
From: Ricardo de la Torre
To: Piza, Antoni
Subject: Granados
Date: Saturday, March 12, 2016 12:34:04 PM

Estimado Antoni,

Solo quería agradecer por la oportunidad de participar en la conferencia. Todo fue magnífico y
me llevo una muy buena experiencia. Lamento no haber podido despedirme en persona
después del concierto, tuve que correr para reunirme con los amigos que me hospedaron pues
partí temprano al siguiente día.

Recuerdo que mencionó la posibilidad de reunir las actas del congreso para su publicación, si
es así por favor hágamelo saber para depurar un poco el texto. También quería preguntar si
conoce al chico representante del Institut Ramon Llull que estuvo en la recepción del
miércoles, pues me gustaría estar en contacto con él pero no tengo su nombre o datos.

Muchas gracias de nuevo y un abrazo,

Ricardo

mailto:apiza@gc.cuny.edu


From: Joan Plana
To: Piza, Antoni
Subject: Granados
Date: Tuesday, March 15, 2016 6:55:26 PM

Hola Toni,

moles gracies pel teu email, pero de veritat va ser el mes plaer estar allí tot el día. Puc realment imaginar-me la
quantitat de feina i hores que et va portar organizar aquest dia, i el fet que foto Granados, que el porto al cor des de
ben petit, es lo minim que podia fer. Em va entusiasmar tot.

Totes les conferencies, el video, el concert va estar molt i molt be i em va fer molta il.lusio poder parlar al final amb
en Clark, en Douglas, en Milton i una mica l’Adam Kent. Per mi, nomes poder-los coneixer a tots i parlar sobre
Granados i Lleida, ja va valer tot el temps del mon!

Finalment l’editor ja em va enviar les correccions de la Proposta el diumenge (ja tocava!) i ja ho he revisat tot i li he
envied a la Prof. Tilley. Aixi que ella em digui si s’han de rectificar mes coses o no, o quan ho approvi, llavors, te
l’enviare a tu.

Una abraçada,

Joan

(ara a les 7:30 aire a escoltar a l’Eva, que he vist que fa un concert a l’Elebash Hall).

> On Mar 14, 2016, at 5:26 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Hola Joan, ja te vaig dir que em vaig sentir privilegiat de tenir-te aqui.  Ho vull tornar repetir:  vaig estar content
de veure't i que ens dediquessis tot el dia.
>
> La tesi:  si el teu editor no funciona, en tinc uns quants que poden funcionar.
>
> Salut!
>
> Toni
>
>
>
>
> -----Original Message-----
> From: Joan Plana [mailto:jplananadal@gmail.com]
> Sent: Tuesday, March 08, 2016 3:35 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Aquest Dijous. Granados
>
> Estimat Toni,
>
> Espero que estiguis molt be. Sento haver estat ultimament una mica desconectat, pero he estas els ultims mesos
molt concentrat en la recerca per a la tesis, i quasi sense cap tipus de vida social.
> Vaig acabar finalment d’escriure la Proposta a principis de gener i des de llavors esta en mans de l’editor (s’esta
prenent el seu temps!), i segons ell espero que durant aquesta setmana me l’entregui, i aixi li pugui ensenyar primer
a la Prof. Tilley (que ja la va veure a l’octubre), i despres a tu. Estic molt content sobre el tema escolio i la recrea
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que estic fent i espero que t’agradi. A part de la proposta en si, he estat font durant l’ultim any molta recerca ja
encaminada cap a la Tesis.
>
> Pero avui et volia escriure’t per dir-te que estaré el dijous durant tot el dia en el simposi que has organitzat sobre
Granados i que em fa una il.lusio enorme de veritat molt especial com a lleidatà, per l’estima que li tinc a la seva
obra i la recerca que vaig fer en el sen dia (junt amb en Jose Menor) sobre la sera obra de violi. Ja he reservat la
meva entrada pel concert de les 7pm, pero estaré allí des de les 8:30am per disfrutar de tots els actes que has
organitzat tot el dia. De veritat, em fa una il.usio molt gran! Si no m’equivoco, no tinc que registrar-me per a
escoltar les conferencies, no? Si no, fes-m’ho saber i m’apuntare on sigui.
>
> Una abraçada ben gran i ens veiem el dijous,
>
> Joan
>



From: grawmus@louisville.edu
To: roigfrma@uc.edu; Piza, Antoni
Subject: Grawemeyer Submission Received
Date: Thursday, January 21, 2016 9:37:08 AM

Good afternoon,

I am pleased to inform you that we have received your entry to the 2017 Grawemeyer Award, Three
Astral Poems, and that it is complete. The winner will be notified in the fall of 2016 and other composers
and nominators will be notified via email of the winner on or about the date of the public announcement
in early December of 2016.

Sincerely,
Baely Talley, assistant to

Marc Satterwhite, Director
Grawemeyer Award for Music Composition

www.Grawemeyer.org/music[Grawemeyer.org] 

marc.satterwhite@louisville.edu
(+1) 502-852-1787
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From: La Meira
To: Piza, Antoni; Peter Manuel
Subject: great flamenco next Monday Instituto Cervantes 7p
Date: Thursday, October 13, 2016 3:07:59 PM

http://nyork.cervantes.es/FichasCultura/Ficha110618_27_2.htm[nyork.cervantes.es]

besos

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: competition@gf.org
To: Piza, Antoni
Subject: Guggenheim Competition Reference Response Received
Date: Thursday, November 17, 2016 1:43:26 PM

Dear Prof. Pizà,

Applicant: Oscar Peñas
Competition: US and Canada 2017

Thank you for sending us your confidential statement regarding the above applicant.

André Bernard
Vice President and Secretary
John Simon Guggenheim Memorial Foundation
90 Park Avenue
New York, NY 10016
(212) 687-4470

mailto:apiza@gc.cuny.edu


From: competition@gf.org
To: Piza, Antoni
Subject: Guggenheim Fellowship Competition: Reference Letter Request
Date: Wednesday, November 16, 2016 6:27:46 PM

Your GF Log-in credentials are:
Username: apiza
Password: WEYvVcG

Applicant(s):
Oscar Peñas

Dear Prof. Pizà,

Your name has been provided as a reference by the above applicant(s) for this year’s John Simon
Guggenheim Memorial Foundation Fellowship Competition. We shall be grateful for your candid appraisal
of the candidate(s). You may be sure that your comments will be held in the strictest confidence.

Please use the credentials above to log in to our competition website at

https://competition.gf.org/reference

view the plans for each candidate, and submit your reference letter(s). Your letter(s) should be submitted to
us by Wednesday, December 7, 2016.

If you have any questions about this process or difficulties sending your letter(s), please email Keith Lewis
at reference@gf.org. 

Thank you so much for your help. Best regards —

André Bernard
Vice President and Secretary
John Simon Guggenheim Memorial Foundation
90 Park Avenue
New York NY 10016
(212) 687-4470

mailto:apiza@gc.cuny.edu


From: Oscar Peñas
To: Piza, Antoni
Subject: Guggenheim
Date: Friday, September 02, 2016 11:38:22 AM

Hola Antoni,
Espero que hagi anat bé l’estiu. Nosaltres acabem d’arribar d’Espanya on hem passat el mes d’agost.
T’escric per demanar-te si et sembla bé que doni el teu nom com a referència al Guggenheim. Em presento enguay
amb el projecte del que vam parlar, Almadraba, aquesta suite per orquestra de cambra i piano i guitarra de jazz.

Si us plau, fes-me saber si et sents comfortable amb que et posi com a referència, del contrari, cap problema però
també fes-m’ho saber. La gent del Guggenheim et contactarien al Novembre.

Finalment el concert d’Almadraba el farem amb Solistas de la Habana, el 13 de Novembre en un teatre preciós de la
Habana Vieja, Teatro Martí, i també enregistrarem l’audio. Espero que t’animis a venir...

Bé, gràcies per les teves respostes i espero veure’t aviat.
Una abraçada,
Oscar

mailto:apiza@gc.cuny.edu


From: La Meira
To: Piza, Antoni
Subject: Guillermo ha escrito esto a MOS - me parece perfecto, la verdad
Date: Sunday, April 03, 2016 10:56:03 PM

Buenos días, soy Guillermo Castro, uno de los escritores del último número de la revista Música Oral del Sur. 
Hace tiempo que envíe a Meira Goldberg las correcciones que había que realizar a la publicación de mi artículo 
que aparece en este último número de la revista de 2015. Me consta que ella ya pasó nota de lo que había que 
corregir, pero inexplicablemente aún no se han realizado. Hace ya tres meses que salió la revista y los errores, 
importantes en mi caso, no se han subsanado. Los posibles lectores de la revista encontrarán en mi trabajo 
alguna incongruencia o falta de justificación científica en parte de él, algo que afecta de forma muy negativa a mi 
imagen como investigador. Ruego comuniquen a la persona responsable de la revista la necesidad de corrección 
de los errores, y procedan a la mayor brevedad posible a subsanar el problema. Un saludo Guillermo Castro
-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Max Terence
To: Piza, Antoni
Subject: Happy Holiday
Date: Thursday, December 22, 2016 11:47:52 PM

Dear Antoni,

Warmest thoughts and best wishes for a wonderful holiday and a very happy new year.

Sincerely Yours,
Max

----------
To stop receiving these emails:http://itemaildelivery.com/twpBU/unsubscribe.php?
M=1107803&C=28c8a76e87531dd00e58d6b97d0eb551&L=8&N=19[itemaildelivery.com] 
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From: Angel Gil-Ordóñez
To: Piza, Antoni; Sato Moughalian; Douglas Riva
Subject: Happy New Year and meeting in NY
Date: Thursday, January 07, 2016 9:24:45 AM

Dear all. I hope you had some rest during the holidays and wish you all the best in 2016.

I will be in NY on Thurs January 28 for a rehearsal with students of the Manhattan School of
Music, and was hoping that we could have a meeting that day. I will finish at Noon and am
free the rest of the day, leaving to DC in the evening. Let me know your availability.

Best wishes!
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: La Meira
To: Piza, Antoni
Subject: he hablado con Jaramillo...
Date: Tuesday, March 01, 2016 1:43:48 PM

y no quiere cambiar el artículo - le he dicho que un debate sin contestación de los con quien
debata me parece desequilibrado, y también le he dicho que los lectores en inglés no van a
saber nada de este contexto academico en el que enmarca su artículo. Pero como te dijo, lo
hace sin atacar personalmente a nadie, y con ánimo de construir conocimiento, lo cual veo
perfecto, por supuesto.

Mas o menos no comprende mis preocupaciones, pero como se ha gastado el dinero y el
esfuerzo de venir al congreso y contribuir si artículo, pensé, habiendo expresado mis
preocupaciones, que lo más correcto era agradecerle tu trabajo y aceptarlo tal como está.

Espero que, siendo españoles, Cristina, Berlanga y Guillermo no se ofendan.

oy vey!!! 

besos, m
-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Eva Leon
To: Piza, Antoni; Daniel Phillips; Carey, Norman; Walter Clark
Subject: Hello from Eva Leon-Dissertation
Date: Friday, November 11, 2016 8:08:22 PM

Dear Members of the Committee, 

I am very excited to have the opportunity to defend my dissertation on December 5th. 

Attached you will find the PDF document with the latest version of my dissertation: "A Performer's Guide
to Joaquín Rodrigo's Concierto de Estío (1943) in the Context of the Twentieth-Century Spanish Violin
Concerto." 

I will be happy to also send you the hard copy via regular mail, just let me know the best mailing address. 

Thank you very much and I look forward to meeting you in December!

All the best,
Eva​

 Dissertation Eva Leon.pdf
​
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From: La Meira
To: Piza, Antoni; Walter Clark
Subject: Hello, and progress report...
Date: Monday, August 01, 2016 8:14:51 AM

Estimados y queridos jefes!

I just wanted to give you the update on fandango and Sonidos things:

We submitted the manuscript to CSP and they returned it for another proof-reading. ugh.
Luckily, Anna de la Paz has, with infinite generosity, been doing that revision!!! We will work
our way once more through the manuscript and submit to CSP by Aug 25 - Victoria assures us
that if it passes muster then it can still come out in 2016. I added a dedication page to Paul
Naish. So on track for that.

We need to put out an invitation to the 2017 conference in September, yes? I will draft one
and send to you for revision. Walter, we never answered Quetzal. It's on my list of things to
talk to you about, but so much time has passed that I don't feel enormous urgency about it...

I am working hard on writing my book now - Chapter 4 is almost done. If either of you had
time to give it a read, I would be most grateful...

And I wanted to tell you that I'm off to Ecuador Aug 4 - 15 to visit my eldest daughter! I will
be in the Amazon rain forest - completely unplugged.

besos muchos,

m

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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Amazon
Prime[amazon.com]

Connect
with
Amazon:[amazon.com][amazon.com]

From: Amazon.com
To: Piza, Antoni
Subject: Help Us Improve Amazon
Date: Wednesday, November 02, 2016 2:08:08 PM

Please share your feedback on Amazon in a brief
survey[amazon.com]  

Amazon.com

[amazon.com]

Dear Amazon Customer,

We would love to hear your thoughts and feedback on Amazon.

Learning what you do and don't like means we can work harder on
bringing more of your favorite features to Amazon in the future.

As an Amazon customer, we'd like to invite you to help in this ongoing
effort by participating in a short survey we're running with our external
survey partners at AbsolutData. It should only take about 15 minutes
to complete and--just like any information you supply to Amazon--
your responses will be subject to our full Privacy
Notice[amazon.com].

The survey is active for a limited time only. If you'd like to take part,
please click here[amazon.com].

Thank you for being a customer,
The Amazon Team

  Click here to start the

survey  [amazon.com]

To learn more about Amazon's survey program, please visit the
Amazon Customer Service help page[amazon.com].

[amazon.com] [amazon.com][amazon.com][amazon.com]
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We hope you found this message to be useful. However, if you'd rather not receive future emails of this sort from
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From: Meira Goldberg
To: Victoria Carruthers; Piza, Antoni
Subject: here"s the manuscript!!!
Date: Friday, July 08, 2016 12:49:07 PM

Dear Victoria,

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.

I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

Will you let us know as soon as the isbn is obtained?

Will it be out in 2016?

We will look forward to the next steps.

With our best,

Meira and Antoni
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Dropbox
To: Piza, Antoni
Subject: Hi a, your Dropbox account is closing in 90 days
Date: Friday, September 02, 2016 11:09:49 PM

Hi a,

We noticed you haven't used your Dropbox account under
apiza@gc.cuny.edu in over a year.

Would you like to keep your account?
If so, sign into Dropbox using apiza@gc.cuny.edu before December 2,
2016.

Sign in to keep your account 
[dropbox.com]

Click the button or go directly to https://www.dropbox.com/login

Recently used Dropbox but still received this email?
If you recently used Dropbox, we’re emailing you about a separate,
unused account. Compare the email address on the account you're
actively using to the one in this email. Even the addition or removal of a
period ('.') from the address indicates a separate account.

No longer want your account?
We’ll automatically close your account on December 2, 2016. For help
with saving your files before your account closes, visit our help center
article[dropbox.com].

What’s going to happen to your account?
Once your account is closed, you won't be able to sign in anymore or
link any new devices. Your data will also be subject to deletion from the
service.

If you have questions or need help with your account, please visit our
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help center[dropbox.com] or contact inactives-help@dropbox.com.

Sincerely,
- The Dropbox Team

Protect yourself from phishing emails.
We will never ask you for your password in an email. If you don’t trust a
link in an email, go directly to the normal login page. Learn more about
phishing and malware[dropbox.com]

© 2016 Dropbox

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_l_AeViqNrZsBYL8ozN1B34TY_help_9080&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=yyGnbOI5n1AflJEHWJVHD7Midq7Q4-bp2ikIlftT3RQ&s=5fel2QRpt8FpaOAwpV-N-FJK_yT3H2SWQlK_EB8ERyc&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_l_8JydtLjeRBGxORE9iO58G61_help_9113&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=yyGnbOI5n1AflJEHWJVHD7Midq7Q4-bp2ikIlftT3RQ&s=6V17ccY1GPMdEsavJLtQOWM-oSPFXFwTEAXAOA42LtE&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_l_8JydtLjeRBGxORE9iO58G61_help_9113&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=yyGnbOI5n1AflJEHWJVHD7Midq7Q4-bp2ikIlftT3RQ&s=6V17ccY1GPMdEsavJLtQOWM-oSPFXFwTEAXAOA42LtE&e=


From: Samuel Torjman Thomas
To: Piza, Antoni
Subject: Hi Antoni
Date: Wednesday, November 30, 2016 4:15:01 PM

Antoni, how's it going? We need to catch up. Any progress on getting us back to GC? The
Ensemble is devastated still over the loss of rehearsal space. Any idea about performing there
in the spring? 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D | Musician-Ethnomusicologist
+1 917 620 3998 | http://AsefaM[AsefaM]usic.com[usic.com] |
http://www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Hola :) ¿Os echo una mano estos días?
Date: Monday, March 07, 2016 1:23:13 PM

Hola querido Antoni:

No te quito mucho tiempo que imagino que esta semana es el culmen de muchas semanas de
trabajo intenso.

Me he pedido el jueves libre en UNIS para asistir a la jornada internacional sobre Granados.
Iré también el miércoles por la tarde a la mesa redonda en el King Juan Carlos Center.

¿Hay algo en lo que os pueda echar una mano? Repartir programas, llevar botellas de agua,
darte aire de vez en cuando..., ¡lo que sea! Será un placer. Yo podré estar tanto el miércoles
como el jueves por allí a la hora que quieras.

Si no hay nada que hacer, simplemente asistiré y disfrutaré de las ponencias.
Un abrazo muy fuerte,

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Hola :)
Date: Friday, May 13, 2016 1:17:35 PM

Hola Antoni :)

Tengo muchas ganas de verte y de tener una de esas charlas tan agradables contigo. Este
miércoles por la tarde estuve en la biblioteca y me pasé por tu oficina pero ya no estabas por
allí.

El martes pasado cerré mi trabajo de tesis. Estoy esperando las últimas correcciones de mis
directoras... Y por si fuera poco, estamos en medio de una mudanza. El 27 de mayo dejamos
nuestro piso y aún no sabemos dónde iremos a parar. La situación es curiosa. Ya te contaré :)

Dime si el lunes te va bien que nos veamos.
Un besito y ¡buen fin de semana!

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Hola :)
Date: Thursday, January 28, 2016 12:51:53 AM

Hola querido Antoni:

Hoy hemos terminado las report cards en UNIS y empieza una nueva era espero de paz y
tranquilidad. Aún tengo lágrimas en los ojos de la emoción...

Me gustaría pasar a verte. ¿Cómo tienes hoy jueves? ¿Quieres que comamos juntos?
También puedo pasarme la próxima semana, lunes o jueves son mis mejores días.

Me dijo Rafa que te vio el martes y me dio envidia :)
Un abrazo muy fuerte.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: javieralbo@aol.com
To: JAVIERALBO@aol.com; alvaro.perdices@museodelprado.es; j_a_u@hotmail.com; marianozaro3@hotmail.com;

vivavives@gmail.com; ndangerfield@gmail.com; ignacio@culturaoptimista.com; mruben@dynamo.net;
gabychoto@hotmail.com; jorge@chulipey.es; jordide@gmail.com; marqueznieves@telefonica.net;
monicalberola@gmail.com; monica_1965@hotmail.com; javaluc@yahoo.es; olmoiakes@hotmail.fr;
carmen.velasco2@verizon.net; juangmillan@gmail.com; gracia.terren@gmail.com; txa@icloud.com;
amadorgomez@vinoterra.es; evahernandez@wanadoo.fr; cri-cri@hotmail.com; agimber@filol.ucm.es;
fcastanedo@gmail.com; davidg-s@terra.es; begoniasc@yahoo.es; morenocaballud@yahoo.es;
velasco@velascocouture.com; castilr@lacitycollege.edu; pedro@pedrocuni.com; josemoran@gmail.com;
jasamper1@gmail.com; Piza, Antoni; julia.todoli@gmail.com

Subject: Hola a todos
Date: Sunday, February 28, 2016 4:47:10 PM
Attachments: Javier Albo Alvarez.PDF

Queridos amigos y amigas,

como hay bastantes de vosotros que aún lo sabéis (no sé cuántos ni quiénes así que mando un email
general), os comunico que mi padre murió hace dos semanas, debido a una complicación bastante
repentina de la enfermedad hematológica que sufría desde hacía 10 años. No pasó dolor ni durante la
larga enfermedad ni verdaderamente tampoco durante los últimos 15 días de su vida en los que estuvo
hospitalizado. Tenía 76 años.

Vivir tan lejos supuso bastante estrés para mí porque no sabía cuándo tendría que volar a Madrid no
cuánto tiempo tendría que quedarme allí, etc. Sólo muy al final pude ir, con tiempo para verle con vida y
despedirme. Os voy a contar alguna cosa de las circunstancias de su muerte pero son privadas, así que
os pido encarecidamente que no hagáis circular este e-mail. A vosotros os lo cuento porque sois mis
amigos y porque me da la gana.

Mi padre llevaba varios años inscrito en una organización de lo que se suele llamar "muerte digna", unos
médicos que ayudan a morir por sedación y en casa. A estos médicos les ha tocado (y les sigue
tocando) pelear con la justicia muchas veces, porque en nuestra sociedad, morir sin dolor, en casa y
rápidamente (en vez de agonizar durante semanas o meses) es no sólo tabú sino también un delito.

Una vez que los médicos del hospital le deshauciaron y le confirmaron que lo único que se podía hacer
era esperar a la muerte a base de cuidados paliativos, mi padre tomó la determinación de llamar a los
médicos de la organización (con la aquiescencia de los del hospital, por cierto) y fijó un día y una hora.
Mi padre llevaba días asegurando a mi familia que no tenía miedo, que tenía la conciencia tranquila y
que se lo había pasado muy bien en la vida (todo esto me lo repitió a mí también en su lecho de muerte).
?Qué más se puede pedir?

Ese día fue el sábado 13, el día que aterrizaba yo en Barajas muy temprano por la mañana. Mi padre
decidió esperar a que llegase yo. En casa me esperaban todos mis hermanos y mi madre, además de mi
padre. Tuve una conversación muy bonita con él, emotiva pero en absoluto dramática (los Albo no
somos mucho de teatro y alharacas, menos mal). Me dijo que intentase no estar solo, así que ya
sabéis...
Le encontré exangüe y muy flaco, pero bien de aspecto, y con la cabeza perfecta. Casi no pude ver por
última vez sus ojos azules porque, según dijo, mirar (fijar la vista en algo) le producía cansancio. 

A la una de la tarde llegó el médico. Le preguntó otra vez si quiería retrasar el momento unos días, a lo
que mi padre contestó que no, porque cada vez tenía más pena de dejarnos y no deseaba prolongarla
inútilmente. Pidió que abriésemos una botella de un vino clarete que le gustaba, bebimos todos, y el
médico le administró la primera dosis de sedación justo después de que a mi padre se le quebrase un
poco la voz por primera vez. A partir de ese momento entró en una especie de coma, y hacia las nueve
de la noche murió. !Qué maravilla de conversación mantuve con mi madre (y con una botella de Chivas)
hasta las 5 de la mañana! Casi sin dormir, fuimos al tanatorio, donde durante todo el domingo vinieron,
sin exagerar, unas 200 personas, familia y amigos de toda la vida, llorando lágrimas de verdad. Todos
me decían que mi padre había dejado una marca muy importante en sus vidas, y estoy seguro de que lo
decían de verdad. 
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Creo que nunca llegaré a entender la entereza y la valentía con que recibió a la muerte. No dejo de
pensar en aquel día. Quizás cuando esté yo mismo en esa situación lo entenderé, hasta entonces
seguirá siendo un enigma.

Mi padre tuvo una vida muy buena. Supo tomar buenas decisiones. Nació 25 días después del fin de la
guerra en una familia muy conservadora, de las pocas afortunadas que tras la guerra tenían "posibles".
Mal estudiante, fue interno a Vitoria, en donde los curas, porrazo va, porrazo viene, le corrigieron un vicio
que tenía, que era el de ser zurdo. Hacia el año 58 empezó a estudiar derecho en Zaragoza. En la
universidad conoció a gente que tenía ideas distintas (en política, religión...), y, a partir de entonces,
comenzó a cuestionar muchas de las cosas que le habían inculcado desde chico y que tenía por
sacrosantas. Años después acabaría en el partido comunista (luego se saldría, como todo el mundo) y
pasaría la mejor época de su vida, la de la "Transición", con sus compañeros abogados y el grupo de
amigos más hetereogéneo, más interesante, más divertido que ha habido nunca. De ahí que haya
decidido enviar esa foto. El contenido político, a estas alturas de la vida, es irrelevante, pero la foto me
gusta.

Esos años de juventud forjaron su carácter y sus ideas sobre la vida y sobre los demás, es decir, le
ayudaron a tomar conciencia, a adquirir su probervial empatía, a ser abierto de mente, a intentar ayudar
siempre. Todo esto lo digo porque sin esa actitud suya, mi vida no hubiese sido tan buena como ha sido
hasta ahora, o seo creo. Yo le dije en su lecho de muerte que mis amigos, seguramente lo más
importante de mi vida, no habrían sido los que son (sois), es decir, los mejores, si él no me hubiese
inculcado una serie de valores. Creo que es verdad, la prueba es que tengo muchos, muy buenos, y que
he conservado después de tantos años viviendo fuera de Madrid, primero, y de Nueva York, después.

No sé qué habría sido de mi vida si mi padre hubiese seguido la senda que la suya parecía indicarle, por
inercia. Seguramente, una vida aburguesada y reprimida. Sin embargo, mi padre me dio LIBERTAD.
Incluso me empujó hacia ella, diría yo. Si yo quería hacer la carrera de piano en vez de una con algo
más de "futuro", pues adelante. Que quería irme un año a Nueva York de ayudante de un compositor
español que vivía allí, pues perfecto, él me ayudaba económicamente. Que si estaba pensando en
quedarme otro año más (y luego otro, y luego otro...), mejor todavía. Daba igual los tumbos que diera,
que fueron bastantes, mi padre siempre confió en mí.

He estado recordando últimamente en una cosa que me contó mi hermana pequeña hace tiempo.
Estaba ella un verano en París estudiando francés con una amiga, tendrían unos 20 años. Un día, a la
una de la madrugada le llamó por teléfono desde la calle. Acababan de conocer a dos chicos noruegos
en una discoteca que les invitaban a irse con ellos a Noruega en una furgoneta. Salían a la mañana
siguiente. La amiga de mi hermana no quería decir nada en su casa, pero mi hermana sí sentía que
debía pedir permiso. La respuesta de mi padre fue la siguiente: "Pero hija, qué maravilla, a Noruega
nada menos, no pierdas esa oportunidad! Si pierdes unas clases de francés, pues qué se le va a hacer.
Dónde te mando dinero para la gasolina?" Y se fueron a Noruega unos días. La amiga de mi hermana
estaba estupefacta. Mi hermana no tanto, sabía que mi padre confiaba en ella. 

Ése era mi padre. 

