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From: stephen halpern
To: Piza, Antoni
Subject: driving
Date: Wednesday, March 09, 2016 8:56:27 AM

Toni,

We play  to arrive for the afternoon session.  What room and papers must we show to get in.

Steve

mailto:apiza@gc.cuny.edu


From: Mary Ann Newman
To: Piza, Antoni
Subject: Dues coses
Date: Wednesday, March 09, 2016 3:40:46 PM

Estimat Toni,

No podré assistir a la festa del cònsul avui. Tinc una acumulació de feina que m’estan reclamant.

Se m’ha desaparegut el programa del simposi de demà—me’l podries tornar a enviar, sisplau? T’ho agraeixo molt.

Una abraçada ben forta,

Mary Ann

mailto:apiza@gc.cuny.edu


From: Jeff Nichols
To: Roberto Barnard
Cc: Piza, Antoni
Subject: Edits on first 20 pages
Date: Friday, February 26, 2016 10:50:00 AM
Attachments: 20pagspostJEFFJUN2015parcial -- jeff edit.docx

20pagspostJEFFJUN2015parcial -- jeff edit.pdf

Hi Roberto,

Here are some comments on the first 20 pages. please send me the next chunk in Word. This
part is close to final form as far as I'm concerned, though as you noted it still needs a
discussion of the Son. Once you do that and clear up the minor issues I've flagged, I'll ask
Antoni to look again at format issues. One I've noticed is the list of examples; each example
should have a specific title, even if it's only something like "pitch structure in measures 5-10".
But let's worry about things like that after the text of the whole document is ready.

Needless to say, this process will have to take whatever time it takes for you to engage with
and respond to our comments, major revisions was never a matter of "tidying up," as you once
again said in the email below. And it's not a task can't be outsourced to an editor. 

Jeff

Jeff Nichols
Associate Professor
Acting Deputy Executive Officer
Ph.D/D.M.A. Programs in Composition
Queens College and The Graduate Center, CUNY

On Sun, Jan 24, 2016 at 11:52 PM, Roberto Barnard <roberto.barnard@gmail.com> wrote:

Hi Jeff: I have been following with great interest the rise of ole Bernie Sanders, and find him
to be the beat candidate out there. I hope people take him serously and that the party bosses
and Clinton don't belittle him into submission. He's great and sincere!

CUNY

My appointment was approved, though until I have the doctoral document they cannot
promote me to Titular B. But I have til March. Assuming we can tidy up what is left to be
done, can CUNY GC give me the document or statement? I understand you GC only issue
the actual sheepskin twice a year.

Laura wants me to do this and our combined incomes now are better, however stressful it's
nice to earn my keep.

oh yes I have v

mailto:roberto.barnard@gmail.com
mailto:apiza@gc.cuny.edu
mailto:roberto.barnard@gmail.com
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Abstract



ANALYTICAL OBSERVATIONS ON STRING QUARTET NO. 1 BY SILVESTRE REVUELTAS



by



Roberto Baca Barnard







Adviser: Jeff Nichols



Based on the use of a Tones-of-a-Motive Grundgestalt technique as the principal method of composition, the String Quartet no. 1 of Silvestre Revueltas (1899-1940) presents short, reiterative pitch matrix-building blocks combined in different ways that provide, along with vigorous rhythmic figures, tempo, and meter changes, the means for creating form, tension, and release.
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1.  Introduction



The Cuarteto num. 1 para cuerdas (1930)—String Quartet No. 1—of Silvestre Revueltas (1899-1940) is a representative example of his compositional technique in general. My essay analyses the quartet as an essentially post-tonal work. The quartet consists of two concise movements. Both movements are ternary in structure, using an overall slow-fast-slow (ABA) construction. The first movement, Allegro energico, is further subdivided into smaller episodes. The second movement, Vivo, is in three clear sections.

	The music is predominantly atonal, highly chromatic, and to a large extent derived from the manipulation of a generating theme and motive present in the first four bars of the Allegro energico, using transformations of this material throughout for harmonic and contrapuntal textures, and to articulate the structural delineation of the sub-sections (and between movements).  Revueltas, like Stravinsky, would sometimes juxtapose sections of contrasting character and rhythms, ostinati, yet keep them united by the motive generator. The character and highly-charged rhythms and timbres of Revueltas’s music owe much to rhythms of the son.[footnoteRef:1]  	Here the terminology of set theory will be used—though not exclusively—to  describe the objects  discussed. This nomenclature makes it easier to generalize the motive cells described here. Traditional chord names are also used when the context makes them appropriate. The use of both set theory terminology and traditional note and chord terms highlights the idea that this work moves in a world that makes reference to tonal and post-tonal music—a situation not atypical in early twentieth-century writing. This parallels the movements found in both the figurative and less-than-figurative paintings of José Clemente Orozco (1883-1949) or Juan Soriano (1920-2006), where expressionism and abstraction meet with concrete ideas and forms that function on many different levels. These pairings of the concrete and the abstract are mainly concerned, in the case of Orozco, with expressing a reality peculiar to 1930s México—a time and place of post-Revolutionary cultural upheaval and renaissance. In Soriano’s work, sub-themes are portrayed within themes, sub-realities within realities. Like Orozco and Soriano, Revueltas is true to  uses multiple idioms and stylistic sources to convey his impressions and feelings about México.  	Comment by Jeff W Nichols: At least say to the reader why this is relevant; you can discuss in detail later, but this feels just thrown in here without explanation. [1:  Mexican popular song forms of rural and mestizo (mixed Spanish, African and Native American elements) origin.] 


¿DISCUSSION ABOUT SON?
	Comment by Jeff W Nichols: Yes, by all means. You bring it up as an important isuue, so follow through.

[image: ]

























Esmalte sobre metal (Enamel on metal) by Juan Soriano 1958. Fundación Juan Soriano y Marek Keller.





II. Revueltas’  Education and Formative Years



	Silvestre Revueltas began his studies as a child in modest (though not truly impoverished) surroundings and he eventually went on to study in Mexico City, Texas and Chicago. Revueltas hailed from a family of small merchants and shopkeepers in the town of Santiago Papasquiaro, in the mountainous northern state of Durango. He was blessed to have the support of parents who were sensitive to his (and his siblings’) talents.[footnoteRef:2] As his sister, the actress Rosaura Revueltas, pointed out in a letter in 1946: [2:     José Revueltas (1914-1976) became a noted prose writer, screenwriter and leftist political theorist, well-known in the Spanish-speaking world; Rosaura Revueltas (1910-1996), was a star of stage and screen.] 


Silvestre began to learn Violin when he was five years of age. Do you know what that means? If you consider that my father and mother were very simple people, who had always lived in a small mining town, who had no culture and a very slight instruction. But they were extraordinary people too. Both possessed an innate intelligence and sensibility. My mother had never read a book or heard other music than that of the small rustic orchestra of the village playing waltzes.[footnoteRef:3] [3: 	Lorenzo Candelaria, “Silvestre Revueltas at the Dawn of his 'American Period': St. Edward's College, Austin, Texas (1917-1918),” American Music 22, no. 4 (2004): 504.  ] 




	Revueltas gave his first public recital at the Teatro Degollado in Guadalajara, Jalisco, in 1911. After a short stay in Colima state, the family moved back to Durango City where Revueltas enrolled at the Júarez Institute of Music that same year.[footnoteRef:4] More dramatically,  [4: 	Calvin D. Hofer, “Performance issues related to Soli by Carlos Chávez and Two Little Serious Pieces by Silvestre Revueltas. A lecture recital, together with selected works of Kennan, Stravinsky, Haydn, Hummel, Neruda, Stevens and others” (Ph.D. diss., University of North Texas, 2000): 15. The Juárez Institute, now a part of the Universidad Juárez de Durango, would appear to be the school Hofer refers to, although Hofer claims that it is in Guadalajara.] 


	By 1913 the family had attained enough financial security to send Silvestre to a four-year program at the Conservatorio Nacional de Música in Mexico City where he studied Violin with the Spaniard Jose Rocabruna (1879-1957) and composition with Rafael Julio Tello (1872-1946). Silvestre's studies with Rocabruna and Tello must have been the most significant musical experiences of his life to that point. A far cry from the rustic musicians Silvestre had first heard at Santiago Papasquiaro, Rocabruna was an accomplished artist of international reputation who had played under the batons of Camille Saint-Saens (1835-1921) and Richard Strauss (1864-1949) in Barcelona, and performed alongside the legendary Pablo Casals (1876-1973) and Enrique Granados (1867-1916).[footnoteRef:5] [5: 	Candelaria, “Silvestre Revueltas at the Dawn,” 505. ] 




	In 1917 Revueltas’s parents sent him to St. Edward's College in Austin, Texas. There he befriended one of the friars, a Frenchman named Louis Gazagne (1885-1973), who was a piano instructor as well as amateur cellist. In a letter directed to Rosaura Revueltas from January 28, 1946, he had this to say of Revueltas: 

	It was at night, on the fourth floor of our Main Building, where we were less likely to be disturbed that we spent our most pleasant hours. All lights used to be turned out except for a weak piano light just sufficient to know the piano keys. Silvestre used then to go to the farthest corner of the hall and there, with myself at the piano, for a goodly two hours, he would pour out all his soul in thrilling interpretations of Sarasate, Gounod, Kreisler, Bach all played by heart, and played as only a consummated artist can play and as only born poet can interpret. I am sure that never after in any of his concerts has he surpassed those evenings when his soul was lost in masterly interpretation. I feel quite proud to have been the sole partaker of those thrilling moments. [footnoteRef:6] [6: 	Ibid., 517. The date given by Candelaria, probably from Rosaura Revueltas’s own memoirs. The translation is presumed to be Candelaria's.] 


	

	Charmaine Leclair further documents his violinistic prowess, making mention of the fact that:

	According to Chávez and others, Revueltas was an excellent violinist. Chávez was particularly impressed with his interpretation of Beethoven and Handel Violin sonatas when they concertized together in the early 1920s. The American Record Guide shows a photo of him playing one of the many instruments in his Violin collection. And Revueltas played the Saint-Säens Violin Concerto No. 3 with the Orquesta Sinfónica de México in 1929.[footnoteRef:7] [7: 	Charmaine Francoise Leclair, “The Solo and Chamber Music of Silvestre Revueltas” (Ph.D. diss., University of Oregon, 1995): 98.] 




	Revueltas studied at the Chicago Musical College from 1918 to 1920, and then again from 1922 to 1924, when his father’s death forced him to return to México.[footnoteRef:8] Later, he rejoined Chávez in piano-violin recitals and playing freelance gigs. He returned to work in the United States in 1927, directing pit bands, cinema orchestras and the like in Alabama and Texas. This was a period of professional frustration for him, for he could barely make ends meet. Finally, Chávez invited him back home to be his assistant conductor in the Mexico City Symphony. It was then that his compositional career really took off.  [8: 	Ibid., 6.] 


Silvestre Revueltas finally began to be celebrated for his folkloric talent and “nationalist flair” both inside and outside of Mexico around that same time, as performances of his work increased.  Robert Parker, Roberto Kolb Neuhaus and others have documented these facts: he was also a well-schooled and noteworthy concert violinist, as well as a conductor of musical theatre, silent cinema pit bands, and symphony orchestras.  Still, for far too long he continued to be over-shadowed by the more boisterously publicized and analyzed Mexican composers of that era, such as his one-time friend and mentor Carlos Chávez (1899-1978) and Manuel M. Ponce (1882-1948). Both of these men were outstanding artists and educators, yet both worked and lived within neither trod outside of the political and social mainstream.  Revueltas remained true to his convictions and ideas, and did not temper or adjust his language (verbally or musically) to profit socially or economically from his talents. as Blas Galindo, Ponce or Chávez himself would  do.	Comment by Jeff W Nichols: “boisterously”??? Sentence OK if you delete	Comment by Jeff W Nichols: You need to support this with examples of R. getting into trouble by stepping outside the “political and social mainstream.”

	During the 1920s, with Carlos Chávez at the piano, Revueltas played in a series of recitals, exploring the works of Hindemith, Milhaud, Stravinsky, Honneger, Bartók and others. Revueltas had as much contact with the United States as did Chávez at that time, but did not spend nearly the same amount of time [in blatant self-promotion. For example,  Chávez lived in New York, a renowned cultural center, socializing with artistic elites and their circles, while Revueltas instead went as a migrant to Texas, Alabama, and Chicago to earn a basic living as a pit musician.  Meanwhile he was sincerely dedicated to a number of progressive left-wing causes. He eagerly volunteered, for example, to join a Mexican delegation sent to support the Republican government during the Spanish Civil War. 	Comment by Jeff W Nichols: And there’s soemthing wrong with an artista going to a major city to promote his work? 	Comment by Jeff W Nichols: Which was imposible for people living in New York? This paragraph is incoherent.	Comment by Jeff W Nichols: This is all interesting and important as regards Revueltas, but the grauitous and unsupported attacks on Chavez confues the issues. 

