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In al-Andalus (Southern Spain), peoples of the three Abrahamic faiths—Islam,
Judaism, and Christianity—shared their arts and sciences for more than five hundred
years, creating a multicultural canon of music and poetry. Jews and Muslims who
migrated to North Africa in 1492 have carried that Andalusi musical tradition forward
in Morocco and Algeria. It flourishes today in New York City with the New York
Andalus Ensemble. Reflecting the cultural pluralism that characterizes this music, the
ensemble sings in Arabic, Hebrew, and Ladino, emphasizing the expressive quality of
the region’s shared tradition while cherishing the individual cultures that comprise it.

You won't want to miss the chance to see such a diverse and versatile group.
—Spain Culture, New York

Artistic Director Dr. Samuel R. Thomas is an ethnomusicologist and performer who
has been forging an artist/scholar model for over fifteen years. His work centers on
musics of the Middle East and North Africa, and jazz traditions. He is a professor at
the City University of New York and Montclair State University, in music,
interdisciplinary studies, and cultural studies, on topics including Muslim-Jewish
confluences in music, philosophy, and poetics, American popular music, jazz history
and improvisation, and diaspora studies. Thomas is also bandleader of the critically
acclaimed ensemble ASEFA[sable.madmimi.com].

New York Andalus Ensemble - Mission Statement 

The mission of this ensemble is to bring performers and audience members together,
from diverse backgrounds, to experience the rich and varied cultures of North Africa
and al-Andalus through musical exploration and expression in Arabic, Hebrew,
Ladino, and Spanish.

For centuries, religion has played an integral part of life in this region. Therefore,
several of the ensemble’s sung texts have embedded references to religious ideas—
primarily from Islam and Judaism—because they cannot be separated from the
cultural life of the people. However, texts that promote a particular religious ideology
or modern political agenda will be avoided. In learning these songs, we are not
promoting any particular religion, religious agenda, or political persuasion. We want
room for what is part of the culture of the region to come through as a learning
experience. THE NYAE comprises individuals who understand this mission and can
appreciate it. We welcome you in learning about the musical traditions of the
Maghreb and al-Andalus, and in the opportunity to share this illustrious culture with
many people.

The New York Andalus Ensemble is co-sponsored by the Foundation for Iberian
Music, the Music Program at the City University of New York-Graduate Center, the
Middle Eastern-Middle Eastern American Center (MEMEAC), the American Sephardi
Federation, Algerian-American Association, JAMs (Jewish Awareness through
Music), and the Institute of Sephardic Studies.

CLICK HERE TO JOIN OUR EMAIL NEWSLETTER[sable.madmimi.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.597.1.44293f4c48ca8bd0363003daac7574aa&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=qpgV_aoLEodMt74qA7jIYZKhaxKw239HS4uAk9uMWZ8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.598.1.ed2f2ee31ecdc1e1dcea80f6684d909c&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=uw0L39IYciocqwhPYLnQtQ-6rdQCR6BS7_GkCtc2GHg&e=


©2016 SRT Productions | 1717

Web Version[sable.madmimi.com]   Forward[sable.madmimi.com]   Unsubscribe[go.madmimi.com]  
 

[sable.madmimi.com]

Powered by Mad Mimi®
A GoDaddy® company

https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.599.1.eb52c295c41dbb6239b5ef492e704a8d-26p-3DeyJ7e21pbWktc2lnbmF0dXJlfX0iOiIxMzE4ODcyNjAtNzg4OTUwODM2MC1hMThkMTJiNTJiOTg3YWE5Zjk1MTIzMGY2MWEyMWUxODE0NTVjNWNhIiwie3tlbWFpbElkfX0iOiIxMDc3MSJ9&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=KJjVe8W9fjp-myjKAm1PGsInv5oN6ImxEoi0PpgjNeM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.600.1.5434bbb19f946c16d7a8d8685573cf2a-26p-3DeyJ7e21pbWktc2lnbmF0dXJlfX0iOiIxMzE4ODcyNjAtNzg4OTUwODM2MC1hMThkMTJiNTJiOTg3YWE5Zjk1MTIzMGY2MWEyMWUxODE0NTVjNWNhIiwie3ttZW1iZXItaWR9fSI6Nzg4OTUwODM2MCwie3tlbWFpbElkfX0iOiIxMDc3MSJ9&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=3JqrrVQ1zzXzwd7LSn80fz0ExHWNlDGUY_L50Ybs_7M&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__go.madmimi.com_opt-5Fout-3Ffe-3D1-26pact-3D10771-2D131887260-2D7889508360-2Da18d12b52b987aa9f951230f61a21e181455c5ca-26amx-3D7889508360&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=8z-0hNnGsOI1XX6PZAIjc3XlVcN6bPWg8_3LZ5mHFcg&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.601.1.5b3027c666c5f601bf721d9c58cc9211&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=Ry8D67uwGx3TmQE90wHK32ypd9Y9ZC7_3qP2hC8uAf0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.601.1.5b3027c666c5f601bf721d9c58cc9211&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=Ry8D67uwGx3TmQE90wHK32ypd9Y9ZC7_3qP2hC8uAf0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__sable.madmimi.com_click-3Fid-3D15938.10771.601.1.5b3027c666c5f601bf721d9c58cc9211&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Gl9KNx4ABVCdEMHigwiarUtXHlL3HMENGt1h1zqfjwc&s=Ry8D67uwGx3TmQE90wHK32ypd9Y9ZC7_3qP2hC8uAf0&e=


From: La Meira
To: Straker, Kathryn; Piza, Antoni
Subject: Katy here is the Philly announcement to attach if possible...
Date: Tuesday, August 30, 2016 12:51:13 PM
Attachments: Ng2MU1CQs1DgH8m20EFmRmMv0l-i6k1Pfymwoopgc9XEhupEEHnaXQ-8AqBicsWaid9G3l6y2cFhujo89hiKIevwjZwshrR0-3D4aiXUxqU=s0-d-e1-ft.png
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---------- Forwarded message ----------
From: Elba HeviayVaca <elba@pasionyarteflamenco.org>
Date: Tue, Aug 30, 2016 at 12:48 PM
Subject: Re: if you haven't bought the train tkt yet, can she arrive around mid-day? So I can still teach my class ends at 10:30 and have time to pick her up?
bsssss
To: La Meira <lameira2011@gmail.com>

Perfect!! Will purchase the tickets now…below is the post for workshop in Philly…thanks for passing this on…
abrazos mujer!
Elba
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Elba Hevia y Vaca
Artistic/Executive Director
Pasión Y Arte Flamenco
6411 Overbook Avenue
Philadelphia, PA 19151
267-235-5685/215-921-8126
www.philaflamencofest.org[philaflamencofest.org]
www.pasiony[pasionyarteflamenco.org]arteflamenco.org[pasionyarteflamenco.org]
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On Aug 30, 2016, at 12:45 PM, La Meira <lameira2011@gmail.com> wrote:

ps working on a post for the Foundation of Iberian Music - put your page there but no workshop announcement yet so if you have one send it and
I will pass on to them

On Tue, Aug 30, 2016 at 12:44 PM, La Meira <lameira2011@gmail.com> wrote:
Yes that all sounds perfect! We can go out to dinner after the book launch and then leisurely to Penn Station...and Tuesday morning arrival at
1pm would be perfect.

besos

On Tue, Aug 30, 2016 at 12:33 PM, Elba HeviayVaca <elba@pasionyarteflamenco.org> wrote:
Its me again…just saw the availability of trains and cost—— the 6 and 7pm is prime time and most tickets ar $99 one way…ridiculous…
there is one at 8:15 that is $69- would like to purchase that one and hopefully its not too late and also saw an 11:45am departure for the 20th
arriving at around 1pm…$39…affordable and I will make it work on my end…she can wait in the train station for a bit after I take off on the
10am train to Lancaster…does that sound okay…
gracias Meirita!
abrazos,
Elba

Elba Hevia y Vaca
Artistic/Executive Director
Pasión Y Arte Flamenco
6411 Overbook Avenue
Philadelphia, PA 19151
267-235-5685/215-921-8126
www.philaflamencofest.org[philaflamencofest.org]
www.pasiony[pasionyarteflamenco.org]arteflamenco.org[pasionyarteflamenco.org]
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On Aug 30, 2016, at 12:22 PM, Elba HeviayVaca <elba@pasionyarteflamenco.org> wrote:

Hola Meirita,

Will be getting the train tickets today… she teaches at temple on the 19th at 11am and then the workshop here  in the
evening….she doesn’t teach on the 20th and I haveto catch at 9am train to lancaster to teach at F&M- so I will get her an morning
train on the 20th…hopefully you will be able to pick her up? will be around 11ish in the morning…

let me know..
abrazos,
Elba

Elba Hevia y Vaca
Artistic/Executive Director
Pasión Y Arte Flamenco
6411 Overbook Avenue
Philadelphia, PA 19151
267-235-5685/215-921-8126
www.philaflamencofest.org[philaflamencofest.org]
www.pasiony[pasionyarteflamenco.org]arteflamenco.org[pasionyarteflamenco.org]

<BEeQxDfjx9Cf5g6wmNjIwjj9E4OBnaDEJfU7euxyLaycvYi9dzrRL6zhNCwGcHVwpEBx0OLbfllp3Ye1v46Zc70f_
xHJOFhiotR_zXf-6Wz1nTJHgbrkIxHNCBM=s0-d-e1-ft.png><Ng2MU1CQs1DgH8m20EFmRmMv0l-i6k1Pfymwoop
gc9XEhupEEHnaXQ-8AqBicsWaid9G3l6y2cFhujo89hiKIevwjZwshrR0-3D4aiXUxqU=s0-d-e1-ft.png>

On Aug 26, 2016, at 5:11 PM, La Meira <lameira2011@gmail.com> wrote:

Oh what a blessing! Enjoy those boys...

So Belén should leave on a train to Philly Sept 16 around 6 or 7pm.

Then she teaches in Philly sept 20 11am? She also teaches NYC that day - no worries - but she starts 6:30 so should arrive by 5 to be on the
safe side...¿posible?

besos

On Fri, Aug 26, 2016 at 12:08 PM, Elba HeviayVaca <elba@pasionyarteflamenco.org> wrote:
Hola Meira,

I haven’t bought the tickets yet, have had my grandchildren visiting…3 boys and they are keeping crazy busy…

Just to be clear about tickets- September 19th - what time mid day? Here workshop starts at 11am on the 20th..

Gracias,
Elba
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On Aug 26, 2016, at 7:29 AM, La Meira <lameira2011@gmail.com> wrote:

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Di Gregorio, Lisa
To: Piza, Antoni; Straker, Kathryn; Williamson, Emily
Cc: Ong, Ko-Chin
Subject: Kentico Maintenance --- _Centers-Barry_S_Brook_Center_for_Music_Research_and_Documentation-

Foundation_for_Iberian_Music
Date: Tuesday, May 03, 2016 9:52:15 AM

Hello,
 
As part of an audit of the Kentico system, the Provost and Sponsored Research offices have agreed
to consolidate what are currently termed ‘sub-centers’ (though many of these may be projects,
inititatives, etc).
 
The Foundation_for_Iberian_Music project is one of many areas that have been noted by this audit
and as such, you are receiving this note as you are a member of the Foundation_for_Iberian_Music
role.
 
The actions of this audit will be most notable when you log in to the site. All content related to the
‘Foundation for Iberian Music’ has been shifted to be directly under Barry Brook.  Since the
Foundation only had content related to events, a new folder called “Foundation for Iberian Music”
has been created under Barry Brook\Events in order to access these Event pages, you may use the
same id and password to log into Kentico as used before..
 
Thank you.
 
 
Lisa Di Gregorio
Web Services
Information Services
ldigregorio@gc.cuny.edu
 
 

mailto:ldigregorio@gc.cuny.edu
mailto:apiza@gc.cuny.edu
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From: kong@gc.cuny.edu
To: Piza, Antoni
Subject: Kentico Upgrade Notification 7/13 @ 7AM
Date: Monday, July 11, 2016 4:21:23 PM

To all Kentico Editors:

Please be aware that on Wednesday, 7/13 @ approximately 7 AM in the morning, we will be
running another update to Kentico from 8.1.2 to 8.2.48.  Although this update was not going to
be scheduled for another 2 weeks, recently it's come to our attention of a critical bug in 8.1.2
and rather than apply an intermediary hotfix followed by another update, we have opted to
proceed to the latest release on 8.2.

As always, please note that this is just part of the process to get us to release 9.x, so expect
another update roughly in a month or so.

Another notification will be sent once the update has been completed on 7/13.  We ask all
editors to please verify their respective content and report any unusual behaviors of the system
to itservices@gc.cuny.edu.

Thank you.
GC Web Team

mailto:apiza@gc.cuny.edu


From: Mary Ann Newman
To: Piza, Antoni
Subject: King Juan Carlos I of Spain Center - Aristocrats, Tarts, and Wastrels in 1932 Barcelona: The Private Lives of 

Josep Maria de Sagarra
Date: Friday, December 02, 2016 3:21:05 PM

Skip to content

NYU KJCC King Juan Carlos I of Spain Center
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NYU KJCC King Juan Carlos I of Spain Center

Research
Super Extra Grande: A Conversation with YOSS
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Discussions
Films
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News
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About the Center
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Upcoming Events

Monday
December 5th  6:30pm 
Discussion 
Food Ecologies: Spaces of Production and Consumption in 21st Century Cuba
Tuesday
December 6th  6:30pm 
Discussion 
Aristocrats, Tarts, and Wastrels in 1932 Barcelona: The Private Lives of Josep Maria de 
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Sagarra
In Residence, Josep Maria Mu�oz
Thursday
December 8th  7:00pm 
Discussion 
CWS - Antonio Jos� Ponte: "La Tempest�, una bibioteca de pr�speros�
Thursday
December 15th  7:00pm 
Discussion 
CWS - Temporales

Discussion
Discussion

Aristocrats, Tarts, and Wastrels in 1932 Barcelona: The Private Lives of 
Josep Maria de Sagarra

Tuesday, December 6th  6:30pm

In 1930, Barcelona�an old industrial city straining under a military dictatorship�was 
enjoying the financial spoils of both World War I neutrality and the building explosion of the 
1929 Universal Exposition. Yet a crucial political change was about to take place. When the 
Republic was declared in 1931, a new bourgeoisie began to supplant the old. With ironic 
detachment, Josep Maria de Sagarra captured the moment in an unparalleled novel, Private 
Life (1932). Spanning from the aristocracy to the bourgeoisie to the teeming masses, the book 
has earned its reputation as �the great novel of Barcelona.�

To celebrate its translation into English, published by Archipelago Books, the KJCC is 
organizing a panel discussion in which Josep M. Mu�oz (Fall 2016 King Juan Carlos I of 
Spain in Spanish Culture and Civilization Chair, NYU) will explore its historical context; 
Margarida Casacuberta (Universitat de Girona), its literary context; and Mary Ann 
Newman, the translation. Miriam Basilio (NYU) will be the moderator.

Reception to Follow

Join our Mailing List to Get Updates

Email Address 

Add to Calendar        
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From: Meira Goldberg
To: Piza, Antoni
Subject: kjcc
Date: Thursday, February 18, 2016 2:40:40 PM

http://www.kjcc.org/event/beyond-sorrow-rethinking-flamenco-for-the-21st-century/[kjcc.org]
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:apiza@gc.cuny.edu
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From: Jacqueline De la Fuente
To: Piza, Antoni
Subject: L Aniversario Museo de Arte Abstracto Español de Cuenca
Date: Wednesday, October 26, 2016 12:20:52 PM
Attachments: Antoni Piza.pdf

Estimado Sr. Antoni Pizà,
 
En nombre del Director de la Fundación Juan March, D. Javier Gomá, y del Director de
Museos y Exposiciones, D. Manuel Fontán del Junco, le hago llegar la carta adjunta.
 
Puede descargar la revista mencionada en la carta, en:
 
http://www.march.es/publicaciones/revista/visor.aspx?p0=450&l=1[march.es]
 
Un cordial saludo,
 
 
Jacqueline de la Fuente
Secretaria, Director de Exposiciones
Fundación Juan March
c/ Castelló, 77
28006 Madrid
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Fundación Juan March 


D. Antoni Piza 
Foundation for Iberian Music 
The Graduate Center, The City University of New York 
365 Fifth Ave, New York, NY 10016 


Estimado Sr. Piza, 
Madrid, 24 de octubre de 2016 


El pasado 30 de junio el Museo de Arte Abstracto Español de Cuenca, creado gracias a la 
generosidad de Fernando Zóbel, con la colaboración de Gustavo Torner y Gerardo Rueda, 
entre otros artistas y amigos, y al apoyo del Ayuntamiento de Cuenca, cumplió cincuenta años 
de su apertura. 


Como parte de este aniversario, la Fundación Juan March, titular del mismo desde 1981, ha 
llevado a cabo una serie de obras de ampliación, renovación y mejora. Con la idea de que los 
artistas, críticos, galeristas, familiares y amigos que tuvieron -y aún tienen- relación con el 
museo puedan visitarlo de nuevo y reencontrarse, el viernes 4 de noviembre, coincidiendo con 
la fecha de inauguración de la propia Fundación Juan Marchen 1955, tendrá lugar en el museo 
una jornada de puertas abiertas a la que nos gustaría mucho que pudiera asistir. 


En esta jornada se presentarán la colección y los nuevos espacios, así como dos pequeñas 
exposiciones en torno a la propia colección y al nacimiento del museo. Le adjuntamos la nueva 
revista de la Fundación Juan March, en la que encontrará información al respecto. 


A las 18:30 horas, Manuel Fontán del Junco, Director de Museos y Exposiciones de la 
Fundación Juan March, y yo mismo daremos en el museo una breve charla, seguida de la 
interpretación, por parte de Julián Elvira, de la obra para flauta sola, Zóbel, que Tomás Marco 
compuso en honor al artista en 1984. A continuación, se servirá un cóctel. 


Le ruego que por favor nos confirme a la mayor brevedad posible su asistencia y si vendrá o 
no acompañado. Para aquellas personas que se desplacen desde Madrid, la Fundación Juan 
March pondrá a su disposición un servicio de autobuses que saldrá de la plaza del Marqués 
de Salamanca en dos turnos, a las 11:00 horas y a las 15:00 horas, y regresará tras finalizar el 
cóctel. Para confirmar su asistencia y/ o reservar plaza en el autobús, imprescindible para la 
utilización de este servicio, es necesario que se ponga en contacto con Jacqueline de la Fuente: 
jdelafuente@expo.march.es; tel. 914 354 240, ext. 270. 


A la espera de poder contar con su compañía; reciba un saludo muy cordial, 


Javier Gomá Lanzón 
Director 


castelló,77. 28006 Madrid· Tel.: 91 435 42 40 · www.march.es 







From: Noel Torres-Rivera
To: Piza, Antoni
Subject: language exam, spanish
Date: Tuesday, May 03, 2016 4:30:31 PM

Saludos,

 

Espero que se encuentre bien.

 

Mi nombre es Noel Torres, y este viernes estaré tomando el examen departamental de
español. Según las instrucciones enviadas por el personal del departamento, estoy supuesto a
escribirle con relación a la porción oral del examen. Como debe suponer, mi lengua materna
es el español, sin embargo, puedo entender si el departamento de toda forma requiere que
hagamos oficialmente esa porción del examen.

 

Por favor, déjeme saber que piensa y de ser necesaria una reunión, las posibles fechas u
horarios.

Muchas gracias por su tiempo.

