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In al-Andalus (Southern Spain), peoples of the three Abrahamic faiths—Islam,
Judaism, and Christianity—shared their arts and sciences for more than five hundred
years, creating a multicultural canon of music and poetry. Jews and Muslims who
migrated to North Africa in 1492 have carried that Andalusi musical tradition forward
in Morocco and Algeria. It flourishes today in New York City with the New York
Andalus Ensemble. Reflecting the cultural pluralism that characterizes this music, the
ensemble sings in Arabic, Hebrew, and Ladino, emphasizing the expressive quality of
the region’s shared tradition while cherishing the individual cultures that comprise it.

You won't want to miss the chance to see such a diverse and versatile group.
—Spain Culture, New York

Artistic Director Dr. Samuel R. Thomas is an ethnomusicologist and performer who
has been forging an artist/scholar model for over fifteen years. His work centers on
musics of the Middle East and North Africa, and jazz traditions. He is a professor at
the City University of New York and Montclair State University, in music,
interdisciplinary studies, and cultural studies, on topics including Muslim-Jewish
confluences in music, philosophy, and poetics, American popular music, jazz history
and improvisation, and diaspora studies. Thomas is also bandleader of the critically
acclaimed ensemble ASEFA[sable.madmimi.com].

New York Andalus Ensemble - Mission Statement

The mission of this ensemble is to bring performers and audience members together,
from diverse backgrounds, to experience the rich and varied cultures of North Africa
and al-Andalus through musical exploration and expression in Arabic, Hebrew,
Ladino, and Spanish.

For centuries, religion has played an integral part of life in this region. Therefore,
several of the ensemble’s sung texts have embedded references to religious ideas—
primarily from Islam and Judaism—because they cannot be separated from the
cultural life of the people. However, texts that promote a particular religious ideology
or modern political agenda will be avoided. In learning these songs, we are not
promoting any particular religion, religious agenda, or political persuasion. We want
room for what is part of the culture of the region to come through as a learning
experience. THE NYAE comprises individuals who understand this mission and can
appreciate it. We welcome you in learning about the musical traditions of the
Maghreb and al-Andalus, and in the opportunity to share this illustrious culture with
many people.

The New York Andalus Ensemble is co-sponsored by the Foundation for Iberian
Music, the Music Program at the City University of New York-Graduate Center, the
Middle Eastern-Middle Eastern American Center (MEMEAC), the American Sephardi
Federation, Algerian-American Association, JAMs (Jewish Awareness through
Music), and the Institute of Sephardic Studies.
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From: La Meira

To: y
Subject: Katy here is the Philly announcement to attach if possible...
Date: Tuesday, August 30, 2016 12:51:13 PM
Attachments: Na2MU1C0Os1DaH8mM20EFMRmMMVOI-i6k1Pfvmwoonac9XEhupEEHNaX0-8AaBicsWaid9G3I6v2cFhuio89hiK levwiZwshrR0-3D4aiXUxaU=s0-d-e1-ft.ona
REeQXDfixaCH ORnaDEIfl7erixyl ayevYiddzrRI 67hNCWGCHVWOERXOO! hfllnRYel1v467c70f xHIOFhiotR_7Xf-6W71nT.HahrkIxHNCRM=s0-d-e1-ft pna
—————————— Forwarded message ----------

From: Elba HeviayV aca <elba@pasionyarteflamenco.org>
Date: Tue, Aug 30, 2016 at 12:48 PM
Subject: Re: if you haven't bought the train tkt yet, can she arrive around mid-day? So | can still teach my class ends at 10:30 and have time to pick her up?

bsssss

To: LaMeira <|ameira2011@gmail.com>

Perfect!! Will purchase the tickets now...below is the post for workshop in Philly...thanks for passing thison...
abrazos mujer!
Elba
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PAS'ON Y ARTE camenco

Proudly Present
SEPTEMBER 17-19, 2016

11:00a-12:15p [Beginners]
12:30p - 1:45p [Intermediate/Advanced]

7:00p - 8:15p [Beginners]
8:30p - 9:45p [Intermediate/Advanced]

6411 Overbrook Avenue
Phila., PA19151

$25 per class

There is limited space available. Belen Maya is the daughter of two of the
Reserve your slot on SignUpGenius: greatest flamenco artists in the world,
http://goo.gl/LWXEA7 Carmen Mora and Mario Maya. She has
studied in some of the world’s most

Payment is accepted via prestigious studios including, Amor de
Dios (Madrid, Spain), Alvin Ailey (New

y York, USA), and the School of the Spanish

P £ National Ballet. After a long period

of studying with Juan Carlos Lerida

Pay : J and David Montero, Maya presented
“Souvenir” and “La Voz de su Amor” last

March in Seville, Spain. Both shows are

currently touring and have surprised

» audiences worldwide with

their tremendous artistic

initiative.

-
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Elba Heviay Vaca

Artistic/Executive Director

Pasion Y Arte Flamenco

6411 Overbook Avenue

Philadelphia, PA 19151
267-235-5685/215-921-8126
www.philaflamencofest.org[ philaflamencofest.org

asionyar teflamenco.org] arteflamenco.or
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On Aug 30, 2016, at 12:45 PM, La Meira <|lameira2011@gmail.com> wrote:

ps working on a post for the Foundation of Iberian Music - put your page there but no workshop announcement yet so if you have one send it and
1 will pass on to them

On Tue, Aug 30, 2016 at 12:44 PM, La Meira <lameira2011@gmail.com> wrote:
Yesthat all sounds perfect! We can go out to dinner after the book launch and then leisurely to Penn Station...and Tuesday morning arrival at
1pm would be perfect.

besos

On Tue, Aug 30, 2016 at 12:33 PM, Elba HeviayV aca <elba@pasi onyarteflamenco.org> wrote:
Itsme again...just saw the availability of trains and cost—— the 6 and 7pm is prime time and most tickets ar $99 one way...ridiculous...

thereisone at 8:15 that is $69- would like to purchase that one and hopefully its not too late and also saw an 11:45am departure for the 20th
arriving at around 1pm...$39...affordable and | will make it work on my end...she can wait in the train station for a bit after | take off on the
10am train to Lancaster...does that sound okay ...

gracias Meirital

abrazos,

Elba

Elba Heviay Vaca

Avrtistic/Executive Director

Pasion Y Arte Flamenco

6411 Overbook Avenue

Philadelphia, PA 19151

267-235-5685/215-921-8126

www.philaflamencofest.org[ philaflamencofest.org
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On Aug 30, 2016, at 12:22 PM, Elba HeviayV aca <elba@pasionyarteflamenco.org> wrote:
HolaMeirita,

Will be getting the train tickets today ... she teaches at temple on the 19th at 11am and then the workshop here in the
evening....she doesn’t teach on the 20th and | haveto catch at 9am train to lancaster to teach at F& M- so | will get her an morning
train on the 20th...hopefully you will be able to pick her up? will be around 11ish in the morning...

let me know..
abrazos,
Elba

Elba Heviay Vaca

Artistic/Executive Director

Pasién Y Arte Flamenco

6411 Overbook Avenue

Philadelphia, PA 19151
267-235-5685/215-921-8126
www.philaflamencofest.org[ philaflamencofest.org
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On Aug 26, 2016, at 5:11 PM, La Meira <lameira2011@gmail.com> wrote:
Oh what a blessing! Enjoy those boys...
So Belén should leave on a train to Philly Sept 16 around 6 or 7pm.

Then she teaches in Philly sept 20 11am? She also teaches NYC that day - no worries - but she starts 6:30 so should arrive by 5 to be on the
safe side...¢posible?

besos

On Fri, Aug 26, 2016 at 12:08 PM, Elba HeviayVaca <elba@pasionyarteflamenco.org> wrote:

Hola Meira,
I haven't bought the tickets yet, have had my grandchildren visiting...3 boys and they are keeping crazy busy...
Just to be clear about tickets- September 19th - what time mid day? Here workshop starts at 11am on the 20th..

Gracias,
Elba
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Elba Heviay Vaca

Artistic/Executive Director

Pasion Y Arte Flamenco

6411 Overbook Avenue

Philadelphia, PA 19151
267-235-5685/215-921-8126
www.philaflamencofest.org[ philaflamencofest.org|
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On Aug 26, 2016, at 7:29 AM, La Meira <lameira2011@gmail.com> wrote:

...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

’ flamei 1

...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...
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<Belen Maya workshop sep 2016.jpg>

...por que lavida se nos acaba,
Y Yo quiero morir cantando,
como muere lacigarra..

...por que lavida se nos acaba,
y yo quiero morir cantando,
como muere lacigarra..

www.lameiraflamenco.com[lameiraflamenco.com;

...por que lavida se nos acaba,
y Yo quiero morir cantando,
como muere lacigarra..
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From: Di Gregorio, Lisa

To: Piza, Antoni; Straker, Kathryn; Williamson, Emily

Cc: Ong. Ko-Chin

Subject: Kentico Maintenance --- _Centers-Barry_S_Brook_Center_for_Music_Research_and_Documentation-
Foundation_for_lberian_Music

Date: Tuesday, May 03, 2016 9:52:15 AM

Hello,

As part of an audit of the Kentico system, the Provost and Sponsored Research offices have agreed
to consolidate what are currently termed ‘sub-centers’ (though many of these may be projects,
inititatives, etc).

The Foundation_for_lberian_Music project is one of many areas that have been noted by this audit
and as such, you are receiving this note as you are a member of the Foundation_for_lberian_Music
role.

The actions of this audit will be most notable when you log in to the site. All content related to the
‘Foundation for Iberian Music’ has been shifted to be directly under Barry Brook. Since the
Foundation only had content related to events, a new folder called “Foundation for Iberian Music”
has been created under Barry Brook\Events in order to access these Event pages, you may use the
same id and password to log into Kentico as used before..

Thank you.

Lisa Di Gregorio

Web Services
Information Services
Idigregorio@gc.cuny.edu
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From: kong@gc.cuny.edu

To: Piza, Antoni
Subject: Kentico Upgrade Notification 7/13 @ 7AM
Date: Monday, July 11, 2016 4:21:23 PM

To dl Kentico Editors:

Please be aware that on Wednesday, 7/13 @ approximately 7 AM in the morning, we will be
running another update to Kentico from 8.1.2 to 8.2.48. Although this update was not going to
be scheduled for another 2 weeks, recently it's come to our attention of acritical bugin 8.1.2
and rather than apply an intermediary hotfix followed by another update, we have opted to
proceed to the latest release on 8.2.

As aways, please note that thisisjust part of the processto get us to release 9.x, so expect
another update roughly in a month or so.

Another notification will be sent once the update has been completed on 7/13. We ask all
editors to please verify their respective content and report any unusual behaviors of the system
to itservices@gc.cuny.edu.

Thank you.
GC Web Team
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From: Mary Ann Newman

To: Piza, Antoni

Subject: King Juan Carlos | of Spain Center - Aristocrats, Tarts, and Wastrels in 1932 Barcelona: The Private Lives of
Josep Maria de Sagarra

Date: Friday, December 02, 2016 3:21:05 PM

Skip to content ‘
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Discussion
Discussion

Aristocrats, Tarts, and Wastrelsin 1932 Barcelona: The Private Lives of
Josep Mariade Sagarra

Tuesday, December 6th 6:30pm

Add to Calendar

In 1930, Barcel onagpan old industrial city straining under a military dictatorshipgpwas
enjoying the financial spoils of both World War | neutrality and the building explosion of the
1929 Universal Exposition. Yet acrucial political change was about to take place. When the
Republic was declared in 1931, a new bourgeoisie began to supplant the old. With ironic
detachment, Josep Maria de Sagarra captured the moment in an unparalleled novel, Private
Life (1932). Spanning from the aristocracy to the bourgeoisie to the teeming masses, the book
has earned its reputation as €pthe great novel of Barcelona.€

To celebrate its trandation into English, published by Archipelago Books, the KICC is
organizing apanel discussion in which Josep M. Mupoz (Fall 2016 King Juan Carlos | of
Spain in Spanish Culture and Civilization Chair, NY U) will explore its historical context;
Margarida Casacuberta (Universitat de Girona), its literary context; and Mary Ann
Newman, the trandlation. Miriam Basilio (NY U) will be the moderator.

e Reception to Follow

Join our Mailing List to Get Updates

Email Address
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From: Meira Goldberg

To: Piza, Antoni
Subject: kjcc
Date: Thursday, February 18, 2016 2:40:40 PM

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in dance form—of the
equality of the human spirit.”
~ Craig Russell
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From: Jacqueline De la Fuente

To: Piza, Antoni

Subject: L Aniversario Museo de Arte Abstracto Espafiol de Cuenca
Date: Wednesday, October 26, 2016 12:20:52 PM
Attachments: Antoni Piza.pdf

Estimado Sr. Antoni Piza,

En nombre del Director de la Fundacién Juan March, D. Javier Gom4, y del Director de
Museos y Exposiciones, D. Manuel Fontan del Junco, le hago llegar la carta adjunta.

Puede descargar la revista mencionada en la carta, en:

http:/ /www.march.es/publicaciones/revista/visor.aspx?p0=450&I=1[march.es

Un cordial saludo,

Jacqueline de la Fuente

Secretaria, Director de Exposiciones
Fundacion Juan March

¢/ Castello, 77

28006 Madrid
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D. Antoni Piza

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

Madrid, 24 de octubre de 2016
Estimado Sr. Piza,

El pasado 30 de junio el Museo de Arte Abstracto Espafio 1le Cuenca, creado gracias a la
generosidad de Fernando Zébel, con la colaboracion de Gu _tavo Torner y Gerardo Rueda,
entre otros artistas y amigos, y al apoyo del Ayuntamiento de Cuenca, cumpli6 cincuenta afios
de su apertura.

Como parte de este aniversario, la Fundacién Juan March, ¢ ular del mismo desde 1981, ha
llevado a cabo una serie de obras de ampliacién, renovaciéon , mejora. Con la idea de que los
artistas, criticos, galeristas, familiares y amigos que tuviero~ -y adn tienen- relacién con el
museo puedan visitarlo de nuevo y reencontrarse, el viernes< le noviembre, coincidiendo con
la fecha de inauguracién de la propia Fundacién Juan March. 1955, tendré lugar en el museo
una jornada de puertas abiertas a la que nos gustaria mucho 1e pudiera asistir.

En esta jornada se presentaran la coleccién y los nuevos e racios, asi como dos pequefias
exposiciones en torno a la propia coleccién y al nacimiento de nuseo. Le adjuntamos la nueva
revista de la Fundacién Juan March, en la que encontraréa inf._macién al respecto.

A las 18:30 horas, Manuel Fontdn del Junco, Director de¢ Museos y Exposiciones de la
Fundacién Juan March, y yo mismo daremos en el museo _1a breve charla, seguida de la
interpretacion, por parte de Julian Elvira, de la obra para flat "1 sola, Zobel, que Tomas Marco
compuso en honor al artista en 1984. A continuacion, se servi 1 un coctel.

Le ruego que por favor nos confirme a la mayor brevedad p ible su asistencia y si vendra o
no acompanado. Para aquellas personas que se desplacen d de Madrid, la Fundacién Juan
March pondri a su disposicion un servicio de autobuses qu ;aldra de la plaza del Marqués
de Salamanca en dos turnos, a las 11:00 horas y a las 15:00 h  as, y regresara tras finalizar el
coctel. Para confirmar su asistencia y/o reservar plaza en el utobus, imprescindible para la
utilizacién de este servicio, es necesario que se ponga en cont 'to con Jacqueline de la Fuente:
jdelafuente@expo.march.es; tel. 914 354 240, ext. 270.

A la espera de poder contar con su compaiiia, reciba un saluc.. muy cordial,

Javier Gom4 Lanzén
Director






From: Noel Torres-Rivera

To: Piza, Antoni

Subject: language exam, spanish

Date: Tuesday, May 03, 2016 4:30:31 PM
Saludos,

Espero que se encuentre bien.

Mi nombre es Noel Torres, y este viernes estaré tomando el examen departamental de
espafiol. Segun las instrucciones enviadas por el personal del departamento, estoy supuesto a
escribirle con relacién a la porcién oral del examen. Como debe suponer, mi lengua materna
es el espafiol, sin embargo, puedo entender si el departamento de toda forma requiere que
hagamos oficialmente esa porcién del examen.

Por favor, déjeme saber que piensa y de ser necesaria una reunion, las posibles fechas u
horarios.

Muchas gracias por su tiempo.

Atentamente,

Noel
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From: Mr.lee Producciones | Alberto Fadén-Lee

To: Piza, Antoni

Subject: Las Migas - Urgencia Visado

Date: Wednesday, September 21, 2016 10:40:32 AM
Attachments: Las Migas HFA Tour Letter 1.pdf

Las Migas HFA Tour Letter 2.pdf
Las Migas HFA Tour Letter 3.pdf
Las Migas - Itinerary EEUU & Canadé.doc

Buenas tardes Antoni,

Primero de todo gracias por tu tiempo y ayuda. Roser Loscos ya te habra hecho una
introduccidn acerca del problema que tenemos con la visa. Tenemos programada una gira de
mas de 15 conciertos por EEUU, Canadd y Jamaica que comienza el 7 de Octubre (adjunto
carta de resumen con todos los detalles de cada concierto del promotor de la gira) hicimos la
peticion del visado a través de un abogado (Robyn Boyd) presentando toda la documentacion
requerida (pasaportes, cartas de invitacion, recortes de prensa, etc) con suficiente antelacion.
Ante la falta de respuesta y a seis semanas del comienzo de la gira lo volvimos a solicitar esta
vez a traves del Premium Process para acelerar los tramites. A pesar de todo parece que nos
han denegado la visa, cito textualmente las palabras del promotor: "they denied the visa
petition on the grounds that you were not culturally unique enough”. No podemos entender
como, con contratos firmados, la gira anunciada en todas las salas, los blletes emitidos, etc,
han podido denegarnos la visa. Incluso hemos recibido adelantos de los cahés de muchas de
los promotores. Estos son los pasos que el promotor nos ha dicho que hay que seguir mientras

esperamos a que contesten a la reclamacion interpuesta por no otorgarnos el visado:1) The

Immigration people did respond to the Premium Processing application within 15 days but
they denied the visa petition on the grounds that you were not culturally unique enough.
Apparently this processor did not know what Flamenco was. We did not expect this response
and it has delayed getting final approval. Robyn Boyd, the person preparing the petition for
us, wrote back with additional information and expects to hear back very soon. At this point,
we have to wait for their reply.

2) As soon as the petition is approved, Immigration will send email notification to Robyn and
she will forward it to us. It isnot the actual approval notice, which will come later, but it will
enable you to take the next step.

3) Each of you will need to go on-line and fill out aDS-160 form. Y ou can google US
Immigration Form DS-160 and find the form, which you can fill out and submit
electronically. Thisisarequest for ameeting at the US Consulate in Madrid. Thisisthe only
US Consulate in Spain that handles visa requests (Barcel ona does not handle visas) and
everyone needs to go there in person for that interview. Y ou can schedule a group interview
but that means that Alba must be with you. Thiswill occur during her honeymoon period, |
am sorry to say. Make sure and read the instructions for filling out the form completely to
make sure you will it out exactly right.

4) Once you have electronically submitted your DS-160 online application, you must contact
the embassy or consulate at which you wish to apply to confirm whether you need to be
interviewed by a consular officer, and to schedule an interview. If the embassy or consulate at
which you apply informs that you must have a visainterview, the visa application process
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Innovations in Traditional Music

June 14, 2016

To Whom It May Concern:

I am the North American Booking Agent for the Spanish musical group Las Migas. | have
set up a tour of the United States and Canada for them from October 7-November 2, 2016.
Here are the concert dates, venues, fees and contact persons.

October

TF

8S

9SU

12 W

14 F

LAS MIGAS U.S. TOUR, OCTOBER/NOVEMBER 2016

Reif Center, Grand Rapids MN $7500
Contact: David Marty, dmarty(@reifcenter.org, 218-327-5780

Performing Arts Center, Fergus Falls MN $7500
Contact: Michael Burgraff, michael.burgraffi@fergusarts.org, 218-736-5453

Cedar Cultural Center, Minneapolis MN $2000 and 70% over $4000
Contact: Grace Evenson, gevenson(@thecedar.org, 612-338-2674 x 109

Performing Arts Center, Des Moines IA $5000
Contact: Eric Olmscheid, erico@desmoinesperformingarts.org, 515-246-
2357

Flickinger Center, Alamogordo NM $7500
Contact: Jim Mack, flickinger@flickinger.com, 575-437-2202

Herschel Freeman Agency, Inc. * 7684 Apahon Lane * Germantown, TN 351358
Phone (901) 757-4567 * Fax (901) 757-5424
hfreeman(iherschelfreemanagency.com * hitp:/www.herschelfreemanagency.com






158

18T

20 TH

228

23 SU

28 F

295

November

1T

2w

Innovations in Traditional Music

National Hispanic Center, Albuquerque NM $4500
Contact: Joseph Wasson, joseph.wassonjr@state.mn.us, 505-231-9535

Fort Lewis College, Durango CO $7500
Contact: Charles Leslie, leslie c@fortlewis.edu, 970-247-7468

Freight and Salvage, Berkeley CA $1500 vs. 65% over $700
Contact: Evy Warshawski, booking@freightandsalvage.org, 510-644-2020

Qats Park Arts Center, Fallon NV $6000
Contact: Valerie Serpa, charts@phonewave.net, 775-423-1440

Harlow's, Sacramento CA $1500
Contact: Scott Brill-Lehn, sblentertainmentco@gmail.com, 916-832-4751

Centro Cultural Espafiol de Miami, Miami FL. $2700

Contact: Mayte de la Torre, mdelatorre(@ccemiami.org, 305-448-9677
(This concert was arranged under the auspices of the Spanish Consulte in Miami FL)

Ramsey Auditorium, Batavia IL $7500
Contact: Janet MacKay, mackay@fnal.gov, 630-352-7454

Imperial Theatre, Saint John, New Brunswick, Canada $5000
Contact: Lee Bolton, lee@imperialtheatre.nb.ca, 506-674-4111

Fredricton Playhouse, Fredericton, New Brunswick, Canada $5000
Contact: Valerie Hillier, valeerie@theplayhouse.ca, 506-459-6209

Herschel Freeman Agency, Inc. » 7684 Apahon Lane * Germantown, TN 381358

Phone (901) 7574567 » Fax {901) 757-5424

hfreeman(ii herschelfreemanagency.com * hitp:jwww. herschelfreemanagency.com
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Innovations in Traditional Music

I am looking forward to introducing Las Migas to North American audiences. There isalot -
of anticipation for their tour and I know they will be well received.

I'd be happy to answer any further questions you may have.

Sincerely,
/" Herschel Freeman

Herschel Freeman Agency, Inc. * 7684 Apohon Lane * Germantown, TN 38138
Phone (901) 7574567 = Fax (901) 757-5424
hfreeman@herschelfreemanagency.com * hitp://www. herschelfreemanagency.com
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		ROAD BOOK LAS MIGAS – U.S TOUR. October 6 - November, 2016





www.lasmigas.com 

ITINERARY:

		DAY

		DATE

		LOCATION

		FEE

		VENUE

		Km



		OCTOBER

		

		

		

		



		W

		5

		Fly BARCELONA - MINNEAPOLIS

		

		Marta, Roser, Alicia

		



		Th

		6

		Fly BARCELONA - MINNEAPOLIS

		

		Alba & Juan Luis

		



		F

		7

		Show GRAND RAPIDS (MN)

		$7500

		THE REIF CENTER

		286km



		Sat

		8

		Show FERGUS FALLS (MN)

		$7500

		PERFORMING ARTS CENTER

		281km



		Su

		9

		Show MINNEAPOLIS

		$2000

		CEDAR CULTURAL CENTER

		289km



		Mo

		10

		Day off in Minneapolis

		

		 

		



		Tu

		11

		Drive to Des Moines

		

		

		394km



		W

		12

		Show DES MOINES (IA)

		$5000

		DESMOINES PERFORMING ARTS

		



		Th

		13

		

		

		

		



		F

		14

		Show ALAMOGORDO (NM)

		$7500

		FLICKINGER CENTER

		109km



		Sat

		15

		Show ALBURQUERQUE

		$4500

		NATIONAL HISPANIC CENTER

		336km



		Su

		16

		Day off in Alburquerque

		

		

		



		Mo

		17

		Drive to Durango

		

		

		348km



		Tu

		18

		Show DURANGO

		$7500

		FORT LEWIS COLLEGE

		



		W

		19

		Drive to Alburquerque / Fly to Oakland

		

		

		



		Th

		20

		Show BERKELEY

		$1500

		FREIGHT AND SALVAGE

		348km



		F

		21

		Drive to Fallon

		

		

		436km



		Sat

		22

		Show FALLON

		$6000

		OATS PARK ARTS CENTER

		



		Su

		23

		Show SACRAMENTO (CA)

		$1500

		HARLOW´S

		



		Mo

		24

		Fly OAKLAND - MIAMI

		

		

		



		Tu

		25

		Day off in Miami

		

		

		



		W

		26

		Day off in Miami

		

		

		



		Th

		27

		Showcase MIAMI

		

		

		



		Fr

		28

		Show MIAMI

		$2700

		CCE MIAMI

		



		Sat

		29

		Show BATAVIA (IL)

		$7500

		RAMSEY AUDITORIUM

		



		Su

		30

		Fly Chicago (IL) – Saint John (NB)

		

		

		



		Mo

		31

		

		

		

		



		NOVEMBER

		

		

		

		



		Tu

		1

		Show SAINT JOHN, NEW BRUNSWICK

		$5000

		IMPERIAL THEATRE

		



		W

		2

		Show FREDERICTON, NEW BRUNSWICK

		$5000

		FREDERICTON PLAYHOSUE

		113km



		Th

		3

		Fly to JAMAICA

		

		

		



		Fr

		4

		

		

		

		



		Sat

		5

		Show MONTEGO BAY

		

		Centro Cultural

		





		

		[Escriba texto]

		



		

		

		





Mr.lee Producciones

Alberto Fadón Lee I Producción – Production & Tour manager I +34.675.688.787 I 

Skype: fadon-lee I E-mail: mr.leeproducciones@gmail.com
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cannot be completed until you appear for an interview with a consular officer.

Asagenera rule, all musicians have to have interviews at the consulate before they can get
their visas, but if you know anyone at the Spanish Embassy either in Spain or the US that can
help speed up the process that would definitely help. Herre isthe information on the file:

The Vermont Service Center has received the following
1-129 Petition for Nonimmigrant Worker
that had been filed under the Premium Processing Service:

Receipt Number: EAC1617952363
Date Received: 09/01/2016
Petitioner: WOODEN SHIP PRODUCTIONS

Beneficiary: ALICIA MARIA GRILLO RISCO
DOB: 05/29/89
Classification sought: P3

Beneficiary: ALBA CARMONA GARCIA
DOB: 07/27/84
Classification sought: P3

Beneficiary: ROSER LOCOS TOLMOS
DOB: 11/12/86
Classification sought: P3

Beneficiary: MARTA AGUSTINA ROBLES CRESPO
DOB: 08/28/76
Classification sought: P3

El problema fundamental en caso de que cambien el fallo y finalmente concedan lavisa, es €l
tiempo. Faltan dos semanas para que comience lagiray en caso de otorgarnos la visa aun
tendriamos que presentar el formulario DS-160 en laembgjada de Madrid y redlizar la
entrevistay esperar a gue nos respondan y nos devuelvan |os pasaportes. A eso hay que
sumarle que unade las chicas del grupo se casa pasado mafianay se va de luna de miel hasta
el dia5 por lo que no estaria aqui para presentarse ala entrevista en la embajada con los
demas miembros del grupo

Cua quier forma de ayuda seré bienvenida ya sea en forma de consegjo o intercediendo de
alguna manera.

En cualquier caso muchas gracias por adelantado. Sl necesitas més informacion o
documentacion, estoy a tu disposicion.

Graciasy saud

M. lee Producciones | Al berto Fadén Lee | Tour manager & producci én
+34.675.688. 787 | Skype: fadon-lee | nr.leeproducciones@nmail.com

Let's use the crisis in the nusic industry as a chance to get back to the
principles of trust, sincerity, nutual respect and loyalty!l
Envi ado desde m viejoy puto PCI Send it fromny fucking vintage PC


mailto:mr.leeproducciones@gmail.com




From: Kathryn Straker

To: Piza, Antoni

Subject: last email test

Date: Tuesday, November 08, 2016 2:52:35 PM
Attachments: email blast template.pdf

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.

As always, admission is free but advance reservations are highly recommended.

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Danger of Music, he provokes debate,
guestioning the artist’s relationship, and obligation, to society. He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books
as Beethoven Hero and Mozart’s Grace.

The Lloyd Old Lecture series is the primary project of Music in 21s:-Century Society, an initiative
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures
are a series of talks and debates by major cultural figures addressing the changing consumption,
creation, contexts, and valuations of today’s music. They are presented in midtown Manhattan by
the Barry S. Brook Center for Music Research and Documentation of the Graduate Center of the City
University of New York.

(A PDF version of this notice is attached.)
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Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This year’s
guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your tickets

here: http://community.gc.cuny.edu/richard taruskin.
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THE LLOYD OLD AND CONSTANCE oLb LECTURES

A lecture by Richard Taruskin

and a conversation with Prof. Scott Burnham
Featuring a musical interlude by special guest performers

6:30 pm, Wednesday, December 7, 2016 Free; reservations are required

Elebash Recital Hall (212) 817-8215
The Graduate Center, CUNY brookcenter.ge.cuny.edu
365 Fifth Ave, New York NY 10016 ge.cuny.edu/publicprograms

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Danger of Music, he provokes debate,
guestioning the artist’s relationship, and obligation, to society. He is the author of the six-volume Oxford
History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will be
followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham teaches
at the Graduate Center and Princeton University and is the author of such acclaimed books as Beethoven
Hero and Mozart’s Grace.

As always, admission is free but advance reservations are highly recommended.

The Lloyd Old Lecture series is the primary project of Music in 21%*-Century Society, an initiative
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures are a
series of talks and debates by major cultural figures addressing the changing consumption, creation,
contexts, and valuations of today’s music. They are presented in midtown Manhattan by the Barry S.
Brook Center for Music Research and Documentation of the Graduate Center of the City University of
New York.
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From: Kathryn Straker

To: Piza, Antoni

Subject: last email test

Date: Tuesday, November 08, 2016 2:14:35 PM
Attachments: email blast template.pdf

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Dangers of Music, he provokes debate,
guestioning the artist’s relationship, and obligation, to society? He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books
as Beethoven Hero and Mozart’s Grace.

As always, admission is free but advance reservations are highly recommended.

The Lloyd Old Lecture series is the primary project of Music in 21-Century Society, a foundation
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures
are a series of talks and debates by major cultural figures addressing the changing consumption,
creation, contexts, and valuations of today’s music. They are presented in midtown Manhattan by
the Barry S. Brook Center for Music Research and Documentation of the Graduate Center of the City
University of New York.

(A PDF version of this notice is attached.)
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Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This year’s
guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your tickets

here: http://community.gc.cuny.edu/richard taruskin.
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THE LLOYD OLD AND CONSTANCE oLb LECTURES

A lecture by Richard Taruskin

and a conversation with Prof. Scott Burnham
Featuring a musical interlude by special guest performers

6:30 pm, Wednesday, December 7, 2016 Free; reservations are required

Elebash Recital Hall (212) 817-8215
The Graduate Center, CUNY brookcenter.ge.cuny.edu
365 Fifth Ave, New York NY 10016 ge.cuny.edu/publicprograms

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Danger of Music, he provokes debate,
questioning the artist’s relationship, and obligation, to society? He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will be
followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham teaches
at the Graduate Center and Princeton University and is the author of such acclaimed books as Beethoven
Hero and Mozart’s Grace.

As always, admission is free but advance reservations are highly recommended.

The Lloyd Old Lecture series is the primary project of Music in 21%-Century Society, a foundation
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures are a
series of talks and debates by major cultural figures addressing the changing consumption, creation,
contexts, and valuations of today’s music. They are presented in midtown Manhattan by the Barry S.
Brook Center for Music Research and Documentation of the Graduate Center of the City University of
New York.
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From: Katie Straker

To: Piza, Antoni
Subject: Late
Date: Tuesday, February 09, 2016 8:51:38 AM

Not feeling well today and going to be slightly late. On my way, should be there by a quarter after.
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Subject: Late
Date: Tuesday, February 09, 2016 8:51:39 AM

Not feeling well today and going to be slightly late. On my way, should be there by a quarter after.
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From:
To:
Subject:
Date:

lavenc@lavenc.cat

Piza. Antoni
L"AVENGC 425 JA A LA VENDA - JULIOL/AGOST 2016

Friday, July 01, 2016 6:31:12 AM

[

[lavenc.cat]

L'actualitat de [I'Europa
oriental i les complicades
transicions als paisos de
I'antic bloc soviétic centren
latenci6 de [I'entrevista
amb el periodista polonés
Adam Michnik, director de
la Gazeta Wyborcza. Unes
preocupacions que
enllacen, en bona manera,
amb les de [I'escriptora
bielorussa Svetlana
Aleksiévitx, premi Nobel de
Literatura el 2015, amb qui
conversem sobre la seva
obra arran d'una Vvisita
seva a Barcelona. La
tematica artistica ocupa
una altra part d'aquest
namero, primer amb
l'article que I'historiador de
l'art Aitor Quiney dedica a
la figura d’lsmael Smith, un
artista decadentista catala
no prou conegut ni
reconegut, i que aquesta
tardor sera objecte d'una

exposici6 al MNAC; |,
segonament, amb la
reconstruccio que el

musicoleg Antoni Piza fa
de la visita de la
companyia de dansa de
Merce  Cunningham a
Sitges el juliol de 1966, ara
fa cinquanta anys, una

425 - juliol/agost 2016

Viatges literaris per fer la volta
al mén amb Llegir en
Catala[llegirencatala.cat]
llibres_viatges

=

Amb I'entrada oficial a I'estiu
se’ns fa més present que mai la
necessitat de prendre un descans
i de viatjar. Podem desplacar-nos
fisicament o a través de la
imaginacié. O fer totes dues
coses alhora! Els llibres son
sempre un bon company de
viatge, i ens poden dur molt més
lluny que qualsevol mitja de
transport. Fins i tot, ens poden
desplacar en el temps, al passat o
a un futur possible.

L'Avenc ha seleccionat per a
vosaltres els seguents titols per
viatjar sense moure's de casa:
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Adam Michnik

(2]

actuaci6 que va fer
possible el mecenatge de
Joan Mir6 i que va deixar
una notable empremta.
Altrament, els historiadors
Maria Hispano i Andreu
Mayayo  subratllen la
importancia de la
documentacio relativa al
PSUC que es troba en els
anomenats «papers de
Salamanca», que aporten
una valuosa informacio
sobre els primers anys
d’aquest partit, just ara que
es commemora el
cinquanté aniversari de
linici de la Guerra Civil

espanyola. En les
ressenyes culturals,
s’aborden questions com la
violéncia durant la
Transicio democratica
espanyola 0 la

radicalitzaci6 de joves
espanyols que se sumen al
gihadisme. En el camp
audiovisual, Imma Merino
ens parla del cinema de
Nanni Moretti, ara que fa
quaranta anys del seu
debut com a director de
cinema, i Josep Pelfort de
la série televisiva Nit i dia,
arran de la seva primera
temporada. Jordi Punti clou
el nimero amb una reflexio
sobre la «literatura
literaria».

Més >>[lavenc.cat]

L'ENTREVISTA Josep
M. Mufioz

Adam Michnik, el
periodista de la

EUROPA

La vida de
Txekhovl[llegirencatala.cat], Irene
Némirovsky. Trad. de Margarida
Casacuberta.

Tot sol[llegirencatala.cat], August
Strindberg. Trad. de Carolina
Moreno Tena.

AMERICA

Atrapa el dia[llegirencatala.cat],
Saul Bellow. Trad. de Ramon
Folch Camarasa.

ENS PODEU SEGUIR A

ELS LLIBRES DE
L'AVENC[ELSLLIBRESDELAVENC.CAT]

FACEBOOK
TWITTER

LLEGIR EN
CATALA[LLEGIRENCATALA.CAT]

(] [NUVOL.COM]
YOU TUBE[YOUTUBE.COM]
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transicio

Adam Michnik (Varsovia,
1946) és un historiador i
periodista, director d'un
dels diaris més influents de
Polonia, la Gazeta
Wyborcza. Educat en una
familia de  comunistes
compromesos, d’origen
jueu, Michnik va esdevenir
un opositor del regim
comunista, que el va
empresonar en diverses
ocasions. Michnik va tenir
un paper crucial en les
Converses de la Taula
Rodona, com a resultat de
les quals el régim
comunista va accedir a
convocar eleccions, el
1989, que van ser
guanyades de  forma
aclaparadora pel moviment
opositor de Solidaritat. Tot i
que retirat de la politica
activa, s’ha mantingut com
una veu influent a través
del periodisme. Ha
defensat postures
conciliadores cap als antics
responsables de la
repressi6  comunista, i
actualment és un ferm
opositor de la politica
antieuropea del partit Llei i
Justicia de  Jaros?aw
Kaczynski. L’entrevista té
lloc a Barcelona, on ha
pres part en un col-loqui
sobre «Ciutadania europea
en temps de reptes», i on
ha alertat sobre els perills
d'una situaci6 que pot
acabar assemblant-se a la
dels anys 1930.

Més >>[lavenc.cat]
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CONVERSA AMB Josep
M. Mufioz

Svetlana Aleksiévitx,
la dona orella

La guanyadora de I'Ultima
edicio del premi Nobel de
Literatura ha passat uns
dies a Barcelona.
Aprofitant aquest
esdeviment, i gracies als
seus editors a Catalunya,
conversem amb Svetlana
Aleksiévitx.  Reconeguda
pel seu estil basat en
entrevistes, els seus llibres
formen un cicle sobre
«l'home roig», I'homo
sovieticus, que va des de
I'origen del mite en la Gran
Guerra Patridtica, que és
com es coneix a Russia la
Segona Guerra Mundial,
fins la seva dissolucié amb
I'esfondrament de I'URSS.
La seva obra sempre ha
intentat reflectir el que li
passa a l'ésser huma i els
seus sentiments.

Més >>[lavenc.cat]

FOCUS Antoni Piza

Aquell estiu del 66.
L'actuacio de Merce
Cunningham a
Sitges, ara fa 50
anys

El desembarcament a
Sitges del compositor John
Cage i de Ila Merce
Cunningham Dance
Company ara fa cinquanta
anys, es considera un punt
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gihad

[lavenc.cat]

crucial en la cultura
catalana i espanyola tant
en art com en mausica.
Aquesta actuacido va ser
possible, gracies a la
donacié que va fer el propi
Joan Mir6 d'un quadre seu.

Més >>[lavenc.cat]

MIRADOR
ACTUALITAT Jordi
Moreras

Dues mirades
radicalment
diferents

Dos llibres recents, un
d'Anna Teixidor,
Combatents en nom d'Ala i
l'altre d'lgnacio Cembrero,
La Espafia de Ala, aborden
de forma ben diferent un
mateix fenomen, la
radicalitzaci6 de joves
musulmans  catalans i
espanyols que els porta a
ser combatents en nom de
la gihad.

Més >>[lavenc.cat]

El sumari complet
aqui [lavenc.cat]

Us recordem que els
subscriptors de
L'AVENC
[lavenc.cat], rebran
aguest mes
gratuitament el
suplement PLECS
d'historia
local[lavenc.cat]
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H BOTIGA L'AVENGQC [LAVENC.CAT] Llibres, revistes i subscripcions

En compliment de la Llei 34/2002 (LSSI) i la Llei Organica 15/1999 (PDCP)
si no voleu rebre més informacié envieu un e-mail a lavenc@lavenc.cat
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From: Samuel Thomas

To: Piza, Antoni

Subject: Letter to norm

Date: Wednesday, August 17, 2016 12:41:29 PM
Dear Norm,

| hope you're well and the summer isn’t too blistering! | just got back from several travels and
boy isit hot.

I’m writing to provide an update about the ensemble, and to check in for the upcoming year.
We had a productive year, and once again | value very much your steadfast support in
providing rehearsal space weekly in the evenings. Asyou know, the ensemble servesthe
greater CUNY community, as we have several CUNY faculty, staff, and students participating
on aregular basis. Y our support, as well as the support of the Foundation of Iberian Music,
makes me particularly proud as an alum.

| do want to follow up on a couple incidences this year that we are addressing.

First, asyou and | discussed last summer, the ensemble did not realize we couldn’t charge
admission on the music calendar eventsin Elebash. So Antoni booked the last two concerts
separately from the music program, so that we could be responsible for managing the
performances. It turns out that we cannot charge admission for any performancesin Elebash at
all, which we learned recently. Thisis abummer because our admission fees were just to
cover expenses of bringing in some professional ringers for the shows, but thisisthe policy.
So going forward, if we are to perform in Elebash — either on the music program’s list of
concerts or separately — we cannot charge admission AT ALL. We are dealing with this
separately and will have to pursue other resources.

Second, | am very conscientious of the privilege of using arehearsal space, and have done my
best to be respectful of the music office protocols. The Foundation reserves the room well in
advance, according to the requested procedures. There was one occasion where this past
semester | had to leave in an emergency, and the room was not cleaned up properly; | circled
back with the members about this and hopefully that will never happen again.

| do want to point out, though, that at times | have gotten the feeling that certain staff in the
musi ¢ office have been less than excited about our presence. | have felt that we are under some
special scrutiny that seems excessive, and frankly seems a waste of time and effort on music
office time. Thisis unfortunate, but I’m hoping things will improve this year. We are serving
the community in avery important capacity, and have several partnersat CUNY directly
involved in our mission. The music program, the Foundation of Iberian Music, the Sephardic
Studies Institute, and the Middle East-Middle Eastern American Center. |, of course, have a
special place in my heart for the music program, as thisis my ailmamater and all of the faculty
have been so supportive of what | am bringing to the community.

Going forward, we would like to continue utilizing rehearsal space under your direct support.
Thank you in advance for this. And in terms of performances, we will have to resolve the
matter with facilitiesif Antoni isto book us separately from the music program listing. It may
be too late for usto get a date on the music program calendar for the fall, but we will look into
it. Please trust that | have the best intentions, and am absolutely committed to doing something
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very positive with the music we are making.

If you would like to set up atime to chat in person, | would be happy to come to your office.

Sincerely,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998

www.AsefaM usic.com[asefamusic.com] |
www.NewY or KAndalusEnsemble.com[newyor kandalusensemble.com]
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From: Samuel Thomas

To: Piza, Antoni

Subject: Letters

Date: Tuesday, August 30, 2016 2:08:11 PM
Attachments: Letter about Chorus.docx

ATTO00001.htm

Antoni, here's one of the letters than one of our CUNY -affiliated members wants to send to
Norm. How do you think we should proceed with this and the others? What should | tell
people in the ensemble? They're generally confused as to why we are being boxed out.
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I am writing to ask you to reconsider your decision to withdraw CUNY’s support for the Andalus Chorus. 



I am an associate professor in the department of Language and Cognition at Hostos, CUNY. My doctorate in linguistics is from the Graduate Center and I teach linguistics and English.  The students at our college come from many countries, have different language backgrounds, and express a variety of religious identities. In my teaching, I often point out the accomplishments of our Andalus Chorus, as well as the history of Andalus music, as an example of how the interaction of cultures and languages can enrich the human experience. Where else can you find religious Jews, secular Jews, religious Moslems, secular Moslems, and Christians of various denominations working together with historians, linguistics, and musicians to create a shared artistic vision? 



I have been a member of the Andalus Chorus for over 3 years. As a linguist, I have been very impressed by how our director, Samuel Torjman Thomas, is able to integrate the academic, linguistic, historical, and personal experiences of various members in developing and refining the interpretation of our musical selections. 



I have always promoted this chorus to my academic colleagues and to my students, explaining that it is one of the best examples of what CUNY strives to achieve. I had also believed that CUNY was proud of its role in sponsoring the chorus, as it is such a fine illustration of CUNY’s mission to educate, to promote history and culture, and to share the fruits of our talents and endeavors with the wider community. 



At this disturbing period in our political and social discourse, where there seems to be such blindness in accommodating the perspective of different groups, the Andalus Chorus provides a beautiful example of how art and culture was able to bring people together centuries ago, and how it is able to bring people together today. I am not sure why CUNY would not want to continue to support such a positive and fruitful undertaking. It seems to be such a small thing, to enable a group to rehearse in a classroom that would otherwise be empty at that time. 



[bookmark: _GoBack]With respect, I hope that you will find a way to allow the Andalus Chorus to continue to thrive and to remain part of the CUNY family. 


-Best, Samuel


=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com | www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com]


Sent from my iPhone -- please excuse brevity, typos, and neologisms. 



From: Information Technology

To: GC Community
Subject: Library closure for Jan. 23-24
Date: Friday, January 22, 2016 5:43:54 PM

The library will be closed this weekend; the Graduate Center will otherwise maintain its
normal Saturday & Sunday hours of operation.

Updates are posted to the Graduate Center website.
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From: Alexis Cuadrado

To: Piza, Antoni

Subject: Liner Notes Final

Date: Saturday, February 06, 2016 4:50:28 PM
Attachments: PoeticaLinerNotesENG-CAT-FINAL.docx

Gracies per fer un cop’dull toni. Laversio en Anglés lavan editar en Rowan i laAve (lameva
donaque treballaa New Y orker Radio Hour) i lade catalalavaig traduir jo i I'harevisada en
Melcion. Crec que ha quedat molt bé.

Moltissimes gracies per tot, és un text fantastic i em famolt feli¢ que sigui part del projecte

Alexis Cuadrado
info@al exiscuadrado.com

www.al exi scuadrado.com| al exiscuadrado.com]
Facebook , Twitter , Y outube]youtube.com]
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When Complications set In:  On the Poetics of Poètica



“The moment one learns English, complications set in,” proclaims the sardonic, unreliable narrator of Felipe Alfau’s postmodern novel Chromos, a work of fiction about a group of Spaniards negotiating the realities of their adopted country, the United States. The “Americards,” as they are referred to in the book, are neither full-fledged Americans, nor (tragically) Spaniards any longer. Their in-betweenness is their most salient feature and the source of their elated, often insane, meditations.



        	The music of Alexis Cuadrado could be understood as an exploration of that same idea.  This recording, Poètica, was preceded by two albums dedicated to the exploration of issues of cultural dislocation. In Noneto Ibérico (2011) he investigated the sonorities that result from adapting certain traits of flamenco and avant-garde classical music to the language of jazz.  Then, in A Lorca Soundscape (2013), his first recording incorporating words and voice, he paid homage to the Spanish poet and his celebratory, lyrical evocations of New York City hybridity in early twentieth century. Cuadrado has also set to music Chaplin’s classic silent film The Immigrant (2015). Now, in Poètica, he creates a multilingual tapestry involving texts by two phenomenal contemporary poets: Melcion Mateu, who writes in Catalan, but living a life in which he is often speaking in Portuguese, Spanish and English, and Rowan Ricardo Phillips, who is a native New Yorker but also a translator of Catalan literature.



        	Cuadrado’s music is also multilingual. His native language is jazz: the plucked double-bass, the layering of ostinati that creates mesmerizing textures of sound and sometimes noise, just like New York City itself; and the art of improvisation, which captures those ethereal sounds that might not have happened without it and will probably never happen again. Now, Cuadrado, a solid musician with a strong interest in education and erudition, embraces serialism.  More than half of the tracks on this album use a tune (a row, in musical parlance) made of twelve pitches that must not repeat. By avoiding reiteration and its consequence, familiarity, the melodies are sometime bitter, angular, and even cacophonous: the perfect musical soundscape to stand in for NY; its noise and discordance moving between the aspirations and realities of its citizens. This inharmoniousness is reflected by the fixated speaker of “Song of Fulton and Gold,” a poem by Phillips, who states the mantra, “the eye seeking home has to lower,” and also in Mateu’s “Ballad of Matt Sweeney,” where the poem’s speaker ponders his roommate’s hygiene, but who earlier had been described as a possible Broadway star. 



Cuadrado, Mateu, and Phillips surely know the advantages of dislocation, distance, and cultural imbrication for a true artist. The moment one settles in a new country and the moment one learns a new language, complications set in, indeed, but creativity and art are immediately set free.

 

Antoni Pizà. Musicologist, writer and director of the Foundation for Iberian Music at The Graduate Center - City University of New York





Quan comencen els entrebancs: sobre la poètica de Poètica

 

"En el moment en què un aprèn anglès, és quan comencen els entrebancs", proclama irònicament el narrador de la novel·la postmoderna de Felip Alfau Chromos, una ficció sobre un grup d'espanyols forçats a adaptar-se a les realitats del seu país d'adopció, els Estats Units. Els "Americards", com se'ls coneix a la novel·la, no són ni nord-americans de ple dret, ni ja tampoc (tràgicament) espanyols. El seu estat intermedi és la font de les seves, sovint folles, meditacions exultants.

 

        	La música d'Alexis Cuadrado es pot percebre com una exploració d'aquesta mateixa idea. Aquest enregistrament, Poètica, [JI1] va ser precedit per dos àlbums que exploren  la dislocació cultural. A Noneto Ibérico (2011) Cuadrado va investigar les sonoritats que resulten de l'adaptació del flamenc i la música clàssica d'avantguarda al llenguatge del jazz. Més endavant, a A Lorca Soundscape (2013), el seu primer treball que incorpora la veu i les lletres, rendeix homenatge al poeta andalús i a les seves evocacions líriques del Nova York híbrid de principis del segle XX. Cuadrado també ha musicat el film clàssic de Chaplin L'immigrant (2015).  Ara, a Poètica, Cuadrado crea un tapís multilingüe amb els texts de dos excel·lents poetes contemporanis: Melcion Mateu, que escriu en català i que viu una realitat políglota en portuguès, espanyol i anglès, i Rowan Ricardo Phillips, un nadiu de Nova York que és també traductor de literatura catalana.

 

        	La música de Cuadrado també és multilingüe. La seva llengua materna és el jazz: el pizzicato del contrabaix, l'estratificació dels ostinati que creen textures sonores fascinants i també, de vegades, soroll, tanmateix com la mateixa ciutat de Nova York; i com l'art de la improvisació que captura els sons eteris que potser no haurien passat mai, i que segurament mai tornaran a passar. Ara, Cuadrado, un músic amb uns fonaments ben sòlids però amb un interès en l'estudi i l'erudició, adopta el serialisme. Més de la meitat de les peces d'aquest àlbum es basen en una melodia (una sèrie, en el llenguatge musical) construïda amb dotze notes consecutives que mai no es repeteixen. En evitar la reiteració i conseqüentment la familiaritat, les tonades esdevenen en algun moment amargues, angulars, i fins i tot cacofòniques. Un paisatge sonor musical perfecte per representar Nova York, el seu soroll i la seva discordança entre les aspiracions i realitats dels seus ciutadans. Aquesta quasi inharmonia es reflecteix [JI2] amb la fixació del narrador a “Song of Fulton and Gold,” un  poema de Phillips, que estableix el mantra, "L’ull que cerca casa l’hem d’abaixar", i també al poema de Mateu "Balada de Matt Sweeney," on el narrador reflexiona sobre la higiene del seu company de pis,  qui anteriorment havia descrit com a possible estrella de Broadway.

 

Cuadrado, Mateu i Phillips coneixen ben de prop què representen els avantatges de la dislocació, la distància i la superposició cultural per a un vertader artista. En el moment que un s'estableix en un nou país, en el moment que aprèn un nou idioma, és quan comencen els entrebancs, en efecte, però és també el moment en el qual la creativitat i l'art esdevenen definitivament lliures.

 

Antoni Pizà. Musicòleg, escriptor i director de la Foundation for Iberian Music a The Graduate Center - City University of New York.




From: Angel Gil-Ordoéfiez

To: Piza, Antoni
Subject: link del concierto
Date: Friday, January 29, 2016 7:49:51 PM

Antoni, no consigo encontrar ningunareferenciaa concierto del 10 de Marzo en la pagina del
Brook Center.

Enviame € link, por favor.

A

Angel Gil-Ordofiez

Music Director, PostClassicalEnsemble

5104 44th Street, N.W.

Washington, DC 20016-4039

T: (202) 677-5773

Cell: (202) 321 5795

E: angel@postclassical.com

W:http://postclassical.com/[postclassical.com]
http://www.chesapeakearts.com/angel-qgil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra


mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
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From: Douglas Riva

To: Piza, Antoni
Subject: Link for tickets in Facebook.
Date: Thursday, January 28, 2016 2:12:53 PM

https.//www.facebook.com/douglas.riva.9

¢Teparece OK?


mailto:apiza@gc.cuny.edu
https://www.facebook.com/douglas.riva.9

From: Douglas Riva

To: Piza, Antoni

Subject: Llamada????

Date: Thursday, August 11, 2016 10:22:31 AM
Hola Antoni,

¢cTienes tiempo para hablar hoy o manana?
Abrazos,

Douglas


mailto:apiza@gc.cuny.edu

From: Pere Canals Miré

To: Piza, Antoni
Subject: Llibre: Alan Lomax: Mirades"
Date: Monday, February 15, 2016 12:27:51 PM

Bona tarda, Antoni!
El meu nom és Pere Canals, soc de Girona i voldria saber on puc trobar el llibre que

vau escriure sobre I"’Alan Lomax.

N"he pogut llegir un extracte pero m he quedat amb les ganes d assaborir-lo
sencer.....

Moltes gracies per la vostra atencio.

Atentament,

Pere


mailto:apiza@gc.cuny.edu

From: Old. Constance

To: Old. Constance

Subject: Lloyd Old Lecture, Dec 7, 2016: Richard Taruskin and Scott Burnham
Date: Tuesday, November 15, 2016 4:26:39 PM

Attachments: llovd old lecture 2016.pdf

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5% annual Lloyd Old Lecture.
This year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham.
Reserve your tickets here: http://community.gc.cuny.edu/richard_taruskin.

As always, admission is free but advance reservations are highly recommended.

Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-
century classical music. As in his acclaimed book The Danger of Music, he provokes debate,
questioning the artist’s relationship and obligation to society. He is the sole author of the
monumental six-volume Oxford History of Western Music and a regular contributor to many
periodicals, including the New York Times. Taruskin’s talk will be followed by a discussion with
Professor Scott Burnham, with a musical interlude. Prof. Burnham teaches at the Graduate
Center and Princeton University and is the author of such acclaimed books as Beethoven Hero
and Mozart’s Grace.

The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in

21°%-Century Society, an initiative dedicated to exploring the role and significance of music in
modern society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern
tumor immunology. He was a great lover of classical music and studied violin at UC Berkeley
with the Griller Quartet. The Lloyd Old Lectures are a series of talks and debates by major
cultural figures addressing the changing consumption, creation, contexts, and valuations of
today’s music. They are presented in midtown Manhattan by the Barry S. Brook Center for
Music Research and Documentation of the Graduate Center of the City University of New
York.

(A PDF version of this notice is attached.)


mailto:cold@gc.cuny.edu
mailto:cold@gc.cuny.edu
http://music21.ws.gc.cuny.edu/
http://community.gc.cuny.edu/richard_taruskin

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5th annual Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your
tickets here: http://community.gc.cuny.edu/richard_taruskin.

Sl _)'Lfm__a:id .,_h_\_‘i.___
2 1ST-CENTURY

SOCIETY

A lecture by Richard Taruskin

and a conversation with Prof. Scott Burnham
Featuring a musical interlude by special guest performers

6:30 pm, Wednesday, December 7, 2016 Free; reservations are required

Elebash Recital Hall (212) 817-8215
The Graduate Center, CUNY brookcenter.ge.cuny.edu
365 Fifth Ave, New York NY 10016 ge.cuny.edu/publicprograms

Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-century
classical music. As in his acclaimed book The Danger of Music, he provokes debate, questioning the
artist’s relationship and obligation to society. He is the sole author of the monumental six-volume
Oxford History of Western Music and a regular contributor to many periodicals, including the New York
Times. Taruskin’s talk will be followed by a discussion with Professor Scott Burnham, with a musical
interlude. Prof. Burnham teaches at the Graduate Center and Princeton University and is the author of
such acclaimed books as Beethoven Hero and Mozart’s Grace.

The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century
Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr.
Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology. He was a
great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Lloyd Old
Lectures are a series of talks and debates by major cultural figures addressing the changing
consumption, creation, contexts, and valuations of today’s music. They are presented in midtown
Manhattan by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center
of the City University of New York.



http://music21.ws.gc.cuny.edu/

http://community.gc.cuny.edu/richard_taruskin

http://community.gc.cuny.edu/richard_taruskin








From: Kathryn Straker

To: Piza, Antoni; Old. Constance

Subject: Lloyd Old Lecture, Dec 7, 2016: Richard Taruskin and Scott Burnham
Date: Tuesday, November 15, 2016 4:15:41 PM

Attachments: llovd old lecture 2016.pdf

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5% annual Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.

As always, admission is free but advance reservations are highly recommended.

Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-century
classical music. As in his acclaimed book The Danger of Music, he provokes debate, questioning the
artist’s relationship and obligation to society. He is the sole author of the monumental six-volume
Oxford History of Western Music and a regular contributor to many periodicals, including the New
York Times. Taruskin’s talk will be followed by a discussion with Professor Scott Burnham, with a
musical interlude. Prof. Burnham teaches at the Graduate Center and Princeton University and is the
author of such acclaimed books as Beethoven Hero and Mozart’s Grace.

The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21s-
Century Society, an initiative dedicated to exploring the role and significance of music in modern
society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor
immunology. He was a great lover of classical music and studied violin at UC Berkeley with the
Griller Quartet. The Lloyd Old Lectures are a series of talks and debates by major cultural figures
addressing the changing consumption, creation, contexts, and valuations of today’s music. They are
presented in midtown Manhattan by the Barry S. Brook Center for Music Research and
Documentation of the Graduate Center of the City University of New York.

(A PDF version of this notice is attached.)


mailto:apiza@gc.cuny.edu
mailto:cold@gc.cuny.edu
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Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5th annual Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your
tickets here: http://community.gc.cuny.edu/richard_taruskin.

Sl _)'Lfm__a:id .,_h_\_‘i.___
2 1ST-CENTURY

SOCIETY

A lecture by Richard Taruskin

and a conversation with Prof. Scott Burnham
Featuring a musical interlude by special guest performers

6:30 pm, Wednesday, December 7, 2016 Free; reservations are required

Elebash Recital Hall (212) 817-8215
The Graduate Center, CUNY brookcenter.ge.cuny.edu
365 Fifth Ave, New York NY 10016 ge.cuny.edu/publicprograms

Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-century
classical music. As in his acclaimed book The Danger of Music, he provokes debate, questioning the
artist’s relationship and obligation to society. He is the sole author of the monumental six-volume
Oxford History of Western Music and a regular contributor to many periodicals, including the New York
Times. Taruskin’s talk will be followed by a discussion with Professor Scott Burnham, with a musical
interlude. Prof. Burnham teaches at the Graduate Center and Princeton University and is the author of
such acclaimed books as Beethoven Hero and Mozart’s Grace.

The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century
Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr.
Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology. He was a
great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Lloyd Old
Lectures are a series of talks and debates by major cultural figures addressing the changing
consumption, creation, contexts, and valuations of today’s music. They are presented in midtown
Manhattan by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center
of the City University of New York.
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From: CdM Licanus

To: Piza, Antoni

Subject: Llull

Date: Monday, March 07, 2016 4:39:23 AM
Benvolgut,

Com estas?

Vas poder concretar alguna cosaamb el Chubin o altreamb el Llull?

L’ Institut Ramon LIull ens han confirmat el seu recolzament economic per atotes les activitats
que realitzem aNova Y ork, jaque ho han inclos dintre el pressupost oficial del’ Any Llull. Es
una bona noticia

Jaem dius.

Unaforta abracada,
Béatrice Traver

CaM

CarlesMagraner

APELLA DE MINISTRERS

+34 629 618 411
management@licanus.net // www.capelladeministrers.es[capelladeministrers.es

DISCLAIMER


mailto:apiza@gc.cuny.edu
mailto:management@licanus.net
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.capelladeministrers.es_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=YnsCTX6pz2iG5t8SSPMCMoTwIMtKGOVcSWXyTL-Cugc&s=XOweb1bvKo4cD5Uxa1l-RQBh0-qOUE6OriNYErlcf6Q&e=

From: CdM Licanus

To: Piza, Antoni
Subject: Llull
Date: Tuesday, March 08, 2016 7:54:57 AM

Toni moltes gracies per les gestions.
NY Early Music Festival estariatambé molt bé, si.

Mira de parlar amb el coordinador i ens poses en contacte. Si van justos de pressupost pots dir-
li que comptem amb la col.laboracié economicadel’ IRL.

Jaem dius. Seguim!

Bisous
Beatriz Traver
1
- CaM
CarlesMagraner
CAPELLA DE MINISTRERS

+34 629 618 411
management@licanus.net // www.capelladeministrers.es[capelladeministrers.es

DISCLAIMER

El 8/3/2016, alas 2:05, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Hola Beatrice, la setmana passada finalment me vaig reunir amb en Linden Chubin perqué aquesta setmana tenim el
centenari de Granados. En principi m”ha dit que no li interessava, tot i que no ha tancat la porta totalment.

Crec que s”hauria de mirar la possibilitat de fer el vostre concert enmarcat en el NY EARLY MUSIC FESTIVAL. Si vols li
puc comentar alguna cosa a Frederic, el coordinador, i a partir d'aqui tu mateixa pots parlar amb ell.

Vols que ho provem?

Disculpa que no t”hagi dir res abans pero la meva reunié va ser divendres passat i volia escriure”t avui mateix.
Be ja me diras.

Salut!

Toni

From: CdM Licanus [management@licanus.net]
Sent: Monday, March 07, 2016 4:39 AM

To: Piza, Antoni
Subject: Llull

Benvolgut,


mailto:apiza@gc.cuny.edu
mailto:management@licanus.net
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Com estas?
Vas poder concretar alguna cosa amb el Chubin o altre amb el Llull?

L'Institut Ramon Llull ens han confirmat el seu recolzament econdmic per a totes les activitats que realitzem a Nova
York, ja que ho han inclos dintre el pressupost oficial de I'Any Llull. Es una bona noticia.

Ja em dius.
Una forta abracada,
Béatrice Traver
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+34 629 618 411
management@licanus.net // www.capelladeministrers.es[capelladeministrers.es

DISCLAIMER
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From: Sato Moughalian

To: Piza, Antoni; Sara Bong; Barry Centanni; Tori Drake
Subject: Load in
Date: Sunday, March 06, 2016 8:35:48 AM

Dear Barry and Tori, | am turning over the questions of load in for Thursday morning March 10 to Antoni Piza at
CUNY and my colleague Sara Bong who will be doing production for March 10. | would like to remain on the
sidelines for this question, but you can feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not sure what time the building opens. It may also be
possible to do the load in the day before although I'm not sure. Antoni can answer this question. if theload inis
taking place the morning of March 10, the instruments should just be put on the stage of Elebash Hall. Thereisa
room adjoining the stage that can be locked overnight if necessary. | now turn this over to my colleagues. Thank
you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.


mailto:apiza@gc.cuny.edu
mailto:sara.bong@verizon.net
mailto:bcentanni@aol.com
mailto:drake.victoria@gmail.com

From: Reis. Wendy

To: Piza, Antoni
Subject: Local Admin Rights Removal
Date: Monday, May 23, 2016 1:25:45 PM

Dear Antoni,

As you may already know, computer systems are constantly under attack and machines that have
administrator access are exposed to elevated cybersecurity dangers, such as an increased risks of
malicious attacks, viruses or electronic data loss which allows remote attackers to take control of
affected systems. As per your request we had granted you administrator access to your machine and
as part of an IT audit we want to inform you that all local admins rights are being revoked on Friday,
June 17th and you can contact IT Services if you need temporary rights to install software or make
any changes moving forward. This is being implemented in order to limit the potential for accidental
and malicious damage to equipment, data and the broader GC network. Administrative rights are
reserved for Information Technology Services personnel who are responsible for providing
administrative services such as system maintenance and user support. Should you have any
guestions, feel free to contact Mr. David Kapur at mkapur@gc.cuny.edu.

Thank you,
IT Department


mailto:wreis@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:mkapur@gc.cuny.edu

From: New York City Opera

To: Piza, Antoni
Subject: Look what"s coming
Date: Monday, October 17, 2016 1:11:35 PM

New York City Opera Concerts

PASION LATINA

Wednesday, October 26, 2016 at 7:30pm
Jazz at Lincoln Center's Appel Room

Don't miss this one-night-only event featuring
Luz del Alba Rubio, Placido Domingo Jr.,
and Fernando Pirez Lenzuén

Buy Tickets[tracking.wordfly.com]

FtvAanliimma vasAavAfh s AAnAl

Lynda Baquero sits down with Luz del Alba
Rubio, renowned soprano, and Michael
Capasso, General Director of New York City
Opera.

Watch Now[tracking.wordfly.com]

ltvanliima v Afh s AnnA

2016/17 Season— On Sale Now!

Fallujah

This pungent, searing chamber opera
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from Canadian composer Tobin Stokes
and Iragi-American librettist Heather
Raffo is inspired by USMC Sergeant
Christian Ellis’s tour of duty and
7] subsequent struggle with post-traumatic
stress disorder.
Learn More[tracking.wordfly.com]
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Candide

The legendary Harold Prince directs a
new production of Bernstein's
perennial favorite Candide, which
premiered at New York City Opera
under his direction in 1982 and
became a staple of the company's 2]
repertoire.
Learn Moreltracking.wordfly.com]
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Valentine's Day Concert

City O pera presents a romantic evening
of song in the beautiful Appel Room.

Learn Moreltracking.wordfly.com]
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La Campana Sommersa

Not heard on a New York stage since
1929, Ottorino Respighi's La Campana
Sommersa inspired lavish and colorful
orchestration from the famed
composer of The Pines of Rome.
Learn MoreJtracking.wordfly.com]
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Angels in America

An operatic adaptation of the
groundbreaking, Pulitzer Prize-winning
drama distills the two-night, seven-
hour work into a single, powerful
evening.

Learn Moreltracking.wordfly.com]
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Los Elementos

The second installment in City Opera’s
Opera en Espafiol series explores the
very beginnings of Spanish-language
opera with the American premiere of
Literes’s circa 1713 work Los
Elementos.

Learn Moreltracking.wordfly.com]
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Million Dollar Match Challenge

Thanks to the extraordinary generosity of an anonymous donor, you have an
exciting opportunity to double the impact of your gift. City Opera has received a $1
million dollar matching challenge for every gift received before December 31, 2016.
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From: Douglas Riva

To: Piza, Antoni
Date: Tuesday, January 26, 2016 3:09:15 PM
Attachments: PROGRAM NOTES MARCH 10 GRADUATE CENTER CUNY.docx

Hola de nuevo,
Adjunto las notas a programa para 10 marzo.
Mafiana hablamos.

D


mailto:apiza@gc.cuny.edu







PROGRAM NOTES

GRADUATE CENTER, CITY UNIVERSITY OF NEW YORK

MARCH 10, 2016





[bookmark: _GoBack]Enrique Granados Campiña: Lleida (Lérida, Catalunya, Spain), July 27, 1867; at sea (English Channel), March 24, 1916.  Composer, pianist, conductor, teacher.  Enrique Granados, along with Isaac Albéniz and Manuel de Falla, was one of the most important composers in Spanish history.  He is frequently, and incorrectly, described as a Nationalist composer. In face Granados introduced late Romanticism into Spain for the first time, while retaining his Spanish roots.  He created a highly expressive and personal Neo-Romantic style influenced by Schumann, Chopin Schubert and Wagner.  



