
Ricarda i m’agradaria poder reproduir alguna foto de Joaquim Gomis.  Voldria
demanar-li permis, primer, i tambe saber si es possible aconseguir copies digitals de
qualitat.
 
Amb el meu telefon vaig fotografiar aquestes fotos que m’interessen.
 
Moltes gracies per la seva col.laboracio.
 
Toni
 

From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Sunday, February 07, 2016 9:59 PM
To: conservacio@fmirobcn.org
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: fotos Arxiu Joaquim Gomis
 
Bon dia Ingrid,
 
Antoni Pizà, director de la Foundation for Iberian Music- The Graduate Center -
the City University of New York, està interessat en fotos de l'Arxiu Joaquim
Gomis per il·lustrar un article arran de l'actuació de la companyia de Merce
Cunningham a Sitges, el juliol 1966, i la jornada posterior a la casa dels meus
pares a La Ricarda. Li he donat el teu contacte pel tema de permís i còpies
digitalitzades.
 
Agraïnt la teva / vostra ajuda, ben cordialment
 
Marita Gomis
 
 
 
 
<4568 - Foundation for Iberian Music.pdf>
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From: Ester Ramos
To: Piza, Antoni
Subject: RE: fotos Arxiu Joaquim Gomis
Date: Friday, March 04, 2016 5:04:36 AM
Attachments: image002.png
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Benvolgut Sr. Piza,
 
L’escric en relació a la seva sol·licitud d’imatges del Fons Fotogràfic Joaquim Gomis. Des
de l’Arxiu Nacional de Catalunya ens acaben de confirmar que tenen a disposició les 4
instantànies que sol·licitava. Per la part que ens correspon a la Fundació Joan Miró de
Barcelona, com a gestora dels drets d’autor del fotògraf, adjuntem la factura corresponent
a la cessió dels drets de reproducció de 4 imatges de Joaquim Gomis.
 
Tal i com s’observa a la factura, el cost unitari per imatge és de 150€ tot i que, donat el
caire acadèmic del seu article on es reproduiran les imatges, s’ha aplicat un cost unitari de
40€ per imatge, preu acadèmic. Un cop es faci efectiu el pagament de la cessió dels drets
de reproducció, l’ANC li enviarà les imatges en alta resolució.
 
Recordem que les imatges hauran d’anar acompanyades del corresponent crèdit fotogràfic,
tal i com s’indica a continuació:
 
Joaquim Gomis: Títol, lloc, any © Hereus de Joaquim Gomis. Fundació Joan Miró,
Barcelona
 
Per a qualsevol altra informació que pugui necessitar, si us plau, no dubti a contactar amb
nosaltres.
 
Ben cordialment,

Ester Ramos Pla
Documentació i arxiu fotogràfic
Departament de Conservació
 
Fundació Joan Miró
Parc de Montjuïc
08038 Barcelona
T +34 93 443 94 80
ester.ramos@fmirobcn.org
www.fmirobcn.org[fmirobcn.org]

mailto:apiza@gc.cuny.edu
mailto:ester.ramos@fmirobcn.org
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.fmirobcn.org_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=iSLR-6W9nKkNFZ_9kcEU-7Ur04qlqPCckI-QOB7Mnao&s=tlubLGkydvh8pJHOpMZSedXg576g2leDqOOmzgrAFMQ&e=
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Nº de Factura :


Data de Factura : 04/03/2016


4568


FACTURA


Descripció Preu Ut. Total% IVA


       2Dades del Client


FOUNDATION FOR IBERIAN MUSIC


10016 .


ESTADOS UNIDOS


CIF/NIF:


CL 365 FIFTH AVE,    


CESSIÓ DELS DRETS DE REPRODUCCIÓ PER A L'US DE 4 IMATGES 160,00 160,00


DEL FONS FOTOGRÀFIC JOAQUIM GOMIS.


COST UNITARI 150e / COST ACADÈMIC APLICAT PER IMATGE 40e.


160,00


Base Bruta


Condicions de pagament


Forma pagament: COMPTAT


Doc. de pagament:


Venciments: 04/03/2016


TRANSF. BANCARIA


160,00


CC: ---


TOTAL FACTURA (€)


0,00 0,000,00


Bases Imponibles %   IVA Total IVA


160,00


0,00 0,000,00


0,00 0,000,00


Poden fer una transferència bancària indicant el nº factura a la següent entitat:


Consultin la nostra política de privacitat a la nostra web www.fmirobcn.org


SWIFT: BBVAESMMxxxB.B.V.A.   IBAN ES95-0182-6035-42-0010797673


Parc de Montjuïc s/n 
08038 Barcelona         
T +34 934 439 470


info@fmirobcn.org 
www.fmirobcn.org


Inscrita en el  Reg. Fundacions de la Generalitat de Catalunya con el nº 86. NIF: G-08428138







 
 
 
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 11 de febrero de 2016 15:39
Para: Ester Ramos <Ester.Ramos@fmirobcn.org>
Asunto: RE: fotos Arxiu Joaquim Gomis
 
Benvolguda amiga:  aqui te la meva sol.licitud.  Les fotos son en realitat instantanies que vaig veure a
l’arxiu personal de Marita Gomis.  Ella creu que son fetes per Joaquim Gomis, pero no se si tenen un
numero de cataleg.
 
Suposo que ja ho te, pero li envio les fotos de les imatges en baixa qualitat de l’arxiu de Marita.
 
Moltes gracies pel seu ajut amb aquest tema.
 
Toni
 
 
 
 

From: Ester Ramos [mailto:Ester.Ramos@fmirobcn.org] 
Sent: Thursday, February 11, 2016 5:00 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: fotos Arxiu Joaquim Gomis
 
Benvolgut Sr. Piza,
 
L’escric en resposta al seu email de sol·licitud d’imatges del Fons Fotogràfic Joaquim
Gomis. Per tal de tramitar la seva comanda, necessitarem que ens retorni el formulari
adjunt degudament complimentat i signat. En aquest trobarà els nostres termes i
condicions en relació a la cessió dels drets d’autor.
 
D’altra banda, per tal d’obtenir la còpia fotogràfica, donat que el fons fotogràfic es troba
dipositat a l’Arxiu Nacional de Catalunya (ANC), haurà de contactar-los a través de la Sra.
Conxi Petit (cpetit@gencat.cat).
 
Per a més informació, si us plau, no dubti a contactar amb nosaltres.
 
Ben cordialment,

mailto:Ester.Ramos@fmirobcn.org
mailto:APiza@gc.cuny.edu
mailto:cpetit@gencat.cat


Ester Ramos Pla
Documentació i arxiu fotogràfic
Departament de Conservació
 
Fundació Joan Miró
Parc de Montjuïc
08038 Barcelona
T +34 93 443 94 80
ester.ramos@fmirobcn.org
www.fmirobcn.org[fmirobcn.org]
 
De: Ingrid Fontanet 
Enviado el: miércoles, 10 de febrero de 2016 9:53
Para: Ester Ramos <Ester.Ramos@fmirobcn.org>
Asunto: RV: fotos Arxiu Joaquim Gomis
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: martes, 9 de febrero de 2016 19:10
Para: Marita Gomis <mgomisb@yahoo.es>; Ingrid Fontanet <conservacio@fmirobcn.org>
Asunto: RE: fotos Arxiu Joaquim Gomis
 
Benvolguda Sra. Fontanet, estic preparant un article sobre Cunningham a Sitges i La Ricarda i
m’agradaria poder reproduir alguna foto de Joaquim Gomis.  Voldria demanar-li permis, primer, i
tambe saber si es possible aconseguir copies digitals de qualitat.
 
Amb el meu telefon vaig fotografiar aquestes fotos que m’interessen.
 
Moltes gracies per la seva col.laboracio.
 
Toni
 

From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Sunday, February 07, 2016 9:59 PM
To: conservacio@fmirobcn.org
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: fotos Arxiu Joaquim Gomis
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Bon dia Ingrid,
 
Antoni Pizà, director de la Foundation for Iberian Music- The Graduate Center - the City
University of New York, està interessat en fotos de l'Arxiu Joaquim Gomis per il·lustrar un
article arran de l'actuació de la companyia de Merce Cunningham a Sitges, el juliol 1966, i la
jornada posterior a la casa dels meus pares a La Ricarda. Li he donat el teu contacte pel tema
de permís i còpies digitalitzades.
 
Agraïnt la teva / vostra ajuda, ben cordialment
 
Marita Gomis
 
 
 
 



From: Ester Ramos
To: Piza, Antoni
Subject: RE: fotos Arxiu Joaquim Gomis
Date: Monday, February 15, 2016 6:20:59 AM
Attachments: image001.png

Benvolgut Sr. Piza,
 
Moltes gràcies pel seu email i per retornar-nos el formulari complimentat i signat. Restem a
l’espera que us confirmin des de l’ANC que us poden facilitar les còpies.
 
Cordialment,

Ester Ramos Pla
Documentació i arxiu fotogràfic
Departament de Conservació
 
Fundació Joan Miró
Parc de Montjuïc
08038 Barcelona
T +34 93 443 94 80
ester.ramos@fmirobcn.org
www.fmirobcn.org[fmirobcn.org]
 
 
 
De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 11 de febrero de 2016 15:39
Para: Ester Ramos <Ester.Ramos@fmirobcn.org>
Asunto: RE: fotos Arxiu Joaquim Gomis
 
Benvolguda amiga:  aqui te la meva sol.licitud.  Les fotos son en realitat instantanies que vaig veure a
l’arxiu personal de Marita Gomis.  Ella creu que son fetes per Joaquim Gomis, pero no se si tenen un
numero de cataleg.
 
Suposo que ja ho te, pero li envio les fotos de les imatges en baixa qualitat de l’arxiu de Marita.
 
Moltes gracies pel seu ajut amb aquest tema.
 
Toni
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From: Ester Ramos [mailto:Ester.Ramos@fmirobcn.org] 
Sent: Thursday, February 11, 2016 5:00 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: fotos Arxiu Joaquim Gomis
 
Benvolgut Sr. Piza,
 
L’escric en resposta al seu email de sol·licitud d’imatges del Fons Fotogràfic Joaquim
Gomis. Per tal de tramitar la seva comanda, necessitarem que ens retorni el formulari
adjunt degudament complimentat i signat. En aquest trobarà els nostres termes i
condicions en relació a la cessió dels drets d’autor.
 
D’altra banda, per tal d’obtenir la còpia fotogràfica, donat que el fons fotogràfic es troba
dipositat a l’Arxiu Nacional de Catalunya (ANC), haurà de contactar-los a través de la Sra.
Conxi Petit (cpetit@gencat.cat).
 
Per a més informació, si us plau, no dubti a contactar amb nosaltres.
 
Ben cordialment,

Ester Ramos Pla
Documentació i arxiu fotogràfic
Departament de Conservació
 
Fundació Joan Miró
Parc de Montjuïc
08038 Barcelona
T +34 93 443 94 80
ester.ramos@fmirobcn.org
www.fmirobcn.org[fmirobcn.org]
 
De: Ingrid Fontanet 
Enviado el: miércoles, 10 de febrero de 2016 9:53
Para: Ester Ramos <Ester.Ramos@fmirobcn.org>
Asunto: RV: fotos Arxiu Joaquim Gomis
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: martes, 9 de febrero de 2016 19:10
Para: Marita Gomis <mgomisb@yahoo.es>; Ingrid Fontanet <conservacio@fmirobcn.org>
Asunto: RE: fotos Arxiu Joaquim Gomis
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Benvolguda Sra. Fontanet, estic preparant un article sobre Cunningham a Sitges i La Ricarda i
m’agradaria poder reproduir alguna foto de Joaquim Gomis.  Voldria demanar-li permis, primer, i
tambe saber si es possible aconseguir copies digitals de qualitat.
 
Amb el meu telefon vaig fotografiar aquestes fotos que m’interessen.
 
Moltes gracies per la seva col.laboracio.
 
Toni
 

From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Sunday, February 07, 2016 9:59 PM
To: conservacio@fmirobcn.org
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: fotos Arxiu Joaquim Gomis
 
Bon dia Ingrid,
 
Antoni Pizà, director de la Foundation for Iberian Music- The Graduate Center - the City
University of New York, està interessat en fotos de l'Arxiu Joaquim Gomis per il·lustrar un
article arran de l'actuació de la companyia de Merce Cunningham a Sitges, el juliol 1966, i la
jornada posterior a la casa dels meus pares a La Ricarda. Li he donat el teu contacte pel tema
de permís i còpies digitalitzades.
 
Agraïnt la teva / vostra ajuda, ben cordialment
 
Marita Gomis
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From: Ester Ramos
To: Piza, Antoni
Subject: RE: fotos Arxiu Joaquim Gomis
Date: Thursday, February 11, 2016 5:00:50 AM
Attachments: image001.png
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Benvolgut Sr. Piza,
 
L’escric en resposta al seu email de sol·licitud d’imatges del Fons Fotogràfic Joaquim
Gomis. Per tal de tramitar la seva comanda, necessitarem que ens retorni el formulari
adjunt degudament complimentat i signat. En aquest trobarà els nostres termes i
condicions en relació a la cessió dels drets d’autor.
 
D’altra banda, per tal d’obtenir la còpia fotogràfica, donat que el fons fotogràfic es troba
dipositat a l’Arxiu Nacional de Catalunya (ANC), haurà de contactar-los a través de la Sra.
Conxi Petit (cpetit@gencat.cat).
 
Per a més informació, si us plau, no dubti a contactar amb nosaltres.
 
Ben cordialment,

Ester Ramos Pla
Documentació i arxiu fotogràfic
Departament de Conservació
 
Fundació Joan Miró
Parc de Montjuïc
08038 Barcelona
T +34 93 443 94 80
ester.ramos@fmirobcn.org
www.fmirobcn.org[fmirobcn.org]
 
De: Ingrid Fontanet 
Enviado el: miércoles, 10 de febrero de 2016 9:53
Para: Ester Ramos <Ester.Ramos@fmirobcn.org>
Asunto: RV: fotos Arxiu Joaquim Gomis
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: martes, 9 de febrero de 2016 19:10
Para: Marita Gomis <mgomisb@yahoo.es>; Ingrid Fontanet <conservacio@fmirobcn.org>
Asunto: RE: fotos Arxiu Joaquim Gomis
 
Benvolguda Sra. Fontanet, estic preparant un article sobre Cunningham a Sitges i La Ricarda i
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SOL·LICITUD DE REPRODUCCIÓ DEL FONS FOTOGRÀFIC DE JOAQUIM GOMIS 


 
AUTORITZACIONS DE REPRODUCCIÓ 
 
El cessionari o adquirent d’aquesta fotografia coneix la normativa sobre propietat intel·lectual i sap que només podrà utilitzar aquest 
material per a l’ús privat que justifica la seva demanda o bé a l’empara d’algun dels límits establerts a la Llei de Propietat Intel·lectual.  
 
Tota reproducció que suposi un acte d’explotació de les obres de Joaquim Gomis requerirà obligatòriament l’autorització expressa i 
escrita de la Fundació Joan Miró, l’adreça de la qual és Parc de Montjuïc s/n, 08038-Barcelona. Telèfon +34 934 439 470. Fax +34 
933 298 609. Adreça electrònica conservacio@fundaciomiro-bcn.org 
 


• Són totalment prohibides la reproducció parcial de la imatge, la sobreimpressió o tota altra alteració. 
• Aquest material només es pot fer servir per a un únic us i per a l’ús especificat. 
• La Fundació Joan Miró es reserva el dret de demanar una maqueta prèvia a l’edició, a fi de poder autoritzar el producte 


abans de que aquest sigui a disposició del públic. 
• Immediatament després d’haver publicat la fotografia, caldrà enviar dues còpies gratuïtes del producte al Departament de 


Fotografia de la Fundació Joan Miró. 
• Per a qualsevol sol·licitud cal retornar aquest full emplenat i signat. 
• Tota reproducció ha d’anar acompanyada del corresponent crèdit:  


Joaquim Gomis: Títol, any. © Hereus de Joaquim Gomis. Fundació Joan Miró, Barcelona. 
 


 
DADES DEL SOL·LICITANT 
 
Nom: 
 
 
Adreça: 
 
 
Ciutat: 
  


 
Codi postal: 


 
País:  
 


 
N.I.F.: 


 
Telèfon: 
  


 
Fax: 


 
Correu electrònic: 
 
 
Persona de contacte: 
 
 
FOTOGRAFIES SOL·LICITADES 
 
1. 
2. 
3. 
4. 
5. 
 
DADES DE L’EDICIÓ 
Propòsit: 


      Cultural 
      Comercial 
      Publicitari                     


Tiratge: 
Període de difusió: 
Idioma/es: 
Àrea de distribució: 
PVP: 
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SUPORT DE L’EDICIÓ 
          Llibre / Catàleg 


Títol:  
Autor: 
Editor: 


Fulletó 
Premsa 
Pòster 


40x60 cm 
60x80 cm 
80x120 cm 
120x240 cm 


Calendari                        Postal                        Altres (especificar) 
Audiovisual 


TV      
Vídeo 
CD 
Cinema 


Internet / Multimèdia 
Xarxes (Accés gratuït) 
Pàgines culturals 
Pàgines publicitàries 
Art electrònic 
Pàgines comercials 
Pàgines personals 
Obres de Net Art 
Altres (especifiqueu) 


 
FORMAT DE REPRODUCCIÓ 


Coberta 
Contra-coberta 
Doble coberta 
Interior 


pàgina sencera 
½ pàgina 
¼ pàgina 
1/8 pàgina 


 
MATERIAL EXPOSITIU 


Exposició 
     Títol: 
     Període de duració: 
     Suport: 


 
L’enviament d’aquesta sol·licitud no implica l’acceptació per part de la Fundació Joan Miró del projecte ni 
l’autorització dels drets de reproducció. 
 
 
 
Signat:                          
 
 
*************************************************************************************************************************** 
D’acord amb el que preveu la Llei Orgànica 15/99, de 13 de desembre, de Protecció de Dades de Caràcter  Personal, us informem que 
les dades personals que ens faciliteu amb aquest formulari quedaran recollides en un fitxer automatitzat, el responsable del qual 
és FUNDACIÓ JOAN MIRÓ (Parc de Montjuïc, s/n. 08038 Barcelona), amb la finalitat de servir a la gestió pròpia d’aquest servei de 
préstec de fotografies. Si ho desitgeu, podeu exercitar el dret d’accés, rectificació i/o cancel·lació de les vostres dades, enviant una 
sol·licitud per escrit a l’adreça indicada, que inclogui el nom, els cognoms i DNI i la firma, i indicant-ne clarament l’objecte. 
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m’agradaria poder reproduir alguna foto de Joaquim Gomis.  Voldria demanar-li permis, primer, i
tambe saber si es possible aconseguir copies digitals de qualitat.
 
Amb el meu telefon vaig fotografiar aquestes fotos que m’interessen.
 
Moltes gracies per la seva col.laboracio.
 
Toni
 

From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Sunday, February 07, 2016 9:59 PM
To: conservacio@fmirobcn.org
Cc: Piza, Antoni <APiza@gc.cuny.edu>
Subject: fotos Arxiu Joaquim Gomis
 
Bon dia Ingrid,
 
Antoni Pizà, director de la Foundation for Iberian Music- The Graduate Center - the City
University of New York, està interessat en fotos de l'Arxiu Joaquim Gomis per il·lustrar un
article arran de l'actuació de la companyia de Merce Cunningham a Sitges, el juliol 1966, i la
jornada posterior a la casa dels meus pares a La Ricarda. Li he donat el teu contacte pel tema
de permís i còpies digitalitzades.
 
Agraïnt la teva / vostra ajuda, ben cordialment
 
Marita Gomis
 
 
 
 

mailto:mgomisb@yahoo.es
mailto:conservacio@fmirobcn.org
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From: Marita Gomis
To: Piza, Antoni
Subject: Re: fotos La Ricarda
Date: Tuesday, February 09, 2016 3:17:45 AM

T'aniria bé la que adjunto?
Si es que sí, demano permís a Premsa de l'Ajuntament del Prat - segur que no posaran pegas.
Avui la Pilar se'n cuida d'escanejar el programa i les fotos en color.
Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Martes 9 de febrero de 2016 0:51
Asunto: RE: fotos La Ricarda

Marita, la 08 es perfecta.  Una cosa, n’hi ha cap que es vegi l’exterior?  Es a dir la casa des
de for a.
 
Gracies
 
Toni
 
 
 
 
 
From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Sunday, February 07, 2016 10:29 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: fotos La Ricarda
 
Toni,
 
t'envio algunes fotos en baixa ressolució. Diga'm quines t'interessan i contacto amb el
fotògraf per veure si està d'acord i que te les envii amb alta ressolució.
 
Salutacions,
 
Marita

mailto:apiza@gc.cuny.edu


From: Marita Gomis
To: Piza, Antoni
Subject: Re: fotos
Date: Sunday, February 07, 2016 9:35:16 PM

Hola Toni,  rebut el teu i veiem com resoldre el tema fotos.

- b/n a La Ricarda: per aquestes has de contactar amb la persona de la Fundació Miró que et
vaig dir, doncs és aquesta la institució que gestiona l'Arxiu Joaquim Gomis. Ben segur que
donaran permís i que podràs tenir bones còpies digitalitzades (tinc entés que L'Arxiu Nacional
de Catalunya ja té digitalitzat tot l'arxiu J.G. Per agilitzar la feina, li enviaré un correu, amb
còpia a tu, per anticipar-li la teva petició.

- a Sitges: cap problema per part nostra. Parlo amb la Pilar a veure si les pot fer.

- fotos de la casa: en tenim de molt bones. Faig la tria i parlo amb els fotògrafs - fins ara
sempre ens han donat permís. Demanaria que te les enviessin directament amb alta ressolució.

- tríptic: a veure si la Pilar ho pot fer. Potser és més ràpid això que no pas anar a cercar
l'exemplar que hi ha al fons Cunningham a la bilioteca de NY (l'exemplar que els vaig enviar
fa uns anys abans del tancament de la companyia).

Vaig amb temps molt just - en pocs dies me'n vaig a Los Angeles a la Conferència 2016 de
Iconic Houses, a la Fundació Getty. La casa de La Ricarda forma part d'aquesta xarxa  
www.iconichouses.org/news/icon-at-risk-la-ricarda[iconichouses.org]
www.iconichouses.org[iconichouses.org]/specials/la-ricarda

Després de 50 anys no és extrany que la memòria estigui una mica desdibuixada - ho està la
meva. Potser la Carolyn Brown recorda la casa de Linda i Tony Keeler a Sitges, on també hi
van estar - no sé si abans o després de la funció, em sembla que  un vespre.
Celebro que el què va fer el Club 49  ara fa 50 anys (amb un sentit un esperit que amb els
criteris actuals és difícil d'entendre) comenci a tenir ressó. Quan dius molta gent i institucions,
m'agradaria saber qui són - sense presses, doncs ara, pel què em dius, és urgent el teu article.

Continuem!

Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Lunes 8 de febrero de 2016 0:11
Asunto: fotos

Hola Marita, com te vaig comentar anteriorment m’agradaria poder comptar amb alguna de les
fotos que vaig veure a casa teva i que vaig fotografiar amb el meu iPhone.
 
Per il.lustrar el meu article crec que el millor seria:

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.iconichouses.org_news_icon-2Dat-2Drisk-2Dla-2Dricarda&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_F9sogczVMdtpIORnGciGi6SEcAbcjZG13jn8HaV3Qc&s=UcC0xO7_FrXgzOQJ1jMWy-_igLuEQjXGOBA6wwocBuQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.iconichouses.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_F9sogczVMdtpIORnGciGi6SEcAbcjZG13jn8HaV3Qc&s=IhzveKM4EBfMrYGNBNDkzKF9HZPHd7KZj2sUQD88SiA&e=


 
--Una o dues fotos bones de La Ricarda, mostressin l’estil arquitectonic de Bonet (el mobles, la sala
gran etc)
--tres o quatre fotos del artistes de Cunningham a La Ricarda i a Sitges
--una bona reproduccio del programa (triptic)
 
Crec que hi ha dues questions:  una naturalment es que tu i la teva familia cedeixi les fotos i l’altre, si
no hi ha impediments, es tenir una copia de qualitat.  Tal vegada, com tu vas suggerir, la Pilar ens
podria ajudar (tot i que esta molt ocupada, jo li puc demanar).
 
Ara mateix vull acabar aquest article i lliurar-lo als editors (ja faig tard!!).  Pero sembla que molta
gent i institucions comencen a interessar-se per aquests 50 anys de Sitges i La Ricarda i per tant que
crec tota la feinada que he anat fent (amb la teva ajuda) donara per a diverses coses… Ja veurem.
 
Per cert, la Carolyn Brown diu que el concert a Sitges va ser a l’exterior.  Es confon, obviament.
 
Salut!
 
Toni
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Marita Gomis
To: Piza, Antoni
Subject: Re: fotos
Date: Monday, February 08, 2016 9:59:25 AM

Rebut i gràcies.

en contacte amb la Pilar per escanjear fotos dels assajos i el tríptic.

Salutacions,
 Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Lunes 8 de febrero de 2016 15:41
Asunto: RE: fotos

Hola Marita, rebuts tots els emails.  Mes tard em posare en marxa... ara estic entre classe i classe...

Vaig comentar aquest tema a la revista Scherzo i a la Fundacio March de Madrid.  Tots dos estan interessatsen fer "alguna cosa"... ja veurem i et tindre
informada, naturalment.

Gracies per tot!

(i enhorabona per presentacio a la Getty!!)

Salut!

Toni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Marita Gomis [mgomisb@yahoo.es]
Sent: Sunday, February 07, 2016 9:35 PM
To: Piza, Antoni
Subject: Re: fotos

Hola Toni,  rebut el teu i veiem com resoldre el tema fotos.

- b/n a La Ricarda: per aquestes has de contactar amb la persona de la Fundació Miró que et vaig dir, doncs és aquesta la institució que gestiona l'Arxiu
Joaquim Gomis. Ben segur que donaran permís i que podràs tenir bones còpies digitalitzades (tinc entés que L'Arxiu Nacional de Catalunya ja té digitalitzat tot
l'arxiu J.G. Per agilitzar la feina, li enviaré un correu, amb còpia a tu, per anticipar-li la teva petició.

- a Sitges: cap problema per part nostra. Parlo amb la Pilar a veure si les pot fer.

- fotos de la casa: en tenim de molt bones. Faig la tria i parlo amb els fotògrafs - fins ara sempre ens han donat permís. Demanaria que te les enviessin
directament amb alta ressolució.

- tríptic: a veure si la Pilar ho pot fer. Potser és més ràpid això que no pas anar a cercar l'exemplar que hi ha al fons Cunningham a la bilioteca de NY
(l'exemplar que els vaig enviar fa uns anys abans del tancament de la companyia).

Vaig amb temps molt just - en pocs dies me'n vaig a Los Angeles a la Conferència 2016 de Iconic Houses, a la Fundació Getty. La casa de La Ricarda forma
part d'aquesta xarxa
www.iconichouses.org/news/icon-at-risk-la-ricarda[iconichouses.org]<https://urldefense.proofpoint.com/v2/url?u=http-3A__www.iconichouses.org_news_icon-
2Dat-2Drisk-2Dla-2Dricarda&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=_F9sogczVMdtpIORnGciGi6SEcAbcjZG13jn8HaV3Qc&s=UcC0xO7_FrXgzOQJ1jMWy-_igLuEQjXGOBA6wwocBuQ&e=>
www.iconichouses.org[iconichouses.org]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.iconichouses.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=_F9sogczVMdtpIORnGciGi6SEcAbcjZG13jn8HaV3Qc&s=IhzveKM4EBfMrYGNBNDkzKF9HZPHd7KZj2sUQD88SiA&e=>/specials/la-
ricarda

Després de 50 anys no és extrany que la memòria estigui una mica desdibuixada - ho està la meva. Potser la Carolyn Brown recorda la casa de Linda i Tony
Keeler a Sitges, on també hi van estar - no sé si abans o després de la funció, em sembla que  un vespre.
Celebro que el què va fer el Club 49  ara fa 50 anys (amb un sentit un esperit que amb els criteris actuals és difícil d'entendre) comenci a tenir ressó. Quan
dius molta gent i institucions, m'agradaria saber qui són - sense presses, doncs ara, pel què em dius, és urgent el teu article.

Continuem!

Marita

________________________________
De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es>
Enviado: Lunes 8 de febrero de 2016 0:11
Asunto: fotos
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Hola Marita, com te vaig comentar anteriorment m’agradaria poder comptar amb alguna de les fotos que vaig veure a casa teva i que vaig fotografiar amb el
meu iPhone.

Per il.lustrar el meu article crec que el millor seria:

--Una o dues fotos bones de La Ricarda, mostressin l’estil arquitectonic de Bonet (el mobles, la sala gran etc)
--tres o quatre fotos del artistes de Cunningham a La Ricarda i a Sitges
--una bona reproduccio del programa (triptic)

Crec que hi ha dues questions:  una naturalment es que tu i la teva familia cedeixi les fotos i l’altre, si no hi ha impediments, es tenir una copia de qualitat.  Tal
vegada, com tu vas suggerir, la Pilar ens podria ajudar (tot i que esta molt ocupada, jo li puc demanar).

Ara mateix vull acabar aquest article i lliurar-lo als editors (ja faig tard!!).  Pero sembla que molta gent i institucions comencen a interessar-se per aquests 50
anys de Sitges i La Ricarda i per tant que crec tota la feinada que he anat fent (amb la teva ajuda) donara per a diverses coses… Ja veurem.

Per cert, la Carolyn Brown diu que el concert a Sitges va ser a l’exterior.  Es confon, obviament.

Salut!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Kathryn Straker
To: Capelli, Christian
Cc: Piza, Antoni
Subject: RE: foundation book to print
Date: Tuesday, October 04, 2016 3:25:36 PM

Hi Christian,
 
We picked up the copy. Thanks a lot, it looks great. We needed two, so when you can, please print
another and let Antoni know when it’s ready.
 
 
_____________________________________________
From: Kathryn Straker 
Sent: Tuesday, August 23, 2016 2:44 PM
To: 'Capelli, Christian' <CCapelli@gc.cuny.edu>
Subject: foundation book to print
 
 
Hi Christian,
 
Antoni says he has discussed paper and binding with you, so if you need to clarify anything, please
speak with him via email or call the number below. Please print 2 copies. The first page of the PDF,
which is obviously a title page, will be the cover of the book.
 
You can download the PDF here (it’s too large to e-mail):
https://drive.google.com/file/d/0B1y9wOFqH0fZUWJCeWRlQlk2Mkk/view?usp=sharing
 
Please save it locally by next Tuesday as I will need to delete it from my google drive soon to make
space.
 
 
Thanks,
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
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From: Katie Straker
To: Piza, Antoni
Subject: Re: Friday
Date: Friday, June 10, 2016 10:57:04 AM

Hey, just letting you know that I'm on the way. Sorry about the delay, I'm having a rough
morning.

On Jun 9, 2016 22:03, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Ok, just come when you can,

On Jun 9, 2016, at 7:50 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

I was just about to email you! I'm doing fine but I'm worn out, and I can use
some extra time in the morning. Even just eating a banana takes forever. Can
we do 10:30 or 11?

Katie

On Jun 9, 2016 6:32 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, I hope youre feeling better.

 

What time are you coming tomorrow?  10am would be perfect since we have
lots to do.

 

Best

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Katie Straker
To: Piza, Antoni
Subject: Re: Friday
Date: Thursday, June 09, 2016 7:50:04 PM

I was just about to email you! I'm doing fine but I'm worn out, and I can use some extra time
in the morning. Even just eating a banana takes forever. Can we do 10:30 or 11?

Katie

On Jun 9, 2016 6:32 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, I hope youre feeling better.

 

What time are you coming tomorrow?  10am would be perfect since we have lots to do.

 

Best

 

Antoni

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Frederic Baitinger
To: Piza, Antoni
Subject: Re: Friday
Date: Monday, February 15, 2016 1:16:58 PM

Ok. Well, Tuesday I'm now tutoring in the afternoon at hunter. So we might have to figure
something else. Let's talk about it on Wednesday.
Best
Fred

Sent from my iPhone

On Feb 15, 2016, at 1:08 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

I just looked at my calendar:  we said 9.30, but it will not be possible.
 
I can do it any time after 1pm.  Sorry about the confusion
 
Wednesday we’re on at 4.30.  That’s fine
 
THANKS
 
 
 
 

From: Frederic Baitinger [mailto:baitingerfc@gmail.com] 
Sent: Monday, February 15, 2016 1:05 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Friday
 
Yes. Lets postpone it until tomorrow. 
Enjoy (as much as possible) your resting day... :)
A demain!
Fred

Sent from my iPhone

On Feb 15, 2016, at 12:03 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Fred: we have an appointment at 4, but the building  is closed. Can
we just postpone it until tomorrow?
Call me or write me
Thanks 
Antoni
212 8171819
646 8120412
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On Jan 17, 2016, at 8:50 AM, Fred Baitinger
<baitingerfc@gmail.com> wrote:

Dear Antoni,
 
I hope you had a nice Christmas break. I wanted to let
you know that I'm back in NY, and ready to go back to
the GC everyday... So, if you're still willing to work on
your French, let me know. It will be my pleasure to help
you. 
All the best,
Frederic
 
2015-11-26 13:42 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Bon jour, just to confirm our class tomorrow at 10am.
Have a nice holiday!
Antoni

On Nov 19, 2015, at 5:23 PM, Frederic Baitinger
<baitingerfc@gmail.com> wrote:

Dear Antoni,
 
Just to let you that I'll be a bit late. But I'm
almost on my way. Sorry about that. 
Fred

Sent from my iPhone

On Nov 13, 2015, at 9:49 AM, "Piza,
Antoni" <APiza@gc.cuny.edu> wrote:

Yes, yes, come whenever you
can…
 
From: Fred Baitinger
[mailto:baitingerfc@gmail.com]

Sent: Friday, November 13,
2015 9:35 AM
To: Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Late...
 
Dear Antony,
 
I am so sorry. I somehow
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didn't hear my alarm this
morning. As a result, Im still
in bedstuy. I can be at the GC
in an hour or so. Im so sorry.
I'm going to rush to the GC
anyway. Just let me know if
you want to have the class
around 10:30 instead. My
bad. It should not happen
again. Let me know what do
you think.
Best,
Frederic

 



From: Frederic Baitinger
To: Piza, Antoni
Subject: Re: Friday
Date: Monday, February 15, 2016 1:05:13 PM

Yes. Lets postpone it until tomorrow. 
Enjoy (as much as possible) your resting day... :)
A demain!
Fred

Sent from my iPhone

On Feb 15, 2016, at 12:03 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Fred: we have an appointment at 4, but the building  is closed. Can we just
postpone it until tomorrow?
Call me or write me
Thanks 
Antoni
212 8171819
646 8120412

On Jan 17, 2016, at 8:50 AM, Fred Baitinger <baitingerfc@gmail.com> wrote:

Dear Antoni,

I hope you had a nice Christmas break. I wanted to let you know that
I'm back in NY, and ready to go back to the GC everyday... So, if
you're still willing to work on your French, let me know. It will be
my pleasure to help you. 
All the best,
Frederic

2015-11-26 13:42 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Bon jour, just to confirm our class tomorrow at 10am.
Have a nice holiday!
Antoni

On Nov 19, 2015, at 5:23 PM, Frederic Baitinger
<baitingerfc@gmail.com> wrote:

Dear Antoni,

Just to let you that I'll be a bit late. But I'm almost on
my way. Sorry about that. 
Fred

Sent from my iPhone

mailto:apiza@gc.cuny.edu
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On Nov 13, 2015, at 9:49 AM, "Piza, Antoni"
<APiza@gc.cuny.edu> wrote:

Yes, yes, come whenever you can…

 

From: Fred Baitinger
[mailto:baitingerfc@gmail.com] 
Sent: Friday, November 13, 2015 9:35 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Late...

 

Dear Antony,

 

I am so sorry. I somehow didn't hear my
alarm this morning. As a result, Im still in
bedstuy. I can be at the GC in an hour or
so. Im so sorry. I'm going to rush to the
GC anyway. Just let me know if you want
to have the class around 10:30 instead. My
bad. It should not happen again. Let me
know what do you think.

Best,

Frederic

mailto:APiza@gc.cuny.edu
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From: Fred Baitinger
To: Piza, Antoni
Subject: Re: Friday
Date: Sunday, January 17, 2016 8:50:32 AM

Dear Antoni,

I hope you had a nice Christmas break. I wanted to let you know that I'm back in NY, and
ready to go back to the GC everyday... So, if you're still willing to work on your French, let
me know. It will be my pleasure to help you. 
All the best,
Frederic

2015-11-26 13:42 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Bon jour, just to confirm our class tomorrow at 10am.
Have a nice holiday!
Antoni

On Nov 19, 2015, at 5:23 PM, Frederic Baitinger <baitingerfc@gmail.com> wrote:

Dear Antoni,

Just to let you that I'll be a bit late. But I'm almost on my way. Sorry about that. 
Fred

Sent from my iPhone

On Nov 13, 2015, at 9:49 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Yes, yes, come whenever you can…

 

From: Fred Baitinger [mailto:baitingerfc@gmail.com] 
Sent: Friday, November 13, 2015 9:35 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Late...

 

Dear Antony,

 

I am so sorry. I somehow didn't hear my alarm this morning. As a
result, Im still in bedstuy. I can be at the GC in an hour or so. Im so
sorry. I'm going to rush to the GC anyway. Just let me know if you
want to have the class around 10:30 instead. My bad. It should not
happen again. Let me know what do you think.
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Best,

Frederic



From: Anna Lorraine Tonna
To: Piza, Antoni
Subject: RE: From Anna Tonna - Abstract
Date: Tuesday, February 09, 2016 1:16:31 PM

Es un tema bonito...estoy entusiasmada...entonces hablar por 10 y cantar por 5, bien.

Cuentame del "hand out", eso lo mando cuando estemos ya mas cerca de la fecha? de una
hoja? es posible que use Prezi para la parte visual de mi corta la corta presentacion.

No te entregengo mas, gracias!
A.

From: APiza@gc.cuny.edu
To: calsue9@hotmail.com
Date: Tue, 9 Feb 2016 13:12:15 -0500
Subject: RE: From Anna Tonna - Abstract

Idealmente un total de 15 minutos, pero para ti, como vas a cantar (y nosotros aplaudiremos
MUCHO) podrias hablar 10 minutos y cantar 5, mas aplausos, preguntas, comentarios etc (otros 5)
total 20 (realisticamente hablando.
 
Bueno lo importante es estar a gusto y poder conocer estas maravillas…
 
Un abrazo
 
A
 

From: Anna Lorraine Tonna [mailto:calsue9@hotmail.com] 
Sent: Tuesday, February 09, 2016 1:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: From Anna Tonna - Abstract
 
OK,
 
I will adjust to what you tell me.
 
20 minutes para cada exponente? por eso puse 15  minutos de charla y 5 minutos para la
cancion. Tu me diras, si es menos, sin problema hago el ajuste.
 
Gracias, y hasta pronto!
A.

mailto:apiza@gc.cuny.edu


 

From: APiza@gc.cuny.edu
To: calsue9@hotmail.com
CC: jdriva@gmail.com; jdriva@earthlink.net
Date: Tue, 9 Feb 2016 12:55:37 -0500
Subject: RE: From Anna Tonna - Abstract
Gracias.  Hay que controlar el tiempo… haz lo que puedas.
 
Muchas gracias y un fuerte abrazo
 
 
Antoni
 
 
 

From: Anna Lorraine Tonna [mailto:calsue9@hotmail.com] 
Sent: Tuesday, February 09, 2016 12:54 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva <jdriva@gmail.com>; Douglas Riva <jdriva@earthlink.net>
Subject: From Anna Tonna - Abstract
 
Dear Antoni,
 
Please find enclosed the abstract for my "ponencia" of 10th of March.
 
I did not put in the abstract (not sure if its necessary) that part of my reading the paper will
include a performance of the piece I am investigating, "La maja de Goya" with recitation, with
Doug Rivas at the piano. My little speech will be 15 minutes and the song is 5 minutes...

Sorry it took so long!
 
Doug has seen it and has approved.
 
All my best, Anna
917 680 1582
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From: Anna Lorraine Tonna
To: Piza, Antoni
Subject: RE: From Anna Tonna - Abstract
Date: Tuesday, February 09, 2016 1:06:30 PM

OK,

I will adjust to what you tell me.

20 minutes para cada exponente? por eso puse 15  minutos de charla y 5 minutos para la
cancion. Tu me diras, si es menos, sin problema hago el ajuste.

Gracias, y hasta pronto!
A.

From: APiza@gc.cuny.edu
To: calsue9@hotmail.com
CC: jdriva@gmail.com; jdriva@earthlink.net
Date: Tue, 9 Feb 2016 12:55:37 -0500
Subject: RE: From Anna Tonna - Abstract

Gracias.  Hay que controlar el tiempo… haz lo que puedas.
 
Muchas gracias y un fuerte abrazo
 
 
Antoni
 
 
 

From: Anna Lorraine Tonna [mailto:calsue9@hotmail.com] 
Sent: Tuesday, February 09, 2016 12:54 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva <jdriva@gmail.com>; Douglas Riva <jdriva@earthlink.net>
Subject: From Anna Tonna - Abstract
 
Dear Antoni,
 
Please find enclosed the abstract for my "ponencia" of 10th of March.
 
I did not put in the abstract (not sure if its necessary) that part of my reading the paper will
include a performance of the piece I am investigating, "La maja de Goya" with recitation, with

mailto:apiza@gc.cuny.edu


Doug Rivas at the piano. My little speech will be 15 minutes and the song is 5 minutes...

Sorry it took so long!
 
Doug has seen it and has approved.
 
All my best, Anna
917 680 1582



From: Douglas Riva
To: Anna Lorraine Tonna
Cc: Piza, Antoni; Douglas Riva
Subject: Re: From Anna Tonna - Abstract
Date: Tuesday, February 09, 2016 2:19:36 PM

Dear Anna,

Unfortunately all presentations, mine included, must be limited to 15 minutes including
musical examples and/or performances.  The text itself, which may be printed, can be as long
as you need.  

We are all very excited to hear your presentation!

Best,
Doug

On Tuesday, February 9, 2016, Anna Lorraine Tonna <calsue9@hotmail.com> wrote:
Dear Antoni,

Please find enclosed the abstract for my "ponencia" of 10th of March.

I did not put in the abstract (not sure if its necessary) that part of my reading the paper will
include a performance of the piece I am investigating, "La maja de Goya" with recitation,
with Doug Rivas at the piano. My little speech will be 15 minutes and the song is 5
minutes...

Sorry it took so long!

Doug has seen it and has approved.

All my best, Anna
917 680 1582
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From: Anna Lorraine Tonna
To: Piza, Antoni
Subject: Re: From Anna, RSVP for tomorrow
Date: Tuesday, March 08, 2016 5:07:05 PM

No....
Send it over!

All my best,
A.

Sent from my iPhone

> On Mar 8, 2016, at 4:40 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> The address 817 Fifth ave at 63rd st
>
> Did you get the e-card?
>
>
>
>
>
>
>
> -----Original Message-----
> From: Anna Lorraine Tonna [mailto:calsue9@hotmail.com]
> Sent: Tuesday, March 08, 2016 1:55 PM
> To: Piza, Antoni
> Cc: Douglas Riva; Douglas Rivas
> Subject: From Anna, RSVP for tomorrow
>
> My husband H. Stephen Brown will join me at the event tomorrow.
>
> Can you send me the address?
>
> All my best,
> Anns
>
> Sent from my iPhone

mailto:apiza@gc.cuny.edu
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From: Anna Lorraine Tonna
To: Piza, Antoni
Subject: Re: From Anna, RSVP for tomorrow
Date: Tuesday, March 08, 2016 5:25:07 PM

Thank you!
All my best,
Anna

Sent from my iPhone

> On Mar 8, 2016, at 5:08 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> The consulado should have sent it.  I guess it was a mistake.
>
> Anyway, both of you are on the list now, so its all good
>
>
>
>
>
>
>
>
>
> -----Original Message-----
> From: Anna Lorraine Tonna [mailto:calsue9@hotmail.com]
> Sent: Tuesday, March 08, 2016 5:07 PM
> To: Piza, Antoni
> Subject: Re: From Anna, RSVP for tomorrow
>
> No....
> Send it over!
>
> All my best,
> A.
>
> Sent from my iPhone
>
>> On Mar 8, 2016, at 4:40 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>>
>> The address 817 Fifth ave at 63rd st
>>
>> Did you get the e-card?
>>
>>
>>
>>
>>
>>
>>
>> -----Original Message-----
>> From: Anna Lorraine Tonna [mailto:calsue9@hotmail.com]
>> Sent: Tuesday, March 08, 2016 1:55 PM
>> To: Piza, Antoni

mailto:apiza@gc.cuny.edu
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>> Cc: Douglas Riva; Douglas Rivas
>> Subject: From Anna, RSVP for tomorrow
>>
>> My husband H. Stephen Brown will join me at the event tomorrow.
>>
>> Can you send me the address?
>>
>> All my best,
>> Anns
>>
>> Sent from my iPhone



From: Walter Clark
To: Anthea Kraut
Cc: Meira Goldberg; Piza, Antoni; Reasey Heang
Subject: Re: from Meira Goldberg, Michelle"s friend, re: footwork conference @ UCR April 6-7
Date: Monday, November 07, 2016 5:02:31 PM

Thanks, Anthea!  -w

On Sat, Nov 5, 2016 at 8:57 PM, Anthea Kraut <anthea.kraut@ucr.edu> wrote:
Dear Meira,

Wonderful to meet you in person this weekend.  I would be happy to offer $250 in Dance
Department support for the conference, which looks incredible.  I’ve cc’ed my FAO Reasey
Heang here to see if she can help facilitate a transfer of money to whomever the appropriate
person is.  Or, let me know if you’d like to use those funds to pay for a couple of nights of
someone’s hotel stay in Riverside.  I’ll also be sure to circulate the call for papers to our
grad students.  And the event is now on my calendar!

Warmest regards,
Anthea

***
Anthea Kraut, PhD
Associate Professor and Chair
Department of Dance
University of California, Riverside

For information on Choreographing Copyright: Race, Gender, and Intellectual Property
Rights in American Dance, click here:
https://global.oup.com/academic/product/choreographing-copyright-9780199360376?
prevSortField=1&facet_narrowbypubdate_facet=Next%203%20months&start=20&
facet_narrowbybinding_facet=Paperback&type=listing&lang=
en&cc=us&prevNumResPerPage=20#[global.oup.com]

On Nov 5, 2016, at 7:37 AM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

Good morning Anthea,

It was so nice to speak with you yesterday about our upcoming conference! I
include my colleagues Walter Clark and Antoni Pizà, co-organizers of the
conference, here. The conference is a second event in what we hope will
become a series; I attach a flyer and a table of contents for the English edition
of the 2015 proceedings, forthcoming in just a few weeks (Theresa Goldbach
has an article!)  We think this is going to be a fantastic resource and hope you
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will take a quick look at it. 

I also attach the invitation/call for papers for the upcoming conference:
Spaniards, Indians, Africans, and Gypsies: Transatlantic Malagueñas and
Zapateados in Music, Song, and Dance We understand that you may not have
time to present a paper at the conference (though it would be awesome if you
did, needless to say), but we do hope you'll stop in. We have confirmed
participation from a number of really wonderful practitioners and scholars,
including Raúl Rodríguez[raul-rodriguez.net], Martha
González[marthagonzalez.net], María José Ruiz Mayordomo[earlydance.org],
Raquel Paraíso[vimeo.com], and Cristina Cruces Roldán[us.academia.edu].
We've also been in conversation with Yvonne Daniel, Stephen Johnson,
Catherine Cole, Ned Sublette, Jill Lane...hoping to lure them...

You graciously asked yesterday what we would like from you; I hope you don't
mind my taking the liberty of throwing out a few thoughts here.

First it would be great if you would let your students, many of whom I imagine
are doing work that would fit in wonderfully, know about the conference, and
encourage them to submit proposals.

Perhaps the Department of Dance would like to be a co-sponsor of the event?
That could be as simple as listing us somewhere on your website, and we would
credit you in the conference program.

Beyond this simple institutional collaboration, money is always great. This is all
seat of the pants...no one is getting paid for anything...but there are a few people
who will not be able to come because they can't fund their trip, and whom your
department might be interested in sponsoring:

John Amira[johnamira.com]: I would like to do a panel - a day :-) - on
djuba/juba. In looking at the circulation of movement ideas like footwork,
it's necessary I think to look at rhythmic ideas as well -- I am very
interested in the ways these rhythm/movement constellations carry
Africanist cosmologies into our dancing bodies. John is a master Afro-
Caribbean drummer and an incredible authority on these topics - why is
djuba the dance of the Haitian loa Zaka, whose itchy legs motivate his
fantastic footwork? For example.

Niurca Márquez[atlanticcenterforthearts.org] and José Luis Rodríguez:
Niurca is Cuban and a practitioner of the religion, and also an amazing
flamenco dancer, and José Luis is one of the best flamenco guitarists of
his generation - they would love to present on Cuban zapateado.

Quetzal: Martha González and Quetzal do incredible and important work,
and she will present at the conference, but it would be so wonderful to do
some sort of a concert or a lunchtime concert or something...

So please forgive this long email...I thought it would be most efficient for you
to lay it all out in one fell swoop. Thank you for reading this far, and many
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thanks for considering.

yours respectfully,

Meira, Walter, and Antoni
-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

<CSP flyer-1-4438-9963-1.pdf><00e_Table of Contents CSP MG final
edit.docx><CALL FOR PAPERS fandango 2017 presenters invite.docx>



From: Meira Goldberg
To: Anthea Kraut
Cc: Walter Clark; Piza, Antoni; Reasey Heang
Subject: Re: from Meira Goldberg, Michelle"s friend, re: footwork conference @ UCR April 6-7
Date: Wednesday, November 09, 2016 1:45:57 PM

Dear Anthea,

That is so wonderful -- thank you. I guess, Walter, that the easiest would be to have this
money transferred to you somehow, as you are hosting the event at UCR?

abrazo fuerte,

Meira

On Sat, Nov 5, 2016 at 11:57 PM, Anthea Kraut <anthea.kraut@ucr.edu> wrote:
Dear Meira,

Wonderful to meet you in person this weekend.  I would be happy to offer $250 in Dance
Department support for the conference, which looks incredible.  I’ve cc’ed my FAO Reasey
Heang here to see if she can help facilitate a transfer of money to whomever the appropriate
person is.  Or, let me know if you’d like to use those funds to pay for a couple of nights of
someone’s hotel stay in Riverside.  I’ll also be sure to circulate the call for papers to our
grad students.  And the event is now on my calendar!

Warmest regards,
Anthea

***
Anthea Kraut, PhD
Associate Professor and Chair
Department of Dance
University of California, Riverside

For information on Choreographing Copyright: Race, Gender, and Intellectual Property
Rights in American Dance, click here:
https://global.oup.com/academic/product/choreographing-copyright-9780199360376?
prevSortField=1&facet_narrowbypubdate_facet=Next%203%20months&start=20&
facet_narrowbybinding_facet=Paperback&type=listing&lang=
en&cc=us&prevNumResPerPage=20#[global.oup.com]

On Nov 5, 2016, at 7:37 AM, Meira Goldberg <fandangoconference.cuny@
gmail.com> wrote:

Good morning Anthea,
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It was so nice to speak with you yesterday about our upcoming conference! I
include my colleagues Walter Clark and Antoni Pizà, co-organizers of the
conference, here. The conference is a second event in what we hope will
become a series; I attach a flyer and a table of contents for the English edition
of the 2015 proceedings, forthcoming in just a few weeks (Theresa Goldbach
has an article!)  We think this is going to be a fantastic resource and hope you
will take a quick look at it. 

I also attach the invitation/call for papers for the upcoming conference:
Spaniards, Indians, Africans, and Gypsies: Transatlantic Malagueñas and
Zapateados in Music, Song, and Dance We understand that you may not have
time to present a paper at the conference (though it would be awesome if you
did, needless to say), but we do hope you'll stop in. We have confirmed
participation from a number of really wonderful practitioners and scholars,
including Raúl Rodríguez[raul-rodriguez.net], Martha
González[marthagonzalez.net], María José Ruiz Mayordomo[earlydance.org],
Raquel Paraíso[vimeo.com], and Cristina Cruces Roldán[us.academia.edu].
We've also been in conversation with Yvonne Daniel, Stephen Johnson,
Catherine Cole, Ned Sublette, Jill Lane...hoping to lure them...

You graciously asked yesterday what we would like from you; I hope you don't
mind my taking the liberty of throwing out a few thoughts here.

First it would be great if you would let your students, many of whom I imagine
are doing work that would fit in wonderfully, know about the conference, and
encourage them to submit proposals.

Perhaps the Department of Dance would like to be a co-sponsor of the event?
That could be as simple as listing us somewhere on your website, and we would
credit you in the conference program.

Beyond this simple institutional collaboration, money is always great. This is all
seat of the pants...no one is getting paid for anything...but there are a few people
who will not be able to come because they can't fund their trip, and whom your
department might be interested in sponsoring:

John Amira[johnamira.com]: I would like to do a panel - a day :-) - on
djuba/juba. In looking at the circulation of movement ideas like footwork,
it's necessary I think to look at rhythmic ideas as well -- I am very
interested in the ways these rhythm/movement constellations carry
Africanist cosmologies into our dancing bodies. John is a master Afro-
Caribbean drummer and an incredible authority on these topics - why is
djuba the dance of the Haitian loa Zaka, whose itchy legs motivate his
fantastic footwork? For example.

Niurca Márquez[atlanticcenterforthearts.org] and José Luis Rodríguez:
Niurca is Cuban and a practitioner of the religion, and also an amazing
flamenco dancer, and José Luis is one of the best flamenco guitarists of
his generation - they would love to present on Cuban zapateado.
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Quetzal: Martha González and Quetzal do incredible and important work,
and she will present at the conference, but it would be so wonderful to do
some sort of a concert or a lunchtime concert or something...

So please forgive this long email...I thought it would be most efficient for you
to lay it all out in one fell swoop. Thank you for reading this far, and many
thanks for considering.

yours respectfully,

Meira, Walter, and Antoni
-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

<CSP flyer-1-4438-9963-1.pdf><00e_Table of Contents CSP MG final
edit.docx><CALL FOR PAPERS fandango 2017 presenters invite.docx>

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 



From: Walter Clark
To: Meira Goldberg
Cc: Anthea Kraut; Piza, Antoni; Reasey Heang
Subject: Re: from Meira Goldberg, Michelle"s friend, re: footwork conference @ UCR April 6-7
Date: Thursday, November 10, 2016 1:30:51 PM

This is great, Anthea, thanks.  We can work it out with Cindy (our financial analyst) as the
date approaches.  I do have a special fund for Encounters events, and it could be moved in
there.  Or you could just pay for some expense directly.  We'll figure it out next quarter.  -w

On Wed, Nov 9, 2016 at 10:45 AM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Anthea,

That is so wonderful -- thank you. I guess, Walter, that the easiest would be to have this
money transferred to you somehow, as you are hosting the event at UCR?

abrazo fuerte,

Meira

On Sat, Nov 5, 2016 at 11:57 PM, Anthea Kraut <anthea.kraut@ucr.edu> wrote:
Dear Meira,

Wonderful to meet you in person this weekend.  I would be happy to offer $250 in Dance
Department support for the conference, which looks incredible.  I’ve cc’ed my FAO
Reasey Heang here to see if she can help facilitate a transfer of money to whomever the
appropriate person is.  Or, let me know if you’d like to use those funds to pay for a couple
of nights of someone’s hotel stay in Riverside.  I’ll also be sure to circulate the call for
papers to our grad students.  And the event is now on my calendar!

Warmest regards,
Anthea

***
Anthea Kraut, PhD
Associate Professor and Chair
Department of Dance
University of California, Riverside

For information on Choreographing Copyright: Race, Gender, and Intellectual Property
Rights in American Dance, click here:
https://global.oup.com/academic/product/choreographing-copyright-9780199360376?
prevSortField=1&facet_narrowbypubdate_facet=Next%203%20months&start=20&facet_
narrowbybinding_facet=Paperback&type=listing&lang=en&cc=us&
prevNumResPerPage=20#[global.oup.com]
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On Nov 5, 2016, at 7:37 AM, Meira Goldberg
<fandangoconference.cuny@gmail.com> wrote:

Good morning Anthea,

It was so nice to speak with you yesterday about our upcoming conference! I
include my colleagues Walter Clark and Antoni Pizà, co-organizers of the
conference, here. The conference is a second event in what we hope will
become a series; I attach a flyer and a table of contents for the English edition
of the 2015 proceedings, forthcoming in just a few weeks (Theresa Goldbach
has an article!)  We think this is going to be a fantastic resource and hope you
will take a quick look at it. 

I also attach the invitation/call for papers for the upcoming conference:
Spaniards, Indians, Africans, and Gypsies: Transatlantic Malagueñas and
Zapateados in Music, Song, and Dance We understand that you may not have
time to present a paper at the conference (though it would be awesome if you
did, needless to say), but we do hope you'll stop in. We have confirmed
participation from a number of really wonderful practitioners and scholars,
including Raúl Rodríguez[raul-rodriguez.net], Martha
González[marthagonzalez.net], María José Ruiz Mayordomo[earlydance.org],
Raquel Paraíso[vimeo.com], and Cristina Cruces Roldán[us.academia.edu].
We've also been in conversation with Yvonne Daniel, Stephen Johnson,
Catherine Cole, Ned Sublette, Jill Lane...hoping to lure them...

You graciously asked yesterday what we would like from you; I hope you
don't mind my taking the liberty of throwing out a few thoughts here.

First it would be great if you would let your students, many of whom I
imagine are doing work that would fit in wonderfully, know about the
conference, and encourage them to submit proposals.

Perhaps the Department of Dance would like to be a co-sponsor of the event?
That could be as simple as listing us somewhere on your website, and we
would credit you in the conference program.

Beyond this simple institutional collaboration, money is always great. This is
all seat of the pants...no one is getting paid for anything...but there are a few
people who will not be able to come because they can't fund their trip, and
whom your department might be interested in sponsoring:

John Amira[johnamira.com]: I would like to do a panel - a day :-) - on
djuba/juba. In looking at the circulation of movement ideas like
footwork, it's necessary I think to look at rhythmic ideas as well -- I am
very interested in the ways these rhythm/movement constellations carry
Africanist cosmologies into our dancing bodies. John is a master Afro-
Caribbean drummer and an incredible authority on these topics - why is
djuba the dance of the Haitian loa Zaka, whose itchy legs motivate his
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fantastic footwork? For example.

Niurca Márquez[atlanticcenterforthearts.org] and José Luis Rodríguez:
Niurca is Cuban and a practitioner of the religion, and also an amazing
flamenco dancer, and José Luis is one of the best flamenco guitarists of
his generation - they would love to present on Cuban zapateado.

Quetzal: Martha González and Quetzal do incredible and important
work, and she will present at the conference, but it would be so
wonderful to do some sort of a concert or a lunchtime concert or
something...

So please forgive this long email...I thought it would be most efficient for you
to lay it all out in one fell swoop. Thank you for reading this far, and many
thanks for considering.

yours respectfully,

Meira, Walter, and Antoni
-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Anthea Kraut
To: Meira Goldberg
Cc: Walter Clark; Piza, Antoni; Reasey Heang
Subject: Re: from Meira Goldberg, Michelle"s friend, re: footwork conference @ UCR April 6-7
Date: Monday, November 07, 2016 2:34:46 PM

Dear Meira,

Wonderful to meet you in person this weekend.  I would be happy to offer $250 in Dance 
Department support for the conference, which looks incredible.  I’ve cc’ed my FAO Reasey 
Heang here to see if she can help facilitate a transfer of money to whomever the appropriate 
person is.  Or, let me know if you’d like to use those funds to pay for a couple of nights of 
someone’s hotel stay in Riverside.  I’ll also be sure to circulate the call for papers to our grad 
students.  And the event is now on my calendar!

Warmest regards,
Anthea

***
Anthea Kraut, PhD
Associate Professor and Chair
Department of Dance
University of California, Riverside

For information on Choreographing Copyright: Race, Gender, and Intellectual Property Rights 
in American Dance, click here:
https://global.oup.com/academic/product/choreographing-copyright-9780199360376?
prevSortField=1&facet_narrowbypubdate_facet=Next%203%20months&start=20&facet_narr
owbybinding_facet=Paperback&type=listing&lang=en&cc=us&prevNumResPerPage=20#
[global.oup.com]

On Nov 5, 2016, at 7:37 AM, Meira Goldberg 
<fandangoconference.cuny@gmail.com> wrote:

Good morning Anthea,

It was so nice to speak with you yesterday about our upcoming conference! I 
include my colleagues Walter Clark and Antoni Pizà, co-organizers of the 
conference, here. The conference is a second event in what we hope will become 
a series; I attach a flyer and a table of contents for the English edition of the 2015 
proceedings, forthcoming in just a few weeks (Theresa Goldbach has an article!)  
We think this is going to be a fantastic resource and hope you will take a quick 
look at it. 

I also attach the invitation/call for papers for the upcoming conference: Spaniards, 
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Indians, Africans, and Gypsies: Transatlantic Malagueñas and Zapateados in 
Music, Song, and Dance We understand that you may not have time to present a 
paper at the conference (though it would be awesome if you did, needless to say), 
but we do hope you'll stop in. We have confirmed participation from a number of 
really wonderful practitioners and scholars, including Raúl Rodríguez[raul-
rodriguez.net], Martha González[marthagonzalez.net], María José Ruiz 
Mayordomo[earlydance.org], Raquel Paraíso[vimeo.com], and Cristina Cruces 
Roldán[us.academia.edu]. We've also been in conversation with Yvonne Daniel, 
Stephen Johnson, Catherine Cole, Ned Sublette, Jill Lane...hoping to lure them...

You graciously asked yesterday what we would like from you; I hope you don't 
mind my taking the liberty of throwing out a few thoughts here.

First it would be great if you would let your students, many of whom I imagine 
are doing work that would fit in wonderfully, know about the conference, and 
encourage them to submit proposals.

Perhaps the Department of Dance would like to be a co-sponsor of the event? 
That could be as simple as listing us somewhere on your website, and we would 
credit you in the conference program.

Beyond this simple institutional collaboration, money is always great. This is all 
seat of the pants...no one is getting paid for anything...but there are a few people 
who will not be able to come because they can't fund their trip, and whom your 
department might be interested in sponsoring:

John Amira[johnamira.com]: I would like to do a panel - a day :-) - on 
djuba/juba. In looking at the circulation of movement ideas like footwork, 
it's necessary I think to look at rhythmic ideas as well -- I am very 
interested in the ways these rhythm/movement constellations carry 
Africanist cosmologies into our dancing bodies. John is a master Afro-
Caribbean drummer and an incredible authority on these topics - why is 
djuba the dance of the Haitian loa Zaka, whose itchy legs motivate his 
fantastic footwork? For example.

Niurca Márquez[atlanticcenterforthearts.org] and José Luis Rodríguez: 
Niurca is Cuban and a practitioner of the religion, and also an amazing 
flamenco dancer, and José Luis is one of the best flamenco guitarists of his 
generation - they would love to present on Cuban zapateado.

Quetzal: Martha González and Quetzal do incredible and important work, 
and she will present at the conference, but it would be so wonderful to do 
some sort of a concert or a lunchtime concert or something...

So please forgive this long email...I thought it would be most efficient for you to 
lay it all out in one fell swoop. Thank you for reading this far, and many thanks 
for considering.

yours respectfully,
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Meira, Walter, and Antoni
-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 
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From: Sato Moughalian
To: Oscar Peñas
Cc: Angel Gil-Ordóñez; Piza, Antoni
Subject: Re: from Oscar Peñas referred by Mr. Angel Gil-Ordoñez
Date: Tuesday, May 17, 2016 8:21:59 AM

Dear Mr. Peñas,

Thank you very much for your email. As I'm sure Angel explained, Perspectives Ensemble programs thematically. We rarely present mixed programs. I haven't heard your piece, but I'm sure it's marvelous. The Copland Fund grants require a great deal of preparatory work, and I'm afraid that I would not be able to prepare it in the time remaining. Thank you for your interest and I hope we will meet some day. All the best, Sato Moughalian
 

On Mon, May 16, 2016 at 2:16 PM, Oscar Peñas <info@oscarpenas.com> wrote:
Dear Ms. Moughalian,

My name is Oscar Peñas, jazz guitarist and composer originally from Spain and living in NY, and I have been referred to you by Mr. Angel Gil-Ordoñez.

I have wrote a piece for chamber string orchestra, plus piano and electric guitar called Suite Almadraba. This composition that has been reviewed by Mr. Gil-Ordoñez could be easily performed with a few modifications by a string quintet and the piano and guitar. These two last instruments have some room for improvisation within the piece.

As we all are aware of, funding is essential to bring music to life and I am reaching out to explore the possibility of applying with Perspectives Ensemble to the below grant by the Aaron Copland Fund (deadline June 30th). We would need to work together on a budget among other things.

I am also in touch with Mr. Antoni Pizà, carbon copied here, director of the Foundation for Iberian Music, who also expressed his interest and support and who could potentially partner with us as well.

Please, let me know when can we personally meet to further talk about all of the above.
Looking forward to hearing from you soon.

Best regards,
Oscar

917 754 7162

The Aaron Copland Fund for Music Performance Program

The Aaron Copland Fund for Music is pleased to announce the Performance Program. The Performance Program is a grant program where performing ensembles, presenting organizations, and festivals may seek support for the performance and presentation of contemporary American concert music and contemporary jazz.

The Performance Program is an updated version of the Performing Ensembles Program (PEP). Past PEP applicants will be familiar with most of the guideline criteria in the new Performance Program. The program’s objective is to support performing and presenting organizations whose artistic excellence encourages and improves public knowledge and appreciation of serious contemporary American music.

Past Supplemental Program applicants in the presenter and festival category should now seek support from the Performance Program. Music festivals, music venues (presenters), and any other organization that organizes and presents live musical performances by a variety of performing groups can be considered a “presenting organization”.

Eligible Performance Program applicant types:

Chamber sized ensembles of any instrumentation
Chamber orchestras
Symphonic or other full-sized orchestras
Opera companies
Dance companies and/or ensembles (read guidelines[grants.coplandfund.org] for further information)
Vocal ensembles and choruses
Presenters
Festivals (read guidelines[grants.coplandfund.org] for further information)
Presenter/ensemble hybrids

Grants will not be made for the purpose of commissioning composers.

Applicants may seek either general operating support or project support. Project support will be given only for a project that begins in the current season. Thus, for the 2016 grant round, support will only be given to projects that begin between September 1, 2016 and August 31, 2017. Multi-year projects will be considered if they begin in the current season, but projects that began in an earlier season generally will not be
eligible for support.

New eligibility for the Performance Program: The Performance Program supports the electronic dissemination of live performances, whether as a simultaneous transmission or via a recording of a live performance, by means including broadcasting and streaming. Expenses such as recording and electronic distribution costs can be considered as eligible costs in a request for general operating or project support when
included live performance. Stand-alone recording projects (e.g., an “album”) are not eligible for support in this program.

The Performance Program deadline for receipt of applications 11:59 p.m. Eastern Daylight Time on Thursday, June 30, 2016. All applications must be submitted via the online grants system.

Going forward, the Supplemental Program grant program will be open to organizations that support composers and performers through activities such as grants, residencies or training programs, or aid in the preservation and dissemination of contemporary American music. Other types of eligible Supplemental Program applicant types into library/archive organizations, and/or radio and T.V. stations that aid in the
appreciation and dissemination of serious American concert music.

For further information, please read the Performance Program Guidelines[grants.coplandfund.org] and Copland Fund FAQs[grants.coplandfund.org].
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From: Marita Gomis
To: Piza, Antoni
Subject: Re: Fundación Juan March
Date: Friday, October 21, 2016 11:33:33 AM

Hola Toni,

Gràcies per les notícies. seguim en contacte

Abraçades,
Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Viernes 21 de octubre de 2016 17:19
Asunto: RE: Fundación Juan March

Hola Marita, acabo d’arribar a NY, passant per Madrid i he vist l’exposicio, que ha quedat
prou be.  Tinc el catalec amb l’article; crec que estara online, pero per si un cas en fare un
PDF i te l’enviare.
 
Res mes, seguim en contacte!
 
Toni
 
 
 
 
From: Marita Gomis [mailto:mgomisb@yahoo.es] 
Sent: Thursday, October 20, 2016 10:59 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Fundación Juan March
 
Hola Toni,
 
Ja s'ha inaugurat l'exposició. espero fer una escapada a Madrid per a veure-la
/sentir-la / escoltar-la.
Has rebut notícies, comentaris?
Encara no he vist el catàleg. Però li he demanat a la meva germana Inés, i espero
veure'l aviat.
 
Una abraçada,
Marita
 

mailto:apiza@gc.cuny.edu


From: Marta Suárez-Infiesta
To: Piza, Antoni
Subject: RE: Fundación Juan March_ Arte sonoro en España
Date: Thursday, May 12, 2016 9:40:54 AM

Gracias Antoni.
En la carta verás que pedimos 5 imágenes, sin embargo, dado el carácter de tú texto quizá sea mejor
que sean unas 10 imágenes, si te parece bien.
Un abrazo
Marta
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 12 de mayo de 2016 15:39
Para: Marta Suárez-Infiesta <msuarez@march.es>
Asunto: RE: Fundación Juan March_ Arte sonoro en España
 
Querida Marta, recibido todo.  Estoy de viaje y os mando las imagenes en breve y despues, por
supuesto el articulo.
 
Un abrazo
 
Antoni
 
 
 

From: Marta Suárez-Infiesta [mailto:msuarez@march.es] 
Sent: Thursday, May 12, 2016 7:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Fundación Juan March_ Arte sonoro en España
 
Estimado Antoni,
 
Me pongo en contacto contigo desde la Fundación March, desde donde estamos organizando la
exposición  Arte Sonoro en España (1961-2016), con la colaboración de José Iges y José Luis Maire
como comisarios invitados. La muestra se presentó en el Museu Fundación Juan March, Palma el
pasado 10 de febrero y se presentará en el Museo de Arte Abstracto Español de Cuenca, entre el 16
de junio y el 18 de septiembre de 2016. Con posterioridad, la exposición se llevará a la sede de la
Fundación Juan March en Madrid entre el 14 de octubre de 2016 y el 15 de enero de 2017.
 
La exposición de Madrid irá acompañada de un catálogo e incluirá una amplia selección de ensayos
críticos (adjunto el índice). Como ya te adelantaba Manuel Fontán, nos gustaría contar con un texto
tuyo en el catálogo. Adjunto también la carta de petición formal junto con nuestras normas de
edición. Si me confirmas que la dirección de la carta es correcta te haré llegar una copia en papel.
 
Agradeciéndote tu colaboración, te mando un cordial saludo,

mailto:apiza@gc.cuny.edu
mailto:msuarez@march.es
mailto:APiza@gc.cuny.edu


 
Marta
 
 
Marta Suárez-Infiesta
Departamento de Exposiciones
Fundación Juan March
Castelló, 77
28006 Madrid
tel. 91 435 42 40, ext. 252
fax 91 431 42 27
www.march.es[march.es]
 

 
 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.march.es_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6SmedW8EnZYdHYreaePwcHqsOUqSkFqb89WzKlwyvRI&s=CZ6nzilh0c3CF0E92sRerfbbUbFF5xYP0XGVNJ3iNZY&e=


From: Marta Suárez-Infiesta
To: Piza, Antoni
Subject: RE: Fundación Juan March_ Arte sonoro en España
Date: Thursday, May 12, 2016 10:06:01 AM

Gracias Antoni!
No te preocupes, cuando tenga las imágenes vemos como gestionamos el tema de derechos.
Marta
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 12 de mayo de 2016 15:54
Para: Marta Suárez-Infiesta <msuarez@march.es>
Asunto: RE: Fundación Juan March_ Arte sonoro en España
 
Perfecto.  Te voy adelantando un par de detalles:  un grupo de images son retratos de Cage,
Cunninham y otros por Joaquim Gomis, fotografo, director de la Fundacion Miro y amigo del pintor. 
Tienen mucha calidad, tanto artistica como tecnica, pero probablemente habra que pagar algo por
los derechos (unos 200 euros?).  Otras imagenes son “instantaneas” (sin mucha calidad si se
amplian) que documentan la fiesta que la familia Gomis ofrecio a Cunningham, Cage y otros en la
finca llamada La Ricarda, cerca de Sitges.  Esta tambien el programa del concierto-espectaculo de
Cage-Cunningam en Sitges con una portada de Miro.  No se si hay que pagar derechos por
reproducirlo puesto que esta en internet si se ha reproducido millones de veces.  Finalmente, Hay
cartas de Cage y miro y alguna cosita mas.  Bueno, disculpa que te agobie con tanta informacion. 
Cuando lo mande tendra todo mucho mas sentido.  Te lo prometo
 
Un abrazo
 
Antoni
 
 
 
 

From: Marta Suárez-Infiesta [mailto:msuarez@march.es] 
Sent: Thursday, May 12, 2016 9:41 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Fundación Juan March_ Arte sonoro en España
 
Gracias Antoni.
En la carta verás que pedimos 5 imágenes, sin embargo, dado el carácter de tú texto quizá sea mejor
que sean unas 10 imágenes, si te parece bien.
Un abrazo
Marta
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: jueves, 12 de mayo de 2016 15:39

mailto:apiza@gc.cuny.edu
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Para: Marta Suárez-Infiesta <msuarez@march.es>
Asunto: RE: Fundación Juan March_ Arte sonoro en España
 
Querida Marta, recibido todo.  Estoy de viaje y os mando las imagenes en breve y despues, por
supuesto el articulo.
 
Un abrazo
 
Antoni
 
 
 

From: Marta Suárez-Infiesta [mailto:msuarez@march.es] 
Sent: Thursday, May 12, 2016 7:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Fundación Juan March_ Arte sonoro en España
 
Estimado Antoni,
 
Me pongo en contacto contigo desde la Fundación March, desde donde estamos organizando la
exposición  Arte Sonoro en España (1961-2016), con la colaboración de José Iges y José Luis Maire
como comisarios invitados. La muestra se presentó en el Museu Fundación Juan March, Palma el
pasado 10 de febrero y se presentará en el Museo de Arte Abstracto Español de Cuenca, entre el 16
de junio y el 18 de septiembre de 2016. Con posterioridad, la exposición se llevará a la sede de la
Fundación Juan March en Madrid entre el 14 de octubre de 2016 y el 15 de enero de 2017.
 
La exposición de Madrid irá acompañada de un catálogo e incluirá una amplia selección de ensayos
críticos (adjunto el índice). Como ya te adelantaba Manuel Fontán, nos gustaría contar con un texto
tuyo en el catálogo. Adjunto también la carta de petición formal junto con nuestras normas de
edición. Si me confirmas que la dirección de la carta es correcta te haré llegar una copia en papel.
 
Agradeciéndote tu colaboración, te mando un cordial saludo,
 
Marta
 
 
Marta Suárez-Infiesta
Departamento de Exposiciones
Fundación Juan March
Castelló, 77
28006 Madrid
tel. 91 435 42 40, ext. 252
fax 91 431 42 27
www.march.es[march.es]
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From: Velasco Figueras, Guillermo
To: Piza, Antoni; Nick Micinski; Serrano Vila, Núria
Cc: Nobbe, Patrizia
Subject: RE: FW: 15th September Event
Date: Tuesday, September 06, 2016 12:06:58 PM

Dear all,
Núria just made me notice that I didn’t include the code to register at the Carnegie event. Use the
promotional code DEL2016 to receive free admission. I hope it’s not too late for that.
Hope you all can make it!
Guillermo
 
 

De: Velasco Figueras, Guillermo 
Enviat: dijous, 1 / setembre / 2016 19:20
Per a: 'Piza, Antoni'; Nick Micinski; Serrano Vila, Núria
A/c: Nobbe, Patrizia
Tema: RE: FW: 15th September Event
 
Dear all,

Thank you so much for your help! The event will be fantastic and, hopefully, contribute to finding
solutions.

We’ll circulate both invitations most likely tomorrow but you can find the details for the event on the

15th here: http://www.carnegiecouncil.org/calendar/data/0630.html[carnegiecouncil.org] Hope you
can join us then as well.

Thanks again,

Guillermo

 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dijous, 1 / setembre / 2016 15:18
Per a: Nick Micinski; Serrano Vila, Núria; Velasco Figueras, Guillermo
A/c: Nobbe, Patrizia
Tema: RE: FW: 15th September Event
 
Thanks Nuria and Guillermo.  And nice meeting Nick and Patrizia.
 
It should be a very nice event!
 
Best wishes to all
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
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The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 
 
From: Nick Micinski [mailto:nickmicinski@gmail.com] 
Sent: Thursday, September 01, 2016 3:14 PM
To: nuria.serrano@gencat.cat; gvelascof@gencat.cat; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Nobbe, Patrizia <PNobbe@gc.cuny.edu>
Subject: Re: FW: 15th September Event
 
Dear Núria and Guillermo,
 
It was a pleasure to meet you today. Could you please send the details of the Sept 15th event?
I would be very interested in attending.

Best,
Nick
 
 
 

 
From: Serrano Vila, Núria [mailto:nuria.serrano@gencat.cat] 
Sent: Thursday, September 01, 2016 2:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Nobbe, Patrizia <PNobbe@gc.cuny.edu>;
Micinski, Nicholas <nmicinski@gradcenter.cuny.edu>
Cc: Velasco Figueras, Guillermo <gvelascof@gencat.cat>
Subject: 15th September Event
 
Toni, Patrizia, and Nick,
 
It was a pleasure to meet you this morning. Many thanks for your time and help. This event
is going to be a great success.
 
Regards
 
Núria Serrano
 

 

 
Núria Serrano i Vila
Delegació del Govern als Estats Units d’Amèrica
 
360 Lexington Avenue, Suite 1801 | New York, NY 10017 | Tel. +1 (212) 782 3330 | Fax. +1 (212)
782 3675
 

nuria.serrano@gencat.cat  | www.gencat.cat/unitedstates[gencat.cat] | facebook.com/delgovusa |
twitter.com/delgovusa
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Aquest missatge s’adreça exclusivament a la seva persona destinatària i pot contenir informació
privilegiada o confidencial. Si no sou la persona destinatària indicada, us recordem que la
utilització, divulgació i/o còpia sense autorització està prohibida en virtut de la legislació vigent. Si
heu rebut aquest missatge per error, us demanem que ens ho feu saber immediatament per
aquesta via i que el destruïu.

 
Abans d’imprimir aquest missatge, assegureu-vos que és realment necessari.

 
 



From: Velasco Figueras, Guillermo
To: Piza, Antoni; Nick Micinski; Serrano Vila, Núria
Cc: Nobbe, Patrizia
Subject: RE: FW: 15th September Event
Date: Thursday, September 01, 2016 7:20:21 PM

Dear all,

Thank you so much for your help! The event will be fantastic and, hopefully, contribute to finding
solutions.

We’ll circulate both invitations most likely tomorrow but you can find the details for the event on the

15th here: http://www.carnegiecouncil.org/calendar/data/0630.html[carnegiecouncil.org] Hope you
can join us then as well.

Thanks again,

Guillermo

 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dijous, 1 / setembre / 2016 15:18
Per a: Nick Micinski; Serrano Vila, Núria; Velasco Figueras, Guillermo
A/c: Nobbe, Patrizia
Tema: RE: FW: 15th September Event
 
Thanks Nuria and Guillermo.  And nice meeting Nick and Patrizia.
 
It should be a very nice event!
 