	Edgard Varèse became interested in Revueltas thanks to Chávez, and Revueltas reciprocated with an appreciation for Varèse. Both were founding members of the League of Composers.  A 1930 league concert in New York City included Revueltas’s Colorines, and another in Habana in 1934 presented the same Colorines next to pieces by Varèse and Schoenberg.[footnoteRef:9] It is interesting to note that the “northcentric” (as the Uruguayan composer Graciela Paraskaveídis calls it) focus of the United States and Europe rarely (if ever) accommodated the interest that Varèse had in Latin American musicians.  Therefore, the 1928 founding of the Pan American Association of Composers by Varèse, Cowell and Chávez was a significant event indeed, as was Varèse's use of Afro-Caribbean instruments in Ionisation. Varèse's knowledge of Revueltas’s work was evident as early as 1926, with his desire to perform Revueltas’s music in New York. This desire was never fully realized, though they did co-participate and collaborate through the League of Composers. Unfortunately, there does not appear to be any documentation showing that the two ever actually met face-to-face.[footnoteRef:10] 	Comment by Jeff W Nichols: Document that if you’re going to mention it.	Comment by Jeff W Nichols: So it seems Chavez was promoting Revueltas as well as himself. You really have to explain to the reader your hostility towards Chavez or leave it out of your text.	Comment by Jeff W Nichols: Not sure what this sentence is doing; it seems to be contradicted by the next one. [9: 	Deane L. Root, “The Pan American Association of Composers (1928-1934)” in Anuario Interamericano de Investigación Musical,  8 (1972): 63.]  [10: 	Graciela Paraskeváidis, “Edgar Varèse y su relación con músicos e intelectuales latinoamericanos de su tiempo. Algunas historias en redondo,” Revista Musical Chilena, LVI, no. 198 (2002):8.] 


	Revueltas, who was often sardonic and acid in his humor, as evidenced in his correspondence, was also bemused by Satie's wit for a spell. He became interested in Milhaud, Ravel and Debussy, but it is notable that the French “sound” we associate with the 1920s is absent from his quartet of 1930, which appeared to owe more to other influences. Revueltas himself composed little during the 1920s. Perhaps he was captivated by these “other” influences as he consolidated his position as an independent left-wing progressive artist?  Political activity was clearly intrinsic and natural to Revueltas, and it was inseparable from his musical explorations, through which he sought to give voice to the proletariat. 	Comment by Jeff W Nichols: Explain what you mean by “bemused;” how did Satie influence R.?. 	Comment by Jeff W Nichols: Define that sound.	Comment by Jeff W Nichols: I don’t know what you mean by other influences.

	In a letter Revueltas later commented on his education, ideals, and one of his composition teachers at the Chicago Musical College:

Yes, I studied Violin, but that doesn't matter much. My dream was to create new music. My irresponsibility was forgiven by my eagerness for the future.... I wrote a first composition for Violin and piano, and submitted it to one of my teachers. When he read it he told me enthusiastically, “Very interesting, completely in the style of Debussy!” “[In the] style of Debussy?” I asked, “What do you mean?” He answered, “Well that this music is like Debussy's.” And noticing my astonishment, he asked, “Aren't you familiar with Debussy's music?” I said, “I have never heard the music of this composer, and I'm unaware of the existence of something like what I have just composed.”

Later when I became familiar with Debussy, I realized that all of my mental music was identical. Debussy gave me the same feeling of a sunrise whose colors acquire a tactile plasticity that is transformed from my eyes to my ears, in plastic music, music in movement.

Until 1924 I lived in this attitude: Finding that there was someone who had already given realization to my new world caused me to undergo tremendous turmoil which translated into inaction. Because I decided not to compose again until I created my own language.[footnoteRef:11] [11: 	Leclair, “The Solo and Chamber Music,” 28. The translation is Leclair's, ] 




	These compound influences on Revueltas’s own musical language are a product of his peculiar encounter with, and immersion in, those very styles. His particular interaction with those styles must be seen, at least in part, from the perspective of a rocky life’s journey that took him from Santiago Papasquiaro to Colima, Guadalajara, and Mexico City, followed by Texas, Alabama, and Chicago; after that he continually moved back and forth between the United States and Mexico. A trip to Europe included a bittersweet visit to Republican Spain via France. His reception in Spain was a personal triumph, but sadly it also marked a tragic passage in history, as the Republic was defeated soon after by the combined fascist forces of Franco, Hitler, and Mussolini as the western democracies looked on and did little to help. The defeat of the Republic was a major blow to Revueltas; not only did it compel him to cancel a planned visit to the USSR, but it also impacted every aspect of his life, emotionally and creatively. To see la madre patria fall into the hands of fascists while the liberal democracies of Western Europe and the USA stood by brought an element of despair into his life.	Comment by Jeff W Nichols: Why rocky?	Comment by Jeff W Nichols: Why bittersweet?	Comment by Jeff W Nichols: Document this (what is your source for this information?)

 Because of employment, schooling, concertizing, personal life adventures and fate, he was subjected to a full gamut of early twentieth century sights, smells and sounds in an immediate, visceral way that was mirrored in his music with passing and fleeting echoes of cinematic and radiophonic reflections (cross-cutting, sudden juxtapositions). Like the cinema and radio, he was truly a product of the twentieth century, and his need to work within the United States of America to make ends meet also set him apart from elite Mexican composers of earlier generations, who were able to go to Europe (particularly France and Germany) on government stipends prior to the Revolution. For example, during the Porfiriato, favored subjects—the progeny of wealthy industrialists collaborationist military figures, or simply apolitical and ambitious talents—would receive funding for Europe. Julián Carrillo (1875-1965), noted for his microtonal experiments, although born into poverty, eventually attended the Leipzig Conservatory, once he had been “favored” by the dictator Porfirio Díaz (1830-1915).	Comment by Jeff W Nichols: It’s fine if you want to talk about his wide travels and varied work, personal and political experiences and their effects on his music, but you have to be specific in tracing those influences. Every artista is influenced by the time and place in which she Works, the question i show.

In this way, too, Revueltas was among the first wave of Mexican  migrantes to the United States, like so many others who would follow. The vast majority (known as braceros) went north not to play the violin or conduct pit bands, but rather to pick crops for American agribusiness during World War II in the states of California, Texas, Arizona, New Mexico and Colorado. These migrants surely experienced even more prejudice  then than they do today, and this rankled Revueltas’s sensibilities and impacted his political and creative evolution. [footnoteRef:12] [12:  As an educated, political man, Revueltas was well aware that the U.S. lands in which he and other Mexicans worked and were exploited, had recently (just 80 years earlier) belonged to his own beloved Mexico. These and other lands were seized by the U.S. during its invasion and occupation of Mexico from 1846 to 1848.] 




III. Revueltas’s Style and its Sources.



	Revueltas was fond of popular mestizo music, the music of his time. This  included corridos (ballads) and other styles.  He worked in small forms and entirely rejected the Europeanized notions of academies and conservatories that had governed Mexican musicology up to that time. After leaving Spain and arriving in Paris he wrote the following to his wife Ángela in 1937:

Now I understand the powerful influence that this city has had on the composers, men of science, students who have been steeped in this life; how much it is reflected in their works, and how it has diluted them to the point of saying nothing of their own. I firmly believe that they lost the best of themselves and the best of their country. Our America is young and surely has all of the defects of youth and clearly it needs to be educated, but not by losing its best characteristics. The error of our (Parisian) teachers, and not only theirs but that of all those influenced by Europe, has been to want to make us similar due to a certain inferiority complex, a desire to be genteel, polite, pass for refined before the admired nations, before those that one feels obligated to prostrate oneself.[footnoteRef:13] [13: 	Robert Schwartz, “Revueltas and Revolution” (D.M.A. diss., Manhattan School of Music, 1992): 44. Schwartz's fine translation of a letter which appears in Silvestre Revueltas por él mismo, ed. Rosaura Revueltas (México, D.F.: Ediciones ERA, 1989). Schwartz provides a good outline of the corrido and other popular forms, too.] 




Elsewhere in that letter Revueltas referred to the corrido in his music, along with the more characteristic rhythmic and timbral elements of the Mexican son. In particular he referenced the son as practiced in the Tierra Caliente of Michoacán and Guerrero, with varying instrumental colors from village bands and the urban style of the mariachi (and its multiple references—from jazz and music hall to bolero and Viennese waltzes).
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Abstract 


 


ANALYTICAL OBSERVATIONS ON STRING QUARTET NO. 1 BY SILVESTRE 


REVUELTAS 


 


by 


 


Roberto Baca Barnard 


 


 


 


Adviser: Jeff Nichols 


 


Based on the use of a Tones-of-a-Motive Grundgestalt technique as the principal method 


of composition, the String Quartet no. 1 of Silvestre Revueltas (1899-1940) presents 


short, reiterative pitch matrix-building blocks combined in different ways that provide, 


along with vigorous rhythmic figures, tempo, and meter changes, the means for creating 


form, tension, and release. 
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1.  Introduction 


 


The Cuarteto num. 1 para cuerdas (1930)—String Quartet No. 1—of Silvestre Revueltas 


(1899-1940) is a representative example of his compositional technique in general. My 


essay analyses the quartet as an essentially post-tonal work. The quartet consists of two 


concise movements. Both movements are ternary in structure, using an overall slow-fast-


slow (ABA) construction. The first movement, Allegro energico, is further subdivided into 


smaller episodes. The second movement, Vivo, is in three clear sections. 


 The music is predominantly atonal, highly chromatic, and to a large extent derived 


from the manipulation of a generating theme and motive present in the first four bars of the 


Allegro energico, using transformations of this material throughout for harmonic and 


contrapuntal textures, and to articulate the structural delineation of the sub-sections (and 


between movements).  Revueltas, like Stravinsky, would sometimes juxtapose sections of 


contrasting character and rhythms, ostinati, yet keep them united by the motive generator. 


The character and highly-charged rhythms and timbres of Revueltas’s music owe much to 


rhythms of the son.1   Here the terminology of set theory will be used—though not 


exclusively—to  describe the objects  discussed. This nomenclature makes it easier to 


generalize the motive cells described here. Traditional chord names are also used when the 


context makes them appropriate. The use of both set theory terminology and traditional 


note and chord terms highlights the idea that this work moves in a world that makes 


reference to tonal and post-tonal music—a situation not atypical in early twentieth-century 


writing. This parallels the movements found in both the figurative and less-than-figurative 


                                                 
1 Mexican popular song forms of rural and mestizo (mixed Spanish, African and Native American elements) 


origin. 
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paintings of José Clemente Orozco (1883-1949) or Juan Soriano (1920-2006), where 


expressionism and abstraction meet with concrete ideas and forms that function on many 


different levels. These pairings of the concrete and the abstract are mainly concerned, in the 


case of Orozco, with expressing a reality peculiar to 1930s México—a time and place of 


post-Revolutionary cultural upheaval and renaissance. In Soriano’s work, sub-themes are 


portrayed within themes, sub-realities within realities. Like Orozco and Soriano, Revueltas 


is true to  uses multiple idioms and stylistic sources to convey his impressions and feelings 


about México.   


¿DISCUSSION ABOUT SON?  
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Esmalte sobre metal (Enamel on metal) by Juan Soriano 1958. Fundación Juan Soriano y Marek Keller. 


