


From: Scott G. Burnham
To: Piza, Antoni
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Saturday, November 19, 2016 11:16:35 AM

Dear Antoni,

Richard will be in touch with you by Monday at the latest about his travel arrangements.  In the
meantime, he is OK with a musical interlude of some Shostakovich piano pieces.  His first choice would
be "some early wild Shostakovich, like Aphorisms or the early Preludes" but we can go with whatever our
musician would be willing to play.

All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Friday, November 18, 2016 12:42 PM
To: Scott G. Burnham
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016 

Great! Thanks so much!

On Nov 18, 2016, at 12:08 PM, Scott G. Burnham <sburnham@Princeton.EDU> wrote:

Hi Antoni,

We had a little email exchange of late, and I know that he is working on his talk.  He didn't
commit to any ideas for musical performance, however.  By now, though, he may have a
firmer sense of what music he will be talking about.  In any event, I'll send him an email
and see if I can get some sort of answer.

All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Friday, November 18, 2016 11:40 AM
To: Scott G. Burnham
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016 

Dear Scott:  did you have a chance to speak with Richard T?  I wonder if a couple of
Shostakovich piano pieces (10 minutes) would work his lecture and your dialogue?
 
Thanks so much for being part of this.
 
Best
 
Antoni
 
 
 

From: Scott G. Burnham [mailto:sburnham@Princeton.EDU] 
Sent: Wednesday, October 05, 2016 9:20 AM
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To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Antoni,
 
Still no word back from Richard Taruskin, whom I emailed last week.  I am sure to see him
during the musicology conference the first week of November, but by then it may be too
late for you to organize a musical interlude.  
 
If I hear anything from him, you will be the first to know!
 
All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Wednesday, September 28, 2016 10:35 AM
To: Scott G. Burnham
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Thnaks so much for the signed forms!
 
Let me know if you speak with Taruskin and if you and him think it is necessary to have
a short musical interlude (piano, piano/violin, something that dpoes not break the
budget, if possible)
 
Again, thanks for your generous contribution to this project
 
Antoni
X1819
 

From: Piza, Antoni 
Sent: Tuesday, September 20, 2016 3:23 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott, thanks for your time last week.  In case you don’t have it, this is Richard’s
email:
 
'Richard Taruskin'   taruskin@aol.com
 
Please let me know if you have some ideas for the 10 minute musical performance.
 
Best
 
Antoni
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From: Piza, Antoni 
Sent: Tuesday, September 06, 2016 3:24 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott, it was nice to meet you in person today in the hallway.
 
As mentioned, let’s meet briefly on Tuesday Sept 13 at 1pm to discuss the lecture.  It
should take no longer than 15 minutes, but I want to bring you up to speed with
everything.
 
I’ll come to you.
 
Best
 
Antoni
212 8171819
Room 3492 (next to your classroom)
 
 

From: Piza, Antoni 
Sent: Monday, April 25, 2016 4:26 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott (if I may),
 
I believe Constance Old may have asked you to be the discussant for Richard
Taruskin’s 2016 Lloyd Old and Constance Old annual lecture on music and
society in the 21st century.
Generally speaking, the event consists of a straightforward lecture (30
minutes), followed by a live music performance (15 minutes), a short
conversation with a moderator (10 minutes), and a brief Q&A with the
audience (10 minutes).
The  “Lloyd Old and Constance Old Lectures” is an annual event addressing
the consumption, creation, contexts, and valuations of today’s music.   Previous
guests have been Charles Rosen, Paul Griffths, Philip Glass, David Harrington
of the Kronos Quartet, and Roger Scruton, which were interviewed by Dan
Wakin, Jeff Milarsky, Claire Chase, Brook Gladstone, and Greil Marcus.
It will be a *great* honor for us to be able to count on you for this.  I know
Constance is absolutely thrilled!  If you need more details about the event, I’ll
be happy to provide them over the phone, by email or here at my office.  In
addition to helping with this event, I am also on the music faculty, and direct
the Foundation for Iberian Music here at the GC.  My office is Rm 3992 (next to
the larger classroom, in case we need to meet as we approach the date.
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Please let me know if you think you may be able to participate.
 
Best wishes,
 
Antoni
+1 212 817 1819
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Scott G. Burnham
To: Piza, Antoni
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Wednesday, October 05, 2016 9:19:46 AM

Dear Antoni,

Still no word back from Richard Taruskin, whom I emailed last week.  I am sure to see him during the
musicology conference the first week of November, but by then it may be too late for you to organize a
musical interlude.  

If I hear anything from him, you will be the first to know!

All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Wednesday, September 28, 2016 10:35 AM
To: Scott G. Burnham
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016 

Thnaks so much for the signed forms!
 
Let me know if you speak with Taruskin and if you and him think it is necessary to have a short
musical interlude (piano, piano/violin, something that dpoes not break the budget, if possible)
 
Again, thanks for your generous contribution to this project
 
Antoni
X1819
 

From: Piza, Antoni 
Sent: Tuesday, September 20, 2016 3:23 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott, thanks for your time last week.  In case you don’t have it, this is Richard’s email:
 
'Richard Taruskin'   taruskin@aol.com
 
Please let me know if you have some ideas for the 10 minute musical performance.
 
Best
 
Antoni
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From: Piza, Antoni 
Sent: Tuesday, September 06, 2016 3:24 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott, it was nice to meet you in person today in the hallway.
 
As mentioned, let’s meet briefly on Tuesday Sept 13 at 1pm to discuss the lecture.  It should take no
longer than 15 minutes, but I want to bring you up to speed with everything.
 
I’ll come to you.
 
Best
 
Antoni
212 8171819
Room 3492 (next to your classroom)
 
 

From: Piza, Antoni 
Sent: Monday, April 25, 2016 4:26 PM
To: 'sburnham@princeton.edu' <sburnham@princeton.edu>
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Dear Scott (if I may),
 
I believe Constance Old may have asked you to be the discussant for Richard Taruskin’s
2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century.
Generally speaking, the event consists of a straightforward lecture (30 minutes), followed
by a live music performance (15 minutes), a short conversation with a moderator (10
minutes), and a brief Q&A with the audience (10 minutes).
The  “Lloyd Old and Constance Old Lectures” is an annual event addressing the
consumption, creation, contexts, and valuations of today’s music.   Previous guests have
been Charles Rosen, Paul Griffths, Philip Glass, David Harrington of the Kronos Quartet,
and Roger Scruton, which were interviewed by Dan Wakin, Jeff Milarsky, Claire Chase,
Brook Gladstone, and Greil Marcus.
It will be a *great* honor for us to be able to count on you for this.  I know Constance is
absolutely thrilled!  If you need more details about the event, I’ll be happy to provide them
over the phone, by email or here at my office.  In addition to helping with this event, I am
also on the music faculty, and direct the Foundation for Iberian Music here at the GC.  My
office is Rm 3992 (next to the larger classroom, in case we need to meet as we approach the
date.
 
Please let me know if you think you may be able to participate.
 
Best wishes,
 

mailto:sburnham@princeton.edu
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Antoni
+1 212 817 1819
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Wednesday, November 23, 2016 4:47:18 PM

Yes that seems OK as to time, and hotel is OK too.  
But no return Sat evg?  I thought you would be booking the
round trip.  Wouldn't that save money as well?  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Nov 23, 2016 7:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Good morning prof Taruskin,
I have reserved this SFO-JFK on Dec 5 at 11.35am – arriving at 8.18pm.  The price is about $800  (See
attachment and let me know if you want me to buy it)
 
This is economy, but exit row, so it has a lot of legroom.  Economy plus and business is really
expensive due to this late reservation.
 
I have also reserved a room for Dec 5 2016 at Hotel Pennsylvania.  It’s about $300.  This is
confirmed.
 
Dec 6 and 7 you are confirmed for the CUNY apt.  Please let me know if you have a cell phone
number you want us to have in case there are problems.
 
My numbers are:
212 8171819 (office CUNY Graduate Center)
646 8120412 (my cell)
 
So, as soon as you give me your OK to the flight, I’ll buy it.
 
Thanks so much for doing this lecture.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, November 22, 2016 7:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016

mailto:apiza@gc.cuny.edu
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OK, fair enough.  
I'll take you up on the hotel room 12/5 and the apt 12/6.
I hope you can find a flight to JFK that leaves SFO 
in the late morning.  
We may yet conclude these negotiations as friends.
Thanks for your efforts, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 3:33 pm
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, I’ll start researching this reservation immediately (I’ll check with you to confirm, before I buy
anything).  I’ll try to get extra leg-room, economy plus etc.
 
Regarding the apt., I can confirm you for the night of Dec 6 and 7; I believe you mentioned Dec 8 you
could stay with your brother.  (Dec 5 the apt is already booked.)
 
So we have 2 possibilities:  1) fly on Dec 6 (you would still be able to go to the opera,but you would
have to leave SF around 7am and arrive in NYC around 3pm); and 2) you may prefer to fly on Dec 5,
and stay at a hotel nearby at your expense that night (I might find something decent for 200-300);
then, Dec 6 and 7 move to the CUNY apartment.
 
Which do you prefer?
 
Let me know
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, November 22, 2016 4:23 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
No, please, not a red eye to NY.  Couldn't face that (and I am amazed that you propose it)..
I am sure you offered me more than the one night at the guest apartment and if I have to
I will look it up in our correspondence if you disagree.  
I'm not sure I understand the deal re the guest apartment.  Is it that I only get one night
free, or only one night period?  The latter I would not regard as fair.  
Try to get me economy plus.  Business class would eat up the honorarium.
Failing that you'll have a limping speaker, and not a happy one. 
Hope things work out.  RT
 
 

-----Original Message-----
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From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 10:03 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear Professor Taruskin, 
I’ll be happy to book this flight on your behalf as a courtesy.  
By way of reminder, the terms we agreed on included an honorarium of $5,000.00 total, everything
included (please refer to our emails). Accordingly, the cost of the flight and any other additional costs, will
be subtracted from the $5,000. Of course, I will share with you the full accounting along with the final
check. 
The one exception is the night (one night--Dec 7, 2016) we have been able to secure for you at the
Graduate Center’s guest’s apartment.  We will hold this for you, and there will be no charge or reduction
in the honorarium for this.
 With all this in mind, please let me know if you prefer Economy Plus (or the equivalent) or Business
Class, considering the relative honorarium reduction for each. Also, do you mind red eye flights?  Your
potential travel days would be as follows:
 Dec 5 evening flight leave from SF
Dec 6 early morning arrival at JFK
Dec 7:  CUNY lecture at 6.30pm, followed by dinner with faculty and friends (let me know if your are
bringing a guest)
Dec 10: evening flight leaving from JFK
Dec 11: early morning arrival at SF
Best wishes

 
Antoni

 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, November 21, 2016 3:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
OK, dear Antoni, I am ready to come clean.
I'm sorry to have been driving you crazy by being so
dilatory, but I have been being driven crazy myself by
the russkies.  Now that trip is definitely fallen through,
so I can tell you about my arrival and departure, now that
it's a simple matter of there-and-back, California to New York..
You have said, if I remember correctly, that you can
put me up three nights, December 5-7.  So I would like
a flight out from either Oakland or San Francisco (Oakland
is nearer to my home but San Francisco is the better bet
for nonstop) on December 5 (please not too early a departure)
and return Saturday evg (or if that is not viable, Sunday morning)
December 10 or 11.  I have arranged for my brother to have me
over at his house (the one we all grew up in) starting December 
8.  So I works out well for me.
I will be going to the opera the evg of December 6 with an old
old friend.  Couldn't be better.
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I don't know whether I mentioned it before, but I have a mild
arthritic condition in my right knee that makes long flights 
very uncomfortable unless I get a bit of extra leg room,
whether bulkhead or exit row, or economy-plus.  I do not
expect your budget to cover business class, but that would
be a blessing for me.  
I realize that I have been late with this info and that it may
not be possible to get me a seat with leg room, and I am
prepared to take the consequences, but I ask that you 
do what's possible.  
Thanks, and I will return that letter pronto.  RT
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 11:24 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, if it don’t mind please email me a PDF of the signed agreement.  If it’s easier, you may sign it
when you get to NY (since  it’s almost December).
 
Let email on Monday or Tuesday.
 
Have a great weekend
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Friday, November 18, 2016 1:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hi.  It's 085-36-4734.
You know we have not worked out my travel yet 
and that is because of this Russian thing that for
me seems less and less likely (unclear visa
situation).  I promise to write not later than
Monday with a definite idea of how I'll need to
get there.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 8:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professor Taruskin,  we are very excited abot the upcoming lecture.  We are fully booked with
pre-reservations for the event!
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I need your ss# to request your check.  May I call you at yor convenience?  You may also send it by
email, but over the phone is more private.
 
Thanks so much!
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, October 10, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
from south of the border.  Sorry for the tenterhooks.  R
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture
or at the end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration
Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
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Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the
talk. A possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has
had an overload of the eminent Russian composer, we could easily choose something else,
Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you
need another night before or after.

Thanks to both of you!

Best

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Tuesday, November 22, 2016 7:07:09 PM

OK, fair enough.  
I'll take you up on the hotel room 12/5 and the apt 12/6.
I hope you can find a flight to JFK that leaves SFO 
in the late morning.  
We may yet conclude these negotiations as friends.
Thanks for your efforts, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 3:33 pm
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, I’ll start researching this reservation immediately (I’ll check with you to confirm, before I buy
anything).  I’ll try to get extra leg-room, economy plus etc.
 
Regarding the apt., I can confirm you for the night of Dec 6 and 7; I believe you mentioned Dec 8 you
could stay with your brother.  (Dec 5 the apt is already booked.)
 
So we have 2 possibilities:  1) fly on Dec 6 (you would still be able to go to the opera,but you would
have to leave SF around 7am and arrive in NYC around 3pm); and 2) you may prefer to fly on Dec 5,
and stay at a hotel nearby at your expense that night (I might find something decent for 200-300);
then, Dec 6 and 7 move to the CUNY apartment.
 
Which do you prefer?
 
Let me know
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, November 22, 2016 4:23 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
No, please, not a red eye to NY.  Couldn't face that (and I am amazed that you propose it)..
I am sure you offered me more than the one night at the guest apartment and if I have to
I will look it up in our correspondence if you disagree.  
I'm not sure I understand the deal re the guest apartment.  Is it that I only get one night
free, or only one night period?  The latter I would not regard as fair.  
Try to get me economy plus.  Business class would eat up the honorarium.
Failing that you'll have a limping speaker, and not a happy one. 
Hope things work out.  RT
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-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 10:03 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear Professor Taruskin, 
I’ll be happy to book this flight on your behalf as a courtesy.  
By way of reminder, the terms we agreed on included an honorarium of $5,000.00 total, everything
included (please refer to our emails). Accordingly, the cost of the flight and any other additional costs, will
be subtracted from the $5,000. Of course, I will share with you the full accounting along with the final
check. 
The one exception is the night (one night--Dec 7, 2016) we have been able to secure for you at the
Graduate Center’s guest’s apartment.  We will hold this for you, and there will be no charge or reduction
in the honorarium for this.
 With all this in mind, please let me know if you prefer Economy Plus (or the equivalent) or Business
Class, considering the relative honorarium reduction for each. Also, do you mind red eye flights?  Your
potential travel days would be as follows:
 Dec 5 evening flight leave from SF
Dec 6 early morning arrival at JFK
Dec 7:  CUNY lecture at 6.30pm, followed by dinner with faculty and friends (let me know if your are
bringing a guest)
Dec 10: evening flight leaving from JFK
Dec 11: early morning arrival at SF
Best wishes

 
Antoni

 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, November 21, 2016 3:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
OK, dear Antoni, I am ready to come clean.
I'm sorry to have been driving you crazy by being so
dilatory, but I have been being driven crazy myself by
the russkies.  Now that trip is definitely fallen through,
so I can tell you about my arrival and departure, now that
it's a simple matter of there-and-back, California to New York..
You have said, if I remember correctly, that you can
put me up three nights, December 5-7.  So I would like
a flight out from either Oakland or San Francisco (Oakland
is nearer to my home but San Francisco is the better bet
for nonstop) on December 5 (please not too early a departure)
and return Saturday evg (or if that is not viable, Sunday morning)
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December 10 or 11.  I have arranged for my brother to have me
over at his house (the one we all grew up in) starting December 
8.  So I works out well for me.
I will be going to the opera the evg of December 6 with an old
old friend.  Couldn't be better.
I don't know whether I mentioned it before, but I have a mild
arthritic condition in my right knee that makes long flights 
very uncomfortable unless I get a bit of extra leg room,
whether bulkhead or exit row, or economy-plus.  I do not
expect your budget to cover business class, but that would
be a blessing for me.  
I realize that I have been late with this info and that it may
not be possible to get me a seat with leg room, and I am
prepared to take the consequences, but I ask that you 
do what's possible.  
Thanks, and I will return that letter pronto.  RT
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 11:24 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, if it don’t mind please email me a PDF of the signed agreement.  If it’s easier, you may sign it
when you get to NY (since  it’s almost December).
 
Let email on Monday or Tuesday.
 
Have a great weekend
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Friday, November 18, 2016 1:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hi.  It's 085-36-4734.
You know we have not worked out my travel yet 
and that is because of this Russian thing that for
me seems less and less likely (unclear visa
situation).  I promise to write not later than
Monday with a definite idea of how I'll need to
get there.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 8:44 am
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Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professor Taruskin,  we are very excited abot the upcoming lecture.  We are fully booked with
pre-reservations for the event!
 
I need your ss# to request your check.  May I call you at yor convenience?  You may also send it by
email, but over the phone is more private.
 
Thanks so much!
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, October 10, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
from south of the border.  Sorry for the tenterhooks.  R
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture
or at the end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration

mailto:taruskin@aol.com?
mailto:APiza@gc.cuny.edu
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Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the
talk. A possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has
had an overload of the eminent Russian composer, we could easily choose something else,
Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you
need another night before or after.

Thanks to both of you!

Best

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Tuesday, November 22, 2016 4:23:26 PM

No, please, not a red eye to NY.  Couldn't face that (and I am amazed that you propose it)..
I am sure you offered me more than the one night at the guest apartment and if I have to
I will look it up in our correspondence if you disagree.  
I'm not sure I understand the deal re the guest apartment.  Is it that I only get one night
free, or only one night period?  The latter I would not regard as fair.  
Try to get me economy plus.  Business class would eat up the honorarium.
Failing that you'll have a limping speaker, and not a happy one. 
Hope things work out.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 10:03 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear Professor Taruskin, 
I’ll be happy to book this flight on your behalf as a courtesy.  
By way of reminder, the terms we agreed on included an honorarium of $5,000.00 total, everything
included (please refer to our emails). Accordingly, the cost of the flight and any other additional costs, will
be subtracted from the $5,000. Of course, I will share with you the full accounting along with the final
check. 
The one exception is the night (one night--Dec 7, 2016) we have been able to secure for you at the
Graduate Center’s guest’s apartment.  We will hold this for you, and there will be no charge or reduction
in the honorarium for this.
 With all this in mind, please let me know if you prefer Economy Plus (or the equivalent) or Business
Class, considering the relative honorarium reduction for each. Also, do you mind red eye flights?  Your
potential travel days would be as follows:
 Dec 5 evening flight leave from SF
Dec 6 early morning arrival at JFK
Dec 7:  CUNY lecture at 6.30pm, followed by dinner with faculty and friends (let me know if your are
bringing a guest)
Dec 10: evening flight leaving from JFK
Dec 11: early morning arrival at SF
Best wishes
 
Antoni
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, November 21, 2016 3:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
OK, dear Antoni, I am ready to come clean.
I'm sorry to have been driving you crazy by being so
dilatory, but I have been being driven crazy myself by
the russkies.  Now that trip is definitely fallen through,

mailto:apiza@gc.cuny.edu
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so I can tell you about my arrival and departure, now that
it's a simple matter of there-and-back, California to New York..
You have said, if I remember correctly, that you can
put me up three nights, December 5-7.  So I would like
a flight out from either Oakland or San Francisco (Oakland
is nearer to my home but San Francisco is the better bet
for nonstop) on December 5 (please not too early a departure)
and return Saturday evg (or if that is not viable, Sunday morning)
December 10 or 11.  I have arranged for my brother to have me
over at his house (the one we all grew up in) starting December 
8.  So I works out well for me.
I will be going to the opera the evg of December 6 with an old
old friend.  Couldn't be better.
I don't know whether I mentioned it before, but I have a mild
arthritic condition in my right knee that makes long flights 
very uncomfortable unless I get a bit of extra leg room,
whether bulkhead or exit row, or economy-plus.  I do not
expect your budget to cover business class, but that would
be a blessing for me.  
I realize that I have been late with this info and that it may
not be possible to get me a seat with leg room, and I am
prepared to take the consequences, but I ask that you 
do what's possible.  
Thanks, and I will return that letter pronto.  RT
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 11:24 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, if it don’t mind please email me a PDF of the signed agreement.  If it’s easier, you may sign it
when you get to NY (since  it’s almost December).
 
Let email on Monday or Tuesday.
 
Have a great weekend
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Friday, November 18, 2016 1:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hi.  It's 085-36-4734.
You know we have not worked out my travel yet 
and that is because of this Russian thing that for
me seems less and less likely (unclear visa

mailto:APiza@gc.cuny.edu
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situation).  I promise to write not later than
Monday with a definite idea of how I'll need to
get there.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 8:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professor Taruskin,  we are very excited abot the upcoming lecture.  We are fully booked with
pre-reservations for the event!
 
I need your ss# to request your check.  May I call you at yor convenience?  You may also send it by
email, but over the phone is more private.
 
Thanks so much!
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, October 10, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
from south of the border.  Sorry for the tenterhooks.  R
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016
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Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture
or at the end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration
Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the
talk. A possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has
had an overload of the eminent Russian composer, we could easily choose something else,
Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you
need another night before or after.

Thanks to both of you!

Best

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Monday, November 21, 2016 3:15:15 PM

OK, dear Antoni, I am ready to come clean.
I'm sorry to have been driving you crazy by being so
dilatory, but I have been being driven crazy myself by
the russkies.  Now that trip is definitely fallen through,
so I can tell you about my arrival and departure, now that
it's a simple matter of there-and-back, California to New York..
You have said, if I remember correctly, that you can
put me up three nights, December 5-7.  So I would like
a flight out from either Oakland or San Francisco (Oakland
is nearer to my home but San Francisco is the better bet
for nonstop) on December 5 (please not too early a departure)
and return Saturday evg (or if that is not viable, Sunday morning)
December 10 or 11.  I have arranged for my brother to have me
over at his house (the one we all grew up in) starting December 
8.  So I works out well for me.
I will be going to the opera the evg of December 6 with an old
old friend.  Couldn't be better.
I don't know whether I mentioned it before, but I have a mild
arthritic condition in my right knee that makes long flights 
very uncomfortable unless I get a bit of extra leg room,
whether bulkhead or exit row, or economy-plus.  I do not
expect your budget to cover business class, but that would
be a blessing for me.  
I realize that I have been late with this info and that it may
not be possible to get me a seat with leg room, and I am
prepared to take the consequences, but I ask that you 
do what's possible.  
Thanks, and I will return that letter pronto.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 11:24 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, if it don’t mind please email me a PDF of the signed agreement.  If it’s easier, you may sign it
when you get to NY (since  it’s almost December).
 
Let email on Monday or Tuesday.
 
Have a great weekend
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 

mailto:apiza@gc.cuny.edu
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Sent: Friday, November 18, 2016 1:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hi.  It's 085-36-4734.
You know we have not worked out my travel yet 
and that is because of this Russian thing that for
me seems less and less likely (unclear visa
situation).  I promise to write not later than
Monday with a definite idea of how I'll need to
get there.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 8:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professor Taruskin,  we are very excited abot the upcoming lecture.  We are fully booked with
pre-reservations for the event!
 
I need your ss# to request your check.  May I call you at yor convenience?  You may also send it by
email, but over the phone is more private.
 
Thanks so much!
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, October 10, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
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from south of the border.  Sorry for the tenterhooks.  R
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture
or at the end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration
Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the
talk. A possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has
had an overload of the eminent Russian composer, we could easily choose something else,
Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you
need another night before or after.

Thanks to both of you!

Best

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:APiza@gc.cuny.edu
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Monday, October 10, 2016 3:00:50 PM

Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
from south of the border.  Sorry for the tenterhooks.  R

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture or at the
end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration
Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the talk. A
possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has had an overload of
the eminent Russian composer, we could easily choose something else, Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you need another
night before or after.

Thanks to both of you!

Best

Antoni

mailto:apiza@gc.cuny.edu


Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Friday, November 18, 2016 1:40:39 PM

Hi.  It's 085-36-4734.
You know we have not worked out my travel yet 
and that is because of this Russian thing that for
me seems less and less likely (unclear visa
situation).  I promise to write not later than
Monday with a definite idea of how I'll need to
get there.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 8:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professor Taruskin,  we are very excited abot the upcoming lecture.  We are fully booked with
pre-reservations for the event!
 
I need your ss# to request your check.  May I call you at yor convenience?  You may also send it by
email, but over the phone is more private.
 
Thanks so much!
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, October 10, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
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from south of the border.  Sorry for the tenterhooks.  R
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture or at the
end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration
Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the talk. A
possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has had an overload of
the eminent Russian composer, we could easily choose something else, Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you need another
night before or after.

Thanks to both of you!

Best

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
Date: Wednesday, November 23, 2016 6:23:04 PM

Aha.  My mistake.  Many thanks indeed.  
Now tell me the address of the apartment for 12/6-7
and how to get the key, etc.
My cell phone no. (assuming I remember to charge
it) is 510 375-1206.  
So it looks real.  I'm just finishing my text.
Please allow me perhaps fifteen minutes of overtime,
although I will try to cut it down to an hour.
I am a Wagner, not a Webern.  
Will be in touch with Scott about it.
See you in a couple of weeks.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Nov 23, 2016 3:14 pm
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

I have a roundtrip reservation, did you see attachment? See below the following.  The return is
SUNDAY morning.  Is that OK?
 
 

Flight Depart Arrive

American
Airlines

12

San Francisco (SFO) 
December 5, 2016 11:35 AM
Travel Time : 5 h 43 m 
Cabin Class : Economy 
Seat : 11B Change Change seat for flight 12 from San
Francisco to New York [aa.com]

New York (JFK) 
December 5,
2016 08:18 PM
Booking Code : G 
Plane Type : 32B

American
Airlines

179

New York (JFK) 
December 11, 2016 11:00 AM
Travel Time : 6 h 36 m 
Cabin Class : Economy 
Seat : 11B Change Change seat for flight 179 from New York
to San Francisco [aa.com]

San Francisco (SFO)

December 11,
2016 02:36 PM
Booking Code : V 
Plane Type : 32B

 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, November 23, 2016 4:47 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Yes that seems OK as to time, and hotel is OK too.  
But no return Sat evg?  I thought you would be booking the
round trip.  Wouldn't that save money as well?  RT

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.aa.com_seats_select_display-3FbookingPathStateId-3D1479913510894-2D34-26seatRequestPath-3D-26flightNumber-3D12-26originAirport-3DSFO-26destinationAirport-3DJFK-26departureMonth-3D12-26departureDay-3D5&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=BQ4ncjtx12oIGmxS-ykp8CubxfmBlQcjYbKXOwIElcs&s=Lz_Pz2NUGx-h911z0OuGjQ2tonNIcbm_bEkZ5D30YGA&e=
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https://urldefense.proofpoint.com/v2/url?u=https-3A__www.aa.com_seats_select_display-3FbookingPathStateId-3D1479913510894-2D34-26seatRequestPath-3D-26flightNumber-3D179-26originAirport-3DJFK-26destinationAirport-3DSFO-26departureMonth-3D12-26departureDay-3D11&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=BQ4ncjtx12oIGmxS-ykp8CubxfmBlQcjYbKXOwIElcs&s=q-JUsbOfDBZu75IOeBFB6DAmvh6de7g_z61mimN9Cqk&e=
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-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Nov 23, 2016 7:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Good morning prof Taruskin,
I have reserved this SFO-JFK on Dec 5 at 11.35am – arriving at 8.18pm.  The price is about $800  (See
attachment and let me know if you want me to buy it)
 
This is economy, but exit row, so it has a lot of legroom.  Economy plus and business is really
expensive due to this late reservation.
 
I have also reserved a room for Dec 5 2016 at Hotel Pennsylvania.  It’s about $300.  This is
confirmed.
 
Dec 6 and 7 you are confirmed for the CUNY apt.  Please let me know if you have a cell phone
number you want us to have in case there are problems.
 
My numbers are:
212 8171819 (office CUNY Graduate Center)
646 8120412 (my cell)
 
So, as soon as you give me your OK to the flight, I’ll buy it.
 
Thanks so much for doing this lecture.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, November 22, 2016 7:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
OK, fair enough.  
I'll take you up on the hotel room 12/5 and the apt 12/6.
I hope you can find a flight to JFK that leaves SFO 
in the late morning.  
We may yet conclude these negotiations as friends.
Thanks for your efforts, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
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To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 3:33 pm
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, I’ll start researching this reservation immediately (I’ll check with you to confirm, before I buy
anything).  I’ll try to get extra leg-room, economy plus etc.
 
Regarding the apt., I can confirm you for the night of Dec 6 and 7; I believe you mentioned Dec 8 you
could stay with your brother.  (Dec 5 the apt is already booked.)
 
So we have 2 possibilities:  1) fly on Dec 6 (you would still be able to go to the opera,but you would
have to leave SF around 7am and arrive in NYC around 3pm); and 2) you may prefer to fly on Dec 5,
and stay at a hotel nearby at your expense that night (I might find something decent for 200-300);
then, Dec 6 and 7 move to the CUNY apartment.
 
Which do you prefer?
 
Let me know
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, November 22, 2016 4:23 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
No, please, not a red eye to NY.  Couldn't face that (and I am amazed that you propose it)..
I am sure you offered me more than the one night at the guest apartment and if I have to
I will look it up in our correspondence if you disagree.  
I'm not sure I understand the deal re the guest apartment.  Is it that I only get one night
free, or only one night period?  The latter I would not regard as fair.  
Try to get me economy plus.  Business class would eat up the honorarium.
Failing that you'll have a limping speaker, and not a happy one. 
Hope things work out.  RT
 
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Nov 22, 2016 10:03 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear Professor Taruskin, 
I’ll be happy to book this flight on your behalf as a courtesy.  
By way of reminder, the terms we agreed on included an honorarium of $5,000.00 total, everything
included (please refer to our emails). Accordingly, the cost of the flight and any other additional costs, will
be subtracted from the $5,000. Of course, I will share with you the full accounting along with the final
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check. 
The one exception is the night (one night--Dec 7, 2016) we have been able to secure for you at the
Graduate Center’s guest’s apartment.  We will hold this for you, and there will be no charge or reduction
in the honorarium for this.
 With all this in mind, please let me know if you prefer Economy Plus (or the equivalent) or Business
Class, considering the relative honorarium reduction for each. Also, do you mind red eye flights?  Your
potential travel days would be as follows:
 Dec 5 evening flight leave from SF
Dec 6 early morning arrival at JFK
Dec 7:  CUNY lecture at 6.30pm, followed by dinner with faculty and friends (let me know if your are
bringing a guest)
Dec 10: evening flight leaving from JFK
Dec 11: early morning arrival at SF
Best wishes

 
Antoni

 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, November 21, 2016 3:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
OK, dear Antoni, I am ready to come clean.
I'm sorry to have been driving you crazy by being so
dilatory, but I have been being driven crazy myself by
the russkies.  Now that trip is definitely fallen through,
so I can tell you about my arrival and departure, now that
it's a simple matter of there-and-back, California to New York..
You have said, if I remember correctly, that you can
put me up three nights, December 5-7.  So I would like
a flight out from either Oakland or San Francisco (Oakland
is nearer to my home but San Francisco is the better bet
for nonstop) on December 5 (please not too early a departure)
and return Saturday evg (or if that is not viable, Sunday morning)
December 10 or 11.  I have arranged for my brother to have me
over at his house (the one we all grew up in) starting December 
8.  So I works out well for me.
I will be going to the opera the evg of December 6 with an old
old friend.  Couldn't be better.
I don't know whether I mentioned it before, but I have a mild
arthritic condition in my right knee that makes long flights 
very uncomfortable unless I get a bit of extra leg room,
whether bulkhead or exit row, or economy-plus.  I do not
expect your budget to cover business class, but that would
be a blessing for me.  
I realize that I have been late with this info and that it may
not be possible to get me a seat with leg room, and I am
prepared to take the consequences, but I ask that you 
do what's possible.  
Thanks, and I will return that letter pronto.  RT
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-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 11:24 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

OK, if it don’t mind please email me a PDF of the signed agreement.  If it’s easier, you may sign it
when you get to NY (since  it’s almost December).
 
Let email on Monday or Tuesday.
 
Have a great weekend
 
Antoni
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Friday, November 18, 2016 1:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hi.  It's 085-36-4734.
You know we have not worked out my travel yet 
and that is because of this Russian thing that for
me seems less and less likely (unclear visa
situation).  I promise to write not later than
Monday with a definite idea of how I'll need to
get there.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Nov 18, 2016 8:44 am
Subject: RE: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professor Taruskin,  we are very excited abot the upcoming lecture.  We are fully booked with
pre-reservations for the event!
 
I need your ss# to request your check.  May I call you at yor convenience?  You may also send it by
email, but over the phone is more private.
 
Thanks so much!
 
Antoni
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From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Monday, October 10, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Lloyd Old & Constance Old Lecture- Dec 7 2016
 
Hello Antoni.
I am packing for a trip to Mexico City for the next week.
Retirement is so relaxing.  
Can I defer considering these questions until I'm back?
I don't yet know exactly which dangers of music I want
to concentrate on.  
I think I will need at least the night before, that is 12/6,
and possibly the night after as well,
but unfortunately my travel needs are unclear at this
time because the Russian hosts (do you remember
that I was going to be coming from there?) have been
dilatory with my official invitation, without which I cannot
get a visa, so my Russian trip is in doubt.
All of this is wearyingly complicated, I know.  
So let me come back to you next week after I retgurn
from south of the border.  Sorry for the tenterhooks.  R
 

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: taruskin <taruskin@aol.com>
Sent: Wed, Oct 5, 2016 12:27 pm
Subject: Lloyd Old & Constance Old Lecture- Dec 7 2016

Dear professors Taruskin and Burnham:

As you know you will both engage in dialogue after the lecture. Either at the end of the lecture
or at the end of the lecture and dialogue. We will have a short live musical interlude.

Normally the order of interventions are (we can change this order):
Intro by administration
Lecture
Musical Interlude
Dialogue with interlocutor
General Q&A
Dinner with some faculty members

Please let me know if you have any preference as far as the pieces that could best illustrate the
talk. A possibility is to have a pianist play some Shostakovich pieces, but if prof Taruskin has
had an overload of the eminent Russian composer, we could easily choose something else,
Russian or not.

Prof Taruskin: we have reserved a place for you for the night of Dec 7. Let me know if you
need another night before or after.
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Thanks to both of you!

Best

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Sato Moughalian
To: Tori Drake
Cc: Sara Bong; Piza, Antoni; Barry Centanni
Subject: Re: Load in
Date: Monday, March 07, 2016 5:00:23 PM

Tori, Sara has the seating diagrams, so she can show you where to set up the harp.

Thank you for your flexibility--Sato

On Monday, March 7, 2016, Tori Drake <drake.victoria@gmail.com> wrote:
OK, thanks for your help. I'll be bringing the harp in between 8:30-9 on Thursday.
Look forward to seeing you.
Tori

On Mon, Mar 7, 2016 at 4:03 PM, Sara Bong <sara.bong@verizon.net> wrote:
Dear all,

I have just met with Antoni, and I concur with his assessment that instrument security is
not a given, as even "locked" rooms are accessible by unsupervised building staff etc
during the overnight hours. Tori, I have viewed the spaces, and the potential for mishaps
and/or theft is not an overstatement.  

So, let us plan for the timpani and harp  delivery on Thursday morning through the
automatic handicap-access doors on Fifth Ave. I will arrive by 8AM to assist and oversee.  

Thank you.

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Sato Moughalian
Sent: Monday, March 7, 2016 2:25 PM
To: Piza, Antoni
Cc: Barry Centanni; Tori Drake; Sara Bong
Subject: Re: Load in

Hello, sorry to chime in but we had discussed the possibility of delivery the day before. I
was under the impression that the instruments could be locked in the small room on the
side of the stage or in one of the dressing rooms, based on previous discussions. If
instruments are delivered on Thursday morning can they not be be delivered directly onto
the stage? Three timpani and one harp will not take up that much room. Antoni, i'm sorry
to complicate the situation but changing the harp moving time from Wednesday to
Thursday may create a whole set of problems that can be avoided if the instrument can
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just be locked up overnight. Thank you for any suggestions you have a long these lines –
Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all:  I think the best thing is this:

 

1)      If possible deliver all instruments on Thursday morning.  Unfortunately, there’s
no security in the hall or dressing rooms, if they are delivered a day ahead of the
event.  Plus, the spaces are used by other people.

2)      Unless the percussion is enormous (really gigantic), it’s better to move all
intruments (harp etc) through the front door.  You may park a for few minutes in
front of 365 Fifth Ave; unload the instruments, and go directly to one of the
dressing rooms at the Elebash Recital Hall.  Sara should be there and familiarize
herself with the space so that the unloading goes smooth and she can direct the
unloading.

 

Please let me know if I can help with anything else.  I am in my office and you may
call me if you don’t want to generate more and more emails.

 

Best

 

Antoni

212 8171819
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From: Barry Centanni [mailto:Bcentanni@aol.com] 
Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>;
Sara Bong <sara.bong@verizon.net>
Subject: Re: Load in

 

Hello everyone. 