Best wishes to all
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 
 
From: Nick Micinski [mailto:nickmicinski@gmail.com] 
Sent: Thursday, September 01, 2016 3:14 PM
To: nuria.serrano@gencat.cat; gvelascof@gencat.cat; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Nobbe, Patrizia <PNobbe@gc.cuny.edu>
Subject: Re: FW: 15th September Event
 
Dear Núria and Guillermo,
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It was a pleasure to meet you today. Could you please send the details of the Sept 15th event?
I would be very interested in attending.

Best,
Nick
 
 
 

 
From: Serrano Vila, Núria [mailto:nuria.serrano@gencat.cat] 
Sent: Thursday, September 01, 2016 2:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Nobbe, Patrizia <PNobbe@gc.cuny.edu>;
Micinski, Nicholas <nmicinski@gradcenter.cuny.edu>
Cc: Velasco Figueras, Guillermo <gvelascof@gencat.cat>
Subject: 15th September Event
 
Toni, Patrizia, and Nick,
 
It was a pleasure to meet you this morning. Many thanks for your time and help. This event
is going to be a great success.
 
Regards
 
Núria Serrano
 

 

 
Núria Serrano i Vila
Delegació del Govern als Estats Units d’Amèrica
 
360 Lexington Avenue, Suite 1801 | New York, NY 10017 | Tel. +1 (212) 782 3330 | Fax. +1 (212)
782 3675
 

nuria.serrano@gencat.cat  | www.gencat.cat/unitedstates[gencat.cat] | facebook.com/delgovusa |
twitter.com/delgovusa
 
 
 
Aquest missatge s’adreça exclusivament a la seva persona destinatària i pot contenir informació
privilegiada o confidencial. Si no sou la persona destinatària indicada, us recordem que la
utilització, divulgació i/o còpia sense autorització està prohibida en virtut de la legislació vigent. Si
heu rebut aquest missatge per error, us demanem que ens ho feu saber immediatament per
aquesta via i que el destruïu.

 
Abans d’imprimir aquest missatge, assegureu-vos que és realment necessari.
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From: Nick Micinski
To: nuria.serrano@gencat.cat; gvelascof@gencat.cat; Piza, Antoni
Cc: Nobbe, Patrizia
Subject: Re: FW: 15th September Event
Date: Thursday, September 01, 2016 3:14:08 PM

Dear Núria and Guillermo,

It was a pleasure to meet you today. Could you please send the details of the Sept 15th event?
I would be very interested in attending.

Best,
Nick

From: Serrano Vila, Núria [mailto:nuria.serrano@gencat.cat] 
Sent: Thursday, September 01, 2016 2:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Nobbe, Patrizia <PNobbe@gc.cuny.edu>;
Micinski, Nicholas <nmicinski@gradcenter.cuny.edu>
Cc: Velasco Figueras, Guillermo <gvelascof@gencat.cat>
Subject: 15th September Event

 

Toni, Patrizia, and Nick,

 

It was a pleasure to meet you this morning. Many thanks for your time and help. This event
is going to be a great success.

 

Regards

 

Núria Serrano
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Núria Serrano i Vila

Delegació del Govern als Estats Units d’Amèrica

 

360 Lexington Avenue, Suite 1801 | New York, NY 10017 | Tel. +1 (212) 782 3330 | Fax. +1 (212)
782 3675

 

nuria.serrano@gencat.cat  | www.gencat.cat/unitedstates[gencat.cat] | facebook.com/delgovusa |
twitter.com/delgovusa

 

 

 

Aquest missatge s’adreça exclusivament a la seva persona destinatària i pot contenir informació
privilegiada o confidencial. Si no sou la persona destinatària indicada, us recordem que la utilització,
divulgació i/o còpia sense autorització està prohibida en virtut de la legislació vigent. Si heu rebut
aquest missatge per error, us demanem que ens ho feu saber immediatament per aquesta via i que
el destruïu.

 

Abans d’imprimir aquest missatge, assegureu-vos que és realment necessari.
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From: Velasco Figueras, Guillermo
To: Piza, Antoni; Nick Micinski; Serrano Vila, Núria
Cc: Nobbe, Patrizia
Subject: RE: FW: 15th September Event
Date: Tuesday, September 06, 2016 5:32:16 PM

Thank you, Antoni, for arranging it. Let us know if anything comes up!

Sorry to hear you won’t be able to make it on the 15th. See you the following day at CUNY!
 
Guillermo
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dimarts, 6 / setembre / 2016 12:51
Per a: Velasco Figueras, Guillermo; Nick Micinski; Serrano Vila, Núria
A/c: Nobbe, Patrizia
Tema: RE: FW: 15th September Event
 
Dear Guillermo, I will not be able to attend the meeting on Sept 15.  Thanks, anyway.
 
Also, I booked the room setup and the A/V requirements.  So, we’re ready to go.
 
Best
 
Antoni
 

From: Velasco Figueras, Guillermo [mailto:gvelascof@gencat.cat] 
Sent: Tuesday, September 06, 2016 12:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Nick Micinski <nickmicinski@gmail.com>; Serrano Vila, Núria
<nuria.serrano@gencat.cat>
Cc: Nobbe, Patrizia <PNobbe@gc.cuny.edu>
Subject: RE: FW: 15th September Event
 
Dear all,
Núria just made me notice that I didn’t include the code to register at the Carnegie event. Use the
promotional code DEL2016 to receive free admission. I hope it’s not too late for that.
Hope you all can make it!
Guillermo
 
 

De: Velasco Figueras, Guillermo 
Enviat: dijous, 1 / setembre / 2016 19:20
Per a: 'Piza, Antoni'; Nick Micinski; Serrano Vila, Núria
A/c: Nobbe, Patrizia
Tema: RE: FW: 15th September Event
 
Dear all,

Thank you so much for your help! The event will be fantastic and, hopefully, contribute to finding
solutions.
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We’ll circulate both invitations most likely tomorrow but you can find the details for the event on the

15th here: http://www.carnegiecouncil.org/calendar/data/0630.html[carnegiecouncil.org] Hope you
can join us then as well.

Thanks again,

Guillermo

 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dijous, 1 / setembre / 2016 15:18
Per a: Nick Micinski; Serrano Vila, Núria; Velasco Figueras, Guillermo
A/c: Nobbe, Patrizia
Tema: RE: FW: 15th September Event
 
Thanks Nuria and Guillermo.  And nice meeting Nick and Patrizia.
 
It should be a very nice event!
 
Best wishes to all
 
Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 
 
From: Nick Micinski [mailto:nickmicinski@gmail.com] 
Sent: Thursday, September 01, 2016 3:14 PM
To: nuria.serrano@gencat.cat; gvelascof@gencat.cat; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Nobbe, Patrizia <PNobbe@gc.cuny.edu>
Subject: Re: FW: 15th September Event
 
Dear Núria and Guillermo,
 
It was a pleasure to meet you today. Could you please send the details of the Sept 15th event?
I would be very interested in attending.

Best,
Nick
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From: Serrano Vila, Núria [mailto:nuria.serrano@gencat.cat] 
Sent: Thursday, September 01, 2016 2:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Nobbe, Patrizia <PNobbe@gc.cuny.edu>;
Micinski, Nicholas <nmicinski@gradcenter.cuny.edu>
Cc: Velasco Figueras, Guillermo <gvelascof@gencat.cat>
Subject: 15th September Event
 
Toni, Patrizia, and Nick,
 
It was a pleasure to meet you this morning. Many thanks for your time and help. This event
is going to be a great success.
 
Regards
 
Núria Serrano
 

 

 
Núria Serrano i Vila
Delegació del Govern als Estats Units d’Amèrica
 
360 Lexington Avenue, Suite 1801 | New York, NY 10017 | Tel. +1 (212) 782 3330 | Fax. +1 (212)
782 3675
 

nuria.serrano@gencat.cat  | www.gencat.cat/unitedstates[gencat.cat] | facebook.com/delgovusa |
twitter.com/delgovusa
 
 
 
Aquest missatge s’adreça exclusivament a la seva persona destinatària i pot contenir informació
privilegiada o confidencial. Si no sou la persona destinatària indicada, us recordem que la
utilització, divulgació i/o còpia sense autorització està prohibida en virtut de la legislació vigent. Si
heu rebut aquest missatge per error, us demanem que ens ho feu saber immediatament per
aquesta via i que el destruïu.

 
Abans d’imprimir aquest missatge, assegureu-vos que és realment necessari.
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From: La Meira
To: Piza, Antoni
Subject: Re: FW: Festival de Flamenco 2016 / NYU CON EL ENLACE
Date: Friday, February 19, 2016 9:38:30 AM

Miraste los link? porque no veo la Fundación...está allí puesto?

2016-02-19 8:57 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

FYI

 

From: Comunicacion Flamenco Festival [mailto:comunicacion@flamencofestival.org] 
Sent: Friday, February 19, 2016 5:01 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Miguel Marin <miguel@miguelmarin.com>; isabel@flamencofestival.org
Subject: Fwd: Festival de Flamenco 2016 / NYU CON EL ENLACE

 

 

Estimado Antoni, 

 

hemos añadido el enlace a la información que ya teníamos publicada en nuestra web. 

 

Puede verlo en estos links:

 

- Español: http://www.flamencofestival.org/ffworld/ff-nueva-york-2016-168/cursos-
actividades/mesa-redonda-mas-alla-de-la-pena-389/[flamencofestival.org]

- Inglés: http://www.flamencofestival.org/eng/ffworld/ff-new-york-2016-168/cursos-
actividades/beyond-sorrow-rethinking-flamenco-389/[flamencofestival.org]

 

Muchas gracias,

Saludos. 
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Mercedes L. Caballero

Coordinación Comunicación Flamenco Festival

San Joaquín, 16 Ático E · 28004 Madrid

Tel: +34 915210550 / 667 34 87 25
comunicacion@flamencofestival.org
www.flamencofestival.org[flamencofestival.org]

 

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Fecha: 18 de febrero de 2016, 22:57:10 CET
Para: Isabel Aranda <isabel@flamencofestival.org>
Cc: Miguel Marin <miguel@miguelmarin.com>
Asunto: RE: Festival de Flamenco 2016 /  NYU  CON EL ENLACE

Enlance:  http://www.kjcc.org/event/beyond-sorrow-rethinking-
flamenco-for-the-21st-century/[kjcc.org]

 

Discupals… se me olvido…

 

 

 

 

 

 

 

From: Piza, Antoni 
Sent: Thursday, February 18, 2016 4:56 PM
To: 'Isabel Aranda' <isabel@flamencofestival.org>
Cc: Miguel Marin <miguel@miguelmarin.com>
Subject: Festival de Flamenco 2016 / NYU

 

Querida Isabel y Miguel, como comentamos hace tiempo Meira
Goldberg y NYU han organizado una mesa redonda en el King Juan
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Carlos I de NYU.

 

Seria posible ponerlo en vuestra web?

 

Muchas gracias

 

Antoni

 

 

 

From: Isabel Aranda [mailto:isabel@flamencofestival.org] 
Sent: Tuesday, January 12, 2016 12:54 PM
To: Angel Gil-Ordóñez <angel@postclassical.com>
Cc: Miguel Marin <miguel@miguelmarin.com>; Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Re: Granados en el Festival de Flamenco 2016

 

Hola Angel, 

 

Buenas tardes!

 

Me alegro de que visitéis nuestra web :) Lo cambiamos ahora
mismo.

 

Adjunto aquí el folleto del festival en pdf. Esta semana se hace el
mailing general en Nueva York.

 

Saludos!
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-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Barbara Mackenzie
To: Piza, Antoni
Cc: Mackenzie, Barbara; Blazekovic, Zdravko; Ong, Ko-Chin; Kettner, Gary
Subject: Re: FW: IT Service Alert: Scheduled Maintenance Window on Sunday, January 10, 2016
Date: Wednesday, January 06, 2016 3:30:53 PM

Dear Antoni,

See below. I will be in Chile all next week for the IMS ARLAC conference. (Zdravko will be there, too.) If you or
Katie have a chance to check the site on Monday morning and let Gary know if everything is OK or not, I would
really appreciate it. (cc me, if you would) Otherwise, I will get to it as soon as I can.

B.

On Wed, Jan 6, 2016 at 3:07 PM, Kettner, Gary <GKettner@gc.cuny.edu> wrote:

Dear Barbara and Zdravo,

 

The Brook Center web sites (including RILM and RCMI) will be unavailable for most of
Sunday morning.

 

I will send you an email when service is restored. We would appreciate your assistance in
testing your site and verifying that everything is working normally, preferably on Sunday
afternoon. If that is not possible, please arrange to test first thing Monday morning.

 

If you encounter any difficulties or have any questions on Sunday, please contact me
directly via email or phone.

 

Gary Kettner

 

Asst. Director of System Services

(Infrastructure)

IT Security Manager

The Graduate Center, CUNY

Room 2403, 365 Fifth Avenue,

New York, NY 10016-4309

T: 212.817.7309
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M: 917.509.3038

gkettner@gc.cuny.edu

 

From: Information Technology 
Sent: Wednesday, January 06, 2016 10:13 AM
To: GC Community <GC_community@gc.cuny.edu>
Subject: IT Service Alert: Scheduled Maintenance Window on Sunday, January 10, 2016

 

Attention Graduate Center Community:

 

TAKE NOTE OF THIS IMPORTANT ANNOUNCEMENT REGARDING
INFORMATION TECHNOLOGY SERVICES.

 

Please be reminded of the semi-annual Graduate Center IT maintenance window, scheduled
for this Sunday, January 10, 2016, from 8:00 am to 6:00 pm. 

 

Users should expect that during this period all IT services are subject to periodic outages and
may only be available intermittently.  In particular, during this period the IT services
impacted will include:

 

·        Web services hosted at the GC, including:

·        Some Library website services (including Off-Campus Access to Library
Resources)

·        Remote Computing access via Citrix XenApps (remote.gc.cuny.edu)

·        Banner (INB and SSB)

·        Website services including hosted WordPress sites (ws.gc.cuny.edu)

·        Track-It Self-Service (itservices.gc.cuny.edu)

·        Redmine (redmine.gc.cuny.edu)

·        CUR web sites

tel:917.509.3038
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·        DSC (cunydsc.org[cunydsc.org])

·        The Futures Initiative (futures.gc.cuny.edu)

·        Open Journal Systems (ojs.gc.cuny.edu)

·        Self-Service Password Reset (passwordreset.gc.cuny.edu)

·        Argos Reports (rep.gc.cuny.edu)

·        DIG (dig.cs.gc.cuny.edu)

·        New Media Lab web sites

·        Xythos WFS (wfs.gc.cuny.edu)

·        Stellent (scs.gc.cuny.edu)

·        Network Printing

·        Voicemail and the main number auto-attendant

 

Internet access to and from the GC, the GC website (www.gc.cuny.edu), email and phone
service are not expected to be affected.

 

We thank you in advance for your patience and cooperation as we undertake a variety of
maintenance activities and service upgrades.

 

Information Technology

IT@gc.cuny.edu

www.gc.cuny.edu/it
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: FW: Message from 3106.00-KM
Date: Monday, March 14, 2016 5:33:09 PM

Magnífico, Antoni . Muchas gracias
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Mon, Mar 14, 2016 at 1:26 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Que tal asi?

 

Lo mando por correo?  Donde?

 

Un abrazo

 

A

 

From: RILM@gc.cuny.edu [mailto:RILM@gc.cuny.edu] 
Sent: Monday, March 14, 2016 1:25 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Message from 3106.00-KM
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: FW: Message from 3106.00-KM
Date: Monday, October 03, 2016 6:18:07 PM
Attachments: Quinteto Sol M.sib

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

On Mon, Oct 3, 2016 at 3:32 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Diccionario Casares…

 

From: RILM@gc.cuny.edu [mailto:RILM@gc.cuny.edu] 
Sent: Monday, October 03, 2016 3:30 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Message from 3106.00-KM
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From: Teresa Fraile
To: Piza, Antoni
Subject: Re: FW: Music Forum paper previews/Wednesday, September 28, 5:30pm in room 3491
Date: Thursday, September 22, 2016 5:43:43 PM

Muchas gracias, allí estaré!

El 22 sept. 2016 14:21, "Piza, Antoni" <APiza@gc.cuny.edu> escribió:

Aqui tienes la info…

 

 

 

From: Martelle, Jacqueline On Behalf Of Music Program Office
Sent: Wednesday, September 21, 2016 10:10 AM
To: Martelle, Jacqueline <AMartelle@gc.cuny.edu>
Subject: FW: Music Forum paper previews/Wednesday, September 28, 5:30pm in room 3491

 

 

Please join us for the first Music Forum event of the semester

Wednesday, September 28, 5:30pm in room 3491 (large seminar room)

Lidia Chang: "'I hope somebody cares for these minutiae': Women, 'Smallness,' and the
Marginalization of English Music in the Long Nineteenth Century."
Paper preview for AMS New England Meeting. 

Jake Cohen: “Dancing in the Barn with Charles Ives” 
Paper preview for AMS Vancouver 

Maria Edurne Zuazu: “Audiotopias and Remembrance in the Reception of Janet Cardiff’s
The Forty Part Motet in New York City, 2001–14” 
Paper preview for AMS Vancouver

Janette Tilley, Ph.D
Associate Professor | Musicology
Lehman College and The Graduate Center, CUNY
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: FW: PAGO Granados in NY - AC/E Acción Cultural Española
Date: Friday, April 29, 2016 12:03:34 PM

Hola Antoni, ya habrás visto mi otro mensaje.
Es INCREIBLE!! Todo se mandó hace más de un mes! 
Vaya lío además con el envío del dinero de esa otra persona.
Efectivamente, es imposible que España funcione. Ni los que son "fiables" se organizan.

A ver si con lo que les he mandado se ponen en marcha cuanto antes. 
Lo siento pro Sato, la verdad porque se ha portado mejor que nunca con el tema del pago.

Un abrazo,
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-04-29 11:47 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Angel:  haces la factura tu (o un borrador de la misma) o la hago yo?

 

Otra cosa, dice Pablo que envio el dinero de Julian Elvira 2 veces.  Los contables de CUNY no lo han
recibido mas que una vez, pero seguimos investigando a ver si sale ese dinero.  Este error suyo
ademas de generar un trabajo enorme para nosostros (aqui hay miles de transferencias con medio
millon de alumnos que hay…) pone en duda la transferencia completa de vuestro pago.  En fin,
esperemos que o bien ellos descubran que no la han hecho dos veces o bien nosotros
descubramos que ya la tenemos.  Con la Administracion española siempre hay lios… y asi va el
pais.

 

Buen fin de semana y te tengo informado de todo.

 

A
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From: Pablo Álvarez [mailto:pablo.eulate@accioncultural.es] 
Sent: Friday, April 29, 2016 6:52 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Jesús Ramirez <jesus.ramirez@accioncultural.es>
Subject: PAGO Granados in NY - AC/E Acción Cultural Española

 

Querido Tony

 

Para poder hacer el pago de la colaboración de AC/E en el programa del Centenario de Granados,
 necesitaríamos que por favor nos envíeis la factura correspondiente.

 

Los datos de facturación de AC/E son los siguientes

 

Sociedad Estatal de Acción Cultural S.A.

VAT: ESA 81553521

c/ Jose Abascal 4 – 4º

28003 Madrid – España

 

Por otra parte, en archivo adjunto envío el justificante de la transferencia, que por error se hizo en
su día de manera duplicada, y era para el pago de la colaboración por la participación de Julian
Elvira (Flauta Pronomo).

 

Debemos pues de retraer la cantidad de 2.500€ que entonces se pagó de manera adicional, en

mailto:pablo.eulate@accioncultural.es
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este pago.

 

Muchas gracias

Seguimos en contacto

 

Recibe un cordial saludo

 

 

Pablo Álvarez de Eulate González

AREA DE PROGRAMACIÓN 

Acción Cultural Española (AC/E)[accioncultural.es]

C/ José Abascal, 4. 4ºB. 28003 Madrid

T. +34 917 004 000

 

[accioncultural.es]

 

e-mail: pablo.eulate@accioncultural.es

Web: www.accioncultural.es[accioncultural.es]

Twitter: www.twitter.com/acecultura

Facebook: www.facebook.com/acecultura

Instagram: instagram.com/acecultura/[instagram.com]

Google+: plus.google.com/+AccionculturalEs
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From: Katie Straker
To: Piza, Antoni
Subject: Re: FW: PAYMENT REQUEST
Date: Friday, February 19, 2016 10:25:27 AM

Just FYI, on my way, running a little late because I had to talk to the realtor.

mailto:apiza@gc.cuny.edu


From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: FW: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to Granados
Date: Tuesday, February 02, 2016 11:53:09 AM

No te preocupes, les voy a dar mi tarjeta de crédito y les pido que lo carguen más delante
A
(dese luego, tú y yo siempre "patrocinando" la música española)

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Tue, Feb 2, 2016 at 11:46 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Angel, La fundacion puede adelantar el dinero, pero tendre que llenar muchos papeles y no tengo
ni un segundo.  Ademas no tenemos tarjeta de credito (mas que la mia).  Propongo que les
pidamos cobrar mas adelante o si no lo pagare de mi bolsillo y ya me lo das despues.

 

Ya me diras

 

A

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Tuesday, February 02, 2016 11:42 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: FW: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to
Granados
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Antoni, puede la fundación adelantar este dinero a la espera de que lleguen los fondos de
España?

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Tue, Feb 2, 2016 at 10:54 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI

-----Original Message-----
From: Kim Rabaglia [mailto:kr@schirmer.com]
Sent: Tuesday, February 02, 2016 10:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to
Granados

Hello Antoni-

We have just received the import details from Spain so we can finally send your contract.
They have not advised when this is shipping to us so please get this back to us ASAP so
we can schedule the shipment as soon as possible.

Please print and sign a copy of the attached license and return it to us by fax or email so
that we may schedule your package for shipment. Prepayment is required.

Thank you.

Best Regards,
Kimberly Rabaglia
G. Schirmer, Inc.
Rental and Performance Dept.
2 Old Route 17
Chester NY 10918
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: FW: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to Granados
Date: Tuesday, February 02, 2016 11:42:29 AM

Antoni, puede la fundación adelantar este dinero a la espera de que lleguen los fondos de
España?

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Tue, Feb 2, 2016 at 10:54 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
FYI

-----Original Message-----
From: Kim Rabaglia [mailto:kr@schirmer.com]
Sent: Tuesday, February 02, 2016 10:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to
Granados

Hello Antoni-

We have just received the import details from Spain so we can finally send your contract.
They have not advised when this is shipping to us so please get this back to us ASAP so we
can schedule the shipment as soon as possible.

Please print and sign a copy of the attached license and return it to us by fax or email so that
we may schedule your package for shipment. Prepayment is required.

Thank you.

Best Regards,
Kimberly Rabaglia
G. Schirmer, Inc.
Rental and Performance Dept.
2 Old Route 17
Chester NY 10918

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gr3mVRXc4xYZrPeBu_4C_MnK8J6AqKTp_oTlo84QiMY&s=uapWS_0G_TzpyPnRnhKPjoaGnpkynPznC3VZJqwp0hs&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gr3mVRXc4xYZrPeBu_4C_MnK8J6AqKTp_oTlo84QiMY&s=0WqIJTMeZts7jzmJSLYDGDlo1mejnKXQKGXD_e1xoxw&e=
mailto:APiza@gc.cuny.edu
mailto:kr@schirmer.com
mailto:APiza@gc.cuny.edu


From: Angel Gil-Ordóñez
To: Kim Rabaglia
Cc: Piza, Antoni
Subject: Re: FW: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to Granados
Date: Tuesday, February 02, 2016 12:03:06 PM
Attachments: Rental contract.pdf

Hello Kim.
Please, see attached contract and payment form.

Materials should be mailed to Antoni Pizá to the Foundation at CUNY.

A big favor, please wait to process the payment to the date of the performance. The
Foundation was planning on sending a check but the paperwork takes ages.
This is my credit card info. You also have as safety our account with PostClassical Ensemble
of which I am music director and President.

Many thanks
Angel

-----Original Message-----
From: Kim Rabaglia [mailto:kr@schirmer.com]
Sent: Tuesday, February 02, 2016 10:20 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Rental Contract - T134546 CASABLANCAS- Romanza sin palabras. Homage to
Granados

Hello Antoni-

We have just received the import details from Spain so we can finally send your contract.
They have not advised when this is shipping to us so please get this back to us ASAP so we
can schedule the shipment as soon as possible.

Please print and sign a copy of the attached license and return it to us by fax or email so that
we may schedule your package for shipment. Prepayment is required.

Thank you.

Best Regards,
Kimberly Rabaglia
G. Schirmer, Inc.
Rental and Performance Dept.
2 Old Route 17
Chester NY 10918
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
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Date: _February 3, 2016____  
Account No. (on contract):_______H12318_____________ 
 
Customer Name: ___FOUNDATION FOR IBERIAN MUSIC____________________  
 
 
 
 
Please use the following Visa credit card for payment against 
 
Transaction No.: _134546___. All shipping and handling fees are additional, and 
 
will be billed at the time of shipment. 
 
 
 
 
Credit Card Number: 
__4737026003730196_______________________________________________________ 
 
Expiration Date: ___07/19_____________ CVC Code (on back): ______751________ 
 
Name on Credit Card: ___ANGEL GIL ORDONEZ_______________________________ 
 
Zip Code (associated with billing address on card) ___20016___________________ 
 
 
Please sign below to authorize (Visa/Mastercard only): 
 


 
 
 
 
 
 
 
 
 
 







E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: La Meira
To: Piza, Antoni
Subject: Re: FW: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark
Date: Sunday, February 21, 2016 10:36:52 PM

querido Antoni,

muchas gracias por pensar en mí! Te cuento: Belén Maya, quien acaba de tener una residencia
increíble en Duke, está en Miami el 18 de junio, con Juan Carlos Lérida - un experimentalista
potente en el flamenco y que hace referencia a Picasso y a Goya... y Jose Luis Rodríguez
guitarrista, gran artista y concertista...o sea allí puede que hayan muchas posibilidades...pero
estos son de mucho nivel, o sea, tiene que haber pasta!

Belen: https://www.youtube.com/watch?v=c1Yv9CBch5U[youtube.com]

Juan Carlos: https://www.youtube.com/watch?v=TFsO2WrhD5k[youtube.com]

José Luis: https://www.youtube.com/watch?v=X4BHgvzdVgE[youtube.com]

díme que piensas...

besos

On Sun, Feb 21, 2016 at 12:25 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Meira:  crees que puedes recomendar a alguien?  Quizas a ti misma para algo?

 

(No contestes a Elena si hablar conmigo antes)

 

Un abrazo

 

A

 

From: Elena Siyanko [mailto:esiyanko@clarkart.edu] 
Sent: Friday, February 19, 2016 6:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark
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Dear Professor Piza,

I write for a piece of advice. Might you be aware of any interesting musicians or flamenco
performers who may be in the US in June, July, August and September?

We would be interested to explore the possibility of bringing a few programs to the Clark,
to coincide with the upcoming Splendor, Myth, and Vision: Nudes from the Prado. The
exhibition of canonical Old Master paintings, Nudes from the Prado, will be on view
exclusively at the Clark in summer and fall 2016 and will feature major paintings by
Titian, Rubens, Tintoretto, Velazquez, Brueghel, Poussin, Ribera, and others. Twenty-four
of these paintings have never before been exhibited in the United States.

I attach more information in the PDF brochure.

 

With kindest wishes,

 

Elena

 

Elena Siyanko

Director of Advancement Initiatives

 

 

Elena Siyanko

The Clark Art Institute

+1-917-502-2012

www.clarkart.edu[clarkart.edu]

225 South Street

Williamstown, MA 01267

 

 

-- 
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...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: FW: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark
Date: Sunday, February 21, 2016 1:19:57 PM

hmmm... dejame pensarlo, vale? Te contesto mañana...

On Sun, Feb 21, 2016 at 12:25 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Meira:  crees que puedes recomendar a alguien?  Quizas a ti misma para algo?

 

(No contestes a Elena si hablar conmigo antes)

 

Un abrazo

 

A

 

From: Elena Siyanko [mailto:esiyanko@clarkart.edu] 
Sent: Friday, February 19, 2016 6:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark

 

 

Dear Professor Piza,

I write for a piece of advice. Might you be aware of any interesting musicians or flamenco
performers who may be in the US in June, July, August and September?

We would be interested to explore the possibility of bringing a few programs to the Clark,
to coincide with the upcoming Splendor, Myth, and Vision: Nudes from the Prado. The
exhibition of canonical Old Master paintings, Nudes from the Prado, will be on view
exclusively at the Clark in summer and fall 2016 and will feature major paintings by
Titian, Rubens, Tintoretto, Velazquez, Brueghel, Poussin, Ribera, and others. Twenty-four
of these paintings have never before been exhibited in the United States.

I attach more information in the PDF brochure.

 

With kindest wishes,

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:esiyanko@clarkart.edu
mailto:APiza@gc.cuny.edu


 

Elena

 

Elena Siyanko

Director of Advancement Initiatives

 

 

Elena Siyanko

The Clark Art Institute

+1-917-502-2012

www.clarkart.edu[clarkart.edu]

225 South Street

Williamstown, MA 01267

 

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: FW: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark
Date: Monday, February 22, 2016 7:49:28 PM

vale, gracias por el consejo...!!!

On Mon, Feb 22, 2016 at 2:59 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

GENIAL!!

 

Te pongo en contacto con Elena y lo arreglais entre las dos.  Pero tu debieras sacar de esta gente
una conferencia o un taller de baile para ti…

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Sunday, February 21, 2016 10:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: FW: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark

 

querido Antoni,

muchas gracias por pensar en mí! Te cuento: Belén Maya, quien acaba de tener una
residencia increíble en Duke, está en Miami el 18 de junio, con Juan Carlos Lérida - un
experimentalista potente en el flamenco y que hace referencia a Picasso y a Goya... y Jose
Luis Rodríguez guitarrista, gran artista y concertista...o sea allí puede que hayan muchas
posibilidades...pero estos son de mucho nivel, o sea, tiene que haber pasta!

Belen: https://www.youtube.com/watch?v=c1Yv9CBch5U[youtube.com]

Juan Carlos: https://www.youtube.com/watch?v=TFsO2WrhD5k[youtube.com]

José Luis: https://www.youtube.com/watch?v=X4BHgvzdVgE[youtube.com]

díme que piensas...

besos

 

On Sun, Feb 21, 2016 at 12:25 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Meira:  crees que puedes recomendar a alguien?  Quizas a ti misma para algo?
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(No contestes a Elena si hablar conmigo antes)

 

Un abrazo

 

A

 

From: Elena Siyanko [mailto:esiyanko@clarkart.edu] 
Sent: Friday, February 19, 2016 6:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Splendor, Myth, and Vision: Nudes from the Prado, at the Clark

 

 

Dear Professor Piza,

I write for a piece of advice. Might you be aware of any interesting musicians or
flamenco performers who may be in the US in June, July, August and September?

We would be interested to explore the possibility of bringing a few programs to the
Clark, to coincide with the upcoming Splendor, Myth, and Vision: Nudes from the
Prado. The exhibition of canonical Old Master paintings, Nudes from the Prado, will be
on view exclusively at the Clark in summer and fall 2016 and will feature major
paintings by Titian, Rubens, Tintoretto, Velazquez, Brueghel, Poussin, Ribera, and
others. Twenty-four of these paintings have never before been exhibited in the United
States.

I attach more information in the PDF brochure.

 

With kindest wishes,

 

Elena

 

Elena Siyanko

mailto:esiyanko@clarkart.edu
mailto:APiza@gc.cuny.edu


Director of Advancement Initiatives

 

 

Elena Siyanko

The Clark Art Institute

+1-917-502-2012

www.clarkart.edu[clarkart.edu]

225 South Street

Williamstown, MA 01267

 

 

--

...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...

 

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...
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From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: FW: Stephen Halpern shared a video with you on Vimeo
Date: Wednesday, March 09, 2016 10:11:23 AM

Gracias Antoni. Se lo paso a Juan José y aprovecho para echarle un vistazo in advance!

Un abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

On Tue, Mar 8, 2016 at 4:34 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Peli sobre granados…

 

From: Vimeo [mailto:no-reply@vimeo.com] 
Sent: Tuesday, March 08, 2016 4:32 PM
To: Piza, Antoni
Subject: Stephen Halpern shared a video with you on Vimeo

 

To ensure delivery, add no-reply@vimeo.com to your address book.

Vimeo

[vimeo.com]

Hi!
[vimeo.com[vimeo.com]]

Stephen Halpern[vimeo.com] shared a video with you on Vimeo:
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[vimeo.com]

Enrique Granados[vimeo.com]
by Stephen Halpern / 7 months ago

Enrique Granados: A Musical Biography

Forward this email to your friends and family so that they can watch the video too.

Change your notification settings:
https://vimeo.com/settings/advanced[vimeo.com] [vimeo.com]

TM + © Vimeo, LLC
555 West 18th Street, New York, NY 10011

Terms[vimeo.com] | Privacy Policy[vimeo.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: FW: TN#443907: Interlibrary Loan Item Coming Due
Date: Saturday, October 22, 2016 12:43:15 PM

Renuévalo, por favor.
Aquí estoy dedicándole un rato.
Me dijiste que te pasara el párrafo sobre Bretón mañana domingo, pero vienen unos amigos de
París justo hoy a casa y voy de tiempo regular. ¿Podría pasártelo el lunes por la tarde?
Buen fin de semana :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

On Sat, Oct 22, 2016 at 11:57 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
lo renuevo o lo devuelves??

-----Original Message-----
From: Interlibrary Loan - Mina Rees Library [mailto:ill@gc.cuny.edu]
Sent: Saturday, October 22, 2016 10:27 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: TN#443907: Interlibrary Loan Item Coming Due

Dear Antoni Piza,

The following item you borrowed through the CUNY Graduate Center's Interlibrary Loan
service is coming due on 10/25/2016:

Title: Tomas Breton : un musico de la Resauracion /
Author: Sanchez, Víctor, 1968-
Due Date: 10/25/2016
TN: 443907

To request a renewal of this item, click here: https://gc-cuny.illiad.oclc.
org/illiad/logon.html.  Login is required. Then click on your transaction number to open
your request.  The words "renew request" which will appear in red at the top of the page if
you are able to renew online.

If you have already renewed this item, you will not see the option, but we may be able to
arrange another renewal for you. Please contact us by email if you still need it.

If the Graduate Center paperwork attached to the item indicates "no renewals" or an earlier
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renewal request for this item was denied, the library which lent it to us will not allow
extensions of the due date. Please return such items to the Graduate Center Library
circulation desk or the Graduate Center ILL office as soon as possible.

*** Overdue interlibrary loan books are subject to a fine of 25 cents/day. ***

If you  have already returned this, please give us a few days to update our records before you
check again to be sure that it has been returned on this end.

You can contact the ILL office anytime if you have questions or problems with this process.

If you request a renewal and do not hear from us, assume the renewal will be for 21 day past
the due date.

Thank you for using Interlibrary Loan and ILLiad.
The Graduate Center's Interlibrary Loan e-mail is: ill@gc.cuny.edu The Graduate Center
ILL office phone number is 212-817-7045.
To ensure prompt service, keep your phone number and e-mail address current on ILLiad.

mailto:ill@gc.cuny.edu
tel:212-817-7045


From: Miguel A Berlanga
To: Piza, Antoni
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!
Date: Saturday, January 30, 2016 4:19:41 AM

Estimado Antoni: 
Mil gracias por esa información, me parece de entrada relativamente fácil. 

Ahora que estoy rellenando la solicitud on line de la beca, me surge una duda: en una de las casillas se lee: " En el caso que el solicitante quiera la
estancia en un centro de EE.UU sin la colaboración con la Comisión Fulbright debe elegir la opción Centro extranjero, excluido el Instituto Universitario
Europeo de Florencia. ¿Es éste el caso, o bien está sujeto a la colaboración con la Fullbright?

Por otro lado lo del máximo de 3 meses supongo que no será problema... La beca que estoy pidiendo se concede por un mínimo de 3 meses de estancia
(que es lo que yo quiero realizar): haría 3 meses exactos... ¿o las autoridades son en exceso rigurosas y ha de ser dos meses completos y un mes más
menos un día? Si eso fuera así, supongo que en el caso de España no serán tan rigurosas si pongo, supongamos, de 1 de marzo de2017 a 31 de mayo de
2017... que sería el último día de estancia permitido en los EEUU sin permisos especiales...
Tampoco me importaría realizar más papeleo, si eso conlleva la posibilidad de poder alargar la estancia unas semanas, si eventualmente me saliera algo
en otro organismo...

Gracias de antemano por lo que me puedas aclarar

Miguel Ángel

El 29/1/16 a las 21:49, Piza, Antoni escribió:

Hola Miguel A.

 

El proceso es bastante sencillo:

 

--Enviame un email solicitando oficialmente la estancia con un parrafo que describa la investigaciones que vas a hacer y las fechas exactas
que va a estar aqui (total no mas de 2 parrafos).

--Yo te mando una carta oficial de que tu peticion ha sido aceptada

--una vez aceptado, hay que abonar 500 dolares de tasas a traves de un ingreso aqui:

 

Nombre del banco: TD Bank (401 Fifth Ave., New York, NY 10016 / tel. +1 212 6792270 )

Beneficiario o titular: The Graduate Center, The City University of New York

Nuestra direccion: 365 Fifth Ave, New York, NY 10016

Codigo Swift:  TDOMCATTTOR

Numero internacional de banco: (ABA) 026013673

Numero de cuenta: 7917251691  (General Funds)

 

De cara a las autoridades de EEUU tu estancia deberia ser durar menos de tres meses para no hacer visado especial (vas a ser turista y solo
necesitas llenar unos papeles por internet antes de salir como ya hiciste la otra vez; creo que si ya lo tienes hecho no hay que hacerlo otra
vez, pero compruebalo).  En los certificados que CUNY extiende,  las fechas se pueden adaptar a lo que se exija en España.  Si quieres estar
mas tiempo hay que llenar muchos papeles de inmigracion etc.

 

A los invesigadores se les da un carne (ID), una cuenta de email y acceso a cursos, conferencias, biblioteca etc.  Al final se da un certificado
por la estancia y las actividades realizadas aqui.  No se ofrece despacho, telefono u ordenador privado (hay muchos en las salas de estudio y
biblioteca).  En tu caso, se puede organizar algo alrededor del flamenco (por lo que recibirias un certioficado pero no salario).

 

Bueno, pues ya me diras si tienes cualquier otra duda.

 

Un abrazo

 

Antoni

 

 

From: Miguel A Berlanga [mailto:berlanga@ugr.es] 
Sent: Friday, January 29, 2016 2:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!

 

Querido Antoni: 
Gracias por el ofrecimiento. He iniciado la petición de beca, y creo que sí me sería útil contar con algún dato que aportar de las posibilidades
de acudir como Visiting Research Scholar en vuestra institución. Si me puedes enviar alguna información, te lo agradezco. Te mantendré
informado de otras opciones.
Gracias de nuevo, y un abrazo.
Miguel Ángel B.

El 27/1/16 a las 19:03, Piza, Antoni escribió:

Miguel Angel, enhorabuena por la beca (que espero que obtengas).

 

Como te puedes imaginar dar cursos en las instituciones de aqui, a veces, es complicado (comenzando por la cuestion de los
visados de trabajo etc.)  Sin embargo, existe la formula de “Visiting Research Scholar” que permite hacer una estancia en
nuestras instituciones, asistir a cursos de oyente, conciertos, conferencias y ademas te suelen salir oportunidades de poder
ofrecer alguna charla, seminario o algo similar.

mailto:apiza@gc.cuny.edu
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Si esta opcion te interesa te puedo dar mas detalles en otro correo.  Todo es relativamente sencillo.

 

Buena suerte!

 

Antoni

 

 

 

From: Miguel A Berlanga [mailto:berlanga@ugr.es] 
Sent: Wednesday, January 27, 2016 3:12 AM
To: Meira Goldberg <fandangoconference.cuny@gmail.com>; Peter Manuel <petermanuel440@gmail.com>; Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!

 

Querida Meira: gracias por la entusiasta acogida y la difusión. En realidad ahora estoy tanteando si hay interés para acudir a los
USA, es decir alguien que pueda estar interesado en algún curso breve que pueda impartir, y así poder adjuntar a la solicitud la
petición por parte de alguna Universidad. Mis preferencias en los EEUU son New York y California. Caso de que no saliera,
tengo otras opciones en Europa. Mil gracias, y puesto que me das la idea, voy a escribir a Walter, también porque he visto una
revista que él dirige (o colabora). Le preguntaré por un posible envío de artículo.
So, we keep in touch, and thank You very much!!

MA

El 26/1/16 a las 22:24, Meira Goldberg escribió:

Muy estimados colegas,

Eso sería una oportunidad buenísima para muchas instituciones, por supuesto. ¿Quieres que sea en New York,
Miguel? (Porque también está Tony Dumas cerca de Canada, tengo contactos en Georgia - Javier Albo, tu alumno
Peter - Kansas, también está Walter en California...)

Encantada de apoyar en todo lo que puedo,

Meira

---------- Forwarded message ----------
From: Miguel A Berlanga <berlanga@ugr.es>
Date: 2016-01-24 5:52 GMT-05:00
Subject: Re: ¡Música Oral del Sur, vol. 12 (2015)!
To: Meira Goldberg <fandangoconference.cuny@gmail.com>

Querida Meira: Tengo la posibilidad de pedir una beca para una estancia en los EEUU de hasta 6 meses, pagada por
el Estado español. He pensado si entre tú y Peter podríais ver la posibilidad de impartir yo algún curso, en inglés
(sigo mejorándolo, ahora ya en serio) entre los meses de febrero (20 o así) y junio de 2017, es decir dentro de un
año aprox. Podría ser sobre historia del flamenco a través de la danza (interacciones entre lo popular y lo teatral en
el baile flamenco, por ej.). Otros posibles títulos de cursos a impartir: flamenco y música gypsy, flamenco y
músicas tradicionales de Andalucía (comparación contextual y musical), el fenómeno del "ida y vuelta" entre
España e (Ibero)América, cuestiones sobre flamenco y jazz...

También, si estuviera en New York, podría buscarme yo impartir algún otro curso en alguna otra Universidad
(dependiendo del tiempo que me requirieran inicialmente). Quizá a Peter, si le pasas este correo, se le pueda ocurrir
algo. La cuestión es gestionar la beca yo desde aquí contando con alguna petición formal desde alguna universidad
de fuera. Y si me dan la beca, confirmaría mi viaje a lo largo de este cuatrimestre y entonces sería el momento de
negociar, según los intereses de la Universidad de acogida.

Un abrazo
Miguel A. Berlanga

El 19/1/16 a las 23:04, Meira Goldberg escribió:

Estimado Miguel,

Estoy recopilando una lista "maestra" de todas las revisiones, que espero pasar a MOS lo antes posible.
Así que, por favor, intentemos por las dos vías: díceselo tú, pero también mandame la lista de
correcciones para incorporarla en mi lista, vale?

con un fuerte abrazo desde Nueva York,

Meira

 

2016-01-17 13:46 GMT-05:00 Miguel A Berlanga <berlanga@ugr.es>:

Estimada Meira: solo este fin de semana pude leer mi comunicación y he visto que los
cuadros están desordenados y le faltan además lo links propuestos. Pero puesto que
contacté con los editores aquí mismo en Granada hace un par de meses, si no me dices otra
cosa se lo diré a ellos el martes (mañana tengo una lectura de Tesis Doctoral de un
doctorando).

Encantado de volver a saludarte.
MABerlanga

El 8/1/16 a las 0:09, Meira Goldberg escribió:

Así me lo he tomado, en el mejor sentido de la palabra...

 

On Thu, Jan 7, 2016 at 4:20 AM, Miguel A Berlanga <berlanga@ugr.es>
wrote:
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Por supuesto lo de "culpable" es en sentido positivo. Los errores
son de los gestores de la revista :-)
MA

El 5/1/16 a las 20:54, Meira Goldberg escribió:

Estimados y queridos colegas,

Le advertimos de la buena nueva de que nuestras
actas han salido en MOS. ¡Muchas gracias María
Luisa y Guillermo por avisarnos! Antoni y yo
estamos orgullosísimos de que nuestras actas hayan
salido en una publicación tan prestigiosa.

We are pleased to announce that our proceedings are
out in MOS. Thank you María Luisa and Guillermo
for letting us know! Antoni and I are very proud to
have our proceedings published in such a prestigious
publication.

 

Aquí el enlace/ Here's the link:
[centrodedocumentacionmusicaldeandalucia.es]http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es][centrodedocumentacionmusicaldeandalucia.es]
[centrodedocumentacionmusicaldeandalucia.es]

Hemos notado que contiene varios errores y
omisiones. Nos hemos puesto en contacto con MOS
para pedir que nos den la oportunidad de corregirlos.
Así que, por favor, miren vuestros artículos y
mándennos vuestras revisiones. Las compilaremos y
las comunicaremos con MOS. 

We have noticed that the proceedings contains a
number of errors and omissions. We have contacted
MOS to ask for the opportunity to make corrections.
So please look at your articles and send us a list of
corrections. We will compile them and send them off
to MOS.

Muchas gracias por vuestra erudición, y por vuestra
paciencia contínua.

 

Many thanks for your scholarship, and for your
continued patience.

 

con un saludo respetuoso y un abrazo fandanguero
desde NYC,

Meira y Antoni

--

“Anyone can dance the fandango—from peasants to
kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality
of the human spirit.” 
 ~ Craig Russell
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From: Miguel A Berlanga
To: Piza, Antoni
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!
Date: Friday, January 29, 2016 2:43:51 PM

Querido Antoni: 
Gracias por el ofrecimiento. He iniciado la petición de beca, y creo que sí me sería útil contar con algún dato que aportar de las
posibilidades de acudir como Visiting Research Scholar en vuestra institución. Si me puedes enviar alguna información, te lo agradezco.
Te mantendré informado de otras opciones.
Gracias de nuevo, y un abrazo.
Miguel Ángel B.

El 27/1/16 a las 19:03, Piza, Antoni escribió:

Miguel Angel, enhorabuena por la beca (que espero que obtengas).
 
Como te puedes imaginar dar cursos en las instituciones de aqui, a veces, es complicado (comenzando por la cuestion de los visados de
trabajo etc.)  Sin embargo, existe la formula de “Visiting Research Scholar” que permite hacer una estancia en nuestras instituciones,
asistir a cursos de oyente, conciertos, conferencias y ademas te suelen salir oportunidades de poder ofrecer alguna charla, seminario o
algo similar.
 
Si esta opcion te interesa te puedo dar mas detalles en otro correo.  Todo es relativamente sencillo.
 
Buena suerte!
 
Antoni
 
 
 

From: Miguel A Berlanga [mailto:berlanga@ugr.es] 
Sent: Wednesday, January 27, 2016 3:12 AM
To: Meira Goldberg <fandangoconference.cuny@gmail.com>; Peter Manuel <petermanuel440@gmail.com>; Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!
 
Querida Meira: gracias por la entusiasta acogida y la difusión. En realidad ahora estoy tanteando si hay interés para acudir a
los USA, es decir alguien que pueda estar interesado en algún curso breve que pueda impartir, y así poder adjuntar a la
solicitud la petición por parte de alguna Universidad. Mis preferencias en los EEUU son New York y California. Caso de que
no saliera, tengo otras opciones en Europa. Mil gracias, y puesto que me das la idea, voy a escribir a Walter, también porque
he visto una revista que él dirige (o colabora). Le preguntaré por un posible envío de artículo.
So, we keep in touch, and thank You very much!!

MA

El 26/1/16 a las 22:24, Meira Goldberg escribió:
Muy estimados colegas,

Eso sería una oportunidad buenísima para muchas instituciones, por supuesto. ¿Quieres que sea en New York,
Miguel? (Porque también está Tony Dumas cerca de Canada, tengo contactos en Georgia - Javier Albo, tu alumno
Peter - Kansas, también está Walter en California...)

Encantada de apoyar en todo lo que puedo,

Meira
---------- Forwarded message ----------
From: Miguel A Berlanga <berlanga@ugr.es>
Date: 2016-01-24 5:52 GMT-05:00
Subject: Re: ¡Música Oral del Sur, vol. 12 (2015)!
To: Meira Goldberg <fandangoconference.cuny@gmail.com>

Querida Meira: Tengo la posibilidad de pedir una beca para una estancia en los EEUU de hasta 6 meses, pagada
por el Estado español. He pensado si entre tú y Peter podríais ver la posibilidad de impartir yo algún curso, en
inglés (sigo mejorándolo, ahora ya en serio) entre los meses de febrero (20 o así) y junio de 2017, es decir dentro
de un año aprox. Podría ser sobre historia del flamenco a través de la danza (interacciones entre lo popular y lo
teatral en el baile flamenco, por ej.). Otros posibles títulos de cursos a impartir: flamenco y música gypsy,
flamenco y músicas tradicionales de Andalucía (comparación contextual y musical), el fenómeno del "ida y
vuelta" entre España e (Ibero)América, cuestiones sobre flamenco y jazz...

También, si estuviera en New York, podría buscarme yo impartir algún otro curso en alguna otra Universidad
(dependiendo del tiempo que me requirieran inicialmente). Quizá a Peter, si le pasas este correo, se le pueda
ocurrir algo. La cuestión es gestionar la beca yo desde aquí contando con alguna petición formal desde alguna
universidad de fuera. Y si me dan la beca, confirmaría mi viaje a lo largo de este cuatrimestre y entonces sería el
momento de negociar, según los intereses de la Universidad de acogida.

Un abrazo
Miguel A. Berlanga

El 19/1/16 a las 23:04, Meira Goldberg escribió:
Estimado Miguel,

Estoy recopilando una lista "maestra" de todas las revisiones, que espero pasar a MOS lo antes
posible. Así que, por favor, intentemos por las dos vías: díceselo tú, pero también mandame la lista de
correcciones para incorporarla en mi lista, vale?

con un fuerte abrazo desde Nueva York,

Meira
 
2016-01-17 13:46 GMT-05:00 Miguel A Berlanga <berlanga@ugr.es>:

Estimada Meira: solo este fin de semana pude leer mi comunicación y he visto que los cuadros
están desordenados y le faltan además lo links propuestos. Pero puesto que contacté con los
editores aquí mismo en Granada hace un par de meses, si no me dices otra cosa se lo diré a ellos el
martes (mañana tengo una lectura de Tesis Doctoral de un doctorando).
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Encantado de volver a saludarte.
MABerlanga

El 8/1/16 a las 0:09, Meira Goldberg escribió:
Así me lo he tomado, en el mejor sentido de la palabra...

 
On Thu, Jan 7, 2016 at 4:20 AM, Miguel A Berlanga <berlanga@ugr.es> wrote:

Por supuesto lo de "culpable" es en sentido positivo. Los errores son de los gestores
de la revista :-)
MA

El 5/1/16 a las 20:54, Meira Goldberg escribió:
Estimados y queridos colegas,

Le advertimos de la buena nueva de que nuestras actas han salido en
MOS. ¡Muchas gracias María Luisa y Guillermo por avisarnos! Antoni
y yo estamos orgullosísimos de que nuestras actas hayan salido en una
publicación tan prestigiosa.

We are pleased to announce that our proceedings are out in MOS.
Thank you María Luisa and Guillermo for letting us know! Antoni and I
are very proud to have our proceedings published in such a prestigious
publication.
 
Aquí el enlace/ Here's the link:
[centrodedocumentacionmusicaldeandalucia.es]http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es][centrodedocumentacionmusicaldeandalucia.es]

Hemos notado que contiene varios errores y omisiones. Nos hemos
puesto en contacto con MOS para pedir que nos den la oportunidad de
corregirlos. Así que, por favor, miren vuestros artículos y mándennos
vuestras revisiones. Las compilaremos y las comunicaremos con MOS. 

We have noticed that the proceedings contains a number of errors and
omissions. We have contacted MOS to ask for the opportunity to make
corrections. So please look at your articles and send us a list of
corrections. We will compile them and send them off to MOS.

Muchas gracias por vuestra erudición, y por vuestra paciencia contínua.
 
Many thanks for your scholarship, and for your continued patience.
 
con un saludo respetuoso y un abrazo fandanguero desde NYC,

Meira y Antoni

--

“Anyone can dance the fandango—from peasants to kings…it is the
manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance
form—of the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

 

--
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human spirit.” 
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From: Meira Goldberg
To: Miguel A Berlanga
Cc: Peter Manuel; Piza, Antoni
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!
Date: Thursday, January 28, 2016 7:37:04 PM

Súper - I hope we will see each other again soon!

besos, Meira

2016-01-27 3:12 GMT-05:00 Miguel A Berlanga <berlanga@ugr.es>:
Querida Meira: gracias por la entusiasta acogida y la difusión. En realidad ahora estoy tanteando si hay interés para acudir a los USA, es decir alguien que pueda estar interesado
en algún curso breve que pueda impartir, y así poder adjuntar a la solicitud la petición por parte de alguna Universidad. Mis preferencias en los EEUU son New York y
California. Caso de que no saliera, tengo otras opciones en Europa. Mil gracias, y puesto que me das la idea, voy a escribir a Walter, también porque he visto una revista que él
dirige (o colabora). Le preguntaré por un posible envío de artículo.
So, we keep in touch, and thank You very much!!

MA

El 26/1/16 a las 22:24, Meira Goldberg escribió:

Muy estimados colegas,

Eso sería una oportunidad buenísima para muchas instituciones, por supuesto. ¿Quieres que sea en New York, Miguel? (Porque también está Tony Dumas cerca de
Canada, tengo contactos en Georgia - Javier Albo, tu alumno Peter - Kansas, también está Walter en California...)

Encantada de apoyar en todo lo que puedo,

Meira
---------- Forwarded message ----------
From: Miguel A Berlanga <berlanga@ugr.es>
Date: 2016-01-24 5:52 GMT-05:00
Subject: Re: ¡Música Oral del Sur, vol. 12 (2015)!
To: Meira Goldberg <fandangoconference.cuny@gmail.com>

Querida Meira: Tengo la posibilidad de pedir una beca para una estancia en los EEUU de hasta 6 meses, pagada por el Estado español. He pensado si entre tú y
Peter podríais ver la posibilidad de impartir yo algún curso, en inglés (sigo mejorándolo, ahora ya en serio) entre los meses de febrero (20 o así) y junio de 2017, es
decir dentro de un año aprox. Podría ser sobre historia del flamenco a través de la danza (interacciones entre lo popular y lo teatral en el baile flamenco, por ej.).
Otros posibles títulos de cursos a impartir: flamenco y música gypsy, flamenco y músicas tradicionales de Andalucía (comparación contextual y musical), el
fenómeno del "ida y vuelta" entre España e (Ibero)América, cuestiones sobre flamenco y jazz...

También, si estuviera en New York, podría buscarme yo impartir algún otro curso en alguna otra Universidad (dependiendo del tiempo que me requirieran
inicialmente). Quizá a Peter, si le pasas este correo, se le pueda ocurrir algo. La cuestión es gestionar la beca yo desde aquí contando con alguna petición formal
desde alguna universidad de fuera. Y si me dan la beca, confirmaría mi viaje a lo largo de este cuatrimestre y entonces sería el momento de negociar, según los
intereses de la Universidad de acogida.

Un abrazo
Miguel A. Berlanga

El 19/1/16 a las 23:04, Meira Goldberg escribió:

Estimado Miguel,

Estoy recopilando una lista "maestra" de todas las revisiones, que espero pasar a MOS lo antes posible. Así que, por favor, intentemos por las dos vías:
díceselo tú, pero también mandame la lista de correcciones para incorporarla en mi lista, vale?

con un fuerte abrazo desde Nueva York,

Meira

2016-01-17 13:46 GMT-05:00 Miguel A Berlanga <berlanga@ugr.es>:
Estimada Meira: solo este fin de semana pude leer mi comunicación y he visto que los cuadros están desordenados y le faltan además lo links
propuestos. Pero puesto que contacté con los editores aquí mismo en Granada hace un par de meses, si no me dices otra cosa se lo diré a ellos el
martes (mañana tengo una lectura de Tesis Doctoral de un doctorando).

Encantado de volver a saludarte.
MABerlanga

El 8/1/16 a las 0:09, Meira Goldberg escribió:

Así me lo he tomado, en el mejor sentido de la palabra...

On Thu, Jan 7, 2016 at 4:20 AM, Miguel A Berlanga <berlanga@ugr.es> wrote:
Por supuesto lo de "culpable" es en sentido positivo. Los errores son de los gestores de la revista :-)
MA

El 5/1/16 a las 20:54, Meira Goldberg escribió:

Estimados y queridos colegas,

Le advertimos de la buena nueva de que nuestras actas han salido en MOS. ¡Muchas gracias María Luisa y Guillermo por
avisarnos! Antoni y yo estamos orgullosísimos de que nuestras actas hayan salido en una publicación tan prestigiosa.

We are pleased to announce that our proceedings are out in MOS. Thank you María Luisa and Guillermo for letting us
know! Antoni and I are very proud to have our proceedings published in such a prestigious publication.

Aquí el enlace/ Here's the link:
[centrodedocumentacionmusicaldeandalucia.es]http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-n12.html[centrodedocumentacionmusicaldeandalucia.es]

Hemos notado que contiene varios errores y omisiones. Nos hemos puesto en contacto con MOS para pedir que nos den la
oportunidad de corregirlos. Así que, por favor, miren vuestros artículos y mándennos vuestras revisiones. Las
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compilaremos y las comunicaremos con MOS. 

We have noticed that the proceedings contains a number of errors and omissions. We have contacted MOS to ask for the
opportunity to make corrections. So please look at your articles and send us a list of corrections. We will compile them
and send them off to MOS.

Muchas gracias por vuestra erudición, y por vuestra paciencia contínua.

Many thanks for your scholarship, and for your continued patience.

con un saludo respetuoso y un abrazo fandanguero desde NYC,

Meira y Antoni

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell



From: Miguel A Berlanga
To: Meira Goldberg; Peter Manuel; Piza, Antoni
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!
Date: Wednesday, January 27, 2016 3:12:13 AM

Querida Meira: gracias por la entusiasta acogida y la difusión. En realidad ahora estoy tanteando si hay interés para acudir a los USA, es decir alguien que pueda estar interesado
en algún curso breve que pueda impartir, y así poder adjuntar a la solicitud la petición por parte de alguna Universidad. Mis preferencias en los EEUU son New York y
California. Caso de que no saliera, tengo otras opciones en Europa. Mil gracias, y puesto que me das la idea, voy a escribir a Walter, también porque he visto una revista que él
dirige (o colabora). Le preguntaré por un posible envío de artículo.
So, we keep in touch, and thank You very much!!

MA

El 26/1/16 a las 22:24, Meira Goldberg escribió:

Muy estimados colegas,

Eso sería una oportunidad buenísima para muchas instituciones, por supuesto. ¿Quieres que sea en New York, Miguel? (Porque también está Tony Dumas cerca de
Canada, tengo contactos en Georgia - Javier Albo, tu alumno Peter - Kansas, también está Walter en California...)

Encantada de apoyar en todo lo que puedo,

Meira
---------- Forwarded message ----------
From: Miguel A Berlanga <berlanga@ugr.es>
Date: 2016-01-24 5:52 GMT-05:00
Subject: Re: ¡Música Oral del Sur, vol. 12 (2015)!
To: Meira Goldberg <fandangoconference.cuny@gmail.com>

Querida Meira: Tengo la posibilidad de pedir una beca para una estancia en los EEUU de hasta 6 meses, pagada por el Estado español. He pensado si entre tú y
Peter podríais ver la posibilidad de impartir yo algún curso, en inglés (sigo mejorándolo, ahora ya en serio) entre los meses de febrero (20 o así) y junio de 2017, es
decir dentro de un año aprox. Podría ser sobre historia del flamenco a través de la danza (interacciones entre lo popular y lo teatral en el baile flamenco, por ej.).
Otros posibles títulos de cursos a impartir: flamenco y música gypsy, flamenco y músicas tradicionales de Andalucía (comparación contextual y musical), el
fenómeno del "ida y vuelta" entre España e (Ibero)América, cuestiones sobre flamenco y jazz...

También, si estuviera en New York, podría buscarme yo impartir algún otro curso en alguna otra Universidad (dependiendo del tiempo que me requirieran
inicialmente). Quizá a Peter, si le pasas este correo, se le pueda ocurrir algo. La cuestión es gestionar la beca yo desde aquí contando con alguna petición formal
desde alguna universidad de fuera. Y si me dan la beca, confirmaría mi viaje a lo largo de este cuatrimestre y entonces sería el momento de negociar, según los
intereses de la Universidad de acogida.

Un abrazo
Miguel A. Berlanga

El 19/1/16 a las 23:04, Meira Goldberg escribió:

Estimado Miguel,

Estoy recopilando una lista "maestra" de todas las revisiones, que espero pasar a MOS lo antes posible. Así que, por favor, intentemos por las dos vías:
díceselo tú, pero también mandame la lista de correcciones para incorporarla en mi lista, vale?

con un fuerte abrazo desde Nueva York,

Meira

2016-01-17 13:46 GMT-05:00 Miguel A Berlanga <berlanga@ugr.es>:
Estimada Meira: solo este fin de semana pude leer mi comunicación y he visto que los cuadros están desordenados y le faltan además lo links
propuestos. Pero puesto que contacté con los editores aquí mismo en Granada hace un par de meses, si no me dices otra cosa se lo diré a ellos el
martes (mañana tengo una lectura de Tesis Doctoral de un doctorando).

Encantado de volver a saludarte.
MABerlanga

El 8/1/16 a las 0:09, Meira Goldberg escribió:

Así me lo he tomado, en el mejor sentido de la palabra...

On Thu, Jan 7, 2016 at 4:20 AM, Miguel A Berlanga <berlanga@ugr.es> wrote:
Por supuesto lo de "culpable" es en sentido positivo. Los errores son de los gestores de la revista :-)
MA

El 5/1/16 a las 20:54, Meira Goldberg escribió:

Estimados y queridos colegas,

Le advertimos de la buena nueva de que nuestras actas han salido en MOS. ¡Muchas gracias María Luisa y Guillermo por
avisarnos! Antoni y yo estamos orgullosísimos de que nuestras actas hayan salido en una publicación tan prestigiosa.

We are pleased to announce that our proceedings are out in MOS. Thank you María Luisa and Guillermo for letting us
know! Antoni and I are very proud to have our proceedings published in such a prestigious publication.

Aquí el enlace/ Here's the link:
[centrodedocumentacionmusicaldeandalucia.es]http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-n12.html[centrodedocumentacionmusicaldeandalucia.es]

Hemos notado que contiene varios errores y omisiones. Nos hemos puesto en contacto con MOS para pedir que nos den la
oportunidad de corregirlos. Así que, por favor, miren vuestros artículos y mándennos vuestras revisiones. Las
compilaremos y las comunicaremos con MOS. 

We have noticed that the proceedings contains a number of errors and omissions. We have contacted MOS to ask for the
opportunity to make corrections. So please look at your articles and send us a list of corrections. We will compile them
and send them off to MOS.
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Muchas gracias por vuestra erudición, y por vuestra paciencia contínua.

Many thanks for your scholarship, and for your continued patience.

con un saludo respetuoso y un abrazo fandanguero desde NYC,

Meira y Antoni

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
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From: Miguel A Berlanga
To: Piza, Antoni
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!
Date: Saturday, January 30, 2016 5:13:05 AM

Gracias Antony. Te envío la carta en un momento, y si hay algún dato que necesitas que añada, por favor házmelo saber. 

La carta oficial de aceptación envíamela en inglés, pues me la piden en idioma original y traducido (yo la traduzco no hace falta que me la envíes por
doble partida :-)
Miguel A.

El 29/1/16 a las 21:49, Piza, Antoni escribió:

Hola Miguel A.

 

El proceso es bastante sencillo:

 

--Enviame un email solicitando oficialmente la estancia con un parrafo que describa la investigaciones que vas a hacer y las fechas exactas
que va a estar aqui (total no mas de 2 parrafos).

--Yo te mando una carta oficial de que tu peticion ha sido aceptada

--una vez aceptado, hay que abonar 500 dolares de tasas a traves de un ingreso aqui:

 

Nombre del banco: TD Bank (401 Fifth Ave., New York, NY 10016 / tel. +1 212 6792270 )

Beneficiario o titular: The Graduate Center, The City University of New York

Nuestra direccion: 365 Fifth Ave, New York, NY 10016

Codigo Swift:  TDOMCATTTOR

Numero internacional de banco: (ABA) 026013673

Numero de cuenta: 7917251691  (General Funds)

 

De cara a las autoridades de EEUU tu estancia deberia ser durar menos de tres meses para no hacer visado especial (vas a ser turista y solo
necesitas llenar unos papeles por internet antes de salir como ya hiciste la otra vez; creo que si ya lo tienes hecho no hay que hacerlo otra
vez, pero compruebalo).  En los certificados que CUNY extiende,  las fechas se pueden adaptar a lo que se exija en España.  Si quieres estar
mas tiempo hay que llenar muchos papeles de inmigracion etc.

 

A los invesigadores se les da un carne (ID), una cuenta de email y acceso a cursos, conferencias, biblioteca etc.  Al final se da un certificado
por la estancia y las actividades realizadas aqui.  No se ofrece despacho, telefono u ordenador privado (hay muchos en las salas de estudio y
biblioteca).  En tu caso, se puede organizar algo alrededor del flamenco (por lo que recibirias un certioficado pero no salario).

 

Bueno, pues ya me diras si tienes cualquier otra duda.

 

Un abrazo

 

Antoni

 

 

From: Miguel A Berlanga [mailto:berlanga@ugr.es] 
Sent: Friday, January 29, 2016 2:44 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!

 

Querido Antoni: 
Gracias por el ofrecimiento. He iniciado la petición de beca, y creo que sí me sería útil contar con algún dato que aportar de las posibilidades
de acudir como Visiting Research Scholar en vuestra institución. Si me puedes enviar alguna información, te lo agradezco. Te mantendré
informado de otras opciones.
Gracias de nuevo, y un abrazo.
Miguel Ángel B.

El 27/1/16 a las 19:03, Piza, Antoni escribió:

Miguel Angel, enhorabuena por la beca (que espero que obtengas).

 

Como te puedes imaginar dar cursos en las instituciones de aqui, a veces, es complicado (comenzando por la cuestion de los
visados de trabajo etc.)  Sin embargo, existe la formula de “Visiting Research Scholar” que permite hacer una estancia en
nuestras instituciones, asistir a cursos de oyente, conciertos, conferencias y ademas te suelen salir oportunidades de poder
ofrecer alguna charla, seminario o algo similar.

 

Si esta opcion te interesa te puedo dar mas detalles en otro correo.  Todo es relativamente sencillo.

 

Buena suerte!

 

Antoni
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From: Miguel A Berlanga [mailto:berlanga@ugr.es] 
Sent: Wednesday, January 27, 2016 3:12 AM
To: Meira Goldberg <fandangoconference.cuny@gmail.com>; Peter Manuel <petermanuel440@gmail.com>; Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Re: Fwd: ¡Música Oral del Sur, vol. 12 (2015)!

 

Querida Meira: gracias por la entusiasta acogida y la difusión. En realidad ahora estoy tanteando si hay interés para acudir a los
USA, es decir alguien que pueda estar interesado en algún curso breve que pueda impartir, y así poder adjuntar a la solicitud la
petición por parte de alguna Universidad. Mis preferencias en los EEUU son New York y California. Caso de que no saliera,
tengo otras opciones en Europa. Mil gracias, y puesto que me das la idea, voy a escribir a Walter, también porque he visto una
revista que él dirige (o colabora). Le preguntaré por un posible envío de artículo.
So, we keep in touch, and thank You very much!!

MA

El 26/1/16 a las 22:24, Meira Goldberg escribió:

Muy estimados colegas,

Eso sería una oportunidad buenísima para muchas instituciones, por supuesto. ¿Quieres que sea en New York,
Miguel? (Porque también está Tony Dumas cerca de Canada, tengo contactos en Georgia - Javier Albo, tu alumno
Peter - Kansas, también está Walter en California...)

Encantada de apoyar en todo lo que puedo,

Meira

---------- Forwarded message ----------
From: Miguel A Berlanga <berlanga@ugr.es>
Date: 2016-01-24 5:52 GMT-05:00
Subject: Re: ¡Música Oral del Sur, vol. 12 (2015)!
To: Meira Goldberg <fandangoconference.cuny@gmail.com>

Querida Meira: Tengo la posibilidad de pedir una beca para una estancia en los EEUU de hasta 6 meses, pagada por
el Estado español. He pensado si entre tú y Peter podríais ver la posibilidad de impartir yo algún curso, en inglés
(sigo mejorándolo, ahora ya en serio) entre los meses de febrero (20 o así) y junio de 2017, es decir dentro de un
año aprox. Podría ser sobre historia del flamenco a través de la danza (interacciones entre lo popular y lo teatral en
el baile flamenco, por ej.). Otros posibles títulos de cursos a impartir: flamenco y música gypsy, flamenco y
músicas tradicionales de Andalucía (comparación contextual y musical), el fenómeno del "ida y vuelta" entre
España e (Ibero)América, cuestiones sobre flamenco y jazz...

También, si estuviera en New York, podría buscarme yo impartir algún otro curso en alguna otra Universidad
(dependiendo del tiempo que me requirieran inicialmente). Quizá a Peter, si le pasas este correo, se le pueda ocurrir
algo. La cuestión es gestionar la beca yo desde aquí contando con alguna petición formal desde alguna universidad
de fuera. Y si me dan la beca, confirmaría mi viaje a lo largo de este cuatrimestre y entonces sería el momento de
negociar, según los intereses de la Universidad de acogida.

Un abrazo
Miguel A. Berlanga

El 19/1/16 a las 23:04, Meira Goldberg escribió:

Estimado Miguel,

Estoy recopilando una lista "maestra" de todas las revisiones, que espero pasar a MOS lo antes posible.
Así que, por favor, intentemos por las dos vías: díceselo tú, pero también mandame la lista de
correcciones para incorporarla en mi lista, vale?

con un fuerte abrazo desde Nueva York,

Meira

 

2016-01-17 13:46 GMT-05:00 Miguel A Berlanga <berlanga@ugr.es>:

Estimada Meira: solo este fin de semana pude leer mi comunicación y he visto que los
cuadros están desordenados y le faltan además lo links propuestos. Pero puesto que
contacté con los editores aquí mismo en Granada hace un par de meses, si no me dices otra
cosa se lo diré a ellos el martes (mañana tengo una lectura de Tesis Doctoral de un
doctorando).

Encantado de volver a saludarte.
MABerlanga

El 8/1/16 a las 0:09, Meira Goldberg escribió:

Así me lo he tomado, en el mejor sentido de la palabra...

 

On Thu, Jan 7, 2016 at 4:20 AM, Miguel A Berlanga <berlanga@ugr.es>
wrote:

Por supuesto lo de "culpable" es en sentido positivo. Los errores
son de los gestores de la revista :-)
MA

El 5/1/16 a las 20:54, Meira Goldberg escribió:

Estimados y queridos colegas,

Le advertimos de la buena nueva de que nuestras
actas han salido en MOS. ¡Muchas gracias María
Luisa y Guillermo por avisarnos! Antoni y yo
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estamos orgullosísimos de que nuestras actas hayan
salido en una publicación tan prestigiosa.

We are pleased to announce that our proceedings are
out in MOS. Thank you María Luisa and Guillermo
for letting us know! Antoni and I are very proud to
have our proceedings published in such a prestigious
publication.

 

Aquí el enlace/ Here's the link:
[centrodedocumentacionmusicaldeandalucia.es]http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es][centrodedocumentacionmusicaldeandalucia.es]
[centrodedocumentacionmusicaldeandalucia.es]

Hemos notado que contiene varios errores y
omisiones. Nos hemos puesto en contacto con MOS
para pedir que nos den la oportunidad de corregirlos.
Así que, por favor, miren vuestros artículos y
mándennos vuestras revisiones. Las compilaremos y
las comunicaremos con MOS. 

We have noticed that the proceedings contains a
number of errors and omissions. We have contacted
MOS to ask for the opportunity to make corrections.
So please look at your articles and send us a list of
corrections. We will compile them and send them off
to MOS.

Muchas gracias por vuestra erudición, y por vuestra
paciencia contínua.

 

Many thanks for your scholarship, and for your
continued patience.

 

con un saludo respetuoso y un abrazo fandanguero
desde NYC,

Meira y Antoni

--

“Anyone can dance the fandango—from peasants to
kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Gerard Dapena
To: Piza, Antoni
Subject: Re: Fwd: JM Dapena. Feliz Navidad
Date: Friday, December 23, 2016 11:12:33 AM

no sé quién es

On Dec 23, 2016 9:46 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Pariente tuyo? Yo no lo conozco.

Begin forwarded message:

From: "jose@manueldapena.com" <jose@manueldapena.com>
Date: December 22, 2016 at 10:11:05 PM GMT+1
To: "Piza, Antoni" <APiza@gc.cuny.edu>
Subject: JM Dapena. Feliz Navidad

Feliz Navidad Antoni.
!2017 será un gran año para ti y tu piano!.
» José Manuel

José Manuel Dapena
Spanish classical guitarist
---------------------------------
Conservatorio Profesional
Rúa Monte dos Postes s/n
15703 Santiago de Compostela
Spain
-
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1pJxfYexoCXZyU4gzNQvAVryGTPzRAU7tEf2_XMqSRQ&s=
6ZCXzfMKmj2sKDzfSeFAap440ie1BTTYOaEeNnkzRNk&e= 
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From: Meira Goldberg
To: Guillermo Castro Buendía; Piza, Antoni
Subject: Re: galleys/ galeradas for Cambridge Scholars Publishing
Date: Sunday, September 11, 2016 10:18:09 PM

Guillermo!

Hombre, claro que te hago las correcciones debidas. Para quedar bien claro: las revisiones
adjuntas, mas lo que dices en el texto del mail sobre binary vs compound y ternary vs triple?

Tengo entendido de Antoni y Peter que "ternary" es mas correcto en inglés que "triple" -
ahora, lo de binary vs compound: tengo entendido que compound en inglés significa compás
de amalgama -- es eso lo que quieres decir?

beso fuerte,

m

On Sun, Sep 11, 2016 at 3:48 AM, Guillermo Castro Buendía
<guillermo@guillermocastrobuendia.es> wrote:

Hola Meira
 
¡qué bien!
 
Ya veo que las correcciones hay que hacerlas de una forma muy concreta en el archivo, pero me da
miedo hacerlo mal debido a mi insuficiente inglés para cosas como esta. ¡Así que si puedes hacerlo
por mí sería otro gran favor!
 
Realmente está todo fenomenal salvo unas cosillas que te quiero consultar. Creo que en el abstract no
está bien expresada una de las ideas sobre la escritura y naturaleza del ritmo del fandango:
 
 
"In Spain, the fandango has a polyrhythmic character. On one hand is the binary rhythmic pattern of the singer
(6/8, similar to Jota), and on the other hand is the musical accompaniment in ternary rhythm (3/4). "
 
 
Quizás sería más correcto así:
 
 
"In Spain, the fandango has a polyrhythmic character. On one hand is the compound­meter rhythmic pattern of
the singer (in 6/8, similar to Jota), and on the other hand is the musical accompaniment in triple­meter rhythm
(3/4)"
 
 
Y la parte del final del abstract:
 
"...sometimes in binary meter and other times in ternary meter."
 
¿No sería  más correcto así?:
 
"...sometimes in compound meter and other times in triple meter"
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Creo que lo comentamos en su tiempo cuando preparamos laa edición de MOS y así aparece
en el abstract allí. Lo he copiado directamente.
 
 
Algunas erratas:
 
En la pág. 127, en el texto de la imagen 17 falta un espacio entre "by" y "Santiago"
 
En la pág. 142 se cita un fandango de Lucena. Lucena es un pueblo de Córdoba, no es un artista, por
ello quizás sería mejor poner "fandango of Lucena" en lugar de "fandango by Lucena"
 
En la pág. 143 se ha colado una "o" en la nota a pie de página en la segunda línea.
 
En la pág. 147 falta un espacio en el texto de la imagen 59, entre Isidoro y Hernández 
 
En la pág.148 ocurre lo mismo que con el fandango de Lucena. Debe ser "Fandango de Comares",
entonces es mejor "Fandango of Comares" en lugar de "fandango by Comares" ¿no? es un pueblo de
Málaga.
 
Otra cosa que habría que corregir es la tilde en Buendía, en la Tabla de contenidos del archivo 00 intro
 
 
 
Dime sin compromiso si podrías hacerlo por mí
 
Gracias por todo Meira, estaré siempre en deuda contigo.
 
un abrazo
 
Guillermo
 
P.D. Te mando en archivo adjunto la autorización firmada
 
 
 
 
 
 
 
---- Original Message -----

From: Meira Goldberg
To: Adam Kent ; Alan Jones ; Alex E. Chavez ; Allan Oliveira ; Arnie Sheetz ; Aurèlia Pessarrodona ;
Bruno Bartra ; Claudia Calderón Saenz ; Claudia Jeschke ; Craig Russell ; Cristina Cruces ;
Guillermo Castro Buendia ; Jared Newman<pjnguitar.earthlink.net> ; Jessica Gottfried Hesketh ;
John Moore ; Jose Miguel Hernandez Jaramillo ; Kathryn Straker ; Kiko Mora ; Lenica Reyes ; Loren
Chuse ; Lou Charnon Deutsch ; María José Ruiz Mayordomo ; María Luisa Martínez ; Miguel Ángel
Berlanga (vía Google Drive) ; Nubia Florez ; Paul Naish ; Peter Manuel ; Piza, Antoni ; Rafael
Figeroa Hernández ; Ramon Soler ; Raquel Paraiso ; Reinaldo Fernández Manzano ; Ricardo Pérez
Montfort ; Theresa Goldbach ; Thomas Baird ; Tony Dumas ; Walter Aaron Clark ; Wilfried Raussert ;
Anna de la Paz
Sent: Friday, September 09, 2016 3:31 PM

mailto:fandangoconference.cuny@gmail.com
mailto:adamkentpianist@gmail.com
mailto:alanchoreog@hotmail.com
mailto:achavez3@nd.edu
mailto:allan74oliveira@gmail.com
mailto:arniesheetz@hotmail.com
mailto:aurelia.pessarrodona@unibo.it
mailto:brunobartra@gmail.com
mailto:caldesaenz@yahoo.com
mailto:Claudia.jeschke@sbg.ac.at
mailto:crussell@calpoly.edu
mailto:cristina.cruces.caa@juntadeandalucia.es
mailto:guillermo@guillermocastrobuendia.es
mailto:pjnguitar@earthlink.net
mailto:jessicagh@gmail.com
mailto:moorej@ucsd.edu
mailto:jmhj@comunidad.unam.mx
mailto:kstraker@gradcenter.cuny.edu
mailto:mora.kiko3@gmail.com
mailto:lenica@gmail.com
mailto:loren.chuse@gmail.com
mailto:loren.chuse@gmail.com
mailto:lou.deutsch@stonybrook.edu
mailto:mariajoseruizm@gmail.com
mailto:mmartinez2@unis.org
mailto:culturemusics@gmail.com
mailto:culturemusics@gmail.com
mailto:nubialeonor.florez@gmail.com
mailto:paul.naish@guttman.cuny.edu
mailto:petermanuel440@gmail.com
mailto:APiza@gc.cuny.edu
mailto:figueroa.comosuena@gmail.com
mailto:figueroa.comosuena@gmail.com
mailto:ramonsolerdiaz@gmail.com
mailto:rparaiso@gdinet.com
mailto:reinaldoa.fernandez@juntadeandalucia.es
mailto:ripemont5408@gmail.com
mailto:ripemont5408@gmail.com
mailto:teremania77@gmail.com
mailto:Louixiv203@att.net
mailto:gtrcello@gmail.com
mailto:walter.clark@ucr.edu
mailto:wilfried.raussert@uni-bielefeld.de
mailto:annadelapaz@hotmail.com


Subject: galleys/ galeradas for Cambridge Scholars Publishing

Esteemed colleagues and contributors to the CSP proceedings,

Forgive me for writing in English...