 


 


II. Revueltas’  Education and Formative Years 


 


 Silvestre Revueltas began his studies as a child in modest (though not truly 


impoverished) surroundings and he eventually went on to study in Mexico City, Texas and 


Chicago. Revueltas hailed from a family of small merchants and shopkeepers in the town of 


Santiago Papasquiaro, in the mountainous northern state of Durango. He was blessed to have 


the support of parents who were sensitive to his (and his siblings’) talents.2 As his sister, the 


                                                 
2    José Revueltas (1914-1976) became a noted prose writer, screenwriter and leftist political theorist, well-


known in the Spanish-speaking world; Rosaura Revueltas (1910-1996), was a star of stage and screen. 
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actress Rosaura Revueltas, pointed out in a letter in 1946: 


Silvestre began to learn Violin when he was five years of age. Do you know what 


that means? If you consider that my father and mother were very simple people, 


who had always lived in a small mining town, who had no culture and a very 


slight instruction. But they were extraordinary people too. Both possessed an 


innate intelligence and sensibility. My mother had never read a book or heard 


other music than that of the small rustic orchestra of the village playing waltzes.3 


 


 Revueltas gave his first public recital at the Teatro Degollado in Guadalajara, 


Jalisco, in 1911. After a short stay in Colima state, the family moved back to Durango City 


where Revueltas enrolled at the Júarez Institute of Music that same year.4 More 


dramatically,  


 By 1913 the family had attained enough financial security to send Silvestre to a 


four-year program at the Conservatorio Nacional de Música in Mexico City 


where he studied Violin with the Spaniard Jose Rocabruna (1879-1957) and 


composition with Rafael Julio Tello (1872-1946). Silvestre's studies with 


Rocabruna and Tello must have been the most significant musical experiences of 


his life to that point. A far cry from the rustic musicians Silvestre had first heard 


at Santiago Papasquiaro, Rocabruna was an accomplished artist of international 


reputation who had played under the batons of Camille Saint-Saens (1835-1921) 


and Richard Strauss (1864-1949) in Barcelona, and performed alongside the 


legendary Pablo Casals (1876-1973) and Enrique Granados (1867-1916).5 


 


 In 1917 Revueltas’s parents sent him to St. Edward's College in Austin, Texas. 


There he befriended one of the friars, a Frenchman named Louis Gazagne (1885-1973), 


who was a piano instructor as well as amateur cellist. In a letter directed to Rosaura 


Revueltas from January 28, 1946, he had this to say of Revueltas:  


 It was at night, on the fourth floor of our Main Building, where we were less 


likely to be disturbed that we spent our most pleasant hours. All lights used to be 


                                                 
3 Lorenzo Candelaria, “Silvestre Revueltas at the Dawn of his 'American Period': St. Edward's College, 


Austin, Texas (1917-1918),” American Music 22, no. 4 (2004): 504.   
4 Calvin D. Hofer, “Performance issues related to Soli by Carlos Chávez and Two Little Serious Pieces by 


Silvestre Revueltas. A lecture recital, together with selected works of Kennan, Stravinsky, Haydn, 


Hummel, Neruda, Stevens and others” (Ph.D. diss., University of North Texas, 2000): 15. The Juárez 


Institute, now a part of the Universidad Juárez de Durango, would appear to be the school Hofer refers to, 


although Hofer claims that it is in Guadalajara. 
5 Candelaria, “Silvestre Revueltas at the Dawn,” 505.  
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turned out except for a weak piano light just sufficient to know the piano keys. 


Silvestre used then to go to the farthest corner of the hall and there, with myself 


at the piano, for a goodly two hours, he would pour out all his soul in thrilling 


interpretations of Sarasate, Gounod, Kreisler, Bach all played by heart, and 


played as only a consummated artist can play and as only born poet can interpret. 


I am sure that never after in any of his concerts has he surpassed those evenings 


when his soul was lost in masterly interpretation. I feel quite proud to have been 


the sole partaker of those thrilling moments. 6 


  


 Charmaine Leclair further documents his violinistic prowess, making mention of the 


fact that: 


 According to Chávez and others, Revueltas was an excellent violinist. Chávez 


was particularly impressed with his interpretation of Beethoven and Handel 


Violin sonatas when they concertized together in the early 1920s. The American 


Record Guide shows a photo of him playing one of the many instruments in his 


Violin collection. And Revueltas played the Saint-Säens Violin Concerto No. 3 


with the Orquesta Sinfónica de México in 1929.7 


 


 Revueltas studied at the Chicago Musical College from 1918 to 1920, and then 


again from 1922 to 1924, when his father’s death forced him to return to México.8 Later, he 


rejoined Chávez in piano-violin recitals and playing freelance gigs. He returned to work in 


the United States in 1927, directing pit bands, cinema orchestras and the like in Alabama 


and Texas. This was a period of professional frustration for him, for he could barely make 


ends meet. Finally, Chávez invited him back home to be his assistant conductor in the 


Mexico City Symphony. It was then that his compositional career really took off.  


Silvestre Revueltas finally began to be celebrated for his folkloric talent and 


“nationalist flair” both inside and outside of Mexico around that same time, as 


performances of his work increased.  Robert Parker, Roberto Kolb Neuhaus and others have 


                                                 
6 Ibid., 517. The date given by Candelaria, probably from Rosaura Revueltas’s own memoirs. The 


translation is presumed to be Candelaria's. 
7 Charmaine Francoise Leclair, “The Solo and Chamber Music of Silvestre Revueltas” (Ph.D. diss., 


University of Oregon, 1995): 98. 
8 Ibid., 6. 
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documented these facts: he was also a well-schooled and noteworthy concert violinist, as 


well as a conductor of musical theatre, silent cinema pit bands, and symphony orchestras.  


Still, for far too long he continued to be over-shadowed by the more boisterously publicized 


and analyzed Mexican composers of that era, such as his one-time friend and mentor Carlos 


Chávez (1899-1978) and Manuel M. Ponce (1882-1948). Both of these men were 


outstanding artists and educators, yet both worked and lived within neither trod outside of 


the political and social mainstream.  Revueltas remained true to his convictions and ideas, 


and did not temper or adjust his language (verbally or musically) to profit socially or 


economically from his talents. as Blas Galindo, Ponce or Chávez himself would  do. 


 During the 1920s, with Carlos Chávez at the piano, Revueltas played in a series of 


recitals, exploring the works of Hindemith, Milhaud, Stravinsky, Honneger, Bartók and 


others. Revueltas had as much contact with the United States as did Chávez at that time, but 


did not spend nearly the same amount of time [in blatant self-promotion. For example,  


Chávez lived in New York, a renowned cultural center, socializing with artistic elites and 


their circles, while Revueltas instead went as a migrant to Texas, Alabama, and Chicago to 


earn a basic living as a pit musician.  Meanwhile he was sincerely dedicated to a number of 


progressive left-wing causes. He eagerly volunteered, for example, to join a Mexican 


delegation sent to support the Republican government during the Spanish Civil War.  


 Edgard Varèse became interested in Revueltas thanks to Chávez, and Revueltas 


reciprocated with an appreciation for Varèse. Both were founding members of the League 


of Composers.  A 1930 league concert in New York City included Revueltas’s Colorines, 


and another in Habana in 1934 presented the same Colorines next to pieces by Varèse and 
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Schoenberg.9 It is interesting to note that the “northcentric” (as the Uruguayan composer 


Graciela Paraskaveídis calls it) focus of the United States and Europe rarely (if ever) 


accommodated the interest that Varèse had in Latin American musicians.  Therefore, the 


1928 founding of the Pan American Association of Composers by Varèse, Cowell and 


Chávez was a significant event indeed, as was Varèse's use of Afro-Caribbean instruments 


in Ionisation. Varèse's knowledge of Revueltas’s work was evident as early as 1926, with 


his desire to perform Revueltas’s music in New York. This desire was never fully realized, 


though they did co-participate and collaborate through the League of Composers. 


Unfortunately, there does not appear to be any documentation showing that the two ever 


actually met face-to-face.10  


 Revueltas, who was often sardonic and acid in his humor, as evidenced in his 


correspondence, was also bemused by Satie's wit for a spell. He became interested in 


Milhaud, Ravel and Debussy, but it is notable that the French “sound” we associate with the 


1920s is absent from his quartet of 1930, which appeared to owe more to other influences. 


Revueltas himself composed little during the 1920s. Perhaps he was captivated by these 


“other” influences as he consolidated his position as an independent left-wing progressive 


artist?  Political activity was clearly intrinsic and natural to Revueltas, and it was 


inseparable from his musical explorations, through which he sought to give voice to the 


proletariat.  


 In a letter Revueltas later commented on his education, ideals, and one of his 


composition teachers at the Chicago Musical College: 


                                                 
9 Deane L. Root, “The Pan American Association of Composers (1928-1934)” in Anuario Interamericano 


de Investigación Musical,  8 (1972): 63. 
10 Graciela Paraskeváidis, “Edgar Varèse y su relación con músicos e intelectuales latinoamericanos de su 


tiempo. Algunas historias en redondo,” Revista Musical Chilena, LVI, no. 198 (2002):8. 
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Yes, I studied Violin, but that doesn't matter much. My dream was to create new 


music. My irresponsibility was forgiven by my eagerness for the future.... I wrote 


a first composition for Violin and piano, and submitted it to one of my teachers. 


When he read it he told me enthusiastically, “Very interesting, completely in the 


style of Debussy!” “[In the] style of Debussy?” I asked, “What do you mean?” 


He answered, “Well that this music is like Debussy's.” And noticing my 


astonishment, he asked, “Aren't you familiar with Debussy's music?” I said, “I 


have never heard the music of this composer, and I'm unaware of the existence 


of something like what I have just composed.” 


Later when I became familiar with Debussy, I realized that all of my mental 


music was identical. Debussy gave me the same feeling of a sunrise whose colors 


acquire a tactile plasticity that is transformed from my eyes to my ears, in plastic 


music, music in movement. 


Until 1924 I lived in this attitude: Finding that there was someone who had 


already given realization to my new world caused me to undergo tremendous 


turmoil which translated into inaction. Because I decided not to compose again 


until I created my own language.11 


 


 These compound influences on Revueltas’s own musical language are a product of 


his peculiar encounter with, and immersion in, those very styles. His particular interaction 


with those styles must be seen, at least in part, from the perspective of a rocky life’s journey 


that took him from Santiago Papasquiaro to Colima, Guadalajara, and Mexico City, followed 


by Texas, Alabama, and Chicago; after that he continually moved back and forth between the 


United States and Mexico. A trip to Europe included a bittersweet visit to Republican Spain 


via France. His reception in Spain was a personal triumph, but sadly it also marked a tragic 


passage in history, as the Republic was defeated soon after by the combined fascist forces of 


Franco, Hitler, and Mussolini as the western democracies looked on and did little to help. 


The defeat of the Republic was a major blow to Revueltas; not only did it compel him to 


cancel a planned visit to the USSR, but it also impacted every aspect of his life, emotionally 


and creatively. To see la madre patria fall into the hands of fascists while the liberal 


democracies of Western Europe and the USA stood by brought an element of despair into his 


                                                 
11 Leclair, “The Solo and Chamber Music,” 28. The translation is Leclair's,  
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life. 


 Because of employment, schooling, concertizing, personal life adventures and fate, 


he was subjected to a full gamut of early twentieth century sights, smells and sounds in an 


immediate, visceral way that was mirrored in his music with passing and fleeting echoes of 


cinematic and radiophonic reflections (cross-cutting, sudden juxtapositions). Like the cinema 


and radio, he was truly a product of the twentieth century, and his need to work within the 


United States of America to make ends meet also set him apart from elite Mexican composers 


of earlier generations, who were able to go to Europe (particularly France and Germany) on 


government stipends prior to the Revolution. For example, during the Porfiriato, favored 


subjects—the progeny of wealthy industrialists collaborationist military figures, or simply 


apolitical and ambitious talents—would receive funding for Europe. Julián Carrillo (1875-


1965), noted for his microtonal experiments, although born into poverty, eventually attended 


the Leipzig Conservatory, once he had been “favored” by the dictator Porfirio Díaz (1830-


1915). 


In this way, too, Revueltas was among the first wave of Mexican  migrantes to the 


United States, like so many others who would follow. The vast majority (known as braceros) 


went north not to play the violin or conduct pit bands, but rather to pick crops for American 


agribusiness during World War II in the states of California, Texas, Arizona, New Mexico 


and Colorado. These migrants surely experienced even more prejudice  then than they do 


today, and this rankled Revueltas’s sensibilities and impacted his political and creative 


evolution. 12 


                                                 
12 As an educated, political man, Revueltas was well aware that the U.S. lands in which he and other Mexicans 


worked and were exploited, had recently (just 80 years earlier) belonged to his own beloved Mexico. 


These and other lands were seized by the U.S. during its invasion and occupation of Mexico from 1846 to 


1848. 
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III. Revueltas’s Style and its Sources. 