 

Atentamente,

 

Noel   

mailto:apiza@gc.cuny.edu


From: Mr.lee Producciones I Alberto Fadón-Lee
To: Piza, Antoni
Subject: Las Migas - Urgencia Visado
Date: Wednesday, September 21, 2016 10:40:32 AM
Attachments: Las Migas HFA Tour Letter 1.pdf

Las Migas HFA Tour Letter 2.pdf
Las Migas HFA Tour Letter 3.pdf
Las Migas - Itinerary EEUU & Canadá.doc

Buenas tardes Antoni,
Primero de todo gracias por tu tiempo y ayuda. Roser Loscos ya te habrá hecho una
introducción acerca del problema que tenemos con la visa. Tenemos programada una gira de
mas de 15 conciertos por EEUU, Canadá y Jamaica que comienza el 7 de Octubre (adjunto
carta de resumen con todos los detalles de cada concierto del promotor de la gira) hicimos la
petición del visado a través de un abogado (Robyn Boyd) presentando toda la documentación
requerida (pasaportes, cartas de invitación, recortes de prensa, etc) con suficiente antelación.
Ante la falta de respuesta y a seis semanas del comienzo de la gira lo volvimos a solicitar esta
vez a traves del Premium Process para acelerar los tramites. A pesar de todo parece que nos
han denegado la visa, cito textualmente las palabras del promotor: "they denied the visa
petition on the grounds that you were not culturally unique enough". No podemos entender
como, con contratos firmados, la gira anunciada en todas las salas, los blletes emitidos, etc,
han podido denegarnos la visa. Incluso hemos recibido adelantos de los cahés de muchas de
los promotores. Estos son los pasos que el promotor nos ha dicho que hay que seguir mientras
esperamos a que contesten a la reclamación interpuesta por no otorgarnos el visado:1) The
Immigration people did respond to the Premium Processing application within 15 days but
they denied the visa petition on the grounds that you were not culturally unique enough. 
Apparently this processor did not know what Flamenco was. We did not expect this response
and it has delayed getting final approval.  Robyn Boyd, the person preparing the petition for
us, wrote back with additional information and expects to hear back very soon.  At this point,
we have to wait for their reply. 

2) As soon as the petition is approved, Immigration will send email notification to Robyn and
she will forward it to us.  It is not the actual approval notice, which will come later, but it will
enable you to take the next step. 

3) Each of you will need to go on-line and fill out a DS-160 form.  You can google US
Immigration Form DS-160 and find the form, which you can fill out and submit
electronically.  This is a request for a meeting at the US Consulate in Madrid.  This is the only
US Consulate in Spain that handles visa requests (Barcelona does not handle visas) and
everyone needs to go there in person for that interview.  You can schedule a group interview
but that means that Alba must be with you.  This will occur during her honeymoon period, I
am sorry to say.  Make sure and read the instructions for filling out the form completely to
make sure you will it out exactly right. 

4)  Once you have electronically submitted your DS-160 online application, you must contact
the embassy or consulate at which you wish to apply to confirm whether you need to be
interviewed by a consular officer, and to schedule an interview. If the embassy or consulate at
which you apply informs that you must have a visa interview, the visa application process

mailto:apiza@gc.cuny.edu
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		ROAD BOOK LAS MIGAS – U.S TOUR. October 6 - November, 2016





www.lasmigas.com 

ITINERARY:

		DAY

		DATE

		LOCATION

		FEE

		VENUE

		Km



		OCTOBER

		

		

		

		



		W

		5

		Fly BARCELONA - MINNEAPOLIS

		

		Marta, Roser, Alicia

		



		Th

		6

		Fly BARCELONA - MINNEAPOLIS

		

		Alba & Juan Luis

		



		F

		7

		Show GRAND RAPIDS (MN)

		$7500

		THE REIF CENTER

		286km



		Sat

		8

		Show FERGUS FALLS (MN)

		$7500

		PERFORMING ARTS CENTER

		281km



		Su

		9

		Show MINNEAPOLIS

		$2000

		CEDAR CULTURAL CENTER

		289km



		Mo

		10

		Day off in Minneapolis

		

		 

		



		Tu

		11

		Drive to Des Moines

		

		

		394km



		W

		12

		Show DES MOINES (IA)

		$5000

		DESMOINES PERFORMING ARTS

		



		Th

		13

		

		

		

		



		F

		14

		Show ALAMOGORDO (NM)

		$7500

		FLICKINGER CENTER

		109km



		Sat

		15

		Show ALBURQUERQUE

		$4500

		NATIONAL HISPANIC CENTER

		336km



		Su

		16

		Day off in Alburquerque

		

		

		



		Mo

		17

		Drive to Durango

		

		

		348km



		Tu

		18

		Show DURANGO

		$7500

		FORT LEWIS COLLEGE

		



		W

		19

		Drive to Alburquerque / Fly to Oakland

		

		

		



		Th

		20

		Show BERKELEY

		$1500

		FREIGHT AND SALVAGE

		348km



		F

		21

		Drive to Fallon

		

		

		436km



		Sat

		22

		Show FALLON

		$6000

		OATS PARK ARTS CENTER

		



		Su

		23

		Show SACRAMENTO (CA)

		$1500

		HARLOW´S

		



		Mo

		24

		Fly OAKLAND - MIAMI

		

		

		



		Tu

		25

		Day off in Miami

		

		

		



		W

		26

		Day off in Miami

		

		

		



		Th

		27

		Showcase MIAMI

		

		

		



		Fr

		28

		Show MIAMI

		$2700

		CCE MIAMI

		



		Sat

		29

		Show BATAVIA (IL)

		$7500

		RAMSEY AUDITORIUM

		



		Su

		30

		Fly Chicago (IL) – Saint John (NB)

		

		

		



		Mo

		31

		

		

		

		



		NOVEMBER

		

		

		

		



		Tu

		1

		Show SAINT JOHN, NEW BRUNSWICK

		$5000

		IMPERIAL THEATRE

		



		W

		2

		Show FREDERICTON, NEW BRUNSWICK

		$5000

		FREDERICTON PLAYHOSUE

		113km



		Th

		3

		Fly to JAMAICA

		

		

		



		Fr

		4

		

		

		

		



		Sat

		5

		Show MONTEGO BAY

		

		Centro Cultural

		





		

		[Escriba texto]

		



		

		

		





Mr.lee Producciones

Alberto Fadón Lee I Producción – Production & Tour manager I +34.675.688.787 I 

Skype: fadon-lee I E-mail: mr.leeproducciones@gmail.com



[image: image1.png]

cannot be completed until you appear for an interview with a consular officer. 

As a general rule, all musicians have to have interviews at the consulate before they can get
their visas, but if you know anyone at the Spanish Embassy either in Spain or the US that can
help speed up the process that would definitely help.  Herre is the information on the file: 

The Vermont Service Center has received the following 
I-129 Petition for Nonimmigrant Worker 
that had been filed under the Premium Processing Service: 

Receipt Number: EAC1617952363 
Date Received: 09/01/2016 
Petitioner: WOODEN SHIP PRODUCTIONS 

Beneficiary: ALICIA MARIA GRILLO RISCO 
DOB: 05/29/89 
Classification sought: P3 

Beneficiary: ALBA  CARMONA GARCIA 
DOB: 07/27/84 
Classification sought: P3 

Beneficiary: ROSER  LOCOS TOLMOS 
DOB: 11/12/86 
Classification sought: P3 

Beneficiary: MARTA AGUSTINA ROBLES CRESPO 
DOB: 08/28/76 
Classification sought: P3

El problema fundamental en caso de que cambien el fallo y finalmente concedan la visa, es el
tiempo. Faltan dos semanas para que comience la gira y en caso de otorgarnos la visa aun
tendriamos que presentar el formulario DS-160 en la embajada de Madrid y realizar la
entrevista y esperar a que nos respondan y nos devuelvan los pasaportes. A eso hay que
sumarle que una de las chicas del grupo se casa pasado mañana y se va de luna de miel hasta
el dia 5 por lo que no estaría aqui para presentarse a la entrevista en la embajada con los
demas miembros del grupo
Cualquier forma de ayuda será bienvenida ya sea en forma de consejo o intercediendo de
alguna manera.

En cualquier caso muchas gracias por adelantado. SI necesitas más información o
documentación, estoy a tu disposición.

Gracias y salud

-- 
Mr. lee Producciones I Alberto Fadón Lee I Tour manager & producción
+34.675.688.787 I Skype: fadon-lee I  mr.leeproducciones@gmail.com 

Let's use the crisis in the music industry as a chance to get back to the 
principles of trust, sincerity, mutual respect and loyalty!
Enviado desde mi viejo y  puto PC I Send it from my fucking vintage PC

mailto:mr.leeproducciones@gmail.com




From: Kathryn Straker
To: Piza, Antoni
Subject: last email test
Date: Tuesday, November 08, 2016 2:52:35 PM
Attachments: email blast template.pdf

Dear friends,
 
Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.
 
As always, admission is free but advance reservations are highly recommended.
 
Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Danger of Music, he provokes debate,
questioning the artist’s relationship, and obligation, to society. He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books
as Beethoven Hero and Mozart’s Grace.
 
The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, an initiative
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures
are a series of talks and debates by major cultural figures addressing the changing consumption,
creation, contexts, and valuations of today’s music. They are presented in midtown Manhattan by
the Barry S. Brook Center for Music Research and Documentation of the Graduate Center of the City
University of New York.
 
(A PDF version of this notice is attached.)
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Dear friends, 


Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This year’s 
guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your tickets 
here: http://community.gc.cuny.edu/richard_taruskin. 


Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to 
21st-century classical music. As in his acclaimed book The Danger of Music, he provokes debate, 
questioning the artist’s relationship, and obligation, to society. He is the author of the six-volume Oxford 
History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will be 
followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham teaches 
at the Graduate Center and Princeton University and is the author of such acclaimed books as Beethoven 
Hero and Mozart’s Grace. 


As always, admission is free but advance reservations are highly recommended. 


The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, an initiative 
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures are a 
series of talks and debates by major cultural figures addressing the changing consumption, creation, 
contexts, and valuations of today’s music. They are presented in midtown Manhattan by the Barry S. 
Brook Center for Music Research and Documentation of the Graduate Center of the City University of 
New York. 
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From: Kathryn Straker
To: Piza, Antoni
Subject: last email test
Date: Tuesday, November 08, 2016 2:14:35 PM
Attachments: email blast template.pdf

Dear friends,
 
Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.

 
Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Dangers of Music, he provokes debate,
questioning the artist’s relationship, and obligation, to society? He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books
as Beethoven Hero and Mozart’s Grace.
 
As always, admission is free but advance reservations are highly recommended.
 
The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, a foundation
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures
are a series of talks and debates by major cultural figures addressing the changing consumption,
creation, contexts, and valuations of today’s music. They are presented in midtown Manhattan by
the Barry S. Brook Center for Music Research and Documentation of the Graduate Center of the City
University of New York.
 
(A PDF version of this notice is attached.)
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Dear friends, 


Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This year’s 
guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your tickets 
here: http://community.gc.cuny.edu/richard_taruskin. 


 


Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to 
21st-century classical music. As in his acclaimed book The Danger of Music, he provokes debate, 
questioning the artist’s relationship, and obligation, to society? He is the author of the six-volume 
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will be 
followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham teaches 
at the Graduate Center and Princeton University and is the author of such acclaimed books as Beethoven 
Hero and Mozart’s Grace. 


As always, admission is free but advance reservations are highly recommended.  


The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, a foundation 
dedicated to exploring the role and significance of music in modern society. The Lloyd Old Lectures are a 
series of talks and debates by major cultural figures addressing the changing consumption, creation, 
contexts, and valuations of today’s music. They are presented in midtown Manhattan by the Barry S. 
Brook Center for Music Research and Documentation of the Graduate Center of the City University of 
New York. 
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From: Katie Straker
To: Piza, Antoni
Subject: Late
Date: Tuesday, February 09, 2016 8:51:38 AM

Not feeling well today and going to be slightly late. On my way, should be there by a quarter after.
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From: Katie Straker
To: Piza, Antoni
Subject: Late
Date: Tuesday, February 09, 2016 8:51:39 AM

Not feeling well today and going to be slightly late. On my way, should be there by a quarter after.
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From: lavenc@lavenc.cat
To: Piza, Antoni
Subject: L"AVENÇ 425 JA A LA VENDA - JULIOL/AGOST 2016
Date: Friday, July 01, 2016 6:31:12 AM

[lavenc.cat]

425 - juliol/agost 2016

[lavenc.cat]

L’actualitat de l’Europa
oriental i les complicades
transicions als països de
l’antic bloc soviètic centren
l’atenció de l’entrevista
amb el periodista polonès
Adam Michnik, director de
la Gazeta Wyborcza. Unes
preocupacions que
enllacen, en bona manera,
amb les de l’escriptora
bielorussa Svetlana
Aleksiévitx, premi Nobel de
Literatura el 2015, amb qui
conversem sobre la seva
obra arran d’una visita
seva a Barcelona. La
temàtica artística ocupa
una altra part d’aquest
número, primer amb
l’article que l’historiador de
l’art Aitor Quiney dedica a
la figura d’Ismael Smith, un
artista decadentista català
no prou conegut ni
reconegut, i que aquesta
tardor serà objecte d’una
exposició al MNAC; i,
segonament, amb la
reconstrucció que el
musicòleg Antoni Pizà fa
de la visita de la
companyia de dansa de
Merce Cunningham a
Sitges el juliol de 1966, ara
fa cinquanta anys, una

Viatges literaris per fer la volta
al món amb Llegir en
Català[llegirencatala.cat]
llibres_viatges

 
Amb l’entrada oficial a l’estiu
se’ns fa més present que mai la
necessitat de prendre un descans
i de viatjar. Podem desplaçar-nos
físicament o a través de la
imaginació. O fer totes dues
coses alhora! Els llibres són
sempre un bon company de
viatge, i ens poden dur molt més
lluny que qualsevol mitjà de
transport. Fins i tot, ens poden
desplaçar en el temps, al passat o
a un futur possible.

L'Avenç ha seleccionat per a
vosaltres els següents títols per
viatjar sense moure's de casa:
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actuació que va fer
possible el mecenatge de
Joan Miró i que va deixar
una notable empremta.
Altrament, els historiadors
Marià Hispano i Andreu
Mayayo subratllen la
importància de la
documentació relativa al
PSUC que es troba en els
anomenats «papers de
Salamanca», que aporten
una valuosa informació
sobre els primers anys
d’aquest partit, just ara que
es commemora el
cinquantè aniversari de
l’inici de la Guerra Civil
espanyola. En les
ressenyes culturals,
s’aborden qüestions com la
violència durant la
Transició democràtica
espanyola o la
radicalització de joves
espanyols que se sumen al
gihadisme. En el camp
audiovisual, Imma Merino
ens parla del cinema de
Nanni Moretti, ara que fa
quaranta anys del seu
debut com a director de
cinema, i Josep Pelfort de
la sèrie televisiva Nit i dia,
arran de la seva primera
temporada. Jordi Puntí clou
el número amb una reflexió
sobre la «literatura
literària».

Més >>[lavenc.cat]

Adam Michnik L'ENTREVISTA Josep
M. Muñoz

Adam Michnik, el
periodista de la

 
EUROPA

La vida de
Txèkhov[llegirencatala.cat], Irène
Némirovsky. Trad. de Margarida
Casacuberta.

Tot sol[llegirencatala.cat], August
Strindberg. Trad. de Carolina
Moreno Tena.

AMÈRICA

Atrapa el dia[llegirencatala.cat],
Saul Bellow. Trad. de Ramon
Folch Camarasa.

ENS PODEU SEGUIR A
ELS LLIBRES DE
L'AVENÇ[ELSLLIBRESDELAVENC.CAT]

FACEBOOK

TWITTER

LLEGIR EN
CATALÀ[LLEGIRENCATALA.CAT]

[NUVOL.COM]

YOU TUBE[YOUTUBE.COM]
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[lavenc.cat]
transició

Adam Michnik (Varsòvia,
1946) és un historiador i
periodista, director d’un
dels diaris més influents de
Polònia, la Gazeta
Wyborcza. Educat en una
família de comunistes
compromesos, d’origen
jueu, Michnik va esdevenir
un opositor del règim
comunista, que el va
empresonar en diverses
ocasions. Michnik va tenir
un paper crucial en les
Converses de la Taula
Rodona, com a resultat de
les quals el règim
comunista va accedir a
convocar eleccions, el
1989, que van ser
guanyades de forma
aclaparadora pel moviment
opositor de Solidaritat. Tot i
que retirat de la política
activa, s’ha mantingut com
una veu influent a través
del periodisme. Ha
defensat postures
conciliadores cap als antics
responsables de la
repressió comunista, i
actualment és un ferm
opositor de la política
antieuropea del partit Llei i
Justícia de Jaros?aw
Kaczynski. L’entrevista té
lloc a Barcelona, on ha
pres part en un col·loqui
sobre «Ciutadania europea
en temps de reptes», i on
ha alertat sobre els perills
d’una situació que pot
acabar assemblant-se a la
dels anys 1930.

Més >>[lavenc.cat]
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CONVERSA AMB Josep
M. Muñoz

Svetlana Aleksiévitx,
la dona orella

La guanyadora de l’última
edició del premi Nobel de
Literatura ha passat uns
dies a Barcelona.
Aprofitant aquest
esdeviment, i gràcies als
seus editors a Catalunya,
conversem amb Svetlana
Aleksiévitx. Reconeguda
pel seu estil basat en
entrevistes, els seus llibres
formen un cicle sobre
«l'home roig», l'homo
sovieticus, que va des de
l'origen del mite en la Gran
Guerra Patriòtica, que és
com es coneix a Rússia la
Segona Guerra Mundial,
fins la seva dissolució amb
l'esfondrament de l'URSS.
La seva obra sempre ha
intentat reflectir el que li
passa a l'èsser humà i els
seus sentiments.

Més >>[lavenc.cat]

[lavenc.cat]

FOCUS Antoni Pizà

Aquell estiu del 66.
L'actuació de Merce
Cunningham a
Sitges, ara fa 50
anys

El desembarcament a
Sitges del compositor John
Cage i de la Merce
Cunningham Dance
Company ara fa cinquanta
anys, es considera un punt
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crucial en la cultura
catalana i espanyola tant
en art com en música.
Aquesta actuació va ser
possible, gràcies a la
donació que va fer el propi
Joan Miró d'un quadre seu.

Més >>[lavenc.cat]

gihad

[lavenc.cat]

MIRADOR
ACTUALITAT Jordi
Moreras

Dues mirades
radicalment
diferents

Dos llibres recents, un
d'Anna Teixidor,
Combatents en nom d'Alà i
l'altre d'Ignacio Cembrero,
La España de Alá, aborden
de forma ben diferent un
mateix fenomen, la
radicalització de joves
musulmans catalans i
espanyols que els porta a
ser combatents en nom de
la gihad.

Més >>[lavenc.cat]

El sumari complet
aquí [lavenc.cat]

Us recordem que els
subscriptors de
L'AVENÇ
[lavenc.cat], rebran
aquest mes
gratuïtament el
suplement PLECS
d'història
local[lavenc.cat]
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 BOTIGA L'AVENÇ [LAVENC.CAT] Llibres, revistes i subscripcions

En compliment de la Llei 34/2002 (LSSI) i la Llei Orgànica 15/1999 (PDCP) 
si  no  voleu rebre més informació   envieu un e-mail a lavenc@lavenc.cat
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From: Samuel Thomas
To: Piza, Antoni
Subject: Letter to norm
Date: Wednesday, August 17, 2016 12:41:29 PM

Dear Norm,

I hope you’re well and the summer isn’t too blistering! I just got back from several travels and 
boy is it hot. 

I’m writing to provide an update about the ensemble, and to check in for the upcoming year. 
We had a productive year, and once again I value very much your steadfast support in 
providing rehearsal space weekly in the evenings. As you know, the ensemble serves the 
greater CUNY community, as we have several CUNY faculty, staff, and students participating 
on a regular basis. Your support, as well as the support of the Foundation of Iberian Music, 
makes me particularly proud as an alum. 

I do want to follow up on a couple incidences this year that we are addressing. 

First, as you and I discussed last summer, the ensemble did not realize we couldn’t charge 
admission on the music calendar events in Elebash. So Antoni booked the last two concerts 
separately from the music program, so that we could be responsible for managing the 
performances. It turns out that we cannot charge admission for any performances in Elebash at 
all, which we learned recently. This is a bummer because our admission fees were just to 
cover expenses of bringing in some professional ringers for the shows, but this is the policy. 
So going forward, if we are to perform in Elebash — either on the music program’s list of 
concerts or separately — we cannot charge admission AT ALL. We are dealing with this 
separately and will have to pursue other resources. 