 

I was planning on an 8am delivery on Thursday. 

Would it be better for everyone if it were on Wednesday?

 

Thank you,

Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Antoni, can you help us with this or direct us to someone who
can? We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being
dictated to Siri. Please excuse resulting spelling and grammatical
errors.

 

 

On Mar 7, 2016, at 1:22 PM, Tori Drake
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My
harp mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"

javascript:_e(%7B%7D,'cvml','Bcentanni@aol.com');
javascript:_e(%7B%7D,'cvml','satomoughalian@gmail.com');
javascript:_e(%7B%7D,'cvml','drake.victoria@gmail.com');
javascript:_e(%7B%7D,'cvml','APiza@gc.cuny.edu');
javascript:_e(%7B%7D,'cvml','sara.bong@verizon.net');
javascript:_e(%7B%7D,'cvml','satomoughalian@gmail.com');
javascript:_e(%7B%7D,'cvml','drake.victoria@gmail.com');


<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday.
Can you give me a window as to when that can
be done? Also, where exactly the harp should go
and any contact info necessary as I will have
Tom Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the
questions of load in for Thursday morning
March 10 to Antoni Piza at CUNY and my
colleague Sara Bong who will be doing
production for March 10. I would like to
remain on the sidelines for this question, but
you can feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM
sharp and I'm not sure what time the building
opens. It may also be possible to do the load
in the day before although I'm not sure.
Antoni can answer this question. if the load in
is taking place the morning of March 10, the
instruments should just be put on the stage of
Elebash Hall. There is a room adjoining the
stage that can be locked overnight if
necessary. I now turn this over to my
colleagues. Thank you, Sato

Sent from my iPhone. All messages are
temporarily being dictated to Siri. Please
excuse resulting spelling and grammatical
errors.

-- 
All messages are temporarily being dictated to
Siri. Please excuse resulting spelling and
grammatical errors.
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-- 
All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.



From: Tori Drake
To: Sara Bong
Cc: Sato Moughalian; Piza, Antoni; Barry Centanni
Subject: Re: Load in
Date: Monday, March 07, 2016 4:17:14 PM

OK, thanks for your help. I'll be bringing the harp in between 8:30-9 on Thursday.
Look forward to seeing you.
Tori

On Mon, Mar 7, 2016 at 4:03 PM, Sara Bong <sara.bong@verizon.net> wrote:
Dear all,

I have just met with Antoni, and I concur with his assessment that instrument security is not
a given, as even "locked" rooms are accessible by unsupervised building staff etc during the
overnight hours. Tori, I have viewed the spaces, and the potential for mishaps and/or theft is
not an overstatement.  

So, let us plan for the timpani and harp  delivery on Thursday morning through the
automatic handicap-access doors on Fifth Ave. I will arrive by 8AM to assist and oversee.  

Thank you.

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Sato Moughalian
Sent: Monday, March 7, 2016 2:25 PM
To: Piza, Antoni
Cc: Barry Centanni; Tori Drake; Sara Bong
Subject: Re: Load in

Hello, sorry to chime in but we had discussed the possibility of delivery the day before. I
was under the impression that the instruments could be locked in the small room on the side
of the stage or in one of the dressing rooms, based on previous discussions. If instruments
are delivered on Thursday morning can they not be be delivered directly onto the stage?
Three timpani and one harp will not take up that much room. Antoni, i'm sorry to complicate
the situation but changing the harp moving time from Wednesday to Thursday may create a
whole set of problems that can be avoided if the instrument can just be locked up overnight.
Thank you for any suggestions you have a long these lines – Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.
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On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all:  I think the best thing is this:

 

1)      If possible deliver all instruments on Thursday morning.  Unfortunately, there’s
no security in the hall or dressing rooms, if they are delivered a day ahead of the
event.  Plus, the spaces are used by other people.

2)      Unless the percussion is enormous (really gigantic), it’s better to move all
intruments (harp etc) through the front door.  You may park a for few minutes in
front of 365 Fifth Ave; unload the instruments, and go directly to one of the dressing
rooms at the Elebash Recital Hall.  Sara should be there and familiarize herself with
the space so that the unloading goes smooth and she can direct the unloading.

 

Please let me know if I can help with anything else.  I am in my office and you may
call me if you don’t want to generate more and more emails.

 

Best

 

Antoni

212 8171819

 

 

 

 

 

 

From: Barry Centanni [mailto:Bcentanni@aol.com] 
Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
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Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>; Sara
Bong <sara.bong@verizon.net>
Subject: Re: Load in

 

Hello everyone. 

 

I was planning on an 8am delivery on Thursday. 

Would it be better for everyone if it were on Wednesday?

 

Thank you,

Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

Antoni, can you help us with this or direct us to someone who can?
We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated
to Siri. Please excuse resulting spelling and grammatical errors.

 

 

On Mar 7, 2016, at 1:22 PM, Tori Drake
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My
harp mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:
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I would like to deliver my harp on Wednesday.
Can you give me a window as to when that can be
done? Also, where exactly the harp should go and
any contact info necessary as I will have Tom
Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the
questions of load in for Thursday morning
March 10 to Antoni Piza at CUNY and my
colleague Sara Bong who will be doing
production for March 10. I would like to remain
on the sidelines for this question, but you can
feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM
sharp and I'm not sure what time the building
opens. It may also be possible to do the load in
the day before although I'm not sure. Antoni can
answer this question. if the load in is taking
place the morning of March 10, the instruments
should just be put on the stage of Elebash Hall.
There is a room adjoining the stage that can be
locked overnight if necessary. I now turn this
over to my colleagues. Thank you, Sato

Sent from my iPhone. All messages are
temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical
errors.
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From: Sara Bong
To: Sato Moughalian; Piza, Antoni
Cc: Barry Centanni; Tori Drake
Subject: Re: Load in
Date: Monday, March 07, 2016 4:03:48 PM

Dear all,

I have just met with Antoni, and I concur with his assessment that instrument security is not a
given, as even "locked" rooms are accessible by unsupervised building staff etc during the
overnight hours. Tori, I have viewed the spaces, and the potential for mishaps and/or theft is
not an overstatement.  

So, let us plan for the timpani and harp  delivery on Thursday morning through the automatic
handicap-access doors on Fifth Ave. I will arrive by 8AM to assist and oversee.  

Thank you.

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Sato Moughalian
Sent: Monday, March 7, 2016 2:25 PM
To: Piza, Antoni
Cc: Barry Centanni; Tori Drake; Sara Bong
Subject: Re: Load in

Hello, sorry to chime in but we had discussed the possibility of delivery the day before. I was
under the impression that the instruments could be locked in the small room on the side of the
stage or in one of the dressing rooms, based on previous discussions. If instruments are
delivered on Thursday morning can they not be be delivered directly onto the stage? Three
timpani and one harp will not take up that much room. Antoni, i'm sorry to complicate the
situation but changing the harp moving time from Wednesday to Thursday may create a whole
set of problems that can be avoided if the instrument can just be locked up overnight. Thank
you for any suggestions you have a long these lines – Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
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Dear all:  I think the best thing is this:
 

<!--[if !supportLists]-->1)      <!--[endif]-->If possible deliver all instruments on
Thursday morning.  Unfortunately, there’s no security in the hall or dressing
rooms, if they are delivered a day ahead of the event.  Plus, the spaces are used
by other people.

<!--[if !supportLists]-->2)      <!--[endif]-->Unless the percussion is enormous
(really gigantic), it’s better to move all intruments (harp etc) through the front
door.  You may park a for few minutes in front of 365 Fifth Ave; unload the
instruments, and go directly to one of the dressing rooms at the Elebash Recital
Hall.  Sara should be there and familiarize herself with the space so that the
unloading goes smooth and she can direct the unloading.

 
Please let me know if I can help with anything else.  I am in my office and you may call
me if you don’t want to generate more and more emails.
 
Best
 
Antoni
212 8171819
 
 
 
 
 
 

From: Barry Centanni [mailto:Bcentanni@aol.com] 
Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>; Sara
Bong <sara.bong@verizon.net>
Subject: Re: Load in
 
Hello everyone. 
 
I was planning on an 8am delivery on Thursday. 
Would it be better for everyone if it were on Wednesday?
 
Thank you,
Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

Antoni, can you help us with this or direct us to someone who can?
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We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to
Siri. Please excuse resulting spelling and grammatical errors.
 
 

On Mar 7, 2016, at 1:22 PM, Tori Drake
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp
mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can
you give me a window as to when that can be done?
Also, where exactly the harp should go and any
contact info necessary as I will have Tom Mulvaney
doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the
questions of load in for Thursday morning March
10 to Antoni Piza at CUNY and my colleague
Sara Bong who will be doing production for
March 10. I would like to remain on the sidelines
for this question, but you can feel free to copy me
on any emails.

The Thursday rehearsal begins at 9:30 AM sharp
and I'm not sure what time the building opens. It
may also be possible to do the load in the day
before although I'm not sure. Antoni can answer
this question. if the load in is taking place the
morning of March 10, the instruments should just
be put on the stage of Elebash Hall. There is a
room adjoining the stage that can be locked
overnight if necessary. I now turn this over to my
colleagues. Thank you, Sato
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Sent from my iPhone. All messages are
temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical
errors.



From: Sara Bong
To: Sato Moughalian; Piza, Antoni
Cc: Barry Centanni; Tori Drake
Subject: Re: Load in
Date: Monday, March 07, 2016 2:57:31 PM

Hello,

I am already in midtown and have just arranged to meet with Antoni at the site in a few
minutes.

 If the building will be open on Thursday AM for an 8AM load-in, I can plan to be there to
supervise.

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Sato Moughalian
Sent: Monday, March 7, 2016 2:25 PM
To: Piza, Antoni
Cc: Barry Centanni; Tori Drake; Sara Bong
Subject: Re: Load in

Hello, sorry to chime in but we had discussed the possibility of delivery the day before. I was
under the impression that the instruments could be locked in the small room on the side of the
stage or in one of the dressing rooms, based on previous discussions. If instruments are
delivered on Thursday morning can they not be be delivered directly onto the stage? Three
timpani and one harp will not take up that much room. Antoni, i'm sorry to complicate the
situation but changing the harp moving time from Wednesday to Thursday may create a whole
set of problems that can be avoided if the instrument can just be locked up overnight. Thank
you for any suggestions you have a long these lines – Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all:  I think the best thing is this:
 

<!--[if !supportLists]-->1)      <!--[endif]-->If possible deliver all instruments on
Thursday morning.  Unfortunately, there’s no security in the hall or dressing
rooms, if they are delivered a day ahead of the event.  Plus, the spaces are used
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by other people.
<!--[if !supportLists]-->2)      <!--[endif]-->Unless the percussion is enormous

(really gigantic), it’s better to move all intruments (harp etc) through the front
door.  You may park a for few minutes in front of 365 Fifth Ave; unload the
instruments, and go directly to one of the dressing rooms at the Elebash Recital
Hall.  Sara should be there and familiarize herself with the space so that the
unloading goes smooth and she can direct the unloading.

 
Please let me know if I can help with anything else.  I am in my office and you may call
me if you don’t want to generate more and more emails.
 
Best
 
Antoni
212 8171819
 
 
 
 
 
 

From: Barry Centanni [mailto:Bcentanni@aol.com] 
Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>; Sara
Bong <sara.bong@verizon.net>
Subject: Re: Load in
 
Hello everyone. 
 
I was planning on an 8am delivery on Thursday. 
Would it be better for everyone if it were on Wednesday?
 
Thank you,
Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

Antoni, can you help us with this or direct us to someone who can?
We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to
Siri. Please excuse resulting spelling and grammatical errors.
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On Mar 7, 2016, at 1:22 PM, Tori Drake
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp
mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can
you give me a window as to when that can be done?
Also, where exactly the harp should go and any
contact info necessary as I will have Tom Mulvaney
doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the
questions of load in for Thursday morning March
10 to Antoni Piza at CUNY and my colleague
Sara Bong who will be doing production for
March 10. I would like to remain on the sidelines
for this question, but you can feel free to copy me
on any emails.

The Thursday rehearsal begins at 9:30 AM sharp
and I'm not sure what time the building opens. It
may also be possible to do the load in the day
before although I'm not sure. Antoni can answer
this question. if the load in is taking place the
morning of March 10, the instruments should just
be put on the stage of Elebash Hall. There is a
room adjoining the stage that can be locked
overnight if necessary. I now turn this over to my
colleagues. Thank you, Sato

Sent from my iPhone. All messages are
temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.
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-- 
All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical
errors.



From: Sato Moughalian
To: Piza, Antoni
Cc: Barry Centanni; Tori Drake; Sara Bong
Subject: Re: Load in
Date: Monday, March 07, 2016 2:25:55 PM

Hello, sorry to chime in but we had discussed the possibility of delivery the day before. I was
under the impression that the instruments could be locked in the small room on the side of the
stage or in one of the dressing rooms, based on previous discussions. If instruments are
delivered on Thursday morning can they not be be delivered directly onto the stage? Three
timpani and one harp will not take up that much room. Antoni, i'm sorry to complicate the
situation but changing the harp moving time from Wednesday to Thursday may create a whole
set of problems that can be avoided if the instrument can just be locked up overnight. Thank
you for any suggestions you have a long these lines – Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all:  I think the best thing is this:
 

<!--[if !supportLists]-->1)      <!--[endif]-->If possible deliver all instruments on
Thursday morning.  Unfortunately, there’s no security in the hall or dressing
rooms, if they are delivered a day ahead of the event.  Plus, the spaces are used
by other people.

<!--[if !supportLists]-->2)      <!--[endif]-->Unless the percussion is enormous
(really gigantic), it’s better to move all intruments (harp etc) through the front
door.  You may park a for few minutes in front of 365 Fifth Ave; unload the
instruments, and go directly to one of the dressing rooms at the Elebash Recital
Hall.  Sara should be there and familiarize herself with the space so that the
unloading goes smooth and she can direct the unloading.

 
Please let me know if I can help with anything else.  I am in my office and you may call
me if you don’t want to generate more and more emails.
 
Best
 
Antoni
212 8171819
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From: Barry Centanni [mailto:Bcentanni@aol.com] 
Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>; Sara
Bong <sara.bong@verizon.net>
Subject: Re: Load in
 
Hello everyone. 
 
I was planning on an 8am delivery on Thursday. 
Would it be better for everyone if it were on Wednesday?
 
Thank you,
Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

Antoni, can you help us with this or direct us to someone who can?
We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to
Siri. Please excuse resulting spelling and grammatical errors.
 
 

On Mar 7, 2016, at 1:22 PM, Tori Drake
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp
mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can
you give me a window as to when that can be done?
Also, where exactly the harp should go and any
contact info necessary as I will have Tom Mulvaney
doing the move. 
Thanks! 
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Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the
questions of load in for Thursday morning March
10 to Antoni Piza at CUNY and my colleague
Sara Bong who will be doing production for
March 10. I would like to remain on the sidelines
for this question, but you can feel free to copy me
on any emails.

The Thursday rehearsal begins at 9:30 AM sharp
and I'm not sure what time the building opens. It
may also be possible to do the load in the day
before although I'm not sure. Antoni can answer
this question. if the load in is taking place the
morning of March 10, the instruments should just
be put on the stage of Elebash Hall. There is a
room adjoining the stage that can be locked
overnight if necessary. I now turn this over to my
colleagues. Thank you, Sato

Sent from my iPhone. All messages are
temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical
errors.

mailto:satomoughalian@gmail.com


From: Barry Centanni
To: Piza, Antoni
Cc: Sato Moughalian; Tori Drake; Sara Bong
Subject: Re: Load in
Date: Monday, March 07, 2016 2:25:45 PM

Hello everyone,

Thank you for the information Antori. 
There are three timpani coming. The largest is 31" across. Will this work through the the front
door?

Sincerely,
Barry

Sent from my iPhone

On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all:  I think the best thing is this:
 

<!--[if !supportLists]-->1)      <!--[endif]-->If possible deliver all instruments on
Thursday morning.  Unfortunately, there’s no security in the hall or dressing
rooms, if they are delivered a day ahead of the event.  Plus, the spaces are used
by other people.

<!--[if !supportLists]-->2)      <!--[endif]-->Unless the percussion is enormous
(really gigantic), it’s better to move all intruments (harp etc) through the front
door.  You may park a for few minutes in front of 365 Fifth Ave; unload the
instruments, and go directly to one of the dressing rooms at the Elebash Recital
Hall.  Sara should be there and familiarize herself with the space so that the
unloading goes smooth and she can direct the unloading.

 
Please let me know if I can help with anything else.  I am in my office and you may call
me if you don’t want to generate more and more emails.
 
Best
 
Antoni
212 8171819
 
 
 
 
 
 

From: Barry Centanni [mailto:Bcentanni@aol.com] 
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Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>; Sara
Bong <sara.bong@verizon.net>
Subject: Re: Load in
 
Hello everyone. 
 
I was planning on an 8am delivery on Thursday. 
Would it be better for everyone if it were on Wednesday?
 
Thank you,
Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

Antoni, can you help us with this or direct us to someone who can?
We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to
Siri. Please excuse resulting spelling and grammatical errors.
 
 

On Mar 7, 2016, at 1:22 PM, Tori Drake
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp
mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can
you give me a window as to when that can be done?
Also, where exactly the harp should go and any
contact info necessary as I will have Tom Mulvaney
doing the move. 
Thanks! 
Tori
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On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the
questions of load in for Thursday morning March
10 to Antoni Piza at CUNY and my colleague
Sara Bong who will be doing production for
March 10. I would like to remain on the sidelines
for this question, but you can feel free to copy me
on any emails.

The Thursday rehearsal begins at 9:30 AM sharp
and I'm not sure what time the building opens. It
may also be possible to do the load in the day
before although I'm not sure. Antoni can answer
this question. if the load in is taking place the
morning of March 10, the instruments should just
be put on the stage of Elebash Hall. There is a
room adjoining the stage that can be locked
overnight if necessary. I now turn this over to my
colleagues. Thank you, Sato

Sent from my iPhone. All messages are
temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical
errors.

mailto:satomoughalian@gmail.com


From: Barry Centanni
To: Sato Moughalian
Cc: Tori Drake; Piza, Antoni; Sara Bong
Subject: Re: Load in
Date: Monday, March 07, 2016 2:00:10 PM

Hello everyone. 

I was planning on an 8am delivery on Thursday. 
Would it be better for everyone if it were on Wednesday?

Thank you,
Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:

Antoni, can you help us with this or direct us to someone who can? We need this
information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please
excuse resulting spelling and grammatical errors.

On Mar 7, 2016, at 1:22 PM, Tori Drake <drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp mover
needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He should be back at
work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can you give me
a window as to when that can be done? Also, where exactly the
harp should go and any contact info necessary as I will have Tom
Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian"
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the questions of load in
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for Thursday morning March 10 to Antoni Piza at CUNY and
my colleague Sara Bong who will be doing production for
March 10. I would like to remain on the sidelines for this
question, but you can feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not
sure what time the building opens. It may also be possible to do
the load in the day before although I'm not sure. Antoni can
answer this question. if the load in is taking place the morning
of March 10, the instruments should just be put on the stage of
Elebash Hall. There is a room adjoining the stage that can be
locked overnight if necessary. I now turn this over to my
colleagues. Thank you, Sato

Sent from my iPhone. All messages are temporarily being
dictated to Siri. Please excuse resulting spelling and
grammatical errors.

-- 
All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.



From: Sato Moughalian
To: Tori Drake
Cc: Piza, Antoni; Sara Bong; Barry Centanni
Subject: Re: Load in
Date: Monday, March 07, 2016 1:30:16 PM

Antoni, can you help us with this or direct us to someone who can? We need this information
urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Mar 7, 2016, at 1:22 PM, Tori Drake <drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian" <satomoughalian@gmail.com>
wrote:

This will be a question for Antoni to answer. He should be back at work on
Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake <drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can you give me a window as
to when that can be done? Also, where exactly the harp should go and any
contact info necessary as I will have Tom Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian" <satomoughalian@gmail.com>
wrote:

Dear Barry and Tori, I am turning over the questions of load in for
Thursday morning March 10 to Antoni Piza at CUNY and my colleague
Sara Bong who will be doing production for March 10. I would like to
remain on the sidelines for this question, but you can feel free to copy me
on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not sure what time
the building opens. It may also be possible to do the load in the day before
although I'm not sure. Antoni can answer this question. if the load in is
taking place the morning of March 10, the instruments should just be put on
the stage of Elebash Hall. There is a room adjoining the stage that can be
locked overnight if necessary. I now turn this over to my colleagues. Thank
you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri.
Please excuse resulting spelling and grammatical errors.
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-- 
All messages are temporarily being dictated to Siri. Please excuse resulting
spelling and grammatical errors.



From: Tori Drake
To: Sato Moughalian
Cc: Piza, Antoni; Sara Bong; Barry Centanni
Subject: Re: Load in
Date: Monday, March 07, 2016 1:22:43 PM

Any word on load-in at CUNY for Wednesday? My harp mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian" <satomoughalian@gmail.com> wrote:
This will be a question for Antoni to answer. He should be back at work on Monday.
Thanks, Sato

On Sunday, March 6, 2016, Tori Drake <drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can you give me a window as to when that
can be done? Also, where exactly the harp should go and any contact info necessary as I
will have Tom Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian" <satomoughalian@gmail.com> wrote:
Dear Barry and Tori, I am turning over the questions of load in for Thursday morning
March 10 to Antoni Piza at CUNY and my colleague Sara Bong who will be doing
production for March 10. I would like to remain on the sidelines for this question, but
you can feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not sure what time the building
opens. It may also be possible to do the load in the day before although I'm not sure.
Antoni can answer this question. if the load in is taking place the morning of March 10,
the instruments should just be put on the stage of Elebash Hall. There is a room
adjoining the stage that can be locked overnight if necessary. I now turn this over to my
colleagues. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.
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From: Sato Moughalian
To: Tori Drake
Cc: Sara Bong; Piza, Antoni; Barry Centanni
Subject: Re: Load in
Date: Sunday, March 06, 2016 3:05:18 PM

This will be a question for Antoni to answer. He should be back at work on Monday. Thanks,
Sato

On Sunday, March 6, 2016, Tori Drake <drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. Can you give me a window as to when that
can be done? Also, where exactly the harp should go and any contact info necessary as I will
have Tom Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian" <satomoughalian@gmail.com> wrote:
Dear Barry and Tori, I am turning over the questions of load in for Thursday morning
March 10 to Antoni Piza at CUNY and my colleague Sara Bong who will be doing
production for March 10. I would like to remain on the sidelines for this question, but you
can feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not sure what time the building
opens. It may also be possible to do the load in the day before although I'm not sure.
Antoni can answer this question. if the load in is taking place the morning of March 10,
the instruments should just be put on the stage of Elebash Hall. There is a room adjoining
the stage that can be locked overnight if necessary. I now turn this over to my colleagues.
Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.

mailto:drake.victoria@gmail.com
mailto:sara.bong@verizon.net
mailto:apiza@gc.cuny.edu
mailto:bcentanni@aol.com
mailto:drake.victoria@gmail.com
javascript:_e(%7B%7D,'cvml','satomoughalian@gmail.com');


From: Tori Drake
To: Sato Moughalian
Cc: Sara Bong; Piza, Antoni; Barry Centanni
Subject: Re: Load in
Date: Sunday, March 06, 2016 11:55:39 AM

I would like to deliver my harp on Wednesday. Can you give me a window as to when that can
be done? Also, where exactly the harp should go and any contact info necessary as I will have
Tom Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian" <satomoughalian@gmail.com> wrote:
Dear Barry and Tori, I am turning over the questions of load in for Thursday morning March
10 to Antoni Piza at CUNY and my colleague Sara Bong who will be doing production for
March 10. I would like to remain on the sidelines for this question, but you can feel free to
copy me on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not sure what time the building
opens. It may also be possible to do the load in the day before although I'm not sure. Antoni
can answer this question. if the load in is taking place the morning of March 10, the
instruments should just be put on the stage of Elebash Hall. There is a room adjoining the
stage that can be locked overnight if necessary. I now turn this over to my colleagues. Thank
you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

mailto:satomoughalian@gmail.com
mailto:sara.bong@verizon.net
mailto:apiza@gc.cuny.edu
mailto:bcentanni@aol.com
mailto:satomoughalian@gmail.com


From: Sara Bong
To: Tori Drake
Cc: Sato Moughalian; Piza, Antoni; Barry Centanni
Subject: Re: Load in
Date: Monday, March 07, 2016 5:13:13 PM

Perfect.  See you then.

Sara

From: Tori Drake <drake.victoria@gmail.com>
Date: Mon Mar 07 2016 16:17:13 GMT-0500 (Eastern Standard Time)
To: Sara Bong <sara.bong@verizon.net>
Cc: Sato Moughalian <satomoughalian@gmail.com>, Piza, Antoni <APiza@gc.cuny.edu>, Barry 
Centanni <Bcentanni@aol.com>
Subject: Re: Load in

OK, thanks for your help. I'll be bringing the harp in between 8:30-9 on Thursday.
Look forward to seeing you.
Tori

On Mon, Mar 7, 2016 at 4:03 PM, Sara Bong <sara.bong@verizon.net> wrote:
Dear all,

I have just met with Antoni, and I concur with his assessment that instrument security is not 
a given, as even "locked" rooms are accessible by unsupervised building staff etc during the 
overnight hours. Tori, I have viewed the spaces, and the potential for mishaps and/or theft 
is not an overstatement.  

So, let us plan for the timpani and harp  delivery on Thursday morning through the 
automatic handicap-access doors on Fifth Ave. I will arrive by 8AM to assist and oversee.  

Thank you.

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Sato Moughalian

mailto:drake.victoria@gmail.com
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mailto:sara.bong@verizon.net
tel:917-592-9926


Sent: Monday, March 7, 2016 2:25 PM
To: Piza, Antoni
Cc: Barry Centanni; Tori Drake; Sara Bong
Subject: Re: Load in

Hello, sorry to chime in but we had discussed the possibility of delivery the day before. I was 
under the impression that the instruments could be locked in the small room on the side of 
the stage or in one of the dressing rooms, based on previous discussions. If instruments are 
delivered on Thursday morning can they not be be delivered directly onto the stage? Three 
timpani and one harp will not take up that much room. Antoni, i'm sorry to complicate the 
situation but changing the harp moving time from Wednesday to Thursday may create a 
whole set of problems that can be avoided if the instrument can just be locked up 
overnight. Thank you for any suggestions you have a long these lines – Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse 
resulting spelling and grammatical errors.

On Mar 7, 2016, at 2:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all:  I think the best thing is this:

 

1)      If possible deliver all instruments on Thursday morning.  Unfortunately, there’s 
no security in the hall or dressing rooms, if they are delivered a day ahead of the 
event.  Plus, the spaces are used by other people.

2)      Unless the percussion is enormous (really gigantic), it’s better to move all 
intruments (harp etc) through the front door.  You may park a for few minutes in 
front of 365 Fifth Ave; unload the instruments, and go directly to one of the dressing 
rooms at the Elebash Recital Hall.  Sara should be there and familiarize herself with 
the space so that the unloading goes smooth and she can direct the unloading.

 

Please let me know if I can help with anything else.  I am in my office and you may 
call me if you don’t want to generate more and more emails.

 

Best

 

mailto:APiza@gc.cuny.edu


Antoni

212 8171819

 

 

 

 

 

 

From: Barry Centanni [mailto:Bcentanni@aol.com] 
Sent: Monday, March 07, 2016 2:00 PM
To: Sato Moughalian <satomoughalian@gmail.com>
Cc: Tori Drake <drake.victoria@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>; Sara 
Bong <sara.bong@verizon.net>
Subject: Re: Load in

 

Hello everyone. 

 

I was planning on an 8am delivery on Thursday. 

Would it be better for everyone if it were on Wednesday?

 

Thank you,

Barry

Sent from my iPhone

On Mar 7, 2016, at 1:30 PM, Sato Moughalian <satomoughalian@gmail.com> 
wrote:

tel:212%208171819
mailto:Bcentanni@aol.com
mailto:satomoughalian@gmail.com
mailto:drake.victoria@gmail.com
mailto:APiza@gc.cuny.edu
mailto:sara.bong@verizon.net
mailto:satomoughalian@gmail.com


Antoni, can you help us with this or direct us to someone who can? 
We need this information urgently now. Thank you, Sato

Sent from my iPhone. All messages are temporarily being dictated 
to Siri. Please excuse resulting spelling and grammatical errors.

 

 

On Mar 7, 2016, at 1:22 PM, Tori Drake 
<drake.victoria@gmail.com> wrote:

Any word on load-in at CUNY for Wednesday? My harp 
mover needs to know.

On Mar 6, 2016 3:05 PM, "Sato Moughalian" 
<satomoughalian@gmail.com> wrote:

This will be a question for Antoni to answer. He 
should be back at work on Monday. Thanks, Sato

On Sunday, March 6, 2016, Tori Drake 
<drake.victoria@gmail.com> wrote:

I would like to deliver my harp on Wednesday. 
Can you give me a window as to when that can be 
done? Also, where exactly the harp should go and 
any contact info necessary as I will have Tom 
Mulvaney doing the move. 
Thanks! 
Tori

On Mar 6, 2016 8:35 AM, "Sato Moughalian" 
<satomoughalian@gmail.com> wrote:

Dear Barry and Tori, I am turning over the 
questions of load in for Thursday morning 
March 10 to Antoni Piza at CUNY and my 
colleague Sara Bong who will be doing 
production for March 10. I would like to remain 
on the sidelines for this question, but you can 
feel free to copy me on any emails.

mailto:drake.victoria@gmail.com
mailto:satomoughalian@gmail.com
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The Thursday rehearsal begins at 9:30 AM 
sharp and I'm not sure what time the building 
opens. It may also be possible to do the load in 
the day before although I'm not sure. Antoni 
can answer this question. if the load in is taking 
place the morning of March 10, the instruments 
should just be put on the stage of Elebash Hall. 
There is a room adjoining the stage that can be 
locked overnight if necessary. I now turn this 
over to my colleagues. Thank you, Sato

Sent from my iPhone. All messages are 
temporarily being dictated to Siri. Please excuse 
resulting spelling and grammatical errors.

-- 
All messages are temporarily being dictated to Siri. 
Please excuse resulting spelling and grammatical 
errors.



From: Kathryn Straker
To: Piza, Antoni
Cc: La Meira (lameira2011@gmail.com)
Subject: RE: logo
Date: Friday, February 19, 2016 11:33:02 AM
Attachments: foundation logo.gif

Attached!
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Friday, February 19, 2016 9:28 AM
To: Kathryn Straker <kstraker@gradcenter.cuny.edu>
Cc: La Meira (lameira2011@gmail.com) <lameira2011@gmail.com>
Subject: logo
 
Katie, please email the Foundation’s logo to Meira.  Merci!
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:lameira2011@gmail.com



From: Carles Magraner
To: Piza, Antoni
Subject: Re: los elementos
Date: Tuesday, May 03, 2016 2:58:14 PM

Gràcies Antoni. Hui mateix seguiem tantejant tocar a la HS i és que a Mencia li interessava.
I estic mirant qui pot pagar algo si el IC o el Consulat.
 
M'alegra molt eixa proposta de la City Opera. Ojalá pugués ser. T'ho agraesc molt. Saps que
seria un plaer dur Literes alli. Los Elementos o Acis o qualsevol de Durón.

El que necessites.

Una abraçada i seguim en contacte,

Carles Magraner

El 3 may 2016, a las 20:39, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Carles City Opera vol muntar Los Elementos.  M’han demanat consell i jo els donat el
teu nom.  Per tant es possible que t’escrigan.  De tota manera, ells tenen intencio de
posar-se en contacte primer amb en Banzo.  (T’ho dic perque no hi hagi cap malentes.)
 
Tambe volen fer altres operes en espanyol (fins i tot en catala), per si tens alguna idea.
 
Salut!
 
Toni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: mallorca
Date: Friday, March 18, 2016 11:34:49 AM

Increíble historia Antoni que no me sorprende nada. 
No te animas tú a dirigir el festival conmigo de co-director musical?
El alcalde quedó entusiasmado con mi trabajo.

A lo mejor ganamos algo de dinero por primera vez en nuestras vidas.
Piénsalo y empezamos el lobby.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-18 11:30 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Habia un grupo de musicos que queria crear una web con el listado de gente que NO HA
COBRADO.  Si se le saca una pistola o se le envia un sicario para asustarlo, lo que hace es pagar
parte con la promesa de pagar el resto en adelante…

 

Antes de conocer a su esposa actual, lo desauciaron varias veces; hipoteco la casa de su padre; y
vivio mucho tiempo de la paga de viuda de su madre y de pequeños prestamos de su hermana que
es camarera en un bar y durante el Festival hace de taxista a sueldo de su hermano.

 

Hasta hace poco Hacienda de España lo tenia en la lista negra y no podia recibir subvenciones,
bacas, ayudas o salarios oficiales hasta haber saldado sus cuentas con el fisco.  El primer año que
lo metieron en el Festival, obligo a su primera mujer a cobrar por el.  Mientras tanto se divorciaron
y el le exigio a ella los 18,000 euros que cobraba entonces por organizar el Festival.  Ella,
naturalmente no se los dio.

 

Bueno, pues un culebron que ya conocias, creo.  Es novelesco.

 

mailto:apiza@gc.cuny.edu
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El concertino, si le coges confianza, te puede contar…

 

Abrazos

 

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, March 18, 2016 11:21 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mallorca

 

Yo ya sabes que estoy encantado en regresar a trabajar con la orquesta. 

El problema es que aún no me han pagado lo del año pasado!

Pagarán esta vez?
Todo es una locura

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-18 11:14 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Si lees entre lineas, lo han echado para el año que viene.  Pero con el, nunca se sabe, por sus
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liaisons dangereuses.  De echo, que digan que quieren volver al espiritu original del Festival (que
es la musica clasica) indica que no lo quieren mas.

 

Bueno, para ti, en principio, es un buen escaparate y una buena orquesta.

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, March 18, 2016 11:09 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mallorca

 

como se dice normalmente, me entero por la prensa!

nadie me ha confirmado nada todavía.

gracias

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Fri, Mar 18, 2016 at 10:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

 

FYI

http://www.diariodemallorca.es/cultura/2016/03/18/festival-pollenca-recupera-espiritu-
original/1102420.html[diariodemallorca.es]
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: mallorca
Date: Friday, March 18, 2016 11:21:08 AM

Yo ya sabes que estoy encantado en regresar a trabajar con la orquesta. 
El problema es que aún no me han pagado lo del año pasado!
Pagarán esta vez?
Todo es una locura
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-18 11:14 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Si lees entre lineas, lo han echado para el año que viene.  Pero con el, nunca se sabe, por sus
liaisons dangereuses.  De echo, que digan que quieren volver al espiritu original del Festival (que
es la musica clasica) indica que no lo quieren mas.

 

Bueno, para ti, en principio, es un buen escaparate y una buena orquesta.

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, March 18, 2016 11:09 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mallorca

 

como se dice normalmente, me entero por la prensa!

nadie me ha confirmado nada todavía.

gracias
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A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Fri, Mar 18, 2016 at 10:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

 

FYI

http://www.diariodemallorca.es/cultura/2016/03/18/festival-pollenca-recupera-espiritu-
original/1102420.html[diariodemallorca.es]
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: mallorca
Date: Friday, March 18, 2016 11:09:21 AM

como se dice normalmente, me entero por la prensa!
nadie me ha confirmado nada todavía.
gracias
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Fri, Mar 18, 2016 at 10:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

 

FYI

http://www.diariodemallorca.es/cultura/2016/03/18/festival-pollenca-recupera-espiritu-
original/1102420.html[diariodemallorca.es]
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Mallorca
Date: Tuesday, June 21, 2016 12:59:03 PM

MAGNÍFICO!! Te lo agradezco una enormidad!
Cuándo te va bien que te llame? 
Hoy puedo hablar después de las 3pm.
Un abrazo
(salgo corriendo!)

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-06-21 12:55 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Angel, voy a escribir una previa de tu conciertos en Mallorca para Diario de Mallorca.
Mandame una foto tuya.
Si tienes textos o algun tipo de explicacion mandamelo o me lo cuentas por telefono.
Un abrazo
A
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: mallorca
Date: Friday, March 18, 2016 11:47:12 AM

Antoni, me voy corriendo a una reunión y te llamo en menos de una hora
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-18 11:45 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Son tan cabrones los politicos, que me ofrecieron el puesto indirectamente sabiendo que se lo
iban a dar al otro (por el apoyo que tenia del turismo de Mexico y los hoteleros mallorquines con
intereses ahi).  Yo no me presente.

 

Dicho esto, cuenta conmigo.  Los Barcelo y el alcalde de Pollença no me conocen mas que
indirectamente y por tanto no tienen nada en mi contra.

 

Al Ayuntamiento le interesa MUCHO tener un Festival prestigioso y ademas buena relacion con
empresarios mallorquines como los Barcelo y otros (como los propietarios de Camper, que
tambien pagan algo).  A los empresarios les interesa tener buena relacion con los Mexicanos
porque tienen hoteles en toda la Rivera Maya.  En fin, es una maraña…

 

El baritono Joan Pons y su hijo ya formaron tandem artistico-practico; o sea, que lo que tu
comentas no es absurdo.

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, March 18, 2016 11:35 AM

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S-JkkqfkkX2XidlNe5BL9ygclkCcOxddH-IYwQx6V10&s=kQlFrXdJz-jPtmuBvZnnMvZHQXs7VCCxHHkGkFsfuT8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S-JkkqfkkX2XidlNe5BL9ygclkCcOxddH-IYwQx6V10&s=eqQWoFZZn2jrZh1JquWMwJlj4w8vFBis-UT2WJCetkQ&e=
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com


To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mallorca

 

Increíble historia Antoni que no me sorprende nada. 