 


 Revueltas was fond of popular mestizo music, the music of his time. This  included 


corridos (ballads) and other styles.  He worked in small forms and entirely rejected the 


Europeanized notions of academies and conservatories that had governed Mexican 


musicology up to that time. After leaving Spain and arriving in Paris he wrote the following 


to his wife Ángela in 1937: 


Now I understand the powerful influence that this city has had on the composers, 


men of science, students who have been steeped in this life; how much it is 


reflected in their works, and how it has diluted them to the point of saying nothing 


of their own. I firmly believe that they lost the best of themselves and the best of 


their country. Our America is young and surely has all of the defects of youth and 


clearly it needs to be educated, but not by losing its best characteristics. The error 


of our (Parisian) teachers, and not only theirs but that of all those influenced by 


Europe, has been to want to make us similar due to a certain inferiority complex, 


a desire to be genteel, polite, pass for refined before the admired nations, before 


those that one feels obligated to prostrate oneself.13 


 


Elsewhere in that letter Revueltas referred to the corrido in his music, along with the more 


characteristic rhythmic and timbral elements of the Mexican son. In particular he 


referenced the son as practiced in the Tierra Caliente of Michoacán and Guerrero, with 


varying instrumental colors from village bands and the urban style of the mariachi (and its 


multiple references—from jazz and music hall to bolero and Viennese waltzes). 


                                                 
13 Robert Schwartz, “Revueltas and Revolution” (D.M.A. diss., Manhattan School of Music, 1992): 44. 


Schwartz's fine translation of a letter which appears in Silvestre Revueltas por él mismo, ed. Rosaura 


Revueltas (México, D.F.: Ediciones ERA, 1989). Schwartz provides a good outline of the corrido and 


other popular forms, too. 
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-- 
https://soundcloud.com/barnard-baca[soundcloud.com]
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From: Anna Lorraine Tonna
To: Piza, Antoni
Subject: Eduardo Paniagua
Date: Thursday, August 04, 2016 8:31:38 AM

Dear Antoni,

I'm friends with Cristiane Azem, an oriental dancer who has been the dance artist for Eduardo
Paniagua for the past 18 years.  She asked I come to a meeting to meet the maestro, this was
about a week ago, while I was in Spain.

Paniagua has money from INAEN that he needs to spend on a tour this year. The concert dates
that fell were the ones in Brazil and the ones in Turkey (political reasons). He asked me for
help to find organizations in NYC that would offer him an invitation to present either a concert
or a concert lecture. Its all payed for by the INAEN; the organization would need to just
present an official letter of invitation, and for him to have a printed program and normal
documentation of photos or video.  The trick is he needs to do this activity before this
December.

He thought the concert format would be harder to program, so in addition to offering a
concert he offers the possibility of the lecture recital. He would travel, so would his dancer
Cristiane Azem (she has her own money for this concert). I have suggested to the Mstro. to
ask the consul for help so he can be placed at the IC. Since there is no money for a singer, he
wanted to offer the possibility of me being part of the concert, with the pre-flamenco
Andalusian 19th century songs for guitar I'm researching. I'm doing this as a favor to the
maestro and my friend Cristine Azem. Paniagua has one of the best
baroque/renaissance/Arabic singer in Spain, Cesar Carazo, but without money he can't bring
him over.; I'm a poor substite, but intercede with one piece at least, probably this one:
https://www.youtube.com/watch?v=eUX2QPtHOLo[youtube.com]

Can Foundation for Iberian Music offer Paniagua a date this fall?  He is offering the program
from his disc La rosa del Alhambra, which is based on the stories of Washington Irving in the
Alhambra. It would be the Mstro, Cristiane Azem an myself. He thought Irving would be a nice
NYC to act as a bridge:

Cristiane is the person of reference of dance of the orient in Spain, and is a great intellectual
herself.

Vino y Rosas:
https://www.youtube.com/watch?v=TFN0VPwMTd8[youtube.com]

I don't think he needs introduction, but he sent me this short bio; as you know he is one of the
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pillars in Spain of musica antigua, with big specialty in Las Cantigas de Santa Maria and the
medieval Hispanic/Arabic world. His discography is about 40 CD's at this point...help me out!
I'm also writing Walter and Mencia. He needs at least two dates, three would optimum.
Hoping the Consul can help as well.

All my best, and hope you are havinga  great summer,
Anna
917 680 1582

Eduardo Paniagua:
PREMIO MÚSICA CLÁSICA 2009 DE LA ACADEMIA DE LA MÚSICA DE ESPAÑA
PREMIOS UFI 2013 MÚSICA CLÁSICA (Unión Fonográfica Independiente).
PREMIOS MIN 2014 MÚSICA CLÁSICA (Música Independiente, UFI).
PREMIOS MIN 2016 Nominado MÚSICA CLÁSICA (Música Independiente, UFI).
Nacido en Madrid en 1952, es arquitecto y especialista de la música de la España medieval. A los
16 años graba sus primeros cuatro discos con el grupo. Miembro fundador de los grupos Atrium
Musicae, Cálamus y Hoquetus, se especializa en la música arábigo-andaluza. En 1994 crea los
grupos MÚSICA ANTIGUA e IBN BÁYA, para el trabajo musical sobre las Cantigas de Alfonso X y
la música andalusí respectivamente. En paralelo funda y dirige el sello discográfico PNEUMA. Por
su trabajo y por la difusión de estas músicas inéditas está recibiendo excelentes críticas y premios
internacionales.



From: Font, Mauricio
To: Piza, Antoni
Subject: El ABC de tu pariente cubano
Date: Tuesday, February 16, 2016 12:44:39 PM

Antoni:
Se leen frecuentes versiones tendenciosas sobre el ABC en que militara o se uniera tu tio-abuelo.
Aqui va un articulo bastante balanceado sobre el ABC:
 
http://espaciolaical.org/contens/32/8288.pdf
 
En realidad el levantamiento del ABC/aliados el 8-9 de Noviembre del 1933 (cuando muere tu
pariente) resulto ser sumamente intenso en conflicto y creo que una de las fechas mas sangrientas
en el historia cubana, segun algunos documentos sobre el mismo.
 
Sumamente interesante este tema, reflejando un alto grado de polarizacion dentro de los grupos
“revolucionarios” de aquel momento.
 
Mauricio
 
 

From: Piza, Antoni 
Sent: Thursday, February 11, 2016 1:36 PM
To: Font, Mauricio <MFont@gc.cuny.edu>
Subject: RE: Mi pariente cubano
 
Gracias por la informacion… seguimos hablando…
 
 
 
 

From: Font, Mauricio 
Sent: Thursday, February 11, 2016 10:26 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Mi pariente cubano
 
(Aqui mataron a tu tio-abuelo Juan Bordoy, segun la carta):
 
http://www.delcampe.net/page/item/id,329811612,var,c-cp-cuba-habana-parque-zayas-y-palacio-
presidencial,language,E.html
 
Sumamante interesante la narrativa. Se deduce por la misma que fue parte del grupo ABC, uno de
los movimientos anti-Machado mas destacados. Ese grupo perdio ante la coalicion tambien 
revolucionaria en la que Batista jugara un papel cada vez mas poderoso.
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From: Piza, Antoni 
Sent: Wednesday, February 10, 2016 4:34 PM
To: Font, Mauricio <MFont@gc.cuny.edu>
Subject: Mi pariente cubano
 
Estimado Mauricio:  aqui tienes la carta de mi pariente “cubano”.  Hay otras cartas muy
interesantes.  Ya hablaremos.
 
Enviame cuando puedas el logo del BILDNER CENTER.
 
Mas adelante, te voy a enviar un parrafo con toda la informacion sobre el congreso y el concierto. 
Me gustaria que pudieras enviar un email para promocionar el concierto.
 
Gracias por tu generosa aportacion!

Antoni
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:MFont@gc.cuny.edu


From: Mary Ann Newman
To: Piza, Antoni
Subject: El music cuba que va presentar un treball
Date: Wednesday, March 16, 2016 1:12:08 PM

Estimat Toni,

M’ha escrit el músic/musicòleg cubà que va presentar un treball en el simposi, però amb tantes vies per comunicar-
nos—facebook, linkedin, correu, etc.—ara no trobo el missatge, i m’agradaria respondre-li. Em passaries la seva
adreça de correu electrònic, sisplau, i me’n recordaries el nom?

Una abraçada, fins dilluns,

Mary Ann

mailto:apiza@gc.cuny.edu


From: Francesc Cortès
To: Piza, Antoni
Subject: El text (enviaré traducció)
Date: Saturday, March 05, 2016 2:28:16 PM
Attachments: Granados.Cortès.NY.docx
Importance: High

Bona tarda, Antoni

T¹envio el text de la ponència.
Ara el tradueixen. Te¹l passaré en anglès el dilluns, seguríssim.
De moment, aquí el tens en català. Miraré de fer un breu power point per
anar conjunt amb el text. És un resum del que serà l¹article per a
publicar.

Gràcies i una abraçada

Francesc

mailto:apiza@gc.cuny.edu

[bookmark: _GoBack]" Circumstàncies i condicionants de les obres d'Enric Granados per al teatre líric català "



Quan Granados començà a compondre teatre líric, abans del 1899 com ens indica W. A. Clark, el món líric a Barcelona era un complex estètic i ideològic. Aconseguir l'èxit amb la seva primera obra, Blancaflor, en mig d'un context canviant i inestable era un repte difícil.



Cal aclarir en parlar del teatre líric català a la Barcelona finisecular, que es pot confondre amb la "zarzuela". Existí també una sarsuela catalana, de formes similars a les castellanes, i amb una trajectòria històrica quasi tan llarga com la sarsuela romàntica en castellà. La zarzuela en castellà coexistí amb paròdies en català escrites per compositors com Carles Oró. A finals del segle XIX el repertori cantat i representat en castellà estava dominat pel model del sainet i el "génereo chico". En català també es representaven obres de paràmetres formals similars. Mostraven, però, unes temàtiques, personatges i ambients molt diferents als castellans, fins i tot amb situacions de relacions intersexuals oposades. 



L'estudi dels percentatges del consum de teatre líric eren enormement distants segons l'idioma, i la dramatúrgia. El teatre líric cantat en castellà –descomptada la òpera, cantada majoritàriament en italià– representava entre un 80 i un 90% de les funcions, segons les temporades. El 20%, o el 10%, corresponia al teatre cantat en català. 

Les primeres obres de Granados es representaren com oferta cultural minoritària, cosa que no vol dir residual, tot al contrari. Segons la premsa de l'època, l'estrena de Blancaflor al teatre Líric de Barcelona, va ser capaç de buidar el teatre del Liceu que estrenava La Walkiria dotada amb l'alicient d'estar acompanyada per una revolucionària projecció cinematogràfica, espectacle insòlit el 1899. El públic preferí, però, la novetat de Granados a la de Wagner. 

El teatre líric català només podia programar poques funcions? Sí. 

Era menor el número d'estrenes catalanes? Sí, però amb matisos: en determinats moments les estrenes en català superaren a la zarzuela en castellà. 

Aconseguia atreure l'atenció del públic? Sí, i aquest segment de públic era d'unes característiques determinates, força influent socialment.



És necessari distingir entre dos manifestacions artístiques diferents que habitualment se solen denominar de la mateixa manera: teatre líric català. La polisèmia fa confondre unes companyies que només podien organitzar breus temporades, envers d'unes accions dotades d'una ideologia claríssimanet nacionalista i que buscava imposar uns models dramatúrgics diferents, en plural. El "Teatre Líric Català", anomenat com a iniciativa empresarial singular, va ser també un conjunt d'episodis de companyies teatrals, algunes impulsades pel compositor Enric Morera, iniciades els anys 1901 i 1902. 

El fenomen del teatre cantat en català buscava unes formes dramatúrgiques diferents a la sarsuela castellana. Extengué la seva acció des del s. XIX fins a la dècada dels anys trenta del s. XX. Atravessà nombrosos episodis de crisis, no aconseguí continuïtat. El tarannà d'aquest "teatre líric català" fluctuà entre diverses tendències: des del Teatre Íntim d'Adrià Gual, als plantejaments més oberts, però sempre catalanistes, de Morera, passant per les propostes d'un gran valor en l'aspecte escenogràfic dels Espectacles Audicions Graner, fins arribar a les temporades impulsades per l'empresari Salvador Mir, o les creacions d'esperit més comercial organitzades per Joaquim Montero.

 

El teatre líric cantat en català –corrent en el qual Granados va escriure Gaziel, Follet, Liliana i Petrarca– és una baula més del renovat "teatre català" originat a partir de 1893. Compartien ideologia, i a vegades programes polítics –però no sempre–. La referència en plural ens indica que la diversitat de sensibilitats nacionalistes donà lloc a manifetacions  sensiblements diferents, a vegades oposades. Aquest fet explicaria la disparitat de reaccions de la premsa de l'època davant d'una mateixa producció.