Second, I am very conscientious of the privilege of using a rehearsal space, and have done my 
best to be respectful of the music office protocols. The Foundation reserves the room well in 
advance, according to the requested procedures. There was one occasion where this past 
semester I had to leave in an emergency, and the room was not cleaned up properly; I circled 
back with the members about this and hopefully that will never happen again. 

I do want to point out, though, that at times I have gotten the feeling that certain staff in the 
music office have been less than excited about our presence. I have felt that we are under some 
special scrutiny that seems excessive, and frankly seems a waste of time and effort on music 
office time. This is unfortunate, but I’m hoping things will improve this year. We are serving 
the community in a very important capacity, and have several partners at CUNY directly 
involved in our mission. The music program, the Foundation of Iberian Music, the Sephardic 
Studies Institute, and the Middle East-Middle Eastern American Center. I, of course, have a 
special place in my heart for the music program, as this is my alma mater and all of the faculty 
have been so supportive of what I am bringing to the community. 

Going forward, we would like to continue utilizing rehearsal space under your direct support. 
Thank you in advance for this. And in terms of performances, we will have to resolve the 
matter with facilities if Antoni is to book us separately from the music program listing. It may 
be too late for us to get a date on the music program calendar for the fall, but we will look into 
it. Please trust that I have the best intentions, and am absolutely committed to doing something 

mailto:apiza@gc.cuny.edu


very positive with the music we are making. 

If you would like to set up a time to chat in person, I would be happy to come to your office.

Sincerely,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 
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From: Samuel Thomas
To: Piza, Antoni
Subject: Letters
Date: Tuesday, August 30, 2016 2:08:11 PM
Attachments: Letter about Chorus.docx

ATT00001.htm

Antoni, here's one of the letters than one of our CUNY-affiliated members wants to send to
Norm. How do you think we should proceed with this and the others? What should I tell
people in the ensemble? They're generally confused as to why we are being boxed out. 

mailto:apiza@gc.cuny.edu

I am writing to ask you to reconsider your decision to withdraw CUNY’s support for the Andalus Chorus. 



I am an associate professor in the department of Language and Cognition at Hostos, CUNY. My doctorate in linguistics is from the Graduate Center and I teach linguistics and English.  The students at our college come from many countries, have different language backgrounds, and express a variety of religious identities. In my teaching, I often point out the accomplishments of our Andalus Chorus, as well as the history of Andalus music, as an example of how the interaction of cultures and languages can enrich the human experience. Where else can you find religious Jews, secular Jews, religious Moslems, secular Moslems, and Christians of various denominations working together with historians, linguistics, and musicians to create a shared artistic vision? 



I have been a member of the Andalus Chorus for over 3 years. As a linguist, I have been very impressed by how our director, Samuel Torjman Thomas, is able to integrate the academic, linguistic, historical, and personal experiences of various members in developing and refining the interpretation of our musical selections. 



I have always promoted this chorus to my academic colleagues and to my students, explaining that it is one of the best examples of what CUNY strives to achieve. I had also believed that CUNY was proud of its role in sponsoring the chorus, as it is such a fine illustration of CUNY’s mission to educate, to promote history and culture, and to share the fruits of our talents and endeavors with the wider community. 



At this disturbing period in our political and social discourse, where there seems to be such blindness in accommodating the perspective of different groups, the Andalus Chorus provides a beautiful example of how art and culture was able to bring people together centuries ago, and how it is able to bring people together today. I am not sure why CUNY would not want to continue to support such a positive and fruitful undertaking. It seems to be such a small thing, to enable a group to rehearse in a classroom that would otherwise be empty at that time. 



[bookmark: _GoBack]With respect, I hope that you will find a way to allow the Andalus Chorus to continue to thrive and to remain part of the CUNY family. 


-Best, Samuel


=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com | www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com]


Sent from my iPhone -- please excuse brevity, typos, and neologisms. 




From: Information Technology
To: GC Community
Subject: Library closure for Jan. 23-24
Date: Friday, January 22, 2016 5:43:54 PM

The library will be closed this weekend; the Graduate Center will otherwise maintain its
normal Saturday & Sunday hours of operation.
 
Updates are posted to the Graduate Center website.
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From: Alexis Cuadrado
To: Piza, Antoni
Subject: Liner Notes Final
Date: Saturday, February 06, 2016 4:50:28 PM
Attachments: PoeticaLinerNotesENG-CAT-FINAL.docx

Gràcies per fer un cop´d'ull toni. La versió en Anglès la van editar en Rowan i la Ave (la meva
dona que treballa al New Yorker Radio Hour) i la de català la vaig traduïr jo i l'ha revisada en
Melcion. Crec que ha quedat molt bé. 

Moltíssimes gràcies per tot, és un text fantàstic i em fa molt feliç que sigui part del projecte

Alexis Cuadrado
info@alexiscuadrado.com
www.alexiscuadrado.com[alexiscuadrado.com]
Facebook , Twitter , Youtube[youtube.com] 

mailto:apiza@gc.cuny.edu
mailto:info@alexiscuadrado.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.alexiscuadrado.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1E7zSwk8mb72bQ3hm6RsUMCqbDUcfdJDONiZUyEnAMU&s=qGrPT5oaMzpMelCI8jlN4YjSodyusL28GNr-NUe7xB0&e=
http://www.facebook.com/pages/Alexis-Cuadrado/10150146977075384
http://twitter.com/#!/alexiscuadrado
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.youtube.com_user_alexiscuadrado&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1E7zSwk8mb72bQ3hm6RsUMCqbDUcfdJDONiZUyEnAMU&s=PIecX7Y243AlP3kAW37MeOrjRCrI6ygrSNKOysM2t8M&e=

When Complications set In:  On the Poetics of Poètica



“The moment one learns English, complications set in,” proclaims the sardonic, unreliable narrator of Felipe Alfau’s postmodern novel Chromos, a work of fiction about a group of Spaniards negotiating the realities of their adopted country, the United States. The “Americards,” as they are referred to in the book, are neither full-fledged Americans, nor (tragically) Spaniards any longer. Their in-betweenness is their most salient feature and the source of their elated, often insane, meditations.



        	The music of Alexis Cuadrado could be understood as an exploration of that same idea.  This recording, Poètica, was preceded by two albums dedicated to the exploration of issues of cultural dislocation. In Noneto Ibérico (2011) he investigated the sonorities that result from adapting certain traits of flamenco and avant-garde classical music to the language of jazz.  Then, in A Lorca Soundscape (2013), his first recording incorporating words and voice, he paid homage to the Spanish poet and his celebratory, lyrical evocations of New York City hybridity in early twentieth century. Cuadrado has also set to music Chaplin’s classic silent film The Immigrant (2015). Now, in Poètica, he creates a multilingual tapestry involving texts by two phenomenal contemporary poets: Melcion Mateu, who writes in Catalan, but living a life in which he is often speaking in Portuguese, Spanish and English, and Rowan Ricardo Phillips, who is a native New Yorker but also a translator of Catalan literature.



        	Cuadrado’s music is also multilingual. His native language is jazz: the plucked double-bass, the layering of ostinati that creates mesmerizing textures of sound and sometimes noise, just like New York City itself; and the art of improvisation, which captures those ethereal sounds that might not have happened without it and will probably never happen again. Now, Cuadrado, a solid musician with a strong interest in education and erudition, embraces serialism.  More than half of the tracks on this album use a tune (a row, in musical parlance) made of twelve pitches that must not repeat. By avoiding reiteration and its consequence, familiarity, the melodies are sometime bitter, angular, and even cacophonous: the perfect musical soundscape to stand in for NY; its noise and discordance moving between the aspirations and realities of its citizens. This inharmoniousness is reflected by the fixated speaker of “Song of Fulton and Gold,” a poem by Phillips, who states the mantra, “the eye seeking home has to lower,” and also in Mateu’s “Ballad of Matt Sweeney,” where the poem’s speaker ponders his roommate’s hygiene, but who earlier had been described as a possible Broadway star. 



Cuadrado, Mateu, and Phillips surely know the advantages of dislocation, distance, and cultural imbrication for a true artist. The moment one settles in a new country and the moment one learns a new language, complications set in, indeed, but creativity and art are immediately set free.

 

Antoni Pizà. Musicologist, writer and director of the Foundation for Iberian Music at The Graduate Center - City University of New York





Quan comencen els entrebancs: sobre la poètica de Poètica

 

"En el moment en què un aprèn anglès, és quan comencen els entrebancs", proclama irònicament el narrador de la novel·la postmoderna de Felip Alfau Chromos, una ficció sobre un grup d'espanyols forçats a adaptar-se a les realitats del seu país d'adopció, els Estats Units. Els "Americards", com se'ls coneix a la novel·la, no són ni nord-americans de ple dret, ni ja tampoc (tràgicament) espanyols. El seu estat intermedi és la font de les seves, sovint folles, meditacions exultants.

 

        	La música d'Alexis Cuadrado es pot percebre com una exploració d'aquesta mateixa idea. Aquest enregistrament, Poètica, [JI1] va ser precedit per dos àlbums que exploren  la dislocació cultural. A Noneto Ibérico (2011) Cuadrado va investigar les sonoritats que resulten de l'adaptació del flamenc i la música clàssica d'avantguarda al llenguatge del jazz. Més endavant, a A Lorca Soundscape (2013), el seu primer treball que incorpora la veu i les lletres, rendeix homenatge al poeta andalús i a les seves evocacions líriques del Nova York híbrid de principis del segle XX. Cuadrado també ha musicat el film clàssic de Chaplin L'immigrant (2015).  Ara, a Poètica, Cuadrado crea un tapís multilingüe amb els texts de dos excel·lents poetes contemporanis: Melcion Mateu, que escriu en català i que viu una realitat políglota en portuguès, espanyol i anglès, i Rowan Ricardo Phillips, un nadiu de Nova York que és també traductor de literatura catalana.

 

        	La música de Cuadrado també és multilingüe. La seva llengua materna és el jazz: el pizzicato del contrabaix, l'estratificació dels ostinati que creen textures sonores fascinants i també, de vegades, soroll, tanmateix com la mateixa ciutat de Nova York; i com l'art de la improvisació que captura els sons eteris que potser no haurien passat mai, i que segurament mai tornaran a passar. Ara, Cuadrado, un músic amb uns fonaments ben sòlids però amb un interès en l'estudi i l'erudició, adopta el serialisme. Més de la meitat de les peces d'aquest àlbum es basen en una melodia (una sèrie, en el llenguatge musical) construïda amb dotze notes consecutives que mai no es repeteixen. En evitar la reiteració i conseqüentment la familiaritat, les tonades esdevenen en algun moment amargues, angulars, i fins i tot cacofòniques. Un paisatge sonor musical perfecte per representar Nova York, el seu soroll i la seva discordança entre les aspiracions i realitats dels seus ciutadans. Aquesta quasi inharmonia es reflecteix [JI2] amb la fixació del narrador a “Song of Fulton and Gold,” un  poema de Phillips, que estableix el mantra, "L’ull que cerca casa l’hem d’abaixar", i també al poema de Mateu "Balada de Matt Sweeney," on el narrador reflexiona sobre la higiene del seu company de pis,  qui anteriorment havia descrit com a possible estrella de Broadway.

 

Cuadrado, Mateu i Phillips coneixen ben de prop què representen els avantatges de la dislocació, la distància i la superposició cultural per a un vertader artista. En el moment que un s'estableix en un nou país, en el moment que aprèn un nou idioma, és quan comencen els entrebancs, en efecte, però és també el moment en el qual la creativitat i l'art esdevenen definitivament lliures.

 

Antoni Pizà. Musicòleg, escriptor i director de la Foundation for Iberian Music a The Graduate Center - City University of New York.





From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: link del concierto
Date: Friday, January 29, 2016 7:49:51 PM

Antoni, no consigo encontrar ninguna referencia al concierto del 10 de Marzo en la página del
Brook Center.
Envíame el link, por favor.
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

mailto:apiza@gc.cuny.edu
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https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HXkLxY8qFiV7LntmYyq4MQXCbkVWtqrjgSnqxH47-Kg&s=vDhJUHgVyv4BBiJ-OQSGkK1FaL35Jz2D266qQXf_S7g&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HXkLxY8qFiV7LntmYyq4MQXCbkVWtqrjgSnqxH47-Kg&s=6AQO3BY6m39klCrePaf047pllA7wtSSh4Pi3LB7aQuY&e=


From: Douglas Riva
To: Piza, Antoni
Subject: Link for tickets in Facebook.
Date: Thursday, January 28, 2016 2:12:53 PM

https://www.facebook.com/douglas.riva.9

¿Te parece OK? 

mailto:apiza@gc.cuny.edu
https://www.facebook.com/douglas.riva.9


From: Douglas Riva
To: Piza, Antoni
Subject: Llamada????
Date: Thursday, August 11, 2016 10:22:31 AM

Hola Antoni,

¿Tienes tiempo para hablar hoy o mañana?

Abrazos,

Douglas

mailto:apiza@gc.cuny.edu


From: Pere Canals Miró
To: Piza, Antoni
Subject: Llibre: Alan Lomax: Mirades"
Date: Monday, February 15, 2016 12:27:51 PM

Bona tarda, Antoni!
El meu nom és Pere Canals, sóc de Girona i voldria saber on puc trobar el llibre que
vau escriure sobre l´Alan Lomax.
N´he pogut llegir un extracte però m´he quedat amb les ganes d´assaborir-lo
sencer.....
Moltes gràcies per la vostra atenció.
Atentament,
Pere

mailto:apiza@gc.cuny.edu


From: Old, Constance
To: Old, Constance
Subject: Lloyd Old Lecture, Dec 7, 2016: Richard Taruskin and Scott Burnham
Date: Tuesday, November 15, 2016 4:26:39 PM
Attachments: lloyd old lecture 2016.pdf

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5th annual Lloyd Old Lecture.
This year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham.
Reserve your tickets here: http://community.gc.cuny.edu/richard_taruskin.

As always, admission is free but advance reservations are highly recommended.

Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-
century classical music. As in his acclaimed book The Danger of Music, he provokes debate,
questioning the artist’s relationship and obligation to society. He is the sole author of the
monumental six-volume Oxford History of Western Music and a regular contributor to many
periodicals, including the New York Times. Taruskin’s talk will be followed by a discussion with
Professor Scott Burnham, with a musical interlude. Prof. Burnham teaches at the Graduate
Center and Princeton University and is the author of such acclaimed books as Beethoven Hero
and Mozart’s Grace.

The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in

21st-Century Society, an initiative dedicated to exploring the role and significance of music in
modern society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern
tumor immunology.  He was a great lover of classical music and studied violin at UC Berkeley
with the Griller Quartet. The Lloyd Old Lectures are a series of talks and debates by major
cultural figures addressing the changing consumption, creation, contexts, and valuations of
today’s music. They are presented in midtown Manhattan by the Barry S. Brook Center for
Music Research and Documentation of the Graduate Center of the City University of New
York.

(A PDF version of this notice is attached.)

 

mailto:cold@gc.cuny.edu
mailto:cold@gc.cuny.edu
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Dear friends, 


Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5th annual Lloyd Old Lecture. This 
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your 
tickets here: http://community.gc.cuny.edu/richard_taruskin.


As always, admission is free but advance reservations are highly recommended. 


Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-century 
classical music. As in his acclaimed book The Danger of Music, he provokes debate, questioning the 
artist’s relationship and obligation to society. He is the sole author of the monumental six-volume 
Oxford History of Western Music and a regular contributor to many periodicals, including the New York 
Times. Taruskin’s talk will be followed by a discussion with Professor Scott Burnham, with a musical 
interlude. Prof. Burnham teaches at the Graduate Center and Princeton University and is the author of 
such acclaimed books as Beethoven Hero and Mozart’s Grace.


The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century 
Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr. 
Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology.  He was a 
great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Lloyd Old 
Lectures are a series of talks and debates by major cultural figures addressing the changing 
consumption, creation, contexts, and valuations of today’s music. They are presented in midtown 
Manhattan by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center 
of the City University of New York. 



http://music21.ws.gc.cuny.edu/

http://community.gc.cuny.edu/richard_taruskin

http://community.gc.cuny.edu/richard_taruskin









From: Kathryn Straker
To: Piza, Antoni; Old, Constance
Subject: Lloyd Old Lecture, Dec 7, 2016: Richard Taruskin and Scott Burnham
Date: Tuesday, November 15, 2016 4:15:41 PM
Attachments: lloyd old lecture 2016.pdf

Dear friends,
 
Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5th annual Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.
 
As always, admission is free but advance reservations are highly recommended.
 
Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-century
classical music. As in his acclaimed book The Danger of Music, he provokes debate, questioning the
artist’s relationship and obligation to society. He is the sole author of the monumental six-volume
Oxford History of Western Music and a regular contributor to many periodicals, including the New
York Times. Taruskin’s talk will be followed by a discussion with Professor Scott Burnham, with a
musical interlude. Prof. Burnham teaches at the Graduate Center and Princeton University and is the
author of such acclaimed books as Beethoven Hero and Mozart’s Grace.
 
The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-
Century Society, an initiative dedicated to exploring the role and significance of music in modern
society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor
immunology.  He was a great lover of classical music and studied violin at UC Berkeley with the
Griller Quartet. The Lloyd Old Lectures are a series of talks and debates by major cultural figures
addressing the changing consumption, creation, contexts, and valuations of today’s music. They are
presented in midtown Manhattan by the Barry S. Brook Center for Music Research and
Documentation of the Graduate Center of the City University of New York.
 
(A PDF version of this notice is attached.)
 
 
 

mailto:apiza@gc.cuny.edu
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Dear friends, 


Please join us Wednesday, December 7, 2016 at 6:30 pm for the 5th annual Lloyd Old Lecture. This 
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve your 
tickets here: http://community.gc.cuny.edu/richard_taruskin.


As always, admission is free but advance reservations are highly recommended. 


Richard Taruskin, America’s renowned musicologist, applies his broad cultural analysis 21st-century 
classical music. As in his acclaimed book The Danger of Music, he provokes debate, questioning the 
artist’s relationship and obligation to society. He is the sole author of the monumental six-volume 
Oxford History of Western Music and a regular contributor to many periodicals, including the New York 
Times. Taruskin’s talk will be followed by a discussion with Professor Scott Burnham, with a musical 
interlude. Prof. Burnham teaches at the Graduate Center and Princeton University and is the author of 
such acclaimed books as Beethoven Hero and Mozart’s Grace.


The Lloyd Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century 
Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr. 
Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology.  He was a 
great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Lloyd Old 
Lectures are a series of talks and debates by major cultural figures addressing the changing 
consumption, creation, contexts, and valuations of today’s music. They are presented in midtown 
Manhattan by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center 
of the City University of New York. 



http://music21.ws.gc.cuny.edu/

http://community.gc.cuny.edu/richard_taruskin

http://community.gc.cuny.edu/richard_taruskin









From: CdM Licanus
To: Piza, Antoni
Subject: Llull
Date: Monday, March 07, 2016 4:39:23 AM

Benvolgut,

Com estàs? 
Vas poder concretar alguna cosa amb el Chubin o altre amb el Llull?

L’Institut Ramon Llull ens han confirmat el seu recolzament econòmic per a totes les activitats 
que realitzem a Nova York, ja que ho han inclòs dintre el pressupost oficial de l’Any Llull. És 
una bona notícia.

Ja em dius.
Una forta abraçada,
Béatrice Traver

  
                          +34 629 618 411
management@licanus.net // www.capelladeministrers.es[capelladeministrers.es]

DISCLAIMER 
This e-mail and the files contained within is sole to address/es identified herein. It may contain confidential or legally privileged 
information. No confidentiality privilege is waived or lost by any mistransmission. If you are not the intended recipient, please delete 
it immediately and notify the sender. You must not, directly or indirectly, disclose, distribute, print, or copy any part of this message. 
If you are the addressee of this message and do not consent to the use of e-mail, please communicate it to us immediately in order 
to delete your e-mail for future communications. Licanus S.L. are not responsible for the opinions or information included in this 
message except when the sender is authorised to state them to be the views of Licanus S.L.

mailto:apiza@gc.cuny.edu
mailto:management@licanus.net
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.capelladeministrers.es_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=YnsCTX6pz2iG5t8SSPMCMoTwIMtKGOVcSWXyTL-Cugc&s=XOweb1bvKo4cD5Uxa1l-RQBh0-qOUE6OriNYErlcf6Q&e=


From: CdM Licanus
To: Piza, Antoni
Subject: Llull
Date: Tuesday, March 08, 2016 7:54:57 AM

Toni moltes gràcies per les gestions.