Como también era el que me decía que yo, que también soy zurdo, tenía mucha suerte que era una
ventaja con respecto a otros estudiantes de piano, porque me saldrían mejor los pasajes difíciles de la
mano izquierda.

Un gran beso y abrazo a todos vosotros. Por cierto, estoy bien de ánimo. Nos vemos en verano, o en
octubre (puede ser), o en diciembre... ya veis que vuelvo a España todo lo que puedo.

Javier



From: Mauricio Molina
To: Piza, Antoni
Subject: Hola de Mauricio y Besalú
Date: Wednesday, February 10, 2016 1:52:47 PM

Querido Antoni,

Como estás? 

Espero que te esté llegando información sobre el curso, estamos muy muy activos en las redes.
Aquí te envío un video con comentarios de los estudiantes que acabamos de colgar. Te envío
también nuestro otro vídeo de promoción que creo que lo habías visto ya (el nuevo). 

https://www.facebook.com/mauricio.molina.545849

https://www.youtube.com/watch?v=qy_USJ33mHI[youtube.com]

Finalmente podrás ayudar este año económicamente a algunos estudiantes? Sería posible tres
medias becas en vez de dos como los últimos años?

Mil gracias!

Mauricio

-- 
Mauricio Molina, Ph.D.
Director, International Course on Medieval Music Performance
maurus4@gmail.com
www.mauriciomolina.com[mauriciomolina.com]
www.magisterpetrus.com[magisterpetrus.com]
www.medievalmusicbesalu.com[medievalmusicbesalu.com]

mailto:apiza@gc.cuny.edu
https://www.facebook.com/mauricio.molina.545849
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.youtube.com_watch-3Fv-3Dqy-5FUSJ33mHI&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tyk-4BhYYyiCMDjp1PtbLvUjqqeTDYwCypYXwRp8h8c&s=ZgdW7Cj6KasBjBLHJ2Udb1jj-IKVfTgWFETAYV0Ntzs&e=
mailto:maurus4@gmail.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.mauriciomolina.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tyk-4BhYYyiCMDjp1PtbLvUjqqeTDYwCypYXwRp8h8c&s=TZ2OXdaXb_hja_1dp3VnayWWH1R6lFiYf-4NmFjX7B0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.magisterpetrus.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tyk-4BhYYyiCMDjp1PtbLvUjqqeTDYwCypYXwRp8h8c&s=q8CsWVE8MBvwJSuz7UxHYNnq9D1V0aekbUh8R6Rb7gQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.medievalmusicbesalu.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tyk-4BhYYyiCMDjp1PtbLvUjqqeTDYwCypYXwRp8h8c&s=SNpXH-Vrytf43lqNHYHl0ckHiuZo5750HwrVLKjchic&e=


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Hola de nuevo Antoni
Date: Thursday, June 23, 2016 12:38:40 PM

Hola Antoni:
Siento no haber podido mandarte la tesis y el informe antes. He sido todo lo rápida que he
podido para poder enviártelo antes de que finalizara esta semana y de que cojas vacaciones.
He estado los tres últimos días reunida con mis directoras. Espero haber llegado (más o
menos) a tiempo.
Un abrazo muy fuerte. 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Valerie Saint-Rossy
To: Piza, Antoni
Subject: Hola de Valerie
Date: Tuesday, January 12, 2016 9:44:42 AM

Toni,

Los reyes españoles no son como Gaspar, Baltasar y Melchor.

Más propaganda, pero negativa, sobre Mallorca, .
Saludos,

Valerie  

-- 
Host, New Books Network
www.newbooksnetwork.com[newbooksnetwork.com]
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From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Subject: Hola!
Date: Saturday, July 02, 2016 5:28:01 PM

Hola, Toni,

Com va tot? Per on estàs?

Et volia preguntar com està el tema de l'encàrrec de la composició coral per l'any Granados, em fa molta il.lusió
tornar a col.laborar amb vosaltres.

El curs que ve crec que vindré sovint pels Estats Units, podem pensar alguna cosa.

Ja em dius.

Una abraçada,

Anna

mailto:apiza@gc.cuny.edu


From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Hola!
Date: Thursday, August 25, 2016 11:43:15 AM

Hola Antoni!

¿Cómo estás? Nosotros ya estamos de vuelta en la city. Mi hermana Teresa y su chica están
por aquí con nosotros. Me gustaría que os conocieseis. 

¿Cómo tienes estos días? ¿Estarás mañana viernes por la mañana en GC?

Un beso grande.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Hola, ¿nos vemos mañana jueves?
Date: Wednesday, November 02, 2016 7:54:39 PM

Hola Antoni!
¿Te viene bien que vaya mañana a GC? Podría estar allí a las 2:30-2:45pm.
Un abrazo,

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

mailto:apiza@gc.cuny.edu
mailto:mmartinez2@unis.org
tel:%2B1%20212-584-3008
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sxtfCiM0xbqUd1QFnuFjS85xN2PTOJDZ2BW7wkh-SJ0&s=bLnqBeeL4dL1-bkXSGlGZyVWnXVbEOYKVTxLfaAeZIk&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.unis.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sxtfCiM0xbqUd1QFnuFjS85xN2PTOJDZ2BW7wkh-SJ0&s=MDFoiAFb3qvZusDNpKUwgKi7cgye-lzNsVkvGsxrhcU&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.instagram.com_unisny&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sxtfCiM0xbqUd1QFnuFjS85xN2PTOJDZ2BW7wkh-SJ0&s=UnRGdrcIk14gBlwIC-v4DkcrJbMvvKQoAjy4FM8l_uE&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__flicker.com_photos_unisnyc&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=sxtfCiM0xbqUd1QFnuFjS85xN2PTOJDZ2BW7wkh-SJ0&s=xKdamtkcBivtxY84GlshZZfYbNKPvfTIcG0sh4Y_mmU&e=


From: javieralbo@aol.com
To: Piza, Antoni
Subject: Hola
Date: Tuesday, October 11, 2016 4:40:14 PM
Attachments: Georgia State Unviersity Director SOM position description.pdf

Hola Toni,

Todo bien por aquí y espero que tú también. Voy a pasar la semana de Thanksgiving entera (desde el
jueves anterior posiblemente) y espereo poder verte, que ya hace mucho tiempo. Te molesto un
momento para comentarte:

El puesto de director de mi facultad (School of Music of Georgia State University) se queda vacante y
me obligan a contactar con cuatro entidades para difundir la noticia y para encontrar candidat@s. Si no
te importa, te mando la convocatoria y si puedes la forward a la secretaria del GC o de CCNY o Jay o
donde quieras. Si prisa y si puedes y te apetece. esto le puedes poner a la secretaria:

Dear [name]

I have attached a position description and encourage you to forward this to individuals you think might be
qualified and interested.

tendría que poner tu nombre y contacto (e-mail del college, no el personal) y desde luego ten por seguro
que no te molestarían para nada.

muchas gracias! Un abrazo enorme y hasta pronto. Si quieres un día me llamas y charlamos, cuando
quieras, guapo.

mailto:apiza@gc.cuny.edu



Georgia State University seeks a dynamic leader for the position of Director of the School of Music to 


begin on 1 July 2017. The University seeks energetic candidates to build on an existing comprehensive 


music program housed in the newly formed College of the Arts (COTA) located in downtown Atlanta, 


one of the most vibrant arts cities in the country. COTA's location in the heart of the city presents 


extraordinary opportunities for artistic collaboration and partnerships. The Director of the GSU School of 


Music will be an innovative, inspiring, and creative leader who can work within a diverse and dynamic 


cohort of more than 70 tenured, tenure-track, and non-tenure track faculty, scholars, and practitioners 


in creating and actualizing a vision for a cutting-edge 21st Century music school in a leading urban 


university.   


Minimum Required Qualifications: 


The successful candidate must have a terminal degree in music or equivalent professional experience, 


must demonstrate scholarly and/or artistic distinction within his/her area of specialty, and must have an 


established record in teaching and service to warrant appointment at the rank of Associate or Full 


Professor with tenure at Georgia State University. In addition, significant successful administrative 


experience in higher education, promotion and tenure assessment, personnel, curriculum development, 


accreditation, and budget management is required.  


Preferred Qualifications: 


The ideal candidate is a visionary leader who understands the role and possibilities of a 21st-century 


music program located in a major metropolitan city. Ideally, s/he demonstrates a commitment to 


musical excellence, scholarly rigor, shared governance, collegiality, a willingness to engage faculty in 


strategic planning and decision-making and will have extensive experience in recruitment, retention, 


enrollment management, and graduate success of a diverse student body. S/He will have a proven track 


record in recruiting and mentoring a diverse, inclusive, and supportive faculty cohort that excels both in 


student instruction and within their individual professional endeavors. Additionally, success in fostering 


interdisciplinary collaboration among disparate university departments, demonstrated success in 


community outreach with local and civic arts organizations, and a history of successful fundraising and 


donor development are extremely desirable.  


Application review will begin on November 1, 2016 and will continue until the position is filled. Salary 


will be commensurate with rank and experience. To apply please submit the following materials: 


• A cover letter/letter of application addressing qualifications specific to this announcement 
• A one-page statement articulating your vision for a School of Music in a large metropolitan area 


in the 21st Century.  
• Curriculum Vitae 
• Three letters of recommendation 
• List and contact information of five additional references that may be contacted directly 
 


Applicant should send their materials to julinda@gsu.edu or to the following address: 


Attn: Julinda Norton 
School of Music 
Georgia State University 
P.O. Box 4097 



mailto:julinda@gsu.edu





Atlanta, GA 30302-4097 
 


The GSU School of Music: 


Located in the historic Fairlie-Poplar district of downtown Atlanta, the Georgia State University School of 


Music enrolls approximately 400 undergraduate and graduate-level students in numerous 


concentrations including: performance, music education, music management, music recording and 


technology, composition, instrumental and vocal conducting, and jazz studies. Its faculty cohort is 


comprised of more than 70 dedicated performers, pedagogues, and scholars and enjoys a strong 


reputation for high-level research and creative activities. Faculty members perform at some of the 


world's most prestigious venues, present at national and international conferences, and are successful in 


obtaining outside funding to support their creative and scholarly activities. The School of Music partners 


with arts organizations and foundations on outreach initiatives and includes two professional 


ensembles-in-residence: the acclaimed new music group Bent Frequency, and the Atlanta Chamber 


Winds. 


The School of Music faculty and student ensembles perform in two wonderful venues: the Rialto Center 


for the Arts, a 833-seat professional theater that anchors the Fairlie-Poplar arts district, and the recently 


renovated Kopleff Recital Hall, a beautiful 400-seat hall perfect for solo and chamber music concerts. 


Graduates of the School of Music include members of the Atlanta Symphony Orchestra, other major 


orchestras and opera companies, successful individuals in the recording and music business, composers, 


conductors, and teachers in public schools and universities. The School of Music is fully accredited by 


the National Association of Schools of Music. 


The GSU College of the Arts: 


Georgia State University's newly formed College of the Arts is made up of the School of Music, the 


Welch School of Art & Design, the Center for Collaborative and International Arts and the Center for 


Music Education Partnerships. The College of the Arts began its evolution in July 2016 as the newest of 


11 colleges and schools at Georgia State University and in support of the university’s strategic plan, 


asserting that the Arts have a vital role to play in the new American public research university and 


suggesting bold moves to elevate the arts at Georgia State. In Fall 2017 the College of the Arts will 


welcome the Department of Film, Media, and Theatre and at that point be a fully formed college 


enrolling approximately 2,000 students in baccalaureate, masters, doctoral, and certificate programs in 


art and design, music, film, media, and theatre. The College of the Arts at Georgia State University is a 


destination for students who seek a serious arts education at a major research university in a vibrant 


downtown setting. With its 300+ musical and theatrical performances, art exhibits, and film screenings 


each year the College of the Arts provides a unique and highly visible source of cultural enrichment for 


university students and members of the community and contributes greatly to the cultural vitality of 


downtown Atlanta. 


Please be advised that should you be recommended for the position, the University System of Georgia 


Board of Regents policy requires the completion of a background check as a prior condition of 


employment. 


Georgia State University, a unit of the University System of Georgia, is an equal opportunity educational 


institution and an equal opportunity /affirmative action employer. 







From: Information Technology
Subject: Home Directory Upgrade Postponed
Date: Thursday, June 23, 2016 4:14:55 PM

Dear All,
 
The U: drive migration for this weekend will be postponed until a future date. 
 
Information Technology
 
 

mailto:it@gc.cuny.edu


From: Information Technology
Subject: Home Directory Upgrade
Date: Monday, June 20, 2016 9:00:43 AM

Dear All,
 

Information Technology is pleased to announce that we will be upgrading the file server that
hosts your home directory (U: drive).  The new file server provides increased capacity and
reliability.

 
We will begin to migrate your home directory (U: drive) on Saturday, June 25 at 6:00 p.m.  If
you need to work on any file in your home directory (U: drive) on Saturday evening or Sunday
morning, please copy the file to a local disk drive. 

 
You will lose access to your home directory (U: drive) on Saturday, June 25 at 6:00 p.m.  Any
unsaved changes to files in your home directory (U: drive) at that time will be lost.

 
Please close any files you are working on before 6:00 p.m. and log off your computer when
you leave on Friday, June 24. (Please note that the GC is closed Friday, June 24.  If you will be
away for the weekend, please log off your computer when you leave on Thursday.)

 
Your home directory (U: drive) will be available before noon on Sunday.

 
If you have difficulty accessing your files on your home directory (U: drive) on or after Sunday,
June 26, please reboot your computer.  In rare circumstances, it may be necessary to reboot
your computer twice.

 
Please contact IT Services@gc.cuny.edu if you have any questions, or need assistance.

 
 

Information Technology
it@gc.cuny.edu
it.cuny.edu
 

mailto:it@gc.cuny.edu
mailto:it@gc.cuny.edu
http://www.gc.cuny.edu/About-the-GC/Resources-Services/Information-Technology


From: Marita Gomis
Subject: Homenaje a Martha Graham
Date: Sunday, December 18, 2016 5:24:50 PM

Estimats amics,

Després d'un llarg camí, aquesta setmana es presenta el disc HOMENAJE A MARTHA
GRAHAM.

El poema de Mario Lucarda, publicat en el seu llibre Voltereta en el aire (2002) va inspirar el
compositor Ramon Humet per crear aquesta obra, per a soprano i piano, on el shacuhachi
(flauta japonesa) i un quartet de percusió van establint la transició entre les diferents parts del
poema.

Uns intèrprets excepcionals donen vida a aquesta obra per primera vegada:
la veu de la soprano Claron McFadden
el piano d'Alberto Rosado
el shacuhachi de Kakizakai Kahoru
la percussió del quartet Neopercuión

Al web de la discogràfica Neu Records – www.neurecords.com[neurecords.com] – hi trobareu
amplia informació i la possibilitat d'adquirir aquesta obra on-line (i també altres publicades
anteriorment).

El disc estarà disponible a les botigues des de dimarts 20 de desembre.

Esperem us agradi!

Marita i Mario

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.neurecords.com_&d=DwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_R98vLd-zV4680_IgZbTQf1mXK39zY-4N0F7vodisfM&s=HI9MGoMa11g3VZejjdzzXshn8Lf58ItxXmOcvdqlBNg&e=


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 1/11
Date: Tuesday, November 01, 2016 4:21:59 PM

11:15 – 4:15
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 3/8
Date: Wednesday, August 03, 2016 4:13:36 PM

11:15 – 4:14, 1 hour Constance
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 4/5
Date: Wednesday, May 04, 2016 6:17:15 PM

1 -6
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 4/10
Date: Tuesday, October 04, 2016 4:28:40 PM

11:20 – 4:20
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 5/1
Date: Tuesday, January 05, 2016 4:44:44 PM

10 – 4:30

--

Katie Straker, Assistant

Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016

(212) 817-1819

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 6/4
Date: Wednesday, April 06, 2016 6:29:18 PM

1 – 6:30 (5.5)
 
I cleaned out all of *our* flyers, but there were a lot from other organizations, concert programs,
etc. I didn’t get through all of it. I did throw out excess if we had more than 5, for the parts I got
through. A lot of this stuff we probably have in the binder, so I don’t know if you want to keep it at
all, but I didn’t totally throw out anything.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 6/12
Date: Tuesday, December 06, 2016 4:46:17 PM

11:30 – 4:30 (about 1 hour constance)
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 8/11
Date: Tuesday, November 08, 2016 4:22:03 PM

11 – 4:15
 
I got everything done but the filing, unless there’s something I overlooked. Got the e-mail sent to
everyone on Constance’s list. Only had about 10 addresses bounce, so that’s not bad. If you need to
access the e-mail message template to send any more, it’s saved on the S drive in the “mailings”
folder. It’s “email blast.msg”.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 10 feb
Date: Wednesday, February 10, 2016 6:37:35 PM

1 – 6
 
(actually I wound up taking a bit longer than 6 o’clock to finish, but I’ve submitted a payment request
– left on your desk – so I’ll just tack on a half hour next week.)
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 10/6
Date: Friday, June 10, 2016 6:18:04 PM

12 – 6:15
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 10/8
Date: Wednesday, August 10, 2016 5:30:07 PM

I wound up being on the phone for half an hour. Heading out now, so between that and the errand I
did earlier, I put down 4:30 as my leaving time. 4 hours you – 1 hour Constance.
 
I uploaded all of our scans to academia.edu. I also created a login for Foundation for Iberian Music
(password: brookPiza) and uploaded everything there, and I scheduled a post about this on FB for
next Wednesday.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 11/5
Date: Wednesday, May 11, 2016 6:44:49 PM

1:40 – 6:40
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 13/1
Date: Wednesday, January 13, 2016 6:04:46 PM

1 pm - 6

--

Katie Straker, Assistant

Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016

(212) 817-1819

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 13/4
Date: Wednesday, April 13, 2016 6:35:11 PM

1:20 – 6:20
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 15/6
Date: Wednesday, June 15, 2016 6:56:58 PM

6 – constance
1 – foundation
 
12:00 – 7:00
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 15/11
Date: Tuesday, November 15, 2016 5:10:03 PM

11:25 – 4:45 – 1 hour for Constance
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 16 Mar
Date: Wednesday, March 16, 2016 6:45:13 PM

1 – 6:30 (5.5)
 
And as a reminder, the benet trifold is on the S drive
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 17/6
Date: Friday, June 17, 2016 4:29:06 PM

1 - 4
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 19/2
Date: Friday, February 19, 2016 4:21:42 PM

11:20 – 4:20
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 20/1
Date: Wednesday, January 20, 2016 6:00:32 PM

1 pm - 6

--

Katie Straker, Assistant

Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016

(212) 817-1819

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 20/4
Date: Wednesday, April 20, 2016 6:39:54 PM

1 - 6
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 20/9
Date: Tuesday, September 20, 2016 4:29:16 PM

11:10 – 4:30 (.5 Constance, 4.5 you)
 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 23/3
Date: Wednesday, March 23, 2016 5:56:10 PM

1 - 6
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 23/8
Date: Tuesday, August 23, 2016 4:30:23 PM

11 – 4:30 , 2 hours for constance.
 
Again, the scans are in the BookScanCenter folder on the flash drive, and have “grout” in the title so
you can also search for them. I literally broke a sweat wrestling that book and made sure every page
was legible, so if your students complain about the scans, you may inform them that they’re
welcome to scan it themselves or buy their own copy of Grout.
 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 23/11
Date: Wednesday, November 23, 2016 4:17:44 PM

11 – 4:15
 
4 hours you; 1.25 hrs Constance
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 24/2
Date: Wednesday, February 24, 2016 6:08:39 PM

1:10 – 6:10
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 25/10
Date: Tuesday, October 25, 2016 5:15:28 PM

11:45 – 4:45. I got everything but the Marcus book announcement posted. (I made 4 or 5 posts
today so I figured it could wait until next week!)
 
 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 27/1
Date: Wednesday, January 27, 2016 5:56:36 PM

12:45 – 5:45
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 27/4
Date: Wednesday, April 27, 2016 6:33:05 PM

1:15 – 6:15
 
All of the videos that are online from IT have been downloaded, so they can delete anything you
want them to delete. I didn’t edit/upload the things I downloaded today, because there’s a lot to go
through, but I’ve got them saved, and checked to be sure everything is correct, works ok.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 27/9
Date: Tuesday, September 27, 2016 5:19:08 PM

12 – 5:15 (probably 1 hour Constance? 4.25 for you)
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 29/7
Date: Friday, July 29, 2016 7:33:57 PM

2 -7 basically – probably 1 hour on Constance stuff.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 30/3
Date: Wednesday, March 30, 2016 6:07:38 PM

1:10 – 6:10
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu


From: Kathryn Straker
To: Piza, Antoni
Subject: hours 30/8
Date: Tuesday, August 30, 2016 5:51:06 PM
Attachments: fellowship letter.docx

11:30 – 4:30
 
I’ve been hanging around doing other work, hoping you’d come back, because the document drawer
is locked. Unfortunately you’re still busy elsewhere and I need to go to the library. I had hoped to file
my payment information. It’s a bit early (it’s $273) but having missed 3 days of work for comps and
missing a week coming up, it would be helpful for me to have that before I leave town.
 
Attached is the fellowship letter & invoice necessary for the payment. Perhaps I can complete the
rest in PDF form at home (they’re all available for download from the payroll office) and e-mail them
to you, if it would be possible for you to print them and take them upstairs. You can just sign for me.
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:apiza@gc.cuny.edu











August 30, 2016

Dear Kathryn Straker,



This letter is to notify you that you have been awarded a fellowship of $273 for work done for the Foundation for Iberian Music for the month of August.







Cordially,





Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Sander, Karen
To: Piza, Antoni
Cc: Vanegas, Julie
Subject: housing
Date: Wednesday, September 07, 2016 3:53:03 PM

Hi Antoni,
 
Do you need housing for  Taruskin for the Dec 7 event. The Graduate Center Foundation has an apt

that would likely be available then. It is a lovely place on 32nd street with a stunning view. If you are
interested in utilizing it, please coordinate directly with Julie Vanegas in Chase’s office.
 
Best,
Karen
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:jvanegas@gc.cuny.edu
mailto:ksander@gc.cuny.edu


From: Meira Goldberg
To: Piza, Antoni; Straker, Kathryn
Subject: I don"t think we"ve got that change of title yet, right? Please send when it"s ready
Date: Friday, November 18, 2016 2:11:57 PM

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:apiza@gc.cuny.edu
mailto:kstraker@gradcenter.cuny.edu


From: Peter Manuel
To: Ozan Aksoy; Ryan Bazinet; Dinnerstein; Patrick Rivers; Angelina Tallaj; Samuel Thomas; Thomas Zlabinger;

sarah trouslard; Liz Martin; Banning Eyre; Maria Luisa Martinez; Piza, Antoni; Lapidus, Ben; Blum, Stephen; La
Meira; Sugarman, Jane; Benjamin Bierman; prober8@aol.com; evan@berndtgroup.net; cjw5@columbia.edu;
pausterl@gettysburg.edu; amparo_fabra@yahoo.es; Jonathan Shannon; nmanabe@yahoo.com; Melvis Santa;
Chris McGuinness; Sepideh Shafiei; Lynne Stillings; Brian Bond; Gordon Dale; Goeun Lee; Insia Malik; Onur
Sönmez; Elise Steenburgh; Purba Debnath; Bruno Bartra; Manuela Arciniegas; Johnny Frias; Garvey, Bradford;
Brendan Kibbee; George Murer; Amir Hosein Pourjavady; Ben Dumbauld; Jackson, Stephanie; Emily Williamson;
Janice Mahinka; Frank Meegan; Jana Zoric; Dave DeMotta; Josh Katz-Rosene; Dean Reynolds; Adam Zanolini;
Joseph Alpar; Carolyn Stallard; Elaine Sandoval; Martignetti, Elizabeth; Brian Dolphin; miranda fedock

Subject: I mean, May 20th!
Date: Wednesday, April 20, 2016 10:27:30 PM

Oops!  I mean Friday, May 20!
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From: Sander, Karen
To: Piza, Antoni
Subject: Idea
Date: Wednesday, May 11, 2016 12:46:56 PM

Hi,
 
Jay mentioned to me that author Julian Barnes just came out with a very well received novel about
Shostakovich. Might we want to include him somehow in the December Olds lecture? I ran into
Constance yesterday and she mentioned that Scott Burnham will moderate.
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu


From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: ILL Item Renewed with New Due Date
Date: Monday, April 04, 2016 1:09:44 PM

Dear Antoni Piza,

The renewal you have requesed for Duchamp en Espana : las claves ocultas de sus esancias en Cadaques / has been
approved by the library which lent the item to us. It is now due:
5/6/2016

Title: Duchamp en Espana : las claves ocultas de sus esancias en Cadaques /
Author: Parcerisas, Pilar, 1957-

ILLiad Transaction TN#: 424221

Please refer to our contact information below if you have questions regarding your request.  When contacting us,
please have the transaction number 424221 available. 

Thank you for using ILLiad.  Please let us know how we are doing -- we appreciate your feedback.

Sincerely,

Mina Rees Library Interlibrary Loan Staff

Questions and comments regarding ILL policies and procedures may be directed to ill@gc.cuny.edu. Our office
phone number is 212-817-7045.
ILL office hours are Monday - Friday, 9am - 5pm.

mailto:apiza@gc.cuny.edu


From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: ILL Item Renewed with New Due Date
Date: Monday, October 24, 2016 7:48:56 AM

Dear Antoni Piza,

The renewal you have requesed for Tomas Breton : un musico de la Resauracion / has been approved by the library
which lent the item to us. It is now due:
11/8/2016

Title: Tomas Breton : un musico de la Resauracion /
Author: Sanchez, Víctor, 1968-

ILLiad Transaction TN#: 443907

Please refer to our contact information below if you have questions regarding your request.  When contacting us,
please have the transaction number 443907 available. 

Thank you for using ILLiad.  Please let us know how we are doing -- we appreciate your feedback.

Sincerely,

Mina Rees Library Interlibrary Loan Staff

Questions and comments regarding ILL policies and procedures may be directed to ill@gc.cuny.edu. Our office
phone number is 212-817-7045.
ILL office hours are Monday - Friday, 9am - 5pm.

mailto:apiza@gc.cuny.edu


From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: ILL Renewal Request Not Allowed
Date: Friday, July 08, 2016 8:34:58 AM

Dear Antoni Piza

An interlibrary loan that is checked out to you:

Loan Title: Duchamp en Espana : las claves ocultas de sus esancias en Cadaques /
Loan Author: Parcerisas, Pilar, 1957-
TN: 424221

is being recalled by the library that provided it.  This means that they need it back right away so please
return it to the Graduate Center library as soon as possible.

It cannot be renewed, but if you still need it, you can make a new request for it through ILLiad and we will get it for
you from another library.

Thank you for the rapid return of this item. If you cannot return it promptly, please let us know...otherwise you will
be blocked on the library system until the item is returned.
______________________________________________________________

If you have any questions about this e-mail please contact us at ill@gc.cuny.edu or 212-817-7045.