El paper del "teatre líric cantat en català" responia a una finalitat ben específica: expressar la singularitat d'aquell nou teatre. Havia de ser alliçonador, renovador, emmirallat en els models europeus que els escriptors barcelonins havien conegut a París. També buscava la identificació amb les actituds sociopolítiques catalanistes. En la seva producció lírica va insistir en una sèrie d'elements com: la cançó tradicional –dita llavors "cançó popular–, l'exotisme musical, el paper moralitzador dels arguments, el simbolisme dels llibrets, l'enriquiment del llenguatge harmònic, l'exaltació i construcció de la imatge de Catalunya entensa com a nació –encara que el terme "nació" no es fes servir o fos substituït per altres, com "regió"–, la creació d'unes melodies més aviat austeres, i el rebuig als models emparentats amb la zarzuela. Molt sovint s'insisteix en la presència del wagnerisme, el qual es va donar només a uns nivells epidèrmics. No crec que Wagner anés més enllà de convertir-se en antídot contra el verisme italià, i sobre tot, per allunyar-se de les influències del "género chico". Una altra cosa és que Wagner fos omnipresent als debats entre els contemporanis.



Pel damunt d'aquestes premises –o causes estructurals– van dominar unes conjuntures sociopolítiques i econòmiques que quasi mai van ser favorables al desenvolupament del teatre català. 



La primera creació lírica de Granados es situava al principi de l'important gir estètic del teatre líric català. El teatre en català havia aparegut com a reacció cultural al primer terç del s. XIX. El repertori primerenc era molt casolà, basat en expressions tipistes, amb la finalitat d'exagerar actituds que  el diferenciaven del teatre castellà. A vegades, però, algunes obres podien ser també paròdies d'obres castellanes. Les primeres obres líriques catalanes –de la dècada dels anys 1830's–, eren unes "sarsueles catalanes" que reproduïen els mateixos trets del teatre recitat en català. La majoria d'elles eren música incidental que, a causa del seu èxit, s'havia enriquit amb més números musicals fins a donar lloc a una sarsuela "bilingüe".

 

El canvi significatiu es produí a la darrera dècada del segle, inicialment en cercles propers als cors de Clavé, amb la creació de La nit al bosc de Rodoreda. Aviat, però, el repertori líric català va allunyar-se del món coral. El modernisme cultural l'instrumentalitzà, tot i que no sempre es vinculà amb el naixent catalanisme polític finisecular. L'obra de més èxit d'aquell moment fou L'alegria que passa (1899), amb llibret de Rusiñol i música de Morera. La partitura es programà en el Teatre Íntim d'Adrià Gual, una altra de les iniciatives d'aquest corrent. 



El Teatre Íntim era una aposta inspirada en el Théâtre Libre parisenc d'André Antoine. Estava influïda per Maeterlinck, Hauptmann i Ibsen, els nous oracles del modernisme teatral català. El naturalisme que pretenia introduir Gual amb la forma d'actuar la seva companyia amateur, estava espurnejat d'elements simbòlics i de catalanisme, però sense voluntat adoctrinadora. El contrast del Blancaflor de Granados,amb text de Gual, amb l'obra de Maeterlinck, Interior, havia de ser molt fort representades una rera l'altra. 

Deixant de banda la circumstància apressada de la seva composició, i les improvitzacions en tot el procés d'assaig de l'obra, un fet molt habitual en les empreses del teatre català, la partitura es basava en la presència indiscutible i reconeixible de la "cançó popular" catalana. Aquest fet serà després molt poc habitual en Granados; suposem que li resultaria poc còmode. En canvi, per al públic de l'època –a diferència del públic actual– la presència d'una cançó popular era un atractiu indiscutible. Ho era més de la manera com va fer-la servir Gual: la cita directa, extensa, sense manipulació. De fet, havia de ser així, per buscar la natura no "contaminada" de la cançó popular catalana. No hi havia, en principi, cap exaltació nacional, sinó una mostra d'un plantejament dramatúrgic, seguidor de les pautes d'Antoine i d'una forma d'actuar que revolucionaria el panorama català.



La partitura de Blancaflor tancava la primera temporada del Teatre Íntim d'Adrià Gual, en el que s'havia estrenat amb èxit indiscutible L'alegria que passa. La tria de Granados es degué no només al fet que Albéniz no arribés a complir l'encàrrec que li havia fet Gual de compondre Blancaflor. Durant els mesos de maig i juny s'havia representat amb bona acollida, al Teatre Tívoli de Barcelona, l'òpera María del Carmen, amb onze funcions.



Granados s'havia endinsat al món del líric català amb experiència prèvia. A l'òpera Granados disposava d'uns convencionalismes i d'un codi preceptístic més o menys contrastat. En canvi, la proposta estètica del teatre líric català era molt tendra, experimental, només comptava amb l'obra de Morera com a referència, L'alegria que passa. El llibret de Gual estava a les antípodes del llibret de Rusiñol. Granados s'havia d'obrir camí en un context gens senzill: cal insistir com la diversitat de sensibilitats del catalanisme contemporani era gran. L'empresa on es muntà Blancaflor era amateur, i Gual no arribà a aconseguir continuïtat en el projecte. 



La única entitat amb solvència, des del punt de vista líric, era el Gran Teatre del Liceu –l'altre gran teatre operístic de la ciutat, el Principal, estava de capa caiguda. La següent obra lírica, Granados l'escriuria per al Liceu? Possiblement l'ordre de les seves composicions és el mateix que l'ordre de les estrenes. Si creiem les notícies aportades per l'amic i llibretista Apel·les Mestres –escrit el 1916–,va escriure primer Gaziel. Seguí Picarol, per la temporada del Teatre Líric Català (1901). Després compongué una òpera en català, un pas més que una obra amb recitat i cant: Petrarca. Aquesta òpera que no l'acabaria, suposadament per desinterès del teatre del Liceu. Continuà per una òpera en tres actes, Follet, amb la que deturaria la seva vinculació als projectes de teatre líric en català. El 1911 arribà de forma imprevista la composició de Liliana, resultat de l'ajuda in extremis a Mestres, feta de pressa. Va ser aquest l'ordre real? Ens estranya que Mestres no cités en cap moment l'experiència prèvia de Maria del Carmen, ni tampoc el procés truncat de Los Ovillejos. 



Els impediments que entrebancaren les estrenes de Granados foren resultat de la desídia per les composicions operístiques d'autors del país. Per diferents evidències, sabem que Granados tenia una bona relació amb la Junta del teatre del Liceu. El febrer de 1903 cediren a Granados i a M. Crickboom un espai del teatre per a una fallida temporada de música de cambra, un fet gairebé excepcional. Al cap de poc, el Cercle del Liceu facilità la interpretació de l'òpera Follet. El teatre, una institució diferent, va cedir les instal·lacions lliures de despeses. Aquest gest tampoc era gaire habitual.

A l'acabar la temporada de 1903, l'empresari del teatre del Liceu, Bernis, va fer una oferta a la Junta del Liceu per a estrenar dues òperes noves durant la temporada 1903/04, a triar entre: La Damnatión de Faust de Berlioz; Louise de Charpentier; La Celestina de Pedrell; Follet de Granados; i Acté de Manén. Bernis maniobrà la Junta per afavorir Acté, recolzant-se en l'idioma de les obres: "manifestando el Sr. Bernis la inmensa dificultad que entraña el que, habiéndola concebido su autor en este idioma, poder encontrar un buen traductor ó un adaptador de la letra al italiano, cosa en extremo difícil, conviniéndose al último, en que si la música resulta, como es de esperar, no importa que sea cantada en catalán". Granados hauria d'esperar.



En acabar la temporada d'òpera del 1904, s'havia de renovar el contracte a l'empresari que regia el teatre, Albert Bernis. Aquest va intentar fer una maniobra per evitar que sortís a concurs l'adjudicació del teatre. Bernis va proposar a la Junta del Liceu l'arrendament del teatre per a organitzar una temporada amb 60 funcions d'hivern d'òpera "italiana" de "primissimo cartello", i una temporada de primavera amb 30 òperes franceses, italianes o españoles.... Cal subratllar que les òperes espanyoles eren citades les darreres, amb una "o", tot depèn. No hi havia un interès vinculant per programar òperes de compositors del país. 



No hi hagué acord per a renovar Bernis, i s'obrí un concurs per adjudicar l'empresa. S'hi presentà Paris –que havia estat director d'escena al Teatro Real de Madrid fins el 1902–. La seva oferta era millor: una temporada de 70 óperes italianes d'hivern, una temporada de concerts de Cuaresma, i una temporada de Primavera amb "Treinta representaciones de ópera española (no zarzuela, ópera española)". Paris basava la seva proposta en títols d'estrenes fetes a Madrid, i algunes de noves d'autors catalans: Garin, Los amantes de Teruel, La Dolores, Raquel, Artus, Euda d'Uriac, Marina, Aurora, Corazón de fuego, María del Carmen, Raimundo Lulio, Circe "y otras que hay para estrenar, como D. Juan Tenorio, Emporium, Bruniselda, El Cazador Negro  y Nuestra Serñora de París". També exigia una orquestra integrada per 90 músics, 80 coristes. En cada temporada d'òpera italiana estrenaria 2 òperes noves, tant de compositors espanyols com estrangers. Després de moltes negociacions, Paris acabà renunciant al Liceu. Però Bernís haugé d'assumir part de les estrenes proposades per Paris, encara que amb un preu: aparcar les obres de Pedrell i de Granados, que caigueren de les programacions les temporades posteriors.



Sense aquesta opció del Liceu, seria comprensible pensar que Granados optés per l'altra via activa que li quedava: el teatre líric català. Però no era una opció amb garanties de bons resultats musicals. Moltes temporades s'improvitzaven, amb poc temps per a compondre obres noves. Això obligava a escriure partitures breus, fàcils de muntar, en les que la majoria dels intèrprets eren cantants amateurs, en el millor dels casos "actors que cantaven". Els actors que varen prendre part a la temporada de 1901, per exemple, provenien de la societat amateur l'Avançada, anomenada també l'Artística. Alguns d'ells acabaren esdevenint actors professionals, al costat d'altres que tenien un registre de veu limitat i capacitat més aviat discreta. L'orquestra l'integraven només 30 músics. Això explica perquè L'alegria que passa, pensada per orquestra petita, sortí més airosa de les funcions que Picarol. D'altra banda, algunes de les manifestacions de tipus simbolista o modernista, no eren gaire ben acollides des d'algunes revistes especialitzades de l'època, com Lo Teatro Català, el qual s'oposavaal modernisme. Aquesta publicació era propera al sindicat del Centre Autonomista de Dependents del Comerç i de la Indústria, vinculat a la Lliga Regionalista de Cambó.



Aquesta interconnexió de les manifestacions líriques als idearis polítics no és cap lectura interessada. Vegem un exemple evident. L'any 1900 La Junta del teatre del Liceu acordà donar una contribució a l'Orfeó Català, com agraiment als concerts de Quaresma. A la presa d'aquell acord s'insistia que es feia perquè això reforçaria "los conciertos que actualmente se dan en el Teatro, [y que] proyectan varias entidades de Barcelona, siempre que éstos no revistan carácter político de ninguna especie".



Ni els llibrets d'Apel·les Mestres, ni la música de Granados per al líric català, buscaven cap complicitat amb un corrent polític, més enllà de deixar-se emportar per l'embranzida renovadora del teatre català de l'època. La seva innegable innovació dramatúrgica atragué Granados. Les circumstàncies complexes de les institicions culturals de la ciutat, que sortosament feien la seva trajectòria a banda de les sotragades de la política i de la inexistència dels ajuts públics, no van poder ser favorables a Granados. Tampoc crec que ho podés ser l'inestabilitat de l'estructura precària que sostenia el teatre català. Granados va compondre-les coneixedor de les circumstàncies, però intentant posar el llistó a una altura molt superior als seus contemporanis.



								Francesc Cortès

						Universitat Autònoma de Barcelona







From: Liz Norman
To: Piza, Antoni
Cc: Douglas Riva; Sonia Chou
Subject: Elebash recital hall?
Date: Thursday, October 06, 2016 5:27:08 PM

Dear Antoni,

Thank you for all of your help, suggestions, generosity.

I apologize for taking so long to follow up - we have been crazy getting our season launched,
but now February is approaching very quickly.

We have investigated the Istituto Cervantes and King Juan Carlos Center.  Both lovely venues,
but without piano.

Is there any chance we could use the Elebash Recital Hall?  Since this is part of the
Foundation for Iberian Music Granados celebration, it would be fabulous to have the event
there.  It looks like the date is likely to be February 6, 6:30-8:30pm. I hope you are both
available that night!  If the hall is unavailable, we could adjust the time - not sure about the
date. Dennis is working on the rehearsal schedule now.

The program is still in flux, but would include discussion, comments, musical excerpts, and it
would be much more interesting to have a piano so that Doug could play and possibly Vanessa
Vasquez could sing (accompanied) or Francesca and Doug or Vanessa Perez.  I'm sorry I
didn't realize earlier that there was no piano in those other venues. Mea culpa.