NY Early Music Festival estaria també molt bé, si.
Mira de parlar amb el coordinador i ens poses en contacte. Si van justos de pressupost pots dir-
li que comptem amb la col.laboració econòmica de l’IRL.

Ja em dius. Seguim!
Bisous

Beatriz Traver

  
                          +34 629 618 411
management@licanus.net // www.capelladeministrers.es[capelladeministrers.es]

DISCLAIMER 
This e-mail and the files contained within is sole to address/es identified herein. It may contain confidential or legally privileged 
information. No confidentiality privilege is waived or lost by any mistransmission. If you are not the intended recipient, please delete 
it immediately and notify the sender. You must not, directly or indirectly, disclose, distribute, print, or copy any part of this message. 
If you are the addressee of this message and do not consent to the use of e-mail, please communicate it to us immediately in order 
to delete your e-mail for future communications. Licanus S.L. are not responsible for the opinions or information included in this 
message except when the sender is authorised to state them to be the views of Licanus S.L.

El 8/3/2016, a las 2:05, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Beatrice, la setmana passada finalment me vaig reunir amb en Linden Chubin perquè aquesta setmana tenim el 
centenari de Granados.  En principi m´ha dit que no li interessava, tot i que no ha tancat la porta totalment.
 
Crec que s´hauria de mirar la possibilitat de fer el vostre concert enmarcat en el NY EARLY MUSIC FESTIVAL.  Si vols li 
puc comentar alguna cosa a Frederic, el coordinador, i a partir d'aquí tu mateixa pots parlar amb ell.
 
Vols que ho provem?
 
Disculpa que no t´hagi dir res abans però la meva reunió va ser divendres passat i volia escriure´t avui mateix.
 
Be ja me diràs.
 
Salut!
 
Toni
 
 

From: CdM Licanus [management@licanus.net]
Sent: Monday, March 07, 2016 4:39 AM
To: Piza, Antoni
Subject: Llull

Benvolgut,
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Com estàs? 
Vas poder concretar alguna cosa amb el Chubin o altre amb el Llull?

L’Institut Ramon Llull ens han confirmat el seu recolzament econòmic per a totes les activitats que realitzem a Nova 
York, ja que ho han inclòs dintre el pressupost oficial de l’Any Llull. És una bona notícia.

Ja em dius.
Una forta abraçada,
Béatrice Traver
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                          +34 629 618 411
management@licanus.net // www.capelladeministrers.es[capelladeministrers.es]

DISCLAIMER 
This e-mail and the files contained within is sole to address/es identified herein. It may contain confidential or 
legally privileged information. No confidentiality privilege is waived or lost by any mistransmission. If you are not 
the intended recipient, please delete it immediately and notify the sender. You must not, directly or indirectly, 
disclose, distribute, print, or copy any part of this message. If you are the addressee of this message and do not 
consent to the use of e-mail, please communicate it to us immediately in order to delete your e-mail for future 
communications. Licanus S.L. are not responsible for the opinions or information included in this message except 
when the sender is authorised to state them to be the views of Licanus S.L.
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From: Sato Moughalian
To: Piza, Antoni; Sara Bong; Barry Centanni; Tori Drake
Subject: Load in
Date: Sunday, March 06, 2016 8:35:48 AM

Dear Barry and Tori, I am turning over the questions of load in for Thursday morning March 10 to Antoni Piza at
CUNY and my colleague Sara Bong who will be doing production for March 10. I would like to remain on the
sidelines for this question, but you can feel free to copy me on any emails.

The Thursday rehearsal begins at 9:30 AM sharp and I'm not sure what time the building opens. It may also be
possible to do the load in the day before although I'm not sure. Antoni can answer this question. if the load in is
taking place the morning of March 10, the instruments should just be put on the stage of Elebash Hall. There is a
room adjoining the stage that can be locked overnight if necessary. I now turn this over to my colleagues. Thank
you, Sato

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse resulting spelling and
grammatical errors.

mailto:apiza@gc.cuny.edu
mailto:sara.bong@verizon.net
mailto:bcentanni@aol.com
mailto:drake.victoria@gmail.com


From: Reis, Wendy
To: Piza, Antoni
Subject: Local Admin Rights Removal
Date: Monday, May 23, 2016 1:25:45 PM

Dear Antoni,

As you may already know, computer systems are constantly under attack and machines that have
administrator access are exposed to elevated cybersecurity dangers, such as an increased risks of
malicious attacks, viruses or electronic data loss which allows remote attackers to take control of
affected systems. As per your request we had granted you administrator access to your machine and
as part of an IT audit we want to inform you that all local admins rights are being revoked on Friday,
June 17th and you can contact IT Services if you need temporary rights to install software or make
any changes moving forward. This is being implemented in order to limit the potential for accidental
and malicious damage to equipment, data and the broader GC network. Administrative rights are
reserved for Information Technology Services personnel who are responsible for providing
administrative services such as system maintenance and user support. Should you have any
questions, feel free to contact Mr. David Kapur at mkapur@gc.cuny.edu.

Thank you,
IT Department
 

mailto:wreis@gc.cuny.edu
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[tracking wordfly com]

New York City Opera Concerts

PASIÓN LATINA

Wednesday, October 26, 2016 at 7:30pm 
Jazz at Lincoln Center's Appel Room

Don’t miss this one-night-only event featuring 
Luz del Alba Rubio, Plácido Domingo Jr., 

and Fernando Pirez Lenzuén

Buy Tickets[tracking.wordfly.com]

Lynda Baquero sits down with Luz del Alba
Rubio, renowned soprano, and Michael
Capasso, General Director of New York City
Opera.

Watch Now[tracking.wordfly.com]

[tracking wordfly com]

Fallujah
This pungent, searing chamber opera

From: New York City Opera
To: Piza, Antoni
Subject: Look what"s coming
Date: Monday, October 17, 2016 1:11:35 PM

2016/17  Season— On Sale Now!
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from Canadian composer Tobin Stokes
and Iraqi-American librettist Heather
Raffo is inspired by USMC Sergeant
Christian Ellis’s tour of duty and
subsequent struggle with post-traumatic
stress disorder.

Learn More[tracking.wordfly.com]

Candide
The legendary Harold Prince directs a
new production of Bernstein's
perennial favorite Candide, which
premiered at New York City Opera
under his direction in 1982 and
became a staple of the company's
repertoire. 

Learn More[tracking.wordfly.com]
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Valentine's Day Concert

City O pera presents a romantic evening
of song in the beautiful Appel Room.

Learn More[tracking.wordfly.com]
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La Campana Sommersa
Not heard on a New York stage since
1929, Ottorino Respighi's La Campana
Sommersa inspired lavish and colorful
orchestration from the famed
composer of The Pines of Rome. 

Learn More[tracking.wordfly.com]
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Los Elementos
The second installment in City Opera’s
Ópera en Español series explores the
very beginnings of Spanish-language
opera with the American premiere of
Literes’s circa 1713 work Los
Elementos. 

Learn More[tracking.wordfly.com]

Angels in America
An operatic adaptation of the
groundbreaking, Pulitzer Prize-winning
drama distills the two-night, seven-
hour work into a single, powerful
evening.  

Learn More[tracking.wordfly.com]
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Million Dollar Match Challenge
Thanks to the extraordinary generosity of an anonymous donor, you have an
exciting opportunity to double the impact of your gift. City Opera has received a $1
million dollar matching challenge for every gift received before December 31, 2016. 
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From: Douglas Riva
To: Piza, Antoni
Date: Tuesday, January 26, 2016 3:09:15 PM
Attachments: PROGRAM NOTES MARCH 10 GRADUATE CENTER CUNY.docx

Hola de nuevo,

Adjunto las notas al programa para 10 marzo.  

Mañana hablamos.

D

mailto:apiza@gc.cuny.edu







PROGRAM NOTES

GRADUATE CENTER, CITY UNIVERSITY OF NEW YORK

MARCH 10, 2016





[bookmark: _GoBack]Enrique Granados Campiña: Lleida (Lérida, Catalunya, Spain), July 27, 1867; at sea (English Channel), March 24, 1916.  Composer, pianist, conductor, teacher.  Enrique Granados, along with Isaac Albéniz and Manuel de Falla, was one of the most important composers in Spanish history.  He is frequently, and incorrectly, described as a Nationalist composer. In face Granados introduced late Romanticism into Spain for the first time, while retaining his Spanish roots.  He created a highly expressive and personal Neo-Romantic style influenced by Schumann, Chopin Schubert and Wagner.  



Granados studied piano with Joan Baptista Pujol (1835-1898) and composition with Felip Pedrell (1841-1922) in Barcelona and continued his piano studies with Charles de Bériot (1833-1914) in Paris in 1887. While in Paris he came into contact with the international musical world of the era.  He returned to Barcelona in 1889 and began his artistic career as a pianist, composer and conductor. Granados was recognized as a virtuoso pianist and his first masterpiece Danzas españolas [Spanish Dances] brought him international recognition as a composer as well.    Massenet, Cui, Saint-Saëns, and Grieg all praised the Danzas españolas highly.  In the following years Granados composed numerous piano works, operas, orchestral works, vocal works and chamber music. In 1901 he founded the Academia Granados, one of the most advanced music schools in Spain where he introduced new techniques from other European countries.    



Granados spent the final months of his life in New York.  He came to New York for the premiere of his opera Goyescas at the Metropolitan Opera.  While in New York he performed concerts as soloist and with cellist Pau Casals, made piano roll recordings for the Duo-Art Reproducing Piano and composed his two final works:  the Intermezzo from the opera Goyescas and Danza de los ojos verdes [Dance for the Green Eyes], the latter of which is on tonight’s program.  

            2016 marks the centenary of Granados’ death and 2017, the 150th anniversary of his birth.  The coincidence of these anniversaries provides an unparalleled occasion to re-evaluate his contributions to music, hear lesser known compositions and discover works which are just now being published for the first time.  



Barcarola, DLR V:4



The sensitive and highly expressive melody of Barcarola was inspired by Granados’ admiration for the French composer Jules Massenet (1842-1912) to whom he dedicated this work.  Barcarola is an overlooked gem of the repertoire.  The undulating rhythm of the bass perfectly conveys the motion of a gondola in water.   (The DLR numbers are from the de Larrocha-Riva catalogue of the Granados piano works published in the Complete Piano Works of Enrique Granados, Alicia de Larrocha, Direcctor, Douglas Riva, Preparation and Documentation, 18 vols., Boileau, Barcelona, 2001.)   







Vals de concierto [Concert Waltz], DLR VII:9



Vals de concierto is a brilliant work that is rarely performed. The Vals opens with a brief introduction before the somewhat melancholy theme which becomes increasingly virtuostic.  This is followed by two contrasting sections leading to a reprise of the opening melody and closing with a dramatic finale.  In a letter dated August 26, 1913 Granados commented to his friend Ernest Schelling (1876-1939) that he had several scores ready to send to G. Schirmer, his publisher in New York. He was probably referring to A la cubana¸ Impromptu, No. 3, two Danzas españolas (Danza lenta and Sardana ) and the Vals de concierto, all of which were published by Schirmer around the time that Granados was in New York, November, 1915-March,1916.   





Trio, C Major, 1895



Granados’ s most extensive and ambitious chamber music works are the Quinteto, G minor and the Trio, C major.  Although it is widely believed that both works premiered together at the  Salón Romero, Madrid, in reality the Quinteto was premiered on January 25, 1895 while the Trio was also premiered at the Salón Romero but three weeks later, on February 22, 1895.  Writing to his wife, Amparo, about the Trio Granados commented:  “It is, at the present, my finest work.  And, because of this, I am dedicating it to you, my companion and Sultana of my soul.”



The brilliant and virtuostic Trio reflects the passionate enthusiasm of a mature, but still young, composer.  Since it was written approximately five years after Granados returned from Paris it is not surprising to find some French influences in this work.  Walter Clark, in his biography, Enrique Granados:  Poet of the Piano (Oxford University Press, 2006) comments that the use of the tonic chord followed by the minor dominate chord in the first two measures of the Trio, creates a modal effect that is reminiscent of music of Gabriel Fauré (1845-1924).  As in all of his chamber music works Granados was careful to give all instruments equal importance.  



While in Paris Granados was in contact with some of the music of some of the more conservative composers of the era such as César Franck (1822-1890) and Camille Saint-Saëns (1835-1921).  A distinctive characteristic of the music of César Franck is his use of cyclical form, in which thematic material occurs in more than one movement.  In the Allegro Finale of the Trio Granados utilizes this technique, quoting themes from the first and second movements.  



Late 19th Century European society was fascinated by the “Orient”, referring to countries where Arabic is the spoken language.  Granados used “oriental” inspiration in several of his works including the Trio.  Near the end of the first movement there is an indication for the violin:  “Como una cadenza árabe” (Like an Arabic cadenza) and in the second movement the piano has music with a distinct “oriental” quality.









Danza de los ojos verdes [Dance for the Green Eyes], 1916



Granados composed Danza de los ojos verdes for the New York debut of dancer Antonia Mercé, known as "La Argentina" (1890-1936) since she had been born in Buenos Aires while her parents, both dancers, were on tour.  La Argentina was one of the finest Spanish dancers of her era and a great beauty.  Her large and expressive green eyes inspired the title of Danza de los ojos verdes.  

La Argentina toured throughout Europe where she was extremely well regarded, especially in Paris. Following her New York debut she made six tours of North America.  

Granados had wanted La Argentina to dance in the world premiere of his opera Goyescas at the Metropolitan Opera on January 28, 1916.  However, the director of the Metropolitan, Gatti-Casazza contracted another dancer, Rosina Galli, who later became his wife.  



Granados’s music for Danza de los ojos verdes was clearly written to highlight the choreography of La Argentina rather than as a concert work.  It opens with a rhythmic motive alternating groups of two and three beats and has somewhat diffuse harmonies.   



La Argentina presented her New York debut at the Maxine Elliot Theater on February, 10, 1916.  Her costumes were designed by the great Spanish painter Ignacio Zuolaga (1870-1945). Tonight Anna de la Paz will wear a reproduction of the dress La Argentina wore for Danza de los ojos verdes.  





Elisenda, 1912



	Originally Elisenda contained four movements--El jardi d’Elisenda (Elisenda’s Garden), Trova, Elisenda and La tournada o Final [The Return or Finale].  Unfortunately, the manuscript of the final movement, which included music for soprano sung to a text by the Catalan poet and dramatist Apeles Mestres, has been lost.  



	Elisenda was premiered on July 7, 1912 at the Sala Granados in Barcelona.  A review in the Diario de Barcelona praised both Granados and Apeles Mestres as “two equally poetic temperaments . . .[who have] joined together to create a work of great delicacy of sentiment and artistic distinction.”  



	Granados was closely associated with Apeles Mestres (1854-1936), who was one of the leading figures of the Catalan cultural movement Modernisme.  In his works Apeles Mestres attempted to interpret, in a pastoral and almost impressionistic style, an imaginary past. Granados captured this inspiration in the music of Elisenda. The delicate impressionistic harmonies in the first movement and the deliberately archaic style of Trova were directly inspired by Modernisme.  



	 Although Elisenda was performed on several occasions and always extremely well received, it is only now being published for the first time in 2016 by the Instituto Complutense de Ciencias Musicales, Madrid, in a critical edition of the Granados orchestral works prepared by Douglas Riva.  

  

	While in New York Granados and his close friend cellist Pau Casals presented a concert on January 23, 1916 for the Friends of Music at the Ritz-Carlton Hotel performing his arrangement for cello and piano of the second movement of Elisenda, Trova.

								        ----Douglas Riva
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From: Carey, Norman
To: Eva Leon; Piza, Antoni
Cc: Martelle, Jacqueline
Date: Wednesday, June 22, 2016 3:43:10 PM

Hi Eva,

I was just going over records and noted that when you were readmitted in Fall 14, the conditions on your
readmission was that you would defend by Fall 15. I’m writing with a strong encouragement that you finish by this
fall - does that look feasible?

Please don’t hesitate to get in touch if you have any questions.

All best wishes,

Norman Carey
Executive Officer
Ph.D/D.M.A. Programs in Music
CUNY Graduate Center
Tel: (212) 817-8594
Office: 3102.05

mailto:ncarey@gc.cuny.edu
mailto:evamleon@yahoo.com
mailto:apiza@gc.cuny.edu
mailto:amartelle@gc.cuny.edu


From: Leo Treitler
To: Piza, Antoni
Date: Wednesday, May 18, 2016 11:06:16 AM

Hi Antoni.

Please call me at 845-679-4278.  There’s something I’d like to talk with you about.

Best,

Leo

mailto:apiza@gc.cuny.edu


From: Sato Moughalian
To: Piza, Antoni
Cc: Angel Gil-Ordóñez
Date: Wednesday, April 27, 2016 2:36:36 PM

Thanks both of you, for checking. If I need to take out a loan to cover the next concert, I need
to start working on it soon. Thanks, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Angel, do you want to ask?  (I can do it too, whatever you prefer)

 

Sato:  also, we need a week at least to process the papers; all this, if you remember, is usual.

 

 

 

 

 

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Wednesday, April 27, 2016 1:34 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Re:

 

Hi Antoni,

 

Thanks for checking. I had been under the impression that it would be a few weeks. We
need the funds for a project coming up in a few weeks! Is there anything that can be done to
expedite or encourage our Spanish supporters?

 

Thank you, Sato

On Wednesday, April 27, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sato, the money is not here yet.  It normally takes a few months (from past experience).

 

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
javascript:_e(%7B%7D,'cvml','APiza@gc.cuny.edu');


I tested this link on home computers and my iphone and it worked.

 

Could you please try again?

Otherwise, I’ll make you  a DVD copy sor send it thru google drive or we transfer.

 

Best

 

Antoni

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Tuesday, April 26, 2016 6:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re:

 

Hi Antoni,

 

 Thanks so much for sending this link. Unfortunately, I do not seem to be able to access
the video without a username and passcode. Any thoughts on how I can see it?

 

Also, is there any word about when the funds might arrive from Spain? Many thanks for
everything - Sato

On Wednesday, April 13, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi Sato, this is the video.

http://videostreaming.gc.cuny.edu/videos/video/4182/

Best!

Antoni

http://videostreaming.gc.cuny.edu/videos/video/4182/


Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

--

--

-- 



From: Kathryn Straker
To: Piza, Antoni
Date: Wednesday, April 06, 2016 6:29:36 PM

Oh and this is the post on roig-francoli:
http://brookcenter.gc.cuny.edu/miguel-roig-francoli-world-premiere-apr-12/
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu
http://brookcenter.gc.cuny.edu/miguel-roig-francoli-world-premiere-apr-12/


From: Francesc Vicens
To: Piza, Antoni
Date: Tuesday, March 22, 2016 4:36:16 AM

A partir de dijous podem parlar el dia que vulguis

Francesc
www.francescvicens.com[francescvicens.com]
Telf. 651013405

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.francescvicens.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JSnC-JxCUz_QEmZ_E5Hy1CaBQKPSSoNlS-bFdiz3ckA&s=fSoPIXYkBfaVXS7lWcBP9Fa3nIjlw5a0BSomDf7DBVs&e=


From: javieralbo@aol.com
To: Piza, Antoni
Date: Thursday, November 10, 2016 4:20:17 PM

Hola Toni,

el jueves 17 (la próxima semana) voy al GC a ver a Graziano. Si estás por ahí te paso a ver. Si no, me
quedo hasta el sábado de la siguiente semana (Tgiving) así que ojalá nos podamos ver. 

Lo de Trump es una CATASTROFE.