Sincerely,

J. Silvia Cho
Mina Rees Library-ILL

mailto:apiza@gc.cuny.edu


From: Marta Suárez-Infiesta Rodríguez
To: Piza, Antoni
Cc: Elena Zaccagnini Catón
Subject: Ilustración Sergi Ramos
Date: Friday, July 01, 2016 6:01:21 AM

 fig. 1
La Ricarda o Casa Gomis; Antoni Bonet,
arquitecto; con permiso del Ayuntamiento de
El Prat de Llobregat, foto de Sergi Ramos

 
 
Hola Antoni,
¿Sabes cómo podemos en contacto con Sergi Ramos para pedirle los derechos de reproducción?
Muchas gracias y un abrazo
Marta
 
 
 
 
Marta Suárez-Infiesta
Departamento de Exposiciones
Fundación Juan March
Castelló, 77
28006 Madrid
tel. 91 435 42 40, ext. 252
fax 91 431 42 27
www.march.es[march.es]
 

 
 

mailto:apiza@gc.cuny.edu
mailto:ezaccagnini@march.es
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.march.es_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=-_8pAyaQuJUCqrLD2AWLbntcO0qh4DtC2huyZI4wTVw&s=JJAMZR0eWwTCBBrV8qa0TDYQ5tAq0x6pgpssSUwWhuE&e=


From: Kathryn Straker
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: image edits
Date: Tuesday, September 27, 2016 5:18:28 PM

Hi Meira,
 
Ok at first I was pessimistic about getting all of the edits done in less than 3 weeks, but fortunately
one of the chapters turned out to be a quick, easy fix.
 
I uploaded two finished chapters to the google drive. You’ll see the folder I created. Have a look
through and see if you find any errors.
 
I’m about 75% done with the last chapter that needs work. That’s just the preliminary round of
resizing everything – I still have to see if resizing actually worked, and then I have to fix this guy’s
references to the figures. (This is chapter 21.) So I can finish that next week.
 
So, whew, this might not take a month after all.
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu


From: Plazas, Juan Carlos
To: Piza, Antoni
Cc: Benitez, Mario; Plazas, Juan Carlos
Subject: Incoming wire on 05/13/2016: $525.00 USD
Date: Wednesday, June 01, 2016 11:14:33 AM

Hi Antoni,
 
We received a Wire transfer on 05/13/2016:
 
Amount:  $ 525.00 USD
Bank Sequence # 160513080625C100
Payment Type: SWF
Debit/Credit: Credit
Posting Date: 05/13/2016
Sender Reference: 160513080625100
Credit Account#: 7917251691-USD-General Funds
Reference for Beneficiary: S0661322048501
Originating Customer ID: 113595327
Originating Customer Name: ASSOCIACAO REDES DE DESENVOLVIMENTO
Originating Customer Address 1: SARGENTO SILVA NUNES N-1012
Originating Customer Address 2: RIO DE JANEIRO - RJ
Originating Customer Address 3: BRASIL
Originating Bank ID: BRASBRRJBHE
Originating Bank Name: BANCO DO BRASIL S.A.
Originating Bank Address 1: RUA RIO DE JANEIRO 750
Originating Bank Address 2: BELO HORIZONTE
Originating Bank Address 3: BRAZIL
Sending Bank Name: TD BANK MA
Beneficiary Account Number: 7917251691
Beneficiary Name: THE CITY UNIVERSITY OF NEW YOR
Beneficiary Address 1: GRADUATE CENTER GENERAL FUND
Beneficiary Address 2: THE GRADUATE SCHOOL AND UNIVER
Beneficiary Address 3: NEW YORK, NY 10016-
Beneficiary Bank ID: 011103093
 
Please confirm, if this activity belongs to your department.
 
Best
 
 
Juan Carlos Plazas
Finance Coordinator
The Graduate Center
Business Office
212 817 7670
 

mailto:apiza@gc.cuny.edu
mailto:mbenitez@gc.cuny.edu
mailto:/O=CUNY/OU=EXCHANGE ADMINISTRATIVE GROUP (FYDIBOHF23SPDLT)/CN=RECIPIENTS/CN=JPlaza


From: Spanish Brass
To: Piza, Antoni
Subject: Informació sobre el quintet de vent-metall Spanish Brass
Date: Tuesday, October 04, 2016 11:27:26 AM
Attachments: Spanish Brass.png

ATT00001.htm
Dossier SBLM - 2016 english.pdf
ATT00002.htm
Dossier SBLM val..pdf
ATT00003.htm

Benvolgut sr. Pizà,
Sóc Laura Gil, secretària de Spansih Brass, un quintet de vent-metall amb més de 27 anys de 
trajectòria al món de la música de cambra. 
El grup realitza habitualment gires per tot el món. Als Estats Units solen anar entre 3 i 4 
vegades per any. En 2017 tenen gires els mesos de gener, del 18 al 26; en el mes de setembre i 
una gira de Nadal en els mesos de novembre-desembre. 

Li escric per saber si li interessaria organitzar alguna activitat / concert amb Spansih Brass bé 
a la Foundation for Iberian Music o al CUNY Graduate Center.

Adjunt li envio un dossier del grup en català i un altre en anglès. 

Si li interessara que li enviarem alguna proposta artística o qualsevol altra informació, diga-
m’ho, per favor. 

A la web del grup podrà trobar informació detallada de les activitats que realitza: 
www.spanishbrass.com[spanishbrass.com] i a 
https://spanishbrass.bandcamp.com[spanishbrass.bandcamp.com] podrà escoltar en línia 
alguns enregistraments. 

Si ens facilita una adreça de correu postal, podem enviar-li també algunes de les 20 gravacions 
que ha publicat el quintet. 

Esperant que la informació que li envie siga del seu interés i rebre aviat notícies seves, reba 
una salutació. 

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spanishbrass.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6sjfD0UPi50d7QVJoF8eNDoo4U8BGIA95pfHEMLfbHs&s=71hF0yFjJelj_Uv2ZILiBNWbIJidaKOVFDMNd8zO7wo&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__spanishbrass.bandcamp.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6sjfD0UPi50d7QVJoF8eNDoo4U8BGIA95pfHEMLfbHs&s=u9KTLPAV50hz0tmvs9bDO_wDABZWO8mVNvBQZ78G1FM&e=





Laura Gil
info@spanishbrass.com - +34 963 312 412 / +34 647 72 77 32
www.spanishbrass.com[spanishbrass.com] -  www.sbalz.com[sbalz.com] - www.brassurround.com[brassurround.com] - www.brassandwines.com[brassandwines.com]



En virtud de lo establecido en la Ley Orgánica 15/1999, de 13 de diciembre de Protección de Datos de Carácter Personal y la Ley 34/2002 de Servicios a la Sociedad de la Información, le informamos que sus datos están incorporados un fichero cuya titularidad ostenta SB Management, quien los utiliza para estos envíos y no los cederá a terceros excepto por obligaciones legales. Podrá ejercer sus derechos de acceso, rectificación, cancelación y oposición, mediante escrito dirigido a Spanish Brass Luur Metalls, Ap. Correos 167, 46117 Bétera. Si no desea recibir más comunicaciones por nuestra parte envíenos un e-mail poniendo BAJA en el asunto.
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"I must say that the highlight of the conference for me was the 
SPANISH BRASS    "Luur-Metalls". After hearing them, I'd say they are 


one of the world's finest brass quintets ranking up there with Empire 
Brass, Canadian Brass and American Brass...". 


Greg Alley. New York Brass Conference 


“I can not think of a better brass quintet in the whole world” 


Christian Lindberg 


"J'ai entendu le quintette Spanish Brass Luur Metalls" en concert et j'ai 
été émerveillé par leur virtuosité musicale. Ces musiciens sont encore 


meilleurs en concert que sur leurs disques: merveilleusement 
complices, ils donnent à la musique de chambre pour cuivre une 


dimension d'une exceptionnelle qualité.” 


Maurice André 
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In 1989 five Spanish musicians created an eclectic and 
innovative project that they have been developing over 
the years in different fields: music performance, 
education and creation. Today they tour all over the 
world, with courses intended for chamber music and 
recordings. 
In 1996 they won the First Prize in the "Ville de 
Narbonne" (France) 6th International Competition for 
Brass Quintets, considered to be the event of greatest 
prestige for this ensemble. We should also mention 
their participation in the prize-giving Gala of the 
Príncipe de Asturias awards in 1995, at the Gran 
Teatro Campoamor in Oviedo (Spain), broadcast on 
television to over 700 million watchers. 


Their repertoire is one of the most painstakingly 
thought-out aspects of their performances, along with 
the staging. Some of their shows that are worthy of 
mention are: 25 years! (brass quintet), Metàl·lics and 
Brass Brass Brass (educational concerts), Metalls 
d’Estil (with Pep Gimeno “Botifarra”), Brassiana (with 
jazz trio), Make a Brazz noise here (Tribute to F. 
Zappa, with drums and guitar) or Relatos imprevistos 
(Unexpected Tales, an educational concert for brass 
quintet and narrator with Fernando Palacios). They 
regularly cooperate with artists of such international 
renown as Christian Lindberg, Ole E. Antonsen or 
Kenny Wheeler and other groups as Amores Grup de 
Percussió or the Orfeó Valencià Navarro Reverter.  
Spanish Brass is also committed to the development 
and creation of new forms of music, working with both 
famous composers and with young people of great 
influence. They have premiered around 100 pieces, 
most of them dedicated to the quintet, by composers 
like José Luís Turina, Jesús Villa-Rojo, Maurice Jarre, 
Vladimir Cosma, Fernando Palacios, Antón García 
Abril, Juanjo Colomer and Vicente Roncero, among 
others.  


Spanish Brass performs concertante works with 
orchestra, a major one of these being the first 
performance in Europe of Karel Husa’s Concert for 
Brass Quintet and Strings. They gave also the first 
ever performance of Couleurs du Temps of renowned 
composer Maurice Jarre, and the premiere of La 
Devota Lasciva, composed by Juanjo Colomer. They 
have performed these pieces with the Orquesta de 
Córdoba (Spain), Orquesta de Radio Televisión 
Española (Spain), Orquesta Ciudad de Granada 
(Spain), Orquesta de Valencia (Spain), Orchestre de la 
Picardie (France), KBS Symphony Orchestra (Korea), 
Jove Orquestra de la Generalitat Valenciana (Spain), 
Joven Orquesta Nacional de España,..; and they have 
worked with conductors like Edmon Colomer, Josep 
Pons, Manuel Galduf, Salvador Brotons, Enrique G. 
Asensio, Shinik Hahm, etc.  
They have premiered the Concert for brass quintet and 
orchestra composed by Lluís Vidal with the Orquesta 
Nacional de España, conducted by Josep Pons, and 
Guadalaviar, by Antón García Abril, with the Orquesta 
Filarmónica de Málaga, conducted by Edmon Colomer. 


They recorded the music for the play La Fundación by 
Buero Vallejo for the National Drama Centre and the 
soundtrack of the film Descongélate, by Félix Sabroso, 
for El Deseo Producers. 


They have released twenty recordings, including a DVD-
CD and a double CD, showing their many facets: Luur-
Metalls Spanish Brass Quintet, No Comment, La 
Escalera de Jacob, Spanish Brass Luur Metalls & 
Friends, Delicatessen, Caminos de España, Absolute 
with Christian Lindberg and Ole E. Antonsen, Gaudí'um, 
Metàl.lics, Retaule de Nadal with the Orfeó Valencià 
Navarro Reverter, SBALZ Brass Ensemble, Brass and 
Wines with Steven Mead, Brassiana with Lluís Vidal Trio, 
The Best of Spanish Brass, SBLM, Tell me a Brass 
Story, viBRASSions, Metalls d’Estil, with singer Pep 
Botifarra, 25 and SuBLiMe Christmas. 


Spanish Brass has participated in such important 
events as the Festival de Musique de Radio-France, 
Granada International Festival of Music and Dance 
(Spain), Bonner Herbst (Germany), Muzyka w Starym 
Krakowie Festival (Poland), New York Brass Conference 
(USA), Santander International Music Festival (Spain), 
Lucerne Festival (Switzerland), Great American Brass 
Band Fes t i va l (USA) , A l i can te In te rna t iona l 
Contemporary Music Festival (Spain), Cheju Summer 
Festival (Korea), Schleswig-Holstein Musik Festival 
(Germany), National Auditorium (Madrid, Spain), Palau 
de la Música (Barcelona, Spain), San Sebastian Music 
Fortnight (Spain), Wartburg Festival in Eisenach 
(Germany), Kalavrita Festival (Greece), Merano Brass 
Festival and Trento Philharmonic (Italy), Barcelona 
Auditorium (Spain), Festival de Inverno de Brasilia 
(Brasil), Puerto Rico International Festival, International 
Trumpet Guild Conference (USA), International 
Trombone Association Festival (USA), Basilica Festival 
(Belgium), Lieksa Brass Week (Finland), among others. 


Spanish Brass organizes also three brass international 
fes t iva ls : the Span ish Brass A lz i ra Fest iva l 
(www.sba lz .com) , the Brassur round Fes t iva l 
(www.brassurround.com) and the Brass&Wines Festival 
(www.brassandwines.com) where each year some of the 
most renowned international brass soloists, groups and 
musicians get together.  


Spanish Brass currently teaches at the Berklee College 
of Music in Valencia (Spain).  


They are sponsored by Buffet Group and play with B&S 
trumpets, Hans Hoyer horn, Courtois trombone and 
Melton tuba. 


Spanish Brass is sponsored also by Culturarts/Música-
Generalitat Valenciana and by the Ministerio de Cultura-
INAEM. 


MEMBERS: 
Carlos Benetó Grau.- Trumpet 
Juanjo Serna Salvador.- Trumpet 
Manuel Pérez Ortega.- Horn 
Indalecio Bonet Manrique.- Trombone 
Sergio Finca Quirós.- Tuba 


For further information: www.spanishbrass.com



http://www.sbalz.com

http://www.brassurround.com

http://www.brassandwines.com

http://www.spanishbrass.com

http://www.sbalz.com

http://www.brassurround.com

http://www.brassandwines.com

http://www.spanishbrass.com
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"J'ai entendu le quintette Spanish Brass 
Luur Metalls" en concert et j'ai été 
émerveillé par leur virtuosité musicale. 
Ces musiciens sont encore meilleurs en 
conce r t que su r l eu r s d i sques : 
merveilleusement complices, ils donnent 
à la musique de chambre pour cuivre une 
dimension d'une exceptionnelle qualité.” 
Maurice André. Trompetista 


“Magníficos interpretes de mi música y 
de muchas más…”. 
Xavier Monsalvatge. Compositor 


“…trayectoria claramente ascendente en 
la ejecutoria de estos músicos, muy bien 
compenet rados , verdaderamente 
ilusionados, pletóricos de musicalidad y 
dotados de unas magníficas cualidades 
técnicas”. 
José Antonio Cantón. La Crónica 


“…todos ellos son muy buenos solistas y 
en conjunto llaman su atención por su 
compenetración, por la disciplina de 
grupo y por el sonido que consiguen 
obtener…, fue una buena muestra de las 
p o s i b i l i d a d e s q u e t i e n e n e s t o s 
instrumentos y una forma de disfrutar de 
una interpretación brillantísima”. 
José Antonio Lacarcel. Granada 


“…c’est là que s’opéra la magie de 
SPANISH BRASS “Luur-Metalls”, des les 
premiers accords…, les musiciens 
espagnols se jouaient de toutes les 
difficultés, en laissant transparaître que la 
musique. L’homogénéité parfaite de 
l’ensemble faisait oublier que c’est cinq 
instrumentistes qui se débattaient avec 
des notes ». 
Yves Rémy. La Gazzette des Cuivres 
“…avec le quintette espagnol SPANISH 
BRASS “Luur-Metalls”, nous avons là le 
meilleur des Premiers Prix attribués à 
Narbonne depuis la création du concours 


en 1986. Nous avons assisté à un jeu 
collectif exceptionnel…”. 
Bernard Soustrot. Trompettiste 


“…SPANISH BRASS “Luur-Metalls”, es 
una mezcla explosiva de técnica, 
heterodoxia, gracia y vigor…” 
Víctor Burrell. El Punto de las Artes 


“Their brilliant technique, their clear and 
c o n v i n c i n g p h r a s e s g a v e t h e i r 
performance a logic and lightness that 
brought the listener into the music in a 
relaxed and enjoyable way. But what 
really made the difference with the order 
finalist was that the SPANISH BRASS 
“Luur-Metalls”, as it is also called, was 
expert at developing a group dynamic of 
good taste (musical movement, visual 
ensemble collaboration, the way jazzmen 
swing, but not exaggerated) which 
charmed and conquered the listener… A 
“magnific” ensemble, a brilliant winner!”. 
Jean-Pierre Mathez. Brass Bulletin 


“…Bozza, Cosma, Kassatti, Crespo y el 
más interesante musicalmente hablando 
José Vicente Egea, fueron los regalos en 
los soplidos de este quinteto que 
probablemente podemos apodar el mejor 
grupo de cámara español…Aquí se 
entiende el término francés jugar la 
música, un juego olvidado casi que con 
el disfrute reivindica la vida fuera de 
sesudas opiniones y complicadas 
búsquedas, aunque oyéndoles no se dé 
uno cuenta que tocar así es más difícil 
todavía…”. 
Víctor Burell. El Punto de las Artes 


“…SPANISH BRASS “Luur-Metalls” es 
posiblemente el quinteto más capaz de 
cuantos pueblan hoy la tierra toda…
formaciones como esta dan creativa vida 
a la vida (que falta nos hace)…”. 
Llorenç Barber. Compositor 


“…cela a été l’occasion pour moi d’écrire 
ses Courts-Métrages et de rencontrer le 
merveilleux quintet de cuivres SPANISH 
BRASS “Luur -Meta l l s ” . L’oeuv re  
demande de la part des interprètes du 
tempérament, de la virtuosité, précision 
rythmique et beaucoup de sensibilité…
J’ai été comblé!!”. 
Vladimir Cosma. Compositor 
     
 “…Las maneras del quinteto son 
luminosas, aguerridas cuando es 
necesario, delicadas y detall istas 
siempre, y saben ofrecer una línea de 
t r aba jo que no puede se r más 
contemporánea. Por este camino se 
debería ir más a menudo”. 
Paco Marín. Cd-Compact 


“…este fulminante quinteto de metales 
está en la línea de los elegidos para la 
permanencia entre las exigencias 
socioculturales de estos tiempos. Si el 


ejemplo internacional lo tenemos con el 
Kronos Quartet, el quinteto español 
anuncia de igual manera cambio de 
estilo, cambio de formas y cambio de 
programación…”. 
Víctor Burell. El Punto de las Artes 


“…L’ i n t e ro p rog ramma appa r i va 
comunque scelto con l’evidente scopo di 
valorazione, composta da autentici 
virtuosi dei loro strumenti. Non però il 
virtuosismo tutto apparenza degli squilli 
potenti e dei perforanti sovracuti, ma 
quello ben più sostazioso della piena 
patronanza tecnica messa al servizio di 
un’intelligenza e d’un gusto da veri e 
completi musicisti”. 
Marco Materassi. L’Arena di Verona 


“¡Magníficos! De ninguna otra forma se 
podría calificar el trabajo que realizan los 
componentes del quinteto de metal 
SPANISH BRASS “Luur-Metalls”…una 
afinación próxima a la perfección, una 
gran compenetración y, sobre todo, una 
interpretación que va más allá de lo que 
indican los signos y los pentagramas”. 
José Luís Galiana. Diario Levante 


"I must say that the highlight of the 
conference for me was the SPANISH 
BRASS    "Luur-Metalls". After hearing 
them, I'd say they are one of the world's 
finest brass quintets ranking up there with 
Empire Brass, Canadian Brass and 
American Brass...". 
G r e g A l l e y. N e w Yo r k B r a s s 
Conference'99 


 what people say about Spanish Brass...
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"The SPANISH BRASS "Luur-Metalls" 
is one of the most exciting and artistic 
brass quintets to come on the scene in 
recent years...The ensemble members 
perform with familiar elegance and 
ease of style. The rapid tonguing and 
wonderful lyricism combined with the 
incredible group musical sensitivity and 
responsiveness make for a gloriously 
brilliant performance...". 
Michael Tunnell.   ITG – Journal 


“... poder disfrutar una vez más de la 
incomparable versión de Vectoriel a 
cargo de SPANISH BRASS Luur-
Metalls”, grupo de auténtica categoría 
internacional que está realizando una 
espléndida difusión de la música de 
nuestro tiempo”. 
Joan Guinjoan. Compositor 


“…el SPANISH BRASS "Luur-Metalls" 
va mostrar un gran domini de tots els 
ingredients del concert,…amb una 
v a r i a d a i m o l t b e n c a l c u l a d a 
escenografia, en la qual la col.locació, la 
v e s t i m e n t a , e l s c o m e n t a r i s i 
presentacions, els moviments i l’ús o no 
de cadires i partitures va donar resultats 
mo l t pos i t i us , t an t v i sua l s com 
acústics…”. 
Josep M. Vilar. Diari 7 – Manresa 


“Enhorabona nois, el que heu fet és molt 
gran: heu fet realitat el vostre somni 
adolescent de professionalitzar-vos en la 
música de cambra, en una formació no 
pas gens fàcil, i l'heu difós en programes 
originals e intel·ligents per arreu del món 
i amb molt d'èxit. Per molts anys”. 
Josep Pons, director de la Orquesta 
Nacional de España 


"El mejor y más importante ejemplo de 
brillantez musical e interpretativa puesto 
al servicio de la música de cámara 
contemporánea”. 
Enrique Sanz-Burguete, compositor 


"En España es muy difícil encontrar 
público para la música clásica, pero 
Spanish Brass es uno de los pocos 
grupos capaz de mantener gracias a su 
cualidad, un público entusiasta”.  
Juan Carlos Ramírez, gerente de la 
Orquesta Filarmónica de Málaga 


 “To listen to a performance of the 
Spanish Brass “Luur Metalls” is to 
experience a blend of latin temperament, 
brilliant technique and outstanding 
musicality. May they continue to give 
their audiences much pleasure for many 
seasons to come”.  
Philip Jones 


(Sobre una audició de “Mini-rag-sinfonie”, 
de Manuel Seco de Arpe)… “Magnífic i la 
vostra in terpretac ió senzi l lament 
magistral”. 
Salvador Brotons 


“Metàl.lics” ha sido una de las mejores 
experiencias de cuantas he tenido en 
estos meses. 
Manuel Cañas Escudero, Crítico 
Musical 


“…grâce à votre concours cette saison 
2002 fut un réel succès et a ravit plus de 
5.000 spectateurs venus de tous 
horizons. (…) votre mervei l leuse 
prestation… concert de très grande 
classe…. Bravo, bravo, merci, merci”. 
Philippe Constant, Directeur artistique 
Festival Cuivres en Dombes 


“Spanish Brass shows superb technique 
[Headline] Spanish Brass has earned an 
international reputation for the quality of 
its playing, reaching across boundaries of 
geography and style. This accomplished 
quintet visited the University of Louisville 
School of Music Saturday night, part of 
the International Brass Chamber Music 
Festival… [they] understood how to blend 
without sacrificing their distinctive 
individual personalities… Spanish Brass 
impressed by being able to attack 
precisely, but ever so softly. Anyone 
thinking that the trumpet is most 
comfortable at forte and above should 
hear how these musicians, without ever 
sacrificing the potency of particular 
phrases, could emphasize dynamics 
going in the reverse direction…  
The quintet's members played with 
superb, disciplined technique in which 
balances were shrewdly judged… these 
artists cast aside any implied limitations 
of f ive brass inst ruments. Thei r 
enthusiasm, and their commitment to 
their musical cause, made them the best 
kind of ambassadors for repertoire that 
deserves wider recognition.” 
Louisville Courier-Journal 


“There was a real air of anticipation as 
the large audience streamed into the 
Campus Center Auditorium… this fine 
ensemble’s reputation clearly preceded 
it… Spanish Brass did not disappoint… 


they set a standard of tone, precision, 
and musicality that was clearly enjoyed 
by all of us there. All the introductions, 
and some rather good jokes besides, 
were most ably done by trumpet player 
Carlos Benetó Grau… their energetic, 
precise approach keeping the tension 
just right and never losing that tightness 
a n d d r i v e … a b r o a d , c o l o u r f u l 
spectacle… There was no way we were 
going to let Spanish Brass leave without 
an encore and this they duly delivered, 
the Brazilian composer Antonio Carlos 
Jobim’s No More Blues being given a 
superbly relaxed performance: it’s 
interesting that after raising the roof their 
encore reinforced just how very well they 
can play quietly too… left us wanting to 
hear more.” 
ITG (International Trumpet Guild) 
Journal, Fall 2008 


"The Spanish Brass are simply the finest 
brass quintet I have ever experienced in 
a live concert. I attend every concert I 
can!". Vince DiMartino. Trompetista 


“Si la interpretación de la música 
necesita y exige: largo trabajo, para 
vencer la técnica que permite lograr una 
buena interpretación, ilusión, para 
investigar y descubrir, permanentemente, 
obras nuevas, pasión, para entregarse a 
la música con toda la fuerza que 
requiere, sensibilidad, para intuir las 
bellezas múltiples que encierra la música 
y amor, el quinteto de metales Spanish 
Brass Luur Metalls, ingresa en esa 
cúspide interpretativa de aquellos que 
son poseedores de esas virtudes.  
El Spanish Brass Luur Metalls, es un 
instrumento dúctil, poderoso, brillante y 
sensible que hace siempre gala de una 
técnica desarrollada y poderosa, que, 
desde sus variados repertorios, nos 
conduce al disfrute total de unas 
interpretaciones inolvidables”. 


Antón García Abril, compositor
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Luur Metalls 
(1996)


No comment 
(1998)


La Escalera de Jacob 
(2000)


Spanish Brass Luur Metalls 
& Friends (2001)


Delicatessen 
(2002)


Caminos de España 
(2003)


Absolute 
(2004)


Gaudí’um 
(2005)


Metàl.lics 
(2006)


   CD’s







Retaule de Nadal 
(2006)


SBALZ Brass Ensemble 
(2007)


Brass and Wines 
(2008)


Brassiana 
(2008)


The Best of Spanish Brass 
(2009)


SBLM 
(2009)


Tell me a Brass Story 
(2012)


viBRASSions 
 (2012)


Metalls d’Estil with Pep “Botifarra” 
 (2013)


Contact:

Spanish Brass 


P. O. Box 167 - 46117 Bétera (Spain)

Tel. +34 963 312 412 - 647 72 77 32



info@spanishbrass.com

www.spanishbrass.com 


25 
(2014)


Sublime Christmas 
(2014)



mailto:info@spanishbrass.com

http://www.spanishbrass.com

mailto:info@spanishbrass.com

http://www.spanishbrass.com
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“Si la interpretación de la música necesita y exige: largo trabajo, para vencer la técnica que permite lograr 
una buena interpretación, ilusión, para investigar y descubrir, permanentemente, obras nuevas, pasión, 
para entregarse a la música con toda la fuerza que requiere, sensibilidad, para intuir las bellezas múltiples 
que encierra la música y amor, el quinteto de metales Spanish Brass Luur Metalls, ingresa en esa cúspide 
interpretativa de aquellos que son poseedores de esas virtudes.  
El Spanish Brass Luur Metalls, es un instrumento dúctil, poderoso, brillante y sensible que hace siempre 
gala de una técnica desarrollada y poderosa, que, desde sus variados repertorios, nos conduce al disfrute 
total de unas interpretaciones inolvidables”. 