Granados studied piano with Joan Baptista Pujol (1835-1898) and composition with Felip Pedrell (1841-1922) in Barcelona and continued his piano studies with Charles de Bériot (1833-1914) in Paris in 1887. While in Paris he came into contact with the international musical world of the era.  He returned to Barcelona in 1889 and began his artistic career as a pianist, composer and conductor. Granados was recognized as a virtuoso pianist and his first masterpiece Danzas españolas [Spanish Dances] brought him international recognition as a composer as well.    Massenet, Cui, Saint-Saëns, and Grieg all praised the Danzas españolas highly.  In the following years Granados composed numerous piano works, operas, orchestral works, vocal works and chamber music. In 1901 he founded the Academia Granados, one of the most advanced music schools in Spain where he introduced new techniques from other European countries.    



Granados spent the final months of his life in New York.  He came to New York for the premiere of his opera Goyescas at the Metropolitan Opera.  While in New York he performed concerts as soloist and with cellist Pau Casals, made piano roll recordings for the Duo-Art Reproducing Piano and composed his two final works:  the Intermezzo from the opera Goyescas and Danza de los ojos verdes [Dance for the Green Eyes], the latter of which is on tonight’s program.  

            2016 marks the centenary of Granados’ death and 2017, the 150th anniversary of his birth.  The coincidence of these anniversaries provides an unparalleled occasion to re-evaluate his contributions to music, hear lesser known compositions and discover works which are just now being published for the first time.  



Barcarola, DLR V:4



The sensitive and highly expressive melody of Barcarola was inspired by Granados’ admiration for the French composer Jules Massenet (1842-1912) to whom he dedicated this work.  Barcarola is an overlooked gem of the repertoire.  The undulating rhythm of the bass perfectly conveys the motion of a gondola in water.   (The DLR numbers are from the de Larrocha-Riva catalogue of the Granados piano works published in the Complete Piano Works of Enrique Granados, Alicia de Larrocha, Direcctor, Douglas Riva, Preparation and Documentation, 18 vols., Boileau, Barcelona, 2001.)   







Vals de concierto [Concert Waltz], DLR VII:9



Vals de concierto is a brilliant work that is rarely performed. The Vals opens with a brief introduction before the somewhat melancholy theme which becomes increasingly virtuostic.  This is followed by two contrasting sections leading to a reprise of the opening melody and closing with a dramatic finale.  In a letter dated August 26, 1913 Granados commented to his friend Ernest Schelling (1876-1939) that he had several scores ready to send to G. Schirmer, his publisher in New York. He was probably referring to A la cubana¸ Impromptu, No. 3, two Danzas españolas (Danza lenta and Sardana ) and the Vals de concierto, all of which were published by Schirmer around the time that Granados was in New York, November, 1915-March,1916.   





Trio, C Major, 1895



Granados’ s most extensive and ambitious chamber music works are the Quinteto, G minor and the Trio, C major.  Although it is widely believed that both works premiered together at the  Salón Romero, Madrid, in reality the Quinteto was premiered on January 25, 1895 while the Trio was also premiered at the Salón Romero but three weeks later, on February 22, 1895.  Writing to his wife, Amparo, about the Trio Granados commented:  “It is, at the present, my finest work.  And, because of this, I am dedicating it to you, my companion and Sultana of my soul.”



The brilliant and virtuostic Trio reflects the passionate enthusiasm of a mature, but still young, composer.  Since it was written approximately five years after Granados returned from Paris it is not surprising to find some French influences in this work.  Walter Clark, in his biography, Enrique Granados:  Poet of the Piano (Oxford University Press, 2006) comments that the use of the tonic chord followed by the minor dominate chord in the first two measures of the Trio, creates a modal effect that is reminiscent of music of Gabriel Fauré (1845-1924).  As in all of his chamber music works Granados was careful to give all instruments equal importance.  



While in Paris Granados was in contact with some of the music of some of the more conservative composers of the era such as César Franck (1822-1890) and Camille Saint-Saëns (1835-1921).  A distinctive characteristic of the music of César Franck is his use of cyclical form, in which thematic material occurs in more than one movement.  In the Allegro Finale of the Trio Granados utilizes this technique, quoting themes from the first and second movements.  



Late 19th Century European society was fascinated by the “Orient”, referring to countries where Arabic is the spoken language.  Granados used “oriental” inspiration in several of his works including the Trio.  Near the end of the first movement there is an indication for the violin:  “Como una cadenza árabe” (Like an Arabic cadenza) and in the second movement the piano has music with a distinct “oriental” quality.









Danza de los ojos verdes [Dance for the Green Eyes], 1916



Granados composed Danza de los ojos verdes for the New York debut of dancer Antonia Mercé, known as "La Argentina" (1890-1936) since she had been born in Buenos Aires while her parents, both dancers, were on tour.  La Argentina was one of the finest Spanish dancers of her era and a great beauty.  Her large and expressive green eyes inspired the title of Danza de los ojos verdes.  

La Argentina toured throughout Europe where she was extremely well regarded, especially in Paris. Following her New York debut she made six tours of North America.  

Granados had wanted La Argentina to dance in the world premiere of his opera Goyescas at the Metropolitan Opera on January 28, 1916.  However, the director of the Metropolitan, Gatti-Casazza contracted another dancer, Rosina Galli, who later became his wife.  



Granados’s music for Danza de los ojos verdes was clearly written to highlight the choreography of La Argentina rather than as a concert work.  It opens with a rhythmic motive alternating groups of two and three beats and has somewhat diffuse harmonies.   



La Argentina presented her New York debut at the Maxine Elliot Theater on February, 10, 1916.  Her costumes were designed by the great Spanish painter Ignacio Zuolaga (1870-1945). Tonight Anna de la Paz will wear a reproduction of the dress La Argentina wore for Danza de los ojos verdes.  





Elisenda, 1912



	Originally Elisenda contained four movements--El jardi d’Elisenda (Elisenda’s Garden), Trova, Elisenda and La tournada o Final [The Return or Finale].  Unfortunately, the manuscript of the final movement, which included music for soprano sung to a text by the Catalan poet and dramatist Apeles Mestres, has been lost.  



	Elisenda was premiered on July 7, 1912 at the Sala Granados in Barcelona.  A review in the Diario de Barcelona praised both Granados and Apeles Mestres as “two equally poetic temperaments . . .[who have] joined together to create a work of great delicacy of sentiment and artistic distinction.”  



	Granados was closely associated with Apeles Mestres (1854-1936), who was one of the leading figures of the Catalan cultural movement Modernisme.  In his works Apeles Mestres attempted to interpret, in a pastoral and almost impressionistic style, an imaginary past. Granados captured this inspiration in the music of Elisenda. The delicate impressionistic harmonies in the first movement and the deliberately archaic style of Trova were directly inspired by Modernisme.  



	 Although Elisenda was performed on several occasions and always extremely well received, it is only now being published for the first time in 2016 by the Instituto Complutense de Ciencias Musicales, Madrid, in a critical edition of the Granados orchestral works prepared by Douglas Riva.  

  

	While in New York Granados and his close friend cellist Pau Casals presented a concert on January 23, 1916 for the Friends of Music at the Ritz-Carlton Hotel performing his arrangement for cello and piano of the second movement of Elisenda, Trova.

								        ----Douglas Riva
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From: Carey, Norman

To: Eva Leon; Piza, Antoni

Cc: Martelle, Jacqueline

Date: Wednesday, June 22, 2016 3:43:10 PM
Hi Eva,

| was just going over records and noted that when you were readmitted in Fall 14, the conditions on your
readmission was that you would defend by Fall 15. I’m writing with a strong encouragement that you finish by this
fall - does that look feasible?

Please don’t hesitate to get in touch if you have any questions.
All best wishes,

Norman Carey

Executive Officer

Ph.D/D.M.A. Programsin Music
CUNY Graduate Center

Tel: (212) 817-8594

Office: 3102.05


mailto:ncarey@gc.cuny.edu
mailto:evamleon@yahoo.com
mailto:apiza@gc.cuny.edu
mailto:amartelle@gc.cuny.edu

From: Leo Treitler

To: Piza, Antoni
Date: Wednesday, May 18, 2016 11:06:16 AM
Hi Antoni.

Please call me at 845-679-4278. There's something I’ d like to talk with you about.
Best,

Leo


mailto:apiza@gc.cuny.edu

From: Sato Moughalian

To: Piza, Antoni
Cc: Angel Gil-Ordoéfiez
Date: Wednesday, April 27, 2016 2:36:36 PM

Thanks both of you, for checking. If | need to take out aloan to cover the next concert, | need
to start working on it soon. Thanks, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Angel, do you want to ask? (I can do it too, whatever you prefer)

Sato: also, we need a week at least to process the papers; all this, if you remember, is usual.

From: Sato Moughalian [mailto:satomoughalian@gmail.com]
Sent: Wednesday, April 27, 2016 1:34 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Angel Gil-Ordéfiez <angel@postclassical.com>

Subject: Re:

Hi Antoni,

Thanks for checking. | had been under the impression that it would be afew weeks. We
need the funds for a project coming up in afew weeks! |sthere anything that can be done to
expedite or encourage our Spanish supporters?

Thank you, Sato
On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sato, the money is not here yet. It normally takes a few months (from past experience).


mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
javascript:_e(%7B%7D,'cvml','APiza@gc.cuny.edu');

| tested this link on home computers and my iphone and it worked.

Could you please try again?

Otherwise, I'll make you a DVD copy sor send it thru google drive or we transfer.

Best

Antoni

From: Sato Moughalian [mailto:satomoughalian@gmail.com]
Sent: Tuesday, April 26, 2016 6:24 PM

To: Piza, Antoni <APiza@gc.cuny.edu>

Subject: Re:

Hi Antoni,

Thanks so much for sending this link. Unfortunately, I do not seem to be able to access
the video without a username and passcode. Any thoughts on how | can seeit?

Also, is there any word about when the funds might arrive from Spain? Many thanks for
everything - Sato
On Wednesday, April 13, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sato, thisis the video.

http://videostreaming.gc.cuny.edu/videos/video/4182/

Best!

Antoni


http://videostreaming.gc.cuny.edu/videos/video/4182/

Antoni Piza Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016



From: Kathryn Straker

To: Piza, Antoni
Date: Wednesday, April 06, 2016 6:29:36 PM

Oh and this is the post on roig-francoli:
http://brookcenter.gc.cuny.edu/miguel-roig-francoli-world-premiere-apr-12

Katie Straker, Assistant
Foundation for Iberian Music

The Graduate Center, CUNY

365 Fifth Ave, New York, NY 10016
(212) 817-1819


mailto:apiza@gc.cuny.edu
http://brookcenter.gc.cuny.edu/miguel-roig-francoli-world-premiere-apr-12/

From: Francesc Vicens

To: Piza, Antoni
Date: Tuesday, March 22, 2016 4:36:16 AM

A partir de dijous podem parlar el diaque vulguis

Francesc

www.francescvicens.com|francescvicens.com]

Telf. 651013405


mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.francescvicens.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JSnC-JxCUz_QEmZ_E5Hy1CaBQKPSSoNlS-bFdiz3ckA&s=fSoPIXYkBfaVXS7lWcBP9Fa3nIjlw5a0BSomDf7DBVs&e=

From: javieralbo@aol.com

To: Piza, Antoni
Date: Thursday, November 10, 2016 4:20:17 PM
Hola Toni,

el jueves 17 (la préxima semana) voy al GC a ver a Graziano. Si estas por ahi te paso a ver. Si no, me
guedo hasta el sdbado de la siguiente semana (Tgiving) asi que ojald nos podamos ver.

Lo de Trump es una CATASTROFE.

Petons


mailto:apiza@gc.cuny.edu

From: Mauricio Molina

To: Piza, Antoni
Date: Monday, November 14, 2016 1:17:03 PM
Attachments: besalu-medieval-music-course-2017-poster-A3-03-email.pdf

besalu-medieval-music-course-2017-poster-A4-03-email.pdf

Apreciado Antoni,

Aqui te envio lainformacion del curso de Besalt del 2017. Y a hemos abierto lamatriculay en
una semana tenemos ya 15 personas. El curso se ha convertido realmente en "el curso de
referenciaen Europa.” Nos estan escribiendo varios musicélogos e intérpretes preguntando
por posibilidades de trabajo en Besal .

El temadel proximo afio es. Peregringje y tenemos entre otros a Marcel Péré's dando un
cursillo sobre lamusicadel Santo Sepulcro de Jerusalem.

Unavez mas, mil gracias por ayudar a que este proyecto pueda salir adelante y a que gente de
fueray de pocos recursos puedan participar.

Como verés, continuamos poniendo €l logo y mencionando la afiliacién con la
Fundacion.Espero que podamos seguir contando con tu ayuda.

Crees que sera posible dar més de dos media becas? Por jemplo: 3 medias becas? El total
serian solo 630€ (677 dolares a cambio de hoy).

Aqui estala pagina
www.medieval musi cbhesal u.com[medieval musi cbesal u.com]

Adjunto el pdf con el poster (apropiado parainternet).
Un abrazo desde Barcelona
Mauricio

Mauricio Molina, Ph.D.

Director, International Course on Medieval Music Performance
maurus4d@gmail.com

WWW.mauriciomolina.com[ mauriciomolina.com]

WWW.magi sterpetrus.com[ magi sterpetrus.com

www.medieval musi chesal u.com[medieval musi cbesalu.com]


mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LS15f2Psr9ebSJU-vmvkgxvTGAk6OUVoZ3SmtJzS594&s=VDFwf2-JOkMTF4u9Xp0FGncEN2ZF2WP2a2xSGR-2UKc&e=
mailto:maurus4@gmail.com
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From: Katie Straker
To: Piza, Antoni
Date: Tuesday, November 15, 2016 11:15:11 AM

Hi, just letting you know | just got above ground. Sorry, it's POURING in Jersey city, there
were no buses, everything is slow. Be there in afew minutes.


mailto:apiza@gc.cuny.edu

From: javieralbo@aol.com

To: Piza, Antoni
Date: Tuesday, December 13, 2016 5:15:28 PM

Como te puedes imaginar, el PESADO de Javier atormenta constantemente a su novio georgiano (y a su
hermano gemelo, que no me puede soportar mas) con historias sobre el Viejo Sur. He leido un articulo
tan bonito de quien puede que sea mi escritora surefia favorita, Flannery O'Connor, que naci6 en el
mismo pueblo que ellos, que les he tenido que escribir un e-mail conjunto. Pues te lo mando, léete el
articulo, ya veras qué bueno es. A ver si un dia vamos a Andalusia, la granja donde la cojita Flannery
vivio muchos afios, incluyendo los dltimos, de su vida. Besos!

The truth is that | have probably learned more about the South through Miss O'Connor's stories than
anywhere else. | don't know the particular story the superb article below discusses (though | can't wait to
read it; not for nothing, | have her complete works), but do yourselves a favor and spend five minutes

reading it.

Proof of Flannery's genius is the fact her words resonate in these currently troubled times as loudly as
they did in those, not less troubled times, of yore. Few people can be as eloquently philosophical--minus
the bullshit--as the amazing Flannery O'Connor, of Milledgeville, Georgia ;-)

Boy, am | proud of her! Why haven't we catholics made her a Saint yet? Goddam girl's got all she needs
to be one, dammit.

And merry Christmas!
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From: grawmus@louisville.edu
Date: Monday, November 28, 2016 11:05:40 PM

Dear composers and nominators,

The University of Louisville is pleased to announce that the 2017 Grawemeyer Award for Music
Composition goes to American composer Andrew Norman for his orchestral work, Play. It was
commissioned by the Boston Modern Orchestra Project, who gave its premiere with conductor Gil Rose.
They have also released a commercial recording. Since its debut in 2013, the work has garnered a great
deal of attention, including recent performances of the revised version by the Los Angeles Philharmonic
and conductor Gustavo Dudamel.

Play was chosen from a pool of 117 entries, submitted from all over the world.

For further information about Mr. Norman and the winning piece, see:

http://grawemeyer.org/andrew-norman-wins-music-award-for-play/[grawemeyer.org] . There are also

articles out on the NPR and New Music Box websites, among others, with more likely to come.

The deadline for the 2018 Award is January 18, 2017. Please see http://grawemeyer.org/music-

composition/#toggle-id-2[grawemeyer.org]. We look forward to another strong pool of entries.

Marc Satterwhite

Director, Grawemeyer Award for Music Composition
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From: nelson lee

To: Piza, Antoni

Subject: mailing address

Date: Friday, December 02, 2016 1:51:43 PM
Dear Antoni,

The publisher has informed me that my vol. 2 is just about to be printed. As thanks
for your help with translating the poem etc., | would be happy to send you a free copy,
but then | will need your mailing address.

Sincerely,
Nelson Lee


mailto:apiza@gc.cuny.edu

From: nelson lee

To: Tim Roberts; Piza, Antoni
Subject: Mallorcan connections
Date: Wednesday, September 14, 2016 8:27:53 AM

Dear Tim and Antoni,

Since corresponding with you both, | have come across this interesting dissertation by

Cristina Menzel Sanso: http://www.tdx.cat/handle/10803/126402[tdx.cat]

It says that the cathedral at Palma was flourishing musically in the late 17th century.
Most of its repertoire (perhaps apart from anonymous works) came from Valencia and
other places in mainland Spain, and many musicians employed by the cathedral were
granted leaves of absence to leave the island (some specifically to study on the
mainland, others for unspecified reasons). In 1608 the cathedral organist Antoni
Bertran spent a short period in Valencia, in 1566 an official "monsenor" was absent
"in Valentia", in 1672 "fonch proposat que los musichs havian provat un Miserere a
tres cors que una devota persona havia aportat de Valencia"... Thus it is no surprise
that Cabanilles' manuscripts made their way to Mallorca, and it seems less unlikely
than | had thought that he might have visited the island himself, although it was more
common for Mallorcans to visit the mainland than vice-versa.

Best,
Nelson
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From: nelson lee

To: Piza, Antoni

Subject: Mallorcan-Valencian connections?

Date: Thursday, August 18, 2016 4:50:27 AM
Attachments: letter from Einstein to Werra - original.pdf
Dear Antoni,

| hope you are well--amazing that six years have passed since our email contact!

| am happy to report that | sent in all the remaining volumes of the Felanitx MSS 2-3
years ago. Vol. 2 is currently in proofreading and should be available shortly.

The English organist Tim Roberts asked me if | had ever seen any research about the
nature of musical connections between Valencia and Mallorca in the Baroque period,
and the fact is, | have not. He says that at the Palma Cathedral they found a pile of
music MSS from the 17th-19th centuries after the catalog had been completed, and
when he looked through them, he was surprised to find several pieces by Valencian
COMposers.

The question is also relevant when trying to speculate on how the Cabanilles MSS
came to Mallorca in the 18th century. Cabanilles' first will, drafted in 1685, names
only relatives on his mother's side (from Algemesi), which would indicate that he had
no contact with his father's relatives on Mallorca. However, | wonder if Cabanilles
might have traveled to Palma to play the three-manual Caimari organ built in 1702 for
the Augustinian church in Palma. He was periodically absent from his duties in
Valencia after 1703; | imagine the journey was relatively uncomplicated even at that
time, and it appears that Cabanilles was economically well-off (in case his costs for
such a journey were not reimbursed). Of course it is also possible that a Mallorcan
organist simply ordered and paid for the MSS (and that Cabanilles asked Esteve to
take care of filling the order), but one would think that such a large collection from the
era's most prestigious organist would have been quite expensive. It seems the Palma
Cathedral was no exception to the standard situation whereby the church library did
not include organ music, since Tim found almost none in the aforementioned pile, nor
did Anglés find any in his searches prior to the Civil War. In your book about Guerau,
| see that you characterize the Palma Cathedral as an oasis in an otherwise drab
Mallorcan church-music scene.

If you have any ideas, references, or general knowledge concerning any of this, |
would be interested to hear about them!

While on the topic of speculation concerning far-flung Cabanilles MSS, you might be
interested to see the attached letter (Gerleve archives) from Alfred Einstein to Ernst
von Werra concerning the MS which is now no. 1328 at the Biblioteca de Catalunya.
It turns out that Einstein is the person who copied the so-called "Beuron" MS; it
appears that he owned the original MS before Werra. The text in Rosenthal's catalog
(cited by Angles) is almost identical to the text in this letter. The MS was not in
Liepmannssohn's catalogs, nor was it part of Ritter's library (acquired by Werra and
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bequeathed to Beuron); thus it would seem that Einstein must have found it in his
hometown of Munich, either at the shop of a dealer who was not an expert, or in a
private collection. Unfortunately | haven't been able to check Einstein's diary for
possible information, since it's in California. lronically, it seems that Anglés never
knew of Einstein's involvement with this MS, even though they maintained some
contact over the years.

Best regards,
Nelson Lee



From:
To:
Subject:
Date:

WeTransfer

Piza, Antoni

management@licanus.net has sent you a file via WeTransfer
Tuesday, January 12, 2016 5:17:09 AM

management@licanus.net
sent you some files

‘Booklet primer cd de la col.leccid lul.liana: Ars Antiqua, amb primers
textos. La resta de textos no la tindrem fins més avant, segons anem
presentant cadascun dels 4 cds (el darrer en format llire). Els tens en
anglés, pense que de moment et servira.

Pregue no el faces public ja que fins finals de gener no presentem aquest
cd.

Moltes gracies! Et truque més tard.’

Download[wetransfer.com]

Files (30.4 MB total)
Booklet ArsAntiqua_CDM.pdf

Will be deleted on
19 January, 2016

Get more out of WeTransfer, get Plus[wetransfer.com]

About WeTransfer[wetransfer.com] Contact[wetransfer.com] Powered by Amazon Web Services[ox-

Legal[wetransfer.com] d.wetransfer.com
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From: Miguel Angel Marin

To: Piza, Antoni
Subject: Mafiana
Date: Saturday, October 15, 2016 8:21:27 AM

Antoni, te viene bien si mafiana quedamos a las 13 horas y nos tomamos un vinito juntos? Y o tengo que estar de
casa sobre las 14 horas para una comida familiar. Un abrazo,

Miguel A.
Enviado desde mi iPhone
@Miguel AMarinL
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From: John Milton

To: Piza, Antoni

Subject: March 10

Date: Saturday, January 16, 2016 10:55:09 AM
Toni --

Could you send me a schedule of the Granados event for March 10?1 do not know
what time of day, nor what is expected of me as a presenter that day. Thisisall |
have:

March 10, 2016

J4 A Granados Celebration: An International Conference with Scholars from Spain,
United States and other countries.

Keynote Speaker will be Dr. Walter Aaron Clark, author of ENRIQUE GRANADOS
POET OF THE PIANO, Oxford University Press, New Y ork, 2010.

4 Featuring a concert of Granados works the Perspectives Ensemble (In residence at
the Foundation for Iberian Music), Angel Gil-Ordofiez, Director.

The Graduate Center
City University of New Y ork
365 Fifth Avenue New York, NY 10016

Thanks much!
Abrazos, John Milton
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From: Vilriz@aol.com

To: Piza, Antoni

Subject: Marco Rizo Memorial Birthday

Date: Monday, November 28, 2016 4:49:21 PM
Attachments: marcosbd 2016-Rev-6.png

22JuntoAl asCascadas.mp3

Vilma Rizo
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MAaRrco Rizo MEMORIAL BIRTHDAY

Wednesday, November 30, 2016 s the day for all of us to celebrate the  § 4 M p
Memorial Birthday of Marco Rizo, the distinguished Cuban pianist, g
composer and arranger. Among his many accomplishments, Mr. Rizo

was best known as the pianist com-

poser and arranger of the I Love
Lucy Show.”

During the week of November 28%,
2016, The South American Music
Project requests that radio stations
honor Mr. Rizo by playing his
recordings, for colleges and
universities to hold conferences to
commenorate his lifetime
contributions, and for newspapers
to honor him by featuring articles
about his many accomplishments.

Marco Rizo's compositions are
available worldwide on the Internet
to Symphony Conductors, Pianists,
Colleges and Schools Music
Departments. Plesse viit Marco's
website at  www.marcorizo.com.
For more information, contact Ms.
Vilma Rizo by email at:
infowmarcorizo.com.

Maestro Rizo compositions are locat-
ed at the New York Public Library gt

for the Performing Arts at ~Lincoln Than o i B e s
Center. Ot oty o s Ao A st
T e

Visit www.marcorizo.com and make Maestro Rizo's music come alive by clicking on
Free Music Scores. You will have available his famous music scores, and find out
about the birth of the Cuban National Music.

You are listening to: JUNTO A LAS CASCADAS from the Habaneras CD

HABANERAS

LECUONA

‘e South American Music Project nc.is a Latin American music appreciation
program founded by M Rizo 0 each chidron about the ich music and culture of
Latin America. it/ marcorizo.com
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From: La Meira

To: Piza, Antoni
Subject: Martes?
Date: Friday, April 29, 2016 12:49:43 AM

Querido Antoni,

Acabo de entregar la solicitud a NEH, ya puedo enfocarme en Cambridge! Tetraigo un indice,
y un plan para entregarles el manuscrito parael 1 de Junio.

Tevienebien alas 11 por ali?

besos

...por gue lavida se nos acaba,
Y YO quiero morir cantando,
como muere lacigarra...

www.|ameiraflamenco.com[lameiraflamenco.com]
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From: Douglas Riva

To: Piza, Antoni

Subject: Mary Ann

Date: Monday, February 15, 2016 2:20:47 PM
Hola Antoni,

Mary Ann me escribio sobre el simposio entre otras cosas.

Thanks for the link to the program. | am honored to be chairing a session, and | have thought
about a very quick way to present a small number of images and one or two very brief texts
that will give people a sense of the contemporary trends in the visual arts and architecture and
the literature. And present the other panelists with the proper decorum.

Asi afiade algo personal y de interés paratodos sin tener que preparar gran cosa.

Abrazos,

D
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From: Douglas Riva

To: Piza, Antoni

Subject: marzo

Date: Thursday, February 04, 2016 3:28:15 PM
Hola Antoni,

Olvidaba comentar que tengo € billete parallegar aNueva York 7 de marzo por latarde. Asi
el 8y 9 dispondré de tiempo para hacer cosas. Los dos dias tengo ensayos alas 16h para
otros conciertos pero antes puedo ayudarte en algo.

Monica me hizo una entrevista esta manafia. También Benjamin Rosado me va a entrevistar
mafiana para Scherzo.

Ciao,
D
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From: Douglas Riva

To: Piza, Antoni

Subject: Mas cosas

Date: Tuesday, January 26, 2016 12:01:25 PM
Hola Antoni,

Lloreng Caballero me envio noticias sobre la presentacion de Follet (6pera) en el Auditori de
Lleida

http://www.auditorienricgranados.cat/programacio/follet-drama-liric-

denric-granados-i-apel2%C2%B7les-mestres/[auditorienricgranados.cat

Me gustaria colocarlo en granados100.com[granados100.com] por su

importancia, pero ademas si miras en la pestafia Programacio veras los
otros events y conciertos. Creo que seria bueno colocarlos también pero
Nno sé si esto seria demasiado. ¢Qué opinas?

Aparte te voy a enviar un mensaje de Luisa Morales de FIMTE y su Call for
Papers.

Hasta pronto,

D


mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.auditorienricgranados.cat_programacio_follet-2Ddrama-2Dliric-2Ddenric-2Dgranados-2Di-2Dapel-25C2-25B7les-2Dmestres_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sjUMSzJox8eMB2fVXfbAp4A_yfX4kOTk-ZWiMY0KCeU&s=-cVo0kc0Obbt_UFqa52YOz0Zz6c3Hx8gPrBq4HHw9h0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.auditorienricgranados.cat_programacio_follet-2Ddrama-2Dliric-2Ddenric-2Dgranados-2Di-2Dapel-25C2-25B7les-2Dmestres_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sjUMSzJox8eMB2fVXfbAp4A_yfX4kOTk-ZWiMY0KCeU&s=-cVo0kc0Obbt_UFqa52YOz0Zz6c3Hx8gPrBq4HHw9h0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__granados100.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sjUMSzJox8eMB2fVXfbAp4A_yfX4kOTk-ZWiMY0KCeU&s=a7PLf0EIefrGYDTJGUl5jISvfY6aeJMfhmGCcmghM0Q&e=

From: Noel Torres-Rivera

To: Piza, Antoni

Subject: Master en musica latinoamericana, etc.
Date: Thursday, November 03, 2016 9:33:42 PM
Saludos!

Muchas gracias por sacar de su tiempo hoy.

Aqui en enlace del master:

En la columna de laizquierda esta toda la informacién sobre ello, incluyendo un enlace para
los profesores. En la seccién de "plan de estudios® en la categoriade "horarios” estan las
clases de este a~0 con |os profesores que estan of reciendo las clases ahora mismo.

Gracias por su ayudal

Noel
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From: Douglas Riva

To: Piza, Antoni; Straker, Kathryn; Straker. Kathryn; Anna Bartos
Subject: Material to post to the web site
Date: Tuesday, January 05, 2016 11:00:49 AM

Please add thisto the web site ASAP. Katie, please edit as necessary. Thanks, Douglas Riva

Dear friends, music and art lovers!

We hope to see you and your friends at our concert on Saturday, January 30. It is
our extreme honor and pleasure to play some of Enrique Granados most beautiful
music for you in celebration of his centenary and 150th anniversary during 2016.

If you are unable to attend the concert, please feel free to send a contribution of any
amount to us via our fiscal sponsor, Something to Sng About in New York, a non-
profit creative arts collective for singers, actors and instrumentalists. Y our
contributions and concert proceeds will be used to help us complete, produce and
distribute our new Granados CD, When the Nightgale Sngs...which we began
recording last May.

Here'sthelink: https://www.fracturedat|as.org/site/fiscal/profile?
1d=5865#supporterg[fracturedatl as.org]

Many thanks from all of us, and warm wishes for avery Happy, Healthy, Peaceful
New Year!

Anna

212-239-1514
www.annabartos.com[annabartos.com]
Eric Sedgwick

Jesse Han

Listen to Granados' Epilogo: https.//www.youtube.com/watch?
v=fH8UEW41BuE[youtube.com] and

El mirar delamaja:
https://www.youtube.com/watch?v=5EHsem5hvfo[youtube.com]

P.S. Much of Granados music was written in homage to the great Spanish painter,
Francisco Jose de Goyay Lucientes, who lived 100 years before him. | will
comment on their connection and show some of Goya's paintings which greatly
inspired Granados, who has been called The Chopin of Spain.

Enrique Granados, (born July 27, _
1867, Lérida, Spain[britannica.com|—died March 24, Enrique Granados
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1916, at seq), pianist and composer, aleader of the
movement toward nationalism|britannica.com| in late
19th-century Spanish music|britannica.com].

Granados made his debut as a pianist at 16. He studied
composition in Barcel onal britannica.com| with Felipe
Pedrel [ britannica.com], the father of Spanish nationalism
in music. He studied piano[ britannica.com| in Parisin
1887. Returning to Barcelonain 1889, he established
himself as a pianist of the front rank, and his 12 Danzas
espariolas achieved great popularity. Thefirst of his
seven operas, Maria del Carmen, was produced in 1898.
In 1900 Granados founded a short-lived classical-concerts
society and his own piano school, which produced a
number of distinguished players. Hisinterest in the 18th
century isreflected in

his tonadillag| britannica.com|, songs written “in the
ancient style.” He wrote extensively and fluently for the
piano, in asomewhat diffuse, Romantic style. His
masterpieces, the Goyescas (1911-13), are reflections on
Francisco de Goya' s paintings and tapestries. They were

Spanish composer

[britannica.com]

Born
July 27, 1867
Lleida[britannica.com],
Spain[britannica.com]

Died
March 24, 1916
Atlantic
Ocean[britannica.com]

adapted into an operal britannica.com| that received its premierein New Y ork
City[britannica.com] in 1916. Returning home from this performance| britannica.com],
Granados drowned when his ship, the Sussex, was torpedoed by a German submarine.

When the Nightingale Sings...

Songs and Piano Works by Enrique Granados

in celebration of the

Enrique Granados Centenary and 150th

Anniversary

Saturday, January 30, 2016 ~ 6:00 p.m.

“reception following™
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the program includes selections from La coleccion de tonadillas;
Canciones amatorias; songsin Catalan; piano and flute solos

Anna Bartos, Soprano
Eric Sedgwick, Piano

Jesse Han, Flute

The National Opera Center
330 71" Avenue at 29th Street
Rehearsal Hall ~ 7! floor
New York City
Suggested Contribution: $20 at the door
~ tax deductible ~

RSVP requested

This performance is being sponsored by

Something to Sing About in New York.



From: Angel Gil-Ordoéfiez

To: Piza, Antoni
Subject: materiales de la obra de Benet
Date: Friday, January 29, 2016 6:25:11 PM

Antoni, mandame estos datos cuando tengas un momento:

-Direccion exactaen CUNY para que lleguen e paquete atu despacho
-Teléfono
-Tiene la Fundacion numero de licenciade ASCAPy BMI?

Muchas gracias
A

Angel Gil-Ordofiez

Music Director, PostClassicalEnsemble

5104 44th Street, N.W.

Washington, DC 20016-4039

T: (202) 677-5773

Cell: (202) 321 5795

E: angel@postclassical.com

W:http://postclassical.com/[postclassical.com]
http://www.chesapeakearts.com/angel-qgil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordoéfiez

To: Douglas Riva; Piza. Antoni
Subject: materiales Granados SGAE
Date: Wednesday, March 16, 2016 1:26:37 PM

Queridos Antoni y Douglas.

Como veréis en otro correo MLuz de SGAE esta reclamando pago por los materiales de la
obra de Granados. Douglas hay algo que puedas hacer a respecto para conseguir que sean "in
kind" y no pagar nada?

Como sabéis, yo ya he pagado de mi bolsillo $550 a Schirmer por los materiales de Benet.
Entre vigjes y estancia he gastado otros $500.

Antoni, alguna posibilidad de que por lo menos pueda recuperar 10s gastos de materiales de
Benet? Creo que comentaste que en alguna ocasion les habias "regateado” alos de Schirmer.

En fin, la satisfaccion del concierto nadie me la quita pero tener que pagar por ello me parece
gue no es o suyo.

Un abrazo con todo mi agradecimiento por vuestro esfuerzo,
A

Angel Gil-Ordoéiiez

Music Director, PostClassicalEnsemble
5104 44th Street, N.W.

Washington, DC 20016-4039

T: (202) 677-5773

Cell: (202) 321 5795

E: angel@postclassical.com

W:http://postclassical.com/[postclassical.com]
http://www.chesapeakearts.com/angel-qgil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: mailalerts@gc.cuny.edu

To: Piza, Antoni
Subject: McAfee Security for Microsoft Exchange Alert
Date: Friday, April 15, 2016 12:21:57 PM

McAfee Security for Microsoft Exchange Alert

McAfee Security for Microsoft Exchange discovered a problem with the following email. For
further information, contact your system administrator.

Date/Time sent: 04/15/2016 12:21:49
Subject line: cabanilles

From: APiza@gc.cuny.edu

To: ezquerro@imf.csic.es

Action taken: Replaced

Reason: Mail Size

Rule Group:

Size: 26630111

File:

Server: WA10A

Task: OnAccess (Transport)

Ticket Number: Ofa0-5711-151d-0001
Sender IP:

Copyright © 1999-2014, McAfee, Inc.
All Rights Reserved.

http://www.mcafee.com
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From: La Meira

To: Piza, Antoni
Subject: me lo perdi...
Date: Thursday, March 10, 2016 12:36:42 AM

Querido Antoni,

Se me hizo muy tarde...pero te veo mafianay nos contamos cosas!
besos muchos,

m

...por gue lavida se nos acaba,
Y YO quiero morir cantando,
como muere lacigarra...

www.|ameiraflamenco.com[lameiraflamenco.com]
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From: Mauricio Molina

To: Gisele Clément

Subject: Medieval Music Master Classes at the Centre International de Musiques Médievales of Montpellier
Date: Monday, February 15, 2016 12:18:34 PM

Attachments: Flyer Master classes recto.jpa

Flyer Master classes verso.png

Dear medieval music friends,

| am pleased to announce that | will be giving a cycle of three master classes about the
performance of the monophonic and polyphonic sequence at the Centre International de
Musiques Médievales. Du ciel aux marges of Montpellier in partnership with the
Conservatoire and the Université Montpellier 3.

| will be accompanied by Cristina Alis Raurich and José Pizarro—faculty members of the
International Course on Medieval Music Performance of BesalU.

The masterclasses, titled De la sequence a I'Estampie, will be centered in the development of
the sequence and relatives forms such as the lai, planctus and the estampie, its polyphonic
elaborations, and its performance preactice. The cycle will end with a concert of the group of
studentsin Montpellier.

The center and this new masterclass cycle was founded and devel oped by the musicologist Dr.
Giséle Clément.

Pdf with the information is attached. Please kindly share this information with whomever you
think might be interested in the subject.

For more information: contact@cimmedieval.org

Best Regards to everyone
Dr. Mauricio Molina

Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance

maurusA@gmail.com
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LAl Chant Médiéval : de la séquence a’Estampie
avec Mauricio MOLINA,
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Contact@cimmedieval.org
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From: Angel Gil-Ordoéfiez

To: Piza, Antoni

Cc: Douglas Riva (jdriva@gmail.com); Sato Moughalian (satomoughalian@gmail.com
Subject: meeting today

Date: Thursday, January 28, 2016 5:42:26 PM

Dear Sato, | hope you are recovering from your hand injury. | was
working this morning with students of the MSM and Linda Chesis sends
you her warmest wishes for prompt recovery.

Antoni, Douglas (on the phone) and | had a productive meeting in the
afternoon. The hall that Antoni has reserved is terrific. Beautiful
acoustics and spacious stage. A 9 foot piano at our disposal as well.
Asyou know, we have the space reserved for Thurs 10, but will need an
additional space for rehearsals on the Sth.

Most of the conversation at the meeting revolved on how to best
publicize the concert. Our expectations of being part of the Flamenco
Festival have been somehow shattered by the fact that the festival is
presenting a Spanish program with the Orchestra of St. Luke (Amor
Brujo, Nightsin the Gardens) at Carnegie Hall that same night (can
you believeit!!).

Douglas and Antoni will try to get attention from critics (it would be
good that they don't double efforts with your own contacts). | will
approach Spanish institutions to get into their brochures and listings
(Cervantes Ingtitute, NY Consulate).

Antoni will bein touch with Y adranka as well. Since you are now a
Catalonian celebrity, | hope you can reach out into yout New Y ork
contacts within that community.

Also, do you have the contacts for getting into the listings of ?:

-NY Times

-NY orker

-TimeOut

Any ideas you can offer would be much appreciated.
To be continued...
Angel
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mailto:jdriva@gmail.com
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From: Angel Gil-Ordoéfiez

To: Piza, Antoni

Cc: Douglas Riva; Sato Moughalian

Subject: Meeting tomorrow

Date: Wednesday, January 27, 2016 1:11:32 PM

Dear Sato, | hope you are feeling better.

Just to confirm that | will meet Antoni at his office tomorrow at 1:30pm. Antoni, let me know
which floor and room number in the building.

From there we will call Douglas. Sato, let us know if you would be able to join us by phone as
well. Don't worry if not.

Best

Angel

Angel Gil-Ordofiez

Music Director, PostClassicalEnsemble

5104 44th Street, N.W.

Washington, DC 20016-4039

T: (202) 677-5773

Cell: (202) 321 5795

E: angel@postclassical.com

W:http://postclassical.com/[postclassical.com]
http://www.chesapeakearts.com/angel-qgil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Mary Ann Newman

To: Mary Ann Newman

Subject: Meeting with Conseller Santi Vila, Today, December 7
Date: Wednesday, December 07, 2016 10:16:54 AM
Attachments: invitaci6_farraqut_fcbarcelona_2016_5.pdf

Dear friends,

Just areminder that the Catalan Minister of Culture, the Hon. Santi Vila, is visiting New Y ork. Please join him and
Dennis Keene, the Artistic Director and Conductor of the Voices of Ascension choruse, as they announce the
support of the Conselleriafor the February concert of Catalan music, including the magnificent Granados piece,
“Cant de les Estrelles,” by Voices of Ascension.

We will also be celebrating the signing of a collaboration agreement between the Conselleria de Cultura and the
Farragut Fund for Catalan Culture in the U.S. | would loveit if you could join us on this auspicious occasion.

Warmest regards,

Mary Ann Newman


mailto:ma.newman@farragutfund.org

Organized by

FARRAGUT FUND

FOR CATALAN CULTURE IN THE U.S.

=

The Farragut Fund for Catalan Culture in the U.S.
in collaboration with FC Barcelona

cordially invites you to a reception celebrating the official visit of
the Honorable Santi Vila, Minister of Culture of the Government of Catalonia

Special guest Dennis Keene, Artistic Director, Voices of Ascension

At the offices of FCBarcelona in New York
250 Park Ave, New York, NY 10177
Wednesday, December 7, 6:30 p.m. to 8:30 p.m.

RSVP to info@farragutfund.org

In collaboration with

FCB

FCBARCELONA






From: Ernesto Coro Moran

To: Piza, Antoni; Angel Gil-Ordéfiez

Cc: Cristina Ruiz

Subject: Memoria Celebrating Granados

Date: Friday, March 18, 2016 2:08:21 PM

Attachments: Memoria From Barcelona with Passion, Enrique Granados in New York.doc

Hola Antoni y Angel,

Y a estamos procesando €l pago de la ayuda a From Barcelona with Passion, Enrique
Granadosin New York.

Adjunto un documento con lainformacion que necesitamos parala memoria de justificacion
de laayuda concedida. Por favor completar los campos que faltan y enviarnos el documento
de vuelta. No dudeis en contactarme si teneis alguna duda.

Un cordia saludo,

Ernesto

(202) 567 2109
ernesto.coro@spainculture.us
H v Lo

e —————
'

isEpWWW..Spai nculture. USsge:

facebook.com/SpainArtsCulture
sgpdwitter.com/SpainCultureU SA

http://bit.ly/\V 7ncqG[bit.ly]

WwWWw.Sspai nred.us| spainred.us]
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MEMORIA TECNICA

MÚSICA


From Barcelona with Passion, Enrique Granados in New York

a) Fecha/duración: 

10 de marzo


http://www.spainculture.us/city/new-york/a-granados-celebration-from-barcelona-with-passion-enrique-granados-in-new-york/

b) Lugar de realización (ciudad y espacio): 

The Graduate Center, CUNY, 365 5th Ave, New York, NY 10016

c) Objetivos: 

d) Descripción de la actividad: 

e) Asistencia pública/Visibilidad: 

f) Entidades colaboradoras/evento en el que se enmarca: 

g) Cobertura mediática (dossier de prensa-enumerar las más importantes):

[image: image2.jpg]SPAI N USA / 2375 Pennsylvania Ave, NW T. +1202 728 2334

. Washington, DC 20037 F.+1202496 0328
FO un d at 10N / United States www.spainculture.us
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From: Angel Gil-Ordoéfiez

To: Jorge Sobredo; Pablo Alvarez de Eulate Gonzalez
Cc: Piza, Antoni; Asuncion Gil Ordéiiez

Subject: Memoria Granados in NY

Date: Sunday, March 20, 2016 10:14:32 PM
Attachments: Memoria From Barcelona with Passion A-CE.pdf

Facturas Granados en NY 10 de Marzo.pdf

Queridos Jorge y Pablo.
Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, asi como las facturas de la orquestay billete de avién de Benet.

Por favor decidnos si necesitais algo mas para proceder al pago de la ayuda.
Imagino que tenéis |os datos bancarios de Foundation for Iberian Music.

Con todo nuestro agradecimiento,
Angel

Angel Gil-Ordoéfiez

Music Director, PostClassicalEnsemble

5104 44th Street, N.W.

Washington, DC 20016-4039

T: (202) 677-5773

Cell: (202) 321 5795

E: angel@postclassical.com

W:http://postclassical.com/[postclassical.com]
http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=kjHmvnXPcHc0ajr5Rh3g2y1_hioYgyO7QeLvLAQwqS4&s=5Uj0lI04hxE4vhVoVUWI_zHGU_eRvT5zShc-xjr154s&e=
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MEMORIA TECNICA

MUSICA

From Barcelona with Passion, Enrique Granados in New York

a)

Fecha/duracion:

10 de marzo
http://www.spainculture.us/city/new-york/a-granados-celebration-from-
barcelona-with-passion-enrique-granados-in-new-york/

Lugar de realizacion (ciudad y espacio):
The Graduate Center, CUNY, 365 5th Ave, New York, NY 10016
Objetivos:

Para la mayoria del publico norteamericano, la musica espafola queda
reducida alguna obra del primer periodo de Manuel de Falla, los conciertos de
guitarra de Rodrigo, y pocas obras mas de Granados y Albéniz. Este retrato
pintoresco de Espafia deja mucho que desear. PostClassical Ensembile,
Foundation for Iberian Music (The Graduate Center, CUNY), y Perspectives
Ensemble — integrados por el director de orquesta Angel Gil-Ordbiiez, el
historiador Joseph Horowitz, el musicélogo Antoni Piza, y la flautista Sato
Moughalian- desde 1997 han sido pioneros en su mision de ampliar la mirada
del publico norteamericano hacia la musica espanola. Con la misma filosofia
que PostClassical Ensemble, Perspectives Ensemble fue creado con la
misidén de experimentar nuevos formatos para el concierto, con el fin de
atraer nuevos oyentes fuera de los confines tradicionales de la denominada
“musica clasica”. Gil-Ordonez fue nombrado Principal Director Invitado de
Perspectives Ensemble en Septiembre de 2012. Este conjunto fue invitado a
iniciar una residencia en el Foundation for Iberian Music también en esa
fecha.

Parte fundamental de las presentaciones de todos estos afios es que se
lleven a cabo dentro de series de conciertos establecidas y de gran prestigio
en Estados Unidos, de manera que el publico asistente sea mayoritariamente
norteamericano. De esta forma podemos hablar de una verdadera difusion de
esta musica poco o absolutamente desconocida para un publico que sin
embargo frecuenta los conciertos.
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El objetivo es presentar al publico norteamericano obras muy
importantes de compositores centrales del siglo XX y XXl espanol, poco
conocidos en los EEUU, con la meta mas ambiciosa de conseguir una
apreciacion de la cultura espafiola en general.

Con el ofrecimiento de esta residencia de la mano de su director, Antoni Piza,
el Foundation for Iberian Music de CUNY ha brindado una oportunidad
historica para establecer una continuidad en la presentacion de musica
espafola desconocida en los EEUU, asi como el acercamiento a
compositores espanoles contemporaneos de prestigio.

El éxito sin precedentes de esta residencia en sus ultimas ediciones augura
un futuro muy esperanzador.

Descripcién de la actividad:
CONFERENCIA/SIMPOSIO

The Life and Music of Enrique Granados (1867-1916):
International Conference and Centennial Celebration

Keynote Speaker: Walter Aaron Clark
Francesc Cortes

José Maria Curbelo Gonzalez
Oliver Curbelo

Carolina Estrada

Adam Kent

Ariadna Martin Alfaro

Cristina Martin

John Milton

Mary Ann Newman

Monica Pages

Anna de la Paz

Miriam Perandones

Antoni Piza

Mario Quijano
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Douglas Riva
Anna Tonna
Ricardo de la Torre

Organizing Committee
Antoni Piza
Douglas Riva

CONCIERTO

From Barcelona with Passion: Enrique Granados in New York

Barcarola (Barcarolle), DLR V:4
Vals de concierto (Concert Waltz), DLR VII:9
Douglas Riva, piano

Trio, C Major (1895)

Blair McMillen, piano

Jesse Mills, violin

Wendy Sutter, violoncello

Members of Perspectives Ensemble

INTERMISSION

Benet Casablancas (b. 1956), Romanza sin Palabras (Homage to Granados)
WORLD PREMIERE

Danza de los Ojos Verdes (Dance for Green Eyes) with Anna de la Paz,
classical Spanish dancer

Elisenda

PERSPECTIVES ENSEMBLE (Sato Moughalian, Artistic Director)
Angel Gil-Ordofiez, Conductor





e)
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Asistencia publica/Visibilidad:

El concierto tuvo un lleno absoluto. Fue anunciado por todos los organismos
participantes.

La inclusion del programa en el Festival de Flamenco de Nueva York
maximizé la promocion y presencia del evento. Este festival imprime 80.000
catalogos aparte de su excelente labor de difusion en la prensa y social
media.

Entidades colaboradoras/evento en el que se enmarca:

Foundation for Iberian Music. City University of New York Graduate Center
Perspectives Ensemble

Granados Centenary

Accion Cultural Espanola (A/C E)

Spain Arts & Culture

Embassy of Spain, Washington DC

Consulado de Espafia en Nueva York

Daniele Doctorow Prize for Music

Samuel I. Newhouse Foundation

Jarvis and Constance Doctorow Family Foundation.

Cobertura mediatica (dossier de prensa-enumerar las mas importantes):

El estreno de la obra de Benet Casablancas es lo que mas atrajo la atencion
de la prensa espafola.

http://barcelonaclasica.blogspot.com.es/2016/03/nueva-york-acoge-el-
estreno-mundial-de.html

http://www.viceversa-mag.com/conmemoracion-del-compositor-enrique-
granados/
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http://www.musicsalesclassical.com/news/3444

http://www.ccma.cat/catradio/alacarta/notes-de-classica/el-disc-aire-y-
tiempos-i-els-nous-projectes-del-compositor-benet-
casablancas/audio/913864/

http://conservatoriliceu.es/ca/conservatori-liceu-estudis-superiors-
oficials/noticies/item/354-benet-casablancas-estrena-dues-obres-a-nova-york

http://www.granados100.com/in-the-
news/benetcasablancaspremierewithperspectivesensemblemarch10

http://brookcenter.gc.cuny.edu/seminar-with-benet-casablancas-march-8/

http://www.forumclasico.es/RITMOOnLine/MusicaViva/tabid/61/ID/7175/Proxi
mos-estrenos-del-compositor-Benet-Casablancas.aspx

Ver también documentos adjuntos
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The Foundation for Iberian Music Presents:

A Granados Celebration

FROM BARCELONA WITH PASSION:

ENRIQUE GRANADOS IN NEW YORK

March 10, 2016

7 p.m.

L 4
L 4

Elebash Recital Hall
The Graduate Center, CUNY
365 Fifth Ave
New York, NY 10016





From Barcelona with Passion:

Enrique Granados in New York

Born July 27, 1867 in Lleida (Lérida, Catalunya, Spain), Enrique (or Enric) Granados was
a composer, pianist, conductor, and teacher. Along with Isaac Albéniz and Manuel de Falla, he
is one of the most important composers in Spanish history. He is frequently, and incorrectly,
described as a Nationalist composer. In fact, Granados introduced late Romanticism into Spain
for the first time while retaining his Spanish roots. He created a highly expressive and personal
Neo-Romantic style influenced by Schumann, Chopin Schubert and Wagner.

Granados studied piano with Joan Baptista Pujol (1835-1898) and composition with Felip
Pedrell (1841-1922) in Barcelona and continued his piano studies with Charles de Bériot (1833-
1914) in Paris in 1887. While in Paris he came into contact with the international musical world
of the era. He returned to Barcelona in 1889 and began his artistic career as a pianist, composer
and conductor. Granados was recognized as a virtuoso pianist and his first masterpiece Danzas
espariolas (Spanish Dances) brought him international recognition as a composer as well.
Massenet, Cui, Saint-Saéns, and Grieg all praised the Danzas espariolas highly. In the following
years, Granados composed numerous piano works, operas, orchestral works, vocal works and
chamber music. In 1901 he founded the Academia Granados, one of the most advanced music
schools in Spain where he introduced new techniques from other European countries.

He spent the final months of his life in New York. His visit to the United States included
some of the most important artistic triumphs of his life —the World Premiere of his opera,
Goyescas, at the Metropolitan Opera, solo and chamber music recitals with cellist Pau Casals,
recordings for the Duo-Art Reproducing Piano, the premiere of his symphonic poem, Dante, by
the Chicago Symphony, and a recital at the White House. Danza de los ojos verdes (Dance for the
Green Eyes), which is on tonight’s program, was also composed in New York.

Granados died March 24, 1916, at sea, while returning to Spain. The coincidence of the
Centenary of Granados’ death in 2016 and the 150th Anniversary of his birth in 2017 provides a
unique opportunity to re-discover and re-evaluate the important contributions by Granados to
the musical world, to hear lesser known compositions and discover works which are just now
being published for the first time, and to highlight the ties between his native Catalonia and the
city of New York.

The centenary celebrations are being curated and sponsored by the Foundation for
Iberian Music, at the Graduate Center of the City University of New York and other institutions.
An international committee is now actively working to organize and coordinate events
commemorating the Granados Centenary around the world.

— Antoni Piza and Douglas Riva
A Granados Celebration, Organizing Committee





Program
Barcarola (Barcarolle), DLR V:4

Vals de concierto (Concert Waltz), DLR VII:9

Douglas Riva, piano
Trio, C Major (1895)

Poco allegro, con espressione
Scherzo, vivace molto
Duetto, andante con molta espressione
Finale, allegro molto
Blair McMillen, piano
Jesse Mills, violin
Wendy Sutter, violoncello
Members of Perspectives Ensemble

INTERMISSION

Benet Casablancas (b. 1956), Romanza sin Palabras (Homage to Granados)

WORLD PREMIERE

Danza de los Ojos Verdes (Dance for Green Eyes)
with Anna de la Paz, classical Spanish dancer
Elisenda

El jardin de Elisenda (Elisenda’s Garden)
Trova
Elisenda

PERSPECTIVES ENSEMBLE
Angel Gil-Ordotiez, Conductor Sato Moughalian, Artistic Director

Perspectives Ensemble is generously supported by the Daniéele Doctorow Prize for Music, the Samuel 1.
Newhouse Foundation, and the Jarvis and Constance Doctorow Family Foundation.





Program Notes
Douglas Riva

Barcarola, DLR V:4

The sensitive and highly expressive melody of Barcarola was inspired by Granados” admiration
for the French composer Jules Massenet (1842-1912) to whom he dedicated this work. Barcarola is an
overlooked gem of the repertoire. The undulating rhythm of the bass perfectly conveys the motion of a
gondola in water. (DLR numbers are from the de Larrocha-Riva catalogue of the Granados piano works
published in Complete Piano Works of Enrique Granados, Alicia de Larrocha, Director, Douglas Riva,
Preparation and Documentation, 18 vols., Boileau, Barcelona, 2001.)

Vals de concierto (Concert Waltz), DLR VII:9

Vals de concierto is a brilliant work that is rarely performed. The Vals opens with a brief
introduction before the somewhat melancholy theme which becomes increasingly virtuostic. This is
followed by two contrasting sections leading to a reprise of the opening melody and closing with a
dramatic finale. In a letter dated August 26, 1913 Granados commented to his friend Ernest Schelling
(1876-1939) that he had several scores ready to send to G. Schirmer, his publisher in New York. He was
probably referring to A la cubana, Impromptu No. 3, two Danzas espariolas (Danza lenta and Sardana ) and
the Vals de concierto, all of which were published by Schirmer around the time that Granados was in New
York, November, 1915-March,1916.

Trio, C Major, 1895

Granados’ most extensive and ambitious chamber music works are the Quinteto in G minor and
the Trio in C major. Although it is widely believed that both works premiered together at the Salon
Romero, Madrid, in reality the Quinteto premiered on January 25, 1895 and the Trio premiered at the
Salén Romero only three weeks later, on February 22. Writing to his wife, Amparo, about the Trio
Granados commented, “It is, at the present, my finest work. And, because of this, I am dedicating it to
you, my companion and Sultana of my soul.”

The brilliant and virtuostic Trio reflects the passionate enthusiasm of a mature, but still young,
composer. Since it was written approximately five years after Granados returned from Paris it is not
surprising to find some French influences in this work. Walter Clark, in his biography, Enrique Granados:
Poet of the Piano (Oxford University Press, 2006) comments that the use of the tonic chord followed by the
minor dominate chord in the first two measures of the Trio creates a modal effect that is reminiscent of
music of Gabriel Fauré (1845-1924). As in all of his chamber music works, Granados was careful to give
all instruments equal importance.

While in Paris, Granados was in contact with some of the music of some of the more conservative
composers of the era such as César Franck (1822-1890) and Camille Saint-Saéns (1835-1921). A distinctive
characteristic of the music of Franck is his use of cyclical form, in which thematic material occurs in more
than one movement. In the Allegro Finale of the Trio, Granados uses this technique, quoting themes from
the first and second movements.

Late 19th Century European society was fascinated by the Orient, referring to countries where
Arabic is the spoken language. Granados used oriental inspiration in several of his works including the
Trio. Near the end of the first movement there is an indication for the violin: “Como una cadenza arabe”





(like an Arabic cadenza) and in the second movement the piano has music with a distinct orientalist
quality.

Danza de los ojos verdes (Dance for the Green Eyes), 1916

Granados composed Danza de los ojos verdes for the New York debut of dancer Antonia Mercé,
known as "La Argentina" (1890-1936), who was born in Buenos Aires while her parents, both dancers,
were on tour. La Argentina was one of the finest Spanish dancers of her era and a great beauty. Her large
and expressive green eyes inspired the title of Danza de los ojos verdes.

La Argentina toured throughout Europe where she was extremely well regarded, especially in
Paris. Following her New York debut she made six tours of North America. Granados had wanted La
Argentina to dance in the world premiere of his opera Goyescas at the Metropolitan Opera on January 28,
1916. However, the director of the Metropolitan, Gatti-Casazza contracted another dancer, Rosina Galli,
who later became his wife.

Granados’s music for Danza de los ojos verdes was clearly written to exhibit the choreography of La
Argentina, rather than as a pure concert work. It opens with a rhythmic motive alternating groups of two
and three beats and has somewhat diffuse harmonies.

La Argentina presented her New York debut at the Maxine Elliot Theater on February, 10, 1916.
Her costumes were designed by the great Spanish painter Ignacio Zuolaga (1870-1945). Tonight Anna de
la Paz will wear a reproduction of the dress La Argentina wore for Danza de los ojos verdes.

Elisenda, 1912

Originally, Elisenda was comprised of four movements —“El jardi d’Elisenda” (Elisenda’s
Garden), “Trova,” “Elisenda” and “La tournada o Final” (The Return or Finale). Unfortunately, the
manuscript of the final movement, which included music for soprano set to a text by the Catalan poet and
dramatist Apeles Mestres, has been lost.

Elisenda premiered on July 7, 1912 at the Sala Granados in Barcelona. A review in the Diario de
Barcelona praised both Granados and Apeles Mestres as “two equally poetic temperaments . . .[who have]
joined together to create a work of great delicacy of sentiment and artistic distinction.” Granados was
closely associated with Apeles Mestres (1854-1936), who was one of the leading figures of the Catalan
cultural movement Modernisme. In his works, Apeles Mestres attempted to interpret, in a pastoral and
almost impressionistic style, an imaginary past. Granados captured this inspiration in the music of
Elisenda. The delicate impressionistic harmonies in the first movement and the deliberately archaic style
of Trova were directly inspired by Modernisme.

Although Elisenda was performed on several occasions and always extremely well received, it is
only now being published for the first time in 2016 by the Instituto Complutense de Ciencias Musicales,
Madrid, in a critical edition of the Granados orchestral works prepared by Douglas Riva.

While in New York, Granados and his close friend cellist Pau Casals presented a concert
on January 23, 1916 for the Friends of Music at the Ritz-Carlton Hotel, performing his
arrangement of the Elisinda’s second movement, “Trova,” for cello and piano.





Romanza sin palabras (Homage to Granados)

This work is written for a broad chamber ensemble comprised of flute, oboe, clarinet, piano, harp,
and string quintet and has a duration of about eight minutes. It was commissioned by the Foundation for
Iberian Music at the CUNY Graduate Center as a tribute to Enrique (or Enric) Granados, for the festival
celebrating his centennial and history in the city of New York. The general character of the piece,
presided by a serene and contemplative atmosphere and in which the cantabile register dominates,
corresponds faithfully to its title, “A Song without Words.” Its formal plan evokes a Lied of broad
proportions and is deployed in three parts. The first of these, essentially an introduction, is tranquil and
restful and leads to a more lively and agitated central episode. This central section’s lively scherzandi
rhythms and punctuated accents do not lack a certain drama and there is a passionate and bright allusion
to Granados with the presentation of his musical anagram, E-C (Enric) and G-A-D-E (Granados). All of
this leads into the final part, which is much more lyrical and culminates in a final andantino semplice
arietta in the manner of a popular song that has been dreamt, and which constitutes the true emotional
climax of the work, concluding on ecstatic resonances until fading into silence.

During the composition of the work, I had the members of Perspectives Ensemble and its
director, Angel Gil-Ordofiez in mind. These excellent musicians are well acquainted with my music, since
they presented a successful concert at Columbia University’s Miller Theater (“A Composer’s Portrait”), as
well as a concert dedicated to another Catalan composer, Xavier Montsalvatge, at the Morgan Library
and Museum. The work was finished in Sabadell in the first days of 2016 and is dedicated to Maneleta
Domingo, Lourdes Anstrés, and Virginia Casablancas.

— Benet Casablancas

L 4

o
4

About the performers

Angel Gil-Ordénez, conductor

Perspectives Ensemble's Principal Guest Conductor Angel Gil-Ordéfiez is the Music Director of
PostClassical Ensemble in Washington, DC. In the United States, he has appeared with the American
Composers Orchestra, Opera Colorado, the Pacific Symphony, the Hartford Symphony, the Brooklyn
Philharmonic, the Orchestra of St. Luke’s and the National Gallery Orchestra in Washington. Abroad, he
has been heard with the Munich Philharmonic, the Solistes de Berne, at the Schleswig-Holstein Music
Festival and at the Bellas Artes National Theatre in Mexico City. Born in Madrid and an American citizen
since 2009, he worked closely with Sergiu Celibidache in Germany for more than six years. He serves as
advisor for education and programming for Trinitate Philarmonia, a program in Leon, Mexico, modeled
on Venezuela’s El Sistema, conducting its youth orchestra and choir several weeks per year. Mr. Gil-
Ordértiez is also Music Director of the Georgetown University Orchestra in DC. Former Associate
Conductor of the National Symphony Orchestra of Spain, In 2006, the king awarded Mr. Gil-Ordoériez the
country’s highest civilian decoration, the Royal Order of Queen Isabella, for his work in advancing
Spanish culture around the world, in particular for performing and teaching Spanish music in its cultural
context.

Benet Casablancas, composer

Widely regarded as one of the leading Spanish composers of his generation, Benet Casablancas
studied in Barcelona and Vienna, and he graduated in Philosophy in the University of Barcelona, winning
a PhD in musicology. His music, firmly rooted in the great modernist tradition, is notable for its great
individuality, structural complexity and extraordinary richness of textural detail. In the 1990s he became
more concerned with harmony, timbral differentiation and instrumental virtuosism. Critics highlight his
concern for balancing constructional rigour and expressive strength, lyricism, dramatic character and
whimsical register. His works are performed regularly around Europe, Canada, US, Japan and Latin





America. His first opera "lo" was commissioned by Gran Teatre del Liceu de Barcelona for its 2017 season.
In 2013 he was appointed first composer in residence for the Barcelona Symphony Orchestra and
L"Auditori and was awarded with the most prestigious composition prize in Spain, the National Music
Prize granted by the Spanish Ministry of Culture.

Douglas Riva, piano

Douglas Riva is the Assistant Director of the 18 volume critical edition of the Complete Works for
Piano of Enrique Granados, Directed by Alicia de Larrocha and published by Editorial Boileau, Barcelona.
As a Grammy nominated pianist, Riva has gained international recognition for his "profound knowledge
of Spanish music" (La Vanguardia, Barcelona). No less an authority than the distinguished Spanish
composer Xavier Montsalvatge has described Mr. Riva as "an exceptional pianist". His interpretations of
the works of Enrique Granados (1867-1916), in particular, have earned Mr. Riva his reputation as today’s
foremost exponent of Granados” piano music. In the words of El Pais (Madrid) Mr. Riva is "one of the
principal apostles of Granados” music." And, according to Natalia Granados, the composer’s daughter,
"Mr. Riva knows everything relating to my father to perfection."

In recognition of Mr. Riva’s credentials as an interpreter of Granados, in 1998 Naxos Records
initiated a series of his recordings of Granados’ complete piano works, the first and only such series ever
recorded. The final CD of the 10 volume series was released in May, 2010. The complete series comprises
231 works including 102 world premiere recordings. Spanish critics writing in Scherzo praised Mr. Riva’s
interpretation of Granados’ masterpiece as “belonging to the privileged class of the very best versions of
Goyescas.” Referring to Vol. 7 of the series, Scherzo also described Mr. Riva as “an absolute authority, an
excellent pianist who is as poetic as Granados’ music.” London’s The Guardian described Vol. 3 of the
series as “a totally compelling performance [that] demands to be heard”. Critics consistently describe Mr.
Riva’s recordings as “masterly”, “splendid”, “authentic” and “magnificent”, while acclaiming his
“elegance” and “superb artistry”. MusicWeb International stated that “The playing of Douglas Riva
exudes authority”, adding that “The Riva series is essential for anyone interested in Spanish piano
music.” (Piano: Steinway)

Anna de la Paz, dance

Anna de la Paz’s studies began with Maria Morales at the Peabody Institute in Baltimore and
encompassed classical and folkloric Spanish dances, Flamenco and ballet. In 1994, she went to Madrid,
Spain to continue her professional studies with Mariemma, as well as with La Tati, Tomas de Madrid,
Maria Magdalena and Pedro Azorin. While performing in various productions including Washington
Opera’s La Traviata at the Kennedy Center, she studied with Carmen de Vicente in Alexandria, Virginia.
Ms. de la Paz received her B.F.A. in Dance Performance and her B.A. in Spanish Literature from Towson
University. In 1999, she moved to New York City and began working with Gabriela Granados and
American Bolero Dance Company. With ABDC, Ms. de la Paz performed in the critically acclaimed
production Olé! Olé! Fin de Siglo among others, and continues to dance with the company today. In New
York, Ms. de la Paz studied with La Meira, José Molina, Mariano Parra, Jerane Michel and Gabriela
Granados.

Perspectives Ensemble

Perspectives Ensemble was founded in 1993 by artistic director Sato Moughalian, for the
Perspectives in Music and Art series at Columbia University. The Ensemble creates musical events that
present the works of composers in cultural or historic context, and often bridge and integrate the musical,
visual, and literary arts. It is currently a resident ensemble at the Brook Center’s Foundation for Iberian
Music. Their recordings include Sonnets to Orpheus by Richard Danielpour (Sony), Recollections by Karl
Husa (New World), and Charles Tomlinson Griffes: Goddess of the Moon (Newport). In 2007, the
Ensemble launched a new project called MAYA, whose mission is to commission works from emerging
composers. Their debut recording, In the Spirit (Perspectives Recording), features five original
commissions.
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ESCENARIOS

Sabado, 19 marzo 2016

Culturals La Vanguardia
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Escenariols

Inspiracion,
analogia
y simbolos

Benet Casablancas hasido capaz de
leer otras disciplinas artisticas, como
lapinturaolaliteratura, a través de su
musica. Hemos citado los casos de
Rothko, Cervantes o Nooteboom,
pero hace algo parecido con Klee en
After Klang o con Picasso en Dove of
Peace.Eslo que el propio Argullol
llama “subsuelo de dialogos” y que no
esmas que la cultura en mayusculas.
No se tratade ilustrar otra obra, ni de
acompanarla, ni siquiera de traducir-
laaotro lenguaje. Es algo mas intimo.
Y profundo.

Casablancas, reconocido con el
premio Nacional de Musicaen el
2013, nos cuenta cual es el proceso
parareinterpretar una propuesta de
otro género creativo. Dice que puede
hacerse a través de tres niveles dife-
rentes. El primero y mas evidente es
lainspiracion (“unalecturate produ-
ce ciertas resonancias”). El segundo,
y algo mas complejo, es la analogia
(“se puede trabajar en musica, como
en pintura, con proporciones, con
registros cromaticos, con plasticida-
des...”).Y, en tltimo término, el com-
positor es capaz de entrar en territo-
rios mas abstractos a través del sim-
bolo. “No es necesario caer nienlo
programatico ni en lo descriptivo
para hablar de la guerra o la catarsis”,
aclara.