We are almost there with this beautiful volume - please find attached the
dustjacket - for you approval.

Please find below a link to download a zipped folder of the proofs for our book:

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes
in the files provided. Then please just email me your revised work--take care not to
change formatting please--or, it is easier, simply a list of revisions and we will
input them. We would like to have these back as soon as is convenient, for 2016
publication.
 
We also need you to please print, sign, scan in, and email us the Contributor
agreement, attached. Please do not be distressed by its language!

Here is the language from the front pages:

This volume is a revised and translated edition of bilingual conference
proceedings published by the Junta de Andalucía, Consejería de Cultura: Centro
de Documentación Musical de Andalucía, Música Oral del Sur, vol. 12 (2015).
The bilingual proceedings may be accessed here: http://www.centrodedocum
entacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es] 

CSP explains in response to our query that "the standard form basically sets out
that if the text has been published elsewhere, you need to get permission. As it has
been set in your contract that the text has been published elsewhere, and you
already have permission, we can leave the form as it is and you would still be
covered."

So we do hope you feel comfortable with this.

...and stand by for an invitation to the upcoming conference, Spaniards, Indians,
Africans, and Gypsies: Transatlantic Malagueñas and Zapateados in Music,
Song, and Dance, April 6-7, 2017 at the University of California at Riverside. 

¡Pa'lante, y que siga la conversación!

con un saludo respetuoso y un abrazo fandanguero desde Nueva York,
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Meira y Antoni
  

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Guillermo Castro Buendía; Piza, Antoni; Peter Manuel
Subject: Re: galleys/ galeradas for Cambridge Scholars Publishing
Date: Monday, September 12, 2016 7:25:12 AM

Dear Peter and Antoni,

I forget - I know you've told me - how do you translate binario (6/8) to English?

besos

2016-09-12 2:16 GMT-04:00 Guillermo Castro Buendía
<guillermo@guillermocastrobuendia.es>:

Hola Meira, las correcciones son las que pones, lexacto. Lo del abstract y el resto de las revisiones. Lo
puse todo en azul.
Pues lo que quiero decir en español es esto:
 
"En España el fandango tiene carácter polirrítmico. Por un lado, el patrón rítmico del canto
de naturaleza binaria compuesta (6/8) semejante a la jota, y por otro, el ritmo de su
acompañamiento de tipo ternario (3/4) se funden para crear uno de los estilos más singulares
de la música popular española..."
 
Tiene que quedar claro que el ritmo del canto está en 6/8, binario compuesto en español, y el
acompañamiento en ternario simple (3/4). Si ponemos solo binario se entiende que sería 2/4, y no es
lo mismo 2/4 que 6/8.
 
El binario compuesto 6/8 no es amalgama.
 
Si ternary es más correcto que triple, pues entonces ternary
 
 
El problema es que no sé exactamente como se debe escribir en inglés lo del 6/8.
 
A ver si Peter o Antoni pueden resolverlo.
 
¡muchas gracias!
 
Guillermo

----- Original Message -----
From: Meira Goldberg
To: Guillermo Castro Buendía ; Piza, Antoni
Sent: Monday, September 12, 2016 4:18 AM
Subject: Re: galleys/ galeradas for Cambridge Scholars Publishing

Guillermo!

Hombre, claro que te hago las correcciones debidas. Para quedar bien claro: las revisiones
adjuntas, mas lo que dices en el texto del mail sobre binary vs compound y ternary vs
triple?

Tengo entendido de Antoni y Peter que "ternary" es mas correcto en inglés que "triple" -
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ahora, lo de binary vs compound: tengo entendido que compound en inglés significa
compás de amalgama -- es eso lo que quieres decir?

beso fuerte,

m

On Sun, Sep 11, 2016 at 3:48 AM, Guillermo Castro Buendía <guillermo@
guillermocastrobuendia.es> wrote:

Hola Meira
 
¡qué bien!
 
Ya veo que las correcciones hay que hacerlas de una forma muy concreta en el archivo, pero me
da miedo hacerlo mal debido a mi insuficiente inglés para cosas como esta. ¡Así que si puedes
hacerlo por mí sería otro gran favor!
 
Realmente está todo fenomenal salvo unas cosillas que te quiero consultar. Creo que en el
abstract no está bien expresada una de las ideas sobre la escritura y naturaleza del ritmo del
fandango:
 
 
"In Spain, the fandango has a polyrhythmic character. On one hand is the binary rhythmic pattern of the
singer (6/8, similar to Jota), and on the other hand is the musical accompaniment in ternary rhythm (3/4). "
 
 
Quizás sería más correcto así:
 
 
"In Spain, the fandango has a polyrhythmic character. On one hand is the compound­meter rhythmic pattern
of the singer (in 6/8, similar to Jota), and on the other hand is the musical accompaniment in triple­meter
rhythm (3/4)"
 
 
Y la parte del final del abstract:
 
"...sometimes in binary meter and other times in ternary meter."
 
¿No sería  más correcto así?:
 
"...sometimes in compound meter and other times in triple meter"
 
 
Creo que lo comentamos en su tiempo cuando preparamos laa edición de MOS y así
aparece en el abstract allí. Lo he copiado directamente.
 
 
Algunas erratas:
 
En la pág. 127, en el texto de la imagen 17 falta un espacio entre "by" y "Santiago"
 
En la pág. 142 se cita un fandango de Lucena. Lucena es un pueblo de Córdoba, no es un artista,
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por ello quizás sería mejor poner "fandango of Lucena" en lugar de "fandango by Lucena"
 
En la pág. 143 se ha colado una "o" en la nota a pie de página en la segunda línea.
 
En la pág. 147 falta un espacio en el texto de la imagen 59, entre Isidoro y Hernández 
 
En la pág.148 ocurre lo mismo que con el fandango de Lucena. Debe ser "Fandango de
Comares", entonces es mejor "Fandango of Comares" en lugar de "fandango by Comares" ¿no?
es un pueblo de Málaga.
 
Otra cosa que habría que corregir es la tilde en Buendía, en la Tabla de contenidos del archivo 00
intro
 
 
 
Dime sin compromiso si podrías hacerlo por mí
 
Gracias por todo Meira, estaré siempre en deuda contigo.
 
un abrazo
 
Guillermo
 
P.D. Te mando en archivo adjunto la autorización firmada
 
 
 
 
 
 
 
---- Original Message -----

From: Meira Goldberg
To: Adam Kent ; Alan Jones ; Alex E. Chavez ; Allan Oliveira ; Arnie Sheetz ; Aurèlia
Pessarrodona ; Bruno Bartra ; Claudia Calderón Saenz ; Claudia Jeschke ; Craig Russell ;
Cristina Cruces ; Guillermo Castro Buendia ; Jared Newman<pjnguitar.earthlink.net> ; Jessica
Gottfried Hesketh ; John Moore ; Jose Miguel Hernandez Jaramillo ; Kathryn Straker ; Kiko Mora
; Lenica Reyes ; Loren Chuse ; Lou Charnon Deutsch ; María José Ruiz Mayordomo ; María
Luisa Martínez ; Miguel Ángel Berlanga (vía Google Drive) ; Nubia Florez ; Paul Naish ; Peter
Manuel ; Piza, Antoni ; Rafael Figeroa Hernández ; Ramon Soler ; Raquel Paraiso ; Reinaldo
Fernández Manzano ; Ricardo Pérez Montfort ; Theresa Goldbach ; Thomas Baird ; Tony Dumas
; Walter Aaron Clark ; Wilfried Raussert ; Anna de la Paz
Sent: Friday, September 09, 2016 3:31 PM
Subject: galleys/ galeradas for Cambridge Scholars Publishing

Esteemed colleagues and contributors to the CSP proceedings,

Forgive me for writing in English...

We are almost there with this beautiful volume - please find attached the
dustjacket - for you approval.
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Please find below a link to download a zipped folder of the proofs for our book:

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all
changes in the files provided. Then please just email me your revised work--
take care not to change formatting please--or, it is easier, simply a list of
revisions and we will input them. We would like to have these back as soon as
is convenient, for 2016 publication.
 
We also need you to please print, sign, scan in, and email us the Contributor
agreement, attached. Please do not be distressed by its language!

Here is the language from the front pages:

This volume is a revised and translated edition of bilingual conference
proceedings published by the Junta de Andalucía, Consejería de Cultura:
Centro de Documentación Musical de Andalucía, Música Oral del Sur, vol. 12
(2015). The bilingual proceedings may be accessed
here: http://www.centrodedocumentacionmusicaldeandalucia.es/
opencms/documentacion/revistas/revistas-mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es] 

CSP explains in response to our query that "the standard form basically sets
out that if the text has been published elsewhere, you need to get permission.
As it has been set in your contract that the text has been published elsewhere,
and you already have permission, we can leave the form as it is and you would
still be covered."

So we do hope you feel comfortable with this.

...and stand by for an invitation to the upcoming conference, Spaniards,
Indians, Africans, and Gypsies: Transatlantic Malagueñas and Zapateados
in Music, Song, and Dance, April 6-7, 2017 at the University of California at
Riverside. 

¡Pa'lante, y que siga la conversación!

con un saludo respetuoso y un abrazo fandanguero desde Nueva York,

Meira y Antoni
  

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance
form—of the equality of the human spirit.” 
 ~ Craig Russell
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[avast.com]

El software de antivirus Avast ha analizado este correo electrónico en
busca de virus. 
www.avast.com[avast.com]

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell

[avast.com]

El software de antivirus Avast ha analizado este correo electrónico en
busca de virus. 
www.avast.com[avast.com]

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Demailclient&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S2A4TQCy_n5_SOq3jKB2t_ObZGkoZSQ3W2s2sHTEtss&s=zRyAMW8CSPw60GayQYXf2SpPoH7MWFGIOmtMxULUMYQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Demailclient&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S2A4TQCy_n5_SOq3jKB2t_ObZGkoZSQ3W2s2sHTEtss&s=zRyAMW8CSPw60GayQYXf2SpPoH7MWFGIOmtMxULUMYQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Demailclient&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S2A4TQCy_n5_SOq3jKB2t_ObZGkoZSQ3W2s2sHTEtss&s=zRyAMW8CSPw60GayQYXf2SpPoH7MWFGIOmtMxULUMYQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Demailclient&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S2A4TQCy_n5_SOq3jKB2t_ObZGkoZSQ3W2s2sHTEtss&s=zRyAMW8CSPw60GayQYXf2SpPoH7MWFGIOmtMxULUMYQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Demailclient&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S2A4TQCy_n5_SOq3jKB2t_ObZGkoZSQ3W2s2sHTEtss&s=zRyAMW8CSPw60GayQYXf2SpPoH7MWFGIOmtMxULUMYQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Demailclient&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=S2A4TQCy_n5_SOq3jKB2t_ObZGkoZSQ3W2s2sHTEtss&s=zRyAMW8CSPw60GayQYXf2SpPoH7MWFGIOmtMxULUMYQ&e=


From: Meira Goldberg
To: Walter Clark
Cc: Piza, Antoni
Subject: Re: g"morning
Date: Sunday, June 05, 2016 11:44:35 AM

Dear Walter,

Just to be sure you are clear: this is not Cambridge University Press! I have no doubt that
Cambridge Scholars would be thrilled to publish your Rodrigo book. Our contact there -- and
she's lovely and very responsive -- is Victoria Carruthers:
victoria.curruthers@cambridgescholars.com

Thanks for the correct address. I've sent it to Antoni's office assistant; she'll make up a poster
and we'll include it with the manuscript for Cambridge.

Good luck with the end of the semester, and I'll call you after you're done and before you leave
on June 22...¡Pa'lante!

besos to both,

m

On Fri, Jun 3, 2016 at 10:41 PM, Walter Clark <walter.clark@ucr.edu> wrote:
This is all very exciting, Meira, and congratulations.  Could you give me the name and email
of the music editor at Cambridge.  I would like to try to interest them in the Rodrigo
biography I'm working on.

Our publicity person could make a very nice poster for the next conference, but not for
several months yet.  Next week is finals, and we're all going crazy right now.  Then, over
the summer, she's basically out of commission.  She probably wouldn't get to it until late
fall, which would probably be too late.  I see that you are approaching Katy about it, and
that's a good idea.  I love the image!

The address is nearly correct.  Let's add the street and number:

Prof. Walter A. Clark, Director
The Center for Iberian and Latin American Music 
Department of Music
University of California
900 University Ave. 
Riverside, CA 92521

I'll be in Denver/London/Barcelona from June 22 to July 5.  We could chat after next week
and before that trip, or after the trip.  My cell is (951) 704-2041, and I'll answer your call
anytime!  -w

From: Meira Goldberg [fandangoconference.cuny@gmail.com]
Sent: Friday, June 03, 2016 6:37 AM
To: Walter Clark; Piza, Antoni
Subject: g'morning

mailto:walter.clark@ucr.edu
mailto:apiza@gc.cuny.edu
mailto:victoria.curruthers@cambridgescholars.com
mailto:walter.clark@ucr.edu
tel:%28951%29%20704-2041
mailto:fandangoconference.cuny@gmail.com


And how are you Walter?

I know we have quite a number of things pendiente for next April...

What's your summer schedule like? When will be good windows for us to talk? 

I am in the very last days of putting together the Cambridge manuscript. They have been SO
responsive - just dreamy after the surly incompetence of MOS. It's going to come out in
paper, it's going to have a cover (the main image for our 2015 conference - Chasselat), and
we're going to see galleys so it will be CLEAN!

I'm working on the endmatter: no bibliography or index, but we'll include the poster and
conference program from 2015 - attached for your reference.

I think we should make up a page, maybe even a color page as I think the 2015 poster
should be - they handle color images separately - advertising 2017.

I attach a few images for your consideration - of course you two may have other ideas! The
images attached are all either fair use or straightforward to get permission for. 

Walter, do you have anyone at UCR who could make this up? Or Antoni could Katy do it?

besos a los dos,

Meira​

 Spanish dancing nypl.digitalcollections.7d9ddc8...[re…
​​

 The Spanish Fandango Galop Banjo 1870 loc.gov 4...…
​​

 Theatre in St. Iago nypl.digitalcollections.dcb...[redir.…
​​

 Mlle Noblet zapateado 1838 nypl.digitalcollecti...[redi…
​​

 Negro fandango scene Augustus Earle 1822.png[redi…
​​

 from Grove fandango frontispiece from C A Fisch...[r…
​​

 Le Fandango nypl.digitalcollections.2880f6e0-f8...[re…
​​

 Broadhurst Man from Mexico fandango 1322u loc 1...…
​​

 De español é india. produce mestizo Pintura d...[redir…
​
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Walter Clark
To: Meira Goldberg; Piza, Antoni
Subject: RE: g"morning
Date: Friday, June 03, 2016 10:41:19 PM

This is all very exciting, Meira, and congratulations.  Could you give me the name and email
of the music editor at Cambridge.  I would like to try to interest them in the Rodrigo biography
I'm working on.

Our publicity person could make a very nice poster for the next conference, but not for several
months yet.  Next week is finals, and we're all going crazy right now.  Then, over the summer,
she's basically out of commission.  She probably wouldn't get to it until late fall, which would
probably be too late.  I see that you are approaching Katy about it, and that's a good idea.  I
love the image!

The address is nearly correct.  Let's add the street and number:

Prof. Walter A. Clark, Director
The Center for Iberian and Latin American Music 
Department of Music
University of California
900 University Ave. 
Riverside, CA 92521

I'll be in Denver/London/Barcelona from June 22 to July 5.  We could chat after next week
and before that trip, or after the trip.  My cell is (951) 704-2041, and I'll answer your call
anytime!  -w

From: Meira Goldberg [fandangoconference.cuny@gmail.com]
Sent: Friday, June 03, 2016 6:37 AM
To: Walter Clark; Piza, Antoni
Subject: g'morning

And how are you Walter?

I know we have quite a number of things pendiente for next April...

What's your summer schedule like? When will be good windows for us to talk? 

I am in the very last days of putting together the Cambridge manuscript. They have been SO
responsive - just dreamy after the surly incompetence of MOS. It's going to come out in paper,
it's going to have a cover (the main image for our 2015 conference - Chasselat), and we're
going to see galleys so it will be CLEAN!

I'm working on the endmatter: no bibliography or index, but we'll include the poster and
conference program from 2015 - attached for your reference.

I think we should make up a page, maybe even a color page as I think the 2015 poster should
be - they handle color images separately - advertising 2017.

I attach a few images for your consideration - of course you two may have other ideas! The

mailto:fandangoconference.cuny@gmail.com
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images attached are all either fair use or straightforward to get permission for. 

Walter, do you have anyone at UCR who could make this up? Or Antoni could Katy do it?

besos a los dos,

Meira​

 Spanish dancing nypl.digitalcollections.7d9ddc8...
​​

 The Spanish Fandango Galop Banjo 1870 loc.gov 4...
​​

 Theatre in St. Iago nypl.digitalcollections.dcb...
​​

 Mlle Noblet zapateado 1838 nypl.digitalcollecti...
​​

 Negro fandango scene Augustus Earle 1822.png
​​

 from Grove fandango frontispiece from C A Fisch...
​​

 Le Fandango nypl.digitalcollections.2880f6e0-f8...
​​

 Broadhurst Man from Mexico fandango 1322u loc 1...
​​

 De español é india. produce mestizo Pintura d...
​
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Jose Maria Curbelo
To: Piza, Antoni
Subject: Re: Gracias!
Date: Saturday, March 19, 2016 9:11:04 PM

Hola Antoni,

Perdona que no te haya escrito antes pero al llegar tenía muchísimo trabajo que hacer. Esta
semana es vacaciones aquí, por lo que puedo terminar ya todo lo atrasado. Puedes llamarme
entre las 3 y las 7 hora de ahí al teléfono fijo 0034928485509. Para la semana del 28 de marzo
cambiamos la hora y más tarde de las 6 es muy tarde. Si quieres podemos quedar un día en
concreto, como mejor te venga.

Un abrazo

Jose

El 12 de marzo de 2016, 16:46, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Jose M., espero que tengais un buen viaje de regreso.  Si te parece el dia que quieras
podemos hablar por telefono de ese tema.  Por la tarde (en NY) me suele ir bien.  Si tienes un
telefono fijo me suele ir mejor que movil, skype, o cualquier otra cosa.

 

Un abrazo

 

Antoni

 

 

 

 

From: Jose Maria Curbelo [mailto:josecurbelo2003@gmail.com] 
Sent: Friday, March 11, 2016 11:51 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Gracias!

 

Hola Antoni,

 

Nuevamente muchas gracias por la invitación y la excelente organización del simposio. Nos

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:josecurbelo2003@gmail.com
mailto:APiza@gc.cuny.edu


vamos con una gran experiencia y haber conocido a gente tan fabulosa. Como te
comentamos, no pudimos ir al concierto porque ya teníamos las entradas para el del
Carnegie Hall y no te encontramos para despedirnos. Nos dio pena y seguro que el concierto
habrá sido otro éxito.

 

Otra cosa que no pudimos tratar por falta de tiempo es ver la opción de colaboración entre la
Fundación y el Conservatorio Superior de Música de Canarias. Traje conmigo algo de
información pero estaba fuera de lugar ocuparte con eso el miércoles o el jueves. Lo
podríamos hablar próximamente cuando tú me digas a través de Skype o teléfono porque es
algo que nos podría interesar y mucho.

 

Mil gracias y un fuerte abrazo de mi parte y Ariadna

 

--

José María Curbelo

 

Concert pianist and piano teacher

 

http://www.josemariacurbelo.com[josemariacurbelo.com]

-- 
José María Curbelo

Concert pianist and piano teacher

http://www.josemariacurbelo.com[josemariacurbelo.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: GRACIAS
Date: Monday, April 18, 2016 4:55:29 PM

A tí, primor.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-04-18 15:54 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Por el aceite!!!

 

 

 

 

 

 

 

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Monday, April 18, 2016 2:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Saludos y duda

 

Ok :)
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María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

 

 

 

2016-04-18 14:12 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Llego 15 minutos tarde....

On Apr 18, 2016, at 9:35 AM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Vale me paso entonces a las 2,30pm.

Seré breve :)

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

 

 

 

2016-04-18 9:34 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

No puedo comer, pero estare ahi a las 2.30

On Apr 18, 2016, at 12:39 AM, Maria Luisa Martinez
<mmartinez2@unis.org> wrote:

H Antoni,
¿Estarás hoy lunes en tu oficina?

mailto:mmartinez2@unis.org
tel:%2B1%20212-584-3008
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4aP6Io_tqVY9yWUui2CrRXDMMqy7Kx_sw9LesUrmsVA&s=dhQNL4HUoBBcMj2DdOtLKPYDiFRr9GwrcmgzM8lQN4c&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4aP6Io_tqVY9yWUui2CrRXDMMqy7Kx_sw9LesUrmsVA&s=V0NYGbF-0DVGzXUV3vobXuci4F8TokGAj1wpG67pHVI&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4aP6Io_tqVY9yWUui2CrRXDMMqy7Kx_sw9LesUrmsVA&s=V0NYGbF-0DVGzXUV3vobXuci4F8TokGAj1wpG67pHVI&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.instagram.com_unisny&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4aP6Io_tqVY9yWUui2CrRXDMMqy7Kx_sw9LesUrmsVA&s=_GPxr9w7qc-NvowjVuK34v6glYgHjZCf2o2rf_FDWRo&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__flicker.com_photos_unisnyc&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4aP6Io_tqVY9yWUui2CrRXDMMqy7Kx_sw9LesUrmsVA&s=NdCOtozm6Os2jU4eE7fF_YKayGTvKMNdh3g1zvKPenk&e=
mailto:APiza@gc.cuny.edu
mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org
tel:%2B1%20212-584-3008
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=vEICEK2GFfew9TNF0v8sTfJYMXFIDwVFFqTDcmQfaNw&s=rQjckpmGD7VJyQpGoMvmPaJWOgYa9xLM5O-HDGgKd48&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=vEICEK2GFfew9TNF0v8sTfJYMXFIDwVFFqTDcmQfaNw&s=XgIQkZ7MedRV6yRZlnTM4r8kD5VK9_DrDtJ0ZQKVhrQ&e=
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mailto:APiza@gc.cuny.edu
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¿Te viene bien que me pase hacia el mediodía o para comer?

Un abrazo fuerte,

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

 

 

 

2016-04-10 12:04 GMT-04:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Hola!  Aqui en en nuestra biblioteca tenemos varias bases de
datos que te pueden ayudar como ARTSTOR y otras.  Puede que
tengas que visitar dos biblioecas que lo tienen todo sobre esos
temas:  Met Museum y Frick Collection (hay que concertar cita
etc.).

 

Ademas de lo que puedas hacer tu desde casa, lo mejor es que
un dia pases por aqui y te doy algunos detalles mas in situ.

 

Un abrazo

 

A

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Saturday, April 09, 2016 7:21 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Saludos y duda

mailto:mmartinez2@unis.org
tel:%2B1%20212-584-3008
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mtmjE137PR-WCc2Cu9wGnBEVsIIlIrkCMKtdocPTDMc&s=h9eOUa9cmsnlnM7wcpcpnib5Wq37EyG1RDxWVW05mw8&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mtmjE137PR-WCc2Cu9wGnBEVsIIlIrkCMKtdocPTDMc&s=1-qevBvxg9RVN_vvhRwY7wJGc9JWMqF_in1zBWea5IQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mtmjE137PR-WCc2Cu9wGnBEVsIIlIrkCMKtdocPTDMc&s=1-qevBvxg9RVN_vvhRwY7wJGc9JWMqF_in1zBWea5IQ&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.instagram.com_unisny&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mtmjE137PR-WCc2Cu9wGnBEVsIIlIrkCMKtdocPTDMc&s=HTW5E3UJJoBlqHzwWLyj3G15aDPLPLlq2zRIRGYNIIg&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__flicker.com_photos_unisnyc&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mtmjE137PR-WCc2Cu9wGnBEVsIIlIrkCMKtdocPTDMc&s=4EEf7rXZDy59zwxAOmx0gNDQDWRVvhSZGyWhLcxLFMg&e=
mailto:APiza@gc.cuny.edu
mailto:mmartinez2@unis.org
mailto:APiza@gc.cuny.edu


 

Hola Antoni!

¿Cómo estás? 
Yo ya ando de vuelta, intentando coger el ritmo de nuevo.

Tengo una pregunta. No sé si recordarás que te hablé de un
estudio iconográfico-musical que he realizado del Palacio de
Quintana de Madrid, donde vivió la infanta Isabel. Estoy
intentando localizar la procedencia/ficha técnica de 4
pinturas de Joaquín Agrasot, Vicente Casell Domenech, José
Benlliure y López Mezquita. ¿Sabes cómo puedo hacer para
localizarlas?

Espero verte pronto.

Un abrazo fuerte :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Jorge Sobredo Galanes
To: Piza, Antoni; Pablo Álvarez
Subject: RE: gracias
Date: Monday, June 13, 2016 11:17:33 AM

Muchas gracias también a ti Antoni fue un gusto verte aunque en mi caso brevemente. Estaremos
atentos a tus propuestas.
Abz.
Jorge.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: lunes, 13 de junio de 2016 16:07
Para: Pablo Álvarez
CC: Jorge Sobredo Galanes
Asunto: gracias
 
Estimados Jorge y Pablo:  muchas gracias por recibirme hace unos días.  Espero poder tener ocasión
de colaborar con vosotros muy pronto.
 
Un fuerte abrazo desde NY.
 
Antoni
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:pablo.eulate@accioncultural.es


From: Douglas Riva
To: Piza, Antoni
Subject: Re: granados / Morgan
Date: Friday, April 29, 2016 2:19:50 PM

Querido Toni,

Gracias por tus buenos deseos.  Ya sabes que estoy enormemente agradecido por todo tu
apoyo.

Un abrazo
Douglas

Querido Douglas:  te deseo mucha suerte y me siento muy contento de ser parte de este
proyecto.

 

Un abrazo y suerte!

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu


From: Douglas Riva
To: Piza, Antoni
Cc: Pablo Álvarez (pablo.eulate@accioncultural.es)
Subject: Re: Granados 2017
Date: Wednesday, September 14, 2016 9:29:47 AM

Estimado Pablo,

Aunque han pasado muchos años sin volver a estar en contacto recuerdo perfectamente
cuando nos conocimos con motivo de la serie de piano español en la Residencia de
Estudiantes organizado por Arturo Reverter.

Sería un placer reunirnos para ampliar la información que Antoni te ha escrito sobre el gran
concierto el próximo 9 de febrero en Nueva York. 

Estoy en Madrid, mas o menos, hasta el próximo 6 de octubre.  Más o menos porque la
semana que viene estaré de viaje martes a jueves, pero el lunes y viernes tengo libres. Tengo
libre toda la semana del 26 septiembre.  Pero seguro que encontraríamos un momento para
vernos. 

Espero tus noticias. 

Fijo  91 539 44 02
Móvil 605 1290 26

Muy cordialmente,

Douglas

Douglas Riva
jdriva@gmail.com

c/San Simón, 5
1º C
28012 Madrid
Pero seguro que podríamos encontrar un momento para vernos

2016-09-13 22:23 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estimado Pablo, espero que hayas tenido una buena “re-rentree” llena de proyectos
interesantes.

 

Como te adelante el dia que nos reunimos hace unos meses, nosotros continuaremos
celebrando el doble aniversario de Granados.  El proyecto estrella del 2017 va a ser la
ejecucion de “El cant de les estrelles” para piano, coro etc.  Es una obra que descubrio hace
años Douglas Riva (a quien pongo en copia).  Me gustaria mucho que pudieras recibir a
Douglas para que te contara en persona de que se trata ese proyecto.  (El vive parte del año
en Madrid).  La fecha del concierto es el 9 de febrero del 2017 aqui en NY.  Bueno, Douglas
te lo explicara.

mailto:apiza@gc.cuny.edu
mailto:pablo.eulate@accioncultural.es
mailto:jdriva@gmail.com
mailto:APiza@gc.cuny.edu


 

Muchas gracias por haber canalizado en tantas ocasiones nuestros proyectos.  Espero poder
continuar nuestras colaboraciones.

 

Un abrazo

 

Antoni

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Granados concert March 10
Date: Tuesday, April 12, 2016 8:32:56 PM

Muchas gracias Antoni!!
Mándaselo a Sato y Benet, les hará mucha ilusión.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Tue, Apr 12, 2016 at 7:20 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
FYI 

http://videostreaming.gc.cuny.edu/videos/video/4182/

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Granados concert March 10
Date: Wednesday, April 13, 2016 11:07:18 AM

muy bueno!!!!

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Apr 13, 2016 at 10:16 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Benet yalo tiene y a Sato le te tengo miedo... No, hombre, ahora se lo mando...

Abrazos

A

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Angel Gil-Ordóñez [angel@postclassical.com]
Sent: Tuesday, April 12, 2016 8:32 PM
To: Piza, Antoni
Subject: Re: Granados concert March 10

Muchas gracias Antoni!!
Mándaselo a Sato y Benet, les hará mucha ilusión.
A

--

Angel Gil-Ordóñez

Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795
E: angel@postclassical.com<mailto:angel@postclassical.com>
W:http://postclassical.com/[postclassical.com][postclassical.com]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=OIT7-
tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=U18mddKah1UXKLGccY0ZKQd0yS2Fvb4QEvfGfOG-WQE&e=>
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com][chesapeakearts.com]<https://urldefense.proofpoint.com/v2/url?
u=http-3A__www.chesapeakeartists.com_angel-2Dgil-
2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=OIT7-
tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=JQh4WmiWCQsQKoVI4d0JfXAcNa3C_4eaV3n2lc99_XM&e=>

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Tue, Apr 12, 2016 at 7:20 PM, Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> wrote:
FYI

http://videostreaming.gc.cuny.edu/videos/video/4182/
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OIT7-tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=JQh4WmiWCQsQKoVI4d0JfXAcNa3C_4eaV3n2lc99_XM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OIT7-tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=JQh4WmiWCQsQKoVI4d0JfXAcNa3C_4eaV3n2lc99_XM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OIT7-tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=JQh4WmiWCQsQKoVI4d0JfXAcNa3C_4eaV3n2lc99_XM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OIT7-tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=JQh4WmiWCQsQKoVI4d0JfXAcNa3C_4eaV3n2lc99_XM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=OIT7-tVWSBoy_D5ZS4FySAahzf5QK3njwlctSm1OMoM&s=JQh4WmiWCQsQKoVI4d0JfXAcNa3C_4eaV3n2lc99_XM&e=
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
http://videostreaming.gc.cuny.edu/videos/video/4182/


Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016



From: Walter Clark
To: Piza, Antoni
Subject: RE: Granados Conference - March 10
Date: Tuesday, February 09, 2016 9:51:33 PM
Attachments: Clark bio, rev..docx

Hi, Antoni:  Would it be possible to replace the current biography of me (very nice, thanks) with this
slightly revised one (3 words shorter)?  Hope there's enough time.  Thanks.  It looks just great!!  Yours,
Walter

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Tuesday, February 09, 2016 8:39 AM
To: Francesc Cortès; Mary Ann Newman (ma.newman@farragutfund.org); Mònica Pagès
(monica@monicapages.com); Anna de la Paz; MIRIAM PERANDONES LOZANO; mario quijano; Anna
Tonna (annatomica81@gmail.com); Ricardo de la Torre; stevehalpern@mac.com
Cc: Oliver Curbelo; Carolina Estrada Channel; Douglas Riva (jdriva@gmail.com); Adam Kent
(adamkentpianist@gmail.com); MILTON/ ACOSTA, John and Maureen (jwmilton2@gmail.com); Walter
Clark
Subject: Granados Conference - March 10

Dear all, please take a look at the preliminary conference program.  It should be sent to the printer
tomorrow.  Let me know if there are any changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a concert by Perspectives
Ensemble with a Benet Casablancas’ world premiere.
 
Thank you so much for your participation.  This will be an absolutely unique event.
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu

Walter Aaron Clark received his doctorate in musicology from UCLA (1992), where he wrote his dissertation under the guidance of the late Robert M. Stevenson. He also holds performance degrees in classical guitar from the University of North Carolina School of the Arts (B.M.), where he studied with Jesús Silva and performed in a master class with Andrés Segovia; and the University of California, San Diego (M.A.), where he was a student of Pepe and Celin Romero. Clark studied early music with lutenist Jürgen Hübscher and concertized in Germany for two years on a Fulbright grant (1984-86). Before coming to UCR, he was on the faculty at the University of Kansas for ten years, having previously taught various courses at Scripps and Pomona Colleges, California State University, Long Beach, and UCLA.



Prof. Clark’s specialty is the music of Spain and Latin America, and he is the founder/director of the Center for Iberian and Latin American Music at the University of California, Riverside. He is the founder/editor of Oxford University Press’s series Currents in Latin American and Iberian Music and editor-in-chief of both the incipient Grove Dictionary of Latin American and Iberian Music and the new refereed online journal Diagonal:  An Ibero-American Music Review.  He also serves on the editorial boards of Revista de Musicología, Monumentos de la Música Española, Cuadernos de Música Iberoamericana, Música em Contexto, Soundboard Scholar, and the Encyclopedia of Latin American Popular Music (ABC-Clio/Garland, 2014). 



[bookmark: _GoBack]His research has appeared in numerous journals and music encyclopedias. He is the author of Isaac Albéniz: A Guide to Research (Garland, 1998) and Isaac Albéniz: Portrait of a Romantic (Oxford, 1999; paperback, 2002), also available in Spanish translation (Turner, 2002). His book Enrique Granados: Poet of the Piano (Oxford, 2006; paperback 2011) won the 2006 Robert M. Stevenson Award in Iberian musicology from the American Musicological Society and will soon appear in Spanish translation (Boileau). He is the contributing editor of From Tejano to Tango: Latin American Popular Music (Routledge, 2002) and contributing co-editor (with Luisa Morales) of Antes de Iberia: de Masarnau a Albéniz (Asociación Cultural LEAL, 2009). In 2009, he edited a special issue of The Musical Quarterly devoted to Latin America. He has published reviews in American Music, Journal of Musicological Research, Nineteenth-Century Music Review, Music & Letters, Hispanic Review, Revista de Musicología, and Notes of the Music Library Association; he also served as a contributing editor to the Handbook of Latin American Studies. In addition, he has written liner notes for Hyperion, Naxos, DGG, BIS, Tritó, EMEC, and Decca. His most recent projects have included bringing out a second edition of his Albéniz guide to research, Isaac Albéniz: A Research and Information Guide (Routledge, 2015); co-authoring (with William Krause) Federico Moreno Torroba: A Musical Life in Three Acts (Oxford, 2013); preparing the first-ever edition of Granados’s Catalan opera Follet (Tritó, 2012); co-editing (with Michael O’Connor) and contributing to a collection entitled Treasures of the Golden Age: Essays on Music of the Iberian and Latin American Renaissance in Honor of Robert M. Stevenson (Pendragon, 2012); and serving as contributing editor (with Robin Moore, managing editor) of the groundbreaking textbook Musics of Latin America (W. W. Norton, 2012).  
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From: Anna de la Paz
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Tuesday, February 09, 2016 2:24:24 PM

Thanks! Looks good.
Anna

Sent from my iPhone

On Feb 9, 2016, at 11:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It should be sent to
the printer tomorrow.  Let me know if there are any changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.
 
Thank you so much for your participation.  This will be an absolutely unique event.
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

<Granados conference program2.pdf>

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: mario quijano
To: Piza, Antoni
Subject: RE: Granados Conference - March 10
Date: Wednesday, February 10, 2016 11:00:04 AM

Oh gracias.... fue un comentario.... muy amable de su parte.
Un abrazo.
--------------------------------------------
On Wed, 2/10/16, Piza, Antoni <APiza@gc.cuny.edu> wrote:

 Subject: RE: Granados Conference - March 10
 To: "mario quijano" <maquijano@yahoo.com>
 Date: Wednesday, February 10, 2016, 2:46 PM

 No ha problema, podemos
 anadirlo todo.

 Gracias por
 tu participacion

 Antoni Pizà. Director
 Foundation for Iberian Music
 The Graduate Center, The City University of New
 York
 365 Fifth Ave, New York, NY 10016
 ________________________________________
 From:
 mario quijano [maquijano@yahoo.com]
 Sent: Wednesday, February 10, 2016 1:11 AM
 To: Piza, Antoni
 Subject: Re:
 Granados Conference - March 10

 OOOOOJHH excelente!! todo muy bien. Gracias.
 Personalmente me gusta mi nombre completo: Mario Roger
 Quijano Axle, pero no pasa nada, si se publica solamente
 Mario Quijano.

 Un abrazo y
 nos vemos pronto.

 Mario
 --------------------------------------------
 On Tue, 2/9/16, Piza, Antoni <APiza@gc.cuny.edu>
 wrote:

  Subject: Granados
 Conference - March 10
  To: "Francesc

mailto:apiza@gc.cuny.edu


 Cortès" <francesc.cortes@uab.cat>,
 "Mary Ann Newman (ma.newman@farragutfund.org)"
 <ma.newman@farragutfund.org>,
 "Mònica Pagès (monica@monicapages.com)"
 <monica@monicapages.com>,
 "Anna de la Paz" <annadelapaz@hotmail.com>,
 "MIRIAM PERANDONES LOZANO" <perandonesmiriam@uniovi.es>,
 "mario quijano" <maquijano@yahoo.com>,
 "Anna Tonna (annatomica81@gmail.com)"
 <annatomica81@gmail.com>,
 "Ricardo de la Torre" <rdelatorre.s@gmail.com>,
 "stevehalpern@mac.com"
 <stevehalpern@mac.com>
  Cc: "Oliver Curbelo" <olivercurbelo@hotmail.com>,
 "Carolina Estrada Channel" <carolina.pianist@gmail.com>,
 "Douglas Riva (jdriva@gmail.com)"
 <jdriva@gmail.com>,
 "Adam Kent (adamkentpianist@gmail.com)"
 <adamkentpianist@gmail.com>,
 "MILTON/ ACOSTA, John and Maureen (jwmilton2@gmail.com)"
 <jwmilton2@gmail.com>,
 "Walter Clark (walter.clark@ucr.edu)"
 <walter.clark@ucr.edu>
  Date: Tuesday, February 9, 2016, 5:39 PM

  Dear all, please take a
 look
  at the preliminary conference
 program.  It should be sent
  to the printer
 tomorrow.  Let me know if there are any

 changes.  We will cap the evening with

 Stephen Halpern’s film on Granados and a concert by
  Perspectives Ensemble with a Benet
 Casablancas’ world
  premiere.  Thank you
 so much for your
  participation.  This will
 be an absolutely unique
  event.  Antoni 
       Antoni Pizà,
  DirectorFoundation
 for
  Iberian MusicThe Graduate
  Center, The City University of New York365
 Fifth Ave,
  New York, NY 10016



From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Tuesday, February 09, 2016 3:21:59 PM

Realment únic! Quin goig que fa!

Antoni, de quina llargada seran les xerrades? 

Una abraçada ben forta, 

Mary Ann

On Tue, Feb 9, 2016 at 11:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It should be sent to the
printer tomorrow.  Let me know if there are any changes.

 

We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.

 

Thank you so much for your participation.  This will be an absolutely unique event.

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.farragutfund.org&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=y4BATrsc73BYOhCQiYsXjp0m92DG6-_a7B0fgPPLp6g&s=5pLlf9dv3b2o2MIQPC6ro73DCqFB6QVtpRkXUxscAGk&e=


From: Francesc D Assi Cortes Mir
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Tuesday, February 09, 2016 5:57:29 PM

Benvolgut Antoni

Tinc un problema, més aviat un parell, amb les dates. 
Un és tema acdèmic de feina, una partitura que haig d'enllestir el mes de març, abans del que
havia previst.
Un altre és un tema familiar de darrera hora que em fa difícil ser fora aquests dies. Demà
miraré d poder canviar dates, però de moment ho tinc complicat. Demà asseguraré.

Una abraçada

Francesc

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviat el: dimarts, 9 de febrer de 2016 17:39:12
Per a: Francesc D Assi Cortes Mir; Mary Ann Newman (ma.newman@farragutfund.org); Mònica
Pagès (monica@monicapages.com); Anna de la Paz; MIRIAM PERANDONES LOZANO; mario quijano;
Anna Tonna (annatomica81@gmail.com); Ricardo de la Torre; stevehalpern@mac.com
A/c: Oliver Curbelo; Carolina Estrada Channel; Douglas Riva (jdriva@gmail.com); Adam Kent
(adamkentpianist@gmail.com); MILTON/ ACOSTA, John and Maureen (jwmilton2@gmail.com);
Walter Clark (walter.clark@ucr.edu)
Tema: Granados Conference - March 10
 
Dear all, please take a look at the preliminary conference program.  It should be sent to the printer
tomorrow.  Let me know if there are any changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a concert by Perspectives
Ensemble with a Benet Casablancas’ world premiere.
 
Thank you so much for your participation.  This will be an absolutely unique event.
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Ricardo de la Torre
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Tuesday, February 09, 2016 9:50:17 PM

Muchas gracias por enviar el programa, se ve fantástico. Espero el congreso con interés.

Hasta pronto,

Ricardo

On Tue, Feb 9, 2016 at 10:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It should be sent to the
printer tomorrow.  Let me know if there are any changes.

 

We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.

 

Thank you so much for your participation.  This will be an absolutely unique event.

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: mario quijano
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Wednesday, February 10, 2016 1:14:08 AM

OOOOOJHH excelente!! todo muy bien. Gracias. Personalmente me gusta mi nombre completo: Mario Roger
Quijano Axle, pero no pasa nada, si se publica solamente Mario Quijano.

Un abrazo y nos vemos pronto.

Mario
--------------------------------------------
On Tue, 2/9/16, Piza, Antoni <APiza@gc.cuny.edu> wrote:

 Subject: Granados Conference - March 10
 To: "Francesc Cortès" <francesc.cortes@uab.cat>, "Mary Ann Newman (ma.newman@farragutfund.org)"
<ma.newman@farragutfund.org>, "Mònica Pagès (monica@monicapages.com)" <monica@monicapages.com>,
"Anna de la Paz" <annadelapaz@hotmail.com>, "MIRIAM PERANDONES LOZANO"
<perandonesmiriam@uniovi.es>, "mario quijano" <maquijano@yahoo.com>, "Anna Tonna
(annatomica81@gmail.com)" <annatomica81@gmail.com>, "Ricardo de la Torre" <rdelatorre.s@gmail.com>,
"stevehalpern@mac.com" <stevehalpern@mac.com>
 Cc: "Oliver Curbelo" <olivercurbelo@hotmail.com>, "Carolina Estrada Channel" <carolina.pianist@gmail.com>,
"Douglas Riva (jdriva@gmail.com)" <jdriva@gmail.com>, "Adam Kent (adamkentpianist@gmail.com)"
<adamkentpianist@gmail.com>, "MILTON/ ACOSTA, John and Maureen (jwmilton2@gmail.com)"
<jwmilton2@gmail.com>, "Walter Clark (walter.clark@ucr.edu)" <walter.clark@ucr.edu>
 Date: Tuesday, February 9, 2016, 5:39 PM

 Dear all, please take a look
 at the preliminary conference program.  It should be sent
 to the printer tomorrow.  Let me know if there are any
 changes.  We will cap the evening with
 Stephen Halpern’s film on Granados and a concert by
 Perspectives Ensemble with a Benet Casablancas’ world
 premiere.  Thank you so much for your
 participation.  This will be an absolutely unique
 event.  Antoni        Antoni Pizà,
 DirectorFoundation for
 Iberian MusicThe Graduate
 Center, The City University of New York365 Fifth Ave,
 New York, NY 10016
  

mailto:apiza@gc.cuny.edu


From: Mònica Pagès
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Wednesday, February 10, 2016 3:14:16 AM

Moltes gràcies, Antoni!

Estic treballant per a poder-te enviar el video abans que acabi el mes. 

Fins aviat !
Mònica

El 09/02/2016, a las 17:39, Piza, Antoni escribió:

Dear all, please take a look at the preliminary conference program.  It should be sent to the printer 
tomorrow.  Let me know if there are any changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a concert by Perspectives 
Ensemble with a Benet Casablancas’ world premiere.
 
Thank you so much for your participation.  This will be an absolutely unique event.
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
<Granados conference program2.pdf>

x-msg://41/apiza@gc.cuny.edu


From: Jose Maria Curbelo
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Wednesday, February 10, 2016 9:26:43 AM

Hola Antoni,

Por mi parte y la de Ariadna está todo ok. Supongo que mi hermano te habrá escrito porque no
irá ya que tiene previsto una conferencia en Sevilla en esa misma fecha en un foro de jóvenes
musicólogos. 
Por otro lado, la conferencia se hará en español o en inglés. En el caso de tener que poner un
traductor Nosotros preferiríamos hacerla en inglés para no perder tiempo con traducciones y
tener una comunicación más directa. Lo que mejor les venga a ustedes.

Un saludo desde Gran Canaria

El martes, 9 de febrero de 2016, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Dear all, please take a look at the preliminary conference program.  It should be sent to the
printer tomorrow.  Let me know if there are any changes.

 

We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.

 

Thank you so much for your participation.  This will be an absolutely unique event.

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


-- 
José María Curbelo

Concert pianist and piano teacher

http://www.josemariacurbelo.com[josemariacurbelo.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.josemariacurbelo.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=0yKpprE6lggiBVLmQOv1Q3z0YOQYiy5h32sW4i2NDNc&s=Wx2D7gnVnGZZXpK5MscEk-KFzduDN-jCD7wRAvbKGPE&e=


From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Wednesday, February 10, 2016 1:24:30 PM

Toni, és millor així. M'agradaria, però, poder incloure en la presentació algun petit resum del
que hauria estat el meu treball, com ara unes diapositives d'obres d'art i arquitectura
contemporànies i l'explicació dels contemporanis literaris (que és bàsicament el que hauria
estat la meva intervenció). Ho puc escurçar de manera que sigui informatiu, amè i introductori.
Et sembla un bon terme mig?

Si per fer-ho, cal un títol, seria "Granados and the Other Arts: Literature, Painting,
Architecture". Però crec que és millor que sigui un repàs breu, amable i introductori dels
corrents estètics contemporanis a Catalunya i Espanya, amb ppt. inclòs. I després presentaria
els ponents de veritat. Què me'n dius? 

Petons,

Mary Ann

On Tue, Feb 9, 2016 at 5:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

15 minuts.  Tu estas de “chair” (moderadora i interlocutora informal).  Si tens una ponencia tambe
la podem afegir, pero necessitaria un titol i un resum ASAP.

 

Gracies!

 

Toni

 

From: Mary Ann Newman [mailto:ma.newman@farragutfund.org] 
Sent: Tuesday, February 09, 2016 3:22 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados Conference - March 10

 

Realment únic! Quin goig que fa!

 

Antoni, de quina llargada seran les xerrades? 

 

Una abraçada ben forta, 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:ma.newman@farragutfund.org
mailto:APiza@gc.cuny.edu


 

Mary Ann

 

 

On Tue, Feb 9, 2016 at 11:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It should be sent to
the printer tomorrow.  Let me know if there are any changes.

 

We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.

 

Thank you so much for your participation.  This will be an absolutely unique event.

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

--

Mary Ann Newman

mailto:APiza@gc.cuny.edu


Executive Director

Farragut Fund for Catalan

Culture in the United States

 

Telephone: +1 212 929 6617

Web: www.farragutfund.org[farragutfund.org]

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]

tel:%2B1%20212%20929%206617
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.farragutfund.org&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=y4BATrsc73BYOhCQiYsXjp0m92DG6-_a7B0fgPPLp6g&s=5pLlf9dv3b2o2MIQPC6ro73DCqFB6QVtpRkXUxscAGk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.farragutfund.org&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=W3Nicphoh-489TkTGjx0aWJcKhH3XX6Tym3JAavtZrU&s=-cHUNLH0FEUACp22LpHV3pannCPk6-CHgp33hhC4tbg&e=


From: Ricardo de la Torre
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Wednesday, February 10, 2016 9:58:55 PM

Me olvidé de preguntar en mi último mensaje si el aula donde tendrán lugares las comunicaciones cuenta con un
piano. Muchas gracias.

> On Feb 10, 2016, at 7:48 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> gracias a ti, portu participacion
>
>
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Ricardo de la Torre [rdelatorre.s@gmail.com]
> Sent: Tuesday, February 09, 2016 9:50 PM
> To: Piza, Antoni
> Subject: Re: Granados Conference - March 10
>
> Muchas gracias por enviar el programa, se ve fantástico. Espero el congreso con interés.
>
> Hasta pronto,
>
> Ricardo
>
> On Tue, Feb 9, 2016 at 10:39 AM, Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> wrote:
> Dear all, please take a look at the preliminary conference program.  It should be sent to the printer tomorrow.  Let
me know if there are any changes.
>
> We will cap the evening with Stephen Halpern’s film on Granados and a concert by Perspectives Ensemble with a
Benet Casablancas’ world premiere.
>
> Thank you so much for your participation.  This will be an absolutely unique event.
>
> Antoni
>
>
>
>
> Antoni Pizà, Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
>

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


>



From: Ricardo de la Torre
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Thursday, February 11, 2016 10:27:23 PM

Muy bien, muchas gracias.

On Thu, Feb 11, 2016 at 8:19 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Ricardo, la sala se llama SKYLIGHT ROOM (9th floor) y va a tener un piano vertical

Abrazos

Antoni

-----Original Message-----
From: Ricardo de la Torre [mailto:rdelatorre.s@gmail.com]
Sent: Wednesday, February 10, 2016 9:59 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados Conference - March 10

Me olvidé de preguntar en mi último mensaje si el aula donde tendrán lugares las
comunicaciones cuenta con un piano. Muchas gracias.

> On Feb 10, 2016, at 7:48 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> gracias a ti, portu participacion
>
>
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Ricardo de la Torre [rdelatorre.s@gmail.com]
> Sent: Tuesday, February 09, 2016 9:50 PM
> To: Piza, Antoni
> Subject: Re: Granados Conference - March 10
>

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:rdelatorre.s@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:rdelatorre.s@gmail.com


> Muchas gracias por enviar el programa, se ve fantástico. Espero el congreso con interés.
>
> Hasta pronto,
>
> Ricardo
>
> On Tue, Feb 9, 2016 at 10:39 AM, Piza, Antoni
<APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> wrote:
> Dear all, please take a look at the preliminary conference program.  It should be sent to the
printer tomorrow.  Let me know if there are any changes.
>
> We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.
>
> Thank you so much for your participation.  This will be an absolutely unique event.
>
> Antoni
>
>
>
>
> Antoni Pizà, Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
>
>

mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Anna
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Thursday, February 18, 2016 3:34:07 PM

Great! 

Sent from my iPhone

On Feb 18, 2016, at 3:08 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

I a few months don’t worry
 
 
 
 
 

From: Anna [mailto:annatomica81@gmail.com] 
Sent: Thursday, February 18, 2016 3:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados Conference - March 10
 
Dear Antoni,
 
When is the actual written paper due?
 
All my best,
A.

Sent from my iPhone

On Feb 9, 2016, at 11:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It
should be sent to the printer tomorrow.  Let me know if there are any
changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a
concert by Perspectives Ensemble with a Benet Casablancas’ world
premiere.
 
Thank you so much for your participation.  This will be an absolutely
unique event.
 
Antoni
 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:annatomica81@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

<Granados conference program2.pdf>



From: Anna
To: Piza, Antoni
Subject: Re: Granados Conference - March 10
Date: Thursday, February 18, 2016 3:01:33 PM

Dear Antoni,

When is the actual written paper due?

All my best,
A.

Sent from my iPhone

On Feb 9, 2016, at 11:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It should be sent to
the printer tomorrow.  Let me know if there are any changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.
 
Thank you so much for your participation.  This will be an absolutely unique event.
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

<Granados conference program2.pdf>

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Oliver Curbelo
To: Piza, Antoni
Subject: RE: Granados Conference - March 10
Date: Tuesday, February 09, 2016 6:20:20 PM

Estimado Antoni,
Me parece fantástico el programa. Lamentablemente yo no podré estar (ni Cristina Martín, mi
mujer) porque en el Conservatorio no me dan permiso para más de dos días. Por ello, me
perderé la compañía de todos ustedes y de disfrutar de tan señalado evento.
De todas formas tenía pensado realizar un video con las presentaciones, acompañadas incluso
de ejemplos al piano. Le quería preguntar si es necesario que sea en inglés o se puede realizar
en español.
Esperando su respuesta, reciba un cordial saludo.
Óliver Curbelo

http://www.duocurbelo.com/olivercurbelo
http://www.duocurbelo.com

From: APiza@gc.cuny.edu
To: francesc.cortes@uab.cat; ma.newman@farragutfund.org; monica@monicapages.com;
annadelapaz@hotmail.com; perandonesmiriam@uniovi.es; maquijano@yahoo.com;
annatomica81@gmail.com; rdelatorre.s@gmail.com; stevehalpern@mac.com
CC: olivercurbelo@hotmail.com; carolina.pianist@gmail.com; jdriva@gmail.com;
adamkentpianist@gmail.com; jwmilton2@gmail.com; walter.clark@ucr.edu
Date: Tue, 9 Feb 2016 11:39:12 -0500
Subject: Granados Conference - March 10

Dear all, please take a look at the preliminary conference program.  It should be sent to the
printer tomorrow.  Let me know if there are any changes.
 
We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.
 
Thank you so much for your participation.  This will be an absolutely unique event.
 
Antoni
 
 
 
 

mailto:apiza@gc.cuny.edu


Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: John Milton
To: Piza, Antoni
Cc: Douglas Riva
Subject: Re: Granados Conference - March 10
Date: Tuesday, February 09, 2016 2:08:54 PM

Antoni --
I received the program of the March conference, and I'm delighted to be included. I
am working on how to compress my notes down to fit the time allowed in the
program.
Felicitats!
-- John Milton

On Tue, Feb 9, 2016 at 10:39 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at the preliminary conference program.  It should be sent to the
printer tomorrow.  Let me know if there are any changes.

 

We will cap the evening with Stephen Halpern’s film on Granados and a concert by
Perspectives Ensemble with a Benet Casablancas’ world premiere.

 

Thank you so much for your participation.  This will be an absolutely unique event.

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:APiza@gc.cuny.edu


From: Comunicacion Flamenco Festival
To: Piza, Antoni
Cc: Isabel Aranda
Subject: Re: Granados en el Festival de Flamenco 2016
Date: Thursday, January 28, 2016 1:40:12 PM

Hola Antoni, 

soy compañera de Isabel, coordino la comunicación y prensa de Flamenco Festival. 

Ya está hecho el cambio que nos pedías:
http://www.flamencofestival.org/ffworld/ff-nueva-york-2016-168/cursos-actividades/a-
granados-celebration-360/[flamencofestival.org]

Un saludo! 

Mercedes L. Caballero
Comunicación Flamenco Festival
comunicacion@flamencofestival.org
www.flamencofestival.org

El 28/1/2016, a las 19:03, Isabel Aranda <isabel@flamencofestival.org> escribió:

FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda
Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977
isabel@flamencofestival.org
skype: im.arandaortega
www.flamencofestival.org[flamencofestival.org]

Inicio del mensaje reenviado:

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Asunto: RE: Granados en el Festival de Flamenco 2016
Fecha: 28 de enero de 2016 18:40:34 GMT+1
Para: Isabel Aranda <isabel@flamencofestival.org>

mailto:apiza@gc.cuny.edu
mailto:isabel@flamencofestival.org
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_ffworld_ff-2Dnueva-2Dyork-2D2016-2D168_cursos-2Dactividades_a-2Dgranados-2Dcelebration-2D360_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FycvMfaD69k3iOLtZAfhK9FIXK26nK72yxts8bh759o&s=1TeyDPEYy-nrmSXGetgjfjWvDpA2WCbJdDgDJaVcYaU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_ffworld_ff-2Dnueva-2Dyork-2D2016-2D168_cursos-2Dactividades_a-2Dgranados-2Dcelebration-2D360_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FycvMfaD69k3iOLtZAfhK9FIXK26nK72yxts8bh759o&s=1TeyDPEYy-nrmSXGetgjfjWvDpA2WCbJdDgDJaVcYaU&e=
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FycvMfaD69k3iOLtZAfhK9FIXK26nK72yxts8bh759o&s=L2qEotinHCrgv6XNfjC7JKknrXFlxFbFaNpToXbicVY&e=
mailto:APiza@gc.cuny.edu
mailto:isabel@flamencofestival.org


Hola Isabel, muchas gracias por el programa.  Lo recibi ayer.
 
Una cosa en la web vuestra:  http://www.flamencofestival.org/ffworld/ff-
nueva-york-2016-168/cursos-actividades/a-granados-celebration-
360/[flamencofestival.org]
 
Por favor, hay que substituir este email gcevents@gc.cuny.edu por este:
 
http://community.gc.cuny.edu/From_Barcelona_with_Passion
 
 
Muchas gracias!!
 
Antoni
 
 
 
 
 
 
From: Isabel Aranda [mailto:isabel@flamencofestival.org] 
Sent: Wednesday, January 27, 2016 12:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados en el Festival de Flamenco 2016
 
Querido Antoni,
 
Esta tarde vamos a repartir folletos a varios sitios de Nueva York.
Os gustaría que mandáramos unos pocos a CUNY?
Si es así, por favor mandadnos dirección y contacto.
 
Saludos.

FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda
Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977
isabel@flamencofestival.org
skype: im.arandaortega
www.flamencofestival.org[flamencofestival.org]
 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_ffworld_ff-2Dnueva-2Dyork-2D2016-2D168_cursos-2Dactividades_a-2Dgranados-2Dcelebration-2D360_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FycvMfaD69k3iOLtZAfhK9FIXK26nK72yxts8bh759o&s=1TeyDPEYy-nrmSXGetgjfjWvDpA2WCbJdDgDJaVcYaU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_ffworld_ff-2Dnueva-2Dyork-2D2016-2D168_cursos-2Dactividades_a-2Dgranados-2Dcelebration-2D360_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FycvMfaD69k3iOLtZAfhK9FIXK26nK72yxts8bh759o&s=1TeyDPEYy-nrmSXGetgjfjWvDpA2WCbJdDgDJaVcYaU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_ffworld_ff-2Dnueva-2Dyork-2D2016-2D168_cursos-2Dactividades_a-2Dgranados-2Dcelebration-2D360_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FycvMfaD69k3iOLtZAfhK9FIXK26nK72yxts8bh759o&s=1TeyDPEYy-nrmSXGetgjfjWvDpA2WCbJdDgDJaVcYaU&e=
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http://community.gc.cuny.edu/From_Barcelona_with_Passion
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El 12/01/2016, a las 18:59, Piza, Antoni <APiza@gc.cuny.edu> 
escribió:

Enhorabuena!  El programa ha quedado estupendo!
 
Muchas gracias a todos
 
Antoni
 
 
 

From: Isabel Aranda [mailto:isabel@flamencofestival.org] 
Sent: Tuesday, January 12, 2016 12:54 PM
To: Angel Gil-Ordóñez <angel@postclassical.com>
Cc: Miguel Marin <miguel@miguelmarin.com>; Piza, Antoni 
<APiza@gc.cuny.edu>
Subject: Re: Granados en el Festival de Flamenco 2016
 
Hola Angel, 
 
Buenas tardes!
 
Me alegro de que visitéis nuestra web :) Lo cambiamos 
ahora mismo.
 
Adjunto aquí el folleto del festival en pdf. Esta semana 
se hace el mailing general en Nueva York.
 
Saludos!

mailto:APiza@gc.cuny.edu
mailto:isabel@flamencofestival.org
mailto:angel@postclassical.com
mailto:miguel@miguelmarin.com
mailto:APiza@gc.cuny.edu


From: Isabel Aranda
To: Piza, Antoni
Subject: Re: Granados en el Festival de Flamenco 2016
Date: Wednesday, January 27, 2016 12:13:51 PM

Querido Antoni,

Esta tarde vamos a repartir folletos a varios sitios de Nueva York.
Os gustaría que mandáramos unos pocos a CUNY?
Si es así, por favor mandadnos dirección y contacto.

Saludos.

FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda
Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977
isabel@flamencofestival.org
skype: im.arandaortega
www.flamencofestival.org[flamencofestival.org]

El 12/01/2016, a las 18:59, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Enhorabuena!  El programa ha quedado estupendo!
 
Muchas gracias a todos
 
Antoni
 
 
 
From: Isabel Aranda [mailto:isabel@flamencofestival.org] 
Sent: Tuesday, January 12, 2016 12:54 PM
To: Angel Gil-Ordóñez <angel@postclassical.com>
Cc: Miguel Marin <miguel@miguelmarin.com>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados en el Festival de Flamenco 2016
 
Hola Angel, 
 
Buenas tardes!
 
Me alegro de que visitéis nuestra web :) Lo cambiamos ahora mismo.
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=FIfBd4sYXiA9XWpsUI_Sn2tIe6kpVl6GFdLlTsQYcaA&s=vT9zJAXdi7m7hVzgn4tn9dLiQ8YqdmtVvU67i7gOVl8&e=
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Adjunto aquí el folleto del festival en pdf. Esta semana se hace el mailing general 
en Nueva York.
 
Saludos!
 



From: Isabel Aranda
To: Angel Gil-Ordóñez
Cc: Miguel Marin; Piza, Antoni
Subject: Re: Granados en el Festival de Flamenco 2016
Date: Tuesday, January 12, 2016 12:54:03 PM
Attachments: FLAMENCO_FEST_BROCHURE.pdf

ATT00001.htm

Hola Angel, 

Buenas tardes!

Me alegro de que visitéis nuestra web :) Lo cambiamos ahora mismo.

Adjunto aquí el folleto del festival en pdf. Esta semana se hace el mailing general en Nueva 
York.

Saludos!

mailto:angel@postclassical.com
mailto:miguel@miguelmarin.com
mailto:apiza@gc.cuny.edu
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NEW YORK CITY CENTER
Thu, Mar 10 8:00pm
Fri, Mar 11  8:00pm
Farruquito: Improvisao


Sat, Mar 12 8:00pm
Compañía Manuel Liñán: Nómada


Thu, Mar 17 8:00pm
Compañía Rocío Molina: Danzaora & Vinática


Fri, Mar 18 8:00pm
Sat, Mar 19 8:00pm
Ballet Flamenco de Andalucía: Images: 20 Years


CARNEGIE HALL
STERN AUDITORIUM / PERELMAN STAGE


Fri, Mar 4 8:00pm
Vicente Amigo: In Concert


Thu, Mar 10  8:00pm
Orchestra of St. Luke’s with Pablo Heras-Casado, Principal 
Conductor featuring Marina Heredia: Colors of Spain 


ZANKEL HALL


Fri, Mar 18 8:30pm
Rosario Guerrero “La Tremendita” & Mohammad Motamedi: 
Qasida


BAM
HOWARD GILMAN OPERA HOUSE


Wed, Mar 2 through Sat, Mar 5  7:30pm
Akram Khan & Israel Galván: Torobaka 


THE TOWN HALL
Wed, Mar 2 8:00pm 
Thu, Mar 3 8:00pm
Jackson Browne & Raúl Rodríguez: Song y Son







roulette
Sat, Mar 12 8:00pm
Esperanza Fernández & Gonzalo Rubalcaba: Oh, Vida!


JOE  S PUB
Sat, Mar 5 7:00pm
Rocío Márquez: Recital


Sat, Mar 5 9:30pm
Daniel Casares and Adam Ben Ezra: Loco Strings


Sun, Mar 6 9:30pm
Nelida Tirado: Dime Quien Soy


Sat, Mar 12 7:00pm
La Banda Morisca: Algarabía


Fri, Mar 18 9:30pm
Bojaira Band: New York Negro Duende


Sat, Mar 19 7:00pm
Nino de los Reyes: Inside


CUNY GRADUATE CENTER
Thu, Mar 10 7:00pm
A Granados Celebration: international conference and concert.  


KING JUAN CARLOS I OF SPAIN CENTER AT NYU
Conferences and talks


NEW YORK CITY CENTER
Fri, Mar 11 through Sat, Mar 19 6:30pm
Pre-concert classes and talks
Sun, Mar 13 12:00pm
Workshop with multi-instrumentalist Nacho Arimany


CCC ST. VERONICA
Wed, Mar 9 through Sat, Mar 19 
Workshops with Farruquito, Gema Moneo, Manuel Liñán and Rafaela Carrasco


For details on conferences , talks, workshops and other events see page 18 
or visit www.flamencofestival.org/educa


BEYOND FLAMENCO


oTHER EVENTS







“One of the great flamenco dancers of this century…nothing less than sensational!” 
–The New York Times  


Catch flamenco superstar Farruquito in Improvisao, an ever-changing evening that uses live singers and 
guitarists to capture the spontaneity of an authentic flamenco “happening.” Farruquito calls the show 
“a return to my roots”—and what roots they are. The youngest member of Los Farrucos, the first family 
of Gypsy flamenco dance, Farruquito is the chief proponent of the unique dance style founded by his 
grandfather, the famed El Farruco. Farruquito starred in his first flamenco show at the age of 15 and has 
since performed to critical raves and euphoric audiences around the world.


All performances at New York City Center presented by New York City Center in partnership with 
Flamenco Festival and made possible by the Harkness Foundation for Dance and Barbara and David 
Zalaznick.


Thu, Mar 10 8:00pm
Fri, Mar 11 8:00pm
New York City Center 131 West 55th St. (between 6th and 7th Avenues)
Tickets start at $35 | CityTix® (212)-581-1212 | nycitycenter.org


NEW YORK CITY CENTER


FARRUQUITo
IMPROVISAO







“A hugely entertaining new show. This is the kind of flamenco everyone should see.”
–The Arts Desk, UK


Join Manuel Liñán and his ten-member company of dancers, singers, and musicians for a provocative 
journey through the locales where flamenco took shape. Nómada explores how the dynamic patterns and 
rhythms of human migration made flamenco what it is today in an evening that mingles deeply rooted 
traditions with exuberant modern movement. Don’t miss the latest masterwork from Manuel Liñán, whom 
The Financial Times hails as “an artist of dizzying power…He banishes the predictabilities of sitting in a 
theatre watching carefully staged flamenco.”


Sat, Mar 12 8:00pm 
New York City Center 131 West 55th St. (between 6th and 7th Avenues)
Tickets start at $35 | CityTix® (212)-581-1212 | nycitycenter.org


NEW YORK CITY CENTER


COMPAÑÍA MANUEL LIÑÁN
NÓMADA







NEW YORK CITY CENTER


COMPAÑÍA ROCÍO MOLINA
DANZAORA & VINÁTICA
“One of the finest soloists in the world today.” –The New York Times


In her relatively short career, Rocío Molina has gained a reputation as a flamenco revolutionary—an 
“incredible dancer” (London Evening Standard, UK) who is at the forefront of a completely new dance 
language that draws on the best of flamenco, ballet, and modern dance. Discover the language of 
“danzaora”—which is not merely a title or a performance but a personal language that thrillingly combines 
different artistic schools, such as flamenco dance, classical dance, Spanish classical dance, the schools of 
“bolero” and traditional popular dance.


Thu, Mar 17 8:00pm 
New York City Center 131 West 55th St. (between 6th and 7th Avenues)  
Tickets start at $35 | CityTix® (212)-581-1212 | nycitycenter.org







“Few companies capture flamenco’s essence better than Ballet Flamenco de Andalucía.” 
 –The Boston Phoenix


The Festival comes to a spectacular finish with Images: 20 Years, a celebration of Ballet Flamenco de 
Andalucía’s two-decade history as an internationally beloved flamenco ambassador. Led by artistic director 
Rafaela Carrasco, the company will honor its legacy by revisiting five of the most celebrated works in its 
repertoire, choreographed by Mario Maya, Maria Pagés, Jose Antonio, Cristina Hoyos, and Ruben Olmo. 
This “visceral greatest hits set” will remind you how Carrasco has “pushed the boundaries of flamenco 
without ever losing its spirit or vitality” (The Daily Telegraph, UK).


A production of Instituto Andaluz del Flamenco, Agencia Andaluza de Instituciones Culturales.


Fri, Mar 18 8:00pm
Sat, Mar 19 8:00pm
New York City Center 131 West 55th St. (between 6th and 7th Avenues)
Tickets start at $35 | CityTix® (212)-581-1212 | nycitycenter.org


NEW YORK CITY CENTER


BALLET FLAMENCO
DE ANDALUCÍA
ARTISTIC DIRECToR: RAFAELA CARRASCO
IMAGES: 20 YEARS







“A level of technical virtuosity and musical fluidity rarely seen in a single performer” 
–Chicago Tribune


A master of the flamenco guitar, Vicente Amigo has forged musical ties with artists around the world, 
from Sting to Brazilian masters Milton Nascimento and Eliane Elias to jazz guitar innovators including 
John McLaughlin and Al Di Meola. Along the way, he has been honored with numerous accolades such as 
the Latin GRAMMY for Best Flamenco Album in 2001. He was also nominated for the Latin GRAMMY 
in 2006, awarded the Critics Prize in 2009, and received the “Patriarca Del Flamenco” Award in 2010. 
Having performed more than 500 live shows and sold over 600,000 albums worldwide, Amigo is 
nowadays considered one of the most creative flamenco guitar players. His many groundbreaking albums 
include De mi corazón al aire (1991), Vivencias imaginadas (1995), Poeta (1997), Ciudad de las ideas (2000), 
Un momento en el sonido (2005) and Paseo de gracia (2009). His career’s steady evolution is now reflected 
in his most recent album Tierra.


Presented by Carnegie Hall in partnership with Flamenco Festival.


Fri, Mar 4 8:00pm
Carnegie Hall, Stern Auditorium / Perelman Stage 57th and Seventh
Tickets from $17.50 to $65 | CarnegieCharge (212)-247-7800 | carnegiehall.org


CARNEGIE HALL/ Stern Auditorium / Perelman Stage


VICENTE AMIGO
IN CONCERT







“Musical depth and character, not just élan and excitement.” –The New York Times
 
The warm nights and charms of Spain come to life in this program conducted by Granada-born Principal 
Conductor Pablo Heras-Casado. Pianist Javier Perianes is the soloist in the Falla’s Noches en los jardines de 
España, an evocative portrait of his beloved Andalusia. Two highly atmospheric works for strings, Toldrà’s 
Vistas al mar and Turina’s La oración del torero, conjure visions of the sea and the bullfighting ring. Singer 
Marina Heredia adds flamenco fire to the Falla’s spectacular gypsy-inspired El amor brujo.


Presented by Carnegie Hall.


Thu, Mar 10 8:00pm
Carnegie Hall, Stern Auditorium / Perelman Stage 57th and Seventh
Tickets from $15.50 to $90 | CarnegieCharge (212)-247-7800 | carnegiehall.org
 


CARNEGIE HALL/ Stern Auditorium / Perelman Stage


oRCHESTRA OF ST. LUKE’S
PABLO HERAS-CASADO, PRINCIPAL CONDUCTOR
FEATURING MARINA HEREDIA
COLORS OF SPAIN







“A vital dialogue of traditions”  –Songlines 


Qasida is an extraordinary musical encounter between the young Sevillian cantaora Rosario Guerrero 
“La Tremendita” and her Iranian peer Mohammad Motamedi. In Qasida, the singer explores the roots of 
flamenco in the richly varied poetic songs and improvisations of Motamedi, the young rising star of Iranian 
classical music. Songs of Spanish folk poetry and Persian high art merge into a musical world in which the 
“Al-Andalus” —the cultural center of the Arab-Iberian world where Muslims, Christians, and Jews lived in 
relative harmony—is perhaps briefly revived.


A co-production of the Dutch Flamenco Biennial and Morgenland Festival Osnabrück. Presented by 
Carnegie Hall in partnership with Robert Browning Associates and Flamenco Festival.


Fri, Mar 18 8:30pm
Carnegie Hall, Zankel Hall 57th and Seventh
Tickets from $38 to $45 | CarnegieCharge (212)-247-7800 | carnegiehall.org


CARNEGIE HALL / Zankel Hall


RoSARIO GUERRERo
“LA TREMENDITA”
 MohAMMAD MOTAMEDI


QASIDA







BAM


AKRAM KHAN 
 ISRAEL GALVÁN


TOROBAKA
“Circling each other, arms whirling, these two superb dancers combine their kathak and flamenco styles 
with ferocious intensity.” –The Guardian 


In a circle of deep-hued light, dance artists Akram Khan and Israel Galván square off, flanked by four 
musicians. Exploding into a volley of sharp movements—angles and arcs, mirrored and refracted—they 
unfurl an electrifying evening-length work that is equal parts dialogue and duel. Torobaka is rooted in the 
vocabularies of kathak, the classical South Asian dance form at the center of Khan’s movement practice, 
and the contemporary flamenco of Galván, an innovator celebrated for his mastery of the form and 
exuberant transgression of its boundaries. Negotiating a new, shared language— marked by percussive 
footwork, expressive musicality, and powerful, articulate gesture—these two figures come together, 
confronting and mirroring one another in a muscular, sinuous exchange.
 
Presented by BAM.


Wed, Mar 2 through Sat, Mar 5 7:30pm
BAM Howard Gilman Opera House 30 Lafayette Ave. Brooklyn
Tickets from $25 to $60 | 718.636.4100 | BAM.org







THE TOWN HALL


JACKSON BRoWNE 
 RAÚL RoDRÍGUEZ 


SONG Y SON
Jackson Browne and Raúl Rodríguez meet in “Song y Son”, a project that embarks on an exciting 
exchange, a crossing of American sounds and Spanish rhythms. Supported by years of friendship and 
collaboration, their meeting gives us a new music born on the border of two traditions. In the first set, Raúl 
Rodríguez, with his band (Mario Mas on flamenco guitar, Guillem Aguilar on bass, Pablo Martín Jones on 
percussion and Alex Tobias on drums), will introduce the songs of “Razón de Son”, his first solo album. In 
the second set, Jackson Browne will play with the band and take his songs into the flamenco rhythms and 
“Son” of the Afro Andalusian Caribbean.


Wed, Mar 2 8:00pm
Thu, Mar 3 8:00pm
The Town Hall 123 W 43rd St
Tickets from $55 to $75| ticketmaster.com 800-982-2787 | thetownhall.org
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ROULETTE


ESPERANZA FERNÁNDEZ
 GONZALO RUBALCABA


OH VIDA!
“invigorating… Ms. Fernandez’s mezzo-soprano has a gritty sound that is indispensable for this 
passionate, earthy music” –The New York Times


“a pianist of almost supernatural abilities” –The New York Times


Esperanza Fernández, one of the flamenco world’s leading singers, and Havana-born pianist Gonzalo 
Rubalcaba, “one of the greatest musicians in jazz” (The New York Times), come together for Oh Vida!, 
an evening dedicated to two legendary figures: Cuban singer-bandleader Beny Moré, known as El 
Bárbaro del Ritmo, and the Gypsy flamenco singer Manolo Caracol, known for his duende-fuelled voice. 
Fernández, born in Seville into an important Gypsy family of artists, is deeply rooted in the singing 
traditions of Lebrija and Triana and has lent her rich, soulful voice to performances with such luminaries 
as Mario Maya, Camarón de la Isla, and Enrique Morente. Grammy award-winning Rubalcaba, acclaimed 
for his solid techniques and originality, has developed his own distinctive voice and challenged the 
traditional musical classifications of the day.


Commissioned by The Adrienne Arsht Center for the Performing Arts of Miami-Dade County. Presented by 
Robert Browning Associates in partnership with Flamenco Festival.


Sat, Mar 12 8:00pm 
Roulette 509 Atlantic Avenue, Brooklyn
Tickets start at $36 | (917) 267-0368| roulette.org
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The art of flamenco and respect for tradition is reinvented by Rocío Márquez, a young artist from Huelva 
who already caused a sensation in 2008 after winning the “Lámpara Minera” at the “Festival del Cante 
de las Minas de la Unión”. Rocío has made her name as a leading figure in the world’s contemporary 
flamenco scene intertwining tradition with avant-garde to reclaim the concept of free song as it was 
advocated by the dearly departed Enrique Morente.  Rocío has been performing for more than three 
years now with Miguel Ángel Cortés as a duo. Their music belongs equally to the past and the future, and 
that makes it a must see and listen in the present day: always deep, always challenging and accessible, 
always alive.


Sat, Mar 5 7:00pm 
Joe’s Pub 425 Lafayette St. 
Tickets:  $25 | (212) 967-7555 | joespub.com


Spanish guitarist Daniel Casares and Israeli double-bassist Adam Ben Ezra have created this virtuoso 
string project that combines their own renowned songs and new ones created especially for this occasion. 
Composer and guitarist Daniel Casares has performed all over the world, including five consecutive tours 
in the USA. He has worked with prestigious artists such as Portuguese fado singer Dulce Pontes, Spanish 
pop star Alejandro Sanz or flamenco legend José Mercé. From his home town, Tel Aviv, Adam Ben Ezra 
accumulates over 10 million views on his Youtube videos and is regularly invited to perform all around 
the world, notably supporting the likes of fusion legends such as Richard Bona, Mike Stern and Victor 
Wooten. 


Sat, Mar 5 9:30pm 
Joe’s Pub 425 Lafayette St. 
Tickets:  $25 | (212) 967-7555 | joespub.com


JOE’S PUB


RoCÍO MÁRQUEZ 
FEATURING MIGUEL ÁNGEL CORTÉS RECITAL


A passionate reflection of cultural identity by Nelida Tirado who stumbles upon flamenco accidentally 
through her mother’s desires to keep her connected to the roots of her native bomba and plena. This 
embarks her on a challenging journey between bomba, salsa and flamenco “dancing between cultures” in 
celebration of her authentic self where music and dance transcends and blurs lines of politics, race, and 
identity. The show features original music by Roberto Castellon under musical direction by Gonzalo Grau.


Sun, Mar 6 9.30 pm
Joe’s Pub 425 Lafayette St. 
Tickets:  $25 | (212) 967-7555 | joespub.com


JOE’S PUB


NELIDA TIRADo DIME QUIEN SOY


JOE’S PUB


DANIEL CASARES
 ADAM BEN EZRA LOCO STRINGS
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JOE’S PUB


LA BANDA MORISCA 


“INSIDE” features flamenco dance sensation Nino de los Reyes with bassist Alain Pérez, singer Ismael 
Fernández & guitarist Juan José Suarez “Paquete”.
Nino de los Reyes will be the “master of ceremonies” of this project that takes us to perceive music from 
inside, an intimate journey to these performers’ inner emotions.


In “INSIDE”, flamenco and other musical trends come together naturally to show the core of a common 
path.


Sat, Mar 19 7.00pm
Joe’s Pub 425 Lafayette St. 
Tickets:  $25 | (212) 967-7555 | joespub.com


JOE’S PUB


NINO DE LOS REYES INSIDE


Jazz pianist, Jesús Hernández, has sought his way of expression through flamenco music. Hernández 
delves into his flamenco roots to create a unique and natural musical language. Inspired by classical music 
as well as Caribbean and Brazilian rhythms, he has been accompanied in his album “Bojaira” by top-notch 
artists, such as Tim Ferguson (NY bass), Mark Holen (NY drummer), Alfonso Cid (flamenco singer) and 
Marina Elana (flamenco dancer).  


Fri, Mar 18 9:30pm
Joe’s Pub 425 Lafayette St. 
Tickets:  $25 | (212) 967-7555 | joespub.com


La Banda Morisca has risen in the last three years from the ashes of Cadiz’s flamenco fusion bands 
Radio Tarifa and La Jambre. La Banda Morisca continues those groups’ unstoppable passion for musical 
experimentation. Live they combine traditional flamenco with Andalusí-Arabic melodies (music created 
when Muslims, Jews and Christians coexisted in southern Spain). The show features a singer and four  
musicians that bring with them both traditional and contemporary instruments such as oud, banjo, bass, 
oboe, flute, keyboards, viola, percussion, saxophones and drums.