No te animas tú a dirigir el festival conmigo de co-director musical?

El alcalde quedó entusiasmado con mi trabajo.

 

A lo mejor ganamos algo de dinero por primera vez en nuestras vidas.

Piénsalo y empezamos el lobby.

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-18 11:30 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Habia un grupo de musicos que queria crear una web con el listado de gente que NO HA
COBRADO.  Si se le saca una pistola o se le envia un sicario para asustarlo, lo que hace es pagar
parte con la promesa de pagar el resto en adelante…

 

Antes de conocer a su esposa actual, lo desauciaron varias veces; hipoteco la casa de su padre;
y vivio mucho tiempo de la paga de viuda de su madre y de pequeños prestamos de su hermana
que es camarera en un bar y durante el Festival hace de taxista a sueldo de su hermano.

 

Hasta hace poco Hacienda de España lo tenia en la lista negra y no podia recibir subvenciones,
bacas, ayudas o salarios oficiales hasta haber saldado sus cuentas con el fisco.  El primer año
que lo metieron en el Festival, obligo a su primera mujer a cobrar por el.  Mientras tanto se
divorciaron y el le exigio a ella los 18,000 euros que cobraba entonces por organizar el Festival. 
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Ella, naturalmente no se los dio.

 

Bueno, pues un culebron que ya conocias, creo.  Es novelesco.

 

El concertino, si le coges confianza, te puede contar…

 

Abrazos

 

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, March 18, 2016 11:21 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mallorca

 

Yo ya sabes que estoy encantado en regresar a trabajar con la orquesta. 

El problema es que aún no me han pagado lo del año pasado!

Pagarán esta vez?
Todo es una locura

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
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Music Director, Georgetown University Orchestra
 

 

2016-03-18 11:14 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Si lees entre lineas, lo han echado para el año que viene.  Pero con el, nunca se sabe, por sus
liaisons dangereuses.  De echo, que digan que quieren volver al espiritu original del Festival
(que es la musica clasica) indica que no lo quieren mas.

 

Bueno, para ti, en principio, es un buen escaparate y una buena orquesta.

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Friday, March 18, 2016 11:09 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mallorca

 

como se dice normalmente, me entero por la prensa!

nadie me ha confirmado nada todavía.

gracias

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Fri, Mar 18, 2016 at 10:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
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FYI

http://www.diariodemallorca.es/cultura/2016/03/18/festival-pollenca-recupera-
espiritu-original/1102420.html[diariodemallorca.es]

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: many thanks
Date: Wednesday, December 28, 2016 1:29:57 PM

Thank you very much, dear A, and a happy new year to you too.  
By the way, do you plan to put my talk up on line with the others?
Friends and others have been asking.  
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Dec 28, 2016 12:42 am
Subject: Re: many thanks

Good morning, this is the email the music office gave me jsteele@ccny.cuny.edu

She is retired as you know.
If this does not work, I could investigate further with other colleagues.
Happy new year!
Antoni 

On Dec 22, 2016, at 9:47 PM, Richard Taruskin <taruskin@aol.com> wrote:

Antoni:
Can you give me the email address of Janet Steele, your colleague
and my old old friend?  She came to the lecture and said she would
email me some old pictures.  She may have sent them to the
wrong address or something, and I'd like to keep in contact in any
case.  Thanks, RT  

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Dec 21, 2016 2:40 pm
Subject: Re: many thanks

Wonderful!! Thanks so much and have a nice holiday!
Best wishes
Antoni 

On Dec 21, 2016, at 7:13 PM, Richard Taruskin <taruskin@aol.com> wrote:

OK, here it is, attached.
It is the full version, not the cut up one I read to save time.
Best for 2017.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Thu, Dec 8, 2016 12:24 pm
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Subject: many thanks

Dear prof Taruskin, many, many, many thanks for your lecture.  It has
been an honor to have you.  And we all learned a great deal!
 
Please send me the written version of talk at ypur convenience.
 
Best wishes and happy return to SF/Oakland
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

<THE MANY DANGERS OF MUSIC.docx>



From: Richard Taruskin
To: Piza, Antoni
Subject: Re: many thanks
Date: Thursday, December 22, 2016 3:47:38 PM

Antoni:
Can you give me the email address of Janet Steele, your colleague
and my old old friend?  She came to the lecture and said she would
email me some old pictures.  She may have sent them to the
wrong address or something, and I'd like to keep in contact in any
case.  Thanks, RT  

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Dec 21, 2016 2:40 pm
Subject: Re: many thanks

Wonderful!! Thanks so much and have a nice holiday!
Best wishes
Antoni 

On Dec 21, 2016, at 7:13 PM, Richard Taruskin <taruskin@aol.com> wrote:

OK, here it is, attached.
It is the full version, not the cut up one I read to save time.
Best for 2017.  RT
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THE MANY DANGERS OF MUSIC

or,

MUSIC MOVES

I

I thought I’d begin by telling you how I know that God exists and watches over me.  (Have I got your attention now?)  It’s because whenever I am thinking deeply or obsessively about some topic or question, usually in preparation for an event such as this one, God sends me clippings.  Things turn up in my reading, or in my mail or email, or even in the news, or in conversation, or simply in everyday experience, that assist my thinking or even answer my questions.  Doubtless you are rationalizing this.  I am just reacting to my surroundings and experiences with heightened alertness, you are thinking.  No doubt.  But there always seem to be coincidences that go beyond that explanation, serendipities that simply come to me from God knows where.  And if God knows where, perhaps He is the one sending them.

I was invited to address you today because, according to the publicity that CUNY has been sending out, I am “America’s public musicologist.”  Owing to fortunate friendships and God-granted situations, I have had many more opportunities than most academic musicians to write for general interest magazines and newspapers, in particular for The New Republic when Leon Wieseltier was the literary editor there, and for the New York Times when James Oestreich was the classical music editor.   I wrote a dozen or so pieces for Wieseltier and about sixty for Oestreich.  My career as a public commentator lasted about a quarter of a century, beginning in 1986, and still trickles along.  My durability in public media was due, I suppose, to my interest in politics and in particular, to my interest in the intersections between politics and the kind of music that I studied and wrote about, that is, classical music, which is reputed, along with the other arts and sciences, to be unrelated to politics and therefore exempt from political (or, come to that, moral) critique.  Possibly owing to my upbringing, and the social conscience with which it saddled me, I disagreed; and my disagreement was, as we like to say in the academy, transgressive.  It broke a taboo and attracted rebuke.  I found I could take it; and, as my skin got thicker, my appetite for debate got stronger, because I truly believed that the debates in which I found myself embroiled were important. 

I still do; and if my appearances as a public intellectual or public nuisance are rare now, it is not because debates are settled, or because I have won or lost them, but precisely because they continue.  They will never be settled, but now that I am a battle-scarred veteran with an identifiable point of view, I see no point in repeating myself.  And yet it is important that they go on, lest music—and when I say music, I always mean classical music—lapse into utter cultural irrelevance, as it seems to be doing in today’s world.  That only makes the necessity of debate the more urgent, and I am still game.  But since old debaters like me, with well-known positions, risk becoming predictable, and thus easily discounted,  I decided to rely for this talk as far as possible on the most recent clippings I have received from the Good Lord—like the one that arrived in the New York Times the other day, November 15 to be exact, under the headline “It’s Official: Many Orchestras are Now Charities.”  

The article, by Michael Cooper, the Times’s classical music reporter, documented a shift in the balance between ticket sales and subsidies from individual patrons in the budgets of American symphony orchestras, decisively toward the latter.  So what, you may be thinking: classical music has always depended on patronage.  That is arguably one of its definitions.  But since the early nineteenth century that patronage has been predominantly collective rather than individual.  The fact that for the first time since then audience support no longer accounts for the lion’s share of revenue for public musical performances—that, in effect, audiences no longer collectively support the orchestras they come to hear—is, to many, a grave portent, as Cooper writes, of what may happen “as classical music’s footprint in the broader culture shrinks.”[footnoteRef:1]    [1:  Michael Cooper, “It’s Official: Many Orchestras Are Now Charities,” New York Times, 15 November 2016 (http://www.nytimes.com/2016/11/16/arts/music/its-official-many-orchestras-are-now-charities.html). ] 


I don’t want to take that lying down.  And my way of fighting it is to stir up trouble.  Public debate is good for the so-called high arts, which if left too much alone can easily lapse into moral indifference and social irrelevance (we like to call it “autonomy”).  So we need gadflies and contrarians, and if no one else is signing up, I’ll do it.  One should be willing to defend one’s positions lest one fall into complacency, which is just a Latinate way of saying “taking it lying down.”  Not to recognize that danger is to put music in danger.   God seems to agree, or else why would He be sending me so many clippings?  

He’s been doing it since 1978.  My first taste of public controversy involved disciplinary matters that, although they occasionally attracted the attention of music journalists, were not themselves journalistic forays.  In 1978, when I was just starting on a project that would consume the next eighteen years of my life—the project that ended with the publication of my book on Stravinsky’s Russian-period music[footnoteRef:2]—the editors of Current Musicology, the graduate-student-run journal put out by the Columbia music department, where I was then employed (and where, only a few years earlier, I had been a graduate student myself), invited me to review Allen Forte’s book-length analysis of The Rite of Spring, which I had planned to work my way through anyway.[footnoteRef:3]  As I read it, I realized that I was going to have to question not only the analysis as such, but the premises on which it rested, which meant I would have to register a fundamental critique of the method the author had devised for analyzing atonal music—a method that had by then been widely adopted in American and British graduate curricula.  I quailed at the prospect of taking on the method qua method, because I had not been trained in it, and I knew that as a historical musicologist—that is, an outsider to the subdiscipline of music theory—I would have to earn cred by demonstrating mastery of the method, which was based rather forbiddingly on mathematical set theory.  So God sent me a summons to jury duty, and I spent the next week sitting around in the jury room of the New York State Supreme Court on Foley Square in Manhattan with Forte’s textbook, The Structure of Atonal Music.[footnoteRef:4]  Providentially, my name was never called and so it was just one long, uninterrupted study hall for me, after which I could write a review that demanded, and elicited, a response.  That response, when it came, was unexpectedly thunderous, as some of you may remember.[footnoteRef:5]  It sucked me into a long debate that went beyond the immediate occasion into a general dispute over the necessity of historical contextualization in musical analysis, with side trips into matters of intention and representation.  It got so loud that the New York Times chief critic heard it and reported it in a Sunday think piece.[footnoteRef:6]  But that repercussion apart, it was not what you’d call public musicology.  It was confined to the profession. [2:  Stravinsky and the Russian Traditions (Berkeley and Los Angeles: University of California Press, 1996).]  [3:  Allen Forte, The Harmonic Organization of The Rite of Spring (New Haven and London: Yale University Press, 1978).]  [4:  New Haven and London: Yale University Press, 1974.]  [5:  It came, far from immediately, in reply to a letter to the editor of the British Journal Music Analysis, in which I noted that an article by Forte, “Pitch-Class Set Analysis Today” (Music Analysis, IV [1985], 29–58) had failed to take account of criticisms his method had received, not only from me, but from other writers as well, including several from within the domain of music theory  (Richard Taruskin, Letter to the Editor, Music Analysis, V [1986],  313–20;  Forte, “Making Stravinsky Soup and other Epistemusicological Pursuits: A Hymenopteran Response,” Music Analysis, V [1986], 321–37. ]  [6:  Donal Henahan, “Should We Care Who Wrote It?” New York Times, Arts and Leisure, 17 May 1987. ] 


By then I was involved, again serendipitously (or, if you prefer, by grace of God), in another dispute.   Having been active in the performance of early music in New York as a player of the viola da gamba and as a choral conductor (something I got into as a result of being peremptorily assigned, as a graduate student, to run the Columbia University Collegium Musicum in the late sixties and early seventies), I was asked, by D. Kern Holoman of the University of California at Davis, to contribute to a session he was organizing at the 1981 national meeting of the American Musicological Society, which took place in Boston, on musicological prospects for the 1980s.  He asked me to give a status report on musicology in performance, probably expecting an evaluation of progress toward the then widely-accepted goal of applying musicological research toward the revival of what were then called authentic performance practices.  As I’ve already mentioned, I was then just starting out on my Stravinsky project, and one of the areas I was investigating was early theories of modernism as they affected the arts, neoclassicism prominent among them.  It meant reading philosophers like Ortega y Gasset and T. E. Hulme, and it became increasingly evident to me that the practices the early music movement was implementing, as well as its governing aesthetic, were far more indebted to that early modernist theorizing than they were to the historical evidence its practitioners were citing.  

That Boston meeting was the first, rather modest, airing of that contention, which had only occurred to me, most unexpectedly, in the course of preparing my talk.  But then God intervened again, working through my old friend the harpsichordist Kenneth Cooper, who put me in touch with Jim Oestreich just as Jim was starting up a wonderful magazine called Opus (which I hope some of you remember), which briefly filled a gap in the periodical literature between the fanzines and record collectors’ mags, on the one hand, and the musicological journals on the other.  I had many chances, writing for Opus, for practical demonstrations that so-called historical performance did not actually correspond to the facts of history even to the extent that we could know them, and that the project of revival was not as disinterested and empirical as we had thought, but was as ideologically driven as human endeavors inevitably tend to be, especially when they involve matters of aesthetic preference.  

This debate edged closer to the public sphere because it involved commercial recordings and took place not just in academic journals but in that liminal space which Opus then blessedly occupied.  Eventually it exploded in the pages of the New York Times, because God, working in his mysterious way, had caused Opus to fold after only five years’ existence, and had enabled Jim Oestreich, after two years in the wilderness (or rather in Cleveland, where he was writing program notes for that city’s orchestra) to take over the Sunday Music page (still the Music page, not the “Classical” page) at the Times, and invite his old troops, as he liked to call us, back into action.  But by then I had been sucked into politics and publicity in the way that has led, ultimately, to my appearance before you today.

II

The first piece of mine that elicited notice beyond the music profession and its devotees was an essay that I published in 1989 in The New Republic. [footnoteRef:7] I had written it during the fall of 1987 for the program book of the San Francisco Opera, which was putting on a production of Shostakovich’s The Lady Macbeth of the Mtsensk District.  I was newly arrived in the Bay Area, having been hired as an associate professor by the University of California at Berkeley.  I was thrilled to be asked for the piece.  I had lived 42 years in New York, and had been pursuing a scholarly career for nearly two decades on the faculty of Columbia University.  I had published a book on Russian opera and a bunch of scholarly articles and reviews; but the local performing institutions, The Metropolitan and City operas, the New York Philharmonic, and the rest, had taken absolutely no notice of me—nor did I expect them to do so.  That was not the way in New York, where the academy and the public life of the arts rarely intersected.   [7:  “The Opera And The Dictator: The Peculiar Martyrdom of Dmitri Shostakovich,” The New Republic, 20 March 1989, pp. 34-40.] 


That mutual isolation was considered normal, and even desirable in those days.  Academics were strongly encouraged to stay within their cloister and forays beyond, unless you were a very well established sage, were strongly de-incentivized.  Just at random, I recall the case of my near-contemporary Doris Kearns, whose tenure case at Harvard was upended precisely by the sensational success of her biography, Lyndon Johnson and the American Dream (1977), a bestseller, which the government (that is, political science) faculty at Harvard deemed to have been tainted with public journalism, or at least with popularity (plus the fact that she had engaged a fiction editor to help her shape the book, and was suspected of collaborating with her future husband Richard Goodwin, a Johnson speechwriter at the time of their meeting).  As the author of a bestseller, she could afford to flip Harvard the bird, but those of us who saw the academy as our source of livelihood took a cautionary message from her experience.  

We were of course strongly counseled from within to ignore the wider world.  Who doesn’t remember Milton Babbitt’s prodigiously overquoted exhortation that “the composer would do himself and his music an immediate and eventual service by total, resolute, and voluntary withdrawal from this public world to one of private performance and electronic media, with its very real possibility of complete elimination of the public and social aspects of musical composition"?[footnoteRef:8]  That was, and remains, a controversial thing to say about composers, but it was the opposite of controversial to say such a thing about scholarship.  It was a truism with regard to scholarship; indeed, Babbitt’s whole argument was predicated on his belief that, to paraphrase a famous old aesthete, academic musical composition should aspire to the condition of scholarship. [8:  It comes from the peroration to “The Composer as Specialist,” a talk Babbitt gave (originally titled “Off the Cuff”) at Tanglewood in 1957, published under the incendiary and now celebrated title “Who Cares if You Listen?” in High Fidelity, VIII, no. 2 (February 1958), 38-40, 126-27, and endlessly anthologized thereafter, including in my own anthology, co-edited with Piero Weiss, Music in the Western World: A History in Documents (2nd ed., Belmont, CA: Thomson/Schirmer, 2008), where the quoted sentence can be found on p. 484.] 


But now, in the Bay Area, the public media were tempting me.  During my first week at Berkeley, my office phone rang repeatedly with requests for contributions both written and oral from the San Francisco Opera and the San Francisco Symphony, and it was one of the things that most convincingly reassured me that I had made an advantageous move.  I craved a public voice, possibly because I had given up a career as a performer in moving across the continent.  And so I gave in to blandishment, and accepted the Opera’s dual invitation to write a program essay and also provide a round of preview lectures for the Opera Guild.  (I still do the previews on an almost yearly basis, even though the audience has dwindled drastically).   I had no idea that this gig would lead me so far beyond opera and beyond music into the wider world, but then I started doing my homework.  I made a close comparison between Shostakovich’s opera and its literary source, a novella of the same name by the nineteenth-century author Nikolai Leskov.   Leskov’s Lady Macbeth (like Shakespeare’s) was a monstrous serial killer, whereas Shostakovich had sought through his music to create sympathy for the title character and justify her murderous deeds.  He did this in various ways, partly by somewhat mitigating the heinousness of her crimes (in particular, eliminating the murder of an innocent boy, “which,” as Shostakovich put it in a program note, “always makes a bad impression”) and partly by borrowing a bit of action from Ostrovsky’s famous drama The Storm, which sympathetically portrays another unhappy, adulterous merchant wife, also named Katerina (who, however, commits no violent crimes, unless you count her suicide as a crime).  Mainly, however, Shostakovich used his gifts of musical characterization to manipulate the audience’s attitude.  The title character’s music is beautifully romantic and humanizing; all the other characters, and in particular her victims, are set out in ugly, lifeless style.  

It’s an amazing musical achievement, and it served what seemed to me not only a morally questionable, dehumanizing purpose, but one that was all too closely analogous to the rationalizations that were given in Stalin’s Russia for the suspension of bourgeois morality in the name of the class struggle.  I had not expected to come to this conclusion.  It surprised and dismayed me as much as my eventual essay surprised and dismayed many of its readers, because Shostakovich’s opera is famous in the history of twentieth-century music, even among those who have never seen it, because it had been condemned and banned in 1936 in what now appears to be the signal act of Soviet arts censorship.[footnoteRef:9]  Its fate had cast Shostakovich as a victim in the annals of Soviet music, and victimhood implies innocence.  Shostakovich’s status as an innocent victim had, about a decade earlier, received an enormous boost with the publication of a book called Testimony, which bore a subtitle identifying it as “The Memoirs of Dmitri Shostakovich, as Related to and Edited by Solomon Volkov.”[footnoteRef:10]  You may recall that the book’s first-person narrative presented Shostakovich as an embittered dissident, aggrieved after a lifetime of mistreatment by the Soviet regime.  And here I was, writing of the work that marked his first collision with Soviet power, “So ineluctably has the opera come to symbolize pertinacity in the face of despotism that it is almost impossible to see it clearly now as an embodiment of that very despotism.“    [9:  The unsigned editorial in Pravda, “Muddle Instead of Music” (Sumbur vmesto muzyki), that appeared on 28 January 1936 and initiated the reversal is given in translation (together with a photo of the original text) in Weiss and Taruskin, Music in the Western World, 2nd ed., pp. 422-24.]  [10:  New York: Harper and Row, 1979.] 


That was the beginning of the original essay’s concluding paragraph.  I’m happy to say that the San Francisco Opera went ahead and printed it in the program book.  Their very canny program editor in those days, a Croatian woman named Koraljka Lockhart, joked to me that people reading it would have already bought their tickets, so say what you like.  I had by then written exactly once for The New Republic at the recommendation of Simon Karlinsky, a Slavist on the Berkeley faculty, who had been asked to review a book based on a dissertation he had supervised and so passed it along to me.  Leon Wieseltier, the literary editor, had written me a nice note after it had been published and invited me to submit more work; so I sent them this piece, and I added another paragraph to give it a more topical spin.  The fatwa against Salman Rushdie over The Satanic Verses was in the news early in 1989, when the article ran, so I connected it to the matter I was addressing this way:  

In the liberal West, as we have been proudly reminded in recent weeks, we do not believe in banning works of art.   If it is because we believe that they cannot threaten life and morals, then we are more vulnerable than we imagine to the dehumanizing message of this great opera.  If it is because we believe that ethics has no bearing on aesthetics, then the process of dehumanization has already begun.  If, for its inspired music and its dramatic power, The Lady Macbeth of the Mtsensk District is to hold the stage today, it should be seen and heard with an awareness of history, with open eyes and ears, and with hearts on guard.[footnoteRef:11] [11:  “The Opera and the Dictator,” p. 40.] 


Need I even tell you that the mail in response to this piece ran very heavily, and very abusively, against me, or that writer after writer compared me with Ayatollah Khomeini, and even, given the immediate subject, with Stalin?  Solomon Volkov’s defenders blew up my observation that Shostakovich’s defense of his heroine resembled the defense of Stalinist repressions into a claim that “the opera was intended as an endorsement of Stalin's genocidal campaign against the kulaks in 1930.”[footnoteRef:12]  None of this surprised me, even though the paragraph I just quoted very plainly opposed censorship, because I had already noticed many times that artists and art lovers in the west had a hard time distinguishing criticism from censorship—or even understanding the meaning of the word “if.”  What surprised me was my reaction to the reaction.  I was exhilarated.  What exhilarated me was not—or not just—notoriety, but the fact that I had elicited an excited reaction from a nonprofessional audience with a serious discussion of a serious work of art, and that had become a rarity.   The isolation of serious art from the sphere of public and especially political discourse, which (as I have tried to show, and which many others by now have also shown) was an artifact and a consequence of the cold war in the west, was killing off interest in it.  If stirring political debate could revive interest in serious art and prolong its life in our distracted society—well, deal me in.   [12:  http://www.siue.edu/~aho/musov/macb/ladymacbethfn.html ] 


So I have actually sought opportunities to pit ethics against aesthetics—not because one is right and the other wrong, but (and here I am of course in the tradition associated pre-eminently with Isaiah Berlin) precisely because both are right.  Good art can do evil.  And of course bad art can do good.  I once amused myself in a piece for the New York Times by listing a bunch of recent compositions that were “musically excruciating but politically attractive,” by Joseph Schwantner, John Harbison, Aaron Jay Kernis, Ellen Taaffe Zwillich, and Philip Glass, most of them entrants in a prize competition in which God had arranged for me to be a member of the jury.[footnoteRef:13]  Ethics and aesthetics are, so to speak, independent variables.   [13:  R. Taruskin, “Orff’s Musical and Moral Failings,” New York Times, Arts and Leisure, 6 May 2001; reprinted, under the title I originally submitted before the Times editors went to work on it (“Can We Give Poor Orff a Pass at Last?”), and with an update, in Taruskin, The Danger of Music and Other Anti-Utopian Essays (Berkeley and Los Angeles: University of California Press, 2008), pp. 161-67.] 


My other major skirmish along these lines, as some may recall, involved an opera I do not rate nearly as highly as I do Shostakovich’s, but which I subjected only to an ethical, not an aesthetic, critique (and that only in passing)—namely, The Death of Klinghoffer, an opera I prefer to attribute to  Peter Sellars, its mastermind and original director, rather than to John Adams, the composer, or Alice Goodman, the librettist, who joined the project after its conception.[footnoteRef:14]  I never said a word against its artistic qualities—or even about them—but in the years since I wrote about it (again in the wake of something more important, namely the terrorist attacks of September 11, 2001), my “review”—which wasn’t even a review—has always been the piece the opera’s promoters have been at pains to refute.  Rather than a review, the discussion of Klinghoffer was merely an example among others in a general consideration of the ethics-vs.-aesthetics issue.  Because of its recent date and its freshness in memory, the opera became, you might say, Exhibit A, the prime test of my case about independent variability.  The connection between it and the events of 9/11 was the voluntary decision of the Boston Symphony Orchestra to cancel a performance of excerpts from The Death of Klinghoffer out of consideration for the feelings of the recently bereaved.  I voiced approval of the decision, and that once again brought forth charges of abetting and in this case even practicing censorship.  The title of my talk today is a paraphrase of the title the Times editors put atop that piece when it ran: “Music’s Dangers and the Case for Control.”  I did not write that headline but I do not disavow it, and today I want to amplify its premises, and even, to some extent, attempt to explain what creates the danger that can inhere in great art, and specifically music.      [14:  R. Taruskin, “Music’s Dangers and the Case for Control,” New York Times, Arts and Leisure, 9 December 2001; reprinted with an update (under the title “The Danger of Music and the Case for Control”) in Taruskin, The Danger of Music and Other Anti-Utopian Essays, pp. 168-80.
 ] 


Two years ago, when Klinghoffer finally came to the Metropolitan Opera, attended by the usual clamor, I was interpellated by various reviewers and bloggers who demanded that I comment on the new production.  Where in 2001 my defense of the Boston Symphony Orchestra led to my being lumped, by John Adams and a number of British journalists, with John Ashcroft and Donald Rumsfeld, this time, without even opening my mouth, I was lumped with Rudy Giuliani.  If those demanding a word from me had sent airfare and tickets I would have gladly complied, but I never saw the Met production and could not fairly offer a take.  I would like to observe, nevertheless, that three times now producers of the opera have responded to ethical critiques of the work (specifically, to critiques of its claim to “evenhandedness” in the portrayal of the Palestinian hijackers and their Jewish victim), even as they have consistently rejected the premise that a work of high art can properly be subjected to an ethical critique (that being the attitude of theirs to which I have objected).  

The first time it was the original creative team who responded, after the first American performances at the Brooklyn Academy of Music in 1991, by removing a comic scene that juxtaposed a pop-music characterization of the Jewish characters with the opening chorus, which portrayed the Palestinians in exalted tones inspired by the choruses of Bach’s passion settings.  Second, it was Penny Woolcock, the director of the first movie version of the opera, who responded by putting a couple of silent Israeli Jews (identifiable by their tattoos as holocaust survivors) on board the hijacked ship, to balance the Palestinians better than American Jewish tourists, who had no legitimate claim to the disputed land.  And third, it was Tom Morris, the director of the Met production, who responded by showing the actual murder on stage rather than hiding it.  I am not claiming these concessions as vindications of my own or anyone’s specific criticisms; but they are acknowledgments, even if merely tacit ones, that ethical critique deserves a response from serious artists as well as from purveyors of popular culture (which everyone agrees is properly subject to ethical scrutiny).  All I have ever attacked has been the claim of privilege.

I do think that the position I have espoused over the years has gained some ground since the end of the European cold war, which knocked the strongest prop out from beneath the wishful old German romantic cliché that, in Schopenhauer’s words, the history of art and philosophy runs parallel to the rest of human history, and is therefore “guiltless and unstained by blood” (schuldlos und nicht blutbefleckt).[footnoteRef:15]   But even now I am brought up short on occasion by renewed resistance, sometimes quite unexpected, and I do not at all take it for granted that you, my present audience, are with me on any of this.   [15:  Arthur Schopenhauer, Parerga und paralimpomena: Kleine philosophische Schriften (1851), in Schopenhauer, Sämmtliche Werke, V (Leipzig: Brockhaus, 1874), 75.] 


My most recent reminder was the clipping from God that furnished me with my gambit tonight.  While writing his piece I was in negotiations with the Bavarian State Opera, which was mounting a new production of Lady Macbeth by Harry Kupfer, the veteran, formerly East German, opera director.  The program editor wrote me for permission to reprint my old San Francisco essay, specifically in the form it took when published in The New Republic (and I must say I was surprised and actually impressed that they had scared that version up).  They wanted it in that form precisely because of the new opening I had appended to the piece when submitting it to The New Republic, in which I summed up the case against the authenticity of Volkov’s purported book of Shostakovich memoirs.  The book has been largely discredited in the United States (by no means primarily through my efforts; the chief exposers of Volkov’s fraud were Simon Karlinsky and Laurel Fay).[footnoteRef:16]  No one in this country, certainly no serious writer or scholar, would quote from it without serious qualification.  In Germany, however, I am informed by my Munich correspondent, the book still has currency, and so they particularly wanted to reprint what he called “the great Volkov part,” especially since the conductor of their production, Kirill Petrenko, “coming from Russia himself, has always had his doubts about Volkov.” [16:  Simon Karlinsky, “Our Destinies Are Bad,” The Nation, 24 November 1979, p. 535; Laurel Fay, "Shostakovich versus Volkov: Whose Testimony?" Russian Review, XXXIX (1980), 484-93; rpt. in Malcolm H. Brown, ed., A Shostakovich Casebook (Bloomington: Indiana University Press, 2005), pp. 11-21.] 


So far so good!  But, he went on, “there’s one big question, though”:

Your take on the opera is quite harsh.  I have been discussing this with my colleagues intensively, and while we all agree that your perspective is as original as it has its merits and is certainly worth hearing for a larger audience (I, for one, was thrilled to read a “dissenting opinion” at last), it sort of differs from our stage director’s interpretation—naturally, and not really a problem--, but for us as an opera house it’s still rather a stretch to say in print that we play an opera that endorses mass murder.[footnoteRef:17] [17:  Email, Malte Krasting to RT, 21 October 2016.] 


That is not quite what I said, but I won’t get into that because the man from Munich did not really disagree with me, only expressed qualms about the impression my essay would make on the audience to whom he had to sell the opera.  I have heard this sort of thing so often—What Taruskin says may be true, but I just wish he wouldn’t say it.  (And it made me even more grateful in long retrospect to Kory Lockhart for her jovial assurances in 1987.)   You might be thinking that this example only points up the difference between scholarly and commercial pursuits, we scholars being the virtuously disinterested ones.  I will show you, though, that I have met with very similar, and at times even more intransigent resistance from my own corner.  The Munich editor, evidently a perceptive and subtle man, did not ask me to suppress my opinion.  He only asked that I 

add one last paragraph that discusses the value of a performance of this piece today.  Why is it important to keep it on stage and ask ourselves the questions it poses?  It seems to me that you do think this opera, as horrifying as it is, still has some greatness to it.

Of course I do.  And that is precisely why the ethical issues are worth discussing.  A potent ethical challenge to what I see as destructive complacency about aesthetics requires that the object in question has unquestioned or even unquestionable aesthetic value.  Reading denunciations of blackface minstrelsy, or the caricaturing of religious or ethnic others in movie soundtracks or Tin Pan Alley songs, so commonplace in the recent musicological literature, raises no one’s temperature because no one’s cultural capital is invested in such repertoires.[footnoteRef:18]  Susan McClary’s stroke of genius was to aim her feminist strictures at Beethoven’s Ninth Symphony, the icon of all classical-music icons.  No one could be indifferent to her onslaught.   Unless you were a misogynist, and proud of it, your aesthetic and ethical commitments were placed in conflict.  To attempt a refutation meant arguing on her ground, which is why most of those who engaged with her did not actually try to deny that the first movement of the symphony contained “one of the most horrifyingly violent episodes in the history of music,” as McClary put it (let alone that it evoked “the murderous rage of a rapist incapable of attaining release”), but merely denounced the assertion.[footnoteRef:19]   Nobody objected when Donald Francis Tovey called that very spot “the heavens on fire” (as Scott Burnham reminded us in a recent plenary address to the Society of Music Theory).[footnoteRef:20]  That was just a metaphor.  Well, guess what?  McClary’s interpretation was also a metaphor.  That’s all we’ve got when we talk about music (as Scott was reminding us all).  Scott gracefully, if tacitly, acknowledged McClary’s version when he wrote of the “sense of sublime catastrophe in those bars [of Beethoven’s], sometimes heard as a forceful collision, sometimes as transgressive violence, always as supremely unsettling.”[footnoteRef:21]  Is there nothing to choose between them, then?  Scott certainly meant to imply no such thing, and neither do I.  Which metaphor we choose makes a huge difference; and I mean to redeem this moment with something bigger and much more basic in conclusion. [18:  For example: Judy Tsou,  “Gendering Race: Stereotypes of Chinese Americans in Popular Sheet Music, repercussions, VI, no. 2 (Fall 2001), 25-62;  W. Anthony Sheppard, “An Exotic Enemy: Anti-Japanese Musical Propaganda in World War II Hollywood,” Journal of the American Musicological Society, LIV (2001), 303-57.]  [19:  Susan McClary, “Getting Down Off the Beanstalk: The Presence of a Woman’s Voice in Janika Vandervelde’s Genesis II.”  The version implicating rape appeared only in the January 1987 issue of the tiny Minnesota Composers Forum Newsletter (now archived online at https://composersforum.org/sites/composersforum.org/files/jan_1987.pdf); when McClary reprinted the piece in her collection Feminine Endings: Music, Gender, and Sexuality (Minneapolis: University of Minnesota Press, 1991), she cooled the characterization down to “constant violent self-assertion” (p. 128). ]  [20:  Donald Francis Tovey, Essays in Musical Analysis, I: Symphonies (Oxford: Oxford University Press, 1935), p. 18.]  [21:  Scott Burnham, “Words and Music,” SMT Keynote address, Vancouver BC, 5 November 2016.] 


In my most recent email to the Munich program editor I gave him leave to write the requested paragraph himself (since I cannot write it well enough in German), prescribing that it distinguish carefully between description, critique and censorship.  Putting our hearts on guard (the metaphor I used in conclusion) means recognizing that there is a difference between arguing for mitigation of a crime, the way any decent defense attorney would do, and regarding a crime as virtuous, as totalitarian legal systems often do.  The music associated with the title character in Shostakovich’s opera does very powerfully signify moral worthiness and even innocence.  “The part about ‘hearts on guard,’” I wrote to my Munich correspondent, “is a comment on the unique persuasive powers that music, especially operatic music, has always exerted on listeners (only masked, never diminished, by the formalist postures so common in the twentieth century).  . . . Music makes great propaganda.”[footnoteRef:22]  [22:  RT to Malte Krasting, 22 October 2016.] 


	And then God, working through Google Alerts, sent me, the very day I was drafting the foregoing paragraph (30 November, one week before delivery date), a clipping from the Neue Musikzeitung, which bills itself modestly as “Deutschlands größte Musikfachzeitung,“ containing a review of the new production.  My correspondent had not even told me yet (although I got an email about it a few hours later), but they had indeed reprinted my article in the program book with an added paragraph drafted according to my specifications; and indeed, it contradicted Harry Kupfer’s take on the action glaringly enough to warrant comment from the reviewer, Juan Martin Koch, who noted that Shostakovich, through his „empathizing music“ makes sure that „we don’t take offense at the mutation“ of Leskov’s malicious killer into a virtuous victim, that Shostakovich‘s Lady, unlike Leskov’s, „deserves absolution,“  and that Harry Kupfer „leaves no doubt that he is ready to give it to her.“  His last paragraph is about me, God bless him:

The most controversial item in the program book [it was actually an inserted separatum] was an article by the American musicologist Richard Taruskin from the end of the 1980s—in response to the apocryphal Shostakovich memoirs brought out by Solomon Volkov—that casts well-founded doubt on the notion that [the opera’s] disruptive, seditious content merited the infamous anathema that Stalin pronounced upon it.  No matter how far we may wish to follow Taruskin in this ticklish debate, a few traces of ambivalence toward the piece and its titular heroine would have done the performance some good.  A new chapter in the opera’s reception history was not opened in Munich.[footnoteRef:23]    [23:  ”Das Herz schlägt im Orchestergraben – Harry Kupfer inszeniert Dmitri Schostakowitschs „Lady Macbeth von Mzensk“ an der Bayerischen Staatsoper,” https://www.nmz.de/online/das-herz-schlaegt-im-orchestergraben-harry-kupfer-inszeniert-dmitri-schostakowitschs-lady-mac ] 


But I’ll keep trying.  Someday, God willing, directors will listen.  If I were rewriting the essay now, I would include some evidence that God has just sent me in the form of Marina Frolova-Walker’s study of the deliberations of the juries that awarded the Stalin prizes for music between 1940 and 1956.  The documentary publications made possible by the end of the Soviet regime and the opening of the Russian archives (which now are in the process of closing once again, alas), have given us some grey, sometimes a lot of grey, with which to revise and lend a bit of credence to the formerly black-and-white portrayals of Soviet life that came to us from both sides during the Cold War.  Shostakovich, who in Cold War narratives always appeared passive—as an obedient son of the Communist Party or as a silently suffering and bitter witness, depending on the angle from which he was being described—can now be seen in action, as an agent, with honest-to-God agency, in documents relating to his official deeds as a functioning member of Soviet organizations and cultural institutions.  