Textoy partitura pueden incluso
converger. Es el caso de Four darks in
red, en el que Casablancasllegaa
incluir la frase “el silencio es tan
exacto”, escrita por el propio Mark
Rothko. El compositor comienza a
tomar notas frente ala pintura mis-
ma, dejandose llevar por la espiritua-
lidad delatela.

Esa pasion por otros territorios
hace que yaun adolescente Casablan-
cas supere, también, las falsas fronte-
ras entre cienciay humanidades. De
muy pequeno entra a formar parte, en
su ciudad natal, de una agrupacion
dedicadaala astrologia. Y de su pa-
dre, maestro de obras, aprende el
caracter artesanal de toda construc-
cion (y lamasicano deja de ser, nos
dice, una “construccion del tiempo”).
Es con él con quien, muy pequeno,
colorealos planos que encuentra por
casa. Su cartografia, hoy, sigue siendo
lapulsién de ese lapiz que busca (enla
tradicion pero también en su interior)
nuevos cromatismos. A.LL

Benet Casablancas
fotografiado
recientemente en
el Conservatori del
Liceu, del que es
asesor artistico. En
la pagina contigua,
en el interior del
Conservatori

FOTOS XAVIER CERVERA






El compositor, inmerso en el proceso creativo de la que sera su primera

opera, publica el disco ‘Piano Trios’ y estrena nuevas piezas en Nueva York, Barcelona, Madrid y Japon,
sus particulares homenajes a otros creadores como Granados o Miguel de Cervantes

Actualidad Casablancas

ALBERT LLADO

Lleva en el bolsillo un triptico pu-
blicitario repleto de anotaciones
musicales hechas a lapiz. Benet
Casablancas (Sabadell, 1956) luce
la mirada traviesa del genio y la
exquisitez formal del gran maes-
tro. “Lo dificil es elegir con acierto
lo que no haremos”. Este aforismo
de Canetti, uno de los favoritos del
compositor, resulta una lucida
reflexion para alguien a quien no le
paran de llover los encargos. Ha-
blamos con él en el Conservatori
Superior de Musica del Liceu, ins-
titucion que ha dirigido desde el
2002, y de la que ahora es asesor
artistico, cargo que, sin abandonar
la investigacion y la formacion, le
permite tener tiempo para atender
sus multiples proyectos como
creador.

El encuentro tiene lugar pocos
dias antes de que Casablancas viaje
a Nueva York. Ha escrito, dentro
de los actos que celebran el cente-
nario de Enric Granados, Romanza
sin palabras. La interpreta Pers-
pectives Ensemble, orquesta de ca-
maravinculada ala Universidad de
Columbia y con la que ya ha traba-
jado en otras ocasiones (en el cen-
tenario de Montsalvatge, en el
2012, por ejemplo). “Cuando cono-
ces personalmente a los musicos, y
hay una relacion de amistad y ad-
miracién, compones de manera di-
ferente, es como si le pusieras cara
atodas las notas”, explica.

Precisamente, a partir de Grana-
dos cred Capriccio, pieza para pia-
no interpretada por Ivan Martin en
el Palau de la Mtsica el pasado ene-
ro. Mucho antes, en 1991, ya le ha-
bia dedicado un trio, Impromptu, al
musico de Lleida. Ahora, el 14 de
abril, la pianista Alba Ventura es-
trenara Réverie, pieza en la que, co-
mo en muchas de sus composicio-
nes, encontramos un componente
ludico. Casablancas juega con su
nombre y lo integra en la partitura
(Do-Mi, de EnriC, y Sol-La-Re-
Mib, de GranadoS) para ofrecernos
un anagrama. “Es una referencia
que puede parecer algo criptica,
pero que invitaalas complicidades,
con el intérprete pero también con
el espectador”, nos dice.

“Hay algo que siempre se escapa
de lo codificado, y ese es el gran
misterio de la musica”, reflexiona
Benet Casablancas.

Los estrenos coinciden con la

aparicion de Piano Trios, un disco
publicado por Naxos que recoge lo
mejor de casi cuarenta afios de ca-
rrera, desde Dos apunts, de 1976,
hasta llegar a Tres haikus, del 2013.
El propio Casablancas reconoce
que su trayectoria se puede dividir
en tres grandes etapas. La primera
culmina con Siete escenas de Ham-

El artista se define
sobre todo por

su humanismo;
muchas de sus obras
nacen de sus lecturas

A sus multiples
proyectos como
creador hay que sumar
su labor de pedagogo
y de investigador

let (en 1988), y da paso a otra cen-
trada en la concision y la busqueda
de la esencia (que se cierra con los
New epigrams, en 1997). En la ter-
cera, el compositor catalan explora
todas las posibilidades del colory la
armonia a través de la musica para
orquesta.

“Creo que una obra siempre es la
respuesta a la obra anterior”, argu-
menta Casablancas. “Llegué a los
epigramas porque me interesaba

buscar otras vias sintacticas. Fue-
ron un catalizador de un cambio
general, a nivel formal y de expre-
sion, y también de referencias”. Y
cita a uno de sus escritores favori-
tos, Nabokov, para aclarar esa
apuesta: la grandeza reside en el
detalle. Y, luego, el contrapeso. Di-
ce volver a las grandes proporcio-
nes, como en su trilogia sobre lo os-
curo (The dark backward of time,
darkness visible y Four darks in
red), gracias a ese interés previo
por lo breve. Un género aforistico
que el publico barcelonés podra
volver adisfrutar el 29 de abril en el
Festival Mixtur, celebrado en la
Fabra i Coats, donde la Ensemble
DissonArt de Tesaldnica interpre-
tara sus Siete haikus para sexteto.
Pero, mas allad de taxonomias,
cronoldgicas o temadticas, lo que
define sobre todo a Casablancas es
su humanismo. Formado en Barce-
lonay en Viena, es, ademas de doc-
tor en Musicologia, licenciado en
Filosofia. “Los limites de la Tlustra-
cién se superan con mas Ilustra-
cion”, afirma, convencido, este in-
cansable lector de Lichtenberg. De
sus lecturas nacen muchas de sus
obras. En agosto, la Tokyo Sinfo-
nietta llevara a Japon sus Seis glo-
sas creadas a partir de textos de su
amigo Cees Nooteboom. Antes, en
Madrid, en la Biblioteca Nacional
de Espana, se estrenara mundial-
mente (22 de abril) los Epigramas
cervantinos, un triptico concebido

Estrenos
en Nueva York:

El 10 de marzo se
realizé el estreno
mundial en The
Graduate Center de
la NY University de:
Romanza sin
palabras. Homage
to Granados

El dia 15 en la Christ
and St. Stephen’s
Church, estreno en
Nueva York de:

Six glosses on texts
by Cees Nootehoom
(En agosto se
presenta en Japon)

Estrenos
en Espaiia:

El 14 de abril

en I’Auditori de
Barcelona estreno
mundial de:
Réverie.

Una pagina per
Granados

El 22 de abrilen la
Biblioteca Nacional
en Madrid estreno
mundial de:
Epigramas
cervantinos

Ultimas
grabaciones:

Piano Trios
NAXOS

especialmente para la pianista
Marta Espinos, dentro del cuarto
centenario de la muerte del autor
del Quijote. En el 2005 ya se centro
en la figura de Cervantes con Me-
lancolia y desabrimientos.

Aun hay otra forma de acercarse
a la gigantesca obra de Casablan-
cas. Y es acudir a su musica desde
sus ensayos. De una forma paralela,
y casi inconsciente, el compositor
haido tejiendo dos grandes investi-
gaciones —-muy unidas a su activi-
dad como pedagogo- y que expli-
can, desde otro angulo, sus giros es-
tilisticos. El primer volumen que
hay que atender es EI humor en la
musica, titulo publicado en el 2014
por Galaxia Gutenberg (aunque
existe una primera version de
1999), que aborda la broma, la pa-
rodiay laironia en la obra de, entre
muchos otros, Haydn, Beethoven o
Mozart. Se trata de un recorrido
sobre cémo la musica supera el
simple chiste para cuestionar las
certezas, seflalando todas sus mds-
caras. La exageracion, la provoca-
ciény la equivocacion son recursos
que luego, tal y como demuestra el
autor, veremos en slapstick del cine
mudo. También en Hitchcock. Pe-
ro hay otro libro, que Casablancas
estd a punto de terminar (Ileva tra-
bajando en él diez afos), y que
aborda la idea de paisaje en el ro-
manticismo. “Steiner ya nos ad-
vierte de la paradoja de la musica:
es un lenguaje abstracto que apa-
rentemente no significa naday, sin
embargo, a la vez reconocemos en
él figuras”.

Esastres etapas que hemos dibu-
jado (formacién, género breve, y
musica para orquesta) son, en rea-
lidad, una suerte de ecosistema he-
cho a través de circulos. Y en este
preciso momento estaria naciendo
un cuarto, que ya interacttia con al-
gunas de sus actuales piezas. Y es
que el creador ahora esta concen-
trado plenamente en la que sera su
primera opera, L’enigma di Lea, y
que, si todo encaja, se estrenara en
el Liceu durante la temporada
2018/2019. El proyecto, con texto
de Rafael Argullol, se pregunta por
la voluntad del ser humano de
“acercarse a lo absoluto”. Como
ocurre en la musica. “Las grandes
obras son las que mantienen el
equilibrio entre el poder construc-
tivo y la fuerza expresiva”, insistira
Casablancas. |

ESCENARIOS

Sabado, 19 marzo 2016

Culturals La Vanguardia
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Casablancas estrena a
Nova York una ‘Romanza’
en homenatge a Granados

Commemoracio a la New York University
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Perspectives Ensemble
870 West 1815t St. Suite 22
New York, NY 10033
212-923-3657

March 16, 2016
Attn: Prof. Antoni Piza
Foundation for Iberian Music
CUNY Graduate Center
365 Fifth Ave.
New York, NY 100

Federal Tax ID Number: EIN 13-4128819

Invoice
Foundation for Iberian Music Graduate Center, City University of New York (CUNY})

Program:

FROM BARCELONA WITH PASSION: ENRIQUE GRANADOS IN NEW YORK
New York. March 10, 2016

Artistic fees: $11,000

Please, write check to:

Perspectives Ensemble

870 West 181st St. Suite 22
New York, NY 10033

Sato Moughalian

Artistic Director, Perspectives Ensemble
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ﬂ[ | Generalitat de Catalurya
A Departament d'Ensenyament

XTEC

https://mail.google.com/mail/u/0/?ui=2&ik=ed829623e4 &view=pt&se...

BENET CASABLANCAS DOMINGO <bcasabla@xtec.cat>

Fwd: Reserva Realizada
1 missatge

Lourdes Antras Aubry <mlantrasaubry@gmail.com>
Per a: Benet <bcasabla@xtec.cat>

16 de mar¢ de 2016, 13:58

IMPORTE BILLETES AVION BARCELONA NUEVA YORK 'Y NUEVA YORK BARCELONA VIAJES EL

CORTE INGLES : TOTAL 1.064,12 euros

---------- Forwarded message ----------

From: Lourdes Antras Aubry <mlantrasaubry @gmail.com>

Date: 2016-03-02 22:57 GMT+01:00
Subject: Fwd: Reserva Realizada
To: Benet <bcasabla@xtec.cat>

ELS BILLETS

---------- Forwarded message ----------
From: <noreply @viajeseci.es>

Date: 2016-02-26 11:34 GMT+01:00
Subject: Reserva Realizada

To: mlantrasaubry @gmail.com

Cc: reservasdgweb@viajeseci.es

Si no ves correctamente este e-mail, pulsa aqui

VIAJES EQCofle&ngh’a

Una sonrisa de ida y vuelta

RESERVA CONFIRMADA
/ iGracias Benito Casablancas! Hemos confirmado tu

reserva.

Este es el localizador de tu reserva:

Z9D768

& quarda el namero de
Yu localz-ador

Te informamos de que tu billete electronico ha sido emitido. Por
tanto, te agradeceriamos que conservaras este e-mail con los

detalles de tu viaje.

17/03/2016 22:54
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https://mail.google.com/mail/u/0/?ui=2&ik=ed829623e4 &view=pt&se...

Fecha en el momento de realizar la reserva: 26/02/2016 11:34:33 GMT +1

Detalle de la reserva

- Ida

Origen - Destino:
Aeropuerto Salida y su terminal:
Fecha de salida del vuelo y su horario:

Aeropuerto Llegada y su terminal:

Fecha de llegada del vuelo y su horario:

Compainia aérea reserva y operadora:
Clase:

Equipaje facturado incluido:

<4 Vuelta

Origen - Destino:
Aeropuerto Salida y su terminal:
Fecha de salida del vuelo y su horario:

Aeropuerto Llegada y su terminal:

Fecha de llegada del vuelo y su horario:

Compainia aérea reserva y operadora:
Clase:

Equipaje facturado incluido:

Duracion total: 8 horas 55 minutos

Barcelona (BCN) - Nueva York (JFK)
Barcelona / Terminal 1

07/03/2016 - 10:05

Nueva York / Terminal 8

07/03/2016 - 13:00

British Airways (BA1557) - American Airlines

Turista Estandar con Restricciones

x1

Duracion total: 7 horas 25 minutos

Nueva York (JFK) - Barcelona (BCN)
Nueva York / Terminal 8

13/03/2016 - 17:45

Barcelona / Terminal 1

14/03/2016 - 06:10

British Airways (BA1556) - American Airlines

Turista Estandar con Restricciones

x1

(*) Los horarios de salida y llegada estan especificados en el horario local.

Detalle de los pasajeros

Nombre:
Apellidos:
Tipo de pasajero (Adulto, nifio o bebé):

Numero de billete:

Nombre:

Apellidos:

Benito

Casablancas Domingo
Adulto
12516285931015

Maria Lourdes

Antras Aubry

17/03/2016 22:54
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Tipo de pasajero (Adulto, nifio o bebé): Adulto
Numero de billete: 12516285931004

Importe de la reserva

Precio de los billetes 1.034,12€
Cargos de emision 30,00€
Gastos de tarjeta ECI 0,00€
Precio total 1.064,12€

Reserva ya tu Hotel
al mejor precio

Reservaya »

Informacién adicional

Te recomendamos acudir al aeropuerto con al menos cuatro horas de antelacién a la salida del vuelo si
se trata de un vuelo intercontinental, o0 como minimo dos horas para vuelos nacionales y europeos. Esta
recomendacion puede variar en funcién del destino y/o aeropuerto de origen.

Las compafiias aéreas exigen la presentacion del DNI o pasaporte a todos los pasajeros y en todos los
vuelos para verificar. Dicha documentacién se pedira tanto en los mostradores de facturacién como en
puertas de embarque.

Comprueba con la compafiia aérea la normativa vigente respecto al peso limite permitido para las
maletas y el equipaje de mano.

Asegurate de tener todos los documentos necesarios para el embarque y para entrar en el pais de
destino - documentos de identidad (DNI o pasaporte), visados o eventuales requisitos sanitarios —y en
curso de validez.

Consulta los detalles de tu vuelo en el siguiente link introduciendo el localizador de reserva y el apellido
del titular de la reserva: www.checkmytrip.com/veci

Recuerda que puedes contratar servicios adicionales ofrecidos por la compafia aérea y realizar el
check-in online, pinchando aqui: British Airways

17/03/2016 22:54
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Para poder viajar a EEUU recuerda que necesitas solicitar la autorizacion de viaje electronica a través de
ESTA (sistema electronico para la autorizacion de viaje) antes de embarcar. El sitio web de ESTA es:
https://esta.cbp.dhs.gov/ donde debera completar en linea el formulario de solicitud en inglés con al
menos 72 horas de antelacion al viaje. En la mayoria de los casos recibira respuesta a los pocos
segundos, como autorizaciéon aprobada, viaje no autorizado o autorizacion pendiente

Viajes El Corte Ingles no se responsabiliza de cambios o cancelaciones de vuelos por parte de las
companias aéreas con posterioridad a esta confirmacion. Cualquier tipo de cambio de horario,
cancelacién o modificacion de los vuelos contratados es responsabilidad de la compafia aérea que actia
de transportista y del propio pasajero.

Nuestra forma de aviso al cliente, siempre que la compafiia aérea de linea regular nos avise con la
suficiente antelacion de cualquier cambio o cancelacion de operativa de los vuelos contratados
originalmente, sera via e-mail, por tanto, es importante que en el momento de la compra nos indiques
correctamente este dato y consultes diariamente tu correo electronico, de lo contrario te expones a no
conocer estos cambios los cuales podrian suponer la pérdida de algin vuelo imposibilitandote el inicio o
continuacion de tu itinerario, afrontando ademas por tu parte los gastos impuestos por las compafias
aéreas correspondientes a la continuacion del mismo.

Es necesario reconfirmar el estado de tus vuelos 48 horas antes de la salida y regreso, contactando
directamente con la compania aérea.

Recuerda que los aeropuertos y las aerolineas pueden aplicar restricciones por cuestiones de seguridad,
asi como otras medidas sobre dispositivos electronicos, productos peligrosos, autorizaciones previas,
etc. Consultalas aqui, con especial atencion si vuelas con destino a Estados Unidos.

Muchas Gracas y Buen Viaje!

VIAJES &Galebmgh'o "2 902 30 40 20

Una sonrisa de ida y vuelta

Este mensaje, y en su caso, cualquier fichero anexo al mismo, puede contener informacion confidencial, siendo
para uso exclusivo del destinatario, quedando prohibida su divulgacién, copia o distribucion a terceros sin la
autorizacion expresa del remitente. Si Vd. ha recibido este mensaje errébneamente, se ruega lo notifique al
remitente y proceda a su borrado. Gracias por su colaboraciéon

17/03/2016 22:54





Do not expose fo excessive heat or direct sunlight.
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Do not expose to excessive heat or direct sunlight.
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From: Angel Gil-Ordoéfiez

To: Piza, Antoni
Subject: mensaje de Pablo Eulate
Date: Wednesday, March 02, 2016 1:07:42 PM

Antoni, nada mas confirmar que recibiste el e-mail de Pablo y que puedes rellenar el
documento que te envio y mandérselo.
No es mas que un par de datos y tu firma.
Dime si necesitas ayuda

Gracias,

Angel

Angel Gil-Ordoéfiez

Music Director, PostClassicalEnsemble

5104 44th Street, N.W.

Washington, DC 20016-4039

T: (202) 677-5773

Cell: (202) 321 5795

E: angel@postclassical.com

W:http://postclassical.com/[postclassical.com]
http://www.chesapeakearts.com/angel-qgil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra


mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1rBdNsmzt5r_dN1mtXuOdsPcmcVySR3oZbaSozDdvzQ&s=lWSNzAd1gG1NoYifUbqJrE24NzWXUTdSsFv9yDNTKe0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1rBdNsmzt5r_dN1mtXuOdsPcmcVySR3oZbaSozDdvzQ&s=CzSHPnS5Ex0kOOdclNv_Pj0oBXnn6v57oViAuvN11hE&e=

From: La Meira

To: comunicacion@flamencofestival.org; Piza. Antoni
Subject: Mesa redonda
Date: Wednesday, February 24, 2016 2:44:39 PM

Hola Mercedes,

Laentrada ala mesaredonda es gratis, no hay que registrarse ni nada-simplemente presentarse
en lapuertal

Gracias por anunciarlo,
Meira

...por que lavida se nos acaba,
Y YO quiero morir cantando,
como muere lacigarra...

www.lameiraflamenco.com[lameiraflamenco.com]


mailto:comunicacion@flamencofestival.org
mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mn6TaRKsCqnzyUWhT4oFzFZcQyZ5P0nCNwCC4-QHed4&s=9Ffv-w_wvl8D9Lb8Jy57iw5u6OFFsuVDGza3hMoUQF4&e=

From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Tuesday, March 15, 2016 4:06:30 PM
S3106.00-KM16031516050.pdf
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Foundation for Iberian Music

THE
GRADUATE

CENTER

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
The City University of New York
365 Fifth Avenue
New York, NY 10016-4309
TEL 212.817.1819  rax 212.817.1569
E-MAIL iberianmusicegc.cuny.edu

18 April 2015

To whom it may concern,

This is to certify that Miguel Angel Berlanga has contributed the paper “The Fandangos of Southern
Spain in the Context of other Spanish and American Fandangos” to the conference The Global Reach of
the Fandango: Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance organized by The Foundation for Iberian Music at The Graduate Center of The City
University of New York.

Please do not hesitate us with any questions.

/%,’mécjf&% %QM

K. Meira Goldberg Antoni Piza, Director

Visiting Research Scholar Foundation for Iberian Music

Foundation for Iberian Music The Graduate Center, The City University
The Graduate Center of New York

The City University of New York 365 Fifth Ave, New York, NY 10016

365 Fifth Ave, New York, NY 10016 apiza@gc.cuny.edu

fandangoconference.cuny@gmail.com

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: © Bernard M. Baruch College
© Borough of Manhattan Community College o Bronx Community College o Braoklyn College © The City College © The City University of New York Medical School o The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College o Eugenio Maria de Hostos Community College © Hunter College © John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College © Herbert H. Lehman College © New York City Technical College © Queens College © Queensborough Community College < York College
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Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 1

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: February Women’s dresses
Shoot Dates: Dec 2, 2015

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_7b
I/0: 2002615
GL: 521190





TERNET SHOOT ITINERARY

 F.Chew

SHOOT NAME February Women's Dresses SHOOT NO. Si16_7b
SHOOT DATE Wednesday, December 2nd COST CENTER 2002615
CALL TIME 8:00am Wardrobe stylists, tailors and Michele arrive
8:30am Marinenny arrives
9:00am All other crew and catering arrive
LOCATION J.Crew PHONE 212 209 4765
770 Broadway
12th Floor, Studio 1
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Taea Thale PHONE 347 452 4280
PHOTO ASST Guarionex Rodriguez PHONE 781 632 3066
DIGITAL TECH Andrea Bednarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST Haesther Shnay PHONE 917 406 5147
STYLIST ASST Sylvia Chun PHONE 646 284 2884
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Summer Tran PHONE 803 466 7169
HAIR & MAKEUP ASST  Iris Kim PHONE 516 547 7669
MODEL Michele Ouellet AGENT Jilian @ Elite
PHONE 212 529 4200
MODEL Marihenny Pasible AGENT Cory @ NYM
PHONE 212 6254714






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27™ St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 2

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: SP16 Women’s Swim
Shoot Dates: Dec 3-4, 2015

Fee: 2 days x $2,500

Travel Days:

TOTAL DUE: $5,000

Account Coding:
Job# Sil6_10a
I/0: 2002615
GL: 521190





TERNET SHOOT ITINERARY

 FEhew

SHOOT NAME SP16 Women's Swim SHOOT NO. Si16_10a
SHOOT DATE Thurs-Fri, December 3-4 COST CENTER 2002615
CALL TIME 9:00am All crew and catering arrive
LOCATION J.Crew PHONE 212 209 4765

770 Broadway
12th Floor, Studio 1

PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST Jonathan Bar PHONE 818 688 1258
DIGITAL TECH Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST Haesther Shnay PHONE 917 406 5147
STYLIST ASSISTANT Sylvia Chun PHONE 646 284 2884
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Summer Tran PHONE 803 466 7169
MODEL THURSDAY Gracie Carvalho AGENT Charles @ The Lions
PHONE 212 226 7360
MODEL FRIDAY Lais Oliveira AGENT Kady @ Supreme

PHONE 212 966 3840





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27™ St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 3

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: SP16 Women’s Swim
Shoot Dates: Dec 7, 2015

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_10b
1/0: 2002615
GL: 521190





TERNET SHOOT ITINERARY

FEeu

SHOOT NAME SP16 Women's Swim SHOOT NO. Si16_10b
SHOOT DATE Monday, December 7 COST CENTER 2002615
CALL TIME 9:00am All crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST Jonathan Bar PHONE 818 688 1258
DIGITAL TECH Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST Haesther Shnay PHONE 917 406 5147
STYLIST ASSISTANT Sylvia Chun PHONE 646 284 2884
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Summer Tran PHONE 803 466 7169
MODEL Kelsey Van Mook AGENT Karen @ Next
PHONE 212 925 3900
BREAKFAST Blackseed Bagel CONTACT Lauren
PHONE 212 730 1950
LUNCH Edo CONTACT Tiffany
PHONE 212 209 2541






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 6

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: February Women’s Selling
Shoot Dates: Dec 14, 2015

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_7d
1/0: 2002615
GL: 521190





TERNET SHOOT ITINERARY

 F.Eew

SHOOT NAME February Women's Selling SHOOT NO. Si16_7d

SHOOT DATE Mon-Weds, December 14-16  COST CENTER 2002615

CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All other crew and catering arrive

LOCATION J.Crew PHONE 212 209 8616

770 Broadway
12th Floor, Studio 2

PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 452 4280
PHOTO ASST Jonathan Bar PHONE 818 688 1258
DIGITAL TECH Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASST Sylvia Chun PHONE 646 284 2884
STYLIST ASST Courtney Cho PHONE 516 474 8391
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP MON Troi Olllivierre PHONE 917 940 1895
HAIR & MAKEUP ASST MON Summer Tran PHONE 803 466 7169
HAIR TUES-WEDS Rheanne White AGENT Anna @ See
PHONE 212 255 2500
MAKEUP TUES-WEDS Chiho Omae AGENT Sara @ Frank Reps

PHONE 212 226 2735





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27™ St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 8

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: February Women'’s selling
Shoot Dates: Dec 16, 2015

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_7e
1/0: 2002615
GL: 521190





7

Crew

TERNET SHOOT ITINERARY

SHOOT NAME February Women's Selling SHOOT NO. Si16_7e
SHOOT DATE Tues-Weds, December 15-16 COST CENTER 2002615
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All other crew and catering arrive
LOCATION J.Crew PHONE 212 209 4765
770 Broadway
12th Floor, Studio 1
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Remi Pyrdol AGENT Brooke @ See
PHONE 212 255 2500
PHOTO ASST Hector De Jesus PHONE 917 520 2834
DIGITAL TECH Patrick Stroub PHONE 631 806 2282
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASST Sylvia Chun PHONE 646 284 2884
STYLIST ASST Courtney Cho PHONE 516 474 8391
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR TUES Bok-Hee AGENT Shae @ Streeters
PHONE 212 219 9566
MAKEUP TUES Fara Homidi AGENT Sara @ Frank Reps
PHONE 212 226 2735
HAIR & MAKEUP WEDS Troi Olllivierre PHONE 917 940 1895
HAIR & MAKEUP ASST WEDS Summer Tran PHONE 803 466 7169







From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu
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Troi Ollivierre, Inc
P.O. Box 20476
4 East 27™ St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 4

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April Swim
Shoot Dates: Dec 8, 2015
Fee: 1 day x $2,500
Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# JCS1615
I/0: 2002513
GL: 521190





J.CREW

SHOOT ITINERARY

CALL SHEET

SHOOT NAME April Swim SHOOT NUMBER JCS1615
SHOOT DATE Tuesday Dec 8th COST CENTER 2002513
LOCATION Milk Studios CONTACT Danielle Rafanan
450 West 15th Street PHONE 212 645 2797
Penthouse
CALL TIMES 7:00am Set Builders
7:45am Stylist Assistants, Tailors & Breakfast arrive
8:00am Stylist & Gracie
8:15am Michele arrives
8:30am Shanina + Hair & Mu + All Crew
9:00am Blog fitting arrives (Lauren)
9:30am Blog Hair/Mu ( Roberto Morelli)
1:00pm Lunch
PRODUCER Maura Kane OFFICE 212 209 8228
CELL 646 417 3040
ART DIRECTOR Ashley Sargent Price PHONE 917 664 3517
PHOTOGRAPHER Mei Tao AGENT Andrew @ Thomas Treuhaft
PHONE 212 966 5345
PHOTO ASSISTANT Karl Hewig PHONE 917 403 6345
PHOTO ASSISTANT Matt LaBarbiera PHONE 551 427 2585
DIGITAL TECH Perry Lassin PHONE 267 980 4310
STYLIST Gayle Spannaus PHONE 347 366 0526
STYLIST ASSISTANT Seoul Choi PHONE 646 745 5213
PROP STYLIST Tracy Morgan PHONE 646 573 4235
PROP ASSITANT Jeremy Schlangen PHONE 320 333 8565
HAIR / MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR | MAKEUP ASST Amy Chin PHONE 718 309 2444
HAIR / MAKEUP ASST Iris Kim PHONE 516 547 7669
CASTING Joelle Stern PHONE 917 364 3114
MODEL Gracie AGENT Christiana @ The Lions
PHONE 212 226 7360
MODEL Michele AGENT Jilian @ Elite
PHONE 212 529 4200
MODEL Shanina AGENT Josh @ IMG
PHONE 212 253 8884






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 5

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April Womens
Shoot Dates: Dec 9, 10, 11, 2015
Fee: 3 days x $2,500

Travel Days:

TOTAL DUE: §$7,500

Account Coding:
Job# JCS1616
1/0: 2002513
GL: 521190





J.CREW

CALL SHEET

SHOOT NAME April Womens SHOOT NUMBER JCS1616
SHOOT DATE December 9-11, 2015 COST CENTER 2002513
LOCATION Milk Studios, Penthouse CONTACT Danielle Rafanan

450 West 15th Street PHONE 212 645 2797
CALL TIMES
WEDNESDAY 8:00am Stylists, Tailors, Props, Carolyn, Breakfast arrive

8:45am Troi, Summer arrive

9:00am Photo Team arrives

10:30am Roberto, Lauren arrive

1:00pm Lunch arrives
THURSDAY 8:00am Stylists, Tailors, Hair, Makeup, Liya, Carolyn, Breakfast

9:00am Erin, All Other Crew arrive

1:00pm Lunch arrives
FRIDAY 8:30am Hair, Makeup, Liya, Breakfast arrive

9:00am All Other Crew arrives

1:00pm Lunch arrives

1:30pm Amy, Natasha, 5 Kids arrive

2:00pm Ashley, 2 guys arrive
PRODUCER Tara Rehak OFFICE 212 209 9011

CELL 347 949 0369
ART DIRECTOR Ashley Sargent Price PHONE 917 664 3517
PHOTOGRAPHER Nagi Sakai AGENT Anis @ DeFacto
PHONE 212 627 4700

PHOTO ASSISTANT So Yoshimura PHONE 917 330 2523
PHOTO ASSISTANT Fletcher Lawrence Anstis PHONE 347 432 3768
DIGITAL TECH Chad Meyer PHONE 617 640 3186
WOMEN STYLE DIRECTOR  Gayle Spannaus PHONE 347 366 0526
STYLIST ASSISTANT Seoul Choi PHONE 646 745 5213
MENS STYLIST Ashley Math (Fri) PHONE 646 531 6553
KIDS STYLIST Natasha Garrett (Fri) PHONE 415710 8614
PROP DIRECTOR Tracy Morgan AGENT 646 573 4235
PROP STYLIST Brian Jensen (Weds) PHONE 646 771 2949
PROP ASSISTANT Thomas Tomczak PHONE 917 428 8679

CASTING Joelle Stern PHONE 917 364 3114





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 7

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April Womens
Shoot Dates: Dec 15, 2015
Fee: 1 day x $2,500
Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# JCS1618
1/0: 2002513
GL: 521190





J.CREW

CALL SHEET
SHOOT NAME April Womens SHOOT NUMBER JCS1618
SHOOT DATE Tuesday Dec 15th COST CENTER 2002513
LOCATION Milk Studios CONTACT Danielle Rafanan
450 West 15th Street PHONE 212 645 2797
8th Floor, Studio 1
CALL TIMES 7:30am Sets arrive
8:00am Stylists, Tailors, Mona + Breakfast
8:30am leva + All Other Crew
12:30pm Lunch
PRODUCER Maura Kane OFFICE 212 209 8228
CELL 646 417 3040
ART DIRECTOR & STYLIST Gayle Spannaus PHONE 917 664 3517
PHOTOGRAPHER Mei Tac AGENT Andrew @ Thomas Treuhaft
PHONE 212 966 5345
PHOTO ASSISTANT Karl Hewig PHONE 917 403 6345
PHOTO ASSISTANT Matt LaBarbiera PHONE 551 427 2585
DIGITAL TECH Perry Lassin PHONE 267 980 4310
STYLIST ASSISTANT Seoul Choi PHONE 646 7455213
PROP STYLIST Brian Jensen PHONE 646 573 4235
PROP ASSISTANT Thomas Tomczak PHONE 917 428 8679
HAIR/MAKE-UP Troi Olliverre PHONE 917 940 1895
HAIR/MAKE-UP ASST Summer Tran PHONE 803 466 7169
HAIR/MAKE-UP ASST TBD PHONE
CASTING Joelle Stern PHONE 917 364 3114
MODEL Mona AGENT Josh @ IMG
PHONE 212 253 8884
MODEL leva AGENT Kady @ Supreme
PHONE 212 334 7480
TAILOR Diana Ellers AGENT Diana @ D+D Tailors
PHONE 917 554 6364
TAILOR Dean Horn PHONE 917 279 7301
CATERING Cafiero Lussier CONTACT Eric Diaz
PHONE 347 668 8684
SETS All Sorts CONTACT Michael
PHONE 347 533 8380
MESSENGER Select Service CONTACT Crystal
*J Crew employees only PHONE 212 209 2575






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 9

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April/May Suiting
Shoot Dates: Dec 17, 2015
Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# JCS1620
I/0: 2002615
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES

PRODUCER

ART DIRECTOR

ART DIRECTOR

PHOTOGRAPHER

PHOTO ASSISTANT
PHOTO ASSISTANT

DIGITAL TECH

STYLIST
STYLIST ASSISTANT

PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

HAIR / MAKE-UP
HAIR / MAKEUP ASST

CASTING

MODEL

TAILORS

CATERING

MESSENGER

J.CREW

CALL SHEET
April/May Suiting SHOOT NUMBER
December 17, 2015 COST CENTER
Milk Studios, Penthouse CONTACT
450 West 15th Street PHONE

8:00am
8:45am
9:00am
1:00pm

Tara Rehak
Ashley Sargent Price
Michelle Park

Nagi Sakai

So Yoshimura
Fletcher Lawrence Anstis

Chad Meyer

Sarah Clary
Daniela Gutmann

Tracy Morgan
Thomas Tomczak
Jeremy Schlangen

Troi Olliverre
Summer Tran

Joelle Stern

Queeny

Diana Pantic Ellers

Dean Horn

M+G Foodstuff (Fri)

Select Service
*J Crew employees only

JCS1620
2002615

Danielle Rafanan
212 645 2797

Stylists, Tailors, Queeny, Breakfast arrive

Hair, Makeup arrive
All Other Crew arrives

Lunch arrives

OFFICE

CELL

PHONE
PHONE

AGENT
PHONE
PHONE
PHONE
PHONE

PHONE
PHONE

PHONE
PHONE
PHONE

PHONE
PHONE

PHONE

AGENT
PHONE

AGENT
PHONE

PHONE

CONTACT
PHONE

CONTACT
PHONE

212 209 9011
347 949 0369

917 665 3517
626 437 0258

Anis @ DeFacto
212 627 4700
917 330 2523
347 432 3768
617 640 3186

415948 7272
646 318 7222

646 573 4235
917 428 8679
320 333 8565

917 940 1895
803 466 7169

917 364 3114

Mallory @ Marilyn
212 260 6500

Diana @ D+D Tailors
917 554 6364

917 279 7301

Samantha Hannaford
917 325 5259

Crystal
212 209 2575





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2015 12 10

Invoice Date: Dec 30 2015

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April Womens
Shoot Dates: Dec 18, 2015
Fee: 1 day x $2,500
Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# JCS1621
I/0: 2002615
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES

PRODUCER

PHOTOGRAPHER

PHOTO ASSISTANT
PHOTO ASSISTANT

DIGITAL TECH

ART DIRECTOR/STYLIST
STYLIST ASSISTANT

PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

HAIR / MAKE-UP
HAIR / MAKEUP ASST

CASTING

MODEL

TAILORS

CATERING

SETS

MESSENGER

J.CREW

CALL SHEET

April Womens
December 18, 2015

Milk Studios, Penthouse
450 West 15th Street
8:00am

8:45am

9:00am
1:00pm

Tara Rehak

Nagi Sakai

So Yoshimura
Fletcher Lawrence Anstis

Chad Meyer

Gayle Spannaus
Seoul Choi

Tracy Morgan
Brian Jensen

Thomas Tomczak

Troi Olliverre
Summer Tran

Joelle Stern

Andreea

Diana Pantic Ellers

Dean Horn

Poppy's

All Sorts

Select Service
*J Crew employees only

SHOOT NUMBER JCS1621

COST CENTER 2002513
CONTACT Danielle Rafanan
PHONE 212 645 2797

Stylists, Tailors, Andreea, Breakfast arrive
Hair, Makeup arrive

All Other Crew arrives

Lunch arrives

OFFICE 212 209 9011
CELL 347 949 0369
AGENT Anis @ DeFacto
PHONE 212 627 4700
PHONE 917 330 2523
PHONE 347 432 3768
PHONE 617 640 3186
PHONE 347 366 0526
PHONE 646 745 5213
PHONE 646 573 4235
PHONE 646 771 2949
PHONE 917 428 8679
PHONE 917 940 1895
PHONE 803 466 7169
PHONE 917 364 3114
AGENT Josh @ IMG
PHONE 212 253 8884
AGENT Diana @ D+D Tailors
PHONE 917 554 6364
PHONE 917 279 7301
CONTACT Alex Mendolia
PHONE 646 459 2716
CONTACT Michael
PHONE 347 533 8380
CONTACT Crystal
PHONE 212 209 2575
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To:
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W-9
Form

(Rev. December 2014)

Department of the Treasury
Internal Revenue Service

Request for Taxpayer
Identification Number and Certification

Give Form to the
requester. Do not
send to the IRS.

Troy J. Ollivierre

1 Name (as shown on your income tax return). Name is required on this line; do not leave this line blank.

2 Business name/disregarded entity name, if different from above

Troi Ollivierre Inc

D Individual/sole proprietor or C Corporation

single-member LLC

the tax classification of the single-member owner.
D Other (see instructions) B

Print or type

3 Check appropriate box for federal tax classification; check only one of the following seven boxes:
D S Corporation

|:| Limited liability company. Enter the tax classification (C=C corporation, S=S corporation, P=partnership) »
Note. For a single-member LLC that is disregarded, do not check LLC; check the appropriate box in the line above for

4 Exemptions (codes apply only to
certain entities, not individuals; see
instructions on page 3):

Exempt payee code (if any)

[:I Partnership |:| Trust/estate

Exemption from FATCA reporting
code (if any)

(Applies to accounts maintained outside the U.S.)

5 Address (number, street, and apt. or suite no.)

P.O. Box 20476 - 4 East 27th St

Requester’s name and address (optional)

6 City, state, and ZIP code
New York, NY 10001-9998

See Specific Instructions on page 2.

7 List account number(s) here (optional)

Im Taxpayer Identification Number (TIN)

Enter your TIN in the appropriate box. The TIN provided must match the name given on line 1 to avoid
backup withholding. For individuals, this is generally your social security number (SSN). However, for a
resident alien, sole proprietor, or disregarded entity, see the Part | instructions on page 3. For other - -
entities, it is your employer identification number (EIN). If you do not have a number, see How to get a

TIN on page 3.

Note. If the account is in more than one name, see the instructions for line 1 and the chart on page 4 for [ Employer identification number |

guidelines on whose number to enter.

| Social security number —l

or

26 -(21|5|2|0|5(8

Part 1l Certification

Under penalties of perjury, | certify that:

1. The number shown on this form is my correct taxpayer identification number (or | am waiting for a number to be issued to me); and

2. | am not subject to backup withholding because: (a) | am exempt from backup withholding, or (b) | have not been notified by the Internal Revenue
Service (IRS) that | am subject to backup withholding as a result of a failure to report all interest or dividends, or (c) the IRS has notified me that | am

no longer subject to backup withholding; and

3. lam a U.S. citizen or other U.S. person (defined below); and

4. The FATCA code(s) entered on this form (if any) indicating that | am exempt from FATCA reporting is correct.

Certification instructions. You must cross out item 2 above if you have been notified by the IRS that you are currently subject to backup withholding
because you have failed to report all interest and dividends on your tax return. For real estate transactions, item 2 does not apply. For mortgage
interest paid, acquisition or abandonment of secured property, cancellation of debt, contributions to an individual retirement arrangement (IRA), and
generally, payments other than interest and dividends, you are not required to sign the certification, but you must provide your correct TIN. See the

instructions on page 3. =

Sign Signature of /\——\ N
Here U.S. person > /0 A

Date > JW L/ 201/6

General Instructions

Section references are to the Internal Revenue Code unless otherwise noted.

Future developments. Information about developments affecting Form W-9 (such
as legislation enacted after we release it) is at www.irs.gov/fw9.

Purpose of Form

An individual or entity (Form W-9 requester) who is required to file an information
return with the IRS must obtain your correct taxpayer identification number (TIN)
which may be your social security number (SSN), individual taxpayer identification
number (ITIN), adoption taxpayer identification number (ATIN), or employer
identification number (EIN), to report on an information return the amount paid to
you, or other amount reportable on an information return. Examples of information
returns include, but are not limited to, the following:

e Form 1099-INT (interest earned or paid)

e Form 1099-DIV (dividends, including those from stocks or mutual funds)

e Form 1099-MISC (various types of income, prizes, awards, or gross proceeds)
® Form 1099-B (stock or mutual fund sales and certain other transactions by
brokers)

e Form 1099-S (proceeds from real estate transactions)

e Form 1099-K (merchant card and third party network transactions)

e Form 1098 (home mortgage interest), 1098-E (student loan interest), 1098-T
(tuition)
e Form 1099-C (canceled debt)
e Form 1099-A (acquisition or abandonment of secured property)

Use Form W-9 only if you are a U.S. person (including a resident alien), to
provide your correct TIN.

If you do not return Form W-9 to the requester with a TIN, you might be subject
to backup withholding. See What is backup withholding? on page 2.

By signing the filled-out form, you:

1. Certify that the TIN you are giving is correct (or you are waiting for a number
to be issued),

2. Certify that you are not subject to backup withholding, or

3. Claim exemption from backup withholding if you are a U.S. exempt payee. If
applicable, you are also certifying that as a U.S. person, your allocable share of
any partnership income from a U.S. trade or business is not subject to the
withholding tax on foreign partners' share of effectively connected income, and

4. Certify that FATCA code(s) entered on this form (if any) indicating that you are
exempt from the FATCA reporting, is correct. See What is FATCA reporting? on
page 2 for further information.

Cat. No. 10231X
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Note. If you are a U.S. person and a requester gives you a form other than Form
W-9 to request your TIN, you must use the requester’s form if it is substantially
similar to this Form W-9.

Definition of a U.S. person. For federal tax purposes, you are considered a U.S.
person if you are:

e An individual who is a U.S. citizen or U.S. resident alien;

¢ A partnership, corporation, company, or association created or organized in the
United States or under the laws of the United States;

¢ An estate (other than a foreign estate); or
* A domestic trust (as defined in Regulations section 301.7701-7).

Special rules for partnerships. Partnerships that conduct a trade or business in
the United States are generally required to pay a withholding tax under section
1446 on any foreign partners’ share of effectively connected taxable income from
such business. Further, in certain cases where a Form W-9 has not been received,
the rules under section 1446 require a partnership to presume that a partner is a
foreign person, and pay the section 1446 withholding tax. Therefore, if you are a
U.S. person that is a partner in a partnership conducting a trade or business in the
United States, provide Form W-9 to the partnership to establish your U.S. status
and avoid section 1446 withholding on your share of partnership income.

In the cases below, the following person must give Form W-9 to the partnership
for purposes of establishing its U.S. status and avoiding withholding on its
allocable share of net income from the partnership conducting a trade or business
in the United States:

e In the case of a disregarded entity with a U.S. owner, the U.S. owner of the
disregarded entity and not the entity;

¢ In the case of a grantor trust with a U.S. grantor or other U.S. owner, generally,
the U.S. grantor or other U.S. owner of the grantor trust and not the trust; and

e In the case of a U.S. trust (other than a grantor trust), the U.S. trust (other than a
grantor trust) and not the beneficiaries of the trust.

Foreign person. If you are a foreign person or the U.S. branch of a foreign bank
that has elected to be treated as a U.S. person, do not use Form W-9. Instead, use
the appropriate Form W-8 or Form 8233 (see Publication 515, Withholding of Tax
on Nonresident Aliens and Foreign Entities).

Nonresident alien who becomes a resident alien. Generally, only a nonresident
alien individual may use the terms of a tax treaty to reduce or eliminate U.S. tax on
certain types of income. However, most tax treaties contain a provision known as
a “saving clause.” Exceptions specified in the saving clause may permit an
exemption from tax to continue for certain types of income even after the payee
has otherwise become a U.S. resident alien for tax purposes.

If you are a U.S. resident alien who is relying on an exception contained in the
saving clause of a tax treaty to claim an exemption from U.S. tax on certain types
of income, you must attach a statement to Form W-9 that specifies the following
five items:

1. The treaty country. Generally, this must be the same treaty under which you
claimed exemption from tax as a nonresident alien.

2. The treaty article addressing the income.

3. The article number (or location) in the tax treaty that contains the saving
clause and its exceptions.

4. The type and amount of income that qualifies for the exemption from tax.

5. Sufficient facts to justify the exemption from tax under the terms of the treaty
article.

Example. Article 20 of the U.S.-China income tax treaty allows an exemption
from tax for scholarship income received by a Chinese student temporarily present
in the United States. Under U.S. law, this student will become a resident alien for
tax purposes if his or her stay in the United States exceeds 5 calendar years.
However, paragraph 2 of the first Protocol to the U.S.-China treaty (dated April 30,
1984) allows the provisions of Article 20 to continue to apply even after the
Chinese student becomes a resident alien of the United States. A Chinese student
who qualifies for this exception (under paragraph 2 of the first protocol) and is
relying on this exception to claim an exemption from tax on his or her scholarship
or fellowship income would attach to Form W-9 a statement that includes the
information described above to support that exemption.

If you are a nonresident alien or a foreign entity, give the requester the
appropriate completed Form W-8 or Form 8233.

Backup Withholding

What is backup withholding? Persons making certain payments to you must
under certain conditions withhold and pay to the IRS 28% of such payments. This
is called “backup withholding.” Payments that may be subject to backup
withholding include interest, tax-exempt interest, dividends, broker and barter
exchange transactions, rents, royalties, nonemployee pay, payments made in
settlement of payment card and third party network transactions, and certain
payments from fishing boat operators. Real estate transactions are not subject to
backup withholding.

You will not be subject to backup withholding on payments you receive if you
give the requester your correct TIN, make the proper certifications, and report all
your taxable interest and dividends on your tax return.

Payments you receive will be subject to backup withholding if:
1. You do not furnish your TIN to the requester,

2. You do not certify your TIN when required (see the Part Il instructions on page
3 for details),

3. The IRS tells the requester that you furnished an incorrect TIN,

4. The IRS tells you that you are subject to backup withholding because you did
not report all your interest and dividends on your tax return (for reportable interest
and dividends only), or

5. You do not certify to the requester that you are not subject to backup
withholding under 4 above (for reportable interest and dividend accounts opened
after 1983 only).

Certain payees and payments are exempt from backup withholding. See Exempt
payee code on page 3 and the separate Instructions for the Requester of Form
W-9 for more information.

Also see Special rules for partnerships above.

What is FATCA reporting?

The Foreign Account Tax Compliance Act (FATCA) requires a participating foreign
financial institution to report all United States account holders that are specified
United States persons. Certain payees are exempt from FATCA reporting. See
Exemption from FATCA reporting code on page 3 and the Instructions for the
Requester of Form W-9 for more information.

Updating Your Information

You must provide updated information to any person to whom you claimed to be
an exempt payee if you are no longer an exempt payee and anticipate receiving
reportable payments in the future from this person. For example, you may need to
provide updated information if you are a C corporation that elects to be an S
corporation, or if you no longer are tax exempt. In addition, you must furnish a new
Form W-9 if the name or TIN changes for the account; for example, if the grantor
of a grantor trust dies.

Penalties

Failure to furnish TIN. If you fail to furnish your correct TIN to a requester, you are
subject to a penalty of $50 for each such failure unless your failure is due to
reasonable cause and not to willful neglect.

Civil penalty for false information with respect to withholding. If you make a
false statement with no reasonable basis that results in no backup withholding,
you are subject to a $500 penalty.

Criminal penalty for falsifying information. Willfully falsifying certifications or
affirmations may subject you to criminal penalties including fines and/or
imprisonment.

Misuse of TINs. If the requester discloses or uses TINs in violation of federal law,
the requester may be subject to civil and criminal penalties.

Specific Instructions

Line 1

You must enter one of the following on this line; do not leave this line blank. The
name should match the name on your tax return.

If this Form W-9 is for a joint account, list first, and then circle, the name of the
person or entity whose number you entered in Part | of Form W-9.

a. Individual. Generally, enter the name shown on your tax return. If you have
changed your last name without informing the Social Security Administration (SSA)
of the name change, enter your first name, the last name as shown on your social
security card, and your new last name.

Note. ITIN applicant: Enter your individual name as it was entered on your Form
W-7 application, line 1a. This should also be the same as the name you entered on
the Form 1040/1040A/1040EZ you filed with your application.

b. Sole proprietor or single-member LLC. Enter your individual name as
shown on your 1040/1040A/1040EZ on line 1. You may enter your business, trade,
or “doing business as” (DBA) name on line 2.

c. Partnership, LLC that is not a single-member LLC, C Corporation, or S
Corporation. Enter the entity's name as shown on the entity's tax return on line 1
and any business, trade, or DBA name on line 2.

d. Other entities. Enter your name as shown on required U.S. federal tax
documents on line 1. This name should match the name shown on the charter or
other legal document creating the entity. You may enter any business, trade, or
DBA name on line 2.

e. Disregarded entity. For U.S. federal tax purposes, an entity that is
disregarded as an entity separate from its owner is treated as a “disregarded
entity.” See Regulations section 301.7701-2(c)(2)(iii). Enter the owner's name on
line 1. The name of the entity entered on line 1 should never be a disregarded
entity. The name on line 1 should be the name shown on the income tax return on
which the income should be reported. For example, if a foreign LLC that is treated
as a disregarded entity for U.S. federal tax purposes has a single owner that is a
U.S. person, the U.S. owner's name is required to be provided on line 1. If the
direct owner of the entity is also a disregarded entity, enter the first owner that is
not disregarded for federal tax purposes. Enter the disregarded entity's name on
line 2, “Business name/disregarded entity name.” If the owner of the disregarded
entity is a foreign person, the owner must complete an appropriate Form W-8
instead of a Form W-9. This is the case even if the foreign person has a U.S. TIN.
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Line 2

If you have a business name, trade name, DBA name, or disregarded entity name,
you may enter it on line 2.

Line 3
Check the appropriate box in line 3 for the U.S. federal tax classification of the
person whose name is entered on line 1. Check only one box in line 3.

Limited Liability Company (LLC). If the name on line 1 is an LLC treated as a
partnership for U.S. federal tax purposes, check the “Limited Liability Company”
box and enter “P” in the space provided. If the LLC has filed Form 8832 or 2553 to
be taxed as a corporation, check the “Limited Liability Company” box and in the
space provided enter “C” for C corporation or “S” for S corporation. If it is a
single-member LLC that is a disregarded entity, do not check the “Limited Liability
Company” box; instead check the first box in line 3 “Individual/sole proprietor or
single-member LLC.”

Line 4, Exemptions

If you are exempt from backup withholding and/or FATCA reporting, enter in the
appropriate space in line 4 any code(s) that may apply to you.

Exempt payee code.

¢ Generally, individuals (including sole proprietors) are not exempt from backup
withholding.

e Except as provided below, corporations are exempt from backup withholding
for certain payments, including interest and dividends.

e Corporations are not exempt from backup withholding for payments made in
settlement of payment card or third party network transactions.

e Corporations are not exempt from backup withholding with respect to attorneys'
fees or gross proceeds paid to attorneys, and corporations that provide medical or
health care services are not exempt with respect to payments reportable on Form
1099-MISC.

The following codes identify payees that are exempt from backup withholding.
Enter the appropriate code in the space in line 4.

1—An organization exempt from tax under section 501(a), any IRA, or a
custodial account under section 403(b)(7) if the account satisfies the requirements
of section 401(f)(2)

2—The United States or any of its agencies or instrumentalities

3—A state, the District of Columbia, a U.S. commonwealth or possession, or
any of their political subdivisions or instrumentalities

4—A foreign government or any of its political subdivisions, agencies, or
instrumentalities

5—A corporation

6—A dealer in securities or commodities required to register in the United
States, the District of Columbia, or a U.S. commonwealth or possession

7— A futures commission merchant registered with the Commodity Futures
Trading Commission

8—A real estate investment trust

9—An entity registered at all times during the tax year under the Investment
Company Act of 1940

10—A common trust fund operated by a bank under section 584(a)
11—A financial institution

12—A middleman known in the investment community as a nominee or
custodian

13—A trust exempt from tax under section 664 or described in section 4947

The following chart shows types of payments that may be exempt from backup
withholding. The chart applies to the exempt payees listed above, 1 through 13.

IF the payment is for . .. THEN the payment is exempt for. ..

Interest and dividend payments All exempt payees except

for 7

Broker transactions Exempt payees 1 through 4 and 6
through 11 and all C corporations. S
corporations must not enter an exempt
payee code because they are exempt
only for sales of noncovered securities

acquired prior to 2012.

Barter exchange transactions and
patronage dividends

Exempt payees 1 through 4

Payments over $600 required to be

; Generally, exempt payees
reported and direct sales over $5,000

1 through 5°

Payments made in settlement of
payment card or third party network
transactions

Exempt payees 1 through 4

" See Form 1099-MISC, Miscellaneous Income, and its instructions.

*However, the following payments made to a corporation and reportable on Form
1099-MISC are not exempt from backup withholding: medical and health care
payments, attorneys' fees, gross proceeds paid to an attorney reportable under
section 6045(f), and payments for services paid by a federal executive agency.

Exemption from FATCA reporting code. The following codes identify payees
that are exempt from reporting under FATCA. These codes apply to persons
submitting this form for accounts maintained outside of the United States by
certain foreign financial institutions. Therefore, if you are only submitting this form
for an account you hold in the United States, you may leave this field blank.
Consult with the person requesting this form if you are uncertain if the financial
institution is subject to these requirements. A requester may indicate that a code is
not required by providing you with a Form W-9 with “Not Applicable” (or any
similar indication) written or printed on the line for a FATCA exemption code.

A—An organization exempt from tax under section 501(a) or any individual
retirement plan as defined in section 7701(a)(37)

B—The United States or any of its agencies or instrumentalities

C—A state, the District of Columbia, a U.S. commonwealth or possession, or
any of their political subdivisions or instrumentalities

D—A corporation the stock of which is regularly traded on one or more
established securities markets, as described in Regulations section
1.1472-1(c)(1)(i)

E—A corporation that is a member of the same expanded affiliated group as a
corporation described in Regulations section 1.1472-1(c)(1)(i)

F—A dealer in securities, commaodities, or derivative financial instruments
(including notional principal contracts, futures, forwards, and options) that is
registered as such under the laws of the United States or any state

G—A real estate investment trust

H—A regulated investment company as defined in section 851 or an entity
registered at all times during the tax year under the Investment Company Act of
1940

|—A common trust fund as defined in section 584(a)

J—A bank as defined in section 581

K—A broker

L—A trust exempt from tax under section 664 or described in section 4947(a)(1)
M—A tax exempt trust under a section 403(b) plan or section 457(g) plan

Note. You may wish to consult with the financial institution requesting this form to
determine whether the FATCA code and/or exempt payee code should be
completed.

Line 5

Enter your address (number, street, and apartment or suite number). This is where
the requester of this Form W-9 will mail your information returns.

Line 6

Enter your city, state, and ZIP code.

Part I. Taxpayer Identification Number (TIN)

Enter your TIN in the appropriate box. If you are a resident alien and you do not
have and are not eligible to get an SSN, your TIN is your IRS individual taxpayer
identification number (ITIN). Enter it in the social security number box. If you do not
have an ITIN, see How to get a TIN below. :

If you are a sole proprietor and you have an EIN, you may enter either your SSN
or EIN. However, the IRS prefers that you use your SSN.

If you are a single-member LLC that is disregarded as an entity separate from its
owner (see Limited Liability Company (LLC) on this page), enter the owner’s SSN
(or EIN, if the owner has one). Do not enter the disregarded entity’s EIN. If the LLC
is classified as a corporation or partnership, enter the entity’s EIN.

Note. See the chart on page 4 for further clarification of name and TIN
combinations.

How to get a TIN. If you do not have a TIN, apply for one immediately. To apply
for an SSN, get Form SS-5, Application for a Social Security Card, from your local
SSA office or get this form online at www.ssa.gov. You may also get this form by
calling 1-800-772-1213. Use Form W-7, Application for IRS Individual Taxpayer
Identification Number, to apply for an ITIN, or Form SS-4, Application for Employer
Identification Number, to apply for an EIN. You can apply for an EIN online by
accessing the IRS website at www.irs.gov/businesses and clicking on Employer
Identification Number (EIN) under Starting a Business. You can get Forms W-7 and
SS-4 from the IRS by visiting IRS.gov or by calling 1-800-TAX-FORM
(1-800-829-3676).

If you are asked to complete Form W-9 but do not have a TIN, apply for a TIN
and write “Applied For” in the space for the TIN, sign and date the form, and give it
to the requester. For interest and dividend payments, and certain payments made
with respect to readily tradable instruments, generally you will have 60 days to get
a TIN and give it to the requester before you are subject to backup withholding on
payments. The 60-day rule does not apply to other types of payments. You will be
subject to backup withholding on all such payments until you provide your TIN to
the requester.

Note. Entering “Applied For” means that you have already applied for a TIN or that
you intend to apply for one soon.

Caution: A disregarded U.S. entity that has a foreign owner must use the
appropriate Form W-8.
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Part Il. Certification

To establish to the withholding agent that you are a U.S. person, or resident alien,
sign Form W-9. You may be requested to sign by the withholding agent even if
items 1, 4, or 5 below indicate otherwise.

For a joint account, only the person whose TIN is shown in Part | should sign
(when required). In the case of a disregarded entity, the person identified on line 1
must sign. Exempt payees, see Exempt payee code earlier.

Signature requirements. Complete the certification as indicated in items 1
through 5 below.

1. Interest, dividend, and barter exchange accounts opened before 1984
and broker accounts considered active during 1983. You must give your
correct TIN, but you do not have to sign the certification.

2. Interest, dividend, broker, and barter exchange accounts opened after
1983 and broker accounts considered inactive during 1983. You must sign the
certification or backup withholding will apply. If you are subject to backup
withholding and you are merely providing your correct TIN to the requester, you
must cross out item 2 in the certification before signing the form.

3. Real estate transactions. You must sign the certification. You may cross out
item 2 of the certification.

4. Other payments. You must give your correct TIN, but you do not have to sign
the certification unless you have been notified that you have previously given an
incorrect TIN. “Other payments” include payments made in the course of the
requester’s trade or business for rents, royalties, goods (other than bills for
merchandise), medical and health care services (including payments to
corporations), payments to a nonemployee for services, payments made in
settlement of payment card and third party network transactions, payments to
certain fishing boat crew members and fishermen, and gross proceeds paid to
attorneys (including payments to corporations).

5. Mortgage interest paid by you, acquisition or abandonment of secured
property, cancellation of debt, qualified tuition program payments (under
section 529), IRA, Coverdell ESA, Archer MSA or HSA contributions or
distributions, and pension distributions. You must give your correct TIN, but you
do not have to sign the certification.

What Name and Number To Give the Requester

For this type of account: Give name and SSN of:

1. Individual The individual
2. Two or more individuals (joint The actual owner of the account or,
account) if combined funds, the first

individual on the account’

3. Custodian account of a minor
(Uniform Gift to Minors Act)

4. a. The usual revocable savings
trust (grantor is also trustee)

b. So-called trust account that is
not a legal or valid trust under
state law

Sole proprietorship or disregarded
entity owned by an individual
Grantor trust filing under Optional
Form 1099 Filing Method 1 (see
Regulations section 1.671-4(b)(2)(i)
(A)

The minor®
The grantor-trustee'

The actual owner’

o

The owner’

o

The grantor®

For this type of account: Give name and EIN of:

~

. Disregarded entity not owned by an | The owner

individual

. A valid trust, estate, or pension trust | Legal entity”

. Corporation or LLC electing The corporation
corporate status on Form 8832 or
Form 2553

10. Association, club, religious,

charitable, educational, or other tax-
exempt organization

© ™

The organization

The partnership
The broker or nominee

11. Partnership or multi-member LLC
12. A broker or registered nominee

13. Account with the Department of
Agriculture in the name of a public
entity (such as a state or local
government, school district, or
prison) that receives agricultural
program payments

The public entity

14. Grantor trust filing under the Form The trust
1041 Filing Method or the Optional
Form 1099 Filing Method 2 (see

Regulations section 1.671-4(b)(2)(i)

B)

" List first and circle the name of the person whose number you furnish. If only one person on a
joint account has an SSN, that person’s number must be furnished.

? Circle the minor's name and furnish the minor’s SSN.

®You must show your individual name and you may also enter your business or DBA name on
the “Business name/disregarded entity” name line. You may use either your SSN or EIN (if you
have one), but the IRS encourages you to use your SSN.

“List first and circle the name of the trust, estate, or pension trust. (Do not furnish the TIN of the
personal representative or trustee unless the legal entity itself is not designated inthe account
title.) Also see Special rules for partnerships on page 2.

*Note. Grantor also must provide a Form W-8 to trustee of trust.

Note. If no name is circled when more than one name is listed, the number will be

considered to be that of the first name listed.

Secure Your Tax Records from Identity Theft

Identity theft occurs when someone uses your personal information such as your
name, SSN, or other identifying information, without your permission, to commit
fraud or other crimes. An identity thief may use your SSN to get a job or may file a
tax return using your SSN to receive a refund.

To reduce your risk:
e Protect your SSN,
e Ensure your employer is protecting your SSN, and
e Be careful when choosing a tax preparer.

If your tax records are affected by identity theft and you receive a notice from
the IRS, respond right away to the name and phone number printed on the IRS
notice or letter.

If your tax records are not currently affected by identity theft but you think you
are at risk due to a lost or stolen purse or wallet, questionable credit card activity
or credit report, contact the IRS Identity Theft Hotline at 1-800-908-4490 or submit
Form 14039.

For more information, see Publication 4535, Identity Theft Prevention and Victim
Assistance.

Victims of identity theft who are experiencing economic harm or a system
problem, or are seeking help in resolving tax problems that have not been resolved
through normal channels, may be eligible for Taxpayer Advocate Service (TAS)
assistance. You can reach TAS by calling the TAS toll-free case intake line at
1-877-777-4778 or TTY/TDD 1-800-829-4059.

Protect yourself from suspicious emails or phishing schemes. Phishing is the
creation and use of email and websites designed to mimic legitimate business
emails and websites. The most common act is sending an email to a user falsely
claiming to be an established legitimate enterprise in an attempt to scam the user
into surrendering private information that will be used for identity theft.

The IRS does not initiate contacts with taxpayers via emails. Also, the IRS does
not request personal detailed information through email or ask taxpayers for the
PIN numbers, passwords, or similar secret access information for their credit card,
bank, or other financial accounts.

If you receive an unsolicited email claiming to be from the IRS, forward this
message to phishing@irs.gov. You may also report misuse of the IRS name, logo,
or other IRS property to the Treasury Inspector General for Tax Administration
(TIGTA) at 1-800-366-4484. You can forward suspicious emails to the Federal
Trade Commission at: spam@uce.gov or contact them at www.ftc.gov/idtheft or
1-877-IDTHEFT (1-877-438-4338).

Visit IRS.gov to learn more about identity theft and how to reduce your risk.

Privacy Act Notice

Section 6109 of the Internal Revenue Code requires you to provide your correct
TIN to persons (including federal agencies) who are required to file information
returns with the IRS to report interest, dividends, or certain other income paid to
you; mortgage interest you paid; the acquisition or abandonment of secured
property; the cancellation of debt; or contributions you made to an IRA, Archer
MSA, or HSA. The person collecting this form uses the information on the form to
file information returns with the IRS, reporting the above information. Routine uses
of this information include giving it to the Department of Justice for civil and
criminal litigation and to cities, states, the District of Columbia, and U.S.
commonwealths and possessions for use in administering their laws. The
information also may be disclosed to other countries under a treaty, to federal and
state agencies to enforce civil and criminal laws, or to federal law enforcement and
intelligence agencies to combat terrorism. You must provide your TIN whether or
not you are required to file a tax return. Under section 3406, payers must generally
withhold a percentage of taxable interest, dividend, and certain other payments to
a payee who does not give a TIN to the payer. Certain penalties may also apply for
providing false or fraudulent information.






From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Monday, January 04, 2016 2:49:46 PM
S3106.00-KM16010415480.pdf
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including without limitation, the right to secure registrations, renewals, reissues, and
extensions thereof. No rights of any kind are reserved to or by KBR or shall revert to
KBR, who expressly waives any rights of attribution or integrity. KBR specifically agrees
to execute and/or provide all documents that TOB may reasonably deem necessary

to memorialize, register or protect any intellectual property rights in the Works, and KBR
agrees to obtain all appropriate releases and assignments necessary to convey to TOB the
rights described herein, including but not limited to, releases and assignments from its
employees and agents.

Confidentiality: KBR will treat information that considers trade secret, confidential or
proprietary, and which AE communicates to KBR hereunder.

General Provisions: KBR warrants that KBR has the right to enter into and perform this
Agreement, will perform the Services in a professional and workmanlike manner that
complies with all laws, and that the Services and Works will not violate any

intellectual property or other right of any other person or entity. KBR will indemnify and
hold AE harmless from any claims, costs or legal actions that AE may incur as a result of
KBR’s breach of KBR’s warranties. This Agreement may not be modified or assigned
except by both parties’ mutual written consent. This Agreement shall be governed by
and construed under the laws of the State of California, excluding only its choice of law
provisions. All provisions herein relating to confidential information or ownership of the
Works shall survive this Agreement’s termination. This Agreement (including the
attachment(s) hereto) constitutes the parties’ agreement and supersedes all proposals and
other communications between TOB and KBR regarding the Agreement’s subject
matter.

By:

Kristen Becker Reed

(date)

By:’—t—r'ui OZCM«M\

da—n (U 2015
(date) (
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PROFESSIONAL SERVICES AGREEMENT

This Professional Services Agreement (hereafter “Agreement”) is entered into on | 1" day
of January 2016 by and between Troi Ollivierre Beauty doing business as Troi Ollivierre
Beauty (hereafter “ TOB”) and Kristen Becker Reed (hereafter "KBR™).

NOW, THEREFORE, the parties agree as follows:

Services: AE and KBR have agreed on the terms and scope of work as detailed in the
estimate provided by KBR and attached hereto and incorporated herein by reference
(hereafter the “Services”).

Status: KBR is an independent contractor and not an employee, agent, partner, joint
venture. Nothing in this Agreement shall be construed as creating an employer-
employee relationship. TOB will not withhold state or federal income taxes

or FICA (social security) from payments to Consultant, nor make

unemployment contributions on KBR’s behalf. KBR has all appropriate insurance, and
all of KBR’s work shall be at KBR’s own risk and liability.

Fee: TOB will provide payment to KBR in full for full-service sales support as the
below states. The fee is paid upfront by the first of each month from the date of the

agreement and an invoice will be sent to you. The Four months will have the below
specific payment/retainer structure both parties have agreed upon. All payments are
required to be paid no later then the 15" of the month.

First Month: $2,000

Second Month: $2,000

Third Month: :$1,500

Fourth Month: Straight 15% commission on all sales booked/shipped by KBR agency

Term: This Agreement shall be in effect on January 11" and will expire 4 (4) months
from the effective date of the agreement with an automatic extension should both parties
agree at that time.