Sat, Mar 12 7:00pm
Joe’s Pub 425 Lafayette St. 
Tickets:  $25 | (212) 967-7555 | joespub.com


ALGARABÍA


JOE’S PUB


BoJAIRA BAND 
NEW YORK NEGRO DUENDE
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JOE’S PUB


BoJAIRA BAND 
NEW YORK NEGRO DUENDE







A GRANADOS CELEBRATION: International Conference and Concert


International conference with speakers from Spain, United States and other countries. Keynote Speaker, 
Dr. Walter Aaron Clark, author of Enrique Granados: Poet of the Piano (Oxford, 2010)
Thu, Mar 10th 10am - 2pm Conference at the Skylight Room


Concert. Perspectives Ensemble, in residence at the Foundation for Iberian Music, Antoni Pizá, Director.  
Artistic Director: Sato Moughalian, Director: Ángel Gil-Ordoñez, with guests Douglas Riva (piano) and 
Anna de la Paz (dance). 
Featuring the world premiere of Romanza sin palabras: Homage to Granados, by Benet Casablancas
Thu, Mar 10th 7pm Concert at Elebash Recital Hall


CUNY Graduate Center, 365 Fifth Av. Free admission, reservations required at gcevents@gc.cuny.edu


CULTURAL ACTIVITIES AT KING JUAN CARLOS I oF SPAIN CENTER at NYU 
 CUNY GRADUATE CENTER 


In collaboration with the Department of Social and Cultural Analysis of NYU and the Foundation for 
Iberian Music at CUNY Graduate Center, a series of conferences, round tables and conversations will be 
presented to deepen into the theme "Out From the Shadows: Lighting a Path to Flamenco in the 21st 
Century”. For more information visit www.flamencofestival.org/educa


oTHER EVENTS


PRE-SHOW EVENTS AT
NY CITY CENTER


Pre-Show Dance and Singing Lessons
All City Center dates (except Mar 17) 6:30pm
Want to experience the joy of flamenco firsthand? 
Take a beginner’s dance and singing lesson before 
the show in City Center’s Grand Tier Lobby.


Pre-Show Talks
Fri, Mar 11 at 6:45pm (Farruquito)
Sat, Mar 19 at 6:45pm (Rafaela Carrasco)
Want to learn more about the acclaimed artists of 
Flamenco Festival 2016? Meet them before the 
show in City Center’s intimate Shuman Patrons 
Lounge.


All pre-show events are FREE for ticketholders 
until full capacity. Tapas and Spanish wine will be 
available for purchase at the bar.


WORKSHOPS AT NY CITY CENTER


Flamenco Rhythms with Nacho Arimany
Sun, Mar 13 at 12pm
Explore the healing power of flamenco rhythms at 
this intensive three-hour workshop. A live Sound 
Journey concert will follow the workshop. Price $90. 


WORKSHOPS AT CCC ST VERONICA


Improv.with Farruquito, guitar and singer 
Thu, Mar 9 6:00pm– 8:00pm. Directed to all 
audiences. 
Gema Moneo Thu, Mar 9 8:00pm-9:00pm
Manuel Liñán Fri, Mar 11 5:30pm-7:00pm
Farruquito Sat, Mar 12 9:30am- 12:30am 
Rafaela Carrasco Sat, Mar 19 4:00pm-5:30pm


Prices starting at $30. Registration required.


For more information about workshops and talks, please visit www.flamencofestival.org/educa


Photo Credits: Cover: Ana Morales from Ballet Flamenco de Andalucia photo by Luis Castilla; Farruquito by Aitor Lara; Compañía Manuel Liñán by 
Paco Villalta; Compañía Rocío Molina by Félix Vázquez; Ballet Flamenco de Andalucía by Luis Castilla; Vicente Amigo by Lorenzo Duaso; Marina 
Heredia by Felix Vazquez; Pablo Heras-Casado by Richard Termine; Rosario Guerrero “La Tremendita” & Mohammad Motamedi by Erik Pezarro; 
Akram Khan & Israel Galván by Jean Louis Fernández; Jackson Browne & Raúl Rodríguez courtesy of the company; Esperanza Fernández by Adam 
Newby; Gonzalo Rubalcaba  by Yuka Yamaji; Rocío Márquez by Curro Cassillas; Daniel Casares & Adam Ben Ezra by Javier Esteban; Nelida Tirado 
by Adrian Montanez;  La Banda Morisca by Francisco Javier Ramirez Cachi; Bojaira Band by Concha Cuetor; Nino de los Reyes by Marcos G Punto; 
Design by Barfutura







“One of New York City’s most important events” –Newsday
“One of the year’s biggest dance events in New York City” –The New York Times


SPONSORED BY:


SUPPORTED BY:


ORGANIZED BY:


www.flamencofestival.org
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FOLLOW US ON: FACEBOOK AND TWITTER !!!!
Isabel Aranda

Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977

isabel@flamencofestival.org

skype: im.arandaortega

www.flamencofestival.org[flamencofestival.org]










El 12/01/2016, a las 18:45, Angel Gil-Ordóñez <angel@postclassical.com> escribió:

Queridos Miguel e Isabel.Estamos muy contentos con la inclusión de nuestro programa de Granados en vuestra edición de este año. Acabo de verlo en vuestra página web.


Nada más un par de ruegos:
-No aparece la fecha de 10 de Marzo en la descripción del programa
-Por favor incluid esta frase al final:
"Support for this program was provided by Acción Cultural Española (A/CE) and the Embassy of Spain in Washington, DC."


Podrías enviarnos el catálogo general del festival en formato pdf para distribuirlo también electrónicamente?


Un abrazo con nuestro agradecimiento
Angel

-- 
Angel Gil-Ordóñez

Music Director, PostClassicalEnsemble


5104 44th Street, N.W.


Washington, DC 20016-4039


T: (202) 677-5773


Cell: (202) 321 5795 


E: angel@postclassical.com


W:http://postclassical.com/[postclassical.com]


    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest

Conductor, Perspectives Ensemble, NY


Music Director, Georgetown University Orchestra








































































































From: Marilyn C Nonken
To: Piza, Antoni
Subject: Re: Granados etc
Date: Saturday, March 05, 2016 9:40:51 AM

Hi, Antoni,
My regrets for not getting back to you sooner. It has been a very busy few weeks -- but I hope
to attend the reception on 3/9 and have RSVP'd in the affirmative. I hope to see you there!

Your Granados conference sounds wonderful. I will also direct our students and faculty to
these events! We will be doing something this coming Fall at Steinway, and also at the King
Juan Carlos Center here at NYU  … Isabel is very involved in organizing this as well. 

I hope to see you soon,
Marilyn

Marilyn Nonken, Ph.D
Director, Piano Studies
Associate Professor of Music and Music Education

NYU Steinhardt
35 West Fourth Street, 10th Fl.
New York, NY 10012  USA

http://www.marilynnonken.com[marilynnonken.com]
https://www.facebook.com/pages/Marilyn-Nonken/1551293451804688

On Wed, Feb 17, 2016 at 4:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Marilyn, I hope this finds you well.

 

You may know that on March 10 we have a big international conference on Granados, a film
screening, and an orchestral concert.  There are other events, throought 2016 and 17,
including a piano recital at the Morgan, Cervantes Institute etc.

 

We’ll have an official launch of the events on March 9th at 6.30 at the private residence of
the Spanish Consul General.  You will receive an invitation.  Let me know if you (NYU) is
planning anything.  I would love to attend (time permitting).

 

On a different note, I met with Isabel Perez.  She mentioned her Cage/Boulez project. 
Sounds really exciting…  We’ve been emailing and she seems like a very focused student.

 

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.marilynnonken.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=E5yGXcWpJVaayGvOrYEStcL-i3fWFh0zw3QJsBz9FlY&s=HahHE9xhCJj1E8JfJ0RrqEQK0XmtAXQ8fQFHwBW4qns&e=
https://www.facebook.com/pages/Marilyn-Nonken/1551293451804688
mailto:APiza@gc.cuny.edu


Best wishes and hope to see you soon.

 

Antoni

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: josecurbelo2003@gmail.com
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Thursday, September 15, 2016 6:16:06 PM

Perfecto. Muchas gracias!

El 15/9/2016, a las 20:03, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Nueva version…
 
Un abrazo
 
From: Jose Maria Curbelo [mailto:josecurbelo2003@gmail.com] 
Sent: Thursday, September 15, 2016 12:51 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados papers for Diagonal
 
Hola Antoni,

Muchísimas gracias por el certidicado! Solo te quería comentar que hay un error
en el segundo apellido de Ariadna, que en realidad es "Alfaro" (Ariadna Martín
Alfaro).

Te escribo la dirección de mi casa para que me envíes el original si puedes. Te lo
agradecería mucho.

Avenida Juan Carlos I, número 13, portal B, 1D
35019
Las Palmas de Gran Canaria
España

Un abrazo de nuestra parte!

José María y Ariadna
 
2016-09-15 17:40 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estimado Jose M. aqui tienes el certificado.
 
Mandame la direccion si quieres el original en papel.
 
Un abrazo para ti y para Ariadna.
 
Antoni
 
From: Jose Maria Curbelo [mailto:josecurbelo2003@gmail.com] 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:josecurbelo2003@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:josecurbelo2003@gmail.com


Sent: Wednesday, September 14, 2016 5:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados papers for Diagonal
 
Estimado Antoni,

Gracias por recordanos la fecha límite para entregar la presentación para
Diagonal, se nos había pasado!! Le acabo de enviar a Walter el documento.

Por otro lado, no sé si será mucha molestia que pudieras hacernos un certificado
a mí y Ariadna sobre nuestra asistencia en el simposio con la presentación de:
El contexto extra-musical en la interpretación de Goyescas-los majos
enamorados. No corre prisa, cuando tengas tiempo.

Un abrazo desde Canarias!
 
2016-09-13 15:50 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Dear  all, a little while ago Douglas and I sent you the email below.  I just
wanted to remind you all that the deadline for submission is this Thursday
Sept 15, but Walter Clark has just told me that given the importance of your
contributions he can extend the deadline until Oct 15, 2016.  Many of you
already sent your paper, but if you did not, please send it ASAP to Walter
Clark (walter.clark@ucr.edu).
 
Diagonal is a refereed journal and we are very proud to be able to publish
these papers there.
 
Thanks so much in advance!
 
Antoni and Douglas
 
 
 
Through the generosity of Walter A. Clark the papers from the Granados
conference in New York will be published in Diagonal, an on-line journal
based at the University of California, Riverside. 
http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu][cilam.ucr.edu]  This
prestigious publication provides world-wide availability of your papers and
will increase awareness and knowledge about Granados.
 
As there is not a space limitation, your text can be longer than the version
you presented in New York.  Each text must be ready for publication. There
are no editorial services available to assist us for this project.  If there are
illustrations or other graphic material they must be in a format appropriate for
internet publication.
 
Our goal is to publish all papers by November, 2016.  Please submit your text
no later than September 15, 2016 directly to Walter Clark. 
walter.clark@ucr.edu
 

mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:walter.clark@ucr.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_-255Bcilam.ucr.edu-255D&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4we5NlPQOHoLds5KUVw2Nrl1y3mm5ckcKT3o66AdGGA&s=UrKck8mQFY-p-QPjn6ZBA9FV7fQAW8UQ_dMREaWXJlk&e=
mailto:walter.clark@ucr.edu


Please do not hesitate to contact us with any questions.
 
Sincerely yours,
 
 
 

--
José María Curbelo
 
Concert pianist and piano teacher
 
http://www.josemariacurbelo.com[josemariacurbelo.com]

--
José María Curbelo
 
Concert pianist and piano teacher
 
http://www.josemariacurbelo.com[josemariacurbelo.com]

<Cuberlo.jpeg>

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.josemariacurbelo.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4we5NlPQOHoLds5KUVw2Nrl1y3mm5ckcKT3o66AdGGA&s=LCRnZPUKjSH_MJHnlVQG828k4by2gAu6h_ss4Snqvl8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.josemariacurbelo.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HOSeeXtqpaEHvuexIBWlYRajZxaPAt2mSdmAix4TeXM&s=mlJNVlbKx6sJ5Yb2dcz63esPk0PUDmpcnGiFn3Z8vvI&e=


From: Jose Maria Curbelo
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Thursday, September 15, 2016 12:50:51 PM

Hola Antoni,

Muchísimas gracias por el certidicado! Solo te quería comentar que hay un error en el segundo
apellido de Ariadna, que en realidad es "Alfaro" (Ariadna Martín Alfaro).

Te escribo la dirección de mi casa para que me envíes el original si puedes. Te lo agradecería
mucho.

Avenida Juan Carlos I, número 13, portal B, 1D
35019
Las Palmas de Gran Canaria
España

Un abrazo de nuestra parte!

José María y Ariadna

2016-09-15 17:40 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estimado Jose M. aqui tienes el certificado.

 

Mandame la direccion si quieres el original en papel.

 

Un abrazo para ti y para Ariadna.

 

Antoni

 

From: Jose Maria Curbelo [mailto:josecurbelo2003@gmail.com] 
Sent: Wednesday, September 14, 2016 5:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados papers for Diagonal

 

Estimado Antoni,

Gracias por recordanos la fecha límite para entregar la presentación para Diagonal, se nos
había pasado!! Le acabo de enviar a Walter el documento.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:josecurbelo2003@gmail.com
mailto:APiza@gc.cuny.edu


Por otro lado, no sé si será mucha molestia que pudieras hacernos un certificado a mí y
Ariadna sobre nuestra asistencia en el simposio con la presentación de: El contexto extra-
musical en la interpretación de Goyescas-los majos enamorados. No corre prisa, cuando
tengas tiempo.

Un abrazo desde Canarias!

 

2016-09-13 15:50 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Dear  all, a little while ago Douglas and I sent you the email below.  I just wanted to
remind you all that the deadline for submission is this Thursday Sept 15, but Walter Clark
has just told me that given the importance of your contributions he can extend the
deadline until Oct 15, 2016.  Many of you already sent your paper, but if you did not,
please send it ASAP to Walter Clark (walter.clark@ucr.edu).

 

Diagonal is a refereed journal and we are very proud to be able to publish these papers
there.

 

Thanks so much in advance!

 

Antoni and Douglas

 

 

 

Through the generosity of Walter A. Clark the papers from the Granados conference in
New York will be published in Diagonal, an on-line journal based at the University of
California, Riverside.  http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu][cilam.ucr.edu] 
This prestigious publication provides world-wide availability of your papers and will
increase awareness and knowledge about Granados.

 

As there is not a space limitation, your text can be longer than the version you presented
in New York.  Each text must be ready for publication. There are no editorial services
available to assist us for this project.  If there are illustrations or other graphic material
they must be in a format appropriate for internet publication.

 

mailto:APiza@gc.cuny.edu
mailto:walter.clark@ucr.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_-255Bcilam.ucr.edu-255D&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4we5NlPQOHoLds5KUVw2Nrl1y3mm5ckcKT3o66AdGGA&s=UrKck8mQFY-p-QPjn6ZBA9FV7fQAW8UQ_dMREaWXJlk&e=


Our goal is to publish all papers by November, 2016.  Please submit your text no later
than September 15, 2016 directly to Walter Clark.  walter.clark@ucr.edu

 

Please do not hesitate to contact us with any questions.

 

Sincerely yours,

 

 

 

--

José María Curbelo

 

Concert pianist and piano teacher

 

http://www.josemariacurbelo.com[josemariacurbelo.com]

-- 
José María Curbelo

Concert pianist and piano teacher

http://www.josemariacurbelo.com[josemariacurbelo.com]
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From: Jose Maria Curbelo
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Wednesday, September 14, 2016 5:03:21 PM

Estimado Antoni,

Gracias por recordanos la fecha límite para entregar la presentación para Diagonal, se nos
había pasado!! Le acabo de enviar a Walter el documento.

Por otro lado, no sé si será mucha molestia que pudieras hacernos un certificado a mí y
Ariadna sobre nuestra asistencia en el simposio con la presentación de: El contexto extra-
musical en la interpretación de Goyescas-los majos enamorados. No corre prisa, cuando tengas
tiempo.

Un abrazo desde Canarias!

2016-09-13 15:50 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Dear  all, a little while ago Douglas and I sent you the email below.  I just wanted to remind
you all that the deadline for submission is this Thursday Sept 15, but Walter Clark has just
told me that given the importance of your contributions he can extend the deadline until Oct
15, 2016.  Many of you already sent your paper, but if you did not, please send it ASAP to
Walter Clark (walter.clark@ucr.edu).

 

Diagonal is a refereed journal and we are very proud to be able to publish these papers there.

 

Thanks so much in advance!

 

Antoni and Douglas

 

 

 

Through the generosity of Walter A. Clark the papers from the Granados conference in New
York will be published in Diagonal, an on-line journal based at the University of California,
Riverside.  http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu][cilam.ucr.edu]  This
prestigious publication provides world-wide availability of your papers and will increase
awareness and knowledge about Granados.

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_-255Bcilam.ucr.edu-255D&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=4we5NlPQOHoLds5KUVw2Nrl1y3mm5ckcKT3o66AdGGA&s=UrKck8mQFY-p-QPjn6ZBA9FV7fQAW8UQ_dMREaWXJlk&e=


As there is not a space limitation, your text can be longer than the version you presented in
New York.  Each text must be ready for publication. There are no editorial services available
to assist us for this project.  If there are illustrations or other graphic material they must be in
a format appropriate for internet publication.

 

Our goal is to publish all papers by November, 2016.  Please submit your text no later than
September 15, 2016 directly to Walter Clark.  walter.clark@ucr.edu

 

Please do not hesitate to contact us with any questions.

 

Sincerely yours,

 

 

 

-- 
José María Curbelo

Concert pianist and piano teacher

http://www.josemariacurbelo.com[josemariacurbelo.com]

mailto:walter.clark@ucr.edu
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From: Anna
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Wednesday, September 14, 2016 7:44:56 AM

Thank you! 

That new deadline is like gold for me...

All my best
Anna

Sent from my iPhone

On Sep 13, 2016, at 10:50 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear  all, a little while ago Douglas and I sent you the email below.  I just wanted to
remind you all that the deadline for submission is this Thursday Sept 15, but Walter
Clark has just told me that given the importance of your contributions he can extend
the deadline until Oct 15, 2016.  Many of you already sent your paper, but if you did
not, please send it ASAP to Walter Clark (walter.clark@ucr.edu).
 
Diagonal is a refereed journal and we are very proud to be able to publish these papers
there.
 
Thanks so much in advance!
 
Antoni and Douglas
 

 
 
Through the generosity of Walter A. Clark the papers from the Granados conference in
New York will be published in Diagonal, an on-line journal based at the University of
California, Riverside.  http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu]
[cilam.ucr.edu]  This prestigious publication provides world-wide availability of your
papers and will increase awareness and knowledge about Granados.
 
As there is not a space limitation, your text can be longer than the version you
presented in New York.  Each text must be ready for publication. There are no editorial
services available to assist us for this project.  If there are illustrations or other graphic
material they must be in a format appropriate for internet publication.
 
Our goal is to publish all papers by November, 2016.  Please submit your text no later
than September 15, 2016 directly to Walter Clark.  walter.clark@ucr.edu
 
Please do not hesitate to contact us with any questions.
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Sincerely yours,
 
 
 



From: mario quijano
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Tuesday, September 13, 2016 11:00:25 PM

Estimado Antoni Piza:

Gracias por sus líneas. Lo tengo muy presente, de hecho ayer escribí a Clark, para que me comentara un máximo de
páginas, ya que mi escrito me parece que ha resultado extenso para la versión en línea. No me ha contestado pero con esa
ampliación de entrega, me da más tiempo para ajustarlo a los requerimientos que hubiesen para Diagonal.

Saludos.

Mario

--------------------------------------------
On Tue, 9/13/16, Piza, Antoni <APiza@gc.cuny.edu> wrote:

 Subject: Granados papers for Diagonal
 To: "'Oliver Curbelo'" <olivercurbelo@hotmail.com>, "'Carolina Estrada Channel'" <carolina.pianist@gmail.com>,
"'Douglas Riva'" <jdriva@gmail.com>, "'Adam Kent'" <adamkentpianist@gmail.com>, "'MILTON/ ACOSTA, John and
Maureen'" <jwmilton2@gmail.com>, "'Walter Clark'" <walter.clark@ucr.edu>, "'Francesc Cortès'"
<francesc.cortes@uab.cat>, "'Mary Ann Newman'" <ma.newman@farragutfund.org>, "'bcasabla@xtec.cat'"
<'bcasabla@xtec.cat'>, "'Mònica Pagès'" <monica@monicapages.com>, "'Anna de la Paz'"
<annadelapaz@hotmail.com>, "'MIRIAM PERANDONES LOZANO'" <perandonesmiriam@uniovi.es>, "'mario
quijano'" <maquijano@yahoo.com>, "'Anna Tonna'" <annatomica81@gmail.com>, "'Ricardo de la Torre'"
<rdelatorre.s@gmail.com>, "'jose maria Curbelo'" <josecurbelo2003@gmail.com>, "'Angel Gil-Ordóñez'"
<angel@postclassical.com>, "'Sato Moughalian'" <satomoughalian@gmail.com>, "'Oliver Curbelo'"
<olivercurbelo@hotmail.com>, "'Carolina Estrada Channel'" <carolina.pianist@gmail.com>, "'Douglas Riva'"
<jdriva@gmail.com>, "'Adam Kent'" <adamkentpianist@gmail.com>, "'MILTON/ ACOSTA, John and Maureen'"
<jwmilton2@gmail.com>, "'Walter Clark'" <walter.clark@ucr.edu>, "'Francesc Cortès'" <francesc.cortes@uab.cat>,
"'Mary Ann Newman'" <ma.newman@farragutfund.org>, "'Mònica Pagès'" <monica@monicapages.com>, "'Anna de la
Paz'" <annadelapaz@hotmail.com>, "'MIRIAM PERANDONES LOZANO'" <perandonesmiriam@uniovi.es>, "'mario
quijano'" <maquijano@yahoo.com>, "'Anna Tonna'" <annatomica81@gmail.com>, "'Ricardo de la Torre'"
<rdelatorre.s@gmail.com>, "'jose maria Curbelo'" <josecurbelo2003@gmail.com>
 Date: Tuesday, September 13, 2016, 9:50 AM

 Dear  all, a little while
 ago Douglas and I sent you the email below.  I just wanted
 to remind you all that the deadline for submission is this
 Thursday Sept 15, but Walter Clark has just told me that
 given the importance of your contributions he can extend the
 deadline until Oct 15, 2016.  Many of you already sent your
 paper, but if you did not, please send it ASAP to Walter
 Clark (walter.clark@ucr.edu).  Diagonal is a refereed
 journal and we are very proud to be able to publish these
 papers there.
  Thanks so much
 in advance!
  Antoni and
 Douglas      Through the generosity of
 Walter A. Clark the papers from the Granados conference in
 New York will be published in Diagonal, an on-line journal
 based at the University of California, Riverside. 
 https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_-5Bcilam.ucr.edu-5D-25EF-25BF-

mailto:apiza@gc.cuny.edu


25BD&d=CwIFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=hN514W7lRyKtFrf6C_zLVO5vVEeyHZma4j8GA5Ws7Q8&s=k13bVLF-
siimrkHKCX3DmPFl8MmgDZ8UZ-1irIvgatY&e= � This
 prestigious publication provides world-wide availability of
 your papers and will increase awareness and knowledge about
 Granados.  As there is not a space
 limitation, your text can be longer than the version you
 presented in New York.  Each text must be ready for
 publication. There are no editorial services available to
 assist us for this project.  If there are illustrations or
 other graphic material they must be in a format appropriate
 for internet publication.   Our goal is to publish all
 papers by November, 2016.  Please submit your text no later
 than September 15, 2016 directly to Walter Clark. 
 walter.clark@ucr.edu
  Please do not
 hesitate to contact us with any questions.  Sincerely yours,     
  



From: Ricardo de la Torre
To: Piza, Antoni
Cc: Douglas Riva
Subject: Re: Granados papers for Diagonal
Date: Tuesday, September 13, 2016 8:55:50 PM

Gracias por la información. Estaba muy apresurado tratando de terminar para el jueves pero
con la extensión puedo pulir un poco más el texto. Lo enviaré a Walter Clark en cuanto
termine.

Muchas gracias y saludos,

Ricardo

On Sep 13, 2016, at 7:50 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear  all, a little while ago Douglas and I sent you the email below.  I just wanted to
remind you all that the deadline for submission is this Thursday Sept 15, but Walter
Clark has just told me that given the importance of your contributions he can extend
the deadline until Oct 15, 2016.  Many of you already sent your paper, but if you did
not, please send it ASAP to Walter Clark (walter.clark@ucr.edu).
 
Diagonal is a refereed journal and we are very proud to be able to publish these papers
there.
 
Thanks so much in advance!
 
Antoni and Douglas
 

 
 
Through the generosity of Walter A. Clark the papers from the Granados conference in
New York will be published in Diagonal, an on-line journal based at the University of
California, Riverside.  http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu]
[cilam.ucr.edu]  This prestigious publication provides world-wide availability of your
papers and will increase awareness and knowledge about Granados.
 
As there is not a space limitation, your text can be longer than the version you
presented in New York.  Each text must be ready for publication. There are no editorial
services available to assist us for this project.  If there are illustrations or other graphic
material they must be in a format appropriate for internet publication.
 
Our goal is to publish all papers by November, 2016.  Please submit your text no later
than September 15, 2016 directly to Walter Clark.  walter.clark@ucr.edu
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Please do not hesitate to contact us with any questions.
 
Sincerely yours,
 
 
 



From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Tuesday, September 13, 2016 2:32:40 PM

Dear Toni, 

Thanks for the reminder and the extension. Will get the paper to you by October 15. 

Petons, 

MA

On Tue, Sep 13, 2016 at 10:50 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear  all, a little while ago Douglas and I sent you the email below.  I just wanted to remind
you all that the deadline for submission is this Thursday Sept 15, but Walter Clark has just
told me that given the importance of your contributions he can extend the deadline until Oct
15, 2016.  Many of you already sent your paper, but if you did not, please send it ASAP to
Walter Clark (walter.clark@ucr.edu).

 

Diagonal is a refereed journal and we are very proud to be able to publish these papers there.

 

Thanks so much in advance!

 

Antoni and Douglas

 

 

 

Through the generosity of Walter A. Clark the papers from the Granados conference in New
York will be published in Diagonal, an on-line journal based at the University of California,
Riverside.  http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu][cilam.ucr.edu]  This
prestigious publication provides world-wide availability of your papers and will increase
awareness and knowledge about Granados.

 

As there is not a space limitation, your text can be longer than the version you presented in
New York.  Each text must be ready for publication. There are no editorial services available
to assist us for this project.  If there are illustrations or other graphic material they must be in
a format appropriate for internet publication.
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Our goal is to publish all papers by November, 2016.  Please submit your text no later than
September 15, 2016 directly to Walter Clark.  walter.clark@ucr.edu

 

Please do not hesitate to contact us with any questions.

 

Sincerely yours,

 

 

 

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: Francesc Cortès
To: Piza, Antoni
Cc: walter.clark@ucr.edu
Subject: Re: Granados papers for Diagonal
Date: Tuesday, September 13, 2016 1:25:00 PM

Benvolgut Antoni

Hi estic treballant i al cas, espero arribar. T¹agraeixo infinitament que
el plaç s¹hagi allargat al 15 d¹octubre. Demà passat marxo al congrés de
la FIMTE (Pedrell i Granados em toca), hem començat el curs, m¹ha caigut
al damunt la coordinació del Grau en Musicologia, a finals de setembre
estrenen ³L¹aplec del Remei² al Teatre Nacional, he fet l¹edició de la
partitura i hauré d¹anar a assajosŠuna mica perseguit. T¹agraeixo
infinitament el mes de coll, si més no, poder arribar una setmana després
del congrés del FIMTE.

Desitjo que hagis passat un bon estiu.

Una forta abraçada

Francesc

El 13/9/16 16:50, "Piza, Antoni" <APiza@gc.cuny.edu> escribió:

>Dear  all, a little while ago Douglas and I sent you the email below.  I
>just wanted to remind you all that the deadline for submission is this
>Thursday Sept 15, but Walter Clark has just told me that given the
>importance of your contributions he can extend the deadline until Oct 15,
>2016.  Many of you already sent your paper, but if you did not, please
>send it ASAP to Walter Clark (walter.clark@ucr.edu).
>
>Diagonal is a refereed journal and we are very proud to be able to
>publish these papers there.
>
>Thanks so much in advance!
>
>Antoni and Douglas
>
>
>
>
>Through the generosity of Walter A. Clark the papers from the Granados
>conference in New York will be published in Diagonal, an on-line journal
>based at the University of California, Riverside.
>https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_-5Bcilam.ucr.edu-
5D&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=reBfAkcyghA9PSQSR29Pnj1MTe8c5tdhS7vARXFRyDg&s=jOdFBo_dP0fQc10s0DtbBXcFCf_-
qRB6F3de2OCkzog&e=   This prestigious
>publication provides world-wide availability of your papers and will
>increase awareness and knowledge about Granados.
>
>As there is not a space limitation, your text can be longer than the
>version you presented in New York.  Each text must be ready for
>publication. There are no editorial services available to assist us for
>this project.  If there are illustrations or other graphic material they
>must be in a format appropriate for internet publication.
>
>Our goal is to publish all papers by November, 2016.  Please submit your
>text no later than September 15, 2016 directly to Walter Clark.

mailto:apiza@gc.cuny.edu
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>walter.clark@ucr.edu
>
>Please do not hesitate to contact us with any questions.
>
>Sincerely yours,
>
>
>



From: Mònica Pagès
To: Piza, Antoni
Cc: Walter Clark
Subject: Re: Granados papers for Diagonal
Date: Tuesday, September 13, 2016 11:38:29 AM

Thank you, Toni, and Walter.
I am one of those who haven't send it yet, so I am very grateful to have more time to do it. 

Best salutations,
Mònica

El 13/09/2016, a las 16:50, Piza, Antoni escribió:

Dear  all, a little while ago Douglas and I sent you the email below.  I just wanted to remind you all 
that the deadline for submission is this Thursday Sept 15, but Walter Clark has just told me that 
given the importance of your contributions he can extend the deadline until Oct 15, 2016.  Many of 
you already sent your paper, but if you did not, please send it ASAP to Walter Clark 
(walter.clark@ucr.edu).
 
Diagonal is a refereed journal and we are very proud to be able to publish these papers there.
 
Thanks so much in advance!
 
Antoni and Douglas
 

 
 
Through the generosity of Walter A. Clark the papers from the Granados conference in New York will 
be published in Diagonal, an on-line journal based at the University of California, Riverside.  
http://www.cilam.ucr.edu/diagonal/[cilam.ucr.edu][cilam.ucr.edu]  This prestigious publication 
provides world-wide availability of your papers and will increase awareness and knowledge about 
Granados.
 
As there is not a space limitation, your text can be longer than the version you presented in New 
York.  Each text must be ready for publication. There are no editorial services available to assist us 
for this project.  If there are illustrations or other graphic material they must be in a format 
appropriate for internet publication.
 
Our goal is to publish all papers by November, 2016.  Please submit your text no later than 
September 15, 2016 directly to Walter Clark. walter.clark@ucr.edu
 
Please do not hesitate to contact us with any questions.
 
Sincerely yours,
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x-msg://93/walter.clark@ucr.edu


 



From: Carolina Estrada Channel
To: Piza, Antoni
Subject: Re: Granados papers for Diagonal
Date: Monday, October 03, 2016 2:19:58 AM

Benvolgut Antoni,

En primer lloc, moltíssimes gracies per la vostra generositat i esforç per a fer possible aquesta
conferencia i publicacions. M'hauria agradat moltíssim assistir-hi personalment, pero al final
em va ser impossible. M;alegro que tot anes com estava previst, ja em va comentar Douglas
que va ser molt interessant i enriquidor per tothom. Us vull agrair la generositat de
permetre'm publicar el meu article a Diagonal, escrit que ja he enviat a Walter. 

Per una altra banda, voldria fer-li una consulta, ja que m'agradaria fer un postdoctarat i buscant
he vist que els governs ofereixen subvencions a investigadors en diferents països, però per a
demanar aquesta subvenció necessito un professor que recolzi la meva candidatura. Imagino
que coneix aquesta opció postdoctoral. He vist subvencions molt interessants a Canada o
Suïssa i estic buscant un advisor que volgués recolzar la meva candidatura i ser el meu
supervisor postdoctoral. Es per aixo que m'agradaria demanar-li consell per trobar un bon
supervisor per mi en aquests països. Com haura llegit al meu abstract de la conferencia de
Marc, el meu interes investigatiu s'orienta vers la nova musicologia en
la combinació de mètodes científics i tradicionals en l'estudi de la interpretació i els seus
recursos pedagògics. 

Recentment he explorat el pianisme de Granados a la meva tesis ECHOES OF THE MASTER: A
MULTI-DIMENSIONAL MAPPING OF ENRIQUE GRANADOS’ PEDAGOGICAL METHOD AND PIANISTIC
TRADITION [ses.library.usyd.edu.au]
 

Esperant noticies seves
Una forta abracada

Dr. CAROLINA ESTRADA | Pianist 

Sydney Conservatorium of Music
THE UNIVERSITY OF SYDNEY
Sydney Conservatorium of Music |
The University of Sydney | NSW | 2006

Tokyo M: (+81) 080. 8877 3566 | Sydney M: (+61) 04. 2288 7847 |  Barcelona M: (+34) 685 499 798
W  www.carolinaestrada.com[carolinaestrada.com]
WIKIPEDIA  en.wikipedia.org/wiki/Carolina_Estrada[en.wikipedia.org]
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From: Walter Clark
To: Piza, Antoni
Subject: RE: Granados proceedings
Date: Thursday, September 01, 2016 2:41:03 PM

Sounds like a plan, man.  I mean, there's nothing imperative or urgent about this.  Diagonal is doing fine
and doesn't need more submissions, but if people want to publish their work (and if it meets a certain
level of scholarship), then they might benefit from a reminder.  Thanks.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Thursday, September 01, 2016 8:04 AM
To: Walter Clark; jdriva@gmail.com
Subject: RE: Granados proceedings

Dear Walter, yes we made a general announcement, but it’s time to do it again.  I might even
consider writing to each individual authour a more personal email to get a better response.
 
Douglas: let’s talk at some point and strategize a bit… we also need to finish our “intro” to the
collected papers.
 
Thanks Walter for your generosity in offering DIAGONAL!
 
Best
 
Antoni
 
 
 
From: Walter Clark [mailto:walter.clark@ucr.edu] 
Sent: Tuesday, August 30, 2016 8:52 PM
To: jdriva@gmail.com; Piza, Antoni <APiza@gc.cuny.edu>
Subject: Granados proceedings
 
Hi, Doug and Antoni:  Well, it's been a while since our wonderful Granados conference in NYC, and I
thought I should follow up on the idea of publishing some of the presentations in our refereed online
journal, Diagonal:  An Ibero-American Music Review. 
 
So far, I've only gotten one submission, an article on pedaling from Oliver Curbelo.  Did we ever make a
general announcement about sending me an article for publication?  I mean, Oliver must've heard
something.  Do you think we/I should send out a reminder?  If there are no takers, that's fine.  We have
plenty of other stuff to publish.  But people should know of the opportunity, and of course we want to
disseminate the wonderful research that people presented.
 
Anyway, your guidance would be most welcome.  Hope all is well.  Yours, Walter

mailto:apiza@gc.cuny.edu


From: Walter Clark
To: Douglas Riva; Piza, Antoni
Subject: RE: Granados proceedings
Date: Friday, April 08, 2016 3:24:34 PM

I'll let you guys decide which papers to invite.  Ask the contributors to send them directly to me.  I'll take
it from there.  We'll have it up and running this year!  I should say that the collection will not include my
own talk, which is based not only on my book but an article I published in Inter-American Music Review a
few years ago.  But we have plenty to choose from.  -w

From: Douglas Riva [jdriva@gmail.com]
Sent: Thursday, April 07, 2016 11:14 AM
To: Piza, Antoni
Cc: Walter Clark
Subject: Re: Granados proceedings

Thank you very much, Walter.  Having the papers available to everyone in the world will be
much better for Granados than publication in a limited edition book.  Please advise what the
next steps are.

Un abrazo,

D

On Thu, Apr 7, 2016 at 12:12 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Walter, you generosity is immense!  Thanks.

 

How should we approch that?  Should Douglas and I send an email to the participants asking
for the papers and then (after organizing them) forwarding them to you?  Or should them
send them to you directly?

 

Let me know.

 

Antoni

 

 

 

From: Walter Clark [mailto:walter.clark@ucr.edu] 
Sent: Wednesday, April 06, 2016 8:56 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva (jdriva@gmail.com) <jdriva@gmail.com>
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Subject: RE: Granados proceedings

 

Hi, Antoni and Doug:  I'm still basking in the afterglow of the wonderful conference.  I place Diagonal
at your disposal.  This would be a wonderful addition.  If you go with Cambridge, that's also cool, but if
you think Diagonal would be a better venue, let's make it happen.  -w

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Wednesday, April 06, 2016 12:52 PM
To: Walter Clark
Cc: Douglas Riva (jdriva@gmail.com)
Subject: Granados proceedings

Hi Walter, Douglas and I have been talking about possibly publishing the proceedings of the
Granados conference and I was wondering if DIAGONAL would be interested in publishing
it.  One possibility I mentioned in the past is Cambridge Scholars.  They don’t charge; they
are not a vanity press; and they specialize in conferences; their distribution is faily good. 
The fandango proceedings will be published with them and I am happy.  But maube these
sort of papers would be better served by your journal.

 

What do you think?

 

Best

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:APiza@gc.cuny.edu
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From: Walter Clark
To: Piza, Antoni
Cc: Douglas Riva (jdriva@gmail.com)
Subject: RE: Granados proceedings
Date: Wednesday, April 06, 2016 8:55:54 PM

Hi, Antoni and Doug:  I'm still basking in the afterglow of the wonderful conference.  I place Diagonal at
your disposal.  This would be a wonderful addition.  If you go with Cambridge, that's also cool, but if you
think Diagonal would be a better venue, let's make it happen.  -w

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Wednesday, April 06, 2016 12:52 PM
To: Walter Clark
Cc: Douglas Riva (jdriva@gmail.com)
Subject: Granados proceedings

Hi Walter, Douglas and I have been talking about possibly publishing the proceedings of the
Granados conference and I was wondering if DIAGONAL would be interested in publishing it.  One
possibility I mentioned in the past is Cambridge Scholars.  They don’t charge; they are not a vanity
press; and they specialize in conferences; their distribution is faily good.  The fandango proceedings
will be published with them and I am happy.  But maube these sort of papers would be better served
by your journal.
 
What do you think?
 
Best
 
Antoni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Walter Clark
To: Piza, Antoni
Subject: RE: Granados proceedings
Date: Thursday, September 01, 2016 3:23:37 PM

That would be wonderful, thanks.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Thursday, September 01, 2016 12:19 PM
To: Walter Clark
Subject: RE: Granados proceedings

Totally in agreement!  But I would like to be able to count on the papers by Francesc Cortes and a
few others whose contribution is very relevant.
 
Un abrazo!
 
A
 
From: Walter Clark [mailto:walter.clark@ucr.edu] 
Sent: Thursday, September 01, 2016 2:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Granados proceedings
 
Sounds like a plan, man.  I mean, there's nothing imperative or urgent about this.  Diagonal is doing fine
and doesn't need more submissions, but if people want to publish their work (and if it meets a certain
level of scholarship), then they might benefit from a reminder.  Thanks.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Thursday, September 01, 2016 8:04 AM
To: Walter Clark; jdriva@gmail.com
Subject: RE: Granados proceedings

Dear Walter, yes we made a general announcement, but it’s time to do it again.  I might even
consider writing to each individual authour a more personal email to get a better response.
 
Douglas: let’s talk at some point and strategize a bit… we also need to finish our “intro” to the
collected papers.
 
Thanks Walter for your generosity in offering DIAGONAL!
 
Best
 
Antoni
 
 
 
From: Walter Clark [mailto:walter.clark@ucr.edu] 
Sent: Tuesday, August 30, 2016 8:52 PM
To: jdriva@gmail.com; Piza, Antoni <APiza@gc.cuny.edu>
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Subject: Granados proceedings
 
Hi, Doug and Antoni:  Well, it's been a while since our wonderful Granados conference in NYC, and I
thought I should follow up on the idea of publishing some of the presentations in our refereed online
journal, Diagonal:  An Ibero-American Music Review. 
 
So far, I've only gotten one submission, an article on pedaling from Oliver Curbelo.  Did we ever make a
general announcement about sending me an article for publication?  I mean, Oliver must've heard
something.  Do you think we/I should send out a reminder?  If there are no takers, that's fine.  We have
plenty of other stuff to publish.  But people should know of the opportunity, and of course we want to
disseminate the wonderful research that people presented.
 
Anyway, your guidance would be most welcome.  Hope all is well.  Yours, Walter



From: Douglas Riva
To: Piza, Antoni
Cc: Walter Clark
Subject: Re: Granados proceedings
Date: Thursday, April 07, 2016 2:14:32 PM

Thank you very much, Walter.  Having the papers available to everyone in the world will be
much better for Granados than publication in a limited edition book.  Please advise what the
next steps are.

Un abrazo,

D

On Thu, Apr 7, 2016 at 12:12 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Walter, you generosity is immense!  Thanks.

 

How should we approch that?  Should Douglas and I send an email to the participants asking
for the papers and then (after organizing them) forwarding them to you?  Or should them
send them to you directly?

 

Let me know.

 

Antoni

 

 

 

From: Walter Clark [mailto:walter.clark@ucr.edu] 
Sent: Wednesday, April 06, 2016 8:56 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva (jdriva@gmail.com) <jdriva@gmail.com>
Subject: RE: Granados proceedings

 

Hi, Antoni and Doug:  I'm still basking in the afterglow of the wonderful conference.  I place Diagonal
at your disposal.  This would be a wonderful addition.  If you go with Cambridge, that's also cool, but if
you think Diagonal would be a better venue, let's make it happen.  -w

From: Piza, Antoni [APiza@gc.cuny.edu]
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Sent: Wednesday, April 06, 2016 12:52 PM
To: Walter Clark
Cc: Douglas Riva (jdriva@gmail.com)
Subject: Granados proceedings

Hi Walter, Douglas and I have been talking about possibly publishing the proceedings of the
Granados conference and I was wondering if DIAGONAL would be interested in publishing
it.  One possibility I mentioned in the past is Cambridge Scholars.  They don’t charge; they
are not a vanity press; and they specialize in conferences; their distribution is faily good. 
The fandango proceedings will be published with them and I am happy.  But maube these
sort of papers would be better served by your journal.

 

What do you think?

 

Best

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:jdriva@gmail.com


From: Liz Norman
To: Piza, Antoni
Subject: Re: Granados questions for you too!
Date: Wednesday, September 21, 2016 3:51:18 PM

Thank you Antoni!

On Wed, Sep 21, 2016 at 3:20 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Liz, I would certainly highlight the fact the this music is played seldom in NYC.  Example: 
everyone knows Casals as a performer, but how about as a composer?

I am not sure this helps, but to me this is the special trait of this concert:  its unique
repertoire.

Best

A

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Liz Norman [lnorman@voicesofascension.org]
Sent: Wednesday, September 21, 2016 10:56 AM
To: Piza, Antoni
Cc: Douglas Riva
Subject: Granados questions for you too!

Hi Antoni,

Thanks for all of your help and suggestions.

We've managed to launch our season ticket sales so I now have time to think about our
concert and event, and dig into the repertoire.

I'm hoping you could quickly add your opinion about what differentiates the music on this
program - mostly Catalan, mostly 1910s/20s - from other music?

I'm curious from your musician perspective because as I listened to our CD yesterday, the
choral sound was pretty consistent with our other recordings. In other words, not especially
differentiated as romantic / modern / Catalan in contrast to renaissance / Italian or French or
German.  Of course we will always want clarity of intonation and blended sound.
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So I'm thinking about marketing / outreach / planning the event.  What makes this music
special? To you? (besides of course the great story of the Song of the Stars manuscript,
which is fascinating)

Please just reply spontaneously - I'm not planning to quote from your email.  I'm just trying
to build my own understanding.

Thanks so much!
Liz

--
Liz Norman
Executive Director
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From: Liz Norman
To: Piza, Antoni
Subject: Re: Granados questions for you too!
Date: Wednesday, September 21, 2016 3:55:10 PM

Thank you Antoni!

On Wed, Sep 21, 2016 at 3:20 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Liz, I would certainly highlight the fact the this music is played seldom in NYC.  Example: 
everyone knows Casals as a performer, but how about as a composer?

I am not sure this helps, but to me this is the special trait of this concert:  its unique
repertoire.

Best

A

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Liz Norman [lnorman@voicesofascension.org]
Sent: Wednesday, September 21, 2016 10:56 AM
To: Piza, Antoni
Cc: Douglas Riva
Subject: Granados questions for you too!

Hi Antoni,

Thanks for all of your help and suggestions.

We've managed to launch our season ticket sales so I now have time to think about our
concert and event, and dig into the repertoire.

I'm hoping you could quickly add your opinion about what differentiates the music on this
program - mostly Catalan, mostly 1910s/20s - from other music?

I'm curious from your musician perspective because as I listened to our CD yesterday, the
choral sound was pretty consistent with our other recordings. In other words, not especially
differentiated as romantic / modern / Catalan in contrast to renaissance / Italian or French or
German.  Of course we will always want clarity of intonation and blended sound.
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So I'm thinking about marketing / outreach / planning the event.  What makes this music
special? To you? (besides of course the great story of the Song of the Stars manuscript,
which is fascinating)

Please just reply spontaneously - I'm not planning to quote from your email.  I'm just trying
to build my own understanding.

Thanks so much!
Liz

--
Liz Norman
Executive Director
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12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Linden Chubin
To: Piza, Antoni
Subject: Re: Granados Tomorrow
Date: Wednesday, March 09, 2016 5:34:17 PM

Are you there now? If so I can drop off some before I go home....but I couldn't find your office
last time so may have you meet in the lobby. 

On Wed, Mar 9, 2016 at 5:29 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Thanks for the update Linden.  I think it’s a good idea to drop some of your general calendars…

 

See you tomorrow.

 

Best

 

Antoni

 

From: Linden Chubin [mailto:lchubin@themorgan.org] 
Sent: Wednesday, March 09, 2016 4:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados Tomorrow

 

Hi Antoni,

 

Thanks for your email and reminder about the conference which had an amazing agenda. I
am not able to attend the day sessions but have registered for the evening concert so I'll see
you there. 

 

For your information in Mr. Morgan's Library our music curator Fran Barulich has on view
the Granados notebook with the Goya sketch. We also have on view a letter from Debussy
to Miguel Salvador on the death of Granados, citing his admiration of the composer! These
works will be on view for Douglas's concert at the Morgan on April 29 and concert goers
can see the works prior to the concert. 
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The concert is listed in our Winter/Spring calendar of events, but we don't have a separate
printed piece on the concert. Both our calendar and website state in the program description
that the concert is part of the Granados Celebration and that the concert is cosponsored by
the Foundation for Iberian Music. 

 

All the best tomorrow and I'll see you in the evening. If you want me drop off any of our
general calendars let me know.

 

Best,

 

Linden 

 

On Wed, Mar 9, 2016 at 1:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Linden, would you come tomorrow for the conference (I guess not) and the concert
(maybe?)?

 

To promote your Riva recital, you may want to give us flyers (or whatever) and we can
give them to the audience.

 

It seems we’ll have almost a full house.

 

Also, if possible I wonder if you promotional materials and web could mention the
Foundation for Iberian Music and the larger, 2-year Granados Festival.

 

Let me know about tomorrow.

 

Best

 

Antoni

 

mailto:APiza@gc.cuny.edu


 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

--

Linden E. Chubin
Director of Education
The Morgan Library & Museum
225 Madison Ave
New York, NY 10016-3403

TEL:  212-590-0309
FAX:  212-768-5634
NET: lchubin@themorgan.org 
WEB: www.themorgan.org[themorgan.org]

-- 
Linden E. Chubin
Director of Education
The Morgan Library & Museum
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225 Madison Ave
New York, NY 10016-3403

TEL:  212-590-0309
FAX:  212-768-5634
NET: lchubin@themorgan.org 
WEB: www.themorgan.org[themorgan.org]
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From: Linden Chubin
To: Piza, Antoni
Subject: Re: Granados Tomorrow
Date: Wednesday, March 09, 2016 4:36:53 PM

Hi Antoni,

Thanks for your email and reminder about the conference which had an amazing agenda. I am
not able to attend the day sessions but have registered for the evening concert so I'll see you
there. 

For your information in Mr. Morgan's Library our music curator Fran Barulich has on view
the Granados notebook with the Goya sketch. We also have on view a letter from Debussy to
Miguel Salvador on the death of Granados, citing his admiration of the composer! These
works will be on view for Douglas's concert at the Morgan on April 29 and concert goers can
see the works prior to the concert. 

The concert is listed in our Winter/Spring calendar of events, but we don't have a separate
printed piece on the concert. Both our calendar and website state in the program description
that the concert is part of the Granados Celebration and that the concert is cosponsored by the
Foundation for Iberian Music. 

All the best tomorrow and I'll see you in the evening. If you want me drop off any of our
general calendars let me know.

Best,

Linden 

On Wed, Mar 9, 2016 at 1:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Linden, would you come tomorrow for the conference (I guess not) and the concert
(maybe?)?

 

To promote your Riva recital, you may want to give us flyers (or whatever) and we can give
them to the audience.

 

It seems we’ll have almost a full house.

 

Also, if possible I wonder if you promotional materials and web could mention the
Foundation for Iberian Music and the larger, 2-year Granados Festival.

 

Let me know about tomorrow.
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mailto:APiza@gc.cuny.edu


 

Best

 

Antoni

 

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
Linden E. Chubin
Director of Education
The Morgan Library & Museum
225 Madison Ave
New York, NY 10016-3403

TEL:  212-590-0309
FAX:  212-768-5634
NET: lchubin@themorgan.org 
WEB: www.themorgan.org[themorgan.org]
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From: Linden Chubin
To: Piza, Antoni
Subject: Re: Granados Tomorrow
Date: Wednesday, March 09, 2016 5:35:36 PM

OK....see you at 5:45. LC 

On Wed, Mar 9, 2016 at 5:34 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Yes!  Meet me downstairs in 10 minutes?

 

 

 

 

From: Linden Chubin [mailto:lchubin@themorgan.org] 
Sent: Wednesday, March 09, 2016 5:34 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados Tomorrow

 

Are you there now? If so I can drop off some before I go home....but I couldn't find your
office last time so may have you meet in the lobby. 

 

On Wed, Mar 9, 2016 at 5:29 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Thanks for the update Linden.  I think it’s a good idea to drop some of your general calendars…

 

See you tomorrow.

 

Best

 

Antoni

 

From: Linden Chubin [mailto:lchubin@themorgan.org] 
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Sent: Wednesday, March 09, 2016 4:37 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados Tomorrow

 

Hi Antoni,

 

Thanks for your email and reminder about the conference which had an amazing agenda. I
am not able to attend the day sessions but have registered for the evening concert so I'll
see you there. 

 

For your information in Mr. Morgan's Library our music curator Fran Barulich has on
view the Granados notebook with the Goya sketch. We also have on view a letter from
Debussy to Miguel Salvador on the death of Granados, citing his admiration of the
composer! These works will be on view for Douglas's concert at the Morgan on April 29
and concert goers can see the works prior to the concert. 

 

The concert is listed in our Winter/Spring calendar of events, but we don't have a separate
printed piece on the concert. Both our calendar and website state in the program
description that the concert is part of the Granados Celebration and that the concert is
cosponsored by the Foundation for Iberian Music. 

 

All the best tomorrow and I'll see you in the evening. If you want me drop off any of our
general calendars let me know.

 

Best,

 

Linden 

 

On Wed, Mar 9, 2016 at 1:19 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Linden, would you come tomorrow for the conference (I guess not) and the concert
(maybe?)?

 

To promote your Riva recital, you may want to give us flyers (or whatever) and we can
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give them to the audience.

 

It seems we’ll have almost a full house.

 

Also, if possible I wonder if you promotional materials and web could mention the
Foundation for Iberian Music and the larger, 2-year Granados Festival.

 

Let me know about tomorrow.

 

Best

 

Antoni

 

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



 

--

Linden E. Chubin
Director of Education
The Morgan Library & Museum
225 Madison Ave
New York, NY 10016-3403

TEL:  212-590-0309
FAX:  212-768-5634
NET: lchubin@themorgan.org

WEB: www.themorgan.org[themorgan.org]

 

--

Linden E. Chubin
Director of Education
The Morgan Library & Museum
225 Madison Ave
New York, NY 10016-3403

TEL:  212-590-0309
FAX:  212-768-5634
NET: lchubin@themorgan.org 
WEB: www.themorgan.org[themorgan.org]

-- 
Linden E. Chubin
Director of Education
The Morgan Library & Museum
225 Madison Ave
New York, NY 10016-3403

TEL:  212-590-0309
FAX:  212-768-5634
NET: lchubin@themorgan.org 
WEB: www.themorgan.org[themorgan.org]
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From: stephen halpern
To: Piza, Antoni
Subject: Re: Granados
Date: Wednesday, January 20, 2016 3:07:57 PM

Hi Toni,

If you expect an audience at this hour, then we will make the film available.
We don’t want to be shunted off to some far away room without proper advance notice to participants who may be
going out to dinner.

Let me know right away and about room availability and we will be ready to show our film.

The film is 49 minutes long.

Best,
Steve
> On Jan 20, 2016, at 2:06 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Dear Stephen, we're finalizing the Granados program on March 10 2016.  We might be able t show the film after
the conference and before the concert, around 5pm.
>
> How long is the film and what's the exact title and credits?
>
> Thanks
>
> Best
>
> Antoni
>
> -----Original Message-----
> From: Stephen Halpern [mailto:stevehalpern@mac.com]
> Sent: Wednesday, August 26, 2015 4:54 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: Granados
>
> Toni,
>
> We made the only film about Granada in the world.  Surely, one can find one hour for a showing.
> I wrote to Doug.
>
> Steve
>> On Aug 26, 2015, at 2:54 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>>
>> Hi Steve, I got the links for Torroba and Dvorak, but not for Sor.
>>
>> Speak to Doug about the film.  The problem we have if to find a room... Believe it or not all rooms at the GC on
that day are taken!
>>
>> Thanks again for the films
>>
>>
>> -----Original Message-----
>> From: stephen halpern [mailto:stevehalpern@mac.com]
>> Sent: Wednesday, August 26, 2015 12:31 PM

mailto:apiza@gc.cuny.edu
mailto:stevehalpern@mac.com
mailto:stevehalpern@mac.com


>> To: Piza, Antoni <APiza@gc.cuny.edu>
>> Subject: Granados
>>
>> Toni,
>>
>> I hope you will consider showing our Granados film. Doug once told me he would include it on the anniversary.
>>
>> Steve
>



From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Granados
Date: Wednesday, April 13, 2016 1:43:50 PM

Perfecte, moltes gràcies!
I clar que sí, prenc nota!
Fins aviat, abraçada,
J.
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, April 13, 2016 1:03 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Granados
 
Si, el concert es dia 29 i tinc dues entrades per a vosaltres.  Si pots, esmenta que hi ha una petita
exposicio relacionada amb Granados i que la Foundation for Iberian Music es co-sponsor.  Moltes
gracies!
Toni
 
http://www.themorgan.org/programs/barcelona-passion-piano-masterpieces-enrique-
granados[themorgan.org]
 
 

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat] 
Sent: Wednesday, April 13, 2016 12:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Granados
 
Hola, Toni,
Pel que fa al concert a la Morgan, és el divendres 29, oi? En faré la difusió (i del de la Hispanic, demà,
també), com sempre.
També volia confirmar amb tu que podràs reservar-me dues entrades. Però si és cap problema, m'ho
dius i les comprem!
Si puc fer res més, avisa.
Una abraçada i gràcies,
J.
 
 
 

From: Jadranka Vrsalovic Carevic 
Sent: Monday, March 14, 2016 8:10 AM
To: Piza, Antoni
Subject: RE: Granados
 
Moltes gràcies, Toni. El concert va ser preciós, i enhorabona per omplir la casa! Em va fer il.lusió veure la
Sato, tot i que segurament tocar no era la cosa més intel.ligent que podia fer, donades les
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circumstàncies... Però la Sato és la Sato. Va estar molt bé.
 
Segurament sí, ens agradaria venir a la Morgan, moltes gràcies!
 
Seguiré escampant la veu.
 
Una abraçada,
 
Jadranka
 
 
 

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Saturday, March 12, 2016 11:51 AM
To: Jadranka Vrsalovic Carevic
Subject: Granados

Jadranka:  moltes gracies a tu i al Manel per venir al concert.  Tambe estic molt agrait de la la
difusion que has fet d’aquestes activitats.  Com sempre, has fet tot el que calia I MOLT MES!  Al final,
crec que estem tots d’acord, tot ha anat molt be.
 
Si us interessa a tu i el Manel el concert de la Morgan, m’avises.
 
Que passeu un bon cap de setmana i gracies una vegada mes!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
Si heu rebut aquest correu sense ser-ne la persona destinatària us agrairem que ens ho indiqueu i
suprimiu ambdós missatges i, si és el cas, els fitxers annexos. Moltes gràcies.
 
Si ha recibido este correo sin ser la persona destinataria, le agradeceremos que nos lo indique y que
suprima ambos mensajes y, si es el caso, los ficheros anexos. Muchas gracias.
 
If you are not the intended recipient of this email, we kindly ask that you notify us and delete both
messages and, where applicable, all attachments. Thank you.
 



From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Granados
Date: Wednesday, April 13, 2016 12:14:33 PM

Hola, Toni,
Pel que fa al concert a la Morgan, és el divendres 29, oi? En faré la difusió (i del de la Hispanic, demà,
també), com sempre.
També volia confirmar amb tu que podràs reservar-me dues entrades. Però si és cap problema, m'ho
dius i les comprem!
Si puc fer res més, avisa.
Una abraçada i gràcies,
J.
 
 
 

From: Jadranka Vrsalovic Carevic 
Sent: Monday, March 14, 2016 8:10 AM
To: Piza, Antoni
Subject: RE: Granados
 
Moltes gràcies, Toni. El concert va ser preciós, i enhorabona per omplir la casa! Em va fer il.lusió veure la
Sato, tot i que segurament tocar no era la cosa més intel.ligent que podia fer, donades les
circumstàncies... Però la Sato és la Sato. Va estar molt bé.
 
Segurament sí, ens agradaria venir a la Morgan, moltes gràcies!
 
Seguiré escampant la veu.
 
Una abraçada,
 
Jadranka
 
 
 

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Saturday, March 12, 2016 11:51 AM
To: Jadranka Vrsalovic Carevic
Subject: Granados

Jadranka:  moltes gracies a tu i al Manel per venir al concert.  Tambe estic molt agrait de la la
difusion que has fet d’aquestes activitats.  Com sempre, has fet tot el que calia I MOLT MES!  Al final,
crec que estem tots d’acord, tot ha anat molt be.
 
Si us interessa a tu i el Manel el concert de la Morgan, m’avises.
 
Que passeu un bon cap de setmana i gracies una vegada mes!
 
Toni

mailto:apiza@gc.cuny.edu


 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

Si heu rebut aquest correu sense ser-ne la persona destinatària us agrairem que ens ho indiqueu i
suprimiu ambdós missatges i, si és el cas, els fitxers annexos. Moltes gràcies.
 
Si ha recibido este correo sin ser la persona destinataria, le agradeceremos que nos lo indique y que
suprima ambos mensajes y, si es el caso, los ficheros anexos. Muchas gracias.
 
If you are not the intended recipient of this email, we kindly ask that you notify us and delete both
messages and, where applicable, all attachments. Thank you.
 



From: stephen halpern
To: Piza, Antoni
Subject: Re: Granados
Date: Wednesday, January 20, 2016 3:08:55 PM

Of course we will have copies both for the timing and selling.
Steve
> On Jan 20, 2016, at 2:08 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Also:  do you have a DVD for the screening?  (I'm fine if you want to sell copies at the screening.  We'll have a
table withy all sort of things)
>
>
>
>
> -----Original Message-----
> From: Stephen Halpern [mailto:stevehalpern@mac.com]
> Sent: Wednesday, August 26, 2015 4:54 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: Granados
>
> Toni,
>
> We made the only film about Granada in the world.  Surely, one can find one hour for a showing.
> I wrote to Doug.
>
> Steve
>> On Aug 26, 2015, at 2:54 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>>
>> Hi Steve, I got the links for Torroba and Dvorak, but not for Sor.
>>
>> Speak to Doug about the film.  The problem we have if to find a room... Believe it or not all rooms at the GC on
that day are taken!
>>
>> Thanks again for the films
>>
>>
>> -----Original Message-----
>> From: stephen halpern [mailto:stevehalpern@mac.com]
>> Sent: Wednesday, August 26, 2015 12:31 PM
>> To: Piza, Antoni <APiza@gc.cuny.edu>
>> Subject: Granados
>>
>> Toni,
>>
>> I hope you will consider showing our Granados film. Doug once told me he would include it on the anniversary.
>>
>> Steve
>

mailto:apiza@gc.cuny.edu
mailto:stevehalpern@mac.com
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Granados
Date: Friday, March 18, 2016 11:03:50 AM

Hola, Toni,

Ja li he escrit, i li he demanat.

Mira, la setmana passada em van estrenar a Tarragona "Esperit Lliure", una obra inspirada en la música que havia fet per a al film Mil
Máscaras, per als de la Universitat de Louisiana, recordes que t'ho havia comentat? Ho havia fet amb música virtual. Ara el so és real
:)

L'estrena va ser el divendres passat:

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.youtube.com_watch-3Fv-
3DaVrH3vpVr7Q&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=4nPfVC-5ddc4SEUONeGZ8kbO31hwiGREUQEi_jsP-o0&s=L2ddE4-8-wVcUQoDQ5g-
kqnPAqptZHm1ZApbtg7B7f0&e=

Després la van tocar al dia següent, dissabte, a l'Auditori de l'Hospitalet de l'Infant. Aquí la toquen millor però l'acústica no era bona i
el so té menys qualitat:

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.youtube.com_watch-3Fv-
3Dd5FhXfqMsDY&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=4nPfVC-5ddc4SEUONeGZ8kbO31hwiGREUQEi_jsP-o0&s=5QENgf-
IldrLYxrXC7wYOhZvsUoxMEI2QTCpljH0Ajc&e=

Un petonet

Anna

mailto:apiza@gc.cuny.edu


From: stephen halpern
To: Piza, Antoni
Subject: Re: Granados
Date: Wednesday, January 20, 2016 4:24:10 PM

Toni,
OK we will see you on March 10 and begin our film promptly when the conference is 
finished.  Do you have a DVD set up with a large screen?  Will the film be listed on the 
program?  I remember Walter presented an Albeniz  Opera to a class some years ago using a 
screen.

Setting up is very important so we save everyone time.

I would like to make an appointment with you for 11 am on Thursday, February 11 to 
discuss everything and check equipment etc .Please RSVP.
Steve

On Jan 20, 2016, at 3:21 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Steve, I think I mentioned long ago that there are no rooms available to me (you 
may try the history department or similar if you know some one there).  The only 
possiblility is to share our room after we are done with the conference and before 
we go to the concert at 7pm at the Elebash.  This would ensure we have an 
audience (all the conference presenters).

Best

Antoni

-----Original Message-----
From: stephen halpern [mailto:stevehalpern@mac.com] 
Sent: Wednesday, January 20, 2016 3:08 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados

Hi Toni,

If you expect an audience at this hour, then we will make the film available.
We don’t want to be shunted off to some far away room without proper advance 
notice to participants who may be going out to dinner.

Let me know right away and about room availability and we will be ready to 
show our film.

The film is 49 minutes long.

Best,
Steve

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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On Jan 20, 2016, at 2:06 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:

Dear Stephen, we're finalizing the Granados program on March 10 
2016.  We might be able t show the film after the conference and 
before the concert, around 5pm.

How long is the film and what's the exact title and credits?

Thanks

Best

Antoni

-----Original Message-----
From: Stephen Halpern [mailto:stevehalpern@mac.com] 
Sent: Wednesday, August 26, 2015 4:54 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados

Toni,

We made the only film about Granada in the world.  Surely, one can 
find one hour for a showing.
I wrote to Doug.

Steve

On Aug 26, 2015, at 2:54 PM, Piza, Antoni 
<APiza@gc.cuny.edu> wrote:

Hi Steve, I got the links for Torroba and Dvorak, but not 
for Sor.

Speak to Doug about the film.  The problem we have if 
to find a room... Believe it or not all rooms at the GC on 
that day are taken!

Thanks again for the films

-----Original Message-----
From: stephen halpern [mailto:stevehalpern@mac.com] 
Sent: Wednesday, August 26, 2015 12:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Granados

Toni,

mailto:APiza@gc.cuny.edu
mailto:stevehalpern@mac.com
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I hope you will consider showing our Granados film. 
Doug once told me he would include it on the 
anniversary.

Steve



From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Granados
Date: Friday, March 18, 2016 10:42:32 AM

Hola, Toni,

Ja hi compto que serà econòmicament deficitari, però ho accepto igualment. Tu digues el que haig de fer per tal que
la Foundation for Iberian Music es benificïi I sobretot quines són les dates per enviar la música, etc.

Mil gràcies, em fa molta il.lusió!

Anna

mailto:apiza@gc.cuny.edu


From: stephen halpern
To: Piza, Antoni
Subject: Re: Granados
Date: Friday, January 22, 2016 11:11:20 AM

Dear Antoni,

Thanks for your recent email explaining the set up for our film.
No need for me to visit.

Best Wishes,
Steve

On Jan 20, 2016, at 5:42 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Steve, the film will be listed on the program.  We’ll have a large screen, but not theater 
size (it’s about 55’’).
 
The set up is very simple, since we’ll be inserting your DVD on a PC computer and that 
is connected to the screen.  So it should be simple.
 
You may call me or stop by any time.  Feb. 11 at 11 is fine.  As you know my number is 
212 8171819
 
Let me know if I can help you with anything else.
 
Best wishes
 
A
 

From: stephen halpern [mailto:stevehalpern@mac.com] 
Sent: Wednesday, January 20, 2016 4:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados
 
Toni,
OK we will see you on March 10 and begin our film promptly when the 
conference is finished.  Do you have a DVD set up with a large screen?  Will the 
film be listed on the program?  I remember Walter presented an Albeniz  Opera to 
a class some years ago using a screen.
 
Setting up is very important so we save everyone time.
 
I would like to make an appointment with you for 11 am on Thursday, 
February 11 to discuss everything and check equipment etc .Please RSVP.
Steve

On Jan 20, 2016, at 3:21 PM, Piza, Antoni <APiza@gc.cuny.edu> 
wrote:

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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mailto:APiza@gc.cuny.edu


 
Steve, I think I mentioned long ago that there are no rooms available 
to me (you may try the history department or similar if you know 
some one there).  The only possiblility is to share our room after we 
are done with the conference and before we go to the concert at 7pm 
at the Elebash.  This would ensure we have an audience (all the 
conference presenters).

Best

Antoni

-----Original Message-----
From: stephen halpern [mailto:stevehalpern@mac.com] 
Sent: Wednesday, January 20, 2016 3:08 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados

Hi Toni,

If you expect an audience at this hour, then we will make the film 
available.
We don’t want to be shunted off to some far away room without 
proper advance notice to participants who may be going out to 
dinner.

Let me know right away and about room availability and we will be 
ready to show our film.

The film is 49 minutes long.

Best,
Steve

On Jan 20, 2016, at 2:06 PM, Piza, Antoni 
<APiza@gc.cuny.edu> wrote:

Dear Stephen, we're finalizing the Granados program on 
March 10 2016.  We might be able t show the film after 
the conference and before the concert, around 5pm.

How long is the film and what's the exact title and 
credits?

Thanks

Best

mailto:stevehalpern@mac.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Antoni

-----Original Message-----
From: Stephen Halpern [mailto:stevehalpern@mac.com] 
Sent: Wednesday, August 26, 2015 4:54 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Granados

Toni,

We made the only film about Granada in the world.  
Surely, one can find one hour for a showing.
I wrote to Doug.

Steve

On Aug 26, 2015, at 2:54 PM, Piza, Antoni 
<APiza@gc.cuny.edu> wrote:

Hi Steve, I got the links for Torroba and 
Dvorak, but not for Sor.

Speak to Doug about the film.  The problem 
we have if to find a room... Believe it or not 
all rooms at the GC on that day are taken!

Thanks again for the films

-----Original Message-----
From: stephen halpern 
[mailto:stevehalpern@mac.com] 
Sent: Wednesday, August 26, 2015 12:31 
PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Granados

Toni,

I hope you will consider showing our 
Granados film. Doug once told me he would 
include it on the anniversary.

Steve

mailto:stevehalpern@mac.com
mailto:APiza@gc.cuny.edu
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Granados
Date: Thursday, March 17, 2016 5:25:26 PM

Hola, Toni,

És clar que m'interessa! M'encantaría poder estrenar una obra per a cor i piano i seria tot un honor col.laborar amb
Douglas Riva, i ja no et dic el fet de compartir cartell amb Granados!

Per quan seria?

Mil gràcies, Toni! Ja diràs.

Petonets

Anna

mailto:apiza@gc.cuny.edu


From: Douglas Riva
To: Piza, Antoni
Subject: Re: Granados
Date: Sunday, April 17, 2016 4:07:57 PM

Hola Toni,
El concierto fue muy bueno ,los músicos excelentes y totalmente entregados.  Estoy contento. 
Te guardo programas y el 1° CD de las obras para orquesta. 

Tengo apuntado 3 entradas para el Morgan. 

Hablamos esta semana de los papers del simposio.

Abrazos,  D

On Apr 17, 2016 11:58 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola, que tal estuvo el concierto?  Guarda programas si puedes.

 

Un abrazo

 

A

 

 

 

 

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Thursday, April 07, 2016 2:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Walter Clark <walter.clark@ucr.edu>
Subject: Re: Granados proceedings

 

Thank you very much, Walter.  Having the papers available to everyone in the world will be
much better for Granados than publication in a limited edition book.  Please advise what the
next steps are.

 

mailto:apiza@gc.cuny.edu
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Un abrazo,

 

D

 

On Thu, Apr 7, 2016 at 12:12 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Walter, you generosity is immense!  Thanks.

 

How should we approch that?  Should Douglas and I send an email to the participants
asking for the papers and then (after organizing them) forwarding them to you?  Or should
them send them to you directly?

 

Let me know.

 

Antoni

 

 

 

From: Walter Clark [mailto:walter.clark@ucr.edu] 
Sent: Wednesday, April 06, 2016 8:56 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva (jdriva@gmail.com) <jdriva@gmail.com>
Subject: RE: Granados proceedings

 

Hi, Antoni and Doug:  I'm still basking in the afterglow of the wonderful conference.  I place
Diagonal at your disposal.  This would be a wonderful addition.  If you go with Cambridge, that's
also cool, but if you think Diagonal would be a better venue, let's make it happen.  -w

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Wednesday, April 06, 2016 12:52 PM
To: Walter Clark
Cc: Douglas Riva (jdriva@gmail.com)
Subject: Granados proceedings

Hi Walter, Douglas and I have been talking about possibly publishing the proceedings of

mailto:APiza@gc.cuny.edu
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the Granados conference and I was wondering if DIAGONAL would be interested in
publishing it.  One possibility I mentioned in the past is Cambridge Scholars.  They don’t
charge; they are not a vanity press; and they specialize in conferences; their distribution is
faily good.  The fandango proceedings will be published with them and I am happy.  But
maube these sort of papers would be better served by your journal.

 

What do you think?

 

Best

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: "Herrera De La Muela, Juan José"
To: Piza, Antoni; Alberto | Spain Culture New York
Subject: RE: Granados
Date: Monday, March 14, 2016 12:12:54 PM
Attachments: image002.png

Muchas gracias a ti, por tu enorme y exitoso esfuerzo. Gracias a tu labor y a la de tantos que te
siguieron se ha podido conmemorar la figura de Granados. Ha sido un placer colaborar con la
Foundation for Iberian Music!
Un gran abrazo y hasta pronto
JJH
 
Juan José Herrera de la Muela
Consul for Cultural Affairs
Tfno: +1 (212) 319-1527
Email: juan.herrera@maec.es
Consulate General of Spain in New York
150 East 58th Street, 30th Floor, New York, NY 10155

   

Síguenos en Twitter (@MAECgob) y Facebook
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: viernes, 11 de marzo de 2016 13:44
Para: Alberto | Spain Culture New York
CC: Herrera De La Muela, Juan José
Asunto: Granados
 
Queridos Juan Jose y Alberto:  muchas gracias por organizar la recepcion y por vuestra participacion
en la celebracion de la musica de Granados.
 
Si quereis puedo enviar programas impresos, pero aqui teneis las versiones finales de los PDFs, por si
lo quereis colgar en la web o lo que sea.
 
Un abrazo y gracias una vez mas!
 
Antoni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:amerlo@spainculturenewyork.org
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https://www.facebook.com/#!/pages/Ministerio-de-Asuntos-Exteriores-y-de-Cooperaci%C3%B3n-de-Espa%C3%B1a/421166261302591?fref=ts






From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Re: Granados
Date: Friday, March 18, 2016 10:23:38 AM

Perfecte, Toni, ho faré.

Una abraçada ben forta!

Anna

mailto:apiza@gc.cuny.edu


From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Granados
Date: Monday, March 14, 2016 8:08:31 AM

Moltes gràcies, Toni. El concert va ser preciós, i enhorabona per omplir la casa! Em va fer il.lusió veure la Sato, tot i
que segurament tocar no era la cosa més intel.ligent que podia fer, donades les circumstàncies... Però la Sato és la
Sato. Va estar molt bé.

Segurament sí, ens agradaria venir a la Morgan, moltes gràcies!

Seguiré escampant la veu.

Una abraçada,

Jadranka

________________________________
From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Saturday, March 12, 2016 11:51 AM
To: Jadranka Vrsalovic Carevic
Subject: Granados

Jadranka:  moltes gracies a tu i al Manel per venir al concert.  Tambe estic molt agrait de la la difusion que has fet
d’aquestes activitats.  Com sempre, has fet tot el que calia I MOLT MES!  Al final, crec que estem tots d’acord, tot
ha anat molt be.

Si us interessa a tu i el Manel el concert de la Morgan, m’avises.

Que passeu un bon cap de setmana i gracies una vegada mes!

Toni

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:apiza@gc.cuny.edu


From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: Granados
Date: Monday, March 14, 2016 12:13:53 PM

Muchas gracias Antoni, fue un honor poder asistir al simposio y conocer realmente el alcance
internacional del comité que habéis organizado para conmemorar esta ocasión. Enhorabuena a
ti y a Douglas, y a todos los ponentes.

Si hacéis publicaciones en redes sociales referentes al centenario, no dudéis en compartirlas
con nosotros. Estaremos encantados de darles difusión y posicionar debidamente a la
Foundation for Iberian Music para reconocer el gran trabajo que hacéis.

Un abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-03-11 12:44 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Queridos Juan Jose y Alberto:  muchas gracias por organizar la recepcion y por vuestra
participacion en la celebracion de la musica de Granados.

 

Si quereis puedo enviar programas impresos, pero aqui teneis las versiones finales de los
PDFs, por si lo quereis colgar en la web o lo que sea.

 

Un abrazo y gracias una vez mas!

 

Antoni

 

 

 

 

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=GkLrfodyOcRTL83nfW9SwLgkXgmuLvrhgrBD0sl9g_U&s=Zltw48DexD7KgSusne4GHXI6R5ENOQeOJjCuhPdLEYc&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=GkLrfodyOcRTL83nfW9SwLgkXgmuLvrhgrBD0sl9g_U&s=Zltw48DexD7KgSusne4GHXI6R5ENOQeOJjCuhPdLEYc&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=GkLrfodyOcRTL83nfW9SwLgkXgmuLvrhgrBD0sl9g_U&s=Zltw48DexD7KgSusne4GHXI6R5ENOQeOJjCuhPdLEYc&e=
mailto:amerlo@spainculturenewyork.org
https://urldefense.proofpoint.com/v2/url?u=http-3A__goog-5F1432330940_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=GkLrfodyOcRTL83nfW9SwLgkXgmuLvrhgrBD0sl9g_U&s=vWFW_-f92ENH9mwiIrAlt6hasZOHjuJK6rPB4dm7uxw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=GkLrfodyOcRTL83nfW9SwLgkXgmuLvrhgrBD0sl9g_U&s=Zltw48DexD7KgSusne4GHXI6R5ENOQeOJjCuhPdLEYc&e=
mailto:APiza@gc.cuny.edu


Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: Granados
Date: Wednesday, April 20, 2016 5:39:30 PM

Ho he penjat a la web, mira què et sembla:
 
http://www.llull.cat/offices/ny/noticies_detall.cfm?id=33302&url=the-morgan-library-museum-
commemorates-centennial-of-death-of-composer-enric-granados.html
 
 

From: Jadranka Vrsalovic Carevic 
Sent: Wednesday, April 13, 2016 1:44 PM
To: 'Piza, Antoni'
Subject: RE: Granados
 
Perfecte, moltes gràcies!
I clar que sí, prenc nota!
Fins aviat, abraçada,
J.
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, April 13, 2016 1:03 PM
To: Jadranka Vrsalovic Carevic
Subject: RE: Granados
 
Si, el concert es dia 29 i tinc dues entrades per a vosaltres.  Si pots, esmenta que hi ha una petita
exposicio relacionada amb Granados i que la Foundation for Iberian Music es co-sponsor.  Moltes
gracies!
Toni
 
http://www.themorgan.org/programs/barcelona-passion-piano-masterpieces-enrique-
granados[themorgan.org]
 
 

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat] 
Sent: Wednesday, April 13, 2016 12:14 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Granados
 
Hola, Toni,
Pel que fa al concert a la Morgan, és el divendres 29, oi? En faré la difusió (i del de la Hispanic, demà,
també), com sempre.
També volia confirmar amb tu que podràs reservar-me dues entrades. Però si és cap problema, m'ho
dius i les comprem!
Si puc fer res més, avisa.
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Una abraçada i gràcies,
J.
 
 
 

From: Jadranka Vrsalovic Carevic 
Sent: Monday, March 14, 2016 8:10 AM
To: Piza, Antoni
Subject: RE: Granados
 
Moltes gràcies, Toni. El concert va ser preciós, i enhorabona per omplir la casa! Em va fer il.lusió veure la
Sato, tot i que segurament tocar no era la cosa més intel.ligent que podia fer, donades les
circumstàncies... Però la Sato és la Sato. Va estar molt bé.
 
Segurament sí, ens agradaria venir a la Morgan, moltes gràcies!
 
Seguiré escampant la veu.
 
Una abraçada,
 
Jadranka
 
 
 

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Saturday, March 12, 2016 11:51 AM
To: Jadranka Vrsalovic Carevic
Subject: Granados

Jadranka:  moltes gracies a tu i al Manel per venir al concert.  Tambe estic molt agrait de la la
difusion que has fet d’aquestes activitats.  Com sempre, has fet tot el que calia I MOLT MES!  Al final,
crec que estem tots d’acord, tot ha anat molt be.
 
Si us interessa a tu i el Manel el concert de la Morgan, m’avises.
 
Que passeu un bon cap de setmana i gracies una vegada mes!
 
Toni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
Si heu rebut aquest correu sense ser-ne la persona destinatària us agrairem que ens ho indiqueu i
suprimiu ambdós missatges i, si és el cas, els fitxers annexos. Moltes gràcies.
 
Si ha recibido este correo sin ser la persona destinataria, le agradeceremos que nos lo indique y que



suprima ambos mensajes y, si es el caso, los ficheros anexos. Muchas gracias.
 