In a big anthology called Dmitry Shostakovich in Letters and Documents, issued in 2001 by the Glinka Museum of Musical Art in Moscow, we finally got to see Shostakovich in action as the First Secretary of the Board of the Union of Composers of the Russian Federation, the post for the sake of which he was pressured into joining the Communist Party in 1960, and the actions we see him perform are those of a canny politician, not a Holy Fool (as Solomon Volkov had explicitly described him).   Now Marina Frolova-Walker shows us why we should not have been surprised.  On the Stalin Prize jury Shostakovich, far from a Holy Fool, was a holy terror: outspoken, often to the point of tactlessness, exigent to the point of embarrassing his senior colleagues in pursuit of musical standards—and not only musical ones.  Particularly revealing of Shostakovich as a composer of opera, and particularly pertinent to the matters now at hand, are the blunt remarks through which he succeeded in quashing an award to Anatoly Alexandrov (1888-1982), a composer considerably senior to him, for an opera  based on the Bela chapter from Mikhail Lermontov’s novel A Hero of Our Time.  “For all the excellent musical language, good technique, expressiveness and the undoubted talent of the composer,” he said (according to the stenographic transcript of the meeting at which he said it):

the weakest aspect of the opera lies in the lack of any well-defined and expressive characterization.  And so Bela sings in more or less the same musical language as Pechorin and the others.  I am not insisting on the use of Wagner’s leitmotivic principle.  There are operas where such leitmotives are lacking, but the characters are still well defined—Carmen and Don José are vivid figures, but here everything is flattened out by the same fine writing of good quality.  The main shortcoming here is the lack of definite musical characteristics, and this is exactly what makes an opera, in that high sense of the word which we should demand, a musico-dramatic work.[footnoteRef:24] [24:  Quoted in Marina Frolova-Walker, Stalin’s Music Prize: Soviet Culture and Politics (New Haven and London: Yale University Press, 2016), pp. 119-20.] 


Reading this, one appreciates anew what it was that made Shostakovich’s two operas the great achievements that they were—and precocious ones: The Nose was completed before the composer’s twenty-second birthday, Lady Macbeth shortly after his twenty-sixth.  He obviously had a Mozartian talent for the genre, and that makes it all the more lamentable that his collision with Soviet power made him avoid writing operas ever after.  In his critique of Alexandrov’s work he showed his grasp of what makes musical drama tick—indeed, what gives it an advantage over spoken drama.  A composer controls more than a playwright can control.  By determining not just the characters’ lines but also the tempo, volume, contour and register of their delivery, the opera composer in effect combines the jobs of author, actor and director in fashioning—or, as Shostakovich says, characterizing—a role.  And by exercising this multiple function he controls more than the characters on stage.  He also controls the audience’s perceptions of the characters and manipulates their reactions to them.  That ability to manipulate the audience’s response is the source of the composer’s power—and a source of music’s danger.  And it is not confined to opera.  

III

Believing along with Susan McClary that it is an important aspect of teaching music within a humanistic curriculum to raise ethical as well as aesthetic issues, and to raise them with respect to the art we value the most, I too have made a habit of trying to incite within my students collisions between their aesthetic and ethical sensibilities.  In the classroom my favorite vehicles have been oratorios by Bach and Handel.   To make the lesson the more effective I proceeded in both cases by indirection—you know, stealth.  And because the Oxford History of Western Music was basically an amplification of the lectures I had developed in the course of several decades of teaching music history to music majors, my strategies were embodied in that text as well.[footnoteRef:25]   [25: R. Taruskin, Oxford History of Western Music (OHWM), II: Music in the Seventeenth and Eighteenth Centuries (New York: Oxford University Press, 2005), pp. 313-21 (Handel), 377-81, 389-90 (Bach).  ] 


The Bach example, as you might well predict, is the St. John Passion, which, following its biblical source, names die Juden, “the Jews,” as the crowd calling for the death of Christ, rather than das Volk, “the people,” the way the St. Matthew Passion does.    I began using it as an instrument for raising ethical issues as a result of an incident that took place early in my teaching career, before I had ever thought to depart from the attitudes that had been instilled in me by my training.  My earlier habit had been to present the two Passions side by side, representing the St. Matthew Passion by its monumental and essentially pictorial opening chorus (characterizing the whole, through it, as a “contemplative” work), and representing the St. John with the tense exchange in recitative and turba chorus between Pontius Pilate and the crowd who will not allow him to let Jesus off, characterizing the whole, through it, as a more “dramatic,” quasi-operatic work.  It was a student, made uncomfortable by the characterization of the crowd as Jews, who queried the appropriateness of using that particular part of the St. John Passion as illustration.  Another student said, “But the Jews, after all, were responsible for the death of Christ.”  I asked him, in preparation for the discussion that I saw we would have to have, and that became thereafter a permanent component of my presentation, how he knew that.  “From Bach,” was the answer—and it startled me to hear that: for the first time I was actually seeing that a great work of art had done someone harm.  

The strategy I adopted, now reflected in the Oxford History, is to present the two Passions side by side as before, hoping that no one will notice the Jews, so that later I can come back and confront the class with the matter and ask them, given that no reputable historian today blames the Jews for the death of Christ (and even the Catholic Church, though not the Lutherans, got around to absolving them of deicide in 1964), whether it is objectionable to perform a text that incorporates a libel that has led to bloody persecutions?

There are many possible answers to that question, and I do not necessarily endorse any of them.  It is the question that I consider important.  And I insist that the question be properly framed: not whether St. John was right or wrong, or whether J. S. Bach was personally anti-Semitic, or whether exposure to the work can affect belief (since I have empirical evidence to report that it can and has).  The question does not involve Bach and the congregation of religious believers that he served with his art but rather we the people who perform the work today, and particularly those who perform the work under secular auspices before religiously and ethnically mixed audiences.  What are their (our) ethical responsibilities? Do we have ethical responsibilities?  If so, to whom?  “Bach is long dead,” I wrote in the Oxford History, 

but the St. John Passion lives on. Jews not only hear it nowadays, they often participate in performances of it, and are sometimes shocked to learn what it is that they are singing. [Here I was thinking of the incident that took place at Swarthmore College, which brought Prof. Michael Marissen into the discussion and eventually resulted in the publication of his wonderful book Lutheranism, Anti-Judaism, and Bach’s St. John Passion.[footnoteRef:26]]  Are they wrong? Does Bach’s music redeem the text? Would it impair Bach’s work from the standpoint of its present social use if the text were emended to exclude the blood libel? And if people disagree about the answers to these difficult questions, on what basis can they be adjudicated?  It is no part of the purpose of this book to provide the answers to these questions. But it is integral to its purpose to raise them.[footnoteRef:27]   [26:  New York: Oxford University Press, 1998.]  [27:  OHWM, II: 389.] 


Do you agree?  Not everyone does.  The Oxford History’s most distinguished reviewer, Charles Rosen, objected vociferously to my raising them:  

Taruskin asks if we have the right to listen to the chorus in Bach’s St. John’s Passion where the Jews demand the death of Jesus:  he hastens to say that he is only posing the question, not giving an answer, but some questions are too foolish to be asked.[footnoteRef:28]   [28:  Charles Rosen, “From the Troubadours to Frank Sinatra,” New York Review of Books, 9 March 2006, p. 45.] 


I agree with Rosen.  That question is indeed too foolish to be asked.  But it was not my question.  To deflect the question onto the matter of rights makes things very easy by yet again stigmatizing ethical concerns as censorship, which enabled Rosen to admonish me that “the proposal to censor the art of the past to hide unpleasant aspects of history puts Taruskin with one foot in the camp of those who would ban Huckleberry Finn from the shelves of our school libraries.”  But as I hope you will agree, I am with both feet in the camp of those who would insist on devoting time in the classroom to examining Huckleberry Finn precisely and explicitly in an effort to understand unpleasant aspects of history, as a way of strengthening our ability to view the beliefs of our ancestors—and our own beliefs as well—freely and critically.  That, after all, is the purpose of education, and of scholarship.  But perhaps more debatably, I contend that our promise not to censor implies a promise to critique; and I have been acting on that contention. 

The specific purpose that the passage from the Oxford History on the St. John Passion sought to address was that of exposing rhetorical strategies, both in the historiography of art, and in the works of art that are the subject of historiography.   The Handel example on which I have relied to teach this lesson is the narration of the ten plagues in Israel and Egypt.  It is probably the greatest sustained example of word-painting in the whole literature of music, and of course it’s a scream.  Take the locusts—please.  They come in, as the Bible says, “on the ground,” when the cellos, bull fiddles and bassoons enter with a running bass line in sixteenth notes to join the violins, who had already been imitating flies in thirty-seconds.  Nobody who hears this passage ever receives it with a straight face.  Before this the audience had made merry over Handel’s imitation of frogs in the first and second violins, who play overlapping leaps—that is, play leapfrog.  And yet, what Handel is imitating here is no benign menagerie but rather the horrors that God visited on the Egyptians.  Handel turns this harrowing biblical episode into one of the funniest twenty minutes in all of dramatic music, and it has long been a classroom favorite.

When I used to play it for my music history students I stopped to examine Handel’s portrayal of the darkness, which relies on chromatic harmony and murky timbres (bassoons doubling violins now instead of the basses), which gives us a chance to explore a more sophisticated—because a more indirect—sort of mimesis.  But then came “He SMOTE all the FIRST-born of EEE-GYPT,” and we were all laughing again.   Here is where I would wheel around and asked the students, “Hey, what are you laughing at?”  And we all realized that we’d been had, that Handel had manipulated us into withholding empathy from the suffering Egyptians.  That withholding is an essential part of the biblical account of the Exodus, and the scorn of the biblical Israelites and their religious descendants in Handel’s audience for the ancient oppressor is what enables the success of Handel’s strategy of turning an awful tale into a merry entertainment.  I get an extra benefit from the example because it illustrates the alliance, seldom explicitly addressed, between musical word-painting and the mechanisms of humor, and serves as a springboard to discussion of more serious and potent resources of musical representation or expression.  

But humor itself is a serious business, and a potent one.  Handel’s musically engineered opposition of self and other through mockery plays into the ideology of nationalism.  A great deal of English national pride (or anybody’s, for that matter) depends on a perception of separateness from other nations, and superiority to them.  And of course such chauvinism and self-interest are at considerable variance with the liberal ideas we often propagate in institutions of higher learning.  When the political message of Handel’s oratorio is broached, and juxtaposed with contemporary events unfolding in the Middle East, students are apt to feel embarrassed at the way Handel’s music had persuaded them to dissociate their reactions as listeners from their ethical sentiments.  That cognitive dissonance makes for a memorable “teachable moment,” and what I am particularly intent on teaching by means of this example is the power of music—exactly through its (oft-repudiated) representational aspects—to influence thought and behavior, one of the many dangers of music.  And as always, the greater the music, the greater the danger.

IV

I think it is remarkable that my calling attention to this potentiality has made me to any extent at all a controversial figure on today’s musical-intellectual scene.  People have been writing about the danger of art since Plato—at least.  There is no music history text or anthology of source readings that does not include the passages from The Republic on the dangers of music.  The ethical thread runs through the whole history of music and philosophy: from St. Augustine and any number of other Church fathers, to Vincenzo Galilei and any number of other Florentine humanists, all the way to Wagner, to Nietzsche, to Tolstoy, and into the twentieth century, when people began to laugh at it.  We’ve all snickered at the following story, which was already old in the time of Boethius, who, writing in the sixth century CE, asked:

Is there anyone who does not know the tale about the young man from Taormina who, drunk and excited by the sound of the hypophrygian mode, was calmed by Pythagoras, who brought him back to his senses by changing the music to a spondee?  Whereas a prostitute had been locked up in the house of a rival, and whereas he, in a frenzy, wanted to burn the place down, Pythagoras, who was watching the night sky as usual, and observing the course of the stars, having realized that excited as he was by the Phrygian mode, he would refuse, despite the many warnings of his friends, to change his mind, advised that the mode be changed, thus tempering the frenzy in the young man’s soul, and restoring him to a peaceful state of mind.[footnoteRef:29] [29:  Boethius, De Institutione musica, quoted in Gilbert Rouget, Music and Trance: A Theory of the Relations between Music and Possession (Chicago: University of Chicago Press, 1985), p. 229.] 


I once heard a wonderful old medievalist musicologist named Luther Dittmer get a very easy laugh by telling a version of this story and adding, “Tunings on request, heh heh heh.”  From then on I got the same laugh in class many times.  But it’s a nervous laugh.  Even if this version of musical ethos is hyperbolic the way parables are always hyperbolic, we all know that the phenomenon it dramatizes is real enough.  It is not that musical ethos has been refuted and we no longer believe in it; rather that it has been exorcised and we no longer assent to it—when we are talking, that is, about classical music.  In other musical contexts, including academic ones, discussion of musical ethos is allowed.  The translation from Boethius’s Latin that I just read comes from the American edition of a very serious study by Gilbert Rouget, a French ethnomusicologist who this past July, incidentally, celebrated his hundredth birthday.  It is called Music and Trance: A Theory of the Relations between Music and Possession, and most of the discussion in it is of contemporary African music.   In the study of cult music, ethos is tolerated.  And another area in which American ethnomusicologists and sociologists enthusiastically study musical ethos is in the context of political and social activism.  One of the clippings God sent me as I started work on this talk came by way of the AMS-list, the weblist of the American Musicological Society, which on November 9 sent around an announcement of a conference at UCLA to take place this coming April.   The propaedeutic accompanying the call for papers seems worth quoting at some length:

On both global and local scales, the current state of affairs is at a moment of great flux and portentous adversity.  We face issues of global warming, war, oppression, and social violence.  As humanists we investigate notions of power structures and knowledge bases, as well as the cultures that give rise to these systems and the resulting contentions.  Musical cultures can react to and engage with these issues—it [sic] can express a voice that is perhaps otherwise unheard or silenced by the rest of society.

As an art tradition that historically foments new collective identities and galvanizes movements, music’s fluidity and malleability in the service of activism relays a complex relationship between cultural tradition and cultural change.  How does music reflect and respond to evolving political climates?  What solidarity arises from the unifying effect of music implemented in action?  How can music elicit social and political change?  This conference seeks to investigate the intricate and infinite ways in which music, culture, and social movements interact.

	Mutatis mutandis, that might have been written by St. Basil of Caesarea, two hundred years before Boethius.  His homily on the Psalter, also familiar from any number of classroom anthologies, including the one I put together with Piero Weiss in the 1970s, is precisely about the solidarity that arises from the unifying effect of music implemented in action.[footnoteRef:30]  It might also have been written by Rouget de Lisle, who composed La Marseillaise; or by Pierre Degeyter, who composed the music for L’Internationale; or by Horst Wessel, if he was indeed the author of the tune to which his lyrics have been sung since Joseph Goebbels declared the so-called Horst Wessel-Lied the official Nazi anthem; or by Andrey Zhdanov, Stalin’s culture czar, whose doctrine of Socialist Realism was heavily (though of course tacitly) indebted to Tolstoy’s ideas about artistic ethos, particularly the “infectious” power of music.[footnoteRef:31]  All of them have assumed that music can elicit social and political change, and in the order I have listed them they move closer and closer to what we think of as totalitarian modes of political and social thought.  So now we may begin to understand the taboo on the matter of musical ethics in the name of pure aesthetics against which I have been working by calling attention to the dangers of music.   [30:  Weiss and Taruskin, Music in the Western World (2nd ed.), pp. 21-22.]  [31:  See R. Taruskin, “Current Chronicle: Molchanov’s The Dawns are Quiet Here,” Musical Quarterly, LXII (1976), 105-15.] 


	For a pithy endorsement of the taboo I call—predictably—upon Igor Stravinsky, the most usual of all suspects, who made the insulation of art one of his life’s missions.  We can all probably quote his famous pronouncements along these lines, but here is one you may not have heard.  In one of the very last of his so-called conversations with his ghostwriter, Robert Craft, he goes on a counter-offensive against the charge of “aestheticism,” which he defines, ad hoc, as “the self-sufficiency, or as it may be, the selfishness, of an artist who refuses to come out and play.”  He of course rejects the charge, suggesting that it originates in “my lack of sympathy with the use of music as an advertisement for extra-musical causes, even the greatest symphony, as I see it, being able to do very little about Hiroshima.”[footnoteRef:32] [32:  Bravo Stravinsky (Cleveland: World Publishing Co., 1967), p. 112; reprinted with minor changes in Igor Stravinsky, Themes and Conclusions (London: Faber & Faber, 1972), p. 98.] 


	Indeed, the greater the symphony, this seems to imply, the less it can do; for one of the things this statement seeks to accomplish is the differentiation of high art music from the lower, more ephemeral types that, in the words of the UCLA conference announcement, “reflect and respond to evolving political climates.”  Love it or hate it, high art—and here Stravinsky willy-nilly agrees with Tolstoy (hence with Zhdanov), not to mention Pierre Bourdieu—more readily creates social division than it does social solidarity.  Stravinsky’s opinion could be interpreted as a justification of moral indifference, the debased precinct to which esthetic autonomy, too zealously defended, will inexorably descend.[footnoteRef:33]  Or it might be viewed, in a better light, as a defense against the subversion or distortion of artworks in the interests of propaganda.  In that sense, classical music has been, literally, a safe space for artists and their audiences.  [33:  Cf. R. Taruskin, “Is There a Baby in the Bathwater?” Archiv für Musikwissenschaft, LXIII (2006), 163-185, 309-27.
] 


Literally, yes; but, I would insist, not actually.  It is because I do not believe that the space we have created for it is truly safe, and because I do believe that our repression of ethics from the discourse of classical music has harmed it, that I have become so interested in exposing and accounting for the taboo, and bringing its premises, both witting and unwitting, to light, and ultimately bringing them down.   You may be getting ready to tell me, as I have so often been told, that I am beating a dead horse.  But I have proof that the horse is still kicking.  

God sent me the relevant clipping, as he so often does, on the very day I was drafting this part of my text—on 16 November, if you want to know the date)—when I dropped in at the UC Berkeley music department (which I only do sporadically now that I am an emeritus prof) and I found the latest music textbook catalogue from Oxford University Press, containing a full description of a musical appreciation text by R. Larry Todd, advertised as “adoptable” for spring 2017, which is to say that it is imminently forthcoming.  It is billed of course as innovative, but its actual innovations are in technology, not content. One of its format features is a “Why Listen?” paragraph that comes at the beginning of each chapter.  Here is the one telling us why we should listen to Romantic music:

Somewhere in the second half of the eighteenth century, the status of music began to rise among the arts. Until then, music had often been regarded as a diversion because of its association with subjective emotional experiences. But with the transformation brought on by the Romantic movement—including its new interest in subjectivity—music acquired new allure and prestige. By the late nineteenth century, music’s position among the arts had changed considerably. The influential English critic Walter Pater captured music’s new importance when he wrote that “all art constantly aspires towards the condition of music.” 



But before it became a political bulwark, the “pure” aesthetic ideal was a cultural bulwark, and the end of world wars and cold wars has left it in place, as one can see by picking up any music appreciation text, which shows what ideas on classical music are being disseminated in higher education at the present moment, and how they are being sold.  



I know perfectly well that it is unfair to my old friend Larry to appear to be singling him out when he is only doing what we have all been doing for a very long time.  But by quoting him in a forthcoming (that is, not-yet-but-soon-to-be-published) commercial text, I can show, irrefutably, that we are still doing it, disseminating the same old ideas on classical music as a way of selling it to the as-yet-uninitiated.  And what we are doing when we quote Pater is removing music—as an art, or insofar as it is art—from the wider world.  Yes, the “condition of music” did have to do with “subjective emotional experiences,” as Larry writes—but only with emotional experiences engendered by music.  It was not a mimetic theory, let alone an ethical theory, that Pater and his progeny promoted, and only in the mildest and most decorous way was it an arousal theory, for it placed the highest aesthetic value on form (and, by extension, technique), thus prefiguring all those approaches to art that I have tried to characterize (and, yes, impugn) as embodying what I call the poietic fallacy—for a fallacy it is, and we teach it still.

“While in all other kinds of art it is possible to distinguish the matter from the form, and the understanding can always make this distinction, yet it is the constant effort of art to obliterate it,” wrote Pater to explain his famous dictum.  As to why I regard it as a fallacy:  Pater stipulated “that the mere matter of a poem, for instance, its subject, namely, its given incidents or situation, [or] the mere matter of a picture, the actual circumstances of an event, the actual topography of a landscape, [are] nothing without the form, the spirit, of the handling.”  So far I agree, as would anyone, I suppose.  But then Pater writes “that this form, this mode of handling, should become an end in itself,” and further, that “this is what all art constantly strives after, and achieves in different degrees,” with music, which has no necessary natural model, out in front, thus providing the other arts with an object for emulation.[footnoteRef:34]   Ultimately form must banish content from our minds.  All that should matter to us in this view is the quality of the maker’s input, and that is why I call it poietic, borrowing the term from Jean Molino’s tripartition sémiotique, which Jean-Jacques Nattiez popularized in musicology for a while.[footnoteRef:35]  It is a fallacy insofar as it excludes the matching viewpoint of the apprehender, which Molino called esthesic, covering all the things that Pater stigmatizes with the word “mere”: matter, subject, incidents, situation, topography.  The danger of music is in the perception, not the making; and to ignore the perceptual aspects (even as one affects to be training listeners, as music appreciation claims), is an act of evasion that lowers rather than raises consciousness, hence lowers defenses.  (And composers know this very well indeed.) [34:  Walter Pater, The Renaissance: Studies in Art and Poetry (1873; London: Macmillan, 1922), pp. 134-35.]  [35:  See J.-J. Nattiez, Music as Discourse, trans. Carolyn Abbate (Princeton: Princeton University Press, 1990), following J. Molino, “Fait musical et sémiologie de la musique,” Musique en jeu XVII (1975), 37-62; trans. J. A. Underwood as  “Musical Fact and the Semiology of Music.” Music Analysis, IX (1990), 133-156. ] 


As Larry Todd’s citation of Pater shows, music appreciation received its mandate from the Victorians, with Matthew Arnold at their head.  In this country it was the viewpoint promoted by the old guard of newspaper critics about whom Joseph Horowitz has written so longingly, beginning with John Sullivan Dwight and proceeding through Henry Krehbiel, Henry T. Finck, W. J. Henderson and Olin Downes.[footnoteRef:36]  These were the critics who posited, a priori, that the effect—hence the purpose (though they would never have used the word)—of art was moral uplift, and the higher the art, the higher it lifted you up.  That there could be any moral danger in such an enterprise was unthinkable, not to be suggested. [36:  See Joseph Horowitz, Classical Music in America: A History of Its Rise and Fall (New York: W. W. Norton, 2005); idem, Moral Fire: Musical Portraits from America’s Fin-de-siècle (Berkeley and Los Angeles: University of California Press, 2012).
] 


But that is already a danger, a twofold danger.  There is the danger, of course, of moral blindness, so well exemplified by Ned Rorem’s perfectly insulated tautology: “Art, insofar as it is art, does not change us.”[footnoteRef:37]  (I just love that clause beginning “insofar”!)  Because it extends its purview to morals, Rorem’s dictum is even smugger than Schoenberg’s famous “If it is art, it is not for all, and if it is for all, it is not art.”[footnoteRef:38]  But the other danger is worse.  Teaching people that love of art ennobles them teaches them nothing but self-regard.  You are left wondering, with George Steiner, “How to explain those who sing Schubert in the evening and torture in the morning?  . . . I'm going to the end of my life haunted more and more by the question 'Why did the humanities not humanize?' I don't have an answer.''[footnoteRef:39]  Did you ever hear anything so sad?  But that is because the question was wrong.   [37:  Ned Rorem, “Letters,” New York Times, Arts and Leisure, 12 May 1991, p. 6.  ]  [38:  Arnold Schoenberg, "New Music, Outmoded Music, Style and Idea" (1946), in Style and Idea (Berkeley and Los Angeles: University of California Press, 1985), p. 124.

]  [39:  Peter Applebome, “A Humanist and Elitist?  Perhaps,” New York Times, 18 April 1998.] 


V

Where did it go wrong?  I blame Immanuel Kant, all the way back at the beginning of what we call aesthetics, that change in the status of the arts to which Larry Todd draws renewed attention in his new textbook:  Kant, with his insistence on disinterestedness in our evaluation of art, and in its making as well, insofar as the artist should demonstrate no purpose beyond the purpose of making itself—what Kant called Zweckmäßigkeit ohne Zweck, usually translated as “purposiveness without purpose.”[footnoteRef:40]  You would think that with that criterion in mind, Kant would place music at the top of the artistic heap, like Pater; but no, he placed it at the bottom, because it did not convey propositions.  So while music was “the highest among those arts that are valued for their pleasantness,” nevertheless, if “we estimate the worth of the beautiful arts by the culture they supply to the mind[,] . . . music will have the lowest place . . . because it merely plays with sensations.”[footnoteRef:41]  Like so many literary persons, Kant thought music just a pretty tinkling, or, to use his own analogy, a sonic perfume, a purely sensuous phenomenon; and the only danger music could pose, accordingly, was the same as the danger posed by scent, that of unwelcome diffusion.  “Those who recommend the singing of spiritual songs at family prayers do not consider that they inflict a great hardship upon the public by such noisy . . . devotions, for they force their neighbors either to sing with them or to abandon their meditations.”[footnoteRef:42]  [40:  Immanuel Kant, Kritik der Urteilskraft (1795), chapter 23.]  [41:  Kant, Critique of Judgment, trans. J. H. Bernard (New York: Hafner Publications), p. 171.]  [42:  Ibid., p. 174.] 


Let’s face it: like another otherwise admirable person, Vladimir Nabokov, Kant was militantly tone deaf.  And at least one of his contemporaries knew it, and called him out.  This is the clipping from God which, although I am presenting it in conclusion, actually started this whole sermon on its way, when I received from the University of California Press a book for blurbing: Philip V. Bohlman’s brilliantly annotated edition of the musical writings of Johann Gottfried Herder.  I of course knew Herder as the philosopher whose study of Baltic folksongs had laid the foundation for romantic nationalism.  (Indeed, the word folksong was his coinage.)  And I knew his theories about music and language.  But what Bohlman’s edition first brought to my attention was Kalligone, one of Herder’s latest works, written in 1800, the last year of the eighteenth century, when music was on the brink of its fatal embrace of the “work concept,” as Lydia Goehr has made us all aware.[footnoteRef:43]  Like William F. Buckley but a century and a half ahead of schedule, Herder stood athwart history, yelling Stop.[footnoteRef:44]   And while nobody ever gets history to stop, Herder did write the very retort to Kant that I’ve always wanted to write.   [43:  See her Imaginary Museum of Musical Works (2nd ed., New York: Oxford University Press, 2007).]  [44:  From the oft-quoted mission statement in the first issue of the National Review (1955), proclaiming that it “stands athwart history, yelling Stop, at a time when no one is inclined to do so, or to have much patience with those who so urge it.”

] 


Herder never names Kant, but paraphrases him so closely that we are left in no doubt as to whose recent writings on music he found to be “contrary to all experience.”  “More pleasure than culture,” indeed!  “A fine art or an applied art?”  How can you even ask?  And how can you prefer the visible (painting) to the audible (music)?  That is a simple category error.  “Space cannot become time, nor time space.  The visual cannot be made audible, nor the audible visual.  Precisely because the arts exclude each other in their representation do they achieve their distinctiveness.”[footnoteRef:45]  Here of course he’s paraphrasing another unnamed but easily recognized predecessor, Gotthold Ephraim Lessing and his Laokoön, or the Limitations of Poetry (1766), a book I too have often prescribed to the ailing.      [45:  REFS TO HERDER THROUGH BOHLMAN TK ONCE HE’S PUBLISHED.] 


Wherein lies the distinctiveness of music for Herder?  Lessing did not venture to choose between the arts of time and the arts of space, but for Herder, music ineluctably surpasses the arts of the visible.  “It must surpass them, just as spirit surpasses the body, for music is spirit, related to the power of the innermost strength, that of movement.”  Music derives its power from its invisible movement, through which “it speaks to us, moving us with true impact.”  And, “we ourselves . . . does anyone know how?      . . . sense this impact, without opposition, but with real power.” And now a truly remarkable passage, which will remind anyone who knows them of famous discussions of music by Artur Schopenhauer, Eduard Hanslick, Susanne Langer, Roger Sessions, and several of our own contemporaries:

Every moment is temporary for this art, and so it must be, for it is precisely the ways in which it is shorter and longer, stronger and weaker, more and less, that produces its meaning, its impression.  In its arrival and departure, in its becoming and being, therein lies the conquering strength of sound and its perception.  In the ways this or that tone combines with others, in the ways tones rise and fall, disappear, or raise and renew themselves on the string stretched by harmony toward eternal, insoluble laws, therein lies my soul, my courage, my love and hope.  . . . You effervescent spirits of the air, come with gentle tones and flee, move my heart and release me to an eternal longing, through you and to you.

Of course this is yet another metaphor . . . but not “just another” metaphor.  This one, despite Herder’s disclaimer, really explains something.  It is the earliest attempt I know to try actually to account for the effects of music described by Plato in that passage from the Republic that always comes first in our books of source readings.  I’ll quote it from the translation in which most of us first encountered it in our musical education, the one that Oliver Strunk chose to open his classic anthology:  “Education in music is most sovereign, because more than anything else rhythm and harmony find their way to the inmost soul and take strongest hold upon it, bringing with them and imparting grace, if one is rightly trained, and otherwise the contrary.”[footnoteRef:46]  And Herder’s idea resonates equally well with one of the latest such avowals, the one in Roger Sessions’s “Questions About Music,” the book-form publication of the lectures Sessions gave when he held the Charles Eliot Norton professorship of poetry at Harvard in 1968-69, the very forum from which Stravinsky had issued his Poetics of Music some three decades earlier.  “What music conveys to us,” Sessions said,   [46:  Trans. Paul Shorey; quoted in Oliver Strunk, Source Readings in Music History (New York: W. W. Norton, 1950), p. 8.] 


—and let it be emphasized, this is the nature of the medium itself, not the consciously formulated purpose of the composer—is the nature of our existence, as embodied in the movement that constitutes our innermost life: those inner gestures that lie behind not only our emotions, but our every impulse and action, which are in turn set in motion by these, and which in turn determine the ultimate character of life itself.[footnoteRef:47] [47:  Roger Sessions, Questions About Music (New York: W. W. Norton, 1971), p. 45.  ] 


Or with W. H. Auden’s version: 

If it be asked what such music is "about," I do not think it too controversial to say that it presents a virtual image of our experience of living as temporal, with its double aspect of recurrence and becoming.[footnoteRef:48] [48:  “Music in Shakespeare: Its dramatic use in his plays,” Encounter, IX, no. 6 (December 1957), 31-44, at 33.] 


These avowals of the powers of music, as I have already implied, are at the same time warnings of the dangers of music.  They suggest the reason why Hanslick, who, possibly having read it in Herder, had the wit to observe that "the concept of motion has up to now been conspicuously neglected in investigations of the nature and effects of music, [but] it seems to us the most important and fruitful concept,"[footnoteRef:49] and who ensconced the notion of musical motion in his famously inscrutable (and untranslatable) slogan that music consists of tönend bewegte Form, devoted the rest of his book to a zealous effort to contain it.  He frankly acknowledged the danger.  “The other arts persuade,” he wrote, “but music invades us.”[footnoteRef:50]   Since Sessions’s memorable formulation, there have been very few acknowledgments of that invasive power; and whenever I have raised the matter, as you have seen, someone tries to bat me down.  Let us instead press on with our effort to explain it. [49:  Eduard Hanslick, On the Musically Beautiful, trans. Geoffrey Payzant (Indianapolis: Hackett Publishing Co., 1986), p. 11.]  [50:  Eduard Hanslick, On the Musically Beautiful, p. 50.] 


As you have perhaps already noticed, Herder’s motion metaphor, now so familiar, is actually a double metaphor, or maybe a pun, playing on the transitive and intransitive meanings of the verb to move.   Music moves, and, because it moves, it moves us.  But as Herder also knew, there is an actual, tangible basis for the metaphor—or rather, the many metaphors—of musical motion in the physics of sound production.  So the levels of motion in music, actual and virtual, are at least three.  “Do not all bodies emit a sound when they are struck and made to reproduce themselves elastically?” Herder asks:

Is there not a medium that takes up this sound, carries it forth, and conveys it to other harmonious bodies?  What is sound therefore but the voice of all agitated bodies, projected out from within?  Declaring, softly or loudly, to other harmonious beings their suffering, their resistance, their agitated energies?[footnoteRef:51] [51:  Herder, Kalligone (Weimar: Hermann Böhlaus Nachfoler, 1955), p. 35; quoted in Thomas W. Patteson, “’Wirkungen, nicht Werke’: The Musical Aesthetics and Influence of Herder’s Kalligone” (2008), http://www.thomaspatteson.com/uploads/7/3/8/8/7388316/wirkungen_nicht_werke.pdf (p. 5).] 


So music works through Bewegung, which in this context I would like to translate as activation.  Bodies are activated; their vibration activates the air, which activates our sense organs, which through a mental process involving metaphor activate our emotions and ultimately our behavior.  Almost as if speaking across the centuries directly to Lydia Goehr and the writers she has interpreted, and almost as if giving voice to my own critique of the poietic fallacy, Herder wrote that “the product of all transitory arts is effects, not works.”[footnoteRef:52]  (It works better in German: “Wirkungen, nicht Werke.”)  He takes this very far, in a passage that Bohlman omitted from his edition—so far as seemingly to deny that there can be such a thing as musical form.   [52:  Kalligone, p. 95; quoted Patteson, p. 6.] 


With regard to the sensations and even shapes that reach us through hearing, we cannot speak of the fixed outlines and forms presented by the eye, for in fact the ear never configures in a fixed manner.  Even if tones could constitute forms or parts of forms, they would all last only briefly; each tone takes its form with it and buries it.[footnoteRef:53] [53:  Kalligone, p. 228; quoted Patteson, p. 11.] 


This passage will no doubt warm the heart of Justin London or Jerrold Levinson, a music theorist and a philosopher, respectively, who have variously questioned the formalist fetish.[footnoteRef:54]  I question it too, and no less zealously, but I recognize that here Herder went too far.  Our minds can indeed store a series of impressions and constitute them as a shape in memory, and thereafter as an anticipation; and such abstracted shapes can be generalized and classified; and there is no harm in this as long as we remember that these shapes exist in us—in our imaginations—rather than in the music we hear and interpret.  This is how the metaphor of musical form must have started; and eventually it led to Formenlehre, the prescriptive study of musical forms, which has done harm.  Again, and as promised, we are dealing with a choice between two viable metaphors.  But the primary effect of music, I hope we can agree, is more as Herder describes it than as Hanslick did when, actively resisting the Bewegung in his own “tönend bewegte Formen,” he compared music to an arabesque, which is visible and (as Lessing would insist) static, although it must originate in a motion (of pen- or brush-holding hand or arm).   [54:  J. Levinson, Music in the Moment (Ithaca: Cornell University Press, 1998);  J. London, review of same, Journal of the American Musicological Society, LII (1999), 156-62; also idem, “Fernhören is Bunk: Jerrold Levinson's Music in the Moment, colloquium presentation, U.C. Berkeley, October 1998.] 


What proves the point about primacy for me is the memory of my first full-bore encounter with the man whose genius for musical invasions gave Hanslick the fright that produced his famously regressive, famously evasive theory: who else but Richard Wagner.  It was in 1959, when I was thirteen going on fourteen.  Friends of my parents, who had a subscription to the Metropolitan Opera, were going to a wedding, and had to miss a matinee of Tristan und Isolde starring Birgit Nilsson, whose recent Met debut in the role of Isolde had been front page news.[footnoteRef:55]  My parents were going to the same wedding, so the ticket holders’ grandson, and I, got the tickets.  I was still young for Wagner at full strength, and sitting through the entire opera—even in a box at the Old Met, lucky me—was an endurance contest.  But the final aria—you know, “Isoldens Verklärung,” which everybody calls the Liebestod—hit me with a force I had never experienced when listening to music (and by then I was already an avid and somewhat knowledgeable, or at least opinionated, listener).  It stayed with me for days.  And it was, I think, precisely because I was not anticipating its effects of motion and assimilating them to notions of musical form, but rather allowed myself to be caught up in their real-time unfolding and shattered upon their arrival, that they were so strong.  It was harmonic motion, or progression—a metaphor, yes, but it sure seems real—that invaded me and showed me that such a thing was possible.  Harmonic motion is an especially tortuous metaphor, and one highly dependent on acculturation (so it could only affect me as it did because I was by then, as I say, an avid and experienced listener), but it was the very metaphor that Wagner consciously invoked when he wrote of navigating the sea of harmony.  (Herder does not explicitly employ it, but adumbrates it remarkably when he speaks of music’s “arrival and departure.”)  I have played Nilsson’s recording of the Liebestod to my classes from the moment I became a college teacher, precisely to show them what music can do thanks to its motion metaphors, and hoping that it will have an effect on them like the one it had on me when I first heard it.  But although I still appreciated its force on these subsequent occasions, and was far more consciously aware of how Wagner was achieving that miraculous Wirkung, I never felt it again as strongly as I did that first time, partly because it now was form to me: something that existed in memory outside of actual elapsing time, that was now apprehended in anticipation and, willy-nilly, braced for.   [55:  Howard Taubman, “Birgit Nilsson as Isolde Flashes Like New Star in the Met Heavens,” New York Times,  19 December 1959, p. 1; Paul Henry Lang, “The Met Has a New Isolde, and She Is a Real Princess,” New York Herald Tribune, 19 December 1959, p. 1. ] 


So there are two main music metaphors, movement and structure, and they are in contradiction.  And if the contradiction is not noticed more often, it is because the metaphors themselves are so familiar as to have become naturalized.  We often don’t even think of them as metaphors, and this applies most especially to structure, which is often assumed to be an immanent property of music, even by today’s professional philosophers.  Here, for example, is a paragraph from a recent book called Music and Aesthetic Reality, by an especially prolific British writer on aesthetics, Nick Zangwill, who casts himself as a faithful follower of the man he refers to, in all earnestness, as “the great Hanslick.”  It is the crucial paragraph, in fact, which contains the definition of the book’s most important term:

“Realism” is a word familiar to philosophers, but others may not be familiar with it.  By “realism” about musical experience, I mean a view that foregrounds the aesthetic properties of music and our experience of these properties: musical experience is an awareness of an array of sounds and of the aesthetic properties that they determine.  Our experience is directed onto the sound structure and its aesthetic properties.  This is the content of musical experience.  Anything else, such as other mental states caused by such musical experience, is not part of the intrinsic nature of musical experience.  They are a distraction from the music itself.  Our basic or primary musical experience is of the music—of the sounds and their aesthetic properties.[footnoteRef:56] [56: Nick Zangwill, Music and Aesthetic Reality: Formalism and the Limits of Description (New York and London: Routledge, 2015) , p. 14 (italics added).
 ] 


I take it as read (as a British philosopher might say) that there are no premeditated metaphors in this passage.  Here we are talking, as realists, about the real thing.  And yet, as I hope you noticed, one of our basic metaphors is lurking there withal, seemingly unnoticed by the author—namely “structure,” which properly refers to complex entities (that is, wholes consisting of parts that define the whole in their mutual relations).  I insist that it can only be a metaphor when applied to temporal unfoldings, and the dictionary supports me.  My trusty desk dictionary, the 1950 edition of the American College Dictionary, which has been on my desk for a very long time, gives these meanings, all of which clearly pertain to space, not time:

1. A mode of building, construction, or organization; arrangement of parts, elements, or constituents.

2. Something built or constructed: a building, bridge, dam, framework, etc.

3. A complex system considered from the point of view of the whole rather than of any single part: the structure of modern science.