Petons

mailto:apiza@gc.cuny.edu


From: Mauricio Molina
To: Piza, Antoni
Date: Monday, November 14, 2016 1:17:03 PM
Attachments: besalu-medieval-music-course-2017-poster-A3-03-email.pdf

besalu-medieval-music-course-2017-poster-A4-03-email.pdf

Apreciado Antoni,

Aquí te envío la información del curso de Besalú del 2017. Ya hemos abierto la matrícula y en
una semana tenemos ya 15 personas. El curso se ha convertido realmente en "el curso de
referencia en Europa." Nos están escribiendo varios musicólogos e intérpretes preguntando
por posibilidades de trabajo en Besalú. 

El tema del próximo año es: Peregrinaje y tenemos entre otros a Marcel Pérè`s dando un
cursillo sobre la música del Santo Sepulcro de Jerusalem. 

Una vez más, mil gracias por ayudar a que este proyecto pueda salir adelante y a que gente de
fuera y de pocos recursos puedan participar. 

Como verás, continuamos poniendo el logo y mencionando la afiliación con la
Fundación.Espero que podamos seguir contando con tu ayuda. 

Crees que será posible dar más de dos media becas? Por ejemplo: 3 medias becas? El total
serían solo 630€ (677 dolares al cambio de hoy). 

Aquí está la página:

www.medievalmusicbesalu.com[medievalmusicbesalu.com]

Adjunto el pdf con el poster (apropiado para internet).

Un abrazo desde Barcelona

Mauricio
-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LS15f2Psr9ebSJU-vmvkgxvTGAk6OUVoZ3SmtJzS594&s=VDFwf2-JOkMTF4u9Xp0FGncEN2ZF2WP2a2xSGR-2UKc&e=
mailto:maurus4@gmail.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.mauriciomolina.com&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LS15f2Psr9ebSJU-vmvkgxvTGAk6OUVoZ3SmtJzS594&s=K12kJJAcTi9LbRF1IxX3pz4WlVFBMfo29yJTtMmLnf8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.magisterpetrus.com&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LS15f2Psr9ebSJU-vmvkgxvTGAk6OUVoZ3SmtJzS594&s=bs7x2OE2GmYO3qOUzedU9DHUIXO6uXiCeqP-hi13F7w&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=LS15f2Psr9ebSJU-vmvkgxvTGAk6OUVoZ3SmtJzS594&s=VDFwf2-JOkMTF4u9Xp0FGncEN2ZF2WP2a2xSGR-2UKc&e=
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From: Katie Straker
To: Piza, Antoni
Date: Tuesday, November 15, 2016 11:15:11 AM

Hi, just letting you know I just got above ground. Sorry, it's POURING in Jersey city, there
were no buses, everything is slow. Be there in a few minutes.

mailto:apiza@gc.cuny.edu


From: javieralbo@aol.com
To: Piza, Antoni
Date: Tuesday, December 13, 2016 5:15:28 PM

Como te puedes imaginar, el PESADO de Javier atormenta constantemente a su novio georgiano (y a su
hermano gemelo, que no me puede soportar más) con historias sobre el Viejo Sur. He leído un artículo
tan bonito de quien puede que sea mi escritora sureña favorita, Flannery O'Connor, que nació en el
mismo pueblo que ellos, que les he tenido que escribir un e-mail conjunto. Pues te lo mando, léete el
artículo, ya verás qué  bueno es. A ver si un día vamos a Andalusia, la granja donde la cojita Flannery
vivió muchos años, incluyendo los últimos, de su vida. Besos!

The truth is that I have probably learned more about the South through Miss O'Connor's stories than
anywhere else. I don't know the particular story the superb article below discusses (though I can't wait to
read it; not for nothing, I have her complete works), but do yourselves a favor and spend five minutes
reading it. 

Proof of Flannery's genius is the fact her words resonate in these currently troubled times as loudly as
they did in those, not less troubled times, of yore. Few people can be as eloquently philosophical--minus
the bullshit--as the amazing Flannery O'Connor, of Milledgeville, Georgia ;-)

Boy, am I proud of her! Why haven't we catholics made her a Saint yet? Goddam girl's got all she needs
to be one, dammit. 

And merry Christmas!

J.

http://www.theparisreview.org/blog/2015/12/10/the-displaced-person/[theparisreview.org]
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From: grawmus@louisville.edu
Date: Monday, November 28, 2016 11:05:40 PM

Dear composers and nominators,

 

The University of Louisville is pleased to announce that the 2017 Grawemeyer Award for Music
Composition goes to American composer Andrew Norman for his orchestral work, Play.   It was
commissioned by the Boston Modern Orchestra Project, who gave its premiere with conductor Gil Rose. 
They have also released a commercial recording.  Since its debut in 2013, the work has garnered a great
deal of attention, including recent performances of the revised version by the Los Angeles Philharmonic
and conductor Gustavo Dudamel.

Play was chosen from a pool of 117 entries, submitted from all over the world.

For further information about Mr. Norman and the winning piece, see: 
http://grawemeyer.org/andrew-norman-wins-music-award-for-play/[grawemeyer.org] .  There are also
articles out on the NPR and New Music Box websites, among others, with more likely to come.

The deadline for the 2018 Award is January 18, 2017.  Please see http://grawemeyer.org/music-
composition/#toggle-id-2[grawemeyer.org].  We look forward to another strong pool of entries.

 

Marc Satterwhite

Director, Grawemeyer Award for Music Composition
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From: nelson lee
To: Piza, Antoni
Subject: mailing address
Date: Friday, December 02, 2016 1:51:43 PM

Dear Antoni,

The publisher has informed me that my vol. 2 is just about to be printed.  As thanks
for your help with translating the poem etc., I would be happy to send you a free copy,
but then I will need your mailing address.

Sincerely,
Nelson Lee
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From: nelson lee
To: Tim Roberts; Piza, Antoni
Subject: Mallorcan connections
Date: Wednesday, September 14, 2016 8:27:53 AM

Dear Tim and Antoni,

Since corresponding with you both, I have come across this interesting dissertation by
Cristina Menzel Sansó: http://www.tdx.cat/handle/10803/126402[tdx.cat]

It says that the cathedral at Palma was flourishing musically in the late 17th century. 
Most of its repertoire (perhaps apart from anonymous works) came from Valencia and
other places in mainland Spain, and many musicians employed by the cathedral were
granted leaves of absence to leave the island (some specifically to study on the
mainland, others for unspecified reasons).  In 1608 the cathedral organist Antoni
Bertrán spent a short period in Valencia, in 1566 an official "monsenor" was absent
"in Valentia", in 1672 "fonch proposat que los musichs havian provat un Miserere a
tres cors que una devota persona havia aportat de Valencia"...  Thus it is no surprise
that Cabanilles' manuscripts made their way to Mallorca, and it seems less unlikely
than I had thought that he might have visited the island himself, although it was more
common for Mallorcans to visit the mainland than vice-versa.

Best,
Nelson
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From: nelson lee
To: Piza, Antoni
Subject: Mallorcan-Valencian connections?
Date: Thursday, August 18, 2016 4:50:27 AM
Attachments: letter from Einstein to Werra - original.pdf

Dear Antoni,

I hope you are well--amazing that six years have passed since our email contact!

I am happy to report that I sent in all the remaining volumes of the Felanitx MSS 2-3
years ago.  Vol. 2 is currently in proofreading and should be available shortly.

The English organist Tim Roberts asked me if I had ever seen any research about the
nature of musical connections between Valencia and Mallorca in the Baroque period,
and the fact is, I have not.  He says that at the Palma Cathedral they found a pile of
music MSS from the 17th-19th centuries after the catalog had been completed, and
when he looked through them, he was surprised to find several pieces by Valencian
composers.  

The question is also relevant when trying to speculate on how the Cabanilles MSS
came to Mallorca in the 18th century.  Cabanilles' first will, drafted in 1685, names
only relatives on his mother's side (from Algemesí), which would indicate that he had
no contact with his father's relatives on Mallorca.  However, I wonder if Cabanilles
might have traveled to Palma to play the three-manual Caimari organ built in 1702 for
the Augustinian church in Palma.  He was periodically absent from his duties in
Valencia after 1703; I imagine the journey was relatively uncomplicated even at that
time, and it appears that Cabanilles was economically well-off (in case his costs for
such a journey were not reimbursed).  Of course it is also possible that a Mallorcan
organist simply ordered and paid for the MSS (and that Cabanilles asked Esteve to
take care of filling the order), but one would think that such a large collection from the
era's most prestigious organist would have been quite expensive.  It seems the Palma
Cathedral was no exception to the standard situation whereby the church library did
not include organ music, since Tim found almost none in the aforementioned pile, nor
did Anglès find any in his searches prior to the Civil War.  In your book about Guerau,
I see that you characterize the Palma Cathedral as an oasis in an otherwise drab
Mallorcan church-music scene.

If you have any ideas, references, or general knowledge concerning any of this, I
would be interested to hear about them!

While on the topic of speculation concerning far-flung Cabanilles MSS, you might be
interested to see the attached letter (Gerleve archives) from Alfred Einstein to Ernst
von Werra concerning the MS which is now no. 1328 at the Biblioteca de Catalunya. 
It turns out that Einstein is the person who copied the so-called "Beuron" MS; it
appears that he owned the original MS before Werra.  The text in Rosenthal's catalog
(cited by Anglès) is almost identical to the text in this letter.  The MS was not in
Liepmannssohn's catalogs, nor was it part of Ritter's library (acquired by Werra and
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bequeathed to Beuron); thus it would seem that Einstein must have found it in his
hometown of Munich, either at the shop of a dealer who was not an expert, or in a
private collection.  Unfortunately I haven't been able to check Einstein's diary for
possible information, since it's in California.  Ironically, it seems that Anglès never
knew of Einstein's involvement with this MS, even though they maintained some
contact over the years.

Best regards,
Nelson Lee



From: WeTransfer
To: Piza, Antoni
Subject: management@licanus.net has sent you a file via WeTransfer
Date: Tuesday, January 12, 2016 5:17:09 AM

management@licanus.net 
sent you some files
‘Booklet primer cd de la col.lecció lul.liana: Ars Antiqua, amb primers
textos. La resta de textos no la tindrem fins més avant, segons anem
presentant cadascún dels 4 cds (el darrer en format llire). Els tens en
anglés, pense que de moment et servirà. 
Pregue no el faces públic ja que fins finals de gener no presentem aquest
cd. 
Moltes gràcies! Et truque més tard.’

[wetransfer.com]
Download[wetransfer.com]

[wetransfer.com]

Files (30.4 MB total) 
Booklet ArsAntiqua_CDM.pdf 

Will be deleted on 
19 January, 2016

Get more out of WeTransfer, get Plus[wetransfer.com]

About WeTransfer[wetransfer.com] Contact[wetransfer.com]
Legal[wetransfer.com]

Powered by Amazon Web Services[ox-
d.wetransfer.com]
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From: Miguel Angel Marin
To: Piza, Antoni
Subject: Mañana
Date: Saturday, October 15, 2016 8:21:27 AM

Antoni, te viene bien si mañana quedamos a las 13 horas y nos tomamos un vinito juntos? Yo tengo que estar de
casa sobre las 14 horas para una comida familiar. Un abrazo,

Miguel A.
Enviado desde mi iPhone
@MiguelAMarinL
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From: John Milton
To: Piza, Antoni
Subject: March 10
Date: Saturday, January 16, 2016 10:55:09 AM

Toni --
Could you send me a schedule of the Granados event for March 10? I do not know
what time of day, nor what is expected of me as a presenter that day. This is all I
have:

March 10, 2016 

♫ A Granados Celebration:  An International Conference with Scholars from Spain,
United States and other countries. 

Keynote Speaker will be Dr. Walter Aaron Clark, author of ENRIQUE GRANADOS:
POET OF THE PIANO, Oxford University Press, New York, 2010.

♫ Featuring a concert of Granados’ works the Perspectives Ensemble (In residence at
the Foundation for Iberian Music), Ángel Gil-Ordoñez, Director.   

The Graduate Center

City University of New York

365 Fifth Avenue New York, NY 10016

Thanks much!
Abrazos, John Milton
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From: Vilriz@aol.com
To: Piza, Antoni
Subject: Marco Rizo Memorial Birthday
Date: Monday, November 28, 2016 4:49:21 PM
Attachments: marcosbd_2016-Rev-6.png

22JuntoALasCascadas.mp3

Vilma Rizo
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From: La Meira
To: Piza, Antoni
Subject: Martes?
Date: Friday, April 29, 2016 12:49:43 AM

Querido Antoni,

Acabo de entregar la solicitud a NEH, ya puedo enfocarme en Cambridge! Te traigo un índice,
y un plan para entregarles el manuscrito para el 1 de Junio.

Te viene bien a las 11 por allí?

besos
-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Douglas Riva
To: Piza, Antoni
Subject: Mary Ann
Date: Monday, February 15, 2016 2:20:47 PM

Hola Antoni,

Mary Ann me escribió sobre el simposio entre otras cosas.

Thanks for the link to the program. I am honored to be chairing a session, and I have thought
about a very quick way to present a small number of images and one or two very brief texts
that will give people a sense of the contemporary trends in the visual arts and architecture and
the literature. And present the other panelists with the proper decorum. 

Asi añade algo personal y de interés para todos sin tener que preparar gran cosa.

Abrazos,

D
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From: Douglas Riva
To: Piza, Antoni
Subject: marzo
Date: Thursday, February 04, 2016 3:28:15 PM

Hola Antoni,

Olvidaba comentar que tengo el billete para llegar a Nueva York 7 de marzo por la tarde.  Asi
el 8 y 9  dispondré de tiempo para hacer cosas.  Los dos días tengo ensayos a las 16h para
otros conciertos pero antes puedo ayudarte en algo.

Mònica me hizo una entrevista esta manaña.  También Benjamin Rosado me va a entrevistar
mañana para Scherzo. 

Ciao,
D 
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From: Douglas Riva
To: Piza, Antoni
Subject: Mas cosas
Date: Tuesday, January 26, 2016 12:01:25 PM

Hola Antoni,

Llorenç Caballero me envió noticias sobre la presentación de Follet (ópera) en el Auditori de
Lleida 
http://www.auditorienricgranados.cat/programacio/follet-drama-liric-
denric-granados-i-apel%C2%B7les-mestres/[auditorienricgranados.cat]

Me gustaría colocarlo en granados100.com[granados100.com] por su
importancia, pero además si miras en la pestaña Programació verás los
otros events y conciertos.  Creo que sería bueno colocarlos también pero
no sé si esto sería demasiado.  ¿Qué opinas?

Aparte te voy a enviar un mensaje de Luisa Morales de FIMTE y su Call for
Papers. 

Hasta pronto,

D
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From: Noel Torres-Rivera
To: Piza, Antoni
Subject: Master en musica latinoamericana, etc.
Date: Thursday, November 03, 2016 9:33:42 PM

Saludos!

Muchas gracias por sacar de su tiempo hoy.

Aqui en enlace del master:

https://www.ucm.es/master-musica-espanola-hispanoamericana/caracteristicas[ucm.es]

En la columna de la izquierda esta toda la información sobre ello, incluyendo un enlace para
los profesores. En la sección de "plan de estudios" en la categoría de "horarios" están las
clases de este a~o con los profesores que están ofreciendo las clases ahora mismo. 

Gracias por su ayuda!

Noel 
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Enrique Granados

From: Douglas Riva
To: Piza, Antoni; Straker, Kathryn; Straker, Kathryn; Anna Bartos
Subject: Material to post to the web site
Date: Tuesday, January 05, 2016 11:00:49 AM

Please add this to the web site ASAP.  Katie, please edit as necessary. Thanks, Douglas Riva

Dear friends, music and art lovers!

We hope to see you and your friends at our concert on Saturday, January 30. It is
our extreme honor and pleasure to play some of Enrique Granados' most beautiful
music for you in celebration of his centenary and 150th anniversary during 2016. 

If you are unable to attend the concert, please feel free to send a contribution of any
amount to us via our fiscal sponsor, Something to Sing About in New York, a non-
profit creative arts collective for singers, actors and instrumentalists. Your
contributions and concert proceeds will be used to help us complete, produce and
distribute our new Granados CD, When the Nightgale Sings...which we began
recording last May. 

Here's the link: https://www.fracturedatlas.org/site/fiscal/profile?
id=5865#supporters[fracturedatlas.org]

Many thanks from all of us, and warm wishes for a very Happy, Healthy, Peaceful
New Year! 

Anna 
212-239-1514
www.annabartos.com[annabartos.com]
Eric Sedgwick
Jesse Han

Listen to Granados' Epilogo: https://www.youtube.com/watch?
v=fH8uEW41BuE[youtube.com] and

El mirar de la maja:
https://www.youtube.com/watch?v=5EHsem5hvfo[youtube.com]

P.S. Much of Granados' music was written in homage to the great Spanish painter,
Francisco Jose de Goya y Lucientes, who lived 100 years before him. I will
comment on their connection and show some of Goya's paintings which greatly
inspired Granados, who has been called The Chopin of Spain.

Enrique Granados,  (born July 27,
1867, Lérida, Spain[britannica.com]—died March 24,
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Spanish composer

[britannica.com] 

July 27, 1867
Lleida[britannica.com],
Spain[britannica.com]

March 24, 1916
Atlantic

Ocean[britannica.com]

Born

Died

1916, at sea), pianist and composer, a leader of the
movement toward nationalism[britannica.com] in late
19th-century Spanish music[britannica.com].

Granados made his debut as a pianist at 16. He studied
composition in Barcelona[britannica.com] with Felipe
Pedrell[britannica.com], the father of Spanish nationalism
in music. He studied piano[britannica.com] in Paris in
1887. Returning to Barcelona in 1889, he established
himself as a pianist of the front rank, and his 12 Danzas
españolas achieved great popularity. The first of his
seven operas, María del Carmen, was produced in 1898.
In 1900 Granados founded a short-lived classical-concerts
society and his own piano school, which produced a
number of distinguished players. His interest in the 18th
century is reflected in
his tonadillas[britannica.com], songs written “in the
ancient style.” He wrote extensively and fluently for the
piano, in a somewhat diffuse, Romantic style. His
masterpieces, the Goyescas (1911–13), are reflections on
Francisco de Goya’s paintings and tapestries. They were
adapted into an opera[britannica.com] that received its premiere in New York
City[britannica.com] in 1916. Returning home from this performance[britannica.com],
Granados drowned when his ship, the Sussex, was torpedoed by a German submarine.
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the program includes selections from La coleccion de tonadillas;
Canciones amatorias; songs in Catalan; piano and flute solos

 

Anna Bartos, Soprano

 Eric Sedgwick, Piano 

Jesse Han, Flute

 

 

The National Opera Center 

330 7th Avenue at 29th Street

Rehearsal Hall ~ 7th floor

New York City

Suggested Contribution: $20 at the door 

~ tax deductible ~

RSVP requested

 

This performance is being sponsored by

 Something to Sing About in New York.



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: materiales de la obra de Benet
Date: Friday, January 29, 2016 6:25:11 PM

Antoni, mándame estos datos cuando tengas un momento:

-Dirección exacta en CUNY para que lleguen el paquete a tu despacho
-Teléfono
-Tiene la Fundación número de licencia de ASCAP y BMI?

Muchas gracias
A 
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Douglas Riva; Piza, Antoni
Subject: materiales Granados SGAE
Date: Wednesday, March 16, 2016 1:26:37 PM

Queridos Antoni y Douglas.
Como veréis en otro correo MLuz de SGAE está reclamando pago por los materiales de la
obra de Granados. Douglas hay algo que puedas hacer al respecto para conseguir que sean "in
kind" y no pagar nada?

Como sabéis, yo ya he pagado de mi bolsillo $550 a Schirmer por los materiales de Benet.
Entre viajes y estancia he gastado otros $500. 
Antoni, alguna posibilidad de que por lo menos pueda recuperar los gastos de materiales de
Benet? Creo que comentaste que en alguna ocasión les habías "regateado" a los de Schirmer.

En fin, la satisfacción del concierto nadie me la quita pero tener que pagar por ello me parece
que no es lo suyo.