Antón García Abril, compositor 


“I can not think of a better brass quintet in the whole world” 


Christian Lindberg 
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L’any 1989 cinc músics valencians van crear un 
projecte musical eclèctic i innovador, que han anat 
desenvolupant al llarg dels anys en diversos camps: la 
interpretació, la pedagogia i la creació musical. 
Actualment realitzen gires per tot el món, cursos dirigits 
a la música de cambra i enregistraments de discos. 


L’any 1996 obtenen el Primer Premi del 6è Concurs 
Internacional per a Quintets de Metall “Ville de 
Narbonne” (França), considerat el de més prestigi per a 
aquesta formació. És destriable la seva participació a la 
Gala d’Entrega de Premis Príncipe de Asturias de 1995, 
al Gran Teatro Campoamor de Oviedo (Espanya), 
difosa per televisió a més de 700 milions de persones. 


El seu repertori es un dels aspectes més acurats de les 
seves actuacions, junt amb la posada en escena. Entre 
els seus espectacles cal destacar: 25 anys! (quintet de 
metalls), Metàl·lics i Brass Brass Brass (concerts 
pedagògics), Metalls d’Estil (amb Pep Gimeno 
“Botifarra”), Brassiana (amb trio de jazz), Make a Brazz 
noise here (homenatge a F. Zappa, amb bateria i 
guitarra) o Relatos Imprevistos (per a quintet de metalls 
i narrador amb Fernando Palacios). Col·laboren 
habitualment amb artistes de prestigi internacional, com 
Christian Lindberg, Ole E. Antonsen, Steven Mead o 
Kenny Wheeler i amb altres agrupacions com Amores 
Grup de Percussió o l’Orfeó Valencià Navarro Reverter. 
Spanish Brass també aposta pel desenvolupament i 
creació de noves músiques, treballant tant amb 
compositors de reconegut prestigi, com amb joves de 
gran projecció. Han estrenat quasi un centenar d’obres, 
en la major part dedicades especialment al grup, de 
compositors com José Luís Turina, Jesús Villa-Rojo, 
Maurice Jarre, Vladimir Cosma, Fernando Palacios, 
Antón García Abril, Juanjo Colomer i Vicente Roncero, 
entre altres. 


Spanish Brass interpreta obres concertants amb 
orquestra, destacant l’estrena a Europa del Concert per 
a Quintet de Metalls i Orquestra de Corda, de Karel 
Husa; han realitzat l’estrena absoluta de Couleurs du 
Temps del prestigiós compositor Maurice Jarre i de La 
Devota Lasciva, de Juanjo Colomer. Han interpretat 
estes obres amb diverses orquestres com l’Orquesta de 
Córdoba, Orquesta de Radio Televisión Española, 
Orquesta Ciudad de Granada, Orchestre de la Picardie 
(França), KBS Symphony Orchestra de Corea, Jove 
Orquestra de la Comunitat Valenciana, la Jove 
Orquestra Nacional d’Espanya, l’Orquestra Municipal 
de València,... i han treballat amb directors com  
Alejandro Posada, Edmon Colomer, Josep Pons, 
Manuel Galduf, Salvador Brotons, Enrique G. Asensio, 
Shinki Hahm, Yaron Traub, etc. 
Han estrenat el Concert per a quintet de metalls i 
orquestra de Lluís Vidal amb l’ONE i sota la batuta de 
Josep Pons, i Guadalaviar, d’Antón García Abril, amb la 
Orquesta Filarmónica de Málaga, dirigida per Edmon 
Colomer. 


Han publicat vint treballs discogràfics, entre els quals hi 
ha un DVD-CD i un doble CD recopilatori, que mostren 
les seves múltiples facetes: Luur-Metalls Spanish Brass 
Quintet, No Comment, La Escalera de Jacob, Spanish 
Brass Luur Metalls & Friends, Delicatessen, Caminos 
de España, Absolute amb Christian Lindberg i Ole E. 
Antonsen, Gaudí’um, Metàl.lics, Retaule de Nadal amb 
l’Orfeó Valencià Navarro Reverter, SBALZ Brass 


Ensemble, Brass and Wines amb Steven Mead, 
Brassiana amb Lluís Vidal Trio, The Best of Spanish 
Brass, SBLM, Tell me a Brass Story, viBRASSions, 
Metalls d’Estil, 25 i SuBLiMe Christmas. Han enregistrat 
la música de l’obra teatral La Fundación de Buero 
Vallejo per al Centro Dramático Nacional i la banda 
sonora de la pel·lícula Descongélate, de Félix Sabroso, 
per a la Productora El Deseo. 


Spanish Brass ha participat en importants concerts 
com el Festival de Musique de Radio-France (França), 
Festival Internacional de Música y Danza de Granada, 
Bonner Herbst (Alemanya), Festival Muzyka w Starym 
Krakowie (Polònia), New York Brass Conference 
(EE.UU.), Festival Internacional de Música de 
Santander (Espanya), Lucerne Festival (Suïssa), Great 
American Brass Band Festival (EE.UU.), Festival 
Internacional de Música Contemporània d’Alacant 
(Espanya), Jeju Summer Festival (Corea), Schleswig-
Holstein Musik Festival (Alemanya), l’Auditori Nacional 
a Madrid (Espanya), Palau de la Música  de 
Barcelona(Espanya), Quincena Musical de San 
Sebastián (Espanya), Wartburg Festival a Eisenach 
(Alemanya), Festival de Kalavrita (Grècia), Merano 
Brass Festival i Filarmonica de Trento (Itàlia), l’Auditori 
de Barcelona (Espanya), Festival Internacional de 
Inverno de Brasilia (Brasil), Festival Internacional de las 
Artes de Puerto Rico, International Trumpet Guild 
Conference (EE.UU.), International Trombone 
Association Festival (EE.UU.), International Horn 
Society, Basilica Festival (Bèlgica), Lieksa Brass Week 
(Finlàndia), entre d’altres. 


Paral.lelament a l’activitat de concerts, Spanish Brass 
organitza tres festivals dedicats als instruments de 
metall de caràcter internacional: el Festival Spanish 
Brass Alzira (www.sbalz.com), el Spanish BrasSurround 
(www.b rassu r round .com) i e l B rass&Wines 
(wwwbrassandwines.com), on cada any es reuneixen 
alguns dels solistes internacionals, grups i professors 
de metall més prestigiosos del món.  


Spanish Brass son professors de la Berklee College of 
Music de Valencia i de la Universidad Europea de 
Madrid. 


Spanish Brass està patrocinat per Buffet Group i toca 
amb trompetes B&S, trompa Hans Hoyer, trombó 
Courtois i tuba Melton. A més, rep el suport de 
Culturarts Música de la Generalitat Valenciana i del 
Ministerio de Cultura-INAEM. 


www.spanishbrass.com  


COMPONENTS 


Carlos Benetó Grau.- Trompeta 
Juanjo Serna Salvador.- Trompeta 
Manuel Pérez Ortega.- Trompa 
Indalecio Bonet Manrique.- Trombó 
Sergio Finca Quirós.- Tuba



http://www.sbalz.com

http://www.brassurround.com

http://www.rafelmetall.com

http://www.spanishbrass.com

http://www.sbalz.com

http://www.brassurround.com

http://www.rafelmetall.com

http://www.spanishbrass.com
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"J'ai entendu le quintette Spanish Brass 
Luur Metalls" en concert et j'ai été 
émerveillé par leur virtuosité musicale. 
Ces musiciens sont encore meilleurs en 
c o n c e r t q u e s u r l e u r s d i s q u e s : 
merveilleusement complices, ils donnent 
à la musique de chambre pour cuivre une 
dimension d'une exceptionnelle qualité.” 
Maurice André. Trompetista 


“Magníficos interpretes de mi música y de 
muchas más…”. 
Monsalvatge. Compositor 


“…trayectoria claramente ascendente en 
la ejecutoria de estos músicos, muy bien 
compene t rados , ve rdade ramen te 
ilusionados, pletóricos de musicalidad y 
dotados de unas magníficas cualidades 
técnicas”. 
José Antonio Cantón. La Crónica 


“…todos ellos son muy buenos solistas y 
en conjunto llaman su atención por su 
compenetración, por la disciplina de 
grupo y por el sonido que consiguen 
obtener…, fue una buena muestra de las 
p o s i b i l i d a d e s q u e t i e n e n e s t o s 
instrumentos y una forma de disfrutar de 
una interpretación brillantísima”. 
José Antonio Lacarcel. Granada 


“…c’est là que s’opéra la magie de 
SPANISH BRASS “Luur-Metalls”, des les 
premiers accords…, les musiciens 
espagnols se jouaient de toutes les 
difficultés, en laissant transparaître que la 
musique. L’homogénéité parfaite de 
l’ensemble faisait oublier que c’est cinq 
instrumentistes qui se débattaient avec 
des notes ». 
Yves Rémy. La Gazzette des Cuivres 


“…avec le quintette espagnol SPANISH 
BRASS “Luur-Metalls”, nous avons là le 
meilleur des Premiers Prix attribués à 
Narbonne depuis la création du concours 
en 1986. Nous avons assisté à un jeu 
collectif exceptionnel…”. 
Bernard Soustrot. Trompettiste 


“…SPANISH BRASS “Luur-Metalls”, es 
una mezcla explosiva de técnica, 
heterodoxia, gracia y vigor…” 
Víctor Burrell. El Punto de las Artes 


“Their brilliant technique, their clear and 
c o n v i n c i n g p h r a s e s g a v e t h e i r 
performance a logic and lightness that 
brought the listener into the music in a 
relaxed and enjoyable way. But what 
really made the difference with the order 
finalist was that the SPANISH BRASS 
“Luur-Metalls”, as it is also called, was 
expert at developing a group dynamic of 
good taste (musical movement, visual 
ensemble collaboration, the way jazzmen 
swing, but not exaggerated) which 
charmed and conquered the listener… A 
“magnific” ensemble, a brilliant winner!”. 
Jean-Pierre Mathez. Brass Bulletin 


“…Bozza, Cosma, Kassatti, Crespo y el 
más interesante musicalmente hablando 
José Vicente Egea, fueron los regalos en 
los soplidos de este quinteto que 
probablemente podemos apodar el mejor 
grupo de cámara español…Aquí se 
entiende el término francés jugar la 
música, un juego olvidado casi que con el 
disfrute reivindica la vida fuera de 
sesudas opiniones y complicadas 
búsquedas, aunque oyéndoles no se dé 
uno cuenta que tocar así es más difícil 
todavía…”. 
Víctor Burell. El Punto de las Artes 


“…SPANISH BRASS “Luur-Metalls” es 
posiblemente el quinteto más capaz de 
cuantos pueblan hoy la tierra toda…
formaciones como esta dan creativa vida 
a la vida (que falta nos hace)…”. 
Llorenç Barber. Compositor 


“…cela a été l’occasion pour moi d’écrire 
ses Courts-Métrages et de rencontrer le 
merveilleux quintet de cuivres SPANISH 
BRASS “Luu r -Me ta l l s ” . L’ oeuv re  
demande de la part des interprètes du 
tempérament, de la virtuosité, précision 
rythmique et beaucoup de sensibilité…J’ai 
été comblé!!”. 
Vladimir Cosma. Compositor 
     
 “…Las maneras del quinteto son 
luminosas, aguerr idas cuando es 
necesario, delicadas y detallistas siempre, 
y saben ofrecer una línea de trabajo que 
no puede ser más contemporánea. Por 
este camino se debería ir más a menudo”. 
Paco Marín. Cd-Compact 


“…este fulminante quinteto de metales 
está en la línea de los elegidos para la 
permanencia entre las exigencias 
socioculturales de estos tiempos. Si el 
ejemplo internacional lo tenemos con el 
Kronos Quartet, el quinteto español 
anuncia de igual manera cambio de estilo, 
camb io de f o rmas y camb io de 
programación…”. 
Víctor Burell. El Punto de las Artes 


“ … L’ i n t e r o p r o g r a m m a a p p a r i v a 
comunque scelto con l’evidente scopo di 
valorazione, composta da autentici 
virtuosi dei loro strumenti. Non però il 
virtuosismo tutto apparenza degli squilli 
potenti e dei perforanti sovracuti, ma 
quello ben più sostazioso della piena 
patronanza tecnica messa al servizio di 
un’intelligenza e d’un gusto da veri e 
completi musicisti”. 
Marco Materassi. L’Arena di Verona 


“¡Magníficos! De ninguna otra forma se 
podría calificar el trabajo que realizan los 
componentes del quinteto de metal 
SPANISH BRASS “Luur-Metalls”…una 
afinación próxima a la perfección, una 
gran compenetración y, sobre todo, una 
interpretación que va más allá de lo que 
indican los signos y los pentagramas”. 
José Luís Galiana. Diario Levante 


"I must say that the highlight of the 
conference for me was the SPANISH 
BRASS    "Luur-Metalls". After hearing 
them, I'd say they are one of the world's 
finest brass quintets ranking up there with 
Empire Brass, Canadian Brass and 
American Brass...". 
G r e g A l l e y . N e w Yo r k B r a s s 
Conference'99 


 el que han dit de Spanish Brass
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"The SPANISH BRASS "Luur-Metalls" is 
one of the most exciting and artistic brass 
quintets to come on the scene in recent 
years...The ensemble members perform 
with familiar elegance and ease of style. 
The rapid tonguing and wonderful lyricism 
combined with the incredible group 
musical sensitivity and responsiveness 
m a k e f o r a g l o r i o u s l y b r i l l i a n t 
performance...". 
Michael Tunnell.   ITG – Journal 


“... poder disfrutar una vez más de la 
incomparable versión de Vectoriel a cargo 
de SPANISH BRASS Luur-Metalls”, grupo 
de auténtica categoría internacional que 
está realizando una espléndida difusión 
de la música de nuestro tiempo”. 
Joan Guinjoan. Compositor 


“…el SPANISH BRASS "Luur-Metalls" va 
mostrar un gran domini de tots els 
ingredients del concert,…amb una 
v a r i a d a i m o l t b e n c a l c u l a d a 
escenografia, en la qual la col.locació, la 
v e s t i m e n t a , e l s c o m e n t a r i s i 
presentacions, els moviments i l’ús o no 
de cadires i partitures va donar resultats 
m o l t p o s i t i u s , t a n t v i s u a l s c o m 
acústics…”. 
Josep M. Vilar. Diari 7 – Manresa 


“Enhorabona nois, el que heu fet és molt 
gran: heu fet realitat el vostre somni 
adolescent de professionalitzar-vos en la 
música de cambra, en una formació no 
pas gens fàcil, i l'heu difós en programes 
originals e intel·ligents per arreu del món i 
amb molt d'èxit. Per molts anys”. 
Josep Pons, director de la Orquesta 
Nacional de España 


"El mejor y más importante ejemplo de 
brillantez musical e interpretativa puesto 
al servicio de la música de cámara 
contemporánea”. 
Enrique Sanz-Burguete, compositor 


"En España es muy difícil encontrar 
público para la música clásica, pero 
Spanish Brass es uno de los pocos 
grupos capaz de mantener gracias a su 
cualidad, un público entusiasta”.  
Juan Carlos Ramírez, gerente de la 
Orquesta Filarmónica de Málaga 


 “To listen to a performance of the 
Spanish Brass “Luur Metalls” is to 
experience a blend of latin temperament, 
brill iant technique and outstanding 
musicality. May they continue to give their 
audiences much pleasure for many 
seasons to come”.  
Philip Jones 


(Sobre una audició de “Mini-rag-sinfonie”, 
de Manuel Seco de Arpe)… “Magnífic i la 
vos t ra in te rpre tac ió senz i l lament 
magistral”. 
Salvador Brotons 


“Metàl.lics” ha sido una de las mejores 
experiencias de cuantas he tenido en 
estos meses. 
Manuel Cañas Escudero, Crítico 
Musical 


“…grâce à votre concours cette saison 
2002 fut un réel succès et a ravit plus de 
5.000 spectateurs venus de tous 
hor izons. (…) vot re mervei l leuse 
prestation… concert de très grande 
classe…. Bravo, bravo, merci, merci”. 
Philippe Constant, Directeur artistique 
Festival Cuivres en Dombes 


“Spanish Brass shows superb technique 
[Headline] Spanish Brass has earned an 
international reputation for the quality of 
its playing, reaching across boundaries of 
geography and style. This accomplished 
quintet visited the University of Louisville 
School of Music Saturday night, part of 
the International Brass Chamber Music 
Festival… [they] understood how to blend 
without sacrif icing their distinctive 
individual personalities… Spanish Brass 
impressed by being able to attack 
precisely, but ever so softly. Anyone 
thinking that the trumpet is most 
comfortable at forte and above should 
hear how these musicians, without ever 
sacrificing the potency of particular 
phrases, could emphasize dynamics 
going in the reverse direction…  
The quintet's members played with 
superb, disciplined technique in which 
balances were shrewdly judged… these 
artists cast aside any implied limitations of 
five brass instruments. Their enthusiasm, 
and their commitment to their musical 
cause, made them the best kind of 
ambassadors for repertoire that deserves 
wider recognition.” 
Louisville Courier-Journal 


“There was a real air of anticipation as the 
large audience streamed into the Campus 


Center Auditorium… this fine ensemble’s 
reputation clearly preceded it… Spanish 
Brass did not disappoint… they set a 
standard of tone, precision, and musicality 
that was clearly enjoyed by all of us there. 
All the introductions, and some rather 
good jokes besides, were most ably done 
by trumpet player Carlos Benetó Grau… 
their energetic, precise approach keeping 
the tension just right and never losing that 
tightness and drive… a broad, colourful 
spectacle… There was no way we were 
going to let Spanish Brass leave without 
an encore and this they duly delivered, 
the Brazilian composer Antonio Carlos 
Jobim’s No More Blues being given a 
superbly relaxed performance: it ’s 
interesting that after raising the roof their 
encore reinforced just how very well they 
can play quietly too… left us wanting to 
hear more.” 
ITG (International Trumpet Guild) 
Journal, Fall 2008 


"The Spanish Brass are simply the finest 
brass quintet I have ever experienced in a 
live concert. I attend every concert I can!". 
Vince DiMartino. Trompetista
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Luur Metalls 
(1996)


No comment 
(1998)


La Escalera de Jacob 
(2000)


Spanish Brass Luur Metalls 
& Friends (2001)


Delicatessen 
(2002)


Caminos de España 
(2003)


Absolute 
(2004)


Gaudí’um 
(2005)


Metàl.lics 
(2006)


 discografia Spanish Brass







Retaule de Nadal 
(2006)


SBALZ Brass Ensemble 
(2007)


Brass and Wines 
(2008)


Brassiana 
(2008)


The Best of Spanish Brass 
(2009)


SBLM 
(2009)


Tell me a Brass Story 
(2012)


viBRASSions 
 (2012)


Metalls d’Estil con Pep Botifarra 
 (2013)


Contacte:

Spanish Brass 


Ap. Correus 167 - 46117 Bétera (Spain)

Tel. +34 963 312 412 - 647 72 77 32



info@spanishbrass.com

www.spanishbrass.com 25 


(2014)
Sublime Christmas 
(2014)
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From: Germán Gan Quesada
To: Piza, Antoni
Subject: Instrucciones prácticas para mañana
Date: Tuesday, May 24, 2016 12:36:14 PM

Bona tarda, Antoni,

Por si acaso no podemos hablar esta tarde (engancho reunión con concierto y tendré el móvil
apagado de aquí a nada)...
La idea es encontrarnos a las 17:00 en la entrada principal de la Facultat de Filosofia i Lletres
(es el edificio B del Campus) y, de ahí, movernos a secretaría para intentar dejar cerrado el
papeleo de las dietas; guarda, claro, las facturas de desplazamientos (taxis, autobús, tren)
entre aeropuerto, hotel y campus para incorporarlas a la liquidación [más adelante, se puede
enviar por correo el desplazamiento de vuelta al aeropuerto].
Constituiremos tribunal a las 17:30-18:00, dependiendo de la hora en que pueda llegar el
miembro que viene de Valladolid; Paula ha reservado para cenar a las 21:30 en un restaurante
("La Bodega") en Plaça Molina, muy cerca del hotel donde te alojas y de la estación de FGC de
Gràcia.

Un fuerte abrazo, nos vemos mañana!

Germán Gan Quesada
Professor Titular Interí - Coordinador del Grau de Musicologia
Art i Musicologia
Música
Edifici B - Despatx b7b-127  
Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
+34935812514
www.uab.cat[uab.cat]
https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]
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From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: Interlibrary Loan Item Coming Due: TN#414160
Date: Tuesday, February 09, 2016 10:26:44 AM

Dear Antoni Piza,

The following item you borrowed through the CUNY Graduate Center's Interlibrary Loan service is coming due on
2/12/2016:

Title: Joaquim Gomis, Joan Miró : photographs, 1941-1981 : Portrait of a universe, text /
Author:
Due Date: 2/12/2016
TN: 414160

To request a renewal of this item, click here: https://gc-cuny.illiad.oclc.org/illiad/logon.html.  Login is required.
Then click on your transaction number to open your request.  The words "renew request" which will appear in red at
the top of the page if you are able to renew online.

If you have already renewed this item, you will not see the option, but we may be able to arrange another renewal
for you. Please contact us by email if you still need it.

If the Graduate Center paperwork attached to the item indicates "no renewals" or an earlier renewal request for this
item was denied, the library which lent it to us will not allow extensions of the due date. Please return such items to
the Graduate Center Library circulation desk or the Graduate Center ILL office as soon as possible.

*** Overdue interlibrary loan books are subject to a fine of 25 cents/day. ***

If you  have already returned this, please give us a few days to update our records before you check again to be sure
that it has been returned on this end.

You can contact the ILL office anytime if you have questions or problems with this process. 

If you request a renewal and do not hear from us, assume the renewal will be for 21 day past the due date. 

Thank you for using Interlibrary Loan and ILLiad.
The Graduate Center's Interlibrary Loan e-mail is: ill@gc.cuny.edu
The Graduate Center ILL office phone number is 212-817-7045.
To ensure prompt service, keep your phone number and e-mail address current on ILLiad.

mailto:apiza@gc.cuny.edu
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From: GC ILL Department
To: Piza, Antoni
Subject: Interlibrary Loan Item Coming Due: TN#424221
Date: Thursday, May 26, 2016 12:57:44 PM

Dear Antoni Piza,

The following item you borrowed through the CUNY Graduate Center's Interlibrary Loan service is coming due on
6/1/2016:

Title: Duchamp en Espana : las claves ocultas de sus esancias en Cadaques /
Author: Parcerisas, Pilar, 1957-
Due Date: 6/1/2016
TN: 424221

To request a renewal of this item, please email us at ill@gc.cuny.edu
and we will contact the lending library and request another renewal.

*** Overdue interlibrary loan books are subject to a fine of 10 cents/day. ***

If you  have already returned this, please give us a few days to update our records before you check again to be sure
that it has been returned on this end.

You can contact the ILL office anytime if you have questions or problems with this process. 

If you request a renewal and do not hear from us, assume the renewal will be for 21 day past the due date. 

Thank you for using Interlibrary Loan and ILLiad.
The Graduate Center's Interlibrary Loan e-mail is: ill@gc.cuny.edu
The Graduate Center ILL office phone number is 212-817-7045.
To ensure prompt service, keep your phone number and e-mail address current on ILLiad.

mailto:apiza@gc.cuny.edu


From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: Interlibrary Loan Item Overdue: TN#414160
Date: Sunday, February 14, 2016 10:26:27 AM

Dear Antoni Piza,

The following item you borrowed through the CUNY Graduate Center's Interlibrary Loan service is now overdue:

Title: Joaquim Gomis, Joan Miró : photographs, 1941-1981 : Portrait of a universe, text /
Author:
Due Date: 2/12/2016
TN: 414160

You are no longer able to self-renew this item online. If you still need it, please check the paperwork attached to the
item. If it is not marked "no renewals" you can email us and we will try to renew it for you. If it cannot be renewed,
please return it as soon as possible. You can then request it again.

If you have already returned it, please give us a few days to update it here.

Please return it as soon as possible or contact the ILL office via email to renew this item.

*** Overdue interlibrary loan books are subject to a fine of 25 cents/day. ***

The Graduate Center's Interlibrary Loan e-mail is: ill@gc.cuny.edu
The Graduate Center ILL office phone number is 212-817-7045.

mailto:apiza@gc.cuny.edu


From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: Interlibrary Loan Question or Cancellation
Date: Friday, February 19, 2016 3:59:37 PM

Dear Antoni Piza,

A request you have placed:

TN: 424206

Title: Klaus Wildenhahn : Dokumentarist im Fernsehen ; 14 Filme 1965 - 1991. 2, Arbeitswelt - 1967 - 1987 : In der
Fremde ; Stillegung: Oberhauen Mai-Juli '87 /
Author:

      

has been cancelled by the interlibrary loan staff for the following reason: This item is non-circulating.

If you think this would be a worthwhile purchase for our library we can try to buy it...please let us know. Thanks!

If you have a question about this cancelled item, please contact the interlibrary loan office at ill@gc.cuny.edu or
212-817-7045.

Thank you for using interlibrary loan and ILLiad.

mailto:apiza@gc.cuny.edu


From: Interlibrary Loan - Mina Rees Library
To: Piza, Antoni
Subject: Interlibrary Loan Question or Cancellation
Date: Friday, September 23, 2016 1:00:27 PM

Dear Antoni Piza,

A request you have placed:

TN: 444599

Title: Becoming a great essayist /
Author: Cognard-Black, Jennifer, 1969- instructor.

      

has been cancelled by the interlibrary loan staff for the following reason: This item is non-circulating.

No library was able to supply this--sorry!  The closest library that has it is the Westchester library system, but the
item is currently checked out; other libraries declined because they have the item as noncirculating set.  Sorry we
couldn't help more!

If you have a question about this cancelled item, please contact the interlibrary loan office at ill@gc.cuny.edu or
212-817-7045.

Thank you for using interlibrary loan and ILLiad.

mailto:apiza@gc.cuny.edu


From: Sonia Megías
To: Piza, Antoni
Subject: Invitación a mis eventos en Madrid, Móstoles, Tres Cantos, Nueva York...
Date: Sunday, September 18, 2016 7:06:39 AM

Querida gente,

¿Qué tal el verano? Espero que hayáis descansado y retoméis la temporada de
trabajo con fuerza y alegría.
Yo lo pasé editando la nueva página web[mail01.tinyletterapp.com], que aún anda en
pañales.
¡Por favor, visitadla y dadme crítica constructiva!