Rights to Works: KBR agrees that all Services and any processes, inventions, formulas,
formulations, recipes, creative works, indicia of origin or other elements or products
thereof created, performed, contributed, or prepared by KBR (or its employees or

agents) pursuant to this Agreement, and all patents, copyrights, trademarks, trade secrets
and other proprietary rights and equivalent rights therein (the "Works") have been
specially ordered and commissioned by TOB, shall be deemed works-made-for-hire from
the moment of creation, and are and shall be TOB sole and exclusive property. Without
reservation or limitation, KBR, its employees and agents hereby sell, assign, transfer and
convey the Works and any improvements to TOB exclusively, irrevocably, and
perpetually, together with all right, title, and interest therein throughout the world,
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Foundation for Iberian Music

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
The City University of New York
365 Fifth Avenue
New York, NY 10016-4309
TEL 212.817.1819  rax 212.817.1569
E-MAIL iberianmusicegc.cuny.edu

Monday, February 1, 2016

Dear professor Miguel Angel Berlanga:

This is to confirm that you have been accepted as a Visiting Scholar at the Foundation
for Iberian Music of The Graduate Center of The City University of New York.

Your research will be focused on music and dance in Spain and its relationships in the
United States of America and it will be executed from March 1, 2017 to May 31, 2017.

We sincerely hope you'll find our institution and its resources becoming for your
research.

Sincerely

e ST

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: o Bernard M. Baruch College
© Borough of Manhattan Community College © Bronx Community College © Brooklyn College o The City Callege o The City University of New York Medical School o The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College o Eugenio Marfa de Hostos Community College o Hunter College © John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College o Herbert H. Lehman College © New York City Technical College © Queens College © Queensborough Community College o York College
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Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 05

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: May Women’s
Shoot Dates: Jan 12, 2016
Fee: 1 day x $2,500
Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# JCS1623
I/0: 2002514
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES

PRODUCER

ART DIRECTOR

PHOTOGRAPHER

PHOTO ASSISTANT
PHOTO ASSISTANT

DIGITAL TECH

WOMENS STYLIST
STYLIST ASSISTANT

MENS STYLIST
STYLIST ASSISTANT

KIDS STYLIST
STYLIST ASSISTANT

PROP STYLIST

HAIR / MAKE-UP
HAIR / MAKEUP ASST
HAIR / MAKEUP ASST

MANICURIST

CASTING

J.CREW

CALL SHEET
May Womens SHOOT NUMBER JCS1623
Tuesday Jan 12, 2016 COST CENTER 2002514
Milk Studios CONTACT Danielle Rafanan
450 West 15th Street PHONE 212 645 2797
8th Floor, Studio 4
7:30am Sets arrive
8:30am Photo Team, Mens Stylists, Kids Stylists, Tailors,
Hair, Makeup, Clement, All Kids, Breakfast arrive
9:30am Womens Stylists, Manicurist, Carolyn arrive
1:00pm Lunch arrives
Tara Rehak OFFICE 212 209 9011
CELL 347 949 0369
Ashley Sargent Price PHONE 917 664 3517
Nagi Sakai AGENT Anis @ DeFacto
PHONE 212 627 4700
So Yoshimura PHONE 917 330 2523
Fletcher Lawrence Anstis PHONE 347 432 3768
Chad Meyer PHONE 617 640 3186
Gayle Spannaus PHONE 347 366 0526
Seoul Choi PHONE 646 745 5213
Jack O'Connor PHONE 646 531 6672
Courtney Mace AGENT Heather @ Anyway Mgmt
Sarah Clary (not on set) PHONE 415948 7272
Daniela Gutmann PHONE 646 318 7222
Tracy Morgan PHONE 646 573 4235
Troi Olliverre PHONE 917 940 1895
Summer Tran PHONE 803 466 7169
Iris Kim (half day) PHONE 516 547 7669
Michina (half day) AGENT Lesley @ Art Department
PHONE 212 925 4222
Joelle Stern PHONE 917 364 3114





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895 -
EIN# 26-2152058

Invoice #2016 01 07

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: May Women’s
Shoot Dates: Jan 14 and 15, 2016
Fee: 2 days x $2,500

Travel Days:

TOTAL DUE: $5,000.00

Account Coding:
Job# JCS1624
I/0: 2002514
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES
THURSDAY

FRIDAY

PRODUCER

ART DIRECTOR
PHOTOGRAPHER

PHOTO ASSISTANT
PHOTO ASSISTANT

DIGITAL TECH

WOMENS STYLIST
STYLIST ASSISTANT

PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

HAIR / MAKE-UP
HAIR / MAKEUP ASST

CASTING

MODEL (Thursday)

MODEL (Friday)

J.CREW

CALL SHEET

May Womens
Jan 14-15, 2016

Milk Studios
450 West 15th Street
8th Floor, Studio 4

9:00am
9:30am
1:00pm
7:30am
8:00am

8:30am
9:00am

Tara Rehak

Ashley Sargent Price
Nagi Sakai

So Yoshimura
Fletcher Lawrence Anstis

Chad Meyer

Gayle Spannaus
Seoul Choi

Tracy Morgan
Brett Lindell (Fri Only)
Thomas Tomczak (Fri Only)

Troi Olliverre
Summer Tran

Joelle Stern

Carolyn

Gracie

SHOOT NUMBER
COST CENTER

CONTACT
PHONE

Hair, Makeup, Manicurist, Carolyn, Breakfast arrive
All Other Crew arrives

Lunch arrives

Sets arrive

JCS1624
2002514

Danielle Rafanan
212 645 2797

Stylists, Tailors, Gracie, Breakfast arrive

Hair, Makeup arrive
All Other Crew arrives

OFFICE
CELL

PHONE
AGENT
PHONE
PHONE
PHONE
PHONE

PHONE
PHONE

PHONE
PHONE
PHONE

PHONE
PHONE

PHONE

AGENT
PHONE

AGENT
PHONE

212 209 9011
347 949 0369

917 664 3517
Anis @ DeFacto
212 627 4700
917 330 2523
347 432 3768
617 640 3186

347 366 0526
646 745 5213

646 573 4235
203 434 5847
917 428 8679

917 940 1895
803 466 7169

917 364 3114

Josh @ IMG
212 253 8884

Christina @ The Lions
212 226 7360





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 08

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April May Wedding
Shoot Dates: Jan 19, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# JCS1625
1/0: 2002513
GL: 521190





J CREW

CALL SHEET

SHOOT NAME April/May Wedding SHOOT NUMBER JCS1625
SHOOT DATE Tuesday Jan 19th COST CENTER 2002513
LOCATION Milk Studios CONTACT Danielle Rafanan
450 West 15th Street PHONE 212 645 2797
8th Floor, Studio D
CALL TIMES 8:00am Stylists, Tailors, Hair, Makeup, Catering arrive
8:15am Jasmine, Heloise & Michele, Male Model thd
8:30am Photo Team, Julia H
1:00pm Lunch
PRODUCER Maura Kane OFFICE 212 209 8228
CELL 646 417 3040
ART DIRECTOR Ashley Sargent Price PHONE 917 664 3517
PHOTOGRAPHER Coliena Rentmeester AGENT Derek @ Art Department
PHONE 212 925 4222
PHOTO ASSISTANT Joe Toto PHONE 917 885 7510
PHOTO ASSISTANT William Takahashi PHONE 917 662 1598
DIGITAL TECH Ira Morris CONTACT Elizabeth @ Versatile Studios
PHONE 212 685 4384
WOMENS STYLIST Sarah Clary PHONE 415948 7272
STYLIST ASSISTANT Daniela Gutmann PHONE 646 318 7222
STYLIST ASSISTANT Eva Roberts PHONE 912 844 1708
MENS STYLIST Jack O'Connor PHONE 646 531 6672
STYLIST Ashley Math PHONE 646 531 6553
STYLIST ASSISTANT Courtney Mace AGENT Heather @ Anyway Mgmt

CASTING

PROP STYLIST
PROP ASSISTANT

HAIR/MAKE-UP

HAIR/MAKE-UP ASST

HAIR ASSISTANT

Joelle Stern

Tracy Morgan
Brett Lindell

Troi Olliverre
Summer Tran
Iris Kim

COURTNEY PHONE

PHONE

PHONE
PHONE

PHONE
PHONE
PHONE

917 992 4047

917 364 3114

646 573 4235
203 434 5847

917 940 1895
803 466 7169
516 547 7669






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27™ St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 09

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: May Crew Cuts
Shoot Dates: Jan 20, 2016
Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# JCS1626
I/0: 2002514
GL: 521190





JCREW

CALL SHEET

SHOOT NAME May CrewCuts SHOOT NUMBER JCS1626
SHOOT DATE Jan 20th & 21st COST CENTER 2002514
LOCATION Milk Studios CONTACT Danielle

450 West 15th Street PHONE 212 645 2797

Studio D
CALL TIMES
WEDNESDAY 8:00am Prop Stylists and Stylist Assistant

8:15am All Girls, Stylists, Tailors, Catering

8:45am Grooming arrives

9:00am All Crew arrive

12:45pm Lunch
THURSDAY 8:00am Prop Stylist and Assistants

8:15am All Boys, Stylists, Tailors, Catering

8:45am Grooming arrives + All Girls

9:00am All Other Crew

12:45pm Lunch
PRODUCER Maura Kane OFFICE 212 209 8228

CELL 646 417 3040
ART DIRECTOR Ashley Sargent Price PHONE 917 664 3517
PHOTOGRAPHER Coliena Rentmeester AGENT Derek @ Art Department
PHONE 212 925 4222

PHOTO ASSISTANT Joe Toto PHONE 917 885 7510
PHOTO ASSISTANT William Takahashi PHONE 917 662 1598
DIGITAL TECH Tom Neal EMAIL info @ tomnealphoto
STYLIST Sarah Clary PHONE 415948 7272
STYLIST ASSISTANT Danielle Marseca PHONE 201 787 3071
STYLIST ASSISTANT Eva Roberts PHONE 912 844 1708
CASTING Joelle Stern PHONE 917 364 3114
PROP STYLIST Tracy Morgan PHONE 646 573 4235
PROP ASSISTANT Signe Olson PHONE 503 936 4604
PROP ASSISTANT (1/2 day Wed) Thomas Tomczak PHONE 917 428 8679
GROOMER (WED) Troi Olliverre PHONE 917 940 1895
GROOMING ASST Amy Chin PHONE 718 309 2444
GROOMER (THURS) Amy Chin PHONE 718 309 2444
GROOMING ASST tbd PHONE
TAILORS Claudia & Iris AGENT Bushwood Tailors

PHONE 917 586 7710





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 10

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: May Women’s
Shoot Dates: Jan 21 &22, 2016
Fee: 2 days x $2,500

Travel Days:

TOTAL DUE: $5,000.00

Account Coding:
Job# JCS1627
1/0: 2002514
GL: 521190





J.CREW

CALL SHEET
SHOOT NAME May Womens SHOOT NUMBER JCS1627
SHOOT DATE Jan 21st & 22nd COST CENTER 2002514
LOCATION Milk Studios CONTACT Danielle Rafanan
450 West 15th Street PHONE 212 645 2797
Penthouse
CALL TIMES - Thursday 8:00am Stylists, Tailors, Mona + Breakfast
8:30am Mirte + Hair & Make Up
9:00am All Crew
1:00pm Lunch
CALL TIMES - Friday 8:00am Stylists, Tailors, Liya + Breakfast
8:30am Hair & Make Up
9:00am All Crew
1:00pm Lunch
PRODUCER Maura Kane OFFICE 212 209 8228
CELL 646 417 3040
ART DIRECTOR Ashley Sargent Price PHONE 917 664 3517
PHOTOGRAPHER Mei Tao AGENT Andrew @ Thomas Treuhaft
PHONE 212 966 5345
PHOTO ASSISTANT Karl Hewig PHONE 917 403 6345
PHOTO ASSISTANT Matt LaBarbiera PHONE 551 427 2585
DIGITAL TECH Perry Lassin PHONE 267 980 4310
STYLIST Gayle Spannaus PHONE 917 664 3517
STYLIST ASSISTANT Seoul Choi PHONE 646 745 5213
PROP STYLIST (THURS) Lance Boyd AGENT Jude @ Judy Casey
PHONE 212 228 9339
PROP ASSIST (THURS & FRI) Thomas Tomczak PHONE 917 428 8679
PROP STYLIST (FRI) Tracy Morgan PHONE 646 573 4235
PROP ASSISTANT (FRI) Jeremy Schlangen PHONE 320 333 8565
HAIR/MAKE-UP Troi Olliverre PHONE 917 940 1895
HAIR/MAKE-UP ASST Summer Tran PHONE 803 466 7169
CASTING Joelle Stern PHONE 917 364 3114
MODEL (THURS) Mona AGENT Josh @ IMG
PHONE 212 253 8884
MODEL (THURS) Mirte AGENT Dana @ Women
PHONE 212-334-0595
MODEL (FRI) Liya AGENT Josh @ IMG

PHONE 212-253-8882
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Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 02

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: SP16 Women’s Shoe Feature
Shoot Dates: Jan 4, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_18
I/0: 2002615
GL: 521190





7

Chens

TERNET SHOOT ITINERARY

SHOOT NAME SP16 Women's Shoe Feature SHOOT NO. Si16_18
SHOOT DATE Monday, January 4th COST CENTER 2002615
CALL TIME 8:00am Wardrobe stylists, tailors and model arrive
8:30am All remaining crew and catering arrive
LOCATION Milk Studios CONTACT Danielle
450 West 15th Street PHONE 212 645 2797
2nd Floor, Studio B
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Mei Tao AGENT Andrew @ Thomas/Treuhaft
PHONE 212 966 3545
PHOTO ASST Karl Hewig PHONE 917 403 6345
PHOTO ASST Matt LaBarbiera PHONE 551 427 2585
DIGITAL TECH Perry Lassin PHONE 267 980 4310
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASST Sylvia Chun PHONE 646 284 2884
CASTING Joelle Stern PHONE 212 209 7859
CELL 917 364 3114
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Summer Tran PHONE 803 466 7169
MANICURIST (HALF DAY) Roseann Singleton AGENT Lesley @ Art Dept
PHONE 212 925 4222
PROP STYLIST Tracy Morgan PHONE 212 209 8052
PROP STYLIST Brian Jensen PHONE 646 771 2949






Troi Ollivierre, Inc
P.O. Box 20476 .
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 03

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: March CC Headers
Shoot Dates: Jan 5, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_17b
1/0: 2002616
GL: 521190





7

Chews

TERNET SHOOT ITINERARY

SHOOT NAME March CC Headers SHOOT NO. Si16_17b
SHOOT DATE Tuesday, January 5th COST CENTER 2002616
CALL TIMES 8:30 AM Wardrobe stylists, tailors and models arrive
9:00 AM All other crew and catering arrive
LOCATION J.Crew DIRECT PHONE 212 209 8616
770 Broadway
12th floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Remi Pyrdol AGENT John @ See
PHONE 212 255 2500
PHOTO ASSISTANT Hector de Jesus PHONE 917 520 2834
DIGITAL TECH Paul Tucker PHONE 980 333 2798
STYLIST Sarah Clary PHONE 415948 7272
STYLIST ASST Daniela Gutmann PHONE 646 318 7222
CASTING ASSOCIATE Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
GROOMING Troi Ollivierre PHONE 917 940 1895
GROOMING ASSISTANT Summer Tran PHONE 803 466 7169
TAILOR Claudia De Sousa-Baptista ~AGENT Danny @ Bushwood
PHONE 917 586 7710
TAILOR Dean Horn PHONE 917 279 7301






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 04

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Spring Collection 2
Shoot Dates: Jan 11, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_9b
1/0: 2002617
GL: 521190





SHOOT NAME
SHOOT DATE

CALL TIME

LOCATION

PRODUCER

ART DIRECTOR
PHOTOGRAPHER
PHOTO ASST
PHOTO ASST
DIGITAL TECH
STYLIST

STYLIST

STYLIST ASST
CASTING
HAIR/MAKEUP
HAIR/MAKEUP ASST
PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

MODEL

TERNET SHOOT ITINERARY

GG

Spring Collection 2
Monday Jan 11, 2016

8:00am
8:30am
9:00am
Milk Studios

450 West 15th Street
8th Floor, Studio 1

Tara Rehak

Gayle Spannaus

Nagi Sakai

So Yoshimura

Fletcher Lawrence Anstis

Chad Meyer
Emily Estadella
Jenny Kang
Sylvia Chun

Joelle Stern

Troi Ollivierre
Summer Tran

Tracy Morgan
Brett Lindell
Thomas Tomczak

Othilia

SHOOT NO.
COST CENTER

Stylists, Tailors, Othilia, Breakfast arrive

Hair, Makeup arrive

Si16_9b
2002617

All Other Crew arrives

CONTACT
PHONE

PHONE
CELL

PHONE

AGENT
PHONE

PHONE
PHONE

PHONE

PHONE
PHONE
PHONE

PHONE
CELL

PHONE
PHONE

PHONE
PHONE
PHONE

AGENT
PHONE

Danielle
212 645 2797

212 209 9011
347 949 0369

347 366 0526

Anis @ DeFacto
212 627 4700

917 330 2523
347 432 3768

617 640 3186

914 522 2510
917 445 8502
646 284 2884

212 209 7859
917 364 3114

917 940 1895
803 466 7169

646 573 4235
203 434 5847
917 428 8679

Julien @ Heros
212 226 2790





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 _01 06

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: March Women’s Selling
Shoot Dates: Jan 13, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500

Account Coding:
Job# Sil6_20a
1/0: 2002616
GL: 521190





7

Chreow

TERNET SHOOT ITINERARY

SHOOT NAME March Women's Selling SHOOT NO. Si16_20a
SHOOT DATE Weds-Fri, January 13-15  COST CENTER 2002616
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All other crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Taea Thale PHONE 347 452 4280
PHOTO ASST Guarionex Rodriguez PHONE 781 632 3066
DIGITAL TECH Marica Honeychurch PHONE 303 241 1985
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASSISTANT Sylvia Chun PHONE 646 284 2884
STYLIST ASSISTANT Daniela Gutmann PHONE 646 318 7222
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP WEDS Troi Ollivierre PHONE 917 940 1895

HAIR & MAKEUP ASST WEDS Summer Tran PHONE 803 466 7169
HAIR & MAKEUP THURS-FRI Amy Chin PHONE 718 309 2444
HAIR & MAKEUP ASST THURS-FRI Eden Fabbo PHONE 973 809 7265





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 11

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April Women’s LWL
Shoot Dates: Jan 28, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Sil6_23
1/0: 2002617
GL: 521190
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Crew

TERNET SHOOT ITINERARY

SHOOT NAME April Women's LWL SHOOT NO. Si16_23
SHOOT DATE Thursday, January 28 COST CENTER 2002617
CALL TIME 8:00am Wardrobe stylists, tailors and Gracie arrive
8:30am Julia arrives
9:00am All remaining crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Mei Tao AGENT Andrew @ Thomas/Treuhaft
PHONE 212 966 3545
PHOTO ASST Karl Hewig PHONE 917 403 6345
PHOTO ASST Matt LaBarbiera PHONE 551 427 2585
DIGITAL TECH Perry Lassin PHONE 267 980 4310
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASST Sylvia Chun PHONE 646 284 2884
CASTING Joelle Stern PHONE 212 209 7859
CELL 917 364 3114
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Amy Chin PHONE 718 309 2444
HAIR & MAKEUP ASST  Summer Tran PHONE 803 466 7169
PROP DIRECTOR Tracy Morgan PHONE 646 573 4235
SETS All Sorts CONTACT Michael
PHONE 347 533 8380






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 01 12

Invoice Date: Jan 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: April Women’s Web Features
Shoot Dates: Jan 29, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Sil6_23
1I/0: 2002617
GL: 521190





TERNET SHOOT ITINERARY

JChou

SHOOT NAME April Women's Web Features SHOOT NO. Si16_23

SHOOT DATE Friday, January 29 COST CENTER 2002617

CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive

LOCATION J.Crew PHONE 212 209 8616

770 Broadway
12th Floor, Studio 2

PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Mei Tao AGENT Andrew @ Thomas/Treuhaft
PHONE 212 966 3545
PHOTO ASST Karl Hewig PHONE 917 403 6345
PHOTO ASST Matt LaBarbiera PHONE 551 427 2585
DIGITAL TECH Perry Lassin PHONE 267 980 4310
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASST Sylvia Chun PHONE 646 284 2884
CASTING Joelle Stern PHONE 212 209 7859
CELL 917 364 3114
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Amy Chin PHONE 718 309 2444
MODEL Andreea Diaconu AGENT Josh @ IMG

PHONE 212 253 8882






From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Monday, January 18, 2016 5:14:08 PM
S3106.00-KM16011818130.pdf



mailto:apiza@gc.cuny.edu

l The City

University
of
\ New York
Adjunct Health Insurance Verification Form
University Benefits Office City University of New York
555 West 57th Street - 11th Floor
New York, NY 10019
646-664-3401 Office, 646-664-3418 Facsimile, universitybenefitsadjuncts@cuny.edu
Employee
Last Name: 122 First Name: Antoni
T — 407 Stuyvesant Ave
city: Brooklyn State: New York Zip Code: 11233

Marital Status: Single@ Married O Domestic Partner @ (check one only)

CUNY Email Address:aplza@ccny'cﬂ Personal Email Address: aplza@gc.cuny.edu

(212) 81 7-18& Home Phone Number: (646) 812-0412

Day Phone Number:

College #1; CITY Department; Music
Teaching EINon Teaching
College # 2: Department:
DTeaching DNon Teaching
. 10841026 ,
CUNYfirst Empl ID: Semester: _Spring 20_16

A certification must be submitted to the University Benefit Office every semester in order to maintain eligibility for Adjunct Health
Insurance coverage. Below please check one item as it relates to your current status. After identifying your eligibility please sign, date
and return to the electronic mail address listed above no later than February 5, 2016.

I do not have access to nor am | covered by other primary health insurance from any other source, including but
not limited to other employment, my spouse/domestic partner's employment or the New York State Health Insurance
Program (NYSHIP).

D I am now enrolled and covered by other primary health insurance from another source (unrelated to the City
University of New York), including but not limited to other employment, my spouse/domestic partner's employment or
the New York State Health Insurance Program (NYSHIP). My coverage is effective / /

(mm/dd/yy).

Attestation: | hereby attest to the current eligibility status in the Adjunct Health Insurance Program as indicated above. |
understand that it is my responsibility to contact my college Benefits Officer if, | will no longer be eligible for health
insurance coverage and will be responsible for all medical expenses incurred. In the event that coverage terminates | may
elect continuation of benefits at my own expense under COBRA. | understand that if | begin employment at a different
campus, it is my responsibility tg nﬂl current college Benefits Officer or my coverage may be terminated.

01/18/2016

(Employee Signature) (Date)






From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Friday, February 05, 2016 4:51:04 PM
S3106.00-KM16020517500.pdf



mailto:apiza@gc.cuny.edu

Foundation for Iberian Music

THE
GRADUATE

CENTER

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
The City University of New York
365 Fifth Avenue
New York, NY 10016-4309

New York, Decernber 4% 20137 ™

To whom it may concern,

This is to certify that Paula Bonet Riera has completed her stay as a Visiting Scholar at
the Foundation for Iberian Music (The City University of New York) from September 23"
2013 to December 23™ 2013.

As a researcher at the Foundation, Paula Bonet Riera has focused on the work of Span-
ish composer Miguel Angel Roig-Francoli. She has conducted the following activities:

— She attended a concert dedicated to Miguel Angel Roig-Francoli’s 60t birthday
at the University of Cincinnati College-Conservatory of Music (Cincinnati, Ohio),
on October 8t 2013.

— She spent two weeks at the University of Cincinnati College-Conservatory of Mu-
sic (Cincinnati, Ohio), from October 16%" 2013 to October 29t 2013. There, she
attended as an auditor some of Miguel Angel Roig-Francoli’s graduate-level sem-
inars on post-tonal music and history of music theory.

— She interviewed Miguel Angel Roig-Francoli. She transcribed and edited this in-
terview, originally in Catalan, translating it into Spanish and English. The final tri-
lingual version will be published on the Foundation for Iberian Music’s website.

— She attended a concert dedicated to Miguel Angel Roig-Francoli’s 60th birthday
at Carnegie Hall’s Weill Recital Hall (New York), on November 17t 2013.

— She wrote a chronicle on Carnegie Hall’s concert, which was published in local
Spanish newspapers Diario de Ibiza (November 19* 2013) and Diario de Mallorca
(November 25t 2013).

— She has made ample used of our research materials, libraries, and archives.

Please do not hesitate to call me if there are any further questions.

o Mova!

Peter Manuel
Professor of Music
The Graduate Center, The City University of New York

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: o Bernard M. Baruch College
o Borough of Manhattan Community College © Bronx Community College © Brooklyn College o The City College © The City University of New York Medical School © The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College © Eugenio Marfa de Hostos Community College o Hunter College o John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College o Herbert H. Lehman College o New York City Technical College o Queens College > Queensborough Community College o York College





Foundation for Iberian Music

THE
GRADUATE

CENTER

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center

The City University of New York

365 Fifth Avenue

New York, NY 10016-4309

TEL 212.817.1819  rFax 212.817.1569
E-MAIL iberianmusicegc.cuny.edu

New York, December 4t 2013

To whom it may concern,

This is to certify that Paula Bonet Riera has been researching at the Foundation for Ibe-

rian Music (The City University of New York) from September 23" 2013 to December
2379 2013.

As a researcher at the Foundation, Paula Bonet Riera has focused on the work of Span-
ish composer Miguel Angel Roig-Francoli.

Please do not hesitate to call me if there are any further questions.

T

Peter Manuel
Professor of Music
The Graduate Center, The City University of New York

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: © Bernard M. Baruch College
© Borough of Manhattan Community College © Bronx Community College © Brooklyn College © The City College © The City University of New York Medical School o The City University of New York Schaol
of Law at Queens College © The College of Staten Island o Medgar Evers College o Eugenio Maria de Hostos Community College o Hunter College © John Jay College of Criminal Justice © Kingsborough
Community College o Fiorello H. LaGuardia Community College © Herbert H. Lehman College o New York City Technical College © Queens College © Queensborough Community College © York College
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To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Wednesday, February 03, 2016 5:23:33 PM
S3106.00-KM16020318220.pdf



mailto:apiza@gc.cuny.edu

Date: January 28, 2016
NOTICE OF EXCESS LINE PLACEMENT

Consistent with the requirements of New York Insurance Law and Regulation 41, Antoni Piza &
Troy J Ollivierre are hereby advised that all or a portion of the required coverage have been
placed by Cohen Partners LLC with insurers not authorized to do an insurance business in New
York and which are not subject to supervision by this State. Placements with unauthorized
insurers can only be made under of the following circumstances:

a) A diligent effort was first made to place the required insurance with companies authorized in New
York to write coverages of the kind requested; or

b) NO diligent effort was required because 1) the coverage qualifies as an “Export List” risk, or ii) the
insured qualifies an an “Exempt Commercial Purchaser.”

Policies issued by such unauthorized insurers may not be subject to all of the regulations of the
Superintendent of Insurance pertaining to policy forms. In the event of insolvency of the
unauthorized insurers, losses will not be covered by any New York State security fund.

TOTAL COST FORM (NON TAX ALLOCATED PREMIUM TRANSACTION)

In consideration of your placing my insurance as described in the policy referenced below, I agree
to pay the total cost below which includes all premiums, inspection charges (1) and a service fee
that includes taxes, stamping fees, and (if indicated) a fee (1) for compensation in addition to
commissions received, and other expenses (1).

I further understand and agree that such fees, inspection charges and other expenses denoted by
(1) are fully earned from the inception date of the policy and are non-refundable regardless of
whether said policy is cancelled. Any policy changes which generate additional premium are
subject to additional tax and stamping fee charges.

Re: POLICY NO TBD INSURER: Beazley Ins Co.
Policy Premium $1250.00
Insurer Imposed Charges:

Policy Fees (1) $ 100.00
Total Taxable Charges $

Service Fee Charges:

Excess Line tax (3.60%) $ 45.00

Stamping Fee $ 225

Broker Fee (1) $

Inspection fee (1) $

Other Expenses (specify) (1) $
$1397.25

WM (/f_"uv‘ dl [LV‘/A - Total Policy Cost

Signature of Insured

(1)= Fully Earned

NYSID Form: NELP/2011





Lexington Insurance Company
Homeowners/Dwelling Program Application

Applicant Qeccupation Employer Date of Birth
Antoni Piza teacher nyc bd of ed 11/26/62
iviere make up artist 10/27/1965
Mailing Address City/State/Zip County
407 Stuyvesant Ave Brocklyn NY 11233 Kings
Insured Locafion (if different than mailing address) City/ State/Zip County
St PH4 F?.mqlgvn 11213 Kings
Inspection Contaet Phone Number e
Antoni Piza 646-842-0412 :
Producer Name Cohen Partners LLC Phone Number  212.661-0465
Prior Carrier new purchase 1 Expiration Date Expiring Premium f Effective Date (of this policy) TBD
If prior carrier, or a previous carrier, has cancelled or pon-renewed, please explain why? A ' / #
If the insured has not carried insurance within the last 12 months please explain why? n/a '
Within the Jast 5 years has the applicant had a { } Foreclosure { ] Bankruptcy ] 1 Repossession N/A
Mortgagee (Name/Mailing Addrass Including Zip Code) . - Loan#
oo . e
/8 1ol g
Mortgagee (Name/Mailing Address Inchuding Zip Code) Loan #
Additional Insured (Name/Address/City/State/Zip) Describe Interest
COVERAGES/LIMITS OF LIABILITY
Policy Form Dwelling/ (A&A HO-6) Other Structures | Personal Property Loss of Use Personal Liability Medical Payments
% § ggj 150000 2,000 29000 500,000 5,000
I x | HO- | 1055 Assessment Ordinance or Law  (10% provided) AOP Deductible| Wind/Hail Deductible Other Deductible
{ 1 DP-3 $ [ 15% | 115% | 125% 1000 % { 1 Exclude | jaop
RATING INFORMATION
Territory # | Protection Class # / Distance to Fire Hydrant: 1000 feet Fire Department
A - - :
0 7 {if PC 9/10, please use supplemental app) Distance to Fire Station: ey miles [% 1Paid | ] Volunteer
Occupancy
[ ] Primary | 1Secondary | ] Rental { i Secondary Rental [ 1 Builders Risk (requires supplemental app) | ] Vacant
Construction
i | Frame/Stueeo | 1 M y { ] Masonry Veneer { X | Superior | JEIFS | 1 Log (requires supplemental app)
Constraction Style Year Built Square Footage #of Stories | # of Families
bty
o0
[ 1Ranch | 1Cape | 1 Colonial Other: gondo. | 2015 X 1 1
Roof Type Foundation Type
{ jComp [ | Shake [ JTile [ | Slate Other: far [ A Concrete Slab | 1 Concrete Block [ {Pilings/Stilts
Protective Alarms/Devices
[ 1 Central Fire | 1 Central Burglar { [Local Fire | 1Local Burglar X_1 Smoke Detector { 1 Interior Sprinklers
Market Value Dwelling for Sale? On Nat'l Historical Register? Vacant?  (If yes, DP-3 Policy Form applies).
$ 500,000 L I¥Y [ XIN |1 1Y [ XIN Tous?{ 1|7 1Y [ XIN Stce what date?
¥ HO4/6,
How many floors in the building?_ On which floor is the unit? How many units in the building?
i . ) Was home completely gutted and remodeled ?
t rmation uired if home >25 years old [ v [ IN If yes, what Year?
Roof | ~Part. | JComp.| Wiring | T Part, | 1 Comp. ati 1 iPart. [ X | Comp. Plumbine | 1 Part. { x}Comp.
Year _ Vear X .. Year Year
P
LOSS HISTORY
Note: Loss History includes all losses within the last 3 years regardless of location and any loss greater than $1,000,000 regardless of location or date.
Date Typeof Loss Cause Amount Preventative Measures
Nlo €

Lex App 1009

lof3






NOTICE TO APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER PERSON FILES AN
APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONT, AINING ANY MATERIALLY FALSE INFORMATION OR, CONCEALS, FOR THE PURPOSE OF

MISLEADING, INFORMATION CONCERNING ANY FACT MATERIAL THERETO, COMMITS A FRAUDULENT ACT, WHICH IS A CRIME AND MAY SUBJECT SUCH
PERSON TO CRIMINAL AND CIvIL PENALTIES.

NOTICE TO ARKANSAS, NEW MEXICO AND WEST VIRGINIA APPLICANTS: ANY PERSON WHO KNOWINGLY PRESENTS A FALSE OR FRAUDULENT
CLAIM FOR PAYMENT OF 4 LOSS OR BENEFIT, OR KNOWINGLY PRESENTS FALSE INFORMATION IN AN APPLICATION FOR INSURANCE IS GUILTY OF A
CRIME AND MAY BE SUBJECT TO FINES AND CONFINEMENT IN PRISON,

NOTICE TO DISTRICT OF COLUMBIA APPLICANTS:WARNING: IT IS A CRIME TO PROVIDE FALSE OR MISLEADING INFORMATION TO AN INSURER FOR
THE PURPOSE OF DEFRAUDING THE INSURER OR ANY OTHER PERSON, PENALTIES INCLUDE IMPRISONMENT AND/OR FINES. IN ADDITION, AN INSURER
MAY DENY INSURANCE BENEFITS IF FALSE INFORMATION MATERIALLY RELATED TO A CLAIM WAS PROVIDED BY THE APPLICANT,

NOTICE TO FLORIDA APPLICANTS:ANY PERSON WHO KNOWINGLY AND WITH INTENT TO INJURE, DEFRAUD, OR DECEIVE ANY INSURER FILES A
STATEMENT OF CLAIM OR AN APPLICATION CONTAINING ANY FALSE, INCOMPLETE OR MISLEADING INFORMATION IS GUILTY OF A FELONY IN THE
THIRD DEGREE,

NOTICE TO LOUISIANA APPLICANTS: ANY PERSON WHO KNOWINGLY PRESENTS A FALSE OR FRAUDULENT CLAIM FOR PAYMENT OF A LOSS OR
BENEFIT OR KNOWINGLY PRESENTS FALSE INFORMATION IN AN APPLICATION FOR INSURANCE IS GUILTY OF A CRIME AND MAY BE SUBJECT TO FINES
AND CONFINEMENT IN PRISON,

NOTICE TO MAINE APPLICANTS:: IT IS A CRIME TO KNOWINGLY PROVIDE FALSE, INCOMPLETE OR MISLEADING INFORMATION TO AN INSURANCE
COMPANY FOR THE PURPOSE OF DEFRAUDING THE COMPANY. PENALTIES MAY INCLUDE IMPRISONMENT, FINES OR A DENIAL OF INSURANCE BENEFITS,

NOTICE TO MARYLAND APPLICANTS:: ANY PERSON WHO KNOWINGLY AND WILLFULLY PRESENTS A FALSE OR FRAUDULENT CLAIM FOR PAYMENT OF

A LOSS OR BENEFIT OR WHO KNOWINGLY AND WILLFULLY PRESENTS FALSE INFORMATION IN AN APPLICATION FOR INSURANCE IS GUILTY OF A CRIME
AND MAY BE SUBJECT TO FINES AND CONFINEMENT IN PRISON,

NOTICE TO NEW JERSEY APPLICANTS: ANY PERSON WHO INCLUDES ANY FALSE OR MISLEADING INFORMATION ON AN APPLICATION FOR AN
INSURANCE POLICY IS SUBJECT TO CRIMINAL AND CIVIL PENALTIES.

NOTICE TO NEW YORK APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER PERSON
FILES AN APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION, OR CONCEALS FOR THE
PURPOSE OF MISLEADING, INFORMATION CONCERNING ANY FACT MATERIAL THERETO, COMMITS A FRAUDULENT INSURANCE ACT « WHICH IS A CRIME,

AND SHALL ALSO BE SUBJECT TO A CIVIL PENALTY NOT TO EXCEED FIVE THOUSAND DOLLARS AND THE STATED VALUE OF THE CLAIM FOR EACH SUCH
VIOLATION,

NOTICE TO PENNSYLVANIA APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER
PERSON FILES AN APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION OR CONCEALS FOR THE
PURPOSE OF MISLEADING, INFORMATION CONCERNING ANY FACT MATERIAL THERETO COMMITS A FRAUDULENT INSURANCE ACT, WHICH IS A CRIME
AND SUBJECTS SUCH PERSON TO CRIMINAL AND CIVIL PENALTIES,

NOTICE TO TENNESSEE, VIRGINIA AND WASHINGTON APPLICANTS:: IT IS A CRIME TO KNOWINGLY PROVIDE FALSE, INCOMPLETE OR
MISLEADING INFORMATIOIN TO AN INSURANCE COMPANY FOR THE PURPOSE OF DEFRAUDING THE COMPANY. PENALTIES INCLUDE IMPRISONMENT,
FINES AND DENIAL OF INSURANCE BENEFITS,

FILES AN APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION OR, CONCEALS, FOR THE
PURPOSE OF MISLEADING, INFORMATION CONCERNING AMYFKGT MATERIAL THERETO, COMMITS A FRAUDULENT ACT, WHICH MAY BE A CRIME AND
MAY SUBJECT SUCH PERSON TO CRIMINAL AND €T ’PEN&TEE%, g

PRODUCER’S SIGNATURE: ___Naomi Cohey /'/ - DATE:

{ ‘4
’ : i < that i i i is application changes between the date
Applicant's Statement: The undersigned applicant ded’a that if the !nfom}atmn gugplred on th ; .
o? ghis application and the time when the insurance policy is issued, the apptlcant’wm immediately notxfy the insurer of such changes, and
the insurer may withdraw or modify any outstanding quotations and /or authorizations or agreement to bind this insurance.

The undersigned applicant further declares that I have read and understand the entire application including the applicable fraud warning, if
any, and that the statements set forth in this application are true and complete.
APPLICANT'S SIGNATURE: - l', lﬂ' 7 DATE: ,/
— e ?
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Foundation for Iberian Music

THE
GRADUATE

CENTER

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
The City University of New York
365 Fifth Avenue
New York, NY 10016-4309
TEL 212.817.1819  rax 212.817.1569
E-MAIL iberianmusicegc.cuny.edu

Wednesday, February 3, 2016

Dear Dr. Miriam Perandones:

This is to confirm that you have been accepted as a Visiting Scholar at the Foundation
for Iberian Music of The Graduate Center of The City University of New York.

Your research will be focused on the “Enrique Granados and the United States”and it
will be executed during the period from 9th May to 9th June 2016.

We sincerely hope you’ll find our institution and its resources becoming for your
research.

Sincerely

A

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: © Bernard M. Baruch College
© Borough of Manhattan Community College © Bronx Community College o Brooklyn College © The City College © The City University of New York Medical School © The City University of New York School
of Law at Queens College o The College of Staten Island © Medgar Evers College © Eugenio Maria de Hostos Community College © Hunter College © John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College o Herbert H. Lehman College © New York City Technical College ¢ Queens College © Queensborough Community College © York College
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NORTHWESTERN UNIVERSITY MUSIC LIBRARY
1970 Campus Drive

Evanston, lllinois 60208-2300 N
Phone: (847) 491-3434 Fax: (847) 467-7574 NORTHWESTERN
musiclibrary@northwestern.edu UNIVERSITY

http://www.library.northwestern.edu/music

Use and Rights of Reproductions: Researcher Agreement Form

Materials digitized, photocopied, or otherwise reproduced upon request, or obtained through other means are
understood to be used by the requester for research, teaching, and private study. The supply of a digital or analog copy
is not equivalent to permission to publish or reuse the material in any way beyond research, teaching, and private study.
For other uses, such as broadcast, publication or online distribution, permission must be obtained from the item's rights
holder. If the materials are still within their term of copyright, responsibility for copyright clearance is assumed by the
requester. Northwestern University Library cannot assist with obtaining copyright permissions except for materials for
which Northwestern University is the copyright holder.

The requester assumes sole responsibility for and agrees to defend and indemnify Northwestern University and its
Board of Trustees, officers, employers, and agents for all claims, demands, costs, or expenses (including attorneys’
fees) resulting from any infringement of the literary rights, copyrights, or other rights pertaining to this materials.

| have read the above statements and, with my sign agree to abide by them.

Requester’s Signature: /( M ‘L/‘:v AL Date: f//Q 3 / 2006
Requestor’s Name (Printed): AuTon, PLZ A é
Telephone Number: 212 glr 189
E-mail Address: a,Fizaé ac.cony . ed Y
Address: 365 Fofty My

MY mY oo LL

Affiliation
[J Northwestern Faculty [0 Northwestern Student ( graduate / undergraduate )

u Visiting Scholar/Researcher (Institution/Organization: )

Bkgrer CUNY_ Facll

Description of Materials: g% NLx + I?a’(?( .

oot






--Correspondence from John Cage to Jacques Dupin, Dec. 1965
Box 5, Folder 10, Sleeve 1
Physical Description: 2 pgs. Note: Joan Miro; Galerie Maeght

--Correspondence from Jacques Dupin to John Cage, Jan. 1966
Box 5, Folder 11, Sleeve 11 Note: Galerie Maeght

--Correspondence from John Cage to Jacques Dupin, Dec. 1966
Box 6, Folder 4, Sleeve 12

--Correspondence between John Cage & Jacques Dupin, Jan. 1967
Box 6, Folder 6, Sleeve 4

--Jacques Dupin to Willard A. Lockwood, Jan. 1967
Box 6, Folder 6, Sleeve 4 Note: Wesleyan University Press, Maeght Editeur

--Correspondence from Miro to John Cage, 1991 (ca.)
Box 112, Folder 6, Sleeve 16

--Correspondence from Rosa Maria Malet to John Cage, June 1992
Box 116, Folder 9, Sleeve 14 Note: Fundacié Joan Miré

--Correspondence from John Cage to Rosa Maria Malet, June 1992
Box 117, Folder 2, Sleeve 15 Note: Fundacié Joan Miré
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Foundation for Iberian Music

THE
GRADUATE
CENYER
®) @) Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center

e»f/@\ The City University of New York
runx 365 Fifth Avenue

New York, NY 10016-4309

TEL 212.817.1819  Fax 212.817.1569

E-MAIL iberianmusicegc.cuny.edu

Wednesday, January 27, 2016

Dear professor Teresa Fraile:

This is to confirm that you have been accepted as a Visiting Scholar at the Foundation
for Iberian Music of The Graduate Center of The City University of New York.

Your research will be focused on the “Musical Exchanges and Interactions between
Spanish and USA Pop Music.” and it will be executed from September 1 2016 to
December 31 2016.

We sincerely hope you'll find our institution and its resources becoming for your
research.

Sincerely

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: © Bernard M. Baruch College
o Borough of Manhattan Community College © Bronx Community College © Brooklyn College © The City College o The City University of New York Medical School © The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College o Eugenio Maria de Hostos Community College o Hunter College © John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College o Herbert H. Lehman Cailege © New York City Technical College © Queens College o Queensborough Community College o York College
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Date: January 28, 2016
NOTICE OF EXCESS LINE PLACEMENT

Consistent with the requirements of New York Insurance Law and Regulation 41, Antoni Piza &
Troy J Ollivierre are hereby advised that all or a portion of the required coverage have been
placed by Cohen Partners LLC with insurers not authorized to do an insurance business in New
York and which are not subject to supervision by this State. Placements with unauthorized
insurers can only be made under of the following circumstances:

a) A diligent effort was first made to place the required insurance with companies authorized in New
York to write coverages of the kind requested; or

b) NO diligent effort was required because i) the coverage qualifies as an “Export List” risk, or ii) the
insured qualifies an an “Exempt Commercial Purchaser.”

Policies issued by such unauthorized insurers may not be subject to all of the regulations of the
Superintendent of Insurance pertaining to policy forms. In the event of insolvency of the
unauthorized insurers, losses will not be covered by any New York State security fund.

TOTAL COST FORM (NON TAX ALLOCATED PREMIUM TRANSACTION)

In consideration of your placing my insurance as described in the policy referenced below, I agree
to pay the total cost below which includes all premiums, inspection charges (1) and a service fee
that includes taxes, stamping fees, and (if indicated) a fee (1) for compensation in addition to
commissions received, and other expenses (1).

I further understand and agree that such fees, inspection charges and other expenses denoted by
(1) are fully earned from the inception date of the policy and are non-refundable regardless of
whether said policy is cancelled. Any policy changes which generate additional premium are
subject to additional tax and stamping fee charges.

Re: POLICY NO TBD INSURER: Beazley Ins Co.
Policy Premium $1250.00
Insurer Imposed Charges:

Policy Fees (1) $ 100.00
Total Taxable Charges $

Service Fee Charges:
Excess Line tax (3.60%)
Stamping Fee

Broker Fee (1)

Inspection fee (1)

Other Expenses (specify) (1)

Total Policy Cost 1397.25
Ade Qo

Signature of Insured

45.00
2.25

& B B B L e

(1)= Fully Earned

NYSID Form: NELP/2011










Lexington Insurance Company
Homeowners/Dwelling Program Application

Applicant Occupation " Employer Date of Birth
Antoni Piza teacher nyc bd of ed 11/26/62
Tray J Olliviere make up artist : 10/27/1965
Mailing Address City/State/Zip County
407 Stuyvesant Ave Brooklyn, NY 11233 Kings
Insured Location (if difierent than mailin g address) City/ State/Zip Comnty
1670 Dean St PH4 Brookiyn 11213 Kings
Inspection Contact Phone Number >
AntoniPiza 646-842-0442
Producer Name Cohen Partners LLC Phone Number  212-661-0465
Prior Carrier payy purchase 1 Expiration Date Expiring Premium l Effective Date (of this policy) TBD
H prior carrier, or a previous carrier, has cancelled or non-renewed, please explain why? A ﬁ .
H the insured has not carried insurance within the last 12 months please explain why? n/a '
Within the last 5 years has the applicant had a { 1 Foreclosure ] 1Bankruptey [ 1 Repossession N/A
Mortgagee (Name/Mailing Address Including Zip Code) . I Loan #
a0 ) -
7 £ et e
Moertgagee (Name/Mailing Address ncludin g Zip Code) Loan #
Additional Insured (Name/Address/City/State/Zip) Describe Interest
COVERAGES/LIVITTS OF LIABILITY
Policy Form Dwelling/ (A&A HO-6) Other Structures | Personal Praperty Loss of Use Personal Liability , Medical Payments
{ } ggj 150000 2,000 29000 500,000 5,000
[ ?‘\» 1 HO-6 Loss Assessment Ovdinance or Law  (10% provided) AOP Deductible] Wind/Hail Deductible Other Deductible
L~ 1DP3 | L 15% 1  115% [  125% | 1000 % | ]Exclude[  jAQP
RATING INFORMATION
Territory # | Protection Class # ] Distance to Fire Hydrant: 1000 feet Fire Department
—y
U laircy 10, please use supplemental app) Distance to Fire Station: 5 miles [x 1Paid | ] Volunteer
Occupancy
i | Primary | ] Secondary | 1 Rental | § Secondary Rental | 1 Builders Risk (requires supplemental app) | ] Vacant
Construetion
[ | Frame/Stucco | 1M y [ 1 Masonry Veneer I X | Superior | 1EIFS | 1Log (requires supplemental app)
Construction Style Year Built Square Frnqiage # of Stories # of Families
[ ]Ranch | ]Cape | 1 Colonial Other: condo, 2015 mﬂ 1 1
Roof Type Foundation Type
[ 1Comp [ | Shake [ 1 Tile | | Slate Other; _iar S A Concrete Slab [ 1 Concrete Block | 1Pilings/Stilts
Protective Alarms/Devices
{ [ 1Central Fire [ 1 Central Burplar [ 1 Local Fire [ 1 Local Burglar | ¥X_18moke Detector I } Interior Sprinklers
Market Value Dwelling for Sale? On Nat'l Historical Register? : Yacant 7 (If yes, DP-3 Policy Form applies).
$ _500.000 LY L XIN J0 ¥ [ XN Towsr{  1][ 3y [ XN Sifice what date?
H HO/6,
How many floors in the building? On which floor is the unit? How many units in the building?

5 N . 5 ‘Was home completely gutted and remodeled ?
Update Information (required if home >25 vears old) [ 1Y [ IN TE: s vkt Vo

Roof | ~ Part, [ I Comp.| Wiring | TPart. | " 1Comp. | Heating | JPart. [ X [ Comp. Plumbing [ ] Part. | X]Comp.

__ Year _ Year Year _Year
LOSS HISTORY
Note: Loss History includes all losses within the last 3 years regardiess of location and any loss greater than $1,000,000 regurdless of location or date.
Date Tvpe of Loss Cause Amount Preventative Measures
Nle <&
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NOTICE TO APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER PERSON FILES AN
APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION OR, CONCEALS, FOR THE PURPCSE OF

MISLEADING, INFORMATION CONCERNING ANY FACT MATERIAL THERETO, COMMITS A FRAUDULENT ACT, WHICH IS A CRIME AND MAY SUBJECT SUCH
PERSON TO CRIMINAL AND CIVIL PENALTIES.

NOTICE TO FLORIDA APPLI CANTS:ANY PERSON WHO KNOWINGLY AND WITH INTENT TO INJURE, DEFRAUD, OR DECEIVE ANY INSURER FILES A

STATEMENT OF CLAIM OR AN APPLICATION CONTAINING ANY FALSE, INCOMPLETE OR MISLEADING INFORMATION IS GUILTY OF A FELONY IN THE
THIRD DEGREE,

NOTICE TO LOUISIANA APPLICANTS: ANY PERSON WHO KNOWINGLY PRESENTS A FALSE OR FRAUDULENT CLAIM FOR PAYMENT OF ALOSS OR

BENEFIT OR KNOWINGLY PRESENTS FALSE INFORMATION IN AN APPLICATION FOR INSURANCE IS GUILTY OF A CRIME AND MAY BE SUBJECT TO FINES
AND CONFINEMENT IN PRISON.

NOTICE TO MAINE APPLICANTS:: IT IS A CRIME TO KNOWINGLY PROVIDE FALSE, INCOMPLETE OR MISLEADING INFORMATION TO AN INSURANCE
COMPANY FOR THE PURPOSE OF DEFRAUDING THE COMPANY, PENALTIES MAY INCLUDE IMPRISONMENT, FINES OR A DENIAL OF INSURANCE BENEFITS,

NOTICE TO MARYLAND APPLICANTS:: ANY PERSON WHO KNOWINGLY AND WILLFULLY PRESENTS A FALSE OR FRAUDULENT CLAIM FOR PAYMENT OF
A LOSS OR BENEFIT OR WHO KNOWINGLY AND WILLFULLY PRESENTS FALSE INFORMATION IN AN APPLICATION FOR INSURANCE IS GUILTY OF A CRIME
AND MAY BE SUBIECT TO FINES AND CONFINEMENT IN PRISON,

NOTICE TO NEW JERSEY APPLICANTS: ANY PERSON WHO INCLUDES ANY FALSE OR MISLEADING INFORMATION ON AN APPLICATION FOR AN
INSURANCE POLICY IS SUBJECT TO CRIMINAL AND CIVIL PENALTIES.

NOTICE TO NEW YORK APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER PERSON
FILES AN APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION, OR CONCEALS FOR THE
PURPOSE OF MISLEADING, INFORMATION CONCERNING ANY FACT MATERIAL THERETO, COMMITS A FRAUDULENT INSURANCE ACT « WHICH IS A CRIME,

AND SHALL ALSO BE SUBJECT TO A CIVIL PENALTY NOT TO EXCEED FIVE THOUSAND DOLLARS AND THE STATED VALUE OF THE CLAIM FOR EACH SUCH
VIOLATION,

NOTICE TO OHIO APPLICANTS: ANY PERSON WHO, WITH INTENT TO DEFRAUD OR KNOWING THAT HE 1S FACILITATING A FRAUD AGAINST AN
INSURER, SUBMITS AN APPLICATION OR FILES A CLAIM CONTAINING A FALSE OR DECEPTIVE STATEMENT IS GUILTY OF INSURANCE FRAUD,

NOTICE TO OKLAHOMA APPLICANTS: WARNING: ANY PERSON WHO KNOWINGLY, AND WITH INTENT TO INJURE, DEFRAUD OR DECEIVE ANY
INSURER, MAKES ANY CLAIM FOR THE PROCEEDS OF AN INSURANCE POLICY CONTAINING ANY FALSE, INCOMPLETE OR MISLEADING INFORMATION IS
GUILTY OF A FELONY (365:15-1-10, 36 §3613.1).

NOTICE TO PENNSYLVANIA APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER
PERSON FILES AN APPLICATION EOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION OR CONCEALS FOR THE
PURPOSE OF MISLEADING, INFORMATION CONCERNING ANY FACT MATERIAL THERETO COMMITS A FRAUDULENT INSURANCE ACT, WHICH IS A CRIME
AND SUBJECTS SUCH PERSON TO CRIMINAL AND CIVIL PENALTIES.

NOTICE TO TENNESSEE, VIRGINIA AND WASHINGTON APPLICANTS:: IT IS A CRIME TO KNOWINGLY PROVIDE FALSE, INCOMPLETE OR
MISLEADING INFORMATION TO AN INSURANCE COMPANY FOR THE PURPOSE OF DEFRAUDING THE COMPANY, PENALTIES INCLUDE IMPRISONMENT ,
FINES AND DENIAL OF INSURANCE BENEFITS,

NOTICE TO VERMONT APPLICANTS: ANY PERSON WHO KNOWINGLY AND WITH INTENT TO DEFRAUD ANY INSURANCE COMPANY OR OTHER PERSON
FILES AN APPLICATION FOR INSURANCE OR STATEMENT OF CLAIM CONTAINING ANY MATERIALLY FALSE INFORMATION OR, CONCEALS, FOR THE
PURPOSE OF MISLEADING, INFORMATION CONCERNING ANY FAGT MATERIAL THERETO, COMMITS A FRAUDULENT ACT » WHICH MAY BE A CRIME AND
MAY SUBJECT SUCH PERSON TO CRIMINAL AND CIVIL’FENALTIES. .

. | i /
PRODUCER'S s1GNATURE: __Naomi Cohen |/ ;. - DATE:

i i i . ded, i i i i i icati between the date
Applicant's Statement: The undersigned applicant dec{a“rés that if the information §ugplred on this appl:catlop changes
ot? ghis application and the time when the insurance poliey is issued, the appﬁcantlmll immediately nohfy the insurer of such changes, and
the insurer may withdraw or modify any outstanding quotations and/or authorizations or agreement to bind this insurance,

The undersigned applicant further declares that I have read and understand the entire application including the applicabie fraud warning, if
any, and that the statements set forth in this application are true and complete,

APPLICANT'S SIGNATURE: /(/VLL\; 'f/ Ete g DATE: )O-/‘"“ 2 g o / é
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ADDITIONAL UNDERWRITING INFORMATION {check all applicable)

Eligible for the Wind pool? [ 1Y [ X IN Distance to Ocean/Bay/GulF: Miles Feet
Windstorm Mitigation
[ 1 Hip Roof | | Roof Straps [ 1 Protective Glass | | Metal Electronic Shutters | | Metal Manual Shutters I ] Plywood Shutters
Has anyone with finaneial interest in the property been convicted of arson, frand, or other erime related 1o a loss on the property now or within the last 5 years?
[ 1Y [ X IXN
Is there a {rampoline on premises? [ 1Y [ xIN | Daycare conducted on prenyses? I 1Y [ X IN
Is there a fuel tank on premises 7 I 1Y [ " IN | Is business conducted on premises? [ 1Y [ x IN
IFyes, | 1 Underground | 1B nt | } Above Ground| I ves, explain: "
Do you own any animals? [ 1Y [ X IN | Is the dwelling rented? Py [X} Y | x N
. s RPN
| Type: e oo AR OR Bite History: If yes, how many weeks?____:? L - Rented to students? [/ 1
Is there 8 swimming pool? | 1Y I x -IN | Isthe dwelling undergoing any renovation or reconstruction?
[ ] Fenced ] Unfenced | 1 Diving Board | 18lide | Gf ves, requires supplemental questionnaire) { 1Y [ X IN
Gated Community? [ 1Y | X 1N | Is there a woodstove on premises? { 1Yy | X IN
Patrolled? [ 1Y I IN
Carctaker? I 1Y [ IN | I'yes,isita primary heat source? [ 1Y [ N
| Resident Caretaker? [ 1Y | XIN_ | (supplemental questionnaire required for all wood burning stoves)
OPTIONAL COVERAGFS/ENDORSEMENTS
X
Personal Property Replacement Cost Yes No Directors & Officers Coverage Yes No X
: Extending Liability
Speciat Personal Property Coverage Yes< R No
# i C
Special Computer Coverage Yes No x of properties oecHpancy
Extended Replacement Cost Dwelling if rental, how long (weekly, annual cfe.):
X
[ X Ji25% | 1 150% Yes y No address Yes No
Watercraft Liability
Upgrade to Green Residential Endorsement Yes No X . i
L rpe: boar li
LexElite Eco-Homeowner Yes No ¥ ngine Type: [ Linbigmrd | 1 Qatbouid X
| _Personal Injury Yes ¥ No Length feet Yes No
¥ Increased Limits on Business Property
X
Increased Special Limits (Jewelry/Watches/Furs) Yes No If yes, [ 1%10000 | 1$25,000 Yes No Xi
Golf Cart Coverage
Increased Special Limits (all) Yes No X
Water Back Up and Sump Pamp Overflow # of carts value, year X
r
i ?{\ 1 85,000 [ Y1 510,000 [ ] $25,000 | ves X No make model serial # Yes No
|_Family Security Endorsement Yes No sy Include Liability for Golf Carts Yes No
Hdentity Fraud Yes No | HOGAU Risk Coverage A ST I Yes I~ Ao 25
- R TS
Earthquake Coverage I 1¥ [ X iN EQ Zone EQ Territory
If yes, i 1 Standard { ] Deluxe
CALIFORNIA, OREGON AND WASHINGTON w/ earthquake CALIFORNIA BRUSH
Seil Type: { ] Hard Rock | 18oft Rack | 1 Stiff Clay { 1 Soft Soil Other_ .
Is Dwelling on fall walls or posts? [ 1Y | IN Is the property located in a brush zone? [ 1Y | IN
If built > 1920 & < 1950, full seismic retrofitting? | 1Y | IN__| Brush Density: [ JLow [ | Moderate [ ] Heavwy | | Extreme
1s the Dwelling Located on a Hillside? 1Y | 1 N | Is there 150 feet of brush clearance around all structures? 1 1Y 1 IN
Slope: Degrees Distance to Brush: Feet
Is there unrepaired earthquake damape? [ 1Y I IN Automatic Exterior Sprinkler within the brush area? I 1Y [ IN
If Wood Shake roof, 1000 Feet of brush clearance? [ 1Y [ IN
Is there extensive up-reinforced masonry cladding? | 1Y ¢ IN Fire Retardant Treatment? [ 1Y | IN
ADDITIONAL COMMENTS
Lex App 1009 20f3










sl , Piza, Antoni
ustomer
- Cohen Pﬂl’tﬂ@l’ s LLC : 10740
Insurance, Risk Management, Financial Solutions Date 01/28/2016
J , Tnsuving Your I'utur: Customer
‘ Service Reynelle Francis
Page 1 of 1
Payment Information
Invoice Summary 1,397.25
L Payment Amount
Antoni Piza Payment for: Invoice#130553
Troy Ollivierre TBD
407 Stuyvesant Avenue
Brooklyn, NY 11233
Customer: Piza, Antoni
Invoice Effective Transaction Description Amount
Policy #TBD 01/28/2016-0128/2017
Beazley (Lloyds) USA Services
130553 01/28/2016 New business Condo renter to others - New business 1,250.00
Surplus Lines Tax - New business 45.00
Stamping Fee - New business 225
Policy Fee - New business 100.00
Property Location - 1670 Dean St PH4, Brooklyn, NY 11213 Total
1,397.25
Cohen Partners, LLC (212)661-0465 __ Date
104 West 40th Street Suite 1001
New York, NY 10018 B1/28/2018
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Foundation for Iberian Music

GRADUATE
CENTER

®) @) Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
0,”[\9/ The City University of New York
" vonx 365 Fifth Avenue
New York, NY 10016-4309
TEL 212.817.1819  rax 212.817.1569
E-MAIL iberianmusicegc.cuny.edu

Wednesday, January 27, 2016

Dear Dr. Francisco Javier Mora Contreras (aka Kiko Mora):

This is to confirm that you have been accepted as a Visiting Scholar at the Foundation
for Iberian Music of The Graduate Center of The City University of New York.

Your research will be focused on the “Spanish Music in the Early American
Phonograph Industry (1894-1923)”and it will be executed during the period between
February 1 2017 to May 31 2017.

We sincerely hope you'll find our institution and its resources becoming for your
research.

Sincerely

N

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: o Bernard M. Baruch College
© Borough of Manhattan Community College © Bronx Community College o Brooklyn College © The City College o The City University of New York Medical School o The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College o Eugenio Maria de Hostos Community College o Hunter College © John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College > Herbert H. Lehman College © New York City Technical College © Queens College © Queensborough Community College © York College
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Re n ta I A p p I i Ca ti 0 n SEPARATE APPLICATION REQUIRED FROM EACH APPLICANT AGE 18 OR OLDER

Date and Time Credit
Received by landlord Check Fee $ Received

This section to be completed by landlord
Address of Property to Be Rented:

Rental Term: [_] month to month [_| lease from to
Amounts Due Prior to Occupancy: First month’s rent $
Security deposit $
Credit check fee $
Other (specify): $
TOTAL: $
Applicant
Full Name—include all names you use(d):
Home Phone: Work Phone: Cell Phone:
Email: FAX:
(by providing this fax number | agree to receive facsimile advertisernents from the landlord or management company.)
Social Security Number: Driver’s License Number/State:
Other Identifying Information:
Vehicle Make: Model: Color: Year:

License Plate Number/State:

Additional Occupants: List everyone, including minor children, who will live with you.
Full Name Relationship to Applicant

Rental History: First-time renters: attach a description of your housing situation for the past five years.

Current Address: Dates Lived at Address:

Reason for Leaving: Landlord/Manager:

Landlord/Manager’s Phone: Rent: $ Security Deposit: $
Previous Address: Dates Lived at Address:

Reason for Leaving: Landlord/Manager:

Landlord/Manager's Phone: Rent: $ Security Deposit: $
Previous Address: Dates Lived at Address:

Reason for Leaving: Landlord/Manager:

Landlord/Manager’s Phone: Rent: § Security Deposit: $

Employment History: Self-employed applicants: attach tax returns for the past two years.
Name and Address of Current Employer:

Phone: Name of Supervisor: Supervisor's Phone:
Dates Employed at This Job: Position or Title:

Name and Address of Previous Employer:

Phone: Name of Supervisor: Supervisor’s Phone:
Dates Employed at This Job: Position or Title:

Attach pay stubs for the past two years, from this employer or prior employers.

©nolo CEE www.nelo.com PK213 Rental Application 3-15





Income: 1. Your gross monthly employment income (before deductions): $

2. Average monthly amounts of other income (specify sources): $
TOTAL: $
Bank/Financial Accounts Account Number Bank/Institution Branch

Savings Account
Checking Account

Money Market or Similar Account

Credit Card Accounts

Major Credit Card: [ ]VISA [ ]|MC [ ]Discover Card [ JAmEx [ ] Other: Balance: $

Issuer: Account No.: Average Monthly Payment: §

Major Credit Card: [ ]VISA [ ]MC [ ]Discover Card [ JAmEx [ ] Other: Balance: $

issuer: Account No.: Average Monthly Payment: $

Loans

Type of Loan Name of Creditor Account Number Amount Owed Monthly
Payment

(mortgage, car, student loan, etc.)

Other Major Obligations
Type Payee Amount Owed Monthly Payment

Miscellaneous
Describe the number and type of pets you want to have in the rental property:

Describe water-filled furniture you want to have in the rental property:

Do you smoke? [ ]yes [ ]no Have you ever: Filed for bankruptcy? [ Jyes [ Jno How many times
Beensued? []yes [ ]no How many times Sued someone else? [ Jyes [ ]no How many times
Been evicted? [ Jyes [ ]no How many times Been convicted of a crime? [ ] yes [ ] no How many times

Explain any “yes” listed above:

References and Emergency Contact

Perscnal Reference: Relationship: Phone:
Address:
Personal Reference: Relationship: Phone:
Address:
Contact in Emergency: Relationship: Phone:
Address:

Source: Where did you learn of this vacancy?

| certify that all the information given above is true and correct and understand that my lease or rental agreement may be terminated if |
have made any material false or incomplete statements in this application. | authorize verification of the information previded in this appli-
cation from my credit sources, current and previous landlords and employers, and personal references. | give permission for the landlord
or its agent to obtain a consumer report about me for the purpose of this application, to ensure that | continue to meet the terms of the
tenancy, for the collection and recovery of any financial obligations relating to my tenancy, or for any other permissible purpose.

Applicant Date

Notes (Landlord/Manager):
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Give Form to the
requester. Do not
send to the IRS.

Form w-g

(Rev. December 2014)
Department of the Treasury
Internal Revenue Service

1 Name (as shown on your income tax return). Name is required on this line; do not leave this line blank.

“tRpI OLLIVIEERRE  Twg,

2 Business name/disregarded entity name, if different from above

Request for Taxpayer
Identification Number and Certification

4 Exemptions (codes apply only to
certain entities, not individuals; see
instructions on page 3):

Exempt payee code (if any)

3 Check appropriate box for federal tax glassification; check only one of the following seven boxes:
[] individual/scle proprietor or Corporation || S Corporation [_| Partnership
single-member LLC
D Limited liability company. Enter the tax classification (C=C corporation, S=S corporation, P=partnership) »
Note. For a single-member LLG that is disregarded, do not check LLC; check the appropriate box in the line above for
the tax classification of the single-member owner.
D Other (see instructions) &
5 Address (number, street, and apt. or suite no.)

Ho 3} STUYVESANT

6 City, state, and ZIP code

DROODK LN N N N/

7 List account number(s) here (optional)

Taxpayer ldentification Number (TIN)

Enter your TIN in the appropriate box. The TIN provided must match the name given on line 1 to avoid
backup withholding. For individuals, this is generally your social security number (SSN). However, for a
resident alien, sole proprietor, or disregarded entity, see the Part | instructions on page 3. For other - -
entities, it is your employer identification number (EIN). If you do not have a number, see How to get a
TIN on page 3. ' or

|:|, Trust/estate

Exemption from FATCA reporting
code (if any)

(Applies to accounts maintained outside the U.S.)

Print or type
See Specific Instructions on page 2.

Requester's name and address (optional)

Ave
1L2 33

| Social security number

Note. If the account is in more than one name, see the instructions for line 1 and the chart on page 4 for | Employer identification number |

guidelines on whose number to enter.
26| -12]1|52/0|5|8

Part Certification
Under penalties of perjury, | certify that:
1. The number shown on this form is my correct taxpayer identification number (or | am waiting for a number to be issued to me); and

2. | am not subject to backup withholding because: (a) | am exempt from backup withholding, or (b) | have not been notified by the Internal Revenue
Service (IRS) that | am subject to backup withholding as a result of a failure to report all interest or dividends, or (c) the IRS has notified me that | am
no longer subject to backup withholding; and

3. lam a U.S. citizen or other U.S. person (defined below); and

4. The FATCA code(s) entered on this form (if any) indicating that | am exempt from FATCA reporting is correct.

Certification instructions. You must cross out item 2 above if you have been notified by the IRS that you are currently subject to backup withholding
because you have failed to report all interest and dividends on your tax return. For real estate transactions, item 2 does not apply. For mortgage

interest paid, acquisition or abandonment of secured property, cancellation of debt, contributions to an individual retirement arrangement (IRA), and
generally, payments other than interest and dividends, you are not required to sign the certification, but you must provide your correct TIN. See the

instructions on page 3. ya)
wr QCT 31 J2p|&

* Form 1098 (home mortgage interest), 1098-E (student loan interest), 1098-T
{tuition)

* Form 1099-C (canceled debt)
* Form 1099-A (acquisition or abandonment of secured property)

Sign Signature of

Here U.S. person > '-: ~M ﬁ%fb

General Instructions

Section references are to the Internal Revenue Code unless otherwise noted.