Un abrazo con todo mi agradecimiento por vuestro esfuerzo,
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: mailalerts@gc.cuny.edu
To: Piza, Antoni
Subject: McAfee Security for Microsoft Exchange Alert
Date: Friday, April 15, 2016 12:21:57 PM

McAfee Security for Microsoft Exchange Alert

McAfee Security for Microsoft Exchange discovered a problem with the following email. For
further information, contact your system administrator.

Date/Time sent: 04/15/2016 12:21:49
Subject line: cabanilles
From: APiza@gc.cuny.edu
To: ezquerro@imf.csic.es
Action taken: Replaced
Reason: Mail Size
Rule Group: 
Size: 26630111
File: 
Server: WA10A
Task: OnAccess (Transport)
Ticket Number: 0fa0-5711-151d-0001
Sender IP: 

Copyright © 1999-2014, McAfee, Inc.
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From: La Meira
To: Piza, Antoni
Subject: me lo perdí...
Date: Thursday, March 10, 2016 12:36:42 AM

Querido Antoni,

Se me hizo muy tarde...pero te veo mañana y nos contamos cosas!

besos muchos,

m

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=lH-3xoy98TyFKtWxond7eGkHnbGztG_jekE5TLxeAUg&s=HYeQk3vRe0C0L5nqfDphAjrD84zszcOw-bygSmeGayo&e=


From: Mauricio Molina
To: Gisèle Clément
Subject: Medieval Music Master Classes at the Centre International de Musiquès Médievales of Montpellier
Date: Monday, February 15, 2016 12:18:34 PM
Attachments: Flyer Master classes recto.jpg

Flyer Master classes verso.png

Dear medieval music friends,

I am pleased to announce that I will be giving a cycle of three master classes about the
performance of the monophonic and polyphonic sequence at the Centre International de
Musiquès Médievales. Du ciel aux marges of Montpellier in partnership with the
Conservatoire and the Université Montpellier 3. 

I will be accompanied by Cristina Alís Raurich and José Pizarro—faculty members of the
International Course on Medieval Music Performance of Besalú.

The masterclasses, titled De la séquence à l'Estampie, will be centered in the development of
the sequence and relatives forms such as the lai, planctus and the estampie, its polyphonic
elaborations, and its performance preactice.  The cycle will end with a concert of the group of
students in Montpellier. 

The center and this new masterclass cycle was founded and developed by the musicologist Dr.
Gisèle Clément.

Pdf with the information is attached. Please kindly share this information with whomever you
think might be interested in the subject. 

For more information: contact@cimmedieval.org

Best Regards to everyone

Dr. Mauricio Molina
-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com

mailto:giseleclementdumas@gmail.com
mailto:contact@cimmedieval.org
mailto:maurus4@gmail.com




www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.mauriciomolina.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=0g2jIsHNwJdW3vbI-wIXtXqJ5Xt-UqiRQL22VFrPeOE&s=prwN7z67exoQut8o0Ahso56GW9LBsoGF63Daz74v6lk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.magisterpetrus.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=0g2jIsHNwJdW3vbI-wIXtXqJ5Xt-UqiRQL22VFrPeOE&s=CvHDREFkdNkHIaoNygDqLmU8cEiQBpP64DT2Tq7GTyg&e=
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Cc: Douglas Riva (jdriva@gmail.com); Sato Moughalian (satomoughalian@gmail.com)
Subject: meeting today
Date: Thursday, January 28, 2016 5:42:26 PM

Dear Sato, I hope you are recovering from your hand injury. I was
working this morning with students of the MSM and Linda Chesis sends
you her warmest wishes for prompt recovery.

Antoni, Douglas (on the phone) and I had a productive meeting in the
afternoon. The hall that Antoni has reserved is terrific. Beautiful
acoustics and spacious stage. A 9 foot piano at our disposal as well.
As you know, we have the space reserved for Thurs 10, but will need an
additional space for rehearsals on the 9th.

Most of the conversation at the meeting revolved on how to best
publicize the concert. Our expectations of being part of the Flamenco
Festival have been somehow shattered by the fact that the festival is
presenting a Spanish program with the Orchestra of St. Luke (Amor
Brujo, Nights in the Gardens) at Carnegie Hall that same night (can
you believe it!!).

Douglas and Antoni will try to get attention from critics (it would be
good that they don't double efforts with your own contacts). I will
approach Spanish institutions to get into their brochures and listings
(Cervantes Institute, NY Consulate).
Antoni will be in touch with Yadranka as well. Since you are now a
Catalonian celebrity, I hope you can reach out into yout New York
contacts within that community.
Also, do you have the contacts for getting into the listings of?:
-NY Times
-NYorker
-TimeOut

Any ideas you can offer would be much appreciated.
To be continued...
Angel

mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:satomoughalian@gmail.com


From: Angel Gil-Ordóñez
To: Piza, Antoni
Cc: Douglas Riva; Sato Moughalian
Subject: Meeting tomorrow
Date: Wednesday, January 27, 2016 1:11:32 PM

Dear Sato, I hope you are feeling better.

Just to confirm that I will meet Antoni at his office tomorrow at 1:30pm. Antoni, let me know
which floor and room number in the building.

From there we will call Douglas. Sato, let us know if you would be able to join us by phone as
well. Don't worry if not.
Best
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:satomoughalian@gmail.com
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=n-uATvAZXzkOUYIfFIlgzPv9d5CLQb5c-2NS6wrIoJM&s=QByAEb0I3x_t4vQHGKbHQum6G8mS0azFwWY4xL2TdRU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=n-uATvAZXzkOUYIfFIlgzPv9d5CLQb5c-2NS6wrIoJM&s=uVx7UswTunHgIfdeN3s6duDXEE9eBt2TDPrwwg0DbiM&e=


From: Mary Ann Newman
To: Mary Ann Newman
Subject: Meeting with Conseller Santi Vila, Today, December 7
Date: Wednesday, December 07, 2016 10:16:54 AM
Attachments: invitació_farragut_fcbarcelona_2016_5.pdf

Dear friends,

Just a reminder that the Catalan Minister of Culture, the Hon. Santi Vila, is visiting New York. Please join him and
Dennis Keene, the Artistic Director and Conductor of the Voices of Ascension choruse, as they announce the
support of the Conselleria for the February concert of Catalan music, including the magnificent Granados piece,
“Cant de les Estrelles,” by Voices of Ascension.

We will also be celebrating the signing of a collaboration agreement between the Conselleria de Cultura and the
Farragut Fund for Catalan Culture in the U.S. I would love it if you could join us on this auspicious occasion.

Warmest regards,

Mary Ann Newman

mailto:ma.newman@farragutfund.org







From: Ernesto Coro Morán
To: Piza, Antoni; Angel Gil-Ordóñez
Cc: Cristina Ruiz
Subject: Memoria Celebrating Granados
Date: Friday, March 18, 2016 2:08:21 PM
Attachments: Memoria_From Barcelona with Passion, Enrique Granados in New York.doc

Hola Antoni y Ángel,

Ya estamos procesando el pago de la ayuda a From Barcelona with Passion, Enrique
Granados in New York. 

Adjunto un documento con la información que necesitamos para la memoria de justificación
de la ayuda concedida. Por favor completar los campos que faltan y enviarnos el documento
de vuelta. No dudeis en contactarme sí teneis alguna duda.

Un cordial saludo,

Ernesto

-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA

Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
mailto:cristina.ruiz@spainculture.us
tel:%28202%29%20728%206774
mailto:ernesto.coro@spainculture.us
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculture.us&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ud7RKyyzr1_-tEXxAohtVAMmU54QuugFmDgnin2OaMM&s=YdC47pjQjoxWxVcVnhwvVkRUSLzGJRYKLxIkEj9YDco&e=
http://www.facebook.com/SpainArtsCulture
http://www.twitter.com/SpainCultureUSA
https://urldefense.proofpoint.com/v2/url?u=http-3A__bit.ly_V7ncqG&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ud7RKyyzr1_-tEXxAohtVAMmU54QuugFmDgnin2OaMM&s=WSdqU5eCvyxGvcCM4GTRau5xbo73TFG1hxKH2NT0yP4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainred.us&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ud7RKyyzr1_-tEXxAohtVAMmU54QuugFmDgnin2OaMM&s=sz5awooOtwIrAQ_TtYl9GXh6JsQ7KkFeYjMC9QNih0Q&e=
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MEMORIA TECNICA

MÚSICA


From Barcelona with Passion, Enrique Granados in New York

a) Fecha/duración: 

10 de marzo


http://www.spainculture.us/city/new-york/a-granados-celebration-from-barcelona-with-passion-enrique-granados-in-new-york/

b) Lugar de realización (ciudad y espacio): 

The Graduate Center, CUNY, 365 5th Ave, New York, NY 10016

c) Objetivos: 

d) Descripción de la actividad: 

e) Asistencia pública/Visibilidad: 

f) Entidades colaboradoras/evento en el que se enmarca: 

g) Cobertura mediática (dossier de prensa-enumerar las más importantes):

[image: image2.jpg]
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From: Angel Gil-Ordóñez
To: Jorge Sobredo; Pablo Alvarez de Eulate Gonzalez
Cc: Piza, Antoni; Asuncion Gil Ordóñez
Subject: Memoria Granados in NY
Date: Sunday, March 20, 2016 10:14:32 PM
Attachments: Memoria_From Barcelona with Passion A-CE.pdf

Facturas Granados en NY 10 de Marzo.pdf

Queridos Jorge y Pablo.
Os adjuntamos la memoria de actividades del programa que presentamos el pasado 10 de
Marzo, así como las facturas de la orquesta y billete de avión de Benet.

Por favor decidnos si necesitáis algo más para proceder al pago de la ayuda.

Imagino que tenéis los datos bancarios de Foundation for Iberian Music.

Con todo nuestro agradecimiento,
Angel 
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

mailto:jorge.sobredo@accioncultural.es
mailto:pablo.eulate@accioncultural.es
mailto:apiza@gc.cuny.edu
mailto:asungordonez@hotmail.com
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MEMORIA TECNICA 
 
MÚSICA 
 
From Barcelona with Passion, Enrique Granados in New York 
 


a) Fecha/duración:  
10 de marzo 
http://www.spainculture.us/city/new-york/a-granados-celebration-from-
barcelona-with-passion-enrique-granados-in-new-york/ 
 


b) Lugar de realización (ciudad y espacio):  
The Graduate Center, CUNY, 365 5th Ave, New York, NY 10016 
 


c) Objetivos:  
 
Para la mayoría del público norteamericano, la música española queda 
reducida alguna obra del primer período de Manuel de Falla, los conciertos de 
guitarra de Rodrigo, y pocas obras más de Granados y Albéniz. Este retrato 
pintoresco de España deja mucho que desear. PostClassical Ensemble, 
Foundation for Iberian Music (The Graduate Center, CUNY), y Perspectives 
Ensemble – integrados por el director de orquesta Angel Gil-Ordóñez, el 
historiador Joseph Horowitz,  el musicólogo Antoni Pizà, y la flautista Sato 
Moughalian- desde 1997 han sido pioneros en su misión de ampliar la mirada 
del público norteamericano hacia la música española. Con la misma filosofía 
que PostClassical Ensemble, Perspectives Ensemble fue creado con la 
misión de experimentar nuevos formatos  para el concierto, con el fin de 
atraer nuevos oyentes fuera de los confines tradicionales de la denominada 
“música clásica”. Gil-Ordóñez fue nombrado Principal Director Invitado de 
Perspectives Ensemble en Septiembre de 2012. Este conjunto fue invitado a 
iniciar una residencia en el Foundation for Iberian Music también en esa 
fecha. 


Parte fundamental de las presentaciones de todos estos años es que se 
lleven a cabo dentro de series de conciertos establecidas y de gran prestigio 
en Estados Unidos, de manera que el público asistente sea mayoritariamente 
norteamericano. De esta forma podemos hablar de una verdadera difusión de 
esta música poco o absolutamente desconocida para un público que sin 
embargo frecuenta los conciertos. 
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El objetivo es presentar al público norteamericano obras muy 
importantes de compositores centrales del siglo XX y XXI español, poco 
conocidos en los EEUU, con la meta más ambiciosa de conseguir una 
apreciación de la cultura española en general.  


Con el ofrecimiento de esta residencia de la mano de su director, Antoni Pizà, 
el Foundation for Iberian Music de CUNY ha brindado una oportunidad 
histórica para establecer una continuidad en la presentación de música 
española desconocida en los EEUU, así como el acercamiento a 
compositores españoles contemporáneos de prestigio.  


El éxito sin precedentes de esta residencia en sus últimas ediciones augura 
un futuro muy esperanzador.  


 
d) Descripción de la actividad:  


 
CONFERENCIA/SIMPOSIO 
 
The Life and Music of Enrique Granados (1867-1916):  
International Conference and Centennial Celebration  
 
Keynote Speaker: Walter Aaron Clark  
Francesc Cortès  
José María Curbelo González  
Óliver Curbelo  
Carolina Estrada  
Adam Kent  
Ariadna Martín Alfaro  
Cristina Martín  
John Milton  
Mary Ann Newman  
Mònica Pagès  
Anna de la Paz  
Miriam Perandones  
Antoni Pizà  
Mario Quijano  
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Douglas Riva  
Anna Tonna  
Ricardo de la Torre  
 
Organizing Committee  
Antoni Pizà  
Douglas Riva  
 
 
CONCIERTO 
 
From Barcelona with Passion: Enrique Granados in New York  


Barcarola (Barcarolle), DLR V:4 
Vals de concierto (Concert Waltz), DLR VII:9  
Douglas Riva, piano  
 
Trio, C Major (1895)  


Blair McMillen, piano  
Jesse Mills, violin  
Wendy Sutter, violoncello  
Members of Perspectives Ensemble  
 
INTERMISSION  
 
Benet Casablancas (b. 1956), Romanza sin Palabras (Homage to Granados)  
WORLD PREMIERE  
 
Danza de los Ojos Verdes (Dance for Green Eyes) with Anna de la Paz, 
classical Spanish dancer  
 
Elisenda  
 
PERSPECTIVES ENSEMBLE  (Sato Moughalian, Artistic Director) 
Ángel Gil-Ordoñez, Conductor  
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e) Asistencia pública/Visibilidad:  
 
El concierto tuvo un lleno absoluto. Fue anunciado por todos los organismos 
participantes. 
 
La inclusión del programa en el Festival de Flamenco de Nueva York 
maximizó la promoción y presencia del evento. Este festival imprime 80.000 
catálogos aparte de su excelente labor de difusión en la prensa y social 
media. 


 
 


f) Entidades colaboradoras/evento en el que se enmarca:  
 
Foundation for Iberian Music. City University of New York Graduate Center 
Perspectives Ensemble 
Granados Centenary 
Acción Cultural Española (A/C E) 
Spain Arts & Culture 
Embassy of Spain, Washington DC 
Consulado de España en Nueva York 
Danièle Doctorow Prize for Music 
Samuel I. Newhouse Foundation 
Jarvis and Constance Doctorow Family Foundation.  
 


g) Cobertura mediática (dossier de prensa-enumerar las más importantes): 
 


El estreno de la obra de Benet Casablancas es lo que más atrajo la atención 
de la prensa española. 
 


 


http://barcelonaclasica.blogspot.com.es/2016/03/nueva-york-acoge-el-
estreno-mundial-de.html 
 
http://www.viceversa-mag.com/conmemoracion-del-compositor-enrique-
granados/ 
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http://www.musicsalesclassical.com/news/3444 
 
http://www.ccma.cat/catradio/alacarta/notes-de-classica/el-disc-aire-y-
tiempos-i-els-nous-projectes-del-compositor-benet-
casablancas/audio/913864/ 
 
http://conservatoriliceu.es/ca/conservatori-liceu-estudis-superiors-
oficials/noticies/item/354-benet-casablancas-estrena-dues-obres-a-nova-york  
 
http://www.granados100.com/in-the-
news/benetcasablancaspremierewithperspectivesensemblemarch10 
 
http://brookcenter.gc.cuny.edu/seminar-with-benet-casablancas-march-8/ 
 
http://www.forumclasico.es/RITMOOnLine/MusicaViva/tabid/61/ID/7175/Proxi
mos-estrenos-del-compositor-Benet-Casablancas.aspx 
 
Ver también documentos adjuntos 
 
 
 







 


The Foundation for Iberian Music Presents: 


A Granados Celebration 


 


 


 


 


FROM BARCELONA WITH PASSION: 


ENRIQUE GRANADOS IN NEW YORK 
 


 


 


 


March 10, 2016 


7 p.m. 


 


 


Elebash Recital Hall 
The Graduate Center, CUNY 


365 Fifth Ave 
New York, NY 10016  







From Barcelona with Passion: 


Enrique Granados in New York 


 Born July 27, 1867 in Lleida (Lérida, Catalunya, Spain), Enrique (or Enric) Granados was 
a composer, pianist, conductor, and teacher. Along with Isaac Albéniz and Manuel de Falla, he 
is one of the most important composers in Spanish history. He is frequently, and incorrectly, 
described as a Nationalist composer. In fact, Granados introduced late Romanticism into Spain 
for the first time while retaining his Spanish roots. He created a highly expressive and personal 
Neo-Romantic style influenced by Schumann, Chopin Schubert and Wagner.  


Granados studied piano with Joan Baptista Pujol (1835-1898) and composition with Felip 
Pedrell (1841-1922) in Barcelona and continued his piano studies with Charles de Bériot (1833-
1914) in Paris in 1887. While in Paris he came into contact with the international musical world 
of the era. He returned to Barcelona in 1889 and began his artistic career as a pianist, composer 
and conductor. Granados was recognized as a virtuoso pianist and his first masterpiece Danzas 


españolas (Spanish Dances) brought him international recognition as a composer as well. 
Massenet, Cui, Saint-Saëns, and Grieg all praised the Danzas españolas highly. In the following 
years, Granados composed numerous piano works, operas, orchestral works, vocal works and 
chamber music. In 1901 he founded the Academia Granados, one of the most advanced music 
schools in Spain where he introduced new techniques from other European countries.  


He spent the final months of his life in New York. His visit to the United States included 
some of the most important artistic triumphs of his life—the World Premiere of his opera, 
Goyescas, at the Metropolitan Opera, solo and chamber music recitals with cellist Pau Casals, 
recordings for the Duo-Art Reproducing Piano, the premiere of his symphonic poem, Dante, by 
the Chicago Symphony, and a recital at the White House. Danza de los ojos verdes (Dance for the 
Green Eyes), which is on tonight’s program, was also composed in New York. 


Granados died March 24, 1916, at sea, while returning to Spain. The coincidence of the 
Centenary of Granados’ death in 2016 and the 150th Anniversary of his birth in 2017 provides a 
unique opportunity to re-discover and re-evaluate the important contributions by Granados to 
the musical world, to hear lesser known compositions and discover works which are just now 
being published for the first time, and to highlight the ties between his native Catalonia and the 
city of New York. 


The centenary celebrations are being curated and sponsored by the Foundation for 
Iberian Music, at the Graduate Center of the City University of New York and other institutions. 
An international committee is now actively working to organize and coordinate events 
commemorating the Granados Centenary around the world. 


—Antoni Pizà and Douglas Riva 
A Granados Celebration, Organizing Committee 


  







Program 


 Barcarola (Barcarolle), DLR V:4        
  
Vals de concierto (Concert Waltz), DLR VII:9 
    


Douglas Riva, piano 


Trio, C Major (1895) 


   Poco allegro, con espressione 
   Scherzo, vivace molto 
   Duetto, andante con molta espressione 
   Finale, allegro molto  


Blair McMillen, piano 
Jesse Mills, violin 


Wendy Sutter, violoncello 
Members of Perspectives Ensemble 


 


INTERMISSION  


  


Benet Casablancas (b. 1956), Romanza sin Palabras (Homage to Granados) 
 


WORLD PREMIERE                    
  


Danza de los Ojos Verdes (Dance for Green Eyes)   


with Anna de la Paz, classical Spanish dancer  


Elisenda                     


El jardín de Elisenda (Elisenda’s Garden) 
Trova 
Elisenda 


  


PERSPECTIVES ENSEMBLE 


Ángel Gil-Ordoñez, Conductor Sato Moughalian, Artistic Director 


Perspectives Ensemble is generously supported by the Danièle Doctorow Prize for Music, the Samuel I. 