Para quien no pudo venir al evento NO SE CANTA CON LA BOCA LLENA, que
hicimos en los Veranos de la Villa, aquí va un vídeo (aún no el oficial) para poneros
los dientes largos.
https://youtu.be/egzVLQJlRz4[mail01.tinyletterapp.com]

Y, sin enredarme más, os invito a los eventos que tendré las próximas semanas,
para que vengáis y traigáis muchos amigos y amigas:
 

Septiembre

Viernes, 23. Obra mía para cuarteto de saxos:
MADRID: ‘Amor y cantilena’ osm92#, en el Real Conservatorio Superior de
Música[mail01.tinyletterapp.com]

Sábado, 24. Obra mía para violín tocado con dedales y pedal de loop:
MÓSTOLES: Estreno español de ‘Skins#1’ osm71#1 en el
CA2M[mail01.tinyletterapp.com]

Domingo, 25. Performance participativa: ¡ven con tu campanita!
MADRID: Campanada por el equinoccio de otoño[mail01.tinyletterapp.com]

Miércoles, 28. Como cada mes, cantando por trueque de verduras:
MADRID: Dando Voces en Septiembre’16[mail01.tinyletterapp.com]

------------------------------------

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237237-2Dsoniamegias.es_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=FSbxPJxGMaTl-QmFK5CWDLifjQD68vajjTotZ6siqoQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237241-2Dyoutu.be_egzvlqjlrz4-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=0pTlf8o3Nc_pLmEu_syZRjSGP1H5L09YEJ-Ngd0H-ic&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237245-2Dsoniamegias.es_evento_madrid-2Damor-2Dy-2Dcantilena-2Dosm92-2Den-2Del-2Dconservatorio-2Dsuperior_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=OLxJZeJcTuA2ryVkcRXMcNfcdNHq1vQ7Ei8g2kk83nM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237245-2Dsoniamegias.es_evento_madrid-2Damor-2Dy-2Dcantilena-2Dosm92-2Den-2Del-2Dconservatorio-2Dsuperior_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=OLxJZeJcTuA2ryVkcRXMcNfcdNHq1vQ7Ei8g2kk83nM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237249-2Dsoniamegias.es_evento_mostoles-2Destreno-2Despanol-2Dde-2Dskins1-2Den-2Del-2Dca2m_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=HCXri--8d0ybS_qVc5nml9FE5IlSFNXzypFFIiOLTME&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237249-2Dsoniamegias.es_evento_mostoles-2Destreno-2Despanol-2Dde-2Dskins1-2Den-2Del-2Dca2m_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=HCXri--8d0ybS_qVc5nml9FE5IlSFNXzypFFIiOLTME&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237253-2Dsoniamegias.es_evento_madrid-2Dcampanada-2Dpor-2Del-2Dequinoccio-2Dde-2Dotono_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=sNzQqZjtvUUuxy-0ErArbMBl0DjmuJIV0_kg0y5i07k&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237257-2Dsoniamegias.es_evento_madrid-2Ddando-2Dvoces-2Den-2Djunio16_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=LYEvNOgspA0GSUvrG1TFnx3ia2BZclH05W8FqDLXeGc&e=


Octubre

Lunes, 3. Comienza el Coro Fulbright, ¡necesitamos hombres!
MADRID: Convocatoria del Coro Fulbright[mail01.tinyletterapp.com]

Martes, 4. La Embajada de EEUU programa otra peli muda con improvisación en
directo.
MADRID: Impro al piano sobre ‘El navegante’ de Keaton[mail01.tinyletterapp.com]

Miércoles, 5. Comienza el CoroDelantal, ¡también necesitamos hombres!
MADRID: Convocatoria de HOMBRES VALIENTES para el
CoroDelantal[mail01.tinyletterapp.com]

Sábado, 8. Obra mía para ensemble, con vídeo y coreografía:
TRES CANTOS: ‘Triskel’ osm89#3v1 por el Sax-Ensemble[mail01.tinyletterapp.com]

Sábado, 8  ...Pero ese día yo estaré en Nueva York, con la siguiente performance
participativa... ¿quién se viene?
NUEVA YORK: XI Procesión armónica[mail01.tinyletterapp.com]

Jueves, 13 ...Porque Dúa de Pel[mail01.tinyletterapp.com] ha sido invitada nada
menos que a la Juilliard School, ¡hurrraaaa!
NUEVA YORK: Dúa de Pel en la Juilliard School[mail01.tinyletterapp.com]

Viernes, 14 ...Y también a la Adelphi University...
LONG ISLAND: Dúa de Pel en Adelphi University[mail01.tinyletterapp.com]

Viernes, 14. Mientras en Madrid se estrena un documental con mi música:
MADRID: Estreno del documental ‘Simple. El cuerpo importa’ de David
León[mail01.tinyletterapp.com]

------------------------------------

Para quien aún no tenga las ENTRADAS[mail01.tinyletterapp.com], del 26 de
octubre al 13 de noviembre estará en el teatro María Guerrero la obra Cáscaras
Vacías, de Laila Ripoll y Magda Labarga, con mi música. ¡Vamos, que se agotan!

Espero veros en alguno de estos eventos, y si no estoy, que vayáis y luego me lo

https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237261-2Dsoniamegias.es_evento_madrid-2Dconvocatoria-2Ddel-2Dcoro-2Dfulbright_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=1ASQoDyatYO9a8oBExutgUAaU7qQY0evzdBUU_sQH1Y&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237265-2Dsoniamegias.es_evento_madrid-2Dimpro-2Dal-2Dpiano-2Dsobre-2Del-2Dnavegante-2Dde-2Dkeaton_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=OtmgHJKlPUvyl0AVwtNfXZMDF0IQFvrYkWgs39Dwsvk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237269-2Dsoniamegias.es_evento_2726_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=myMIClvtOSTv4RzJ2087Bl-18g1_gqlsV_3-6jsLlxY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237269-2Dsoniamegias.es_evento_2726_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=myMIClvtOSTv4RzJ2087Bl-18g1_gqlsV_3-6jsLlxY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237273-2Dsoniamegias.es_evento_tres-2Dcantos-2Dtriskel-2Dosm893v1-2Dpor-2Del-2Dsax-2Densemble_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=D-8iJ_aBLbqLH70IwxUPbI4b51a0sqGsBMbjg35P068&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237277-2Dsoniamegias.es_evento_nueva-2Dyork-2Dxi-2Dprocesion-2Darmonica_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=1l5orYskRf3dP8XPMb4phFVFnZaxDrbA8JWSiQiCW-c&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237281-2Dwww.youtube.com_channel_ucesq2d7-2Dxblneyll0uitbyw_videos-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=aj-XmpSJsN9QT-WtzrLEXgTtb7mtEl4cd4MIKVEI7xE&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237285-2Dsoniamegias.es_evento_nueva-2Dyork-2Ddua-2Dde-2Dpel-2Den-2Dla-2Djuilliard-2Dschool_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=hslDeLFXOy8oV8WHZSzsUXyw91zxKf41-v8Sucjupzw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237289-2Dsoniamegias.es_evento_long-2Disland-2Ddua-2Dde-2Dpel-2Den-2Dadelphi-2Duniversity_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=ZLg_aNeEyLa-Vrys18tU2gx4Zt2DfJ_Qj6Zq-mdfkRw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237293-2Dsoniamegias.es_evento_madrid-2Destreno-2Ddel-2Ddocumental-2Dsimple-2Del-2Dcuerpo-2Dimporta-2Dcon-2Dmi-2Dmusica_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=R55ORpynil1qiLNQixc1PARdils8BSmextVv54TIi9c&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237293-2Dsoniamegias.es_evento_madrid-2Destreno-2Ddel-2Ddocumental-2Dsimple-2Del-2Dcuerpo-2Dimporta-2Dcon-2Dmi-2Dmusica_-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=R55ORpynil1qiLNQixc1PARdils8BSmextVv54TIi9c&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__mail01.tinyletterapp.com_soniamegias-5Fes_invitaci-2Dn-2Da-2Dmis-2Deventos-2Den-2Dmadrid-2Dm-2Dstoles-2Dtres-2Dcantos-2Dnueva-2Dyork_6237297-2Dwww.entradasinaem.es_fichaespectaculo.aspx-3Fc-3D3f1be09d-2D3878-2D4303-2D9c69-2D2886e88e08c6&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=tGS7tUR7kX3TraA_kSLtZnd7P5CG_m-8m6kHKBdK7sw&s=o9JKvh4ciXlm7lcvL7SW28yiYjTwQ2CwZwWPJb_Ai_Y&e=


contéis.
Un abrazo grande,
Sonia
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From: Antonio Ezquerro
To: Antonio Ezquerro Esteban; Luis Antonio González
Subject: Invitación a participar en un Proyecto de Investigación de I + D + I
Date: Tuesday, April 05, 2016 7:32:53 AM
Attachments: Curriculum_abreviado_CVA_Proyectos_2016.docx

CV_English_Proyectos_Retos_y_Excelencia.docx
Modelo de Autorización.docx

Querido amigo:
 
Como posiblemente sepas, acaba de publicarse una nueva convocatoria de proyectos de
investigación financiados por el Estado español (Ministerio de Economía y Competitividad, MINECO;
proyectos de Investigación, Desarrollo e Innovación, I + D + I). Tenemos la intención de solicitar uno
de dichos proyectos, que, caso de concederse, tendría vigor durante los años 2017 a 2019 ambos
inclusive.
 
Nos gustaría mucho poder contar con tu participación, que, como sabes, puede ser tan activa o tan
poco activa como tú mismo prefieras: desde la simple participación nominal/institucional, hasta el
hecho de que te puedas involucrar al máximo en el trabajo a realizar durante dicho período, que
sería, lógicamente, lo más deseable. En cualquier caso, cualquier clase de colaboración por tu parte,
será muy bienvenida.
 
Como seguramente sabes también, la idea de este tipo de proyectos (“orientados a los retos de la
sociedad”), persiguen, particularmente en los últimos años, una colaboración entre todo tipo de
investigadores y aun disciplinas, buscando la interdisciplinariedad y la transversalidad, de modo que
se formen equipos amplios y capaces de abordar y dar solución a dichos retos sociales en el ámbito
de las Humanidades.
 
En nuestro caso concreto, la idea es plantear un “proyecto coordinado” (algo así como un macro-
proyecto que englobaría a otros subproyectos radicados en diferentes centros), en el cual tenga
cabida prácticamente todo lo relacionado con el fenómeno musical, en sus vertientes más diversas,
desde la historia, hasta la antropología y etnografía, la práctica musical, etc. En principio, nuestro
equipo concreto, radicado en el CSIC de Barcelona, ejercería de coordinador de tres distintos
subproyectos, a saber:
1.- CSIC (Barcelona);
2.- Universidad de Salamanca; y
3.- Universidad de Castilla-La Mancha.
 
Nuestro subproyecto, en el que nos gustaría que participaras, tratará de abarcar los aspectos más
directamente relacionados con las fuentes musicales (documentación, archivos y bibliotecas de
música histórica, etc.), así como con la práctica musical histórica y con el papel de la recuperación de
la música histórica dentro de las prácticas culturales de la sociedad actual, todo ello visto desde
diferentes perspectivas. La idea es que nosotros nos centremos un poco más en aspectos históricos
de la música (y literarios, artísticos, estéticos…), pero sin renunciar a algunos enfoques propios de la
“New Musicology”, que es lo que desde la convocatoria se nos está pidiendo. Otros aspectos, como
los propiamente etnomusicológicos, serán en cambio más focalizados en los otros subproyectos, con
los que, de ese modo, nos complementaremos de una manera coordinada, de modo que quepa un
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Lea detenidamente las instrucciones disponibles en la web de la convocatoria para rellenar correctamente el  CVA





		Fecha del CVA 

		 







Parte A. DATOS PERSONALES

		Nombre y apellidos

		



		DNI/NIE/pasaporte

		

		Edad

		



		Núm. identificación del investigador

		Researcher ID

		 



		

		Código Orcid

		 









A.1. Situación profesional actual 

		Organismo

		 



		Dpto./Centro

		 



		Dirección

		 



		Teléfono

		 

		correo electrónico

		



		Categoría profesional

		 

		Fecha inicio

		



		Espec. cód. UNESCO

		 



		Palabras clave

		 









A.2. Formación académica (título, institución, fecha)

		Licenciatura/Grado/Doctorado

		Universidad

		Año



		

		

		 



		 

		 

		 









A.3. Indicadores generales de calidad de la producción científica (véanse instrucciones)



Parte B. RESUMEN LIBRE DEL CURRÍCULUM (máximo 3500 caracteres, incluyendo espacios en blanco)



Parte C. MÉRITOS MÁS RELEVANTES (ordenados por tipología)



C.1. Publicaciones



C.2. Proyectos



C.3. Contratos, méritos tecnológicos o de transferencia



C.4. Patentes	



C.5, C.6, C.7… 
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		CV date

		 







Part A. PERSONAL INFORMATION

		First and Family name

		



		Social Security, Passport, ID number

		

		Age

		



		Researcher numbers

		Researcher ID

		 



		

		Orcid code

		 









A.1. Current position

		Name of University/Institution

		 



		Department

		 



		Address and Country

		 



		Phone number

		 

		E-mail

		



		Current position

		 

		From

		



		Espec. cód. UNESCO

		 



		Palabras clave

		 









A.2. Education

		PhD

		University

		Year



		

		

		 



		 

		 

		 









A.3. JCR articles, h Index, thesis supervised…



Part B. CV SUMMARY (max. 3500 characters, including spaces)



Part C. RELEVANT MERITS



C.1. Publications (including books)

C.2. Research projects and grants

C.3. Contracts

C.4. Patents	

C.5, C.6, C.7… (e. g., Institutional responsibilities, memberships of scientific societies…)
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SOLICITUD DE AUTORIZACIÓN PARA PARTICIPAR EN PROYECTOS DE INVESTIGACIÓN

D./Dña.:	 …

DNI / Pasaporte:	 …

Categoría profesional: 	…

Departamento: 	…

Centro: 	…



Solicita autorización para participar en el siguiente subproyecto de investigación:

Datos de la convocatoria: Proyectos de I + D + I correspondientes al Programa Estatal de Investigación, Desarrollo e Innovación Orientada a los Retos de la Sociedad, en el marco del Plan Estatal de Investigación Científica y Técnica y de Innovación 2013-2016 (Secretaría de Estado de Investigación, Desarrollo e Innovación, Ministerio de Economía y Competitividad).

Dedicación al proyecto: Completa.

Título del proyecto: Lo que no se escribe en la música que se escribe: música antigua (patrimonio y documentación) como generadores de pensamiento y de prácticas culturales ante los desafíos de la sociedad actual

[bookmark: _GoBack]Organismo por el que se presenta y centro: Consejo Superior de Investigaciones Científicas (CSIC), Institución “Milá y Fontanals”

Investigadores Principales (IPs): Antonio Ezquerro Esteban y Luis Antonio González Marín.



AUTORIDAD QUE RESUELVE

Prof. Dr. … Rector/Vicerrector/Director de …, autoriza a D./Dña. … a participar en el proyecto de investigación arriba indicado.





Fdo.: …

En …, a … de … de 2016



poco todo, pero que cada quien se sienta cómodo con su ámbito de actuación.
 
Si, como esperamos y deseamos, te animas a colaborar con nosotros y formar parte de nuestro
equipo, necesitaremos que nos envíes por favor, cuanto antes, la siguiente documentación tuya:
1.- Copia de tu DNI o Pasaporte y datos completos de contacto (nombre completo y dirección,
teléfono y mail, así como institución a la que perteneces o centro de trabajo, cargo y tipo de
dedicación –completa, media jornada…-).
2.- Curriculum Vitae Abreviado, rellenado estrictamente en el formulario que te adjuntamos,
según demanda la convocatoria publicada en el Boletín Oficial del Estado.
3.- Autorización oficial para participar en el proyecto, sellada y firmada por el representante legal
del organismo al que pertenezcas (rector o vicerrector universitario, responsable principal de tu
institución –ojo, no centro o facultad, sino organismo o universidad-). Te adjuntamos un modelo,
para que te hagas una idea. Este documento tendremos que presentarlo en su versión original (no
sirven copias digitales enviadas por correo electrónico), por lo que te rogamos nos lo envíes por
favor, a la mayor brevedad, a la siguiente dirección:
 
Antonio Ezquerro
DCH-Musicología, IMF
CSIC
08001 Barcelona (España)
 
Te copiamos lo que dice el BOE a propósito de los curricula…:
“7. Asimismo, al formulario de solicitud el investigador principal deberá adjuntar, además, los
siguientes documentos, según los modelos normalizados disponibles, en su caso, en la página web
del Ministerio de Economía y Competitividad:
a) «Curriculum vitae» abreviado (CVA) de los componentes del equipo de investigación y, en su caso,
de los doctores del equipo de trabajo, que se presentará necesariamente en el modelo normalizado
disponible en la página web del Ministerio de Economía y Competitividad, debiendo respetarse el
contenido, extensión y formato indicados en esta convocatoria o en los modelos normalizados.
El CVA se presentará en inglés o español, con letra Times New Roman o Arial de un tamaño mínimo
de 11 puntos; márgenes laterales de 2,5 cm; márgenes superior e inferior de 1,5 cm; y espaciado
mínimo sencillo. Tendrá una extensión máxima de 4 hojas.
También será válido el CVA que se genera de forma automática desde la aplicación «Curriculum
vitae» Normalizado disponible en la página web de la Fundación Española para la Ciencia y la
Tecnología (FECYT), utilizando la opción de generación de currículum abreviado”.
 
Por lo demás, y con vistas a agilizar al máximo los trámites y estar entre todos lo más coordinados
posible, te agradeceremos que remitas tus mails a nuestras dos direcciones simultáneamente:
gzmarin@imf.csic.es y ezquerro@imf.csic.es
 
Nos hace una particular ilusión que, aprovechando esta iniciativa, podamos contar contigo y
encontrar, de ese modo, nuevas vías para fortalecer nuestra colaboración.
A la espera de tus prontas noticias,
Un fuerte abrazo,
 

mailto:gzmarin@imf.csic.es
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Luis Antonio González
&
Antonio Ezquerro
 



From: Jacqueline De la Fuente
Subject: Invitación cóctel inauguración exposición Escuchar con los ojos. Arte Sonoro en España, 1961-2016
Date: Friday, October 07, 2016 7:28:19 AM



From: Isabel Aranda
To: Piza, Antoni
Cc: Miguel Marin
Subject: Invitación Flamenco Festival NY
Date: Wednesday, February 24, 2016 7:58:21 AM

Querido Antoni,

Queríamos invitarte a alguno de los shows que tendrán lugar en el NY City Center.
Te dejo aquí la información. Solo dinos a cuál te gustaría venir y te dejamos dos entradas.

Gracias.

FARRUQUITO- Improvisao[flamencofestival.org]

MAR 10 8:00PM

MAR 11 8:00PM

COMPAÑÍA MANUEL LIÑÁN- Nómada[flamencofestival.org]

MAR 12 8:00PM

COMPAÑÍA ROCÍO MOLINA- Danzaora & Vinática[flamencofestival.org]

MAR 17 8:00PM

BALLET FLAMENCO DE ANDALUCÍA- Imágenes: 20 años[flamencofestival.org]

MAR 18 8:00PM

MAR 19 8:00PM

FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda

Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977

isabel@flamencofestival.org

mailto:apiza@gc.cuny.edu
mailto:miguel@miguelmarin.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_artistas_farruquito-2D56_espectaculos_improvisao-2D281_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DYBhEBTZCRCwfDr_HgKF0J35Df-ON29jlZybbja06qU&s=8bHO1cTc8lZZLy8JBRD8tRn5cFQS6nGjsU3OLMjhNnE&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_artistas_manuel-2Dlinan-2D67_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DYBhEBTZCRCwfDr_HgKF0J35Df-ON29jlZybbja06qU&s=AIk2mA5NAN4lAXN4Y94L_MA_nxKaTMHQO6TZ-9vvUQo&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_artistas_rocio-2Dmolina-2D40_espectaculos_compania-2Drocio-2Dmolina-2Ddanzaora-2Dvinatica-2D356_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DYBhEBTZCRCwfDr_HgKF0J35Df-ON29jlZybbja06qU&s=10AziKpmYsxlReGhIU_9GztnIFEeIK9o58iBKN9o3Fk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_artistas_ballet-2Dflamenco-2Dde-2Dandalucia-2D49_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DYBhEBTZCRCwfDr_HgKF0J35Df-ON29jlZybbja06qU&s=wFLIKORxApUH6HsOvGeYcpJteRhW-vH_FNxrVHY8S2g&e=
tel:%2B34%20915210550
tel:%2B34%20915234977
mailto:isabel@flamencofestival.org


skype: im.arandaortega

www.flamencofestival.org[flamencofestival.org]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DYBhEBTZCRCwfDr_HgKF0J35Df-ON29jlZybbja06qU&s=nbfiiObN50kCwT_hmcvkskXVRkH4UfVWvKf4-e727xg&e=


From: Douglas Riva
To: Miriam Perandones; Perandones, Miriam; Walter Clark; Cristóbal Soler; Alejandro Arnaiz; Coral Mayor; Angel Gil-

Ordóñez; Piza, Antoni; Yolanda Guasch; John Milton; Douglas Riva; VALVERDE ZARAGOZA, ISABEL; Francesc
Sempere; Mencia Figueroa; Tonna, Anna; Anna Shalom; Feldman, Sharon; Pedro Alcalde; Sarmiento, Pedro;
Joaquim Zueras Navarro; Arturo Reverter; SIEMENS HERNÁNDEZ, Lothar; Mary Ann Newman

Subject: Invitación Presentación OBRAS ORQUESTALES de Granados
Date: Monday, November 14, 2016 12:31:19 PM

Buenas tardes,

Os adjunto una invitación a la presentación de la primera edición de las OBRAS
ORQUESTALES de Enrique Granados y la presentación del manuscrito original de su obra
TORRIJOS el miércoles, 16 noviembre, 12h, Sala Manuel de Falla, Sociedad de Autores y
Editores, (SGAE), c/Fernando VI, 4, Madrid.  Entrada libre.

Saludos muy cordiales,

Douglas Riva

mailto:miriamperandones@gmail.com
mailto:perandonesmiriam@uniovi.es
mailto:walter.clark@ucr.edu
mailto:crisoal77@gmail.com
mailto:alejandroarnaiz@telefonica.net
mailto:coralmayor@yahoo.es
mailto:angel@postclassical.com
mailto:angel@postclassical.com
mailto:apiza@gc.cuny.edu
mailto:yolanda@boileau-music.com
mailto:jwmilton2@gmail.com
mailto:jdriva@gmail.com
mailto:isabel.valverde@upf.edu
mailto:francesc.sempere@gmail.com
mailto:francesc.sempere@gmail.com
mailto:figueroa@hispanicsociety.org
mailto:calsue9@hotmail.com
mailto:annadelapaz@hotmail.com
mailto:sfeldman@richmond.edu
mailto:PEDROALCALDE@hotmail.com
mailto:pedrosarmiento@telefonica.net
mailto:joaquimzueras@hotmail.com
mailto:DONOTTAVIO2@telefonica.net
mailto:jorroque@yahoo.es
mailto:ma.newman@farragutfund.org


From: Director Nueva York
To: Piza, Antoni
Subject: INVITACIÓN
Date: Thursday, December 15, 2016 12:59:59 PM
Attachments: image001.emz

image002.png

Estimado Antoni:
 
Tengo el gusto de invitarte a la inauguración de la exposición “Universos borgeanos” que tendrá lugar el próximo martes,
día 20 de diciembre a las 17.45 horas en el Instituto Cervantes de Nueva York, y con la que rendimos homenaje a Jorge
Luis Borges en el 30 aniversario de su fallecimiento.
 
Es un honor poder anunciarte que en este evento contaremos con la presencia del Presidente del Gobierno, D. Mariano
Rajoy Brey. Igualmente, asistirá la viuda de Borges, Dña. María Kodama.
 
Te ruego me confirmes tu asistencia.
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Un cordial saludo.
 

Ignacio Olmos
Executive Director
Instituto Cervantes New York
211 East 49th Street, NYC 10017

 
Tel: 1.212.308.7720
dirny@cervantes.org
newyork.cervantes.org
 
 

 

Este mensaje se dirige exclusivamente a su destinatario. Si usted no es el destinatario indicado y ha recibido este mensaje por error, le rogamos que nos lo comunique
inmediatamente por esta misma vía y proceda a su destrucción. Queda informado de que este correo electrónico y, en su caso, cualquier fichero adjunto al mismo,

mailto:apiza@gc.cuny.edu
https://www.google.com/maps/place/Instituto+Cervantes+New+York/@40.7553146,-73.9705368,17z/data=!3m1!4b1!4m2!3m1!1s0x89c258e2c5f733fb:0xe64b32db4059b8cd
mailto:marketing2ny@cervantes.es
file:////c/newyork.cervantes.org
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Inauguración de la exposición 


Universos Borgeanos 


En conmemoración de los 30 años del fallecimiento de Jorge Luis Borges 


 


 


Con la asistencia del Presidente del Gobierno español 


D. Mariano Rajoy 


 


Y la intervención de 


María Kodama


 


 


Martes, 20 de diciembre de 2016 


17:45 horas 


(Se ruega puntualidad) 


 


Instituto Cervantes de Nueva York         RSVP 


211 East 49th Street          cultny@cervantes.org 


10017 New York 


 





Con la asistencia del Presidente del Gobierno espafiol
D. Mariano Rajoy

¥ la intervencién de Maria Kodama

Martes, 20 de diciembre de 2016
17:45 horas
(se ruega puntualidad)
Instituto Cervantes de Nueva York RsVP.
211 Eastasth Street cultny@cervantes.org

10017 New York






puede contener información confidencial, exclusivamente dirigida a la persona o entidad a la que se le envía y su utilización, divulgación y/o copia sin autorización
está prohibida en virtud de la legislación vigente. Queda prohibido cualquier uso indebido, revisión, retransmisión o distribución del contenido por personas ajenas al
destinatario. Así mismo queda prohibido cualquier uso distinto al de la mera visualización de la información y/o documentos contenidos en este correo electrónico.
Todo el material incluido en este correo pertenece al Instituto Cervantes y no puede ser usado, de ningún modo, sin el consentimiento expreso del propietario.



From: Meira Goldberg
To: liz.lerman@asu.edu; Martha Gonzalez; info@lizlerman.com; Walter Clark; Piza, Antoni; Niurca Márquez
Subject: Invitation to a conference on transatlantic footwork traditions at UC Riverside April 6-7
Date: Wednesday, November 09, 2016 3:06:19 PM
Attachments: fandango conference 2017 poster zapateado-graphic.png

CALL FOR PAPERS fandango 2017 presenters invite.docx

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Dear Liz (if I may), 

Martha suggested that I invite you to participate in this upcoming conference!

I include here my co-organizers: Walter Clark, Director of The Center for Iberian and
Latin American Music at the University of California, Riverside, and Antoni Pizà,
Director of The Foundation for Iberian Music at the Barry S. Brook Center for Music
Research and Documentation at the CUNY Graduate Center in the hope that you will
consider participating at a conference on the transatlantic circulation of malagueñas
and zapateados at UC Riverside on April 6-7, 2017. More information about the
conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-
transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this
series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango
in Music, Song, and Dance, in which we gathered in New York in 2015 to explore the
fandango as a mestizaje, a mélange of people, imagery, music and dance from
America, Europe, and Africa, whose many faces reflect a diversity of exchange
across what were once the Spanish and Portuguese Empires. The two published
editions of its proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be
immensely useful resources.