If you are not the intended recipient of this email, we kindly ask that you notify us and delete both
messages and, where applicable, all attachments. Thank you.
 



From: Ricardo de la Torre
To: Piza, Antoni
Subject: Re: Granados
Date: Tuesday, March 15, 2016 11:19:49 PM

Muchas gracias por la información y el honor ha sido mío. Mantengámonos en contacto y un
abrazo,

Ricardo

On Mar 15, 2016, at 4:02 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola Ricardo, el email de Guillermo Velasco es gvelasco@gencat.cat.
 
Solo quiero mencionar que para mi fue un verdadero honor tenerte aqui.  Tu ponencia
fue excelente.
 
Muchas gracias por tu participacion.
 
Antoni
 
 
 
From: Ricardo de la Torre [mailto:rdelatorre.s@gmail.com] 
Sent: Saturday, March 12, 2016 12:34 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Granados
 
Estimado Antoni,
 
Solo quería agradecer por la oportunidad de participar en la conferencia. Todo fue
magnífico y me llevo una muy buena experiencia. Lamento no haber podido
despedirme en persona después del concierto, tuve que correr para reunirme con
los amigos que me hospedaron pues partí temprano al siguiente día.
 
Recuerdo que mencionó la posibilidad de reunir las actas del congreso para su
publicación, si es así por favor hágamelo saber para depurar un poco el texto.
También quería preguntar si conoce al chico representante del Institut Ramon
Llull que estuvo en la recepción del miércoles, pues me gustaría estar en contacto
con él pero no tengo su nombre o datos.
 
Muchas gracias de nuevo y un abrazo,
 
Ricardo
 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:gvelasco@gencat.cat
mailto:rdelatorre.s@gmail.com
mailto:APiza@gc.cuny.edu


From: Roig-francoli, Miguel (roigfrma)
To: Piza, Antoni
Subject: RE: Grawemeyer Submission Received
Date: Thursday, January 21, 2016 11:03:25 AM

Gracies, tambe ho he rebut.

Salut,

MA.

==================================================

Miguel A. Roig-Francolí, Ph.D.

Distinguished Teaching Professor of Music Theory and Composition

College-Conservatory of Music

University of Cincinnati

P.O. Box 210003

Cincinnati, OH 45221-0003

Tel: (513) 556-1821

Fax: (513) 556-0202

Email: roigfrma@uc.edu

Web: http://www.miguelroig-francoli.com[miguelroig-francoli.com]

==================================================

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Thursday, January 21, 2016 10:58 AM
To: Roig-francoli, Miguel (roigfrma)
Subject: Fwd: Grawemeyer Submission Received

FYI 

Begin forwarded message:

From: "grawmus@louisville.edu" <grawmus@louisville.edu>
Date: January 21, 2016 at 9:37:05 AM EST
To: "roigfrma@uc.edu" <roigfrma@uc.edu>, "Piza, Antoni"
<APiza@gc.cuny.edu>
Subject: Grawemeyer Submission Received

Good afternoon,
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I am pleased to inform you that we have received your entry to the 2017 Grawemeyer
Award, Three Astral Poems, and that it is complete. The winner will be notified in the fall of
2016 and other composers and nominators will be notified via email of the winner on or
about the date of the public announcement in early December of 2016.

Sincerely,
Baely Talley, assistant to

Marc Satterwhite, Director
Grawemeyer Award for Music Composition

www.Grawemeyer.org/music[Grawemeyer.org] 

marc.satterwhite@louisville.edu
(+1) 502-852-1787
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From: La Meira
To: Piza, Antoni
Cc: Peter Manuel
Subject: Re: great flamenco next Monday Instituto Cervantes 7p
Date: Friday, October 14, 2016 6:30:26 PM

Claro...te echaremos de menos...

besos y buen viaje

2016-10-13 15:11 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Estoy viajando y el lunes tendre mucho jetlag.
Un abrazo

On Oct 13, 2016, at 9:07 PM, La Meira <lameira2011@gmail.com> wrote:

http://nyork.cervantes.es/FichasCultura/Ficha110618_27_
2.htm[nyork.cervantes.es]

besos

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Katie Straker
To: Piza, Antoni
Subject: Re: GROUT
Date: Monday, August 22, 2016 7:42:27 PM

Yes, planning to bring it tomorrow. I'm all done with it. (Barring failing the exams, in which
case, I'll try to get my own review copy...)

On Aug 22, 2016 18:58, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Katie, please bring the Grout, I need a few photocopies, after which you still can use it if you need
it.

 

See you tomorrow

 

From: Katie Straker [mailto:kstraker@gradcenter.cuny.edu] 
Sent: Monday, August 22, 2016 9:27 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: this coming week

 

Ok swapping this week is fine. So I'll see you at 11 tomorrow, unless you tell me otherwise.

 

On Aug 20, 2016 14:53, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, I hope your exam went well and you’re spending a nice weekend recovering
from the stress.

 

Anyway, this coming week I will be at the office *only* on Monday and Tuesday.  The
rest of the week I’ll be out of town.

 

You may come and work these days any time, but because you are busy with your other
job, we might have to postpone it until the following week (Aug28-Sep 3).

 

Now, we start classes that particular week, and as I mentioned, this might be problematic. 
For this Fall semester my ideal days are Tuesday and Thursday;  Friday is possible, but I
try not to come to the office of Fridays.  It is also possible (but I don’t like it at all)

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Monday and Wednesday from 5.15pm to 7.15pm.

 

I suggest you try to change your schedule; if this is not possible, let’s try Friday
(September 2), or Monday and Wednesaday from 5.15 to 7.15pm.

 

Call me if you have any better ideas.  In the meantime, remember, no work this coming
Wednesday Aug 24.

 

Have a great weekend

Antoni

212 8171819

646 8120412

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: Oscar Peñas
To: Piza, Antoni
Subject: Re: Guggenheim
Date: Friday, September 02, 2016 3:39:02 PM

Moltes gràcies Antoni
> On Sep 2, 2016, at 12:36 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Clar que si, endavant!
>
>> On Sep 2, 2016, at 11:38 AM, Oscar Peñas <oscar.penas@gmail.com> wrote:
>>
>> Hola Antoni,
>> Espero que hagi anat bé l’estiu. Nosaltres acabem d’arribar d’Espanya on hem passat el mes d’agost.
>> T’escric per demanar-te si et sembla bé que doni el teu nom com a referència al Guggenheim. Em presento
enguay amb el projecte del que vam parlar, Almadraba, aquesta suite per orquestra de cambra i piano i guitarra de
jazz.
>>
>> Si us plau, fes-me saber si et sents comfortable amb que et posi com a referència, del contrari, cap problema però
també fes-m’ho saber. La gent del Guggenheim et contactarien al Novembre.
>>
>> Finalment el concert d’Almadraba el farem amb Solistas de la Habana, el 13 de Novembre en un teatre preciós
de la Habana Vieja, Teatro Martí, i també enregistrarem l’audio. Espero que t’animis a venir...
>>
>> Bé, gràcies per les teves respostes i espero veure’t aviat.
>> Una abraçada,
>> Oscar

mailto:apiza@gc.cuny.edu


From: Sato Moughalian
To: Piza, Antoni
Cc: Straker, Kathryn
Subject: Re: hand program March 10
Date: Wednesday, January 20, 2016 3:09:26 PM

Thank you both. Please include:

Perspectives Ensemble's participation is generously supported by the Danièle Doctorow Prize
for Music and the Jarvis and Constance Doctorow Family Foundation.

On Wednesday, January 20, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Katie, please include the Doctorow logos and the accompanying phrase, just as we did for the
Scruton lecture (you’ll find it on the S drive, I think).  Include it in all printed materials, our web,
the Granados100 web, our FB posts etc.

 

Thanks

 

A

 

 

 

 

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Wednesday, January 20, 2016 2:49 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Straker, Kathryn <kstraker@gradcenter.cuny.edu>; Angel Gil-Ordóñez
(angel@postclassical.com) <angel@postclassical.com>; Douglas Riva (jdriva@gmail.com)
<jdriva@gmail.com>; CASABLANCAS DOMINGO, BENET <bcasabla@xtec.cat>
Subject: Re: hand program March 10

 

We need to include the Doctorow Foundation logo as well as some language. As it turns out,
they are making a generous contribution to the cost of the ensemble. Thank you. If the logo
could be added to any related websites, that would be most helpful
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On Wednesday, January 20, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, I am not sure if there are plans for any “fancy” hand program.

 

In any case,we will print a simple (and nice) hand program.  We can include the
following:

 

--program – we have it

--artists bios, including Benet’s bio, Perspectives, Sato, Angel.  Please send it to us or
we’ll take from the web

--Photos if needed

--program notes:  so far we don’t have anything.  If Douglas wants to contribute some
comments for the Granados works and Benet for his work, please send them to us (Katie
cc’ed here) and me ASAP

--Logos, we have them:  CUNY, Foundation, Brook Center, AC/E – so far no Llull or
anything else… if so, let me know.

 

We are also printing a general program for the whole festival and a conference program.

 

Thank you!

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: hand program March 10
Date: Wednesday, January 20, 2016 4:06:30 PM

Muchas gracias Antoni. 
Estamos todavía pendientes de varios posibles sponsors (SGAE, patrocinio privado,
Consulado Nueva York). Cuál sería tu deadline para enviar el programa a imprenta? Por ahora
incluye por favor los dos logos que te envié (A/CE y Spain Arts & Culture).

Te adjunto  bio:

Perspectives Ensemble's Principal Guest Conductor Angel Gil-Ordóñez is the Music Director of
Postclassical Ensemble in Washington, DC. In the United States, he has appeared with the
American Composers Orchestra, Opera Colorado, the Pacific Symphony, the Hartford
Symphony, the Brooklyn Philharmonic, the Orchestra of St. Luke’s and the National Gallery
Orchestra in Washington. Abroad, he has been heard with the Munich Philharmonic, the
Solistes de Berne, at the Schleswig-Holstein Music Festival and at the Bellas Artes National
Theatre in Mexico City. Born in Madrid and an American citizen since 2009, he worked closely
with Sergiu Celibidache in Germany for more than six years. He serves as advisor for education
and programming for Trinitate Philarmonia, a program in Leon, Mexico, modeled on
Venezuela’s El Sistema, conducting its youth orchestra and choir several weeks per year. Mr.
Gil-Ordóñez is also Music Director of the Georgetown University Orchestra in DC. Former
Associate Conductor of the National Symphony Orchestra of Spain, In 2006, the king awarded
Mr. Gil-Ordóñez the country’s highest civilian decoration, the Royal Order of Queen Isabella,
for his work in advancing Spanish culture around the world, in particular for performing and
teaching Spanish music in its cultural context. 

Gracias de nuevo

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Jan 20, 2016 at 2:40 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, I am not sure if there are plans for any “fancy” hand program.
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In any case,we will print a simple (and nice) hand program.  We can include the following:

 

--program – we have it

--artists bios, including Benet’s bio, Perspectives, Sato, Angel.  Please send it to us or we’ll
take from the web

--Photos if needed

--program notes:  so far we don’t have anything.  If Douglas wants to contribute some
comments for the Granados works and Benet for his work, please send them to us (Katie
cc’ed here) and me ASAP

--Logos, we have them:  CUNY, Foundation, Brook Center, AC/E – so far no Llull or
anything else… if so, let me know.

 

We are also printing a general program for the whole festival and a conference program.

 

Thank you!

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: hand program March 10
Date: Thursday, January 21, 2016 11:20:13 AM

Sólo una corrección en mi bio, es PostClassical Ensemble (capital C)
Sorry
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Jan 20, 2016 at 5:35 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Recibido.  Gracias

 

Tenemos aun algo de tiempo.

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Wednesday, January 20, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: hand program March 10

 

Muchas gracias Antoni. 

Estamos todavía pendientes de varios posibles sponsors (SGAE, patrocinio privado,
Consulado Nueva York). Cuál sería tu deadline para enviar el programa a imprenta? Por
ahora incluye por favor los dos logos que te envié (A/CE y Spain Arts & Culture).

 

Te adjunto  bio:

Perspectives Ensemble's Principal Guest Conductor Angel Gil-Ordóñez is the Music
Director of Postclassical Ensemble in Washington, DC. In the United States, he has appeared
with the American Composers Orchestra, Opera Colorado, the Pacific Symphony, the
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Hartford Symphony, the Brooklyn Philharmonic, the Orchestra of St. Luke’s and the National
Gallery Orchestra in Washington. Abroad, he has been heard with the Munich Philharmonic,
the Solistes de Berne, at the Schleswig-Holstein Music Festival and at the Bellas Artes
National Theatre in Mexico City. Born in Madrid and an American citizen since 2009, he
worked closely with Sergiu Celibidache in Germany for more than six years. He serves as
advisor for education and programming for Trinitate Philarmonia, a program in Leon,
Mexico, modeled on Venezuela’s El Sistema, conducting its youth orchestra and choir
several weeks per year. Mr. Gil-Ordóñez is also Music Director of the Georgetown University
Orchestra in DC. Former Associate Conductor of the National Symphony Orchestra of Spain,
In 2006, the king awarded Mr. Gil-Ordóñez the country’s highest civilian decoration, the
Royal Order of Queen Isabella, for his work in advancing Spanish culture around the world,
in particular for performing and teaching Spanish music in its cultural context. 

Gracias de nuevo

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Wed, Jan 20, 2016 at 2:40 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, I am not sure if there are plans for any “fancy” hand program.

 

In any case,we will print a simple (and nice) hand program.  We can include the
following:

 

--program – we have it

--artists bios, including Benet’s bio, Perspectives, Sato, Angel.  Please send it to us or
we’ll take from the web

--Photos if needed
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--program notes:  so far we don’t have anything.  If Douglas wants to contribute some
comments for the Granados works and Benet for his work, please send them to us (Katie
cc’ed here) and me ASAP

--Logos, we have them:  CUNY, Foundation, Brook Center, AC/E – so far no Llull or
anything else… if so, let me know.

 

We are also printing a general program for the whole festival and a conference program.

 

Thank you!

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: Douglas Riva
To: Piza, Antoni
Cc: Straker, Kathryn; Angel Gil-Ordóñez (angel@postclassical.com); Sato Moughalian (satomoughalian@gmail.com);

CASABLANCAS DOMINGO, BENET
Subject: Re: hand program March 10
Date: Thursday, January 21, 2016 3:56:15 PM

Hello,

I will be sending Antoni program notes for the Granados works next week.  I am making them
appropriate for the general public.  There is a brief biography of Granados and comments
about each work. 

Good luck with the approaching storm!!

Douglas 

On Wed, Jan 20, 2016 at 2:40 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, I am not sure if there are plans for any “fancy” hand program.

 

In any case,we will print a simple (and nice) hand program.  We can include the following:

 

--program – we have it

--artists bios, including Benet’s bio, Perspectives, Sato, Angel.  Please send it to us or we’ll
take from the web

--Photos if needed

--program notes:  so far we don’t have anything.  If Douglas wants to contribute some
comments for the Granados works and Benet for his work, please send them to us (Katie
cc’ed here) and me ASAP

--Logos, we have them:  CUNY, Foundation, Brook Center, AC/E – so far no Llull or
anything else… if so, let me know.

 

We are also printing a general program for the whole festival and a conference program.

 

Thank you!

 

mailto:apiza@gc.cuny.edu
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Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Sato Moughalian
To: Piza, Antoni; Straker, Kathryn
Subject: Re: hand program March 10
Date: Monday, January 25, 2016 8:49:32 AM

Hi Katie,

Could you help me direct a couple of requests for the web listing of Perspectives Ensemble
March 10 Granados concert to the appropriate party?

The name of our group is simply Perspectives Ensemble. The "the" preceding our name
should be removed. Also, under the name of our group should be:
Sat Moughalian, Artistic Director

And I assume that the Doctorow Foundation logo and language will be added? They require us
to include this in all possible information in our grant agreement with them.

Thank you very much,

Sato

mailto:apiza@gc.cuny.edu
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From: Sato Moughalian
To: Piza, Antoni
Cc: Straker, Kathryn; Angel Gil-Ordóñez (angel@postclassical.com); Douglas Riva (jdriva@gmail.com);

CASABLANCAS DOMINGO, BENET
Subject: Re: hand program March 10
Date: Wednesday, January 20, 2016 2:49:19 PM

We need to include the Doctorow Foundation logo as well as some language. As it turns out,
they are making a generous contribution to the cost of the ensemble. Thank you. If the logo
could be added to any related websites, that would be most helpful

On Wednesday, January 20, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, I am not sure if there are plans for any “fancy” hand program.

 

In any case,we will print a simple (and nice) hand program.  We can include the following:

 

--program – we have it

--artists bios, including Benet’s bio, Perspectives, Sato, Angel.  Please send it to us or we’ll
take from the web

--Photos if needed

--program notes:  so far we don’t have anything.  If Douglas wants to contribute some
comments for the Granados works and Benet for his work, please send them to us (Katie
cc’ed here) and me ASAP

--Logos, we have them:  CUNY, Foundation, Brook Center, AC/E – so far no Llull or
anything else… if so, let me know.

 

We are also printing a general program for the whole festival and a conference program.

 

Thank you!

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Angel Gil-Ordóñez
To: Straker, Kathryn
Cc: Piza, Antoni; Douglas Riva (jdriva@gmail.com); Sato Moughalian (satomoughalian@gmail.com)
Subject: Re: hand program
Date: Wednesday, February 03, 2016 4:52:09 PM

This looks great, Kathryn. Many thanks.
I will let you know about additional sponsors (hopefully!)
Thanks all
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Feb 3, 2016 at 3:53 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:

 

Hi all,

 

Here is the main web announcement for the concert, which I’ve just posted today. Please have a
look at let me know if it needs any additional sponsor logos.

 

http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-granados-in-new-york-
concert/

 

 

--

Katie Straker, Assistant

Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016

(212) 817-1819
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From: Sato Moughalian
To: Straker, Kathryn
Cc: Angel Gil-Ordóñez; Piza, Antoni; Douglas Riva (jdriva@gmail.com)
Subject: Re: hand program
Date: Wednesday, February 03, 2016 3:57:48 PM

Hi Katie,

Thanks for this  perhaps I am missing it, but I don't see the Samuel I. Newhouse Foundation in
among our credits? Thanks

On Wed, Feb 3, 2016 at 3:53 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:

 

Hi all,

 

Here is the main web announcement for the concert, which I’ve just posted today. Please have a
look at let me know if it needs any additional sponsor logos.

 

http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-granados-in-new-york-
concert/

 

 

--

Katie Straker, Assistant

Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016

(212) 817-1819
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From: Sato Moughalian
To: Piza, Antoni
Subject: Re: hand program
Date: Thursday, January 28, 2016 10:18:50 AM

I just forwarded the email to you that contained the trio players names. It's pretty clear to me
that I won't be able to do much today but will be or the Monday deadline in mind. Thanks so
much for your patience –

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Jan 28, 2016, at 9:58 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Please send them again, if you don’t mind
 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Thursday, January 28, 2016 9:53 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: hand program
 
Thanks, you still have the names of the three players for the trio yes? I sent those
last week I think

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please
excuse resulting spelling and grammatical errors.
 
 

On Jan 28, 2016, at 9:48 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

We have until Monday 

On Jan 28, 2016, at 9:23 AM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

 Thank you. Also the perspectives ensemble bio is
completely outdated. What is the deadline for the
program? It would be better to have the players names
but I don't have the seatings and other things worked out
yet

On Thursday, January 28, 2016, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Take your time, be well
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On Jan 28, 2016, at 8:02 AM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

 Good morning, the layout of the program
looks very nice. I do have a few
comments and one donor addition but I'm
in a lot of pain this morning. I am going to
try to get myself together and get this
response you by noon today. Is that OK?
Thank you very much 

On Wednesday, January 27, 2016, Piza,
Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at this draft
program.
 
If you have a printer, you may select
BOOKLET and it will print as a real
concert program.
 
Sent us your comments, but do not add
too much text since the layout will
change.  ( A word here and there is
OK).
 
Thanks
 
Antoni
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City
University of New York
365 Fifth Ave, New York, NY 10016
 

javascript:_e(%7B%7D,'cvml','satomoughalian@gmail.com');
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From: Douglas Riva
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Sato Moughalian (satomoughalian@gmail.com); Straker, Kathryn
Subject: Re: hand program
Date: Thursday, January 28, 2016 9:58:25 AM

Good morning to all,

I agree with all of Angel's comments. 

It is important that Benet write notes about his piece. 

I will re-work my bio. 

DR

On Wed, Jan 27, 2016 at 11:58 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:
Many thanks Antoni. My comments:

-The initial text should be signed by Douglas and Antoni, who are the "brains" of the whole
festival.
-I think both Antoni's bio and Sato's bio should be in the program as well.
-Although it is in Perspectives' bio, it should be highlighted more the residency at CUNY. 
Can either Antoni or Sato write a short paragraph highlighting the residency? Our first
program as "residents" was Montsalvatge.

-Sato should confirm the names of Perspectives members for the Trio

-Please, add the logo of the Embassy of Spain (attached)

-Should Benet write a short note about his new piece?

On a final note. We are still working hard on more sponsorship (SGAE, NY
Consulate, and some corporations). Even if the design needs to be finished soon,
how long can we wait for printing? 

Thanks to all,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
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Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Jan 27, 2016 at 5:24 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at this draft program.

 

If you have a printer, you may select BOOKLET and it will print as a real concert
program.

 

Sent us your comments, but do not add too much text since the layout will change.  ( A
word here and there is OK).

 

Thanks

 

Antoni

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:APiza@gc.cuny.edu




From: Sato Moughalian
To: Piza, Antoni
Subject: Re: hand program
Date: Thursday, January 28, 2016 9:53:29 AM

Thanks, you still have the names of the three players for the trio yes? I sent those last week I
think

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Jan 28, 2016, at 9:48 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

We have until Monday 

On Jan 28, 2016, at 9:23 AM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

 Thank you. Also the perspectives ensemble bio is completely
outdated. What is the deadline for the program? It would be better to
have the players names but I don't have the seatings and other things
worked out yet

On Thursday, January 28, 2016, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Take your time, be well

On Jan 28, 2016, at 8:02 AM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

 Good morning, the layout of the program looks very
nice. I do have a few comments and one donor addition
but I'm in a lot of pain this morning. I am going to try
to get myself together and get this response you by
noon today. Is that OK? Thank you very much 

On Wednesday, January 27, 2016, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Dear all, please take a look at this draft program.

 

If you have a printer, you may select BOOKLET and
it will print as a real concert program.

mailto:apiza@gc.cuny.edu
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Sent us your comments, but do not add too much text
since the layout will change.  ( A word here and
there is OK).

 

Thanks

 

Antoni

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of
New York

365 Fifth Ave, New York, NY 10016

 



From: Sato Moughalian
To: Piza, Antoni
Subject: Re: hand program
Date: Thursday, January 28, 2016 9:23:21 AM

 Thank you. Also the perspectives ensemble bio is completely outdated. What is the deadline
for the program? It would be better to have the players names but I don't have the seatings and
other things worked out yet

On Thursday, January 28, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Take your time, be well

On Jan 28, 2016, at 8:02 AM, Sato Moughalian <satomoughalian@gmail.com> wrote:

 Good morning, the layout of the program looks very nice. I do have a few
comments and one donor addition but I'm in a lot of pain this morning. I am
going to try to get myself together and get this response you by noon today. Is
that OK? Thank you very much 

On Wednesday, January 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at this draft program.

 

If you have a printer, you may select BOOKLET and it will print as a real
concert program.

 

Sent us your comments, but do not add too much text since the layout will
change.  ( A word here and there is OK).

 

Thanks

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Sato Moughalian
To: Piza, Antoni
Subject: Re: hand program
Date: Thursday, January 28, 2016 8:02:47 AM

 Good morning, the layout of the program looks very nice. I do have a few comments and one
donor addition but I'm in a lot of pain this morning. I am going to try to get myself together
and get this response you by noon today. Is that OK? Thank you very much 

On Wednesday, January 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at this draft program.

 

If you have a printer, you may select BOOKLET and it will print as a real concert program.

 

Sent us your comments, but do not add too much text since the layout will change.  ( A word
here and there is OK).

 

Thanks

 

Antoni

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

mailto:apiza@gc.cuny.edu
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365 Fifth Ave, New York, NY 10016

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Cc: Douglas Riva (jdriva@gmail.com); Sato Moughalian (satomoughalian@gmail.com); Straker, Kathryn
Subject: Re: hand program
Date: Wednesday, January 27, 2016 11:58:19 PM
Attachments: embassy-spain-washington.jpg

Many thanks Antoni. My comments:

-The initial text should be signed by Douglas and Antoni, who are the "brains" of the whole
festival.
-I think both Antoni's bio and Sato's bio should be in the program as well.
-Although it is in Perspectives' bio, it should be highlighted more the residency at CUNY. 
Can either Antoni or Sato write a short paragraph highlighting the residency? Our first
program as "residents" was Montsalvatge.

-Sato should confirm the names of Perspectives members for the Trio

-Please, add the logo of the Embassy of Spain (attached)

-Should Benet write a short note about his new piece?

On a final note. We are still working hard on more sponsorship (SGAE, NY
Consulate, and some corporations). Even if the design needs to be finished soon,
how long can we wait for printing? 

Thanks to all,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Wed, Jan 27, 2016 at 5:24 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please take a look at this draft program.

 

If you have a printer, you may select BOOKLET and it will print as a real concert program.
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Sent us your comments, but do not add too much text since the layout will change.  ( A word
here and there is OK).

 

Thanks

 

Antoni

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Kathryn Straker
To: Angel Gil-Ordóñez; Piza, Antoni
Cc: Douglas Riva (jdriva@gmail.com); Sato Moughalian (satomoughalian@gmail.com)
Subject: RE: hand program
Date: Wednesday, February 03, 2016 3:53:37 PM

 
Hi all,
 
Here is the main web announcement for the concert, which I’ve just posted today. Please have a
look at let me know if it needs any additional sponsor logos.
 
http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-granados-in-new-york-
concert/
 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
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From: Douglas Riva
To: Straker, Kathryn
Cc: Angel Gil-Ordóñez; Piza, Antoni; Sato Moughalian (satomoughalian@gmail.com)
Subject: Re: hand program
Date: Wednesday, February 03, 2016 4:53:43 PM

Thanks, Katie

The Trio needs to be in italics like the other titles. 

Thanks,

Douglas

On Wed, Feb 3, 2016 at 3:53 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:

 

Hi all,

 

Here is the main web announcement for the concert, which I’ve just posted today. Please have a
look at let me know if it needs any additional sponsor logos.

 

http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-granados-in-new-york-
concert/

 

 

--

Katie Straker, Assistant

Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016

(212) 817-1819
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From: Sato Moughalian
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Douglas Riva
Subject: Re: Happy New Year and meeting in NY
Date: Thursday, January 07, 2016 9:33:03 AM

Dear Angel,
That would work perfectly for me. Could we meet close to MSM? 
All best,
Sato

Sent from my iPhone

On Jan 7, 2016, at 9:24 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Dear all. I hope you had some rest during the holidays and wish you all the best in
2016.

I will be in NY on Thurs January 28 for a rehearsal with students of the
Manhattan School of Music, and was hoping that we could have a meeting that
day. I will finish at Noon and am free the rest of the day, leaving to DC in the
evening. Let me know your availability.

Best wishes!
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Cc: Sato Moughalian; Douglas Riva
Subject: Re: Happy New Year and meeting in NY
Date: Saturday, January 09, 2016 11:27:23 AM

Glad that Antoni and Sato are available to meet on Thurs Jan 28. Douglas could you join us by
phone? 
Antoni and Sato is there a better time for you to meet that day?

Antoni, thanks for including this link in your website:
http://brookcenter.gc.cuny.edu/flamenco-festival-ny-partnering-with-the-granados-celebration/
Have you seen if our concert is included in their catalog? We don't show up in their Flamenco
Festival website
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Thu, Jan 7, 2016 at 7:11 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi, yes I'm available any time. I can certainly go to MSM or I can book a room here at
Cuny.
Best
Antoni

On Jan 7, 2016, at 9:24 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Dear all. I hope you had some rest during the holidays and wish you all the best
in 2016.

I will be in NY on Thurs January 28 for a rehearsal with students of the
Manhattan School of Music, and was hoping that we could have a meeting that
day. I will finish at Noon and am free the rest of the day, leaving to DC in the
evening. Let me know your availability.

Best wishes!
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
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E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Sato Moughalian
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Douglas Riva
Subject: Re: Happy New Year and meeting in NY
Date: Sunday, January 24, 2016 6:59:49 PM

Dear all, I'm very sorry, but I will have to cancel my participation in Thursday's meeting
because I fell on the ice yesterday and fractured my arm and wrist. I spent the evening in the
emergency room and will try to get in to the hand surgeon tomorrow morning. I will need to
have surgery but I don't know when at this point and I can't go out when there's any risk of
falling again. I apologize for this but wanted to let you know as soon as possible and in a day
or two when I am more stable I can think about how to refocus on everything. Thanks for your
understanding –

Sent from my iPhone

On Jan 9, 2016, at 11:27 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Glad that Antoni and Sato are available to meet on Thurs Jan 28. Douglas could
you join us by phone? 
Antoni and Sato is there a better time for you to meet that day?

Antoni, thanks for including this link in your website:
http://brookcenter.gc.cuny.edu/flamenco-festival-ny-partnering-with-the-
granados-celebration/
Have you seen if our concert is included in their catalog? We don't show up in
their Flamenco Festival website
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Thu, Jan 7, 2016 at 7:11 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi, yes I'm available any time. I can certainly go to MSM or I can book a room
here at Cuny.
Best
Antoni

On Jan 7, 2016, at 9:24 AM, Angel Gil-Ordóñez <angel@postclassical.com>
wrote:
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Dear all. I hope you had some rest during the holidays and wish
you all the best in 2016.

I will be in NY on Thurs January 28 for a rehearsal with students of
the Manhattan School of Music, and was hoping that we could have
a meeting that day. I will finish at Noon and am free the rest of the
day, leaving to DC in the evening. Let me know your availability.

Best wishes!
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Sato Moughalian
Cc: Piza, Antoni; Douglas Riva
Subject: Re: Happy New Year and meeting in NY
Date: Sunday, January 24, 2016 7:37:13 PM

Really sorry to hear this, Sato!!! Please, take care.
No worries about the meeting this Thurs. We will keep you posted.

Antoni and Douglas, to be safer, can we do 1:30pm at Antoni's office? Douglas, I understand
we will have you on the phone.
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Sun, Jan 24, 2016 at 6:59 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:
Dear all, I'm very sorry, but I will have to cancel my participation in Thursday's meeting
because I fell on the ice yesterday and fractured my arm and wrist. I spent the evening in the
emergency room and will try to get in to the hand surgeon tomorrow morning. I will need to
have surgery but I don't know when at this point and I can't go out when there's any risk of
falling again. I apologize for this but wanted to let you know as soon as possible and in a
day or two when I am more stable I can think about how to refocus on everything. Thanks
for your understanding –

Sent from my iPhone

On Jan 9, 2016, at 11:27 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Glad that Antoni and Sato are available to meet on Thurs Jan 28. Douglas could
you join us by phone? 
Antoni and Sato is there a better time for you to meet that day?

Antoni, thanks for including this link in your website:
http://brookcenter.gc.cuny.edu/flamenco-festival-ny-partnering-with-the-
granados-celebration/
Have you seen if our concert is included in their catalog? We don't show up in
their Flamenco Festival website
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble

mailto:satomoughalian@gmail.com
mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=QgzhFKVcZaRXS8NZwomHuF5_2uguzTUcd1Me4lPewVY&s=IXWFw-xwU45_mBNvofh7qKrj2FJQfLODoPn-D9jQym8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=QgzhFKVcZaRXS8NZwomHuF5_2uguzTUcd1Me4lPewVY&s=OFASdpWgjDHIQyaaIWS3daF8lT4jLRLNithvwqqn5VE&e=
mailto:satomoughalian@gmail.com
mailto:angel@postclassical.com
http://brookcenter.gc.cuny.edu/flamenco-festival-ny-partnering-with-the-granados-celebration/
http://brookcenter.gc.cuny.edu/flamenco-festival-ny-partnering-with-the-granados-celebration/


5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Thu, Jan 7, 2016 at 7:11 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi, yes I'm available any time. I can certainly go to MSM or I can book a
room here at Cuny.
Best
Antoni

On Jan 7, 2016, at 9:24 AM, Angel Gil-Ordóñez <angel@postclassical.com>
wrote:

Dear all. I hope you had some rest during the holidays and wish
you all the best in 2016.

I will be in NY on Thurs January 28 for a rehearsal with students
of the Manhattan School of Music, and was hoping that we could
have a meeting that day. I will finish at Noon and am free the rest
of the day, leaving to DC in the evening. Let me know your
availability.

Best wishes!
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Sato Moughalian
To: Piza, Antoni
Subject: Re: Happy New Year and meeting in NY
Date: Thursday, January 07, 2016 7:14:41 PM

Hi Antoni,

I know you will appreciate this--I just got the link a minute ago. My first published magazine
article, in a very good Turkish history magazine. I'm flying high over seeing my name on the
front cover! Now I know how you must feel when you publish!

http://tarihvakfi.org.tr/YayinDetay/toplumsaltarihdergisiocak2016,265sayi/1789[tarihvakfi.org.tr]

On Thu, Jan 7, 2016 at 7:11 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Hi, yes I'm available any time. I can certainly go to MSM or I can book a room here at Cuny.
Best
Antoni

On Jan 7, 2016, at 9:24 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:

Dear all. I hope you had some rest during the holidays and wish you all the best
in 2016.

I will be in NY on Thurs January 28 for a rehearsal with students of the
Manhattan School of Music, and was hoping that we could have a meeting that
day. I will finish at Noon and am free the rest of the day, leaving to DC in the
evening. Let me know your availability.

Best wishes!
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: La Meira
To: Piza, Antoni
Subject: Re: Has visto este articulo?
Date: Friday, November 18, 2016 12:14:05 PM

OMG that's devastating. and he uses the word "Indian" of course...We'll invite him. I still
think we should change the title - Katy hasn't done that yet, right?

beso fuerte,

m

On Fri, Nov 18, 2016 at 11:20 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

https://www.nybooks.com/articles/2016/11/24/indians-slaves-and-mass-murder-the-hidden-
history/[nybooks.com]

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: he hablado con Jaramillo...
Date: Tuesday, March 01, 2016 4:24:41 PM

;-)

2016-03-01 16:20 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Kinda…

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Tuesday, March 01, 2016 4:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: he hablado con Jaramillo...

 

you knew it all along! :-)

 

2016-03-01 14:12 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Well done.

On Mar 1, 2016, at 1:43 PM, La Meira <lameira2011@gmail.com> wrote:

y no quiere cambiar el artículo - le he dicho que un debate sin contestación de
los con quien debata me parece desequilibrado, y también le he dicho que los
lectores en inglés no van a saber nada de este contexto academico en el que
enmarca su artículo. Pero como te dijo, lo hace sin atacar personalmente a
nadie, y con ánimo de construir conocimiento, lo cual veo perfecto, por
supuesto.

Mas o menos no comprende mis preocupaciones, pero como se ha gastado el
dinero y el esfuerzo de venir al congreso y contribuir si artículo, pensé,
habiendo expresado mis preocupaciones, que lo más correcto era agradecerle
tu trabajo y aceptarlo tal como está.

Espero que, siendo españoles, Cristina, Berlanga y Guillermo no se ofendan.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:lameira2011@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:lameira2011@gmail.com


oy vey!!!

besos, m

--

...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...

 

www.lameiraflamenco.com[lameiraflamenco.com]
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...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...

 

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: he hablado con Jaramillo...
Date: Tuesday, March 01, 2016 4:19:22 PM

you knew it all along! :-)

2016-03-01 14:12 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Well done.

On Mar 1, 2016, at 1:43 PM, La Meira <lameira2011@gmail.com> wrote:

y no quiere cambiar el artículo - le he dicho que un debate sin contestación de
los con quien debata me parece desequilibrado, y también le he dicho que los
lectores en inglés no van a saber nada de este contexto academico en el que
enmarca su artículo. Pero como te dijo, lo hace sin atacar personalmente a
nadie, y con ánimo de construir conocimiento, lo cual veo perfecto, por
supuesto.

Mas o menos no comprende mis preocupaciones, pero como se ha gastado el
dinero y el esfuerzo de venir al congreso y contribuir si artículo, pensé,
habiendo expresado mis preocupaciones, que lo más correcto era agradecerle tu
trabajo y aceptarlo tal como está.

Espero que, siendo españoles, Cristina, Berlanga y Guillermo no se ofendan.

oy vey!!! 

besos, m
-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: La Meira
To: Piza, Antoni
Subject: Re: he hablado con Jaramillo...
Date: Tuesday, March 01, 2016 4:37:53 PM

indeed. I'm so happy Elisabeth will be with us!

2016-03-01 16:29 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Next stop:  Cambridge scholars!!!

 

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Tuesday, March 01, 2016 4:25 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: he hablado con Jaramillo...

 

;-)

 

2016-03-01 16:20 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Kinda…

 

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Tuesday, March 01, 2016 4:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: he hablado con Jaramillo...

 

you knew it all along! :-)
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2016-03-01 14:12 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Well done.

On Mar 1, 2016, at 1:43 PM, La Meira <lameira2011@gmail.com> wrote:

y no quiere cambiar el artículo - le he dicho que un debate sin contestación
de los con quien debata me parece desequilibrado, y también le he dicho
que los lectores en inglés no van a saber nada de este contexto academico
en el que enmarca su artículo. Pero como te dijo, lo hace sin atacar
personalmente a nadie, y con ánimo de construir conocimiento, lo cual veo
perfecto, por supuesto.

Mas o menos no comprende mis preocupaciones, pero como se ha gastado
el dinero y el esfuerzo de venir al congreso y contribuir si artículo, pensé,
habiendo expresado mis preocupaciones, que lo más correcto era
agradecerle tu trabajo y aceptarlo tal como está.

Espero que, siendo españoles, Cristina, Berlanga y Guillermo no se
ofendan.

oy vey!!!

besos, m

--

...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...

 

www.lameiraflamenco.com[lameiraflamenco.com]
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y yo quiero morir cantando,
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From: La Meira
To: Walter Clark; Meira Goldberg
Cc: Piza, Antoni
Subject: Re: Hello, and progress report...
Date: Monday, August 01, 2016 11:24:19 PM

OK great. I love that space. We'd been thinking of Quetzal, but he was very VERY
expensive...we'd also thought of the "three Anas" (which would be amazing for Anna de la
Paz, considering all the work she's doing now)...and of course I've been thinking of
flamenco...!!!

Remember you were kindly going to pay my way out to CA...what kind of budget is left in
that case? And do you think it would be ok to wait till mid-August to sort this out, or should it
be right away?

besos muchos,

m

On Mon, Aug 1, 2016 at 7:47 PM, Walter Clark <walter.clark@ucr.edu> wrote:
Have a great trip, Meira.  Our concert will now be on April 7, not April 6.  It will be in the same space
as the flamenco concert was.  Are we doing something folkloric or classical?  It's up to you, but our
production people would like to know.  I had originally thought of a piano recital of pieces based on
Spanish dances, but you were talking about a folkloric group.  Either one is fine by me!  Thanks for
your hard work on the volume, and for Anna's input.  It's gonna be great.  Un abrazo, Walter

From: La Meira [lameira2011@gmail.com]
Sent: Monday, August 01, 2016 5:14 AM
To: Piza, Antoni; Walter Clark
Subject: Hello, and progress report...

Estimados y queridos jefes!

I just wanted to give you the update on fandango and Sonidos things:

We submitted the manuscript to CSP and they returned it for another proof-reading. ugh.
Luckily, Anna de la Paz has, with infinite generosity, been doing that revision!!! We will
work our way once more through the manuscript and submit to CSP by Aug 25 - Victoria
assures us that if it passes muster then it can still come out in 2016. I added a dedication
page to Paul Naish. So on track for that.

We need to put out an invitation to the 2017 conference in September, yes? I will draft one
and send to you for revision. Walter, we never answered Quetzal. It's on my list of things to
talk to you about, but so much time has passed that I don't feel enormous urgency about it...

I am working hard on writing my book now - Chapter 4 is almost done. If either of you had
time to give it a read, I would be most grateful...

And I wanted to tell you that I'm off to Ecuador Aug 4 - 15 to visit my eldest daughter! I
will be in the Amazon rain forest - completely unplugged.

besos muchos,
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m

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...
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From: Walter Clark
To: La Meira; Piza, Antoni
Subject: RE: Hello, and progress report...
Date: Monday, August 01, 2016 7:48:06 PM

Have a great trip, Meira.  Our concert will now be on April 7, not April 6.  It will be in the same space as
the flamenco concert was.  Are we doing something folkloric or classical?  It's up to you, but our
production people would like to know.  I had originally thought of a piano recital of pieces based on
Spanish dances, but you were talking about a folkloric group.  Either one is fine by me!  Thanks for your
hard work on the volume, and for Anna's input.  It's gonna be great.  Un abrazo, Walter

From: La Meira [lameira2011@gmail.com]
Sent: Monday, August 01, 2016 5:14 AM
To: Piza, Antoni; Walter Clark
Subject: Hello, and progress report...

Estimados y queridos jefes!

I just wanted to give you the update on fandango and Sonidos things:

We submitted the manuscript to CSP and they returned it for another proof-reading. ugh.
Luckily, Anna de la Paz has, with infinite generosity, been doing that revision!!! We will work
our way once more through the manuscript and submit to CSP by Aug 25 - Victoria assures us
that if it passes muster then it can still come out in 2016. I added a dedication page to Paul
Naish. So on track for that.

We need to put out an invitation to the 2017 conference in September, yes? I will draft one
and send to you for revision. Walter, we never answered Quetzal. It's on my list of things to
talk to you about, but so much time has passed that I don't feel enormous urgency about it...

I am working hard on writing my book now - Chapter 4 is almost done. If either of you had
time to give it a read, I would be most grateful...

And I wanted to tell you that I'm off to Ecuador Aug 4 - 15 to visit my eldest daughter! I will
be in the Amazon rain forest - completely unplugged.

besos muchos,

m

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...
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From: La Meira
To: Piza, Antoni
Subject: Re: Hello, and progress report...
Date: Monday, August 01, 2016 1:31:06 PM

gracias Antoni!

On Mon, Aug 1, 2016 at 11:37 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Thanks Meira for so much work!  Unplugged in Ecuador… that sounds really good.  Enjoy your trip!

 

I am back in NYC, if you need me before leaving for your trip.

 

Muchos besos

 

 

 

From: La Meira [mailto:lameira2011@gmail.com] 
Sent: Monday, August 01, 2016 8:15 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Walter Clark <walter.clark@ucr.edu>
Subject: Hello, and progress report...

 

Estimados y queridos jefes!

 

I just wanted to give you the update on fandango and Sonidos things:

 

We submitted the manuscript to CSP and they returned it for another proof-reading. ugh.
Luckily, Anna de la Paz has, with infinite generosity, been doing that revision!!! We will
work our way once more through the manuscript and submit to CSP by Aug 25 - Victoria
assures us that if it passes muster then it can still come out in 2016. I added a dedication
page to Paul Naish. So on track for that.

 

We need to put out an invitation to the 2017 conference in September, yes? I will draft one
and send to you for revision. Walter, we never answered Quetzal. It's on my list of things to
talk to you about, but so much time has passed that I don't feel enormous urgency about it...

mailto:apiza@gc.cuny.edu
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mailto:lameira2011@gmail.com
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I am working hard on writing my book now - Chapter 4 is almost done. If either of you had
time to give it a read, I would be most grateful...

 

And I wanted to tell you that I'm off to Ecuador Aug 4 - 15 to visit my eldest daughter! I
will be in the Amazon rain forest - completely unplugged.

 

besos muchos,

 

m

 

--

...por que la vida se nos acaba,

y yo quiero morir cantando,

como muere la cigarra...
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From: Meira Goldberg
To: Walter Clark
Cc: Piza, Antoni
Subject: Re: Hello, and progress report...
Date: Tuesday, August 02, 2016 2:34:44 PM

Wow, another Anna! :-) And thanks so much for travel expenses - it means so much to me
(materially as well as symbolically!)

As to concert, I admit I'm torn. I think given your keynote on Malagueña and Anna de la Paz's
incredible help, that a concert of the 3 Annas would be very fitting and wonderful. On the
other hand, I wish we could have a concert that reflected the breadth of the conference, and
also the great support and what I hope will be heavy participation from the jaraneros and
flamencos. 

Just thinking out loud: I wonder if there's a way to fill a concert with local people of a variety
of genres, putting air fare toward paying locals instead? Eg. Anna Tonna is local, yes? I think
Anna de la Paz might be happy to pay her own way out if she's presenting in a prestigious
place in the program such as this. Is there a local pianist? And rather than Quetzal the group
which costs 15K (eek) maybe just Martha Gonzalez and her local friends - I have a friend who
is also a friend of hers, I think we might be able to get some flamenco dancers in, and bring in
some flamenco musicians maybe?

Perhaps too rangy and unruly...!?!? I will of course go with whatever you think best...

besos,

m

On Tue, Aug 2, 2016 at 12:11 PM, Walter Clark <walter.clark@ucr.edu> wrote:
Well, we have plenty of options.  Anna Bartos and her guitarist, Greg Nestor, will be giving a recital
here next fall, so we don't want to repeat that.  I think I have enough budget to fly in Ana Benavides,
the Spanish pianist, and Anna de la Paz.  Anna Tonna could do some songs.  That could be a terrific
show.  

Naturally, I will cover your travel expenses.  I should have enough left over for this.  What do you
think?

From: La Meira [lameira2011@gmail.com]
Sent: Monday, August 01, 2016 8:24 PM
To: Walter Clark; Meira Goldberg
Cc: Piza, Antoni
Subject: Re: Hello, and progress report...

OK great. I love that space. We'd been thinking of Quetzal, but he was very VERY
expensive...we'd also thought of the "three Anas" (which would be amazing for Anna de la
Paz, considering all the work she's doing now)...and of course I've been thinking of
flamenco...!!!

mailto:walter.clark@ucr.edu
mailto:apiza@gc.cuny.edu
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Remember you were kindly going to pay my way out to CA...what kind of budget is left in
that case? And do you think it would be ok to wait till mid-August to sort this out, or should
it be right away?

besos muchos,

m

On Mon, Aug 1, 2016 at 7:47 PM, Walter Clark <walter.clark@ucr.edu> wrote:
Have a great trip, Meira.  Our concert will now be on April 7, not April 6.  It will be in the same space
as the flamenco concert was.  Are we doing something folkloric or classical?  It's up to you, but our
production people would like to know.  I had originally thought of a piano recital of pieces based on
Spanish dances, but you were talking about a folkloric group.  Either one is fine by me!  Thanks for
your hard work on the volume, and for Anna's input.  It's gonna be great.  Un abrazo, Walter

From: La Meira [lameira2011@gmail.com]
Sent: Monday, August 01, 2016 5:14 AM
To: Piza, Antoni; Walter Clark
Subject: Hello, and progress report...

Estimados y queridos jefes!

I just wanted to give you the update on fandango and Sonidos things:

We submitted the manuscript to CSP and they returned it for another proof-reading. ugh.
Luckily, Anna de la Paz has, with infinite generosity, been doing that revision!!! We will
work our way once more through the manuscript and submit to CSP by Aug 25 - Victoria
assures us that if it passes muster then it can still come out in 2016. I added a dedication
page to Paul Naish. So on track for that.

We need to put out an invitation to the 2017 conference in September, yes? I will draft one
and send to you for revision. Walter, we never answered Quetzal. It's on my list of things
to talk to you about, but so much time has passed that I don't feel enormous urgency about
it...

I am working hard on writing my book now - Chapter 4 is almost done. If either of you
had time to give it a read, I would be most grateful...

And I wanted to tell you that I'm off to Ecuador Aug 4 - 15 to visit my eldest daughter! I
will be in the Amazon rain forest - completely unplugged.

besos muchos,

m

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
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-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Walter Clark
To: La Meira; Meira Goldberg
Cc: Piza, Antoni
Subject: RE: Hello, and progress report...
Date: Tuesday, August 02, 2016 12:12:30 PM

Well, we have plenty of options.  Anna Bartos and her guitarist, Greg Nestor, will be giving a recital here
next fall, so we don't want to repeat that.  I think I have enough budget to fly in Ana Benavides, the
Spanish pianist, and Anna de la Paz.  Anna Tonna could do some songs.  That could be a terrific show.  

Naturally, I will cover your travel expenses.  I should have enough left over for this.  What do you think?

From: La Meira [lameira2011@gmail.com]
Sent: Monday, August 01, 2016 8:24 PM
To: Walter Clark; Meira Goldberg
Cc: Piza, Antoni
Subject: Re: Hello, and progress report...

OK great. I love that space. We'd been thinking of Quetzal, but he was very VERY
expensive...we'd also thought of the "three Anas" (which would be amazing for Anna de la
Paz, considering all the work she's doing now)...and of course I've been thinking of
flamenco...!!!

Remember you were kindly going to pay my way out to CA...what kind of budget is left in
that case? And do you think it would be ok to wait till mid-August to sort this out, or should it
be right away?

besos muchos,

m

On Mon, Aug 1, 2016 at 7:47 PM, Walter Clark <walter.clark@ucr.edu> wrote:
Have a great trip, Meira.  Our concert will now be on April 7, not April 6.  It will be in the same space
as the flamenco concert was.  Are we doing something folkloric or classical?  It's up to you, but our
production people would like to know.  I had originally thought of a piano recital of pieces based on
Spanish dances, but you were talking about a folkloric group.  Either one is fine by me!  Thanks for
your hard work on the volume, and for Anna's input.  It's gonna be great.  Un abrazo, Walter

From: La Meira [lameira2011@gmail.com]
Sent: Monday, August 01, 2016 5:14 AM
To: Piza, Antoni; Walter Clark
Subject: Hello, and progress report...

Estimados y queridos jefes!

I just wanted to give you the update on fandango and Sonidos things:

We submitted the manuscript to CSP and they returned it for another proof-reading. ugh.
Luckily, Anna de la Paz has, with infinite generosity, been doing that revision!!! We will
work our way once more through the manuscript and submit to CSP by Aug 25 - Victoria
assures us that if it passes muster then it can still come out in 2016. I added a dedication
page to Paul Naish. So on track for that.

We need to put out an invitation to the 2017 conference in September, yes? I will draft one
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and send to you for revision. Walter, we never answered Quetzal. It's on my list of things to
talk to you about, but so much time has passed that I don't feel enormous urgency about it...

I am working hard on writing my book now - Chapter 4 is almost done. If either of you had
time to give it a read, I would be most grateful...

And I wanted to tell you that I'm off to Ecuador Aug 4 - 15 to visit my eldest daughter! I
will be in the Amazon rain forest - completely unplugged.

besos muchos,

m

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...
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From: Meira Goldberg
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Monday, July 11, 2016 11:29:30 AM
Attachments: 06_About the Editors.docx

06e_blurb for back cover 143 words.docx

Dear Victoria,

Thank you for this helpful detail.

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?

Which permissions do you require: the author authorizations, or just the images permissions?

sincerely,

Meira

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

mailto:victoria.carruthers@cambridgescholars.com
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[bookmark: _GoBack]ABOUT THE EDITORS

K. Meira Goldberg “La Meira” is a flamenco dancer, teacher, choreographer, and historian. She is co-curator of the 2013 exhibit 100 Years of Flamenco in New York at the New York Library for the Performing Arts, co-editor of the 2015 anthology Flamenco on the Global Stage: Historical, Critical, and Theoretical Perspectives (McFarland), and is writing a monograph titled Sonidos Negros: On the Blackness of Flamenco, forthcoming from Oxford University Press. 



Antoni Pizà is a musicologist and writer.  He is the director of THE FOUNDATION FOR IBERIAN MUSIC at The Graduate Center of The City University of New York and a member of its Doctoral Faculty.
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[bookmark: _GoBack]The fandango, emerging in the early-eighteenth century Black Atlantic as a dance and music craze across Spain and the Americas, came to comprise genres as diverse as Mexican son jarocho, the salon and concert fandangos of Mozart and Scarlatti, and the Andalusian fandangos central to flamenco. From the celebrations of humble folk to the theaters of the European elite, with boisterous castanets, strumming strings, flirtatious sensuality, and dexterous footwork, the fandango became a conduit for the syncretism of music, dance, and people of diverse Spanish, Afro-Latin, Gitano, and perhaps even Amerindian origins. Once a symbol of Spanish Empire, the fandango came to signify freedom of movement and of expression, given powerful new voice in the twenty-first century by Mexican immigrant communities. What is the full array of the fandango? The superb essays gathered in this collection lay the foundational stone for further questions.











 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
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As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 



 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Victoria Carruthers
To: "Meira Goldberg"; Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Monday, July 11, 2016 5:47:27 AM

Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
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Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Sunday, August 28, 2016 1:23:32 PM

Dear Amanda,

Many thanks. We will look forward to the good news.

best regards,

Meira and Antoni

On Sat, Aug 27, 2016 at 2:25 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Many thanks for sending the manuscript, which I have just downloaded.

 

I will be back in touch once our pre-press team have carried out their review.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
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Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
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108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni
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Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

mailto:victoria.carruthers@cambridgescholars.com
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Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus
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The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]
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Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
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Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
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Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:
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Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
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Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
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complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
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Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.



 

With our best,

 

Meira and Antoni
--
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From: Amanda Millar
To: "Meira Goldberg"; Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Saturday, August 27, 2016 2:21:19 AM

Dear Meira and Antoni,
 
Many thanks for sending the manuscript, which I have just downloaded.
 
I will be back in touch once our pre-press team have carried out their review.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
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On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
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Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
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Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
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published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15
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To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
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sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
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Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar; Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Friday, August 26, 2016 5:00:33 PM

Dear Amanda, 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

Thank you for your work on this in Victoria's absence,

Meira and Antoni

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

Many thanks for your response,

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can
you please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager
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Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and will
not be held liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
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https://twitter.com/CamScholars


 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@cambridge
scholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the



prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and will
not be held liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume
rests in the definition/contextualization of what we mean by "Global" in the phrase
"Spaniards, Indians, Africans, and Gypsies." Ours in an inclusive approach to the
fandango -- that's what we mean by "Global" -- that has never been attempted before. The
phrase "Spaniards, Indians, Africans, and Gypsies" is so important to us that we have
repeated it, as a "company brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@cambridge
scholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which
are more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking
from our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The



Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and will
not be held liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,
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I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we
resubmit the manuscript by this date in such condition as passes muster with your spot-
checkers that the book can still come out in 2016? That is our hope certainly, so if you
need materials from us sooner than August 25 in order for that to happen please let us
know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title
page" in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your
copyeditors got the Spanish version of the title, as it only applies to the bilingual
proceedings published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@cambridge
scholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error
document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if
you have any notes regarding this then please do submit these with the resubmission of
your manuscript.



I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you
proofread the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and will
not be held liable for damages or loss caused by any viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@cambridge
scholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@cambridge
scholars.com> wrote:



Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price
for a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3
months after the MS is passed to typesetting, when the MS passes to typesetting hinges
on proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and will
not be held liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS.
We apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word
count comes in at 206,825. If your 200,000 limit is strict, we will remove the references
cited in each article and we think that will bring it in under 200,000. If, however, CSP
does not hold us strictly to the 200,000 limit, we think readers will find the reference lists
at the end of each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to
whom I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or
are photographs by the author. Do you need me to compile a folder or a document with
those permissions? Likewise, as we discussed, we obtained permission to publish from all
of the authors by email: does CSP need copies of those?



 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can
you remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--
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From: Amanda Millar
To: "Meira Goldberg"; Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Friday, August 26, 2016 2:35:52 AM

Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
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(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
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Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
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number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
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this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
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this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
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I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Friday, August 26, 2016 2:03:40 PM

Dear Amanda,

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

Many thanks for your response,

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni
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Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
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Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 
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Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

https://twitter.com/CamScholars
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This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,
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Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,
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Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
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proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,
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Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,



 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Victoria Carruthers
To: "Meira Goldberg"; Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Wednesday, July 27, 2016 8:05:14 AM

Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
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and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
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Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
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Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
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those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
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Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
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With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Victoria Carruthers
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Monday, July 25, 2016 6:45:30 AM

Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
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I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
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Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
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caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
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equality of the human spirit.” 
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From: Meira Goldberg
To: Victoria Carruthers; Anna de la Paz
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Thursday, August 25, 2016 4:32:58 PM

Dear Victoria,

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

We are glad that, given this August submission, the book can still come out in 2016.

We look forward to hearing from you.

with kind regards,

Meira and Antoni

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

mailto:admin@cambridgescholars.com
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Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

mailto:fandangoconference.cuny@gmail.com


 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

mailto:victoria.carruthers@cambridgescholars.com
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Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.
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Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.
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Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
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As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 



 ~ Craig Russell
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From: Meira Goldberg
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Wednesday, July 27, 2016 7:26:41 AM

Dear Victoria,

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.

Is there a possible compromise? What about switching the order of the phrases, thus

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies

Let us know your thoughts,

Meira and Antoni

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
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the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

mailto:victoria.carruthers@cambridgescholars.com


We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
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Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
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intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.
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If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?
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Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Victoria Carruthers
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Thursday, July 14, 2016 10:05:55 AM
Attachments: Spaniards, Indians, Africans, and Gypsies Feedback Form.docx

Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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		Title

		

The title and subtitle (Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance /Españoles, indios, africanos y gitanos) exceed the 100 character limit, and must be shortened. The (English) subtitle (i.e. The Global Reach of the Fandango in Music, Song, and Dance) should be used as the actual title, as it provides more information about the subject matter of the book





		Blurb

		

The fandango, emerging in the early-eighteenth century Black Atlantic as a dance and music craze across Spain and the Americas, came to comprise genres as diverse as the Mexican son jarocho, the salon and concert fandangos of Mozart and Scarlatti, and the Andalusian fandangos central to flamenco. From the celebrations of humble folk to the theaters of the European elite, with boisterous castanets, strumming strings, flirtatious sensuality, and dexterous footwork, the fandango became a conduit for the syncretism of music, dance, and people of diverse Spanish, Afro-Latin, Gitano, and even Amerindian origins. Once a symbol of Spanish Empire, it came to signify freedom of movement and of expression, given powerful new voice in the twenty-first century by Mexican immigrant communities. What is the full array of the fandango? The superb essays gathered in this collection lay the foundational stone for further exploration.





		Biography

		

K. Meira Goldberg “La Meira” is a flamenco dancer, teacher, choreographer, and historian. She is co-curator of the 2013 exhibit 100 Years of Flamenco in New York at the New York Library for the Performing Arts, co-editor of the anthology Flamenco on the Global Stage: Historical, Critical, and Theoretical Perspectives (2015), and author of Sonidos Negros: On the Blackness of Flamenco. 



Antoni Pizà is a musicologist and writer. He is the director of the Foundation for Iberian Music at the Graduate Center of the City University of New York and a member of its Doctoral Faculty.





		Proofreading

		

Spaniards, Indians, Africans, and Gypsies Error Document


Introduction
Page 7
“Jessica Gottfried Hesketh considers the fandango as fiesta, arguing that the liminal space of the fandango should itself be an object of research.”
-   Missing indefinite article – ‘considers the fandango as fiesta’ should be changed to ‘considers the fandango as a fiesta’; should read: “Jessica Gottfried Hesketh considers the fandango as a fiesta, arguing that the liminal space of the fandango should itself be an object of research.”

“The first novel in the USA to deal a with Latin American topic, Timothy Flint’s 1826 Francis Berrian, expresses the same egalitarian attitudes through the fandango.”
-  Incorrect word order – ‘deal a with Latin American topic’ should be changed to ‘deal with a Latin American topic’; should read: “The first novel in the USA to deal with a Latin American topic, Timothy Flint’s 1826 Francis Berrian, expresses the same egalitarian attitudes through the fandango.”

Chapter One
Page 5
No errors

Chapter Two
Page 4
“This was the subject of my doctoral thesis, lead by professor Ramón Pelinski.”
-   ‘lead by’ should be changed to ‘led by’; should read: “This was the subject of my doctoral thesis, led by Professor Ramón Pelinski.”

“Part of it was published in Bailes de Candil Andaluces y Fiestas de Verdiales: otra visión de los fandangos, (Málaga, Diputación, 2000).”
-   Punctuation error – ‘fandangos, (Málaga, Diputación, 2000).’ Should be changed to ‘fandangos (Málaga, Diputación, 2000).’; should read: “Part of it was published in Bailes de Candil Andaluces y Fiestas de Verdiales: otra visión de los fandangos (Málaga, Diputación, 2000).”

Chapter Four
Page 19
“These artists would be followed by Macandé, Niño de Marchena, Pepe Pinto, Carbonerillo, José Palanca, and Corruco de Algeciras, to mention just some of the most outstanding, who created their respective styles prior to the Spanish Civil War (1936–1939).”
-    Missing word – ‘some of the most outstanding’ should be changed to ‘some of the most outstanding artists’; should read: “These artists would be followed by Macandé, Niño de Marchena, Pepe Pinto, Carbonerillo, José Palanca, and Corruco de Algeciras, to mention just some of the most outstanding artists, who created their respective styles prior to the Spanish Civil War (1936–1939).”

“Macandé in Málaga before the Civil War and while there a number of local singers learned his style.”
-   Missing word – ‘Macandé in Málaga before the Civil War’ should be changed to ‘Macandé was in Málaga before the Civil War’; should read: “Macandé was in Málaga before the Civil War and while there a number of local singers learned his style.”

Chapter Five
Page 5
“Therefore, reading historical sources through the lens of these kind of prejudices leads to a distorted and limited interpretation of musical reality of the nineteenth century flamenco, most of the time justified with quite inconsistent bases.”
-     Sing/plural confusion – ‘these kind’ should be changed to ‘these kinds’; should read: “Therefore, reading historical sources through the lens of these kinds of prejudices leads to a distorted and limited interpretation of musical reality of the nineteenth century flamenco, most of the time justified with quite inconsistent bases.”

“Regardless of this limitation, the group undertakes projects such as studying the “evolution” of flamenco, such as the one that has been referred previously.”
-     Missing word – ‘that has been referred previously’ should be changed to ‘that has been referred to previously’; should read: “Regardless of this limitation, the group undertakes projects such as studying the “evolution” of flamenco, such as the one that has been referred to previously.”

Chapter Six
Page 24
No errors

Chapter Seven
Page 32
“At the beginning, and throughout the eigthteenth century, we can find pieces written in duple or triple meter.”
-     Typo – ‘eigthteenth’ should be changed to ‘eighteenth’; should read: “At the beginning, and throughout the eighteenth century, we can find pieces written in duple or triple meter.”

“It was also frequent to find both rhythmic formulas in the same piece throughout the eighteenth and into the early-nineteenth century.”
-    Word confusion – ‘It was also frequent to find’ should be changed to ‘It was also common to find’; should read: “It was also common to find both rhythmic formulas in the same piece throughout the eighteenth and into the early-nineteenth century.”

Chapter Twelve
Page 18
No errors

Chapter Fourteen
Page 20
“This is what they all should do: don’t call something which is not a fandango a fandango; thus, each singer will have his own version, called what he will, and the best and luckiest ones will most applauded and in demand” (276).”
-    Missing words – ‘will most applauded’ should be changed to ‘will be the most applauded’; should read: “This is what they all should do: don’t call something which is not a fandango a fandango; thus, each singer will have his own version, called what he will, and the best and luckiest ones will be the most applauded and in demand” (276).”

Chapter Fifteen
Page 19
No errors

Chapter Seventeen
Page 1
“This article shows how an American cultural matrix was built around fandango; a matrix that includes musical, dance, and festive aspects as result of a strong cultural exchange encouraged by the meeting of different original cultures in America: the African, the enslaved, and the colonizers’ cultures.”
-   Missing word – ‘festive aspects as result of’ should be changed to ‘festive aspects as the result of’; should read: “This article shows how an American cultural matrix was built around fandango; a matrix that includes musical, dance, and festive aspects as the result of a strong cultural exchange encouraged by the meeting of different original cultures in America: the African, the enslaved, and the colonizers’ cultures.”

Chapter Nineteen
Page 11
“The son jarocho revival since the 1990s has now lead to the possibility of carrying out fandangos in Toulouse, in Montreal, Seattle, L.A., Phoenix, Argentina, and many cities in México.”
-    ‘has now lead to’ should be changed to ‘has now led to’; should read: “The son jarocho revival since the 1990s has now led to the possibility of carrying out fandangos in Toulouse, in Montreal, Seattle, L.A., Phoenix, Argentina, and many cities in México.”

“But son jarocho’s popularity also also derives from the fandango as an alternative way to have a fiesta, because it is a fiesta which is accessible to people of all ages and all cultures.”
-   Repeated word – ‘also also derives’ should be changed to ‘also derives’; should read: “But son jarocho’s popularity also derives from the fandango as an alternative way to have a fiesta, because it is a fiesta which is accessible to people of all ages and all cultures.”

“The historians, musicians, writers and musical groups that participated in its revival had a vision, and as a result that the fandango is alive, as a fiesta, in and out of Veracruz.”
-    Missing word – ‘as a result that’ should be changed to ‘as a result of that’; should read: “The historians, musicians, writers and musical groups that participated in its revival had a vision, and as a result of that the fandango is alive, as a fiesta, in and out of Veracruz.”

“Much of the promotion and revival was done by the Mono Blanco group, and the contributions, in music and in promotion, organization and general vision were also essential by the group Toro Zacamandú and Tacoteno, and Antonio García de León, Ricardo Pérez Montfort, Ricardo Perry, among others.”
-    Missing word – ‘were also essential by’ should be changed to ‘were also considered essential by’; should read: “Much of the promotion and revival was done by the Mono Blanco group, and the contributions, in music and in promotion, organization and general vision were also considered essential by the group Toro Zacamandú and Tacoteno, and Antonio García de León, Ricardo Pérez Montfort, Ricardo Perry, among others.”

Chapter Twenty
Page 9
“Migration to urban centers transformed ways of living, kinship and social processes: family’s function as personal and economic support disappeared, along with the idea of community and traditional values of solidarity.”
-   Missing word – ‘family’s function’ should be changed to ‘the family’s function’; should read: “Migration to urban centers transformed ways of living, kinship and social processes: the family’s function as personal and economic support disappeared, along with the idea of community and traditional values of solidarity.”

Chapter Twenty-two
Page 7
“While Berrian turns up his nose at the Conde and Condesa and their daughter sharing the dance floor with Martha’s corpulent duenna and the family’s ill spoken Irish servant, Martha explains, “‘Our national manners call for all this, and allow strangers privileges here”
-     ‘Condesa and their daughter sharing the dance floor’ should be changed to ‘Condesa and their daughter share the dance floor’; should read: “While Berrian turns up his nose at the Conde and Condesa and their daughter share the dance floor with Martha’s corpulent duenna and the family’s ill spoken Irish servant, Martha explains, “‘Our national manners call for all this, and allow strangers privileges here”

Chapter Twenty-three
Page 5
No errors

Chapter Twenty-five
Page 10
“But thanks to new technologies, it is easy to listen to music of all sorts. so it seems to me that Huelva has become more flamenco, in addition to its fandangos.”
-     Capitalisation issue – ‘sorts. so’ should be changed to ‘sorts. So’; should read: “But thanks to new technologies, it is easy to listen to music of all sorts. So it seems to me that Huelva has become more flamenco, in addition to its fandangos.”

“What matters is that each one expresses him or herself in a unique way that transmit great feeling.”
-   Sing/plural confusion – ‘in a unique way that transmit’ should be changed to ‘in a unique way that transmits’; should read: “What matters is that each one expresses him or herself in a unique way that transmits great feeling.”

“The fandango Aquita Bendito de Cielo” composed and sung by Rocío Marquéz can be found at: (www.youtube.com/watch Rocio Marquéz. Aguita Bendito del Cielo.)”
-    Punctuation error – unnecessary parentheses; should read: “The fandango Aquita Bendito de Cielo” composed and sung by Rocío Marquéz can be found at: www.youtube.com/watch Rocio Marquéz. Aguita Bendito del Cielo.”

Chapter Twenty-nine
Page 9
“During the first half of the nineteenth century the fandango and other Spanish dances like the cachucha were a hit on Paris and London stages that confirmed British and French association of Spaniards with voluptuousness (Hoffmann 1961, 115) and also inspired foreign travellers to search out more authentic versions performed en place.”
-  Missing word – ‘confirmed British and French association’ should be changed to ‘confirmed the British and French association’; should read: “During the first half of the nineteenth century the fandango and other Spanish dances like the cachucha were a hit on Paris and London stages that confirmed the British and French association of Spaniards with voluptuousness (Hoffmann 1961, 115) and also inspired foreign travellers to search out more authentic versions performed en place.”

Chapter Thirty-one
Page 10
No errors
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thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 

mailto:victoria.carruthers@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=eAB9xCovLGGzS9j0iyWf4VzFssQBOWHG3EFWaCWzYHI&s=6OdafSdTW4J30zHEbtD32ps0OhUp6iyBm3E0LyYozqk&e=
mailto:victoria.carruthers@cambridgescholars.com
https://twitter.com/CamScholars
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Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We

mailto:victoria.carruthers@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=eAB9xCovLGGzS9j0iyWf4VzFssQBOWHG3EFWaCWzYHI&s=6OdafSdTW4J30zHEbtD32ps0OhUp6iyBm3E0LyYozqk&e=
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apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Sunday, July 24, 2016 3:16:32 PM

Dear Victoria,

I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

Thank you for your continued support of this publication,

Meira and Antoni

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.
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We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
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Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are

mailto:victoria.carruthers@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=V534PMr8NY_fDUbfpj3a9wJj7zQ5Ar6xtfYFgiZwUvU&s=FlhfiIVsqGSNn-K5rsmveN1WsHssaB2RHrocY-UHUpM&e=
mailto:victoria.carruthers@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com


intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com


 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

mailto:fandangoconference.cuny@gmail.com


 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Thursday, July 14, 2016 4:37:32 PM

Dear Victoria,

I am in receipt of the prepress team report. I will address the issues it raises over the next
couple of weeks.

Until then,

Meira

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

mailto:victoria.carruthers@cambridgescholars.com
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Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,
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Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on

mailto:victoria.carruthers@cambridgescholars.com


proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,
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Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,



 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Victoria Carruthers
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: here"s the manuscript!!!
Date: Tuesday, July 12, 2016 4:38:13 AM

Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
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Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
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apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

 
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here"s the manuscript!!!
Date: Tuesday, July 12, 2016 10:15:26 AM

thank you Victoria. We will look forward to hearing from them.

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
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intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com


 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

mailto:fandangoconference.cuny@gmail.com


 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Samuel Torjman Thomas
To: Piza, Antoni
Subject: Re: Hi Antoni
Date: Monday, December 12, 2016 6:50:35 PM

Okay. Travel safely in the meantime. Talk to you soon. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D | Musician-Ethnomusicologist
+1 917 620 3998 | http://AsefaM[AsefaM]usic.com[usic.com] |
http://www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Dec 12, 2016, at 3:49 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam, this week I am very busy and getting ready to travel until January 2017.  Let’s talk then.
 
Best wishes
 
A
 
 
 
 

From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Monday, December 12, 2016 10:01 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hi Antoni
 
Hi Antoni,
 
Just tried you. I am not optimistic either. However, I still want to come by and clear the air with Norm. I feel that our good intentions have been
tarnished, and it is my alumni after all. He and I have had a long standing relationship that predates all of this, and I am still upset by the notion that
somehow we are unwelcome because we did something knowingly wrong. In any case, we cannot be where we are not welcome.
 
So, I’m still actively looking for another space. The truth is, it has been hard since this news came right at the beginning of the semester. I just
haven’t had the time and energy, but am now going to start pushing harder and to look beyond the GC for a rehearsal space (though I still think its the
best).
 
About our continued relationship, as far as I’m concerned we are still the resident ensemble of the Foundation. I have a meeting this morning with a
fundraising specialist to look into other options for seeking support. I hope this will be fruitful. I would like to see how WE (you and I) can set up
two public performances a year. Can we do Elebash, knowing now that we cannot charge? Perhaps we work together to present two concerts at
different venues: Cervantes, or the like. 
 
On another note, I am applying for a Lower Manhattan Community Council opportunity to provide residency space for the ensemble. They will
probably reach out to you for a reference. 
 
I’m around today and happy to chat after 12:30p.
 
Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 
 

On Dec 2, 2016, at 2:20 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
 
Hi Sam, no progress whatsoever, and I am not optimistic.  The best thing would be to try to book the rehearsal space through another center,
such as the Jewish or Middle Eastern centers.
 
Anyway, we’ll see.
 
Best
 
Antoni
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From: Samuel Torjman Thomas [mailto:sthomas@asefamusic.com] 
Sent: Wednesday, November 30, 2016 4:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Hi Antoni
 
Antoni, how's it going? We need to catch up. Any progress on getting us back to GC? The Ensemble is devastated still over the loss of
rehearsal space. Any idea about performing there in the spring? 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D | Musician-Ethnomusicologist
+1 917 620 3998
| http://AsefaM[AsefaM]usic.com[usic.com] | http://www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: Hi Antoni
Date: Monday, December 12, 2016 10:00:39 AM

Hi Antoni,

Just tried you. I am not optimistic either. However, I still want to come by and clear the air 
with Norm. I feel that our good intentions have been tarnished, and it is my alumni after all. 
He and I have had a long standing relationship that predates all of this, and I am still upset by 
the notion that somehow we are unwelcome because we did something knowingly wrong. In 
any case, we cannot be where we are not welcome.

So, I’m still actively looking for another space. The truth is, it has been hard since this news 
came right at the beginning of the semester. I just haven’t had the time and energy, but am 
now going to start pushing harder and to look beyond the GC for a rehearsal space (though I 
still think its the best).

About our continued relationship, as far as I’m concerned we are still the resident ensemble of 
the Foundation. I have a meeting this morning with a fundraising specialist to look into other 
options for seeking support. I hope this will be fruitful. I would like to see how WE (you and 
I) can set up two public performances a year. Can we do Elebash, knowing now that we 
cannot charge? Perhaps we work together to present two concerts at different venues: 
Cervantes, or the like. 

On another note, I am applying for a Lower Manhattan Community Council opportunity to 
provide residency space for the ensemble. They will probably reach out to you for a reference. 

I’m around today and happy to chat after 12:30p.

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 

On Dec 2, 2016, at 2:20 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sam, no progress whatsoever, and I am not optimistic.  The best thing would be to 
try to book the rehearsal space through another center, such as the Jewish or Middle 
Eastern centers.
 
Anyway, we’ll see.
 
Best
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Antoni
 
 
 
 
 

From: Samuel Torjman Thomas [mailto:sthomas@asefamusic.com] 
Sent: Wednesday, November 30, 2016 4:15 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Hi Antoni
 
Antoni, how's it going? We need to catch up. Any progress on getting us back to 
GC? The Ensemble is devastated still over the loss of rehearsal space. Any idea 
about performing there in the spring? 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D | Musician-Ethnomusicologist
+1 917 620 3998 | http://AsefaM[AsefaM]usic.com[usic.com] | 
http://www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsembl
e.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Bonnie
To: Piza, Antoni
Subject: RE: hi
Date: Wednesday, August 03, 2016 12:46:47 PM

The piano needs a good tuning. We had it brought back to its natural wood finish many years ago by
a piano expert.
 
The college is welcome to it.
 
We also have a home in the Catskills – across from Hunter Mountain. I love it there.
 
I don’t know about raccoons but mice do not like dryer sheets (e.g., Bounce) so we put them all over
the house when we leave – especially on the mattresses and the upholstered furniture.
 
Have a great time.
 
Very truly yours, 

Bonnie E. Krasner 

The Law Offices Of 
Bennett D. Krasner 
1233 Beech Street, No. 49 
Atlantic Beach, New York 11509 
Tel: (516) 889-9353 
Fax: (516) 432-7016 
Email: bonnie.krasner@bdklaw.net

****************************************
Pursuant to U.S. Treasury Department Circular 230, we are informing you that any U.S.
federal tax advice contained in this communication (including any attachments hereto) was
not intended or written to be used, and it cannot be used, by any taxpayer for the purpose
of avoiding tax penalties that may be imposed on the taxpayer. In addition, if any such tax
advice is used or referred to by others in promoting, marketing or recommending any
partnership or other entity, investment plan or arrangement (which should be assumed to
be the case by a taxpayer that is not our client with respect to the subject matter of the
communication), then (i) the advice should be construed as written in connection with the
promotion or marketing by others of the transaction(s) or matter(s) addressed in this
communication and (ii) the taxpayer should seek advice based on the taxpayer's particular
circumstances from an independent tax advisor. 
****************************************
The information transmitted is intended only for the person or entity to which it is addressed and may
contain confidential and/or privileged material.  Any review, retransmission, dissemination or other use of,
or taking of any action in reliance upon, this information by persons or entities other than the intended
recipient is prohibited.   If you received this in error, please immediately contact the sender and delete the
material from any computer.
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, August 3, 2016 12:42 PM
To: Bonnie Krasner <bonnie.krasner@bdklaw.net>
Subject: RE: hi
 
Hi Bonnie, the piano looks amazing!  City College can be VERY happy if you decide to donate it to
them.  I don’t know this make, but I am sure it is a great piano.
 
We’ll be going to the Catskills, where we have a little cottage.  We have not been there since late
April and I am curious if the house is still standing and the racoons have not taken over…  Thanks so
much for your beach offer; let me talk to Troi.
 
May I give your email to Mike Holober and you can take it from there?
 
Thanks again
 
Toni
 

From: Bonnie Krasner [mailto:bonnie.krasner@bdklaw.net] 
Sent: Wednesday, August 03, 2016 11:33 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hi
 
Did you get the texts?
Enjoy upstate. Where are you going?
Come to the beach when you can.
Have a great day!
 
 
 
Sent from my T-Mobile 4G LTE Device
 
-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: 8/3/16 10:52 AM (GMT-05:00)
To: Bonnie <bonnie.krasner@bdklaw.net>
Subject: RE: hi
 
My number is 646 8120412
 
Thanks for the beach offering, we will be upstate, but thanks SO much!
 
Do you know the make and year? You mentioned something, but I forgot…
 
THANKS
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From: Bonnie [mailto:bonnie.krasner@bdklaw.net] 
Sent: Wednesday, August 03, 2016 10:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hi
 
Of course I remember you. We would love to see you both.
 
It is supposed to be a very hot Saturday – you are welcome to come to the beach.
 
Yes the piano is still available. Send me your cell number and I can text you some pictures.
 
Bonnie
 
Very truly yours, 
Bonnie E. Krasner 
The Law Offices Of 
Bennett D. Krasner 
1233 Beech Street, No. 49 
Atlantic Beach, New York 11509 
Tel: (516) 889-9353 
Fax: (516) 432-7016 
Email: bonnie.krasner@bdklaw.net

****************************************
Pursuant to U.S. Treasury Department Circular 230, we are informing you that any
U.S. federal tax advice contained in this communication (including any attachments
hereto) was not intended or written to be used, and it cannot be used, by any
taxpayer for the purpose of avoiding tax penalties that may be imposed on the
taxpayer. In addition, if any such tax advice is used or referred to by others in
promoting, marketing or recommending any partnership or other entity, investment
plan or arrangement (which should be assumed to be the case by a taxpayer that is
not our client with respect to the subject matter of the communication), then (i) the
advice should be construed as written in connection with the promotion or marketing
by others of the transaction(s) or matter(s) addressed in this communication and (ii)
the taxpayer should seek advice based on the taxpayer's particular circumstances
from an independent tax advisor. 
****************************************
The information transmitted is intended only for the person or entity to which it is addressed and may
contain confidential and/or privileged material.  Any review, retransmission, dissemination or other use of,
or taking of any action in reliance upon, this information by persons or entities other than the intended
recipient is prohibited.   If you received this in error, please immediately contact the sender and delete the
material from any computer.
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From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, August 3, 2016 10:47 AM
To: bonnie.krasner@bdklaw.net
Subject: hi
 
Dear Bonnie, We met at Louise and Victor’s wedding.  How are you?  I just wanted to say hi
and also, since you mentioned you had a piano, I wonder if the instrument is still available. 
Your intrument, I am sure, it would be highly appreciated here at one of the many schools
within The City University of NY.
 