4.  Anything composed of parts arranged together in some way; an organization.

5. Biol. mode of organization; construction and arrangement of tissues, parts, or organs.

6. Geol. a. the attitude of a bed or stratum, or of beds or strata of sedimentary rocks, as indicated by the dip and strike.  b. coarser features of rocks as contrasted with their texture.

7. The manner in which atoms in a molecule are joined to each other, especially in organic chemistry where it is represented by a diagram of the molecular arrangement.[footnoteRef:57] [57:  American College Dictionary, ed. Clarence L. Barnhart (New York: Random House, 1950), p. 1200.] 


That last definition is the crucial one for me, for as anyone knows who has ever looked into a music textbook, whether theory or history or appreciation, the “structure” of a musical composition is almost always represented didactically by abstracted diagrams, i.e., visually, which is to say in a form that substitutes space for time.   Lessing would object along with me.  And that, I suggest, is how classical music creates its safe space.  Looking at the score, or at a diagram that represents the harmonic trajectory that (as Scott says David Lewin used to say) “clobbered” fourteen-year-old me in 1959, and has surely clobbered many of you when you heard it with fresh ears, one can easily say, with Alice, “Why, you’re just a pack of notes.”  Arnold Whittall, defending the poietic fallacy, came very close to saying just this about a score that packs almost as great a wallop as Tristan.   Acknowledging the pervasiveness of “discords” (his word) in Stravinsky’s Sacre du printemps, he wrote that “It may indeed be the case that the ‘rules’ of the game can only be discovered if the discords are ‘translated’ into some other medium [he means Allen Forte’s pitch-class sets], in which they can be examined without the psychological burden of their true character and quality.  For Le Sacre remains an explosive work, and analysis may be impossible unless the score is first defused.”[footnoteRef:58]  But that defusing took place long ago, not in the academy but in the concert hall, when the ballet that so many disapproved of owing to its grisly subject matter and the musical style that seemed heartlessly to celebrate an ugly ritual the way Handel  celebrated the plagues of Egypt, became a key component of the triumphant emancipatory parable of modernist music history, in the course of which it was divested from its original subject and became for most listeners an orchestral showpiece that produces euphoria, never revulsion.[footnoteRef:59] [58:  Arnold Whittall, “Music Analysis as Human Science?  Le Sacre du Printemps in Theory and Practice,” Music Analysis, I, no. 1 (March 1982), p. 50.  ]  [59:  See R. Taruskin, “Resisting the Rite” in idem, Russian Music at Home and Abroad (Oakland: University of California Press, 2016), pp. 395-428.] 


If we really thought about what the piece—when danced as a ballet rather than pranced through as an orchestral track meet or dissected in the sterile music theory lab—is showing us, and even reveling in, we might well be revolted.   Just as we might be revolted if we understood the text of Prokofiev’s gorgeous-sounding Zdravitsa, a hymn of praise to one of the twentieth century’s great butchers, or Orff’s Carmina burana, the original “Springtime for Hitler.”  I especially loved talking about Carmina burana with my undergraduate music history classes at Berkeley, because practically everyone in the class had sung it in high school and just adored it.  So I just had to tell them all the reasons why they might hate it instead.  But I worked the other side of the street, too.  When presenting Milton Babbitt’s Composition for Four Instruments, which the class reliably hated, I gave them reasons why they might love it instead.  The main reason, it turns out, is not unrelated to the reason why everyone loves Isolde’s Liebestod.  When the four titular instruments finally play their complementary trichords (the three-note shapes) from which the row that governs the piece is assembled, simply and in order, at the very end, the sense of arrival is palpable and moving—if one has analyzed the music to the point where one can recognize that a process has reached completion.  Even a piece of serial music can have a discoverable and meaningful trajectory, a sense of movement and achievement.

So I hope it is obvious that I am not in any simple ideological way opposed to formal analysis, or any of the other things that musicologists do.  I too talk about structure.  But I try to keep it, along with everything else, in perspective.  My position may be reminding you of Carolyn Abbate, in her polemic titled “Music—Drastic or Gnostic?,” which could be understood as another plea to study Wirkung rather than Werke.[footnoteRef:60]  But I reject with indignation the third sentence of that celebrated piece—“Shouldn’t this be what we do”? (meaning, of course, what you do)—and all that follows from it; and if it were my article I would have called it “Music—Drastic and Gnostic.”  Both need attention.  We can go on studying Werke alongside Wirkung.  Fine with me.   The thing is to get rid of taboos, not exchange old ones for new.  I don’t know whether that will stop our orchestras from becoming charities, but if talk about music engages difficult, dangerous issues like the ones I’ve sought to raise, it may become more engaging, and perhaps more listeners will be engaged by the talk, and then by the music.   [60:  Carolyn Abbate, “Music—Drastic or Gnostic?” Critical Inquiry, XXX (2004), 505-36.] 


###





From: Álvarez Cañibano, Antonio
To: Piza, Antoni
Subject: RE: mapa del patrimonio
Date: Wednesday, February 10, 2016 11:33:34 AM

Estimado Antoni,
me alegra volver a ponerme en contacto contigo; y que te guste nuestra publicación: Mapa del
patrimonio musical en España (http://musicadanza.es/mapatrimoniomusical/[musicadanza.es]) que
presentamos durante el Simposio: “La gestión del patrimonio musical. Situación actual y
perspectivas de futuro”, cuyas actas puedes consultar en nuestro portal web
(http://musicadanza.es/pdf/ACTAS.pdf[musicadanza.es]).
 
La cuestión es la siguiente. En un encuentro con Pablo Álvarez de Eulate me preguntó si AC/E podría
colaborar con nosotros en alguno de los proyectos que tenemos en curso. Cuando le comenté que
estábamos cerrando la 2ª edición del referido Mapa (corregida y aumentada), y también la del Mapa
del patrimonio de danza en España, se mostró muy interesado, y pensamos que una posible
colaboración de AC/E podría consistir en pagar las traducciones de las dos publicaciones.
 
Tuvimos una reunión en la sede de AC/E, pero allí se vio que este proyecto no lo iban a tener en
cuenta si no lo pedía otra institución exterior (no un Centro como el mío, que depende del
Ministerio de Educación, Cultura y Deporte). Es en este momento cuando sugirieron que si a la
Foundation for Iberian Music le interesase, podríais vosotros pedir la ayuda a AC/E para colaborar en
dicho proyecto.
 
Te adjunto el presupuesto que nos ha enviado la empresa que nos está haciendo las ediciones,
Toma10, para integrar las posibles traducciones. No es mucho dinero, y es posible que os pueda
interesar esta colaboración.
 
Por otro lado, en todo lo relativo a las ayudas, creo que es Pablo quien debe informarte.
Ya me dices.
 
Un fuerte abrazo. Seguimos en contacto.
Antonio Álvarez Cañibano.
Director del Centro de Documentación de Música y Danza.
INAEM – Secretaría de Estado de Cultura.
Ministerio de Educación, Cultura y Deporte.
http://musicadanza.es/[musicadanza.es]
 
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: martes, 09 de febrero de 2016 20:23
Para: Álvarez Cañibano, Antonio
Asunto: mapa del patrimonio
 
Estimado Antonio, enhorabuena por este magnifico proyecto! Pablo Eulate me ha comentado que
quiza os interesaria traducirlo y distribuirlo en EEUU.

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__musicadanza.es_mapatrimoniomusical_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OrpbmWgVKeG_W2EPynKziHxXBe0OimB6Py7c3Xo_mwU&s=UBYIa0xjhOIx5baDlH_LbcXeb4QB-3SzWhCswHpH1bk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__musicadanza.es_pdf_ACTAS.pdf&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OrpbmWgVKeG_W2EPynKziHxXBe0OimB6Py7c3Xo_mwU&s=VQsBlq4Pkp7rU04BnJvL9YTWduek5qhDto3ycCK5_u4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__musicadanza.es_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OrpbmWgVKeG_W2EPynKziHxXBe0OimB6Py7c3Xo_mwU&s=W4nJ_A3PQ5kgN9GR_II00oumxNJO4iXIT4hnHaTF-u8&e=


 
Como crees que puedo ayudar?  Pablo ha comentado que hay unas ayudas para este tipo de
actividad.
 
Un fuerte abrazo
 
Antoni
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Benet
To: Piza, Antoni
Subject: Re: MARCH 8 - 10:00- 11.30
Date: Friday, February 19, 2016 4:24:00 PM

Sí, sí, OK, Antoni, molt bé!
Ho fixo a l´agenda i ho aniré preparant tot.

Seguim amb tot, gràcies i aferrada
Benet

El dia 19 de febrer de 2016, 15:14, Piza, Antoni <APiza@gc.cuny.edu> ha escrit:

Benet:  el seminari de doctorat a la CUNY sera (si te va be) dimarts dia 8 de març 2016, de 10 a
11.30.

 

Porta partitures,, Cds (jo els tinc practicament tots), videos, etc.  Es tracta de fer una audiacio de la
teva musica I comentar-la partitura en ma.

 

GRACIES!!

 

Toni

 

 

 

 

From: Benet [mailto:bcasabla@xtec.cat] 
Sent: Thursday, February 18, 2016 6:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: SAVE THE DATE March 9th at 6.30

 

ho podem filtrar al Peirón de La Vanguardia, hi has parlat?

per cert, ja tenim un nou director del Llull, en Forcano: també li podriem explicar, aquest al
menys no sembla tant burro.

Lo de dedicar un espai pel que dius, segur!

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:bcasabla@xtec.cat
mailto:APiza@gc.cuny.edu


Però espero també poder fer alguna d´aquelles gestions, sobretot si tens algún minut
empenyeu!

Hem treballat molt de temps per això.

Ara ja he de treure els bitllets i hotel si/si
abans però, m´agradaria fer l´última repasada general, per definir definitvament dies i
schedule.

gràcies i abraçada, i continuem comentant tot, 

Benet

 

2016-02-18 23:25 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

GRACIES A tu!

 

Acabo de rebre la teva partitura i l’he d’enviar a Sato.  GRACIES per la teva feina!!

 

Una cosa mes:  per que no reservem tu i jo un dia per parlar de l’article meu sobre les teves
obres americanes?  Crec que si reservem una tarda, ho podem enllestir rapidament.

 

Estic intentant concretar el teu seminari, pero Jeff Nichols encara no m’ha dit res.  (Quan ens
trobem al bany, a l’ascensor o el corredor, em diu:  ho tinc present, ho tinc present…)

 

Que et sembla que el govern espanyol vulgui fer-se seu l’any Granados i la vostra generalitat i
llull no ens facin ni cas?

 

Seguim…

 

 

 

 

mailto:APiza@gc.cuny.edu


 

 

 

From: Benet [mailto:bcasabla@xtec.cat] 
Sent: Thursday, February 18, 2016 5:09 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: SAVE THE DATE March 9th at 6.30

 

Enhorabona Toni, per tot el treball fet i tot el que aniràs aconseguint!

Aferrada forta pes coll,

Benet

 

2016-02-17 21:49 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Dear all, the Consulate General of Spain has kindly offered to welcome all conference
participants with a small reception at the private residence of Ambassador Juan José
Herrera de la Muela.  You will all receive an invitation by email with the details in the
next few days.  However, at this point, if you plan to attend, you may want to pencil in
the date:  March 9 at 6.30pm.

 

Thank you all for your participation in the conference, film screening, and concert and,
of course, my (and our) deepest gratitude to Mr Herrera de la Muela and his team for
making this possible.

 

(If I have forgotten anyone or if you intend to attend with a partner please let me
know.)

 

Moltes gràcies a tots

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

mailto:bcasabla@xtec.cat
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: Sander, Karen
To: Piza, Antoni; Cok, Jimmy
Subject: RE: March 10 7pm / Elebash / Granados concert
Date: Wednesday, January 27, 2016 4:51:14 PM

Hi,
 
As we discussed, Jimmy will send you a link to the reservation page when it is complete so that
people can sign up directly. Please do not use the gcevents email in any publicity.
 
Thanks!
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Wednesday, January 27, 2016 2:19 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Cc: Sander, Karen <ksander@gc.cuny.edu>
Subject: March 10 7pm / Elebash / Granados concert
 
Hi Jimmy and Karen,  just to follow up our conversation with Karen yesterday and Jimmy today we
mentioned that Jimmy will create a calendar page for this event and then give us a list of the
reservations.
 
In addition, I was wondering if you could include a mention of this event in one of your email blasts.
 
See below for the essential information.
 
Thank you both for your help!!
 
Antoni
 
 
GRANADOS CELEBRATION
From Barcelona with Passion:  Orchestral works by Enrique Granados
 
Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; solosist, Douglas Riva (piano); and Anna

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:jcok@gc.cuny.edu
mailto:ksander@gc.cuny.edu


de la Paz (dance).
Featuring the world premiere of “Romanza sin palabras: Homage to Granados” by Benet
Casablancas
Thursday, March 10th, 7pm Concert at Elebash Recital Hall
The Graduate Center City University of New York,
365 Fifth Avenue
Tickets: Free admission, reservations required at gcevents@gc.cuny.edu
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:gcevents@gc.cuny.edu


From: Cok, Jimmy
To: Piza, Antoni
Subject: RE: March 10 7pm / Elebash / Granados concert
Date: Wednesday, February 03, 2016 3:01:17 PM

Hi Antoni,
 
I will update that. Thanks!
 
Jimmy
 

From: Piza, Antoni 
Sent: Wednesday, February 03, 2016 2:45 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: March 10 7pm / Elebash / Granados concert
 
Hi Jimmy, the event page you created has a typo (my fault!!).
 
I says “solosist.”
 
I should say soloist”
 
If it is easier, please reaplacle the whole paragraph:
 
Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; soloist, Douglas Riva (piano); and Anna
de la Paz (dance).
Featuring the world premiere of “Romanza sin palabras: Homage to Granados” by Benet
Casablancas
Thursday, March 10th, 7pm Concert at Elebash Recital Hall
The Graduate Center City University of New York,
365 Fifth Avenue
Tickets: Free admission, reservations required at gcevents@gc.cuny.edu
 
Many thanks!!
 
Antoni
X1819

 
 
 

From: Cok, Jimmy 
Sent: Thursday, January 28, 2016 12:36 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: FW: March 10 7pm / Elebash / Granados concert
 

mailto:jcok@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:gcevents@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu


http://community.gc.cuny.edu/From_Barcelona_with_Passion

Here is the link for the registration page where patrons can sign up. Please pass this link to any co-
sponsor to attach to their material.
 
Thank you,
Jimmy

From: Piza, Antoni 
Sent: Wednesday, January 27, 2016 2:19 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Cc: Sander, Karen <ksander@gc.cuny.edu>
Subject: March 10 7pm / Elebash / Granados concert
 
Hi Jimmy and Karen,  just to follow up our conversation with Karen yesterday and Jimmy today we
mentioned that Jimmy will create a calendar page for this event and then give us a list of the
reservations.
 
In addition, I was wondering if you could include a mention of this event in one of your email blasts.
 
See below for the essential information.
 
Thank you both for your help!!
 
Antoni
 
 
GRANADOS CELEBRATION
From Barcelona with Passion:  Orchestral works by Enrique Granados
 
Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; solosist, Douglas Riva (piano); and Anna
de la Paz (dance).
Featuring the world premiere of “Romanza sin palabras: Homage to Granados” by Benet
Casablancas
Thursday, March 10th, 7pm Concert at Elebash Recital Hall
The Graduate Center City University of New York,
365 Fifth Avenue
Tickets: Free admission, reservations required at gcevents@gc.cuny.edu
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

http://community.gc.cuny.edu/From_Barcelona_with_Passion
mailto:JCok@gc.cuny.edu
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From: Room Reservations
To: Piza, Antoni
Subject: RE: March 10 2016 Booking #27897 Dressing Room B added
Date: Thursday, March 03, 2016 2:51:26 PM

Hi Antoni,
 
We have added as confirmed Dressing Room B from 11a – 9p on 3/10/16 to your A Granados
Celebration.
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
 
Booking #27897
 
Regards,
 
Jason Stuart
Room Reservations
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean up
fee. Room Res. must be advised in advance.
 
*No food or beverage is allowed brought into the room by
participants, it must be catered by RA.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Thursday, March 03, 2016 2:39 PM
To: Room Reservations <RoomRes@gc.cuny.edu>

mailto:roomres@gc.cuny.edu
mailto:apiza@gc.cuny.edu


Cc: Stuart, Jason <jstuart@gc.cuny.edu>
Subject: RE: March 10 2016 Booking #27897
 
Dear Jason, I was wondering if we could also add dressing room B, since we’re going to have a large
number of musicians.
 
Thanks
 
Antoni
X1819
 

From: Room Reservations 
Sent: Tuesday, June 02, 2015 12:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Stuart, Jason <jstuart@gc.cuny.edu>
Subject: RE: March 10 2016 Booking #27897
 
Hi Antoni,
You are confirmed on 3/10/16 in the Recital Hall and Lobby from 11a – 5p for A Granados
Celebration - Rehearsal and 7p – 9p for your performance, A Granados Celebration.
You are confirmed in Dressing Room A only from 11a – 9 for this event. The other dressing room is
being used by an event scheduled in the Segal Theater. (You can check with us closer to the event to
see if they release the dressing room)
Booking #27897
(The other requested dates are not available)
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean
up fee. Room Res. must be advised in advance.

mailto:APiza@gc.cuny.edu
mailto:jstuart@gc.cuny.edu


 
No food or beverage is allowed brought into the Lobby or
Dressing Room by participants, it must be catered by RA. No
Food/Beverage at all is allowed in the Recital Hall.
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 
 
 

From: Piza, Antoni 
Sent: Monday, June 01, 2015 11:53 AM
To: Room Reservations
Subject: RE: March 8 2016
 
Hi Jason, could you check Monday 3/7; Wednesday 3/9, or Thursday 3/10?
 
Thanks so much
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

From: Room Reservations 
Sent: Monday, June 01, 2015 10:30 AM
To: Piza, Antoni
Subject: RE: March 8 2016
 
Hi Antoni,
 
The Recital Hall is unfortunately not available for this date and time.  If you have an alternate date
you would like us to check, we can see if it is available then.
 
Thanks,
 
Jason Stuart
Room Reservations



The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016
212.817.7161
 

From: Piza, Antoni 
Sent: Saturday, May 30, 2015 3:29 PM
To: Room Reservations
Subject: March 8 2016
 
Dear Gayle, I would like to reserve the Elebash for March 8 2016.
 
Title:  A Granados Celebration
Venue:  Elebash Recital Hall + dressing rooms and foyer
Date: March 8 2016
Time:  from 11am to 9:00pm (rehearsal from 11 to 5; actual performance from 7 to 9pm
Type of event:  Orchestral concert
Audience:  about 180 people
Sponsor:  Foundation for Iberian Music
 
Thanks so much!!
 
Antoni
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Willyard, Erik
To: Piza, Antoni
Subject: Re: March 10 2016 ELEBASH (evening concert) - VIDEO
Date: Friday, April 08, 2016 1:22:29 PM

Let me know if this is the event you are looking for: 

http://videostreaming.gc.cuny.edu/videos/video/4182/

I can put it on disc for you, or you can download it yourself by clicking on the “Download Videos” link in the 
lower right hand corner.  Let me know what you’d like to do.  

-Erik

-- 
Erik Willyard 
Media Services Technician – Audio/Visual Department
The Graduate Center
The City University of New York
(212) 817-7316 / ewillyard@gc.cuny.edu

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Wednesday, April 6, 2016 at 4:09 PM
To: Erik Willyard <ewillyard@gc.cuny.edu>
Subject: March 10 2016 ELEBASH (evening concert) - VIDEO

Hi Erik, on the discs I picked up, I could not find the concert at the Elebash at 7pm on March 10 
2016.
 
I believe when we spoke about that with Peter a few weeks ago, you searched your files and you did 
find it, but it was not easy for some reason.
 
Anyway, whenever you have a chance please make a disc of the video for us (if possible at all).
 
Thanks s much and have a great evening!
 
Antoni
X1819
 
 
 

From: Willyard, Erik 
Sent: Wednesday, March 16, 2016 12:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Work Order Number 215689, 'duplicate videos' - [[WO#215689]]
 

mailto:ewillyard@gc.cuny.edu
mailto:apiza@gc.cuny.edu
http://videostreaming.gc.cuny.edu/videos/video/4182/
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Hi Antoni, 
 
I have made copies of the videos you requested below.  They can be picked up at the Audio-Visual office, 
room 9118, any time between 9am and 5pm.   
 
-Erik
 
-- 
Erik Willyard 
Media Services Technician – Audio/Visual Department
The Graduate Center
The City University of New York
(212) 817-7316 / ewillyard@gc.cuny.edu
 

From: "Tomas, Steven" <STomas@gc.cuny.edu>
Date: Monday, March 14, 2016 at 7:34 AM
To: Erik Willyard <ewillyard@gc.cuny.edu>
Subject: FW: Work Order Number 215689, 'duplicate videos' - [[WO#215689]]
 
Would you be able to burn the videos mentioned below?  Thanks
 

From: Information Technology Services [mailto:ITServices@gc.cuny.edu] 
Sent: Friday, March 11, 2016 12:46 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Rivera, Julie <JRivera@gc.cuny.edu>; Tomas, Steven <STomas@gc.cuny.edu>
Subject: Work Order Number 215689, 'duplicate videos' - [[WO#215689]]
 
***** Reply to this email to append information to [[WO#215689]] *****

Hi Antoni,

I forwarded your email to Audio Visual Services.
Please contact them directly at av@gc.cuny.edu or x7330.

Thanks,

Marina Surdina
IT Services 

Summary: duplicate videos 

Requestor: Piza, Antoni 
Contact Information: 212-817-1819 
Location: 3492 
Department: BRK_CT:MUSIC; 

mailto:ewillyard@gc.cuny.edu
mailto:STomas@gc.cuny.edu
mailto:ewillyard@gc.cuny.edu
mailto:ITServices@gc.cuny.edu
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Type: 
Subtype: 
Category: 
Priority: Normal 
Status: Open 

Assigned Technician: IT Services- Research 
Date Assigned: Friday, March 11, 2016 12:35:53 PM 
Due Date: Friday, March 18, 2016 12:36:00 PM 

Description:
Friday, March 11, 2016 12:35:53 PM by EmailRequestManagement
Work Order created via E-mail Monitor Policy: Default

From: APiza@gc.cuny.edu 
To: itservices@gc.cuny.edu 
CC: JRivera@gc.cuny.edu 
Subject: duplicate videos

Information submitted 3/11/2016 12:35:53 PM by Piza, Antoni :
--------------------

Dear IT:

I need a copy of the following videos: “The global reach of the fandango” & “Music in 21st century.”
http://videostreaming.gc.cuny.edu/videos/channel/85/
After that, they can be deleted from the channel.

Thanks so much

Antoni
X1819

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
E-mail received with no Attachments

mailto:APiza@gc.cuny.edu
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From: Jerome Hughes
To: Piza, Antoni
Subject: Re: March 10 Elebash
Date: Wednesday, February 03, 2016 7:16:31 PM

Hi Antoni,
 
Yes, that’s fine. How long will I have to tune?
 
Thanks!
Jerry
 
 
From: Piza, Antoni
Sent: Wednesday, February 03, 2016 2:48 PM
To: mailto:jeromehughes@verizon.net
Subject: March 10 Elebash
 
Hi Jerry, can you tune the piano on March 10 2016 at 5.30?  (That’s when the reeherasal will break
for a pause).
 
Thanks
 
Antoni
212 8171819
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
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From: Concert Office
To: Piza, Antoni
Subject: RE: March 10, 7pm, Elebash / Enrique Granados Centenial: International conference and Concert
Date: Wednesday, March 02, 2016 9:14:39 PM

Hi Antoni,
You have two stage managers, Devora Geller and Nan-Cheng Chen. I'm sorry I wasn't able to get a third helper for
you, but our spring schedule is packed and they're already spread pretty thin. Can you let me know when you'll need
them to arrive and roughly how long they will work? Thanks,

Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu
________________________________________
From: Piza, Antoni
Sent: Wednesday, March 02, 2016 7:06 PM
To: Concert Office
Subject: RE: March 10, 7pm, Elebash / Enrique Granados Centenial:  International conference and Concert

Hi Manon, can you give me an update about this?

Ideally we need:  2 people at the main door and 1 person for the stage.  Would that be possible?

Thanks so much!

Antoni
X1819

-----Original Message-----
From: Concert Office
Sent: Thursday, January 28, 2016 9:59 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Martelle, Jacqueline <AMartelle@gc.cuny.edu>
Subject: RE: March 10, 7pm, Elebash / Enrique Granados Centenial: International conference and Concert

Hi Antoni,
I'll put out a call and see how many I can get. Best, Manon Hutton-DeWys Concert Office Manager phd-
dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu
________________________________________
From: Piza, Antoni
Sent: Wednesday, January 27, 2016 2:34 PM
To: Concert Office
Cc: Martelle, Jacqueline
Subject: March 10, 7pm, Elebash / Enrique Granados Centenial:  International conference and Concert

mailto:phd-dmaconcert@gc.cuny.edu
mailto:apiza@gc.cuny.edu
http://gcmusic.commons.gc.cuny.edu/
http://gcmusic.commons.gc.cuny.edu/


Hi Jackie and Manon:  I was wondering if we could count on 4 ushers for our concert on March 10 at the Elebash
from 7pm to 8.15pm.  (They would probably need to be there before 7, I guess 6pm is good).

The Doctoral Programs are listed as co-sponsoring the event, of course.

Please let me know if this is possible and thank you both so much in advance.

Best

Antoni
X1819

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Concert Office
To: Piza, Antoni
Cc: Martelle, Jacqueline
Subject: RE: March 10, 7pm, Elebash / Enrique Granados Centenial: International conference and Concert
Date: Thursday, January 28, 2016 9:59:58 AM

Hi Antoni,
I'll put out a call and see how many I can get. Best,
Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu
________________________________________
From: Piza, Antoni
Sent: Wednesday, January 27, 2016 2:34 PM
To: Concert Office
Cc: Martelle, Jacqueline
Subject: March 10, 7pm, Elebash / Enrique Granados Centenial:  International conference and Concert

Hi Jackie and Manon:  I was wondering if we could count on 4 ushers for our concert on March 10 at the Elebash
from 7pm to 8.15pm.  (They would probably need to be there before 7, I guess 6pm is good).

The Doctoral Programs are listed as co-sponsoring the event, of course.

Please let me know if this is possible and thank you both so much in advance.

Best

Antoni
X1819

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:phd-dmaconcert@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
http://gcmusic.commons.gc.cuny.edu/


From: Room Reservations
To: Piza, Antoni
Subject: RE: March 16 2017 Confirmed Booking # 30362 cancelled Skylight /added Auditorium, CC Foyer and Dressing

Room B
Date: Wednesday, September 28, 2016 2:08:08 PM

Thanks Antoni,
I have added Auditorium Dressing Room B from 4p – 9p to this booking and changed all locations on
3/16/17 from 4p – 9p to confirmed per your request.
Auditorium                                                                      4p – 9p
Concourse Foyer ( area outside elevators)              4p – 9p
Aud. Dressing Room B                                                  4p – 9p
Booking #30362
 

Please make sure all participants are informed of GC policy on Food/Beverage
in the room*
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 
You are required to contact Facilities(x7730) for your set-up and Audio
Visual(x7330) for any AV needs you have at least two(2)weeks prior to your
event.
 
Signage for your events must be posted in designated areas only.
 
All food and beverage must be catered through Restaurant
Associates. They can be reached at 212-817-7951
Use of vouchers in DC Breakout rooms - there is a $25.00 clean
up fee. Room Res. must be advised in advance.
 
No food or beverage is allowed brought into the Foyer or
Dressiong Rooom by participants, it must be catered by RA. No
food/beverage at all is allowed in the Auditorium
 
SECURITY NOTICE FOR ALL BOOKINGS:
It is the responsibility of the event coordinator to contact Security (212-817-7761) whenever an
event involves a controversial speaker or topic that might attract demonstrations or protests, a high
profile speaker with special security concerns, or whenever an event has the potential to be
overcrowded due to the popularity of the speaker or topic. This should be done at least one week
prior to the event. Events requiring dedicated security personnel may incur additional security fees.
 

From: Piza, Antoni 
Sent: Wednesday, September 28, 2016 2:00 PM

mailto:roomres@gc.cuny.edu
mailto:apiza@gc.cuny.edu


To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362 cancelled Skylight
 
Gayle, please confirm when you can this reservation.  May I also add a dressing room at the
concourse level?
 
Thanks
 
A
 

From: Room Reservations 
Sent: Wednesday, September 28, 2016 12:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362 cancelled Skylight
 
Antoni,
I have cancelled the Skylight Room on 3/16/17 from 9a – 9p for Sound Art in Spain:  A Festival and
Symposium.  I have placed a tentative hold on the Auditorium and Concourse Foyer(area outside
elevators for check –in /registration) on 3/16/17 from 4p – 9p. Please note you will not have access
prior to 4p.  You are not booked in the Lobby.
Tentative Booking # 30362
 
Do you want to confirm this as is?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Wednesday, September 28, 2016 12:08 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: Re: March 16 2017 Tentative Booking # 30362
 
Yes, cancelling the skylight and booking the proshansky for March 16.
Thanks 

On Sep 28, 2016, at 11:06 AM, Room Reservations <RoomRes@gc.cuny.edu> wrote:

Same date and are you cancelling the Skylight?
 
 

mailto:APiza@gc.cuny.edu
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Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Wednesday, September 28, 2016 10:57 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Good morning, sorry about the confusion.
 
I am interested in the Proshanky (from 4 to 9pm).
 
Thanks so much
 
Antoni
X1819
 
 
 

From: Room Reservations 
Sent: Wednesday, September 28, 2016 10:45 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
The only space ion hold in this booking so far is the Skylight on 3/16. Please be specific
of what you want me to book and confirm (location /date /times) and what you want to
cancel.
 
Thanks,
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

mailto:RoomRes@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Piza, Antoni 
Sent: Tuesday, September 27, 2016 12:25 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Gayle, please confirm the Proshansky (Tentative Booking # 30362).
 
Thanks so much!
 
Antoni
 
 

From: Room Reservations 
Sent: Friday, September 23, 2016 11:15 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
It is available on 3/17/17. What do you want to do?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Friday, September 23, 2016 10:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Dear Gayle, is the Elebash available either 3/17/17 or 3/15/17?
 
(Just considering several options, obviously)
 
Thanks
 
Antoni
 
 
 
 

mailto:RoomRes@gc.cuny.edu
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From: Room Reservations 
Sent: Thursday, September 22, 2016 4:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
Thanks for including back up choices.
The Recital Hall and Segal Theater are not available at all on 3/16/17. The Auditorium is
only available from 4p – 9p. I have placed a tentative hold on the Skylight Room from
9a - 9p on 3/16/17 for Sound Art in Spain:  A Festival and Symposium.
Tentative Booking # 30362
 
This room has a maximum capacity of 70 – chairs only. Any other furniture in the room
decreases the capacity allowed.
Are you ready to confirm this in the Skylight?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Thursday, September 22, 2016 3:23 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: March 16 2017
 
Dear Gayle,
 
I would like to make the following booking:
 
Venue:  Elebash
Date:  March 16 2017
Time:  9am-9pm
Title:  Sound Art in Spain:  A Festival and Symposium
 
If the Elebash is not available, I’ll take other venues in this order:  Proshansky, Segal,
Skylight Room.
 
Thanks so much
 
Antoni
 

mailto:APiza@gc.cuny.edu
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Room Reservations
To: Piza, Antoni
Subject: RE: March 16 2017 Tentative Booking # 30362 cancelled Skylight
Date: Wednesday, September 28, 2016 12:13:40 PM

Antoni,
I have cancelled the Skylight Room on 3/16/17 from 9a – 9p for Sound Art in Spain:  A Festival and
Symposium.  I have placed a tentative hold on the Auditorium and Concourse Foyer(area outside
elevators for check –in /registration) on 3/16/17 from 4p – 9p. Please note you will not have access
prior to 4p.  You are not booked in the Lobby.
Tentative Booking # 30362
 
Do you want to confirm this as is?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Wednesday, September 28, 2016 12:08 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: Re: March 16 2017 Tentative Booking # 30362
 
Yes, cancelling the skylight and booking the proshansky for March 16.
Thanks 

On Sep 28, 2016, at 11:06 AM, Room Reservations <RoomRes@gc.cuny.edu> wrote:

Same date and are you cancelling the Skylight?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Wednesday, September 28, 2016 10:57 AM
To: Room Reservations <RoomRes@gc.cuny.edu>

mailto:roomres@gc.cuny.edu
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Subject: RE: March 16 2017 Tentative Booking # 30362
 
Good morning, sorry about the confusion.
 
I am interested in the Proshanky (from 4 to 9pm).
 
Thanks so much
 
Antoni
X1819
 
 
 

From: Room Reservations 
Sent: Wednesday, September 28, 2016 10:45 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
The only space ion hold in this booking so far is the Skylight on 3/16. Please be specific
of what you want me to book and confirm (location /date /times) and what you want to
cancel.
 
Thanks,
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Tuesday, September 27, 2016 12:25 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Gayle, please confirm the Proshansky (Tentative Booking # 30362).
 
Thanks so much!
 
Antoni
 
 

mailto:APiza@gc.cuny.edu
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From: Room Reservations 
Sent: Friday, September 23, 2016 11:15 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
It is available on 3/17/17. What do you want to do?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Friday, September 23, 2016 10:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Dear Gayle, is the Elebash available either 3/17/17 or 3/15/17?
 
(Just considering several options, obviously)
 
Thanks
 
Antoni
 
 
 
 

From: Room Reservations 
Sent: Thursday, September 22, 2016 4:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
Thanks for including back up choices.
The Recital Hall and Segal Theater are not available at all on 3/16/17. The Auditorium is
only available from 4p – 9p. I have placed a tentative hold on the Skylight Room from
9a - 9p on 3/16/17 for Sound Art in Spain:  A Festival and Symposium.
Tentative Booking # 30362
 
This room has a maximum capacity of 70 – chairs only. Any other furniture in the room

mailto:APiza@gc.cuny.edu
mailto:RoomRes@gc.cuny.edu
mailto:APiza@gc.cuny.edu


decreases the capacity allowed.
Are you ready to confirm this in the Skylight?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Thursday, September 22, 2016 3:23 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: March 16 2017
 
Dear Gayle,
 
I would like to make the following booking:
 
Venue:  Elebash
Date:  March 16 2017
Time:  9am-9pm
Title:  Sound Art in Spain:  A Festival and Symposium
 
If the Elebash is not available, I’ll take other venues in this order:  Proshansky, Segal,
Skylight Room.
 
Thanks so much
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:RoomRes@gc.cuny.edu


From: Room Reservations
To: Piza, Antoni
Subject: RE: March 16 2017 Tentative Booking # 30362
Date: Wednesday, September 28, 2016 10:44:47 AM

Hi Antoni,
The only space ion hold in this booking so far is the Skylight on 3/16. Please be specific of what you
want me to book and confirm (location /date /times) and what you want to cancel.
 
Thanks,
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Tuesday, September 27, 2016 12:25 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Gayle, please confirm the Proshansky (Tentative Booking # 30362).
 
Thanks so much!
 
Antoni
 
 

From: Room Reservations 
Sent: Friday, September 23, 2016 11:15 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
It is available on 3/17/17. What do you want to do?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016

mailto:roomres@gc.cuny.edu
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mailto:APiza@gc.cuny.edu


212-817-7159
 

From: Piza, Antoni 
Sent: Friday, September 23, 2016 10:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Dear Gayle, is the Elebash available either 3/17/17 or 3/15/17?
 
(Just considering several options, obviously)
 
Thanks
 
Antoni
 
 
 
 

From: Room Reservations 
Sent: Thursday, September 22, 2016 4:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
Thanks for including back up choices.
The Recital Hall and Segal Theater are not available at all on 3/16/17. The Auditorium is only
available from 4p – 9p. I have placed a tentative hold on the Skylight Room from 9a - 9p on 3/16/17
for Sound Art in Spain:  A Festival and Symposium.
Tentative Booking # 30362
 
This room has a maximum capacity of 70 – chairs only. Any other furniture in the room decreases
the capacity allowed.
Are you ready to confirm this in the Skylight?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Thursday, September 22, 2016 3:23 PM

mailto:RoomRes@gc.cuny.edu
mailto:APiza@gc.cuny.edu


To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: March 16 2017
 
Dear Gayle,
 
I would like to make the following booking:
 
Venue:  Elebash
Date:  March 16 2017
Time:  9am-9pm
Title:  Sound Art in Spain:  A Festival and Symposium
 
If the Elebash is not available, I’ll take other venues in this order:  Proshansky, Segal, Skylight Room.
 