Newhouse Foundation, and the Jarvis and Constance Doctorow Family Foundation. 


 


 







Program Notes 


Douglas Riva 


Barcarola, DLR V:4 
The sensitive and highly expressive melody of Barcarola was inspired by Granados’ admiration 


for the French composer Jules Massenet (1842-1912) to whom he dedicated this work. Barcarola is an 
overlooked gem of the repertoire. The undulating rhythm of the bass perfectly conveys the motion of a 
gondola in water. (DLR numbers are from the de Larrocha-Riva catalogue of the Granados piano works 
published in Complete Piano Works of Enrique Granados, Alicia de Larrocha, Director, Douglas Riva, 
Preparation and Documentation, 18 vols., Boileau, Barcelona, 2001.)  


Vals de concierto (Concert Waltz), DLR VII:9 
Vals de concierto is a brilliant work that is rarely performed. The Vals opens with a brief 


introduction before the somewhat melancholy theme which becomes increasingly virtuostic. This is 
followed by two contrasting sections leading to a reprise of the opening melody and closing with a 
dramatic finale. In a letter dated August 26, 1913 Granados commented to his friend Ernest Schelling 
(1876-1939) that he had several scores ready to send to G. Schirmer, his publisher in New York. He was 
probably referring to A la cubana¸ Impromptu No. 3, two Danzas españolas (Danza lenta and Sardana ) and 
the Vals de concierto, all of which were published by Schirmer around the time that Granados was in New 
York, November, 1915-March,1916.  


Trio, C Major, 1895 
Granados’ most extensive and ambitious chamber music works are the Quinteto in G minor and 


the Trio in C major. Although it is widely believed that both works premiered together at the Salón 
Romero, Madrid, in reality the Quinteto premiered on January 25, 1895 and the Trio premiered at the 
Salón Romero only three weeks later, on February 22. Writing to his wife, Amparo, about the Trio 
Granados commented, “It is, at the present, my finest work. And, because of this, I am dedicating it to 
you, my companion and Sultana of my soul.” 


The brilliant and virtuostic Trio reflects the passionate enthusiasm of a mature, but still young, 
composer. Since it was written approximately five years after Granados returned from Paris it is not 
surprising to find some French influences in this work. Walter Clark, in his biography, Enrique Granados: 


Poet of the Piano (Oxford University Press, 2006) comments that the use of the tonic chord followed by the 
minor dominate chord in the first two measures of the Trio creates a modal effect that is reminiscent of 
music of Gabriel Fauré (1845-1924). As in all of his chamber music works, Granados was careful to give 
all instruments equal importance.  


While in Paris, Granados was in contact with some of the music of some of the more conservative 
composers of the era such as César Franck (1822-1890) and Camille Saint-Saëns (1835-1921). A distinctive 
characteristic of the music of Franck is his use of cyclical form, in which thematic material occurs in more 
than one movement. In the Allegro Finale of the Trio, Granados uses this technique, quoting themes from 
the first and second movements.  


Late 19th Century European society was fascinated by the Orient, referring to countries where 
Arabic is the spoken language. Granados used oriental inspiration in several of his works including the 
Trio. Near the end of the first movement there is an indication for the violin: “Como una cadenza árabe” 







(like an Arabic cadenza) and in the second movement the piano has music with a distinct orientalist 
quality. 


Danza de los ojos verdes (Dance for the Green Eyes), 1916 
Granados composed Danza de los ojos verdes for the New York debut of dancer Antonia Mercé, 


known as "La Argentina" (1890-1936), who was born in Buenos Aires while her parents, both dancers, 
were on tour. La Argentina was one of the finest Spanish dancers of her era and a great beauty. Her large 
and expressive green eyes inspired the title of Danza de los ojos verdes.  


La Argentina toured throughout Europe where she was extremely well regarded, especially in 
Paris. Following her New York debut she made six tours of North America. Granados had wanted La 
Argentina to dance in the world premiere of his opera Goyescas at the Metropolitan Opera on January 28, 
1916. However, the director of the Metropolitan, Gatti-Casazza contracted another dancer, Rosina Galli, 
who later became his wife.  


Granados’s music for Danza de los ojos verdes was clearly written to exhibit the choreography of La 
Argentina, rather than as a pure concert work. It opens with a rhythmic motive alternating groups of two 
and three beats and has somewhat diffuse harmonies.  


La Argentina presented her New York debut at the Maxine Elliot Theater on February, 10, 1916. 
Her costumes were designed by the great Spanish painter Ignacio Zuolaga (1870-1945). Tonight Anna de 
la Paz will wear a reproduction of the dress La Argentina wore for Danza de los ojos verdes.  


Elisenda, 1912 
 Originally, Elisenda was comprised of four movements—“El jardi d’Elisenda” (Elisenda’s 
Garden), “Trova,” “Elisenda” and “La tournada o Final” (The Return or Finale). Unfortunately, the 
manuscript of the final movement, which included music for soprano set to a text by the Catalan poet and 
dramatist Apeles Mestres, has been lost.  


 Elisenda premiered on July 7, 1912 at the Sala Granados in Barcelona. A review in the Diario de 


Barcelona praised both Granados and Apeles Mestres as “two equally poetic temperaments . . .[who have] 
joined together to create a work of great delicacy of sentiment and artistic distinction.” Granados was 
closely associated with Apeles Mestres (1854-1936), who was one of the leading figures of the Catalan 
cultural movement Modernisme. In his works, Apeles Mestres attempted to interpret, in a pastoral and 
almost impressionistic style, an imaginary past. Granados captured this inspiration in the music of 
Elisenda. The delicate impressionistic harmonies in the first movement and the deliberately archaic style 
of Trova were directly inspired by Modernisme.  


  Although Elisenda was performed on several occasions and always extremely well received, it is 
only now being published for the first time in 2016 by the Instituto Complutense de Ciencias Musicales, 
Madrid, in a critical edition of the Granados orchestral works prepared by Douglas Riva.  


 While in New York, Granados and his close friend cellist Pau Casals presented a concert 
on January 23, 1916 for the Friends of Music at the Ritz-Carlton Hotel, performing his 
arrangement of the Elisinda’s second movement, “Trova,” for cello and piano. 


         


 







Romanza sin palabras (Homage to Granados) 


 This work is written for a broad chamber ensemble comprised of flute, oboe, clarinet, piano, harp, 
and string quintet and has a duration of about eight minutes. It was commissioned by the Foundation for 
Iberian Music at the CUNY Graduate Center as a tribute to Enrique (or Enric) Granados, for the festival 
celebrating his centennial and history in the city of New York. The general character of the piece, 
presided by a serene and contemplative atmosphere and in which the cantabile register dominates, 
corresponds faithfully to its title, “A Song without Words.” Its formal plan evokes a Lied of broad 
proportions and is deployed in three parts. The first of these, essentially an introduction, is tranquil and 
restful and leads to a more lively and agitated central episode. This central section’s lively scherzandi 


rhythms and punctuated accents do not lack a certain drama and there is a passionate and bright allusion 
to Granados with the presentation of his musical anagram, E-C (Enric) and G-A-D-E (Granados). All of 
this leads into the final part, which is much more lyrical and culminates in a final andantino semplice 


arietta in the manner of a popular song that has been dreamt, and which constitutes the true emotional 
climax of the work, concluding on ecstatic resonances until fading into silence. 


 During the composition of the work, I had the members of Perspectives Ensemble and its 
director, Ángel Gil-Ordoñez in mind. These excellent musicians are well acquainted with my music, since 
they presented a successful concert at Columbia University’s Miller Theater (“A Composer’s Portrait”), as 
well as a concert dedicated to another Catalan composer, Xavier Montsalvatge, at the Morgan Library 
and Museum. The work was finished in Sabadell in the first days of 2016 and is dedicated to Maneleta 
Domingo, Lourdes Anstrás, and Virginia Casablancas. 


—Benet Casablancas 


 


About the performers 


Angel Gil-Ordóñez, conductor  
Perspectives Ensemble's Principal Guest Conductor Angel Gil-Ordóñez is the Music Director of 


PostClassical Ensemble in Washington, DC. In the United States, he has appeared with the American 
Composers Orchestra, Opera Colorado, the Pacific Symphony, the Hartford Symphony, the Brooklyn 
Philharmonic, the Orchestra of St. Luke’s and the National Gallery Orchestra in Washington. Abroad, he 
has been heard with the Munich Philharmonic, the Solistes de Berne, at the Schleswig-Holstein Music 
Festival and at the Bellas Artes National Theatre in Mexico City. Born in Madrid and an American citizen 
since 2009, he worked closely with Sergiu Celibidache in Germany for more than six years. He serves as 
advisor for education and programming for Trinitate Philarmonia, a program in Leon, Mexico, modeled 
on Venezuela’s El Sistema, conducting its youth orchestra and choir several weeks per year. Mr. Gil-
Ordóñez is also Music Director of the Georgetown University Orchestra in DC. Former Associate 
Conductor of the National Symphony Orchestra of Spain, In 2006, the king awarded Mr. Gil-Ordóñez the 
country’s highest civilian decoration, the Royal Order of Queen Isabella, for his work in advancing 
Spanish culture around the world, in particular for performing and teaching Spanish music in its cultural 
context.  


Benet Casablancas, composer 
Widely regarded as one of the leading Spanish composers of his generation, Benet Casablancas 


studied in Barcelona and Vienna, and he graduated in Philosophy in the University of Barcelona, winning 
a PhD in musicology. His music, firmly rooted in the great modernist tradition, is notable for its great 
individuality, structural complexity and extraordinary richness of textural detail. In the 1990s he became 
more concerned with harmony, timbral differentiation and instrumental virtuosism. Critics highlight his 
concern for balancing constructional rigour and expressive strength, lyricism, dramatic character and 
whimsical register. His works are performed regularly around Europe, Canada, US, Japan and Latin 







America. His first opera "Io" was commissioned by Gran Teatre del Liceu de Barcelona for its 2017 season. 
In 2013 he was appointed first composer in residence for the Barcelona Symphony Orchestra and 
L´Auditori and was awarded with the most prestigious composition prize in Spain, the National Music 
Prize granted by the Spanish Ministry of Culture. 


Douglas Riva, piano 
Douglas Riva is the Assistant Director of the 18 volume critical edition of the Complete Works for 


Piano of Enrique Granados, Directed by Alicia de Larrocha and published by Editorial Boileau, Barcelona. 
As a Grammy nominated pianist, Riva has gained international recognition for his "profound knowledge 
of Spanish music" (La Vanguardia, Barcelona). No less an authority than the distinguished Spanish 
composer Xavier Montsalvatge has described Mr. Riva as "an exceptional pianist". His interpretations of 
the works of Enrique Granados (1867-1916), in particular, have earned Mr. Riva his reputation as today’s 
foremost exponent of Granados’ piano music. In the words of El País (Madrid) Mr. Riva is "one of the 
principal apostles of Granados’ music." And, according to Natalia Granados, the composer’s daughter, 
"Mr. Riva knows everything relating to my father to perfection."  
 In recognition of Mr. Riva’s credentials as an interpreter of Granados, in 1998 Naxos Records 
initiated a series of his recordings of Granados’ complete piano works, the first and only such series ever 
recorded. The final CD of the 10 volume series was released in May, 2010. The complete series comprises 
231 works including 102 world premiere recordings. Spanish critics writing in Scherzo praised Mr. Riva’s 
interpretation of Granados’ masterpiece as “belonging to the privileged class of the very best versions of 
Goyescas.” Referring to Vol. 7 of the series, Scherzo also described Mr. Riva as “an absolute authority, an 
excellent pianist who is as poetic as Granados’ music.” London’s The Guardian described Vol. 3 of the 
series as “a totally compelling performance [that] demands to be heard”. Critics consistently describe Mr. 
Riva’s recordings as “masterly”, “splendid”, “authentic” and “magnificent”, while acclaiming his 
“elegance” and “superb artistry”. MusicWeb International stated that “The playing of Douglas Riva 
exudes authority”, adding that “The Riva series is essential for anyone interested in Spanish piano 
music.” (Piano: Steinway) 


Anna de la Paz, dance 
Anna de la Paz’s studies began with Maria Morales at the Peabody Institute in Baltimore and 


encompassed classical and folkloric Spanish dances, Flamenco and ballet. In 1994, she went to Madrid, 
Spain to continue her professional studies with Mariemma, as well as with La Tati, Tomás de Madrid, 
María Magdalena and Pedro Azorín. While performing in various productions including Washington 
Opera’s La Traviata at the Kennedy Center, she studied with Carmen de Vicente in Alexandria, Virginia. 
Ms. de la Paz received her B.F.A. in Dance Performance and her B.A. in Spanish Literature from Towson 
University.  In 1999, she moved to New York City and began working with Gabriela Granados and 
American Bolero Dance Company. With ABDC, Ms. de la Paz performed in the critically acclaimed 
production Olé! Olé! Fin de Siglo among others, and continues to dance with the company today. In New 
York, Ms. de la Paz studied with La Meira, José Molina, Mariano Parra, Jerane Michel and Gabriela 
Granados. 


Perspectives Ensemble 
Perspectives Ensemble was founded in 1993 by artistic director Sato Moughalian, for the 


Perspectives in Music and Art series at Columbia University. The Ensemble creates musical events that 
present the works of composers in cultural or historic context, and often bridge and integrate the musical, 
visual, and literary arts. It is currently a resident ensemble at the Brook Center’s Foundation for Iberian 
Music. Their recordings include Sonnets to Orpheus by Richard Danielpour (Sony), Recollections by Karl 
Husa (New World), and Charles Tomlinson Griffes: Goddess of the Moon (Newport). In 2007, the 
Ensemble launched a new project called MAYA, whose mission is to commission works from emerging 
composers. Their debut recording, In the Spirit (Perspectives Recording), features five original 
commissions. 


  







Sponsors 
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Escenario|s


Inspiración,
analogía
y símbolos
BenetCasablancashasidocapazde
leerotrasdisciplinasartísticas,como
lapinturaola literatura,atravésdesu
música.Hemoscitadoloscasosde
Rothko,CervantesoNooteboom,
perohacealgoparecidoconKleeen
AfterKlangoconPicassoenDoveof
Peace.Es loqueelpropioArgullol
llama“subsuelodediálogos”yqueno
esmásquelaculturaenmayúsculas.
Nosetratadeilustrarotraobra,nide
acompañarla,nisiquieradetraducir-
laaotrolenguaje.Esalgomásíntimo.
Yprofundo.
Casablancas,reconocidoconel


premioNacionaldeMúsicaenel
2013,noscuentacuáleselproceso
parareinterpretarunapropuestade
otrogénerocreativo.Dicequepuede
hacerseatravésdetresnivelesdife-
rentes.Elprimeroymásevidentees
la inspiración(“unalecturateprodu-
ceciertasresonancias”).Elsegundo,
yalgomáscomplejo,es laanalogía
(“sepuedetrabajarenmúsica,como
enpintura,conproporciones,con
registroscromáticos,conplasticida-
des…”).Y,enúltimotérmino,elcom-
positorescapazdeentrarenterrito-
riosmásabstractosatravésdelsím-
bolo.“Noesnecesariocaernienlo
programáticonienlodescriptivo
parahablardelaguerraolacatarsis”,
aclara.
Textoypartiturapuedenincluso


converger.EselcasodeFourdarks in
red, enelqueCasablancasllegaa
incluir lafrase“elsilencioestan
exacto”,escritaporelpropioMark
Rothko.Elcompositorcomienzaa
tomarnotasfrentealapinturamis-
ma,dejándosellevarporlaespiritua-
lidaddelatela.
Esapasiónporotrosterritorios


hacequeyaunadolescenteCasablan-
cassupere, también, lasfalsasfronte-
rasentrecienciayhumanidades.De
muypequeñoentraaformarparte,en
suciudadnatal,deunaagrupación
dedicadaalaastrología.Ydesupa-
dre,maestrodeobras,aprendeel
carácterartesanaldetodaconstruc-
ción(ylamúsicanodejadeser,nos
dice,una“construccióndeltiempo”).
Esconélconquien,muypequeño,
colorealosplanosqueencuentrapor
casa.Sucartografía,hoy,siguesiendo
lapulsióndeeselápizquebusca(enla
tradiciónperotambiénensuinterior)
nuevoscromatismos.A.LL.


Benet Casablancas
fotografiado
recientemente en
el Conservatori del
Liceu, del que es
asesor artístico. En
la página contigua,
en el interior del
Conservatori


FOTOS XAVIER CERVERA
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ActualidadCasablancas
ALBERT LLADÓ
Lleva en el bolsillo un tríptico pu-
blicitario repleto de anotaciones
musicales hechas a lápiz. Benet
Casablancas (Sabadell, 1956) luce
la mirada traviesa del genio y la
exquisitez formal del gran maes-
tro. “Lo difícil es elegir con acierto
lo que no haremos”. Este aforismo
de Canetti, uno de los favoritos del
compositor, resulta una lúcida
reflexiónpara alguien aquienno le
paran de llover los encargos. Ha-
blamos con él en el Conservatori
Superior deMúsica del Liceu, ins-
titución que ha dirigido desde el
2002, y de la que ahora es asesor
artístico, cargo que, sin abandonar
la investigación y la formación, le
permite tener tiempo para atender
sus múltiples proyectos como
creador.
El encuentro tiene lugar pocos


días antesdequeCasablancas viaje
a Nueva York. Ha escrito, dentro
de los actos que celebran el cente-
nario deEnricGranados,Romanza
sin palabras. La interpreta Pers-
pectivesEnsemble, orquestadecá-
maravinculadaa laUniversidadde
Columbia y con la que ya ha traba-
jado en otras ocasiones (en el cen-
tenario de Montsalvatge, en el
2012, por ejemplo). “Cuando cono-
ces personalmente a losmúsicos, y
hay una relación de amistad y ad-
miración, compones demanera di-
ferente, es como si le pusieras cara
a todas las notas”, explica.
Precisamente, a partir deGrana-


dos creó Capriccio, pieza para pia-
no interpretadaporIvánMartínen
elPalaudelaMúsicaelpasadoene-
ro. Mucho antes, en 1991, ya le ha-
bíadedicadountrío, Impromptu, al
músico de Lleida. Ahora, el 14 de
abril, la pianista Alba Ventura es-
trenaráRêverie, piezaen laque, co-
mo en muchas de sus composicio-
nes, encontramos un componente
lúdico. Casablancas juega con su
nombre y lo integra en la partitura
(Do-Mi, de EnriC, y Sol-La-Re-
Mib,deGranadoS)paraofrecernos
un anagrama. “Es una referencia
que puede parecer algo críptica,
peroqueinvitaa lascomplicidades,
con el intérprete pero también con
el espectador”, nos dice.
“Hay algo que siempre se escapa


de lo codificado, y ese es el gran
misterio de la música”, reflexiona
Benet Casablancas.
Los estrenos coinciden con la


aparición de Piano Trios, un disco
publicado porNaxos que recoge lo
mejor de casi cuarenta años de ca-
rrera, desde Dos apunts, de 1976,
hasta llegar aTres haikus, del 2013.
El propio Casablancas reconoce
que su trayectoria se puede dividir
en tres grandes etapas. La primera
culmina con Siete escenas deHam-


let (en 1988), y da paso a otra cen-
trada en la concisión y la búsqueda
de la esencia (que se cierra con los
New epigrams, en 1997). En la ter-
cera, el compositor catalán explora
todas lasposibilidadesdelcolory la
armonía a través de la música para
orquesta.
“Creoqueunaobra siemprees la


respuesta a la obra anterior”, argu-
menta Casablancas. “Llegué a los
epigramas porque me interesaba