Please let me know what you think about this.

Thank you!
Liz

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Email 1 - Partituras Bretón
Date: Wednesday, October 19, 2016 6:52:26 PM
Attachments: 1 Ed Critica Sinf 3 Breton-Introduccion.pdf

2 Ed Critica Sinf 3 Breton-I Movimiento.pdf
3 Ed Critica Sinf 3 Breton-II Movimiento.pdf
4 Ed Critica Sinf 3 Breton-III Movimiento.pdf
5 Ed Critica Sinf 3 Breton-IV Movimiento.pdf

Hola querido Antoni,

¿Cómo estás después de tu viaje? Espero que hayas tenido un feliz y suave regreso.
Te escribo para enviarte los documentos que quedaron pendientes de escasear. Te adjunto en
este primer email 4 documentos:

- La edición crítica de la Sinfonía en Sol M de Bretón, editada por Sobrino: el primer
documento es la Introducción, seguida de los cuatro movimientos.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Email 2 - Partituras Bretón
Date: Wednesday, October 19, 2016 6:54:55 PM
Attachments: Manuscrito Quinteto Sol M T. Breto´n.pdf

En este segundo email te adjunto:

- El manuscrito del Quinteto de Tomás Bretón que guardó nuestra chata.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: orders@catertrax.com
To: Piza, Antoni
Subject: Email Forwarded from Katie Straker | New Catering Request Order Number 21154
Date: Wednesday, February 10, 2016 4:48:15 PM

Restaurant Associates at CUNY Graduate Center
365 Fifth Avenue,New York,NY 10016
(212) 817-7948

Order # 21154

Pick-up/ Delivery Date:
3/10/2016

Room Ready Time: 11:00 AM
Event Time: 11:15 AM

Clean-up Time: 12:15 PM

Customer Information
Katie Straker
Company: Foundation for Iberian Music
Address: 365 5th Ave
City: NY
State: NY
Zip Code: 10016
Email: kstraker@gc.cuny.edu
Phone: 212-817-1819
Cell Phone: 
Department: Music

Delivery Information
Method: CUNY Grad Center
Event Contact: Antoni Piza
Address: 
City: 
State: 
Zip Code: 
Company: 
Name of Event: The Life and Music
of Enrique Granados
Room #/Name: 9100 - skylight
room
Serviceware: Paper/Plastic
Grey Department: Not Applicable
MY-Fi #: 

Payment Information
Payment Method: Billing Department | 216192
| Foundation Iberian Music

Event Information
Guest Count: 30
Pick-up/ Delivery Date: 3/10/2016
Room Ready Time: 11:00 AM
Event Time: 11:15 AM
Clean-up Time: 12:15 PM

Order Items

Breakfast A la Carte - CUNY - Coffee and Tea Service - per person
Please include soy milk. - (Special Instructions)

Quantity: 20
Price : $3.00

Breakfast A la Carte - CUNY - Whole Fruit - each
Please include soy milk. - (Special Instructions)

Quantity: 10

mailto:apiza@gc.cuny.edu


Price : $1.25

Breakfast A la Carte - CUNY - Pastry Basket: Mini Danish, Mini
Croissants, Mini Muffins, Butter, and Preserves - per person

Please include soy milk. - (Special Instructions)

Quantity: 10
Price : $4.50

Breakfast A la Carte - CUNY - Bagel Basket: Assorted Large Bagels,
Butter, Cream Cheese, and Preserves - per person

Please include soy milk. - (Special Instructions)

Quantity: 10
Price : $3.25

Beverages - CUNY - Pitcher of Water - each

Quantity: 2
Price : $1.00

Order Total: $152.00
Grand total includes all taxes, fees and may be 
adjusted to accommodate any special requests.

Special Instructions: 



From: Kathryn Straker
To: Piza, Antoni
Cc: Straker, Kathryn
Subject: email preview
Date: Tuesday, November 08, 2016 1:21:47 PM

Dear friends,

Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This year’s
guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. 

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Dangers of Music, he provokes debate,
asking, what is the artist’s relationship, and obligation, to society? He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books as
Beethoven Hero and Mozart’s Grace.

As always, admission is free but advance reservations are highly recommended. Reserve your tickets
here: http://community.gc.cuny.edu/richard_taruskin

The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, a foundation
dedicated to exploring the role and significance of music in modern society. Who values each of the
myriad styles and genres of music today, as reflected in their creation and consumption? Who
composes, performs, and produces them, and who attends concerts, buys recordings, and studies
them? How do the styles cross-pollinate, consciously or not? How does popular culture and media
impact music of all kinds? The Lloyd Old Lectures are a series of talks and debates by major cultural
figures addressing the changing consumption, creation, contexts, and valuations of today’s music.
They are presented in midtown Manhattan by the Barry S. Brook Center for Music Research and

mailto:apiza@gc.cuny.edu
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Documentation of the Graduate Center of the City University of New York.

 

 



From: Kathryn Straker
To: Piza, Antoni
Subject: email test #2
Date: Tuesday, November 08, 2016 1:36:36 PM

Dear friends,
 
Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.
 

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Dangers of Music, he provokes debate,
asking, what is the artist’s relationship, and obligation, to society? He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books
as Beethoven Hero and Mozart’s Grace.
 
As always, admission is free but advance reservations are highly recommended.
 
The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, a foundation
dedicated to exploring the role and significance of music in modern society. Who values each of the
myriad styles and genres of music today, as reflected in their creation and consumption? Who
composes, performs, and produces them, and who attends concerts, buys recordings, and studies
them? How do the styles cross-pollinate, consciously or not? How does popular culture and media
impact music of all kinds? The Lloyd Old Lectures are a series of talks and debates by major cultural
figures addressing the changing consumption, creation, contexts, and valuations of today’s music.
They are presented in midtown Manhattan by the Barry S. Brook Center for Music Research and
Documentation of the Graduate Center of the City University of New York.
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From: Kathryn Straker
To: Piza, Antoni; Straker, Kathryn
Subject: email test #3
Date: Tuesday, November 08, 2016 1:48:56 PM

Dear friends,
 
Please join us Wednesday, December 7, 2016 at 6:30 pm for this year’s Lloyd Old Lecture. This
year’s guest speaker is Richard Taruskin, with a response from Professor Scott Burnham. Reserve
your tickets here: http://community.gc.cuny.edu/richard_taruskin.

 

Richard Taruskin, America’s public musicologist, applies his broad cultural analysis, wit, and humor to
21st-century classical music. As in his acclaimed book The Dangers of Music, he provokes debate,
asking, what is the artist’s relationship, and obligation, to society? He is the author of the six-volume
Oxford History of Western Music and a regular contributor to the New York Times. Taruskin’s talk will
be followed by a discussion with Professor Scott Burham, with a musical interlude. Prof. Burnham
teaches at the Graduate Center and Princeton University and is the author of such acclaimed books
as Beethoven Hero and Mozart’s Grace.
 
As always, admission is free but advance reservations are highly recommended.
 
The Lloyd Old Lecture series is the primary project of Music in 21st-Century Society, a foundation
dedicated to exploring the role and significance of music in modern society. Who values each of the
myriad styles and genres of music today, as reflected in their creation and consumption? Who
composes, performs, and produces them, and who attends concerts, buys recordings, and studies
them? How do the styles cross-pollinate, consciously or not? How does popular culture and media
impact music of all kinds? The Lloyd Old Lectures are a series of talks and debates by major cultural
figures addressing the changing consumption, creation, contexts, and valuations of today’s music.
They are presented in midtown Manhattan by the Barry S. Brook Center for Music Research and
Documentation of the Graduate Center of the City University of New York.
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From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 1 New Message
Date: Sunday, September 25, 2016 7:00:58 AM

Proofpoint
Protection Server
End User Digest: 1 New Message For Antoni Piza (apiza@gc.cuny.edu) 

The emails listed below have been placed in your personal Quarantine since you received your last End
User Digest. They will be deleted after 8 days. To deliver an email to your inbox, click on Release. To
deliver an email to your inbox and add the email sender to your Safe Senders List, click on Release and
Safelist. This ensures that no emails from that sender will be blocked in the future. To report messages
that are not spam but are reported in the digest, click on Not Spam.
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From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 1 New Message
Date: Sunday, December 11, 2016 7:00:54 AM

Proofpoint
Protection Server
End User Digest: 1 New Message 
For Antoni Piza apiza@gc.cuny.edu 

The messages in your personal Digest represent emails that have been filtered and sorted into different
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the message.
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For information on using Proofpoint, click here.

Powered by Proofpoint Protection Server

mailto:apiza@gc.cuny.edu
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=gendigest&locale=enus&module=&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=8d208063727cb6a95d0d934dce443fb8b109e5cf0603fbe05fecc1b91a031263
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=generate&locale=enus&module=&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=a24d8a6f7c007b0291292caab13be22bcf62b6370f298c3b0f9b1aa83177cc29
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=editprofile&locale=enus&module=&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=8a9bde57330f70084657d400691f850b7e6aa1dd76e64a72e8ec300a06f87ed1
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=release&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46alVZdHJOSmFJbEdTaFVqT2FfTm5CQlBCSnRONWdFeGo=)&recipient=apiza@gc.cuny.edu&sig=70fdcac1a05f80902222f2b70f8f45669f4c9e123a1e3c3808346c2ecd7eec7b
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=releasewhitelist&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46alVZdHJOSmFJbEdTaFVqT2FfTm5CQlBCSnRONWdFeGo=)&recipient=apiza@gc.cuny.edu&sig=ee1ba0d9b1c34d496f009dcb02205a0a720d6bfe2adc7b5bbb6dca72da42093b
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=reportfalsepositive&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46alVZdHJOSmFJbEdTaFVqT2FfTm5CQlBCSnRONWdFeGo=)&recipient=apiza@gc.cuny.edu&sig=6a3e2c7ca7a7c509625b5e7e7850a71ccb4edc3213623706cf5ba3e2b7eb96b4
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=release&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46alVZdHJOSmFJbEdTaFVqT2FfTm5CQlBCSnRONWdFeGo=)&recipient=apiza@gc.cuny.edu&sig=70fdcac1a05f80902222f2b70f8f45669f4c9e123a1e3c3808346c2ecd7eec7b
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=releasewhitelist&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46alVZdHJOSmFJbEdTaFVqT2FfTm5CQlBCSnRONWdFeGo=)&recipient=apiza@gc.cuny.edu&sig=ee1ba0d9b1c34d496f009dcb02205a0a720d6bfe2adc7b5bbb6dca72da42093b
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1481457653&cmd=reportfalsepositive&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46alVZdHJOSmFJbEdTaFVqT2FfTm5CQlBCSnRONWdFeGo=)&recipient=apiza@gc.cuny.edu&sig=6a3e2c7ca7a7c509625b5e7e7850a71ccb4edc3213623706cf5ba3e2b7eb96b4
http://www.gc.cuny.edu/CUNY_GC/media/CUNY-Graduate-Center/PDF/IT/IT%20FAQs/How-do-I-use-Proofpoint-anti-spam-software-at-the-GC.pdf


From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 1 New Message
Date: Sunday, January 24, 2016 7:01:32 AM

Proofpoint
Protection Server
End User Digest: 1 New Message For Antoni Piza (apiza@gc.cuny.edu) 

The emails listed below have been placed in your personal Quarantine since you received your last End
User Digest. They will be deleted after 8 days. To deliver an email to your inbox, click on Release. To
deliver an email to your inbox and add the email sender to your Safe Senders List, click on Release and
Safelist. This ensures that no emails from that sender will be blocked in the future. To report messages
that are not spam but are reported in the digest, click on Not Spam.

Request New End User Digest   Request Safe/Blocked Senders List   Manage My Account

Quarantine

Release  Release and Safelist  Not Spam 
From: propuestaslv@envios.lavanguardia.com 
Date: 2016-01-19 08:04:44
Score: 99 Subject: El diario del conde Harry Kessler, la gran nove...

For information on using Proofpoint, click here.