If you want, I could put you in touch by email with Mike Holober, he teaches jazz piano and
composition at The City College (in Harlem) of The City University of NY.  He is absolutely
interested if the instrument is still available.
 
Troi and I had a great time in southern France and then in Mallorca.  We were in Nice a few
days before those unnameble events, like so many tourists we took photos and walk up and
down the promenade a few times.. phew!
 
Anyway, best wishes for you and your husband.
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:APiza@gc.cuny.edu
mailto:bonnie.krasner@bdklaw.net


From: Fred Baitinger
To: Piza, Antoni
Subject: Re: hi
Date: Monday, March 07, 2016 5:10:20 PM

Dear Anoini

I am very sorry. I thought that we didn't have a lesson today. And I didn't double check in my
notebook  because I am sick... and I canceled everything else to stay in bed... But now that I'm
checking my notes, I see that we were suppose to have a lesson. I am very sorry about that... :(
Are we seeing each other on Thursday, or just Friday? Let me know. I should be back on my
feet by then.
All the best
Fred 

2016-03-07 16:38 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hi Fred!  Any problems today?

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Bonnie Krasner
To: Piza, Antoni
Subject: RE: hi
Date: Wednesday, August 03, 2016 11:34:03 AM

Did you get the texts?
Enjoy upstate. Where are you going?
Come to the beach when you can.
Have a great day!

Sent from my T-Mobile 4G LTE Device

-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: 8/3/16 10:52 AM (GMT-05:00)
To: Bonnie <bonnie.krasner@bdklaw.net>
Subject: RE: hi

My number is 646 8120412

 

Thanks for the beach offering, we will be upstate, but thanks SO much!

 

Do you know the make and year? You mentioned something, but I forgot…

 

THANKS

 

 

 

From: Bonnie [mailto:bonnie.krasner@bdklaw.net] 
Sent: Wednesday, August 03, 2016 10:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hi

 

Of course I remember you. We would love to see you both.

 

mailto:apiza@gc.cuny.edu


It is supposed to be a very hot Saturday – you are welcome to come to the beach.

 

Yes the piano is still available. Send me your cell number and I can text you some pictures.

 

Bonnie

 

Very truly yours, 
Bonnie E. Krasner 
The Law Offices Of 
Bennett D. Krasner 
1233 Beech Street, No. 49 
Atlantic Beach, New York 11509 
Tel: (516) 889-9353 
Fax: (516) 432-7016 
Email: bonnie.krasner@bdklaw.net

****************************************
Pursuant to U.S. Treasury Department Circular 230, we are informing you that any
U.S. federal tax advice contained in this communication (including any attachments
hereto) was not intended or written to be used, and it cannot be used, by any
taxpayer for the purpose of avoiding tax penalties that may be imposed on the
taxpayer. In addition, if any such tax advice is used or referred to by others in
promoting, marketing or recommending any partnership or other entity, investment
plan or arrangement (which should be assumed to be the case by a taxpayer that is
not our client with respect to the subject matter of the communication), then (i) the
advice should be construed as written in connection with the promotion or marketing
by others of the transaction(s) or matter(s) addressed in this communication and (ii)
the taxpayer should seek advice based on the taxpayer's particular circumstances
from an independent tax advisor. 
****************************************

The information transmitted is intended only for the person or entity to which it is addressed and may
contain confidential and/or privileged material.  Any review, retransmission, dissemination or other use of,
or taking of any action in reliance upon, this information by persons or entities other than the intended
recipient is prohibited.   If you received this in error, please immediately contact the sender and delete the
material from any computer.

 

 

 

mailto:bonnie.krasner@bdklaw.net


From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, August 3, 2016 10:47 AM
To: bonnie.krasner@bdklaw.net
Subject: hi

 

Dear Bonnie, We met at Louise and Victor’s wedding.  How are you?  I just wanted to say hi
and also, since you mentioned you had a piano, I wonder if the instrument is still available. 
Your intrument, I am sure, it would be highly appreciated here at one of the many schools
within The City University of NY.

 

If you want, I could put you in touch by email with Mike Holober, he teaches jazz piano and
composition at The City College (in Harlem) of The City University of NY.  He is absolutely
interested if the instrument is still available.

 

Troi and I had a great time in southern France and then in Mallorca.  We were in Nice a few
days before those unnameble events, like so many tourists we took photos and walk up and
down the promenade a few times.. phew!

 

Anyway, best wishes for you and your husband.

 

Toni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

mailto:APiza@gc.cuny.edu
mailto:bonnie.krasner@bdklaw.net


 



From: Bonnie
To: Piza, Antoni
Subject: RE: hi
Date: Wednesday, August 03, 2016 10:48:55 AM

Of course I remember you. We would love to see you both.
 
It is supposed to be a very hot Saturday – you are welcome to come to the beach.
 
Yes the piano is still available. Send me your cell number and I can text you some pictures.
 
Bonnie
 
Very truly yours, 

Bonnie E. Krasner 

The Law Offices Of 
Bennett D. Krasner 
1233 Beech Street, No. 49 
Atlantic Beach, New York 11509 
Tel: (516) 889-9353 
Fax: (516) 432-7016 
Email: bonnie.krasner@bdklaw.net

****************************************
Pursuant to U.S. Treasury Department Circular 230, we are informing you that any U.S.
federal tax advice contained in this communication (including any attachments hereto) was
not intended or written to be used, and it cannot be used, by any taxpayer for the purpose
of avoiding tax penalties that may be imposed on the taxpayer. In addition, if any such tax
advice is used or referred to by others in promoting, marketing or recommending any
partnership or other entity, investment plan or arrangement (which should be assumed to
be the case by a taxpayer that is not our client with respect to the subject matter of the
communication), then (i) the advice should be construed as written in connection with the
promotion or marketing by others of the transaction(s) or matter(s) addressed in this
communication and (ii) the taxpayer should seek advice based on the taxpayer's particular
circumstances from an independent tax advisor. 
****************************************
The information transmitted is intended only for the person or entity to which it is addressed and may
contain confidential and/or privileged material.  Any review, retransmission, dissemination or other use of,
or taking of any action in reliance upon, this information by persons or entities other than the intended
recipient is prohibited.   If you received this in error, please immediately contact the sender and delete the
material from any computer.
 

 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, August 3, 2016 10:47 AM

mailto:apiza@gc.cuny.edu


To: bonnie.krasner@bdklaw.net
Subject: hi
 
Dear Bonnie, We met at Louise and Victor’s wedding.  How are you?  I just wanted to say hi and also,
since you mentioned you had a piano, I wonder if the instrument is still available.  Your intrument, I
am sure, it would be highly appreciated here at one of the many schools within The City University of
NY.
 
If you want, I could put you in touch by email with Mike Holober, he teaches jazz piano and
composition at The City College (in Harlem) of The City University of NY.  He is absolutely interested
if the instrument is still available.
 
Troi and I had a great time in southern France and then in Mallorca.  We were in Nice a few days
before those unnameble events, like so many tourists we took photos and walk up and down the
promenade a few times.. phew!
 
Anyway, best wishes for you and your husband.
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Bonnie Krasner
To: Piza, Antoni
Subject: RE: hi
Date: Wednesday, August 10, 2016 2:55:35 PM

Thanks so much.

Sent from my T-Mobile 4G LTE Device

-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: 8/10/16 10:37 AM (GMT-05:00)
To: Bonnie <bonnie.krasner@bdklaw.net>
Subject: RE: hi

Hi Bonnie, the school will contact you regarding the piano in a week or so.  The person in charge of
such matters, Mike Holober, is touring with his band and will tackle this as soon as he’s back.  I hope
it works out!

 

I googled the piano maker and it happens to be a *very* good one.  As you said, it’s an English
instrument; but I am mostly familiar with the German, French, American and then, of course, the
Asian manufacters (Yamaha, Kawai etc).  Anyway, I was happy to learn about the Challen pianos. 
You have probably seen this, but just in case:

 

http://www.viennamusic.com.my/muspro6.htm[viennamusic.com.my]

 

Best wishes for you and Bennett

 

Toni

 

 

 

From: Bonnie [mailto:bonnie.krasner@bdklaw.net] 
Sent: Wednesday, August 03, 2016 12:47 PM

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.viennamusic.com.my_muspro6.htm&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=9ikE914JmItGki13v1YxootOkAKIe4-0w_gsX9yVOAY&s=gAANxJNa7B49ctr_2LG7iDaPW_EPhVWzPzC-jM3KURM&e=


To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hi

 

The piano needs a good tuning. We had it brought back to its natural wood finish many years ago by
a piano expert.

 

The college is welcome to it.

 

We also have a home in the Catskills – across from Hunter Mountain. I love it there.

 

I don’t know about raccoons but mice do not like dryer sheets (e.g., Bounce) so we put them all over
the house when we leave – especially on the mattresses and the upholstered furniture.

 

Have a great time.

 

Very truly yours, 

Bonnie E. Krasner 

The Law Offices Of 
Bennett D. Krasner 
1233 Beech Street, No. 49 
Atlantic Beach, New York 11509 
Tel: (516) 889-9353 
Fax: (516) 432-7016 
Email: bonnie.krasner@bdklaw.net

****************************************
Pursuant to U.S. Treasury Department Circular 230, we are informing you that any U.S.
federal tax advice contained in this communication (including any attachments hereto) was
not intended or written to be used, and it cannot be used, by any taxpayer for the purpose
of avoiding tax penalties that may be imposed on the taxpayer. In addition, if any such tax
advice is used or referred to by others in promoting, marketing or recommending any
partnership or other entity, investment plan or arrangement (which should be assumed to
be the case by a taxpayer that is not our client with respect to the subject matter of the
communication), then (i) the advice should be construed as written in connection with the

mailto:bonnie.krasner@bdklaw.net


promotion or marketing by others of the transaction(s) or matter(s) addressed in this
communication and (ii) the taxpayer should seek advice based on the taxpayer's particular
circumstances from an independent tax advisor. 
****************************************

The information transmitted is intended only for the person or entity to which it is addressed and may
contain confidential and/or privileged material.  Any review, retransmission, dissemination or other use of,
or taking of any action in reliance upon, this information by persons or entities other than the intended
recipient is prohibited.   If you received this in error, please immediately contact the sender and delete the
material from any computer.

 

 

 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, August 3, 2016 12:42 PM
To: Bonnie Krasner <bonnie.krasner@bdklaw.net>
Subject: RE: hi

 

Hi Bonnie, the piano looks amazing!  City College can be VERY happy if you decide to donate it to
them.  I don’t know this make, but I am sure it is a great piano.

 

We’ll be going to the Catskills, where we have a little cottage.  We have not been there since late
April and I am curious if the house is still standing and the racoons have not taken over…  Thanks so
much for your beach offer; let me talk to Troi.

 

May I give your email to Mike Holober and you can take it from there?

 

Thanks again

 

Toni

 

From: Bonnie Krasner [mailto:bonnie.krasner@bdklaw.net] 

mailto:APiza@gc.cuny.edu
mailto:bonnie.krasner@bdklaw.net
mailto:bonnie.krasner@bdklaw.net


Sent: Wednesday, August 03, 2016 11:33 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hi

 

Did you get the texts?

Enjoy upstate. Where are you going?

Come to the beach when you can.

Have a great day!

 

 

 

Sent from my T-Mobile 4G LTE Device

 

-------- Original message --------

From: "Piza, Antoni" <APiza@gc.cuny.edu>

Date: 8/3/16 10:52 AM (GMT-05:00)

To: Bonnie <bonnie.krasner@bdklaw.net>

Subject: RE: hi

 

My number is 646 8120412

 

Thanks for the beach offering, we will be upstate, but thanks SO much!

 

Do you know the make and year? You mentioned something, but I forgot…

 

THANKS

 

 

mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:bonnie.krasner@bdklaw.net


 

From: Bonnie [mailto:bonnie.krasner@bdklaw.net] 
Sent: Wednesday, August 03, 2016 10:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hi

 

Of course I remember you. We would love to see you both.

 

It is supposed to be a very hot Saturday – you are welcome to come to the beach.

 

Yes the piano is still available. Send me your cell number and I can text you some pictures.

 

Bonnie

 

Very truly yours, 
Bonnie E. Krasner 
The Law Offices Of 
Bennett D. Krasner 
1233 Beech Street, No. 49 
Atlantic Beach, New York 11509 
Tel: (516) 889-9353 
Fax: (516) 432-7016 
Email: bonnie.krasner@bdklaw.net

****************************************
Pursuant to U.S. Treasury Department Circular 230, we are informing you that any
U.S. federal tax advice contained in this communication (including any attachments
hereto) was not intended or written to be used, and it cannot be used, by any
taxpayer for the purpose of avoiding tax penalties that may be imposed on the
taxpayer. In addition, if any such tax advice is used or referred to by others in
promoting, marketing or recommending any partnership or other entity, investment
plan or arrangement (which should be assumed to be the case by a taxpayer that is
not our client with respect to the subject matter of the communication), then (i) the
advice should be construed as written in connection with the promotion or marketing
by others of the transaction(s) or matter(s) addressed in this communication and (ii)

mailto:bonnie.krasner@bdklaw.net
mailto:APiza@gc.cuny.edu
mailto:bonnie.krasner@bdklaw.net


the taxpayer should seek advice based on the taxpayer's particular circumstances
from an independent tax advisor. 
****************************************

The information transmitted is intended only for the person or entity to which it is addressed and may
contain confidential and/or privileged material.  Any review, retransmission, dissemination or other use of,
or taking of any action in reliance upon, this information by persons or entities other than the intended
recipient is prohibited.   If you received this in error, please immediately contact the sender and delete the
material from any computer.

 

 

 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, August 3, 2016 10:47 AM
To: bonnie.krasner@bdklaw.net
Subject: hi

 

Dear Bonnie, We met at Louise and Victor’s wedding.  How are you?  I just wanted to say hi
and also, since you mentioned you had a piano, I wonder if the instrument is still available. 
Your intrument, I am sure, it would be highly appreciated here at one of the many schools
within The City University of NY.

 

If you want, I could put you in touch by email with Mike Holober, he teaches jazz piano and
composition at The City College (in Harlem) of The City University of NY.  He is absolutely
interested if the instrument is still available.

 

Troi and I had a great time in southern France and then in Mallorca.  We were in Nice a few
days before those unnameble events, like so many tourists we took photos and walk up and
down the promenade a few times.. phew!

 

Anyway, best wishes for you and your husband.

 

Toni

 

 

mailto:APiza@gc.cuny.edu
mailto:bonnie.krasner@bdklaw.net


 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Fred Baitinger
To: Piza, Antoni
Subject: Re: hi
Date: Tuesday, March 08, 2016 10:18:49 AM

Dear Antoni,

Thank you for your words. Ok for Friday. Im sure that I'll be back on my feet by then.
Good luck with your conference. And all the other fires to be extinguished!
Amicalement,
Fred

2016-03-07 17:16 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Sorry to hear about your illness.  Don’t worry.  I am swamped with my international conference
and other issues.

 

Let’s meet only on Friday at 10.00.  I think I did not pay my last lesson.

 

If you need anything let me know.  We’re kind of neighbors.

 

Be well

Antoni

 

 

 

 

 

 

 

From: Fred Baitinger [mailto:baitingerfc@gmail.com] 
Sent: Monday, March 07, 2016 5:10 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: hi

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:baitingerfc@gmail.com
mailto:APiza@gc.cuny.edu


Dear Anoini

 

I am very sorry. I thought that we didn't have a lesson today. And I didn't double check in
my notebook  because I am sick... and I canceled everything else to stay in bed... But now
that I'm checking my notes, I see that we were suppose to have a lesson. I am very sorry
about that... :( Are we seeing each other on Thursday, or just Friday? Let me know. I should
be back on my feet by then.

All the best

Fred 

 

2016-03-07 16:38 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hi Fred!  Any problems today?

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

mailto:APiza@gc.cuny.edu


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola :)
Date: Monday, May 16, 2016 12:59:40 PM

Llego a la 1:15!

On Friday, May 13, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> Empezar a finales de mayo y terminar el 31 de octubre, o Septiembre 30; si buscas para dos años tambien es una posibilidad.  Es un duplex muy bonito de dos dormitorios, un baño dos terrazas espectaculares etc.  Es un edificio nuevo.
>
>  
>
> Esta al lado de mi casa, la zona no es “buena”  (= burguesa) pero esta cerca del metro A (parada UTICA ave).  Para llegar a la calle 34 son unos 30 minutos de metro.
>
>  
>
> El precio es 2875, sin fees ni nada.
>
>  
>
> En resumen: el apt esta muy bien, pero es Crown Hights, qua ahora intenta ser hipster pero no tanto como Williamsburg.  La calle aun es un poco guetto, con perdon, pero lo digo porque tu eres una señorita de la ONU que te relacionas con la realeza española (la muerta, al menos).
>
>  
>
> Besos
>
>  
>
>  
>
>  
>
>  
>
> From: Maria Luisa Martinez [mailto:mmartinez2@unis.org]
> Sent: Friday, May 13, 2016 6:08 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: Hola :)
>
>  
>
> Nosotros buscamos un sitio donde vivir al dos dos años.
>
> Estamos ahora mismo metidos en dos "procesos" y la semana que viene nos dirán algo... ya te contaré.
>
> De todas formas, por si conozco a alguien, ¿cuántos meses quiere alquilar su apt.?
>
>  
>
> María Luisa Martínez Martínez | Spanish Government Teacher
> mmartinez2@unis.org / +1 212-584-3008
>
> United Nations International School
> 24-50 FDR Drive New York, NY 10010-4046
> http://www.unis.org[unis.org][unis.org[unis.org]]
>
> <https://ci5.googleusercontent.com/proxy/kE_U50n6T5RZfADU9tUn2OP3Hv7K4WAkFziPFCD_x0LmFp0zEe0t6eaYBXPlARiiXk9F0xVDnO8MyaiX_20Giki9xd6bukj0GXlk7VXA3x_mlQFvRj4=s0-d-e1-ft#http://www.unis.org/uploaded/Social_Media/unis.png?
1448893534228[ci5.googleusercontent.com]>[unis.org[unis.org]] <https://ci6.googleusercontent.com/proxy/KjWSVp1qyrZDJ_Mw6JB8MHq-fxPvcAoM3cUd0oha4uLHJTAsHNKKAqOm8B8j2Q1pqBg2VsmdCkonIYt7daHJxgBLBAANtrBLqlJtRg=s0-d-e1-
ft#http://www.unis.org/uploaded/Social_Media/facebook.png[ci6.googleusercontent.com]> <https://ci6.googleusercontent.com/proxy/SFU7PL7EGp_OfmyC_dD_xh_7-0hoj62w1tgONfYiBBF-Y8AyIYov1SUWS0CAzfIRR4YqJEe89O-3shgBqkClCJ_8JHG0sSGAFBob=s0-d-e1-
ft#http://www.unis.org/uploaded/Social_Media/twitter.png[ci6.googleusercontent.com]> <https://ci6.googleusercontent.com/proxy/mrdZJT0pH0FXToCDUJz1TWH1POl9fK3RHMkBkROFLm3FmHLJ37jDnIgW57zWRDh4wP75sWlJqas9X4e3sCbbQNhS8TzZwAX02zGY2A1Sx9I5ln6FKn4COXr8Jw=s0-
d-e1-ft#http://www.unis.org/uploaded/Social_Media/instagram.png?1448894024539[ci6.googleusercontent.com]>[instagram.com[instagram.com]] <https://ci3.googleusercontent.com/proxy/f--EkeYn6DKMQw7rt5rXMvXqB-GvNoVYSR8ykI20qnOCxb6SILY_ajjyHuu8lQk--
swIJ8GJqLPFPpxVi1OxjdNfdM8KThv1ubw=s0-d-e1-ft#http://www.unis.org/uploaded/Social_Media/flickr.png[ci3.googleusercontent.com]>[flicker.com[flicker.com]]
>
>  
>
>  
>
>  
>
> 2016-05-13 16:57 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
>
> Una cosa:  cuanto quieres pagar?  Un amigo quiere alquilar su sitio por unos meses…
>
>  
>
>  
>
>  
>
>  
>
>  
>
> From: Maria Luisa Martinez [mailto:mmartinez2@unis.org]
> Sent: Friday, May 13, 2016 1:18 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Hola :)
>
>  
>
> Hola Antoni :)
>
>  
>
> Tengo muchas ganas de verte y de tener una de esas charlas tan agradables contigo. Este miércoles por la tarde estuve en la biblioteca y me pasé por tu oficina pero ya no estabas por allí.
>
>  
>
> El martes pasado cerré mi trabajo de tesis. Estoy esperando las últimas correcciones de mis directoras... Y por si fuera poco, estamos en medio de una mudanza. El 27 de mayo dejamos nuestro piso y aún no sabemos dónde iremos a parar. La situación es curiosa. Ya te contaré :)
>
>  
>
> Dime si el lunes te va bien que nos veamos.
>
> Un besito y ¡buen fin de semana!
>
>  
>
> María Luisa Martínez Martínez | Spanish Government Teacher
> mmartinez2@unis.org / +1 212-584-3008
>
> United Nations International School
> 24-50 FDR Drive New York, NY 10010-4046
> http://www.unis.org[unis.org][unis.org[unis.org]]
>
> <https://ci5.googleusercontent.com/proxy/kE_U50n6T5RZfADU9tUn2OP3Hv7K4WAkFziPFCD_x0LmFp0zEe0t6eaYBXPlARiiXk9F0xVDnO8MyaiX_20Giki9xd6bukj0GXlk7VXA3x_mlQFvRj4=s0-d-e1-ft#http://www.unis.org/uploaded/Social_Media/unis.png?
1448893534228[ci5.googleusercontent.com]>[unis.org[unis.org]] <https://ci6.googleusercontent.com/proxy/KjWSVp1qyrZDJ_Mw6JB8MHq-fxPvcAoM3cUd0oha4uLHJTAsHNKKAqOm8B8j2Q1pqBg2VsmdCkonIYt7daHJxgBLBAANtrBLqlJtRg=s0-d-e1-
ft#http://www.unis.org/uploaded/Social_Media/facebook.png[ci6.googleusercontent.com]> <https://ci6.googleusercontent.com/proxy/SFU7PL7EGp_OfmyC_dD_xh_7-0hoj62w1tgONfYiBBF-Y8AyIYov1SUWS0CAzfIRR4YqJEe89O-3shgBqkClCJ_8JHG0sSGAFBob=s0-d-e1-
ft#http://www.unis.org/uploaded/Social_Media/twitter.png[ci6.googleusercontent.com]> <https://ci6.googleusercontent.com/proxy/mrdZJT0pH0FXToCDUJz1TWH1POl9fK3RHMkBkROFLm3FmHLJ37jDnIgW57zWRDh4wP75sWlJqas9X4e3sCbbQNhS8TzZwAX02zGY2A1Sx9I5ln6FKn4COXr8Jw=s0-
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola :)
Date: Friday, May 13, 2016 6:08:09 PM

Nosotros buscamos un sitio donde vivir al dos dos años.
Estamos ahora mismo metidos en dos "procesos" y la semana que viene nos dirán algo... ya te
contaré.
De todas formas, por si conozco a alguien, ¿cuántos meses quiere alquilar su apt.?

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-05-13 16:57 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Una cosa:  cuanto quieres pagar?  Un amigo quiere alquilar su sitio por unos meses…

 

 

 

 

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Friday, May 13, 2016 1:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Hola :)

 

Hola Antoni :)

 

Tengo muchas ganas de verte y de tener una de esas charlas tan agradables contigo. Este
miércoles por la tarde estuve en la biblioteca y me pasé por tu oficina pero ya no estabas por
allí.
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El martes pasado cerré mi trabajo de tesis. Estoy esperando las últimas correcciones de mis
directoras... Y por si fuera poco, estamos en medio de una mudanza. El 27 de mayo dejamos
nuestro piso y aún no sabemos dónde iremos a parar. La situación es curiosa. Ya te contaré
:)

 

Dime si el lunes te va bien que nos veamos.

Un besito y ¡buen fin de semana!

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola :)
Date: Thursday, January 28, 2016 9:25:33 AM

El lunes a la 1. ¡Allí estaré!
Gracias a tí.
Un abrazo,

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-01-28 8:10 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Hola,  el lunes a la 1? 
Gracias 

On Jan 28, 2016, at 12:51 AM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola querido Antoni:

Hoy hemos terminado las report cards en UNIS y empieza una nueva era espero
de paz y tranquilidad. Aún tengo lágrimas en los ojos de la emoción...

Me gustaría pasar a verte. ¿Cómo tienes hoy jueves? ¿Quieres que comamos
juntos?
También puedo pasarme la próxima semana, lunes o jueves son mis mejores
días.

Me dijo Rafa que te vio el martes y me dio envidia :)
Un abrazo muy fuerte.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: javieralbo@aol.com
To: Piza, Antoni
Subject: Re: Hola a todos
Date: Tuesday, March 01, 2016 2:08:01 PM

Gracias a ti. Voy a estar en NY del 31 de marzo al 4 de abril. Va a haber una soirée literaria en el loft de
Peter Hochschild el 1 de abril (April's fool). Te vienes? Si no, nos vemos otro día.
Beso

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: javieralbo <javieralbo@aol.com>
Sent: Tue, Mar 1, 2016 1:16 pm
Subject: RE: Hola a todos

Hola Javier, muchas gracias por la confianza que has tenido al mandar tu email.  Te lo agradezco
sinceramente.  Dices que estas bienanimicamente, y te creo.  Echaras de menos a tu padre, pero eso
ya se sabe; lo importante son esos buenos momentos que pasasteis juntos.
 
Continuas teniendo una cuenta de aol.  Solo los “zurdos” (figurativos) mantienen la cuenta de aol: 
Peter Manuel, Taruskin y tu.  Todos geniales y queridos.
 
Bueno pues hazme el favor de pasar por NY que no sea en fiestas y a lo mejor estoy aqui.
 
Un beso muy fuerte!
 
Toni
 
 
 
 
From: javieralbo@aol.com [mailto:javieralbo@aol.com] 
Sent: Sunday, February 28, 2016 4:47 PM
To: JAVIERALBO@aol.com; alvaro.perdices@museodelprado.es; j_a_u@hotmail.com;
marianozaro3@hotmail.com; vivavives@gmail.com; ndangerfield@gmail.com;
ignacio@culturaoptimista.com; mruben@dynamo.net; gabychoto@hotmail.com;
jorge@chulipey.es; jordide@gmail.com; marqueznieves@telefonica.net; monicalberola@gmail.com;
monica_1965@hotmail.com; javaluc@yahoo.es; olmoiakes@hotmail.fr;
carmen.velasco2@verizon.net; juangmillan@gmail.com; gracia.terren@gmail.com; txa@icloud.com;
amadorgomez@vinoterra.es; evahernandez@wanadoo.fr; cri-cri@hotmail.com;
agimber@filol.ucm.es; fcastanedo@gmail.com; davidg-s@terra.es; begoniasc@yahoo.es;
morenocaballud@yahoo.es; velasco@velascocouture.com; castilr@lacitycollege.edu;
pedro@pedrocuni.com; josemoran@gmail.com; jasamper1@gmail.com; Piza, Antoni
<APiza@gc.cuny.edu>; julia.todoli@gmail.com
Subject: Hola a todos
 
Queridos amigos y amigas,
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como hay bastantes de vosotros que aún lo sabéis (no sé cuántos ni quiénes así que mando un email
general), os comunico que mi padre murió hace dos semanas, debido a una complicación bastante
repentina de la enfermedad hematológica que sufría desde hacía 10 años. No pasó dolor ni durante la
larga enfermedad ni verdaderamente tampoco durante los últimos 15 días de su vida en los que estuvo
hospitalizado. Tenía 76 años.
 
Vivir tan lejos supuso bastante estrés para mí porque no sabía cuándo tendría que volar a Madrid no
cuánto tiempo tendría que quedarme allí, etc. Sólo muy al final pude ir, con tiempo para verle con vida y
despedirme. Os voy a contar alguna cosa de las circunstancias de su muerte pero son privadas, así que
os pido encarecidamente que no hagáis circular este e-mail. A vosotros os lo cuento porque sois mis
amigos y porque me da la gana.
 
Mi padre llevaba varios años inscrito en una organización de lo que se suele llamar "muerte digna", unos
médicos que ayudan a morir por sedación y en casa. A estos médicos les ha tocado (y les sigue
tocando) pelear con la justicia muchas veces, porque en nuestra sociedad, morir sin dolor, en casa y
rápidamente (en vez de agonizar durante semanas o meses) es no sólo tabú sino también un delito.
 
Una vez que los médicos del hospital le deshauciaron y le confirmaron que lo único que se podía hacer
era esperar a la muerte a base de cuidados paliativos, mi padre tomó la determinación de llamar a los
médicos de la organización (con la aquiescencia de los del hospital, por cierto) y fijó un día y una hora.
Mi padre llevaba días asegurando a mi familia que no tenía miedo, que tenía la conciencia tranquila y
que se lo había pasado muy bien en la vida (todo esto me lo repitió a mí también en su lecho de muerte).
?Qué más se puede pedir?
 
Ese día fue el sábado 13, el día que aterrizaba yo en Barajas muy temprano por la mañana. Mi padre
decidió esperar a que llegase yo. En casa me esperaban todos mis hermanos y mi madre, además de mi
padre. Tuve una conversación muy bonita con él, emotiva pero en absoluto dramática (los Albo no
somos mucho de teatro y alharacas, menos mal). Me dijo que intentase no estar solo, así que ya
sabéis...
Le encontré exangüe y muy flaco, pero bien de aspecto, y con la cabeza perfecta. Casi no pude ver por
última vez sus ojos azules porque, según dijo, mirar (fijar la vista en algo) le producía cansancio. 
 
A la una de la tarde llegó el médico. Le preguntó otra vez si quiería retrasar el momento unos días, a lo
que mi padre contestó que no, porque cada vez tenía más pena de dejarnos y no deseaba prolongarla
inútilmente. Pidió que abriésemos una botella de un vino clarete que le gustaba, bebimos todos, y el
médico le administró la primera dosis de sedación justo después de que a mi padre se le quebrase un
poco la voz por primera vez. A partir de ese momento entró en una especie de coma, y hacia las nueve
de la noche murió. !Qué maravilla de conversación mantuve con mi madre (y con una botella de Chivas)
hasta las 5 de la mañana! Casi sin dormir, fuimos al tanatorio, donde durante todo el domingo vinieron,
sin exagerar, unas 200 personas, familia y amigos de toda la vida, llorando lágrimas de verdad. Todos
me decían que mi padre había dejado una marca muy importante en sus vidas, y estoy seguro de que lo
decían de verdad. 
 
Creo que nunca llegaré a entender la entereza y la valentía con que recibió a la muerte. No dejo de
pensar en aquel día. Quizás cuando esté yo mismo en esa situación lo entenderé, hasta entonces
seguirá siendo un enigma.
 
Mi padre tuvo una vida muy buena. Supo tomar buenas decisiones. Nació 25 días después del fin de la
guerra en una familia muy conservadora, de las pocas afortunadas que tras la guerra tenían "posibles".
Mal estudiante, fue interno a Vitoria, en donde los curas, porrazo va, porrazo viene, le corrigieron un vicio
que tenía, que era el de ser zurdo. Hacia el año 58 empezó a estudiar derecho en Zaragoza. En la
universidad conoció a gente que tenía ideas distintas (en política, religión...), y, a partir de entonces,
comenzó a cuestionar muchas de las cosas que le habían inculcado desde chico y que tenía por
sacrosantas. Años después acabaría en el partido comunista (luego se saldría, como todo el mundo) y
pasaría la mejor época de su vida, la de la "Transición", con sus compañeros abogados y el grupo de
amigos más hetereogéneo, más interesante, más divertido que ha habido nunca. De ahí que haya



decidido enviar esa foto. El contenido político, a estas alturas de la vida, es irrelevante, pero la foto me
gusta.
 
Esos años de juventud forjaron su carácter y sus ideas sobre la vida y sobre los demás, es decir, le
ayudaron a tomar conciencia, a adquirir su probervial empatía, a ser abierto de mente, a intentar ayudar
siempre. Todo esto lo digo porque sin esa actitud suya, mi vida no hubiese sido tan buena como ha sido
hasta ahora, o seo creo. Yo le dije en su lecho de muerte que mis amigos, seguramente lo más
importante de mi vida, no habrían sido los que son (sois), es decir, los mejores, si él no me hubiese
inculcado una serie de valores. Creo que es verdad, la prueba es que tengo muchos, muy buenos, y que
he conservado después de tantos años viviendo fuera de Madrid, primero, y de Nueva York, después.
 
No sé qué habría sido de mi vida si mi padre hubiese seguido la senda que la suya parecía indicarle, por
inercia. Seguramente, una vida aburguesada y reprimida. Sin embargo, mi padre me dio LIBERTAD.
Incluso me empujó hacia ella, diría yo. Si yo quería hacer la carrera de piano en vez de una con algo
más de "futuro", pues adelante. Que quería irme un año a Nueva York de ayudante de un compositor
español que vivía allí, pues perfecto, él me ayudaba económicamente. Que si estaba pensando en
quedarme otro año más (y luego otro, y luego otro...), mejor todavía. Daba igual los tumbos que diera,
que fueron bastantes, mi padre siempre confió en mí.
 
He estado recordando últimamente en una cosa que me contó mi hermana pequeña hace tiempo.
Estaba ella un verano en París estudiando francés con una amiga, tendrían unos 20 años. Un día, a la
una de la madrugada le llamó por teléfono desde la calle. Acababan de conocer a dos chicos noruegos
en una discoteca que les invitaban a irse con ellos a Noruega en una furgoneta. Salían a la mañana
siguiente. La amiga de mi hermana no quería decir nada en su casa, pero mi hermana sí sentía que
debía pedir permiso. La respuesta de mi padre fue la siguiente: "Pero hija, qué maravilla, a Noruega
nada menos, no pierdas esa oportunidad! Si pierdes unas clases de francés, pues qué se le va a hacer.
Dónde te mando dinero para la gasolina?" Y se fueron a Noruega unos días. La amiga de mi hermana
estaba estupefacta. Mi hermana no tanto, sabía que mi padre confiaba en ella. 
 
Ése era mi padre. 
 
Como también era el que me decía que yo, que también soy zurdo, tenía mucha suerte que era una
ventaja con respecto a otros estudiantes de piano, porque me saldrían mejor los pasajes difíciles de la
mano izquierda.
 
Un gran beso y abrazo a todos vosotros. Por cierto, estoy bien de ánimo. Nos vemos en verano, o en
octubre (puede ser), o en diciembre... ya veis que vuelvo a España todo lo que puedo.
 
Javier
 
 



From: javieralbo@aol.com
To: Piza, Antoni
Subject: Re: Hola a todos
Date: Tuesday, March 01, 2016 3:26:44 PM

great!

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: javieralbo <javieralbo@aol.com>
Sent: Tue, Mar 1, 2016 2:15 pm
Subject: Re: Hola a todos

Pues alli estare, pero avisame y quizas nos podemos ver tu y yo para comer.

On Mar 1, 2016, at 2:08 PM, "javieralbo@aol.com" <javieralbo@aol.com> wrote:

Gracias a ti. Voy a estar en NY del 31 de marzo al 4 de abril. Va a haber una soirée literaria
en el loft de Peter Hochschild el 1 de abril (April's fool). Te vienes? Si no, nos vemos otro
día.
Beso

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: javieralbo <javieralbo@aol.com>
Sent: Tue, Mar 1, 2016 1:16 pm
Subject: RE: Hola a todos

Hola Javier, muchas gracias por la confianza que has tenido al mandar tu email.  Te lo
agradezco sinceramente.  Dices que estas bienanimicamente, y te creo.  Echaras de
menos a tu padre, pero eso ya se sabe; lo importante son esos buenos momentos que
pasasteis juntos.
 
Continuas teniendo una cuenta de aol.  Solo los “zurdos” (figurativos) mantienen la
cuenta de aol:  Peter Manuel, Taruskin y tu.  Todos geniales y queridos.
 
Bueno pues hazme el favor de pasar por NY que no sea en fiestas y a lo mejor estoy
aqui.
 
Un beso muy fuerte!
 
Toni
 
 
 
 
From: javieralbo@aol.com [mailto:javieralbo@aol.com] 
Sent: Sunday, February 28, 2016 4:47 PM
To: JAVIERALBO@aol.com; alvaro.perdices@museodelprado.es; j_a_u@hotmail.com;
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marianozaro3@hotmail.com; vivavives@gmail.com; ndangerfield@gmail.com;
ignacio@culturaoptimista.com; mruben@dynamo.net; gabychoto@hotmail.com;
jorge@chulipey.es; jordide@gmail.com; marqueznieves@telefonica.net;
monicalberola@gmail.com; monica_1965@hotmail.com; javaluc@yahoo.es;
olmoiakes@hotmail.fr; carmen.velasco2@verizon.net; juangmillan@gmail.com;
gracia.terren@gmail.com; txa@icloud.com; amadorgomez@vinoterra.es;
evahernandez@wanadoo.fr; cri-cri@hotmail.com; agimber@filol.ucm.es;
fcastanedo@gmail.com; davidg-s@terra.es; begoniasc@yahoo.es;
morenocaballud@yahoo.es; velasco@velascocouture.com; castilr@lacitycollege.edu;
pedro@pedrocuni.com; josemoran@gmail.com; jasamper1@gmail.com; Piza, Antoni
<APiza@gc.cuny.edu>; julia.todoli@gmail.com
Subject: Hola a todos
 
Queridos amigos y amigas,
 
como hay bastantes de vosotros que aún lo sabéis (no sé cuántos ni quiénes así que
mando un email general), os comunico que mi padre murió hace dos semanas, debido a
una complicación bastante repentina de la enfermedad hematológica que sufría desde
hacía 10 años. No pasó dolor ni durante la larga enfermedad ni verdaderamente tampoco
durante los últimos 15 días de su vida en los que estuvo hospitalizado. Tenía 76 años.
 
Vivir tan lejos supuso bastante estrés para mí porque no sabía cuándo tendría que volar a
Madrid no cuánto tiempo tendría que quedarme allí, etc. Sólo muy al final pude ir, con
tiempo para verle con vida y despedirme. Os voy a contar alguna cosa de las
circunstancias de su muerte pero son privadas, así que os pido encarecidamente que no
hagáis circular este e-mail. A vosotros os lo cuento porque sois mis amigos y porque me da
la gana.
 
Mi padre llevaba varios años inscrito en una organización de lo que se suele llamar "muerte
digna", unos médicos que ayudan a morir por sedación y en casa. A estos médicos les ha
tocado (y les sigue tocando) pelear con la justicia muchas veces, porque en nuestra
sociedad, morir sin dolor, en casa y rápidamente (en vez de agonizar durante semanas o
meses) es no sólo tabú sino también un delito.
 
Una vez que los médicos del hospital le deshauciaron y le confirmaron que lo único que se
podía hacer era esperar a la muerte a base de cuidados paliativos, mi padre tomó la
determinación de llamar a los médicos de la organización (con la aquiescencia de los del
hospital, por cierto) y fijó un día y una hora. Mi padre llevaba días asegurando a mi familia
que no tenía miedo, que tenía la conciencia tranquila y que se lo había pasado muy bien
en la vida (todo esto me lo repitió a mí también en su lecho de muerte). ?Qué más se
puede pedir?
 
Ese día fue el sábado 13, el día que aterrizaba yo en Barajas muy temprano por la
mañana. Mi padre decidió esperar a que llegase yo. En casa me esperaban todos mis
hermanos y mi madre, además de mi padre. Tuve una conversación muy bonita con él,
emotiva pero en absoluto dramática (los Albo no somos mucho de teatro y alharacas,
menos mal). Me dijo que intentase no estar solo, así que ya sabéis...
Le encontré exangüe y muy flaco, pero bien de aspecto, y con la cabeza perfecta. Casi no
pude ver por última vez sus ojos azules porque, según dijo, mirar (fijar la vista en algo) le
producía cansancio. 
 
A la una de la tarde llegó el médico. Le preguntó otra vez si quiería retrasar el momento
unos días, a lo que mi padre contestó que no, porque cada vez tenía más pena de
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dejarnos y no deseaba prolongarla inútilmente. Pidió que abriésemos una botella de un
vino clarete que le gustaba, bebimos todos, y el médico le administró la primera dosis de
sedación justo después de que a mi padre se le quebrase un poco la voz por primera vez.
A partir de ese momento entró en una especie de coma, y hacia las nueve de la noche
murió. !Qué maravilla de conversación mantuve con mi madre (y con una botella de
Chivas) hasta las 5 de la mañana! Casi sin dormir, fuimos al tanatorio, donde durante todo
el domingo vinieron, sin exagerar, unas 200 personas, familia y amigos de toda la vida,
llorando lágrimas de verdad. Todos me decían que mi padre había dejado una marca muy
importante en sus vidas, y estoy seguro de que lo decían de verdad. 
 
Creo que nunca llegaré a entender la entereza y la valentía con que recibió a la muerte. No
dejo de pensar en aquel día. Quizás cuando esté yo mismo en esa situación lo entenderé,
hasta entonces seguirá siendo un enigma.
 
Mi padre tuvo una vida muy buena. Supo tomar buenas decisiones. Nació 25 días después
del fin de la guerra en una familia muy conservadora, de las pocas afortunadas que tras la
guerra tenían "posibles". Mal estudiante, fue interno a Vitoria, en donde los curas, porrazo
va, porrazo viene, le corrigieron un vicio que tenía, que era el de ser zurdo. Hacia el año 58
empezó a estudiar derecho en Zaragoza. En la universidad conoció a gente que tenía
ideas distintas (en política, religión...), y, a partir de entonces, comenzó a cuestionar
muchas de las cosas que le habían inculcado desde chico y que tenía por sacrosantas.
Años después acabaría en el partido comunista (luego se saldría, como todo el mundo) y
pasaría la mejor época de su vida, la de la "Transición", con sus compañeros abogados y
el grupo de amigos más hetereogéneo, más interesante, más divertido que ha habido
nunca. De ahí que haya decidido enviar esa foto. El contenido político, a estas alturas de la
vida, es irrelevante, pero la foto me gusta.
 
Esos años de juventud forjaron su carácter y sus ideas sobre la vida y sobre los demás, es
decir, le ayudaron a tomar conciencia, a adquirir su probervial empatía, a ser abierto de
mente, a intentar ayudar siempre. Todo esto lo digo porque sin esa actitud suya, mi vida no
hubiese sido tan buena como ha sido hasta ahora, o seo creo. Yo le dije en su lecho de
muerte que mis amigos, seguramente lo más importante de mi vida, no habrían sido los
que son (sois), es decir, los mejores, si él no me hubiese inculcado una serie de valores.
Creo que es verdad, la prueba es que tengo muchos, muy buenos, y que he conservado
después de tantos años viviendo fuera de Madrid, primero, y de Nueva York, después.
 
No sé qué habría sido de mi vida si mi padre hubiese seguido la senda que la suya parecía
indicarle, por inercia. Seguramente, una vida aburguesada y reprimida. Sin embargo, mi
padre me dio LIBERTAD. Incluso me empujó hacia ella, diría yo. Si yo quería hacer la
carrera de piano en vez de una con algo más de "futuro", pues adelante. Que quería irme
un año a Nueva York de ayudante de un compositor español que vivía allí, pues perfecto,
él me ayudaba económicamente. Que si estaba pensando en quedarme otro año más (y
luego otro, y luego otro...), mejor todavía. Daba igual los tumbos que diera, que fueron
bastantes, mi padre siempre confió en mí.
 
He estado recordando últimamente en una cosa que me contó mi hermana pequeña hace
tiempo. Estaba ella un verano en París estudiando francés con una amiga, tendrían unos
20 años. Un día, a la una de la madrugada le llamó por teléfono desde la calle. Acababan
de conocer a dos chicos noruegos en una discoteca que les invitaban a irse con ellos a
Noruega en una furgoneta. Salían a la mañana siguiente. La amiga de mi hermana no
quería decir nada en su casa, pero mi hermana sí sentía que debía pedir permiso. La
respuesta de mi padre fue la siguiente: "Pero hija, qué maravilla, a Noruega nada menos,
no pierdas esa oportunidad! Si pierdes unas clases de francés, pues qué se le va a hacer.
Dónde te mando dinero para la gasolina?" Y se fueron a Noruega unos días. La amiga de
mi hermana estaba estupefacta. Mi hermana no tanto, sabía que mi padre confiaba en
ella. 



 
Ése era mi padre. 
 
Como también era el que me decía que yo, que también soy zurdo, tenía mucha suerte
que era una ventaja con respecto a otros estudiantes de piano, porque me saldrían mejor
los pasajes difíciles de la mano izquierda.
 
Un gran beso y abrazo a todos vosotros. Por cierto, estoy bien de ánimo. Nos vemos en
verano, o en octubre (puede ser), o en diciembre... ya veis que vuelvo a España todo lo
que puedo.
 
Javier
 
 



From: Celia Zaragoza Sainz de los Terreros
To: Piza, Antoni
Subject: Re: Hola de Jordi Alomar
Date: Monday, March 21, 2016 6:09:53 AM

Hola Antoni, 

muchas gracias por contestarme tan rápido. He seguido trabajando en la convocatoria del
INAEM y veo bastante probable que puedan ayudarnos para financiar el viaje y el alojamiento
de Rosa a Nueva York e incluso una parte de cachet. Además, voy a tramitar más ayudas para
completar la financiación. Sería estupendo si con estas condiciones pudiéramos organizar un
concierto en la Universidad y enmarcarlo en el centenario Granados, también en Nueva York,
¿qué opinas?  

Sigo avanzando con lo de Luis, sobre todo con un pequeño documental, que de momento es lo
que tengo más a mano.

Un abrazo, 

Celia

El 18 de marzo de 2016, 16:20, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Celia, enhorabuena por ese magnifico trabajo con Rosa.  Ahora mismo, no se me ocurre nada
para poder financiar ese proyecto.

 

Como sigue lo de Luis de Pablo?  Vas a hacer algo? Avisame si regrasas a NY.

 

Un cordial abrazo.

 

Antoni

 

 

 

 

 

 

From: Celia Zaragoza Sainz de los Terreros [mailto:celiazaragozasainz@gmail.com] 
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Sent: Friday, March 18, 2016 5:45 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hola de Jordi Alomar

 

Hola Antoni!

Qué tal estás? Yo sigo en Madrid, con varios proyectos sobre mi tio abuelo Luis de Pablo y
trabajando con Rosa Torres-Pardo. 

He visto que formas parte de la comisión para el centenario de Granados y me gustaría
contarte que Rosa ha empezado a grabar un documental sobre él con la productora Lopez-Li,
dirigido por Arantxa Aguirre. Hemos grabado ya bastante, sobre todo estuvimos en
Barcelona hace poco porque Rosa estrenó con la Compañía Nacional de Danza un
Homenaje a Granados en el Liceu. Grabamos los ensayos y el estreno así como entrevistas
con Alicia Torra, Carlota Garriga, Josep Dolcet en el Museu de la Musica, Jorge de Persia
en el Palau de la Musica...

Además, Rosa va a viajar a Roma y Paris para tocar obras de Granados y nos encantaría
poder volver a NY. Vamos a solicitar la ayuda del INAEM para gira internacional y es
probable que contemos con algo de apoyo. He pensado que quizá podría ser interesante
organizar un concierto contigo, en el auditorio de la universidad que me enseñaste, o donde
tú creas que podría encagar mejor, ¿qué opinas?

Espero tus noticias!!

Un abrazo,

Celia

 

Este correo electrónico se ha enviado desde un equipo libre de virus y protegido
por Avast. 
www.avast.com[avast.com]

 

El 4 de noviembre de 2015, 15:52, Celia Zaragoza Sainz de los Terreros
<celiazaragozasainz@gmail.com> escribió:

Hola Antoni,

muchas gracias, allí estaré.

Fins demà!
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El 4 de noviembre de 2015, 13:34, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Celia, hoy no estoy en NY, pero el jueves tengo un poco de tiempo.

Puedes a las 10 de la manana?

Ven al 365 fifth ave @ 34th st. Esperame en el vestibulo.

Un abrazo

Antoni 

On Nov 3, 2015, at 11:40 PM, Celia Zaragoza Sainz de los Terreros
<celiazaragozasainz@gmail.com> wrote:

Estimado Antoni,

Mi nombre es Celia Zaragoza y me pongo en contacto contigo a través de
Jordi Alomar, compañero del Màster de Gestió Cultural de la UB y buen
amigo.
Estoy en Nueva York unos días con la pianista Rosa Torres-Pardo, con
quién trabajo. Nos encantaría poder hablar contigo de algunos proyectos
que tenemos. Disculpa la premura pero se nos ha echado el tiempo encima
y volvemos a Madrid el día 5, tendrías un hueco mañana durante el día?

Un abrazo,

Celia

--

Celia Zaragoza

@holasoycelia

--

Celia Zaragoza

@holasoycelia

-- 
Celia Zaragoza
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@holasoycelia



From: Celia Zaragoza Sainz de los Terreros
To: Piza, Antoni
Subject: Re: Hola de Jordi Alomar
Date: Friday, March 18, 2016 5:44:42 AM

Hola Antoni!

Qué tal estás? Yo sigo en Madrid, con varios proyectos sobre mi tio abuelo Luis de Pablo y
trabajando con Rosa Torres-Pardo. 

He visto que formas parte de la comisión para el centenario de Granados y me gustaría
contarte que Rosa ha empezado a grabar un documental sobre él con la productora Lopez-Li,
dirigido por Arantxa Aguirre. Hemos grabado ya bastante, sobre todo estuvimos en Barcelona
hace poco porque Rosa estrenó con la Compañía Nacional de Danza un Homenaje a Granados
en el Liceu. Grabamos los ensayos y el estreno así como entrevistas con Alicia Torra, Carlota
Garriga, Josep Dolcet en el Museu de la Musica, Jorge de Persia en el Palau de la Musica...

Además, Rosa va a viajar a Roma y Paris para tocar obras de Granados y nos encantaría poder
volver a NY. Vamos a solicitar la ayuda del INAEM para gira internacional y es probable que
contemos con algo de apoyo. He pensado que quizá podría ser interesante organizar un
concierto contigo, en el auditorio de la universidad que me enseñaste, o donde tú creas que
podría encagar mejor, ¿qué opinas? 

Espero tus noticias!!

Un abrazo, 

Celia

Este correo electrónico se ha enviado desde un equipo libre de virus y protegido
por Avast. 
www.avast.com[avast.com]

El 4 de noviembre de 2015, 15:52, Celia Zaragoza Sainz de los Terreros
<celiazaragozasainz@gmail.com> escribió:

Hola Antoni, 

muchas gracias, allí estaré. 
Fins demà!

El 4 de noviembre de 2015, 13:34, Piza, Antoni <APiza@gc.cuny.edu> escribió:
Hola Celia, hoy no estoy en NY, pero el jueves tengo un poco de tiempo.
Puedes a las 10 de la manana?
Ven al 365 fifth ave @ 34th st. Esperame en el vestibulo.
Un abrazo
Antoni 

On Nov 3, 2015, at 11:40 PM, Celia Zaragoza Sainz de los Terreros
<celiazaragozasainz@gmail.com> wrote:
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Estimado Antoni,

Mi nombre es Celia Zaragoza y me pongo en contacto contigo a través de
Jordi Alomar, compañero del Màster de Gestió Cultural de la UB y buen
amigo.
Estoy en Nueva York unos días con la pianista Rosa Torres-Pardo, con quién
trabajo. Nos encantaría poder hablar contigo de algunos proyectos que
tenemos. Disculpa la premura pero se nos ha echado el tiempo encima y
volvemos a Madrid el día 5, tendrías un hueco mañana durante el día?

Un abrazo,

Celia

-- 
Celia Zaragoza
@holasoycelia

-- 
Celia Zaragoza
@holasoycelia



From: Celia Zaragoza Sainz de los Terreros
To: Piza, Antoni
Subject: Re: Hola de Jordi Alomar
Date: Monday, March 21, 2016 12:49:09 PM

Hola!

Muchas gracias por contestar siempre tan rápido, es un placer! Perdóname porque no
recordaba que solo abrir la sala ya tiene un coste, es verdad que me lo comentaste. Creo que
podré conseguir ayudas para asumir casi todos los gastos pero no tanto como para incluir el
alquiler de una sala. De todas maneras lo seguiré intentando y te mantendré informado, igual
que sobre Luis.

Muchas gracias de nuevo y seguimos en contacto!!

Un abrazo, 

Celia

El 21 de marzo de 2016, 17:43, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Como te comente cuando nos conocimos, abrir la sala cuesta mucho dinero y ya no tenemos mas
presupuesto.  Creo recordar que te mencione la posibilidad de alquilar Carnegie.  La sala pequeña
son unos 5000 dolares.

 

Un abrazo

 

A

 

 

 

From: Celia Zaragoza Sainz de los Terreros [mailto:celiazaragozasainz@gmail.com] 
Sent: Monday, March 21, 2016 6:10 AM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hola de Jordi Alomar

 

Hola Antoni,

muchas gracias por contestarme tan rápido. He seguido trabajando en la convocatoria del

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:celiazaragozasainz@gmail.com
mailto:APiza@gc.cuny.edu


INAEM y veo bastante probable que puedan ayudarnos para financiar el viaje y el
alojamiento de Rosa a Nueva York e incluso una parte de cachet. Además, voy a tramitar
más ayudas para completar la financiación. Sería estupendo si con estas condiciones
pudiéramos organizar un concierto en la Universidad y enmarcarlo en el centenario
Granados, también en Nueva York, ¿qué opinas? 

Sigo avanzando con lo de Luis, sobre todo con un pequeño documental, que de momento es
lo que tengo más a mano.

Un abrazo,

Celia

 

El 18 de marzo de 2016, 16:20, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Celia, enhorabuena por ese magnifico trabajo con Rosa.  Ahora mismo, no se me ocurre
nada para poder financiar ese proyecto.

 

Como sigue lo de Luis de Pablo?  Vas a hacer algo? Avisame si regrasas a NY.

 

Un cordial abrazo.

 

Antoni

 

 

 

 

 

 

From: Celia Zaragoza Sainz de los Terreros [mailto:celiazaragozasainz@gmail.com] 
Sent: Friday, March 18, 2016 5:45 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hola de Jordi Alomar

 

Hola Antoni!

mailto:APiza@gc.cuny.edu
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Qué tal estás? Yo sigo en Madrid, con varios proyectos sobre mi tio abuelo Luis de Pablo
y trabajando con Rosa Torres-Pardo. 

He visto que formas parte de la comisión para el centenario de Granados y me gustaría
contarte que Rosa ha empezado a grabar un documental sobre él con la productora Lopez-
Li, dirigido por Arantxa Aguirre. Hemos grabado ya bastante, sobre todo estuvimos en
Barcelona hace poco porque Rosa estrenó con la Compañía Nacional de Danza un
Homenaje a Granados en el Liceu. Grabamos los ensayos y el estreno así como entrevistas
con Alicia Torra, Carlota Garriga, Josep Dolcet en el Museu de la Musica, Jorge de Persia
en el Palau de la Musica...

Además, Rosa va a viajar a Roma y Paris para tocar obras de Granados y nos encantaría
poder volver a NY. Vamos a solicitar la ayuda del INAEM para gira internacional y es
probable que contemos con algo de apoyo. He pensado que quizá podría ser interesante
organizar un concierto contigo, en el auditorio de la universidad que me enseñaste, o
donde tú creas que podría encagar mejor, ¿qué opinas?

Espero tus noticias!!

Un abrazo,

Celia

 

Este correo electrónico se ha enviado desde un equipo libre de virus y protegido
por Avast. 
www.avast.com[avast.com]

 

El 4 de noviembre de 2015, 15:52, Celia Zaragoza Sainz de los Terreros
<celiazaragozasainz@gmail.com> escribió:

Hola Antoni,

muchas gracias, allí estaré.

Fins demà!

 

El 4 de noviembre de 2015, 13:34, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Celia, hoy no estoy en NY, pero el jueves tengo un poco de tiempo.

Puedes a las 10 de la manana?

Ven al 365 fifth ave @ 34th st. Esperame en el vestibulo.

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.avast.com_sig-2Demail-3Futm-5Fmedium-3Demail-26utm-5Fsource-3Dlink-26utm-5Fcampaign-3Dsig-2Demail-26utm-5Fcontent-3Dwebmail&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_cPcqOlumeL2SOPrrs8Sc1WGCWnPOdDQ9LCjj7m9Wfk&s=2JlXvWLnqjGLLZEFLHtqR-2aYFrWYvfRRYsgtb6tWJM&e=
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Un abrazo

Antoni 

On Nov 3, 2015, at 11:40 PM, Celia Zaragoza Sainz de los Terreros
<celiazaragozasainz@gmail.com> wrote:

Estimado Antoni,

Mi nombre es Celia Zaragoza y me pongo en contacto contigo a través
de Jordi Alomar, compañero del Màster de Gestió Cultural de la UB y
buen amigo.
Estoy en Nueva York unos días con la pianista Rosa Torres-Pardo, con
quién trabajo. Nos encantaría poder hablar contigo de algunos proyectos
que tenemos. Disculpa la premura pero se nos ha echado el tiempo
encima y volvemos a Madrid el día 5, tendrías un hueco mañana durante
el día?

Un abrazo,

Celia

--

Celia Zaragoza

@holasoycelia

--

Celia Zaragoza

@holasoycelia

--

Celia Zaragoza

@holasoycelia

mailto:celiazaragozasainz@gmail.com


-- 
Celia Zaragoza
@holasoycelia



From: Mauricio Molina
To: Piza, Antoni
Subject: Re: Hola de Mauricio y Besalú
Date: Friday, February 12, 2016 2:51:09 PM

Estupendo Antoni,

Entonces me confirmas lo de las dos medias becas para poder asignarlas por favor?

Gracias

2016-02-12 15:51 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Recibido!

 

Creo que podemos ayudar on solo dos.

 

Gracias

 

Antoni

 

 

 

 

From: Mauricio Molina [mailto:maurus4@gmail.com] 
Sent: Wednesday, February 10, 2016 1:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Hola de Mauricio y Besalú

 

Querido Antoni,

Como estás? 

Espero que te esté llegando información sobre el curso, estamos muy muy activos en las
redes. Aquí te envío un video con comentarios de los estudiantes que acabamos de colgar.
Te envío también nuestro otro vídeo de promoción que creo que lo habías visto ya (el
nuevo). 

mailto:apiza@gc.cuny.edu
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mailto:maurus4@gmail.com
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https://www.facebook.com/mauricio.molina.545849

https://www.youtube.com/watch?v=qy_USJ33mHI[youtube.com]

Finalmente podrás ayudar este año económicamente a algunos estudiantes? Sería posible
tres medias becas en vez de dos como los últimos años?

Mil gracias!

Mauricio

--

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola de nuevo Antoni
Date: Thursday, June 23, 2016 1:58:06 PM

¡Anda!
Me acaba de llegar un email diciéndome que por la póliza de GC no puedes recibir mi email
porque supera no sé qué tamaño. Y eso que lo he mandado en pdf reducido.
¿Tienes otra cuenta para enviártelo?
 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-23 13:37 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

No has enviado nada…

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Thursday, June 23, 2016 12:39 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Hola de nuevo Antoni

 

Hola Antoni:

Siento no haber podido mandarte la tesis y el informe antes. He sido todo lo rápida que he
podido para poder enviártelo antes de que finalizara esta semana y de que cojas vacaciones.
He estado los tres últimos días reunida con mis directoras. Espero haber llegado (más o
menos) a tiempo.

Un abrazo muy fuerte. 

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola de nuevo Antoni
Date: Thursday, June 23, 2016 2:47:17 PM
Attachments: INFORME DR EXTRANJERO.doc

Te lo acabo de enviar por WeTransfer. Confírmame si te ha llagado, por favor. 

Te vuelvo a adjuntar la plantilla de este tipo de informes de la Universidad de Jaén.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-06-23 13:59 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

PRUEBA              “WE TRANFER”

 

 

 

 

 

 

 

 

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Thursday, June 23, 2016 1:58 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hola de nuevo Antoni

 

¡Anda!
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Me acaba de llegar un email diciéndome que por la póliza de GC no puedes recibir mi email
porque supera no sé qué tamaño. Y eso que lo he mandado en pdf reducido.

¿Tienes otra cuenta para enviártelo?

 

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

 

 

 

2016-06-23 13:37 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

No has enviado nada…

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Thursday, June 23, 2016 12:39 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Hola de nuevo Antoni

 

Hola Antoni:

Siento no haber podido mandarte la tesis y el informe antes. He sido todo lo rápida que he
podido para poder enviártelo antes de que finalizara esta semana y de que cojas
vacaciones. He estado los tres últimos días reunida con mis directoras. Espero haber
llegado (más o menos) a tiempo.

Un abrazo muy fuerte. 

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Hola!
Date: Friday, August 05, 2016 11:52:34 AM

Però tan segur estàs que m'oferiran la plaça? Jo no sé com funciona quan estan buscant algú.

I sí que tinc confiança amb el Tim, de fet, és ell qui ha defensat la meva proposta i ha estat en tot moment amable.
Així que cas que la cosa tiri endavant, suposo que m'ajudarà.

Abans d'ahir vaig parlar amb la cap d'estudis i van dir que estaven discutint els materials i que em dirien alguna cosa
entre ahir i avui. Quan et van trucar?

mailto:apiza@gc.cuny.edu


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola!
Date: Tuesday, September 06, 2016 9:13:25 PM

Tuve que leer el email dos veces esta mañana y ahora que por fin encuentro un ratito para
responderte lo he leído de nuevo para refrescarlo, pero creo que lo he 'pillao'. Allá voy:

--Este jueves termino a las 2 y podría estar por allí a las 2:45pm, pero también puedo pasarme
a las 5 o a las 6, según te convenga, para unas cervezas o cena.

--También podría pasar a recogerte a eso de las 5-6pm el lunes, martes o miércoles.

Lo que prefieras :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-09-06 10:41 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola, ya te echo de menos… tanto tiempo!

 

A ver:  martes y jueves, me viene bien a cualquier hora.  Los viernes, tambien me suele ir bien.

 

Lunes y miercoles no me viene bien el almuerzo (lunch) por los horarios de enseñanza.  Por la
tarde a las 5 o las 6 me suele ir bien, pero mañana dia 7 tengo que ir a un concierto y por tanto no
puedo.

 

Te he liado?

 

Un abrazo
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mailto:APiza@gc.cuny.edu


A

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Monday, September 05, 2016 9:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hola!

 

¿Cómo te viene este miércoles para comer, o bien para unas cervezas-o-lo-que-sea después
de tu jornada en GC?

Tengo muchas ganas de verte.

Un abrazo!

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

 

 

 

2016-08-25 11:49 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:

Te escribo entonces la próxima semana. ¡Disfruta de estos días!

Un abrazo :)

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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2016-08-25 11:45 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estoy de vacationes hasta el lunes. Martes y jueves li tengo bien para quedar. Un
abrazo!!

On Aug 25, 2016, at 11:43 AM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola Antoni!

¿Cómo estás? Nosotros ya estamos de vuelta en la city. Mi hermana Teresa
y su chica están por aquí con nosotros. Me gustaría que os conocieseis.

¿Cómo tienes estos días? ¿Estarás mañana viernes por la mañana en GC?

Un beso grande.

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Hola!
Date: Friday, August 05, 2016 11:43:34 AM

Mil gràcies, Toni :)

Els he promès estic perfeccionant el meu anglès, que suposo que era el que els preocupava més.

Ja veure, què diuen...

mailto:apiza@gc.cuny.edu


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola!
Date: Monday, September 05, 2016 9:00:13 PM

¿Cómo te viene este miércoles para comer, o bien para unas cervezas-o-lo-que-sea después de
tu jornada en GC?
Tengo muchas ganas de verte.
Un abrazo!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-08-25 11:49 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:
Te escribo entonces la próxima semana. ¡Disfruta de estos días!
Un abrazo :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-08-25 11:45 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Estoy de vacationes hasta el lunes. Martes y jueves li tengo bien para quedar. Un abrazo!!

On Aug 25, 2016, at 11:43 AM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola Antoni!

¿Cómo estás? Nosotros ya estamos de vuelta en la city. Mi hermana Teresa y
su chica están por aquí con nosotros. Me gustaría que os conocieseis. 

¿Cómo tienes estos días? ¿Estarás mañana viernes por la mañana en GC?

Un beso grande.
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María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola!
Date: Thursday, August 25, 2016 11:50:27 AM

Te escribo entonces la próxima semana. ¡Disfruta de estos días!
Un abrazo :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-08-25 11:45 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Estoy de vacationes hasta el lunes. Martes y jueves li tengo bien para quedar. Un abrazo!!

On Aug 25, 2016, at 11:43 AM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola Antoni!

¿Cómo estás? Nosotros ya estamos de vuelta en la city. Mi hermana Teresa y su
chica están por aquí con nosotros. Me gustaría que os conocieseis. 

¿Cómo tienes estos días? ¿Estarás mañana viernes por la mañana en GC?

Un beso grande.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Hola!
Date: Friday, August 05, 2016 11:29:59 AM

Hola, Toni,

Sembla que els he agradat força. Suposo que al venir de fora voeln assegurar-se de tenir prou informació. M'imagino
que et demanarien si parlo suficientment bé l'anglès per donar classes i que tal amb es alumnes, no?
Què els has dit ? estic encuriosida ;)

Petons,

Anna

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Re: Hola!
Date: Friday, August 05, 2016 1:05:12 PM

En el bon sentit...?

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Hola!
Date: Thursday, August 04, 2016 11:14:06 AM

Hola, Toni,

Gràcies per les teves respostes. I gràcies per haver accedit a escriure les cartes de recomanació. No t'havia avisat
abans, però suposo que tenia el teu permís de donar les teves dades ;)

Llavors la Marta Casals  té força influència? Esperem que em sigui útil. Ha estat molt amable amb mi.

Estem en contacte.

Una abraçada,

Anna

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Re: Hola!
Date: Friday, August 05, 2016 12:10:04 PM

Val, Gràcies!

Ja veurem què decideixen i t'ho dic.

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Hola!
Date: Wednesday, August 03, 2016 12:34:35 PM

Hola, Toni,

Jo estic bé, a punt de començar vacances. Ja diràs com està el projecte que teniu amb el Douglas Riva, m'encantarà
poder col.laborar de nou amb tu.

Per cert, tinc la Green Card i estic buscant feina per les universitats americanes, tot i que encara estic donant classes
al conservatori de València. Estic a Washington per uns dies i he tingut una primera entrevista amb Thimoty (Tim)
Crist, de la Arcansas State University. El coneixes?

Estic també en contacte amb la Marta Casals, la vídua del Pau Casals, molt amable. La coneixes?

Ja diràs. Petonets.

Anna

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Re: Hola!
Date: Friday, August 05, 2016 11:54:45 AM

Al matí?

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Re: Hola!
Date: Saturday, July 30, 2016 7:55:15 PM

Hola, Toni,

Quan tornes als Estats Units?

Un petó.

Anna

mailto:apiza@gc.cuny.edu


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Re: Hola!
Date: Wednesday, July 06, 2016 3:49:08 AM

Hola, Toni,

Tornes a l'agost a NY? Ja diràs.

Que passis unes merescudes vacances.

Una abraçada,

Anna

mailto:apiza@gc.cuny.edu


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola!
Date: Tuesday, September 06, 2016 10:06:13 PM

¡Allí estaré el jueves a las 2:45pm!
Buenas noches.
:)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-09-06 22:01 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Si puedes, pasa el jueves a las 2.45.
Gracias por adaptarte a mi horario

On Sep 6, 2016, at 9:13 PM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Tuve que leer el email dos veces esta mañana y ahora que por fin encuentro un
ratito para responderte lo he leído de nuevo para refrescarlo, pero creo que lo he
'pillao'. Allá voy:

--Este jueves termino a las 2 y podría estar por allí a las 2:45pm, pero también
puedo pasarme a las 5 o a las 6, según te convenga, para unas cervezas o cena.

--También podría pasar a recogerte a eso de las 5-6pm el lunes, martes o
miércoles.

Lo que prefieras :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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2016-09-06 10:41 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola, ya te echo de menos… tanto tiempo!

 

A ver:  martes y jueves, me viene bien a cualquier hora.  Los viernes, tambien me
suele ir bien.

 

Lunes y miercoles no me viene bien el almuerzo (lunch) por los horarios de
enseñanza.  Por la tarde a las 5 o las 6 me suele ir bien, pero mañana dia 7 tengo
que ir a un concierto y por tanto no puedo.

 

Te he liado?

 

Un abrazo

 

A

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Monday, September 05, 2016 9:00 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Hola!

 

¿Cómo te viene este miércoles para comer, o bien para unas cervezas-o-lo-
que-sea después de tu jornada en GC?

Tengo muchas ganas de verte.

Un abrazo!

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]
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2016-08-25 11:49 GMT-04:00 Maria Luisa Martinez
<mmartinez2@unis.org>:

Te escribo entonces la próxima semana. ¡Disfruta de estos días!

Un abrazo :)

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

 

 

 

2016-08-25 11:45 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Estoy de vacationes hasta el lunes. Martes y jueves li tengo bien para
quedar. Un abrazo!!

On Aug 25, 2016, at 11:43 AM, Maria Luisa Martinez
<mmartinez2@unis.org> wrote:

Hola Antoni!

¿Cómo estás? Nosotros ya estamos de vuelta en la city. Mi
hermana Teresa y su chica están por aquí con nosotros. Me
gustaría que os conocieseis.

¿Cómo tienes estos días? ¿Estarás mañana viernes por la
mañana en GC?

Un beso grande.
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María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: RE: Hola!
Date: Friday, August 05, 2016 1:44:40 PM

També pot ser una advertència pel que em pugui trobar ;)

mailto:apiza@gc.cuny.edu


From: MARGARIDA CASACUBERTA ROCAROLS
To: Piza, Antoni
Subject: Re: hola
Date: Thursday, October 27, 2016 11:40:53 AM

Hola Toni,

és la millor manera de localitzar-me. Per qualsevol cosa que necessitis,
ja ho saps (que diuen a Olot)!

petons,

mita

> Mita, en Josep m'ha passat el teu correu.  En realitat no volia res mes
> que tenir l'adreça.
>
> Sort!
>
> Toni
>
>
>
>
> Antoni Pizà, Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
>
>

mailto:apiza@gc.cuny.edu


From: MARGARIDA CASACUBERTA ROCAROLS
To: Piza, Antoni
Subject: RE: hola
Date: Saturday, October 29, 2016 1:13:09 PM

Toni,

aquest personatge és molt interessant, i jo no en sabia pràcticament res
(per no dir res)! I mira que devia conèixer en Rusiñol!

Sí que hem de fer aquesta història de la literatura catalana més
comprensiva, en el sentit d'explicativa. Tots aquests personatges
escampats pel món, amb unes vides interessantíssimes, expliquen moltes
coses i ens són totalment desconeguts.

Ja et vaig dir que teníem un projecte amb gent de la Universitat de Lille,
de Poitiers i de Montevideo que volia aplegar tots aquests personatges.
Ara s'acaba de fer la tercera i última trobada del Simposi itinerant
"Figuras del 36", però pensem continuar aquest projecte de recuperació
dels que en vam dir "secundaris" de la història de la cultura.

T'envio un link, per si hi vols fer un cop d'ull:

https://urldefense.proofpoint.com/v2/url?u=https-3A__satelites.sciencesconf.org_-3Flang-
3Des&d=CwIDAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=wnkYPWXHFiRY7Z0pMQnqFte4jwAPFvoyOJ4-dXC-hcA&s=HMdQIqP9ZG-hqIDpS-
XuHSpw_dfP5PfR13vU5EiSly0&e=

Moltes gràcies per tota aquesta informació!

petons i bon cap de setmana,

mita

> Magnific article!  Enhorabona!
>
> Em fa pensar en una historia de la literatura catalana alternativa que el
> podia incloure a ell (en castella i frances) i a Patrice Contamine Latour
> (1867-1926), tarragoni/parisenc i l'a influencia mes important en Eric
> Satie i les seves excentricitats.  Escrivia principlament en frances.
>
> To be continued...
>
>
>
>
>
> -----Original Message-----
> From: MARGARIDA CASACUBERTA ROCAROLS
> [mailto:margarida.casacuberta@udg.edu]
> Sent: Thursday, October 27, 2016 12:29 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: RE: hola
>
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> Moltíssimes gràcies, Toni!
>
> sí que ho miraré. Per ara he fet recerques una mica simples en totes
> aquestes biblioteques i no he trobat gaire res, tot i que al Met sí que hi
> ha alguna pista (una de les obres que tenen, Woman ironing, era de
> Sabartés i la va comprar Stieglitz. Com que Sabartés va passar un any a
> Nova York (va passar immigració el 2 d'octubre de 1911 i l'avalava "un
> amic" que es diu Manuel Urdiales i l'adreça on diu que s'estarà és 142
> 16th St. NY) he pensat que no aprofités per vendre-li la pintura. No ho
> sé.
>
> T'envio, per si et fa gràcia fer-hi un cop d'ull, l'article que vaig
> publicar a la Revista Iberoamericana fa uns quants mesos. Aquesta
> primavera hi ha un congrés a Barcelona sobre Picasso i la identitat i un
> dels temes a tractar són els seus biògrafs. Si hi pogués aportar alguna
> altra cosa seria fantàstic, però és ben difícil treure'n l'entrellat.
>
> petons,
>
> mita
>
>
>
>    > Sobre sabartes... si no hi has anat encara, hauries d'anar a les
>> biblioteques de la Frick, Met i MoMA perque s'especialitzen en art I
>> els bibliotecaris saben molt.
>>
>> Tambe podries venir aqui a la CUNY i consultar les databases (que
>> possiblement, pero no necessariamente, son les mateixes de la NYPL).
>> Si un dia m'avises, jo et deixo entrar a la nostra biblioteca i pots
>> passar-te un mati aqui mirant coses.  NYU probablement tingui mes
>> coses, pero...
>>
>> Hi ha ART INDEX / BHA que es molt important.  Ara tot esta en linea
>> naturalment.  Tambe ARTSTOR.
>>
>> Possiblement no trobis res, pero no se sap mai...
>>
>> Salut!
>>
>>
>>
>> -----Original Message-----
>> From: MARGARIDA CASACUBERTA ROCAROLS
>> [mailto:margarida.casacuberta@udg.edu]
>> Sent: Thursday, October 27, 2016 11:41 AM
>> To: Piza, Antoni <APiza@gc.cuny.edu>
>> Subject: Re: hola
>>
>> Hola Toni,
>>
>> és la millor manera de localitzar-me. Per qualsevol cosa que
>> necessitis, ja ho saps (que diuen a Olot)!
>>
>> petons,
>>
>> mita
>>
>>

mailto:margarida.casacuberta@udg.edu


>>
>>> Mita, en Josep m'ha passat el teu correu.  En realitat no volia res
>>> mes que tenir l'adreça.
>>>
>>> Sort!
>>>
>>> Toni
>>>
>>>
>>>
>>>
>>> Antoni Pizà, Director
>>> Foundation for Iberian Music
>>> The Graduate Center, The City University of New York
>>> 365 Fifth Ave, New York, NY 10016
>>>
>>>
>>
>>
>>
>



From: Noemy Berbel
To: Piza, Antoni
Subject: Re: hola
Date: Monday, June 06, 2016 11:24:37 AM

Molt be, moltes gracies!
Esteim en contacte
Salut!
Noemy

Enviado desde mi iPhone

El 6/6/2016, a las 15:17, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Noemy, la questio de l’apartament ho has de mirar quna s’acosti el viatge.
 
Res mes, seguirem parlant…
 
Salut!
 
Toni
 
 
 
 
From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Monday, June 06, 2016 5:03 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: hola
 
Hola Toni,

Estic molt contenta de rebre noticies teves. Perdona per no haver contestat abans
però el divendres vaig tenir tribunal de tesi i deprés vaig partir tot d'una cap a
Bilbao perquè li vàrem fer un homenatge sorpresa a la professora Maravillas
Díaz, amb la que vaig estar fent una estada a la Universitat del País Basc, perquè
es jubila. I ara ja torn ha estar per "sa roqueta".

La veritat és que me va agradar molt poder xerrar amb tu i el cafè ja el farem en
una altra ocasió. Després de xerrar vaig estar pensant en la possibilitat de fer una
estada amb tu i la veritat és que m'encantaria i segur que seria molt profitós.
T'agraeixo la teva amabilitat. El curs que ve tenc classes fins el mes de febrer-
març, per tant podria venir a partir de abril, maig o juny. Com et vaig comentar
estic de vicedegana, per tant no crec que pugui allargar tot el temps que
m'agradaria perquè sino m'estiraran de les orelles, però supòs que un mes o un poc
més no hi haurà problema. 

Pel tema de l'allotjament supòs que convé mirar-ho amb temps, vares comentar
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que estaria bé poder agafar un apartament de qualqú que s'anigués. Si me pots
orientar en aquest tema t'ho agrairia.

Moltes gràcies per tot i esteim en contacte.
Noemy
 
 
2016-06-02 23:13 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Noemy, just dir-te que me va alegrar molt xerrat amb tu fa uns dies i me va
saber greu que no mos poguessim veure en persona.
 
En tot cas, te record que seria magnific que, si t’animes, poguessis venir aqui com a
visiting scholar.  Ja te vaig comentar que n’hi ha hagut una taringa llarga:  en
Francesc Vicens, German Gan, Jose Luis Palacios, Ivan Iglesias, Maria Palacios,
Miriam Perandones, Teres Fraile etc.  Tots son professors a universitats espanyoles
 han tret molt de profit d’estar per aqui uns mesos.  Com te vaig comentar, el proces
es molt senzill:  escriure una carta de dos o tres paragrafs explicant que vols fer aqui i
poca cosa mes.
 
Be, res mes i seguim en contacte.
 
Toni
 
 
 
 

From: Piza, Antoni 
Sent: Friday, May 27, 2016 12:30 PM
To: Noemy Berbel <noemy.berbel@gmail.com>
Subject: hola
 
Hola Noemy, te volia comentar que diumenge decapvespre m'ha sortit un problema/.
 
De tota manera, telefona'm i quedam dikumenge demati, dissabte horabaixa o ja dins la
setmana que ve.
 
Salut!
 
Toni
971 580440
681 102 100
 
 
 
 

From: Piza, Antoni
Sent: Thursday, May 26, 2016 12:14 PM
To: Noemy Berbel
Subject: Re: Seminario de Investigación en Educación Musical SIEM UIB2016
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Te telefonare en 30 minuts  , te va be?
Gracies 

On May 26, 2016, at 5:58 PM, Noemy Berbel <noemy.berbel@gmail.com> wrote:

Bon dia Toni,
Ja estàs per sa illa? Quan tengui un moment diguem coses i ens veim.
Salut!
Noemy
 
2016-05-01 11:09 GMT+02:00 Noemy Berbel
<noemy.berbel@gmail.com>:

Molt bé! Salut!
 
2016-04-30 22:23 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Te dire coses ,ido, en 2 setmanes.  Salut!
 
From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Saturday, April 30, 2016 4:40 AM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Seminario de Investigación en Educación Musical SIEM
UIB2016
 
Hola Toni,
Perfecte! Quan t'aniria bé per quedar? o diguem coses quan ho
sàpigues. Per qualsevol cosa el meu telèfon és 677510233.
Salut!
Noemy
 
2016-04-29 18:38 GMT+02:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Hola Noemy, com te vaig comentar pel maig sere per Mallorca
del 19 al 31.  Si tens un moment ens podem veure.
 