As a seminal worker in the field of dance as urgent, participatory, and community-
based, we would be honored to have your participation in this second conference. At
the Riverside meeting, we hope to dive deep into questions of the interlacing of
notions of "classicism" and of "Spanishness," as well as into the grand percussive
footwork traditions that so often subvert and undermine these notions. As before, we
will focus on the broad array of flamenco, Latin American, Caribbean, and
concert malagueñas and zapateados, with regard to music, song, and dance. Please
find the call for papers attached, in which we have outlined some of the questions we
hope to explore. We have commitments from several wonderful practitioners and
scholars, including Raúl Rodríguez, Walter Clark, Elisabeth Le Guin, Cristina Cruces

mailto:liz.lerman@asu.edu
mailto:martha.music.gonzalez@gmail.com
mailto:info@lizlerman.com
mailto:walterc@ucr.edu
mailto:apiza@gc.cuny.edu
mailto:jlclaribel@icloud.net
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=qW9FYHfV3MaNBEHizwITNdp1EmCkHMuwyP8drxDxON4&s=VnBj4--yoCVd1mgD1Cnt0RzKMELKz7sivIXtufaaTCc&e=
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=qW9FYHfV3MaNBEHizwITNdp1EmCkHMuwyP8drxDxON4&s=wT0BIoajazS-sWD4zkvIDfVmqo0SLm6fmn-AEqjAb_s&e=
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e—————

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES:
TRANSATLANTIC MALAGUENAS AND ZAPATEADOS
IN Music, SONG, AND DANCE.

INTERNATIONAL CONFERENCE

APrRIL 6-7, 2016
UNIVERSITY OF CALIFORNIA, RIVERSIDE

==




CALL FOR PAPERS: 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS

 IN MUSIC, SONG, AND DANCE



The Center for Iberian and Latin American Music at the University of California at Riverside, and the Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center will host a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017.

In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across Europe and the Americas, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to issue a call for papers for the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 

How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] The Center and the Foundation invite interested scholars, graduate students, and practitioners including musicians and dancers to propose presentations on all subjects related to malagueñas and zapateados. Although we are not limited to them, we expect to gain special insight into the following topics: [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.] 


1. From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? 

2. How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? 

3. [bookmark: _GoBack]How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the Black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? 

4. What is the relationship of zapateado with tap and other forms of percussive dance in American popular music?

5. And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? 

6. How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.] 


7. How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? 

8. What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 


Paper presentations will be 20 minutes, with 10 minutes of discussion. We also welcome workshop-style presentations incorporating dance, music, and song. Please send a title and a 150-200 word abstract to K. Meira Goldberg at fandangoconference.cuny@gmail.com by Dec. 1, 2016. 





Roldán, Raquel Paraíso, Craig Russell, and Martha Gonzalez. 

If you think it appropriate, we would be most grateful if you would let your students,
many of whom I imagine are doing work that would fit in wonderfully, know about the
conference, and encourage them to submit proposals.

Perhaps the ASU Department of Dance would even like to be a co-sponsor of the
event? The Dance Department at Riverside has graciously agreed to participate in
this way. It could be as simple as listing us somewhere on your website, and we
would credit you in the conference program.

Beyond this simple institutional collaboration, money is always great. This is all seat
of the pants...no one is getting paid for anything...but there are a few people who will
not be able to come because they can't fund their trip, and whom your department
might be interested in sponsoring:

John Amira[johnamira.com]: I would like to do a panel - a day :-) - on djuba/juba.
In looking at the circulation of movement ideas like footwork, it's necessary I
think to look at rhythmic ideas as well -- I am very interested in the ways these
rhythm/movement constellations carry Africanist cosmologies into our dancing
bodies. John is a master Afro-Caribbean drummer and an incredible authority
on these topics - why is djuba the dance of the Haitian loa Zaka, whose itchy
legs motivate his fantastic footwork? For example.

Niurca Márquez[atlanticcenterforthearts.org] and José Luis Rodríguez: I know
Niurca needs no introduction to you - she has spoken to me about the amazing
work you did together! She and José Luis would love to present on Cuban
zapateado.

Quetzal: Martha González and Quetzal do incredible and important work, as of
course you know, and she will present at the conference, but it would be so
wonderful to do some sort of a concert or a lunchtime concert or something...

So please forgive this long email...I thought it would be most efficient for you to lay it
all out in one fell swoop. Thank you for reading this far, and many thanks for
considering.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York
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https://urldefense.proofpoint.com/v2/url?u=http-3A__atlanticcenterforthearts.org_community-2Dartist_niurca-2Dmarquez_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=qW9FYHfV3MaNBEHizwITNdp1EmCkHMuwyP8drxDxON4&s=4k9K5bsTqTLU-n3y_mtyx4AI0IcViR1-nmdc3fYynaA&e=


365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu


From: Gayle, Tamra
To: Carey, Norman; Piza, Antoni; daniphil@aol.com; danlphil@aol.com; walterc@ucr.edu
Cc: Deluca, Vincent; evamleon@yahoo.com; Martelle, Jacqueline; Shirazi, Roxanne
Subject: Invitation to Final Exam
Date: Tuesday, October 18, 2016 2:44:08 PM
Attachments: Leon, Eva.pdf
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Good Afternoon,
 
Please see the attached Invitation to Final Exam for Eva Leon.  Thank you.
 
Tamra Gayle
On behalf of David Olan
 
 

Tamra L. Gayle
Assistant to the Associate Provost and
          Dean for Academic Affairs
        CUNY Campaign Coordinator
   Office of the Provost, Room 8113
                212-817-7205 (office)
                 tgayle@gc.cuny.edu
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David Olan 
Interim Associate Provost and 
Dean for Academic Affairs 


 
365 Fifth Avenue 
New York, NY 10016-4309 
212.817.7200 
dolan@gc.cuny.edu 
www.gc.cuny.edu 


 
 
 
 
 
 


October 18, 2016 
 
 
 


Professor Norman Carey, Chair, Graduate Center 
Professor Antoni Piza, Advisor, Grad Center/ Foundation for Iberian Music 
Professor Daniel Phillips, 1st Reader, Queens College/Graduate Center 
Professor Walter Clark, Reader, University of California-Riverside 


 
Dear Colleagues: 


 
On Monday, December 5, 2016 at 5:30 p.m., Eva Leon will take a Final Examination in 
room 3102.06, at The Graduate Center, 365 Fifth Avenue, New York, N.Y. 10016. The 
title of the dissertation is “A Performer’s Guide to Jaoquín Rodrigo’s Concierto de Estío 
(1943) in the context of the Twentieth-Century Spanish Violin Concerto.” 


 
Thank you for serving on this examining committee. 


Sincerely yours, 


 
 
 
 


David Olan 
Interim Associate Provost and Dean for Academic Affairs 


 
 


tg 
 


C:  Mr. Vincent DeLuca 
Eva Leon 
Roxanne Shirazi 
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From: Meira Goldberg
To: Luis Antonio González Marín; Piza, Antoni; Walter Clark
Subject: Invitation to participate in a California conference on transatlantic malagueñas and zapateados
Date: Tuesday, November 29, 2016 1:49:40 PM
Attachments: CALL FOR PAPERS fandango 2017 presenters invite.docx

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS IN
MUSIC, SONG, AND DANCE 

Dear Luis Antonio, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and Latin American Music at the
University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at the Barry S.
Brook Center for Music Research and Documentation at the CUNY Graduate Center in the hope that you will
consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside
on April 6-7, 2017. More information about the conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-
zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in this series, Spaniards, Indians,
Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, in which we gathered in New York
in 2015 to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America,
Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and
Portuguese Empires. The two published editions of its proceedings—in bilingual form in the Spanish
journal Música Oral del Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English (forthcoming
2016 from Cambridge Scholars Publishing)—will, we know, be immensely useful resources.

As a widely respected harpsichordist, early music conductor, and expert in zapateado in classical music, we
would be honored to have your participation in this second conference. At the Riverside meeting, we hope to dive
deep into questions of the interlacing of notions of "classicism" and of "Spanishness," as well as into the grand
percussive footwork traditions that so often subvert and undermine these notions. As before, we will focus on the
broad array of flamenco, Latin American, Caribbean, and concert malagueñas and zapateados, with regard to
music, song, and dance. Please find the call for papers attached, in which we have outlined some of the questions
we hope to explore. We have commitments from several prominent scholars and practitioners, including Raúl
Rodríguez, Walter Clark, Elisabeth Le Guin, Cristina Cruces Roldán, Raquel Paraíso, Craig Russell, María José
Ruiz Mayordomo, and Martha Gonzalez. A selected number of papers will be published in Diagonal: Journal of the
Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we cannot pay you an honorarium, but
we can provide you with a formal letter of invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December 21,
2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

mailto:gzmarin@imf.csic.es
mailto:apiza@gc.cuny.edu
mailto:walterc@ucr.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=Dk7QQX_AEQotAv3KeIKJMcuFAUCtlx9yVJ17QV32yyo&e=
http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=DSXbZkRVL325t2r61yvw5kxW-6zoFZI-6ovf6M0itkY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=9kXCi6Y1pigXbv-w8oEPO2jnyS7N_1ZtxGfX_cMJTcE&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_diagonal_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=G4YCU38rH51oXOJWZ-DC9upo0uXLR_0dPmiZqO6MwXk&s=9kXCi6Y1pigXbv-w8oEPO2jnyS7N_1ZtxGfX_cMJTcE&e=
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CALL FOR PAPERS: 

SPANIARDS, NATIVES, AFRICANS, AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS

 IN MUSIC, SONG, AND DANCE



The Center for Iberian and Latin American Music at the University of California at Riverside, and the Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center will host a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017.

In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across Europe and the Americas, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to issue a call for papers for the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 

How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] The Center and the Foundation invite interested scholars, graduate students, and practitioners including musicians and dancers to propose presentations on all subjects related to malagueñas and zapateados. Although we are not limited to them, we expect to gain special insight into the following topics: [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.] 


1. From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? 

2. How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? 

3. How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the Black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? 

4. What is the relationship of zapateado with tap and other forms of percussive dance in American popular music?

5. And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? 

6. How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.] 


7. How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? 

8. What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 


9. [bookmark: _GoBack]In light of compelling research by Andrés Reséndez and Benjamin Madley into the devastating history of enslavement and genocide of indigenous peoples of the Americas, what new considerations arise with regard to best practices for historiographically aware nomenclature? How should we view and use words like “Indian,” “Native,” “mestizo,” “criollo,” etc.?

Paper presentations will be 20 minutes, with 10 minutes of discussion. We also welcome workshop-style presentations incorporating dance, music, and song. Please send a title and a 150-200 word abstract to K. Meira Goldberg at fandangoconference.cuny@gmail.com by Dec. 1, 2016. 





Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:apiza@gc.cuny.edu


From: Meira Goldberg
To: Meira Goldberg
Subject: Invitation to participate in California conference on Transatlantic Malagueñas and Zapateados
Date: Sunday, October 16, 2016 12:47:14 AM
Attachments: CALL FOR PAPERS fandango 2017 presenters invite.docx

CALL FOR PAPERS fandango 2017 presenters invite.docx

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: TRANSATLANTIC
MALAGUEÑAS AND ZAPATEADOS IN MUSIC, SONG, AND DANCE 

Esteemed colleagues, 

I am writing you on behalf of Walter Clark, Director of The Center for Iberian and
Latin American Music at the University of California, Riverside, and Antoni Pizà,
Director of The Foundation for Iberian Music at the Barry S. Brook Center for Music
Research and Documentation at the CUNY Graduate Center in the hope that you will
consider presenting at a conference on the transatlantic circulation of malagueñas and
zapateados at UC Riverside on April 6-7, 2017. More information about the
conference can be found at: 

http://www.cilam.ucr.edu/[cilam.ucr.edu]

http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-
transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/

We are incredibly proud of what was accomplished in the inaugural conference in
this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance, in which we gathered in New York in 2015 to explore the
fandango as a mestizaje, a mélange of people, imagery, music and dance from
America, Europe, and Africa, whose many faces reflect a diversity of exchange across
what were once the Spanish and Portuguese Empires. The two published editions of
its proceedings—in bilingual form in the Spanish journal Música Oral del
Sur[centrodedocumentacionmusicaldeandalucia.es] (vol. 12, 2015) and in English
(forthcoming 2016 from Cambridge Scholars Publishing)—will, we know, be
immensely useful resources.

As seminal theorists and researchers, we would be honored to have your
participation in this second conference. At the Riverside meeting, we hope to dive
deep into questions of the interlacing of notions of "classicism" and of "Spanishness,"
as well as into the grand percussive footwork traditions that so often subvert and
undermine these notions. As before, we will focus on the broad array of flamenco,
Latin American, Caribbean, and concert malagueñas and zapateados, with regard to
music, song, and dance. Please find the call for papers attached, in which we have
outlined some of the questions we hope to explore. We have commitments from
several prominent scholars, including Walter Clark, Elisabeth Le Guin, Cristina
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cilam.ucr.edu_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=yq398lPZLzTAf_PecVIADzwY5u5aZH1hwu7P9uBpNgk&s=k1MaLFIMRmrubpl1tYZilCtFpCK4kEKRD3iihMoGITM&e=
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CALL FOR PAPERS: 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS

 IN MUSIC, SONG, AND DANCE



The Center for Iberian and Latin American Music at the University of California at Riverside, and the Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center will host a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017.

In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across Europe and the Americas, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to issue a call for papers for the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 

How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] The Center and the Foundation invite interested scholars, graduate students, and practitioners including musicians and dancers to propose presentations on all subjects related to malagueñas and zapateados. Although we are not limited to them, we expect to gain special insight into the following topics: [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.] 


1. From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? 

2. How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? 

3. How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? 

4. What is the relationship of zapateado with tap and other forms of percussive dance in American popular music?

5. And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? 

6. How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.] 


7. How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? 

8. What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 


[bookmark: _GoBack]Paper presentations will be 20 minutes, with 10 minutes of discussion. We also welcome workshop-style presentations incorporating dance, music, and song. Please send a title and a 150-200 word abstract to K. Meira Goldberg at fandangoconference.cuny@gmail.com by Dec. 1, 2016. 




CALL FOR PAPERS: 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS

 IN MUSIC, SONG, AND DANCE



The Center for Iberian and Latin American Music at the University of California at Riverside, and the Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center will host a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017.

In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across Europe and the Americas, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to issue a call for papers for the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 

How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] The Center and the Foundation invite interested scholars, graduate students, and practitioners including musicians and dancers to propose presentations on all subjects related to malagueñas and zapateados. Although we are not limited to them, we expect to gain special insight into the following topics: [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.] 


1. From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? 

2. How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? 

3. [bookmark: _GoBack]How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the Black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? 

4. What is the relationship of zapateado with tap and other forms of percussive dance in American popular music?

5. And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? 

6. How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.] 


7. How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? 

8. What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 


Paper presentations will be 20 minutes, with 10 minutes of discussion. We also welcome workshop-style presentations incorporating dance, music, and song. Please send a title and a 150-200 word abstract to K. Meira Goldberg at fandangoconference.cuny@gmail.com by Dec. 1, 2016. 





Cruces Roldán, Raquel Paraíso, Craig Russell, María José Ruiz Mayordomo, and
Martha Gonzalez. A selected number of papers will be published in Diagonal: Journal
of the Center for Iberian and Latin American Music[cilam.ucr.edu]. Unfortunately, we
cannot pay you an honorarium, but we can provide you with a formal letter of
invitation for your university.

If you are able to participate, please submit a title and a 150-word abstract for your
presentation by December 1, 2016. We very much look forward to hearing from you.

Con un saludo respetuoso y un abrazo fuerte,

K. Meira Goldberg

Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com

Prof. Walter Clark, Director

The Center for Iberian and Latin American Music

Department of Music, University of California

900 University Ave., Riverside, CA 92521

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu

-- 

…y siendo mudos de boca son habladores de pies... 
~ Francisco de Quevedo Villegas
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The Head of the Delegation of the Government of Catalonia to the United States of America 


Dr. Andrew Davis 
 


Cordially invites you to a lecture given by  


Maestro Jordi Savall 
Building Bridges: East and West, Old World and New 


Italian Academy at Columbia University 


1161 Amsterdam Avenue, New York 


Tuesday, January 26, 2016 at 2pm 


Click Here to RSVP 
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Invitation - 16 Sept CUNY.pdf

Dear Sir or Madam,

The Government of Catalonia is pleased to invite you to a series of two events that will take place on

the 15th and the 16th of September in New York.

·         'Is Successful Integration Possible? Best Practices from North America and
Europe'[carnegiecouncil.org]
Thursday, September 15 - 6pm | The Carnegie Council (70 E 64th St, New York)

·         'The Mediterranean Dimension of the Refugee Crisis: Trends, Challenges, and
Opportunities for Cooperation'[migrationpolicy.org]
Friday, September 16 - 9am-1pm | Graduate Center, CUNY (365 5th Ave, New York)

Just few days ahead of the United Nations and the United States summits on addressing large
movements of refugees and migrants (19 and 20 September 2016), the Government of Catalonia is
partnering with the Carnegie Council for Ethics in International Affairs, the Migration Policy Institute
and the EU Studies Center of CUNY to foster a candid dialogue not only on the root causes and
challenges of this crisis, but also on providing innovative solutions.

Please, see formal invitation to the two events attached to this message.
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Generalitat de Catalunya 


Government of Catalonia 


The Government of Catalonia and the Carnegie Council for Ethics in International Affairs 


cordially invite you to the event 


Is Successful Integration Possible? Best Practices from North America and Europe 


that will take place at the Carnegie Council (170 E 64th St, New York)  


on Thursday, September 15th at 6pm. 


Please register for this event at: www.carnegiecouncil.org |   Use promotional code DEL2016 to receive free admission 



http://www.carnegiecouncil.org/calendar/data/0630.html






Generalitat de Catalunya 


Government of Catalonia 


The Government of Catalonia and the Migration Policy Institute 


cordially invite you to the event 


The Mediterranean Dimension of the Refugee Crisis: Trends, Challenges and Opportunities for Cooperation  


that will take place in the Skylight Room at the Graduate Center, CUNY (365 5th Avenue, New York)  


on Friday, September 16th from 9am to 1pm. 


Please register for this event at: www.migrationpolicy.org  


With support of: 


    


           



http://www.migrationpolicy.org/events/mediterranean-dimension-refugee-crisis-trends-challenges-and-opportunities-cooperation





From: Harewood, Althea
To: Piza, Antoni
Cc: Tse, David
Subject: IRS Information Document Request
Date: Friday, November 18, 2016 2:33:40 PM
Attachments: WO_227694 (copy) - Pizà.xlsx

Dear Antoni,
 
All Senior Colleges need to provide information to Office of the State Comptroller (OSC) for the IRS regarding
entities using the CUNY Federal ID number.  The period to be covered is calendar year 2014 (January 1, 2014
– December 31, 2014).
 
Please see attached list, consisting of payments made from fund(s) managed by your department.  Please
provide the following:
 

§  Form W-9
§  Invoice
§  Contract

 
I would appreciate it if you could provide the documents on or before November 23, 2016.
 
I hope you will be able to provide the information. 
 
Thank you,
 
Althea
 

 

mailto:aharewood@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:dtse@gc.cuny.edu
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From: Information Technology
To: GC Community
Subject: IT Maintenance Friday, June 17, 2016
Date: Tuesday, June 14, 2016 2:04:05 PM

Attention Graduate Center Community:
 
TAKE NOTE OF THIS IMPORTANT ANNOUNCEMENT REGARDING INFORMATION TECHNOLOGY
SERVICES.
 
Graduate Center IT has scheduled a special maintenance window for this Friday, June 17, 2016,
from 6:00 pm to midnight.
 
As part of a CUNY-wide project, we will be upgrading our firewalls. The Graduate Center will be the
first school to deploy the new firewalls. We welcome this project because our existing firewalls,
which date to 2009, are rapidly approaching end-of-life and are due for replacement.
 
During this time expect multiple disruptions to all IT services including internet connectivity,
email, phone service, and access to all GC-hosted web sites.
 
We apologize for any inconvenience.
 
Information Technology
it@gc.cuny.edu
it.cuny.edu
 
 

mailto:it@gc.cuny.edu
mailto:GC_community@gc.cuny.edu
mailto:it@gc.cuny.edu
http://www.gc.cuny.edu/About-the-GC/Resources-Services/Information-Technology


From: Information Technology
To: GC Community
Subject: IT Service Alert: Scheduled Maintenance Window on Sunday, January 10, 2016
Date: Wednesday, January 06, 2016 10:13:48 AM

Attention Graduate Center Community:
 
TAKE NOTE OF THIS IMPORTANT ANNOUNCEMENT REGARDING INFORMATION TECHNOLOGY
SERVICES.
 
Please be reminded of the semi-annual Graduate Center IT maintenance window, scheduled for this
Sunday, January 10, 2016, from 8:00 am to 6:00 pm. 
 
Users should expect that during this period all IT services are subject to periodic outages and may
only be available intermittently.  In particular, during this period the IT services impacted will
include:
 

·        Web services hosted at the GC, including:
·        Some Library website services (including Off-Campus Access to Library Resources)
·        Remote Computing access via Citrix XenApps (remote.gc.cuny.edu)
·        Banner (INB and SSB)
·        Website services including hosted WordPress sites (ws.gc.cuny.edu)
·        Track-It Self-Service (itservices.gc.cuny.edu)
·        Redmine (redmine.gc.cuny.edu)
·        CUR web sites
·        DSC (cunydsc.org)
·        The Futures Initiative (futures.gc.cuny.edu)
·        Open Journal Systems (ojs.gc.cuny.edu)
·        Self-Service Password Reset (passwordreset.gc.cuny.edu)
·        Argos Reports (rep.gc.cuny.edu)
·        DIG (dig.cs.gc.cuny.edu)
·        New Media Lab web sites
·        Xythos WFS (wfs.gc.cuny.edu)
·        Stellent (scs.gc.cuny.edu)

·        Network Printing
·        Voicemail and the main number auto-attendant

 
Internet access to and from the GC, the GC website (www.gc.cuny.edu), email and phone service are
not expected to be affected.
 
We thank you in advance for your patience and cooperation as we undertake a variety of
maintenance activities and service upgrades.
 
Information Technology
IT@gc.cuny.edu

mailto:it@gc.cuny.edu
mailto:GC_community@gc.cuny.edu
http://www.gc.cuny.edu/
mailto:IT@gc.cuny.edu


www.gc.cuny.edu/it
 

http://www.gc.cuny.edu/it


From: Information Technology
Subject: IT Update for Fall Semester 2016
Date: Wednesday, October 05, 2016 5:01:11 PM

Dear GC Community:
 
Please take note of these important announcements from Information Technology (IT):

AV Services are now part of IT, and information on IT AV Services is now incorporated
into the IT website.
Please be reminded that IT Services no longer resets passwords. Register for self-service
password reset at https://passwordreset.gc.cuny.edu/.
Remain vigilant regarding phishing attempts!  Stay up to date by taking note of IT alerts
posted on the IT website.
Doctoral faculty for whom the GC is not the home campus and who have not yet been
converted to GC “mail-enabled” network accounts (configured to use a home institution
email address instead of a GC email address) should expect to do so in the near future.
Planning and testing is underway for the upgrade of student Macs to OS X El Capitan
and the upgrade of student PCs to Windows 10.
Use of the Adobe Connect web conferencing tool, which facilitates live virtual meetings,
webinars, group presentations, team meetings, and online training sessions, is now
being expanded following the success of the initial pilot project.
The central office CIS CUNYfirst implementation team has identified late spring of 2017
as the timeframe for enacting the Campus Solutions component of CUNYfirst for the
Graduate Center.  Processing via the GC’s Banner student system will be terminated
upon Campus Solutions going live; therefore effective October 3rd no further Banner
system development will be pursued, save for regulatory updates. 
Impero is the new “secure exam” software tool being used to manage computer usage
during designated exams at the Graduate Center. 
Active faculty and staff at all CUNY colleges are now eligible to obtain up to 15 free
copies of the Microsoft Office productivity suite, which can be installed on up to 15
personal devices, including PCs, Macs, tablets, and mobile devices.  This free version of
the Office Productivity suite includes Word, Excel, PowerPoint, and Outlook, among
other applications.  To find out more details about this service, and to log in, please visit:
http://www.cuny.edu/officeproplus.
With the forthcoming implementation of a new robust Microsoft SharePoint file storage
environment, files currently residing in WFS or network course shares will need to be
migrated as these legacy platforms are in turn decommissioned.  Additionally we will
have eliminated the T-drive, merging files from that setting into the S-drive. 
As noted previously, the follow-on phase to the implementation of Office 365 for
students involves the discontinuation of student local U-drives.  Students should
relocate any files in such locations to their OneDrive accounts.
The GC’s Microsoft Exchange email system will soon be upgraded to a new version,
accompanied by a variety of revisions to associated email policies.
The complete replacement of the GC network edge switches is now underway.  The
replacement of the primary firewall has been concluded, and with it an increase in
bandwidth for internet connectivity.
Upgrades to audio-visual resources have been completed in the Bildner (nee
‘President’s Large’) Conference Room.  Additional upgrades to audio-visual resources
are in the planning and procurement stage for the Recital Hall, Segal Theatre and 40
classrooms.  Digital signage displays are being added on either side of the Fifth Avenue
entryway.
Lastly, note that ongoing budget reductions require that we scrutinize every existing IT
service, resource and configuration to identify measures intended to streamline

mailto:it@gc.cuny.edu
http://www.gc.cuny.edu/About-the-GC/Administrative-Services/Information-Technology
https://passwordreset.gc.cuny.edu/
http://www.gc.cuny.edu/About-the-GC/Administrative-Services/Information-Technology
http://www2.cuny.edu/about/administration/offices/cis/technology-services/office-pro-plus/


operations, reduce overhead and prune costs.  Your cooperation is always appreciated.
 
 
Information Technology
it@gc.cuny.edu
it.gc.cuny.edu
 

mailto:it@gc.cuny.edu
http://www.gc.cuny.edu/About-the-GC/Resources-Services/Information-Technology


From: Douglas Riva
To: Straker, Kathryn; Piza, Antoni
Subject: Items to change in the Granados web
Date: Monday, June 13, 2016 3:06:11 PM

Hello Katie and Antoni

There are a few items that we need to change in the Granados web page under Concerts and
events.  .

First, the date for the Voices of Ascension concert is February 9, 2017.

The address of the Church of Ascension is 36 Fifth Ave. at 10th Street.

Remove all events in the UK.  Not going to happen.

The concert in Albuquerque, New Mexico will be on March 24, 2017.  Soon there will be two
other events associated with this concert which we will need to change soon.

That is all for now.

Thank you!!