Powered by Proofpoint Protection Server

mailto:apiza@gc.cuny.edu
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1453636892&cmd=gendigest&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=bd470d5709a97f9ed1b8a9c3a11046ba3d98cf25c61659e2f82f38bf38f13802
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1453636892&cmd=generate&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=424d80b113e1ce2cdf7f8c8becce4b4a1c4004b33b0b7c7054c92e0c09bc11bc
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1453636892&cmd=editprofile&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=eedf8b04ba10febefc8ab0f390b2ac2fafa8f6f7aaaa558a3d394984acbf99d6
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1453636892&cmd=release&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46UllFSGhDQ0Y3a3RzbWlPUkV3WnpkZlJ4NWE5WFhyWSs=)&recipient=apiza@gc.cuny.edu&sig=54970644ccc292b411d1fa436c329d829d32a1c7fc23e161af8ec49b292b43f1
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1453636892&cmd=releasewhitelist&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46UllFSGhDQ0Y3a3RzbWlPUkV3WnpkZlJ4NWE5WFhyWSs=)&recipient=apiza@gc.cuny.edu&sig=9626cedd3df0f213cb453a37a1e19a3452a92814ff7c47835d3a22b9ecaff291
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1453636892&cmd=reportfalsepositive&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46UllFSGhDQ0Y3a3RzbWlPUkV3WnpkZlJ4NWE5WFhyWSs=)&recipient=apiza@gc.cuny.edu&sig=09a00ba73a7bb7a88954a08117d334a43aa4f34452c53959e4cf94a9b6662d0e
http://www.gc.cuny.edu/CUNY_GC/media/CUNY-Graduate-Center/PDF/IT/IT%20FAQs/How-do-I-use-Proofpoint-anti-spam-software-at-the-GC.pdf


From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 2 New Messages
Date: Sunday, October 30, 2016 7:01:06 AM

Proofpoint
Protection Server
End User Digest: 2 New Messages For Antoni Piza (apiza@gc.cuny.edu) 

The emails listed below have been placed in your personal Quarantine since you received your last End
User Digest. They will be deleted after 8 days. To deliver an email to your inbox, click on Release. To
deliver an email to your inbox and add the email sender to your Safe Senders List, click on Release and
Safelist. This ensures that no emails from that sender will be blocked in the future. To report messages
that are not spam but are reported in the digest, click on Not Spam.

Request New End User Digest   Request Safe/Blocked Senders List   Manage My Account

Quarantine

Release  Release and Safelist  Not Spam 
From: mgomisb@yahoo.es 
Date: 2016-10-25 09:24:35
Score: 47 Subject: Rv: Catàleg digital de l'exposici&oa...

Release  Release and Safelist  Not Spam 
From: club@info.suscriptoresdelavanguardia.com 
Date: 2016-10-27 01:59:01
Score: 91 Subject: Castanyada al 50%

For information on using Proofpoint, click here.

Powered by Proofpoint Protection Server

mailto:apiza@gc.cuny.edu
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=gendigest&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=f1a0ee6b012ee9696e98b2ca9d581b1b63a68c7c24bf7ec9c4b270a5da1be962
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=generate&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=5fb0b262694d74f29eefdbad7fd3db251f1004d1249ea0341e6308bb8cf82dbf
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=editprofile&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=49f13e3fceed3cce72d34e7d66c45d122d297ab24237a479a762defa39c011b1
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=release&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46SUY2bUtmNFp5ZlhSMU0yRk5oL1h2UWNkcjBxR0Z6Q0Y=)&recipient=apiza@gc.cuny.edu&sig=1c9b52611fef471e6672f3771f410d0170fb89d00639ebbc547a784d80b144f0
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=releasewhitelist&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46SUY2bUtmNFp5ZlhSMU0yRk5oL1h2UWNkcjBxR0Z6Q0Y=)&recipient=apiza@gc.cuny.edu&sig=837e3cf5c9f54767d01ca0975af3775f15558f96d619ff276ceb439fb6f8e7d6
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=reportfalsepositive&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46SUY2bUtmNFp5ZlhSMU0yRk5oL1h2UWNkcjBxR0Z6Q0Y=)&recipient=apiza@gc.cuny.edu&sig=2aa24ec8d996ea4b46ed3cfb17346b9417095ab95f89c7a1750372f6232575b1
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=release&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46V0ozNE9vM2wzWUlQYVNvMWNHVGJKSkY5bll2L05KYlo=)&recipient=apiza@gc.cuny.edu&sig=944ecdc84c104b8efe1d8b060c588dd56e3232f5dae3f7931156c61ff1f0be45
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=releasewhitelist&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46V0ozNE9vM2wzWUlQYVNvMWNHVGJKSkY5bll2L05KYlo=)&recipient=apiza@gc.cuny.edu&sig=82243f8259fd2a3d30c1b1a063bb3e2b009dadb46c1f4c41ea4610bd2a4b8e42
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1477825266&cmd=reportfalsepositive&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46V0ozNE9vM2wzWUlQYVNvMWNHVGJKSkY5bll2L05KYlo=)&recipient=apiza@gc.cuny.edu&sig=d4167d9749f6e520365f0d70557c4d2f5eccf390d7a38e0377f024531b661697
http://www.gc.cuny.edu/CUNY_GC/media/CUNY-Graduate-Center/PDF/IT/IT%20FAQs/How-do-I-use-Proofpoint-anti-spam-software-at-the-GC.pdf


From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 2 New Messages
Date: Sunday, October 02, 2016 7:00:57 AM

Proofpoint
Protection Server
End User Digest: 2 New Messages For Antoni Piza (apiza@gc.cuny.edu) 

The emails listed below have been placed in your personal Quarantine since you received your last End
User Digest. They will be deleted after 8 days. To deliver an email to your inbox, click on Release. To
deliver an email to your inbox and add the email sender to your Safe Senders List, click on Release and
Safelist. This ensures that no emails from that sender will be blocked in the future. To report messages
that are not spam but are reported in the digest, click on Not Spam.

Request New End User Digest   Request Safe/Blocked Senders List   Manage My Account

Quarantine

Release  Release and Safelist  Not Spam 
From: acazurra@uoc.edu 
Date: 2016-09-27 04:57:53
Score: 60 Subject: Re: Un favor

Release  Release and Safelist  Not Spam 
From: acazurra@uoc.edu 
Date: 2016-09-27 13:36:49
Score: 70 Subject: RE: Un favor

For information on using Proofpoint, click here.

Powered by Proofpoint Protection Server

mailto:apiza@gc.cuny.edu
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=gendigest&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=aac202827cca91cfee8e60357b7bcfb31cfa5779ee8b7a8d6abd2c7d52d0e2a8
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=generate&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=917cd803b17aff03d057de22db62a01d4c9f95f4bd06b8cb8732a1568765a7ff
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=editprofile&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=1d00b1222c5ab73468aacbc2c6ca8cb3a6c7d0a9f9f27ec7a33e5769d6a4a83f
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=release&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46NUVOMW5yZnZCdmJONy92Q1BnSTJRcDZGTkZsRzlON0Y=)&recipient=apiza@gc.cuny.edu&sig=46f216eaf4f25d9b7c0163483db2099eec637e5bd21f4b477edaa573e9b6b5ee
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=releasewhitelist&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46NUVOMW5yZnZCdmJONy92Q1BnSTJRcDZGTkZsRzlON0Y=)&recipient=apiza@gc.cuny.edu&sig=2a5fbcff18f337bd72c6f48b0ad828ff9a471f7cd8e329dca1a622e17a3e4ec0
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=reportfalsepositive&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46NUVOMW5yZnZCdmJONy92Q1BnSTJRcDZGTkZsRzlON0Y=)&recipient=apiza@gc.cuny.edu&sig=16200a378a8bef6a4b90aa78523bc744a66cb4934f779cf4392dab4d90278b17
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=release&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46M1grVWczVElPbjZzamlrY2FES2Vja1RoakEwcmVMYUM=)&recipient=apiza@gc.cuny.edu&sig=b0aa5065652c8fd44f27cabef71a3da8e633b9e412add9f9714e22c76508766b
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=releasewhitelist&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46M1grVWczVElPbjZzamlrY2FES2Vja1RoakEwcmVMYUM=)&recipient=apiza@gc.cuny.edu&sig=41470f43e8cd1b4c56d08bbd63f7c1a65a9ca64f8cedfc1ae8232d4a29c8420e
https://proofmaster1.gc.cuny.edu:10020/enduser/process.cgi?ts=1475406057&cmd=reportfalsepositive&locale=enus&msg_id=(V_2753db5b290e14f42872e4ebce46M1grVWczVElPbjZzamlrY2FES2Vja1RoakEwcmVMYUM=)&recipient=apiza@gc.cuny.edu&sig=2bbb9c95da741c4c888b574b4c00d33d5d2bd6e27ba3daac9af6199972ce159a
http://www.gc.cuny.edu/CUNY_GC/media/CUNY-Graduate-Center/PDF/IT/IT%20FAQs/How-do-I-use-Proofpoint-anti-spam-software-at-the-GC.pdf


From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 2 New Messages
Date: Sunday, December 18, 2016 7:00:54 AM

Proofpoint
Protection Server
End User Digest: 2 New Messages 
For Antoni Piza apiza@gc.cuny.edu 

The messages in your personal Digest represent emails that have been filtered and sorted into different
categories, giving you an opportunity to take action on them. Click the link in the Subject column to view
the message.

Request New End User Digest   Request Safe/Blocked Senders List   Manage My Account

The emails listed below have been placed in your personal Quarantine. Click Release to deliver the email
to your inbox. To continue to receive future emails from the sender, click Allow Sender. To report
messages that are not spam but are included in the Spam - Quarantined section, click Not Spam.

Spam - Quarantined

Release  Release and Allow Sender  Not Spam 
From: promoslv@envios.lavanguardia.com 
Date: 2016-12-15 05:24:52
Score: 64 Subject: Disfruta de nuestras increíbles ofertas ...
Release  Release and Allow Sender  Not Spam 

Release  Release and Allow Sender  Not Spam 
From: propuestas@envios.lavanguardia.com 
Date: 2016-12-12 04:16:34
Score: 77 Subject: "La vuelta al mundo en 80 autores", d...
Release  Release and Allow Sender  Not Spam 

For information on using Proofpoint, click here.

Powered by Proofpoint Protection Server

mailto:apiza@gc.cuny.edu
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=gendigest&locale=enus&module=&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=027bcfb6e0577dee01ae7e20d438511c28e1fe09d282a2cbfc44f29030a3a0f3
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=generate&locale=enus&module=&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=a00b5c1ca8aa3667432240660d888fd56cc93d4f1994749a3b085657fea2a3e0
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=editprofile&locale=enus&module=&msg_id=(V_2753db5b290e14f42872e4ebce46)&recipient=apiza@gc.cuny.edu&sig=acfcba30501dd814294d7d0469085917de83acda05297963c5b99ba947e55649
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=release&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46YmI3NHVKQ0xleVFzQk1tNmlaSldhLTdRRDF3a05LRWg=)&recipient=apiza@gc.cuny.edu&sig=013ba17a5c261375decd8a2598247d792823b734b820575601a6d1532711d8a9
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=releasewhitelist&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46YmI3NHVKQ0xleVFzQk1tNmlaSldhLTdRRDF3a05LRWg=)&recipient=apiza@gc.cuny.edu&sig=825b1687e7e5a06c33949b1cbaa29e2ab24ac109adaab13d6acb7a73d16f9e03
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=reportfalsepositive&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46YmI3NHVKQ0xleVFzQk1tNmlaSldhLTdRRDF3a05LRWg=)&recipient=apiza@gc.cuny.edu&sig=dc9a6b4c34a4241b975efba41090f2e2926864c4d1a8019ed7c096146acb6769
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=release&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46YmI3NHVKQ0xleVFzQk1tNmlaSldhLTdRRDF3a05LRWg=)&recipient=apiza@gc.cuny.edu&sig=013ba17a5c261375decd8a2598247d792823b734b820575601a6d1532711d8a9
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=releasewhitelist&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46YmI3NHVKQ0xleVFzQk1tNmlaSldhLTdRRDF3a05LRWg=)&recipient=apiza@gc.cuny.edu&sig=825b1687e7e5a06c33949b1cbaa29e2ab24ac109adaab13d6acb7a73d16f9e03
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=reportfalsepositive&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46YmI3NHVKQ0xleVFzQk1tNmlaSldhLTdRRDF3a05LRWg=)&recipient=apiza@gc.cuny.edu&sig=dc9a6b4c34a4241b975efba41090f2e2926864c4d1a8019ed7c096146acb6769
https://proofmaster1.gc.cuny.edu:10020/euweb/digest?ts=1482062453&cmd=release&locale=enus&module=spam&msg_id=(V_2753db5b290e14f42872e4ebce46Tkx6NThnVzJyNTRHTXVxYjctV2QtX1NmdW9tMi1wTjA=)&recipient=apiza@gc.cuny.edu&sig=d224b010d5b1b93cc7ad4f14d6ea2ea2f537de97eb2a84bb0af316e5ced2920a
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From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 2 New Messages
Date: Sunday, December 04, 2016 7:00:53 AM

Proofpoint
Protection Server
End User Digest: 2 New Messages 
For Antoni Piza apiza@gc.cuny.edu 

The messages in your personal Digest represent emails that have been filtered and sorted into different
categories, giving you an opportunity to take action on them. Click the link in the Subject column to view
the message.