Thanks so much
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:RoomRes@gc.cuny.edu


From: Room Reservations
To: Piza, Antoni
Subject: RE: March 16 2017 Tentative Booking # 30362
Date: Friday, September 23, 2016 11:15:25 AM

It is available on 3/17/17. What do you want to do?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Friday, September 23, 2016 10:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Dear Gayle, is the Elebash available either 3/17/17 or 3/15/17?
 
(Just considering several options, obviously)
 
Thanks
 
Antoni
 
 
 
 

From: Room Reservations 
Sent: Thursday, September 22, 2016 4:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
Thanks for including back up choices.
The Recital Hall and Segal Theater are not available at all on 3/16/17. The Auditorium is only
available from 4p – 9p. I have placed a tentative hold on the Skylight Room from 9a - 9p on 3/16/17
for Sound Art in Spain:  A Festival and Symposium.
Tentative Booking # 30362
 
This room has a maximum capacity of 70 – chairs only. Any other furniture in the room decreases

mailto:roomres@gc.cuny.edu
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the capacity allowed.
Are you ready to confirm this in the Skylight?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Thursday, September 22, 2016 3:23 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: March 16 2017
 
Dear Gayle,
 
I would like to make the following booking:
 
Venue:  Elebash
Date:  March 16 2017
Time:  9am-9pm
Title:  Sound Art in Spain:  A Festival and Symposium
 
If the Elebash is not available, I’ll take other venues in this order:  Proshansky, Segal, Skylight Room.
 
Thanks so much
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:RoomRes@gc.cuny.edu


From: Room Reservations
To: Piza, Antoni
Subject: RE: March 16 2017 Tentative Booking # 30362
Date: Thursday, September 22, 2016 4:24:28 PM

Hi Antoni,
Thanks for including back up choices.
The Recital Hall and Segal Theater are not available at all on 3/16/17. The Auditorium is only
available from 4p – 9p. I have placed a tentative hold on the Skylight Room from 9a - 9p on 3/16/17
for Sound Art in Spain:  A Festival and Symposium.
Tentative Booking # 30362
 
This room has a maximum capacity of 70 – chairs only. Any other furniture in the room decreases
the capacity allowed.
Are you ready to confirm this in the Skylight?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Thursday, September 22, 2016 3:23 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: March 16 2017
 
Dear Gayle,
 
I would like to make the following booking:
 
Venue:  Elebash
Date:  March 16 2017
Time:  9am-9pm
Title:  Sound Art in Spain:  A Festival and Symposium
 
If the Elebash is not available, I’ll take other venues in this order:  Proshansky, Segal, Skylight Room.
 
Thanks so much
 
Antoni
 
 
 

mailto:roomres@gc.cuny.edu
mailto:apiza@gc.cuny.edu


 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Room Reservations
To: Piza, Antoni
Subject: RE: March 16 2017 Tentative Booking # 30362
Date: Wednesday, September 28, 2016 11:06:15 AM

Same date and are you cancelling the Skylight?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Wednesday, September 28, 2016 10:57 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Good morning, sorry about the confusion.
 
I am interested in the Proshanky (from 4 to 9pm).
 
Thanks so much
 
Antoni
X1819
 
 
 

From: Room Reservations 
Sent: Wednesday, September 28, 2016 10:45 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
The only space ion hold in this booking so far is the Skylight on 3/16. Please be specific of what you
want me to book and confirm (location /date /times) and what you want to cancel.
 
Thanks,
 
Gayle Moynihan
Administrative Director- Room Reservations

mailto:roomres@gc.cuny.edu
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Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Tuesday, September 27, 2016 12:25 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Gayle, please confirm the Proshansky (Tentative Booking # 30362).
 
Thanks so much!
 
Antoni
 
 

From: Room Reservations 
Sent: Friday, September 23, 2016 11:15 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
It is available on 3/17/17. What do you want to do?
 
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Friday, September 23, 2016 10:23 AM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Dear Gayle, is the Elebash available either 3/17/17 or 3/15/17?
 
(Just considering several options, obviously)
 
Thanks

mailto:RoomRes@gc.cuny.edu
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Antoni
 
 
 
 

From: Room Reservations 
Sent: Thursday, September 22, 2016 4:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: March 16 2017 Tentative Booking # 30362
 
Hi Antoni,
Thanks for including back up choices.
The Recital Hall and Segal Theater are not available at all on 3/16/17. The Auditorium is only
available from 4p – 9p. I have placed a tentative hold on the Skylight Room from 9a - 9p on 3/16/17
for Sound Art in Spain:  A Festival and Symposium.
Tentative Booking # 30362
 
This room has a maximum capacity of 70 – chairs only. Any other furniture in the room decreases
the capacity allowed.
Are you ready to confirm this in the Skylight?
 
Gayle Moynihan
Administrative Director- Room Reservations
Systems Administrator - EventPro
Graduate School and University Center
365 Fifth Avenue, Room 9110
New York, NY 10016
212-817-7159
 

From: Piza, Antoni 
Sent: Thursday, September 22, 2016 3:23 PM
To: Room Reservations <RoomRes@gc.cuny.edu>
Subject: March 16 2017
 
Dear Gayle,
 
I would like to make the following booking:
 
Venue:  Elebash
Date:  March 16 2017
Time:  9am-9pm
Title:  Sound Art in Spain:  A Festival and Symposium
 
If the Elebash is not available, I’ll take other venues in this order:  Proshansky, Segal, Skylight Room.

mailto:APiza@gc.cuny.edu
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Thanks so much
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Douglas Riva
To: Piza, Antoni
Subject: Re: Marta Zabaleta etc
Date: Thursday, February 18, 2016 7:13:38 PM

Estupendo.  No han dicho nada.

On Thursday, February 18, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Douglas, Marta Zabaleta va a participar en no se que sobre Granados en NYU.

 

Te han dicho algo a ti?

 

Un abrazo

 

A

 

 

 

 

 

 

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Thursday, February 18, 2016 2:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Angel Gil-Ordóñez <angel@postclassical.com>; Tonna,
Anna <calsue9@hotmail.com>
Subject: Fwd: Got an email from zorpia?

 

Good afternoon to all!

 

I just receive this information from Candice Agree.  Harsh realities all around.
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DR

---------- Forwarded message ----------
From: Candice Agree <candice.agree@gmail.com>
Date: Thu, Feb 18, 2016 at 2:45 PM
Subject: Re: Got an email from zorpia?
To: Douglas Riva <jdriva@gmail.com>

Wow. Thanks for filling me in.

 

For The Spanish Hour, I'm still a one-person operation (and now working full-time at
WFMT and still doing CBS, thank god) it's been harder to keep it going. I am keeping it
going, though, because in the last few months I added 4 stations, everything from a low-
power community station in Missouri to a 100,000 watt powerhouse in Texarkana. So to be
able to use anything for The Spanish Hour, the artists have to do all the leg work; meaning:
legal stuff -- getting everyone who needs to sign a release for broadcast to do so; getting
permissions from publishers/owners of copyrights to waive fees for any non public domain
works; getting me the audio files. After all that, I have to make a judgement on the audio
quality. It may be good enough for the web or for archival purposes, but not for broadcast,
you never know.

 

So if you or someone involves feel they want to go to that kind of trouble with no guarantee
that what I get I can use, I'm happy to accept them. That sounds a lot harsher than I mean it
to, but I think you know what I mean. I'm happy to have live exclusive concert material, but
it has to be broadcast quality sound. This has been my biggest issue with accepting audio
files from live events, and then folks get mad when they don;t hear their stuff on the air.

 

Let me know what you think. As far as other publicity, bear in mind that while radio stations
will celebrate the birth anniversary of almost anyone (even as they insist on saying Happy
Birthday to dead people) they're pretty reluctant to use a death anniversary as a jumping off
point for programming. It's absolutely true here at WFMT. Have mentioned the Granados
anniversary a number of times but am always told "we don't do death anniversaries."

 

I was just in NYC this past weekend. Steve is well, working in New York for the LA Times
for about 15 months now. Neither of us like having a commuter marriage, and when it gets
unbearable, I'll quit. But right now I need the retirement plan and the dental insurance. 

Candice Agree
917-494-0949; mobile
10 Mitchell Place             474 North Lake Shore Drive

javascript:_e(%7B%7D,'cvml','candice.agree@gmail.com');
javascript:_e(%7B%7D,'cvml','jdriva@gmail.com');
tel:917-494-0949


Apt. 7G                            #3307
New York, NY 10017       Chicago, IL 60611

 

 

On Thu, Feb 18, 2016 at 1:26 PM, Douglas Riva <jdriva@gmail.com> wrote:

Hi Candice, 

 

The Granados years have begun! The first concert at the Hispanic Society was a huge
success. A video and quality sound recording was made. The program had many unusual
things, like the Tonadillas that are never done as Granados indicated, one with english
horn obligatto, one for male voice , one with recitation and another as a duet instead of a
solo voice. There was also a gorgeous male voice song with catalán text., etc. You might
be interested in using some of this on your Spanish Hour. FYI are two other concerts at
the Hispanic Society, chamber music on April 14 and piano solo on May 12. I am also
giving a recital at the Morgan Library on April 29. These are all to be recorded and there
should be interesting material from those as well.

 

Closer is the symposium at the CUNY Graduate Center on March 10 and concert with
Perspectives that evening. The program also includes a world premiere piece by Benet
Casablancas Romanza sin palabras-Homage to Granados (Yes, REALLY a title in two
languages!) Can you suggest any ways we can promote this free event? Could you use
interviews, program notes, etc? 

 

Hope life in Chicago is going well for you. Where is Steve? 

 

Besos, Doug

 

On Thu, Feb 18, 2016 at 10:08 AM, Candice Agree <candice.agree@gmail.com> wrote:

Thanks Doug. Hope all's well.

Candice Agree
917-494-0949; mobile

javascript:_e(%7B%7D,'cvml','jdriva@gmail.com');
javascript:_e(%7B%7D,'cvml','candice.agree@gmail.com');
tel:917-494-0949


10 Mitchell Place             474 North Lake Shore Drive
Apt. 7G                            #3307
New York, NY 10017       Chicago, IL 60611

 

 

On Thu, Feb 18, 2016 at 8:42 AM, Douglas Riva <jdriva@gmail.com> wrote:

And message from Zorpia is spam.  But, I am glad to have your e mail address.

 

Will send a message here.  D

 

On Thu, Feb 18, 2016 at 1:00 AM, Candice Agree <candice.agree@gmail.com>
wrote:

Did you try to send me a message or is that spam? Can you write me here?

Candice Agree
917-494-0949; mobile
10 Mitchell Place             474 North Lake Shore Drive
Apt. 7G                            #3307
New York, NY 10017       Chicago, IL 60611

 

 

 

 

 

 

javascript:_e(%7B%7D,'cvml','jdriva@gmail.com');
javascript:_e(%7B%7D,'cvml','candice.agree@gmail.com');
tel:917-494-0949


From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Martes 22 de marzo
Date: Sunday, March 20, 2016 2:38:17 AM

Querido Antoni,

Muchísimas gracias por el estupendo trabajo en la confección del tríptico. 
Nos parece todo fenomenal, aunque nos hemos dado cuenta de que, en nuestras biografías,
donde dice "From 2014", debería decir "Since 2014".
Por favor, disculpa nuestro error, y si encuentras algún otro, por favor no dudes en corregirlo
también.

Todo lo que nos propones respecto al acto también nos parece perfecto. ¡Estamos deseosos
de que llegue el momento!
Allí nos veremos a las 9:40 el próximo martes.
Si necesitas cualquier otra cosas, por favor no dudes en comunicárnoslo.
Muchísimas gracias de nuevo y un fuerte abrazo de parte de los dos.
Ferrer-Molina y Miguel.

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: sábado, 19 de marzo de 2016 20:03
Para: Ferrer-Molina
Cc: Miguel Álvarez-Fernández
Asunto: Martes 22 de marzo
 
Hola a los dos:  vamos a imprimir un pequeño triptico.  Dadle una ojeada.  (Me imagino que con el
archivo WORD os dais una idea.)
 
Si es posible, deberiais llegar a las 10.40 de la mañana al 365 Fifth Ave.  Yo os esperare abajo.
 
Subiremos al aula y probaremos el equipo etc.
 
Habria que empezar a las 10 y deberia durar como una hora.  Creo que lo mejor es que deis una
panoramica de la electroacustica en España y que despues presenteis vuestras propias obras. 
Tenemos:  ordenador, proyector, altavoces etc  Yo daria un poco de tiempo para preguntas. El
publico van a ser alumnos de doctorado en composicion y algun profesor.
 
Un abrazo
 
Antoni

mailto:apiza@gc.cuny.edu


 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Ferrer-Molina
To: Piza, Antoni
Subject: Re: Martes 22 de marzo
Date: Tuesday, March 22, 2016 2:54:08 PM

Querido Antoni,

Muchísimas gracias por acogernos esta mañana tan hospitalariamente en CUNY y por tu
voluntad de difundir nuestras actividades en NY. 
Vayan por delante los enlaces a las actividades en el Instituto Cervantes. En breve te
enviaremos también el de NYU.
¡¡Un fuerte abrazo!!
¡¡Muchísimas gracias de nuevo!!

http://www.spainculture.us/city/new-york/sound-vs-sense-intersections/[spainculture.us]

http://nyork.cervantes.es/FichasCultura/Ficha105705_27_2.htm[nyork.cervantes.es]

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: martes, 22 de marzo de 2016 18:26
Para: Ferrer-Molina
Cc: Miguel Álvarez-Fernández
Asunto: RE: Martes 22 de marzo
 
Queridos Juan Luis & Miguel:  si podeis, mandadmen un par de enlaces de vuestras actividades aqui
(cervantes, NYU, etc).  Se las mandare a Jeff Nichols y a sus alumnos y ademas lo podemos poner en
nuestra web.
 
La conferencia de hoy ha ido muy bien.  Enhorabuena!
 
Antoni
 
 
 
 

From: Piza, Antoni 
Sent: Saturday, March 19, 2016 4:04 PM
To: 'Ferrer-Molina' <ferrer-molina@hotmail.com>

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculture.us_city_new-2Dyork_sound-2Dvs-2Dsense-2Dintersections_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=pcfUBvMAfYUUgswQYkEi9xXD8ePNTaJ8jzxHzNx-mME&s=ymctK5TTJg8O41LPtJ8H2Se85qmBiqvGyEqV_AhdGF0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__nyork.cervantes.es_FichasCultura_Ficha105705-5F27-5F2.htm&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=pcfUBvMAfYUUgswQYkEi9xXD8ePNTaJ8jzxHzNx-mME&s=FxS1ajX0VfcHZDNneKBQeesJ1DFTuU8CiAIVckxkgko&e=


Cc: 'Miguel Álvarez-Fernández' <miguelalvarezfernandez79@hotmail.com>
Subject: Martes 22 de marzo
 
Hola a los dos:  vamos a imprimir un pequeño triptico.  Dadle una ojeada.  (Me imagino que con el
archivo WORD os dais una idea.)
 
Si es posible, deberiais llegar a las 10.40 de la mañana al 365 Fifth Ave.  Yo os esperare abajo.
 
Subiremos al aula y probaremos el equipo etc.
 
Habria que empezar a las 10 y deberia durar como una hora.  Creo que lo mejor es que deis una
panoramica de la electroacustica en España y que despues presenteis vuestras propias obras. 
Tenemos:  ordenador, proyector, altavoces etc  Yo daria un poco de tiempo para preguntas. El
publico van a ser alumnos de doctorado en composicion y algun profesor.
 
Un abrazo
 
Antoni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Mª Edurne Zuazu
To: Piza, Antoni
Subject: Re: Martes
Date: Tuesday, March 15, 2016 8:50:06 AM

A las 1:30! Besico y nos vemos en seguida

2016-03-14 20:37 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Hola, pasaras por mi despacho a la 1 o 1.30?
Gracias!!

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Mª Edurne Zuazu
To: Piza, Antoni
Subject: Re: Martes
Date: Friday, March 04, 2016 10:42:07 AM

Por supuesto! Nos vemos el martes 15, 

besico!

2016-03-04 9:48 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Hola Maria, el martes no puedo.
Puedes tu el proximo martes?
Disculpa el cambio.
Antoni

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: La Meira
To: Piza, Antoni
Subject: Re: Martes
Date: Monday, September 19, 2016 8:35:23 PM

Super. Os llamo, pero ya por la tarde, ok?

besos

2016-09-18 10:51 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Meira, el martes Katie estara en la oficina y puede trabajar en las cosas del zapateado.
Hablamos...

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=y0i85RdbCkGFy2IRVqgVoXdPS7QRs7hD4pycO9RkJak&s=2TfTeiHqIrQaBTbevWbRqxgcbXeIiDyw-coD9xPeV4Y&e=


From: La Meira
To: Piza, Antoni
Subject: Re: Martes?
Date: Saturday, April 30, 2016 12:38:21 AM

:-)

2016-04-29 11:10 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

OK, martes a las 11 hora gringa no-flamenca.

 

 

 

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Friday, April 29, 2016 12:50 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Martes?

 

Querido Antoni,

 

Acabo de entregar la solicitud a NEH, ya puedo enfocarme en Cambridge! Te traigo un
índice, y un plan para entregarles el manuscrito para el 1 de Junio.

 

Te viene bien a las 11 por allí?

 

besos

--

...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:lameira2011@gmail.com
mailto:APiza@gc.cuny.edu


 

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aLp2S9FAzimQw2WJeBub1KKga38mRgYBqFYVDR74spQ&s=rH5W__TjrT2WDbySNqnddXSujHVMBN-gS7SoloWGNMM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=cZQeswC_-rSoHIrw632Rtis-s5Zhoptf6NrTBO68xmI&s=01fUNkun0QpXsm7hSZS1mOo9xf3lCjnkKjXC5OV3cPo&e=


From: Isabel Perez
To: Piza, Antoni
Subject: Re: mas cosas
Date: Wednesday, November 16, 2016 6:52:19 PM
Attachments: 14991277_10210800466826226_849498702900303654_o-2 (1) (1) (1) (1)-2-3.jpg

15111569_464812973689011_7508122717724344320_n (1) (1)-3-2.mp4

Estimado Prof. Piza,
espero que se encuentre bien.  Como vio en la recepción del consulado, en NYU vamos a
hacer nuestro homenaje particular a Enrique Granados este fin de semana. Le adjunto un flier
y el video promocional que hemos realizado con toda la información. Me encantaría que
pudiera asistir y compartir con nosotros esta celebración de la música española. En caso de
que pudiera venir, le rogaría que me lo confirmase con el fin de reservarle un lugar en los
eventos, ya que todos ellos son gratis y abiertos al público, sin más límite que el completar
aforo. Muchas gracias. 

A la espera de sus noticias. 

Reciba un saludo, 
Isabel Pérez Dobarro

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 17 de febrero de 2016 21:07
Para: Isabel Perez
Asunto: RE: mas cosas
 
Isabel, como sabes el 10 de marzo tenemos un congreso y un concierto alrededor de Granados.  Si
puedes venir, encantado de verte otra vez.
 
Vamos a presentar el ciclo de actividaes en una recepcion en casa del Consul General.  Vas a recibir
una invitacion, por supuesto.
 
Marilyn me comento que NYU iba a hacer algo alla tambien.  Espero poder asistir.
 
 
Un abrazo
 
Antoni
 
 

mailto:apiza@gc.cuny.edu


10210853627715215



 

From: Isabel Perez [mailto:isabelperezdobarro@hotmail.com] 
Sent: Tuesday, February 16, 2016 3:43 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mas cosas
 
Estimado Antoni, 
muchísimas gracias por el artículo y por la información, son de gran ayuda. 
Un abrazo, 
Isabel 
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: domingo, 14 de febrero de 2016 20:20
Para: Isabel Perez
Asunto: mas cosas
 
Isabel, cuando hablamos la otra vez te mencione un articulo de Llorenç Barber que en su dia (en los
años 80) me ayudo mucho a entender estos movimientos de vanguardia.  Dicho sea de paso que el
artículo tiene 36 años…  Pero aun sirve, creo yo.
 
La cita del articulo es:  “40 años de creacion musical en España” TIEMPO DE HISTORIA , No.62/año 6
(Enero, 1980) pp 198-213
 
Esta en linea.
 
Buena suerte y un abrazo
 
Antoni
 
 
 
 

From: Isabel Perez [mailto:isabelperezdobarro@hotmail.com] 
Sent: Saturday, January 30, 2016 11:16 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Reunión
 
Estimado Antoni, 
fue un verdadero placer reunirme con usted ayer para tratar sobre mi tesis. Le agradezco
enormemente sus consejos y orientación de cara a la elaboración de mi proposal, le
mantendré informado de su evolución. Muchas gracias también por compartir la información

mailto:APiza@gc.cuny.edu
mailto:isabelperezdobarro@hotmail.com
mailto:APiza@gc.cuny.edu


de los próximos eventos que realizarán the Foundation for Iberian Music y CUNY, haré todo lo
posible por asistir. 
 
Un afectuoso saludo, 
Isabel 



From: Isabel Perez
To: Piza, Antoni
Subject: Re: mas cosas
Date: Thursday, November 17, 2016 10:22:02 PM

Estimado Prof. Piza, 
muchas gracias por su enhorabuena y sus buenos deseos. Espero verle a su regreso y
mostrarle los avances en mi investigación.  

Saludos, 
Isabel 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: jueves, 17 de noviembre de 2016 15:38
Para: Isabel Perez
Asunto: RE: mas cosas
 
Querida Isabel, muchas gracias por mandarme esta informacion y enhorabuena!
 
Esta semana estoy fuera de NY toda la semana y por tanto no podre asistir.  Lo siento, pero os deseo
suerte!
 
Un fuerte abrazo!
 
Antoni
 
 
 
 
 

From: Isabel Perez [mailto:isabelperezdobarro@hotmail.com] 
Sent: Wednesday, November 16, 2016 6:51 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mas cosas
 
Estimado Prof. Piza,
espero que se encuentre bien.  Como vio en la recepción del consulado, en NYU vamos a
hacer nuestro homenaje particular a Enrique Granados este fin de semana. Le adjunto un flier
y el video promocional que hemos realizado con toda la información. Me encantaría que
pudiera asistir y compartir con nosotros esta celebración de la música española. En caso de
que pudiera venir, le rogaría que me lo confirmase con el fin de reservarle un lugar en los

mailto:apiza@gc.cuny.edu


eventos, ya que todos ellos son gratis y abiertos al público, sin más límite que el completar
aforo. Muchas gracias. 
 
A la espera de sus noticias. 
 
Reciba un saludo, 
Isabel Pérez Dobarro
 
 
 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: miércoles, 17 de febrero de 2016 21:07
Para: Isabel Perez
Asunto: RE: mas cosas
 
Isabel, como sabes el 10 de marzo tenemos un congreso y un concierto alrededor de Granados.  Si
puedes venir, encantado de verte otra vez.
 
Vamos a presentar el ciclo de actividaes en una recepcion en casa del Consul General.  Vas a recibir
una invitacion, por supuesto.
 
Marilyn me comento que NYU iba a hacer algo alla tambien.  Espero poder asistir.
 
 
Un abrazo
 
Antoni
 
 
 

From: Isabel Perez [mailto:isabelperezdobarro@hotmail.com] 
Sent: Tuesday, February 16, 2016 3:43 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mas cosas
 
Estimado Antoni, 
muchísimas gracias por el artículo y por la información, son de gran ayuda. 
Un abrazo, 
Isabel 
 

mailto:APiza@gc.cuny.edu
mailto:isabelperezdobarro@hotmail.com
mailto:APiza@gc.cuny.edu


De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: domingo, 14 de febrero de 2016 20:20
Para: Isabel Perez
Asunto: mas cosas
 
Isabel, cuando hablamos la otra vez te mencione un articulo de Llorenç Barber que en su dia (en los
años 80) me ayudo mucho a entender estos movimientos de vanguardia.  Dicho sea de paso que el
artículo tiene 36 años…  Pero aun sirve, creo yo.
 
La cita del articulo es:  “40 años de creacion musical en España” TIEMPO DE HISTORIA , No.62/año 6
(Enero, 1980) pp 198-213
 
Esta en linea.
 
Buena suerte y un abrazo
 
Antoni
 
 
 
 

From: Isabel Perez [mailto:isabelperezdobarro@hotmail.com] 
Sent: Saturday, January 30, 2016 11:16 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Reunión
 
Estimado Antoni, 
fue un verdadero placer reunirme con usted ayer para tratar sobre mi tesis. Le agradezco
enormemente sus consejos y orientación de cara a la elaboración de mi proposal, le
mantendré informado de su evolución. Muchas gracias también por compartir la información
de los próximos eventos que realizarán the Foundation for Iberian Music y CUNY, haré todo lo
posible por asistir. 
 
Un afectuoso saludo, 
Isabel 

mailto:APiza@gc.cuny.edu
mailto:isabelperezdobarro@hotmail.com
mailto:APiza@gc.cuny.edu


From: Isabel Perez
To: Piza, Antoni
Subject: Re: mas cosas
Date: Tuesday, February 16, 2016 3:42:35 PM

Estimado Antoni, 
muchísimas gracias por el artículo y por la información, son de gran ayuda. 
Un abrazo, 
Isabel 

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: domingo, 14 de febrero de 2016 20:20
Para: Isabel Perez
Asunto: mas cosas
 
Isabel, cuando hablamos la otra vez te mencione un articulo de Llorenç Barber que en su dia (en los
años 80) me ayudo mucho a entender estos movimientos de vanguardia.  Dicho sea de paso que el
artículo tiene 36 años…  Pero aun sirve, creo yo.
 
La cita del articulo es:  “40 años de creacion musical en España” TIEMPO DE HISTORIA , No.62/año 6
(Enero, 1980) pp 198-213
 
Esta en linea.
 
Buena suerte y un abrazo
 
Antoni
 
 
 
 
From: Isabel Perez [mailto:isabelperezdobarro@hotmail.com] 
Sent: Saturday, January 30, 2016 11:16 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Reunión
 
Estimado Antoni, 
fue un verdadero placer reunirme con usted ayer para tratar sobre mi tesis. Le agradezco
enormemente sus consejos y orientación de cara a la elaboración de mi proposal, le
mantendré informado de su evolución. Muchas gracias también por compartir la información
de los próximos eventos que realizarán the Foundation for Iberian Music y CUNY, haré todo lo
posible por asistir. 
 

mailto:apiza@gc.cuny.edu


Un afectuoso saludo, 
Isabel 



From: Douglas Riva
To: Piza, Antoni; Angel Gil-Ordóñez
Subject: Re: Más Granados en Nueva York
Date: Tuesday, October 25, 2016 8:57:43 AM

Gracias, Ángel, por el apoyo.  Es cierto como dice Antoni que Pablo Eulate no nos contesta.  
De todas formas estaré en Madrid 14-19 noviembre y luego unos días alrededor el 28
noviembre.  Estoy allí por la presentación de la edición de las obras orquestales el 16
noviembre, 12 h en la Sala Manuel de Falla de la SGAE.  Y a las 18h un Homenaje a
Granados en el congreso de la SEdM en la Universidad Autónoma.  Esos días podría reunirme
con Pablo por si acaso quiere recibirme.

Abrazos,

Douglas

2016-10-25 8:19 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
A nosotros no nos contesta... bueno, pues esperaremos...

On Oct 25, 2016, at 8:06 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

fyi
---------- Forwarded message ----------
From: Pablo Álvarez <pablo.eulate@accioncultural.es>
Date: 2016-10-25 7:53 GMT-04:00
Subject: RE: Más Granados en Nueva York
To: Angel Gil-Ordóñez <angel@postclassical.com>

Querido Angel.

 

Muchas gracias. Disculpa mi retraso en contestar, ya ves como vamos.

Tomo nota

 

Un fuerte abrazo

Pablo Eulate

 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: miércoles, 28 de septiembre de 2016 22:11
Para: Pablo Álvarez
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Asunto: Más Granados en Nueva York

 

Querido Pablo.

Se me olvidó comentarte que le recordé a Jorge de pasada en la presentación de
la Casa de América el próximo programa que presentará Douglas Riva en nueva
York, el cual incluye el "Canto de las Estrellas".

Acompañando esta obra, Antoni y Douglas han preparado un programa
magnífico de compositores y obras poco conocidas (incluso en España).

Yo sé que ya estáis en contacto con ellos. Aunque yo no estoy implicado
directamente en la ejecución de este concierto, nada más transmitirte que todos
deseamos contar con vuestro apoyo para llevarlo a cabo.

 

Un fuerte abrazo,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-09-26 8:01 GMT-04:00 Pablo Álvarez <pablo.eulate@accioncultural.es>:

Querido Angel

 

Te dejo el contacto del Parco della Musica de Roma para que le des un vistazo.

Creemos que seria interesante que le escribas
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José R. Dosal

Auditorium Parco della Musica / Fundazione Musica per Roma

Administratore Delegato

jr.dosal@musicaperroma.it

www.auditorium.com[auditorium.com]

+3906802411

 

Pablo Eulate

 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: lunes, 26 de septiembre de 2016 13:51
Para: Jorge Sobredo Galanes
CC: Pablo Álvarez
Asunto: Re: saludos y eventos míos en Madrid

 

Fue una gran alegría verte, Jorge.

Te ruego me recuerdes la fundación y cómo acceder a los contactos.

Un fuerte abrazo

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-09-26 7:48 GMT-04:00 Jorge Sobredo Galanes
<jorge.sobredo@accioncultural.es>:

Fue un placer verte Ángel enhorabuena por el espléndido desembarco... Que se
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repita más veces

No olvides la idea de Roma te dije igual puede interesar. 

Abz

J

Enviado desde mi iPhone

El 26 sept 2016, a las 13:37, Angel Gil-Ordóñez <angel@postclassical.com>
escribió:

Pues otro más que salió ayer!

http://cultura.elpais.com/cultura/2016/09/24/actualidad/1474
716588_746613.html[cultura.elpais.com] 

Un abrazo

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-09-26 7:35 GMT-04:00 Pablo Álvarez
<pablo.eulate@accioncultural.es>:

Muchas gracias Angel.

 

Me imprimo el artículo para leerlo con tranquilidad.

Demasiados temas y demasiado rápido vamos, apenas da tiempo de
detenerse

No pude ir y ya lo siento
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Un abrazo

Pablo Eulate

 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: viernes, 23 de septiembre de 2016 7:23
Para: Pablo Álvarez
Asunto: Re: saludos y eventos míos en Madrid

 

Muchas gracias Pablo por tu mensaje.

Un muy cordial saludo,

Angel

(por si no lo viste

http://cultura.elpais.com/cultura/2016/09/21/actualidad/1474
484885_654127.html[cultura.elpais.com]

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-09-21 9:45 GMT+02:00 Pablo Álvarez
<pablo.eulate@accioncultural.es>:

Gracias Angel,

Lo siento pero yo no voy a poder estar, el viernes voy de viaje a
Santander.
Gracias en todo caso.
Pablo Eulate

-----Mensaje original-----
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De: Jorge Sobredo Galanes
Enviado el: miércoles, 21 de septiembre de 2016 9:34
Para: Angel Gil-Ordóñez
CC: Pablo Álvarez
Asunto: Re: saludos y eventos míos en Madrid

Gracias Ángel espero darte un abrazo en Casa América hoy y estaré
el viernes para el concierto.
Enhorabuena porque es un programa magnífico.
Un abz fuerte,
J

Enviado desde mi iPhone

> El 20 sept 2016, a las 21:35, Angel Gil-Ordóñez
<angel@postclassical.com> escribió:
>
> Queridos Jorge y Pablo. Os mando unas líneas para confirmaros
los eventos que tengo en madrid esta semana.
>
> Miércoles 23, 20:00h. Concierto con la OSRTVE
> http://www.rtve.es/rtve/20160908/concierto-homenaje-orquesta-
sinfonica[rtve.es]
> -rtve-compositor-mexicano-silvestre-revueltas/1396720.shtml
>
> Presentación del DVD "Redes"
> Banda sonora restaurada por PostClassical Ensemble bajo la
dirección
> de Angel Gil-Ordóñez Casa de América, 21 de Septiembre de
2016. 17:00h
> Participantes: Antonio Caño (director El País), Antonio Muñoz
Molina (escritor), Jorge F. Hernández (escritor), Javier Martín
Domínguez (especialista en Cine), Angel Gil-Ordóñez (director de
orquesta).
>
> Babelia publicó este magnífico artículo el sábado pasado
(adjunto).
>
> Ojalá pudiérais asistir a alguno de los eventos.
> Un fuerte abrazo
> Angel
>
> <Babelia 17-9-2016.pdf>
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: materiales Granados SGAE
Date: Thursday, March 17, 2016 4:09:14 PM

Antoni, te lo agradezco pero yo me comprometí con Sato en conseguir los $12,000 y al final
no llegan a 11K. Ya les hemos hecho un "descuento". Prefiero al final pagar de mi bolsillo los
materiales de Benet que quedar mal con ellos.
Si queremos mantener buenas relaciones con ellos no podemos pedirles otro "descuento".
Tú sabes muy bien que, excepto tú y yo, el dinero es lo que mueve todo.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-17 15:36 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Angel: quizas habria que pedirle a Sato un descuento de 500 (o 1000) dolares o algo asi para que
tu puedas cobrar tu parte al menos.  Entre tu y yo, el grupo de Sato es “caro”, quiero decir que ella
deberiera entender que todos ya hemos puesto algo de nuestro bolsillo.

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Thursday, March 17, 2016 1:53 PM
To: Douglas Riva <jdriva@gmail.com>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: materiales Granados SGAE

 

Lo siento señores pero desde el primer momento yo indiqué que todos los esfuerzos míos los
dedicaría a conseguir fondos para pagar a la orquesta.

Todo el dinero que llegue a la Fundación de Antoni (A/CE y Embajada) tiene que estar
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dedicado a pagar a Perspectives y el billete de avión de Benet.

Yo no puedo poner más dinero de mi bolsillo.

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-17 13:36 GMT-04:00 Douglas Riva <jdriva@gmail.com>:

Yo también pensaba que estaba previsto en el presupuesto.  Do todas formas voy a
escribir a Mari Luz.  Por lo menos les pediré que quitan el 60 por ciento de mis derechos. 
Os mandaré copia.

 

Gracias y abrazos,

 

Douglas

 

2016-03-17 13:29 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Yo puedo intentarlo con music sales y quizas Douglas pueda intentar algo con la Sgae.

De todos modos, creia que esto estaba previsto en el presupuesto.

Un abrazo

Antoni 

On Mar 16, 2016, at 1:26 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Queridos Antoni y Douglas.

Como veréis en otro correo MLuz de SGAE está reclamando pago por los
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materiales de la obra de Granados. Douglas hay algo que puedas hacer al
respecto para conseguir que sean "in kind" y no pagar nada?

 

Como sabéis, yo ya he pagado de mi bolsillo $550 a Schirmer por los
materiales de Benet. Entre viajes y estancia he gastado otros $500. 

Antoni, alguna posibilidad de que por lo menos pueda recuperar los gastos
de materiales de Benet? Creo que comentaste que en alguna ocasión les
habías "regateado" a los de Schirmer.

 

En fin, la satisfacción del concierto nadie me la quita pero tener que pagar
por ello me parece que no es lo suyo.

 

Un abrazo con todo mi agradecimiento por vuestro esfuerzo,

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Douglas Riva
Cc: Piza, Antoni
Subject: Re: materiales Granados SGAE
Date: Thursday, March 17, 2016 1:53:01 PM

Lo siento señores pero desde el primer momento yo indiqué que todos los esfuerzos míos los
dedicaría a conseguir fondos para pagar a la orquesta.
Todo el dinero que llegue a la Fundación de Antoni (A/CE y Embajada) tiene que estar
dedicado a pagar a Perspectives y el billete de avión de Benet.
Yo no puedo poner más dinero de mi bolsillo.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-17 13:36 GMT-04:00 Douglas Riva <jdriva@gmail.com>:
Yo también pensaba que estaba previsto en el presupuesto.  Do todas formas voy a escribir a
Mari Luz.  Por lo menos les pediré que quitan el 60 por ciento de mis derechos.  Os mandaré
copia.

Gracias y abrazos,

Douglas

2016-03-17 13:29 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Yo puedo intentarlo con music sales y quizas Douglas pueda intentar algo con la Sgae.
De todos modos, creia que esto estaba previsto en el presupuesto.
Un abrazo
Antoni 

On Mar 16, 2016, at 1:26 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Queridos Antoni y Douglas.
Como veréis en otro correo MLuz de SGAE está reclamando pago por los
materiales de la obra de Granados. Douglas hay algo que puedas hacer al
respecto para conseguir que sean "in kind" y no pagar nada?

Como sabéis, yo ya he pagado de mi bolsillo $550 a Schirmer por los
materiales de Benet. Entre viajes y estancia he gastado otros $500. 
Antoni, alguna posibilidad de que por lo menos pueda recuperar los gastos de
materiales de Benet? Creo que comentaste que en alguna ocasión les habías
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"regateado" a los de Schirmer.

En fin, la satisfacción del concierto nadie me la quita pero tener que pagar por
ello me parece que no es lo suyo.