Douglas

mailto:kstraker@gradcenter.cuny.edu
mailto:apiza@gc.cuny.edu


From: Xavier Cester
To: Piza, Antoni
Subject: Ja s"acosta
Date: Tuesday, April 05, 2016 10:56:38 AM

Hola, Toni

Com prova per la Big Apple? D'ambient electoral, imagino, perquè he vist que m'enganxen de
ple les primàries a Nova York. Crec que no m'ha passat mai de venir en eleccions... Bé, en tot
cas, t'aviso ja que la meva visita és imminent, però em temo molt que aquest cop el Met no ha
estat generós. Tinc entrades per veure diverses coses, però l'única funció per a la qual en tinc
dos és el dimecres 20, per veure Otello. No cal ni dir que estàs més que convidat! Jo arribaré
el dissabte 16 i m'hi estaré fins al 21, o sigui que tindrem temps per dinar, fer cafès, xerrar i el
que calgui.

Una abraçada

Xavier

mailto:apiza@gc.cuny.edu


From: Xavier Cester
To: Piza, Antoni
Subject: Ja tenim president...
Date: Sunday, November 13, 2016 3:48:05 PM

Hola, Toni

Com prova tot? Ja fa massa temps que no t'escric per saber com van les coses per NY. Cert, de
tant en tant deus rebre una dosi de cròniques operístiques, tot i que aquests mesos he hagut
d'afluixar el ritme per culpa de la feina: en dos mesos m'ha tocat a anar a 8 fires. La setmana
vinent, per sort, ja és l'última de l'any, a Rabat, però sobretot l'octubre ha estat dur. Les
perspectives de canvi de feina han estat, fins ara, infructuoses. La gent amb qui vaig contactar
directament oferint-me no ha donat cap resposta positiva, i la plaça de premsa i publicacions a
què em vaig presentar al Liceu ja ha estat coberta. Bé, de fet ha estat una mica estrany,
perquè per una banda externalitzen la coordinació dels programes de mà (la qualitat havia
baixat en picat als últims temps) i per altra han fitxat un noi de premsa. També és cert que,
coneixent els actuals gestors del Liceu i les meves dificultats per no dir el que penso, ho
hagués passat malament. Per a més inri, en un sopar per a premsa abans de la inauguració de
temporada (al qual em van convidar per primer cop a la vida), el director general del teatre va
dir sense embuts que volien un equip de comunicació jove, de 30-35 anys. Depriment. Quan
torni de la última fira, aprofitant que tinc muntanyes de dies per recuperar i fer festa,
intentaré pensar una nova estratègia. L'objectiu de plegar de l'ICEC no ha canviat pas, i menys
ara que vaig tenir una altra enganxada amb la jefa (petita, per sort). És veritat que ellà també
està cremada, no s'entèn amb el nou director de l'ICEC, fet, per altra banda, comprensible,
perquè una reunió que la nostra àrea va tenir amb ella va ser una mica decebedora. No
entenia res del que li explicàvem... A tot plegat s'ajunta que també han estat uns mesos
complicats a casa, al meu pare li han hagut de fer quimio per un tumor. Sembla que per ara
està controlat, però al gener li han de fer més proves.

Suposo que aquests dies deus estar tip que tothom et pregunti sobre què ha passat als EUA.
Dimecres, després de llevar-me, al posar la ràdio, em vaig quedar garratibat al escoltar que
havia guanyat en Trump. Tinc certa esperança en que un cop entri a la Casa Blanca controli
una mica els disbarats que diu (vaja, que tingui un bany de realisme), però tot i així un tipus
així (i amb els republicans controlant Senat i Congrés) fa molta por. Seran 4 anys durs, com ho
seran aquí, perquè després de la baixada de pantalons del PSOE tindrem Rajoy per estona.

Mmm, em sembla que m'ha sortit un correu massa negatiu... No era la intenció! En fi, espero
que em donis notícies més alegres!

Una abraçada

Xavier

mailto:apiza@gc.cuny.edu


From: Melissa Moore
To: Piza, Antoni
Subject: January Appointment
Date: Friday, December 23, 2016 1:32:50 PM

23 December 2016

Dear Antoni,

On this day-before-the-day-before, Fernando and I are sending you wishes for a very Merry
Christmas/Feliz Papa Noel! 

We are looking forward to meeting with you on Monday, January 9th at 3pm. Please advise us
if your schedule changes as we are available at your convenience anytime between January 6
and 10 during the time we are in NYC for the convening of APAP. 

We have been invited to participate with the government of Andalusia program of Extenda in
promotion of flamenco in the United States. However, our schedule is flexible for meeting
with you.

We hope your New Year ahead is full of creativity, collaboration and prosperity!

Sincerely,
Melissa 

mailto:apiza@gc.cuny.edu


From: José Manuel Dapena
To: jdriva@gmail.com; Piza, Antoni
Cc: The Foundation for Iberian Music
Subject: JM Dapena, guitar. Granados last week in China.
Date: Thursday, August 04, 2016 1:52:36 PM

Dear Douglas and Antoni:

I just arrive monday from China with the Granados music. Sorry for not send info in advance.
I will be in India and Uruguay this year and next year I will be in USA April 2017, eastern.

I will fly to New York, maybe we can organize something for the 150 together or with the help of Cervantes Institute, I proposed this concert.

If you like you can add my activity to http://www.granados100.com[tgq3.mjt.lu] from http://manueldapena.com/index.php/home/concerts

Best,
» José Manuel 

150th Anniversary “Enrique Granados" 1867­-2017
José Manuel Dapena, guitar

Enrique Granados (1867–1916)
12 Danzas españolas Op.37
Minueto
Villanesca
Valenciana
Mazurka
Asturiana
Zambra
Rondalla aragonesa
Danza triste
Zarabanda
Andaluza
Oriental
Arabesca

Arranged by José Manuel Dapena based on the Spanish guitarist historical versions
of Andrés Segovia, Narciso Yepes, Miguel Llobet, David Russell and Josefina Robledo.
TT: 1h 02min

Minueto - Granados - José Manuel Dapena, guitar - 2016
https://www.youtube.com/watch?v=H1SPMj9P1us

Concerts
=======================================
Spanish classical guitarist will perform several concerts as part of Enrique Granados centenary in China, India and Uruguay.
The coincidence of the Centenary of Granados’ death in 2016 and the 150th Anniversary of his birth in 2017 provides a unique opportunity to re-discover and re-evaluate the 
important contributions by Granados to the musical world.
http://manueldapena.com/index.php/home/concerts

Biography
=======================================
何塞•曼努 • 佩

“杰出的吉他演奏家， 温暖的音色，自如的技巧， 一个 句 来魔力。”—— • 素

何塞•曼努 • 佩 曾受教于 • 素， 在皮博迪音 学院夏季 程接受巴 科的 。他的演奏遍及 美和 洲重要的音 ，2008年8月他曾在著名的 耐基音

个人音 会，被美国媒体誉 “具有天 的吉他演奏家、西班牙 化的支持者”。迪派 的演奏 格 广泛，从巴 和更 早期的作曲家到 代作曲家的作品都有

所 及。他的眼光独到，曾 多 性的音 会， 近上演了索 全 的奏 曲， 念 利 逝世五十周年上演了作曲家全 的吉他独奏作品。

佩 曾受邀在 洲和美国多家 台上演广播音 会。 近他 行了 CD，一 利 吉他作品全集«神奇的角落》; 一 «站在吉他 上》，包含作曲家受到 人

米格 • 德斯 感 所 作的吉他音 作品。

佩 出色的表 越来越受到 注， 近世界知名的吉他 志«古 吉他 志》和« 代吉他》都 他 行了 。

Biography
=======================================
Critics in the USA have noted Dapena as,  "... a talented guitarist and an artistic proponent of the Spanish culture ..., a great Spanish master of the guitar ... a player with 
stirring musicality..., no doubt this Carnegie Hall debut was a success.”
José Manuel made his Carnegie Hall debut in February 2008 and most recently at Columbia, Miami, Kiev, Madeira, Mexico, Sao Paulo, Bangkok, Kirov, Túnez, New Delhi, 
Moscow and guitar festivals.
Recently he recorded two CD´s: "Rincón mágico: Complete Turina works" and "Al pie de una guitarra: Guitar music inspired by poetry of Miguel Hernández".
Since Dapena first began studying the classical guitar he took classes in Spain with David Russell who had a great influence on his conception of the instrument and wrote: 
"He is an excellent player with a strong warm tone, agile technique and is able to bring magic to the musical phrases.”

Long bio:
http://manueldapena.com/index.php/home/biography

Español:
http://manueldapena.com/index.php/home/press-kit?id=100

PROGRAM
=======================================

Centenary - “Enrique Granados" 1916-2016

mailto:jdriva@gmail.com
mailto:apiza@gc.cuny.edu
mailto:iberianmusic@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__tgq3.mjt.lu_lnk_AEUAEuI6vegAAAAAAAAAAARKFzEAAAAAAAEAAAAAAAZspQBXo4DdAvqGAijLTYCRYCvIKc-2DCrgAGJgE_1_q1etiiXrjimemY6AEdoqLw_aHR0cDovL3d3dy5ncmFuYWRvczEwMC5jb20&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_w7bXkX0Bky-igC86hhRz2imN8-Vz2EVSfdebyrbGAs&s=XE8qZEFLboQ0HYtfsvzEcujm04vYOhcfgAiMjwogpds&e=


José Manuel Dapena, guitar

Enrique Granados (1867–1916)
12 Danzas españolas Op.37
Minueto
Villanesca
Valenciana
Mazurka
Asturiana
Zambra
Rondalla aragonesa
Danza triste
Zarabanda
Andaluza
Oriental
Arabesca

Arranged by José Manuel Dapena based on the Spanish guitarist historical versions
of Andrés Segovia, Narciso Yepes, Miguel Llobet, David Russell and Josefina Robledo.
TT: 1h 02min

恩里克·格拉 多斯(1867–1916)
12首西班牙舞曲 作品号37

小 舞曲

吉普 人狂 舞曲

村舞曲

斯 里

巴 西 舞曲

拉 的霍塔舞曲

拉邦德舞曲
悲 舞曲

祖 舞曲

安 西 舞曲

方舞曲

拉伯舞曲

=======================================
PHOTOS
http://manueldapena.com/press_kit_data/dapena_cara.jpg
http://manueldapena.com/press_kit_data/dapena_sor.jpg
http://manueldapena.com/press_kit_data/dapena_guit_vertical.jpg

José Manuel Dapena 
--------------------------------- 
Conservatorio Profesional 
Rúa Monte dos Postes s/n 
15703 Santiago de Compostela 
Spain 
- 
http://www.manueldapena.com 
jose@manueldapena.com 
Mobile: +34 608 834230 
- 
http://www.facebook.com/josemanueldapenaguitar 
http://www.youtube.com/josemanueldapena

















From: jose@manueldapena.com
To: Piza, Antoni
Subject: JM Dapena. Feliz Navidad
Date: Thursday, December 22, 2016 4:11:07 PM

Feliz Navidad Antoni.
!2017 será un gran año para ti y tu piano!.
» José Manuel

José Manuel Dapena
Spanish classical guitarist
---------------------------------
Conservatorio Profesional
Rúa Monte dos Postes s/n
15703 Santiago de Compostela
Spain
-
https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.manueldapena.com&d=DwIFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=1pJxfYexoCXZyU4gzNQvAVryGTPzRAU7tEf2_XMqSRQ&s=6ZCXzfMKmj2sKDzfSeFAap440ie1BTTYOaEeNnkzRNk&e=
jose@manueldapena.com
-
http://www.facebook.com/josemanueldapenaguitar
https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.youtube.com_josemanueldapena&d=DwIFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=1pJxfYexoCXZyU4gzNQvAVryGTPzRAU7tEf2_XMqSRQ&s=3NFFA7Du8nTtFFs1EP6sVoYDuSIvNggwXBxJe4wRMcE&e=
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From: José Manuel Dapena
To: Piza, Antoni
Cc: jdriva@gmail.com
Subject: JM Dapena. Gracias .... Re: JM Dapena, guitar. Granados last week in China.
Date: Friday, August 05, 2016 1:14:32 PM

Gracias Antoni por poner mi actividad de Granados en la web. Os mantendré informado del siguiente viaje a India
con las danzas. Cuando pase por New York os aviso. Un fuerte abrazo, JM Dapena via mobile.

> On 05 Aug 2016, at 17:17, Piza, Antoni <APiza@gc.cuny.edu> wrote:
> Querido Jose Manuel:  gracias por la informacion de tu concierto, que incluiremos en la web y haremos el maximo
de difusion.
> Nosotros no tenemos pensado organizar mas activades por cuestiones de presupuesto y tiempo, pero creo que el
Instituto Cervantes estara muy interesado en tu programa.
> Un abrazo
> Antoni
> 

mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com


From: José Manuel Dapena
To: Douglas Riva
Cc: Piza, Antoni
Subject: JM Dapena. Gracias.
Date: Friday, August 05, 2016 1:34:19 PM

Gracias Douglas por tu rápida respuesta. Tu si que has hecho un gran esfuerzo por Granados. Tus grabaciones de
Naxos, un tremendo trabajo. Bestial. Un fuerte abrazo, JM Dapena via mobile.

> On 05 Aug 2016, at 19:28, Douglas Riva <jdriva@gmail.com> wrote:
> José Manuel,
> Enhorabuena por tu gran esfuerzo con Granados.  Buen viaje.  Esperamos tus noticias.
> Muy cordialmente, Douglas

mailto:jdriva@gmail.com
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From: WeTransfer
To: Piza, Antoni
Subject: jmarti@enderrock.cat has sent you a file via WeTransfer
Date: Tuesday, May 17, 2016 8:20:09 AM

jmarti@enderrock.cat 
sent you some files
‘Bon dia Antoni, allà va la revista en pdf! Igualment, l'enviem per correu
postal a Felanitx.’

[wetransfer.com]
Download[wetransfer.com]

[wetransfer.com]

Files (11.9 MB total) 
440 classica 29.pdf 

Will be deleted on 
24 May, 2016

Get more out of WeTransfer, get Plus[wetransfer.com]

About WeTransfer[wetransfer.com] Contact[wetransfer.com]
Legal[wetransfer.com]

Powered by Amazon Web Services[ox-
d.wetransfer.com]

To make sure you can receive our emails, please add noreply@wetransfer.com to your trusted contacts[we.tl]
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From: Joan Plana_Nadal
To: Piza, Antoni
Subject: Joan Plana. Thesis Proposal.
Date: Monday, April 25, 2016 8:31:47 PM
Attachments: JoanPlana. Thesis proposal April 2016.doc

ATT00001.htm

Estimat Toni, 
(ho escriuré amb anglès d’aquí en endavant per si hi ha correspondència futura amb els altres 
professors)

Dear Toni,
I hope things are going very well and enjoying the first few days of this Spring break. I am 
sending you the email in order to show you finally (after several years of hard work) my 
Thesis Proposal, "The Development of Slurs for Violin Bowing during the Seventeenth 
Century. The Transalpine Connection: Printing and Rhetoric”. We have met few times 
with Prof. Tilley during the last few months and earlier this afternoon she sent me the last 
version with some comments that I already adjusted and she asked me to send it to you and to 
prof. Stone, who will be the second reader. I hope you will enjoy the reading and I can't wait 
for your comments. This is a subject I am so passionate about and I hope the next few years 
will be full exciting research and discoveries and discoveries in the subject.

As I mentioned to Prof. Tilley, I am aware this is a Break week and that the semester finishes 
soon and it is probably the busiest time of the year for all of you. Unfortunately I am leaving 
for Lleida on May 16th and I will not be back until June 7th, when the semester is over. My 
goal would be if I could be done (approved) with the Proposal before I leave for Catalunya on 
May 16th, but of course I will understand the time that you both may need. 

Moltes gracies per tot Toni. Saber que et tenia de 1st reader en aquesta “aventura”, m’ha fet 
sempre voler tirar-ho endavant i no claudicar mai. Gracies.

Joan
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I. General Statement

A. Title.    The Development of Slurs on Violin Bowing during the Seventeenth Century. The Transalpine Connection: Printing and Rhetoric.


B. Description of the Subject.

During the first few decades of the seventeenth century, composers developed a notational language for the violin in which the use of slurs took on a rhetorical significance. 

To a violinist of the baroque period, the bow was primarily responsible for the production of sound, the shape of a note, and the desired dynamic, but it also afforded the player a wide range of expressive possibilities. It was in the exploration of these possibilities that a connection between bowing and rhetoric developed. 


Even before the Baroque Period, performers were encouraged to imitate speech while playing in front of an audience. Rhetoric was a system of communication created by the Ancient Greeks that refers to a specific way of speaking by an orator with the main purpose of persuade the listener. During the seventeenth century people were very conscious of their emotions and the affekt that these could make on their bodies. By altering different aspects of the music, such as the tone, the pace, the dynamics or the rhythm, the performer would deliver some specifics affects on the listener that could move the hearts and minds of their listeners. 


The principles of bow technique at the beginning of the seventeenth century were essentially those of the Renaissance violin, which was governed by the “Rule of Down-Bow.”
 The “Rule,” an early bow discipline based on the differences between down‑ and up‑bow according to the stress of a note and the number of notes per measure, originated in the mid-sixteenth century, and was first used by viol players. It was quickly adopted by violinists, first in Italy, and later on in France, where it became the standard in Lully’s orchestra.


Yet despite the importance of regulated bow strokes, violin music published during the Baroque era does not include many bowing indications—especially slurs. And though the slur was originally regarded as an ornament to be added at the discretion of the performer, the primary reason for the absence of slurs in printed notation had nothing to do with the composer’s or performer’s intent, and was instead due to the inability of movable type to accurately notate them.


With the development of violin technique in German countries, composers such as Johann Jakob Walther, Carlo Farina, Heinrich Ignaz Franz von Biber and Giovanni Henrico Albicastro, began to notate specific slurred bowings (i.e. ondeggiando, slurred tremolo, slurred staccato, lireggiare affettuoso) so as to distinguish between the different affeti—the rhetorical qualities of the human voice—to be imitated by the bow. Thus, by the end of the seventeenth century, the decision to include a slur in the music was no longer just a technical consideration, but a way to move toward greater musical expressiveness.


The purpose of my dissertation is to examine the use of slurs in Italian and Austrian violin music and to demonstrate their connection with rhetoric.

C. Purpose of the project and Scholarly Value.


The purpose of my dissertation is the compilation, comparison and analysis of seventeenth‑ and early eighteenth-century violin treatises and published scores in order to examine how the slurred violin bow stroke was understood and performed in Italian music. What I intend to demonstrate is twofold. The first will be the connection of this bow technique with the development of rhetoric in violin playing. The second is my argument that seventeenth-century violinists, who understood that they were reading from editions in which the printed slurs were inexact, would have played them in a way that differs from our current, literal interpretation of these signs. 


II. Approach

A. Research Plan and Methodology 



My research will begin with the compilation of all relevant information regarding slurs to be found in the primary sources; i.e., musical scores and violin treatises. I will then examine examples from the seventeenth-century Italian and German violin literature in order to: a) analyze the compositional context in which they appear (i.e., over measures; between notes of the same pitch; in certain specific rhythmic figurations); and b) compare the length and the clarity of their position in the music so as to determine how many notes should be included under a specific slur. 


I will also study how the printed slurs in violin music differ among the main publishing houses and will then compare the existing music manuscripts with the early editions to those same works in order to see how the slurs were interpreted y the printer. 

Finally, I will study how the addition of slurs—both those of the composer and those added by the performer—might represent, not just a change of bowing distribution or articulation, but rather a rhetorical gesture that would alter the way we perform them and thus change the overall significance of the phrase. As an example of my work, I add here the first two pages of Giovanni Antonio Pandolfi Mealli (1626-1687) Sonata II “La Cesta”, op. 3, in the versions of Michele Wagner edition (Innsbruck, 1660) and Jakob Ludwig “Partitur-Buch” (Wolfenbüttel, 1662).
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Pandolfi Mealli Sonata II La Cesta” op. 3 Violin Sonata (Innsbruck: Michele Wagner, 1660)
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Pandolfi Mealli Sonata II “La Cesta” op. 3.  (Wolfenbüttel: “Partitur-Buch” 00034, 1662).


With the exception of his Sonata no. 1, Pandolfi dedicated all of his op. 3 to Italian musicians who worked with him in Innsbruck. The second sonata of his op. 3, “La Cesta,” would refer to composer Antonio Cesti, who was in charge of the chamber musicians at the court of Archduke Ferdinand Karl. Pandolfi’s technical violin writing surpassed any set of works written around that time by other Italian composers. But although they may seem advanced in comparison with other Italian composers they fall far behind his Austrian colleagues Biber, Westhoff or Walther. 


Michele Wagner published Pandolfi’s op. 3 and op. 4 in Innsbruck using movable type system. He employed several monoblocks to create slurs of different sizes, adding them above and under the stave, as well as inside of it: a particularity that is found in Italian violin music in just one example in 1629 of Bartolomeo Magni on Biagio Marini’s op. 8. Because of the lack of a block that could be used for longer slurs, he usually added different small slurs one next to the other in order to recreate a long slur.
 Alessandro Vincenti started using this technique in 1645 in Marco Uccellini’s op.1 Sonatas, and was followed by other publishers until 1688.  


In 1662 Jakob Ludwig (1623-98) compiled the largest northern European collection of sonatas of the Habsburg repertoire, as a birthday present for Duke August and his wife Sophia Elizabeth. He worked as a musician in Wolfenbüttel although he would later be employed in other courts, including Gotha and most likely Bratislava
.  The so called “Partitur-Buch” is located at the Herzog August Bibliothek in Wolfenbüttel. Among the composers represented in the Ludwig’s copy, there are seventeen compositions of Antonio Bertali (1605-69). But among these works, No. 25 is wrongly listed in the manuscript as a Berthaly [Bertali] sonata, pag. 29 (00034), as it is actually Giovanni Antonio Pandolfi Mealli (c. 1620 – c. 1669) “La Cesta” op. 3. One of the particularities of this Sonata is that the written-out ornaments, especially trilli and groppi.
 As we observe from both editions (first twenty-eight measures), both Ludwig and Wagner add not consistently slurs over the thirty-second notes. This addition or not of the slur may alter greatly the affekt of the passage: with separate bows (no slur) the ornament would sound in concitato style (war-like style) and slurred, it would imitate an organ.


Ludwig’s separates the first measure (and the consecutive measures with the same motivic rhythm) with two big slurs: one covers the half note until the end of the two sixteenth notes and after that a long slur for the written out ornament. This happens in mm. 1, 2, 3, 5, 7, 9, 11 and 13. On the other hand, Wagner doesn’t slur the half note with the third beat of the measure, and the two sixteenth notes are separated as well. In both cases the written ornament would come up-bow. Wagner then doesn’t slur the fourth-beat ornament in mm. 1, 2 and 11, but he does it in mm. 3, 5, 7, 9 and 13. When he slurs the ornaments, the long slur is built with three small slurs one next to the other and incorporating them inside the stave. The starting note of this 3-slur is not the first thirty-second note either the last slur finishes in the last note. One important observation is the fact that Ludwig doesn’t add the word “tr.” that appears on Wagner’s edition over the ornament. We do not know if Pandolfi intended to add both a tremolo bow and a trill with a left hand, but it seems that Ludwig understood the group of thirty-second notes as a trill and because of that did not feel he had to add the extra “tr.” However, the differentiation of adding “tr.” or not makes the performance different, as the violinist can still play a tremolo bow with his right arm while playing a left hand trill with his left one. As mentioned previously, the performer may need to decide what Pandolfi understood a trill: if a repetition of the same pitch note or the combination of two-notes. I believe that if Wagner, using the expensive and time consuming movable type system was attentive enough to add three-slur under the ornament plus a “tr” above, this would mean that a “tr” could be added probably at the beginning of the bow (or even freely while playing the repeated notes) and Pandolfi would have wanted the addition of both things. 


In mm. 4, 6, 10, 12 and 14 Ludwig leaves the eighth notes that follow the half note separate, while Wagner slurs them. However, the position of the slur as well as its length is not clear enough to note if the three notes should be slurred together or in some small combination between them.  


Measures 17 and 19 are slurred in pairs of eighth notes in Wagner’s edition while Ludwig avoids the slurs again. The same will happen in measure 20, where in this case it seems the slur covers three notes in Wagner, but is separate in Ludwig. 


In measures 21 and 22 Wagner slurs every two eighth notes, while Ludwig leaves all the eighth notes separate, but in m. 23 Ludwig adds different slurs in pairs of sixteenth notes while Wagner leaves the notes separate. However, he decides not to add them from mm. 24-28.


As general observations, Wagner uses just one short size slur in the first twenty-eight measures of the sonata. He uses it on tied notes with same pitch (m. 1), but this short slur presents problems when added over more than 3 eight notes because it can not accurately show which notes should be slurred or not (m. 4). Furthermore, the creation of a long slur using 3 smaller ones, one next to each other, creates an impractical situation for the performer, as it is unclear where the slur begins or ends. Finally, Wagner is not consistent (mm. 1, 2 and 11) when the written ornament should be slurred or not. 


With Ludwig’s handwriting, it is clear that the written ornament should be played slurred. However, he does not include the “tr” over the third beat as Wagner specifies: this could mean Ludwig perceives the written ornament already as a trill rather than a bow tremolo. Ludwig decides to always leave the eighth notes separate in mm. 4, 6, 10, 12 and 14, when Wagner is very clear he would like slurs on them. If we believe that Wagner’s publication was based on Pandolfi’s manuscript, from which source did Ludwig copy this sonata? Finally, he adds slurs on the sixteenth notes of m. 23 (contradicting again Wagner). Ludwig’s copy of this Pandolfi sonata represents a new thread that could shed on the life and works of this composer. 


Observing the differences between Ludwig’s manuscript and Wagner’s publication, knowing that Ludwig copied the Pandolfi sonata thinking that it was a Bertali work that would be added to the other twenty-five Bertali sonatas that appear in the catalogue, we should assume that Ludwig did not copy this work form Wagner’s publication, but rather from a different unknown source.

B.
Tentative outline. 



I. Introduction.




A. The role of the violin in seventeenth century society.




B. Development of the violin bow until the 1760s.



II. Violin Music Publishing.




A. History and Development




B. Types of Printing. From hand copy to engraving




C. Italy




D. Germany




E. Other musical publishing centers




F. Composers and their publishers. 




G. Slurs. From movable type to Roger.



III. Sources on slurs. Performance and Problematic.




A. Treatises on slurs




B. Comparison between national schools. Performance Practice.




C. Table of Slurs. Printed editions and manuscripts.



IV. Slurs and rhetoric.




A. Rhetoric on music. Rhetoric on violin.




B. Rhetorical figures and slurs. The expressive arch.



V. Conclusions.



VI. Bibliography.



VII. Appendices.


III. Research


A. Present State of Research.



The most important source regarding the early history of the violin and bow is David Dodge Boyden’s History of Violin Playing from its Origins to 1761. Boyden traces in great detail the development, construction, and playing of the violin over a span of two and a half centuries, connecting throughout the production of the violin sound to the music that was written for it. The importance of his work lies as well in relating the history of the construction of the instrument and the bow to the technical problems of playing the instrument. 


Along with Boyden’s work, the independent scholar and baroque violinist Robert Seletsky is a noted authority in the pre-Tourte bow. In 2004
, he reopened the discussion about the use of the short or long bows in baroque violin playing. Seletsky justifies the use of bows of different lengths on the basis of the technical need to slur—or not to slur—long passages of fast notes. Seletsky’s work on the evolution of violin bows during the seventeenth and eighteenth century, as well as that of Boyden, have served as important and influential sources for my initial research.