Future developments. Information about developments affecting Form W-9 (such
as legislation enacted after we release it) is at www.irs.gov/fwg.

Use Form W-9 only if you are a U.S. person (including a resident alien), to

Purpose of Form

An individual or entity (Form W-9 requester) who is required to file an information
return with the IRS must obtain your correct taxpayer identification number (TIN)
which may be your social security number (SSN), individual taxpayer identification
number (ITIN), adoption taxpayer identification number (ATIN), or employer
identification number (EIN), to report on an information return the amount paid to
you, or other amount reportable on an information return. Examples of information
returns include, but are not limited to, the following:

* Form 1099-INT (interest earned or paid)

* Form 1088-DIV (dividends, including those from stocks or mutual funds)

* Form 1098-MISC (various types of income, prizes, awards, or gross proceeds)

e Form 1098-B (stock or mutual fund sales and certain other transactions by
brokers)

* Form 1098-S (proceeds from real estate transactions)
* Form 1099-K (merchant card and third party network transactions)

provide your correct TIN.

If you do not return Form W-9 to the requester with a TIN, you might be subject
to backup withholding. See What is backup withholding? on page 2.

By signing the filled-out form, you:

1. Certify that the TIN you are giving is correct (or you are waiting for a number
to be issued),

2. Certify that you are not subject to backup withholding, or

3. Claim exemption from backup withholding if you are a U.S. exempt payee. If
applicable, you are also certifying that as a U.S. person, your allocable share of
any partnership income from a U.S. trade or business is not subject to the
withholding tax on foreign partners' share of effectively connected income, and

4. Certify that FATCA code(s) entered on this form (if any) indicating that you are

exempt from the FATCA reporting, is correct. See What is FATCA reporting? on
page 2 for further information.

Cat. No. 10231X

Form W=-9 (Rev. 12-2014)
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AGREEMENT

Whereas Mr. Troi Ollivierre, a US citizen currently residing at 4 E 27'" St, #20476, NY NY 10001
(“Licensor”) and International Beauty Products, Inc., a US corporation with offices at 26 Chapin Road in
Pine Brook, NJ 07058 (“Licensee”) are interested in exploring a business relationship, this licensing
agreement (the “Agreement”) comprehensively sets out the terms of this business relationship.

Licensor is the owner of, and has the right to license his name, Troi Ollivierre, which together with any
contractions and derivatives thereof including but not limited to Troi, T. Ollivierre, T.O., Troi O. and
Ollivierre (individually and collectively) is referred to hereinafter as the “Trademark.” Licensee desires to
obtain an exclusive license to manufacture and sell products using the Trademark.

In consideration of the mutual covenants and agreements contained herein, the parties agree as

follows:

1. Grant of License

d.

2. Term

Subject to the terms and conditions contained herein, Licensor hereby grants to
Licensee a personal and exclusive license to use the Trademark in connection with the
manufacture, advertisement and promotion, distribution and sale of Licensed Products
(hereby defined as any beauty product and encompassing any cosmetics, cosmetic
accessories, hair accessories, hair product, and fashion accessories) through any
distribution channels, in the United States and internationally.

Except for the specific rights that are granted to Licensee under this Agreement, all
rights in and to the Trademark are retained by Licensor. Except as stipulated in Section 3
below, Licensee shall not have the right to sublicense any of the rights granted to it
under this Agreement.

This Agreement shall remain in effect for a period of three (3) years from the signature
date, and can be renewed tacitly for 3-year periods by mutual agreement.

Some of the clauses in this Agreement, including the Licensor’s Royalties entitlement
under certain conditions, as outlined in Section 15 herein, can survive the Term of this
agreement.

3. Method of Sale

d.

Licensee agrees to use its reasonable commercial efforts to promote the Trademark
when it identifies suitable opportunities to do so, and to price Licensed Products
competitively. This includes traditional and non-traditional retail channels as well as e-
commerce channels, television shopping networks, subscription services and any other
methods deemed profitable and reputable.
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Licensee also agrees that the Licensed Products shall be sold, shipped and distributed at
a competitive price that does not significantly exceed the price customarily charged the
trade by Licensee. Unless stipulated by a specific customer, such as a television
shopping network, all Licensed Products shall be sold outright, not on a consignment
basis.

4, Agreements with Manufacturers and Distributors

a.

Licensee shall have the right to subcontract third parties of its choosing to manufacture
the Licensed Products or components thereof for the exclusive sale, use and distribution
by Licensee, or to engage third parties to serve as distributors of Licensed Products that
have been made by or for Licensee and sold to such third party distributors.

Licensor acknowledges that the manufacturers and distributors with whom Licensee
engages in business constitute part of Licensee’s commercial and/or competitive
secrets, and their names and locations may be reasonably withheld from the Licensor, at
the Licensee’s sole discretion.

5. Licensor’'s responsibilities

Licensor agrees to actively support Licensee’s marketing efforts by leveraging personal and
professional contacts, and being proactive about sourcing new contacts.

Licensor’s responsibilities will revolve around:

a. Arranging introductions to existing and new contacts, including J. Crew and other
prospective customers identified by Licensor or Licensee;

b. Creating/posting visuals (e.g. photos and videos, ,including video tutorials from time to
time) featuring Licensee products on social media including Instagram and Facebook;

c. Asking Licensor's celebrity and non-celebrity contacts and friends, including models,
photographers and makeup artists, to repost/share posts and/or use Licensee products -
primarily the Trademark, but also Licensee’s own trademarks - from time to time;

d. Accompanying Licensee to client meetings from time to time, upon request and
schedule permitting;

e. Participating in the product development process (e.g. reviewing design, colors,
packaging, etc.) from time to time.

f. Licensor reserves the right to pursue other business opportunities outside the
framework of this agreement, so long as they do not contravene any part of this
agreement, or involve the use of the Trademark in any way whatsoever.

6. Royalties
a. Licensee agrees to pay to Licensor a royalty on Net Sales of Licensed Products through

the Term of this Agreement. “Net Sales” as used herein shall mean Gross Sales minus
Deductions. “Gross Sales” refers to the invoice amount submitted by Licensee to its
customers for the sale of Licensed Products. “Deductions” refers to the differential
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between the invoice amount and the actual payment received by Licensee, which could
include markdowns, returns, advertising allowances, defect allowances, and other
reasonable fees and payments charged by customers to Licensee with respect to sales
of Licensed Products. There shall be no deductions from royalties for uncollectible
amounts or taxes which may be incurred or paid by Licensee in connection with
performance of this Agreement.

The Royalty shall be defined as four percent (4.00%) of the Net Sales amount for any
Licensed Product except for cosmetic brushes, which will generate a Royalty entitlement
of two percent (2.00%) of the Net Sales of cosmetic brushes, whether sold as individual
items or in sets.

The Royalty will be payable in cash to Licensor on a quarterly basis, via a transfer of
funds to the account designated by Licensor in writing at any time after this Agreement
goes into effect. Payments shall be made no later than thirty (30) days after the end of
the applicable quarter. For the avoidance of doubt, quarters shall be deemed to end on
March 31, June 30, September 30 and December 31 of each calendar year.

In the case of late payments by Licensee to Licensor, interest on the overdue amount
shall accrue at the per annum rate of one percent (1%) over the prevailing prime
interest rate as fixed and published regularly by leading US financial institutions.
Throughout the term of this Agreement, Licensee shall provide to Licensor a quarterly
report (“Report”) outlining all sales of Licensed Products that entitle Licensee to receive
a royalty payment. Reports shall be produced and delivered by Licensor to Licensee
within thirty (30) days of the end of each quarter. The Report shall contain a breakdown
of all Licensed Products sold during the preceding quarter, listed by customer and
clearly displaying Gross Sales and Net Sales. The Report may include other information
to be determined later, as reasonably requested by Licensor.

For a period of twelve (12) months following the term of this Agreement, Licensee shall
maintain a full and accurate record of documents and other material relating to sales of
Licensed Products, including purchase orders and invoices. The Licensor and its agents
or representatives shall have the right to request a review of specific documents relating
to the sale of Licensed Products, which Licensee shall not unreasonably withhold. If any
such examination reveals that Licensee failed properly to account for and paid any
royalties to Licensor, Licensee hereby warrants that the matter will be resolved
promptly and in good faith.

7. Product Quality

a.

Licensee warrants that the Licensed Products and packaging thereof will be of a similar
quality as comparable items in the marketplace, and consistent with the quality of
similar goods sold through comparable distribution channels, it being understood that
Licensor’s customer base includes prestige retailers as well as mass retailers.

Licensee warrants that the Licensed Products and packaging thereof shall meet or
exceed all relevant industry and government standards established with respect to
safety and fitness for use, including, but not limited to, regulatory requirements and
best industry practices.
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As a courtesy, Licensee agrees to provide Licensor with a sample of any Licensed
Product for Licensor’s review. If Licensor finds a serious and important flaw with the
sample submitted by Licensee, it agrees to notify Licensee in writing as soon as
practicable and no later than five (5) business days following the submission of the
sample(s) to Licensor.

Licensee represents and warrants that the Licensed Products will be of high quality in
design, material and workmanship and will be suitable for their intended purpose; that
no injurious, forbidden and deleterious substances will be used in or on the Licensed
Products; that Licensed Products will not cause harm when used in the foreseeable or
prescribed manner; and that Licensee will, at its own expense, use its best commercial
efforts to comply with all relevant laws, regulations and industry safety standards,
including those related to the production facilities used to produce Licensed Products.
Each party shall promptly notify the other if and when it either has a reason to believe
that any Licensed Product poses or may pose a health or safety risk, or is not or may not
comply with any laws or regulations in effect. Either Licensor or Licensee shall have the
right to withdraw or recall the affected Licensed Products.

In the event a product recall is necessary, both parties agree to work closely to resolve
any problems in such a way as to minimize the reputational impact of such a recall on
their respective reputations. If a recall is attributable to Product Quality issues, any costs
associated with the recall shall be the sole responsibility of the Licensee. However if a
recall is deemed necessary because of other reasons, for example if egregious publicity
surrounding the Licensor and Trademark forced one or more Licensee customers to
withdraw the line from commerce, and if such a decision were not due to Product
Quality issues, then Licensor will be held fully responsible.

8. Trademark Considerations

d.

Licensee acknowledges the validity of the Trademark and agrees to use the Trademark
in a responsible manner, and will not do or permit to be done any action or thing that
will in any way impair Licensor’s rights in and to the Trademark, or the goodwill
associated therewith. Furthermore, through its planned sales of Licensed Products,
Licensee shall endeavor in good faith to maintain and, if possible, enhance the
reputation of the Trademark in commerce.

Similarly, Licensor agrees to maintain his name and reputation in good standing, and to
positively influence the sale of Licensed Products through personal and professional
contacts as well as social media. Specifically, Licensor agrees to produce content in the
form of video programming (including but not limited to tutorials) and photographs that
will be offered for free to Licensee. Licensor also agrees to publish proprietary content
online under his name and under his social media accounts, and to leverage his personal
and professional network to benefit the notoriety and exposure of Licensed Products.
Any such content published by either party during the term of this agreement will
remain the sole property of the Licensee.





c. Licensor will at all times actively avoid any negative or controversial reports about the
Trademark surfacing in public for reasons related to his behavior, actions,
endorsements, conflicts of interest, etc.

d. Licensor acknowledges that any negative press or advertising could adversely affect the
sale of Licensed Products and, by extension, could impact Licensee’s ongoing business
performance in a material way, and possibly cause irreparable damage to its current and
future performance.

9. Consumer Complaints
a. All consumer complaints shall be handled by, and directed to, Licensee.
b. Atits sole discretion, Licensee may advise Licensor of particular customer complaints
and of the way it proposes to resolve them.

10. Advertising Materials

a. Licensee shall be solely responsible for designing and producing all advertising and
promotional materials featuring the Trademark. Licensee shall submit a draft of all such
materials to Licensor for Licensor’s review, and shall solicit feedback from Licensor
before printing, producing or disseminating such advertising materials.

b. Licensee warrants that advertising materials relating to the Trademark or Licensed
Products shall be of a similar quality as those created for Licensor’s other products. /< @
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11. Sale of Licensed Products

a. Licensee agrees that during the term of the Agreement, it shall diligently seek to
distribute, ship and sell all Licensed Products and that once it has achieved some
distribution for Licensed Products, it shall use its best efforts to manufacture the
Licensed Products in sufficient quantities to meet the reasonably anticipated demand.

b. Any Licensed Products being produced or inventoried by Licensee on the date the
Agreement is terminated shall be considered to belong exclusively to the Licensee, who
shall be free to sell them at his discretion, without restrictions, without giving rise to a
Royalty payment to Licensor.

12. Indemnification
a. Licensee agrees to indemnify and hold Licensor harmless from any verifiable claims,

liabilities, judgments, penalties, losses, costs, damages and expenses resulting
therefrom, including reasonable attorney’s fees, arising out of (i) the manufacture,
distribution, promotion, advertisement, sake and use of any Licensed Product, including
without limitation, any claim made by any third party based thereon; (ii) Licensee’s use
of any trademarks, trade dress or intellectual property other than the Trademark; and
(iii) Licensee’s failure to abide by the terms of this Agreement.





b. Claims based solely upon the use of the Trademark by Licensee in a manner which had
been previously approved by Licensor in strict accordance with the terms of this
Agreement are expressly excluded from Licensee’s indemnity of Licensor.

c. Licensor agrees to indemnify and hold Licensee harmless from any and all claims,
liabilities, judgments, penalties, losses, costs damages and expenses resulting
therefrom, including reasonable attorneys’ fees, made by third parties asserting rights in
the Trademark as used on Licensed Products, when use of the Trademark by Licensee
has been in strict accordance with the terms of this Agreement.

13. Claims Procedures
a. With respect to the foregoing indemnification provisions: (i) each party agrees to

promptly to notify and keep the other party fully advised with respect to such claims
and the progress of any suit in which the other party is not participating; (ii) each party
shall have the right to assume, at its sole expense, the defense of a claim or suit made or
filed against the other party, and shall have the right to participate, at its sole expense,
in any law suit instituted against it and to approve any attorneys selected by the other
party to defend it, which approval shall not be reasonably withheld or delayed; and (iv)
a party assuming the defense of a claim or suit against the other party shall not settle
such claim or suit without the prior written consent of the other party, which shall not
be unreasonably withheld.

14. Insurance )( JO

a. Licensee agrees to obtain at its own cost, from a reputable insurance company,
sufficient insurance coverage for Licensed Products to cover any and all covered losses
and product liability claims, with a limit of one million dollars (51,000,000) per
occurrence and two million dollars ($2,000,000) in the aggregate.

15. Termination

a. Licensor and Licensee can terminate this agreement at any time in good faith and by
mutual consent, in writing.

b. Licensor shall have the right at any paint during the Term to terminate this Agreement
with immediate effect on written notice to Licensee if:

i. Two (2) or more times during a twelve {12) month period, Licensee fails to make
timely payment of royalties pursuant to Section 5.

ii. Licensee becomes insolvent, or a petition in bankruptcy or for reorganization is
filed by or against it, or any insolvency proceedings are instituted by or against
it.

c. If Licensee breaches at any point during the Term any of its obligations under this
Agreement and fails to cure such breach within sixty (60) days after receiving written
notice thereof, this Agreement shall terminate at the end of the sixty (60) day notice
period.





If Licensee has not generated any revenues from the sale of any Licensed Products by
March 31, 2018, Licensor and Licensee shall both have the right to terminate this
Agreement unilaterally by giving two weeks’ notice of termination to the other party.
Licensee shall have the right to terminate this Agreement at any point during the Term if
Licensor’s behavior or public image is deemed to negatively affect Licensee’s business or
business prospects.

Termination of this Agreement shall be without prejudice to any rights or claims that
Licensee or Licensor may otherwise have against the other party.

Upon termination of this Agreement for any reason whatsoever, notwithstanding
anything to the contrary herein, all earned Royalties on Net Sales of the Licensed
Products realized prior to the termination date, shall be due and payable to the Licensor
within 60 days of the terminations; however, notwithstanding anything to the contrary
herein, any product that has not yet been invoiced to customers, whether finished
product inventory or work-in-process inventory (“Unsold Inventory”), at the termination
date, shall remain the sole property of the Licensee, who shall have the unmitigated
right to sell the Unsold Inventory at his entire discretion, without giving rise to any
Royalty obligation to Licensor whatsoever, provided the Licensor has been offered a
right of first refusal to buy the Unsold Inventory at the same wholesale or retail cost (at
Licensee’s discretion) as it would be offered to other prospective customers.

16. Confidentiality

d.

Each party shall regard as confidential and proprietary all of the information
communicated to it by the other party in connection with this Agreement (which
information shall at all times remain the property of the disclosing party).
The receiving party shall not, without the disclosing party’s prior written consent or
unless required to by law or judicial process, at any time:
i. Use such information for any purpose other than in connection with the
performance of its obligations under this Agreement; or

ii. Disclose any portion of such information to third parties, excluding agents or

subcontractors directly performing services in connection with this Agreement.
Both parties agree that any breach of this Section by a party or its employees, agents,
partners, etc. may cause irreparable harm for which the other party shall be entitled to
specific performance ad injunctive or other equitable relief as a remedy for such breach.
Notwithstanding the foregoing, the parties’ obligations pursuant to the above paragraph
shall not apply to:
i. information that, at the time of disclosure, is publicly available, or becomes
part of the public domain other than as a consequence of any breach hereof;

ii. Information that was known or otherwise available to a party prior to its
disclosure;

iii. Information disclosed by a third party, provided such third party’s disclosure
neither violates any obligation of the third party to the disclosing party, noris a
consequence of any breach hereof; or

iv. Information that the disclosing party authorizes in writing for release.





17. General Provisions

d.

Neither party will be liable to the other for any loss or injury incurred or damages
sustained by the other party due to a failure on the part of a party to perform under this
Agreement, if such failure to perfarm is a result of war, terrorism, riot, labor strike or
lockout, shortages, fire, flood, wind, storm, earthquake, act of God, governmental
control or regulation or other similar condition beyond the party’s control {individually
and collectively, “Force Majeure”).

Except as otherwise stipulated, any notice required or permitted by this Agreement shall
be in writing and shall be sent by (i) means that provide documentary evidence of
receipt, including facsimile, recognized commercial overnight courier, or United States
Postal Service registered or certified mail, addressed to the other party at the address
shown on the cover page of this Agreement, or so any other address as may be provided
in writing by either party hereunder.

18. Governing Law and Jurisdiction

a.

This Agreement shall be construed and enforced in accordance with the laws of the
State of New Jersey.

19. Assignment

d.

This Agreement may not be assigned by either party without the prior written consent
of the other party, except that Licensee may assign this Agreement to any entity with or
into which it merges or reorganizes; to any purchaser of the business relating to the
Trademark; or to any current or future Licensee parent, subsidiary or affiliate.

For purposes of this Agreement, the term “assign” shall be deemed to signify all
transfers of control, whether accompanied by means of a transfer of stock, voting trust,
or otherwise to any person or entity not in control immediately prior to such transfer, or
transfers effected by corporate merger, consolidation, reorganization, or other means.
This Agreement shall be binding and inure to the benefit of the parties hereto and their
successors and permitted assigns.

20. Severability

d.

Whenever possible, each provision of this Agreement shall be interpreted in such
manner as to be effective and valid under applicable law, but if any provision of this
Agreement shall be prohibited by or invalid under applicable law, such provision shall be
ineffective to the extent of such prohibition or invalidity without invalidating the
remainder of such provision or the remaining provisions of this Agreement.
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21. Merger/Amendment
a. This Agreement and any documents incorporated by reference herein constitute the

entire agreement and understanding of the parties regarding the subject matter hereof,
and supersedes and merges all prior discussions and agreements, if any, between them

relating thereto.

b. No waiver, modification, or amendment to this Agreement shall be deemed valid unless

effected in writing, signed by the parties hereto.
c. No usage of trade or course of dealing between or among any persons having any

interest in this Agreement will be deemed effective to modify, amend, or discharge any

part of this Agreement or obligations of any party hereunder.

22. Waiver

a. The failure or delay of either party to insist upon the other party’s strict performance of

the provisions in this Agreement or to exercise in any respect any right, power or
remedy provided for under this Agreement shall not operate as a waiver or
relinquishment thereof, nor shall any single or partial exercise of any right, power or
remedy preclude other or further exercise thereof, or the exercise of any other right,
power or remedy; provided, however, that the obligations and duties of either party
with respect to the performance of any term or condition in this Agreement shall
continue in full force and effect.

23. Counterparts
a. This Agreement may be executed in counterparts, each of which shall be deemed an
original, but all of which together constitute the entire agreement.

24. Survival
a. Provisions of all or part of Sections 4, 7, 9, 11, 13, 16 and 22 herein, shall survive any
termination or expiration of this Agreement.

The parties have agreed to the terms of this Agreement contained above, and hereby represent that
they are duly authorized to enter into this Agreement as Licensor and Licensee.

On Behalf of LICENSOR: On Behalf of LICENSEE:
NAME: Troi Ollivierre NAME: Henry Cho
TITLE: Principal TITLE: CEO

DATE: DATE:
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nationalgrid
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8= ANTONI PIZA
=== PO BOX 20476
= NEW YORK, NY 10001-0008
E DirectPa
= See Mesgage
02620-42473 49.05 H,

|__Accoun| Number__j Make checks payable to National Grid.

Tear her
¥ fearhere 3 Please mail this part of blll with your payment.

Write your account number on check.

nationalgrid

Service To Account Number  |Next Meter Reading Bill Date
ANTONI PIZA 02620-42473 Nov 03 '16 Oct 05 '16
407 STUYVESANT AVE 1 R :
BROOKLYN,NY ate 1B For Customer Assistance
s Res. Heating  |Please call (718) 643-4050
CURRENT BILL ITEMIZED SUMMARY OF CHARGES
In 29 days you used 27 therms: Total Current Charges $49.05
_ Amount Due Last Bill 46 .80
Oct 05 2016 reading ACTUAL 5692 | Your Total Payments Since
Sep 06 2016 reading ACTUAL 5666 Last Bill. Thank You! -46 .80
CCF Used for METER# 004827921 26 .
DirectPay Amount $49.05
Thermal Factor x1.0332 )
Total therms used 27| If payment received after 10/28/2016
. . a late payment charge of §.74
Your Cost is determined as follows: (1.5% of outstanding charges) may be added.
Minimum Charge $21.78
LIFlrsl 2.9 therms or less)
ext 24.1 @ $5.5901 14.22 | YOUR GAS USAGE COMPARISON
Delivery Rate Adjustment:
g@ 5.05 :?33 /thfermCh 1.44 120
stem Benefits Charge: i
@ 501300 /therm ) .35 <% SHgha
MTA Surcharge .07 &0
GAS DELIVERY CHARGE $37.86 40 - 27
GAS SUPPLY CHARGE l I I !
ﬁ_r%:jg&?ohf’lherm i 8.(2)? = T tkon)
urc arge N S 31]( II‘I;IIDaI’ ,
4.5000 % Sales Tax .37 \L;Es!gg; Ss;rgegt g\'.."_etramee'éage
{Actual)  {Actual) {High/Low Range)
Supply Subtotal $8.66 ingikis peil ver y
4-5%80y0/0 Sales Tax on Gas Delivery 1.70 During this period the average temperature
Bill. Charge (incl. tax & surchg) .83
TOTAL CURRENT CHARGES $49.05
IMPORTANT MESSAGES
On 10/19/2016, P(our bank will transfer the amount shown above -- $49.05-- to
National Grid. If you have a question, call 718-643-4050 at least 3
business days before this date. If you do, no transfer will be made until
we resolve the matter. Thank you for participating in DirectPay.
The Billing Charge, now shown separately, is not charged when you buy
gas supply from an ESCO that includes its charges on our bills; one
of several savings oEpnrtunitles. It has been seﬁarated from the
Minimum Charge, which has been reduced, so there is no effect on your
overall cost.
Page 1of 2

See back for definitions of terms

www.nationalgridus.com x Al / :
g used in this bill and more information.
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Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 05

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Men’s Fall 2016 Presentation
Shoot Dates: Sept 11 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# JCS1701-MENS
1/0: 6002248-540290
GL:





J-Ciews

MENS FALL 2016 PRESENTATION

EVENT DATE Sunday September 11, 2016 JOB NUMBER JCS1701 - MENS
COST CENTER 6002248-540290

LOCATION Spring Studios
*Back of House entrance for all crew and talent is 6 St Johns Lane
*Please do NOT enter thru the main address on Varick Street
“Mens set up 7th floor, Studio 6

SCHEDULE - MENS

7:00am Sets and Visual teams arrive

8:30am Production, Wardrobe arrive

9:00am Photo Teams, Catering, PR Team arrive

9:30am Hair, Makeup, Tailor, Stylist assistants, Wardrobe assistants arrive
9:45am Casting team arrive

10:00am Jenna, Frank, Art director, Lead retoucher arrive

10:30am 8 Talent arrive

11:00am 7 Talent arrive

11:30am 7 Talent arrive

12:00pm 6 Talent arrive

11:00am-2:00pm Models in hair, make up, wardrobe and photographed

11:30am Photos Begin (6 minutes per look)

2:00pm Photos for look book complete

2:00pm Talent to front out house for placement, final hairfmakeup touches
2:15pm Doors open to photographers for 15 minutes of photos

2:30pm Doors open for Event

Begin breakdown of photo sets

3:00pm Art Director, Style director, photographer, digi tech depart venue back to J Crew
3:45pm Stylists + wardrobe in place backstage to help guys change after the show
4:00pm Presentation ends

5:30pm ) Messenger picks up wardrobe and production supplies to return to J Crew

All back of house is wrapped
3:15-11:00pm Photo team, retouchers, Jack and Frank edit photos in 10th Floor Training Room
6:00pm 3 top looks sent to Heather McAuliffe

11:00pm All remaining looks complete and sent to Heather McAuliffe





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 _09 09

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Dec Women’s Selling
Shoot Dates: Sept 12 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# JCF1630
1/0: 2002522
GL: 521190





J.C

REW

CALL SHEET
SHOOT NAME December 2 Women SHOOT NUMBER JCF1630
SHOOT DATE Sept 12th - 14th COST CENTER 2002522
LOCATION Go Penthouse Studio CONTACT Halley
318 West 39th Street PHONE 212 564 4084

Penthouse

CALL TIMES MON 7:30am All Sorts Sets & Prop Team arrive
8:00am Stylists, Tailors, Inguna, Breakfast arrive
8:30am Hair & Makeup arrive
9:00am All Other Crew arrive
10:00am Holden & Skyler arrive
1:00pm Lunch

CALL TIMES TUES & WED  8:00am Stylists, Tailors, Model , Breakfast arrive
8:30am Hair & Makeup arrive
9:00am All Other Crew arrive
1:00pm Lunch

PRODUCER Maura Kane OFFICE 212 209 8228

CELL 646 417 3040
ART DIRECTOR Aoife Wasser CELL 646 785 1650
PHOTOGRAPHER Mei Tao AGENT Andrew @ Thomas Treuhaft
PHONE 212 966 5345

PHOTO ASSISTANT Karl Hewig PHONE 917 403 6345

PHOTO ASSISTANT Matt Coch PHONE 917 348 3231

DIGITAL TECH Mark Davis PHONE 917 275 3213

EMAIL mark @ mark-j-davis .com
WOMENS STYLIST Gayle Spannaus PHONE 917 664 3517
STYLIST ASSISTANT Seoul Choi PHONE 646 745 5213
PROP STYLIST Tracy Morgan PHONE 646 573 4235
PROPS ASST Brett Lindell PHONE 203 434 5847
PROPS ASST Thomas Tomczak PHONE 917 428 8679
HAIR/MAKE-UP (MON) Troi Olliverre PHONE 917 940 1895
HAIR/MAKE-UP ASST Summer Tran PHONE 803 466 7169
HAIR/MAKE-UP ASST tbd PHONE
HAIR (TUES & WED) Brent Lawler AGENT Shae @ Streeters
PHONE 212 219 9566

MAKE UP (TUES) Chiho AGENT Sara @ FrankReps
PHONE 310 450 5200

MAKE UP (WED) Kaoru AGENT Micole @ Management
PHONE 212 931 9312
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Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 02

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Dec Women’s Headers
Shoot Dates: Sept 6 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Fil6_34a
1/0: 2002625
GL: 521190





7

Chews

TERNET SHOOT ITINERARY

SHOOT NAME December Women's Headers SHOOT NO. Fi16_34a
SHOOT DATE Tuesday, September 6th COST CENTER 2002625
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Mei Tao AGNET Andrew @ Thomas Treuhaft
PHONE 212 966 3545
PHOTO ASST Karl Hewig PHONE 917 403 6345
PHOTO ASST Joe Leonard PHONE 646 812 6973
DIGITAL TECH Mark Davis PHONE 917 275 3213
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang Bishop PHONE 917 445 8502
STYLIST Tracy Georgiou PHONE 917 213 6862
STYLIST ASSISTANT Courtney Cho PHONE 516 474 8391
CASTING Courtney Mandell PHONE 212 209 7859
CELL 917 301 4199
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Summer Tran PHONE 803 466 7169
MODEL Jasmine Tookes AGENT Josh @ IMG
PHONE 212 253 8884
TAILORS Claudia + Michelle AGENT Danny @ Bushwood
PHONE 917 586 7710






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 03

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Dec Women’s Features
Shoot Dates: Sept 7 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Fil6_35
1/0: 2002625
GL: 521190





TERNET SHOOT ITINERARY

FEe

SHOOT NAME Dec Women's Features SHOOT NO. Fi16_35
SHOOT DATE Wednesday, September 7th COST CENTER 2002625
CALL TIME 8:00am Stylists, photo crew, Mark, Anais & catering arrive
8:30am All remaining crew & presentation models arrive
10:30am Wrap light test
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Mei Tao AGNET Andrew @ Thomas Treuhaft
PHONE 212 966 3545
PHOTO ASST Karl Hewig PHONE 917 403 6345
PHOTO ASST Joe Leonard PHONE 646 812 6973
DIGITAL TECH Mark Davis PHONE 917 275 3213
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang Bishop PHONE 917 445 8502
STYLIST Tracy Georgiou PHONE 917 213 6862
STYLIST ASST Eva Roberts PHONE 912 844 1708
CASTING Courtney Mandell PHONE 212 209 7859
CELL 917 301 4199
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Summer Tran PHONE 803 466 7169
MODEL Anais Mali AGENT May @ Next
PHONE 212 925 3900
PRESENTATION MODEL Jamie Schwartz PHONE 212 209 2674

PRESENTATION MODEL Dalila Shannon

PHONE 212 209 8025






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 04

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Dec Women’s Suiting
Shoot Dates: Sept 8 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Fil6_36
1/0: 2002521
GL: 521190





P

Crew

TERNET SHOOT ITINERARY

SHOOT NAME December Women's Suiting SHOOT NO. Fi16_36
SHOOT DATE Thursday, September 8th COST CENTER 2002521
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive
LOCATION J.Crew PHONE 212 200 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Mei Tao AGNET Andrew @ Thomas Treuhaft
PHONE 212 966 3545
PHOTO ASST Karl Hewig PHONE 917 403 6345
PHOTO ASST Joe Leonard PHONE 646 812 6973
DIGITAL TECH Mark Davis PHONE 917 275 3213
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang Bishop PHONE 917 445 8502
STYLIST Tracy Georgiou PHONE 917 213 6862
STYLIST ASSISTANT Eva Roberts PHONE 912 844 1708
CASTING Courtney Mandell PHONE 212 209 7859
CELL 917 301 4199
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Summer Tran PHONE 803 466 7169
MODEL Queeny AGENT Mallory @ Marilyn
PHONE 212 260 6500
TAILORS Claudia + Michelle AGENT Danny @ Bushwood
PHONE 8917 586 7710






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 06

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Dec Womens Selling
Shoot Dates: Sept 19-20 2016
Fee: 2 days x $2,500

Travel Days:

TOTAL DUE: $5,000.00

Account Coding:
Job# Fil6_38c
I/0: 2002825
GL: 521190





TERNET SHOOT ITINERARY

 F.Eew

SHOOT NAME December Women's Selling SHOOT NO. Fi16_38c

SHOOT DATE Mon-Tues, Sept 19-20 COST CENTER 2002625

CALL TIME 8:00am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive

LOCATION J.Crew PHONE 212 209 8616

770 Broadway
12th Floor, Studio 2

PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST Harris Mizrahi PHONE 917 626 1049
DIGITAL TECH TBD PHONE
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang Bishop PHONE 917 445 8502
STYLIST Tracy Georgiou PHONE 917 213 6862
STYLIST ASSISTANT MON Sylvia Chun PHONE 646 284 2884
STYLIST ASSISTANT TUES Lena Parsell PHONE 917 703 1812
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP Troi Olivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Summer Tran PHONE 803 466 7169
MODEL MONDAY Queeny AGENT Mallory @ Marilyn
PHONE 212 260 6500
MODEL TUESDAY Lais AGENT Carlos @ Supreme
PHONE 212 966 3840
TAILORS Claudia + Michelle AGENT Danny @ Bushwood

PHONE 917 586 7710





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 07

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Holiday Animation
Shoot Dates: Sept 22 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Fil6 41
1/0: 2002624
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES
WEDNESDAY

THURSDAY

FRIDAY

PRODUCER

ART DIRECTOR

PHOTOGRAPHER

PHOTO ASST
PHOTO ASST
PHOTO ASST

DIGITAL TECH

PROP STYLIST
PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

TERNET SHOOT ITINERARY

FEeus

Holiday Animation SHOOT NO.
Sept 21-23, 2016 COST CENTER
Milk Studios CONTACT

450 West 15th Street PHONE

8th Floor, Studio 1

Fi16_41
2002624

Danielle Rafanan
212 645 2797

Stylists, Tailors, Photo Team, Breakfast arrive

212 209 9011
347 949 0369

917 403 6345

Derek @ Art Dept
212 925 4222

8:00am
8:30am Juliana, Schmuli arrive
9:00am Chelsea, Wolfe arrive
1:00pm Lunch
8:00am Stylists, Tailors, Breakfast arrive
8:15am Queeny arrives
8:30am Hair/Makeup, Anais arrive
9:00am All Other Crew arrives
1:00pm Lunch
8:15am Stylists, Tailors, Breakfast arrive
8:30am Grooming, John arrive
9:00am All Other Crew, Hamid arrive
1:00pm Lunch
Tara Rehak PHONE
CELL
Mark Demott CELL
Coliena Rentmeester AGENT
PHONE
John Guerrero PHONE

Will Takahashi (Wed-Thu) PHONE

Greg Granaghan (Fri) PHONE
Herman Yung CONTACT
PHONE
Tracy Morgan (Wed) PHONE
Brian Heiser (Thur-Fri) PHONE
Signe Olsen (Wed) PHONE

Jeremy Schlangen (Th-Fr) PHONE

917 716 1644
917 662 1598
561 212 6067

Elizabeth @ Versatile Studios
646 251 8876

646 573 4235
917 562 1822
503 936 4604
320 333 8565





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 09 08

Invoice Date: Oct 18 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Dec Women’s Selling
Shoot Dates: Sept 21 & 23 2016
Fee: 2 day x $2,500

Travel Days:

TOTAL DUE: $5,000.00

Account Coding:
Job# Fil6_38g
1/0: 2002625
GL: 521190





-

SHOOT NAME
SHOOT DATE

Chews

TERNET SHOOT ITINERARY

December Women's Selling SHOOT NO. Fi16_38g
Weds-Fri, September 21-23 COST CENTER 2002625

CALL TIME WEDS 8:30am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive
CALL TIME THURS-FRI 8:00am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST Harris Mizrahi PHONE 917 626 1049
DIGITAL TECH Charley Parden PHONE 205 657 1928
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang Bishop PHONE 917 445 8502
STYLIST Tracy Georgiou PHONE 917 213 6862
STYLIST ASST WEDS-THURS Sylvia Chun PHONE 646 284 2884
STYLIST ASST FRI Lena Parsell PHONE 917 703 1812
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR/MAKEUP WEDS & FRI Troi Olivierre PHONE 917 940 1895
HAIR/MAKEUP ASST WEDS & FRI Summer Tran PHONE 803 466 7189
HAIR/MAKEUP THURS Souhi Lee AGENT Rachel @ Jed Root
PHONE 212 226 6600
HAIR/MAKEUP ASST THURS TBD PHONE
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BEAUTYLOVE %

VENDOR AGREEMENT
RJ Brands Inc. / BeautyLove.com Standard Terms and Conditions

Version: 2016 — March 4

Effective Date:
General Information

Vendor Name (Full Entity Name): T Rp ) OL,L-L\’ {EREE’ o NC
Other Trade Names: TRg BEQU‘T/

Address: Y £ 23th ot #Faoq}é NY NY loool
Phone: §H & SLLOHIZ2 Tax Identification No.: Q[ ~ 24 52 058

Purchase Order Contact Name: Ptmo,u; ?LM
Address: L] g 2 3 St j # 2ol g NN oo
Phone: 644 &2 OH I

Fax:

Email: W Y Fo@ %D',auluiurf_bwd‘y » COA

Shipping Origin Contact Name: S MF
Address:
Phone:

v

Email:

This Vendor Agreement ("Agreement") is made and entered into by and between RJ Brands Inc.
doing business as Bea‘utyLove.com at 101 Charles Street East, Toronto Ontario, M4Y 0A9
and _tROI  OLLWLWERRE

(Vendor Name)
This Agreement and all purchase orders going forward will be governed by the following terms
and conditions.

Product Pricing

The Vendor agrees to provide BeautylLove.com the products at the prices agreed and indicated
on all approved purchase orders.

Customer Returns

Vendor will honor all customer returns of damaged and/ or defective product made via
BeautyLove.com within 30 days of customer receipt of product. Returns will be processed per
Vendor’s instructions and a credit memo will be issued and applied to future BeautyLove.com
orders, unless other arrangements have been agreed upon.





Expired Product
Vendor will provide product according to the manufacturer’s shelf life standards. Expired
product will be returned for replacement product at Vendor’s expense.

Defective Product
Will be returned to the Vendor for replacement, at vendor’s expense. If a suitable replacement
is not available, a credit will be issued.

Damaged Product
Vendor will be notified within one week of receipt of damaged product. Vendor will provide
replacement product if available. If replacement product is not available, a credit will be issued.

Order Processing and Product Fulfillment
Shipping Terms -

(a) FOB Origin: All shipments to BeautyLove.com will be FOB Origin and shipped at
BeautyLove.com’s expense. Vendor will ship via the Carrier, using the Carrier account number
provided by BeautylLove.com. “Carrier” means United Parcel Service or such other non-LTL
carrier as may be selected by BeautylLove.com at its sole discretion. In the event that Vendor
enters a shipping arrangement using a non-Carrier or, when using the Carrier, Vendor fails to
name BeautyLove.com as the party responsible for shipping, Vendor will be responsible for all
costs and risk of loss of and/or damage to Products during shipment. BeautyLove.com will not
reimburse Vendor for shipping costs for non-Carrier shipments.

(b) COD Shipments: All C.0.D. shipments will be refused.

(c) Rejection: BeautyLove.com or its agent, in its discretion, may refuse delivery of, or return to
Vendor at Vendor’s expense, any of the following Product or shipments:

- Shipments made without the BeautyLove.com purchase order number shown on

(i) the bill of lading, (ii) the packing list with the specific number of cartons in the shipment and
(iii) all cartons.

- Shipments made before the earliest ship date or after the cancel date specified in the purchase
order, if applicable

- Product not packed, shipped or labeled in compliance with this Agreement and the
BeautyLove.com Shipping / Routing Guidelines

- Product that is not shipped using BeautyLove.com’s designated carriers

- Product that is not shipped according to sample, not as represented, or not as specified in
purchase order

- Product that, as of receiving date by BeautyLove.com, has a remaining sheif life of less than 6
months

- Product that is recalled for any reason

(d) All products must be shipped with an authorized UPC code.

(e) BeautyLove.com will report shipping shortages or discrepancies after receipt. A signature on
a Bill of Lading acknowledges receipt of product but not the quantities received. We will notify
Vendor of shortages discovered after receipt. The invoice payment will reflect actual goods





received. If the purchase order has been prepaid and quantities received are not the same as
the purchase order indicates, the vendor will issue a credit or refund for the amount in question.

(f) All shipments under this Agreement must comply with BeautyLove.com’s Shipping / Routing
Guidelines attached to this agreement. The shipping and routing guidelines may be modified by
BeautylLove.com at any time, and any such modifications will be binding on Vendor from the
date they are provided to Vendor.

(g) Any shipments delivered to an incorrect ship-to address (which is any address other than the
shipping address for the BeautyLove.com distribution center set forth in BeautyLove.com’s
shipping and routing guidelines) will be forwarded to the distribution center, using expedited
shipping, at Vendor’s expense.

Payment Terms

BeautyLove.com will issue a purchase order for all orders. Vendor shall invoice RJ Brands Inc. /
BeautyLove.com and RJ Brands Inc. shall pay net thirty (30) days of receipt of invoice or net
thirty (30) days upon receipt of product from Vendor unless other arrangements have been
determined.

Shipping Requirements and Instructions
See BeautylLove.com Shipping / Routing Guidelines for detailed instructions.

Once order has been fulfilled and shipped please send all shipping and tracking information to:
inventory@beautylove.com and reference the PO # in the subject line.

Purchase Orders for BeautyLove.com must be shipped / invoiced as follows:

Ship To:

BeautylLove.com

C/0 Capacity LLC
1000 Corporate Road
North Brunswick, NJ
08902

Bill To:

RJ Brands Inc. / BeautyLove.com
101 Charles Street East, Suite 4204
Toronto, Ontario

M4y 0A9





Marketing and Advertising

BeautyLove.com agrees to market, promote, and otherwise make available the Supplier’s
products to Customers via BeautylLove.com.

Vendor shall provide the following:

*  Adescription of the Brand(s) featured on BeautylLove.com

e A JPG of the Brand Logo

= Ahigh-resolution image of the Branding image

» A detailed product description, usage instructions, complete ingredient listing, any
clinical studies and up to 4 high-resolution images for each product intended for sale
on BeautylLove.com

BeautylLove.com will reproduce information as provided to BeautyLove.com by Vendor.
However, BeautylLove.com reserves the right to edit Vendor’s product descriptions provided
that they are in keeping with original descriptions.

Term and Termination

This Agreement shall last for one year from the date of the execution of this Agreement. The
Agreement shall automatically renew for successive one-year periods unless either party notifies
the other party sixty {60) days prior to the date of renewal. Either party may terminate this
Agreement at any time on 60 days written notice. R) Brands Inc. / BeautyLove.com reserves the
right to modify and/or make necessary changes to this agreement, for vendor review, sixty (60)
days prior to the renewal date.

Disclosure of Information

Both parties agree to keep confidential information that the other party deems confidential
including, but not limited to, information on customers, business plans, marketing practices and
techniques, accounts payable and receivable, and any other information that the party
designates as confidential. The obligations under this paragraph shall survive termination of this
Agreement, but shall not apply to information that becomes a part of the public domain through
no fault of the other party, or which the other party gained knowledge or possession of free of
any obligation of confidentiality.

Insurance

Vendor will maintain commercial general liability insurance. This insurance will include, without
limitation, product liability, completed operations, blanket contractual liability, and personal
injury and advertising liability coverage in an amount no less than $2 million.

Vendor agrees to indemnify, defend and hold RJ Brands Inc./BeautyLove.com harmless from and
against all loss, actions, payments, settlements, judgments, penalties, fines, cost and expense,
including reasonable attorneys’ fees, suits, actions and claims, brought by any person or entity,
including, without limit, for injury or death to persons or damage to property, except if caused
by the negligence or wilful misconduct of BeautylLove.com, arising out of or in connection with
Vendors products, including, without limit, product liability claims, misrepresentations in this





Agreement, or failure to comply with applicable statutes, regulations and judicial or
administrative orders.

BeautylLove.com agrees to indemnify, defend and hold Vendor harmless from and against all
loss, actions, payments, settlements, judgments, penalties, fines, costs and expenses, including
reasonable attorneys’ fees, suits, actions and claims, brought by any person or entity, including,
without limit, for injury or death to persons or damage to property, caused by, arising out of or
in connection with BeautylLove.com’s negligence or wilful misconduct, equipment and/or
property, misrepresentations in this Agreement, failure to comply with applicable statutes,
regulations and judicial or administrative orders.

Product Recall

In the event that Vendor recalls any of the Products sold to BeautyLove.com and its customers
because the Products are believed to be unsafe, defective, or violate any provision of applicable
law, Vendor shall bear all costs and expenses of such recall, including, without limitation,
expenses or obligations to third parties, the cost of notifying customers and costs associated
with the shipment of recalled Product from customers to Vendor and the cost of providing and
shipping a replacement product or a refund of money paid for a recalled product. The parties
will cooperate fully with each other in effecting any recall of the Products, including
communications with any purchasers or users.

Links to BeautyLove.com Web Site

On BeautylLove.com’s approval, Vendor may link its web site to any web site owned or operated
by RJ Brands Inc. (BeautyLove.com) at no cost. In linking Vendor’s Site to BeautyLove.com,
Vendor agrees to the following: Vendor shall not modify any graphic image or text contained on
the BeautyLove.com Site in any way, and Vendor’s Site shall not contain any contents of the
BeautylLove.com Site or any materials that are proprietary to BeautyLove.com

without BeautyLove.com’s prior written permission. Vendor's Site shall not, in any way, copy or
resemble the look and feel of BeautylLove.com or create the impression that Vendor’s Site is a
BeautylLove.com Site. RJ Brands Inc. (BeautyLove.com) reserves the right to refuse to permit
Vendor to link Vendor's Site to BeautyLove.com Site, or to revoke such permission, for any
reason in its sole discretion.

Warranties and Indemnifications

a. The Vendor shall be responsible, at its sole expense, for complying with all applicable
regulatory requirements relating to the sale, use or labeling of the Products within the United
States and Canada, including local, state, and/or federal (EPA) approvals.

b. Vendor warrants that it possesses good and marketable title to Products sold to
BeautylLove.com and its customers under this Agreement and these products are free from
defects in design and materials, are marketable, and are fit for their intended purposes.

c. Vendor hereby indemnifies and agrees to defend and to hold BeautylLove.com, its successors,
affiliates, assigns, directors, officers, employees, customers and users of the Products and
Services harmless from and against all claims, liabilities, losses and expenses arising out of or in
connection with the design, manufacture, sale and use of their Products.





d. Vendor shall indemnify and hold BeautyLove.com harmless with respect to any liability of
BeautylLove.com for infringement of any trademarks or copyrights arising out of
BeautylLove.com’s use of Vendor’s products, packaging, and promotional and informational
materials.

General

This Agreement contains the entire agreement between the parties and all prior arrangements
between the parties and relating to the Products are superseded by this Agreement. None of
the terms of this Agreement shall be waived or amended by either party unless such a waiver or
amendment specifically references this Agreement and is in writing signed by the parties.

a. All changes to this agreement shall be in writing and shall be effective when personally given
or made or when transmitted electronically via e-mail or facsimile to the contacts at either
BeautyLove.com or the Vendor as designated in the Agreement or to other locations and
individuals which either party may give notice to the other.

b. This Agreement shall be binding upon and inure to the benefit of the parties, their successors
and assigns. This Agreement shall be assignable by either party with the written consent of the
other or by either party without the consent of the other to the purchaser of substantially all the
assets of its business to which this Agreement relates.

I have read this Agreement Letter and understand and accept the terms and conditions of the
Agreement as of the Effective Date between RJ Brands Inc. / BeautyLove.com and
+ROI OLL Vv EREE

(Vendor Name)

RJ Brands Inc. / BeautyLove.com

By:

(Signature)

Date: 03/04/2016
Name: Robert) Koyman
Title: President /CEQ

Vendor Name __TRpD | oLL VIEREE
By: /k"‘.r‘-\-«_' (Q/O\ )"*—’L/(‘

(Signature)
Date: @ct | & 22|16
Name: -=t+RoV OLy ¢ wWwalis
Title:  HWNER / c Fo
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BEAUTY LOVE.COM SHIPPING / ROUTING GUIDELINES

To Our Valued Suppliers:

Please review carefully the following Shipping Guidelines for deliveries to our
Distribution Centre.

Shipment Identification:

BeautyLove.com requires that you clearly identify each pallet and/or carton with the
following information:

¢ Ship From address
* Ship To address:

BeautylLove.com
C/0 Capacity LLC
1000 Corporate Rd.
North Brunswick, NJ
08902

Carton Shipments

* A packing list with RJ Brands / BeautyLove.com P.O. number(s) listed must
accompany any shipment without exception. This packing slip must be included
on or in the Master Carton #1 if there is more than one carton. Master Carton is
defined as the lead or first carton packed (if there is more than one carton) from
one Purchase Order.

* SKU’s and quantities must be clearly marked on each carton, including the lead
carton, “Master Carton #1”.

* If the Master Carton contains inner cartons of multiple SKU’s, master carton
must be clearly marked with “Mixed SKU” on both long sides of the box.

Issued 03/04/2016 1





Pallet Shipments

» Also if a single pallet contains multiple SKU’s, the pallet must be clearly labeled “
Mixed Pallet”, with case markings denoting the quantity of each mixed case for
each individual SKU.

* [fthere are multiple P.O.'s on any one pallet, each carton must be identified with
the P.O. clearly marked.

Packing:
* Cartons must contain merchandise for only one purchase order.

* SKU’s ordered by case must be shipped in original manufacturer cases with
correct inner quantities.

e Carton weight shall not exceed 40 Ibs.

e Merchandise should be packed in such a way as to prevent loss or damage in
transit.

° Once order has been fulfilled and shipped please send all shipping and tracking
information to: inventory@beautylove.com and reference the PO# in the subject
line.

Shipping Carriers

¢ Vendor must use BeautyLove.com preferred carrier for all deliveries to our
Distribution Centre - Capacity LLC. \ (0
Vi <

*  Appointments must be scheduled 48 hours in advance for any shipment other
than those coming from FedEx, UPS, DHL, and/or USPS.

¢ Vendor will incur the cost of a shipment that is delivered via a carrier that is not
a BeautylLove,com designated carrier.

e Designated carriers along with our account numbers will be included with all
Purchase Orders.

Issued 03/04/2016 2





Shipping Dates / Cancel Dates:

* Shipments must be made no early than the ship dates specified on the Purchase
Order and not after the cancel dates unless other arrangements have been
made.

Mis-Ships (Shortages, Substitutions, Add-Ons, Damages, Defective Products):

° Only items on the original P.O. that are received free of defects or damages will
be accepted unless otherwise agreed upon.

* Any item shipped without authorization will be returned to vendor at vendor’s
expense, unless otherwise agreed to.

Issued 03/04/2016
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Subject:
Date:
Attachments:

RILM@gc.cuny.edu
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682 Brescia, Juan Pablos de

En su época de Ecuador dictaba las materias de armonia,
composicién, contrapunto y fuga, que habian quedado vacan-
tes desde la muerte del italiano Enrico Marconi, anterior direc-
tor del plantel. Sus discipulos mds destacados fueron Segundo
Luis Moreno y Francisco Salgado Ayala, iniciadores, con
Brescia, de un movimiento musical indigenista. Permanecié
en Quito hasta 1911, fecha en la que tuvo que salir precipita-
damente tras la cafda del gobiemno alfarista. De su época de
Ecuador es la Sinfonia ecuatoriana, que fue estrenada en 1907
en el Teatro Sucre. Se sabe ademds que, poco antes de salir de
Ecuador, se proponia editar un volumen con cien fugas, sin
poder precisarse si llegé a concretar la publicacién en Estados
Unidos. Brescia constituye uno de los primeros extranjeros
que trabajaron sobre temas de musica tradicional indigena
ecuatoriana. Gracias a sus consejos, Segundo Luis Moreno se
propuso recoger ejemplares de miisica indigena en el pais, que
usé en sus conocidos estudios y publicaciones musicoldgicas.

Posteriormente se establecid en San Francisco de Califor-
nia, donde siguié ensefiando y componiendo.

OBRAS (Localizadas en archivos y bibliotecas de Chile)

Canciones: Sotto le piante, op. 5 n® 1, Mez, p, ca. 1900 (Santiago, Lit. Barce-
lona); Cudnto tarda, op. 5 n° 2, Mez, p, ca. 1900 (Santiago, Lit. Barcelona).
Conjunto instrumental: Minuettino (instr del op, 2 n° 1), Orq cu, p (ad libi-
tum), ca. 1893 (Bolonia, Stabilimento Musicale Achille Tedeschi); Berceu-

se, op. 6 0° 1, vn, p, ca. 1900 (Santiago, Lit. Barcelona); Mazurka, vn, p.
Obras solistas: Festa campestre, op. 1 n® 1, p, antes de 1894 (Bolonia, Stabi-

limente Musicale C. Schmidt y C°); Minuettino, op. 2 n° 1, p, ca. 1893

(Santiago, Lit. Barcelona) [Este Minuertino es el primer nimero de la Suite

Mignone para p, que no se ha ubicado en Chile hasta el momento. Tampo-

co se han podido ubicar en este pais otras vers. del op. 2 n°® 1, para p a 4
manos; p, v; p, mand; p, vc; mand y guil; Pdgina de dlbum, p, fotocopia
de Ms., CHI:Shc, CHI:Sbn.
Referencias a otras obras se encuentran en P. P. Figueroa (1900): Cantata
[homenaje a Verdi), ca. 1889; Vesperi, Op, 1 act, ca. 1890; La Salinara, ()p,
3 act, 1900, 1, J. Gasparini; en N. Slonimsky (1947): Sinfonfa ecuatoriana,
entre 1904 y 1911; HMCH: Cantata, 1889; Alla sciencia, Cant, entre 1892
y 1899; Biblica, entre 1892 y 1899; Danzando en la era, p, entre 1892 y
1899; L. Arrieta Cafias (1954): [Trio], op. 6 n° 1, vn, vc, p, ca. 1900.
BIBLIOGRAFIA: CMCH; HMCH; P. P. Figueroa: Diccionario biogrdfico
de extranjeros en Chile, Santiago, Imp. Moderna, 1900, 52; L. Sandoval B.:
Reseiia histérica del Conservatorio Nacional de Miisica y Declamacion. 1849
a 1911, Santiago, Imp. Giitemberg, 1911; [A. Aracena Infanta]: “El distin-
guido compositor chileno Sr. Enrique Soro B.”, Miisica, Santiago, I, 6, 1920
[1]; N. Slonimsky: La nuisica de América Latina (trad, M, Eloisa Gonzilez
Kraak), Buenos Aires, Ed. El Ateneo, 1947; L. Arrieta Cafias: Misica. Reu-
niones musicales (De 1889 a 1933) [Santiago], 1954; V. Gesualdo: “Mdsica
de América Latina e historia y evolucién de la musica en los paises america-
nos” (Apéndice), Diccionario de la miisica, dir. Eric Blom, Buenos Aires, Ed.
Claridad, 1958; F. Garcia: “Enrique Arancibia, misico desconocido”, RMCH,
XIX, 49, 1965, 5, 6, 8; R. Escobar: Miisicos sin pasado. Composicién y com-
positores de Chile, Santiago, Ed. Pomaire, 1971.

FERNANDO GARCIA ARANCIBIA

Brescia, Juan Pablos [Giovanni Paoli] de. Brescia (Ttalia),
?; Ciudad de México, 1560. Impresor. Se trasladé a México
en 1539 y alli tomo el nombre equivalente a Giovanni Paoli
en espafiol. El 12 de junio de 1539 habia firmado en Sevilla
un contrato con Juan Cromberger para actuar como su agen-
te y establecer la primera imprenta en el Nuevo Mundo.
Llevé consigo a México a su mujer, Jerénima Gutiérrez, a un
ayudante y a un esclavo negro. Llegé a la ciudad de México
en septiembre de 1539 y lo primero que imprimié fue una
Breve y mds compendiosa doctrina christiana en lengua
mexicana y castellana en ese mismo afio. Hasta 1544 impri-
mié con la casa de Cromberger. En 1548 compré la impren-
ta gracias a unos privilegios concedidos por el virrey Anto-
nio de Mendoza, el 14 de julio de 1548, y por Luis de
Velasco, el 11 de octubre de 1554, Brescia continué siendo
el tnico impresor hasta 1558. El 17 de febrero de 1542 se
convirtié en vecino legal de la ciudad de México y el 8 de
mayo de 1543 compré una propiedad en el barrio de San

Pablo, donde construy6 su casa. Tuvo dos hijos: Alonso, e}
21 de noviembre de 1545, y Elena, el 23 de marzo de 1553
Sin embargo, a su muerte, ocurrida antes del 20 de agosto de
1560, su imprenta fue heredada no por su viuda o algtin
familiar sino por Pedro Ocharte, nacido en Rouen (Francia).
Otros impresores son Antonio de Espinosa, Pedro Balli,
1574-1600, y Antonio Ricardo, 1577-79, que encabezaron
una lista de diez emigrantes hasta finales de siglo y que fue-
ron los responsables de unas 220 publicaciones. -

De los trece libros que contenian canto llano, publicados en
México durante este perfodo, Pablos fue responsable de dos,
Espinosa de cuatro y Ocharte de siete. Pablos inici6 la serie
con un Ordinarium sacri ordinis heremitarum sancti Augusti-
ni, de ochenta péginas, encargado por un provincial agustino
educado en Burgos, Diego de Vertauillo, que habia llegado a
Meéxico en 1539. La miisica recogida en €l Ordinarium inclu-
ye varias canciones religiosas entonadas por los frailes en
diversas fiestas. Fue tan grande el éxito del Ordinarium que se
pidieron copias desde Perd y fue reimpreso en Madrid por Pie-
rre Cosin en 1571. Todos los cantos recogidos tenfan varios
siglos de antigiiedad en la época. El segundo libro de Pablos
que contenia canto llano, Manuale Sacramentorum secundum
vsum ecclesie Mexicane (1560), de 354 piginas, fue también
su tltima publicacién. Su liturgia, que fue obligatoria para la
archidiécesis de México en tiempos de Alonso de Montiifar,
combinaba usos de Roma, Toledo, Salamanca, Sevilla, Grana-
da, Plasencia y otros. Sin embargo, su vida fue corta. En 1568
Pedro Ocharte publicé un Manuale Sacramentorum, de 183
péginas, de ellas 47 con miisica, que incorporaba la revisién de
los sacramentarios aprobados en el Concilio de Trento.

BIBLIOGRAFJA: L. M. Spell: “The First Music Books Printed in Amen-
ca”, Musical Quarterly, 1929; A. Millares Carlo, J. Calvo: Juan Pablos: pri-
mer impresor que a esta tierra vino, México, D. F,, Manuel Porriia, 1953, J
Garcia Icazbalceta: Bibliografia mexicana del siglo XVI, revisada y aumenia-
da por Agustin Millares Carlo, México, D. F,, FCE, 1954; R. Stevenson

Music in Aztec & Inca Territory, Berkeley y Los Angeles, U. California Press,
1968, 1976.

ROBERT STEVENSON

Bret6n. Familia de compositores compuesta por Tomds,
padre, y Antonio Mario y Abelardo, hijos.

1. Breton Herndndez, Tomas. Salamanca, 29-XII-1850,
Madrid, 2-XII-1923. Compositor, profesor y director. Es una
de las figuras mds representativas de la miisica espafiola
durante la segunda mitad del s. XIX y primeros afios del
XX. Junto a personalidades como Felipe Pedrell, Emilio
Serrano y Ruperto Chapi, Tomds Bretén es uno de los mas
destacados Iuchadores en favor de la instauracién de una
Opera nacional.

L. Primeros afios (1850-1881). IL. La beca de la Academia y la polémica de
Los amantes de Teruel (1881-1889). IT1. Afios de éxitos (1889-1901). IV Ulu-
mos afios (1901-1923). V. Bretén y la dpera nacional.

I. PRIMEROS ANOS (1850-1881). Naci6 en el seno de una
familia humilde. Su padre, Antonio Bretén Herndndez, traba-
jaba como panadero y se casd con Andrea Herndndez Rodri-
guez en 1346, Fruto de este matrimonio nacieron cuatro hijos,
de los que sélo dos lograron superar sus primeros afios: Abe-
lardo en 1847 y Tomds en 1850. Cuando adn no habfa cum-
plido los tres afios, su padre falleci6, queddndose su madre a
cargo de la familia. Tomds comenz6 a acudir a las clases de la
Escuela de Nobles y Bellas Artes de San Eloy, aprendiendo
con Angel Pifiuela solfeo y violin, practicando con un modes-
to instrumento que su madre comprd con dificultad. De esta
manera, empez6 a tocar en cafés, bailes ¢ iglesias, asi como en
el cercano Teatro del Hospital, situado junto a su casa en la
calle de la Alegria. Los progresos como violinista le llevaron






Tomds Breton (Foto: E. Julid; Ar. E. Casares)

con apenas doce afios a tocar en el foso del teatro, acompa-
flando las funciones de zarzuela y épera, llegando a alcanzar
el puesto de concertino con apenas catorce afios.

En 1865 el maestro Luis Cepeda, director del madrilefio
Teatro Variedades, llegd a Salamanca con una compafifa de
zarzuela. Al conocer las posibilidades de Bret6n aconsejo a
su familia que se trasladasen a Madrid, para que pudiese
seguir los estudios de miisica en el conservatorio de la capi-
tal. De esta manera, en septiembre de 1865 llegé a Madrid,
acompafiado de su madre y su hermano, pasando a tocar el
violin en el Teatro Variedades con dos pesetas de sueldo dia-
rio. Durante estos primeros afios en Madrid llevé una vida
humilde, tocando en teatros y cafés, a la vez que seguia sus
estudios de mudsica. El cierre del Variedades por una epide-
mia le obligd a tocar en el café del Vapor, pasando lnego al
foso del Teatro de la Zarzuela. Incluso fue admitido como
ultimo segundo violin en la Sociedad de Conciertos —recién
fundada en 1866-, aunque tuvo que dejar esta plaza por sus
nuevas obligaciones como director y concertino de la
orquesta del Circo Price, donde compuso algunas tandas de
valses para acompafiar los ejercicios acrobdticos, que se
conservan en la transcripcién para piano: Rajar y Samjé
(1872) y Las estrellas volantes (1874).

Paralelamente siguié sus estudios en el conservatorio, a
costa de restar tiempo a sus horas de suefio. Gracias a las
clases de José Aranguren, superd en unos pocos meses las
asignaturas de armonia y los tres primeros cursos de com-
posicién en 1871, presentindose por libre. En el afio
siguiente se matriculé del cuarto curso de composicién con
Arrieta, aunque el maestro y director del conservatorio le
propuso pasar directamente al quinto y dltimo curso de
dicha materia. De esta manera, en 1872 finalizd sus estudios
con el premio de Composicién, que compartié con su com-
pafiero de promocién Ruperto Chapi. De estos afios son
algunas de sus primeras composiciones, como un Cuarteto
en Sol mayor (1866), una Sinfonia en La mayor —de la que
se ha conservado una reduccién para violin y piano—y la
Sinfonia a grande orquesta “La necesidad” (1867), ademdés
de un Concertante para voces y orquesta de los ejercicios
para el premio final de Composicién. Tras finalizar sus
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estudios compuso una obra mas ambiciosa, su Sinfonia n° I
en Fa mayor, en cuatro movimientos, dedicada en 1872 a su
maestro Arrieta, que tardé dos afios en ser estrenada por la
Sociedad de Conciertos.

En los afios siguientes comenzd a trabajar activamente
para las muchas compafifas de zarzuela de la capital. Com-
puso piezas ligeras —en uno o dos actos—, que seguian las
nuevas tendencias que habfa marcado en el género la apari-
cién de los Bufos de Arderius. En 1873 estrend su primera
zarzuela en tres actos, Tic-tac, en el Teatro del Circo, con
miisica en colaboracién con Rafael Aceves, destinada a la
compaiifa de los Bufos, pero recibié una mala acogida.
Mayor fortuna tuvo el juguete cémico-lirico en dos actos El
alma en un hilo (1874) para el Teatro de la Zarzuela. Entre
sus muchos estrenos de estos afios, cerca de veinte en cuatro
afios, se pueden sefialar Los dos caminos (Teatro del Prado,
VIII-1874), Dos leones (Teatro Romea, XI1-1874), Un cha-
parrén de maridos (Jardines del Buen Retiro, VI-1875), El
invdlido (Teatro Romea, 1X-1875) o Maria (Teatro Romea,
X-1875). Entre sus colaboradores destacé Calixto Navarro,
escritor y empresario que le proporciond bastantes libretos
en esos afios. En el verano de 1877 trabajé en el Teatro de
los Jardines del Buen Retiro junto a Chueca y Valverde,
colaborando en la revista cémico-bufa ;Bonito pais! (VIII-
1877) y en Contar con la huéspeda o Locuras madrilefias,
que abrié la nueva temporada del Teatro Novedades (IX-
1877). A pesar de este gran nimero de estrenos, las aspira-
ciones musicales de Tomds Bretén le llevaron por el com-
plejo camino de la 6pera espafiola. En 1876 realizé su primer
y modesto intento sobre un libreto en un acto de Antonio
Amnao titulado Guzmdn el Bueno. A pesar de la concentracién
de la accidn, tuvo la oportunidad de demostrar su conoci-
miento de las formas operisticas tradicionales, ofreciendo en
Guzmdn el Bueno romanzas, dios, marchas y concertantes,
ademds de un preludio tan bien recibido que pronto pasé a
formar parte del repertorio de la Sociedad de Conciertos. Tras
varios retrasos, la 6pera fue estrenada en el Teatro Apolo (25-
XI-1876) por una compaiifa que encabezaba el veterano bari-
tono Tirso de Obregén. Fue bien recibida y se presentd en el
Gran Teatro del Liceo de Barcelona pocos meses despucds.

En 1878 Tomds Bretén fundd la orquesta Unién Artistico-
Musical, formacidn que se planteé como alternativa a la
consolidada Sociedad de Conciertos. La iniciativa habia par-
tido del empresario-Felipe Ducazcal, quien en el verano de
1877 no llegé a un acuerdo con la Sociedad de Conciertos
para actuar en los Jardines del Buen Retiro. Aquel primer
afio la dirigié el francés Olivier Metra, y tras el verano la
nueva formacién decidié continuar su actividad con Tomds
Bretén como director. En los afios siguientes, ademds de las
actuaciones en el Buen Retiro durante el verano, ofrecié un
ciclo de conciertos en primavera en el que Bretén intentd
presentar obras desconocidas, con preferencia por las com-
posiciones espafiolas, como.la Fantasia morisca de Chapi.
En 1879 se contraté una formacidén coral para poder inter-
pretar la Novena sinfonia y Cristo en el monte de los Olivos
de Beethoven y el oratorio El desierto de David. En 1880
realizaron un viaje a Lisboa, para el que Bretén compuso el
galop brillante A Lisboa. Tras la marcha del compositor sal-
mantino con la beca de la Academia al extranjero, la Unién
Artistico-Musical fue dirigida por Ruperto Chapi (1882),
Ferndndez Caballero (1883) y Casimiro Espino, hasta la
disolucidén de la formacién en 1886.