buscar otras vías sintácticas. Fue-
ron un catalizador de un cambio
general, a nivel formal y de expre-
sión, y también de referencias”. Y
cita a uno de sus escritores favori-
tos, Nabokov, para aclarar esa
apuesta: la grandeza reside en el
detalle. Y, luego, el contrapeso. Di-
ce volver a las grandes proporcio-
nes, comoensu trilogía sobre loos-
curo (The dark backward of time,
darkness visible y Four darks in
red), gracias a ese interés previo
por lo breve. Un género aforístico
que el público barcelonés podrá
volveradisfrutarel29deabril enel
Festival Mixtur, celebrado en la
Fabra i Coats, donde la Ensemble
DissonArt de Tesalónica interpre-
tará sus Siete haikus para sexteto.
Pero, más allá de taxonomías,


cronológicas o temáticas, lo que
define sobre todo a Casablancas es
suhumanismo.FormadoenBarce-
lona y enViena, es, además de doc-
tor en Musicología, licenciado en
Filosofía. “Los límites de la Ilustra-
ción se superan con más Ilustra-
ción”, afirma, convencido, este in-
cansable lector de Lichtenberg. De
sus lecturas nacen muchas de sus
obras. En agosto, la Tokyo Sinfo-
nietta llevará a Japón sus Seis glo-
sas creadas a partir de textos de su
amigo Cees Nooteboom. Antes, en
Madrid, en la Biblioteca Nacional
de España, se estrenará mundial-
mente (22 de abril) los Epigramas
cervantinos, un tríptico concebido


especialmente para la pianista
Marta Espinós, dentro del cuarto
centenario de la muerte del autor
delQuijote. Enel 2005ya se centró
en la figura de Cervantes con Me-
lancolía y desabrimientos.
Aúnhay otra formade acercarse


a la gigantesca obra de Casablan-
cas. Y es acudir a su música desde
susensayos.Deunaformaparalela,
y casi inconsciente, el compositor
ha idotejiendodosgrandes investi-
gaciones –muy unidas a su activi-
dad como pedagogo– y que expli-
can,desdeotroángulo, susgiroses-
tilísticos. El primer volumen que
hay que atender es El humor en la
música, título publicado en el 2014
por Galaxia Gutenberg (aunque
existe una primera versión de
1999), que aborda la broma, la pa-
rodia y la ironía en la obra de, entre
muchosotros,Haydn,Beethoveno
Mozart. Se trata de un recorrido
sobre cómo la música supera el
simple chiste para cuestionar las
certezas, señalando todas susmás-
caras. La exageración, la provoca-
cióny laequivocaciónsonrecursos
que luego, tal y como demuestra el
autor, veremosen slapstickdel cine
mudo. También en Hitchcock. Pe-
ro hay otro libro, que Casablancas
está a punto de terminar (lleva tra-
bajando en él diez años), y que
aborda la idea de paisaje en el ro-
manticismo. “Steiner ya nos ad-
vierte de la paradoja de la música:
es un lenguaje abstracto que apa-
rentemente no significa nada y, sin
embargo, a la vez reconocemos en
él figuras”.
Esastresetapasquehemosdibu-


jado (formación, género breve, y
música para orquesta) son, en rea-
lidad, una suerte de ecosistemahe-
cho a través de círculos. Y en este
preciso momento estaría naciendo
uncuarto, queya interactúa conal-
gunas de sus actuales piezas. Y es
que el creador ahora está concen-
trado plenamente en la que será su
primera ópera, L’enigma di Lea, y
que, si todo encaja, se estrenará en
el Liceu durante la temporada
2018/2019. El proyecto, con texto
de Rafael Argullol, se pregunta por
la voluntad del ser humano de
“acercarse a lo absoluto”. Como
ocurre en la música. “Las grandes
obras son las que mantienen el
equilibrio entre el poder construc-
tivo y la fuerza expresiva”, insistirá
Casablancas. |


Estrenos
en Nueva York:


El 10 de marzo se
realizó el estreno
mundial en The
Graduate Center de
la NY University de:
Romanza sin
palabras. Homage
to Granados


El día 15 en la Christ
and St. Stephen’s
Church, estreno en
Nueva York de:
Six glosses on texts
by Cees Nooteboom
(En agosto se
presenta en Japón)


Estrenos
en España:


El 14 de abril
en l’Auditori de
Barcelona estreno
mundial de:
Rêverie.
Una pàgina per
Granados


El 22 de abril en la
Biblioteca Nacional
en Madrid estreno
mundial de:
Epigramas
cervantinos


Últimas
grabaciones:


Piano Trios
NAXOS


El artista se define
sobre todo por
su humanismo;
muchas de sus obras
nacen de sus lecturas


Música contemporánea El compositor, inmerso en el proceso creativo de la que será su primera
ópera, publica el disco ‘PianoTrios’ y estrena nuevas piezas enNuevaYork, Barcelona,Madrid y Japón,
sus particulares homenajes a otros creadores comoGranados oMiguel deCervantes


A susmúltiples
proyectos como
creador hay que sumar
su labor de pedagogo
y de investigador
















BENET CASABLANCAS DOMINGO <bcasabla@xtec.cat>


Fwd: Reserva Realizada
1 missatge


Lourdes Antras Aubry <mlantrasaubry@gmail.com> 16 de març de 2016, 13:58
Per a: Benet <bcasabla@xtec.cat>


  IMPORTE BILLETES AVION BARCELONA NUEVA YORK Y NUEVA YORK BARCELONA  VIAJES EL
CORTE INGLES : TOTAL  1.064,12 euros


---------- Forwarded message ----------
From: Lourdes Antras Aubry <mlantrasaubry@gmail.com>
Date: 2016-03-02 22:57 GMT+01:00
Subject: Fwd: Reserva Realizada
To: Benet <bcasabla@xtec.cat>


ELS BILLETS
---------- Forwarded message ----------
From: <noreply@viajeseci.es>
Date: 2016-02-26 11:34 GMT+01:00
Subject: Reserva Realizada
To: mlantrasaubry@gmail.com
Cc: reservasdgweb@viajeseci.es


Si no ves correctamente este e-mail, pulsa aquí


RESERVA CONFIRMADA
¡Gracias Benito Casablancas! Hemos confirmado tu
reserva.


Este es el localizador de tu reserva:


Z9D768


Te informamos de que tu billete electrónico ha sido emitido. Por
tanto, te agradeceríamos que conservaras este e-mail con los
detalles de tu viaje.


Correu de - Fwd: Reserva Realizada https://mail.google.com/mail/u/0/?ui=2&ik=ed829623e4&view=pt&se...
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Fecha en el momento de realizar la reserva: 26/02/2016 11:34:33 GMT +1


Detalle de la reserva


Ida Duración total: 8 horas 55 minutos


Origen - Destino: Barcelona (BCN) - Nueva York (JFK)


Aeropuerto Salida y su terminal: Barcelona / Terminal 1


Fecha de salida del vuelo y su horario: 07/03/2016 - 10:05


Aeropuerto Llegada y su terminal: Nueva York / Terminal 8


Fecha de llegada del vuelo y su horario: 07/03/2016 - 13:00


Compañía aérea reserva y operadora: British Airways (BA1557) - American Airlines


Clase: Turista Estándar con Restricciones


Equipaje facturado incluido:  x1


Vuelta Duración total: 7 horas 25 minutos


Origen - Destino: Nueva York (JFK) - Barcelona (BCN)


Aeropuerto Salida y su terminal: Nueva York / Terminal 8


Fecha de salida del vuelo y su horario: 13/03/2016 - 17:45


Aeropuerto Llegada y su terminal: Barcelona / Terminal 1


Fecha de llegada del vuelo y su horario: 14/03/2016 - 06:10


Compañía aérea reserva y operadora: British Airways (BA1556) - American Airlines


Clase: Turista Estándar con Restricciones


Equipaje facturado incluido:  x1


(*) Los horarios de salida y llegada están especificados en el horario local.


Detalle de los pasajeros


Nombre: Benito


Apellidos: Casablancas Domingo


Tipo de pasajero (Adulto, niño o bebé): Adulto


Número de billete: 12516285931015


Nombre: Maria Lourdes


Apellidos: Antras Aubry


Correu de - Fwd: Reserva Realizada https://mail.google.com/mail/u/0/?ui=2&ik=ed829623e4&view=pt&se...
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Tipo de pasajero (Adulto, niño o bebé): Adulto


Número de billete: 12516285931004


Importe de la reserva


Precio de los billetes 1.034,12€


Cargos de emisión 30,00€


Gastos de tarjeta ECI 0,00€


Precio total 1.064,12€


Información adicional
Te recomendamos acudir al aeropuerto con al menos cuatro horas de antelación a la salida del vuelo si
se trata de un vuelo intercontinental, o como mínimo dos horas para vuelos nacionales y europeos. Esta
recomendación puede variar en función del destino y/o aeropuerto de origen.


Las compañías aéreas exigen la presentación del DNI o pasaporte a todos los pasajeros y en todos los
vuelos para verificar. Dicha documentación se pedirá tanto en los mostradores de facturación como en
puertas de embarque.


Comprueba con la compañia aérea la normativa vigente respecto al peso límite permitido para las
maletas y el equipaje de mano.


Asegúrate de tener todos los documentos necesarios para el embarque y para entrar en el país de
destino - documentos de identidad (DNI o pasaporte), visados o eventuales requisitos sanitarios – y en
curso de validez.


Consulta los detalles de tu vuelo en el siguiente link introduciendo el localizador de reserva y el apellido
del titular de la reserva: www.checkmytrip.com/veci


Recuerda que puedes contratar servicios adicionales ofrecidos por la compañía aérea y realizar el
check-in online, pinchando aquí: British Airways
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Para poder viajar a EEUU recuerda que necesitas solicitar la autorización de viaje electrónica a través de
ESTA (sistema electrónico para la autorización de viaje) antes de embarcar. El sitio web de ESTA es:
https://esta.cbp.dhs.gov/ donde deberá completar en línea el formulario de solicitud en inglés con al
menos 72 horas de antelación al viaje. En la mayoría de los casos recibirá respuesta a los pocos
segundos, como autorización aprobada, viaje no autorizado o autorización pendiente


Viajes El Corte Ingles no se responsabiliza de cambios o cancelaciones de vuelos por parte de las
compañías aéreas con posterioridad a esta confirmación. Cualquier tipo de cambio de horario,
cancelación o modificación de los vuelos contratados es responsabilidad de la compañía aérea que actúa
de transportista y del propio pasajero.


Nuestra forma de aviso al cliente, siempre que la compañía aérea de línea regular nos avise con la
suficiente antelación de cualquier cambio o cancelación de operativa de los vuelos contratados
originalmente, será vía e-mail, por tanto, es importante que en el momento de la compra nos indiques
correctamente este dato y consultes diariamente tu correo electrónico, de lo contrario te expones a no
conocer estos cambios los cuales podrían suponer la pérdida de algún vuelo imposibilitándote el inicio o
continuación de tu itinerario, afrontando además por tu parte los gastos impuestos por las compañías
aéreas correspondientes a la continuación del mismo.


Es necesario reconfirmar el estado de tus vuelos 48 horas antes de la salida y regreso, contactando
directamente con la compañía aérea.


Recuerda que los aeropuertos y las aerolíneas pueden aplicar restricciones por cuestiones de seguridad,
así como otras medidas sobre dispositivos electrónicos, productos peligrosos, autorizaciones previas,
etc. Consúltalas aquí, con especial atención si vuelas con destino a Estados Unidos.


902 30 40 20


Este mensaje, y en su caso, cualquier fichero anexo al mismo, puede contener información confidencial, siendo
para uso exclusivo del destinatario, quedando prohibida su divulgación, copia o distribución a terceros sin la
autorización expresa del remitente. Si Vd. ha recibido este mensaje erróneamente, se ruega lo notifique al
remitente y proceda a su borrado. Gracias por su colaboración
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: mensaje de Pablo Eulate
Date: Wednesday, March 02, 2016 1:07:42 PM

Antoni, nada más confirmar que recibiste el e-mail de Pablo y que puedes rellenar el
documento que te envió y mandárselo.
No es más que un par de datos y tu firma.
Dime si necesitas ayuda
Gracias,
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

mailto:apiza@gc.cuny.edu
mailto:angel@postclassical.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__postclassical.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1rBdNsmzt5r_dN1mtXuOdsPcmcVySR3oZbaSozDdvzQ&s=lWSNzAd1gG1NoYifUbqJrE24NzWXUTdSsFv9yDNTKe0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.chesapeakeartists.com_angel-2Dgil-2Dordonez&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1rBdNsmzt5r_dN1mtXuOdsPcmcVySR3oZbaSozDdvzQ&s=CzSHPnS5Ex0kOOdclNv_Pj0oBXnn6v57oViAuvN11hE&e=


From: La Meira
To: comunicacion@flamencofestival.org; Piza, Antoni
Subject: Mesa redonda
Date: Wednesday, February 24, 2016 2:44:39 PM

Hola Mercedes,

La entrada a la mesa redonda es gratis, no hay que registrarse ni nada-simplemente presentarse
en la puerta!

Gracias por anunciarlo,

Meira 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:comunicacion@flamencofestival.org
mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mn6TaRKsCqnzyUWhT4oFzFZcQyZ5P0nCNwCC4-QHed4&s=9Ffv-w_wvl8D9Lb8Jy57iw5u6OFFsuVDGza3hMoUQF4&e=


From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 15, 2016 4:06:30 PM
Attachments: S3106.00-KM16031516050.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, January 02, 2016 3:57:39 PM
Attachments: S3106.00-KM16010216560.pdf

mailto:apiza@gc.cuny.edu











































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, January 02, 2016 3:58:15 PM
Attachments: S3106.00-KM16010216570.pdf

mailto:apiza@gc.cuny.edu











































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 04, 2016 10:53:21 AM
Attachments: S3106.00-KM16010411510.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 04, 2016 2:49:46 PM
Attachments: S3106.00-KM16010415480.pdf

mailto:apiza@gc.cuny.edu



















































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 11, 2016 12:21:59 PM
Attachments: S3106.00-KM16011113210.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 11, 2016 12:22:36 PM
Attachments: S3106.00-KM16011113211.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 11, 2016 2:45:46 PM
Attachments: S3106.00-KM16011115450.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 11, 2016 2:46:27 PM
Attachments: S3106.00-KM16011115451.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, February 01, 2016 6:20:40 PM
Attachments: S3106.00-KM16020119200.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, January 30, 2016 5:22:45 PM
Attachments: S3106.00-KM16013018220.pdf

mailto:apiza@gc.cuny.edu











































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, January 30, 2016 5:22:01 PM
Attachments: S3106.00-KM16013018210.pdf

mailto:apiza@gc.cuny.edu



















































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, January 18, 2016 5:14:08 PM
Attachments: S3106.00-KM16011818130.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, February 05, 2016 4:51:04 PM
Attachments: S3106.00-KM16020517500.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Wednesday, February 03, 2016 5:23:33 PM
Attachments: S3106.00-KM16020318220.pdf

mailto:apiza@gc.cuny.edu















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Wednesday, February 03, 2016 3:05:41 PM
Attachments: S3106.00-KM16020316040.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Wednesday, February 03, 2016 9:04:02 AM
Attachments: S3106.00-KM16020310030.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, January 29, 2016 10:46:33 AM
Attachments: S3106.00-KM16012911450.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, January 28, 2016 12:11:53 PM
Attachments: S3106.00-KM16012813101.pdf

mailto:apiza@gc.cuny.edu



































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Wednesday, January 27, 2016 1:39:37 PM
Attachments: S3106.00-KM16012714380.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, November 01, 2016 4:15:15 PM
Attachments: S3106.00-KM16110116141.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, November 01, 2016 12:51:48 PM
Attachments: S3106.00-KM16110112510.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, November 01, 2016 9:46:05 AM
Attachments: S3106.00-KM16110109450.pdf

mailto:apiza@gc.cuny.edu







































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, October 25, 2016 9:41:44 AM
Attachments: S3106.00-KM16102509410.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, October 22, 2016 11:49:12 AM
Attachments: S3106.00-KM16102211480.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, October 22, 2016 11:48:06 AM
Attachments: S3106.00-KM16102211470.pdf

mailto:apiza@gc.cuny.edu



















































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, October 18, 2016 12:00:27 PM
Attachments: S3106.00-KM16101811590.pdf

mailto:apiza@gc.cuny.edu











































From: RILM@gc.cuny.edu
To: Piza, Antoni; Lee, Eunsoo
Subject: Message from 3106.00-KM
Date: Friday, October 14, 2016 11:54:46 AM
Attachments: S3106.00-KM16101411510.pdf

mailto:apiza@gc.cuny.edu
mailto:elee1@gradcenter.cuny.edu















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, October 03, 2016 3:30:21 PM
Attachments: S3106.00-KM16100315290.pdf

mailto:apiza@gc.cuny.edu















































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, September 30, 2016 1:38:56 PM
Attachments: S3106.00-KM16093013380.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, September 29, 2016 11:03:30 AM
Attachments: S3106.00-KM16092911000.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, September 20, 2016 4:13:57 PM
Attachments: S3106.00-KM16092016120.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni; VAZANOVA, JADRANKA
Subject: Message from 3106.00-KM
Date: Tuesday, September 06, 2016 12:39:15 PM
Attachments: S3106.00-KM16090612380.pdf

mailto:apiza@gc.cuny.edu
mailto:jvazanova@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, August 19, 2016 4:42:53 PM
Attachments: S3106.00-KM16081916410.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, July 28, 2016 11:12:50 AM
Attachments: S3106.00-KM16072811120.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, July 25, 2016 4:42:15 PM
Attachments: S3106.00-KM16072516410.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, June 21, 2016 1:55:07 PM
Attachments: S3106.00-KM16062113540.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, April 07, 2016 2:34:06 PM
Attachments: S3106.00-KM16040714330.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, April 01, 2016 12:10:38 PM
Attachments: S3106.00-KM16040112090.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, March 31, 2016 5:14:20 PM
Attachments: S3106.00-KM16033117130.pdf

mailto:apiza@gc.cuny.edu















































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, March 31, 2016 2:45:13 PM
Attachments: S3106.00-KM16033114440.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Wednesday, March 30, 2016 2:19:07 PM
Attachments: S3106.00-KM16033014180.pdf

mailto:apiza@gc.cuny.edu



































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 29, 2016 2:11:15 PM
Attachments: S3106.00-KM16032914101.pdf

mailto:apiza@gc.cuny.edu



































































From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 29, 2016 2:10:35 PM
Attachments: S3106.00-KM16032914100.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, March 25, 2016 2:20:35 PM
Attachments: S3106.00-KM16032514190.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 22, 2016 2:18:40 PM
Attachments: S3106.00-KM16032214170.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Friday, March 18, 2016 11:02:06 AM
Attachments: S3106.00-KM16031811011.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Thursday, March 17, 2016 4:53:51 PM
Attachments: S3106.00-KM16031716530.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 15, 2016 12:40:47 PM
Attachments: S3106.00-KM16031512400.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 15, 2016 12:05:25 PM
Attachments: S3106.00-KM16031512040.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, March 14, 2016 1:25:36 PM
Attachments: S3106.00-KM16031413240.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Saturday, March 12, 2016 4:41:56 PM
Attachments: S3106.00-KM16031217410.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Monday, March 07, 2016 1:35:53 PM
Attachments: S3106.00-KM16030714350.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Wednesday, March 02, 2016 6:49:44 PM
Attachments: S3106.00-KM16030219480.pdf

mailto:apiza@gc.cuny.edu



















From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 01, 2016 4:28:10 PM
Attachments: S3106.00-KM16030117270.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 01, 2016 4:27:15 PM
Attachments: S3106.00-KM16030117260.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 01, 2016 3:48:28 PM
Attachments: S3106.00-KM16030116470.pdf

mailto:apiza@gc.cuny.edu











From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 01, 2016 3:39:47 PM
Attachments: S3106.00-KM16030116390.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 01, 2016 12:28:47 PM
Attachments: S3106.00-KM16030113280.pdf

mailto:apiza@gc.cuny.edu







From: RILM@gc.cuny.edu
To: Piza, Antoni
Subject: Message from 3106.00-KM
Date: Tuesday, March 01, 2016 12:27:43 PM
Attachments: S3106.00-KM16030113260.pdf

mailto:apiza@gc.cuny.edu
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