More recently, Constance Frei has done important research on articulation and ornament in the violin repertoire of the seventeenth century. 
 Her analysis of violin playing as it is recorded in publications using movable type has led to a revision of the history of right-arm violin technique.



Finally, British scholar and violinist Judy Tarling has been active in the study of how rhetoric, which was a subject of great interest to both composers and performers of the baroque era, influenced the technique of string players. Her Weapons of Rhetoric connects the Baroque fascination for rhetoric with articulation, dynamics, tempo, and ornamentation.
 Most recently, she has demonstrated that while we have learned much about Baroque violin technique and playing over the past century, there is still much that we do not know about the subject that can be known.
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IV. Writing Sample 

I. Introduction.


B. Development of the violin bow until the 1760s.


Soon after its publication, Boyden’s History of Violin Playing from its Origins to 1761 became the most important resource for the study of the evolution of the early violin and its music.
 Boyden’s main achievement was to relate the technical problems of playing the violin to the reconstruction of the actual sound of the instrument. Prior to Boyden, the literature on the history of the violin and bow had been almost neglected, save for a very few exceptions.
  It was Boyden who noted that even the description of original examples of bows existing in museums were not to be trusted.



The violin bow developed quickly during the first few decades of the seventeenth century, due in part to new technical demands of repertoire written in the stile moderno. This new music required a bow with a larger range of volume, articulation, and a more complex sound. Up to then, the hair of the bow had been attached to the point of the stick through a hole in the wood. The hair would then be knotted and covered at the tip with an ivory or bone cap. This way of wrapping the bow was used throughout the seventeenth century, and may have been in use even later, though most likely by folk players. 



About 1630, the “pike head” was developed, in which the bow hair was attached inside a rectangular opening to a piece of wood, and to the other side of the stick through a removable frog, thus developing the necessary tension on the hair to be playable. This improvement was called a clip-in frog, and it was in used until the end of the eighteenth century.



In order to study the repertoire of the seventeenth century and in particular the performance of slurs, it is necessary to know the length of the bow that was in use. Looking at the iconography of that time, there was an artistic custom in paintings to match the length of the bow with the length of the instrument. Consequently, a bass viola da gamba might have a very long bow while a violinist might use a very short bow. The James Talbot Manuscript, written between 1685 and 1701, is one of the earliest sources to discuss the length of the violin bow and to give specific details about it.
 According to Talbot, violin bows weighed between 36 and 41 grams, and were two feet (approx. 61 cm) in length, measurements that accord with the illustrations of Michael Praetorius
 and Marin Mersenne.
 Talbot, however, does not explain how he measures the bow, and it is not clear from his description whether the length cited includes or excludes the frog. 



Sources indicate that the “short” bow was in use until the 1750s at the very least, but by the early eighteenth century, luthiers had started to make longer and slightly heavier bows: from 66 to 72 cm, and 55 grams. Robert Seletsky has stated that the violinist Giuseppe Tartini (1692-1770) was one of the creators of this “long” bow.
 But while the earliest known long bow dates from the 1740s, references to the long bow are found as early as 1702: “Italians play with longer bows.”
 Use of the long bow, however, seems not to have been common for the majority of violinists during the first half of the eighteenth century; rather, the iconography indicates that the short bow was standard well into the 1700s. The long bow seems to have been used only by violin virtuosos.
  



Arcangelo Corelli (1653-–1713), the most important advocate in Italy for the use of the short bow, was both famous and enormously influential: his op. 5 violin sonatas were reprinted more than 40 times
 and were an essential part of any violinist’s repertoire, whether amateur or professional. Corelli’s technique, moreover, was imitated throughout Europe, including his use of the short bow. Robert Bremner (1713-89), a music publisher and student of Francesco Geminiani, reported that:


I have been informed that Corelli judged no performer fit to play in his band who could not, with one stroke of his bow, give a steady and powerful sound, like that of an organ, from two strings at once and continue it for ten seconds; and yet it is said the length of their bow at that time did not exceed twenty inches.



While this account is probably not entirely accurate with respect to the length of the bow, it is certainly testimony as to Corelli’s use of the short bow. Corelli was also a well -respected violin teacher, and among his students were Francesco Geminiani (1687-1762), Pietro Castrucci (1679-1752), Giovanni Battista Somis (1687-1763), and Pietro Locatelli (1695-1764). These students in turn became important teachers who would project Corelli’s style and his use of the short bow well into the eighteenth century. Somis taught and performed, first in Turin and after 1718, in Paris, and like his teacher, was an advocate of the short bow. Among Somis’ students were Gaetano Pugnani (1731-1798) and Jean-Marie Léclair (1697-1764). 



Corelli was born in the small town of Fusignano, near Ravenna and not far from Bologna, where he moved at some point around 1670. During the second part of the seventeenth century, Bologna turned into the most important center for instrumental music. Upon the arrival of Maurizio Cazzati in 1657, San Petronio and the Accademia Filarmonica became the nest for young violinists and composers who would create a new style of writing and performing of the violin. Although there are no records of Corelli composing during his time in Bologna, he probably had violin lessons with Giovanni Benvenuti (himself student of Ercole Gaïbara) and Leonardo Brugnoli. One of the reasons of this flourishing Bolognese violin school was the development of the local music publishing.
 By the 1660’s, and after a decision of turning the priority from vocal to instrumental music, the Bolognese publishers Giacomo Monti and Silvani became the most important music printers in Italy. Venice, which had been the most active center for the first thirty years of the century, suffered a decline in the publishing industry because of the bubonic plague that burst in the city between 1629 and 1631. But despite the busy publishing activity during the entire century in different cities around Italy, so many violinists decided not to publish their works because of the limitations of the movable type system, in use well into the eighteenth century. The biggest amount of Italian solo virtuoso music was passed via manuscript (most of it is unfortunately lost by today), unlike in some German centers, where large collections of violin music were preserved in large hand-copied collections.
 



When Corelli moved from Bologna to Rome in 1675, the most important performers in the city, among them Lelio Colista (1629-1680), Carlo Ambrogio Lonati (1645-1712), Bernardo Pasquini (1637-1710) and Giovanni Lorenzo Lulier (1662-1700), were hesitant to publish their works because the inadequacy of movable type in adding major idiomatic techniques for the violin, such as chordal writing and multiple stops.
 Upon his arrival, Corelli became committed to supervising all six of his opera publications. Mutij, who most likely received first hand observations from the composer, was the first one to publish Corelli’s op. 2 in Rome, and almost immediately other editions appeared in Venice and in Bologna (Monti). 


The larger part of composers publishing in Bologna in the middle of the seventeenth century lived in an area between Modena, Bologna and Ferrara, and their publications were aiming for a market of dilettanti. Among them, the most important Bolognese composer was Maurizio Cazzati. Aware of the limitations of the Bolognese publishers, he eventually published chamber music with modest technical demands, as almost all the music published represented music that favored dances. Another of the composers from the Bolognese school was Giuseppe Colombi, from Modena. Although the technical demands of his published trio sonatas are rather modest as well, his manuscript solo violin music that is kept in the Estense Library of Modena shows a level of virtuosity not paralleled by any of his chamber music publications of Bologna. We can observe some of the same modest technical demands in Corelli’s first operas, which were published by different houses in Italy using movable type. However, in 1700 Corelli would send his solo set of sonatas op. 5 to Estienne Roger in Amsterdam, as he would be able to publish them using the more accurate engraving system. 


As an example of the problems that composers faced while publishing their violin works, in particular with the addition of slurs in the music, I would like to observe some differences between the first page of the Violin II part of Corelli’s Ciaccona op. 2 published in 1685. One of the examples belongs to Giacomo Monti (1600-1687) from Bologna and the other one is from Giovanni Angelo Mutij in Rome. Monti was one of the most important printers in Bologna and he would be first associated with Carlo Zenero in the late 1630s and by the end of his life with Marino Silvani. By 1666, Monti would monopolize most of the music publications in Bologna. His catalogue includes works of Cazzati, Bononcini, Vitali, Legrenzi and Colombi, among others. He published three different editions of Corelli’s op. 1 and in 1685, the second edition of the op. 2. The other example, by Mutij, represents the first edition of Corelli’s op. 2. The Mutij family were active as publishers in Rome for over a century, between 1589 and 1689, and they were responsible for the first publication of the Rappresentazione di Anima et di Corpo in 1600 by Emilio de’Cavalieri. Because of their reputation, Corelli most likely endorsed them to be the first ones to publish his op. 2. 
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  Giovanni Angelo Mutij (Rome, 1685)
       Giacomo Monti (Bologna, 1685)



Both Monti and Mutij use three different sizes of monoblock slurs. But we can observe small subtleties in those three lengths that make us wonder if there are actually other slur sizes. These differences correspond to irregularities on the application of the ink on the paper as well as the quality of the paper itself used in each publication (Frei, 35). Monti also adds a “telescopic” slur (m. 24), which is built with two small inclined mono-block slurs on each end and 3 consecutive dashes within them, to create a larger slur that covers ten notes. Using this technique, publishers could create with movable type long endless slurs.



In Corelli’s example, when there is a tied note between bars with the same pitch, both publishers use the smallest size slur. An example of this is from measure 7 to 8, where in both examples the slur is placed closer to the note than over the bar line. The shortest slur is also used by both editors over two slurred notes. 



In m. 8, Mutij adds a longer slur that finishes at the end of the second sixteenth note, while Monti is unclear about bowing, as he just slurs the two sixteenth notes. Although the added slur is short, it is longer than the one used in the previous measure, over the bar-line. 



In measure 20, Mutij’s slur covers not just the two sixteenth notes, but also the following eight notes. In contrast, Monti only slurs the two sixteenth notes. The same inaccuracy will be present two measure later. However, in this case Mutij is imprecise with the placement of the slur, which begins before the head of the note, leaving the F- sharp outside of the slur. In this same bar, Monti’s slur of the last four sixteenth notes, compared to Mutij, may seem that it only covers the first two sixteenth notes or purposely leaves the last sixteenth notes with separate bowings. 



In m. 24 we find a long slur (over ten notes) in both editions. The main difference is that while Mutij adds the slur by hand (after the impression of the page), Monti creates a “telescopic” slur, built over two short inclined slurs and three parallel dashes. 


In mm 26-27, once again there is an inaccuracy of the length of the slur, in this case in Monti’s edition, as it is not precise if the slur is caps two or three notes. 



In m. 43, the slur in Monti’s edition seems to be misplaced by one eighth note, covering just the last three notes of the measure, while in Mutij’s edition all the four eighth notes are under the same bow. 



Finally, the slur in m. 64 on Mutij’s edition covers the last three notes, while the one used in m. 65 is unclear if affects two or three notes. On the other hand, Mutij’s slurs in mm. 64 and 65 seems to cap the last two eight notes in both measures, instead of three. 



This first page of these two 1685 editions of Corelli’s Ciaccona op. 2 are examples of inaccurate placements of slurs because of the limitation of movable type. We observe that while both editors present imprecisions, Monti is more imprecise in his publication. 
The use of a short bow implies important different technical considerations on the performer, even more than if he was using a longer bow: the control over the bow itself, the tone, articulation, string crossing and the bow speed. All these aspects are well related to slurs, as the addition of slurs may change all these factors: the weight we add to the bow will vary because the bow speed will be different depending on the number of notes under the slur; probably the point of contact on the string. The imprecisions on the slurs in both editions are of importance in this kind of music, as the addition or lack of slurs will represent manifest a difference on the final affekt of the piece.



Decades after Corelli’s death, Pietro Locatelli, one of the most important virtuosos of the eighteenth century and also a student of Corelli, was still using the short bow. Benjamin Tate, an English visitor to the Netherlands, wrote the following account of a Locatelli concert in Amsterdam on April 11, 1741:   


He plays with a short bow, and the reason he gives for doing so is that he believes no fiddler can play anything with a long bow that he can’t play with a short one.


* * * * *



Over the past several decades, specialists have assumed that Italians developed and used the long bow during the eighteenth century, while French, German and English players used the short bow.
 It is true that the Germans were keen on using the short bow on account of their style of separated fast, short notes and double and triple stops. But also true is that during the seventeenth and eighteenth centuries, Italian violinists who emigrated to Germany brought with them both long and short bows. And while virtuoso players such as Tartini preferred the long bow—mainly because it was easier to develop a more cantabile sound with it, and it afforded the player a more subtle control over dynamics and articulation—the Italians continued to play with the short bow well into the eighteenth century. 

It is true that the short bow was dominant in France during the time of Lully, where the biggest part of the violin repertoire was based on dance music and use of the short bow would help in applying the rule of the down-bow (where every measure started with a down bow). But towards the end of the seventeenth century and throughout the eighteenth, French violinists experimented with the length of the bow and ultimately came to favor the use of the long bow. Eventually, the short bow was used only by dancing masters when playing the pochete violin. A clear example of this tendency of experimentation in France is Jean-Marie Léclair, one of the foremost virtuoso players of his time, who studied with Somis and used a short bow, but who came eventually to prefer the longer sonata bow. 
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From: Paul Sanders-Hewett
To: Piza, Antoni
Subject: Joaquín Turina
Date: Tuesday, April 12, 2016 12:14:31 PM

Dear Professor Pizà,
 
My brother has been studying Turina’s piano sonatas and has sparked my interest in his background;
I lived in Spain in the early 70s, including some time in Palma and Porto Colom so I used to pass
through your lovely home town quite frequently.
 
I came across this webpage which mentions something you wrote
http://www.damoclestrio.com/ComposerWebpages/turina.html[damoclestrio.com] but i don’t seem
to be able to track down the article itself and wondered if you would be so kind as to send me a copy
or point me in the direction of a page on the internet please.  I would be interested in reading other
material you have written about Turina.
 
Many thanks in advance for your help with this.
 
Atentamente,
 
Paul Sanders-Hewett
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From: Meira Goldberg
To: Piza, Antoni; Straker, Kathryn
Subject: Job for Katie?
Date: Tuesday, September 06, 2016 9:22:18 AM

Dear Antoni and Katy,

First, Katy, how did the orals go??? I'm sure you killed it..

We need to do a few printing jobs for CSP and I wondered whether Antoni you could spare
Katy to work on these?

All the illustrations, tables, musical examples, need to be printed on A5 paper to be sure they
fit the page.

And we need to collect all the permissions from authors, which are in the email, and mail them
to CSP.

Besos,

M

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Gregory S MacAyeal
To: Piza, Antoni
Subject: John Cage Correspondence
Date: Monday, February 08, 2016 2:41:53 PM

Antoni,
 
The sans have been made for you, and are available at the following NU server location:
 
https://northwestern.box.com/s/uco8se0yxky3wf73l63uwp3eqz8va84t[northwestern.box.com]
 
This link expires on 2/29/16.
 
If you experience any difficulty let me know. If any of the scans are not to your liking, we can provide
new PDF versions at no additional cost.
 
All best,
 
Greg
 
 
Greg MacAyeal
Curator of the Music Library
Northwestern University Libraries
Northwestern University
1970 Campus Drive
Evanston, IL 60208
www.library.northwestern.edu[library.northwestern.edu]
g-macayeal@northwestern.edu
847.491.4233
 
 
 
 

From: Piza, Antoni
Sent: Wednesday, February 3, 2016 8:08:20 AM (UTC-06:00) Central Time (US & Canada)
To: Music Library
Subject: RE: John Cage Correspondence

Dear Greg, thanks for your fast response.  I have added some materials to my request.  Please let me
know how to pay (I could call you with my CC information or send a check).
 
I will take the regular PDFs at $1.
 
Thanks so much for your help
 
Antoni
212 8171819

mailto:apiza@gc.cuny.edu
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From: Music Library [mailto:musiclibrary@northwestern.edu] 
Sent: Tuesday, February 02, 2016 5:24 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: John Cage Correspondence
 
Dear Antoni,
 
We can provide a scan of the letter for a small fee. The most economical option is a color PDF at the
rate of $1 per page. Higher resolution scans are available, but are more expensive.
 
Please fill out and return the attached from. Once received, I will be in touch to complete the
request.
 
All best,
 
Greg
 
 
Greg MacAyeal
Curator of the Music Library
Northwestern University Libraries
Northwestern University
1970 Campus Drive
Evanston, IL 60208
www.library.northwestern.edu[library.northwestern.edu]
g-macayeal@northwestern.edu
847.491.4233
 

From: Piza, Antoni <APiza@gc.cuny.edu>
Sent: Tuesday, February 2, 2016 13:43
To: Music Library
Subject: John Cage Correspondence
 
Dear Colleagues, I was wondering if I could have a copy of the following item from the John Cage
Correspondence collection:
 
Dec., 1965
Box 5, Folder 10
Correspondence from John Cage to Jacques Dupin, Dec. 1965
Box 5, Folder 10, Sleeve 1 Physical Description: 2 pgs. Note:  Joan Miro; Galerie Maeght
 
I am researching Cage’s relationship with Joan  Miro and this letter could help me, I believe.
 
Thanks so much in advance.

mailto:musiclibrary@northwestern.edu
mailto:APiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.library.northwestern.edu&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Zk69oyLSE38-FkidOB_caNvrZ5YK6K36pqLf8UUxzO8&s=rJW5co1MojQJnr41DCwyrUbnieDI8XMvE2l0T8Srfmg&e=
mailto:g-macayeal@northwestern.edu
mailto:APiza@gc.cuny.edu


 
Best wishes
 
 
Antoni
212 8171819
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Jose Menor
To: Piza, Antoni
Subject: Jose - infos amb Granados
Date: Sunday, March 13, 2016 2:32:32 PM

Hola Toni,

Content d'haver-vos vist aquests dies i enhorabona pel congrés i pel concert! Molt maco que
esteu fent tot això amb Granados.

Com et vaig dir, t'envio algunes informacions de coses que estic fent jo, per si consideres
apropiat fer-ne difusió. Com tu consideris, i gràcies en qualsevol cas.

Referent a la gira internacional amb Goyescas, veig que el concert al Weill ja ho tens a la teva
web, gràcies per posar-ho. Òbviament hi ha altres dates que ja he fet (no cal que te les posi) i
dates confirmades a destacar, jo destacaria les següents:

-7 Maig, Festival Meet in Beijing Arts Festival, Xina. Hi ha una gira per Xina i Korea del Sud
entre el 7 i el 20 de Maig, amb algunes dates ja confirmades, a partir d'aquesta.

-8 Juny, Festival Martha Argerich a Lugano, Suïssa. 

Penso que són les dues dates més destacades. Hi haurà un recital Goyescas al Novembre dins
el Festival Granados que estiem organitzant a Londres (Novembre).
T'enviaré més detalls si ho consideres adient.

Referent a la meva residència Lleida, com ja saps estic tocant regularment durant 2016 i 2017
com a pianista resident dels Anys Granados. Vaig obrir l'any amb Goyescas el 28 de Gener, he
fet el concert de cambra la setmana passada (4 Març) amb la sonata de violí recuperada i
revisada per mí amb el Francisco Fullana, també les obres amb violí, cello, i el trio. 

El 29 de Maig faré el concert amb l'orquestra Julià Carbonell, farem el primer moviment del
concert de piano, la Suite Elisenda i algunes danses espanyoles.

Si vols donar difusió, doncs t'ho agraeixo. I si és d'interès t'enviaré més infos quan les
tinguem, sobre tot en referència a Londres.

Una forta abraçada,

Jose

-- 
José Menor
http://www.josemenor.net/[josemenor.net]
https://www.youtube.com/user/JoseMenorinfo[youtube.com]
https://twitter.com/JoseMenor1
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Following his Weill Hall success, José Menor cordially invites you to his September concerts.

View this email in your browser[us14.campaign-archive2.com]

From: Jose Menor
To: Piza, Antoni
Subject: José Menor - Invitació Concerts Setembre
Date: Thursday, September 15, 2016 11:49:08 AM
Attachments: jose_menor_biography_04.09.16_photo.pdf

Estimat Toni,

Espero que estiguis molt bé. Simplement fer-te saber sobre el meu concert a Spectrum el dia
24, si vols venir estàs convidat. Copio la info a sota.

Una forta abraçada,

Salut i força al canut!

Jose

https://urldefense.proofpoint.com/v2/url?u=http-3A__us14.campaign-2Darchive2.com_-3Fu-3Dcee652924433c92d0d0b1ad83-26id-3Db8c05d32d4-26e-3D&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JjzT5v0mpmN5mgwTmTHbLUHwA-I188x27twis-AUXiU&s=lsuYWMpKy8yGGVDXNDmhK3he_4FRGbb5nNIX7xl4bW8&e=
mailto:apiza@gc.cuny.edu



José Menor, Piano  
Biography, September 2016 


www.josemenor.net 


 
 “Pianistically extraordinary” – Martha Argerich 


 
“A multifaceted and incredibly talented pianist  


and composer” – Gabriela Montero 
 
José Menor is an artist who defies labels. Recognized as 
“the great ambassador of Spanish music” (Melómano 
Magazine) and as a “revolutionary of his instrument” 


(Hèctor Parra), he is both an acclaimed interpreter of core piano repertoire, and a 
sought-after performer of new music. His solo recital at Carnegie Hall in March 2016 
received a standing ovation and was declared “impassioned and eloquent” by New York 
Classical Review, and his recording of the complete solo piano works of Joan Guinjoan 
was awarded four stars by Fono Forum Magazine.  
 
2016 sees him on a worldwide tour to commemorate Granados’ 100th anniversary, as 
the Resident Pianist in Granados’ birthplace (Lleida). There he opened the celebrations 
with a televised performance of Granados’ complete ‘Goyescas’. The tour continued to 
Carnegie Hall, ‘Meet in Beijing’ Arts Festival in China and the ‘Martha Argerich Project’ 
in Switzerland. He has forthcoming performances at St John’s Smith Square, London as 
well as in Germany, Switzerland and Belgium. 
 
José is established as a prime interpreter of contemporary piano. He has premiered 
works by major composers including Hèctor Parra, Joan Guinjoan and Benet 
Casablancas. Recently he performed Parra’s complete solo piano works at the 
Schwetzinger SWR Festspiele in Germany and Barcelona’s Palau de la Música. As a 
composer himself, he has premiered works for piano and electronics in collaboration 
with video artist Francesc Martí (RMSOnce). Forthcoming engagements include new 
works by José, and the London-based composer Sam Hayden, in New York City, 
Madrid and London.  
 
José’s performance with the Royal Philharmonic Orchestra (RPO) of Albéniz’s 
‘Concierto Fantástico’ was highly acclaimed by the international press, and launched 
premieres across the world. As a concerto soloist, he has appeared with orchestras 
including the Wuhan Philharmonic (China); Montevideo Philharmonic (Uruguay); 
Redlands Symphony (USA); Wroclaw and Bydgoszcz Philharmonics (Poland); Sinfónica 
de Xalapa (México), amongst others; and major Spanish orchestras including RTVE in 
Madrid; OBC in Barcelona; and Simfònica del Vallès. As a recitalist, he has performed 
at venues such as the Wigmore Hall (London), the Auditorio Nacional (Madrid), and 
Carnegie Hall (New York). José is also an avid chamber musician. He has collaborated 
with artists including Philip Setzer (Emerson Quartet), Ransom Wilson, Dai Miyata, 
Alexander Sitkovetsky and Francisco Fullana. His performances have been broadcast 
in America (CNN, WXEL, WWFM) London (BBC Radio 3), Germany (SWR2), Spain 
(TVE, RNE, Catalunya Música) and across Europe, as well as in Canada, Australia, 
Israel and Japan.  







[josemenor.net]

“Pianistically extraordinary”
– Martha Argerich

“A multifaceted and incredibly talented pianist and
composer”

– Gabriela Montero

José Menor performs in New York

September 18, 2016, 2.30pm - Freeport Memorial Library
[freeportlibrary.info]

Complete 'Goyescas' by Enrique Granados

September 24, 2016, 7pm - Spectrum NYC[spectrumnyc.com]
Sam Hayden[samhaydencomposer.com] - Becomings, Part 1 (World

Première)
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Jos[josemenor.net]é [josemenor.net]Menor[josemenor.net] - 20
Fragments for Clare (World Première)

H[hectorparra.net]è[hectorparra.net]ctor Parra[hectorparra.net] -
Complete Piano Works (USA Première)

 
Fresh from his 'impassioned and eloquent performance' (New York Classical
Review) at Carnegie Hall in March 2016, pre-eminent Spanish virtuoso
pianist José Menor continues his worldwide tour performing ‘Goyescas’, to
mark the centenary of the great Spanish composer, Enrique Granados (1867-
1916).

Expect the unexpected at Spectrum. For the first time in the USA, we hear the
extraordinarily innovative piano works of Hèctor Parra (IRCAM), a Catalan
composer based in Paris. Sitting alongside that is a première in progress by
UK composer Sam Hayden. To conclude, José's own, strikingly original new
work, Fragments for Clare, composed specially for the occasion.
 

RSVP to jose@josemenor.net
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www.josemenor.net[josemenor.net]
2016 sees José on an international tour performing 'Goyescas' by Granados, for his

anniversary. Venues have included Carnegie Hall (New York), the ‘Meet in Beijing’ Arts
Festival (China), and the 'Martha Argerich Project' (Lugano). Future dates include St

John’s Smith Square in London, UK (2 November) and venues in Germany, Spain,
Switzerland and Belgium. Further international engagements include works by

Beethoven, Chopin and Ligeti. His longstanding collaboration with composer Hector
Parra (IRCAM), continues; he will be premiering Parra's first piano concerto with the
City of Birmingham Symphony Orchestra (CBSO) in 2019. Two CD recordings, one of

Parra's works, and one of 'Goyescas', are planned in 2016-17. For further engagements,
please email José at jose@josemenor.net.

Copyright © 2016 Jose Menor, All rights reserved.
You can update your preferences[josemenor.us14.list-manage.com] or unsubscribe from this

list[josemenor.us14.list-manage1.com]
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From: Samuel Thomas
To: Piza, Antoni
Subject: June 16 facilities request
Date: Monday, June 13, 2016 5:25:54 PM

Hi Antoni, to be safe:
- 20 chairs for stage
- 10 music stands for stage
- grand piano (leave cover ON)
- 3 low black tables for hall lobby

Thank you !

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 
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June 2016 - Events
6/2 Interfaith Encounters concert, Manhattan

6/5 Nobeh concert at Cong. Magen David Manhattan

6/6 Library of Congress, Washington DC. Dr. Samuel Torjman
Thomas will be delivering a lecture as part of the Botkin series

6/6 @ DC-JCC, Washington Jewish Music Fest

6/16 @ CUNY-Graduate Center, NY, NY

6/23-30 YaYa Jewish Heritage Tour of Provence and Catalonia,
with Dr. Samuel Torjman Thomas as scholar-in-residence

From: New York Andalus Ensemble
To: Piza, Antoni
Subject: June 2016 upcoming activities
Date: Thursday, June 02, 2016 11:46:22 AM

Like[sable.madmimi.com]   Tweet[sable.madmimi.com]   Pin[sable.madmimi.com]   

+1[sable.madmimi.com]   in[sable.madmimi.com]  
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