Por estos afios, Bretén tuvo también oportunidad de colabo-
rar en proyectos de zarzuela grande, destinados a la compafifa
del Teatro de la Zarzuela, que vivia momentos de crisis desde
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Tomds Bretén retratado con motivo
del estreno en Barcelona de Los amantes de Teruel
(Foto: Institut del Teatre, Barcelona)

hacia varios afios. En octubre de 1878 estrend El campane-
ro de Begofia, sobre un libreto de Mariano Pina que origi-
nalmente iba destinado a Barbieri. Segin reconoci6 el pro-
pio Bretén posteriormente, Barbieri le apoy6 en la
composicién, lo que se nota en el desarrollo de los elemen-
tos “nacionales” de la partitura. Peor fortuna tuvo en la tem-
porada siguiente Corona contra corona (XI-1879), debido al
desacertado libreto de Calixto Navarro, sobre los amores e
intrigas del poeta Torcuato Tasso en la corte de Ferrara del s.
XVI. En 1881, destinada a la misma compaiiia —que se habfa
trasladado al Teatro Apolo—, estrend Los amores de un prin-
cipe, sobre un libro de Ramiro Siguert que seguia la historia
del principe don Carlos en la corte de Felipe II. La obra tuvo
una buena acogida, siendo representada en otros teatros de
Espafia, aunque sirvi§ para que Bretén percibiese los pro-
blemas y limitaciones del género grande para convertirse en
la 6pera nacional.

1. LA BECA DE LA ACADEMIA Y LA POLEMICA
DE LOS AMANTES DE TERUEL (1881-1889). A comien-
zos de 1880 Tomads Bretén contrajo matrimonio con Dolores
Matheu, con quien tuvo su primer hijo —Antonio Mario— en
el mes de noviembre. De esta unién sobrevivirian tres hijos,
Abelardo, Marfa y el ya mencionado Antonic Mario. Poco
después, Bretdn, que ya gozaba de una cierta reputacién en
el ambiente madrilefio, mis como director de orquesta que
como compositor, obtuvo la plaza de mérito de la Academia
de Bellas Artes de Roma, lo que le permitirfa viajar en los
tres afios siguientes. Ya en 1878 se le habfa propuesto para
dicha plaza, aunque el jurado se decanté por la candidatura
de Ruperto Chapi, con el apoyo de Arrieta y ]a oposicién de
Barbieri. Ante la necesidad de trasladarse con su mujer y su
hijo, se le concedi6 una pensién suplementaria del rey
Alfonso XII, gracias a las gestiones de su buen amigo el
conde de Morphy. Al iniciar su viaje hacia Roma en mayo
de 1881 comenzé a escribir un diario en el que anoté dia tras
dia sus impresiones y problemas hasta el estreno de Los
amantes de Teruel a comienzos de 1889. Gracias a este apre-
ciable testimonio personal se puede descubrir su gran capa-
cidad de trabajo, a la vez que conocer sus opiniones sobre las

nuevas tendencias musicales de Europa, mostrando la fuerte
personalidad de un hombre observador, de amplia cultura
humanistica.

La primera temporada permanecié en Roma. El ambiente
musical italiano le pareci6 excesivamente pobre, incluso mds
que el madrilefio, lo que no le impidié apreciar las bellezas
artisticas de Roma. Se interesé por la polifonia renacentista,
a través de sus visitas a la Biblioteca Vaticana, donde estudié
obras de Palestrina, Victoria o Guerrero, que le sirvieron de
base para la composicién de su oratorio. Entabl$ una buena
amistad con el pintor Francisco Pradilla y con el compositor
Cleto Zabala, y aproveché momentos de descanso para cono-
cer Népoles, Venecia y Mildn. Como trabajos previos decidié
componer dos obras sinfénicas. La primera fue un Bolero de
concierto, que intentd estrenar sin fortuna tras presentarlo a
las autoridades musicales romanas. Después, realizé el
poema sinfénico Amadis de Gaula, donde muestra su interés
por la musica orquestal descriptiva, al estilo de Saint-Saéns,
que no gustd al més tradicional Arrieta.

El primer afio de beca estaba obligado a componer una
obra religiosa, preferentemente un oratorio. Ante la dificul-
tad de obtener un libreto en castellano, debido a una enfer-
medad de su escritor y amigo Julidn G. Cano que le habfa
prometido enviarle el texto, decidid escribirlo €l mismo
bas4ndose en textos biblicos. De esta manera, inici6 la préc-
tica como libretista de sus propias obras, que fue tan critica-
da a lo largo de su vida, aunque Bretén siempre manifestd
sentirse mds a gusto con sus textos que con los ajenos. El
oratorio se titulaba EI Apocalipsis y constaba de dos partes.
Fue compuesto con gran rapidez, ya que finalizaba el plazo
de entrega. Sigue los modelos de los oratorios roméanticos
—para gran orquesta con 6rgano, core mixto y cuarteto solis-
ta— destacando los elementos descriptivos, dentro de una
amplia influencia operistica.

En octubre de 1882 llegé a Viena, donde permanecié el afio
siguiente. Habfa aprendido alemédn recibiendo clases en
Roma. El ambiente musical de la capital austriaca le resultd
més interesante, especialmente en el campo sinfénico. Tuvo
ocasién de conocer casi todas las éperas de Wagner, que le
causaron una mala impresién inicial, lo que no le impidi6 asi-
milar los rasgos mds interesantes del estilo musical del genio
alemén. En este segundo afio compuso su Sinfonia n® 2 en Mi
bemol mayor, que sigue el esquema tradicional en cuatro
movimientos, con fuertes influencias de Beethoven —en el tra-
bajo formal y motivico— pues estd directamente inspirada en
la Sinfonia n° 3, “Heroica”. Aproveché los dltimos meses
para escribir una memotia sobre la situacién musical en los
pafses que habia visitado. :

Tras pasar el verano en Mildn y Venecia, en octubre de
1883 se trasladé a Parfs, donde pasé el ltimo afio de su
beca. En la capital francesa contacté con la orquesta de
Colonne para que le estrenaran su Bolero, pero el maestro
francés se desentendi6 del compositor salmantino. Se cen-
tré en la composicién de su épera, en la que puso todas sus
ilusiones. Para ello escogié el tema de Los amantes de
Teruel, sobre el que se documentd lo mds posible y, basan-
dose en el drama de Hartzenbusch, escribid su propio libre-
to. En mayo regresé a Madrid, dedicando todo el verano a
instrumentar su nueva Gpera. A su vuelta fue nombrado
director de la Sociedad de Conciertos de Madrid, cargo que
ocupé hasta 1890. En estos cinco afios colabord con miisi-
cos como Pablo Sarasate, Ferndndez Arbds o Isaac Albéniz,
dirigiendo no sélo los ciclos madrilefios sino también los
viajes que realizaba la formacion a Granada, Cérdoba o San
Sebastidn. Compuso algunas piezas orquestales, como la
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Marcha fiinebre a la memoria de Alfonso XIT (1886), impre-
sionado por el fallecimiento del monarca, la serenata Enla
Alhambra, representativa del llamado “alhambrismo sinf6-
nico”, el baile Panaderos y un Scherzo, orquestacion del
movimiento de un Trio en Mi mayor, para piano, violin y
violonchelo. Ademds, puso en masica un ciclo de seis can-
ciones sobre poesias de Bécquer, completado posteriormen-
te con la famosa rima Las golondrinas.

Una vez finalizada Los amantes de Teruel, estallé una
amarga polémica sobre su 6pera. El jurado de la Academia
declard la obra no apta para representarse en el Teatro Real,
proponiendo al autor que realizase algunos cortes —ya que la
consideraban excesivamente larga— y su traduccién al italia-
no. Ante la negativa, Bretén publicé en 1885 un folleto titu-
lado Mds en favor de la dpera nacional, donde expuso sus
ideas sobre la situacién de la Gpera espafiola y las dificulta-
des de las infraestructuras, propeniendo un modelo similar 2
los de los teatros nacionales europeos. En el fondo del recha-
zo de la Gpera estaba su enemistad con Arrieta, que —apoya-
do por Pefia y Gofii— intentd poner los mayores obsticulos al
estreno, lo que aprovechd el empresario del Real —Michele-
na- para retrasar lo mas posible unas funciones que no veia
rentables. Finalmente, en enero de 1888 la polémica salié a
la luz publica, apareciendo numerosos articulos en casi
todos los periédicos madrilefios, 1o que obligé a intervenir al
propio ministro para que se realizase el esperado estreno. De
esta manera, el 12 de febrero de 1889 Bretén consiguio
estrenar Los amantes de Teruel, con un reparto encabezado
por el tenor Fernando Valero y la soprano Bibiana Pérez.
como la pareja protagonista, con el propio compositor en el
foso orquestal. El éxito de la épera fue enorme, siendo lle-
vado Bretén a hombros hasta su casa, lo que aprovecharon
sus seguidores para atacar a Barbieri y Arrieta. Desde ese
momento, Bretén se convirti6 en una de las maximas perso-
nalidades musicales de Espafia, simbolo de las nuevas ten-

dencias y modelo por su tesén en favor de dignificar el arte
musical en Espafia.

Los amantes de Teruel consta de un extenso prologo y cua-
tro actos, llevando la denominacién de drama lirico. Los
papeles abarcan todos los tipos de voces de una compaiifa
estandar: Diego de Marsilla (tenor), Isabel de Segura (sopra-
no), Zulima (mezzo), Don Rodrigo de Azagra (baritono),
Don Pedro de Segura (bajo) y Adel (tenor c6mico). Pese a
inspirarse en los modelos de la gran Gpera de Meyerbeer,
Bretén demuestra su s6lida personalidad musical, en la que
consigue asimilar los principales procedimientos de la 6pera
roméntica europea, sintetizando con acierto la tradicion ita-
liana y los nuevos planteamientos alemanes. En este sentido,
merece destacarse el elaborado trabajo orquestal, articulado
sobre un abundante nimero de temas recurrentes, proximo al
leitmotiv wagneriano. No obstante, las voces nunca pierden
el protagonismo, ofreciendo la partitura numerosos momen-
tos de gran belleza, como el dio de los dos amantes en ¢l
prélogo, la presentacién de Zulima en el primer acto, 0 la
desesperada plegaria [inal de Isabel. Destaca especialmente
el dio que abarca casi todo el tercer acto siguiendo las ten-
sas emociones del tardio encuentro de los amantes.

El éxito de Los amantes de Teruel se repitié en las siete fun-
ciones que se dieron en el Teatro Real tras el estreno, que tuvie-
ron que interrumpirse por la marcha del tenor Fernando Valero
a Lisboa. En el Real se repuso en dos temporadas posteriores
(1894 y 1895). En el Gran Teatro del Liceo de Barcelona se
presentd en el mes de mayo de 1889 con tan buen recibimien-
to que la 6pera pas6 al Teatro Gayarre durante el verano, y se
realizaron 39 funciones consecutivas. Ademds de representar-
se en otras muchas ciudades espafiolas, viajé hasta Buenos
Aires, donde pudo escucharse en 1892 y adonde volvi6 en
1910 por una compaifa espafiola en la que viajé el propio com-
positor. En 1891 se representd en Praga (marzo) y Viena (octu-
bre) en una versién traducida al alemén por E Adler.
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L. ANOS DE EXITOS (1889-1901). Tras la buena acogida
de Los amantes de Teruel en Barcelona, el Circulo del Liceo le
prometié el estreno de su signiente Gpera en esa ciudad. Tomds
Breton eligié una leyenda catalana sobre un eremita de Mont-
serrat, documenténdose sobre los cantos populares a través del
cancionero de Pela y Briz. Incluso, como era costumbre en €l,
viajé a Montserrat para conocer el ambiente en que se desa-
rrollaba su pera, dedicando a la comunidad de monjes de la
montafia una Salve montserrating para coro de nifios, érgano y
contrabajo. El libreto de Garin ¢ L’eremita di Montserrat fue
escrito en italiano por su amigo Cesare Fereal, evitando asi las
criticas anteriores, a costa de contradecir sus teorias sobre la
dpera nacional. La accion de Garin se desarrolla en cuatro
actos, sobre la siguiente distribucion de papeles: Garin (tenor),
Witilda (soprano), Aldo (contralto), Teudo (baritono) y Wifre-
do (bajo). Se le censurd por su directa inspiracién wagneriana,
debido a 1a similitud del tema con Tannhéuser, al centrarse en
un monje caido en pecado gue peregrina hasta Roma para
obtener su redencién. Musicalmente sigue el estilo de Los
amantes, con el desarrollo de la trama orquestal sin perder la
importancia de las voces para la caracterizacién de los perso-
najes. En el dltimo acto incluy6 una serie de canciones popu-
lares catalanas (Lo nostramo, Lo cant dels aucells y La filla del
marxanf) en una escena popular, ademds de una ampurdanesa
y una sardana que causé el delifio del publico barcelonés,
interpretdndose desde entonces €n NUMET0sas ocasiones y
adaptaciones. El estreno de Garin se realiz6 el 14 de mayo de
1892, con un reparto encabezado por la famosa soprana Eva
Tetrazzini, siendo muy bien acogido por el piblico. En el Tea-
tro Real de Madrid se presentd en el mes de octubre, de nuevo
con Tetrazzini acompafiada por el tenor De Marchi en el papel
protagonista. Sin embargo, la dpera circulé con mds dificulta-
des que Los amantes por el repertorio de los teatros operisti-
cos, aunque también se llegé a presentar en Praga en marzo de
1893, traducida al aleméan por F. Adler.

A pesar de centrar todos sus esfuerzos en la consolidacién
de 1a 6pera espafiola, un inesperado incidente le convirti6 en
una de las principales figuras del género chico, que tanto
habia criticado en numerosas ocasiones. La ruptura entre
Chapi y los empresarios del Teatro Apolo en los primeros
dias de 1894 hizo que se buscase cuanto antes un composi-
tor para poner en musica el sainete de Ricardo de la Vega, La
verbena de la Paloma o El boticario y las chulapas y celos
mal reprimidos. Se le propuso a Bretén, que sin darle mayor
importancia compuso en unos pocos dfas la que habia de ser
su obra mds popular y famosa. El propio Bret6n lamentd en
numerosas ocasiones que solo se le reconociese por este sai-
nete, que no consideraba obra importante. El estreno se rea-
lizé con un gran éxito la noche del 17 de febrero de 1894,
con un reparto en el que participaron las principales figuras
de la compafifa del Apolo: Emilio Mesejo (Julidn), Manuel
Rodriguez (Don Hilarién), Luisa Campos (Susana), Irene
Alba (Casta), Leocadia Alba (Sefi4 Rita), Pilar Vidal (Tia
Antonia) y José Mesejo (tabernero). Desde entonces el sai-
nete inicié una trayectoria triunfal, recorriendo todos los tea-
tros de Espafia y América, hasta el punto de convertirse en
uno de los mis representativos de su género. Lo cierto era
que Bret6n habifa reunido con mucho acierto en su partitura
una gran variedad de registros musicales: un estilo serio cer-
cano al mundo de la Gpera (romanza de Julidn o encuentro
entre Julidn y Rita, ademds de diversos pasajes concertados),
musicas nacionales (seguidillas o soled), danzas populares
urbanas (mazurka), mimeros cOmicos (coplas de Don Hila-
rién) o pasajes descriptivos (nocturno). Deben destacarse,
ademds, las intenciones realistas de muchos momentos, que

ponen sobre la escena los sonidos de los diferentes ambien-
tes, como la soled en la taberna o la mazurka en el café. Todo
esto, unido al magistral libreto de Ricardo de la Vega, con-
virtié La verbena de la Paloma en una de las piezas cumbres
del género, que no ha dejado de interpretarse desde entonces.

En realidad, la composicién de La verbena de la Paloma
no fue més que un paréntesis entre Otros proyectos musica-
les. Pocos dias después del triunfal estreno del mencionado
sainete, la Sociedad de Conciertos —dirigida por el propio
Bretén— presentaba sus Escenas andaluzas, donde el autor
profundizaba en su andalucismo sinfénico de corte pintores-
quista. La obra consta de cuatro partes: “Bolero”, “Polo gita-
no”, “Marcha religiosa-Saeta” y “Zapateado”.

Sin embargo, su principal esfuerzo segufa centrado en la
6pera espaiiola, trabajando en la partitura de La Dolores.
Como era habitual, el propio compositor habfa escrito el
libreto, basandose en el conocido drama rural de Felid y
Codina del mismo nombre, que Bret6n se limit6 a adaptar al
género, manteniendo la misma linea argumental. Ademds,
realizé —de incégnito— un viaje a Calatayud para conocer de
forma directa los cantos populares de la zona, especialmente
las jotas, por las que demostrd un gran interés.

El resultado final fue muy original, planteando una Opera
alejada de Jos modelos del drama roméntico de sus anteriores
producciones. El cardcter realista y la fuerza de las pasiones de
los personajes populares le acercaban a las précticas de sus
contempordneos del movimiento verista, aunque siempre
manteniendo su personal estilo. La Dolores se articula en tres
actos, que narran la desdichada historia de la protagonista,
Dolores (soprano), que busca quien la vengue de su contraria-
do amor con Melchor (baritono) y encuentra su inesperado
apoyo en el timido seminarista Lazaro (tenor), ante la pasivi-
dad de los muchos pretendientes que la rodean, como el rico
Patricio (barftono) y un fanfarrén sargento andaluz, Rojas
(bajo). Bl reparto se completa con la tia de Lazaro, Gaspara
(mezzo), y oiro joven del pueblo de Calatayud, Celemin
(tenor). En la partitura, Bret6n simplificé su estilo sinfénico,

Tomds Bretén
(Xilografia: A, Carretero; La llustracién Artistica, 1892; Ar. ICCMU)
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D TOMAS BRETON

pese a mantener sugerentes recurrencias musicales, destacan-
do la caracterizacién de la pareja protagonista en una linea liri-
co-dramitica préxima a las voces del verismo italiano, como
lo demuestra el diio del tercer acto. Ademds, mostré su interés
por la caracterizacién musical de la regi6n bilbilitana, inclu-
yendo la famosa jota del primer acto (“Aragén la mds famo-
sa...”), ademds de la copla sobre la que se genera todo el drama
(“Si vas a Calatayud...”), junto a una soled, otra copla y un
pasacalle para banda, muestras de la misica popular de la
zona, que se contextualizan dentro del desarrollo de la accién.

La Dolores se estrend en el Teatro de la Zarzuela (16-111-
18935). El cardcter del tema y de la musica hicieron que Bre-
tén renunciase a presentar la nueva 6pera en el Teatro Real,
evitdndose asf los habituales problemas. El éxito fue enor-
me, y la obra alcanzd una rdpida difusién. En el coliseo de
la calle Jovellanos se representé durante dos meses segui-
dos, hasta el final de la temporada, con un reparto encabe-
zado por el tenor Simonetti y la soprano Corona. Ese
mismo verano pasé al Teatro Tivoli de Barcelona, donde se
ofrecié 112 noches seguidas. La misma compaiia la llevé
por América: el 30 de noviembre en México y en enero de
1896 en Buenos Aires. Ademds, la version italiana se ofre-
cié en Rio de Janeiro (VIII-1896) y posteriormente en
Mil4n (I-1906). Existié también una versién en alemdn,
realizada por F. Adler, que se representd en Praga (I1-1906),
asf como otra traduccién al inglés. Finalmente, la épera
cals también en el repertorio de los principales coliseos
operfsticos, como el Gran Teatro del Liceo de Barcelona en
1916 y el Teatro Real en 1915, aunque en este dltimo deben
destacarse las representaciones de 1923, unos pocos meses
antes del fallecimiento de su autor, cantadas por Ofelia
Nieto, que compartié cartel con los dos principales tenores
del momento, Hipélito Lazaro y Miguel Fleta.

Tras el éxito de La verbena de la Paloma, Bretén volvié a
componer varias partituras destinadas a piezas de género
chico, que tuvieron acogidas bastante discretas, a pesar de la
expectacion que solian generar los estrenos. La primera gran
decepcién vino con la zarzuela cémica El Domingo de
Ramos, dada por primera vez en el Teatro Apolo en enero de
1895, debido principalmente a que el libreto de Miguel
Echegaray se encontraba bastante alejado del costumbrismo
del anterior sainete, con una débil trama melodramdtica que
desconcert6 al piiblico, pese a la gracia de algunos nimeros
més populares, como un coro de cadetes, un pasodoble o un
coro de monaguillos. Ese mismo afio —en el mes de noviem-
bre- la empresa del Apolo parecié apostar sobre seguro al
ofrecer al maestro salmantino un nuevo sainete de Ricardo
de la Vega, titulado Al fin se casa la Nieves o Vdmonos a la
venta del Grajo. Este planteaba situaciones muy similares a
las de La verbena de la Paloma, como una nueva escena del
café, aparicién de tipos populares (un pregén de un sartene-
ro), bailes de moda (polka) o misica espafiola (jota). El
pliblico recibié con una inesperada frialdad la nueva obra,
quizé reprochando a los autores el escaso peso del madrile-
fiismo, al tener como referencia La verbena de la Paloma, 1o
que ha contribuido al injusto olvido de un sainete que esta-
ba destinado a formar pareja en los carteles con el anterior
mds famoso.

En vista del rotundo rechazo que sufrieron sus partituras
para el Apolo, Bretén intenté nuevos planteamientos para
otras compaiifas. Asi, en el iltimo dia de 1896 estrend en el
Teatro de la Zarzuela Botin de guerra, que tuvo una acogida
ligeramente mds favorable. Sobre un libreto de Eusebio Sie-
rra, ambientado en un pueblo de la costa cdntabra, buscé una
linea melodramdtica, que condensaba con dificultad el
modelo de la zarzuela grande en las piezas en un acto. Aun
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asi, en la partitura merece destacarse una sugerente escena
de tempestad, un baile popular cdntabro, asf como los pasa-
Jjes mds dramaticos destinados a la famosa tiple Lucrecia
Arana. Mds desconcertante resulté la “tradicién madrilefia
lirico fantdstica” El guardia de corps, para el Teatro de la
Comedia, ofrecida en noviembre de 1897, debido a los ele-
mentos fantdsticos del texto. De la musica se destacé una
preciosa romanza para tiple, pensada para Matilde Pretel.

La vuelta al Apolo se produjo en febrero de 1898 con una
obra mds ligera, la zarzuela comica El reloj de cuco, que se
mantuvo cerca de un mes en cartel, a pesar de la discreta
acogida. Su argumento desarrollaba un enredo en torno a un
baile en una escuela de sefioritas, lo que permitié a Bretén
ofrecer en la partitura una amplia muestra de ellos (bolero,
polka, chotis y vals), ademds de una destacada caracteriza-
cién del personaje cémico Deogracias, estrenado por ¢l vete-
rano Carreras. Un nuevo intento de zarzuela melodraméatica
fue La carifiosa para el Teatro de la Zarzuela, que tampoco
cuajé entre el piiblico, pese a incluir de nuevo una hermosa
balada para la Arana y un nuevo baile montafiés. Ademss de
esta época pueden citarse otras partituras, como la zarzuela
en dos actos Ef puente del diablo, El ojo del amo, un nuevo
sainete con Ricardo de la Vega, o el sainete madrileiista La
bien plantd, para el Eslava.

Por otra parte, colaboré en la resurreccién de la zarzuela
grande que promovid la compafifa que actuaba en el Circo
de Parish. En estas partituras su lenguaje encuentra un
mayor desarrollo, estando muy préximo al de sus Gperas,
tanto por su extensién como por su calidad. En abril de 1899
estrené El clavel rojo, sobre libreto de Perrin y Palacios, que
desarrollaba una historia de amor en la Francia revoluciona-
ria de 1793. Entre la amplia partitura, que consta de 17
nimeros, destacan los extensos diios para tenor y soprano,
destinados a la pareja protagonista. Dos afios mas tarde
~enero de 1901~ presenté Covadonga, sobre el famoso epi-
sodio que inici6 la Reconquista, una obra compleja que unia
con dificultad la vertiente musical y literaria —verso decla-
mado- del drama histérico. Como curiosidad, deben desta-
carse algunos temas populares asturianos, entre ellos una
danza prima, incluidos en la fiesta popular final.

A pesar de los sucesivos fracasos en el campo de la zar-
zuela, la reputacién de Tomds Bretén fue en aumento en
estos afios, pasando a ser considerado una de las figuras més
destacadas del panorama musical espafiol. El 14 de mayo de
1896 se producia el acto de recepcién piiblica como acadé-
mico de la Academia de Bellas Artes de San Fernando. En
su discurso de ingreso record6 la trayectoria de su antecesor
Barbieri, ademds de volver a exponer sus ideas sobre la
opera nacional. Tan sélo unos pocos dfas antes, el 27 de
abril, le causé un gran dolor el fallecimiento de su madre,
que habfa vivido con €l desde su juventud. A pesar de todo,
sus nobles ideales, apoyados en una moral intransigente y un
duro cardcter, le situaban fuera del ambiente musical madri-
lefio. Solia frecuentar el Circulo de Bellas Artes, donde juga-
ba al ajedrez, al que fue muy aficionado toda su vida, lle-
gando a ser fundador y primer presidente del Circulo de
Ajedrez de Madrid en 1897.

El 20 de enero de 1900 estrenaba en el Teatro Real una
nueva Gpera, Raquel, en cuatro actos, sobre los amores entre
una judia y el rey don Alfonso de Castilla. El libreto habia
sido escrito por el propio compositor, elaborado a partir no
sélo del conocido drama de Vicente Garcia de la Huerta,
sino también del estudio de las diferentes leyendas del epi-

sodio histérico. Como en otras ocasiones anteriores, el texto.

recibi6 duros reproches de los criticos, que encontraban en

este punto una mayor facilidad para atacar al compositor sal-
mantino. En realidad, Raguel suponia una vuelta al drama
roméntico de corte historicista, en una linea similar a] de Los
amantes de Teruel, 1o que en aquella época resultaba algo
fuera de moda. En este sentido, el lenguaje musical seguia
las précticas de sus primeras 6peras, abandonando Jog ele-
mentos veristas que habfan aparecido en La Dolores. De 13
amplia partitura puede destacarse el sombrio colorido con-
seguido con los cantos hebreos del acto inicial, las sonorida-
des orientales de algunos pasajes (especialmente unos baila-
bles), asi como el ddo de amor del tercer acto entre Don
Alfonso (tenor) y Raquel (soprano).

Seglin consta en el manuscrito original, la partitura de
Raguel estaba terminada en 1898, aunque el estreno se retry-
$6 debido a las dificultades que planted la empresa del Real,
que exigi6 la habitual traduccién al italiano. La nueva Gpera
fue acogida con gran frialdad, debido seguramente a la
ambientacién sombria. Se representd durante cinco noches y
fue archivada, a pesar de poseer una gran homegeneidad vy
fuerza teatral, aspectos que no eran apreciados por el piibli-
co del Real de entonces. Ademds, la critica se enzarzg en
una extrafia polémica sobre la oportunidad del tema, acu-
sando a la obra de “dreyfusista”, por sacar a la luz la cues-
tién de la persecucion de los judios.

IV. ULTIMOS ANOS (1901-1923). En 1901 fue nombrado
comisario regio del Conservatorio de Miisica de Madrid, pese
a no ser profesor del centro y haberse mantenido al margen
durante muchos afios. Esta independencia le animé a un espi-
ritu “regeneracionista”, que puede verse reflejado en sus dis-
cursos anuales. En su lucha por dignificar la formacién musi-
cal, logré que se aprobara un nuevo reglamento en 1905, que
buscaba una mayor calidad de ensefianza. Ademés, se Opuso
a las recomendaciones y a la facilidad para otorgar premios,
y realiz6 una amplia reforma del local, buscando un ambien-
te mds sefiorial y un mejor aprovechamiento de los espacios,
ala vez que apoyaba la introduccién del repertorio espafiol en
las clases, especialmente en las de canto.

En 1902 participé en el proyecto del Teatro Lirico, pro-
movido por el empresario Luciano Berriatda, que intentaba
asentar en Madrid un local teatral dedicado exclusivamente
a la Gpera espaiiola. La compaiifa tan sélo actud en el mes de
mayo de 1902, estrenando tres obras: Circe de Chapi, Rai-
mundo Lulio de Ricardo Villa y Farinelli de Bret6n, estrena-
da el 14 de mayo. Esta iiltima, 6pera que constaba de un pré-
logo y tres actos, tenfa un libreto escrito por el poeta J. A.
Cavestany, ambientado en la corte de Felipe V sobre el
famoso castrato del s. XVIII y sus amores con Beatriz
(soprano), a los que se opone el padre de ésta, Jorge (barito-
no). Lo mds extrafio era que el papel protagonista estaba des-
tinado a la voz de soprano, intentando reflejar la tesitura del
castrato. La obra es una de las més sélidas de su produccicn,
demostrando la madurez de su estilo. Su amplia gama de
Tecursos expresivos estd al servicio de la accion, huyendo de
cualquier tipo de convencién, sobre la base del extenso ieji-
do sinfénico ~repleto de reminiscencias musicales— sobre el
que las voces desarrollan su mayor expresividad. A pesar del
indudable interés de la partitura, Farinelli se representd por
la compaiifa del Lirico para caer después con toda la com-
pafiia, olviddndose desde entonces.

Sin abandonar su produccién lirica, eje central de su tra-
yectoria, el compositor abordé otros campos como la musica
de cdmara, aprovechando la demanda de las nuevas forma-
ciones que surgieron en Madrid a principios del s, XX, como
el Cuarteto Francés. Esta agrupacién presentd algunas de sus
composiciones de esos afios, como el Cuarteto en Re mayor






(1904) —dedicado a la reina Marfa Cristina y uno de los pri-
meros espaiioles publicado por Casa Dotesio—, el Quinteto
para piano y cuerda (1905) o el Cuarteto en Do menor “dra-
mdtico” (1907). En ellos muestra sus tendencias clasicistas,
heredadas directamente de las piezas de Beethoven, aunque
también aprovecha para introducir algunos elementos mds
modemos, de corte m4s nacionalista. Esta tendencia se agu-
diza en sus Cuatro piezas espafiolas (1909), para piano, vio-
lin y violonchelo, publicadas en Parfs por Max Eschig:
“Danza oriental”, “Bolero”, “Polo gitano” y “Scherzo anda-
luz”. En el mismo afio de 1909 compuso también un Sexteto
para piano, flauta, oboe, clarinete, fagot y trompa.

En el campo sinfénico realizé diversas obras de circuns-
tancias, debido al cargo y reputacion que ostentaba, como la
marcha-coronacién Gloria al poera, destinada a un homena-
je al poeta Campoamor celebrado en el Teatro Real en enero
de 1900, una Cantata para conmemorar la mayorfa de edad
del rey Alfonso XIII en 1902 o una Marcha nupcial para la
boda de dicho monarca y Victoria Eugenia en 1906. Mayor
interés posee la Sinfonia en Sol mayor sobre el esquema cla-
sico en cuatro movimientos, o el poema sinfénico Los gale-
otes, basado en El Quijote, ambas estrenadas por la Orques-
ta Sinfénica de Madrid en 1905.

A pesar de sus intentos de dignificar el arte musical desde
muchos frentes, compuso una serie de zarzuelas que seguian
las tendencias “infimas” en que derivaba el género chico. Se
trata de piezas carentes de interés, muestras del complejo
pancrama musical en que el compositor salmantino defendfa
sus ideales. Asi sucede con el sainete La paz del campo,
estrenado en el Apolo en 1906, sobre un libreto de Enrique
Vega (el hijo del autor del texto de La verbena de la Palo-
ma), la zarzuela ;Ya se van los quintos, madre! para el Gran
Teatro en 1908, la novela escénica Piel de oso en 1909, des-
tinada a la compaiifa del Teatro C6mico en que actuaban los
famosos Enrique Chicote y Loreto Prado, o el sainete de
ambientacién andaluza Al arcanse de la mano (1911), de
nuevo para el Teatro Apolo. En una linea proxima a la ope-
reta centroeuropea se encuentra Los capitanes del zar, estre-
nada en el Apolo en 1914, ambientada en la Rusia zarista, 0
la més extensa opereta en tres actos Las cortes del amor o El
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trovador Lisardo. Ambas con una amplia presencia de ele-
mentos bailables (especialmente el vals) y predominio de
escenas comicas.

Sin embargo, sus mayores esfuerzos seguian encaminados
hacia la épera espafiola. En 1906 compuso una “comedia
musical” en un acto y dos cuadros, titulada El certamen de
Cremona, sobre un libreto de Carlos Fernindez-Shaw, desti-
nada a la compaiifa del Teatro de la Zarzuela, que la repre-
sentd con numerosas dificultades. Poco después comenzaba
a trabajar en la partitura de una nueva comedia en tres actos,
Don Gil de las calzas verdes. El texto fue escrito por el pro-
pio compositor, teniendo como base la refundicién que
Tomds Lucefio habfa realizado de la obra homénima de
Tirso de Molina. Esta vuelta a una comedia del Siglo de Oro
del teatro espafiol al final de su carrera no deja de guardar un
curioso paralelismo con el Falstaff verdiano. La obra, si bien
terminada en 1910; no pudo representarse hasta el 31 de
julio de 1914, la vispera del estallido de la Gran Guerra, en
que pudo verse en el Teatro Tivoli de Barcelona.

Su tiltima 6pera serfa Tubaré, estrenada en el Teatro Real el
26 de febrero de 1913, con un reparto encabezado por el tenor
Francisco Vifias. Bajo la denominacién de “drama lirico”,
desarrollaba en sus tres actos los amores y luchas entre los
indigenas y los conquistadores espafioles en el Uruguay dels.
XVI, centrados en el imposible amor entre el caudillo charria
Tabar€ (tenor) y la espafola Blanca (soprano). El texto fue de
nuevo realizado por el propio miisico, tomando como base un
famoso poema del uruguayo Juan Zorrilla de San Martin. En
su intento de caracterizar el ambiente americano, Bretén apro-
veché un viaje a América —realizado en 1910 con una compa-
fifa de Gpera espafiola— para conocer el folclore del lugar. De
cualquier forma, la épera mantiene el estilo de las anteriores,
con su punto central en el ddo final de los dos amantes, aun-
que la originalidad del ambiente le confiere cierto cardcter
especial. Tabaré se estrend con desidia al final de la tempora-
da del Real, por lo que sélo se pudo ver en tres ocasiones.

A finales de noviembre de 1911, Breton present su dimi-
sién como director del Conservatorio, al no aceptar el inco-
rrecto nombramiento del pianista Malats como profesor de
Organo. De nuevo, el compositor demostraba su firmeza en
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la defensa de sus posiciones. Se nombré como director a su
amigo Cecilio de Roda, quien sélo pudo estar al frente de la
gestién del centro durante un afio, ya que fallecié a comien-
zos de 1912. Al quedar vacante de nuevo el puesto, se inicié
una campafia a favor del regreso de Bretén, que tuvo un
amplio eco en la prensa, llegando a realizarse una manifes-
tacién popular en Salamanca y organizarse una serie de
comisiones que fueron recibidas en el ministerio para tratar
el caso. Ante estas presiones, el 15 de febrero de 1913 fue
nombrado director, mientras se realizaban los ltimos ensa-
yos de Tabaré en el Real. Fue una clara muestra de su popu-
laridad en estos afios, recibiendo apoyo no s6lo de su ciudad
natal sino también de otros muchos lugares de Espafia. Entre
sus reformas planted un nuevo reglamento en 1917, que
estuvo vigente durante muchos afios.

Compuso sus iltimas obras, cargadas de afioranzas de su
trayectoria artfstica y vital. En 1916 la Orquesta Filarméni-
ca estrend su poema sinfénico Salamanca, un homenaje a su
tierra natal, sobre tres temas populares (arada, muelo y rive-
rana), extraidos del Carncionero salmantino de Démaso
Ledesma, que el propio Bretdn habia presentado en el Con-
servatorio meses antes. En mayo de 1916 realizé su dltima
colaboracién en una pieza lirica, componiendo el primer
niimero para la zarzuela La guitarra del amor, una dispara-
tada creacion colectiva en la que participaron ademads Jeré-
nimo Gimeénez, Tomds Barrera, Enrique Bru, Amadeo
Vives, Pablo Luna, Ricardo Villa, Reveriano Soutullo y
Esteban Anglada. Fue estrenada en el Teatro Apolo, consis-
tiendo la parte de Bretdn en una amplia introduccién y una
primera escena con un vals coreado.

El 21 de junio de 1917 fallecié su mujer Dolores Matheu.
Como homenaje y recuerdo, escribi6 el poema sinf6nico Ele-
gia y afioranzas, dedicado a su mujer, en el que recogia con
nostalgia los principales temas de sus obras. Desde entonces
sintié una profunda soledad, que no aliviaban los continuos
homenajes que recibfa. Para uno de ellos, celebrado en 1918
en Zaragoza, escribié su dltima obra, la cantata Aragdn, que
dedic6 a la “muy heroica ciudad”. Atin tuvo fuerzas para con-
tinuar defendiendo sus ideales con su habitual tesén, como lo
demuestra la mocién a favor del teatro lirico nacional eleva-
da ante el ministro de Instruccién Piblica y Bellas Artes con
motivo del primer congreso artistico celebrado en Madrid en
1919. A pesar de haber enviado un escrito para continuar en
su cargo de director del Conservatorio, manifestando estar en
buenas facultades fisicas y mentales, el 21 de enero de 1921
se le comunicé su jubilacién. El maestro, que se retiraba con
s6lo dos quintas partes del sueldo, se veia obligado a vivir sus
ultimos afios en una precaria situacién econémica. Al hacer-
se puiblica la noticia, comenzaron a realizarse distintas peti-
ciones para que se solucionase cuanto antes el problema, ade-
mds de intensas campafias en la prensa. En su apoyo se
celebraron diversos homenajes, como uno en Valladolid u
otro organizado por el Circulo de Bellas Artes. El tema adqui-
1i6 una dimensién tan piiblica que llegé a discutirse en el
Senado, el 16 de noviembre de 1921. Finzlmente, se le con-
cedié una pensién vitalicia de 7.500 pesetas, que los abun-
dantes trdmites retrasaron hasta junio de 1922.

Su fallecimiento se produjo en su casa de la calle Cam-
pomanes. Al conocer la noticia, el maestro Arbés interrum-
pié su concierto con la Sinfénica interpretando como
homenaje la jota de La Dolores. Las manifestaciones de
duelo tuvieron un enorme alcance, como reflejan los nime-
ros especiales que dedicaron a la figura del maestro la
mayor parte de los periédicos. El maestro Bretén, con su
larga lucha y su amplio trabajo, se habia convertido en uno

de los més firmes defensores de la dignidad del arte musi-
cal en Espaiia, intentando equiparar el arte musical espafiol
al de otras naciones europeas.

V. BRETON Y LA OPERA NACIONAL. La 6pera espa-
fiola constituye el eje central de la produccién de Tom4s Bre-
ton, con una fuerza que no tiene parangén entre sus contem-
pordneos, que realizaron acercamientos esporddicos a un
género que apenas-tenia apoyos en Espafia. Su defensa se
produjo tanto en el terreno préctico, con nueve Gperas de
muy diferentes planteamientos, como en el teérico, median-
te los numerosos escritos en que plantea con firmeza sus con-
vicciones. De esta manera, el tema es recurrente en muchos
de sus escritos, desde el folleto Mds en favor de la opera
nacional (1885) hasta la mocidn sobre “El teatro lirico nacio-
nal” elevada al ministro tras el congreso artistico de 1919,
pasando por su discurso de ingreso en la Academia de Bellas
Artes (1896) o alguna de las conferencias ofrecidas en el
Ateneo de Madrid (1904). A estos escritos mds extensos
deberia afiadirse una gran cantidad de articulos, discursos,
entrevistas o conferencias en que el maestro sacaba a relucir
la cuestién de la problemitica de la dpera nacional

Para Bret6n la dpera es el género que dignificaria el arte
musical espafiol, acercdndolo a las précticas de ofros paises
Europeos, en una postura en consonancia con los planteamien-
tos del primer nacionalismo. Consideraba que la zarzuela, aun-
que originalmente era un interesante punto de partida, no habia
conseguido evolucionar hacia la épera, convirtiéndose en un
camino sin salida. El principal problema radicaba en su caréc-
ter hibrido, al tener que convivir de forma aislada la parte musi-
cal y la parte literaria, tanto en la creacién como en la interpre-
tacién. Su rechazo del género chico era aiin més fuerte, dolido
por la valoracién excesiva de La verbena de la Paloma. A
pesar de la gracia y el cardcter de algunas piezas, su escasa
ambicidn estética limitaba enormemente sus posibilidades

Bretén también se mostraba muy critico con la situacién
de las infraestructuras musicales de su pafs. El Teatro Real
no apoyaba €l género nacional al programar las obras espa-
fiolas mal y con descuido, centrando sus intereses en las dpe-
ras extranjeras y cayendo en la sumisién al divismo de los
cantantes. En varias ocasiones planted la necesidad de supe-
rar este problema con una ayuda oficial que obligara a la
empresa a cambiar su orientacién. Por otra parte, el rechazo
del piiblico a las Gperas espafiolas se debia a la desidia de la
empresa, no tanto a los gustos de éste.

Como alternativa, plantea crear una infraestructura que
ofrezca Opera nacional, para romper el circulo vicioso del
rechazo del publico. La compaifiia deberia ser espafiola, for-
mada por los més importantes artistas del pafs, y el reperto-
rio se nutriria tanto de obras nuevas como de aquéllas
extranjeras traducidas al castellano, creando un repertorio
que serfa la base sobre la que construir [a dpera espaiiola.
Con estas ideas, Bretén defiende las practicas de otros pai-
ses como Alemania, Checoslovaquia o Rusia.

Sin embargo, la fuerza de sus planteamientos tedricos no
debe desligarse de su experiencia compositiva. A pesar de
las valoraciones posteriores, rechazé el excesivo peso de la
tradicién italiana, acusando a la miisica espafiola de sufrir
“italianitis”, y mostrdndose interesado por el mis modermno
concepto de drama roméntico alemén, debido tanto al cardc-
ter continuo del drama como al desarrollo sinfénico. Para
ello, partfa del modelo operistico de la gran Gpera de Meyer-
beer, sintetizando en un estilo personal los principales rasgos
de la 6pera de su momento. Tan s6lo se le podria reprochat
su falta de evolucién, que le llevé a seguir aferrado a su estl-
lo inicial, con la interesante excepci6n de La Dolores.






Tomds Breton (Foto: A. Calvache; Ar. E. Casares)

En cuanto a la conservacién de sus obras, en 1998 el archi-
vo familiar fue subastado ¥y pasaron a distintas instituciones,
en su mayor parte a la Biblioteca Nacional de Madrid.

ESCRITOS MUSICALES: Discursos y memorias de inauguracién del curso
académico del Conservatorio de Msica ¥ Declamacién de Madrid entre 1901 y
1917; "Memoria musical de los afios 1881 al 1883", E:Mc; Mis en favor de In
dpera nacional, Madrid, 1885; “Barbieri - La Gpera nacional”, discurso leido en
la Real Academia de Bellas Artes de San Fernando en su recepeidn ptiblica,
Madrid, 14-V-1896; “Discurso leido en memoria del conde Morphy”, Real Aca-
demia de Bellas Artes de San Fernando, Madrid, 25-IX-1899; “La muisica en
Espafia”, Madrid, 1900; “Los conciertos en Madrid vy la Sociedad de Profesores.
Al piiblico y a la critica™, conferencia, Ateneo Literario, 26-111-1903; “La Gpera
nacional y el Teatro Real de Madrid”, conferencia, Ateneo Literario, 5-1I-1904:
“La misica y su influencia social”, conferencia, Ateneo Literario, 12-11-1905;
“La misica del lenguaje del Quijote”, prélogo de la conferencia lefda en el Salén
del Conservatorio por el profesor Jos€ Maria Fernindez de Valderrama, 18-V-
1905; Contestacién a “La melodia en la muisica”, discurso leido en la Real Aca-
demia de Bellas Artes de San Fernando en la recepcién piblica de Torés Fer-
ndndez Grajal, 11-VI-1905; “La Gpera nacional”, Revista del Ateneo, Madrid,
1906; Prélogo de la “Colecci6n de cantos populares de Murcia” recopilados por
José Verdd, Barcelona, 1906; “Répida ojeada histérica sobre la musica espafio-
1a”, conferencia, Circulo de Bellas Artes, 10-1I-1911; “Impresicnes de un viaje
a América”, conferencia, Centro de Cultura Hispanoamericana, Madrid, 1915;
“El teatro litico nacional”, mocién elevada al ministro de Instruccién Piblica y
Bellas Artes por el primer congreso artistico, Madrid, 1919; Diario (1881-
1888), ed. J. Torres, Madrid, Acento Ed,, 1995; “Orientacién de nuestro Teatro
Lirico™, conferencia, Ateneo de Madrid,

OBRAS
Operas: Guzndn el Bueno, 1 act, 1, A. Amao, est, 25-XI-1876, Te. Apolo; Los

amantes de Teruel, Prol y 4 act, 1, T, Bretdn, est, 12-11-1889, Te. Real, E:Msa;

Garin o L’eremita di Montserrat, 4 act, 1, C. Fereal, est, 14-V-1892, Te. Liceo

(Barcelona); La Dolores, 3 act, I, T Bretén, est, 16-111-1895, Te. Zarzuela,

E:Msa; Raquel, 4 act, |, T. Bretén, est, 20-1-1900, Te. Real; Farinelti, Prél y

Jact, 1, 1. A, Cavestany, est, Te. Lirico, 14-V-1902, E:Msa; El certamen de

Cremona, Op, 1 act, 1, C. Fernandez-Shaw, est, Te. Zarzuela, 3-X1-1906;

Tabaré, 3 act, 1, T. Bretn, est, 26-11-1913, Te. Real; Don Gil de las calzas ver-

des, 3 act, |, T. Bretén/T. Lucefio, est, 31-VII-1914, Te. Tivoli (Barcelona).
Zarzuelas: Tic-tac, 3 act, col. R, Aceves, |, R. G. Santisteban, est, 22-X1-1873,

Te. Circo; El alma en un hilo, Jug, 2 act, 1, C. Coello/J. Campo Arana, est,

22-V-1874, Te. Zarzuela (AR); Los dos caminos, cuadro lir fantdstico, 1 act,

I, C. Navarro, est, 1-VIII-1874, Te. Prado; Dos leones, 2 act, 1, S. M. Gra-

nés/C. Navarro, est, 30-XI-1874, Te. Romea, E:Msa; El viaje de Europa, 2

act, col. J, Valverde, I, Feliu/Codina, est, 19-11I-1875, Te. Bolsa; Un chapa-

rron de maridos, 1 act, 1, A. Pil4, est, 26-V1-1875, Te. Buen Retiro, E:Msa;

El invdlido, 1 act, 1, C. Navarro, est, 11-VII-1875, Te. Romea, E:Msa; El bar-

berillo de Ordn, 3 act, est, 11-VIII-1875, Te. Buen Retiro; E1 93, Jug, 1 act, 1,

C. Navarro/M. Serrano, est, 14-VI1I-1875, Te. Bolsa; Maria, 2 act, 1, col, B.

Valle, C. Navarro, est, 6-X-1875, Te. Romea; El bautizo de Pepin, 2 act, col.
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Arche, est, ca. 1875, Te. Zarzuela; Por un cantar, Jug, 1 act, 1, A. Vidal, est,
8-1-1876, Te, Romea; Huyendo de ellas, 2 act, 1, A. Madén, est, 16-1-1877, Te,
Apolo; ;Cuidado con los estudiantes!, Jug lir de capa y espada, 1 act, |, A,
Madén, est, 18-VI-1877, Te. Buen Retiro; ;Bonito pais!, Rv c6m bufa, 1 act,
col. Chueca/Valverde, 1, L. de Santana/R. M. Liem, est, 25-VIII-1877, Te.
Buen Retiro; Contar con la huéspeda o Locuras madrilefias, 1 act, col. Chue-
ca/Valverde, ], Luis Pérez, est, 22-IX-1877, Te. Novedades; EI campanero de
Begonia, 3 act, 1, M. Pina Bohigas, est, 18-X-1878, Te. Zarzuela (BZ); Coro-
na contra corona, 3 act, 1, C, Navarro, est, 5-XI- 1879, Te. Zarzuela; Las sefio-
ritas de Conil, pasillo cém 1ir, 1 act, 1, R. Palomino de Guzman, est, 31-VIi-
1880, Te. Buen Retiro; Los amores de un Pprincipe, 3 act, |, J. Sala Julién/R.
Siguert, est, 18-III-1881, Te. Apolo; Vista y sentencia, Zarz bufa, 1 act, ], C.
Navarro/S. M. Granés, est, 5-X11-1886, Te. Martin, E:Msa; La verbena de la
Paloma o El boticario v las chulapas y celos mal reprimidos, Sai lir, 1 act, 1,
R. dela Vega, est, 17-11-1894, Te. Apolo, E:Msa; El Domingo de Ramas, Zarz
cam, 1 act, 1, M. Echegaray, est, 31-1-1895, Te, Apolo; Al fin se casa la Nie-
ves o Vdmonos a la venta del Grajo, Sai lir, 1 act, ], R. de la Vega, est, 26-X1-
1895, Te. Apolo, E:Msa; Botin de guerra, 1 act, 1, E. Sierra, est, 31-XT1-1896,
Te. Zarzuela (AR); EI guardia de corps, tradicién madrilefia lir fantéstica, 1
act, 1, M. Vela/C. Servet, est, 9-X1-1897, Te. Comedia; El reloj de cuco, Zarz
cém, 1 act, 1, M. Labra/E. Ayuso, est, 29-11-1898, Te. Apolo (ARY; El puen-
te del diablo, 2 act, 1, M. Vela/C. Servet, 1898, E:Msa; El clavel rojo, 3 act,
1, Perrin/Palacios, est, 1-1V-1899, Te. Circo Parish, E:Msa; La carifiosa, 1
act, |, Jackson Veyén, est, 15-X11-1899, Te. Zarzuela (Almagro Ed.); Cova-
donga, 3 act, |, E, Sierra/M. Zapata, est, 22-1-1901, Te. Circo Parish; El gjo
del amo o El caballo del sefiorito, 1 act,,R. de la Vega, est, 20-XI1-1901, Te,
Apolo, E:Msa; La bien plantd, Sai Iir, 1 act, 1, M. Vela/C. Servet, est, 29-X-
1902, Te. Eslava; EI sueiio de Regina, 1 act, |, M. Linares Rivas, 1906; La paz
del campo, 1 act, 1, E. Vega, est, 29-111-1906, Te. Apolo, E:Msa; iYa se van
los quintos, madre!, 1 act, |, A. B. Alfaro, est, 18-VII-1908, Te. Gran Teatro;
Piel de oso, novela escénica, 1 act, 1, J. L. Barbadillo/A. Custodio, est, 27-
11909, Te. Cémico; Al arcanse de Ia mano, 1 act, 1, José y Jorge de la
Cueva, est, 17-I11-1911, Te. Apolo, E:Msa; Las percheleras, 1 act, I, Mihu-
ra/G. Del Toro, est, 4-X1[-1912, Te. Apolo; Los capitanes del zar, 1 act, LC
Rufart/A. Meana, est, 17-X1-1914, Te. Apolo, E:Msa; La guitarra del amor,
Fant musical, I act, col, J. Giménez/T. Barrera/E. Bru /A, Vives/P. Luna/R,
Villa/R. Soutullo/E, Anglada, 1, Perrin/Palacios, est, 16-V-1916, Te. Apolo,
E:Msa; El capitdn Mendoza, 2 act, 1, Olona; El fraile fingido, Ent 1ir, 1 act, |,
T. Lucefio; El grito en el cielo, 1 act, 1, C. Navarro, est, Te. Martin; Las cor-
tes del amor o El trovador Lisardo, Opt, 3 act, 1, 1. Soriano; Novio, padre y
suegro, Jug lir, 2 act, 1, A. Mad4n.

Orquesta: Amadis de Gauia, Fant sinfénica, 1881, E:Mc; Bolero de concierto,
1881; Elegia y afioranzas, Poes, 1917; En la Alhambra, Ser, E:Msa, E:Mc;
Escenas andaluzas, E:Mc, E:Msa; Fantasia de “Los amantes de Teruel”,
E:Mc; Los galeotes, Poes sobre un episodio de EI Quijote, 1905; Marcha
Jinebre a la memoria de Alfonso XII, E:Me; Marcha nupcial, dedicada a los
reyes Alfonso XIII y Victoria Eugenia, 1906, E:Mc; Panaderos, baile espa-
fiol, E:Mc; Preludio de Guzmdn el Bueno, E:Mc; Salamanca, Poes; Sardg-
na de Garin, 1892, E:Me; Scherzo para orquesta, E:Mc; Sinfonia a grande
orquesta “La necesidad”, 1868; Sinfonta en Fa mayor, E:Mc; Sinfonta n°2
en Mi bemol mayor, E:Mc, E:Msa; Sinfonia n° 3 en Sol mayor; Un sarao en
Cddiz, E:Mc; Zapateado, bailable espaiiol, E:Mc.

Orquesta y coro: Aragén, Cant, 1918: Ausias March, H, E:Mm; Cantata a la
mayoria de S. M. el Rey D. Alfonso X1, 1902, E:Me; Concertante, 1872,
E:Mec; El Apocalipsis, Or en dos partes, Comx, S, C, T, B, Orq, 6rg; Gloria
al poeta, Mar, E:Mc; Himno a Teryel.

Orquesta y voz: No sé, Rom dramética para Bar, 1, J. Sala Julién, 1879; Plus
ultra, 1902, E:Mc.

Banda: Salamanca, Paso, 1895.

Coro: Cancidn a cuatro voces, E:Mc; Cancion a tres voces, E:Mc; Eructavit
cor meum, Ps XLIV, 2T, Bar, B, 1907 (CD); Himno a Calderon, 1881,
Himno a cuarro voces, 2T, Bar, B; Himno a Jovellanos, 1911; Himno a
Pablo Sarasate, Covi, E:Me; Himno a Santa Cecilia, Comx, 1880 (BZ);
Himno al Dos de Mayo, E:Mp; Loor a Espafia, Covi, 1916; Vizeaya, 2T,
Bar, B, 1905 (CD).

Coro y conjunto instrumental: Salve montserratina, 2Ti, C, 6rg, cb, 1892
(Juan Ayné); La primavera, Co de nifias, Ti, p, ar, 1897,

Voz y conjunto instrumental: Parce mihi Domini, Lec, T, ve, ar, cb, 1885 (CD).

Voz y piano: Seis poesias de Gustavo A. Bécquer, 1886 (CD); Las golondri-
nas, 1888 (AR); La estudiantina de Granada, 1896 (Almagro); Desir, 1898
(AR); La castafiera, Can madrilefia, 1911 (CD); Deine Augen, Almagro,
Museo del Teatro,

Musica de cdmara; Cuarteto en Sol, 1866; Trio, P, Vi, ve, 1887; Fragmento
de cuarteto en Re M, 1896; Cuarteto en Re M, 1904 (CD); Quinteto, P cu,
1805; Cuarieto en Do m “dramdtico™”, 1907; Cuarteto en Mi M, 1909; Sex-
feto, p, fl, ob, cl, fg, tp, 1909, E:Mc; Quatre morceaux espagnols, p, vn, ve,
1911 (MXE); Marcha real espafiola, vn, va, ve, 1913; Pieza concertante,
tp, p, 1913 (CD); Solo, tpt, p, 1917 (UME).

Piano: Rajar y Samjo, gran tanda de Val ejecutada en los ejercicios del Circo
Price, 1872 (Casa Romero); Las estrellas volantes, tanda de Val ejecutada
en el Circo Price, 1874 (Casa Romero); La odalisca, Capr oriental, 1877
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(VR); La hamaca y La ola, Am, 1878 (VR); A Lisboa, Ga brillante, 1880

(BZ); Pasa-calle, Pk, 1886 (Ed. Serapio Santamaria); Las musas, Maz de

concierto, E:Mc; Pasacalle, Pk estudiantina (Hlustracion de los Nifios),
Violin: Concierto para violin, 1909, vn, p (Ed, Cuadernos de Muisica en Com-

postela, 1995).

2. Bretén Matheu, Antonio Mario. 7, 30-IX-1880; 2, 11-
V-1923. Compositor. Dirigi6 la Banda de Miisica de Santan-
der. Estudié ingenierfa y fue el inventor de un sistema para
evitar los choques entre trenes, que se prob6 en la estacién
del Norte de Madrid pero no llegd a comercializarse y, tras
la muerte del autor, su viuda lo llevé a Estados Unidos. No
se conocen més datos de su vida.

OBRAS
Msica escénica: El ayudante del dugue, |, F. Gillis/ A. Vivero, E:Msa; El bachi-

ller Medina, 1 act, 1, J. Huete/E. Carrere, est, 13-1V-1909, Te. Noviciado; El

bazar modernista, 1, J. Huete, E:Msa; El guardia municipal, 1 act, col. Mon-
tes, |, F. Barraycao/D. Jérez, est, 7-XII-1897, Te, Romea, E:Msa; Flor de

Espafia, pelicula en cuatro partes, E:Msa; Inauguracin, |, 1. Yuste; La ale-

gria del patio, E:Msa; La cosmopolita, exposicién cém-lir, 1 act, 1, J. Huete,

est, 25-V-1909, Te. Madrilefio, E:Msa; Mujer guardidn, 1, Barriobero/J.

Huete; Redencion, 1 act, col. Carbonell, 1, 1. Huete, E:Msa; Tink-Chunk, 1 act,

col. J. Mifiana, 1, Otero Hufieder /Carlier, est, 9-VII-1910, Te. Salén Madrid,

3. Bretén Matheu, Abelardo. Madrid, 14-V-1887; Madrid,
10-VIII-1932. Compositor y profesor de Armonia. Estudié
con su padre y cursé en el Conservatorio de Madrid las ense-
flanzas de solfeo, armonia, drgano, violonchelo y composi-
cién. En 1905 fue premio de Armonia y en 1910 de Compo-
sicién. Desde 1918 hasta su muerte fue profesor numerario
de Armonia en el citado conservatorio. Como compositor se

Abelardo Bretén Matheu
(Musica, Album, 1971}

dedicé preferentemente al género sinfénico. Tres de sus
obras para gran orquesta fueron premiadas: la suite Cantos
montafieses, en el Concurso Internacional de Valencia, 1910:
Baile de mufiecas, por el Circulo de Bellas Artes, 1912, y el
poema sinfdénico Los ojos verdes, basado en la leyenda
homdnima de Gustavo A. Bécquer, en el Concurso del Esta-
do, 1913. Las tres composiciones fueron interpretadas con
general aplauso. En 1917 Ia Orquesta Filarménica estrend en
uno de sus conciertos populares la Fantasia gitana, sin argu-
mento ni intenciones descriptivas. El autor explicé en las
notas al programa que su intencién era la de hacer musica
espafiola de cardcter popular, ¥ que para establecer alguna
unidad entre las tres cortas partes habfa recuerdos tematicos
del primer tiempo en el segundo, y de éste en el dltimo. La
obra fue mal recibida, hasta el punto de que Pérez Casas
retrasé prudentemente el estreno de la Suite en La de Julio
Gomez, previsto para el viemes siguiente, y lo sustituy6 por

la Procesidn del Rocio de Joaquin Turina, de éxito seguro

De su obra teatral cabe destacar la zarzuela El amor rondg

en palacio, Premio Infantado, estrenada con €xito en 1932,

cuya musica supera claramente la escasa calidad del libreto

al estilo de la vieja opereta sentimental.
ESCRITOS MUSICALES: Ejercicios de armonia; Soifees melddicos.
OBRAS

Misica escénica: jPor la patria!, 1 act, col. P. Cambronero, 1, E. Prieto Villa-
rreal, est, 18-V1-1909, Te. Latina, E:Msa; Sangre castiza, Sai, 1 act, 1, J,
Pernas/A. G. Hemiéndez, est, 16-1V-1910, Te. Martin, E:Msa; El amor
ronda en palacio, Zarz, 3 act, |, F. Ruiz/V. Vega, est, 5-11-1932, Te. Calde-
6n, E:Msa; Los conspiradores, col. P. Cambronero, 1, A. Matilla/G. del
Barrio, E:Msa; ;Viva Espafia!, col. P. Cambronero, 1, E. Prieto, E:Msa.

Miisica sinf6nica: Scherzo, 1908; Cuadros montafieses, Sui, 1910; Baile de
mufiecas, 1912, Los ojos verdes, Poes, est, 29-111-1914 Te. Real; Fantasia
gitana (Playera, Alucinacién, Baile) est, 9-11-1917, Te, Price.

Banda: E! amor ronda en palacio, pantomima de la Zarz (HAR).

Miisica de cdmara: Serenata espafiola, vn, p, 1913 (CD/UME); Vals romdn-
tico, vn, p.

Piano: Estudio en canon (MA, 1917, 9); Murcia, bailable (MA, 1917, 5);
Bombo y Bolado, Paso (UME); Salvador Hedilla, Pasc (UME).
BIBLIOGRAF{A: 1. DBB; DML; R. Mitjana: “Garin”, ;Para miisica

vamos!... Estudios sobre el arte musical contemporédneo, Valencia, 1909; A,

Salcedo: Tomds Bretdn, su vida y sus obras, Madrid, 1924; G, Herndndez

Gonzilez (Javier de Montillana): Tomds Breidn, Salamanca, 1952; R. Alier.

La verbena de la Paloma, estudios, anélisis y comentario, Barcelona-México.

Daimon, 1983; A. Ruiz Tarazona: Tomds Bretcn y su entorno, programa Caja

Postal, 1990; R. Sobrino (ed.): Sinfonia n®2 en Mi bemol mayor, estudio y ed.,

Madrid, ICCMU, 1992; —: Alhambrismo sinfénico, estudio y ed., Madrid,

ICCMU, 1992; R. Barce: La verbena de la Paloma, estudio y ed., Madnd,

ICCMU, 1994; V. Sanchez: “La crisis de la zarzuela grande en la obra de

Tomds Breton”, Cuadernos de Muisica Iberoamericana, SGAE, Madnd,

1996; —: “La obra musical de Tom4s Bretén™, trabajo de investigacién, U

Oviedo, 1996; D. Garcia Fraile: Salamanca. Estudio y edicion, Salamanca,

Caja de Ahorros de Salamanca y Soria, 1997; V. Sdnchez: Tomds Bretdn, cati-

logo, Madrid, SGAE, 1997; R. Sobrino (ed.): Zapateado. Bailable espafiol

Escenas andaluzas. Polo gitano, Madrid, ICCMU, 1998; —: “El epistolario

inédito de Tomds Bretén a Isaac Albéniz (1890-1908): nuevos documentos

sobre la misica espafiola en torno al 98", Cuadernos de Miisica Iberoameri-
cana, 5, 1998, 163-83; V. Sdnchez: “Tomds Bret6n y el regeneracionismo
musical”, Cuadernos de Miisica Iberoamericana, 6, Madrid, 1998; F. Bonas-
tre: Los amantes de Teruel, estudio y ed., Madrid, ICCMU, 1999; V. Sdnchez

“La obra Ifrica de Tomds Bretén”, tesis doctoral, U. Oviedo, 1999; 2. 3 DEM;

DML; Notas al programa, Orq Sinf6nica, 29-111-1914; Notas al programa, Org

Filarménica, 9-11-1917; J. Gémez: E! Liberal, Madrid, 6-11-1932; F. Sopeiia

Historia critica del Conservatorio de Madrid, Madrid, 1967,

1. VICTOR SANCHEZ SANCHEZ
2. 3. BEATRIZ MARTINEZ DEL FRESNO

Bretén de los Herreros, Manuel. Quel (Logrofio), 1786;
Madrid, 1873. Libretista. Cuenta con cerca de doscientas
obras estrenadas, en las que campea el ingenio feliz de que
hizo gala en toda su produccién. Dotado como pocos para el

Manuel Bretén de los Herreros (Cuatro siglos de teatro en Madrid,
Madrid, 1992)
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Tomas Breton. Un musico de la Restauracion

Gltimo concierto del ciclo del Cuarteto Francés, siendo de nuevo aplaudido, especialmente
en los movimientos centrales cuya mayor libertad hacia que fuesen los preferidos del py-
blico.

2. 2. Quinteto para piano y cuerda.

Tras la favorable experiencia del Cuarteto en Re, Tomas Breton decidi6 continuar traba-
jando en la muisica de camara en su siguiente composicion. Para ello decidi6 ampliar el con-
cepto de cuarteto de cuerda con la participacién del piano, eleccién puramente estética ya
que ni el propio Breton era pianista de concierto ni la nueva composicion estaba pensada
para ningun intérprete en concreto. De esta manera surgié su Quinteto pard piano y cuer-
da, que seguramente COmpuso durante el verano de 1904 en Astillero. Desgraciadamente,
no se ha localizado el manuscrito, aunque la posterior adaptacion sinfonica nos muestra la
valia de la nueva obra. No obstante, desconocemos la disposicion instrumental, y en espe-
cial el papel del piano en el quinteto.

Si seguimos la partitura en la Sinfonia en Sol Mayor, que tal y como sefiala la prensa no
es mas que una adaptacion sinfonica de este quinteto realizada poco después de su estre-
no, podemos apreciar la diferente concepcion de éste respecto de su anterior cuarteto. El
peso de las tradiciones formales clasicas se reduce, dejando paso a texturas mas clarasy
concepciones mas diafanas, en las que tiene mejor cabida tanto los rasgos espafioles como
algunos detalles armonicos mas modernos. Asi, en el Allegro non tanto inicial, podemos ver
el empleo de acordes de novena sin funcién de dominante, algunos giros cromaticos y el
empleo de una tonalidad enriquecida. En la presentacion del primer tema en Sol Mayor se
incluye un expresivo giro a La bemol, que es en realidad una sexta napolitana sin funcion

cadencial, un recurso muy brahmsiano. De hecho, los principios de la musica de Brahms es-
tan presentes en esta obra de Breton, en la que busca igualmente una expansion de los prin-
cipios clasicos. Otro detalle de interés es el cambio ritmico que presenta el acompanamiento
del segundo tema, que posee caracter tematico propio. A pesar de la rigida construccion
clasica del movimiento, con una canénica forma sonata en Sol Mayor, todos estos detalles
muestran la gran creatividad del maestro salmantino que tan solo busca su punto de parti-
da en las formas clasicas. Mayor originalidad podemos observar en los movimientos cen-
trales: un expresivo Andante con moto en Mi Mayor y un chispeante Scherzo en La menor.
En ambos se utilizan temas de caracter modal y esquemas ritmicos de gran originalidad,
que confieren una sonoridad espaolista, en especial en el scherzo, cuyo segundo trio uti-
liza el esquema de la denominada cadencia andaluza. El final es un brillante movimiento,
que busca la caracteristica grandiosidad enfatica conclusiva con temas amplios, lo que im-
plica una menor elaboracion contrapuntistica. En realidad, nos encontramos ante una cons-
truccion clasica coloreada con detalles nacionales, a la manera de un primer nacionalismo
a lo Dvorak, un movimiento que se integra en la tradicién romantica sin buscar grandes rup-
turas. Breton en este quinteto presenta su aspecto mas nacionalista, siempre sobre una ba-
se clasicista de tradicion centroeuropea.