Salut i sort!
 
Toni
 
 
 
 
From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Wednesday, March 02, 2016 5:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>

Subject: Re: Seminario de Investigación en Educación
Musical SIEM UIB2016
 
Hola Toni,
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mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu
mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu


Perfecte, doncs ens veim per maig. Diguem coses quan
sàpigues les dates per poder quedar.
Moltes gràcies per tot i fins aviat.

Salut,
Noemy
 
2016-03-01 19:02 GMT+01:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Hola Noemy, naturalment que ens hauriem de coneixer
personalment.  Crec que sere per Mallorca devers el maig.  I
tot aixo que comentes d’establir algun acord de col.laboracio,
crec que seria interessant.  Si vols tractar res de forma
immediata sempre podem parlar per telefon; i si no, ja
parlarem de tot pel maig.
 
Ja me contaras con haura anat el seminari d’investigacio.
 
Salut i molta sort.
 
Toni
 
 
 
 
From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Monday, February 29, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Seminario de Investigación en Educación Musical
SIEM UIB2016
 
Benvolgut Toni,

Moltes gràcies, igualment, per qualsevol cosa ja saps on
trobar-me. De fet també m'agradaria coneixer-te en
persona i poder iniciar col·laboracions futures.
Actualment estic de vicedegana de la Facultat d'Educació
i de coordinadora de mobilitat, per tant si és del teu
interès tendria la possibilitat de engegar possibles
col·laboracions dins el programa Erasmus, si hi ha un
interès en comú. Bé és una de les possibilitat que he
pensat ara. En qualsevol cas, si te fa ganes venir per la
UIB sempre podem organitzar qualque iniciativa o trobar
espai en qualque convocatòria.

Esteim en contacte,
Salut,
Noemy
 

mailto:APiza@gc.cuny.edu
mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu


El 25 de febrero de 2016, 22:49, Piza, Antoni
<APiza@gc.cuny.edu> escribió:

Benvolguda Noemy:  moltes gracies per fer-me arribar
aquesta convocatoria.  Enhorabona per aquesta iniciativa. 
Estic segur que sera un gran exit.
 
Esper poder-te bconeixer personalmente en alguna ocasio.
 
Ja saps on em pots trobar per qualsevol cosa.
 
Salut i molta sort
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New
York
365 Fifth Ave, New York, NY 10016
 
 
 
From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Thursday, February 25, 2016 12:38 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Fwd: Seminario de Investigación en Educación
Musical SIEM UIB2016
 
Benvolgut Antoni,

Primer de tot me presentaré, sóc na Noemy Berbel,
professora de música de la Universitat de les Illes
Balears. Fa anys que conec a en Joan Parets, l'altre dia
em vaig posar en contacte amb ell en relació al
Seminari d'Investigació en Educació Musical que farem
a la UIB el proper mes de juliol, me va parlar de tu i
per això t'envio la informació del Seminari per si pot
ser del teu interès.

Moltes gràcies,
Quedo a la teva disposició,
Salutacions cordials,

Noemy Berbel
Professora de l'Àrea de Didàctica de l'Expressió
Musical
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Facultat d'Educació
Universitat de les Illes Balears
971259731
noemy.berbel@uib.es

...............................
 
Es para nosotros un gran placer comunicarle que la
Universitat de les Illes Balears y el Grupo de Investigación
en Arte y Educación está organizando el SEMINARIO DE
INVESTIGACIÓN EN EDUCACIÓN MUSICAL
SIEM UIB2016, que tendrá lugar en Mallorca los días 6,
7 y 8 de julio de 2016, en la sede del Caixaforum de
Palma

El SIEM 2016 tiene por finalidad presentar investigaciones
en el ámbito de la educación musical que inviten a
formular propuestas y reflexiones sobre el recorrido
llevado a cabo. De igual manera, interesa fomentar la
colaboración entre las diversas instituciones nacionales
e internacionales que trabajan en el ámbito de la música.

Solicitamos su colaboración para difundir el documento
adjunto (cartel y díptico) entre los profesores y alumnos
de su Facultad, así como la página web :
http://siemuib2016.wix.com/siemuib2016[siemuib2016.wix.com]

Le agradecemos por adelantado su atención y colaboración
con la Universitat de les Illes Balears y el Comité
organizador del SIEM UIB2016
 

Un saludo cordial,

Dra. Noemy Berbel Gómez
Presidenta del Comité Organizador SIEM UIB2016
Universitat de les Illes Balears
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From: MARGARIDA CASACUBERTA ROCAROLS
To: Piza, Antoni
Subject: RE: hola
Date: Thursday, October 27, 2016 12:28:50 PM
Attachments: Casacuberta-2NovelasSabartes.pdf

Moltíssimes gràcies, Toni!

sí que ho miraré. Per ara he fet recerques una mica simples en totes
aquestes biblioteques i no he trobat gaire res, tot i que al Met sí que hi
ha alguna pista (una de les obres que tenen, Woman ironing, era de
Sabartés i la va comprar Stieglitz. Com que Sabartés va passar un any a
Nova York (va passar immigració el 2 d'octubre de 1911 i l'avalava "un
amic" que es diu Manuel Urdiales i l'adreça on diu que s'estarà és 142
16th St. NY) he pensat que no aprofités per vendre-li la pintura. No ho
sé.

T'envio, per si et fa gràcia fer-hi un cop d'ull, l'article que vaig
publicar a la Revista Iberoamericana fa uns quants mesos. Aquesta
primavera hi ha un congrés a Barcelona sobre Picasso i la identitat i un
dels temes a tractar són els seus biògrafs. Si hi pogués aportar alguna
altra cosa seria fantàstic, però és ben difícil treure'n l'entrellat.

petons,

mita

   > Sobre sabartes... si no hi has anat encara, hauries d'anar a les
> biblioteques de la Frick, Met i MoMA perque s'especialitzen en art I els
> bibliotecaris saben molt.
>
> Tambe podries venir aqui a la CUNY i consultar les databases (que
> possiblement, pero no necessariamente, son les mateixes de la NYPL).  Si
> un dia m'avises, jo et deixo entrar a la nostra biblioteca i pots
> passar-te un mati aqui mirant coses.  NYU probablement tingui mes coses,
> pero...
>
> Hi ha ART INDEX / BHA que es molt important.  Ara tot esta en linea
> naturalment.  Tambe ARTSTOR.
>
> Possiblement no trobis res, pero no se sap mai...
>
> Salut!
>
>
>
> -----Original Message-----
> From: MARGARIDA CASACUBERTA ROCAROLS
> [mailto:margarida.casacuberta@udg.edu]
> Sent: Thursday, October 27, 2016 11:41 AM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: hola
>

mailto:apiza@gc.cuny.edu
mailto:margarida.casacuberta@udg.edu



Rev i s ta  Iberoamer icana ,  Vo l .  LXXXI ,  Núm.  250 ,  Enero -Marzo  2015 ,  31 -52


DON JULIÁN Y SON EXCELLENCE, DE JAUME SABARTÉS:
DOS APORTACIONES A LA NOVELA DEL DICTADOR POR EL SECRETARIO 


DE PICASSO


por


Margarida CasaCuberta


Universitat de Girona


JauMe sabartés, “poeta deCadente”


El nombre de Jaume Sabartés (Barcelona 1881-París 1968) es probablemente 
conocido en todo el mundo, pero nadie sabe todavía quién fue realmente el secretario 
y amigo de Pablo Picasso. A Sabartés pertenecen los primeros estudios críticos sobre la 
obra del artista y suyos son, en buena parte, los materiales biográficos sobre los cuales 
se empezó a construir el mito de Picasso (Léal 284-285). 


En la base de todo gran mito existe una narración. El Dr. Johnson tuvo a Boswell, 
Goethe contó con la pluma de Eckermann además de la suya, Dalí se reescribió a sí 
mismo una y otra vez, y Picasso acudió a su amigo barcelonés, el modelo de su Poeta 
decadente (1901), artista sin obra conocida, escritor frustrado, para que le explicara 
–a él y a su obra– ante el mundo. Y no andaba equivocado Picasso cuando, en 1935, 
el peor año de su vida (Léal 286-287), coincidiendo con la ruptura de su matrimonio 
con la bailarina Olga Khokhlova y después de treinta años de separación del amigo, 
propuso a Jaume Sabartés trasladarse a París para vivir junto a él1 y hacer las veces de 
secretario, hombre de confianza y, sobre todo, de biógrafo. Porque Sabartés fue ante 
todo un escritor. Lo demuestra una de sus primeras aproximaciones a la vida y obra 
de Picasso, escrita en español en 1941y publicada en francés,  Picasso: Portraits et 
Souvenirs (1946), seguida de Picasso. Documents iconographiques (1954), y sobre 
todo sus tres novelas Don Julián, Son Excellence y Tú qué sabes, escritas en español 


1 Esta es la versión de los hechos que Sabartés expone en su conocida biografía de Picasso: Portraits 
et Souvenirs. París: Louis Carré & Maximilien Vox, 1946. Sin embargo, la primera carta que Sabartés 
envía a su amigo José Mora Guarnido poco después de abandonar Montevideo está fechada París en 
15 de diciembre de 1932. Esta interesante correspondencia, compuesta de un total de 11 cartas, está 
depositada en la Université de Lille 3: Archivo José Mora Guarnido-Montevideo, Herederos de Alcides 
Giraldi-Lille, Université Lille-Nord de France. Agradezco a Norah Giraldi Dei Cas y a Fatiha Idmhand la 
posibilidad de consultar la Correspondencia Sabartés-José Mora Guarnido. 
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durante los años de la ocupación alemana de París y publicadas, las dos primeras, en 
francés en 1947 y 1949 respectivamente.2  


Este artículo se propone construir un primer relato de la vida y la obra del escritor 
Jaume Sabartés desde el epicentro de su obra narrativa, situado “nel mezzo del camin” de 
una biografía intelectual que se inicia en la Barcelona modernista, se traslada en 1904 a 
la Guatemala de Manuel Estrada Cabrera y se exilia en Montevideo antes de su regreso 
a Europa como secretario de Pablo Picasso pocos meses antes del estallido de la Guerra 
Civil Española. El “poeta decadente” y representante de la “bohemia negra” que debutó 
en catalán en las páginas de la revista Joventut (1900-1906) con el pseudónimo “Jacobus 
Sabartés” firmará como Jaime Sabartés tanto los artículos periodísticos publicados en 
la prensa guatemalteca y uruguaya (Luján, Carlos Mérida 205; Basso 14-18) como la 
prosa ensayística y narrativa que escribe arropado por Picasso a partir de 1936 hasta 
cerca del final de su vida, en 1968. 


Fue a Sabartés a quien Picasso confió la construcción literaria de su imagen de 
artista y a quien utilizó para que esta construcción perdurara, más allá de la muerte 
de ambos, en el Museo Picasso de Barcelona, inaugurado en 1963 con el nombre de 
Colección Sabartés y al que Picasso legó el conjunto de su obra anterior a su definitivo 
traslado a París en 1904, convirtiéndose a lo largo de cincuenta años en el principal 
depositario y curator de los inicios de la trayectoria del artista, estrechamente ligada –por 
voluntad del propio Picasso– a la aventura intelectual y vital de Jaume Sabartés. Nos 
encontramos ante una existencia marcada por los avatares del siglo xx (poscolonialismo, 
emigraciones, fascismos, guerras, exilios), una identidad escindida que se expresa a 
través de la escritura y de distintas lenguas (del catalán de sus primeros escritos al 
español de sus ensayos y novelas de madurez), una trayectoria intelectual que merece 
ser rescatada del olvido dorado al que le condena el ser universalmente considerado 
como “la sombra de Picasso” (Léal 287).


“esCribe, hoMbre, esCribe... y te pondrás MeJor” 


Jaume Sabartés se reúne con Picasso el 12 de noviembre de 1935 para convertirse 
en su secretario personal.3 Al cabo de pocos meses escribe una primera biografía del 


2 Jaime Sabartés, “Don Julián (roman)” [Traducido del español por Françoise Bonifas], Europe, 25:18 
(1947: juin) 56-81; 25:19 (1947: juil.) 55-84; 25:20 (1947: août) 64-102; 25:21 (1947: sept.) 81-108; 
25:22 (1947: oct.) 68-98; 25:23 (1947: nov.) 78-87, y 25:24 (1947: déc.) 69-89. Apareció en volumen en 
Sabartés, Jaime. Don Julián, Paris: Les Éditeurs Réunis, 1947; Son Excellence [Traducido del español 
por Geneviève Laporte]. París: Les Éditeurs Réunis, 1949. Y tú qué sabes es el título del manuscrito 
mecanografiado que se conserva en el “Fons Sabartés” del Museu Picasso de Barcelona y que seguramente 
corresponde a la novela de próxima aparición anunciada en la cubierta de Son Excellence con el título Tu 
ne sais pas y que probablemente nunca llegó a ver la luz.


3 Tras recibir una carta, el día 13 de julio del mismo año 1935, que Sabartés rememora en su libro Picasso. 
Documents iconographiques [Traducción de Félia Léal et Alfred Rosset], 68. 
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artista, Picasso en su obra,4 y publica un texto sobre “La literatura de Picasso” en la 
revista Cahiers d’Art dedicada a Picasso 1930-1935 con motivo de la exposición que 
se va a ver en Barcelona, Bilbao y Madrid en el primer trimestre de 1936.5 Después 
del golpe de estado militar del 18 de julio de 1936, Sabartés comparte con Picasso su 
compromiso con la legalidad republicana durante la Guerra Civil Española y el horror 
ante las primeras masacres causadas en la población civil por la aviación alemana e 
italiana, aliadas del bando golpista. Ambos amigos vivirán juntos el posterior estallido 
de la Segunda Guerra Mundial y la ocupación alemana de París. Es precisamente en 
este momento cuando Sabartés decide ocupar su tiempo trabajando en lo que él sabe: 
escribir. Así lo explica Sabartés en el relato Picasso: Portraits et souvenirs (1946), el 
primer resultado tangible de esta decisión:  


Un día, mientras estoy cavilando acerca de lo que podría hacer para ocupar mi tiempo, 
Picasso, que observa en mí signos de impaciencia y se da cuenta de que la inacción me 
va agriando el humor, dejándose llevar por el suyo, que siempre se inclina a resolver 
todo problema, por grave que sea, entregándose a la cura del trabajo, me incita a que 
yo haga lo mismo.
–¿Pero en qué? –le digo–, ¿cómo?¿Cómo puedo trabajar en este tiempo?…
–Escribe, hombre; escribe… Escribe no importa qué –me dice–. Escribe para ti, si 
quieres; aunque sólo sea para ti; pero escribe, y ya verás como toda la murria se te irá 
y te pondrás mejor.6


Parece ser que se encontraban en Royan7 cuando Picasso aconsejó a Sabartés que 
escribiera “no importa qué”. Y Sabartés escribió la primera biografía de Picasso sobre el 
hilo argumental de la amistad que los dos compartían desde finales de siglo en Barcelona. 
Lo hizo sobre una trama construida con los retratos y los recuerdos del propio narrador, 
que se convierte, con ello, en parte integrante de la vida y de la creación artística del que 
pronto va a ser considerado el artista por antonomasia del siglo xx. Tal como Sabartés 
puntualiza en el breve párrafo que, a modo de presentación, añade a la publicación del 
libro en español, Picasso. Retratos y recuerdos “es un relato, y nada más, de cosas que 
he vivido con Picasso, siguiendo el curso de los recuerdos. El asunto es interesante y 
estoy casi convencido de despertar la curiosidad del lector con sólo el título, porque el 


4 Sabartés, Jaime. Picasso en su obra. Madrid: Cruz y Raya, 1936. 
5 Sabartés, J. “La literatura de Picasso”, Picasso 1930-1935. París: Éditions Cahiers d’Art, 4-I-1936, 89-


102.
6 Sabartés, Jaime. Picasso. Retratos y recuerdos. Madrid: Afrodisio Aguado, 1953, p. 5. Sabartés escribió 


el original del libro en castellano y fue traducido al francés por los historiadores del arte Paule-Marie 
Grand y André Chastel. 


7  Sobre la estancia en Royan de Picasso desde agosto de 1939 hasta septiembre de 1940, véase Dufaud, 
Gérard. Picasso, un réfugié à Royan, 1939-1940. La Rochelle: Comédiart, 2012. 
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nombre de Picasso es suficientemente sugestivo.” (Sabartés, Retratos 5) Los retratos 
que establecen el hilo conductor de dos vidas que se encuentran en 1898 en Barcelona, 
que se separan a partir de 1904, cuando Picasso se instala definitivamente en París y 
Sabartés emigra a Guatemala, y que se reencuentran de nuevo en París en 1935, son 
los del modelo Jaume Sabartés, el objeto creado e inmortalizado por la mirada y la 
obra picassiana y al mismo tiempo el sujeto de donde procede el material sensible –los 
recuerdos, la memoria voluntaria e involuntaria, el consciente y el inconsciente– a partir 
del cual la literatura construye la vida y la convierte en la única realidad perdurable. 


Híbrido, por lo tanto, entre biografía y autobiografía, Picasso. Retratos y recuerdos 
es la obra que justificaría por sí sola la condición de escritor de Jaume Sabartés por 
encima de cualquier otra definición posible de la “desdibujada” figura del secretario de 
Picasso.8 En este sentido, y aunque sea de forma inconsciente, la biografía de Picasso 
fue la estrategia que Sabartés utilizó para fijar, junto con su estereotipada imagen de 
“sombra” del gran Artista, su propia y ya incuestionable identidad de escritor. Afirma 
Sabartés que “poeta” era uno de los mayores elogios que Picasso era capaz de dedicar 
a los demás. Y como “poeta” se auto-representa Sabartés no sólo a partir de las páginas 
que dedica a su retrato como Poeta decadente, sino por la escritura misma del libro a 
instancias de su amigo, como acabamos de ver.


Sabartés escribe Picasso. Retratos y recuerdos en un lugar y en una circunstancia 
histórica que explican la sensación de melancolía, abatimiento –la “murria”– que 
imprime el tono general del libro. Escrito en Royan durante los meses en que Picasso se 
instala en la villa veraniega de la costa atlántica francesa tras el estallido de la Segunda 
Guerra Mundial y durante los primeros meses de la ocupación alemana de París, el relato 
empieza en el preciso instante del encuentro entre los adolescentes Picasso y Sabartés en 
la Barcelona de fin de siglo y se detiene el 23 de agosto de 1940, cuando Picasso decide 
dejar Royan y volver a la capital ocupada.9 El manuscrito está fechado en París, 22 de 
septiembre de 1941, pero el abatimiento debió continuar después de esta primera obra, 
porque Sabartés emprendió durante los años siguientes la escritura de tres novelas, dos 
de las cuales abordan precisamente los años que quedan elididos en Picasso. Retratos 
y recuerdos, sus años guatemaltecos, entre 1904 y 1927.


De hecho, se conocen muy pocos detalles sobre la vida guatemalteca de Jaume 
Sabartés. Como tantos otros jóvenes españoles, después del desenlace de la guerra de 
Cuba (1898) y de la crisis económica y política en que se vio sumido el Estado español 
a lo largo del siglo xix –radicalizada tras la pérdida de las colonias de Ultramar– y 


8 Véase Sesé, Teresa. “Sabartés, el amigo desdibujado de Picasso”. La Vanguardia (3-I-2011). Una primera 
aproximación a la lectura de la (auto)biografía de Picasso por Sabartés en Casacuberta, Margarida. 
“Jaume Sabartés, retrats i records”. L’Avenç [Barcelona], 388 (marzo 2013) 36-43.


9 Uno de los últimos ensayos sobre París bajo la ocupación alemana, Riding, Alan. Y siguió la fiesta: la 
vida cultural en el París ocupado por los nazis. Barcelona: Galaxia Gutenberg, 2011.
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coincidiendo con la decisión de Picasso de instalarse definitivamente en París, Sabartés 
emprendió el viaje a Guatemala. Sus impresiones de viaje y el primer contacto con el 
país se convierten en el tema del último artículo que envió “Jacobus Sabartés” a la revista 
modernista Joventut en diciembre de 1904.10 A partir de entonces no se conocen escritos 
autobiográficos que den testimonio de los veinticinco años en que Sabartés vivió entre 
Ciudad de Guatemala y Quezaltenango, aunque sí que aparecen, convenientemente 
ficcionalizados, como veremos, en sus novelas. 


Hasta 1981, cuando se publica la biografía que dedicó a Sabartés el escritor Luis 
Luján Muñoz, Jaime Sabartés en Guatemala: 1904-27, poco había trascendido de la 
actividad intelectual del catalán en Centroamérica. En 1966, el propio Luján empezaba 
su artículo “Jaime Sabartés: intelectual español en Guatemala” partiendo de la base de 
que pocos guatemaltecos sabían que “el actual secretario, imprescindible colaborador 
e íntimo amigo del gran artista español Pablo Picasso vivió durante largos años en 
Guatemala”, y añadía que “incluso quienes lo conocieron en Guatemala han perdido 
contacto con él desde su partida a Europa” (Luján 25). A parte de cuestiones biográficas 
aún muy vagas que sin embargo lograría esclarecer en la biografía posterior, Luján 
presenta a Sabartés como “un intelectual español que se vinculara con los movimientos 
artístico y literario de la Guatemala del primer cuarto de este siglo y, además, como 
autor de dos novelas, asimismo casi desconocidas en nuestro medio, que se refieren, sin 
mencionar nombres, a la Guatemala de la dictadura de Manuel Estrada Cabrera. Son 
tales obras Don Julián y Son Excellence” (Luján 27). Luján presenta a Sabartés como 
un cosmopolita que conocía “París, Nueva York, Barcelona y Madrid” antes de llegar 
a la capital de Guatemala y de vincularse al grupo de jóvenes intelectuales de la ciudad 
de Xelajú, “Los Líricos”, entre los que destaca a Rafael Yela Günther, Carlos Mérida, 
Humberto Garavito, Alberto Velázquez, Alberto Aguilar Chacón, Osmundo Arriola, José 
Valverde y Emiro Fuensanta. También destaca el vínculo de Sabartés con el escritor 
Rafael Arévalo Martínez, director de la revista Juan Chapín (1913-1914) y autor, entre 
otras, de las novelas El hombre que tenía cara de caballo (1914) y Manuel Aldano 
(1922), y de la biografía de Manuel Estrada Cabrera Ecce Pericles (1939). Sabartés 
dedica a Rafael Arévalo un guiño en Don Julián al convertirlo en uno de los personajes 
corales de la novela, Don Rafa, correspondiendo con ello al retrato de Sabartés “avec 
des coloris guatémaliens” que, según Jaime Díaz-Rozzotto, Rafael Arévalo incluye 
en su Manuel Aldano (Díaz-Rozzotto 40). Es el mismo Díaz-Rozzotto quien, en un 
artículo de conjunto sobre la literatura guatemalteca publicado en la revista Europe 
en 1968, al tratar de la “Generación de 1910” y de la importancia que tuvieron sobre 
sus jóvenes representantes el poeta Porfirio Barba-Jacob y Jaume Sabartés, afirma: “Il 


10 Sabartés, Jacobus. “De casa a ca’l oncle”. Joventut [Barcelona] 260 (2-II-1905): 75-77. El artículo está 
firmado en Guatemala en diciembre de 1904.







36 Margarida CasaCuberta


R e v i s t a  I b e r o a m e r i c a n a ,  Vo l .  L X X X I ,  N ú m .  2 5 0 ,  E n e r o - M a r z o  2 0 1 5 ,  3 1 - 5 2


ISSN 0034-9631 (Impreso)  ISSN 2154-4794 (Electrónico)


faudra, un jour, rassembler ce que doit l’art guatémaltèque à ces deux étranges figures” 
(Díaz-Rozzotto 40).


Por lo que respecta a la “extraña” figura de Sabartés, Luján pone el acento en sus 
dos novelas, Don Julián y Son Excellence, ya que, como señala el biógrafo guatemalteco, 


Curiosamente no existe edición española de las mismas; fueron, empero, escritas en 
español, traducidas al francés y publicadas en París, Desde luego no hay una sola 
alusión a Guatemala ni a hombres de Guatemala, pero basta para alguien nacido en 
ella con leerlas, para darse cuenta de que aquella ciudad allí descrita y aquel ambiente 
no pueden ser sino las de la Guatemala de la dictadura cabrerista. El propio título de la 
segunda de estas novelas, Son Excellence, no es sino una alusión al presidente Estrada 
Cabrera, de una manera por cierto un poco similar a la extraordinaria novela de Miguel 
Ángel Asturias El Señor Presidente, publicada en 1946. El nombre con que inicialmente 
pensó Sabartés llamar a esta obra fue Il a bien mérité de la patrie, expresión acuñada 
por el servilismo de la época para aludir al presidente Estrada Cabrera, personaje que 
también mereciera el ser tratado por otros autores, tales como Arévalo Martínez en 
Ecce Pericles y Carlos Wyld Ospina en El Autócrata. De manera que a los libros ya 
conocidos sobre la dictadura cabrerista debemos añadir estos dos, muy importantes, 
de Jaime Sabartés (Luján 27).


Don Julián y Son ExcEllEncE: dos nuevas aportaCiones a la novela del diCtador


Don Julián y Son Excellence pertenecen a la categoría de la “novela del dictador”, 
término que la historiografía literaria ha fijado para designar una consistente tradición 
de novela hispanoamericana protagonizada por la figura del jefe de estado que detenta 
un poder absoluto y lo ejerce de forma despótica y tiránica haciendo uso de la violencia 
en todos los órdenes de la existencia de los ciudadanos a los que gobierna.11 Juan Carlos 
García describe la novela del dictador como una “hispanoamericanización” del tópico 
literario del tirano “configurando un dictador que concentra todo el poder de una nación 
ubicada en una Hispanoamérica real o ficticia. Este dictador gobierna un pueblo que 
se compone de personas que hablan o español o alguna lengua indígena del territorio 
(o ambas). El mundo narrado se corresponde, en muchos sentidos, con el mundo real: 
relaciones político-sociales, geografía, alusiones históricas, personajes, costumbres, 
niveles de lenguaje, formas lingüísticas regionales y nacionales, etc. El gobierno que 
representa el dictador es, naturalmente, universal y generalmente sostenido por medio 
de la fuerza. El resultado del uso de esta fuerza es la persecución generalizada a los 
opositores, el encarcelamiento de muchos, la tortura y el asesinato” (García 12).


11 Sobre la novela del dictador, véase, entre otros, los estudios de Zuluaga; Calviño Iglesias; Mejía 
Ruiz; Pacheco; Bellini, y las tesis en línea de García; Gallego Cuiñas; Florez Espinoza, especialmente 
interesante por la focalización de la víctima como personaje literario.
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Personaje que “ordena y crea” la realidad histórica de la América postcolonial, 
el dictador de la literatura hispanoamericana en general y de la novela en particular, 
“independientemente de que constituya un personaje principal o secundario y que se 
encuentre en obras en las cuales predomine un dictador, un caudillo o una dictadura, 
se caracteriza por ser una autoridad real dentro de la narración. Su mandato abarca 
el campo y la ciudad y se ejerce sobre personas, animales y objetos. Las órdenes que 
emanan de esta autoridad no se desobedecen y tienen la facultad de crear situaciones 
nuevas, lo que lo aproxima a ser entidad todopoderosa o Dios” (García 7 y 13). Aunque 
esta figura recorre la tradición literaria hispanoamericana en su conjunto, la novela 
del dictador nace, al mismo tiempo que la novela moderna, con la solidificación de la 
independencia de las colonias y la formación de las repúblicas, y se enriquece con las 
aportaciones del romanticismo, del costumbrismo y del realismo, adquiriendo su principal 
significación con el modernismo. No en vano uno de los primeros y más emblemáticos 
ejemplos de la novela del dictador se debe al modernista Ramón del Valle-Inclán 
(Rodríguez 41-50; Subercaseaux 45-62 ), autor de Tirano Banderas (1926), entendiendo 
el modernismo como un movimiento intelectual de alcance europeo y americano que 
persigue la modernización de una sociedades consideradas caducas y provincianas por 
unos jóvenes (y no tan jóvenes) intelectuales que, en nombre de la juventud, pretenden 
“regenerarlas” –es decir, modernizarlas, (re)nacionalizarlas y internacionalizarlas– a 
través de la educación y de la cultura. 


La América postcolonial y la España postcolonialista generaron en el largo cambio 
del siglo xix al xx importantes movimientos intelectuales caracterizados por la profunda 
(auto)crítica en relación con el funcionamiento de sus respectivas sociedades que 
comparten la ciudad de París como faro de la modernidad a la que todos ellos aspiran 
(Colombi Viaje). Es el caso de Jaume Sabartés, procedente del movimiento intelectual 
que se forja en Barcelona en torno a la revista L’Avenç (1889-1893) durante la última 
década del siglo xix con el nombre de “modernisme” y que Joan-Lluís Marfany define 
como el proceso de transformación de la cultura catalana, considerada por los mismos 
intelectuales modernistas como caduca, tradicionalista y regional, en una cultura moderna, 
europea y nacional (Marfany 34).


Jaume Sabartés dedica unas cuantas páginas de su ensayo Picasso. Documents 
iconographiques a definir el movimiento que, según él, determinó la evolución de 
la trayectoria artística de Picasso para desmentir uno de los tópicos que la incipiente 
bibliografía sobre el artista va repitiendo y que el propio artista parece querer controlar 
a través de su amigo y biógrafo de confianza:


Madrid a très peu marqué dans le développement de son esprit, mais Barcelone, en 
revanche, exerça sur lui une influence beaucoup plus forte. Pablo avait à peine quinze 
ans quand il arriva à Barcelone, et l’ambiance de cette ville, à la fin du siècle dernier 
était inquiète et agitée, sous le signe du sentimentalisme éminemment régionaliste qui 
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entourait la renaissance de la langue catalane. Il y avait là un mouvement idéaliste 
propre à séduire toute âme généreuse. Et Pablo Ruiz se sentit tout de suite comme 
chez lui dans cette grande ville.
Pour le docteur don Salvador Ruiz Blasco, Madrid était le seul endroit où un artiste 
espagnol pût conquérir la gloire et la fortune; mais Pablo préférait de beaucoup le 
mouvement et l’agitation intellectuelle qu’il venait de découvrir en Catalogne, car la 
jeunesse qui l’accueillit immédiatement, sans hésiter, aspirait à autre chose: elle portait 
ses vues au-delà de la frontière des Pyrénées et il fut amené à penser sérieusement à 
Paris, terre promise des arts et de la liberté.
[Madrid tenía poco en cuanto al desarrollo del espíritu, pero Barcelona, por el contrario, 
tenía en él una influencia mucho más fuerte. Pablo tenía apenas quince años cuando 
vino a Barcelona, y el ambiente de esta ciudad a finales del siglo pasado se daba bajo el 
signo de un sentimentalismo eminentemente regionalista que rodeaba el renacimiento del 
idioma catalán. Hubo un movimiento idealista para seducir a cualquier alma generosa. 
Pablo Ruiz se sentía como en casa en esta ciudad.
Para el Dr. Don Salvador Ruiz Blasco, Madrid era el único lugar donde un artista español 
podría ganar fama y fortuna; Pablo prefería al movimiento y a la agitación intelectual 
que acababa de descubrir en Cataluña para la juventud que la saludaba en seguida, sin 
dudarlo aspiraba a algo más: ella llevaba sus puntos de vista más allá de la frontera de 
los Pirineos, fue llevado a pensar seriamente en París, la tierra prometida de las artes 
y de la libertad] (Sabartés, Documents 41-42; traducción mía).12


 
El mismo Sabartés fue uno de los jóvenes intelectuales modernistas que acogió 


a Pablo Ruíz Picasso y lo introdujo en el movimiento liderado por el artista y escritor 
Santiago Rusiñol que durante los años de la guerra de Cuba (1895-1898) se posicionó a 
favor de las colonias insurrectas y se opuso a la guerra al mismo tiempo que emprendía 
una importante crítica a la tendencia del Estado español a “vivir del pasado” y de espaldas 
a la modernidad europea. También Sabartés emprendió el viaje a París que los jóvenes 
modernistas anhelaban, pero sólo durante unos pocos meses. A finales de 1904, al mismo 
tiempo que Picasso emprendía su último y definitivo viaje dispuesto a “devorar París” 
(McCully 2011), Sabartés tomaba el camino de las Américas. 


En Guatemala, donde años antes había emigrado un tío materno suyo, Francisco 
Gual Oromí, comerciante, Jaume Sabartés ejerció como divulgador de las ideas y de la 
actitud modernista, lo que le ha reportado la fama de revulsivo de la cultura guatemalteca 
durante el primer cuarto del siglo xx. Cuando regresó a Europa, a finales de la década de 
los veinte por motivos al parecer personales, encontró a España sumida en la dictadura del 
general Primo de Rivera (1923-1930) y regresó a América, concretamente a Montevideo, 


12 Sabartés dedica al movimiento modernista las páginas 41-48 de un ensayo de poco más de setenta 
páginas. Recordemos que el grueso del libro está formado por la reproducción de los documentos sobre 
los cuales Sabartés esclarece los tópicos más manidos sobre la imagen del artista.
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donde vivió, como hemos visto, hasta final de 1932. De nuevo en París, esta vez para 
quedarse, la reacción de Sabartés ante el fascismo que en los años treinta se extendía 
por Europa y que asoló a partir de 1936 a su país natal y a partir de 1939 a Francia, fue 
escribir su propia experiencia sobre la tiranía que él conocía de forma directa, ya que 
había vivido durante casi veinte años bajo la dictadura de Manuel Estrada Cabrera en 
Guatemala (1898-1920) y había coincidido, durante su estancia en Montevideo, con los 
preparativos de otra dictadura, la de José Luis Gabriel Terra (1933-1938). 


Y sin embargo, Sabartés nunca escribió sus memorias. Eligió la novela y, por lo 
tanto, un género de ficción, el más proteico, como vehículo para combatir el abatimiento 
y, sobre todo –aunque él quizá no lo hubiera admitido debido a su papel de eterno 
secundario–, para posicionarse contra el fascismo en particular y la tiranía en general 
en unos momentos de “opresión terrible” en que el escritor, el artista, el intelectual, 
debe comprometerse (Daix 10-11).13 Y, en este contexto, Sabartés asume plenamente su 
condición de intelectual y escribe su experiencia de la dictadura desde dentro y desde una 
posición no muy cómoda, como veremos, en tanto que sus dos aportaciones a la novela 
del dictador abordan, por un lado, los mecanismos de la tiranía –el régimen del terror, 
la delación y la corrupción– y, por otro, las bases sociales que explican su existencia 
en un terreno perfectamente abonado donde la frontera entre víctimas y verdugos se 
diluye de forma inquietante (Dorfman 9-47).


Don Julián o la narraCión de los MeCanisMos del terror polítiCo


La primera de dichas novelas, Don Julián, fue concluida en París el 12 de mayo 
de 1942, tal como reza la dedicatoria de Sabartés a Picasso en el texto original escrito 
en español:


A ti, Pablo Ruiz Picasso, y a tu paciencia, dedico y recomiendo este penosísimo trabajo, 
fiando en que no me has de dejar por mentiroso, si para aliviar mi conciencia de la 
parte de culpa que me toca, por haberlo consumado, me dejo caer en la debilidad de 
denunciar la complicidad que te incumbe, apoyado en que me indujiste a perpetrarlo 
y en que me incitaste a llevarlo al término en que te lo abandono.14 


13 Utilizo palabras extraidas de las declaraciones que Picasso hizo al magazine americano New Masses 
justificando su adhesión al Parti Communiste Français en setiembre de 1944, después de la Libération.  


14 Esta nota está pegada en el primer ejemplar de la copia mecanografiada de Don Julián que se conserva en 
el “Fons Sabartés” del Museu Picasso de Barcelona. El mismo texto aparece reproducido en la primera 
página del mecanoscrito, una hoja de color violeta claro, firmado por “J Sabartés París 12 de mayo de 
mil novecientos cuarenta y dos”. Agradezco a Silvia Domènech i Margarida Cortadella, responsables, 
respectivamente, de la Biblioteca y del Centre de Coneixement i Recerca del Museu Picasso, sus 
constructivos comentarios al artículo producto de su interés personal por la figura y la obra de Jaume 
Sabartés.
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Sin embargo Don Julián no apareció publicada hasta 1947 y lo hizo traducida 
al francés por Françoise Bonifas en las páginas de la revista Europe poco antes de su 
publicación en La Bibliothèque Française en el mismo año 1947. 


Don Julián es una novela construida sobre la historia de la desaparición de un 
personaje, Don Julián, en el contexto de una sociedad que vive sometida a un régimen 
de violencia política. El interés de Don Julián recae en el punto de vista desde el cual 
el narrador aborda y construye un personaje que en ningún momento va aparecer en la 
narración –salvo a través del recuerdo de los demás personajes– puesto que, tal como 
el lector intuye desde las primeras páginas de la novela, es una más de las víctimas 
del régimen dictatorial que en que viven la ciudad y el país innominados en donde se 
sitúa la acción. Un país cuyos rasgos coinciden con la Guatemala donde Sabartés vivió 
durante más de veinticinco años –el trazado de las calles que el autor procura respetar 
en su novela se corresponde con el de Ciudad de Guatemala, la tertulia de escritores 
que se reúne en el casino es frecuentada por el autor de El hombre que parecía un 
caballo– aunque la opción del autor de concentrar el universo narrativo en el interior 
de una casa –un microcosmos– contribuye en gran manera a universalizar el tema de 
la novela: los mecanismos del terror que sostienen a los regímenes totalitarios del siglo 
xx tanto en  América como en Europa.


El argumento de Don Julián es en extremo simple: un hombre de poco más de 
cincuenta años, viudo, con dos hijos, dueño de una tienda de tejidos, que vive con su 
hermana soltera, Cristina, y una criada, en la casa de la familia que la hermana consigue 
hacer funcionar como un reloj, un buen día no aparece a la hora del almuerzo como es 
su costumbre. A partir de este instante y hasta el momento en que aparece el cadáver 
de Don Julián, cuatro o cinco días más tarde, el narrador omnisciente focaliza, en la 
primera parte de la novela, el personaje de Cristina, de quien explora el flujo de la 
conciencia y de la inconsciencia en sus momentos de duermevela, y, en la segunda parte, 
el personaje externo a la casa, Don Geno, el cuñado de la víctima, que acude desde el 
pueblo donde vive para socorrer –inútilmente– a la familia. El paso del tiempo, lento 
aunque inflexible, en el ambiente cerrado de la casa-refugio-prisión que envuelve a los 
familiares del desaparecido, consigue crear una asfixiante sensación de claustrofobia 
al mismo tiempo que de paralizante impotencia ante la imposibilidad de los personajes 
de saber qué está pasando y qué pueden hacer para remediarlo.


Cristina, de cuarenta y cinco años, tótem de la domesticidad, garante del orden 
del microcosmos que domina, no va a salir de la casa hasta que, al final de la novela, 
tendrá que reconocer el cadáver del hermano. El mundo exterior, no obstante la aparente 
tranquilidad que se respira en las calles de la ciudad, esconde la violencia soterrada, 
latente, de una naturaleza “furiente” (Campillo 37-43) cuya fuerza –siempre desde la 
mirada expectante y extrañada del emigrante europeo– adquiriere un sentido altamente 
simbólico en la narrativa de un escritor que procede de una tradición literaria que, hasta 
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1905, ha producido en Cataluña novelas como Els sots feréstecs (1901) de Raimon 
Casellas, El poble gris (1902) de Santiago Rusiñol, La punyalada (1903) de Marian 
Vayreda y Solitud (1905) de Víctor Català, cuyo principal tema es la exploración del 
problema de la individualidad planteado simbólicamente a través de la lucha sempiterna 
y desigual del individuo contra la naturaleza.


Las noticias sobre la desaparición del hermano llegan a la casa a través de los 
vecinos –de quien Cristina no puede fiarse dado el enrarecido ambiente que se respira en 
una sociedad dominada por un régimen dictatorial anclado en el miedo, la desconfianza 
y la corrupción– o del padre Francisco, “entrante” habitual de la casa y representante 
en la novela de la ambigüedad de la iglesia católica ante los métodos aplicados por la 
dictadura para asegurar el control social. En este contexto, la segunda parte de la novela 
empieza con la aparición de un nuevo personaje. Se trata del cuñado del desaparecido, 
hermano de la mujer difunta y tío de los críos. Enamorado desde siempre de Cristina 
sin haber conseguido nunca verbalizarlo, Don Geno sigue soltero y vive solo en el 
campo. Su llegada a la ciudad tras conocer los rumores sobre la suerte de Don Julián 
permite al narrador focalizar a través de los ojos del personaje que regresa –es decir, 
la mirada privilegiada de quien pertenece a una comunidad pero puede contemplarla 
desde fuera por razón de la distancia física y mental– el paisaje humano y urbano que 
encierra a los habitantes de la casa de Don Julián dentro de un círculo vicioso del cual 
es imposible escapar y del cual no queda claro que los personajes pretendan escapar, 
situándose en el estadio de los personajes que, en el marco de la novela modernista 
anteriormente aludida, permanecen fatalmente supeditados a su “destino”, es decir, a 
una “dictadura” del medio en donde viven. Tal como explica Castellanos a propósito 
de la narrativa de Víctor Català –cuyos Drames rurals (1902) publicados en Joventut a 
lo largo de 1902 sin duda Sabartés conocía, ya que su aparición coincide con la de sus 
propias narraciones en la misma revista– en un fragmento que encaja perfectamente con 
el tema de fondo de Don Julián y de Son Excellence, esta narrativa “habla de la realidad 
cotidiana y no confía nunca en elementos abstractos, ni ideológicos, ni obviamente, al 
naturalismo positivista, el destino de los personajes. La hostilidad general del medio 
es precisada: la víctima humana no lo es únicamente porque la sociedad, el medio, la 
herencia o la educación (términos que en última instancia responden a abstracciones) 
le conviertan en víctima, sino porque es un ser humano y el ser humano solamente es 
humano si quiere serlo, cuando hace de su sensibilidad, de su emotividad, un punto de 
partida para crearse, para superarse a sí mismo. Pero las condiciones de miseria en que 
vive, la lucha por la vida o el mismo destino que le domina y le empuja, no le permite 
dar este paso y le mantienen en un estadio primario, animalizado, en el cual, falto de 
ideales y de sentimientos, se convierte en víctima y verdugo al mismo tiempo; y cada 
individuo se inviste, en su inconciencia, en irresponsable ejecutor de la hostilidad 
general” (Castellanos 607).
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Don Geno pasará dos días y dos noches en casa del cuñado. El primero de ellos, sale 
por la mañana y recorre las calles de su ciudad natal en búsqueda de noticias, aunque más 
que noticias encuentra indicios de ellas a través de los rumores y los chismes que corren 
sobre la desaparición de Don Julián. El cuñado, pues, visita a sus amigos de juventud 
reunidos en el casino, se acerca a un céntrico comercio regentado por cuatro hermanos 
catalanes con quienes come en una fonda frecuentada también por emigrantes que han 
establecido sus comercios en la capital, visita infructuosamente al padre Francisco 
y se aleja hasta los aledaños de la estación, donde habita una especie de trapero que 
acostumbra a tener información privilegiada sobre lo que acontece en los intestinos de 
la ciudad. Ya de regreso, sin haber conseguido sacar nada en claro y con la sensación 
de impotencia de quien comprueba la eficacia de un engranaje basado en la corrupción 
y en el miedo, Don Geno se encuentra por la calle a un viejo amigo abogado que le 
invita a su casa y le explica, tras cerciorarse de que nadie puede escucharles –vecinos, 
transeúntes, sirvientes–, los mecanismos del control social de un régimen presidido por 
“el Patrón”, “Su Excelencia” o “el Señor Presidente”, que en la novela va a permanecer 
–al igual que en la novela homónima de Miguel Ángel Asturias- en un lugar difuso, 
invisible y sin embargo omnipresente y todopoderoso. La sensación de claustrofobia 
que la novela produce en el lector se intensifica a partir de este instante con el análisis 
pormenorizado del miedo que experimenta Don Geno. De vuelta a casa, se arrepiente 
de haber aceptado la invitación del amigo para cenar al día siguiente. Don Geno ha 
necesitado permanecer sólo un día y una noche en la ciudad para convertirse en presa 
del miedo, en un individuo sin capacidad de reacción, paralizado, alienado. 


Con el último recorrido del personaje por la ciudad se puede decir que termina la 
novela. Por de pronto, a diferencia del día anterior, Don Geno no sale de casa del cuñado 
hasta la hora de su cita, a la que acude por pura cortesía y con los cinco sentidos puestos 
en el terror psicológico de la vuelta, ya de noche, a través de una ciudad expresionista, 
con contrastes de aguafuerte, llena de peligros donde las paredes oyen, las ventanas 
sin luz ocultan miradas escrutadoras y las esquinas protegen a probables agresores o 
secuestradores, mientras manadas de siniestros y quizá sólo presentidos zopilotes se 
mantienen al acecho. Don Geno llegará psicológicamente destrozado a la casa, donde 
le espera Cristina y donde todo parece haber vuelto a la normalidad después de que la 
familia ha asumido la desgracia y se dispone a continuar su vida doméstica con sólo 
unos pocos cambios en la distribución del espacio a partir del mismo instante en que 
se confirme lo que ya es una evidencia, la muerte del desaparecido. Cuando regresa 
de su simbólico viaje iniciático por la ciudad, Don Geno es ya un personaje derrotado, 
paralizado, envejecido, avergonzado de su propio miedo, impotente, fracasado. Y 
mientras se debate interiormente entre el deber de quedarse en la ciudad respaldando a 
los suyos y el inmediato regreso a la pretendida tranquilidad del campo, llega la noticia 
de la aparición del cadáver de Don Julián y la evidencia de su muerte, considerada 
oficialmente como un suicidio.
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la novela del “beneMérito de la patria”, Manuel estrada Cabrera


La segunda novela del dictador de Jaume Sabartés, firmada en París el 10 de junio 
de 1945 con el título de El Benemérito,15 apareció publicada en 1949 –en traducción 
francesa de Geneviève Laporte– con el título de Son Excellence. “Su Excelencia” es 
uno de los nombres, junto con “el Patrón” o “el Benemérito de la Patria”, con que se 
conoce en la novela al protagonista, el Licenciado Prudencio Marañas, sucesor del 
Jefe de Estado asesinado el mismo día en que Olegario, un joven emigrante catalán, 
llega a su destino, una ciudad de nuevo sin nombre de Centroamérica. Más ambicioso, 
estructuralmente hablando, que Don Julián, el relato yuxtapone las historias de dos 
personajes que nunca llegan a encontrarse por bien que la existencia del uno implique 
y explique la existencia del otro en una circunstancia histórica y en un tiempo y un 
lugar muy delimitados –unos pocos meses en un país de dimensiones pequeñas– que 
reproduce, tal como Arturo Uslar describe en relación a El Señor Presidente, “un ambiente 
de círculo infernal” en cuyo centro se encuentra el tirano. Si en la novela de Asturias, 
sin embargo, el tirano es visto desde fuera como una figura “enteca y malhumorada” 
y el narrador nunca llega a asomarse a su interioridad o a tratar de explicarlo” porque 
“está allí y se mantiene allí por una especie de designio fatal” (Uslar 513), en Son 
Excellence el narrador omnisciente –desdoblado en cronista– insiste en focalizar la 
figura del dictador, en procurar conocer, además de sus maquinaciones y las maniobras 
de los que le rodean, sus motivos personales y la complejidad de la maquinaria social 
que propicia su misma existencia. En este sentido, la novela de Jaume Sabartés, cuyo 
dictador responde, al igual que El Señor Presidente, al modelo histórico de Manuel 
Estrada Cabrera –un civil o militar que logra “por ardides o por fuerza asaltar el poder 
y mantenerse en él, sin ninguna forma de legalidad posible o alegable” (Uslar 514)–, 
pretende denunciar una tragedia colectiva a través del análisis de la realidad política y 
social, es decir, en términos históricos.


Después de un largo viaje transatlántico más o menos tedioso y de un desembarco 
complicado que previene sobre las dificultades que se van a encontrar en su nuevo destino, 
el joven y taciturno Olegario, junto con dos parejas de catalanes dispuestos a empezar 
una nueva vida en un país innominado de la América tropical, llegan a la ciudad donde 


15 La copia mecanografiada que se conserva en el “Fons Sabartés” del Museu Picasso de Barcelona de la 
versión en español de Son Excellence, El Benemérito, está encuadernada en dos mitades (1ª mitad / 2ª 
mitad El Benemérito sigue de la pág. 176 a la pág. 358) religadas manualmente con un cordel y cubiertas 
de color azul desteñido. El título de la novela, El Benemérito, está escrito en tinta azul/violeta. En la 
segunda página del primer volumen puede leerse en el ángulo superior derecho de la página la dirección 
de Sabartés en París: 88 rue de la Convention Paris XV. Ocupan el espacio central el nombre del autor, J. 
Sabartés, el título de la novela, El Benemérito, y el lugar y fecha donde se finalizó la obra: París 10 / V. 
1945. Esta fecha no coincide, sin embargo, con la que aparece en la página 358, 10 de junio de 1945.
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vive el tío del primero, un catalán emigrado hace años, Joaquín Mascaró, que regenta un 
pequeño hotel cerca del centro llamado Hotel de Ambos Mundos, en medio del colapso 
que supone el reciente asesinato por parte de un extranjero del primer mandatario del 
país. A partir de este instante, la novela se despliega en dos tramas paralelas. Por una 
parte, la que, a través del hilo conductor del personaje de Olegario, describe la sociedad 
centroamericana desde los ojos extrañados del outsider y resigue el proceso de aclimatación 
y, por lo tanto, de aceptación de sus reglas, del recién llegado. Por otra parte, la trama 
protagonizada por el sucesor del presidente asesinado, un personaje gris que nadie –ni 
siquiera los que inconscientemente lo propiciaron– entiende cómo ha podido llegar al 
poder pero que en seguida demuestra tener claras intenciones de perdurar en él como 
lo demuestra el inmediato golpe de Estado que perpetra tanto como la consiguiente 
implantación de un régimen político, militar y administrativo fundamentado en la eficaz 
combinación de terror, inseguridad y corrupción. Las dos tramas se interrelacionan a 
través de un tercer personaje, capital en el desarrollo de la mínima acción que sirve de 
motor al relato novelístico y que constituye, según mi parecer, la principal aportación 
al subgénero de la novela del dictador donde cabe situar las dos novelas de Jaume 
Sabartés. Se trata de Domingo Turó, barbero del Licenciado Prudencio Marañas antes 
y después de convertirse éste en “Su Excelencia”, el apodo que más veces aparece en 
el texto y que explica el título de la versión francesa –y única publicada– de la novela. 


Al inicio de El recurso del método (1974), de Alejo Carpentier, uno de los mayores 
hitos de la novela del dictador, es el tándem entre el barbero y el sastre del Primer 
Magistrado quien arropa al protagonista de la novela, un dictador irónicamente cansado, 
ausente del país al que controla con mano férrea pensando en su pronta jubilación en 
la ciudad donde se refugia, París, cuna de la civilización europea y el gran referente de 
la intelectualidad hispanoamericana durante la primera mitad del siglo xx (Colombi s. 
p.), además de la ciudad donde tanto Asturias como Sabartés escribieron sus novelas. 
Barbero y sastre forman parte del cortejo que, desde su segundo hasta la “mayorala” 
que se ocupa de la hamaca del dictador, le acompaña en todo momento y funciona como 
un muro protector en la novela. En Son Excellence, Sabartés convierte al barbero en un 
personaje con vida propia, limítrofe entre “ambos mundos” –el nombre del hotel del 
tío de Olegario en cuyos “bajos” tiene Domingo su establecimiento, “La Francesa”, 
y donde come y cena a diario–, entre el círculo cerrado del gobernador y la sociedad 
gobernada, y entre el “allá” y el “acá”, Europa versus América, una de las constantes 
temáticas de la novela del dictador.


Al igual que Joaquín y Olegario, Domingo es un emigrante español, catalán –entre 
ellos, estos personajes se interpelan mediante sus respectivos diminutivos en catalán, 
Mingo y Quim–, solitario y discreto a la par que trabajador empedernido, desconfiado y 
taciturno como su principal cliente, que va a tener acceso a la intimidad del Benemérito 
gracias a estas cualidades compartidas. Desde los ojos del barbero, la disección de la 
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personalidad del protagonista resulta casi tan importante como la descripción del engranaje 
de una maquinaria estatal diseñada no sólo para vetar el acceso de la población a la cosa 
pública, sino para que, tal como explica el narrador desde su condición de cronista, la 
población llegue a aceptar algo tan paralizante, en relación con la “Carta Fundamental” 
del país, como que “la “letra” y la “realidad” son cosas distintas:


La astucia le había enseñado a temer por igual la Ley y el Palo. Había tenido demasiadas 
oportunidades para comprobarlo: la ambición de algunos, apoyada en la ilusión de 
un grupo, que creyó en la posibilidad de contar con fuerzas para apoyar “derechos” 
mencionados en el texto de la Constitución, y los fracasos inmediatos, observados 
en uno mismo o en cuerpo ajeno, no tardaron en enseñar al pueblo que valía más ser 
prudente (76-77).


Prudencia: he aquí uno de los valores distintivos de la pequeña burguesía comercial 
catalana que se convirtió, con el nombre de “seny” en uno de los pilares maestros del 
discurso ideológico del catalanismo conservador a comienzos del siglo xx y que uno 
de los artistas y escritores modernistas por excelencia, Santiago Rusiñol, convertiría a 
través de su novela L’auca del senyor Esteve (1907) en el arquetipo de la mentalidad 
pequeñoburguesa. Una de las principales consecuencias de la prudencia es el posibilismo 
político que caracteriza, en el contexto de Son Excellence, a un segmento de la sociedad 
hispanoamericana que Sabartés conoce de primera mano y cuya peculiar situación, 
equidistante del mundo de los indígenas como de la oligarquía criolla, no duda en utilizar 
como punto de vista desde el cual abordar la figura del dictador y el tema de la tiranía 
sin caer en maniqueísmos que el autor intenta a todas luces evitar. Quizás sea ésta la 
principal causa de la incomodidad que crea en el lector la lectura de Son Excellence 
y que explicaría el comentario de uno de los pocos críticos de la novela, Luis Luján 
Muñoz, biógrafo del período guatemalteco de Sabartés, cuando afirma que “es sobre 
todo en sus dos novelas Don Julián y Son Excellence en donde se pueden apreciar esta 
ironía, ese sarcasmo y un profundo desencanto de la vida” (Luján 27).


En este sentido, ni Domingo ni Joaquín son capaces de valorar la situación política 
del país donde viven más allá de las pérdidas o los beneficios de sus respectivos negocios. 
Ambos procurarán favorecer al máximo al joven Olegario, llegado en mala hora, como 
repiten una y otra vez, y por ello le inculcarán la prudencia como forma de vida en un 
medio donde sobrevive quien logra pasar desapercibido o quien consigue entender y 
adaptarse a las reglas del juego. Olegario, descrito desde el primer momento como un 
joven solitario, taciturno y abúlico, llega a su destino en un “lanchón” llamado Libertad: 


Exactamente, Libertad. Cuando buscaba el nombre no venía y ahora que no lo busco 
se presenta… “Libertad”. 
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Nombre de buen augurio. Palabra mágica. La expresión más adecuada para ilusionar 
al pasajero que se refugia en un país (28).


Al final de la novela, irónicamente, de nuevo esta palabra aparecerá en el pensamiento 
del muchacho, pero será después de haber asistido a los fastos por la proclamación del 
Licenciado Prudencio Marañas como presidente electo de la República. Y enlazará, 
también irónicamente, con el mismo nombre del dictador: 


Hay que dejar a su Excelencia y a su secretario particular enfrascados en la difícil tarea 
de modelar la moral de toda la nación. Su norma era el trabajo y el ideal de gobernar 
sin disturbios, de fabricar una paz casi perfecta, de construir un sistema perdurable. 
Los dos eran prudentes y obraban con cautela: su paciencia era incalculable, ninguna 
dificultad les desmayaba. Prolongando la estancia en el poder estaban convencidos de 
poder hacer obra perfecta: necesitaban durar, porque confiaban en ellos y en el tiempo… 
Dejémosles pues, entregados a su labor tan absorbente, a tan laudable propósito (229).


Sólo unos pocos meses han bastado para integrar a Olegario, quien, después de 
considerar y rechazar los atractivos sexuales de la Tote –la muchacha indígena que sirve 
en el hotel cuyo “exotismo” le atrae y cuyos pies descalzos le repelen– o la amistad 
peligrosa del joven Gustavo, espíritu libre, contrario al régimen, representante de unas 
de las familias más antiguas del país que sin embargo vive encerrada entre las paredes de 
su mansión evitando el contacto con el exterior, decide acercarse a los también catalanes 
dueños de El Túnel, una tienda de ultramarinos con una hija casadera, la Nena, cuyo 
nombre es lo único que conserva la familia de “allá”, habiendo aceptado, al legalizar 
el establecimiento, que su nombre catalán “Figueres” pasara de un plumazo por gracia 
y autoridad del funcionario de turno al español “Higueras” renunciando a su principal 
seña de identidad. Antes de cortejar a la Nena, simbólicamente, Olegario va a tomar su 
primera dosis de alcohol (353).


La novela termina con una irónica referencia al  Himno de Riego por parte de 
un Olegario que, antes de meterse en la cama después de su primera inmersión en la 
multitud reunida para festejar la fraudulenta legitimación de Su Excelencia en el poder, 
decide integrarse en ella:


Olegario cerró la puerta cautelosamente cuidando de no hacer ruido, se guardó el llavín; 
puso el sombrero en la percha del despacho y tomó la escalera, camino de su cuarto, 
pensando en hacer otra vida.
–Mañana iré a ver a los vecinos. Por qué no he de ir!… Hay algo que aprender con 
esa gente. Hasta aquí he vivido en el limbo… “Ni tiranos, ni cadenas, ni azotes…” De 
dónde viene eso? Ah! Ya sé… “Libertad!… Libertad!… Libertad!” (358)







47Don Julián y Son ExcEllEncE, de Jaume SabartéS


R e v i s t a  I b e r o a m e r i c a n a ,  Vo l .  L X X X I ,  N ú m .  2 5 0 ,  E n e r o - M a r z o  2 0 1 5 ,  3 1 - 5 2


ISSN 0034-9631 (Impreso)  ISSN 2154-4794 (Electrónico)


Multitud, masa, pueblo: todos estos nombres sirven a Sabartés para referirse a la 
sociedad que, como la naturaleza salvaje del trópico, acaba engullendo al individuo. 
Porque de la identidad del individuo –exiliado, emigrante, desplazado– es de lo que 
habla también Son Excellence, partiendo de la experiencia autobiográfica del autor. 
Olegario va a perder su identidad en el totum revolutum de una sociedad compleja, 
históricamente maltratada, escarmentada, de cuyo mismo seno surge el tirano, víctima 
y verdugo al mismo tiempo, igual que son víctimas y verdugos todos y cada uno 
de los miembros que constituyen su abigarrada mescolanza. Las diferentes clases 
sociales, perfectamente delimitadas e impermeables, se sustentan sin embargo sobre 
la explotación del indígena –que ocupa siempre el último escalafón de la sociedad y 
aparece representado como sirviente, mozo, peón o soldado– y viven condicionadas 
por el agiotaje, la especulación monetaria, representado en la novela a través de “Casa 
Schamlos” –en alemán “Sinvergüenza”– frecuentada por el Ministro de Finanzas de 
los diferentes gobiernos del país de Son Excellence. 


Este país donde “la fuerza de la autoridad que se creaba residía en el delito” (228), 
donde “la ley significaba poca cosa para la masa” (196), donde no existe familia sin 
algún miembro preso, desaparecido o asesinado (331-332), donde la prensa es corrupta 
(287), donde lo mismo da que el poder se encuentre en manos de un civil que de un 
militar (190), donde “para gobernar en paz ningún recurso podía parecer tan fácil [al 
gobernante] que crear la miseria y sembrar la desconfianza en torno suyo” (203) y donde 
nadie, ni siquiera la mano derecha del Presidente, está a salvo de sus arbitrariedades 
(342), se convierte en el principal protagonista de Son Excellence y de Don Julián de 
Jaume Sabartés. 


Son numerosos y significativos, a la par que reconocidos (Laporte 88-94;  Grajeda 
s. p.; Luján 27), los paralelismos que existen entre las dos novelas guatemaltecas de 
Sabartés y la novela de Miguel Ángel Asturias El señor presidente: el ambiente de la 
dictadura de Manuel Estrada Cabrera, las peculiaridades de la personalidad del dictador, 
el atentado como motor de la acción, un golpe de estado más o menos encubierto, la fuga 
y exilio de un general, el protagonismo de la mano derecha o del favorito del Benemérito 
de la patria, la corrupción como método de control social, la violencia política, el 
miedo, la delación, la insolidaridad, la desconfianza, la división social, la invisibilidad 
del indígena, la agresividad de una naturaleza furiente. Publicada en 1946 en México, 
D. F. por la editorial Costa-Amic después de una redacción escalonada que empieza 
en la década de los veinte y culmina en 1933, la novela de Asturias consigue integrar 
las historias individuales de los personajes aprisionados por los hilos que mueve sin 
piedad el dictador –puros títeres de un grotesco teatro de marionetas– en un escenario 
esperpéntico que reproduce la tiranía como sistema político de unas sociedades atrapadas 
en la maraña –Prudencio Marañas es precisamente el nombre de “Su Excelencia” 
protagonista de la novela de Jaume Sabartés– que surge de las mismas entrañas de la 
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naturaleza con la que el individuo entabla una continuada, cruenta y atávica lucha de 
la cual nunca consigue salir vencedor. 


En El Señor Presidente, Asturias consigue construir esta maraña a partir de las 
voces de hombres y mujeres, niños y viejos, ricos y pobres, ebrios y sobrios, ángeles 
y demonios, prostitutas y titiriteros, animales y plantas, calles y casas, piedras y 
pantanos, vivos y muertos, que corren, gritan, lloran, se desgarran, nacen, mueren, se 
metamorfosean en medio de una especie de maleza que les mantiene agarrados, como 
insectos que se mueven inútilmente en la tela de araña. Las múltiples voces de los 
personajes de Asturias conforman el estilo de una novela que la crítica ha considerado 
un punto de referencia en la literatura de América Latina, una de las obras clave del 
subgénero literario de la novela del dictador, y a su autor como uno de los primeros 
en utilizar la técnica conocida como “realismo mágico” a partir de las influencias del 
surrealismo que acertó a adaptar a la novela en pleno proceso de renovación del género 
en la época de entreguerras (Martin xxv-xxvii).


Por su parte, Jaume Sabartés coincide con Asturias en la importancia que otorga a 
la naturaleza, hasta convertirla en un elemento simbólico que contribuye a trascender la 
tesitura realista de ambos relatos y a otorgarles un significado universal. En Don Julián, 
por ejemplo, las primeras frases de la novela se refieren al clima de una tierra donde “el 
sol está como en su casa” (1), la vida de los habitantes de la casa del desaparecido gira 
alrededor de las lluvias que cada tarde penetran en los patios, mucho más benefactoras 
sin embargo que todo lo demás que pueda llegar del exterior, especialmente las personas 
(93-95) y, en uno de los pocos momentos en que el narrador focaliza el personaje de 
Don Julián a través de un flash-back motivado por la necesidad de Cristina y Don Geno 
de recordar los últimos movimientos de la víctima, la selva que separa físicamente y 
simbólicamente el “acá” del “allá” merece una de las más extensas descripciones de 
la novela. 


Don Julián está a punto de emprender un viaje que le llevará a Europa y del que 
sus allegados consideran que no hubiera tenido que volver. El personaje está aterrido 
porque sabe que puede ser víctima de cualquier encerrona. Está viajando en el tren que 
le conduce al barco y la máquina se avería. Es su compañero de viaje quién explica el 
miedo de Don Julián, el “padre Lolo”, de cuyos ojos surge la descripción del sonido 
de la selva:


Una vez apagado el último resuello de la locomotora, los oídos fatigados percibieron el 
zumbido de los moscardones que revoloteaban en torno del vagón. A eso se atravesaba 
la agudísima nota, torturante y cruel, del silbido de los mosquitos, sin cesar ni un 
instante, clavando el alfiler de su chillido en las sienes y embotando los sentidos. Los 
demás ruidos de la selva prestaban su concurso haciendo coro a los rumores que salían 
de todas partes: entre los troncos de los árboles, de dentro de las cortezas y aún tal vez 
de debajo, y de las ramas, de entre las matas resecas, imitando toda clase de gemidos y 
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de voces; simulando un chasquido repetido por doquier, hasta el infinito, unos, y otros, 
como si tuvieran el empeño de cortar los miles y millones de chillidos esparcidos por el 
aire, más o menos agudos, mezclándose con el ritmo perenne de un número infinito de 
chicharras que parecían untar la masa del aire envuelto en tanto grito, con su tijereteo. 
Por si eso no fuera suficiente, de las entrañas mismas de la tierra, o quién sabe dónde, 
subía un rumor como de algo que bulle: algo invisible que se hace sentir a través del 
susurro pertinaz, constante, infatigable […]. 
El vaho que subía del suelo parecía la vaporización de un sudor producido por un 
esfuerzo incesante, por una agitación sin término. El sol, echado encima de este 
amontonamiento, apenas alcanzaba a taladrarlo con sus rayos candentes, y la tierra se 
abría en grietas para que el calor pudiera penetrarla, hacerla herir y jadear y sacarle 
esa baba y ese clamor estridente que uno no acierta a explicar, dejando una impresión 
de obscenidad repelente.16


La misma barrera que el protagonista de Don Julián debe traspasar para recuperar 
pasajeramente la tranquilidad, tiene que franquearla el joven emigrante Olegario tras su 
viaje transoceánico. Es una frontera simbólica, representada a través de la descripción 
del calor, la que tiene que traspasar el personaje como un rito de entrada al mundo 
asfixiante de Son Excellence: 


En ayunas por primera vez en toda su vida, desalentado, sudoroso y aburrido, 
consumiéndose bajo los ardores de un sol despiadado, había perdido las ganas de pensar. 
Una tierra que le recibía de tal modo no le parecía adecuada para fomentar esperanzas. 
El paisaje era tan desolado, tan despejado el cielo y tan azul, que no ofrecía ningún 
halago a la codicia de los ojos. […]
Ya no pensaba en el buque que había dejado atrás, ni en su país, ni en lo que de sí había 
quedado en el curso de la travesía, porque apenas tenía conciencia de quién era (26-28).


La “América furiente”, que resuena en la violencia de la luz del país y se metaforiza 
en los pies descalzos de “la Tote” (141) –repetidamente evocados por Olegario- y de los 
soldados de a pie (236), determina según el propio narrador la dureza de la “crónica” 
(76-77) del fracaso individual y colectivo en el contexto de la tiranía. 


 
la fortuna de Don Julián y Son ExcEllEncE


A diferencia de El Señor Presidente, que obtuvo una inmediata y prácticamente 
unánime recepción como novela que abría nuevos cauces a la narrativa hispanoamericana  
(Liano 613-629) y que fue leída –no obstante el interés del autor de desmarcarse de la 
literatura engagée que se afianzó en el contexto de la segunda postguerra mundial– por 


16 D. Julián (volumen 2) p. 171bis- 172ter.
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grupos de izquierdas como crítica a la tiranía en general y a las dictaduras latinoamericanas 
en particular,17 ni Don Julián ni Son Excellence consiguieron traspasar el limitado círculo 
de lectores vinculados ideológicamente al Parti Communiste Français, bajo cuyo amplio 
paraguas fueron editadas las dos novelas en La Bibliothèque Française que también 
editó la revista Europe (1923-1939), reanudada por Louis Aragon y dirigida por Pierre 
Abraham, a partir de 1946.18 


Jean Cassou, uno de los nombres relevantes del Mouvement de la Paix al que Picasso 
se adhirió personalmente, colaborador de Europe desde su aparición y director desde 
1936 hasta que fue suspendida tras el Pacto germano soviético Ribbentrop-Molótov 
en agosto de 1939 siguiendo la vía comunista en la lucha antifascista, confesaba en un 
artículo publicado póstumamente la poca importancia que las letras francesas habían 
concedido a la literatura hispanoamericana hasta la eclosión de la moderna narrativa de 
los años sesenta. Sus palabras se referían a El Señor Presidente (Cassou 730-742). ¿Qué 
no debería pasar entonces con las novelas un escritor catalán que escribe en español 
dos novelas del dictador publicadas en francés en una editorial de la órbita comunista 
inmediatamente después del desenlace de la Segunda Guerra Mundial y que, además, 
se llama Sabartés y es conocido como la sombra de Picasso? 
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> Hola Toni,
>
> és la millor manera de localitzar-me. Per qualsevol cosa que necessitis,
> ja ho saps (que diuen a Olot)!
>
> petons,
>
> mita
>
>
>
>> Mita, en Josep m'ha passat el teu correu.  En realitat no volia res
>> mes que tenir l'adreça.
>>
>> Sort!
>>
>> Toni
>>
>>
>>
>>
>> Antoni Pizà, Director
>> Foundation for Iberian Music
>> The Graduate Center, The City University of New York
>> 365 Fifth Ave, New York, NY 10016
>>
>>
>
>
>



From: Noemy Berbel
To: Piza, Antoni
Subject: Re: hola
Date: Monday, June 06, 2016 5:02:49 AM

Hola Toni,

Estic molt contenta de rebre noticies teves. Perdona per no haver contestat abans però el
divendres vaig tenir tribunal de tesi i deprés vaig partir tot d'una cap a Bilbao perquè li vàrem
fer un homenatge sorpresa a la professora Maravillas Díaz, amb la que vaig estar fent una
estada a la Universitat del País Basc, perquè es jubila. I ara ja torn ha estar per "sa roqueta".

La veritat és que me va agradar molt poder xerrar amb tu i el cafè ja el farem en una altra
ocasió. Després de xerrar vaig estar pensant en la possibilitat de fer una estada amb tu i la
veritat és que m'encantaria i segur que seria molt profitós. T'agraeixo la teva amabilitat. El
curs que ve tenc classes fins el mes de febrer-març, per tant podria venir a partir de abril, maig
o juny. Com et vaig comentar estic de vicedegana, per tant no crec que pugui allargar tot el
temps que m'agradaria perquè sino m'estiraran de les orelles, però supòs que un mes o un poc
més no hi haurà problema. 

Pel tema de l'allotjament supòs que convé mirar-ho amb temps, vares comentar que estaria bé
poder agafar un apartament de qualqú que s'anigués. Si me pots orientar en aquest tema t'ho
agrairia. 

Moltes gràcies per tot i esteim en contacte.
Noemy

2016-06-02 23:13 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Noemy, just dir-te que me va alegrar molt xerrat amb tu fa uns dies i me va saber greu que
no mos poguessim veure en persona.

 

En tot cas, te record que seria magnific que, si t’animes, poguessis venir aqui com a visiting
scholar.  Ja te vaig comentar que n’hi ha hagut una taringa llarga:  en Francesc Vicens, German
Gan, Jose Luis Palacios, Ivan Iglesias, Maria Palacios, Miriam Perandones, Teres Fraile etc.  Tots son
professors a universitats espanyoles  han tret molt de profit d’estar per aqui uns mesos.  Com te
vaig comentar, el proces es molt senzill:  escriure una carta de dos o tres paragrafs explicant que
vols fer aqui i poca cosa mes.

 

Be, res mes i seguim en contacte.

 

Toni

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 

 

 

 

From: Piza, Antoni 
Sent: Friday, May 27, 2016 12:30 PM
To: Noemy Berbel <noemy.berbel@gmail.com>
Subject: hola

 

Hola Noemy, te volia comentar que diumenge decapvespre m'ha sortit un problema/.

 

De tota manera, telefona'm i quedam dikumenge demati, dissabte horabaixa o ja dins la setmana que
ve.

 

Salut!

 

Toni

971 580440

681 102 100

 

 

 

 

From: Piza, Antoni
Sent: Thursday, May 26, 2016 12:14 PM
To: Noemy Berbel
Subject: Re: Seminario de Investigación en Educación Musical SIEM UIB2016

Te telefonare en 30 minuts  , te va be?

Gracies 

mailto:noemy.berbel@gmail.com


On May 26, 2016, at 5:58 PM, Noemy Berbel <noemy.berbel@gmail.com> wrote:

Bon dia Toni,

Ja estàs per sa illa? Quan tengui un moment diguem coses i ens veim.

Salut!

Noemy

 

2016-05-01 11:09 GMT+02:00 Noemy Berbel <noemy.berbel@gmail.com>:

Molt bé! Salut!

 

2016-04-30 22:23 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Te dire coses ,ido, en 2 setmanes.  Salut!

 

From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Saturday, April 30, 2016 4:40 AM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Seminario de Investigación en Educación Musical SIEM UIB2016

 

Hola Toni,

Perfecte! Quan t'aniria bé per quedar? o diguem coses quan ho sàpigues.
Per qualsevol cosa el meu telèfon és 677510233.

Salut!

Noemy

 

2016-04-29 18:38 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Noemy, com te vaig comentar pel maig sere per Mallorca del 19 al 31.  Si
tens un moment ens podem veure.

 

Salut i sort!

 

mailto:noemy.berbel@gmail.com
mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu
mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Toni

 

 

 

 

From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Wednesday, March 02, 2016 5:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>

Subject: Re: Seminario de Investigación en Educación Musical SIEM
UIB2016

 

Hola Toni,

Perfecte, doncs ens veim per maig. Diguem coses quan sàpigues les
dates per poder quedar.

Moltes gràcies per tot i fins aviat.

Salut,

Noemy

 

2016-03-01 19:02 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Noemy, naturalment que ens hauriem de coneixer personalment. 
Crec que sere per Mallorca devers el maig.  I tot aixo que comentes
d’establir algun acord de col.laboracio, crec que seria interessant.  Si vols
tractar res de forma immediata sempre podem parlar per telefon; i si no, ja
parlarem de tot pel maig.

 

Ja me contaras con haura anat el seminari d’investigacio.

 

Salut i molta sort.

 

mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Toni

 

 

 

 

From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Monday, February 29, 2016 9:44 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Seminario de Investigación en Educación Musical SIEM
UIB2016

 

Benvolgut Toni,

Moltes gràcies, igualment, per qualsevol cosa ja saps on trobar-me. De
fet també m'agradaria coneixer-te en persona i poder iniciar
col·laboracions futures. Actualment estic de vicedegana de la Facultat
d'Educació i de coordinadora de mobilitat, per tant si és del teu interès
tendria la possibilitat de engegar possibles col·laboracions dins el
programa Erasmus, si hi ha un interès en comú. Bé és una de les
possibilitat que he pensat ara. En qualsevol cas, si te fa ganes venir per
la UIB sempre podem organitzar qualque iniciativa o trobar espai en
qualque convocatòria.

Esteim en contacte,

Salut,

Noemy

 

El 25 de febrero de 2016, 22:49, Piza, Antoni <APiza@gc.cuny.edu>
escribió:

Benvolguda Noemy:  moltes gracies per fer-me arribar aquesta
convocatoria.  Enhorabona per aquesta iniciativa.  Estic segur que sera
un gran exit.

 

Esper poder-te bconeixer personalmente en alguna ocasio.

 

mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


Ja saps on em pots trobar per qualsevol cosa.

 

Salut i molta sort

 

Toni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

 

From: Noemy Berbel [mailto:noemy.berbel@gmail.com] 
Sent: Thursday, February 25, 2016 12:38 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Fwd: Seminario de Investigación en Educación Musical SIEM
UIB2016

 

Benvolgut Antoni,

Primer de tot me presentaré, sóc na Noemy Berbel, professora de
música de la Universitat de les Illes Balears. Fa anys que conec a en
Joan Parets, l'altre dia em vaig posar en contacte amb ell en relació
al Seminari d'Investigació en Educació Musical que farem a la UIB
el proper mes de juliol, me va parlar de tu i per això t'envio la
informació del Seminari per si pot ser del teu interès.

Moltes gràcies,

Quedo a la teva disposició,

mailto:noemy.berbel@gmail.com
mailto:APiza@gc.cuny.edu


Salutacions cordials,

Noemy Berbel

Professora de l'Àrea de Didàctica de l'Expressió Musical

Facultat d'Educació

Universitat de les Illes Balears
971259731

noemy.berbel@uib.es

...............................

 

Es para nosotros un gran placer comunicarle que la Universitat de les
Illes Balears y el Grupo de Investigación en Arte y Educación
está organizando el SEMINARIO DE INVESTIGACIÓN EN
EDUCACIÓN MUSICAL SIEM UIB2016, que tendrá lugar en Mallorca
los días 6, 7 y 8 de julio de 2016, en la sede del Caixaforum de
Palma

El SIEM 2016 tiene por finalidad presentar investigaciones en el ámbito
de la educación musical que inviten a formular propuestas y
reflexiones sobre el recorrido llevado a cabo. De igual manera, interesa
fomentar la colaboración entre las diversas instituciones nacionales
e internacionales que trabajan en el ámbito de la música.

Solicitamos su colaboración para difundir el documento adjunto (cartel y
díptico) entre los profesores y alumnos de su Facultad, así como la
página web :
http://siemuib2016.wix.com/siemuib2016[siemuib2016.wix.com]

Le agradecemos por adelantado su atención y colaboración con la
Universitat de les Illes Balears y el Comité organizador del
SIEM UIB2016

 

Un saludo cordial,

Dra. Noemy Berbel Gómez
Presidenta del Comité Organizador SIEM UIB2016
Universitat de les Illes Balears
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From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: hola
Date: Tuesday, April 05, 2016 7:44:52 AM

I tant, veiem-nos a Barcelona i ho planifiquem. Saps quins dies vindràs?
Jo només tinc previst ser fora el cap de setmana 13-14-15, la resta del mes seré per aquí.
Em vas enviar el so del qual parlaves?
Fins aviat
Pilar
 
 
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: dilluns, 4 / abril / 2016 21:38
Per a: Subira Adelantado, M Pilar
Tema: RE: hola
 
Hola Pilar, el Miguel va fer aqui a la nostra seu una conferencia amb en Ferrer-Molina, xerrada
il.lustrada amb musica de diversos pioners de l’electronica espanyola.  Com te deia, va anar molt be. 
Al Cervantes van fer un concert els mateixos, pero jo no hi vaig assistir.
 
Referent a Sitges 1966, no te preocupis molt.  Jo estic de tribunal de tesi a l’UAB pel mes de maig per
tant passare per Barcelona de tota manera i si tens temps podem prendre un cafetet o el que sigui.
 
Salut i sort!
 
Toni
 
 
 
 
 
 
 

From: Subira Adelantado, M Pilar [mailto:psubira.c@ccma.cat] 
Sent: Monday, April 04, 2016 2:01 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: hola
 
Bon dia, Toni.
Quin tipus de concert va fer el Miguel, va tocar ell?
 
Potser seria interessant fer aquesta recerca Cage/Cunningham. Et passo el meu correu gmail per
poder compartir el Googledrive: psubira@gmail.com
M’ho escolto, hi dono algunes voltes i en parlem.

mailto:apiza@gc.cuny.edu
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Una abraçada
Pilar
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: divendres, 1 / abril / 2016 22:28
Per a: Subira Adelantado, M Pilar
Tema: hola
 
Hola Pilar, fa temps que no parlem… Com estas?
 
En Miguel Alvarez de RNE va estar per aqui; va actuar al Cervantes i jo vaig organitzar una
conferencia/concert.  La veritat es que vaig quedar molt content; i va agradar molt.  Es facil treballar
amb ell i aixo (avui en dia) ja es un gran merit!
 