Un abrazo con todo mi agradecimiento por vuestro esfuerzo,
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

tel:%28202%29%20677-5773
tel:%28202%29%20321%205795
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=hKlHtx_hzIh7HWgpdre2XjWVzQo_ixZ8AzVQMwPNpdQ&s=n35lS5O8X4S6BKj60VkSSE9uoRFUiWuqtPpPod84_Wg&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=hKlHtx_hzIh7HWgpdre2XjWVzQo_ixZ8AzVQMwPNpdQ&s=g9TARQPYaOHmOH566KlCTD_FYhhIy018_CmnETuEy9Y&e=


From: Douglas Riva
To: Piza, Antoni
Cc: Angel Gil-Ordóñez
Subject: Re: materiales Granados SGAE
Date: Thursday, March 17, 2016 1:36:08 PM

Yo también pensaba que estaba previsto en el presupuesto.  Do todas formas voy a escribir a
Mari Luz.  Por lo menos les pediré que quitan el 60 por ciento de mis derechos.  Os mandaré
copia.

Gracias y abrazos,

Douglas

2016-03-17 13:29 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Yo puedo intentarlo con music sales y quizas Douglas pueda intentar algo con la Sgae.
De todos modos, creia que esto estaba previsto en el presupuesto.
Un abrazo
Antoni 

On Mar 16, 2016, at 1:26 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Queridos Antoni y Douglas.
Como veréis en otro correo MLuz de SGAE está reclamando pago por los
materiales de la obra de Granados. Douglas hay algo que puedas hacer al
respecto para conseguir que sean "in kind" y no pagar nada?

Como sabéis, yo ya he pagado de mi bolsillo $550 a Schirmer por los materiales
de Benet. Entre viajes y estancia he gastado otros $500. 
Antoni, alguna posibilidad de que por lo menos pueda recuperar los gastos de
materiales de Benet? Creo que comentaste que en alguna ocasión les habías
"regateado" a los de Schirmer.

En fin, la satisfacción del concierto nadie me la quita pero tener que pagar por
ello me parece que no es lo suyo.

Un abrazo con todo mi agradecimiento por vuestro esfuerzo,
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: materiales Granados SGAE
Date: Thursday, March 17, 2016 4:26:19 PM

Le pedí a M. Luz de la SGAE que te mandara la factura. Ojalá pueda Douglas conseguir que
no nos cobren, al final él es el editor, o que nos hagan una rebaja por lo menos.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-17 16:17 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Tienes razon… bueno.

 

Que partida falta por pagar?  La SGAE?  Cuanto va a ser?

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Thursday, March 17, 2016 4:09 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: materiales Granados SGAE

 

Antoni, te lo agradezco pero yo me comprometí con Sato en conseguir los $12,000 y al final
no llegan a 11K. Ya les hemos hecho un "descuento". Prefiero al final pagar de mi bolsillo
los materiales de Benet que quedar mal con ellos.

Si queremos mantener buenas relaciones con ellos no podemos pedirles otro "descuento".

Tú sabes muy bien que, excepto tú y yo, el dinero es lo que mueve todo.

A
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--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-17 15:36 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Angel: quizas habria que pedirle a Sato un descuento de 500 (o 1000) dolares o algo asi para
que tu puedas cobrar tu parte al menos.  Entre tu y yo, el grupo de Sato es “caro”, quiero decir
que ella deberiera entender que todos ya hemos puesto algo de nuestro bolsillo.

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Thursday, March 17, 2016 1:53 PM
To: Douglas Riva <jdriva@gmail.com>
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: materiales Granados SGAE

 

Lo siento señores pero desde el primer momento yo indiqué que todos los esfuerzos míos
los dedicaría a conseguir fondos para pagar a la orquesta.

Todo el dinero que llegue a la Fundación de Antoni (A/CE y Embajada) tiene que estar
dedicado a pagar a Perspectives y el billete de avión de Benet.

Yo no puedo poner más dinero de mi bolsillo.

A

--
Angel Gil-Ordóñez
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Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-17 13:36 GMT-04:00 Douglas Riva <jdriva@gmail.com>:

Yo también pensaba que estaba previsto en el presupuesto.  Do todas formas voy a
escribir a Mari Luz.  Por lo menos les pediré que quitan el 60 por ciento de mis
derechos.  Os mandaré copia.

 

Gracias y abrazos,

 

Douglas

 

2016-03-17 13:29 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Yo puedo intentarlo con music sales y quizas Douglas pueda intentar algo con la
Sgae.

De todos modos, creia que esto estaba previsto en el presupuesto.

Un abrazo

Antoni 

On Mar 16, 2016, at 1:26 PM, Angel Gil-Ordóñez <angel@postclassical.com>
wrote:

Queridos Antoni y Douglas.

Como veréis en otro correo MLuz de SGAE está reclamando pago por
los materiales de la obra de Granados. Douglas hay algo que puedas
hacer al respecto para conseguir que sean "in kind" y no pagar nada?

 

Como sabéis, yo ya he pagado de mi bolsillo $550 a Schirmer por los
materiales de Benet. Entre viajes y estancia he gastado otros $500. 
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Antoni, alguna posibilidad de que por lo menos pueda recuperar los
gastos de materiales de Benet? Creo que comentaste que en alguna
ocasión les habías "regateado" a los de Schirmer.

 

En fin, la satisfacción del concierto nadie me la quita pero tener que
pagar por ello me parece que no es lo suyo.

 

Un abrazo con todo mi agradecimiento por vuestro esfuerzo,

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Cok, Jimmy
To: Piza, Antoni
Subject: RE: May 9 Perrahia
Date: Wednesday, May 04, 2016 1:44:38 PM

HA! Yes, it is full but I will try and squeeze you in. Come by around 6:15 if you can.
 
Best,
Jimmy
 

From: Piza, Antoni 
Sent: Tuesday, May 03, 2016 5:49 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: May 9 Perrahia
 
Hi Jimmy, do you think I could get 2 tickets por for the Perrahia event?  If you cant do it don’t worry,
I’ll go home and watch TV alone and sad… (just kidding!)
 
Best wishes
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Barbara Mackenzie
To: Piza, Antoni
Subject: Re: meeting thursday
Date: Wednesday, September 28, 2016 4:58:20 PM

Hi Antoni,

I am out in the morning and early afternoon at doctors (one for me; one for Robert). Then I am making a
presentation to a class at the GC at 4:00. Could we meet at 5? (Sorry this is always so hard...)

B.

On Wed, Sep 28, 2016 at 10:05 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Good morning Barbara, as I mentioned, may we meet on Thursday morning?  Preferably
anytime between 10 and 1, but the afternoon is also possible (I have a few other
appointments).

 

Let me know & have a good day

 

Antoni

X1819

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Barbara Mackenzie
To: Piza, Antoni
Subject: Re: meeting thursday
Date: Wednesday, September 28, 2016 5:03:09 PM

Tuesday is good!! How about 4:00?

B.

On Wed, Sep 28, 2016 at 5:01 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi, Is 6.15 too late?  We’ll be out at 6.30, I promise

 

I can also Friday and Tuesday anytime…

 

Then I am off to Spain until Oct 17

 

 

 

 

 

From: Barbara Mackenzie [mailto:bmackenzie@rilm.org] 
Sent: Wednesday, September 28, 2016 4:58 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: meeting thursday

 

Hi Antoni,

 

I am out in the morning and early afternoon at doctors (one for me; one for Robert). Then I
am making a presentation to a class at the GC at 4:00. Could we meet at 5? (Sorry this is
always so hard...)

 

B.
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On Wed, Sep 28, 2016 at 10:05 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Good morning Barbara, as I mentioned, may we meet on Thursday morning?  Preferably
anytime between 10 and 1, but the afternoon is also possible (I have a few other
appointments).

 

Let me know & have a good day

 

Antoni

X1819

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

mailto:APiza@gc.cuny.edu


From: Sato Moughalian
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Douglas Riva (jdriva@gmail.com)
Subject: Re: meeting today
Date: Thursday, January 28, 2016 6:30:44 PM

Dear Angel, thank you for this summary of your meeting, and yes, the hall is beautiful. I knew that St. Luke's had a
concert that week although I didn't realize it was the same night. And there are other events going on the same night
as well.

Just to bring you up-to-date, I'm having surgery tomorrow morning and I anticipate it will be at least two or three
days before I am back to emails etc. however I do have some ideas for publicizing the event and would like to speak
with Antoni to find out what the department is planning to do. Perhaps you and I can have a brief phone date at the
beginning of next week. I look forward to getting back in touch at the beginning or middle of the week and jumping
in. As I won't be able to play for at least the next two  weeks i'll be able to work on all these things. I do anticipate
being back to playing in time to prepare for our concert.

Also I have reserved rehearsal space in DiMenna for the ninth.

Antoni, could you please add to the donor listing in all sites and program the Samuel I. Newhouse foundation. They
are contributing to perspectives ensemble tour this event. They don't have a logo, as the Doctorow foundation does,
but it would be good to have their name in as many places as possible.

Also, the link to the seat reservation is great and I will post that very soon, but I am hoping that you'll be reserving a
block of seats in the front center for our various donors? Could I get eight seats in that block?

Angel, thank you for sending Linda's greetings and please send my warm regards to her as well.
 All the best and thanks, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.

> On Jan 28, 2016, at 5:42 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:
>
> Dear Sato, I hope you are recovering from your hand injury. I was
> working this morning with students of the MSM and Linda Chesis sends
> you her warmest wishes for prompt recovery.
>
> Antoni, Douglas (on the phone) and I had a productive meeting in the
> afternoon. The hall that Antoni has reserved is terrific. Beautiful
> acoustics and spacious stage. A 9 foot piano at our disposal as well.
> As you know, we have the space reserved for Thurs 10, but will need an
> additional space for rehearsals on the 9th.
>
> Most of the conversation at the meeting revolved on how to best
> publicize the concert. Our expectations of being part of the Flamenco
> Festival have been somehow shattered by the fact that the festival is
> presenting a Spanish program with the Orchestra of St. Luke (Amor
> Brujo, Nights in the Gardens) at Carnegie Hall that same night (can
> you believe it!!).
>
> Douglas and Antoni will try to get attention from critics (it would be
> good that they don't double efforts with your own contacts). I will
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> approach Spanish institutions to get into their brochures and listings
> (Cervantes Institute, NY Consulate).
> Antoni will be in touch with Yadranka as well. Since you are now a
> Catalonian celebrity, I hope you can reach out into yout New York
> contacts within that community.
> Also, do you have the contacts for getting into the listings of?:
> -NY Times
> -NYorker
> -TimeOut
>
> Any ideas you can offer would be much appreciated.
> To be continued...
> Angel



From: Angel Gil-Ordóñez
To: Piza, Antoni
Cc: Douglas Riva; Sato Moughalian
Subject: Re: Meeting tomorrow
Date: Wednesday, January 27, 2016 1:15:45 PM

Excellent, Antoni.
Many thanks. My cell 202 321 5795
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Jan 27, 2016 at 1:14 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Angel, I’ll wait for you downstairs (365 Fifth Ave @ 34th st).  Tels 212 8171819 & 646 8120412.

 

I want you to look at the Elebash Hall and then we’ll go up and call Douglas.

 

Douglas:  your preferred number?

 

Gracias

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, January 27, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva <jdriva@gmail.com>; Sato Moughalian <satomoughalian@gmail.com>
Subject: Meeting tomorrow
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Dear Sato, I hope you are feeling better.

 

Just to confirm that I will meet Antoni at his office tomorrow at 1:30pm. Antoni, let me
know which floor and room number in the building.

 

From there we will call Douglas. Sato, let us know if you would be able to join us by phone
as well. Don't worry if not.

Best

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Douglas Riva
To: Piza, Antoni
Cc: Angel Gil-Ordóñez; Sato Moughalian
Subject: Re: Meeting tomorrow
Date: Wednesday, January 27, 2016 2:10:56 PM

My number is 804 367 5782.   DR

On Wed, Jan 27, 2016 at 1:14 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Angel, I’ll wait for you downstairs (365 Fifth Ave @ 34th st).  Tels 212 8171819 & 646 8120412.

 

I want you to look at the Elebash Hall and then we’ll go up and call Douglas.

 

Douglas:  your preferred number?

 

Gracias

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, January 27, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva <jdriva@gmail.com>; Sato Moughalian <satomoughalian@gmail.com>
Subject: Meeting tomorrow

 

Dear Sato, I hope you are feeling better.

 

Just to confirm that I will meet Antoni at his office tomorrow at 1:30pm. Antoni, let me
know which floor and room number in the building.

 

From there we will call Douglas. Sato, let us know if you would be able to join us by phone
as well. Don't worry if not.

Best
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Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: Meeting with Conseller Santi Vila, Today, December 7
Date: Wednesday, December 07, 2016 10:37:22 AM

Si, maco, perdona la repetició. Intento escombrar ànimes i t’hi has esmunyit entre elles.

petó,
MA

On 07 Dec 2016, at 10:35, Piza, Antoni <APiza@gc.cuny.edu> wrote:

> Enhorabona!
>
> Ja saps que no podre venir...
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Mary Ann Newman [newm161@icloud.com]
> Sent: Wednesday, December 07, 2016 10:16 AM
> To: Mary Ann Newman
> Subject: Meeting with Conseller Santi Vila, Today, December 7
>
> Dear friends,
>
> Just a reminder that the Catalan Minister of Culture, the Hon. Santi Vila, is visiting New York. Please join him
and Dennis Keene, the Artistic Director and Conductor of the Voices of Ascension choruse, as they announce the
support of the Conselleria for the February concert of Catalan music, including the magnificent Granados piece,
“Cant de les Estrelles,” by Voices of Ascension.
>
> We will also be celebrating the signing of a collaboration agreement between the Conselleria de Cultura and the
Farragut Fund for Catalan Culture in the U.S. I would love it if you could join us on this auspicious occasion.
>
> Warmest regards,
>
> Mary Ann Newman
>

mailto:apiza@gc.cuny.edu


From: Angel Gil-Ordóñez
To: Ernesto Coro Morán
Cc: Piza, Antoni; Cristina Ruiz
Subject: Re: Memoria Celebrating Granados
Date: Monday, March 21, 2016 12:56:28 PM

Me alegro mucho Ernesto.
De nuevo todo nuestro agradecimiento por vuestro generoso apoyo.
Un abrazo
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-21 12:48 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:
Angel,

 La memoria es justo lo que necesitabamos. Muchisimas gracias. El cheque ya está de
camino. Espero que podamos vernos pronto.

Un abrazo,

Ernesto

El 21 de marzo de 2016, 12:45, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Gracias por adelantado!

 

Antoni

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Sunday, March 20, 2016 10:17 PM
To: Ernesto Coro Morán <ernesto.coro@spainculture.us>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Cristina Ruiz <cristina.ruiz@spainculture.us>
Subject: Re: Memoria Celebrating Granados
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Estimado Ernesto.

Te adjunto Memoria del programa presentado el 10 de Marzo.

Decidnos si necesitáis algo más para procesar el pago.

Un muy cordial saludo,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-18 14:08 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:

Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York.

Adjunto un documento con la información que necesitamos para la memoria de
justificación de la ayuda concedida. Por favor completar los campos que faltan y
enviarnos el documento de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

--

Ernesto Coro
Cultural Coordinator

Cultural Office
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Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]
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Subscribe to our Newsletter: 
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www.spainred.us[spainred.us]

 

-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
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Washington, DC 20009
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From: Ernesto Coro Morán
To: Piza, Antoni
Cc: Angel Gil-Ordóñez; Cristina Ruiz
Subject: Re: Memoria Celebrating Granados
Date: Monday, March 21, 2016 12:48:32 PM

Angel,

 La memoria es justo lo que necesitabamos. Muchisimas gracias. El cheque ya está de camino.
Espero que podamos vernos pronto.

Un abrazo,

Ernesto

El 21 de marzo de 2016, 12:45, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Gracias por adelantado!

 

Antoni

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Sunday, March 20, 2016 10:17 PM
To: Ernesto Coro Morán <ernesto.coro@spainculture.us>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Cristina Ruiz <cristina.ruiz@spainculture.us>
Subject: Re: Memoria Celebrating Granados

 

Estimado Ernesto.

Te adjunto Memoria del programa presentado el 10 de Marzo.

Decidnos si necesitáis algo más para procesar el pago.

Un muy cordial saludo,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:cristina.ruiz@spainculture.us
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:ernesto.coro@spainculture.us
mailto:APiza@gc.cuny.edu
mailto:cristina.ruiz@spainculture.us


Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-18 14:08 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:

Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York.

Adjunto un documento con la información que necesitamos para la memoria de
justificación de la ayuda concedida. Por favor completar los campos que faltan y
enviarnos el documento de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

--

Ernesto Coro
Cultural Coordinator

Cultural Office
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2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA

Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]
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-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA

Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]
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From: Angel Gil-Ordóñez
To: Ernesto Coro Morán
Cc: Piza, Antoni; Cristina Ruiz
Subject: Re: Memoria Celebrating Granados
Date: Sunday, March 20, 2016 10:17:34 PM
Attachments: Memoria_From Barcelona with Passion US-Spain Foundation.pdf

Estimado Ernesto.
Te adjunto Memoria del programa presentado el 10 de Marzo.
Decidnos si necesitáis algo más para procesar el pago.
Un muy cordial saludo,
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-18 14:08 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:
Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York. 

Adjunto un documento con la información que necesitamos para la memoria de justificación
de la ayuda concedida. Por favor completar los campos que faltan y enviarnos el documento
de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]
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MEMORIA TECNICA 
 
MÚSICA 
 
From Barcelona with Passion, Enrique Granados in New York 
 


a) Fecha/duración:  
10 de marzo 
http://www.spainculture.us/city/new-york/a-granados-celebration-from-
barcelona-with-passion-enrique-granados-in-new-york/ 
 


b) Lugar de realización (ciudad y espacio):  
The Graduate Center, CUNY, 365 5th Ave, New York, NY 10016 
 


c) Objetivos:  
 
Para la mayoría del público norteamericano, la música española queda 
reducida alguna obra del primer período de Manuel de Falla, los conciertos de 
guitarra de Rodrigo, y pocas obras más de Granados y Albéniz. Este retrato 
pintoresco de España deja mucho que desear. PostClassical Ensemble, 
Foundation for Iberian Music (The Graduate Center, CUNY), y Perspectives 
Ensemble – integrados por el director de orquesta Angel Gil-Ordóñez, el 
historiador Joseph Horowitz,  el musicólogo Antoni Pizà, y la flautista Sato 
Moughalian- desde 1997 han sido pioneros en su misión de ampliar la mirada 
del público norteamericano hacia la música española. Con la misma filosofía 
que PostClassical Ensemble, Perspectives Ensemble fue creado con la 
misión de experimentar nuevos formatos  para el concierto, con el fin de 
atraer nuevos oyentes fuera de los confines tradicionales de la denominada 
“música clásica”. Gil-Ordóñez fue nombrado Principal Director Invitado de 
Perspectives Ensemble en Septiembre de 2012. Este conjunto fue invitado a 
iniciar una residencia en el Foundation for Iberian Music también en esa 
fecha. 


Parte fundamental de las presentaciones de todos estos años es que se 
lleven a cabo dentro de series de conciertos establecidas y de gran prestigio 
en Estados Unidos, de manera que el público asistente sea mayoritariamente 
norteamericano. De esta forma podemos hablar de una verdadera difusión de 
esta música poco o absolutamente desconocida para un público que sin 
embargo frecuenta los conciertos. 
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El objetivo es presentar al público norteamericano obras muy 
importantes de compositores centrales del siglo XX y XXI español, poco 
conocidos en los EEUU, con la meta más ambiciosa de conseguir una 
apreciación de la cultura española en general.  


Con el ofrecimiento de esta residencia de la mano de su director, Antoni Pizà, 
el Foundation for Iberian Music de CUNY ha brindado una oportunidad 
histórica para establecer una continuidad en la presentación de música 
española desconocida en los EEUU, así como el acercamiento a 
compositores españoles contemporáneos de prestigio.  


El éxito sin precedentes de esta residencia en sus últimas ediciones augura 
un futuro muy esperanzador.  


 
d) Descripción de la actividad:  


 
CONFERENCIA/SIMPOSIO 
 
The Life and Music of Enrique Granados (1867-1916):  
International Conference and Centennial Celebration  
 
Keynote Speaker: Walter Aaron Clark  
Francesc Cortès  
José María Curbelo González  
Óliver Curbelo  
Carolina Estrada  
Adam Kent  
Ariadna Martín Alfaro  
Cristina Martín  
John Milton  
Mary Ann Newman  
Mònica Pagès  
Anna de la Paz  
Miriam Perandones  
Antoni Pizà  
Mario Quijano  
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Douglas Riva  
Anna Tonna  
Ricardo de la Torre  
 
Organizing Committee  
Antoni Pizà  
Douglas Riva  
 
 
CONCIERTO 
 
From Barcelona with Passion: Enrique Granados in New York  


Barcarola (Barcarolle), DLR V:4 
Vals de concierto (Concert Waltz), DLR VII:9  
Douglas Riva, piano  
 
Trio, C Major (1895)  


Blair McMillen, piano  
Jesse Mills, violin  
Wendy Sutter, violoncello  
Members of Perspectives Ensemble  
 
INTERMISSION  
 
Benet Casablancas (b. 1956), Romanza sin Palabras (Homage to Granados)  
WORLD PREMIERE  
 
Danza de los Ojos Verdes (Dance for Green Eyes) with Anna de la Paz, 
classical Spanish dancer  
 
Elisenda  
 
PERSPECTIVES ENSEMBLE  (Sato Moughalian, Artistic Director) 
Ángel Gil-Ordoñez, Conductor  
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e) Asistencia pública/Visibilidad:  
 
El concierto tuvo un lleno absoluto. Fue anunciado por todos los organismos 
participantes. 
 
La inclusión del programa en el Festival de Flamenco de Nueva York 
maximizó la promoción y presencia del evento. Este festival imprime 80.000 
catálogos aparte de su excelente labor de difusión en la prensa y social 
media. 


 
 


f) Entidades colaboradoras/evento en el que se enmarca:  
 
Foundation for Iberian Music. City University of New York Graduate Center 
Perspectives Ensemble 
Granados Centenary 
Acción Cultural Española (A/C E) 
Spain Arts & Culture 
Embassy of Spain, Washington DC 
Consulado de España en Nueva York 
Danièle Doctorow Prize for Music 
Samuel I. Newhouse Foundation 
Jarvis and Constance Doctorow Family Foundation.  
 


g) Cobertura mediática (dossier de prensa-enumerar las más importantes): 
 


El estreno de la obra de Benet Casablancas es lo que más atrajo la atención 
de la prensa española. 
 


 


http://barcelonaclasica.blogspot.com.es/2016/03/nueva-york-acoge-el-
estreno-mundial-de.html 
 
http://www.viceversa-mag.com/conmemoracion-del-compositor-enrique-
granados/ 
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http://www.musicsalesclassical.com/news/3444 
 
http://www.ccma.cat/catradio/alacarta/notes-de-classica/el-disc-aire-y-
tiempos-i-els-nous-projectes-del-compositor-benet-
casablancas/audio/913864/ 
 
http://conservatoriliceu.es/ca/conservatori-liceu-estudis-superiors-
oficials/noticies/item/354-benet-casablancas-estrena-dues-obres-a-nova-york  
 
http://www.granados100.com/in-the-
news/benetcasablancaspremierewithperspectivesensemblemarch10 
 
http://brookcenter.gc.cuny.edu/seminar-with-benet-casablancas-march-8/ 
 
http://www.forumclasico.es/RITMOOnLine/MusicaViva/tabid/61/ID/7175/Proxi
mos-estrenos-del-compositor-Benet-Casablancas.aspx 
 
Ver también documentos adjuntos 
 
 
 







 


The Foundation for Iberian Music Presents: 


A Granados Celebration 


 


 


 


 


FROM BARCELONA WITH PASSION: 


ENRIQUE GRANADOS IN NEW YORK 
 


 


 


 


March 10, 2016 


7 p.m. 


 


 


Elebash Recital Hall 
The Graduate Center, CUNY 


365 Fifth Ave 
New York, NY 10016  







From Barcelona with Passion: 


Enrique Granados in New York 


 Born July 27, 1867 in Lleida (Lérida, Catalunya, Spain), Enrique (or Enric) Granados was 
a composer, pianist, conductor, and teacher. Along with Isaac Albéniz and Manuel de Falla, he 
is one of the most important composers in Spanish history. He is frequently, and incorrectly, 
described as a Nationalist composer. In fact, Granados introduced late Romanticism into Spain 
for the first time while retaining his Spanish roots. He created a highly expressive and personal 
Neo-Romantic style influenced by Schumann, Chopin Schubert and Wagner.  


Granados studied piano with Joan Baptista Pujol (1835-1898) and composition with Felip 
Pedrell (1841-1922) in Barcelona and continued his piano studies with Charles de Bériot (1833-
1914) in Paris in 1887. While in Paris he came into contact with the international musical world 
of the era. He returned to Barcelona in 1889 and began his artistic career as a pianist, composer 
and conductor. Granados was recognized as a virtuoso pianist and his first masterpiece Danzas 


españolas (Spanish Dances) brought him international recognition as a composer as well. 
Massenet, Cui, Saint-Saëns, and Grieg all praised the Danzas españolas highly. In the following 
years, Granados composed numerous piano works, operas, orchestral works, vocal works and 
chamber music. In 1901 he founded the Academia Granados, one of the most advanced music 
schools in Spain where he introduced new techniques from other European countries.  


He spent the final months of his life in New York. His visit to the United States included 
some of the most important artistic triumphs of his life—the World Premiere of his opera, 
Goyescas, at the Metropolitan Opera, solo and chamber music recitals with cellist Pau Casals, 
recordings for the Duo-Art Reproducing Piano, the premiere of his symphonic poem, Dante, by 
the Chicago Symphony, and a recital at the White House. Danza de los ojos verdes (Dance for the 
Green Eyes), which is on tonight’s program, was also composed in New York. 


Granados died March 24, 1916, at sea, while returning to Spain. The coincidence of the 
Centenary of Granados’ death in 2016 and the 150th Anniversary of his birth in 2017 provides a 
unique opportunity to re-discover and re-evaluate the important contributions by Granados to 
the musical world, to hear lesser known compositions and discover works which are just now 
being published for the first time, and to highlight the ties between his native Catalonia and the 
city of New York. 


The centenary celebrations are being curated and sponsored by the Foundation for 
Iberian Music, at the Graduate Center of the City University of New York and other institutions. 
An international committee is now actively working to organize and coordinate events 
commemorating the Granados Centenary around the world. 


—Antoni Pizà and Douglas Riva 
A Granados Celebration, Organizing Committee 


  







Program 


 Barcarola (Barcarolle), DLR V:4        
  
Vals de concierto (Concert Waltz), DLR VII:9 
    


Douglas Riva, piano 


Trio, C Major (1895) 


   Poco allegro, con espressione 
   Scherzo, vivace molto 
   Duetto, andante con molta espressione 
   Finale, allegro molto  


Blair McMillen, piano 
Jesse Mills, violin 


Wendy Sutter, violoncello 
Members of Perspectives Ensemble 


 


INTERMISSION  


  


Benet Casablancas (b. 1956), Romanza sin Palabras (Homage to Granados) 
 


WORLD PREMIERE                    
  


Danza de los Ojos Verdes (Dance for Green Eyes)   


with Anna de la Paz, classical Spanish dancer  


Elisenda                     


El jardín de Elisenda (Elisenda’s Garden) 
Trova 
Elisenda 


  


PERSPECTIVES ENSEMBLE 


Ángel Gil-Ordoñez, Conductor Sato Moughalian, Artistic Director 


Perspectives Ensemble is generously supported by the Danièle Doctorow Prize for Music, the Samuel I. 


Newhouse Foundation, and the Jarvis and Constance Doctorow Family Foundation. 


 


 







Program Notes 


Douglas Riva 


Barcarola, DLR V:4 
The sensitive and highly expressive melody of Barcarola was inspired by Granados’ admiration 


for the French composer Jules Massenet (1842-1912) to whom he dedicated this work. Barcarola is an 
overlooked gem of the repertoire. The undulating rhythm of the bass perfectly conveys the motion of a 
gondola in water. (DLR numbers are from the de Larrocha-Riva catalogue of the Granados piano works 
published in Complete Piano Works of Enrique Granados, Alicia de Larrocha, Director, Douglas Riva, 
Preparation and Documentation, 18 vols., Boileau, Barcelona, 2001.)  


Vals de concierto (Concert Waltz), DLR VII:9 
Vals de concierto is a brilliant work that is rarely performed. The Vals opens with a brief 


introduction before the somewhat melancholy theme which becomes increasingly virtuostic. This is 
followed by two contrasting sections leading to a reprise of the opening melody and closing with a 
dramatic finale. In a letter dated August 26, 1913 Granados commented to his friend Ernest Schelling 
(1876-1939) that he had several scores ready to send to G. Schirmer, his publisher in New York. He was 
probably referring to A la cubana¸ Impromptu No. 3, two Danzas españolas (Danza lenta and Sardana ) and 
the Vals de concierto, all of which were published by Schirmer around the time that Granados was in New 
York, November, 1915-March,1916.  


Trio, C Major, 1895 
Granados’ most extensive and ambitious chamber music works are the Quinteto in G minor and 


the Trio in C major. Although it is widely believed that both works premiered together at the Salón 
Romero, Madrid, in reality the Quinteto premiered on January 25, 1895 and the Trio premiered at the 
Salón Romero only three weeks later, on February 22. Writing to his wife, Amparo, about the Trio 
Granados commented, “It is, at the present, my finest work. And, because of this, I am dedicating it to 
you, my companion and Sultana of my soul.” 


The brilliant and virtuostic Trio reflects the passionate enthusiasm of a mature, but still young, 
composer. Since it was written approximately five years after Granados returned from Paris it is not 
surprising to find some French influences in this work. Walter Clark, in his biography, Enrique Granados: 


Poet of the Piano (Oxford University Press, 2006) comments that the use of the tonic chord followed by the 
minor dominate chord in the first two measures of the Trio creates a modal effect that is reminiscent of 
music of Gabriel Fauré (1845-1924). As in all of his chamber music works, Granados was careful to give 
all instruments equal importance.  


While in Paris, Granados was in contact with some of the music of some of the more conservative 
composers of the era such as César Franck (1822-1890) and Camille Saint-Saëns (1835-1921). A distinctive 
characteristic of the music of Franck is his use of cyclical form, in which thematic material occurs in more 
than one movement. In the Allegro Finale of the Trio, Granados uses this technique, quoting themes from 
the first and second movements.  


Late 19th Century European society was fascinated by the Orient, referring to countries where 
Arabic is the spoken language. Granados used oriental inspiration in several of his works including the 
Trio. Near the end of the first movement there is an indication for the violin: “Como una cadenza árabe” 







(like an Arabic cadenza) and in the second movement the piano has music with a distinct orientalist 
quality. 


Danza de los ojos verdes (Dance for the Green Eyes), 1916 
Granados composed Danza de los ojos verdes for the New York debut of dancer Antonia Mercé, 


known as "La Argentina" (1890-1936), who was born in Buenos Aires while her parents, both dancers, 
were on tour. La Argentina was one of the finest Spanish dancers of her era and a great beauty. Her large 
and expressive green eyes inspired the title of Danza de los ojos verdes.  


La Argentina toured throughout Europe where she was extremely well regarded, especially in 
Paris. Following her New York debut she made six tours of North America. Granados had wanted La 
Argentina to dance in the world premiere of his opera Goyescas at the Metropolitan Opera on January 28, 
1916. However, the director of the Metropolitan, Gatti-Casazza contracted another dancer, Rosina Galli, 
who later became his wife.  


Granados’s music for Danza de los ojos verdes was clearly written to exhibit the choreography of La 
Argentina, rather than as a pure concert work. It opens with a rhythmic motive alternating groups of two 
and three beats and has somewhat diffuse harmonies.  


La Argentina presented her New York debut at the Maxine Elliot Theater on February, 10, 1916. 
Her costumes were designed by the great Spanish painter Ignacio Zuolaga (1870-1945). Tonight Anna de 
la Paz will wear a reproduction of the dress La Argentina wore for Danza de los ojos verdes.  


Elisenda, 1912 
 Originally, Elisenda was comprised of four movements—“El jardi d’Elisenda” (Elisenda’s 
Garden), “Trova,” “Elisenda” and “La tournada o Final” (The Return or Finale). Unfortunately, the 
manuscript of the final movement, which included music for soprano set to a text by the Catalan poet and 
dramatist Apeles Mestres, has been lost.  


 Elisenda premiered on July 7, 1912 at the Sala Granados in Barcelona. A review in the Diario de 


Barcelona praised both Granados and Apeles Mestres as “two equally poetic temperaments . . .[who have] 
joined together to create a work of great delicacy of sentiment and artistic distinction.” Granados was 
closely associated with Apeles Mestres (1854-1936), who was one of the leading figures of the Catalan 
cultural movement Modernisme. In his works, Apeles Mestres attempted to interpret, in a pastoral and 
almost impressionistic style, an imaginary past. Granados captured this inspiration in the music of 
Elisenda. The delicate impressionistic harmonies in the first movement and the deliberately archaic style 
of Trova were directly inspired by Modernisme.  


  Although Elisenda was performed on several occasions and always extremely well received, it is 
only now being published for the first time in 2016 by the Instituto Complutense de Ciencias Musicales, 
Madrid, in a critical edition of the Granados orchestral works prepared by Douglas Riva.  


 While in New York, Granados and his close friend cellist Pau Casals presented a concert 
on January 23, 1916 for the Friends of Music at the Ritz-Carlton Hotel, performing his 
arrangement of the Elisinda’s second movement, “Trova,” for cello and piano. 


         


 







Romanza sin palabras (Homage to Granados) 


 This work is written for a broad chamber ensemble comprised of flute, oboe, clarinet, piano, harp, 
and string quintet and has a duration of about eight minutes. It was commissioned by the Foundation for 
Iberian Music at the CUNY Graduate Center as a tribute to Enrique (or Enric) Granados, for the festival 
celebrating his centennial and history in the city of New York. The general character of the piece, 
presided by a serene and contemplative atmosphere and in which the cantabile register dominates, 
corresponds faithfully to its title, “A Song without Words.” Its formal plan evokes a Lied of broad 
proportions and is deployed in three parts. The first of these, essentially an introduction, is tranquil and 
restful and leads to a more lively and agitated central episode. This central section’s lively scherzandi 


rhythms and punctuated accents do not lack a certain drama and there is a passionate and bright allusion 
to Granados with the presentation of his musical anagram, E-C (Enric) and G-A-D-E (Granados). All of 
this leads into the final part, which is much more lyrical and culminates in a final andantino semplice 


arietta in the manner of a popular song that has been dreamt, and which constitutes the true emotional 
climax of the work, concluding on ecstatic resonances until fading into silence. 


 During the composition of the work, I had the members of Perspectives Ensemble and its 
director, Ángel Gil-Ordoñez in mind. These excellent musicians are well acquainted with my music, since 
they presented a successful concert at Columbia University’s Miller Theater (“A Composer’s Portrait”), as 
well as a concert dedicated to another Catalan composer, Xavier Montsalvatge, at the Morgan Library 
and Museum. The work was finished in Sabadell in the first days of 2016 and is dedicated to Maneleta 
Domingo, Lourdes Anstrás, and Virginia Casablancas. 


—Benet Casablancas 


 


About the performers 


Angel Gil-Ordóñez, conductor  
Perspectives Ensemble's Principal Guest Conductor Angel Gil-Ordóñez is the Music Director of 


PostClassical Ensemble in Washington, DC. In the United States, he has appeared with the American 
Composers Orchestra, Opera Colorado, the Pacific Symphony, the Hartford Symphony, the Brooklyn 
Philharmonic, the Orchestra of St. Luke’s and the National Gallery Orchestra in Washington. Abroad, he 
has been heard with the Munich Philharmonic, the Solistes de Berne, at the Schleswig-Holstein Music 
Festival and at the Bellas Artes National Theatre in Mexico City. Born in Madrid and an American citizen 
since 2009, he worked closely with Sergiu Celibidache in Germany for more than six years. He serves as 
advisor for education and programming for Trinitate Philarmonia, a program in Leon, Mexico, modeled 
on Venezuela’s El Sistema, conducting its youth orchestra and choir several weeks per year. Mr. Gil-
Ordóñez is also Music Director of the Georgetown University Orchestra in DC. Former Associate 
Conductor of the National Symphony Orchestra of Spain, In 2006, the king awarded Mr. Gil-Ordóñez the 
country’s highest civilian decoration, the Royal Order of Queen Isabella, for his work in advancing 
Spanish culture around the world, in particular for performing and teaching Spanish music in its cultural 
context.  


Benet Casablancas, composer 
Widely regarded as one of the leading Spanish composers of his generation, Benet Casablancas 


studied in Barcelona and Vienna, and he graduated in Philosophy in the University of Barcelona, winning 
a PhD in musicology. His music, firmly rooted in the great modernist tradition, is notable for its great 
individuality, structural complexity and extraordinary richness of textural detail. In the 1990s he became 
more concerned with harmony, timbral differentiation and instrumental virtuosism. Critics highlight his 
concern for balancing constructional rigour and expressive strength, lyricism, dramatic character and 
whimsical register. His works are performed regularly around Europe, Canada, US, Japan and Latin 







America. His first opera "Io" was commissioned by Gran Teatre del Liceu de Barcelona for its 2017 season. 
In 2013 he was appointed first composer in residence for the Barcelona Symphony Orchestra and 
L´Auditori and was awarded with the most prestigious composition prize in Spain, the National Music 
Prize granted by the Spanish Ministry of Culture. 