S9¢

"SO6T-1I-ZT ‘PUPBI P20dT ] *,011310U0D 19DJ3], "S9IURLH OJRMEID), 'BPOY ) 4
“S06T-I1-¥Z ‘PHPBI ‘020dF 1] *,S2URL] OJ3HEND, 'BPOY "] g
"SO6T-11-9 ‘PHPBN ‘p20dJ DT ' UQIS3S BISWIL] "SPIURI] OJDLIEND), 'BPOY ) 4

B1ISILIR OPRIGI[ID [ 1929NDbLIUS B OPUSIUIA ‘BWISI[EU0SIdd A 9JUB[[LIC $9 ‘01Un[U0d Us ‘BIqo
B "OLI} OPUNSIS [9P OAIIOW [3 A 0Z4YDS [P [BISUIS BUWIL) [3 ‘DIUWRWISI[IqRY] Jegede ered
‘OpusIUNaI ‘BLI3E A pEPILIBA 3P OUS[| ‘DIUSLIUOS 0Z42YS [q "BI[0JUR[SUI A OUOPUR(R 3P 0)
-I31D® ZI[9) UN S7 "SeZN[ePUE SBLICUIN SBSOLIDISIW U BUN| 9P SO[3[J31 A seuarese Saydou sej
9P 0pIaNdAI [ BZ[e anb ‘DLiaaas edngod eun ‘Opungas [3 *011UINb [9p sa[eiudd sodwan soj
UICNISIP ‘OpedI[dp A 0dURIY [EUOIPLISW J91JBIED ‘0JUSIWNURS ‘PepIuatuy “101sodwod 3p
p1p4p21d eIIPEPISA A BIDI[EW BUN PRPIUWI[OS B[ BI[NSAI SIdUOIUL A ‘sodwiar) 19219) A opung
-9$ [ U0D 91SENUO) [3 Je[eyas osndold 3s ZaA [B] “0JIWIPEIR A 0d11BJUS SpIefe ungfe A ugy
-21g 9p 9)0LI3S 19}0BIED [3 URWIOSE 0J3WLId odwa) [9p SOIUAWIOW SOUNG[Y "BISILIR [9 UD U
-2Z0] UQIEBUIZeW] OWOD J0}ISOdWOD [3 Ud PepIjIqey elue) Ue[aAal anb ‘ugisardxs A eisejue]
9P BUI[[ ‘TRUISLIO ‘9JUBSAIAUI BULIOJ UD 0}[SNAUISIP ‘0IIPO[SW 0JUSLUS[ 3P USAIIS SO[[IDUIS
A S0110) JUBWEBAIJR[II SBWI] "O[[0LIBSIP NS U SIJUT JOARW UIIIJO anb sof A uonisod
-W0J 3P SOJLI SeW SO[ uos sodwialy ownn A ordwLd [ () "OLI0JRAISSUO)) [9P OIF31 OlIes
-TWO0D OUSIP [9P SI[EJISNW SIPBPI[RI SRIGISCOS Se[ Uddatede ‘UQISAIAXD 3P SOIPAW SOPIdNP
-91 U0J A ‘@100 B1S3 U7, "elqO B 3p uondLdssp erjdwe eun uod pLUpvp ap op[pA3H 3 Ud 330)
-21 39S OWOD [B] ‘SAUOISEIO0 SI[gelawnuul ua Jojne ordoid [o Jepnjes e opewe| A 0Z4ayds |3
opnadal opuais ‘odrjgnd [ A ednLId e[ Jod 0PIl Ul ANW ANy uolalg ap 03)uInb [g
"66.001[qnd [2 J0d eperwaid anj onb ‘e)
-DBX3 UQIDB}AICId)UI BUN UOJRIIUODUD ‘BZaPURIZ NS A 9AII[AI NS ‘BICO ] 3P [RISUS UQIDAd)D
-U0) e[ ‘oredas ousanbad 91s3 OPeLILISIP ‘USIQ IS ‘BPJIIND 3P 0139)IeND [B BQRZLIdIDRIR) 3Nnb
pepIun esounay e[ uod 0331durod 1od eIdrpuny ou A ‘0d0d e ereuos ‘eIqo e1ss us enuelod
-t [eyded ap ‘ouerd (9 9nb O[3 Jod Jeyel}xa 9p $9 ON "eIewed 3p edISNW e uod solaued
-W0D SNS OWO0) opezLIeliwe] ue) ou ‘eymduj uen( ‘q ‘eysiuerd usAol un [9 Uod opueINgap
‘101ME OWSIUW [3p 0131uInb osoursy [9 sewrer3old sns ud ‘erdwilid zaA 1od ‘QAN[IUL 194y, (8]
-stueld 91S9 9p BIDUSLIBAXIUI B[ YDURI] 3P 032]UIN() [d US INCGAP NS 3P BIIIDR ‘S9IUR SEIP 3D
-umb eqejuswe] epoy “exngug uen( visiuerd usAo[ [9p UQIDBIOR[0D B U0 SYdURI] 0)3)IeN)
[9 10d SO6T 9p OZIeW 3P SOP [d OPRUILISD dNJ UQIIY 3P bp4and A oubld vivd 012)uliQ)
"9¢,209JaUI 9Nb Of vred sedod uesds uspIens 3s [9 U0D aNb SRIOUI[0ASU( SB[ SO} ‘BWIS
-niRW Joge[ ns Jerwald eied spduel] 01911end e usndipold 3s anb sosnejde so] SOpo} A SOIS
-0[9 SO[ SOPOJ,, :0PUB[RUSS BINILID NS BYRZUIWOD BPOY P OI[1D9) OPRWSBISNIUL U[) "SeISIIS
-B[D 9)UAWR}IaN] SEIDUSPUD] 3P BIRT 9P dNbLIUR) 9P 0131IBND UN QUALISI IS UICLUE] anb e us
UOQIS3S BUN U ‘PLIPEJ U BGRYINISI 9 anb $9dueI) 01SN [3p IO eIdWILId ‘ASSNCa( 9p 03
-91Iend [3p UoIeIUasaId e] 3nj OUe [anbe 3p PepaAouU UeIS BT *,, BlSeq A ‘91uedas 9 ON ¢S3]
-oyedsa sejsnae sof uadey ‘Aoy 1od Aoy ‘onb odnsnue sew o] eas anb eplodwi NQ? "S9dULL]
S01911BND SO[ B JII 91UeS3[3 BI[NS3I OU JJUIWERPIPIID( "SOIdRA S0d[ed SOT *91Uag 3p sepLinu
Anui ‘seje sapepI[edo| se ‘opesed OUe [9 BIPIWOY) B[ U URIIA 3S 9nb SeJed sewsi Sef :0us[|
un 1sed seaje[d A sedeing U7, :epoy BYRIDUNUIP OWOD ‘BIRId0)SLIE ] eled OAnDLIIR BQR)NS
-31 ou 9nb ap Jesad e ourwoPRW 0d1[qnd NS OPUIIUIIURW ‘BSIDULIJ B[ 9P 0J1e3] [e OUB 39
Opepe[sel} BIqey 3S anb ‘SO 9P S9duRI] 039)1END) [3P O[DID [B 0131UIND NS QUINSIP UQIRIY

(0T6T-106T) 018nsaid ap eingy eu)

-
ol





Tomas Breton. Un musico de la Restauracion

espafiol con su quinteto el naciente caudal y repertorio de la musica de cdmara nacional,
con el que tal vez se abran para nosotros los grandes centros musicales del mundo, hoy ce-
rrados a piedra y lodo, principalmente por nuestra culpa, nuestro abandono e imperdona-
ble apatia”°.

A pesar de la admiracion general, no faltaron criticos menos entusiastas, como Joachim
en £l Correo, quien censuraba el escaso caracter cameristico de una obra que considera de-
masiado efectista y teatral: “El autor no logra esa reconcentracion, esa independencia de]
espiritu que son indispensables para el cultivo de este género, el mas puro y el més severg
y técnico del arte musical. El quinteto de Breton, como obra de cdmara, carece totalmente
de interés. Esta pensado, sentido y tratado teatralmente; y, lo que es mas grave, con algy-
nos procedimientos teatrales del peor gusto, desechados hace ya tiempo hasta por los ita-
lianos de la moderna escuela. Creo al maestro Breton capaz de realizar mas perfecta labor.
Si asi no fuere, haria bien en abandonar el género de cdmara, no sea que su reputacion y sy
prestigio puedan inspirar a algunos de nuestros compositores noveles y sefialarle la misma
errénea y perniciosa orientacion’s!.

En realidad, la clarificacion de las texturas y la simplificacion respecto al clasicista cuar-
teto anterior, que habia permitido ademas el desarrollo de los rasgos més nacionales, re-
sultaban més una ventaja, que sorprendi6 incluso a criticos poco favorables a Bretén, co-
mo reconocia el de La correspondencia de Esparia: “Como este maestro no es santo de mi
devocion, confieso que fui a oir su obra con la prevencion natural de que me sucederia lo
mismo que con otras muchas de las suyas, que no me gustan nada. Pero como no me due-
len prendas, confieso igualmente, y con gusto, que me equivoqué, pues me ha parecido bue-
nay me ha gustado, y ain me habria gustado mas si las ideas con que esta compuesta fue-
sen mas inspiradas, lo cual no es culpa suya sino de su musa, que hasta ahora no se las ha
concedido mejores. De todas maneras, algo es algo, y a pesar de esta falta la obra, como an-
tes digo, me parece buena y mucho mds importante que otras muchas de la misma clase
que andan por el mundo metiendo ruido con menos mérito que ésta, que es una obra muy
bien pensada y desarrollada, combinando y desenvolviendo los temas con habilidad y maes-
tria, con interés en los episodios, con una prudente y bien proporcionada riqueza de deta-
lles y con verdadero acierto en cuanto a las dimensiones, que estan muy bien calculadas,
cosa esta ultima en que generalmente se excede el Sr. Breton y constituye uno de sus de-
fectos como compositor”62,

Uno de los mas entusiastas con la nueva obra de Breton fue Cecilio de Roda, que desta-
¢6 tanto la tendencia nacionalista como los originales detalles de la partitura, sefialando con
rotundidad que el quinteto era de lo mejor del maestro Breton:

“Sin abandonar el modelo clasico, prosigue en esta nueva obra la tendencia de las Escenas
andaluzas. Todo el quinteto, y principalmente los tres tiempos tltimos, son genuinamente es-
pafioles por su inspiracion y por su ambiente: espafiol el andante, con su tranquila serenidad

60 “Mtisica de camara”, Heraldo de Madrid, 3-111-1905.
61 Joachim: “Cuarteto Francés”, EI Correo, Madrid, 3-111-1905.
62D dur: “Cuarteto Francés”, La correspondencia de Espaiia, Madrid, 3-111-1905.
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Attachments: $3106.00-KM16090612380.pdf



mailto:apiza@gc.cuny.edu
mailto:jvazanova@gc.cuny.edu

SaResgrIEa s

Yoy,

DATE FILED

. NEW YORK CITY
DEPARTMENT OF HEALTH
- AND MENTAL HYGIENE

JUNE 24, 2016 05:49 PM 1. DECEDENT’S

LEGAL NAME PETER

I\ : \.. i X el
RECORDS CERTIFICAT

DEATH TRANSCRIPT

1B AV, Y

.-:

P

4

THE CITY OF NEW YORK - DEPARTMENT OF HEALTH AND MENTAL HYGIENE
CERTIFICATE OF DEATH

Certificate No. 156-1 6-026226

VAZAN

(First, Middie. Last)

i 2a. New York City | 2¢. Type of Place 4 _I Nursing HomerLong Tarm Care Fgcg,ﬁf 2d. Any Hospice care | 2e. Name of hospital or other facility {if not faciiity, street addreas)
Place F—————=«==ud > : " Ui 8 in last 3C days
| 2b Borough 1-1] Hospital Inpatient 5 -1 Hospice Facility i
ot 2 2 Emergency Dept ‘Outpatient & X Dacedent's Residence 12 ﬁ ;‘;‘“ } 500 E‘(gsih Stre?: Cgﬂ% o
Dealn | Manhattan|a - Dead on Arrivai 7 21 Othar Speaily .G Unknows SYLE Ol MW, LOE
Date and Time | 3a. (Monzhy {Day) {Year-yyyy) 3b. Time o AM 4. Sex 5. Date last attended by a Physician
of Death : mm dd yyyy
June 22 2016 05:28 XM | Male 06 22 2016

MEDICAL CERTIFICATE OF DEATH

{To be filled in by the Physician}

Sarah Gall MD

Name of Physician

{Type or Print)

1250 Broadway 7th FL, New York, New York 10001

& Certifier ! cartify that death cocurred at the time, date and place indicated and that 1o the best of my knowledge traumatic injury or paisoning DID NOT play any part in causing death
and that death dic aot accur in any unusual manne: and was due entrely to NATURAL CAUSES. See instructions on reverse of certificate. -

DO
MD

et Gl
Signature oy

Lcanse Np 223447

Signature Electronically Authenticated

PERSONAL PARTICULARS
{To be filled in by Funeral Direcior or, in case of City Buniai, by Physician)

1] 20 “ratir

ata Analyst

Non Profit Organization

Address Dats JY N-23-+‘201 6

7a. Usual Residence Stgta: 7h County 7c. City or Town 7d. Street and Number Apt. No ZIP Code ; Te. Inside "Ciiy
! | ; | Limits?
New York New York New York 200 East 66th Street C-306 10065 ! 1 B Yes 2 JNo
8. Date of Birth  Month) (Day) (Year-yyyy) | @ Age at last birthday Under 1 Year Under 1 Day 10. Social Security No.
J : {years} Months | Days | Hours | Mindtes ¢
September 13 1965 |, 50 : s 4 5 086-86-9964

11a. Hsual Occupation (Type of work done during miost of working lite. | 11b. Kind of business or industry | 12 Aliases or AKAs

12 Binthplace {City % State or Foreign Country)
10 8th grade or less. none
2 11 9th - 12th grade: no diploma

Slovak Republic
3 O High schoat graduate or GED

14, Education {Check the pov that bast describes the nighest degree or level of school campleted at the time of death)
4 0 Some college credit but no degree
5 L1 Associale deqreejie g . AA, AS)

§ OBachaior's degree (e.g. BA, AB, BS

7 2 Master's degrae (e.g., MA MS, MEng, MEd. MSW, MBA)
3 M Doctorate e.g., PhD. EdDY or
Prefessignal degree {e.g . MD, DDS, DVM, LLB, JD!

15, Everin U S. 16. Marital Partrership Status at time of death

Armed Forces? | 18 Married 2 O Domestic Partnership” 3 J Divorced :
10 %s 2 ENo 4 2 Marmed. nut. separated 5 1 Never Married o O Wiaowed
= 7 2 Other, Speciy.. & J Unknown

17, Survivinig: Spouse s Partner's Nams (If wife. name prior to first mariiage)(First, Middle, Last;

Jad#énka Horakova

18 Father 5 Name (First, Middle Lasr)

Peter Vazan

18 Mather's Maiden Name {Prior to first marriage) (First, Middie, Last)

Marta Suchovska

20a Informant's Name 200 Relationship o Decedent

20c. Address (Street and Number Apt. No, City & State ZIP Code;}

Crestwood Funeral Home & Cremation Services

Jadranka Vazanova Spouse 200 East 66Th Street C-306, New York, New York 10065
21a Method of Disposition 21b Piace of Disposition {Name of cemetery. crematory. other place)
1 JBurial 2 M Cremation 3 U Entombment 4 J City Cemetery . & F /
5 3 Other Specity ‘ Rosehil Crematory \

21c. Location of Dispositicn (City & State or Foreign Couniry) 21d Date of mm dd yyyy

Disposition

Linden, New Jersey 06 25 2016
22a. Funerai Establishment 22b. Address (Street and Number City & State ZIP Code)

445 W 43rd Street, New York, New York 10036

This is to certify that the foregoing Is a true copy of a record on file in the Depariment of Health
and Mental Hygiene. The Department of Health and Mental Hygiene does not certify to the truth of
the statements made thereon, as no inquiry.as to the facts has been provided by law.

Do not accept this transcript unless it bears the security features listed on the back. Repraduction

or alteration of this transcript is prohibited by §3.19(b) of the New York City Health Code if the
purpose_is the evasion or violation of any provision of the Health Code or any other faw.

June 25, 2016 Order No. 20160626124

VR 15 (Rev. 0109)

S Y.

Steven P. Schwariz, Ph.D., CityRegistrar

T

YOO3L8LLZ2
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Look for the following security features before accepting this document:
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"= Multi-colored pink-blue-pink background

« Micro printing of the words New York City Department of Health and Mental
Hygiene immediately above the bottom border and visible using a
magnifying glass

« This watermark in the paper, which will be visible when held to the light:

s

« Thermochromic Ink: The logo-above is printed with heat sensitive ink. It
changes color when warmed by rubbing with a finger
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Taylor & Francis
Taylor & Francis Group

CONTRIBUTOR AGREEMENT

This Agreement is made this

between
(1) Gerard Dapena (the ‘Contributor’) of

232 E. 26" S. Apt. 13
New York NY
10010

USA

and

(2) Informa UK Limited (England no: 1072954) (in respect only of its division trading as
Taylor & Francis/Routledge of

2 Park Square
Milton Park
Abingdon
Oxfordshire
0X14 4RN
UK

(the ‘Publishers”).

The Contributor is writing a chapter entitled ‘Genre Films in Latin America’ of 6,000 words,
including all references, figures and illustrations (the ‘Contribution’) for The Routledge
Companion to Latin American Cinema (the ‘Work") edited by Marvin D’Lugo, Ana M.
Lopez and Laura Podalsky (‘the Editors’).

In consideration of the mutual obligations and undertakings provided below the parties agree as
follows.

1. The Contributor shall deliver the Contribution in Microsoft Word or another
recognisably generic format such as Rich Text Formatting (RTF) and conforming to the
Publishers’ house style to the Editor by 1% July 2016. It is essential that the
Contribution is delivered on time and in an acceptable format. Should the Contributor
fail to deliver a Contribution by this date and in such a format and/or the Publishers
decide having reviewed the Contribution that it is not suitable for publication, then the
Publishers may decline to publish it. In any of these situations this agreement will
immediately terminate and all the rights will revert to the Contributor. Furthermore, if
in the sole opinion of the Publishers or their advisers the Contribution infringes any
warranty contained in this Agreement or is not of the standard, character, or length that
has been agreed or might reasonably be expected, then the Publishers have the right to
decline to publish and to terminate this agreement, or to require the Contributor to make
any revisions or alterations the Publishers or their advisers deem necessary within a
reasonable period of time. The cost of any alterations and corrections made by the
Contributor to the proofs of the Contribution, other than correction of the artist’s, copy
editor’s or printer’s errors, may be charged to the Contributor. Any charge arising under
this clause shall be payable upon request by the Publishers.

2. The Contributor warrants to the Publishers that the Contribution is original to
himself/herself (or has obtained permissions in accordance with the provisions of
Clause 6), and is neither previously published nor scheduled for publication elsewhere





10.

11.

12.

and that Contributor is the owner of all intellectual property rights subsisting in the
Contribution, including all copyrights, design rights, trade marks and database rights
(‘Intellectual Property Rights’). The Contributor further warrants to the Publishers that
the Contribution contains nothing obscene, libellous, blasphemous, in breach of
copyright or otherwise unlawful, and hereby indemnifies the Publishers against any loss
or damage in consequence of any breach or claimed breach of this warranty.

The Contributor hereby grants to the Publishers the exclusive right for the full term of
copyright and any renewals/extensions, to reproduce, prepare translations of and/or
distribute the Contribution (including the abstract) or any part of it themselves
throughout the world in printed, electronic or other medium now known or later
invented, and in turn to authorise others (including reproductive rights organisations
such as the Copyright Licensing Agency and the Copyright Clearance Center) to do the
same. If the Contributor receives any direct requests for permission to use the
Contribution, the Contributor undertakes to notify the Publishers immediately.

The Contributor hereby asserts his/her moral right to be identified as the author.

The Contributor undertakes to read and if necessary correct the proofs of the Work, and
to return the proofs promptly. Should the Contributor be unable to, or fail to, correct the
proofs then the Editor may undertake this. If the Contributor fails to return the proofs
within the time specified, the Publishers may consider the proofs as approved for
publication.

The Contributor shall be responsible for obtaining written permission for the inclusion
of any copyright material in the Contribution, whether text, illustrations or otherwise.
The Contributor shall be responsible for the payment of all fees for the use of such
material, and shall deliver all correspondence and other documents relating to the
permissions, including any specific acknowledgements or copyright notices to be
printed in the work, with the completed Contribution.

The Contribution may be included in a volume of the Contributor’s own collected
papers without charge and without seeking the Publishers’ permission provided that 24
months shall have elapsed since the publication of the Publishers” edition of the Work
and that due acknowledgement of the original publication is made. Any other use shall
require the express prior written permission of the Publishers.

The Publishers will on publication send the Contributor 1 (one) free copy of the Work.
The Contributor shall further have the right to purchase copies of the Publishers’ books
on trade terms for personal use, but not for resale.

The Publishers will ensure that the Contributor’s name(s) is/are always clearly
associated with the Contribution, and the Publishers will not make any substantial
change to the Contribution without consulting the Contributor.

Assignment:

10.1 The Publishers may assign, sublicense, subcontract or otherwise
transfer its rights or obligations under this Agreement without the consent of the
Contributor.

10.2 The Contributor may not assign, sublicense, subconiract or otherwise
transfer his/her rights or obligations under this Agreement without the prior
written consent of the Publishers.

All sums payable under this agreement are exclusive of UK Value Added Tax, which
shall, where applicable, be paid in addition at the rate in force at the time of payment.

If any difference arises between the Editor, Contributors and the Publishers concerning
the meaning of this Agreement or the rights and liabilities of the parties, it will in the





13.

first instance be referred to the Informal Disputes Settlement Scheme of the Publishers
Association, and failing Agreement under this Scheme, will be referred to the
arbitration of two persons (one to be named by each party) or their mutually agreed
umpire in accordance with the provisions of the Arbitration Act 1996, or any amending
or substituted statute for the time being in force.

Legal interpretation

This Agreement and any dispute or claim arising out of or in connection with it or its
subject matter or formation (including non-contractual disputes or claims) shall be
governed by and construed in accordance with the law of England and Wales. Each
party irrevocably agrees that the courts of England and Wales shall have exclusive
jurisdiction to settle any dispute or claim arising out of or in connection with this
Agreement or its subject matter or formation (including non-contractual disputes or
claims).

14. The Contributor shall fully complete an online survey for their chapter on delivery.

VAT Registration NO. ...cooeevveevrenrienerieneannnn, Tax Exemption No. «.eovvvveverennann,

We confirm our agreement to the above terms:

For the Publishers: .......ooooiiiiiii i,

For the Contributor: . 2 ........ .. \... 2. . == .

Appendix 1

Abstracts
Please supply the editor of your volume with an abstract for your chapter.

Copyright/permissions

Permission needs to be sought and gained for the use of material from third-party sources, and
all related correspondence needs to be supplied with the manuscript (unless an agreement to the
contrary has been made with the editor). Please ensure you obtain permission to use third-party
material in both the electronic and print versions of your book as we publish most of our books
simultaneously in print and eBook formats.
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Antoni Piza

Stars T&T NY, LLc

4 East 27" St - Unit 20476
New York NY 10001

Thursday, July 28, 2016

Dear Tamara, this to confirm that we have accepted your offer for a one-year lease for our
apartment on 1670 Dean St, PH4R.

We also want to confirm that we will renew your lease for a second year provided the rent is
paid on time, the space is kept in good condition (it's brand new and you will be the first person
to live there), and you have kept cordial relations with the neighbors.

Please write your checks to “Stars T&T NY, LLc” and mail them to the above address. You may
use a personal check, Chase’s Quick Deposit (by email), or any other method of payment.

For anything you need, you may contact me by email or phone: antoni piza@yahoo.com or
646 812-0412.

Thanks so much for everything! M(
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FORM FOR LANDLORD

New York State
DEPARTMENT OF STATE
Division of Licensing Services
P.O. Box 22001

Albany, NY 12201-2001

*

Customer Service: (518) 474-4429
www.dos.state.ny.us

New York State Disclosure Form for Landlord and Tenant

THIS IS NOT A CONTRACT

New York State law requires real estate licensees who
are acting as agents of fapdlords and tenants of real
property to advise the potential landiords and tenants
with whom they work of the nature of their agency rela-
tionship and the rights and obligations it creates. This
disclosure will help you to make informed choices about
your relationship with the real estate broker and its sales
agents.

Throughout the transaction you may receive more than
one disclosure form. The law may require each agent
assisting in the transaction to present you with this dis-
closure form. A real estate agent is a person qualified fo
advise about real estate.

If you need legal, tax or oz‘her advice, consult with a
professional in that field.

Disclosure Regarding Real Estate
Agency Relationships

Landiord’s Agent

A landlord’s agent is an agent who is engaged by a land-
lord to represent the landlord’s interest. The landlord’s
agent does this by securing a tenant for the landlord’s
apartment or house at a rent and on terms acceptable to
the landlord. A landlord’s agent has, without limitation,
the following fiduciary duties to the landlord: reasonable
care, undivided loyalty, confidentiality, full disclosure,
obedience and duty to account. A landlord’s agent does
not represent the interests of the tenant, The obligations
of a landlord’s agent are also subject to any specific pro-
visions set forth in an agreement between the agent and
the landlord. In dealings with the tenant, a landlord’s
agent should (a) exercise reasonable skill and care in per-
formance of the agent’s duties; (b) deal honestly, fairly
and in good faith; and (c) disclose all facts known to the
agent materially affecting the value or desirability of
property, except as otherwise provided by law.

WO A FPAC o~ /D 434NN

Tenant's Agent

A tenant’s agent is an agent who is engaged by a tenant to
represent the tenant’s interest. The tenant’s agent does
this by negotiating the rental or lease of an apartment or
house at a rent and on terms acceptable to the tenant. A
tenant’s agent has, without limitation, the following fidu-
ciary duties to the tenant: reasonable care, undivided
loyalty, confidentiality, full disclosure, obedience and
duty to account. A tenant’s agent does not represent the
interest of the landlord. The obligations of a tenant’s
agent are also subject to any specific provisions set forth
in an agreement between the agent and the tenant. In
dealings with the landlord, a tenant’s agent should (a) ex-
ercise reasonable skill and care in performance of the
agent’s duties; (b) deal honestly, fairly and in good faith;
and (c) disclose all facts known to the agent materially
affecting the tenant’s ability and/or willingness to per-
form a contract to rent or lease landlord’s property that
are not consistent with the agent’s fiduciary duties to the
tenant. :

Broker’'s Agents

A broker’s agent is an agent that coopetates or is engaged
by a listing agent or a tenant’s agent (but does not work
for the same firm as the listing agent or tenant’s agent) to
assist the listing agent or tenant’s agent in locating a
property to rent or lease for the listing agent’s landlord or
the tenant agent’s tenant. The broker’s agent does not
have a direct relationship with the tenant or landlord and
the tenant or landlord can not provide instructions or di-
rection directly to the broker’s agent, The tenant and the
landlord therefore do not have vicarious liability for the
acts of the broker’s agent. The listing agent or tenant’s
agent do provide direction and instruction to the broker’s
agent and therefore the listing agent or tenant’s agent will
have liability for the acts of the broker’s agent.

Dual Agent

A real estate broker may represent both the tenant and the
landlord if both the tenant and landlord give their in-






formed consent in writing. In such a dual agency situa-
tion, the agent will not be able to provide the full range of
fiduciary duties to the landlord and the tenant. The obli-
gations of an agent are also subject to any specific provi-
sions set forth in an agreement between the agent, and the
tenant and landlord. An agent acting as a dual agent must
explain carefully to both the landlord and tenant that the
agent is acting for the other party as well. The agent
should also explain the possible effects of dual represen-
tation, including that by consenting to the dual agency
relationship the landlord and tenant are giving up their
vight to undivided loyalty. A landlord and tenant should
carefully consider the possible consequences of a dual
agency relationship before a'greeing to such representa-
tion, A landlord or tenant may provide advance informed
sonsent to dual agency by mdzcatmg the same on this
form.

Dual Agent with Desi rdgn.'.@lt«tzcl Sales Agents
[f the tenant and the landlord provide their informed con-
sent in writing, the principals and the real estate broker
~ho represents both parties as a dual agent may designate

:[ .
This fotm was ptovided to me by Ct il v[\_/%{, }"_{

'state broket acting in the intérest of the:
(X)) Landlotd as a (checkftelationship below)

(X Landlord’s a.gent
(1) Broker’s agent

(] Dual agent

a sales agent to represent the tenant and another sales
agent to represent the Jandlord. A sales agent works under
the supervision of the real estate broker. With the in-
formed consent in writing of the tenant and the landlord,
the designated sales agent for the tenant will function as
the tenant’s agent representing the interests of and advo-
cating on behalf of the tenant and the designated sales
agent for the landlord will function as the landlord’s
agent representing the interests of and advocating on be-
half of the landlord in the negotiations between the tenant
and the landlord. A designated sales agent cannot provide
the full range of fiduciary duties to the landlord or tenant.
The designated sales agent must explain that like the dual
agent under whose supervision they function, they cannot
provide undivided loyaity. A landlord or tenant should
carefully consider the possible consequences of a dual
agency relationship with designated sales agents before
agreeing to such representation. A landlord or tenant may
provide advance informed consent to dual agency with
designated sales agents by indicating the same on this
form.

of Brown Harris Stevens Brooklyn, LLC, a licensed real

(L) Tenantas a (check relationship below)

(_]) Tenant’s agent
(D) Broker’s agent

(L] Dual agent with designated sales agent

‘ot advance informed consent to either dual agency or dual agency with designated sales agents complete section below:

(X)) Advance informed consent dual agency

(X)) Advance informed consent to dual agency with designated sales agents

£ dual agent with designated sales agents is indicated above:
1e tenant; and '

is ﬂppointéd to represent

is appointed to represent the landlord in this transaction.

) (We) _Arwi Ry *ZA' / ’f‘ﬁoy ). OLLWL Wtlincknowledge receipt of a copy of this disclosure form:

Pe

gnature of {} Landl?,rd(s) and/ozr {{_]} Tenant(s):

/?( _/(Vm)\—-_: VW

ate R D g/ 2o\

Sl
/21 /g
7

s

Date:

FORM FOR T.ANDT.ORD
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i 4506.1' Request for Transcript of Tax Return

» Do not sign this form unless all applicable lines have been completed.
(Rev. September 2015) " . _ s .
Department of the Treasury » Request may be rejected if the form is |ncomp|e.te or illegible.
Internal Revenue Service » For more information about Form 4506-T, visit www.irs.gov/form4506t.

OMB No. 1545-1872

Tip. Use Form 4506-T to order a transcript or other return information free of charge. See the product list below. You can quickly request transcripts by using
our automated self-help service tools. Please visit us at IRS.gov and click on “Get a Tax Transcript...” under “Tools” or call 1-800-908-9946. If you need a copy
of your return, use Form 4506, Request for Copy of Tax Return. There is a fee to get a copy of your return.

1a Name shown on tax return. If a joint return, enter the name 1b First social security number on tax return, individual taxpayer identification
shown first. number, or employer identification number (see instructions)
Troi Ollivierre Inc. 26-2152058

2a If a joint return, enter spouse’s name shown on tax return. 2b Second social security number or individual taxpayer

identification number if joint tax return

3 Current name, address (including apt., room, or suite no.), city, state, and ZIP code (see instructions)

407 Stuyvesant Ave Brooklyn NY 011233
4 Previous address shown on the last return filed if different from line 3 (see instructions)

345 West 29th Street #G New York NY 1001
5 If the transcript or tax information is to be mailed to a third party (such as a mortgage company), enter the third party’s name, address,

and telephone number.
Citibank NA, MC2197 BSC, 701 E. 60th Street North, Sioux Falls, SD 57104

Caution: If the tax transcript is being mailed to a third party, ensure that you have filled in lines 6 through 9 before signing. Sign and date the form once
you have filled in these lines. Completing these steps helps to protect your privacy. Once the IRS discloses your tax transcript to the third party listed
on line 5, the IRS has no control over what the third party does with the information. If you would like to limit the third party’s authority to disclose your
transcript information, you can specify this limitation in your written agreement with the third party.

6 Transcript requested. Enter the tax form number here (1040, 1065, 1120, etc.) and check the appropriate box below. Enter only one tax form
number per request. P 1120

a Return Transcript, which includes most of the line items of a tax return as filed with the IRS. A tax return transcript does not reflect
changes made to the account after the return is processed. Transcripts are only available for the following returns: Form 1040 series,
Form 1065, Form 1120, Form 1120-A, Form 1120-H, Form 1120-L, and Form 1120S. Return transcripts are available for the current year
and returns processed during the prior 3 processing years. Most requests will be processed within 10 business days . . .

b Account Transcript, which contains information on the financial status of the account, such as payments made on the account, penalty
assessments, and adjustments made by you or the IRS after the return was filed. Return information is limited to items such as tax liability
and estimated tax payments. Account transcripts are available for most returns. Most requests will be processed within 10 business days . []

c Record of Account, which provides the most detailed information as it is a combination of the Return Transcript and the Account
Transcript. Available for current year and 3 prior tax years. Most requests will be processed within 10 business days e

7 Verification of Nonfiling, which is proof from the IRS that you did not file a return for the year. Current year requests are only available
after June 15th. There are no availability restrictions on prior year requests. Most requests will be processed within 10 business days . . []

8 Form W-2, Form 1099 series, Form 1098 series, or Form 5498 series transcript. The IRS can provide a transcript that includes data from
these information returns. State or local information is not included with the Form W-2 information. The IRS may be able to provide this
transcript information for up to 10 years. Information for the current year is generally not available until the year after it is filed with the IRS. For
example, W-2 information for 2011, filed in 2012, will likely not be available from the IRS until 2013. If you need W-2 information for retirement
purposes, you should contact the Social Security Administration at 1-800-772-1213. Most requests will be processed within 10 business days . [ ]

Caution: If you need a copy of Form W-2 or Form 1099, you should first contact the payer. To get a copy of the Form W-2 or Form 1099 filed
with your return, you must use Form 4506 and request a copy of your return, which includes all attachments.

9 Year or period requested. Enter the ending date of the year or period, using the mm/dd/yyyy format. If you are requesting more than four
years or periods, you must attach another Form 4506-T. For requests relating to quarterly tax returns, such as Form 941, you must enter

i tely.
each quarter or tax period separately 112 I 31 £ 2813 |12 T | / / / /

Caution: Do not sign this form unless all applicable lines have been completed.

Signature of taxpayer(s). | declare that | am either the taxpayer whose name is shown on line 1a or 2a, or a person authorized to obtain the tax
information requested. If the request applies to a joint return, at least one spouse must sign. If signed by a corporate officer, 1 percent or more
shareholder, partner, managing member, guardian, tax matters partner, executor, receiver, administrator, trustee, or party other than the taxpayer, |
certify that | have the authority to execute Form 4506-T on behalf of the taxpayer. Note: For transcripts being sent to a third party, this form must be
received within 120 days of the signature date.

[] Signatory attests that he/she has read the attestation clause and upon so reading declares that he/she Phone number of taxpayer on line

has the authorlty to sign the Fory45086-T. See instructions. laor2a
} ‘-CC/{/(/LJ;? | Z/i/zg[,é, s g 8oyl
Date

S|gnature see instructions)

Sign President
Here Title (if line 1aabove is a corpor: tlon pArtnership, estate, or trust)
/M | Y- F-201b
Spouse’s signature Date

For Privacy Act and Paperwork Reduction Act Notice, see page 2. Cat. No. 37667N Form 4506-T (Rev. 9-2015)





Form 4506-T (Rev. 9-2015)

Page 2

Section references are to the Internal Revenue Code

unless otherwise noted.

Future Developments

For the latest information about Form 4506-T and its

instructions, go to www.irs.gov/form4506t.

Information about any recent developments affecting

Form 4506-T (such as legislation enacted after we
released it) will be posted on that page.

General Instructions

Caution: Do not sign this form unless all applicable

lines have been completed.

Purpose of form. Use Form 4506-T to request tax

return information. You can also designate (on line 5)

a third party to receive the information. Taxpayers
using a tax year beginning in one calendar year and

ending in the following year (fiscal tax year) must file

Form 4506-T to request a return transcript.

Note: If you are unsure of which type of transcript
you need, request the Record of Account, as it
provides the most detailed information.

Tip. Use Form 4506, Request for Copy of
Tax Return, to request copies of tax returns.

Automated transcript request. You can quickly
request transcripts by using our automated

self-help service tools. Please visit us at IRS.gov and

click on “Get a Tax Transcript...” under “Tools” or

call 1-800-908-9946.

Where to file. Mail or fax Form 4506-T to

the address below for the state you lived in,

or the state your business was in, when that return
was filed. There are two address charts: one for
individual transcripts (Form 1040 series and Form
W-2) and one for all other transcripts.

If you are requesting more than one transcript or
other product and the chart below shows two
different addresses, send your request to the
address based on the address of your most recent

return.

Chart for individual transcripts
(Form 1040 series and Form W-2

and Form 1099)

If you filed an
individual return
and lived in:

Mail or fax to:

Alabama, Kentucky,
Louisiana, Mississippi,
Tennessee, Texas, a
foreign country, American
Samoa, Puerto Rico,
Guam, the
Commonwealth of the
Northern Mariana Islands,
the U.S. Virgin Islands, or
A.P.O. or F.P.O. address

Internal Revenue Service
RAIVS Team

Stop 6716 AUSC

Austin, TX 73301

512-460-2272

Alaska, Arizona, Arkansas,
California, Colorado,
Hawaii, Idaho, lllinois,
Indiana, lowa, Kansas,
Michigan, Minnesota,
Montana, Nebraska,
Nevada, New Mexico,
North Dakota, Oklahoma,
Oregon, South Dakota,
Utah, Washington,
Wisconsin, Wyoming

Internal Revenue Service
RAIVS Team

Stop 37106

Fresno, CA 93888

559-456-7227

Connecticut, Delaware,
District of Columbia,
Florida, Georgia, Maine,
Maryland, Massachusetts,
Missouri, New Hampshire,
New Jersey, New York,
North Carolina, Ohio,
Pennsylvania, Rhode
Island, South Carolina,
Vermont, Virginia, West
Virginia

Internal Revenue Service
RAIVS Team

Stop 6705 P-6

Kansas City, MO 64999

816-292-6102

Chart for all other transcripts

If you lived in
or your business
was in:

Mail or fax to:

Alabama, Alaska,
Arizona, Arkansas,
California, Colorado,
Florida, Hawaii, Idaho,
lowa, Kansas,
Louisiana, Minnesota,
Mississippi,

Missouri, Montana,
Nebraska, Nevada,
New Mexico,

North Dakota,
Oklahoma, Oregon,
South Dakota, Texas,
Utah, Washington,
Wyoming, a foreign
country, American
Samoa, Puerto Rico,
Guam, the
Commonwealth of the
Northern Mariana
Islands, the U.S. Virgin
Islands, or A.P.O. or
F.P.O. address

Internal Revenue Service
RAIVS Team

P.O. Box 9941

Mail Stop 6734

Ogden, UT 84409

801-620-6922

Connecticut,
Delaware, District of
Columbia, Georgia,
Illinois, Indiana,
Kentucky, Maine,
Maryland,
Massachusetts,
Michigan, New
Hampshire, New
Jersey, New York,
North Carolina,
Ohio, Pennsylvania,
Rhode Island, South
Carolina, Tennessee,
Vermont, Virginia,
West Virginia,
Wisconsin

Internal Revenue Service
RAIVS Team

P.O. Box 145500

Stop 2800 F

Cincinnati, OH 45250

859-669-3592

Line 1b. Enter your employer identification number
(EIN) if your request relates to a business return.
Otherwise, enter the first social security number
(SSN) or your individual taxpayer identification
number (ITIN) shown on the return. For example, if
you are requesting Form 1040 that includes
Schedule C (Form 1040), enter your SSN.

Line 3. Enter your current address. If you use a P.O.

box, include it on this line.

Line 4. Enter the address shown on the last return
filed if different from the address entered on line 3.

Note: If the addresses on lines 3 and 4 are different
and you have not changed your address with the
IRS, file Form 8822, Change of Address. For a
business address, file Form 8822-B, Change of
Address or Responsible Party — Business.

Line 6. Enter only one tax form number per

request.

Signature and date. Form 4506-T must be signed
and dated by the taxpayer listed on line 1a or 2a. If
you completed line 5 requesting the information be
sent to a third party, the IRS must receive Form
4506-T within 120 days of the date signed by the
taxpayer or it will be rejected. Ensure that all
applicable lines are completed before signing.

You must check the box in the signature
area to acknowledge you have the
authority to sign and request the
information. The form will not be

CAUTION

box is unchecked.

processed and returned to you if the

Individuals. Transcripts of jointly filed tax returns
may be furnished to either spouse. Only one
signature is required. Sign Form 4506-T exactly as
your name appeared on the original return. If you
changed your name, also sign your current name.

Corporations. Generally, Form 4506-T can be
signed by: (1) an officer having legal authority to bind
the corporation, (2) any person designated by the
board of directors or other governing body, or (3)
any officer or employee on written request by any
principal officer and attested to by the secretary or
other officer. A bona fide shareholder of record
owning 1 percent or more of the outstanding stock
of the corporation may submit a Form 4506-T but
must provide documentation to support the
requester's right to receive the information.

Partnerships. Generally, Form 4506-T can be
signed by any person who was a member of the
partnership during any part of the tax period
requested on line 9.

All others. See section 6103(e) if the taxpayer has
died, is insolvent, is a dissolved corporation, or if a
trustee, guardian, executor, receiver, or
administrator is acting for the taxpayer.

Note: If you are Heir at law, Next of kin, or
Beneficiary you must be able to establish a material
interest in the estate or trust.

Documentation. For entities other than individuals,
you must attach the authorization document. For
example, this could be the letter from the principal
officer authorizing an employee of the corporation or
the letters testamentary authorizing an individual to
act for an estate.

Signature by a representative. A representative
can sign Form 4506-T for a taxpayer only if the
taxpayer has specifically delegated this authority to
the representative on Form 2848, line 5. The
representative must attach Form 2848 showing the
delegation to Form 4506-T.

Privacy Act and Paperwork Reduction Act Notice.
We ask for the information on this form to establish
your right to gain access to the requested tax
information under the Internal Revenue Code. We
need this information to properly identify the tax
information and respond to your request. You are
not required to request any transcript; if you do
request a transcript, sections 6103 and 6109 and
their regulations require you to provide this
information, including your SSN or EIN. If you do not
provide this information, we may not be able to
process your request. Providing false or fraudulent
information may subject you to penalties.

Routine uses of this information include giving it to
the Department of Justice for civil and criminal
litigation, and cities, states, the District of Columbia,
and U.S. commonwealths and possessions for use
in administering their tax laws. We may also disclose
this information to other countries under a tax treaty,
to federal and state agencies to enforce federal
nontax criminal laws, or to federal law enforcement
and intelligence agencies to combat terrorism.

You are not required to provide the information
requested on a form that is subject to the Paperwork
Reduction Act unless the form displays a valid OMB
control number. Books or records relating to a form
or its instructions must be retained as long as their
contents may become material in the administration
of any Internal Revenue law. Generally, tax returns
and return information are confidential, as required
by section 6103.

The time needed to complete and file Form
4506-T will vary depending on individual
circumstances. The estimated average time is:
Learning about the law or the form, 10 min.;
Preparing the form, 12 min.; and Copying,
assembling, and sending the form to the IRS,
20 min.

If you have comments concerning the accuracy of
these time estimates or suggestions for making
Form 4506-T simpler, we would be happy to hear
from you. You can write to:

Internal Revenue Service

Tax Forms and Publications Division
1111 Constitution Ave. NW, IR-6526
Washington, DC 20224

Do not send the form to this address. Instead, see
Where to file on this page.
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SHIPPER'S LETTER OF INSTRUCTION

1a. USPPI (Name and address including ZIP Code)
@c. H. ROBINSON
. L wW RLDODWIDE, IMC.
Troi Ollivierre S INCOTERNS
C.H. Robinson Worldwide, Inc.
407 Stuyvesant Ave, Brooklyn NY 11233-1716 T[] 200 14701 Charison Road
Eden Prairie, MN 55347
1b. USPPI CONTACT (First and Last Name and Telephone Number) EXw [] DAF
C FCA DAP |10. SHIPPER'S REF. NO.
Troi Ollivierre [ Fea [ '3 e SR .
2. USPPI EIN (IRS) NO. 3. POINT (STATE) OF ORIGIN [] Fas [] oat |No PO or Ref num
[] FoB [] DES |11.CONSIGNEE'S REF. NO.
26'21 52058 NeW YOI'k D CFR i:] DEQ [No PO or Ref num
4. PARTIES TO TRANSACTION [] cF [] Dby [12.FREIGHT CHARGES
[0 ReLateD NON-RELATED [ cpr [ oop [] PREPAD
52. ULTIMATE CONSIGNEE 5b. CONSIGNEE TYPE O cr COLLECT
. (Select One)
Birchbox France — BeautyCom SAS lo.NAMED PLACEPORT  JFK - NYC
70 bd de Courcelles [ orec consuer 13. ROUTED EXPORT TRANSACTION
75017 Paris [] GOVERNMENT ENTITY . o
14. SHIPPER REQUESTS INSURANCE YES NO
5¢. ULTIMATE CONSIGNEE (First and Last Name and Telephone) RESELLER % .
Pauli C [] CIFPLUS 10% OTHER AMOUNT:
OTHER/UNKNOWN
auline Canet L] 15. TYPE OF SERVICE
|6. INTERMEDIATE CONSIGNEE AR [] ocean
D OTHER (Specify)
16. SHIPMENT INCLUDES SELF-PROPELLED VERICLE(S)
(] es NO
(] New [] used
7. FORWARDING AGENT
C.H. ROBINSON WORLDWIDE, INC. 17. HAZARDOUS MATERIAL [] ves HO
T8 gy 77, 74, LICENSABLE]
QUANTITY&| = 21. QUANTITY SHIPPING | 23.VALUE (US.| PRODUCT
myeeor | OR ggfgfﬁ“c R0, SUMHLLE B NOMHERS 25U LR SCRIFTON SCHEDULE B UNITS | WEIGHT Dollars) VALUE (USS.
PACKAGES (kilos) Dollars)
10 Domestic 3304.10.0000: Lipsticks for promotional use and gifts | 4020 items (3304.10.0000) | 13 Kiios x 10 boxes | 7,300USD 7300USD
SELECT AND COMPLETE ONE APPLICABLE AGENCY AUTHORIZATION
25a. Btf:’EAR ) 25b. ECCN 25c. LICENSE/AUTHORIZATION:  NLR

26a. DDiEii TAR 26b. SIGNIGIFICANT MILITARY INDICATOR YES NO

26c. LICENSE/AUTHORIZATION:

27a. OTHER:

27c. LICENSE/AUTHORIZATION:

Please do not stack cartons as they may collapse

28. SPECIAL HANDLING INSTRUCTIONS

USPPI CERTIFICATIONS AND AUTHORIZATIONS

| certify that all statements made and all information contained herein are true and correct and where any doubt existed | reviewed the applicable provision found in the Foreign Trade Regulations (15 CFR Chapter 30). | understand that civil and criminal

penalties, including forfeiture and sale, may be imposed for making false or fraudulent statements herein, failing to provide the requested information or for violation of U.S. laws on exportation. The USPPI named above authorizes C.H. Robinson Worldwide, Inc.

to act as a forwarding agent and to file the Electronic Export Information ("EEI") to the Automated Export System ("AES") in accordance with the Foreign Trade Regulations and for export control purposes. Export Shipments may be subject to inspection by U.S.
Customs and Federal Export Enforcement Agencies. This shipper authorizes and consents to the screening of this shipment in compliance with TSA Security Mandate effective February 1, 2009. INT-101 (3/11).

29 SIGNATURE

= ec

The Shipper authorizes C.H. Robinson Worldwide, Inc. in his name and on his behalf, to prepare any export]

30. NAME (Piease print or type)
Troi Ollivierre

documents, to sign and accept any documents relating to said shipment and forward this shipment in
accordance with the conditions of carriage. The shipper guarantees payment of all collect charges in the

event the consignee refuses payment. By signing this Shippers Letter of Instruction (SLI) we hereby
acknowledge that we have provided the information and authorizations on the front and agree to all terms

31. TITLE
Sole Proprietor

32.DATE
3/31/2016

and conditions on the reverse side.
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:CHBOXe

BEAUTYCOi A SAS

ZIAC iultisite Long Buitson 2

70, boule vard de Courcelles endor; Troi Olli.iere
. Rue Roland Garros Orfer Dale: March 25, 2016
75017 Ports 27930 GUICHAIN'ILLE - FRANCE
France Tel: (+33)2 3229 18 42 Ship By “SAP
Deliver, Monda, to Friday from 8.3CAiA to
Email: a~counting-ft #birchbox.com 12PM / 1.30 - 4PiA

TRO-GEORGELIPSTICK-JBX1605 George Lipstick 4g 864
TRO-ATTICUSLIPSTICK-JBX 1605 Afticus Lipstick 4g 1296
TRO-TONILIPSTICK-JBX1605 Toni Lipstick 4g 1296

Send all electronic invoices and billing inquiries to:
accounting-fi & birchbox.com

Send Tracking Information and Product Expiration Dates to: logistics-fi 2 birchbox.c om

Plesse Include PO on Packing Slip and In-oice

Place and Date

Jendor :
Signature :

MO 3[3

ARt OLLL

%’:W’

2010





!:CHBOX¢

BEAUTYCOiA SAS ADS Normandiie - Beaul,com
70, boule v ard de Courc=lies [ MU”B”? LOan Buisson 2 endor] Troi Ollivierre
3 Rue Rolarid Garre: T o-
75017 Pars 27930 GUICHAINYILLE - FRANCE Oderbote)  Marha? 2016
France Tel: (+33)2 52 29 18 42 Ship B | ASAP
Delivery Mondc to Fride - from 8.304i4 to
it 12PiA /1.30 - 4Piit

Email: accounting-fi * birchbox.

TRO-GEORGELIPSTICK-JBX 1605 George Lipstick 4g 864
TRO-ATTICUSLIPSTICK-JBX1605 Atticus Lipstick 49 1296
TRO-TONILIPSTICK-JBX1605 Toni Lipstick 4g 1296

Send all electronic invoices and billing inquiries to:
accounting-frd hirchbox.com l b
Place ¢nd Date : 'g/ 3 ( 2¢
PURS
cuL ELEe”

Send Trazking Information and Product Expiration Dates to: logistic :-fi 2 birchbox.com -
endor : 't",ed\ 0
Signature :

Please Include PO# on Pccking Slip and Inoice
A/ i
s et






BIRCHBOX«

s ; PO |
Loalirs oni§e ALNGMGRCE -
JU boulewd de Trurcelles ZAT Mtite L Bur n2 Trci Qlivverre
) RueRcan ..iros T 307e
2772 GUICHAIN ILLE - FRAN' E
Tal: + 2328 ASAP
Emeil: azcounting Dol n to Fridd v from 8 2 f 12 i Z2FM { - APAr
i S — = -
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BIRCHBOX
VENDOR AGREEMENT

THIS VENDOR AGREEMENT ("Agreement") is made and entered into as of 25™ of March, 2016
(“Effective Date”) by and between BeautyCom SAS, a French simplified joint stock company registered
with the Trade and Company Registrar under number 532 832 201 having its registered office at 70
Boulevard de Courcelles — 75017 Paris, France doing business as “Birchbox” represented by its President
Katia Beauchamp duly authorized (“Birchbox France™) and Troi Ollivierre Inc, having its registered
office at 407 Stuyvesant Avenue — Brooklyn NY 11233-1716, represented by Troi Ollivierre, its President,
duly authorized (“Company™).

WHEREAS, Birchbox France is in the business of the promotion and retail sale of consumer
products through its website “www.birchbox.fr” (the “Birchbox Site”);

WHEREAS, an important component of the Birchbox concept is its monthly subscriber
“Birchbox” gift including an assortment of new cosmetic product samples (the “Giftbox™)

WHEREAS, Birchbox France desires to make certain of the full sized consumer products that
are offered for sale by Company at any time and from time to time as specifically designated on the
Purchase Order, attached hereto (collectively, "Full Sized Units") available for sale on the Birchbox Site;

WHEREAS, Birchbox France desires to include sample size units of Full Sized Units as may be
distributed by Company at any time and from time to time (the “Samples”) in the Giftbox; and

WHEREAS, Company so desires to have the Samples included in the Giftbox and to have the
Full Sized Units available for sale on the Birchbox Site.

NOW THEREFORE, in consideration of the mutual covenants contained herein and other good and
valuable consideration, the receipt and sufficiency of which is hereby acknowledged, Birchbox France
and Company agree as follows:

1. PURPOSE. This Agreement is to establish Birchbox France as an authorized retailer of
Company with the non-exclusive right to: (a) sell the Full Sized Units via the Birchbox Site and
(b) distribute Samples in the Giftbox and through other means to promote sales of Full Sized Units as
agreed to by Company. From time to time during the Term, Birchbox France may place orders for both
Samples and Full Sized Units that may be included in Giftboxes or sold in Birchbox France’s c-
commerce shop (each an “Order”).

2, FULL SIZED UNITS; TERMS OF SALE

a) Full Sized Units. The purchase price for each of the Full Sized Units shall be forty one
point seven percent (41,7%) of the manufacturer’s suggested retail price for the Full Sized Units in
effect on the date the Company accepts the Order, this being without prejudice to Birchbox France’s
right to freely set its resale price. Delivery of Full Sized Units shall be made within fifteen (15)
business days after Company’s acceptance of an Order, in accordance with the process set forth in
Section 4(b), below. If Company discontinues a Full Sized Unit SKU, Company will provide Birchbox
France with at least thirty (30) days prior written notice that the Full Sized Unit is being discontinued.
The initial Full Sized Unit Order quantity is identified on the initial Purchase Order.

b) Taxes. Unless otherwise agreed in writing in an Order, all prices and payments to
Company are inclusive of taxes (including sales, use and value added taxes but excluding franchise
taxes and taxes assessed on Company’s income), withholdings, duties, tariffs, levies and similar
assessments on the sale, shipment or use of any Full Sized Unit, and Company agrees to bear and be
responsible for payment of all such charges. If Company claims exemption from any tax, then it shall
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furnish Company with a valid tax exemption certificate issued by or acceptable to the applicable taxing
jurisdiction or entity.

SAMPLES; TERMS OF SALE.

a) The purchase price for each of the Samples shall be set forth in a respective Sample
Purchase Order. The initial Required Sample quantity is identified on the Purchase Order. For each
Sample Order during the Term:

b) Company shall notify Birchbox France not later than the first Tuesday of the calendar
month prior to the calendar month in which a Sample will be included in the Giftbox, and consult with

Birchbox France upon such notification as to the number of such Samples required by Birchbox France.

c) Promptly following such consultation, Birchbox France will deliver to Company a
Sample Purchase Order setting forth the number of Samples required by Birchbox France (the
“Required Samples™), and promptly upon receipt of such Sample Purchase Order, Company shall
execute the Sample Purchase Order, and return it to Birchbox France.

d) Company shall deliver to Birchbox France the Required Samples free of any charge,
including without limitation for shipping and handling within five (5) days of accepting of an Order, or
by the Guaranteed Delivery Date set forth in the Purchase Order, but in no event later than the 15™ of
the calendar month prior to the calendar month in which a Sample is to be included in the Giftbox.

e) After delivery of Giftbox to customers, if customers report a persistent defect in the
product or packaging that causes Birchbox France to reship more than .05% of a Sample Order,
Company shall replace such product within four (4) business days of notification by Birchbox France.

ORDERS.

a) Samples. Any subsequent Sample Orders shall be placed via numbered Sample Purchase
Orders to be signed by both parties. Each additional Sample Purchase Order shall be additive to this
Agreement, and shall not supersede any previous Sample Purchase Order. For the Purposes of this
Agreement any Sample Purchase Order may be referred to as a “Sample Order.” In addition to each
Sample Purchase Order, for subsequent Sample Orders either party may use its preprinted forms;
provided, the terms of this Agreement shall govern these transactions, and any preprinted or other
provision contained in any such forms (other than Full Sized Unit identification, quantities, price terms
and delivery terms that are consistent with this Agreement) shall have no force or effect under this
Agreement.

b) Full Sized Units. For Full Sized Unit Orders either party may use its preprinted forms to
Order or invoice for Full Sized Units; provided, the terms of this Agreement shall govern these
transactions, and any preprinted or other provision contained in any such forms (other than Full Sized
Unit identification, quantities, price terms and delivery terms that are consistent with this Agreement)
shall have no force or effect under this Agreement. Any such forms (including Purchase Orders) shall
specifically reference and be incorporated into and made a part of this Agreement. In event that any
subsequent Full Sized Unit Order contains terms that differ from those set forth in this Agreement,
those terms must be agreed to in writing and signed by both parties. All Full Sized Unit Orders shall be
decmed accepted by Company two (2) business days after Company’s receipt of the Order unless the
Company notifies Birchbox France in writing that the Order is rejected. Company will not reject Orders
absent good cause and will specify the reasons for rejection in any rejection notice.

Neither party may cancel, reschedule or otherwise modify any Order after acceptance, without the other

party’s prior written consent. Any delivery date set forth in a Purchase Order or Sample Purchase Order
shall be considered “time is of the essence.” Accordingly, Birchbox France, in its discretion may choose
to reject any late shipment of any Orders.

ADDRESS FOR DELIVERIES/NOTICES.
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a) All deliveries to Birchbox France shall be made to the following address: ADS
Normandie — ZAC Multisite Long Buisson 2 — Rue Roland Garros — 27930 Guichainville, or such
other address as Birchbox France identifies in writing or in an accepted Order. Damaged, expired, or
unfit Samples or Full Sized Units delivered by Company shall be replaced by the Company within five
(5) days of notification of damage by Birchbox France or within a time period as otherwise agreed to in
writing by both parties. Upon delivery to Birchbox France and after inspection set forth below, title and
all risk of loss or damage to the Samples or Full Sized Units shall pass to Birchbox France. Company
shall arrange for shipping and insuring the Samples and Full Sized Units.

b) Birchbox France shall promptly inspect all deliveries and submit written notice to
Company by any means and to transporter by registered letter with acknowledgement of receipt (except
if the sale is of an international nature) of all claims for shortages, damage or other irregularities within
three (3) days after delivery to Birchbox France. Company shall issue a credit to Birchbox France for
the invoiced amount of such goods (including shipping and insurance charges) within five (5) business
days after receipt of notice from Birchbox France and either (1) accept the return of such goods at
Company’s expense and identify the address for returns or (2) instruct Birchbox France regarding
destruction or other disposition of such goods at Company’s expense. Company will not charge any
“restocking” or other processing fees for returned or destroyed goods.

c) Except as otherwise expressly stated, notices under this Agreement are sufficient if sent
pre-paid by nationally recognized overnight courier service, registered mail with acknowledgement of
receipt, or personal delivery to the other party at the address for the party identified above. Notice is
effective: (a) when delivered personally, (b) one business day after deposit if sent by a nationally
recognized courier service. A party may change its notice address by giving notice in accordance with
this Section.

6. UNSALABLE GOODS. Birchbox France may return Unsalable Goods to Company. Unsalable
Goods means goods that have (a) been returned to Birchbox France by the customer (“Returns™) or (b)
been in Birchbox France inventory for more than one (1) year (“Stale Inventory™).

a) With respect to Returns, Company shall issue a credit to Birchbox France for the
invoiced amount of Unsalable Goods (including shipping and insurance charges) within five (5)
business days after receipt of notice from Birchbox France and either (1) accept the return of such
goods at Company’s expense and identify the address for returns or (2) instruct Birchbox France
regarding destruction or other disposition of such goods at Company’s expense.

b) With respect to Stale Inventory, Company shall, at Company’s discretion, issue a credit
to Birchbox France for the invoiced amount of Unsalable Goods (including shipping and insurance
charges) within five (5) business days after receipt of notice from Birchbox France against the return of
the Unsalable Goods or exchange the Unsalable Goods for new Full Sized Units at invoice amount of
the Unsalable Goods. In no event will Company charge any “restocking” or other processing fees for
returned or destroyed Unsalable Goods.

7. TRADE DESIGNATIONS AND PROMOTIONAL MATERIALS. Subject to the terms and
conditions of this Agreement, for the term of the Agreement, Company hereby grants to Birchbox France
a French, non-exclusive, non-transferable, revocable (without the right to sublicense) license for the Term
of this Agreement to use promotional statements and descriptions published or provided by Company
(“Marks and Materials™) relating to Company and the Full Sized Units and Samples in the normal course
of promoting and distributing Company's Samples and Full Sized Units under this Agreement. Birchbox
France agrees not to use Company's name as part of Birchbox France's name or in any manner that would
misrepresent the relationship between Birchbox France and Company. Birchbox France's license to use
Company's Marks and Materials is limited and Birchbox France shall abide by rcasonable restrictions and
limitations imposed by Company from time to time. This license shall terminate when this Agrecment
terminates and Birchbox France has sold all inventory of Full Sized Units. Upon termination of this
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license, Birchbox France shall promptly cease use of all Company Marks and Materials, identifying
Birchbox France as a current authorized distributor of Company Full Sized Units, provided that Birchbox
France may use up any brochures or other physical materials promoting Company Full Sized Units with
products from other companies including without limitation, catalogs and sell sheets.

8. DISTRIBUTION RIGHTS. Company hereby designates Birchbox France as an authorized
retailer of its Full Sized Units. In connection with that designation, Company grants Birchbox France a
non-exclusive, right to distribute, and resell the Full Sized Units and Samples via its e-commerce sites
and Giftbox service, and may not be resold in any other site without Company approval. Company
products may not be resold to any unauthorized retailer or distributor provided that Company has set up a
selective distribution system. Company acknowledges that from time to time during the Term, Birchbox
France may distribute the Samples in a manner other than the Giftbox, including but not limited to the
sale of or other promotional efforts regarding the Samples. Birchbox France agrees to only purchase the
Full Sized Units Company sells from Company.

9. EXCLUSIVITY. During the month of November 2015, Company agrees that it shall not enter
into any agreement, understanding or relationship relating to distribution of Samples to any Birchbox
France Competitor. Additionally, Company shall not participate in any “flash sales” or “daily deal”
programs involving the Full Sized Units of the Samples in November 2015. “Birchbox France Competitor”
is defined as any makeup, beauty, lifestyle or personal care product sample service or any other Birchbox
France Competitor identified by Birchbox France to Company during the Term of this Agreement.

10. WARRANTIES. Full Sized Units are sold and the Samples are distributed subject only to the

applicable Company warranty in cffect at the time of sale (the “Product Warranty™) and such warranty

shall be in lieu of all other warranties express or implied. Company makes no warranty of merchantability

or fitness for a particular purpose. Company represents and warrants to Birchbox France that (i) Company

is authorized to distribute the Samples and Full Sized Units in the European Union, and is in compliance

with all relevant French and European Union regulations, including without limitation, Council Directive .
No. 76/768 EEC and EC Regulation No. 1223/2009 (the foregoing being herein referred to as the Q
“Compliance Warranty”), (ii) it has filed a Product Information File (PIF) via the Cosmetic Products »\
Notification Portal (CPNP), and (iii) Company owns or possesses rights, title, and/or interest in Company

Marks and Materials, and that Company Marks and Materials used in compliance with this Agreement do

not violate or infringe upon the copyright, trademark, or rights of privacy of third parties.

11. INDEMNIFICATION.

4

a) Company shall indemnify and hold harmless Birchbox France, Birchbox France’s
affiliates, and each of their officers, dircctors, employees, and agents from any claim, loss, liability or
expense arising out of any breach by Company of the Compliance Warranty, Product Warranty, or for a
breach of the Company’s representations and warranties under Section 10.

b) Birchbox France will promptly notify the Company of any claim for which Birchbox
France believes it is entitled to indemnification and provide reasonable assistance to the Company with
respect to handling the claim. Birchbox France’s failure to provide timely notice or reasonable
assistance will relieve the Company of its defense and indemnification obligations only to the extent
that the Company has been actually and materially prejudiced by such failure. The Company will have
the sole right to defend, negotiate and settle any claim; provided the Company will obtain the prior
written consent of Birchbox France, which consent will not be unreasonably withheld, before settling a
claim or ceasing to defend against a claim if such settlement or cessation would cause injunctive or
other relief to be imposed against Birchbox France. Birchbox France will be entitled to participate in
the defense of a claim and to employ legal representation at its own expense to assist in the handling of
a claim.
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12. SUBSTANTIATION. During the term of this Agreement, Birchbox France may from time to
time request in writing from Company substantiation of any claims made by Company relating to the Full
Sized Units and Samples (collectively “Product(s)”). Company shall promptly provide Birchbox France
with a letter signed by an officer or director of Company substantiating the claims. Substantiation may
include, by way of example only and not in limitation, a summary of Product test results. If Birchbox
France is not reasonably satisfied with the substantiation, Birchbox France may return the Products to
Company. Birchbox France will pay for shipping the returned Products to Company and Company will
promptly issue Birchbox France a full refund for the returned Products. Neither Birchbox France’s failure
to request a substantiation letter or its acceptance of any substantiation letter will affect Company’s
warranty or indemnification obligations hereunder.

13. TERM. The Term of this Agreement shall be for a period of one (1) year, commencing on the
date of execution by both parties and ending on December 31% of the current year. This Agreement shall
automatically renew for successive terms of one (1) year each, unless either party gives the other notice of
non-renewal no later than ninety (90) days prior to the then current term. The parties shall meet at the
beginning of each year and in any case before February 28™ to negotiate, as the case may be, the prices
and commercial cooperation conditions for the then current year. Either party may terminate this
Agreement by right, without judicial intervention, for breach by the other party upon thirty (30) days
notice specifying the nature of the breach and opportunity to cure if the breach is not cured within this
thirty (30) day time period. Notwithstanding any termination or expiration of this Agreement, Birchbox
France shall continue to have the right to sell or distribute all remaining inventory of the Full Sized Units
or Samples under the terms and conditions hereof, which shall survive the termination of this Agreement
for such purpose. All terms and conditions of this Agreement which by their nature are intended to
survive termination shall survive termination of this Agreement including without limitation all payment
obligations, warranties, indemnification obligations, and limitations of liability.

14. PAYMENT TERMS. Unless otherwise stated in a Purchase Order, undisputed payments related
to subject matter of this Agreement and any Purchase Order shall be due and payable sixty (60) days from
receipt of invoice by Birchbox France to be issued upon delivery. If the payment terms in a Purchase
Order are different from the terms herein, those payment terms shall refer only to the Full Sized Units
and/or Samples in that particular Order.

15. LATE PAYMENT PENALTIES. In case of late payment of the invoices, a penalty equal to
three times the (French) legal interest rate shall automatically apply from the first day after the date of
payment indicated on the invoice.

16. CONFIDENTIAL INFORMATION. “Confidential Information” means all information that is
proprietary to either party, or its customers or suppliers, including the terms of this Agreement.
Confidential Information of Birchbox France includes all sales reports and the parties advertising,
marketing and promotional efforts. Confidential Information does not include: (a) information that is
made generally available to the public without obligation of confidentiality; (b) information that the
receiving party acquires from a third party without obligation of confidentiality; or (c) information that
the receiving party can show through documentation was independently developed by the receiving party
without use of Confidential Information of the disclosing party. Each party will take reasonable
precautions to safeguard the confidentiality of the other party’s Confidential Information, including at a
minimum, the precautions taken by the receiving party to protect its own Confidential Information.
Neither party will disclose the other party’s Confidential Information in whole or in part to any third party
except to: (a) employees or consultants who require access to the Confidential Information, provided that
any such employees and consultants agree in writing to maintain the information in confidence: and (b)
pursuant to a requirement of a court, government agency, or law, including without limitation, state and
federal securities laws; provided that the receiving party notifies the disclosing party immediately upon
learning of such requirement so that the disclosing party has an opportunity to take action to protect the
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Confidential Information. Neither party will remove or deface, or allow the removal or defacement, of
any confidential or proprietary notice placed on any Confidential Information of the other party.

17. LIMITATION OF LIABILITY. To the maximum extent permitted by applicable law, neither
party shall be liable concerning the subject matter of this agreement, regardless of the form of any claim
or action (whether in contract, negligence, strict liability or otherwise), for (a) any indirect, punitive,
incidental, reliance, special, exemplary or consequential damages including, but not limited to,
interruption or loss of business, revenues, profits or goodwill or (b) aggregate damages, in excess of
amounts paid or owed by Birchbox France to Company in the one (1) year period prior to the date the
claim arose. These limitations are independent from all other provisions of this agreement and shall apply
notwithstanding the failure of any remedy provided herein. These limitations shall not apply to limit
indemnification obligations herein.