Jo encara li estic donant voltes al tema de Cage/Cunningham a Sitges.  Com saps el juliol fara 50 anys
de tot allo (1966-2016).  Estava pensant que tal vegada a tu t’interessa fer alguna cosa a la radio al
voltant del tema.  Hi ha molts americans vius encara que podrien donar-te cites:  Carolyn Brown,
Gordon Mumma, Gus Solomons i altres que recorden la feta.  De la part local hi ha en Carles Santos,
En Mestres, Marita etc.   A més, hi ha una pel.licula sobre el concert a la Maeght (que va ser tres dies
despres) amb Miro i Cage conversadnt etc parlant de Sitges, la subvencio de Miro, Cage vol mes
diners etc. T’envio a continuacio el so (que tambe es podria usar). T’ho enviare des de GOOGLE
DRIVE (email:  popmusic.ccny@gmail.com)
 
En resum:  si a tu te fa ganes i entra dins els teus plans, pots comptar amb mi per a qualsevol cosa. 
(Jo sere a Mallorca del 19 al 31 de maig).
 
Salut!
 
Toni
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Francesc Cortès
To: Piza, Antoni
Subject: Re: hola
Date: Friday, June 03, 2016 2:32:33 AM

Benvolgut Antoni

Gràcies a tu, jo ja firmava amb totes les tesi amb tribunals ben avinguts.
A disposar.

No pateixis que ja ajudaré amb tot en el cas Begoña, amb discreció, però
tot el que necessitis. I pel tribunal encara més.

Una abraçada, bon viatge cap a Nova York i fins ben aviat.

Francesc

El 2/6/16 23:24, "Piza, Antoni" <APiza@gc.cuny.edu> escribió:

>Hola Francesc, va ser un  gran plaer estar entre vosaltres la setmana
>passada a l¹UAB.
>
>Ara m¹he de posar amb el tema de la Begoña.  Be, espero comptar amb el
>teu assessorament.
>
>En tot cas, gracies per la trobada de la setmana passada i seguimŠ
>
>Salut!
>
>Toni
>
>
>
>
>
>
>
>
>Antoni Pizà, Director
>Foundation for Iberian Music
>The Graduate Center, The City University of New York
>365 Fifth Ave, New York, NY 10016
>

mailto:apiza@gc.cuny.edu


From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: hola
Date: Monday, April 04, 2016 2:00:49 AM

Bon dia, Toni.
Quin tipus de concert va fer el Miguel, va tocar ell?
 
Potser seria interessant fer aquesta recerca Cage/Cunningham. Et passo el meu correu gmail per
poder compartir el Googledrive: psubira@gmail.com
M’ho escolto, hi dono algunes voltes i en parlem.
 
Una abraçada
Pilar
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviat: divendres, 1 / abril / 2016 22:28
Per a: Subira Adelantado, M Pilar
Tema: hola
 
Hola Pilar, fa temps que no parlem… Com estas?
 
En Miguel Alvarez de RNE va estar per aqui; va actuar al Cervantes i jo vaig organitzar una
conferencia/concert.  La veritat es que vaig quedar molt content; i va agradar molt.  Es facil treballar
amb ell i aixo (avui en dia) ja es un gran merit!
 
Jo encara li estic donant voltes al tema de Cage/Cunningham a Sitges.  Com saps el juliol fara 50 anys
de tot allo (1966-2016).  Estava pensant que tal vegada a tu t’interessa fer alguna cosa a la radio al
voltant del tema.  Hi ha molts americans vius encara que podrien donar-te cites:  Carolyn Brown,
Gordon Mumma, Gus Solomons i altres que recorden la feta.  De la part local hi ha en Carles Santos,
En Mestres, Marita etc.   A més, hi ha una pel.licula sobre el concert a la Maeght (que va ser tres dies
despres) amb Miro i Cage conversadnt etc parlant de Sitges, la subvencio de Miro, Cage vol mes
diners etc. T’envio a continuacio el so (que tambe es podria usar). T’ho enviare des de GOOGLE
DRIVE (email:  popmusic.ccny@gmail.com)
 
En resum:  si a tu te fa ganes i entra dins els teus plans, pots comptar amb mi per a qualsevol cosa. 
(Jo sere a Mallorca del 19 al 31 de maig).
 
Salut!
 
Toni
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: hola
Date: Monday, March 14, 2016 6:55:10 PM

Dilluns 21, bé! Entesos, al calendari. 

Una abraçada,
MA

2016-03-14 18:53 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
La setmana que ve dilluns i dimecres em va be.

On Mar 14, 2016, at 6:52 PM, Mary Ann Newman <ma.newman@farragutfund.org> wrote:

Aquest divendres, no, Toni, per dissort. L'altre?

petons, 
Mary Ann

2016-03-14 18:49 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Crec que se li pot donar forma a la ponencia, ja en parlarem.
Jo tinc divendres disponible per veure'ns al holliwood. 
com ho tens tu?
Salut!

On Mar 14, 2016, at 5:45 PM, Mary Ann Newman
<ma.newman@farragutfund.org> wrote:

Estimat Toni, 

Molt agraïda per les bones paraules. Jo dubtava, al final, si no
eren coses que en aquell públic ja eren molt conegudes, pero un
parell de persones em van assegurar que no. 

Ja em diràs de quina llargària convé que sigui. L'únic problema
que preveig es que es una presentació basada en imatges, que
servien per avançar ràpid, i en una publicació no les podriem
utilitzar sense permisos, crec. 

Fem un Hollywood un dia d'aquests, i en parlem?

Una abraçada,
Mary Ann

Sent from my iPhone

mailto:apiza@gc.cuny.edu
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On Mar 14, 2016, at 5:23 PM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Mary Ann, gracies per participar en el simposi.  La
teva intervencio va ser molt escaient!  En principi
volem publicar les actes en una editorial d’aqui i per
un lector no-catala, la teva poenecia es molt
important perque ajuda a contextualitzar la part
musical “per se”.

 

Res mes, gracies i seguim…

 

Toni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of
New York

365 Fifth Ave, New York, NY 10016

 

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: hola
Date: Monday, March 14, 2016 6:52:31 PM

Aquest divendres, no, Toni, per dissort. L'altre?

petons, 
Mary Ann

2016-03-14 18:49 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Crec que se li pot donar forma a la ponencia, ja en parlarem.
Jo tinc divendres disponible per veure'ns al holliwood. 
com ho tens tu?
Salut!

On Mar 14, 2016, at 5:45 PM, Mary Ann Newman <ma.newman@farragutfund.org> wrote:

Estimat Toni, 

Molt agraïda per les bones paraules. Jo dubtava, al final, si no eren coses que en
aquell públic ja eren molt conegudes, pero un parell de persones em van
assegurar que no. 

Ja em diràs de quina llargària convé que sigui. L'únic problema que preveig es
que es una presentació basada en imatges, que servien per avançar ràpid, i en
una publicació no les podriem utilitzar sense permisos, crec. 

Fem un Hollywood un dia d'aquests, i en parlem?

Una abraçada,
Mary Ann

Sent from my iPhone

On Mar 14, 2016, at 5:23 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Mary Ann, gracies per participar en el simposi.  La teva intervencio
va ser molt escaient!  En principi volem publicar les actes en una
editorial d’aqui i per un lector no-catala, la teva poenecia es molt
important perque ajuda a contextualitzar la part musical “per se”.

 

Res mes, gracies i seguim…

 

Toni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: hola
Date: Monday, March 14, 2016 5:45:17 PM

Estimat Toni, 

Molt agraïda per les bones paraules. Jo dubtava, al final, si no eren coses que en aquell públic
ja eren molt conegudes, pero un parell de persones em van assegurar que no. 

Ja em diràs de quina llargària convé que sigui. L'únic problema que preveig es que es una
presentació basada en imatges, que servien per avançar ràpid, i en una publicació no les
podriem utilitzar sense permisos, crec. 

Fem un Hollywood un dia d'aquests, i en parlem?

Una abraçada,
Mary Ann

Sent from my iPhone

On Mar 14, 2016, at 5:23 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Mary Ann, gracies per participar en el simposi.  La teva intervencio va ser molt
escaient!  En principi volem publicar les actes en una editorial d’aqui i per un lector no-
catala, la teva poenecia es molt important perque ajuda a contextualitzar la part
musical “per se”.
 
Res mes, gracies i seguim…
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola, ¿nos vemos mañana jueves?
Date: Thursday, November 03, 2016 2:02:41 PM

¡Vale!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-11-03 13:58 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Quizas llegue un poco tarde, la edicion de breton esta sobre una silla.
646 8120412

On Nov 2, 2016, at 7:54 PM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola Antoni!
¿Te viene bien que vaya mañana a GC? Podría estar allí a las 2:30-2:45pm.
Un abrazo,

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Hola, ¿nos vemos mañana jueves?
Date: Wednesday, November 02, 2016 8:10:31 PM

¡Bien!
Buenas noches :)

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-11-02 19:56 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:
Perfecto, ya tengo la edicion de los cuartetos de Breton.
Besos 

On Nov 2, 2016, at 7:54 PM, Maria Luisa Martinez <mmartinez2@unis.org> wrote:

Hola Antoni!
¿Te viene bien que vaya mañana a GC? Podría estar allí a las 2:30-2:45pm.
Un abrazo,

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Joaquim Rabaseda
To: Piza, Antoni
Subject: Re: hola
Date: Friday, October 21, 2016 3:18:17 PM

Toni,

Va ser fantàstic poder-nos conéixer. Qui sap si algun dia la col·lecció reneeix. Jo encara no
l'he enterrada, i sóc pacient...

Properament, quan m'hagi reincorporat a l'apassionant feina de gestió a l'Esmuc, t'enviaré per
wetransfer els materials de l'exposició "Veus de la mediterrània", que tanca -i amb en Jaume
Ayats pensem que culmina- el projecte. Em farà il·lusió que ho puguis veure i tenir. Així
doncs, amenaço amb aquest fins ben aviat!

Q.

2016-10-21 20:00 GMT+02:00 Piza, Antoni <APiza@gc.cuny.edu>:

Hola Quim, vaig estar molt content de passar uns moments amb tu i la Laia l’altre dia. 
Moltes gracies pel llibre.  Quina llastima que la col.leccio no continues.

 

Res mes, ara ja estem en contacte.

 

Salut i molta sort!

 

Toni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: hola
Date: Wednesday, January 20, 2016 3:08:48 PM

Hola, Toni,
 
Em diu la Mireia que la segona vegada era un recordatori i que segurament t'has colat, no cal que
tornis a confirmar, estàs en totes dues llistes, Savall i Torres-Garcia, confirmat, tot en ordre!
:o))
 
Sí, en Cester em va dir que us havíeu vist! Va anar bé la fira, però esgotador.
 
I pel que fa a Granados, la Maria em va dir la setmana passada que tenien una reunió per parlar-ne,
però no n'he sabut res més de moment. Ara, parlant en general, la cosa (el pressupost) pinta (molt)
malament. Jo seré a Bcn la primera setmana de febrer i ho comentaré amb ells; et dic coses en
tornar.
 
Abraçada i fins la setmana vinent!
J.
 
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Wednesday, January 20, 2016 2:53 PM
To: Jadranka Vrsalovic Carevic
Subject: hola
 
Hola Jadranka, m’han enviat 2 vegades la invitacio a Torres-Garcia.  Creus que hauria de confirmar-
ho una segona vegada?  O dit d’una altra manera, si ets tan amable, mira que estigui a la llista si no
te molesta.  Igualment per Savall.
 
Com va tot?  Vaig veure en Cester que me va comentar que havies passat per la fira.
 
El tema de Granados continua en marxa.  Com saps, no tenim cap ajut del Llull, pero no hem perdut
les esperances…
 
Un petonet
 
Toni
 
 

 
 
 
Antoni Pizà, Director

mailto:apiza@gc.cuny.edu


Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

Si heu rebut aquest correu sense ser-ne la persona destinatària us agrairem que ens ho indiqueu i
suprimiu ambdós missatges i, si és el cas, els fitxers annexos. Moltes gràcies.
 
Si ha recibido este correo sin ser la persona destinataria, le agradeceremos que nos lo indique y que
suprima ambos mensajes y, si es el caso, los ficheros anexos. Muchas gracias.
 
If you are not the intended recipient of this email, we kindly ask that you notify us and delete both
messages and, where applicable, all attachments. Thank you.

 



From: José Luis Palacios Garoz
To: Piza, Antoni
Subject: Re: Hola
Date: Monday, December 26, 2016 3:45:48 PM

Amigo Antonio: esta Navidad, como otros años, te deseo lo mejor; pero además te comunico
que voy a ir a NYC del 1 al 6 de febrero, y me encantaría verte y tomarnos aunque sea un café.
Un fuerte abrazo

El 2 de enero de 2014, 16:25, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Jose Luis, seiempre me alegro de rebicibir noticias tuyas!  Tengo un gran recuerdo de tu estancia
por aqui!

 

Un abrazo muy fuerte y feliz año!

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

From: José Luis Palacios Garoz [mailto:palacios@senior.uji.es] 
Sent: Tuesday, December 31, 2013 1:12 PM
To: Piza, Antoni
Subject: Hola

 

Hola, amigo Antonio:

Nos escribimos por Navidad, pero algo es algo. Te deseo lo mejor en este nuevo año. Y, si
vienes por estas tierras, dilo, porfa. Un abrazo

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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From: Meira Goldberg
To: Piza, Antoni; Straker, Kathryn
Subject: Re: homework
Date: Thursday, May 12, 2016 6:01:10 PM

Dear Katy,

I'm sorry I didn't call you last Wednesday! Do let me know when we could work on this
together. My number, just in case you don't have it, is 917 670-0708.

Thank you!

m

On Thu, May 5, 2016 at 1:48 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

A few things for you to post Katy, and for us to work on together:

I'm at the 92nd St Y tomorrow at noon! http://www.92y.org/Event/FAN-Feria-Rosario-
Toledo-with-Ismael-Fernandez[92y.org]

Also, we helped create this event and should list it on our
page: http://www.clarkart.edu/ImportedEvents/726-26342[clarkart.edu]

My book Flamenco on the Global Stage will be presented at the 92nd St Y in the Fridays at
Noon series on Sept. 16 - We should give the link to the
series: https://www.92y.org/Uptown/Dance-Performances-and-Events/Fridays-at-
Noon[92y.org]

and to the book: http://www.mcfarlandbooks.com/book-2.php?id=978-0-7864-9470-
5[mcfarlandbooks.com]

Finally, we should create a sub-page for the Foundation, like the Early Music sub-page, for
flamenco! 

I'm coming by next Tuesday to work with Antoni on the Cambridge manuscript, perhaps we
can talk a bit more about that then?

Thanks for all,

Meira

On Tue, May 3, 2016 at 11:53 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Piza, Antoni; Straker, Kathryn
Subject: Re: homework
Date: Thursday, May 05, 2016 1:49:00 PM

A few things for you to post Katy, and for us to work on together:

I'm at the 92nd St Y tomorrow at noon! http://www.92y.org/Event/FAN-Feria-Rosario-
Toledo-with-Ismael-Fernandez[92y.org]

Also, we helped create this event and should list it on our
page: http://www.clarkart.edu/ImportedEvents/726-26342[clarkart.edu]

My book Flamenco on the Global Stage will be presented at the 92nd St Y in the Fridays at
Noon series on Sept. 16 - We should give the link to the
series: https://www.92y.org/Uptown/Dance-Performances-and-Events/Fridays-at-
Noon[92y.org]

and to the book: http://www.mcfarlandbooks.com/book-2.php?id=978-0-7864-9470-
5[mcfarlandbooks.com]

Finally, we should create a sub-page for the Foundation, like the Early Music sub-page, for
flamenco! 

I'm coming by next Tuesday to work with Antoni on the Cambridge manuscript, perhaps we
can talk a bit more about that then?

Thanks for all,

Meira

On Tue, May 3, 2016 at 11:53 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Piza, Antoni
Cc: Straker, Kathryn
Subject: Re: homework
Date: Friday, May 13, 2016 11:44:15 AM

Cool. We'll talk then.

On Friday, May 13, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Meira, we are taking a break from work.  Katie will be back at the office the first week of June.

 

 

A

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: Thursday, May 12, 2016 6:01 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: Re: homework

 

Dear Katy,

 

I'm sorry I didn't call you last Wednesday! Do let me know when we could work on this
together. My number, just in case you don't have it, is 917 670-0708.

 

Thank you!

 

 

m

 

On Thu, May 5, 2016 at 1:48 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

A few things for you to post Katy, and for us to work on together:
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I'm at the 92nd St Y tomorrow at noon! http://www.92y.org/Event/FAN-Feria-Rosario-
Toledo-with-Ismael-Fernandez[92y.org]

 

Also, we helped create this event and should list it on our
page: http://www.clarkart.edu/ImportedEvents/726-26342[clarkart.edu]

 

My book Flamenco on the Global Stage will be presented at the 92nd St Y in the Fridays
at Noon series on Sept. 16 - We should give the link to the
series: https://www.92y.org/Uptown/Dance-Performances-and-Events/Fridays-at-
Noon[92y.org]

 

and to the book: http://www.mcfarlandbooks.com/book-2.php?id=978-0-7864-9470-
5[mcfarlandbooks.com]

 

Finally, we should create a sub-page for the Foundation, like the Early Music sub-page,
for flamenco! 

 

I'm coming by next Tuesday to work with Antoni on the Cambridge manuscript, perhaps
we can talk a bit more about that then?

 

Thanks for all,

 

Meira

 

On Tue, May 3, 2016 at 11:53 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

FYI
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Katie Straker
To: Piza, Antoni
Subject: Re: hours 10/6
Date: Saturday, June 11, 2016 8:32:22 AM

Oh right right, I forgot. It wasn't long, about an hour, I'll fix it on Wednesday.

On Jun 11, 2016 08:02, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Katie, you need to keep my hours separate from Constance's. Anyway  we'll figure it out on
Wednesday.
Be well
A

On Jun 10, 2016, at 6:18 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:

12 – 6:15
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu
mailto:kstraker@gradcenter.cuny.edu


From: Vanegas, Julie
To: Piza, Antoni
Subject: RE: housing
Date: Monday, September 12, 2016 9:17:59 AM

Antoni,
 
One night is preferred, but if her really needs to spend two nights, then yes.
 
Thanks,
Julie  
 

From: Piza, Antoni 
Sent: Friday, September 09, 2016 5:57 PM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Dear Julie, I offered to him one night and he has not yet responded.  If he asks, may we offer two
nights?  For example Dec 6 and 7 2016?
 
Thanks
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Friday, September 09, 2016 4:58 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Hi Antoni,
 
I am happy to coordinate the housing arrangement for Taruskin if he will indeed spend a night on his
own. Let me know when you hear from him.
 
Thank you, 
Julie  
 

From: Piza, Antoni 
Sent: Wednesday, September 07, 2016 5:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Thanks Karen.
 

mailto:jvanegas@gc.cuny.edu
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Taruskin said he would stay would relatives, but he might prefer to spend one night independently
and just see the relatives whenever.
 
I will ask him
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Wednesday, September 07, 2016 3:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: housing
 
Hi Antoni,
 
Do you need housing for  Taruskin for the Dec 7 event. The Graduate Center Foundation has an apt

that would likely be available then. It is a lovely place on 32nd street with a stunning view. If you are
interested in utilizing it, please coordinate directly with Julie Vanegas in Chase’s office.
 
Best,
Karen
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:APiza@gc.cuny.edu
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From: Vanegas, Julie
To: Piza, Antoni
Subject: RE: housing
Date: Friday, September 09, 2016 4:57:44 PM

Hi Antoni,
 
I am happy to coordinate the housing arrangement for Taruskin if he will indeed spend a night on his
own. Let me know when you hear from him.
 
Thank you, 
Julie  
 

From: Piza, Antoni 
Sent: Wednesday, September 07, 2016 5:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Thanks Karen.
 
Taruskin said he would stay would relatives, but he might prefer to spend one night independently
and just see the relatives whenever.
 
I will ask him
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Wednesday, September 07, 2016 3:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: housing
 
Hi Antoni,
 
Do you need housing for  Taruskin for the Dec 7 event. The Graduate Center Foundation has an apt

that would likely be available then. It is a lovely place on 32nd street with a stunning view. If you are
interested in utilizing it, please coordinate directly with Julie Vanegas in Chase’s office.
 
Best,
Karen
 

mailto:jvanegas@gc.cuny.edu
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Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu


From: Vanegas, Julie
To: Piza, Antoni
Subject: RE: housing
Date: Friday, September 16, 2016 10:59:24 AM

Great. Thank you Antoni.
 
Julie
 

From: Piza, Antoni 
Sent: Friday, September 16, 2016 10:59 AM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Julie, apologies for not responding earlier.  Richard Taruskin, the speaker, is traveling and has not
answered my latest emails.  In any case, let’s reserve the apt for Dec 7.  I will not encourage a longer
stay, but I might get back to you about this issue when he writes me back.
 
Thanks so much for taking care of this.
 
Best
 
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Monday, September 12, 2016 9:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Antoni,
 
One night is preferred, but if her really needs to spend two nights, then yes.
 
Thanks,
Julie  
 

From: Piza, Antoni 
Sent: Friday, September 09, 2016 5:57 PM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Dear Julie, I offered to him one night and he has not yet responded.  If he asks, may we offer two
nights?  For example Dec 6 and 7 2016?
 

mailto:jvanegas@gc.cuny.edu
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Thanks
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Friday, September 09, 2016 4:58 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Hi Antoni,
 
I am happy to coordinate the housing arrangement for Taruskin if he will indeed spend a night on his
own. Let me know when you hear from him.
 
Thank you, 
Julie  
 

From: Piza, Antoni 
Sent: Wednesday, September 07, 2016 5:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Thanks Karen.
 
Taruskin said he would stay would relatives, but he might prefer to spend one night independently
and just see the relatives whenever.
 
I will ask him
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Wednesday, September 07, 2016 3:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: housing
 
Hi Antoni,
 
Do you need housing for  Taruskin for the Dec 7 event. The Graduate Center Foundation has an apt

that would likely be available then. It is a lovely place on 32nd street with a stunning view. If you are

mailto:APiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:jvanegas@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jvanegas@gc.cuny.edu


interested in utilizing it, please coordinate directly with Julie Vanegas in Chase’s office.
 
Best,
Karen
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu


From: Vanegas, Julie
To: Piza, Antoni
Cc: Robinson, Alexandra
Subject: RE: housing DEC 6 and 7 2017
Date: Wednesday, November 23, 2016 10:22:26 AM

Antoni,
 
Thanks. All is confirmed for Prof. Taruskin’s stay on those nights. All, I will need to know is his arrival
time. I would like to meet him at the apartment to show him around. Could you please let me know
this information when you have it?
 
Thanks,
Julie
 

From: Piza, Antoni 
Sent: Wednesday, November 23, 2016 10:18 AM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing DEC 6 and 7 2017
 
Dear Julie:  this is to confirm the housing for prof. Richard Taruskin on Dec 6 and 7 2016.
 
Please let me know if there are any special instructions etc.
 
Thanks
 
Antoni
X1819
 
 
 
 
 

From: Vanegas, Julie 
Sent: Friday, September 16, 2016 10:59 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Great. Thank you Antoni.
 
Julie
 

From: Piza, Antoni 
Sent: Friday, September 16, 2016 10:59 AM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
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Subject: RE: housing
 
Julie, apologies for not responding earlier.  Richard Taruskin, the speaker, is traveling and has not
answered my latest emails.  In any case, let’s reserve the apt for Dec 7.  I will not encourage a longer
stay, but I might get back to you about this issue when he writes me back.
 
Thanks so much for taking care of this.
 
Best
 
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Monday, September 12, 2016 9:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Antoni,
 
One night is preferred, but if her really needs to spend two nights, then yes.
 
Thanks,
Julie  
 

From: Piza, Antoni 
Sent: Friday, September 09, 2016 5:57 PM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Dear Julie, I offered to him one night and he has not yet responded.  If he asks, may we offer two
nights?  For example Dec 6 and 7 2016?
 
Thanks
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Friday, September 09, 2016 4:58 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Hi Antoni,
 

mailto:APiza@gc.cuny.edu
mailto:jvanegas@gc.cuny.edu
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I am happy to coordinate the housing arrangement for Taruskin if he will indeed spend a night on his
own. Let me know when you hear from him.
 
Thank you, 
Julie  
 

From: Piza, Antoni 
Sent: Wednesday, September 07, 2016 5:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Thanks Karen.
 
Taruskin said he would stay would relatives, but he might prefer to spend one night independently
and just see the relatives whenever.
 
I will ask him
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Wednesday, September 07, 2016 3:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: housing
 
Hi Antoni,
 
Do you need housing for  Taruskin for the Dec 7 event. The Graduate Center Foundation has an apt

that would likely be available then. It is a lovely place on 32nd street with a stunning view. If you are
interested in utilizing it, please coordinate directly with Julie Vanegas in Chase’s office.
 
Best,
Karen
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132

mailto:ksander@gc.cuny.edu
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ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu


From: Vanegas, Julie
To: Piza, Antoni
Subject: RE: housing DEC 6 and 7 2017
Date: Wednesday, November 23, 2016 10:24:09 AM

Antoni,
 
I forgot to mention that the apartment will be ready in the afternoon of Dec 6, after 3 pm –
maintenance will be taking place in the early hours.
 
Thanks,
Julie
 

From: Piza, Antoni 
Sent: Wednesday, November 23, 2016 10:18 AM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing DEC 6 and 7 2017
 
Dear Julie:  this is to confirm the housing for prof. Richard Taruskin on Dec 6 and 7 2016.
 
Please let me know if there are any special instructions etc.
 
Thanks
 
Antoni
X1819
 
 
 
 
 

From: Vanegas, Julie 
Sent: Friday, September 16, 2016 10:59 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Great. Thank you Antoni.
 
Julie
 

From: Piza, Antoni 
Sent: Friday, September 16, 2016 10:59 AM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
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Julie, apologies for not responding earlier.  Richard Taruskin, the speaker, is traveling and has not
answered my latest emails.  In any case, let’s reserve the apt for Dec 7.  I will not encourage a longer
stay, but I might get back to you about this issue when he writes me back.
 
Thanks so much for taking care of this.
 
Best
 
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Monday, September 12, 2016 9:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Antoni,
 
One night is preferred, but if her really needs to spend two nights, then yes.
 
Thanks,
Julie  
 

From: Piza, Antoni 
Sent: Friday, September 09, 2016 5:57 PM
To: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Dear Julie, I offered to him one night and he has not yet responded.  If he asks, may we offer two
nights?  For example Dec 6 and 7 2016?
 
Thanks
Antoni
X1819
 

From: Vanegas, Julie 
Sent: Friday, September 09, 2016 4:58 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: housing
 
Hi Antoni,
 
I am happy to coordinate the housing arrangement for Taruskin if he will indeed spend a night on his
own. Let me know when you hear from him.

mailto:APiza@gc.cuny.edu
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Thank you, 
Julie  
 

From: Piza, Antoni 
Sent: Wednesday, September 07, 2016 5:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: RE: housing
 
Thanks Karen.
 
Taruskin said he would stay would relatives, but he might prefer to spend one night independently
and just see the relatives whenever.
 
I will ask him
 
Best
 
Antoni
 

From: Sander, Karen 
Sent: Wednesday, September 07, 2016 3:53 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Vanegas, Julie <jvanegas@gc.cuny.edu>
Subject: housing
 
Hi Antoni,
 
Do you need housing for  Taruskin for the Dec 7 event. The Graduate Center Foundation has an apt

that would likely be available then. It is a lovely place on 32nd street with a stunning view. If you are
interested in utilizing it, please coordinate directly with Julie Vanegas in Chase’s office.
 
Best,
Karen
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu
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From: Sander, Karen
To: Piza, Antoni
Subject: RE: Idea
Date: Wednesday, May 11, 2016 3:51:21 PM

Of course these are all issues that would need to get resolved. It’s great that you have read the book
so you have more context of how it could/could not fit together.
 
Totally up to you if you want to pursue it. You have a better send of Taruskin and what he might be
up for or not? Sometimes people like to a bit of a challenge.
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Wednesday, May 11, 2016 3:26 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Subject: RE: Idea
 
Hi Karen, I think this is a GREAT idea, and Constance probably would love it.  We could have a short
musical interlude with a movement of a Shostakovich quartet or something similar.  Scott Burham
could still moderate, I guess.
 
Now, the questions are, would Taruskin be OK with that?  (We told him he would be the star of the
show.); and would Barnes be OK to have an anti-Shostakovich next to him?  For us this would be a
win-win situation but I am not sure if they would want to participate.
 
Incidentally, I read the novel months ago (I ordered it from the UK and paid 40 dollars) and I loved it. 
The epilogue gives credit to the musicologists consulted by the novelist and they are all Taruskin’s
stauch enemies in the “Shostakovich wars”(=whether or not he was a Stalinist).  So, do we want a
boxing match?  Personally, I would love it!
 
Let’s think about all these issues… and make a move.
 
Best
 
Antoni
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From: Sander, Karen 
Sent: Wednesday, May 11, 2016 12:47 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Idea
 
Hi,
 
Jay mentioned to me that author Julian Barnes just came out with a very well received novel about
Shostakovich. Might we want to include him somehow in the December Olds lecture? I ran into
Constance yesterday and she mentioned that Scott Burnham will moderate.
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
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From: Marta Suárez-Infiesta Rodríguez
To: Piza, Antoni
Cc: Marta Morales
Subject: RE: Ilustraciones del catálogo Arte sonoro
Date: Monday, September 26, 2016 12:52:08 PM

Ok, muchas gracias.
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: lunes, 26 de septiembre de 2016 18:43
Para: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Se pueden *citar* sin ningun problema, como hago en el ensayo.
Para reproducir la imagenen entera hay que pedir permiso a la biblioteca que las conserva. Te
mando la informacion del bibliotecario en breve. 
Gracias 
On Sep 26, 2016, at 11:37 AM, Marta Suárez-Infiesta Rodríguez <msuarez@march.es> wrote:

Antoni,
Me refiero a las cartas entre John Cage, Miró y Dupin. Nos gustaría reproducir 3 de
esos documentos, pero no nos enviaste la información, solo de las fotografías y el
programa de mano. Te las adjunto.
Gracias por tu amabilidad.
Un saludo
<image001.png>
 
<image002.png>
 
<image003.png>
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: lunes, 26 de septiembre de 2016 17:04
Para: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
CC: Elena Zaccagnini Catón <ezaccagnini@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Marta, envie esta informacion hace tiempo.  Habla con tus colaboradoras.
Por otra parte, si me mandas las fotos seleccionadas, te lo puedo mandar otra vez.
Gracias 

On Sep 26, 2016, at 9:54 AM, Marta Suárez-Infiesta Rodríguez
<msuarez@march.es> wrote:

Hola Antoni
Estamos rematando el catálogo. Para los pies de las imágenes de tu texto
nos falta algo de información ¿Sabes quién es el propietario de los

mailto:apiza@gc.cuny.edu
mailto:marta.morales.martin@hotmail.com
mailto:msuarez@march.es
mailto:APiza@gc.cuny.edu
mailto:msuarez@march.es
mailto:ezaccagnini@march.es
mailto:msuarez@march.es


documentos?
Muchas gracias
Marta
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: viernes, 22 de julio de 2016 10:50
Para: Marta Morales <marta.morales.martin@hotmail.com>
CC: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Estimada Marta, como dije en otro email, lo dejo en vuestras manos.
Confio plenamente en vuestro criterio.
Quizas se podria eliminar una foto de Joaquim Gomis; y otras dos de
los ensayos en Sitges.
En resumen, confio en vuestro criterio.
Muchas gracias por todo.
Antoni 

On Jul 21, 2016, at 7:57 PM, Marta Morales
<marta.morales.martin@hotmail.com> wrote:

Estimado Antoni:
Me pongo en contacto con usted una vez más para realizarle
una consulta referida a la edición de su texto.
Generosamente nos ha propuesto múltiples imágenes que,
sin embargo, y por motivos de edición, tal vez no podamos
publicar en su totalidad.
Todavía no hemos tomado una decisión final, pero
queríamos trasladarle esta posibilidad lo antes posible.
Le agradecemos una vez más su atenta disponibilidad.
Un saludo muy cordial.
Marta Morales
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From: Marta Suárez-Infiesta Rodríguez
To: Piza, Antoni
Subject: RE: Ilustraciones del catálogo Arte sonoro
Date: Monday, September 26, 2016 11:37:17 AM
Attachments: image001.png

image002.png
image003.png

Antoni,
Me refiero a las cartas entre John Cage, Miró y Dupin. Nos gustaría reproducir 3 de esos
documentos, pero no nos enviaste la información, solo de las fotografías y el programa de mano. Te
las adjunto.
Gracias por tu amabilidad.
Un saludo
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De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: lunes, 26 de septiembre de 2016 17:04
Para: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
CC: Elena Zaccagnini Catón <ezaccagnini@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Marta, envie esta informacion hace tiempo.  Habla con tus colaboradoras.



Por otra parte, si me mandas las fotos seleccionadas, te lo puedo mandar otra vez.
Gracias 

On Sep 26, 2016, at 9:54 AM, Marta Suárez-Infiesta Rodríguez <msuarez@march.es> wrote:

Hola Antoni
Estamos rematando el catálogo. Para los pies de las imágenes de tu texto nos falta algo
de información ¿Sabes quién es el propietario de los documentos?
Muchas gracias
Marta
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: viernes, 22 de julio de 2016 10:50
Para: Marta Morales <marta.morales.martin@hotmail.com>
CC: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Estimada Marta, como dije en otro email, lo dejo en vuestras manos. Confio
plenamente en vuestro criterio.
Quizas se podria eliminar una foto de Joaquim Gomis; y otras dos de los ensayos
en Sitges.
En resumen, confio en vuestro criterio.
Muchas gracias por todo.
Antoni 

On Jul 21, 2016, at 7:57 PM, Marta Morales
<marta.morales.martin@hotmail.com> wrote:

Estimado Antoni:
Me pongo en contacto con usted una vez más para realizarle una consulta
referida a la edición de su texto. Generosamente nos ha propuesto
múltiples imágenes que, sin embargo, y por motivos de edición, tal vez no
podamos publicar en su totalidad.
Todavía no hemos tomado una decisión final, pero queríamos trasladarle
esta posibilidad lo antes posible.
Le agradecemos una vez más su atenta disponibilidad.
Un saludo muy cordial.
Marta Morales
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From: Marta Suárez-Infiesta Rodríguez
To: Piza, Antoni
Cc: Elena Zaccagnini Catón
Subject: RE: Ilustraciones del catálogo Arte sonoro
Date: Monday, September 26, 2016 9:54:40 AM

Hola Antoni
Estamos rematando el catálogo. Para los pies de las imágenes de tu texto nos falta algo de
información ¿Sabes quién es el propietario de los documentos?
Muchas gracias
Marta
 

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Enviado el: viernes, 22 de julio de 2016 10:50
Para: Marta Morales <marta.morales.martin@hotmail.com>
CC: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Estimada Marta, como dije en otro email, lo dejo en vuestras manos. Confio plenamente en
vuestro criterio.
Quizas se podria eliminar una foto de Joaquim Gomis; y otras dos de los ensayos en Sitges.
En resumen, confio en vuestro criterio.
Muchas gracias por todo.
Antoni 

On Jul 21, 2016, at 7:57 PM, Marta Morales <marta.morales.martin@hotmail.com> wrote:

Estimado Antoni:
Me pongo en contacto con usted una vez más para realizarle una consulta referida a la
edición de su texto. Generosamente nos ha propuesto múltiples imágenes que, sin
embargo, y por motivos de edición, tal vez no podamos publicar en su totalidad.
Todavía no hemos tomado una decisión final, pero queríamos trasladarle esta
posibilidad lo antes posible.
Le agradecemos una vez más su atenta disponibilidad.
Un saludo muy cordial.
Marta Morales
 

mailto:apiza@gc.cuny.edu
mailto:ezaccagnini@march.es
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From: Marta Suárez-Infiesta Rodríguez
To: Piza, Antoni
Subject: RE: Ilustraciones del catálogo Arte sonoro
Date: Tuesday, September 27, 2016 2:59:47 AM

Gracias Antoni

-----Mensaje original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviado el: lunes, 26 de septiembre de 2016 20:38
Para: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
CC: Marta Morales <marta.morales.martin@hotmail.com>
Asunto: RE: Ilustraciones del catálogo Arte sonoro

Marta, escribe a esta persona.  Le puedes recordar que el me envio las cartas a mi (a NY) hace unos meses.

Si quieres que yo le llame tambien lo puedo hacer.

Un abrazo

Antoni

Greg MacAyeal, Curator of the Music Library

Northwestern University Libraries, Northwestern University

1970 Campus Drive -- Evanston, IL 60208

www.library.northwestern.edu[library.northwestern.edu]

email   g-macayeal@northwestern.edu

tel. +1 847.491.4233

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Marta Suárez-Infiesta Rodríguez [msuarez@march.es]
Sent: Monday, September 26, 2016 12:52 PM
To: Piza, Antoni
Cc: Marta Morales
Subject: RE: Ilustraciones del catálogo Arte sonoro

Ok, muchas gracias.

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: lunes, 26 de septiembre de 2016 18:43
Para: Marta Suárez-Infiesta Rodríguez <msuarez@march.es>
Asunto: Re: Ilustraciones del catálogo Arte sonoro

Se pueden *citar* sin ningun problema, como hago en el ensayo.
Para reproducir la imagenen entera hay que pedir permiso a la biblioteca que las conserva. Te mando la informacion
del bibliotecario en breve.
Gracias
On Sep 26, 2016, at 11:37 AM, Marta Suárez-Infiesta Rodríguez
<msuarez@march.es<mailto:msuarez@march.es>> wrote:
Antoni,
Me refiero a las cartas entre John Cage, Miró y Dupin. Nos gustaría reproducir 3 de esos documentos, pero no nos
enviaste la información, solo de las fotografías y el programa de mano. Te las adjunto.
Gracias por tu amabilidad.
Un saludo
<image001.png>

<image002.png>

<image003.png>

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: lunes, 26 de septiembre de 2016 17:04
Para: Marta Suárez-Infiesta Rodríguez <msuarez@march.es<mailto:msuarez@march.es>>
CC: Elena Zaccagnini Catón <ezaccagnini@march.es<mailto:ezaccagnini@march.es>>
Asunto: Re: Ilustraciones del catálogo Arte sonoro

Marta, envie esta informacion hace tiempo.  Habla con tus colaboradoras.
Por otra parte, si me mandas las fotos seleccionadas, te lo puedo mandar otra vez.
Gracias

On Sep 26, 2016, at 9:54 AM, Marta Suárez-Infiesta Rodríguez <msuarez@march.es<mailto:msuarez@march.es>>
wrote:
Hola Antoni
Estamos rematando el catálogo. Para los pies de las imágenes de tu texto nos falta algo de información ¿Sabes quién
es el propietario de los documentos?
Muchas gracias
Marta

De: Piza, Antoni [mailto:APiza@gc.cuny.edu] Enviado el: viernes, 22 de julio de 2016 10:50
Para: Marta Morales <marta.morales.martin@hotmail.com<mailto:marta.morales.martin@hotmail.com>>
CC: Marta Suárez-Infiesta Rodríguez <msuarez@march.es<mailto:msuarez@march.es>>
Asunto: Re: Ilustraciones del catálogo Arte sonoro

Estimada Marta, como dije en otro email, lo dejo en vuestras manos. Confio plenamente en vuestro criterio.
Quizas se podria eliminar una foto de Joaquim Gomis; y otras dos de los ensayos en Sitges.
En resumen, confio en vuestro criterio.
Muchas gracias por todo.
Antoni

On Jul 21, 2016, at 7:57 PM, Marta Morales
<marta.morales.martin@hotmail.com<mailto:marta.morales.martin@hotmail.com>> wrote:

Estimado Antoni:

Me pongo en contacto con usted una vez más para realizarle una consulta referida a la edición de su texto.
Generosamente nos ha propuesto múltiples imágenes que, sin embargo, y por motivos de edición, tal vez no
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podamos publicar en su totalidad.

Todavía no hemos tomado una decisión final, pero queríamos trasladarle esta posibilidad lo antes posible.

Le agradecemos una vez más su atenta disponibilidad.

Un saludo muy cordial.

Marta Morales



From: Marta Morales
To: Piza, Antoni
Cc: Marta Suárez-Infiesta
Subject: Re: Ilustraciones del catálogo Arte sonoro
Date: Friday, July 22, 2016 4:57:14 AM

Estimado Antoni:
Muchas gracias por su pronta y amable contestación, así como por su confianza en nuestro
hacer.
Esperamos que el resultado final sea por completo de su agrado.
Saludos muy cordiales.
Marta

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: viernes, 22 de julio de 2016 10:50:28
Para: Marta Morales
Cc: Marta Suárez-Infiesta
Asunto: Re: Ilustraciones del catálogo Arte sonoro
 
Estimada Marta, como dije en otro email, lo dejo en vuestras manos. Confio plenamente en
vuestro criterio.
Quizas se podria eliminar una foto de Joaquim Gomis; y otras dos de los ensayos en Sitges.
En resumen, confio en vuestro criterio.
Muchas gracias por todo.
Antoni 

On Jul 21, 2016, at 7:57 PM, Marta Morales <marta.morales.martin@hotmail.com> wrote:

Estimado Antoni:
Me pongo en contacto con usted una vez más para realizarle una consulta referida a la
edición de su texto. Generosamente nos ha propuesto múltiples imágenes que, sin
embargo, y por motivos de edición, tal vez no podamos publicar en su totalidad.
Todavía no hemos tomado una decisión final, pero queríamos trasladarle esta
posibilidad lo antes posible.
Le agradecemos una vez más su atenta disponibilidad.
Un saludo muy cordial.
Marta Morales
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From: Meira Goldberg
To: Straker, Kathryn; Anna de la Paz
Cc: Piza, Antoni
Subject: Re: image edits
Date: Tuesday, September 27, 2016 7:08:43 PM
Attachments: 31_ClaudiaJeschke copy CSP edit.docx

31_ClaudiaJeschke copy CSP Katy images sized final edit.docx

Dear Katy,

That's awesome - thank you sooooo much. I opened 33 - it looks glorious - and uploaded it to the dropbox 00_CambridgeScholars folder -
you have access to that as well.
https://www.dropbox.com/home/00_CambridgeScholars/CambridgeScholars_05%20The%20Exotic%20and%20The%20Other[dropbox.com]

I have the CSP edits which I know you're working off of, and as I finish final revisions I'm uploading there as "CSP MG final edit" and so
on. I put 33 there.

For 31, I left the CSP version on the dropbox, because when I open your version the images were off to one side - take a look.

OK, so you're working on 21_Craig Russell - that's great - he has those big pdf charts which are difficult to manage!  28_AlanJones was ok? 

I think then, that we can send the whole kitten caboodle in next Tuesday at the end of your day!!! Yes!!!

besos and thanks to all,

m

On Tue, Sep 27, 2016 at 5:18 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:
Hi Meira,
 
Ok at first I was pessimistic about getting all of the edits done in less than 3 weeks, but fortunately one of the chapters turned out to be a quick,
easy fix.
 
I uploaded two finished chapters to the google drive. You’ll see the folder I created. Have a look through and see if you find any errors.
 
I’m about 75% done with the last chapter that needs work. That’s just the preliminary round of resizing everything – I still have to see if resizing
actually worked, and then I have to fix this guy’s references to the figures. (This is chapter 21.) So I can finish that next week.
 
So, whew, this might not take a month after all.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the equality of the human spirit.” 
 ~ Craig Russell
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Fandango in Nineteenth-Century Theory and on European Stages



Claudia Jeschke







Abstract

Dance theory discussed the Fandango as part of the Hispanomania in nineteenth-century Europe; choreography displayed the use of this cultural hype on dance stages. “Spanishness” was considered to broaden the movement vocabulary used so far for theatrical dancing. Furthermore, it allowed the dancers to develop more expressive and personal performance modes. The ballet masters, thus (or as well), included a great number of Spanish dances into their works. Henri Justamant (1815–1886), one of the most prolific choreographers of his time, left over 100 ‘livrets de mise en scène’, i.e., notations and descriptions of his many stage productions. These manuscripts present the documentation and dramaturgic usage of a great number of Spanish dances; a Fandango, notated in the ballet Les Conscrits Espagnols of 1850/51, will be the topic of a close reading in this lecture that intends to exemplify some concepts as well as practice-based programs of the Fandango in European (dance) culture.



Keywords 

Henri Justamant, Hispanomania, Fandango, Les Conscrits Espagnols



Resumen

Teorías coreúticas trataron al Fandango como parte de la “hispanomanía” de la Europa del siglo XVIIII; coreografías de esa época demostraron el uso de ese bombo publicitario sobre las escenas de danza. ‘Lo español’ fue considerado como ampliación del léxico coreútico utilizado hasta ese momento en la danza teatral. Es más, permitió que los bailarines desarrollaran formas más expresivas y personales de bailar. Así (o también), los maestros de ballet utilizaron un gran número de bailes españoles en sus obras. Henri Justamant (1815–1886), uno de los coreógrafos más prolíficos de su época, dejó más de 100 ‘livrets de mise en scène’, es decir, anotaciones y descripciones de sus producciones teatrales. Esos manuscritos contienen la documentación y uso dramatúrgico de un gran número de bailes españoles. Un Fandango, escrito en el ballet Les Conscrits Espagnols de 1850/51, será objeto de un análisis detallado; intento aquí demostrar algunos conceptos y también dar muestras de programas de práctica del Fandango en la cultura europea dancística.

Introduction

As one aspect of nineteenth-century Hispanomania, contemporary dance theory became concerned with Spanish dances and especially with the fandango; choreography (= the arrangement of dance movements) and choreo-graphy (the notation of dance movements) displayed the use of the Hispanic hype on the dance stages. The Spanish elements seem to have been considered to broaden the movement material that had been used for theatrical dancing up to that point. Furthermore, they allowed the dancers to develop more expressive and personal performance modes. As a result, the ballet masters included a great number of Spanish dances into their works. 



One of the most prolific choreographers/choreo-graphers of his time was the French Henri Justamant – who left behind over 100 ‘livrets de mise en scène’, i.e., notations/descriptions of his stage productions. These manuscripts include a great number of Spanish dances, among them a Fandango in the ballet Les Conscrits Espagnols (The Forced Recruitment) from 1851.[footnoteRef:1] Relating the extensive theoretical discussion and the less numerous staging information on the Fandango will allow me to highlight some stereotypical as well as particular aspects of the concept and the practice-based program of the fandango in nineteenth century European (dance) culture.  [1:  Les Conscrits Espagnols ou le recrutement Forcé. Ballet Comique en un acte Par Mr Justamant / Musique de Mr. Tozet / Representé pour la première Fois à Lyon sur le grand théâtre en mars 1851. The manuscript is located in Theaterwissenschaftliche Sammlung Schloß Wahn, Cologne.] 


Fandango Performances: Texts and Images

In nineteenth-century central Europe, the reception of the Fandango seems to have occurred primarily through the theatre. In 1820, Spanish dance theoretician Antonio Cairón classifies the Fandango as an “old dance” which was (only) in use in the theatre – as “Baile antiguo espanol, y el que se ha conservado mas tiempo en uso sobre el teatro.” (Cairón 1820, 110). According to Cairón, the theatricality made necessary a stylization both in Fandango music and Fandango movement. 



The concept of Fandango movement is also of central concern in an 1828 treatise by the Italian author Carlo Blasis, distinguishing between two forms of the Fandango – the theatrical one and the socially popular one:



[The Fandango] was formerly danced much more generally by persons of quality, after the regulations enacted for the theatre, which introduced more dignity, more formality, and unaccompanied by the slightest movement that could give offence to modesty, or shock good taste. The lower orders, amongst whom this dance is in high request, accompany it with attitudes which savour of the vulgarity of the principal performers, and their extravagant movements never slacken, never cease, till they are fairly tired out (Blasis 1828, 33).



Carlo Blasis and his German colleague Theodor Hentschke (1836, 206) base their discussions of the fandango on a poem in which a poet by the name of, alternatively, Marino or Marini, describes what is – in their opinion – a typical fandango, or at least a precursor to the dance. If this is the famous Italian poet Giambattista Marini, who lived from 1569 to 1625, then the fandango has a long history; this, in any case, is Blasis’ and Hentschke’s interpretation. According to Blasis’ translation, Marini’s poem brings up the following characteristics:



A young girl, of ardent temperament, places in her hands two castagnettes of sonorous wood. By the aid of her finger, she produces a clattering noise, and to that she keeps time, with the graceful movements of her feet. The young man, her partner, holds a tamboureen, or tambour de basque, which however is not now much in use. He strikes the little bells of this instrument, shewing a wish to invite his companion to accompany him in gesticulation. While dancing, both alternately play the same air, and both keep good time to the measure. Every description of lascivious motion, every gesture calculated to offend decency, or corrupt innocence, is represented by these dancers, to the life. They salute alternately, and exchange amorous looks; at times they give to their hips certain immodest motions, then meet and press their breasts together, their eyes appear half closed, and they seem, even while dancing, to be approaching to the final consummation (Blasis 1847, 27).



In order to justify the lively reception of such unusual dancing action – charged in narrative and eroticism, Blasis traces the fandango not only to the renaissance (by means of reference to Marini, as mentioned above) but also to antiquity, positing it as a kind of archetype; this strategy is frequently applied in eighteenth and nineteenth century dance theory as a justification for presenting and codifying unassimilated dance forms.[footnoteRef:2] [2:  Blasis 1847, 29. “The Fandango is […] of ancient origin. […] The Spanish dance of which we are speaking now made the tour of the world, and is well known in other countries as well as in Spain; the Fandango, in fact, is danced in every country in Europe; […].”] 




Following Blasis and his writing colleagues, the actual aesthetic of the fandango is charged with eroticized narration and indebted to its execution by a particular type of woman. We observe an overlap of the image of Spanish women with the de-aristocratized beauty ideal of the period; thus, ambivalently received erotic activity is controlled by shaping it stereotypically.



When [the Fandango] is completely and perfectly performed, and the head, arms, feet and the whole body all contribute to its extraordinary movements, we are alternately struck with admiration, astonishment, fear, delight, and desire. [...] Upon seeing Spanish women in the Fandango, we are ready to remark that they seem made expressly for such a dance; their peculiar shape adds greatly to the attraction of the dance. They have a dark complexion, their feet are handsome and small, their hair black and shining like ebony; large eyes full of fire and expression; their mouth is small and well formed, with lips of vermilion between which appear their white teeth. They are slender about the waist, and every part of the body well proportioned, while every movement is graceful and picturesque. [...] Spanish dancers [...] accompany themselves with castanets, and very frequently with tambourines. They can also dance while playing the guitar, which is their beloved instrument: [...] (Blasis 1847, 29).



Beyond his focus on the beauty of Spanish women, Blasis considers the fandango as a partner dance. There are several similar or identical descriptions by his contemporaries—a German version by Paul Bruno Bartholomay reads as follows:

Beside himself with desire, he approaches her once more; she advances towards him with the same feelings. Their glances devour each other, their lips seem to open, only sweet shame feebly restrains them; but the strings begin to sound more powerful, fiery and vehement, and the dancers’ movements become more impetuous. Intoxication, delirium, voluptuousness seem to unite the couple, every muscle to yearn for indulgence, every moment to flee toward the last one. Suddenly the music stops! The dancers disappear in sweet fatigue, and the audience wakes from a sympathetic feeling or a pleasant dream. Everything which may spoil a pure mind is executed without restraint by this dancing pair. Now the one, now the other sends kisses to the other, and both make tender signs to each other. They let their hips make undulating movements, their bodies nearly meet, their eyes are half closed and it seems as if they would reach the highest embraces even while dancing (Bartholomay 1838, 222, translation Lisa Jeschke).



To summarize: nineteenth-century dance theories concentrate on mentioning two central aspects as constitutive of what is attractive in the aesthetic of the fandango: on the one hand, the relation between the erotic narration and energetic execution—as conditioning each other and pointing to the potential of personalized performance; and, on the other hand, the significance of the rhythm as produced and made audible by the dancers themselves in using stomping and playing the castanets. Both aspects lead to an intensification of vigor and energy testing the limits of the period’s socially accepted behavioral norms.



While the dominant French dance tradition emphasizes the formal components of dance by means of the geometric and two-dimensional in the way it makes use of the space and the body, the fandango as well as other Spanish dances are more interested in narrative, multi-perspectival interaction with either dance partner or audience; the body as a whole becomes an instrument.



The agitation of the body, the footing, the postures, the attitudes, the waverings, whether they be lively or dull, are the representations of desire, of gallantry, of impatience, of uncertainty, of tenderness, of chagrin, of confusion, of despair, of revival, of satisfaction, and finally of happiness (Blasis 1828, 33).



I have in a different context referred to the specific qualities of the body orientation and the dynamic and mimic movement repertoire of the Spanish dances[footnoteRef:3]; these can also be observed in the fandango. Arm and leg movements model the body less two-dimensionally than three-dimensionally, in a sculptural manner. There is great scope for the arms, which bend and stretch in all directions, which move both close to and distant from the torso, and go across the center of the body. The actions of the legs, too, generally support the body movement and show less virtuosity than traditional dance. The torso can bend along the body center and be brought into twisted positions; as a consequence, it becomes possible not only to define the body’s environment as its own space, but also to posit personally differentiated relations with regard to partner, space and audience members. [3:  Jeschke 2003, 120–121.] 




In terms of stage dance, the personalized and narrative performance style associated with Spanish dance is received positively, as innovative and varied; in terms of social dance, however, it is rejected. The erotic interaction between man and woman is considered as immoral; hence another German, Eduard David Helmke, suggests the following in order to ban the danger of indecent behavior:



If you know the fandango, you will not want to get to know it, for even the desire to do so makes you blush with shame; and even so, certainly no lady would forget herself to the point of dancing it with a gentleman in public. If it is to be danced, this can only occur between two ladies; […] then it will appear as [expressing] the rapture of reunion, reconciliation and warm sisterly affection (Helmke 1829, 119, translation Lisa Jeschke).

Fandango Performance: Choreo-Graphy – 
The story of Les Conscrits Espagnols

The ballet is set in a Spanish village in the season of the hay harvest. Two men, Béplo and Nigodo, are courting a young woman, Inès. Inès wants to marry the worker Béplo, whom she loves; she dislikes the laziness of her cousin Nigodo, the mayor’s son. The two men start a quarrel which is followed by a pas de deux of Ines and Béplo. The first part of the ballet ends with a fandango for four couples.



The second part tells the story of the village’s young men who expect to be conscripted soon. Béplo makes the mayor promise that he will give Inès to him and not to his son Nigodo if he manages to prevent the recruitment. The young men disguise themselves as pseudo-invalids in order to prove that they are unfit for service. However, the ruse fails. In the scenic version, the wedding between Ines and Béplo is celebrated nevertheless. In the libretto version, there is no wedding; however dances take place (three more Spanish dances)—motivated by an atmosphere (not narration) of reconciliation concluding the story’s confrontation between generations and of state and citizen. 



In Justament’s livret de mise en scène, the fandango appears as a rural, popular dance. Placed right after the pas de deux between Inès and Béplo, and concluding the first part of the ballet, it takes up the positive man-woman relation conveyed through the pas de deux while weakening the closed unity of its communication by expanding the structure to four dancing couples. However, the reverse interpretation is just as thinkable: the expanded set-up of four couples (and it remains unclear whether Inès and Béplo are one of them) might intensify the ecstatic dimensions of the action. The fandango-typical, spatially closed couple figurations rendering possible the eroticized interaction remain stable throughout the action; only in the last two parts of the choreo-graphy do the dancers form a row.



In the context of this presentation, there is not enough time to describe the dance in detail, but I can at least provide an initial gloss of Justamant’s fandango-notation: In the top right, 3/4 is given as the time signature—but there are no further indications of what the music composed by ‘Mr. Tozet’ is like[footnoteRef:4]; underneath, the number of bars for the individual dance figurations (11 in this dance) is noted. You can see male performers sketched in black and female performers sketched in red, and their movement across the dance floor (figure 1 shows the figurations 8 to 10 of this fandango). While the shape of the stick figures is standardized, there are at least some hints of arm movement and body posture. Furthermore, the notation involves step designations taken from classical vocabulary – such as brisé soubressau [sic] or jeté ordinaire and is enhanced by specifications such as ‘pas marché et trainé le pied’; we also find a ‘nationalized’ indication which is a ‘Cachucha’ step forwards and backwards.[footnoteRef:5]. In general, the vocabulary favors multidirectional traveling and undulating steps. [4:  The musical score of this ballet, which would also provide insight into the performance mode of this fandango, is yet to be found.]  [5:  There is no information about the components of Justamant’s understanding of the ‘Cachucha’ step. However, Auguste Bournonville offers a description in his own notation which had been translated into Labanotation; cf. Jürgensen; Hutchinson Guest 1990, 168. Justamant’s fandango inventory comprises the following steps (in Justamant’s unregular spelling of the terms): brisé; soubressau; pas marché de coté, traine le pied à terre, temps levé; pas marché en tournant 2 ronds des jambs, sauter en dedans en tournant assemblé devant; sauts de basque naturels; temps de la cachucha; pas de tomber en balancant (tombé balancer); jeté ordinaire; pas de bourree desous, dessus. ] 
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Figure 1. Les Conscrits Espagnols ou le recrutement Forcé. Ballet Comique en un acte Par Mr Justamant / Musique de Mr. Tozet / Representé pour la première Fois à Lyon sur le grand théâtre en mars 1851. The manuscript is located in Theaterwissenschaftliche Sammlung Schloß Wahn, Cologne.



In comparison to other notations of Spanish dances in Justamant’s repertoire, the noted stomping movements and clapping (“frappant les mains”)—which occurs only once—is unusual; there are, however, several allusions to an action which Justamant calls “appel”, adding the remark “sur pied”. I have preliminarily considered this as an auditory equivalent of “frappant les mains”, in this case executed by the feet. This means: the dancers accompany their actions by means of rhythmical, audible accents and thus apply a fandango-typical element.



In the context of the ballet’s dramaturgy, the fandango in Justamant’s notation appears as model of an easily executed, variably applicable stage dance without reference to narration or emotional, eroticized interaction. The formal structuring of the movement in space is reminiscent of typical contredanse formations from the mid-eighteenth century, which were equally valid for Spanish dances. The notations of Pablo Minguet (figure 2) might be an example; this author combines seguidillas and fandango-formations.[footnoteRef:6] [6:  Minguet 1758, n.p.] 
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Figure 2. Pablo Minguet e Yrol, Arte de Danzar a La Francesca, (1758), 13–14.



Justamant’s fandango appears as a sketch, a structural model. As such it does not exclude the possibility of performers adding to the dance in expression and interpretation – on the contrary: it suggests as much. In none of the numerous Justamant ‘livrets de mise en scènce’[footnoteRef:7] is there a reference to a specific performance mode beside the implicit motoric and spatial characteristics of the steps themselves. In the case of this specific choreographer, it is not possible to answer the question of whether or to what extent the typical erotic or ecstatic features discussed in dance theory were exhibited by the dancers on stage and, furthermore, whether or to what extent these features were characteristic for the performances of the fandango in theatrical contexts at all. It might be possible, however, to somewhat stabilize the mobile relational fields between theory and practice by means of a comparative approach that includes more choreographic/choreo-graphic evidence of the stereotypes as well as particularities of “performing dancing” on nineteenth-century European stages. [7:  Cf. Jeschke; Vettermann; Haitzinger 2010, 15, footnote 5.] 
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Fandango in Nineteenth-Century Theory and on European Stages
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Abstract

Dance theory discussed the Fandango as part of the Hispanomania in nineteenth-century Europe; choreography displayed the use of this cultural hype on dance stages. “Spanishness” was considered to broaden the movement vocabulary used so far for theatrical dancing. Furthermore, it allowed the dancers to develop more expressive and personal performance modes. The ballet masters, thus (or as well), included a great number of Spanish dances into their works. Henri Justamant (1815–1886), one of the most prolific choreographers of his time, left over 100 ‘livrets de mise en scène’, i.e., notations and descriptions of his many stage productions. These manuscripts present the documentation and dramaturgic usage of a great number of Spanish dances; a Fandango, notated in the ballet Les Conscrits Espagnols of 1850/51, will be the topic of a close reading in this lecture that intends to exemplify some concepts as well as practice-based programs of the Fandango in European (dance) culture.
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Resumen

Teorías coreúticas trataron al Fandango como parte de la “hispanomanía” de la Europa del siglo XVIIII; coreografías de esa época demostraron el uso de ese bombo publicitario sobre las escenas de danza. ‘Lo español’ fue considerado como ampliación del léxico coreútico utilizado hasta ese momento en la danza teatral. Es más, permitió que los bailarines desarrollaran formas más expresivas y personales de bailar. Así (o también), los maestros de ballet utilizaron un gran número de bailes españoles en sus obras. Henri Justamant (1815–1886), uno de los coreógrafos más prolíficos de su época, dejó más de 100 ‘livrets de mise en scène’, es decir, anotaciones y descripciones de sus producciones teatrales. Esos manuscritos contienen la documentación y uso dramatúrgico de un gran número de bailes españoles. Un Fandango, escrito en el ballet Les Conscrits Espagnols de 1850/51, será objeto de un análisis detallado; intento aquí demostrar algunos conceptos y también dar muestras de programas de práctica del Fandango en la cultura europea dancística.

Introduction

As one aspect of nineteenth-century Hispanomania, contemporary dance theory became concerned with Spanish dances and especially with the fandango; choreography (= the arrangement of dance movements) and choreo-graphy (the notation of dance movements) displayed the use of the Hispanic hype on the dance stages. The Spanish elements seem to have been considered to broaden the movement material that had been used for theatrical dancing up to that point. Furthermore, they allowed the dancers to develop more expressive and personal performance modes. As a result, the ballet masters included a great number of Spanish dances into their works. 



One of the most prolific choreographers/choreo-graphers of his time was the French Henri Justamant – who left behind over 100 ‘livrets de mise en scène’, i.e., notations/descriptions of his stage productions. These manuscripts include a great number of Spanish dances, among them a Fandango in the ballet Les Conscrits Espagnols (The Forced Recruitment) from 1851.[footnoteRef:1] Relating the extensive theoretical discussion and the less numerous staging information on the Fandango will allow me to highlight some stereotypical as well as particular aspects of the concept and the practice-based program of the fandango in nineteenth century European (dance) culture.  [1:  Les Conscrits Espagnols ou le recrutement Forcé. Ballet Comique en un acte Par Mr Justamant / Musique de Mr. Tozet / Representé pour la première Fois à Lyon sur le grand théâtre en mars 1851. The manuscript is located in Theaterwissenschaftliche Sammlung Schloß Wahn, Cologne.] 


Fandango Performances: Texts and Images

In nineteenth-century central Europe, the reception of the Fandango seems to have occurred primarily through the theatre. In 1820, Spanish dance theoretician Antonio Cairón classifies the Fandango as an “old dance” which was (only) in use in the theatre – as “Baile antiguo espanol, y el que se ha conservado mas tiempo en uso sobre el teatro.” (Cairón 1820, 110). According to Cairón, the theatricality made necessary a stylization both in Fandango music and Fandango movement. 



The concept of Fandango movement is also of central concern in an 1828 treatise by the Italian author Carlo Blasis, distinguishing between two forms of the Fandango – the theatrical one and the socially popular one:



[The Fandango] was formerly danced much more generally by persons of quality, after the regulations enacted for the theatre, which introduced more dignity, more formality, and unaccompanied by the slightest movement that could give offence to modesty, or shock good taste. The lower orders, amongst whom this dance is in high request, accompany it with attitudes which savour of the vulgarity of the principal performers, and their extravagant movements never slacken, never cease, till they are fairly tired out (Blasis 1828, 33).



Carlo Blasis and his German colleague Theodor Hentschke (1836, 206) base their discussions of the fandango on a poem in which a poet by the name of, alternatively, Marino or Marini, describes what is – in their opinion – a typical fandango, or at least a precursor to the dance. If this is the famous Italian poet Giambattista Marini, who lived from 1569 to 1625, then the fandango has a long history; this, in any case, is Blasis’ and Hentschke’s interpretation. According to Blasis’ translation, Marini’s poem brings up the following characteristics:



A young girl, of ardent temperament, places in her hands two castagnettes of sonorous wood. By the aid of her finger, she produces a clattering noise, and to that she keeps time, with the graceful movements of her feet. The young man, her partner, holds a tamboureen, or tambour de basque, which however is not now much in use. He strikes the little bells of this instrument, shewing a wish to invite his companion to accompany him in gesticulation. While dancing, both alternately play the same air, and both keep good time to the measure. Every description of lascivious motion, every gesture calculated to offend decency, or corrupt innocence, is represented by these dancers, to the life. They salute alternately, and exchange amorous looks; at times they give to their hips certain immodest motions, then meet and press their breasts together, their eyes appear half closed, and they seem, even while dancing, to be approaching to the final consummation (Blasis 1847, 27).



In order to justify the lively reception of such unusual dancing action – charged in narrative and eroticism, Blasis traces the fandango not only to the renaissance (by means of reference to Marini, as mentioned above) but also to antiquity, positing it as a kind of archetype; this strategy is frequently applied in eighteenth and nineteenth century dance theory as a justification for presenting and codifying unassimilated dance forms.[footnoteRef:2] [2:  Blasis 1847, 29. “The Fandango is […] of ancient origin. […] The Spanish dance of which we are speaking now made the tour of the world, and is well known in other countries as well as in Spain; the Fandango, in fact, is danced in every country in Europe; […].”] 




Following Blasis and his writing colleagues, the actual aesthetic of the fandango is charged with eroticized narration and indebted to its execution by a particular type of woman. We observe an overlap of the image of Spanish women with the de-aristocratized beauty ideal of the period; thus, ambivalently received erotic activity is controlled by shaping it stereotypically.



When [the Fandango] is completely and perfectly performed, and the head, arms, feet and the whole body all contribute to its extraordinary movements, we are alternately struck with admiration, astonishment, fear, delight, and desire. [...] Upon seeing Spanish women in the Fandango, we are ready to remark that they seem made expressly for such a dance; their peculiar shape adds greatly to the attraction of the dance. They have a dark complexion, their feet are handsome and small, their hair black and shining like ebony; large eyes full of fire and expression; their mouth is small and well formed, with lips of vermilion between which appear their white teeth. They are slender about the waist, and every part of the body well proportioned, while every movement is graceful and picturesque. [...] Spanish dancers [...] accompany themselves with castanets, and very frequently with tambourines. They can also dance while playing the guitar, which is their beloved instrument: [...] (Blasis 1847, 29).



Beyond his focus on the beauty of Spanish women, Blasis considers the fandango as a partner dance. There are several similar or identical descriptions by his contemporaries—a German version by Paul Bruno Bartholomay reads as follows:

Beside himself with desire, he approaches her once more; she advances towards him with the same feelings. Their glances devour each other, their lips seem to open, only sweet shame feebly restrains them; but the strings begin to sound more powerful, fiery and vehement, and the dancers’ movements become more impetuous. Intoxication, delirium, voluptuousness seem to unite the couple, every muscle to yearn for indulgence, every moment to flee toward the last one. Suddenly the music stops! The dancers disappear in sweet fatigue, and the audience wakes from a sympathetic feeling or a pleasant dream. Everything which may spoil a pure mind is executed without restraint by this dancing pair. Now the one, now the other sends kisses to the other, and both make tender signs to each other. They let their hips make undulating movements, their bodies nearly meet, their eyes are half closed and it seems as if they would reach the highest embraces even while dancing (Bartholomay 1838, 222, translation Lisa Jeschke).



To summarize: nineteenth-century dance theories concentrate on mentioning two central aspects as constitutive of what is attractive in the aesthetic of the fandango: on the one hand, the relation between the erotic narration and energetic execution—as conditioning each other and pointing to the potential of personalized performance; and, on the other hand, the significance of the rhythm as produced and made audible by the dancers themselves in using stomping and playing the castanets. Both aspects lead to an intensification of vigor and energy testing the limits of the period’s socially accepted behavioral norms.



While the dominant French dance tradition emphasizes the formal components of dance by means of the geometric and two-dimensional in the way it makes use of the space and the body, the fandango as well as other Spanish dances are more interested in narrative, multi-perspectival interaction with either dance partner or audience; the body as a whole becomes an instrument.



The agitation of the body, the footing, the postures, the attitudes, the waverings, whether they be lively or dull, are the representations of desire, of gallantry, of impatience, of uncertainty, of tenderness, of chagrin, of confusion, of despair, of revival, of satisfaction, and finally of happiness (Blasis 1828, 33).



I have in a different context referred to the specific qualities of the body orientation and the dynamic and mimic movement repertoire of the Spanish dances[footnoteRef:3]; these can also be observed in the fandango. Arm and leg movements model the body less two-dimensionally than three-dimensionally, in a sculptural manner. There is great scope for the arms, which bend and stretch in all directions, which move both close to and distant from the torso, and go across the center of the body. The actions of the legs, too, generally support the body movement and show less virtuosity than traditional dance. The torso can bend along the body center and be brought into twisted positions; as a consequence, it becomes possible not only to define the body’s environment as its own space, but also to posit personally differentiated relations with regard to partner, space and audience members. [3:  Jeschke 2003, 120–121.] 




In terms of stage dance, the personalized and narrative performance style associated with Spanish dance is received positively, as innovative and varied; in terms of social dance, however, it is rejected. The erotic interaction between man and woman is considered as immoral; hence another German, Eduard David Helmke, suggests the following in order to ban the danger of indecent behavior:



If you know the fandango, you will not want to get to know it, for even the desire to do so makes you blush with shame; and even so, certainly no lady would forget herself to the point of dancing it with a gentleman in public. If it is to be danced, this can only occur between two ladies; […] then it will appear as [expressing] the rapture of reunion, reconciliation and warm sisterly affection (Helmke 1829, 119, translation Lisa Jeschke).

Fandango Performance: Choreo-Graphy – 
The story of Les Conscrits Espagnols

The ballet is set in a Spanish village in the season of the hay harvest. Two men, Béplo and Nigodo, are courting a young woman, Inès. Inès wants to marry the worker Béplo, whom she loves; she dislikes the laziness of her cousin Nigodo, the mayor’s son. The two men start a quarrel which is followed by a pas de deux of Ines and Béplo. The first part of the ballet ends with a fandango for four couples.



The second part tells the story of the village’s young men who expect to be conscripted soon. Béplo makes the mayor promise that he will give Inès to him and not to his son Nigodo if he manages to prevent the recruitment. The young men disguise themselves as pseudo-invalids in order to prove that they are unfit for service. However, the ruse fails. In the scenic version, the wedding between Ines and Béplo is celebrated nevertheless. In the libretto version, there is no wedding; however dances take place (three more Spanish dances)—motivated by an atmosphere (not narration) of reconciliation concluding the story’s confrontation between generations and of state and citizen. 



In Justament’s livret de mise en scène, the fandango appears as a rural, popular dance. Placed right after the pas de deux between Inès and Béplo, and concluding the first part of the ballet, it takes up the positive man-woman relation conveyed through the pas de deux while weakening the closed unity of its communication by expanding the structure to four dancing couples. However, the reverse interpretation is just as thinkable: the expanded set-up of four couples (and it remains unclear whether Inès and Béplo are one of them) might intensify the ecstatic dimensions of the action. The fandango-typical, spatially closed couple figurations rendering possible the eroticized interaction remain stable throughout the action; only in the last two parts of the choreo-graphy do the dancers form a row.



In the context of this presentation, there is not enough time to describe the dance in detail, but I can at least provide an initial gloss of Justamant’s fandango-notation: In the top right, 3/4 is given as the time signature—but there are no further indications of what the music composed by ‘Mr. Tozet’ is like[footnoteRef:4]; underneath, the number of bars for the individual dance figurations (11 in this dance) is noted. You can see male performers sketched in black and female performers sketched in red, and their movement across the dance floor (figure 1 shows the figurations 8 to 10 of this fandango). While the shape of the stick figures is standardized, there are at least some hints of arm movement and body posture. Furthermore, the notation involves step designations taken from classical vocabulary – such as brisé soubressau [sic] or jeté ordinaire and is enhanced by specifications such as ‘pas marché et trainé le pied’; we also find a ‘nationalized’ indication which is a ‘Cachucha’ step forwards and backwards.[footnoteRef:5]. In general, the vocabulary favors multidirectional traveling and undulating steps. [4:  The musical score of this ballet, which would also provide insight into the performance mode of this fandango, is yet to be found.]  [5:  There is no information about the components of Justamant’s understanding of the ‘Cachucha’ step. However, Auguste Bournonville offers a description in his own notation which had been translated into Labanotation; cf. Jürgensen; Hutchinson Guest 1990, 168. Justamant’s fandango inventory comprises the following steps (in Justamant’s unregular spelling of the terms): brisé; soubressau; pas marché de coté, traine le pied à terre, temps levé; pas marché en tournant 2 ronds des jambs, sauter en dedans en tournant assemblé devant; sauts de basque naturels; temps de la cachucha; pas de tomber en balancant (tombé balancer); jeté ordinaire; pas de bourree desous, dessus. ] 
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Figure 1. Les Conscrits Espagnols ou le recrutement Forcé. Ballet Comique en un acte Par Mr Justamant / Musique de Mr. Tozet / Representé pour la première Fois à Lyon sur le grand théâtre en mars 1851. The manuscript is located in Theaterwissenschaftliche Sammlung Schloß Wahn, Cologne.



In comparison to other notations of Spanish dances in Justamant’s repertoire, the noted stomping movements and clapping (“frappant les mains”)—which occurs only once—is unusual; there are, however, several allusions to an action which Justamant calls “appel”, adding the remark “sur pied”. I have preliminarily considered this as an auditory equivalent of “frappant les mains”, in this case executed by the feet. This means: the dancers accompany their actions by means of rhythmical, audible accents and thus apply a fandango-typical element.



In the context of the ballet’s dramaturgy, the fandango in Justamant’s notation appears as model of an easily executed, variably applicable stage dance without reference to narration or emotional, eroticized interaction. The formal structuring of the movement in space is reminiscent of typical contredanse formations from the mid-eighteenth century, which were equally valid for Spanish dances. The notations of Pablo Minguet (figure 2) might be an example; this author combines seguidillas and fandango-formations.[footnoteRef:6] [6:  Minguet 1758, n.p.] 




[bookmark: _GoBack]Justamant’s fandango appears as a sketch, a structural model. As such it does not exclude the possibility of performers adding to the dance in expression and interpretation – on the contrary: it suggests as much. In none of the numerous Justamant ‘livrets de mise en scènce’[footnoteRef:7] is there a reference to a specific performance mode beside the implicit motoric and spatial characteristics of the steps themselves. In the case of this specific choreographer, it is not possible to answer the question of whether or to what extent the typical erotic or ecstatic features discussed in dance theory were exhibited by the dancers on stage and, furthermore, whether or to what extent these features were characteristic for the performances of the fandango in theatrical contexts at all. It might be possible, however, to somewhat stabilize the mobile relational fields between theory and practice by means of a comparative approach that includes more choreographic/choreo-graphic evidence of the stereotypes as well as particularities of “performing dancing” on nineteenth-century European stages. [7:  Cf. Jeschke; Vettermann; Haitzinger 2010, 15, footnote 5.] 
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Figure 2. Pablo Minguet e Yrol, Arte de Danzar a La Francesca, (1758), 13–14.
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
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Dear Amanda,
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​Also (less urgent, if we have to choose one or the other) the program on p. 684 is only the first page and not the 28 page final
conference program which we'd hope to have included. Please find it attached here.​

 06b_2015 FinalProgram.pdf
​
There are a few typos and such as well:

03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the text and insert the attached pdf
"moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and social sciences at CUNY’s
Guttman Community College. After a career as Managing Director at Inside Broadway, an arts education program that makes
theater tickets available to public schools to recognize student achievement and sends actors, directors, musicians, and artists
into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s Graduate Center. He completed his 2011
dissertation, “Safe Distance: U.S. Slavery, Latin America, and American Culture, 1826-1861,” under  the supervision of
James Oakes. The project was awarded the 2012 Zuckerman Prize by the McNeil Center of Early American Studies at the
University of Pennsylvania. A manuscript based on the dissertation is  under contract with the University of Pennsylvania
Press. Paul served on Guttman’s Civic Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome)
Team.
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Meira and Antoni
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John Moore 


 


(5) Fandangos de Huelva (el Cojo de Huelva) 


Line a. Rhythm:   1      2     3     4     5    6    1     2     3    4    5    6 


    Chords:   G7                           C 


    Verse:    que me sir-   ve     de    com- pañaaaaaaaaaaaaaaaaa 


 


Line b. Rhythm:   1      2     3     4     5    6    1     2     3    4    5    6 


    Chords:   C                            F 


    Verse:    tengo una  pena   con-   mi-  gooooooooooooooooo 


 


Line c. Rhythm:   1      2     3     4     5    6    1     2     3    4    5    6 


    Chords:   G7                           C 


    Verse:    que me sir-   ve     de    com- paña-  aaaaaaaaa 


 


Line d. Rhythm:   1      2     3     4     5    6    1     2     3    4    5    6 


    Chords:   C                            G7 


    Verse:    ya      la ale- gría   pa     miiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 


 


Line e. Rhythm:   1      2     3     4     5    6    1     2     3    4    5    6 


    Chords:   G7                           C 


    Verse:    me    par-    ece    cosa   (e)xtra ñaaaaaaaaaaaaaaaaaaaaa 


 


Line f. Rhythm:   1      2     3     4     5    6    1     2     3    4    5    6 


    Chords:   C          F                  E 


    Verse:    des-   de      que  te   cono-  cííííííííííííííííííííííííííííííííííííííííííííííííííííí 
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first page and not the 28 page final conference program which we'd hope to have included.
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​
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​
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03_JohnMoore p. 36 this chart is, despite our best efforts, misaligned. Please remove the
text and insert the attached pdf "moore-diagram" in its place.

p. 44  El Cojo de Huelva, “Que me sirve de compaña”, Odeón, 1943.

p. 676 Paul D. Naish was a historian of the early American republic who taught history and
social sciences at CUNY’s Guttman Community College. After a career as Managing
Director at Inside Broadway, an arts education program that makes theater tickets available
to public schools to recognize student achievement and sends actors, directors, musicians,
and artists into  classrooms to teach, Paul became a full-time doctoral student at CUNY’s
Graduate Center. He completed his 2011 dissertation, “Safe Distance: U.S. Slavery, Latin
America, and American Culture, 1826-1861,” under  the supervision of James Oakes. The
project was awarded the 2012 Zuckerman Prize by the McNeil Center of Early American
Studies at the University of Pennsylvania. A manuscript based on the dissertation is  under
contract with the University of Pennsylvania Press. Paul served on Guttman’s Civic
Learning, Engagement & Social Responsibility GLO (Guttman Learning Outcome) Team.
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Before we proceed to press, can you please print out all Figures with text at size A5, to
ensure that they can be clearly read and understood.

 

Please note that we can only make changes in the event of a major catastrophe, and
cannot at this stage make any textual or minor formatting changes. Once you let me
have your approval, I can send this to press.

 

The number of complimentary copies which you will be sent is as per your contract, and
the postal address which we have for you is as follows:

 

Antoni Pizà, Director

Foundation for Iberian Music

CUNY Graduate Center

365 Fifth Avenue

New York, NY 10016

 

Kindly note that final approval is still subject to a final editorial check, prior to sending
to press.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book, prior to
its publication.  In addition, we also remind you, that you have indemnified CSP, the
publisher, against any claim for a breach of Intellectual Property Rights, arising in the
instance where you have not obtained the informed consent of a contributor. By
confirming that you are happy to proceed with publication, you are confirming that you
understand and accept these points.

 

Please note that this is your final opportunity to make changes to the document, as the
manuscript will be locked following your approval, due to the fact that we will not be
able to make further adjustments once it has gone to print.

 

Many thanks and best regards,

Amanda



 

 

Amanda Millar

Typesetting Manager
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