Douglas Riva, piano 
Douglas Riva is the Assistant Director of the 18 volume critical edition of the Complete Works for 


Piano of Enrique Granados, Directed by Alicia de Larrocha and published by Editorial Boileau, Barcelona. 
As a Grammy nominated pianist, Riva has gained international recognition for his "profound knowledge 
of Spanish music" (La Vanguardia, Barcelona). No less an authority than the distinguished Spanish 
composer Xavier Montsalvatge has described Mr. Riva as "an exceptional pianist". His interpretations of 
the works of Enrique Granados (1867-1916), in particular, have earned Mr. Riva his reputation as today’s 
foremost exponent of Granados’ piano music. In the words of El País (Madrid) Mr. Riva is "one of the 
principal apostles of Granados’ music." And, according to Natalia Granados, the composer’s daughter, 
"Mr. Riva knows everything relating to my father to perfection."  
 In recognition of Mr. Riva’s credentials as an interpreter of Granados, in 1998 Naxos Records 
initiated a series of his recordings of Granados’ complete piano works, the first and only such series ever 
recorded. The final CD of the 10 volume series was released in May, 2010. The complete series comprises 
231 works including 102 world premiere recordings. Spanish critics writing in Scherzo praised Mr. Riva’s 
interpretation of Granados’ masterpiece as “belonging to the privileged class of the very best versions of 
Goyescas.” Referring to Vol. 7 of the series, Scherzo also described Mr. Riva as “an absolute authority, an 
excellent pianist who is as poetic as Granados’ music.” London’s The Guardian described Vol. 3 of the 
series as “a totally compelling performance [that] demands to be heard”. Critics consistently describe Mr. 
Riva’s recordings as “masterly”, “splendid”, “authentic” and “magnificent”, while acclaiming his 
“elegance” and “superb artistry”. MusicWeb International stated that “The playing of Douglas Riva 
exudes authority”, adding that “The Riva series is essential for anyone interested in Spanish piano 
music.” (Piano: Steinway) 


Anna de la Paz, dance 
Anna de la Paz’s studies began with Maria Morales at the Peabody Institute in Baltimore and 


encompassed classical and folkloric Spanish dances, Flamenco and ballet. In 1994, she went to Madrid, 
Spain to continue her professional studies with Mariemma, as well as with La Tati, Tomás de Madrid, 
María Magdalena and Pedro Azorín. While performing in various productions including Washington 
Opera’s La Traviata at the Kennedy Center, she studied with Carmen de Vicente in Alexandria, Virginia. 
Ms. de la Paz received her B.F.A. in Dance Performance and her B.A. in Spanish Literature from Towson 
University.  In 1999, she moved to New York City and began working with Gabriela Granados and 
American Bolero Dance Company. With ABDC, Ms. de la Paz performed in the critically acclaimed 
production Olé! Olé! Fin de Siglo among others, and continues to dance with the company today. In New 
York, Ms. de la Paz studied with La Meira, José Molina, Mariano Parra, Jerane Michel and Gabriela 
Granados. 


Perspectives Ensemble 
Perspectives Ensemble was founded in 1993 by artistic director Sato Moughalian, for the 


Perspectives in Music and Art series at Columbia University. The Ensemble creates musical events that 
present the works of composers in cultural or historic context, and often bridge and integrate the musical, 
visual, and literary arts. It is currently a resident ensemble at the Brook Center’s Foundation for Iberian 
Music. Their recordings include Sonnets to Orpheus by Richard Danielpour (Sony), Recollections by Karl 
Husa (New World), and Charles Tomlinson Griffes: Goddess of the Moon (Newport). In 2007, the 
Ensemble launched a new project called MAYA, whose mission is to commission works from emerging 
composers. Their debut recording, In the Spirit (Perspectives Recording), features five original 
commissions. 
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Escenario|s


Inspiración,
analogía
y símbolos
BenetCasablancashasidocapazde
leerotrasdisciplinasartísticas,como
lapinturaola literatura,atravésdesu
música.Hemoscitadoloscasosde
Rothko,CervantesoNooteboom,
perohacealgoparecidoconKleeen
AfterKlangoconPicassoenDoveof
Peace.Es loqueelpropioArgullol
llama“subsuelodediálogos”yqueno
esmásquelaculturaenmayúsculas.
Nosetratadeilustrarotraobra,nide
acompañarla,nisiquieradetraducir-
laaotrolenguaje.Esalgomásíntimo.
Yprofundo.
Casablancas,reconocidoconel


premioNacionaldeMúsicaenel
2013,noscuentacuáleselproceso
parareinterpretarunapropuestade
otrogénerocreativo.Dicequepuede
hacerseatravésdetresnivelesdife-
rentes.Elprimeroymásevidentees
la inspiración(“unalecturateprodu-
ceciertasresonancias”).Elsegundo,
yalgomáscomplejo,es laanalogía
(“sepuedetrabajarenmúsica,como
enpintura,conproporciones,con
registroscromáticos,conplasticida-
des…”).Y,enúltimotérmino,elcom-
positorescapazdeentrarenterrito-
riosmásabstractosatravésdelsím-
bolo.“Noesnecesariocaernienlo
programáticonienlodescriptivo
parahablardelaguerraolacatarsis”,
aclara.
Textoypartiturapuedenincluso


converger.EselcasodeFourdarks in
red, enelqueCasablancasllegaa
incluir lafrase“elsilencioestan
exacto”,escritaporelpropioMark
Rothko.Elcompositorcomienzaa
tomarnotasfrentealapinturamis-
ma,dejándosellevarporlaespiritua-
lidaddelatela.
Esapasiónporotrosterritorios


hacequeyaunadolescenteCasablan-
cassupere, también, lasfalsasfronte-
rasentrecienciayhumanidades.De
muypequeñoentraaformarparte,en
suciudadnatal,deunaagrupación
dedicadaalaastrología.Ydesupa-
dre,maestrodeobras,aprendeel
carácterartesanaldetodaconstruc-
ción(ylamúsicanodejadeser,nos
dice,una“construccióndeltiempo”).
Esconélconquien,muypequeño,
colorealosplanosqueencuentrapor
casa.Sucartografía,hoy,siguesiendo
lapulsióndeeselápizquebusca(enla
tradiciónperotambiénensuinterior)
nuevoscromatismos.A.LL.


Benet Casablancas
fotografiado
recientemente en
el Conservatori del
Liceu, del que es
asesor artístico. En
la página contigua,
en el interior del
Conservatori


FOTOS XAVIER CERVERA
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ActualidadCasablancas
ALBERT LLADÓ
Lleva en el bolsillo un tríptico pu-
blicitario repleto de anotaciones
musicales hechas a lápiz. Benet
Casablancas (Sabadell, 1956) luce
la mirada traviesa del genio y la
exquisitez formal del gran maes-
tro. “Lo difícil es elegir con acierto
lo que no haremos”. Este aforismo
de Canetti, uno de los favoritos del
compositor, resulta una lúcida
reflexiónpara alguien aquienno le
paran de llover los encargos. Ha-
blamos con él en el Conservatori
Superior deMúsica del Liceu, ins-
titución que ha dirigido desde el
2002, y de la que ahora es asesor
artístico, cargo que, sin abandonar
la investigación y la formación, le
permite tener tiempo para atender
sus múltiples proyectos como
creador.
El encuentro tiene lugar pocos


días antesdequeCasablancas viaje
a Nueva York. Ha escrito, dentro
de los actos que celebran el cente-
nario deEnricGranados,Romanza
sin palabras. La interpreta Pers-
pectivesEnsemble, orquestadecá-
maravinculadaa laUniversidadde
Columbia y con la que ya ha traba-
jado en otras ocasiones (en el cen-
tenario de Montsalvatge, en el
2012, por ejemplo). “Cuando cono-
ces personalmente a losmúsicos, y
hay una relación de amistad y ad-
miración, compones demanera di-
ferente, es como si le pusieras cara
a todas las notas”, explica.
Precisamente, a partir deGrana-


dos creó Capriccio, pieza para pia-
no interpretadaporIvánMartínen
elPalaudelaMúsicaelpasadoene-
ro. Mucho antes, en 1991, ya le ha-
bíadedicadountrío, Impromptu, al
músico de Lleida. Ahora, el 14 de
abril, la pianista Alba Ventura es-
trenaráRêverie, piezaen laque, co-
mo en muchas de sus composicio-
nes, encontramos un componente
lúdico. Casablancas juega con su
nombre y lo integra en la partitura
(Do-Mi, de EnriC, y Sol-La-Re-
Mib,deGranadoS)paraofrecernos
un anagrama. “Es una referencia
que puede parecer algo críptica,
peroqueinvitaa lascomplicidades,
con el intérprete pero también con
el espectador”, nos dice.
“Hay algo que siempre se escapa


de lo codificado, y ese es el gran
misterio de la música”, reflexiona
Benet Casablancas.
Los estrenos coinciden con la


aparición de Piano Trios, un disco
publicado porNaxos que recoge lo
mejor de casi cuarenta años de ca-
rrera, desde Dos apunts, de 1976,
hasta llegar aTres haikus, del 2013.
El propio Casablancas reconoce
que su trayectoria se puede dividir
en tres grandes etapas. La primera
culmina con Siete escenas deHam-


let (en 1988), y da paso a otra cen-
trada en la concisión y la búsqueda
de la esencia (que se cierra con los
New epigrams, en 1997). En la ter-
cera, el compositor catalán explora
todas lasposibilidadesdelcolory la
armonía a través de la música para
orquesta.
“Creoqueunaobra siemprees la


respuesta a la obra anterior”, argu-
menta Casablancas. “Llegué a los
epigramas porque me interesaba


buscar otras vías sintácticas. Fue-
ron un catalizador de un cambio
general, a nivel formal y de expre-
sión, y también de referencias”. Y
cita a uno de sus escritores favori-
tos, Nabokov, para aclarar esa
apuesta: la grandeza reside en el
detalle. Y, luego, el contrapeso. Di-
ce volver a las grandes proporcio-
nes, comoensu trilogía sobre loos-
curo (The dark backward of time,
darkness visible y Four darks in
red), gracias a ese interés previo
por lo breve. Un género aforístico
que el público barcelonés podrá
volveradisfrutarel29deabril enel
Festival Mixtur, celebrado en la
Fabra i Coats, donde la Ensemble
DissonArt de Tesalónica interpre-
tará sus Siete haikus para sexteto.
Pero, más allá de taxonomías,


cronológicas o temáticas, lo que
define sobre todo a Casablancas es
suhumanismo.FormadoenBarce-
lona y enViena, es, además de doc-
tor en Musicología, licenciado en
Filosofía. “Los límites de la Ilustra-
ción se superan con más Ilustra-
ción”, afirma, convencido, este in-
cansable lector de Lichtenberg. De
sus lecturas nacen muchas de sus
obras. En agosto, la Tokyo Sinfo-
nietta llevará a Japón sus Seis glo-
sas creadas a partir de textos de su
amigo Cees Nooteboom. Antes, en
Madrid, en la Biblioteca Nacional
de España, se estrenará mundial-
mente (22 de abril) los Epigramas
cervantinos, un tríptico concebido


especialmente para la pianista
Marta Espinós, dentro del cuarto
centenario de la muerte del autor
delQuijote. Enel 2005ya se centró
en la figura de Cervantes con Me-
lancolía y desabrimientos.
Aúnhay otra formade acercarse


a la gigantesca obra de Casablan-
cas. Y es acudir a su música desde
susensayos.Deunaformaparalela,
y casi inconsciente, el compositor
ha idotejiendodosgrandes investi-
gaciones –muy unidas a su activi-
dad como pedagogo– y que expli-
can,desdeotroángulo, susgiroses-
tilísticos. El primer volumen que
hay que atender es El humor en la
música, título publicado en el 2014
por Galaxia Gutenberg (aunque
existe una primera versión de
1999), que aborda la broma, la pa-
rodia y la ironía en la obra de, entre
muchosotros,Haydn,Beethoveno
Mozart. Se trata de un recorrido
sobre cómo la música supera el
simple chiste para cuestionar las
certezas, señalando todas susmás-
caras. La exageración, la provoca-
cióny laequivocaciónsonrecursos
que luego, tal y como demuestra el
autor, veremosen slapstickdel cine
mudo. También en Hitchcock. Pe-
ro hay otro libro, que Casablancas
está a punto de terminar (lleva tra-
bajando en él diez años), y que
aborda la idea de paisaje en el ro-
manticismo. “Steiner ya nos ad-
vierte de la paradoja de la música:
es un lenguaje abstracto que apa-
rentemente no significa nada y, sin
embargo, a la vez reconocemos en
él figuras”.
Esastresetapasquehemosdibu-


jado (formación, género breve, y
música para orquesta) son, en rea-
lidad, una suerte de ecosistemahe-
cho a través de círculos. Y en este
preciso momento estaría naciendo
uncuarto, queya interactúa conal-
gunas de sus actuales piezas. Y es
que el creador ahora está concen-
trado plenamente en la que será su
primera ópera, L’enigma di Lea, y
que, si todo encaja, se estrenará en
el Liceu durante la temporada
2018/2019. El proyecto, con texto
de Rafael Argullol, se pregunta por
la voluntad del ser humano de
“acercarse a lo absoluto”. Como
ocurre en la música. “Las grandes
obras son las que mantienen el
equilibrio entre el poder construc-
tivo y la fuerza expresiva”, insistirá
Casablancas. |


Estrenos
en Nueva York:


El 10 de marzo se
realizó el estreno
mundial en The
Graduate Center de
la NY University de:
Romanza sin
palabras. Homage
to Granados


El día 15 en la Christ
and St. Stephen’s
Church, estreno en
Nueva York de:
Six glosses on texts
by Cees Nooteboom
(En agosto se
presenta en Japón)


Estrenos
en España:


El 14 de abril
en l’Auditori de
Barcelona estreno
mundial de:
Rêverie.
Una pàgina per
Granados


El 22 de abril en la
Biblioteca Nacional
en Madrid estreno
mundial de:
Epigramas
cervantinos


Últimas
grabaciones:


Piano Trios
NAXOS


El artista se define
sobre todo por
su humanismo;
muchas de sus obras
nacen de sus lecturas


Música contemporánea El compositor, inmerso en el proceso creativo de la que será su primera
ópera, publica el disco ‘PianoTrios’ y estrena nuevas piezas enNuevaYork, Barcelona,Madrid y Japón,
sus particulares homenajes a otros creadores comoGranados oMiguel deCervantes


A susmúltiples
proyectos como
creador hay que sumar
su labor de pedagogo
y de investigador
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Memoria Celebrating Granados
Date: Friday, March 18, 2016 2:16:32 PM

Antoni, yo me encargo. Te lo mando para que le eches un vistazo antes de enviárselo a ellos.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-18 14:08 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:
Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York. 

Adjunto un documento con la información que necesitamos para la memoria de justificación
de la ayuda concedida. Por favor completar los campos que faltan y enviarnos el documento
de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]
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From: Angel Gil-Ordóñez
To: Ernesto Coro Morán
Cc: Piza, Antoni; Cristina Ruiz
Subject: Re: Memoria Celebrating Granados
Date: Friday, March 18, 2016 2:15:48 PM

Muchas gracias Ernesto. Te lo mandamos cuanto antes.
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-18 14:08 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:
Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York. 

Adjunto un documento con la información que necesitamos para la memoria de justificación
de la ayuda concedida. Por favor completar los campos que faltan y enviarnos el documento
de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA
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Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Memoria Celebrating Granados
Date: Monday, March 21, 2016 2:40:54 PM

Estupendo, Antoni.
Por favor comunícaselo a Sato para que se vaya tranquilizando.
Probablemente lo mejor será esperar a que lleguen los fondes de A/CE y hacerles un cheque a
Perspectives con el total prometido.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-21 14:36 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Queridos amigos, ya recibimos el cheque.  Que eficiencia!

 

Muchas gracias una vez mas por vuestro apoyo.

 

Antoni

 

 

 

 

From: Ernesto Coro Morán [mailto:ernesto.coro@spainculture.us] 
Sent: Monday, March 21, 2016 12:48 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez <angel@postclassical.com>; Cristina Ruiz <cristina.ruiz@spainculture.us>
Subject: Re: Memoria Celebrating Granados

 

Angel,
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 La memoria es justo lo que necesitabamos. Muchisimas gracias. El cheque ya está de
camino. Espero que podamos vernos pronto.

Un abrazo,

Ernesto

 

El 21 de marzo de 2016, 12:45, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Gracias por adelantado!

 

Antoni

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Sunday, March 20, 2016 10:17 PM
To: Ernesto Coro Morán <ernesto.coro@spainculture.us>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Cristina Ruiz <cristina.ruiz@spainculture.us>
Subject: Re: Memoria Celebrating Granados

 

Estimado Ernesto.

Te adjunto Memoria del programa presentado el 10 de Marzo.

Decidnos si necesitáis algo más para procesar el pago.

Un muy cordial saludo,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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2016-03-18 14:08 GMT-04:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:

Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York.

Adjunto un documento con la información que necesitamos para la memoria de
justificación de la ayuda concedida. Por favor completar los campos que faltan y
enviarnos el documento de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

--

Ernesto Coro
Cultural Coordinator

Cultural Office

Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA

Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]
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--

Ernesto Coro
Cultural Coordinator

Cultural Office

Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA

Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]
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From: Pablo Álvarez
To: Angel Gil-Ordóñez; Jorge Sobredo Galanes
Cc: Piza, Antoni; Asuncion Gil Ordóñez
Subject: RE: Memoria Granados in NY
Date: Monday, March 21, 2016 4:53:20 AM

Muchas gracias Angel
 
Le paso al departamento financiero la factura.
 
Un saludo
Pablo Eulate
AC/E
 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: lunes, 21 de marzo de 2016 3:14
Para: Jorge Sobredo Galanes; Pablo Álvarez
CC: Piza, Antoni; Asuncion Gil Ordóñez
Asunto: Memoria Granados in NY
 
Queridos Jorge y Pablo.
Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, así como las facturas de la orquesta y billete de avión de Benet.
 
Por favor decidnos si necesitáis algo más para proceder al pago de la ayuda.
 
Imagino que tenéis los datos bancarios de Foundation for Iberian Music.
 
Con todo nuestro agradecimiento,
Angel 
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Jorge Sobredo Galanes
To: Piza, Antoni; Pablo Álvarez; Angel Gil-Ordóñez
Cc: Asuncion Gil Ordóñez
Subject: RE: Memoria Granados in NY
Date: Tuesday, March 22, 2016 4:48:05 AM

Gracias Antoni, lo cierto es que estamos muy satisfechos de los excelentes resultados y de la buena
colaboración establecida.
Fuerte abrazos a todos,
Jorge.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: lunes, 21 de marzo de 2016 17:44
Para: Pablo Álvarez; Angel Gil-Ordóñez; Jorge Sobredo Galanes
CC: Asuncion Gil Ordóñez
Asunto: RE: Memoria Granados in NY
 
Gracias a vosostros por haber hecho posible esta celebracion!
 
Antoni
 
 
 
 
 

From: Pablo Álvarez [mailto:pablo.eulate@accioncultural.es] 
Sent: Monday, March 21, 2016 4:52 AM
To: Angel Gil-Ordóñez <angel@postclassical.com>; Jorge Sobredo Galanes
<jorge.sobredo@accioncultural.es>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Asuncion Gil Ordóñez <asungordonez@hotmail.com>
Subject: RE: Memoria Granados in NY
 
Muchas gracias Angel
 
Le paso al departamento financiero la factura.
 
Un saludo
Pablo Eulate
AC/E
 

De: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Enviado el: lunes, 21 de marzo de 2016 3:14
Para: Jorge Sobredo Galanes; Pablo Álvarez
CC: Piza, Antoni; Asuncion Gil Ordóñez
Asunto: Memoria Granados in NY
 
Queridos Jorge y Pablo.
Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, así como las facturas de la orquesta y billete de avión de Benet.
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Por favor decidnos si necesitáis algo más para proceder al pago de la ayuda.
 
Imagino que tenéis los datos bancarios de Foundation for Iberian Music.
 
Con todo nuestro agradecimiento,
Angel 
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: mensaje de Pablo Eulate
Date: Wednesday, March 02, 2016 4:46:40 PM

gracias!!!

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-02 14:51 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Ahora lo hago

 

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, March 02, 2016 1:08 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: mensaje de Pablo Eulate

 

Antoni, nada más confirmar que recibiste el e-mail de Pablo y que puedes rellenar el
documento que te envió y mandárselo.

No es más que un par de datos y tu firma.

Dime si necesitas ayuda

Gracias,

Angel
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--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: mensaje de Pablo Eulate
Date: Wednesday, March 02, 2016 10:12:47 PM

No te preocupes. Todo el dinero va a Perspectives porque ellos son los que han pagado el
billete de Benet.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-02 18:58 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Angel, he hablado con Benet.  Entre otras cosas me ha comentado que Pablo habia incluido su
viaje en este presupuesto.  Yo, efectivamente, redacte una carta a AC/E solicitando ayuda para
Benet.  Bueno, cuando llegue el momento, ya me diras tu como se reparte el dinero.

 

Un abrazo

 

Antoni

 

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, March 02, 2016 4:47 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: mensaje de Pablo Eulate

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Er7gEpp7ssZbtG2T1KoEXpjCs2dFunvbUAf-tgDPhv0&s=oeDqn9PKcBkX2Ee8BDxgtyaYSvNtSbH6H0W2Mdu_kNI&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Er7gEpp7ssZbtG2T1KoEXpjCs2dFunvbUAf-tgDPhv0&s=d0Mm3fM7IjBt_nd4I8RU-Xo7RkRve-VhBg2qL31udQ4&e=
mailto:APiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:APiza@gc.cuny.edu


 

gracias!!!

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

2016-03-02 14:51 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Ahora lo hago

 

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, March 02, 2016 1:08 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: mensaje de Pablo Eulate

 

Antoni, nada más confirmar que recibiste el e-mail de Pablo y que puedes rellenar el
documento que te envió y mandárselo.

No es más que un par de datos y tu firma.

Dime si necesitas ayuda

Gracias,

Angel
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https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=XFteQwUA6UBjMqAzQgI_ONp3P-si2Zz0pfnRHjqXDOU&s=H-KyVx0PFeERz2VuIsWAokyFV3UgK6VgGQdROYaZudI&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=XFteQwUA6UBjMqAzQgI_ONp3P-si2Zz0pfnRHjqXDOU&s=PQo2L_MAaX0HtcaYWWrdC5hm6pMrAW7gJIJOWPXJzCg&e=
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--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

tel:%28202%29%20677-5773
tel:%28202%29%20321%205795
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1rBdNsmzt5r_dN1mtXuOdsPcmcVySR3oZbaSozDdvzQ&s=lWSNzAd1gG1NoYifUbqJrE24NzWXUTdSsFv9yDNTKe0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1rBdNsmzt5r_dN1mtXuOdsPcmcVySR3oZbaSozDdvzQ&s=CzSHPnS5Ex0kOOdclNv_Pj0oBXnn6v57oViAuvN11hE&e=


From: La Meira
To: Wendy Perron; Carolyn Brown
Cc: Piza, Antoni; Aileen Passloff; Barbara Dilley; Nina Bennahum; Daisy Pommer; Sandra Neels
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Monday, February 15, 2016 4:01:46 PM
Attachments: fotografies assaig companyia Merce Cunningham w Aileen Passloff Wendy Perron Barbara Dilley IDs.docx

Dear Carolyn and Sandra,

I write you on behalf of Antoni Pizà, Director of the Foundation for Iberian Music at the
CUNY grad center, who is working on the 1966 debut of Cunningham's company at the
Teatro Prado in Sitges, Barcelona. Wendy Perron has kindly given us your email. I attach a
document with 7 photos; Antoni is trying to identify the dancers in the photos, and to learn
about the event. 

Aileen Passloff and Wendy concur that the dancer with striped legwarmers is you, Sandra.
Can you confirm this? And Barbara Dilley has confirmed that the dancer in a deep cross-
legged plie in the second-to-the-last image is her!

Barbara Dilley says the beautiful dancer in black leotard and black leg-warmers in the 2nd,
3rd, and 4th images is you Carolyn. Can you confirm this?

many thanks to all,

K. Meira Goldberg

On Mon, Feb 15, 2016 at 3:30 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Barbara is probably right, but I would say, to make absolutely sure, you should email
Carolyn at <vanrhys@verizon.net>

Wendy

On Mon, Feb 15, 2016 at 3:24 PM, La Meira <lameira2011@gmail.com> wrote:
Thank you so much Barbara!
---------- Forwarded message ----------
From: Barbara Dilley <beedilley@gmail.com>
Date: Mon, Feb 15, 2016 at 1:47 PM
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
To: La Meira <lameira2011@gmail.com>

Thanks for the memories,  50 years ago!
The lovely dancer in the black tights is Carolyn Brown I.believe.
Barbara Dilley

On Feb 15, 2016, at 7:30 AM, La Meira <lameira2011@gmail.com> wrote:

Thank you Wendy! I added that identification to the document and am attaching it here. 

Best luck Antoni!
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Gordon Mumma, John Cage, Raimon Tort, David Tudor
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Aileen Passloff is not sure who this is but says this might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown

David Vaughn would know right away:

Wendy Perron notes that Judith Dunn left the company in 1963 – she thinks this dancer is Susana Haymen-Chaffey

Barbara Dilley says this dancer is Carolyn Brown
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?



Aileen Pasloff phone conversation with K. Meira Goldberg 2.14.16: The dancer with the tiny head, long neck, and striped legwarmers is definitely Sandra Neels. Second dancer might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown. Wendy Perron agrees!
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Merce Cunningham

Aileen Pasloff says Sandra Neels
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Aileen Pasloff says this is definitely Barbara Dilley-Lloyd married to Lou Lloyd – Wendy Perron agrees!



Merce Cunningham
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On Sun, Feb 14, 2016 at 9:58 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Yr welcome. Do you know for a fact that those pix are from 1966? If the beautiful
dancer in black woolens is not Susana Haymen-Chaffey (I think that is the correct
spelling) I would be surprised.

On Sun, Feb 14, 2016 at 9:45 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much! 

m

On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com>
wrote:

Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that
the one squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other
pix of her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open
it and scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com>
wrote:

Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn.
IF you send me the one you think is Sandra Neels or Barbara Dilley, I can
probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in
black leg warmers and a black leotard might be Judith Dunn, but she's not
sure. Wendy Perron says: The dancer looks like Judith Dunn, though I think

mailto:wendyperron2@gmail.com
mailto:lameira2011@gmail.com
mailto:wendyperron2@gmail.com
mailto:neelss@winthrop.edu
mailto:beedilley@gmail.com
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mailto:lameira2011@gmail.com


she left the company in 63 and this is dated 66. But it is definitely not Valda,
Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white
tights is definitely Sandra Neels, and the dancer in the 6th photo with white
leotard and black tights is definitely Barbara Dilley-Lloyd. Aileen suggests we
ask David Vaughn: Daisy, would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I
wasn't sure which dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho
tiempo; ya basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

mailto:APiza@gc.cuny.edu
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From: Wendy Perron
To: La Meira
Cc: Piza, Antoni; Aileen Passloff; Barbara Dilley; Nina Bennahum; Sandra Neels; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Monday, February 15, 2016 3:30:15 PM

Barbara is probably right, but I would say, to make absolutely sure, you should email Carolyn
at <vanrhys@verizon.net>

Wendy

On Mon, Feb 15, 2016 at 3:24 PM, La Meira <lameira2011@gmail.com> wrote:
Thank you so much Barbara!
---------- Forwarded message ----------
From: Barbara Dilley <beedilley@gmail.com>
Date: Mon, Feb 15, 2016 at 1:47 PM
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
To: La Meira <lameira2011@gmail.com>

Thanks for the memories,  50 years ago!
The lovely dancer in the black tights is Carolyn Brown I.believe.
Barbara Dilley

On Feb 15, 2016, at 7:30 AM, La Meira <lameira2011@gmail.com> wrote:

Thank you Wendy! I added that identification to the document and am attaching it here. 

Best luck Antoni!

On Sun, Feb 14, 2016 at 9:58 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Yr welcome. Do you know for a fact that those pix are from 1966? If the beautiful dancer
in black woolens is not Susana Haymen-Chaffey (I think that is the correct spelling) I
would be surprised.

On Sun, Feb 14, 2016 at 9:45 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much! 

m

On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the
one squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other
pix of her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
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What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it
and scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com>
wrote:

Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn.
IF you send me the one you think is Sandra Neels or Barbara Dilley, I can
probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in
black leg warmers and a black leotard might be Judith Dunn, but she's not sure.
Wendy Perron says: The dancer looks like Judith Dunn, though I think she left
the company in 63 and this is dated 66. But it is definitely not Valda, Carolyn,
Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white
tights is definitely Sandra Neels, and the dancer in the 6th photo with white
leotard and black tights is definitely Barbara Dilley-Lloyd. Aileen suggests we
ask David Vaughn: Daisy, would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't
sure which dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho
tiempo; ya basta lo ocupada que estas…)
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Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
Visit my new website 
http://wendyperron.com/[wendyperron.com]

-- 
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From: Ninotchka Bennahum
To: La Meira
Cc: Piza, Antoni; Wendy Perron; Aileen Passloff; Barbara Dilley; Sandra Neels; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Monday, February 15, 2016 3:30:12 PM

This is awesome. Thank you for letting me be a fly on the digital wall…

On Feb 15, 2016, at 12:24 PM, La Meira <lameira2011@gmail.com> wrote:

Thank you so much Barbara!
---------- Forwarded message ----------
From: Barbara Dilley <beedilley@gmail.com>
Date: Mon, Feb 15, 2016 at 1:47 PM
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
To: La Meira <lameira2011@gmail.com>

Thanks for the memories,  50 years ago!
The lovely dancer in the black tights is Carolyn Brown I.believe.
Barbara Dilley

On Feb 15, 2016, at 7:30 AM, La Meira <lameira2011@gmail.com> wrote:

Thank you Wendy! I added that identification to the document and am attaching it here. 

Best luck Antoni!

On Sun, Feb 14, 2016 at 9:58 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Yr welcome. Do you know for a fact that those pix are from 1966? If the beautiful dancer in black 
woolens is not Susana Haymen-Chaffey (I think that is the correct spelling) I would be surprised.

On Sun, Feb 14, 2016 at 9:45 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much! 

m

On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the one 
squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix of 
her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,
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Thank you so much - it's very generous of you! I'm attaching the word doc: open it and 
scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you 
send me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg 
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron 
says: The dancer looks like Judith Dunn, though I think she left the company in 63 and 
this is dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is 
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black 
tights is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn: Daisy, 
would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure 
which dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho 
tiempo; ya basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: La Meira
To: Wendy Perron
Cc: Sandra Neels; Barbara Dilley; Piza, Antoni; Nina Bennahum; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Monday, February 15, 2016 9:30:52 AM
Attachments: fotografies assaig companyia Merce Cunningham w Aileen Passloff Wendy Perron IDs.docx

Thank you Wendy! I added that identification to the document and am attaching it here. 

Best luck Antoni!

On Sun, Feb 14, 2016 at 9:58 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Yr welcome. Do you know for a fact that those pix are from 1966? If the beautiful dancer in
black woolens is not Susana Haymen-Chaffey (I think that is the correct spelling) I would be
surprised.

On Sun, Feb 14, 2016 at 9:45 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much! 

m

On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the
one squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix
of her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it
and scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com>
wrote:

Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF
you send me the one you think is Sandra Neels or Barbara Dilley, I can probably tell
you.
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Gordon Mumma, John Cage, Raimon Tort, David Tudor
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Aileen Passloff is not sure who this is but says this might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown

David Vaughn would know right away:

[bookmark: _GoBack]Wendy Perron notes that Judith Dunn left the company in 1963 – she thinks this dancer is Susana Haymen-Chaffey
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?



Aileen Pasloff phone conversation with K. Meira Goldberg 2.14.16: The dancer with the tiny head, long neck, and striped legwarmers is definitely Sandra Neels. Second dancer might be Judith Dunn who was in Merce’s company, doesn't look like Valda Sutterfield or Carolyn Brown. Wendy Perron agrees!
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Merce Cunningham

Aileen Pasloff says Sandra Neels
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???? Barbara Lloyd?? Valda Sutterfield??

Carolyn Brown?  Sandra Neels?

Aileen Pasloff says this is definitely Barbara Dilley-Lloyd married to Lou Lloyd – Wendy Perron agrees!
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Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black
leg warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy
Perron says: The dancer looks like Judith Dunn, though I think she left the
company in 63 and this is dated 66. But it is definitely not Valda, Carolyn, Sandra
or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white
tights is definitely Sandra Neels, and the dancer in the 6th photo with white
leotard and black tights is definitely Barbara Dilley-Lloyd. Aileen suggests we ask
David Vaughn: Daisy, would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't
sure which dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho
tiempo; ya basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
Visit my new website 
http://wendyperron.com/[wendyperron.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
Visit my new website 
http://wendyperron.com/[wendyperron.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=f0DORjrf96intakjJdap8rEKMoaN7XtM8YDsmdTPVtM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__wendyperron.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=jTGP1Jtm5FJUw3MBOp9Tz6KXCAEjQ4qmwhpx1MhIq5E&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=f0DORjrf96intakjJdap8rEKMoaN7XtM8YDsmdTPVtM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__wendyperron.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=jTGP1Jtm5FJUw3MBOp9Tz6KXCAEjQ4qmwhpx1MhIq5E&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=f0DORjrf96intakjJdap8rEKMoaN7XtM8YDsmdTPVtM&e=


-- 
Visit my new website 
http://wendyperron.com/[wendyperron.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__wendyperron.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=jTGP1Jtm5FJUw3MBOp9Tz6KXCAEjQ4qmwhpx1MhIq5E&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wAVaEEeC07oReuBg23o24VlIFVRXTVijeBcoq9fTUu0&s=f0DORjrf96intakjJdap8rEKMoaN7XtM8YDsmdTPVtM&e=


From: Wendy Perron
To: La Meira
Cc: Sandra Neels; Barbara Dilley; Piza, Antoni; Nina Bennahum; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 9:58:45 PM

Yr welcome. Do you know for a fact that those pix are from 1966? If the beautiful dancer in
black woolens is not Susana Haymen-Chaffey (I think that is the correct spelling) I would be
surprised.

On Sun, Feb 14, 2016 at 9:45 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much! 

m

On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the one
squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix of
her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it and
scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF
you send me the one you think is Sandra Neels or Barbara Dilley, I can probably tell
you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black
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leg warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy
Perron says: The dancer looks like Judith Dunn, though I think she left the company
in 63 and this is dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara
Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights
is definitely Sandra Neels, and the dancer in the 6th photo with white leotard and
black tights is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David
Vaughn: Daisy, would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't
sure which dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho
tiempo; ya basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
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From: La Meira
To: Wendy Perron; Sandra Neels; Barbara Dilley
Cc: Piza, Antoni; Nina Bennahum; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 9:45:14 PM

Dear Wendy,

Thank you so much! 

m

On Sun, Feb 14, 2016 at 8:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the one
squatting in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix of
her. I wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it and
scroll down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you
send me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron
says: The dancer looks like Judith Dunn, though I think she left the company in 63 and
this is dated 66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.

Aileen said the dancer in the 4th and 5th photos with striped socks and white tights is
definitely Sandra Neels, and the dancer in the 6th photo with white leotard and black
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tights is definitely Barbara Dilley-Lloyd. Aileen suggests we ask David Vaughn:
Daisy, would you be kind to show these photos to him?

I attach the word doc w Aileen's identifications but not yours Wendy, as I wasn't sure
which dancer you were referring to...

hope it's helpful,

m

2016-02-13 15:35 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira:  Puedes identificar a estas personas?  (Miralo, pero no pierdas mucho tiempo;
ya basta lo ocupada que estas…)

 

Puedes escribir tus comentarios en el WORD Doc

 

Merci beaucoup!

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Ninotchka Bennahum
To: Wendy Perron
Cc: La Meira; Piza, Antoni; Aileen Passloff; Daisy Pommer
Subject: Re: Merce Cunningham dancers rehearsing near Barcelona 1966
Date: Sunday, February 14, 2016 8:19:03 PM

Thank you Wendy.

Thank you Aileen.

2 Goddesses….

love,

ninotchka

On Feb 14, 2016, at 5:18 PM, Wendy Perron <wendyperron2@gmail.com> wrote:

Hi Meira,
The one in striped socks is definitely Sandra Neels. I would agree with Aileen that the one squatting 
in pink socks is Barbara Dilley, known then as Barbara Lloyd.
I see now that the on black knitted tights is not Judith Dunn, now that I see the other pix of her. I 
wonder if it could be Suzanna Haymen-Chaffee (not sure of spelling).
You could try asking Sandra Neels at neelss@winthrop.edu.
Or Barbara Dilley at Barbara Dilley <beedilley@gmail.com>
What is this for, anyway?
Best,
Wendy

On Sun, Feb 14, 2016 at 7:52 PM, La Meira <lameira2011@gmail.com> wrote:
Dear Wendy,

Thank you so much - it's very generous of you! I'm attaching the word doc: open it and scroll 
down - you'll see it has 7 pages, with as many images.

besos,

Meira 

On Sun, Feb 14, 2016 at 3:47 PM, Wendy Perron <wendyperron2@gmail.com> wrote:
Hi Meira,
I did not see the other photos. I only saw the solo shot that I think is Judy Dunn. IF you send 
me the one you think is Sandra Neels or Barbara Dilley, I can probably tell you.
Bet,
Wendy

On Sun, Feb 14, 2016 at 2:44 PM, La Meira <lameira2011@gmail.com> wrote:
Hey all,

I just spoke to Aileen: she says the dancer in the 2nd, 3rd, and 4th photos in black leg 
warmers and a black leotard might be Judith Dunn, but she's not sure. Wendy Perron says: 
The dancer looks like Judith Dunn, though I think she left the company in 63 and this is dated 
66. But it is definitely not Valda, Carolyn, Sandra or Barbara Dilley.
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