18. GENERAL.

a) Force Majeure. Neither party shall be in default if its failure to perform any obligation
hereunder (except for failure to pay) is caused solely by supervening conditions beyond that party’s
reasonable control; provided, however, that in order to avail itself of the excuse from performance
under this Section, the party secking such excuse must demonstrate diligence in notifying the other
party and in attempting to remedy any such supervening conditions.

b) No Partnership. The relationship of Company and Birchbox France established by this
Agreement is that of independent contractors and this Agreement shall not be deemed to create a
partnership or joint venture and neither party is the other's agent, partner, employee, fiduciary or
representative. Nothing herein contained shall give or is intended to give any rights of any kind to any
third persons.

c) No Assignment. Neither party may assign this Agreement without the other party’s
written consent, except in the event of a reorganization, merger, consolidation or sale of all or
substantially all of its assets related to this Agreement, in which event no consent will be required. Any
consent required under this section will not be unreasonably withheld. Any assignment in violation of
this section will be null and void.

d) Severability/No Waiver. If any provision of this Agreement shall be held unenforceable,
then the remainder of this Agreement shall not be affected thereby. Neither party shall, by mere lapse
of time, without giving notice or taking other action hereunder, be deemed to have waived any breach
by the other party of any of the provisions of this Agreement. Further, the waiver by either party of a
particular breach of this Agreement by the other shall not be construed as nor constitute a continuing
waiver of such breach or of breaches of the same or other provisions of this Agreement.

e) Counterparts. This Agreement may be executed in separate counterparts. A signature
transmitted electronically or by facsimile shall be effective and considered an original. The headings of

this Agreement are inserted only for convenience and shall not be construed as a part of this Agreement.

When appropriate in this Agreement, references to the singular shall be read to include the plural and
vice versa. Unless otherwise expressly provided in this Agreement, remedies will be cumulative and
the specification of a remedy will not preclude a party from pursuing other remedies available at law or
equity.

f) Governing Law and Jurisdiction. This Agreement shall be governed by and construed in
accordance with the laws of France, excluding the United Nations Convention on the International Sale
of Goods and without giving effect to its conflicts of laws principles. The parties each hereby consent
to the exclusive jurisdiction and venue of the Commercial Court of Paris. Any legal claim of any nature
arising hercunder shall be filed and maintained in the Commercial Court of Paris,
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g) Survival. Any rights or obligations that have accrued prior to the termination or
expiration of this Agreement will survive such termination or expiration, as will the following
provisions: Section 10 (Warranties), Section 11 (Indemnification), Section 16 (Confidentiality), Section
17 (Limitation of Liability) and Section 18 (General).

h) Entire Agreement. This Agreement (including all documents referenced herein) is the
complete and exclusive statement of agreement concerning the subject matter hereof, and supersedes
all prior understandings and communications between the parties relating hereto. This Agreement may
be amended only by a subsequent writing that is signed by both parties. This Agreement is binding on
and inures to the benefit of the parties, their heirs, executors, administrators, successors and assigns.

[Signature Page to follow]
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ACCEPTED AND AGREED:

BIRCHBOX FRANCE:
BeautyCom, SAS.

By:

Name:
Title:
Date:

COMPANY: T LN ()LLLV{EW

By: /hw{\/Q’ku/

Name:
Title: 0"\/“ iall

Date: 3/ 3!/20()6

[Signature Page to Birchbox Vendor Agreement|
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From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Thursday, March 31, 2016 2:45:13 PM
S3106.00-KM16033114440.pdf



mailto:apiza@gc.cuny.edu

TROI OLLIVIERRE BEAUTY

To: C.H. Robinson
Subject: Blanket Notification for Consent to Search or Inspect Cargo

(Shipper’'s Company Name)
does hereby authorize C.H. Robinson by and through one of its approved Indirect Air Carrier entities
consent to search or inspect all air cargo tendered from the date of this notification forward, in
accordance with TSA regulations under 49 CFR 1548.9(b).
Company Name: Troi Ollivierre inc
Company Address: 407 Stuyvesant Ave, Brooklyn NY 11233-1716
Telephone Number: 917 9401895 or 646 8120412

Fax Number:

Print Contact Name: Troi Ollivierre

Title: Sole Proprietor

Signature: /‘LF""‘ Z/%W"‘

Date: 3/31/2016






From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Wednesday, March 30, 2016 2:19:07 PM
S3106.00-KM16033014180.pdf
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Paycheck Eamings Paycheck Taxes Paycheck Deductions
Empl ID: N01168886  Name:  PIZA,ANTONI
Company: CNY  Pay Group: |IC1 PayEnd Dt: 03/16/2016 Page: 425 Line: 1 Separate Check:
Paycheck Information Paycheck Totals
Paycheck Status:  Confirmed Paycheck Option: Advice Earnings: 1,248.45
Taxes: 159.64
Issue Date: 03/17/2016 Check #: 91137908 Deductions: 387.02
Off Cycle Reprint Adjustment Corrected Cashed Net Pay: 701.79
Earnings Find | View 1 First 1-2 of 2 Last
Begin Date:  03/03/2016 End Date: 03/16/2016 Addl Line Nbr: Reason: None
- Empl Record: 0 Benefit Record: 0 £ onal Data
Salaried Hourly Overtime -
Hours: 0.00 Hours: 0.00 Hours: 0.00
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Paycheck Status: Confirmed Paycheck Option: Advice Earnings: 1,248.45
Taxes: 159.64
Issue Date: 03/17/2016 Check #: 91137908 . Deductions: 387.02
Off Cycle Reprint Adjustment Corrected Cashed Net Pay: 701.79
Taxes Personalize | Find | View All | | First 1-70of 7 Last
Tax Details 1 Tax Details 2 Tax Tips B
Yy State Le Tax Class Taxal Tax Amotint
US Federal MED/EE 1,248.45 18.10
US Federal Med/ER 1,248.45 18.10
US Federal OASDI/EE 1,248.45 77.40
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State NY Y Withholdng 873.91 25.21
State NY Y P0001 NEW YORK Withholdng 873.91
1042 Taxes Personalize | Find | View All | | First 1o0f1 Last
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Save **Return to Search ¥ Previous in List ¢ Nextin List «  Previous tab Next tab
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https://egov.osc.state.ny.us/psc/p91prd/ EMPLOYEE/HRMS/c/MAINTAIN PAYROLL D...

Paycheck Eamings Paycheck Taxes Paycheck Deductions
Empl ID:  N01168886 Name:  PIZA,ANTONI
Company: CNY Pay Group: IC1 PayEndDt: 03/16/2016 Page: 425 Line: 1 Separate Check:
Paycheck Information Paycheck Totals
Paycheck Status:  Confirmed Paycheck Option: Advice Earnings: 1,248.45
Taxes: 159.64
I Date: k #: ”
ssue Date 03/17/2016 Check # 91137908 | Dedutiions: 387.02
Off Cycle Reprint Adjustment Corrected Cashed Net Pay: 701.79
Deductions Personalize | Find | View All | | First 1-30f3  Last
Deduction Details 1 Deduction Details 2 Deduction Details 3 ==:
Deduction Code 1 Clase Amount Calculated Bas
632 NYT Retirement Before Tax Before-Tax 1,248.45
403 Supplemental Ret Ann CUNY Before-Tax 374.54
467 Adjunct Dues PSC After-Tax 12.48
Garnishments
Net Pay Distribution i Personalize | Find | View All | | First 1of1  Last
kibgvice Number A Type Bank ID* ber ! Ao
91137908 Checking 226078609 1013874600002 701.79
"Return to Search T Previous in List Next in List Previous tab Next tab

Save

Paychack Famings | Paye!

k Jaxes | Paycheck
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https://egov.osc.state.ny.us/psc/p91prd/ EMPLOYEE/HRMS/c/MAINTAIN PAYROLL D...

Paycheck Earnings Paycheck Taxes Paycheck Deductions
Empl ID:  N01168886 Name:  PIZA,ANTONI
Company: CNY Pay Group: IC1 Pay End Dt: 03/02/2016 Page: 428 Line: 4 Separate Check:
Paycheck Information Paycheck Totals
Paycheck Status: Confirmed Paycheck Option: Advice . Earnings: 1,248.45
Taxes: 159.66
Issue Date: 03/03/2016 Check #: 90908913 Deductions: 387.02
Off Cycle Reprint Adjustment Corrected Cashed Net Pay: 701.77
Earnings Find | View 1 First 1-2 of 2 Last
Begin Date:  02/18/2016 End Date: 03/02/2016 Addl Line Nbr: Reason: None

Empl Record: 0

Benefit Record: 0

Salaried Hourly B
Hours: 0.00 Hours: 0.00
Earnings: 0.00 . Earnings: 0.00

Rate Code:

Rate Used: Hourly Rate Shift: N/A

State: NY Locality:

Other Earnings
Other Eamings Details 1 Other Earnings Details 2 s

Begin Date:
Empl Record: 0

Salaried

Code Description He

02/18/2016 End Date:

03/02/2016 Addl Line Nbr:
Benefit Record: 0

Hourly

Overtime -
Hours: 0.00
Earnings: 0.00
Rate Code:
Shift Rate:
Personalize | Find | View All | | First  1o0f1 Last

Reason: Contract Pay

Additional Data

Overtime

.

w Window 9 Hel
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https://egov.osc.state.ny.us/psc/p91prd/ EMPLOYEE/HRMS/c/MAINTAIN PAYROLL D...

Hours: 0.00 Hours: 0.00

Hours: 0.00
Earnings: 0.00 Earnings: 0.00 Earnings: 0.00
Rate Code: Rate Code:
Rate Used: Hourly Rate Shift: N/A Shift Rate:
State: NY Locality:
Other Earnings Personalize | Find | View All | | First  1o0f1 Last
Other mmﬂa:@m Details 1 Other Earnings Details 2 e
Codé Descri A t .S irce
CON Contract Pay Regular Earnings 1,248.45
Special Accumulators
Save *Return to Search ¥ Previous in List ¢ Nextin List Previous tab -+ Next tab
Paycheck Eamings | Payoheck Taxes | Paycheck Deductions

3/28/2016 9:07 AM
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Paycheck Eamnings Paycheck Taxes

Empl ID: N01168886 Name: PIZA ANTONI

Company: CNY Pay Group: |C1 PayEnd Dt:

https://egov. Owo.mﬁmﬂo.:%.cm\wmo\mo 1prd/EMPLOYEE/HRMS/c/MAINTAIN PAYROLL D...

Paycheck Deductions

03/02/2016 Page: 428 Line: 4 Separate Check:

Paycheck Information Paycheck Totals
Paycheck Status:  Confirmed Paycheck Option: Advice Earnings: 1,248.45
1 D # Taxes: 159.66
te: heck #:
ssue Date 03/03/2016 Chec 90908913 | | Deductions: 387.02
Off Cycle Reprint Adjustment Corrected Cashed Net Pay: 701.77
Taxes Personalize | Find | View All | | First 1-7 of 7 Last
Tax Dm@_m 1 Tax Details 2 Tax Tips ’
=x Entity Siate Locality Locality Name TFax Class wble Gross Tax Amount
US Federal MED/EE 1,248.45 18.11
US Federal Med/ER 1,248.45 18.11
US Federal OASDI/EE 1,248.45 77.41
US Federal OASDI/ER 1,248.45 77.41
US Federal Withholdng 873.91 38.93
State NY Y Withholdng 873.91 25.21
State NY Y P0001 NEW YORK Withholdng 873.91
1042 Taxes Personalize | Find | View All | | First 1o0f1  Last
State Country Tax Rate Taxable Gross# ymounts Income Cod ncome Ty lding Allow -]
0.000000 0.00
Save "Return to Search ¥ Previous in List +  Nextin List Previous tab + Next tab
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Paycheck Eamings Paycheck Taxes

Paycheck Deductions

Empl ID:  N01168886 Name:  PIZA,ANTONI

Company: CNY  Pay Group: [C1 PayEnd Dt:

03/02/2016 Page: 428 Line: 4

https://egov.osc.state.ny.us/psc/p91prd/ EMPLOYEE/HRMS/c/MAINTAIN_PAYROLL D...

Separate Check:

Paycheck Information Paycheck Totals
Paycheck Status:  Confirmed Paycheck Option: Advice Earnings: 1,248.45
Taxes: 159.66
Issue Date: 03/03/2016 Check #: 90908913 Deductions: 387.02
Off Cycle Reprint Adjustment Corrected Cashed NetPay: 701.77
Deductions Personalize | Find | View All | | First 1-30f3  Last
Deduction Details 1 Deduction Details 2 Deduction Detalls 3 5% ;
Deduction Code Description C Amount (
632 NYT Retirement Before Tax Before-Tax 1,248.45
‘403 Supplemental Ret Ann CUNY Before-Tax 374.54
467 Adjunct Dues PSC After-Tax 12.48
Garnishments
Net Pay Distribution Personalize | Find | View All | | First 1of1  Last
Account Type Account Number Amount
90908913 Checking 226078609 1013874600002 701.77
Save * Return to Search *  Previous in List +  Nextin List Previous tab Next tab
Paycheck Farmnings | Pavcheck Taxes | Paycheck Deduction:

3/28/2016 9:08 AM






From:

To:

Subject:
Date:
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mailto:apiza@gc.cuny.edu

Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 01

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: June CC LWL
Shoot Dates: March 1-2, 2016
Fee: 2 days x $2,500

Travel Days:

TOTAL DUE: $5,000.00

Account Coding:
Job# Sil6 _29c¢
1/0: 2002618
GL: 521190





7

Creus

TERNET SHOOT ITINERARY

SHOOT NAME June CC LWL SHOOT NO. Si16_29c
SHOOT DATE Tues-Weds, March 1-2 COST CENTER 2002618
CALL TIMES 7:30AM Set builders arrive (Tuesday only)
8:45 AM Wardrobe stylists, tailors and boy models arrive
9:00 AM All remaining crew, girl models and catering arrive
LOCATION Milk Studios CONTACT Danielle + Amy
450 W. 15th Street PHONE 212 645 2797
Loft, 8th Floor
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Taea Thale PHONE 347 452 4280
PHOTO ASSISTANT Guarionex Raodriguez PHONE 781 632 3066
DIGITAL TECH Marica Honeychurch PHONE 303 241 1985
STYLIST Sarah Clary PHONE 415948 7272
STYLIST ASST Daniela Gutmann PHONE 646 318 7222
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
GROOMING Troi Qlivierre PHONE 917 940 1895
GROOMING ASST TUESDAY  Amy Chin PHONE 718 309 2444
GROOMING ASST TUESDAY  Summer Tran PHONE 803 466 7169
TAILORS Claudia + Wes AGENT Danny @ Bushwood
PHONE 917 586 7710
PROP DIRECTOR Tracy Morgan PHONE 646 573 4235
SETS All Sorts CONTACT Michael
PHONE 347 533 8380






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 02

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Summer Collection 1
Shoot Dates: March_;, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Sil6_33a
I/0: 2002618
GL: 521190





7

Chews

TERNET SHOOT ITINERARY

SHOOT NAME Summer Collection 1 SHOOT NO. Si16_33a
SHOOT DATE Thursday, March 3rd COST CENTER 2002618
LOCATION Milk Studios CONTACT Danielle/Amy
450 West 15th Street PHONE 212 645 2797
Penthouse
CALL TIME 7.30am Set builders & prop team arrive
8:00am Stylists, tailors, Julianna & catering arrive
8:30am Hair & makeup & Laura arrive
9:00am Photo team arrives
1:30pm Lunch arrives
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
ART DIRECTOR Gayle Spannaus PHONE 347 366 0526
PHOTOGRAPHER Nagi Sakai AGENT Anis @ De Facto
PHONE 212 627 4700
PHOTO ASST So Yoshimura PHONE 917 330 2523
PHOTO ASST Fletcher Lawrence Anstis PHONE 347 432 3768
DIGITAL TECH Chad Meyer PHONE 617 640 3186
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASST Sylvia Chun PHONE 646 284 2884
CASTING Courtney Mandell PHONE 212 209 7859
CELL 917 301 4199
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST  Amy Chin PHONE 718 309 2444
HAIR & MAKEUP ASST  Summer Tran PHONE 803 466 7169






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 _03_03

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: May Women’s Selling
Shoot Dates: March 9-11, 2016
Fee: 3 days x $2,500

Travel Days:

TOTAL DUE: $7,500.00

Account Coding:
Job# Sil6_36g
1I/0: 2002618
GL: 521190





e
IN

Chrow

TERNET SHOOT ITINERARY

SHOOT NAME May Women's Selling SHOOT NO. Si16_36g
SHOOT DATE Weds-Fri, March 9-11 COST CENTER 2002618
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All remaining crew and catering arrive
LOCATION J.Crew PHONE 212 209 4765
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 452 4280
PHOTO ASST Jonathan Bar PHONE 818 688 1258
DIGITAL TECH Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASSISTANT Sylvia Chun PHONE 646 284 2884
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST WEDS Amy Chin PHONE 718 309 2444
HAIR & MAKEUP ASST THURS & FRI Summer Tran PHONE 803 466 7169
MODEL WEDNESDAY Gracie Carvalho AGENT Christiana @ The Lions
PHONE 212 226 7360

MODEL THURSDAY-FRIDAY Queeny Van der Zande AGENT Mallory @ Marilyn

PHONE 212 260 6500






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 04

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: James Men’s Headers
Shoot Dates: March 14, 2016
Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Sil6_367
1/0: 2002619
GL: 521190

$





7

Crew

TERNET SHOOT ITINERARY

SHOOT NAME James Men's Headers SHOOT NO. Si16_37
SHOOT DATE Monday, March 14th COST CENTER 2002619
CALL TIME 9:00am Wardrobe stylists, tailors, model and catering arrive
9:30am All remaining crew arrive
LOCATION TUESDAY J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER James Ryang PHONE 917 757 6396
PHOTO ASSISTANT David Macedo PHONE 760 703 6934
DIGITAL TECH Craig Rockwell PHONE 330 687 7786
MENS STYLE DIRECTOR  Jack O'Connor PHONE 646 531 6672
STYLIST Ashley Math PHONE 646 531 6553
STYLIST ASSISTANT Courtney Mace CELL 917 922 4047
AGENT Heather @ Anyway Mgmt
PHONE 212 343 3037
STYLIST ASSISTANT Raili Munson AGENT Rose @ RJBenettReps
PHONE 212 673 5509
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
GROOMING Troi Ollivierre PHONE 917 940 1895
GROOMING ASST Amy Chin PHONE 718 309 2444
MODEL Kelly Rippy AGENT Kevin @ IMG

PHONE 212 253 8884






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 06

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Summer Collection
Shoot Dates: March 16, 2016
Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Si16_33b
1/0: 2002618
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES

PRODUCTION DIRECTOR

ART DIRECTOR

PHOTOGRAPHER

PHOTO ASSISTANT
PHOTO ASSISTANT

DIGITAL TECH

STYLIST
STYLIST

PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

HAIR/MAKE-UP
HAIR/MAKE-UP ASST

CASTING

MODEL

TAILOR

CATERING

SETS

MESSENGER

J.CREW

CALL SHEET

Summer Collection

Wednesday March 16, 2016

Pier 59 Studios, Studio 4
Chelsea Piers

West Side Hwy / 18th Street

7:30am
8:00am
8:30am
1:00pm

Tara Rehak

Gayle Spannaus
Nagi Sakai

Fletcher Lawrence Anstis
Kotaro Kawashima

Chad Meyer

Emily Estadella
Jenny Kang

Tracy Morgan
Sini Anderson
Eduardo Lerro

Troi Olliverre
Summer Tran

Courtney Mandell

Mona

Diana + Amy

Poppy's

All Sorts

Select Service
*J Crew employees only

SHOOT NUMBER
COST CENTER

CONTACT
PHONE

Sets arrive

Stylists, Tailors, Mona,
All Other Crew arrives
Lunch arrives

OFFICE
CELL

PHONE
AGENT
PHONE
PHONE
PHONE
PHONE

PHONE
PHONE

PHONE
PHONE
PHONE

PHONE
PHONE

PHONE

AGENT
PHONE

AGENT
PHONE

CONTACT
PHONE

CONTACT
PHONE

CONTACT
PHONE

Si16_33b
2002618

Lily Ferguson
212 691 5959

Breakfast arrive

212 209 9011
347 949 0369

917 664 3517
Anis @ DeFacto
212 627 4700
347 432 3768
347 407 3274
617 640 3186

914 522 2510
917 445 8502

646 573 4235
917 331 5808
917 854 1424

917 940 1895
803 466 7169

917 301 4199

Josh @ IMG
212 253 8884

Diana @ D+D Tailors
917 554 6364

Alex Mendolia
646 459 2716

Michael
347 533 8380

Crystal
212 209 2575





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 08

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: June Women’s Headers
Shoot Dates: March 21-22, 2016
Fee: 2 days x $2,500

Travel Days:

TOTAL DUE: $5,000.00

Account Coding:
Job# Sil6_42
1/0: 2002618
GL: 521190





TERNET SHOOT ITINERARY

 FEeu

SHOOT NAME June Women's Headers SHOOT NO. Si16_42
SHOOT DATE Mon March 21 & Tues March 22 ~ COST CENTER 2002618
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All other crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST FRI Jonathan Bar PHONE 818 688 1258
DIGITAL TECH FRI Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASSISTANT -Sylvia Chun PHONE 646 284 2884
CASTING Courtney Mandell PHONE 212 209 7859
CELL 917 301 4199
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Amy Chin PHONE 718 309 2444
MODEL Andreea AGENT Josh @ IMG
PHONE 212 253 8884
MODEL Gracie AGENT Christiana @ The Lions
' PHONE 212 226 7360
TAILOR Diana Pantic AGENT Diana @ D&D
PHONE 917 554 6364






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 09

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: June Women’s LWL
Shoot Dates: March 23, 2016
Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Si_16_43
I/0: 2002618
GL: 521190





TERNET SHOOT ITINERARY

G Ehe

SHOOT NAME June Women's LWL SHOOT NO. Si16_43
SHOOT DATE Wed March 23rd COST CENTER 2002618
CALL TIME 8:00am Sets and prop assistants
8:30am Wardrobe stylists, tailors and model arrive
9:00am All other crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST FRI Jonathan Bar PHONE 818 688 1258
DIGITAL TECH FRI Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASSISTANT Sylvia Chun PHONE 646 284 2884
CASTING Courtney Mandell PHONE 212 209 7859
CELL 917 301 4199
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Amy Chin PHONE 718 309 2444
MODEL Andreea AGENT Josh @ IMG
PHONE 212 253 8884
TAILOR Diana Pantic AGENT Diana @ D&D
PHONE 917 554 6364
TAILOR Dean Horn PHONE 917 279 7301






Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 _03_10

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: June Men’s Selling
Shoot Dates: March 23, 2016
Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# Si_16_41a
1/0: 2002619
GL: 521190





°
IN

Chews

TERNET SHOOT ITINERARY

SHOOT NAME June Men's Selling SHOOT NO. Si16_41a
SHOOT DATE Thursday, March 24th COST CENTER 2002619
CALL TIME 9:00am Wardrobe stylists, tailors, model and catering arrive
9:30am All remaining crew arrive
LOCATION TUESDAY J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Taea Thale PHONE 347 452 4280
PHOTO ASSISTANT Guarionex Rodriguez PHONE 781 632 3066
DIGITAL TECH Eric Jukelevics PHONE 646 584 4451
MENS STYLE DIRECTOR Jack O'Connor PHONE 0646 531 6672
STYLIST Ashley Math PHONE 646 531 6553
STYLIST ASSISTANT Courtney Mace CELL 917 922 4047
AGENT Heather @ Anyway Mgmt
PHONE 212 343 3037
STYLIST ASSISTANT Raili Munson AGENT Rose @ RJBenettReps
PHONE 212 673 5509
CASTING Jan Roeykens PHONE 212 209 0371
CELL 646 531 6149
GROOMING Troi Ollivierre PHONE 917 940 1895
GROOMING ASST Amy Chin PHONE 718 309 2444
MODEL TBD AGENT
PHONE
TAILOR Elise Fife PHONE 646 456 6630







From:

To:

Subject:
Date:
Attachments:

RILM@gc.cuny.edu

Piza, Antoni

Message from 3106.00-KM

Tuesday, March 29, 2016 2:10:35 PM
S3106.00-KM16032914100.pdf



mailto:apiza@gc.cuny.edu

Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016_03_05

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: Juny Women
Shoot Dates: March 15, 2016
Fee: 1 day x 82,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# JCS1639
1/0: 2002616
GL: 521190





SHOOT NAME
SHOOT DATE

LOCATION

CALL TIMES

PRODUCER

ART DIRECTOR

PHOTOGRAPHER

PHOTO ASSISTANT
PHOTO ASSISTANT

DIGITAL TECH

STYLIST
STYLIST ASSISTANT

PROP STYLIST
PROP ASSISTANT
PROP ASSISTANT

HAIR/MAKE-UP
HAIR/MAKE-UP ASST

CASTING

MODEL

MODEL

TAILOR

TAILOR

J.CREW

July Women

Tuesday March 15,

Milk Studios

CALL SHEET

2016

450 West 15th Street

8th Floor, Studio 1
8:00am

8:30am
1:00pm

Tara Rehak

Ashley Sargent Price

Nagi Sakai

Fletcher Lawrence Anstis

Kotaro Kawashima

Chad Meyer

Gayle Spannaus
Seoul Choi

Tracy Morgan
Jeremy Schlangen

Thomas Tomczak

Troi Olliverre
Amy Chin

Courtney Mandell

Mona

Jasmine

Diana Ellers

Dean Horn

SHOOT NUMBER
COST CENTER

CONTACT
PHONE

JCS1639
2002516

Danielle Rafanan
212 645 2797

Stylists, Tailors, Mona, Breakfast arrive
Jasmine, All Other Crew arrives

Lunch arrives
OFFICE
CELL
PHONE
AGENT
PHONE
PHONE
PHONE
PHONE

PHONE
PHONE

PHONE
PHONE
PHONE

PHONE
PHONE

PHONE

AGENT
PHONE

AGENT
PHONE

AGENT
PHONE

PHONE

212 209 9011
347 949 0369

917 664 3517
Anis @ DeFacto
212 627 4700
347 432 3768
347 407 3274
617 640 3186

917 664 3517
646 745 5213

646 573 4235
320 333 8565
917 428 8679

917 940 1895
718 309 2444

917 301 4199

Josh @ IMG
212 253 8884

Josh @ IMG
212 253 8884

Diana @ D+D Tailors
917 554 6364

917 279 7301





Troi Ollivierre, Inc
P.O. Box 20476
4 East 27" St — New York NY 10001-9998
Tel. (917) 9401895
EIN# 26-2152058

Invoice #2016 03 07

Invoice Date: March 29 2016

J.Crew
770 Broadway
New York, NY 10003

Service: Hair and Make-up Artist

Job Name: July Women + Crewcuts
Shoot Dates: March 17, 2016

Fee: 1 day x $2,500

Travel Days:

TOTAL DUE: $2,500.00

Account Coding:
Job# JCS1640
I/0: 2002616
GL: 521190





J.CREW

CALL SHEET
SHOOT NAME July Women + Crewcuts SHOOT NUMBER JCS1640
SHOOT DATE March 16-17, 2016 COST CENTER 2002516
LOCATION Milk Studios Penthouse CONTACT Danielle Rafanan
450 West 15th Street PHONE 212 645 2797
CALL TIMES
WEDNESDAY 7:30am Sets arrive
8:00am Stylists, Tailors, Jasmine, Breakfast arrive
8:30am Hair, Makeup, Chloe, Skylar arrive
9:00am Dylan, Shmuli arrive
1:00pm Lunch arrives
THURSDAY 7:30am Sets arrive
8:00am Stylists, Tailors, Andreea, Breakfast arrive
8:30am Hair, Makeup, Clement arrive
1:00pm Lunch arrives
PRODUCER Tara Rehak OFFICE 212 209 9011
CELL 347 949 0369
ART DIRECTOR Ashley Sargent Price PHONE 917 664 3517
PHOTOGRAPHER Coliena Rentmeester AGENT Derek @ Art Department
PHONE 2129254222
PHOTO ASSISTANT Joe Toto PHONE 917 885 7510
PHOTO ASSISTANT William Takahashi PHONE 917 662 1598
DIGITAL TECH Herman Yung CONTACT Elizabeth @ Versatile
PHONE 212 685 4348
WOMEN/KIDS STYLIST Sarah Clary (Wednesday) PHONE 415948 7272
STYLIST ASSISTANT Seoul Choi PHONE 646 745 5213

WOMENS STYLIST
STYLIST ASSISTANT

Gayle Spannaus (Thursday) PHONE
Seoul Choi PHONE

917 664 3517
646 745 5213

MENS STYLIST Ashley Math (Thursday) PHONE 646 531 6553
PROP STYLIST Brian Jensen (Wednesday) PHONE 646 771 2949
PROP STYLIST Tracy Morgan (Thursday) PHONE 646 573 4235
PROP ASSISTANT Jeremy Schlangen PHONE 320 333 8565
PROP ASSISTANT Thomas Tomczak PHONE 917 428 8679
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ACCEPTED AND AGREED:

BIRCHBOX FRANCE:
BeautyCom, SAS.

By:/\/fﬂ’u&m

I;I?inf* TROY OLLIVIE RRE
B oumer
" mMyec 25 2016

COMPANY:

By:

Name:
Title:
Date:

[Signature Page to Birchbox Vendor Agreement]

Birchbox Sample/Retail Agreement

Page 8 of 8
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* %k x FAIR HOUSING NOTIFICATION * * * *

Corcoran is committed to upholding the city, state and federal Fair Housing requirements prohibiting
discrimination.

Please sign this letter where indicated below and return a copy to me at your earliest convenience. If you
have any questions, don't hesitate to contact me.

Again, I appreciate your confidence in me and look forward to working with you.

Sincerely, Approved by:

Mariko A. de Couto Ellen Leon

Licensed Associate Real Estate Broker Senior Managing Director
The Corcoran Group The Corcoran Group

49 East 10th Street
New York, NY 10003

AGREED AND ACCEPTE

e lpnn_ D/LQM

Mr. Ollivierre and Mr. Piza

Tel. Number: é‘fé g2 o4l
Date: Merciq S 2olb

Enclosures:  New York State Disclosure Form for Buyer and Seller





both the buyer and seller that the agent is acting for the
other party as well. The agent should also explain the
possible effects of dual representation. including that by
consenting to the dual agency relationship the buyer and
seller are giving up their right to undivided lovalty. A
buyer or seller should carefully consider the possible con-
sequences of a dual agency relationship before agreeing
to such representation. A seller or buyer may provide ad-
vance informed consent to dual agency by indicating the
same on this form.

Dual Agent with Designated Sales Agents
If the buyer and seller provide their informed consent in
writing. the principals and the real estate broker who
represents both parties as a dual agent may designate a
sales agent to represent the buyer and another sales agent
to represent the seller to negotiate the purchase and sale
of real estate. A sales agent works under the supervision

This Form was provided by Mariko A. de Couto

of the real estate broker. With the informed consent of the
buyer and the seller in writing. the designated sales agent
for the buyer will function as the buyer’s agent represent-
ing the interests of and advocating on behalf of the buyer
and the designated sales agent for the seller will function
as the seller’s agent representing the interests of and ad-
vocating on behalf of the seller in the negotiations be-
tween the buyer and seller. A designated sales agent can-
not provide the full range of fiduciary duties to the buyver
or seller. The designated sales agent mwmst explain that
like the dual agent under whose supervision they func-
tion. they cannot provide undivided loyalty. A buyer or
seller should carefully consider the possible conse-
quences of a dual agency relationship with designated
sales agents before agreeing to such representation. A sel-
ler or buver may provide advance informed consent to
dual agency with designated sales agents by indicating
the same on this form.

(Print name of Licensee) of The Corcoran Group

(print name of company, firm or brokerage), a licensed real estate broker acting in the interest of the:

(X)) seller as a (Check relationship below)
(X)) Seller’s agent
(D) Broker’s Agent
(LD Dual Agent

(LC]) Buyer as a (check relationship below)

(D) Buyer’s agent
(LD Broker’s agent

(C]) bual Agent with designated sales agent

For advanced informed consent to either dual agency or dual agency with designated sales agents

complete section below.

(X)) Advanced informed consent dual agency

(X)) Advanced informed consent to dual agency with designated sales agents

If dual agent with designated Sales agents is indicated above:

Represent the buyer; and Mariko A. de Couto

(I) (We) Troy J.Ollivierre and Antoni Piza

TBA Is appointed to

Is appointed to represent the seller in this transaction.

Acknowledge receipt of a copy of this disclosure

Form: signature of {{_]} Buyer(s) and/or {[X]} Sellers(s):

—\m..:GOLLAM_,\ /Q/VK/%“\W

Date:

Mere . 22 /[

DOS-1736-a (Rev. 1110}

Date:
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Foundation for Iberian Music

Barry S. Brook Center for Music Research and Documentation The Greduate School and University Center
The City Univarsity of New vork
365 Fifth Avenue
Naw York, Y 10016-4309
TeL 212.817.1818 e 212.817.1568
17 de marzo, 2016 E-421L iberianmuzic - ge.cuny.edu

Capella de Ministrers

A/A. Béatrice Traver

C/ Mayor 150

46440 Almussafes (Valencia)
SPAIN

Estimado amigo,

Con motivo del aniversario de 700 aniversario de Ramon Llull, la Foundation for Iberian
Music del Graduate Center de la City University of New York, ha querido sumarse a esta
celebracion con la organizacién de una masterclass y un concierto de la formacién espafiola

Capella de Ministrers con el repertorio de su Ultima grabacién sobre ese tema.

Dichas actividades, que tendran lugar durante el mes de diciembre en la ciudad de Nueva
York, estaran enmarcadas dentro de la programacion del ciclo de Musica Antigua organizado
por el CUNY en las instalaciones y auditorio del centro.

A la espera de poder contar con el apoyo necesario para la realizacién de este proyecto, se
despide atentamente,

Ndlihs—

Antoni Piza, Director

Foundation for Iberian Music
The City University of New York
New York, NY 1016

http ‘waww.gc.cuny edu The Graduate School and University Center i The City Univ=-st; of New York's deriorste granting institution, wivich operaie in casortim with +i the CURY smpuses  Bernard M. Baruch Collega
Borough of 1anhattan Community College  Bronx Coamunity Callege < Braokti» Callege  The City College  The City Univer ty 6f New vork Bledieal School o The City Univeisity of Hew vaik Scheal
of Lw at Queens Callege  The Coli=ge of Staten Island ~ Medgar E.=r= College - Eug=nio Maria d= Hn-tos Coramunit, Collega  Hunter Cotlege  Juhn Loy Collegs of Crimiial Justice  kungsboroush

Communit; College < Fiorello H. LaGuardia Communit, College  Herbert H. Lehman College = Hsw vork City Technical Cullege ~ Cu=sns Collesa = Quesnsbeiiah Community College — vork Collere
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Foundation for Iberian Music

THE
GRADUATE

CENTER

Bariy S. Brook Center fer Music Research and Documentation The Graduate School «nd University Center
The City University of lvzw vork
565 Fifth Avenue
New York, Nv 10016-4302
TEL 212.817.1819 rax 212.817.1569
E-isa. iberianmusic ge.cuny.edu

18 March 2016

To whom it may concern,

This is to certify that Oliver Curbelo Gonzalez have contributed the paper “Enrique
Granados’s Methods for Using the Piano Pedal: the Great Twentieth-Century Pedagogical
Innovation for the Piano” to the international conference The Life and Music of Enrique
Granados (1867-1916): A Centennial Celebration organized by The Foundation for Iberian
Music at The Graduate Center of The City University of New York on March 10 2016.

Please do not hesitate us with any questions.

s

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

http /“www.ge.cuny.edu The Graduate School and Univeisity Center is The Git, Un' ersity of Mlew vark's doctorate-granting institstion, which cparate in consartium with oll the CUNY cainpuses © Bearord 1. Raruch Coivge
Borough of hianhattan Coamnunity Ceilens ~ Brons Community College - Brookiyn College - The City Collene © The City Univeraty of Hew vork Med:csl Schoal © The City University of New ok Sehict
of L at Queens College  The College of Steten Island « 1*edgar Ev=rs College  Eugenio I1ana de Houtes Communiiy Colleae  Hunter Coilegs  John Jay Colleqs of Crimira! Jusics - Kingshorug

Community Coliege -~ Fiorello H. LsGuarcia Community Collsge - Herbert H. Lehman College  New rerk City Technical College  Quesrs Collece  Quesnsborough Comamunity Colleqe — ark Coll=ne






Foundation for Iberian Music

GRADUATE

CENTER

Barr; S. Brook Center for IMusic Research and Documentation The Graduate School and Uni.ersity Center
The City Univarsity of lew vork
365 Fiith Avence
New York, N7 10016-43G3
TEL 212.817.1819 fax 212.817.1769
E-1aiL iberianmusic - ge.curniy edu

18 March 2016

To whom it may concern,

This is to certify that Oliver Curbelo Gonzaleg and Cristina Sanz have contributed the paper
“The Unpublished Manuscript of Enrique Granados’s Five Military Marches: Analytical and
Performative Study” to the international conference The Life and Music of Enrique Granados
(1867-1916): A Centennial Celebration organized by The Foundation for Iberian Music at The
Graduate Center of The City University of New York on March 10 2016.

Please do not hesitate us with any questions.

/(M(

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

http /wwege.cury.edu The Graduate School and University Center is Th= City Univetsity of New o7k's doctarate grantirg instituticn, which op.erate in con<ictium «ith < the CUNY campuses:  Bernard 1. Boruch Uoliege
Burough of I4anhastan Community College  Branx Community Collej2 = Brocidyn Coilege = The City College - The City Univeity of Maw vork Medics! Schaa - The City Univarsity of New ork Triool
of Law at Queens College - The College of Staten Island .« Mediar Bveie Collage  Eugenio Maris 4= Hoztes Lomeruaiiy Collene © Hunter College — Join Jay College of Criminal Justice  Kingstarough

Community Colle;e  Fici=!o H. LaGuaigia Community College  Hevbert H. Leaman College = vurk City Technical Coilese - Queens College  Quesnziorsagh Communit, Callene  vork Foliegs
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Foundation for Iberian Music

THE
GRADUATE

CENTER

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
The City University of New York
365 Fifth Avenue
New York, NY 10016-4309
TEL 212.817.1819  Fax 212.817.1569
E-MAIL iberianmusicegc.cuny.edu

14 de Marzo de 2016

Foundation for Iberian Music
Graduate Center , City University of New York (CUNY)
Federal ID: 13-3219419

FACTURA nr. 2016/8

SPAIN-USA FOUNDATION
2801 16T Street NW
Washington DC 20009

United States

FEIN 52-2199703

Programa:
FROM BARCELONA WITH PASSION: ENRIQUE GRANADOS IN NEW YORK
Nueva York. 12 de Marzo de 2016

Concepto: Gastos de produccién correspondientes al simposio y concierto celebrados en
el Graduate Center de City University of New York:
2.000 EUROS

Esta ayuda se aplicard directamente a los gastos de la orquesta Perspectives Ensemble
como parte de la residencia que ésta desarrolla en el Foundation for Iberian Music.

El cheque debe estar a nombre de
Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

Antoni Piza

Director

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: © Bernard M. Baruch College
© Borough of Manhattan Community College o Bronx Community College o Brooklyn College © The City College © The City University of New York Medical School o The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College © Eugenio Marfa de Hostos Community College o Hunter College © John Jay College of Criminal Justice © Kingsborough
Community College o Fiorello H. LaGuardia Community College © Herbert H. Lehman College © New York City Technical College o Queens College o Queensborough Community College o York College
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ANTONI PIZA Total Gross Fed Taxable Gross
Current 1,248.45 873.91
YTD 1,248.45 873.91
i 02/04/2016 | Negotiating Unit
Adv!ce # 90682521 Pay Start Date g 9 AJ Net Pay 701.79
Advice Date 02/18/2016 Pay End Date  02/17/2016 | Retirement System NYT
Department ID 70021 NYS EMPLID NO1168886 Pay Rate 9,987.60
Current YTD
EARNINGS Hrs/Days Eamings Hrs/Days Eamings | TAX DATA Federal State NYC Yonkers
Contract Pay Regular Earnings 1,248,645 1,248.45 Marital Status M M M
Aliowances 1 0 0
Addl. Amt.
TAXES Current YTD
Fed Withholding 38.93 38.93
Medicare 18.10 18.10
Social Security 77.40 77.40
NY Withholding 25.21 25.21
NYC Withholding
BEFORE TAX DEDUCTIONS Current YTD AFTER TAX DEDUCTIONS Current YTD
NYT Retirement Before Tax Adjunct Dues PSC 12.48 12.48
Supplemental Ret Ann CUNY 374.54 374.54

February 18, 2016

Deposited in the Account(s) of

ANTONI PIZA

Direct Deposit Distribution Account Number(s) not displayed to protect your privacy

Transit # Account Type Deposit
226078609 Checking 701.79
Total 701.79

Advice No. 90682521

NON-NEGOTIABLE

NET DISTRIBUTIONS

Advice # 90682521

701.79
Check #
Total 701.79
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Foundation for Iberian Music

THE
GRADUATE

CENTER

Barry S. Brook Center for Music Research and Documentation The Graduate School and University Center
The City University of New York
365 Fifth Avenue
New York, NY 10016-4309
TEL 212.817.1819  rax 212.817.1569
E-MAIL iberianmusice gc.cuny.edu

14 de Marzo de 2016
The Graduate Center, Inc.
Foundation for Iberian Music
365 Fifth Avenue - New York, NY 10016
Federal ID number 13-3219419

FACTURA nr. 2016/8

Embassy of Spain

2375 Pennsylvania Ave NW
Washington DC 20037 United States
CIF S2812128C

Programa:
FROM BARCELONA WITH PASSION: ENRIQUE GRANADOS IN NEW YORK
Nueva York. 12 de Marzo de 2016

Concepto: Gastos de produccion correspondientes al simposio y concierto
celebrados en el Graduate Center de City University of New York:
2.000 EUROS

Esta ayuda se aplicara directamente a los gastos de la orquesta Perspectives
Ensemble como parte de la residencia que ésta desarrolla en el Foundation for
Iberian Music.

El cheque debe estar a nombre de

Foundation for Iberian Music, Third floor
365 Fifth Avenue - New York, NY 10016

oo QM

Antoni Piz4
Director

http://www.gc.cuny.edu The Graduate School and University Center is The City University of New York's doctorate-granting institution, which operates in consortium with all the CUNY campuses: © Bernard M. Baruch College
© Borough of Manhattan Community College o Bronx Community College © Brooklyn College © The City College o The City University of New York Medical School o The City University of New York School
of Law at Queens College o The College of Staten Island o Medgar Evers College © Eugenio Maria de Hostos Community College © Hunter College © John Jay College of Criminal Justice o Kingsborough
Community College o Fiorello H. LaGuardia Community College © Herbert H. Lehman College © New York City Technical College © Queens College © Queensborough Community College o York College
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TERNET SHOOT ITINERARY

 FEheu

SHOOT NAME May Women's Headers SHOOT NO. Si16_28b
SHOOT DATE Friday, February 12th COST CENTER 2002618
CALL TIME 8:30am Wardrobe stylists, tailors and model arrive
9:00am All other crew and catering arrive
LOCATION J.Crew PHONE 212 209 8616
770 Broadway
12th Floor, Studio 2
PRODUCER Tara Rehak PHONE 212 209 9011
CELL 347 949 0369
ASSOCIATE PRODUCER Tiffany Reeves PHONE 212 209 2541
CELL 347 407 0006
PHOTOGRAPHER Tom Neal PHONE 347 227 9648
PHOTO ASST FRI TBD PHONE
DIGITAL TECH FRI Andrea Benarek PHONE 347 755 3208
STYLE DIRECTOR Emily Estadella PHONE 914 522 2510
STYLIST Jenny Kang PHONE 917 445 8502
STYLIST ASSISTANT Sylvia Chun PHONE 646 284 2884
CASTING Joelle Stern PHONE 212 209 7859
CELL 917 364 3114
HAIR & MAKEUP Troi Ollivierre PHONE 917 940 1895
HAIR & MAKEUP ASST Summer Tran PHONE 803 466 7169
MODEL Jasmine Tookes AGENT Josh @ IMG
PHONE 212 253 8884
TAILOR Erin + Iris AGENT Danny @ Bushwood
PHONE 917 586 7710
CATERING Le Pain Quotidien CONTACT Sarah
PHONE 212 677 5277
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Petition Opposing Development and Zoning of Property at 169 Stewart Rd, North Branch NY for
Non-Residential and Non-Agricultural Use

We, the residents of Stewart and Fink roads located in the towns of Callicoon NY and Fremont NY,
being in close proximity to the property at 169 Stewart Road, North Branch NY submit this
petition to express our Complete, Immediate, and Ongoing Opposition to the proposed
conversion of the barn and/or surrounding property and buildings at 169 Stewart Road North
Branch, NY to any non-residential and non-agricultural uses, including but not limited to: Events,
Weddings, Recording Studio, Bed and Breakfast; owing to the following reasons:

1. Disturbing the rural agricultural and residential character of the area while degrading both
the quality of living and the value of surrounding properties due to the increased traffic,
increased volume/ duration/ and frequency of noise from such uses, and the erection of
both permanent and temporary additional facilities for such uses as parking, ceremonies,
parties, and restrooms.

2. Introducing a transient population of nonresidents that have no interests in the area, no
consideration for residents well being and quiet enjoyment, and therefore are more likely
to commit trespass, theft, and other violations of personal property rights and the laws of
NY State, particularly in cases where property use involves the likely consumption of
alcohol and drugs by that transient population.

3. Jeopardizing the safety and well being of residents and residents’ vehicles and properties
through the introduction of increased traffic, on its own or in concert with the use of
alcohol and drugs, and the potential for vandalism and harassment resulting from those
same factors. This risk factor is amplified when considering these transients will likely be
traveling after dark and unfamiliar with the road system/navigation of the area coupled
with the the non-commercial nature and condition of both Stewart and Fink roads,
including said roads lighting, surfacing, width, lack of a shoulder, proximity to sharp drop
offs, and proximity to active waterways. Furthermore, increased traffic on these roads will
further degrade their condition while said transients will be unaccountable for their
upkeep and improvement.

We therefore ask the Town of Callicoon, in which the property at 169 Stewart Road, North Branch
NY resides, to deny any and all permits for such non-residential and non-agricultural use as well
as deny any required changes to zoning that would allow for such use.

ANTON 1P 1z 4 TRYY )AMES O L)W\ ERPE
Name (printed)
(P | |
/ﬂ;jf BV o —fh:-z)(!z»z/\n Wit c'/zd 1

Signature

|72 Stepaced Ro  llicoo vy

Address
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AC/E

ACCION CULTURAL
ESPANOLA

CONVENIO DE COLABORACION
ENTRE
LA SOCIEDAD ESTATAL DE ACCION CULTURAL, S.A.
Y
LA FOUNDATION FOR IBERIAN MUSIC
(CITY UNIVERSITY OF NEW YORK, CUNY)
CON MOTIVO DEL PROYECTO
“FROM BARCELONA WITH PASSION: ENRIQUE GRANADOS IN NEW YORK"
EN EL MARCO DE CELEBRACION DEL CENTENARIO DE LA

MUERTE DE ENRIQUE GRANADOS (1867 - 1916)

En Madrid y Nueva York, a 2 de Wiorzp de 2016.

REUNIDOS

DE UNA PARTE, DONA ELVIRA MARCO MARTINEZ, mayor de edad, con domicilio profesional en
la calle José Abascal, nim. 4 de Madrid y con D.N.l. nimero 05.281.327-K. en nombre y
representacion de la SOCIEDAD ESTATAL DE ACCION CULTURAL, S.A., con C.LF. nimero A-
81/553521, constituida mediante fusion por absorcion en Escritura plblica de fecha 3 de
diciembre de 2010, autorizada por el Notario de Madrid, D. Pedro Contreras Ranera, con el
nimero 1.747 de su protocolo, con domicilio social en la calle José Abascal, nim. 4 de
Madrid, en su calidad de Apoderada de la misma, en uso de las facultades delegadas en su
favor y que ejerce segln consta en la Escritura de Poder otorgada ante el Notario de Madrid, D.
José Gonzalez de Rivera Rodriguez, bajo el nimero de orden de su protocolo 258, de fecha 12
de marzo de 2012, en adelante, AC/E.

. PR
Y DE OTRA PARTE, H’v{fom /px.?.a. , en nombre y representacién, como
Director ., de la FOUNDATION FOR IBERIAN MUSIC
(CITY UNIVERSITY OF NEW YORK) con numero de identificacion fiscal
(3~ 321949 y domiciio __ 365  Figth Ave
NY Ny 1oolh , en adelante la FUNDACION.

Reconociéndose ambas partes las respectivas calidades en que actian, asi como la capacidad
legal para convenir y obligarse

MANIFIESTAN

Primero.- Que la SOCIEDAD ESTATAL DE ACCION CULTURAL (AC/E) tiene como objeto
social la planificacién, organizacion y ejecucion de las exposiciones, eventos e
iniciativas de difusién y promocién de las culturas de Espafa, que contribuyan a
la proyeccién de las mismas, tanto en el ambito nacional como internacional, y

Pagina 1 de 4





particularmente con motivo de conmemoraciones de personas, obras vy
acontecimientos destacados.

Segundo.- Que con motivo del primer centenario de la muerte del pianista y compositor
espanol Enrique Granados, AC/E ha previsto su participaciébn en un extenso
programa de actividades que se desarrollaran en 2016 en el marco de esta
efeméride.

Tercero.- Que Enrique Granados (1867 - 1916) pasé los (ltimos meses de su vida en
Nueva York. Su visita a esta ciudad incluyd varios de sus mayores éxitos en su
carrera: el estreno de su dpera Goyescas en el Metropolitan Opera de Nueva
York y un concierto en la Casa Blanca. Granados fallecio tragicamente en el
Canal de La Mancha dias después de este concierto al ser torpedeado su barco
por un buque de guerra aleman.

Cuarto.- Que la coincidencia del centenario de su muerte en 2016 con el 150
aniversario de su nacimiento en 1917 constituyen la oportunidad Unica para
redescubrir y reevaluar la importante contribucién musical de Granados y a
hacer énfasis en sus lazos con los Estados Unidos en general y con la ciudad de
Nueva York en particular.

Quinto.- "Que en este marco de celebracidn, la Foundation for Iberian Music de City
University of New York ha organizado un proyecto homenaje a la musica de
Enrique Granados.

Sexto.- Que el proyecto integra un concierto, From Barcelona with Passion: Enrique
Granados in New York, que incluye el estreno mundial de Homenaje a
Granados por el distinguido compositor espanol Benet Casablancas y una
conferencia sobre la vida y obra de Granados, que se celebraran en The
Graduate Center de la City University of New York el 10 de marzo de 2016.

Séptimo.- Que AC/E ha aceptado la propuesta de colaborar en el proyecto como parte de
su programacion conmemorativa del centenario de la muerte de Enrique
Granados.

Que por todo lo anterior, AC/E y la FUNDACION acuerdan suscribir el presente convenio de
colaboracion conforme a las siguientes

CLAUSULAS -
PRIMERA.- OBJETO DEL CONVENIO: -
El objeto del presente convenio es regular la participacion de AC/E en. Ia organizacién por La
FUNDACION del proyecto homenaje a la misica de Enrique Granados, que tendra lugar el 10
de marzo de 2016 en The Graduate Center de la City University of New York.
El proyecto incluye un concierto y una conferencia, cuyos programas se adjuntan como Anexo |

y Anexo I, respectivamente, al presente convenio.

SEGUNDA.- OBLIGACIONES DE LA FUNDACION.
La FUNDACION, como entidad organizadora del proyecto, asume los siguientes compromisos
para su celebracion:

- Formalizacién de los acuerdos con las entidades locales que colaboren en el mismo.
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- Produccion de las actividades que forman parte del proyecto, incluyendo la gestion y
contratacion de todas las partidas que resulten necesarias para su adecuada
celebracién, asi como la formalizacion de los encargos a los profesionales invitados.

- Desde la firma del presente convenio y durante su vigencia, la FUNDACION informara
a AC/E de las gestiones y actuaciones preparatorias para la organizacion y celebracion
de las actividades objeto del mismo, asi como de su calendario de celebracion.

- Entrega a AC/E de una seleccion de imagenes del proyecto. Estas fotografias podran
utilizarse a efectos de dar publicidad y difusién del proyecto en la web de AC/E y para
su uso interno, asi como en la informacion corporativa y de difusién de la entidad AC/E
que se realicen tanto en formato papel como electrénico. La FUNDACION se
compromete a acordar con sus legitimos titulares, para los usos anteriormente
mencionados, la cesidon no exclusiva de los derechos de reproduccion, distribucion y
comunicacion publica sobre las imagenes que se entreguen a AC/E en su caso.

- Enviar a AC/E pruebas de todo el material grafico y de comunicacion que se edite con
motivo del proyecto para su previa aprobacion.

- Mencionar a AC/E con su nombre completo (ACCION CULTURAL ESPANOLA, AC/E)
como colaborador del proyecto.

Asimismo, la FUNDACION se compromete a incluir el logotipo de AC/E - GOBIERNO DE
ESPANA en todos los materiales graficos, de difusion y de documentacién, y en toda
publicacidn relacionada con el proyecto objeto del presente Convenio.

Los nombres y logotipos de las instituciones anteriores estaran presentes en los
materiales para prensa que se dara en la inauguracion del proyecto, asi como en las
notas de prensa e informaciones relacionadas con el mismo que se faciliten a los
diversos medios de comunicacién a lo largo de su duracion.

Asimismo, deberd mencionarse a AC/E en el sitio web de la FUNDACION y debera
incluirse un enlace a su pagina web.

- Entrega de una Memoria General de Actividad que incida en la produccién, nimero de
visitantes/espectadores, alcance y repercusién del proyecto.

TERCERA.- OBLIGACIONES DE AC/E.
AC/E, con el fin de coadyuvar a la produccién del proyecto abonara a la FUNDACION un importe
maximo de 9.000 ddlares americanos (NUEVE MIL DOLARES AMERICANOS), impuestos
incluidos, destinado a coadyuvar a la financiacion de la formalizacién de la participacion en el
proyecto de Perspectives Ensemble.

Dicho importe maximo serd abonado por AC/E a La FUNDACION tras la celebracion del
concierto previa presentacion de la correspondiente factura que debera adjuntar una Memoria
Econémica que incluya una explicacién detallada de los gastos financiados con la aportacién
total de AC/E, asi como la copia de los justificantes de los mismos (recibos, facturas, etc.) y la
Memoria Final de Actividad del proyecto.

Pagina 3 de 4





CUARTA.- ASISTENCIA RECIPROCA.-

Ambas partes acuerdan facilitarse asistencia reciproca al objeto de resolver satisfactoriamente
cualquier clase de requisito administrativo, procedimiento o exigencia que deba ser cumplida
al objeto de lograr la ejecucién adecuada de este convenio de cualquier acuerdo relacionado
con el mismo.

QUINTA.- VIGENCIA Y RESOLUCION ANTICIPADA -
El presente Convenio sera eficaz desde su firma y permanecera vigente hasta la finalizacion y
cumplimiento efectivo de las obligaciones asumidas por las partes en virtud del mismo.

Seran causas de resolucién anticipada:

a) Elincumplimiento de las obligaciones por cualquiera de las partes.

b) La imposibilidad de realizar el proyecto en los lugares y fechas establecidos por
cualquier causa.

¢) Poracuerdo entre ambas partes.

SEXTA.- SOLUCION DE CONTROVERSIAS.-

Las controversias que puedan surgir sobre la interpretacion, modificacidn, resolucion y efectos
que puedan derivarse del presente convenio se resolveran entre las partes, agotando todas las
formas posibles de conciliacion para llegar a un acuerdo amistoso extrajudicial.

En su defecto, seran competentes para conocer las cuestiones litigiosas los 6rganos
jurisdiccionales esparioles, de conformidad con la legislacion espafiola, renunciando
expresamente a cualquier otra jurisdiccion que por cuestion de domicilio u otra pudiera
corresponderles.

Y en prueba de conformidad, las partes firman el presente documento por duplicado, en el
lugar y fecha mas arriba indicados.

POR AC/E POR LA FUNDACION

e
Elvira Marco Martinez Owe s W—bQ
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Disclosure of Information on Lead-Based Paint and/or
Lead-Based Paint Hazards

Lead Warning Statement

Housing built before 1978 may contain lead-based paint. Lead from paint, paint chips, and dust can pose health
hazards if not managed properly. Lead exposure is especially harmful to young children and pregnant women. Before
renting pre-1978 housing, lessors must disclose the presence of known lead-based paint and/or lead-based paint
hazards in the dwelling. Lessees must also receive a federally approved pamphlet on lead poisoning prevention.

Lessor’s Disclosure
(a) Presence of lead-based paint and/or lead-based paint hazards (check (i) or (ii) below):

@) Known lead-based paint and/or lead-based paint hazards are present in the housing
(explain).
(ii) Lessor has no knowledge of lead-based paint and/or lead-based paint hazards in the housing.

(b) Records and reports available to the lessor (check (i) or (ii) below):
(i) Lessor has provided the lessee with all available records and reports pertaining to lead-based
paint and/or lead-based paint hazards in the housing (list documents below).

(i) Lessor has no reports or records pertaining to lead-based paint and/or lead-based
paint hazards in the housing.
Lessee’s Acknowledgment (initial)
(c) Lessee has received copies of all information listed above.
(d) Lessee has received the pamphlet Protect Your Family from Lead in Your Home.
Agent’s Acknowledgment (initial)
(e) Agent has informed the lessor of the lessor’s obligations under 42 U.S.C. 4852d and
is aware of his/her responsibility to ensure compliance.
Certification of Accuracy
The following parties have reviewed the information above and certify, to the best of their knowledge, that

the information they have provided is true and accurate.

Mtows Pied— AV | WS

Lessor Date Lessor Date
i i“ e

/&de / Heric Copir gl | S

Lessge Date Lessee Date

Agent Date Agent Date

LF310 Lead Disclosure 12-08
©nolo www.nolo.com
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Residential Lease

Clause 1. Identification of Landlord and Tenant /\/ /%
This agreement is entered into between A‘M y C %7[/ }? /Q )L C /Tl W [Tenant] and
FR0Y ). OLLIVIERRE t AwTawi PV 34~ [Landlord] E}t/h Tenant is jomtly and severally liable for the

payment of rent and performance of all other terms of this Agreement.

Clause 2. Identification of Premises
Subject to the terms and conditions in this Agreement, Landlord rents to Tenant, and Tenant rents from Landlord, for
residential purposes only, the premises locatedat Ho¥ S 1“u.y Vs Av{

\Bra;avd?u_ MY [23'3 -1 Fld / Bml 3 ) together with the following furnishings and appliances:

Rental of the premises also includes

Clause 3. Limits on Use and Occupancy
The premises are to be used only as a private residence for Tenant(s) listed in Clause 1 of this Agreement, and the fol-

lowing minor children:

Occupancy by guests for more than FOM ~_is prohibited without

Landlord’s written consent and will be considered a breach of this Agreement.

Clause 4. Term of the Tenancy
The term of the rental will beginon MNov | 2OlS candendon OCT 31\ 2p1b

If Tenant vacates before the term ends, Tenant will be liable for the balance of the rent for the remainder of the term.

Clause 5. Payment of Rent.
Regular month rent

Tenant will pay to Landlord a monthly rent of § _ 2,50 © , payable in advance on the first day of each month,

except when that day falls on a weekend or legal holiday, in which case rent is due on the next business day. Rent will
be paidto | @wd lor A} at b[ oF St H-‘y veJo'-';{ Rvp or at

such other place as Landlord designates.

Delivery of Payment.

Rent will be paid:
| by mail, to
[(Fin person, at uset v Wf@)‘-’

Form of payment.

Landlord will accept payment in these forms:

errsonal check made payable to

[ cashier’s check made payable to
[ credit card

[] money order

[] cash

LF310 Residential Lease 6-10 Pg. 1
©nolo www.nolo.com
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Prorated first month’s rent.
For the period from Tenant’s move-in date, , through the end of the month, Tenant will

pay to Landlord the prorated monthly rent of § . This amount will be paid on or before the date
the Tenant moves in.

Clause 6. Late Charges

If Tenant fails to pay the rent in full before the end of the ; day after it’s due, Tenant will
pay Landlord a late charge of § 29 ,plus $ L0 for each additional day that the rent re-
mains unpaid. The total late charge for any one month will not exceed $ 50c0 . Landlord does not waive

the right to insist on payment of the rent in full on the date it is due.

Clause 7. Returned Check and Other Bank Charges
If any check offered by Tenant to Landlord in payment of rent or any other amount due under this Agreement is re-

turned for lack of sufficient funds, a “stop payment,” or any other reason, Tenant will pay Landlord a returned check:
chargeof§ S ©

Clause 8. Security Deposits
On signing this Agreement, Tenant will pay to Landlord the sum of $ 2,500 as a security deposit.
Tenant may not, without Landlord’s prior written consent, apply this security deposit to the last month’s rent or to any

other sum due under this Agreement. Within 1S Aoy after Tenant has vacated the premises,
returned keys, and provided Landlord with a forwarding addressfiandlord will give Tenant an itemized written state-
ment of the reasons for, and the dollar amount of, any of the security deposit retained by Landlord, along with a check
for any deposit balance.

Clause 9. Utilities
Tenant will pay all utility charges, except for the following, which will be paid by Landlord:

W mif;w% el wite~

Clause 10. Assignment and Subletting
Tenant will not sublet any part of the premises or assign this Agreement without the prior written consent of Landlord.

Clause 11. Tenant’s Maintenance Responsibilities

Tenant will: (1) keep the premises clean, sanitary, and in good condition and, upon termination of the tenancy, return
the premises to Landlord in a condition identical to that which existed when Tenant took occupancy, except for ordi-
nary wear and tear; (2) immediately notify Landlord of any defects or dangerous conditions in and about the premises
of which Tenant becomes aware; and (3) reimburse Landlord, on demand by Landlord, for the cost of any repairs to
the premises damaged by Tenant or Tenant’s guests or business invitees through misuse or neglect.

Tenant has examined the premises, including appliances, fixtures, carpets, drapes, and paint, and has found them to be
in good, safe, and clean condition and repair, except as noted in the Landlord-Tenant Checklist.

Clause 12. Repairs and Alterations by Tenant

a. Except as provided by law, or as authorized by the prior written consent of Landlord, Tenant will not make
any repairs or alterations to the premises, including nailing holes in the walls or painting the rental unit.
b. Tenant will not, without Landlord’s prior written consent, alter, rekey, or install any locks to the premises or

install or alter any burglar alarm system. Tenant will provide Landlord with a key or keys capable of unlock-
ing all such rekeyed or new locks as well as instructions on how to disarm any altered or new burglar alarm-
system.

Clause 13. Violating Laws and Causing Disturbances

Tenant is entitled to quiet enjoyment of the premises. Tenant and guests or invitees will not use the premises or adja-





Clause 21. Authority to Receive Legal Papers )
The Landlord, any person managing the premises, and anyone designated by the Landlord are authorized to accept
service of process and receive other notices and demands, which may be delivered to:

B3 The Landlord, at the following address: H 0F 4"'-4-\{ VeS

[[] The manager, at the following address: ’

[[] The following person, at the following address:

Clause 22. Additional Provisions
Additional provisions are as follows:

o] veadd +w-e Ma.'llu—f‘e 0,,!_ 'f’bu} éwfo[t'fﬁ Mo’('{‘J

\GLvOotf/ the teverd rwwt’eo( A alpd LemmeBH=Yy.
hﬂfff{ 2w oy [vaeA wu-nc 'f't/ d@q écnx-(,we, 25

Clause 23. Validity of Each Part
If any portion of this Agreement is held to be invalid, its invalidity will not affect the validity or enforceability of any

other provision of this Agreement.

Clause 24. Grounds for Termination of Tenancy

The failure of Tenant or Tenant’s guests or invitees to comply with any term of this Agreement, or the misrepresenta-
tion of any material fact on Tenant’s rental application, is grounds for termination of the tenancy, with appropriate
notice to Tenant and procedures as required by law.

Clause 25. Entire Agreement
This document constitutes the entire Agreement between the parties, and no promises or representations, other than

those contained here and those implied by law, have been made by Landlord or Tenant. Any modifications to this
Agreement must be in writing signed by Landlord and Tenant.

Nov /edg /b’tlﬂ/&@-‘/‘“\ O wue—

Date Landlord or Landlord’s Agent Title

HOF S wyveot  Ave
Address

Bovu by N Y Mo [ /2%) gH# 82271
City State le Code Phone

\lk i) 7% \/\/U/lﬂ/\ - VB 304 YY

Date L Tenapt Phone

oAl é//\/\, 70— 29Y-178Y
Date Tenint/ % Phone ’

Date Tenant Phone
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Antoni Piza

PO Box 20476

4 East 27t St

New York, NY 10001-9998

Tuesday, March 01, 2016

To whom it may concern:

This is to confirm that my current mailing address is PO Box 20476, 4 East 27" St
New York, NY 10001-9998.

| recently opened this PO Box because for security reasons. Our physical address (407
Stuyvesant Ave Brooklyn NY 11233) has an unreliable postal office and we have lost many

pieces of mail.

Thanks for understanding this issue.

)
S

Antoni Piza
212 8171819
646 8120412
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) Generalitat de Catalunya

¥l Departament de Cultura
Direccié General d’Arxius,
Biblioteques, Museus i Patrimoni
Arxiu Nacional de Catalunya

Area: SIR/cpc
Nam. sol-licitud: 112
Data sol-licitud: 01/03/2016

Sollicitud de reproduccido/autoritzacio

Cognoms i nom o nom de la institucié o empresa:  Foundation for Iberian Music/ city University of NY

DNI/NIE/NIF/Passaport: Adreca: 365 Fith Avenue

Poblacié:  NMew York CP: 10016 Pais: USA
Teléfon: e-mail:  APiza@gc.cuny.edu Fax:
Nom del sol"licitant:  Antoni Piza Telefon:

Sol'licita 4  reproduccions/autoritzacions del fons Joagquim Gomis

i declara que I'iis que en fara sera . S
i 4 Amb fins d'investigacio sense fucre

en la modalitat de

en l'obra que porta per titol

Declara, també, coneixer que la reproduccid, distribucid i comunicacié publica d'obres literaries,
artistiques i cientifiques estan subjectes al que disposa la Llei de la Propietat Intel*lectual (RDL
1/96, 12 d'abril) que, entre altres obligacions, estableix que, com a usuari, he de fer esment del
nom de l'autor i obtenir, si s'escaigués, les llicéncies d'Us corresponents, tant de la propia obra
com de les veus, imatges, marques grafismes i altres obres que hi siguin representades. Aixi
mateix declara conéixer la normativa interna de I'ANC i es compromet a fer constar el nom del fons
i el de I'ANC en els crédits de 'obra on s'inserira la reproduccid, aixi com també a lliurar una copia
d'aquesta si li fos sollicitada.

Tipus de reproduccié que sol'licita:

4  FIP/TIFF/ B/N

Pautes per a la reproduccio:

Sant Cugat del Vallés, 01/03/2016 Signatura i segell del sol"licitant
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Generalitat de Catalunya
Departament de Cultura

Direccid General d’Arxius,
Biblioteques, Museus i Patrimoni
Arxiu Naclonal de Catalunya

)

Sant Cugat del Valles, 01/03/2016
Ref. KANC-REP G630
Assumpte: liquidacid taxes. ref

Liquidacié: 112

LIQUIDACIO

TAXES PER REPRODUCCIONS / AUTORITZACIONS DE DOCUMENTS

Acreditament: 01/03/2016

NIF 5-0811001-G

Nom i cognoms o rad social:  Antoni Piza

per encarrec de

Foundation for Iberian Music/ City University of NY NIF

365 Fith Avenue / 10016 / New York

AUTOLIQUIDACIO

Concepte Unitats Taxa Import

Reproduccid:  Digitalitzacié 2 a 50 imatges (No textual) / FTP / TIFF / B/N 4 4,45 € 17,80 €

Us: / 4 0,00 €
Total: 17,80 €

Forma de pagament:
IBAN: ES852100 3290 49 2500040320 BIC: CAIXESBBXXX

ORIGINAL

sol“licitant:

Signatura i s
Al
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