Request New End User Digest   Request Safe/Blocked Senders List   Manage My Account

The emails listed below have been placed in your personal Quarantine. Click Release to deliver the email
to your inbox. To continue to receive future emails from the sender, click Allow Sender. To report
messages that are not spam but are included in the Spam - Quarantined section, click Not Spam.

Spam - Quarantined

Release  Release and Allow Sender  Not Spam 
From: kykteoc8976@western-tel.net 
Date: 2016-12-01 06:19:46
Score: 60 Subject: 河北中仁 &#x5A92...
Release  Release and Allow Sender  Not Spam 

Release  Release and Allow Sender  Not Spam 
From: acazurra@uoc.edu 
Date: 2016-11-30 15:55:01
Score: 89 Subject: Carta de recomanació
Release  Release and Allow Sender  Not Spam 

For information on using Proofpoint, click here.
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From: proofpoint-pps@gc.cuny.edu
To: Piza, Antoni
Subject: End User Digest: 3 New Messages
Date: Sunday, March 13, 2016 7:01:06 AM

Proofpoint
Protection Server
End User Digest: 3 New Messages For Antoni Piza (apiza@gc.cuny.edu) 

The emails listed below have been placed in your personal Quarantine since you received your last End
User Digest. They will be deleted after 8 days. To deliver an email to your inbox, click on Release. To
deliver an email to your inbox and add the email sender to your Safe Senders List, click on Release and
Safelist. This ensures that no emails from that sender will be blocked in the future. To report messages
that are not spam but are reported in the digest, click on Not Spam.

Request New End User Digest   Request Safe/Blocked Senders List   Manage My Account

Quarantine

Release  Release and Safelist  Not Spam 
From: no-reply@citib.com 
Date: 2016-03-10 11:44:04
Score: 0 Subject: ** WARNING POSSIBLE PHISHING ATTEMPT ** - We&#...

Release  Release and Safelist  Not Spam 
From: promocioneslv@envios.lavanguardia.com 
Date: 2016-03-09 07:00:37
Score: 42 Subject: Nuevo curso de inglés online con La Vang...

Release  Release and Safelist  Not Spam 
From: propuestaslv@envios.lavanguardia.com 
Date: 2016-03-11 06:30:17
Score: 50 Subject: Consigue la exclusiva billetera de piel de Arma...

For information on using Proofpoint, click here.

Powered by Proofpoint Protection Server
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From: Jacqueline De la Fuente
To: Piza, Antoni
Subject: EnEscuchar con los ojos. Arte sonoro en España, 1961-2016. Inauguración de la exposición en Madrid • Fundación Juan March
Date: Thursday, October 06, 2016 7:16:53 AM

Si no visualiza correctamente este correo, haga clic aquí[recursos.march.es]

La Fundación Juan March[march.es] tiene el gusto de invitarle a la inauguración de la
exposición

 
 
Escuchar con los ojos. Arte sonoro en España, 1961-2016

[march.es]
 
 
Acción inaugural. Una velada sonora

[march.es]

VIERNES 14 OCT, 19:30 La exposición será inaugurada
con una acción dramatizada que, durante una hora,
combinará piezas de música experimental,
performances, intervenciones de participantes –
comisarios invitados, artistas, teóricos, poetas y
músicos–, extractos de piezas radiofónicas, fragmentos
de piezas sonoras y de cine expandido y experimental,
instalaciones audiovisuales y proyecciones. Se trata de
una acción festiva, polifónica y polivisual,
específicamente producida para presentar la riqueza y la
variedad de un fenómeno que ya constituye el sonido
ambiente del arte español contemporáneo.

 Ciclo El sonido y el cine experimental

[march.es]

Este ciclo de cine experimental en tres sesiones de dos
horas, programado por José Luis Maire (comisario
invitado de la exposición), incluye la nueva realización
con música en directo de Sin Film (1984) por parte del
pionero del cine experimental español Javier Aguirre,
así como la integral de su Anticine, además de una
selección de algunas de las más significativas películas
analógicas y digitales de otros autores de cine
experimental: Pere Portabella, Alberto Cabrera Bernal,
Albert Alcoz, etc.

SÁBADO 15 OCT, 17:30** Sesión I: Sin Film y el cine
expandido actual. Siete películas de Javier Aguirre,
Albert Alcoz, Blanca Viñas, Alberto Cabrera Bernal y
Lluís de Sola.
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Ciclo El sonido como arte

[march.es]

Escuchar con los ojos. Arte sonoro en España, 1961-
2016 es la primera muestra dedicada expresamente a
historiar y analizar el uso del sonido en el arte
contemporáneo hecho en España. Este ciclo explorará el
tema en dos formatos: el de una conferencia de José
Iges (comisario invitado de la exposición) y el de una
conversación con algunos de los protagonistas más
destacados del arte sonoro en España.
Las conferencias, así como la acción inaugural, se
podrán ver en directo por
www.march.es/directo[march.es].

MARTES 18 OCT, 19:30 José Iges: El sonido como
arte: raíces y evolución del arte sonoro en España.
"Arte sonoro" es un término que conviene situar en
relación a tres contextos: el estético, el geográfico y el
histórico. Tanto las raíces de las que se nutre el arte
sonoro como su evolución son materia de esta
conferencia, que centra buena parte de sus reflexiones y
ejemplos en lo sucedido en nuestro país.

JUEVES 20 OCT, 19:30 La cara B del arte
contemporáneo. Una conversación con Isidoro
Valcárcel Medina, Concha Jerez y Javier Maderuelo.
En esta mesa redonda, moderada por Manuel Fontán
del Junco, se tratará, de la mano de algunos de los más
destacados artistas y expertos en el tema, de hacer
sonar esa especie de cara B, poco escuchada por el
gran público, que pertenece por historia y por derecho a
nuestra realidad artística contemporánea.

SÁBADO 22 OCT, 17:30 Sesión II: Cine digital (I): El
Anticine de Javier Aguirre.. Ocho películas de Javier
Aguirre.

SÁBADO 3 DIC, 17:30 Sesión III: Cine digital (II): El
sonido y el cine experimental. Seis películas de Néstor
Basterretxea, Pere Portabella, Blanca Rego, Carles
Santos y Carlos Casas.

* El programa completo del ciclo de cine se
publicará próximamente

** El acto del día 15 tendrá lugar en el hall adyacente
a la sala de conciertos. Los demás, en el salón de
actos azul

www.march.es

[march.es]

[youtube.com]
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From: Angel Gil-Ordóñez
To: BENET CASABLANCAS DOMINGO
Cc: Piza, Antoni
Subject: enhorabuena de nuevo
Date: Monday, March 14, 2016 12:19:35 AM

Querido Benet.
Mi mayor enhorabuena de nuevo por tu espléndida Romanza.
Fue un placer trabajar contigo de nuevo y espero que pronto podamos repetir.

Por favor, mándame copia de tu billete de avión (incluyendo precio) para que te podamos
enviar el dinero cuanto antes.

Un abrazo enorme,
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Xisco Regué Balaguer
To: Joan Melció Arbona Comelles Arbona Comelles; Heribert Navarro Arriola Navarro Arriola; Joan Carles Palos Nadal;

Piza, Antoni
Subject: Ennio Morricone - Space: 1999 (2016) FLAC + Scans
Date: Friday, October 07, 2016 2:34:13 AM

Space: 1999 PTM 004 2016 [70 minutes approx.]

From Beat Records, Italy, website:

Penta Music is proud to present the world premiere CD release of SPACE:1999, featuring
the original motion picture soundtrack of the Italian theatrical version composed by two-
time Oscar-winner Ennio Morricone.
SPACE: 1999 premiered in Italian theatres on January 14, 1975, and was created through
the process of editing together three episodes from season one of the TV series:
''Breakaway,'' ''Ring Around the Moon'' and ''Another Time, Another Place.''
The theatrical release of SPACE: 1999 predated the series debut on Italian television by a
year, with the first six episodes being broadcast from January 31, 1976. Six more episodes
followed in July and the remaining twelve episodes in the fall of the same year.
The series original iconic score was not used for the Italian theatrical version (the series
originally premiered on British television on September 4, 1975), instead being replaced
with a fascinating score by Ennio Morricone, who composed original material featuring
frantic jazz themes and futuristic electronic sequences reminiscent of Barry Gray's work on
UFO.
This release also includes avant-garde material by Morricone that was carefully selected as
background music for various scenes in the movie, taken directly from the RCA promotional
series of library vinyl LPs titled ''Dimensioni Sonore,'' performed by symphonic orchestra
and presented here in full stereo. Also included is the final large orchestral theme heard
over the end credits, featuring vocals by Edda Dell'Orso and I Cantori Moderni di
Alessandroni. This theme was reused for the 1979 mini-series Orient Express, again scored
by Ennio Morricone.

The CD has a running time of 70:11 and comes with a full-color, 20-page booklet containing
archive stills, a foreword from Fanderson chairman Nick Williams (the official Fanderson UK
fan club) and plot synopses and credits for the three original episodes.
This release was officially approved by ITV Studios and will be available from September 13,
2016, the day in which the moon separated from Earth's orbit in SPACE: 1999 (also coming
soon on double-LP from Death Waltz Recording Company!).
Mastering by Claudio Fuiano & Daniel Winkler – Artistic supervision by Claudio Fuiano

1. Follia nello spazio
2. Proporzionale
3. Elettronica (#1)
4. Convergenze
5. Fasi
6. Elettronica (#2)
7. Follia nello spazio (#2)
8. Conduzione
9. Elettronica (#3)
10. Parallasse 3:10
11. Suoni di una nuova civiltà
12. Costante
13. Follia nello spazio (#3)
14. Elettronica (#4)

mailto:primercuartel@hotmail.com
mailto:herinavarro@hotmail.com
mailto:jocapana@gmail.com
mailto:apiza@gc.cuny.edu


15. Interposizione
16. Elettronica (#5)
17. Studio
18. Spazio 1999
TOTAL TIME 70:11
https://mega.nz/#!OcRwUB6Y!mIhK0Vq5q...tWwpfyUOJRSyds[mega.nz]

Ripped and scanned from my own personal copy.
Lossless FLAC - Cue sheet and log included. New scans included. Password is LucyS.
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From: Tesis
To: Piza, Antoni
Subject: E-Nomenament tribunal tesi/Nombramiento tribunal tesis
Date: Tuesday, May 10, 2016 9:37:34 AM
Attachments: 1239572_TCSO_CartaEspecificaMiembrosTribunal_263937_0_1056_3_10.05.2016.15.28.24.300.pdf

ATENCIÓ !   AL FITXER ADJUNT TROBARAN EL NOMENAMENT, LES CONSIDERACIONS I EL 
MODEL D'INFORME PER OMPLIR I ENTREGAR SIGNAT AL SECRETARI DEL TRIBUNAL EL DIA 
DE LA DEFENSA.

ATENCIÓN !   EN EL FICHERO ADJUNTO ENCONTRARAN EL NOMBRAMIENTO, LAS 
CONSIDERACIONES Y EL MODELO DE INFORME PARA CUMPLIMENTAR Y ENTREGAR FIRMADO 
AL SECRETARIO DEL TRIBUNAL EL DIA DE LA DEFENSA.

WARNING !   IN THE FILE ATTACHED YOU CAN FIND THE NOMINATION, THE 
INSTRUCTIONS AND THE FORM TO BE FILLED, SIGNED AND GIVEN TO THE SECRETARY OF 
THE BOARD THE DAY OF THE DEFENSE.

Benvolgut doctor / benvolguda doctora,

Em plau informar-lo que forma part d'un tribunal de tesi doctoral de la 
Universitat Autònoma de Barcelona, del qual li trameto, adjunt, el nomenament 
en format electrònic.

Aquesta tesi està regulada per les disposicions del RD 99/2011. Aprofito 
l'avinentesa per trametre-li, adjuntes, consideracions sobre el procediment 
de defensa d'una tesi doctoral en aquesta Universitat, que és important les 
llegeixi amb atenció atès que s'ha modificat la normativa i el procediment. 
D'aquí a uns quants dies, també rebrà un exemplar de la tesi doctoral objecte 
d'avaluació.

Si necessita l'original signat del nomenament, cal que ens reenviï l'arxiu . 
pdf del nomenament  i ens ho comuniqui en aquesta mateixa adreça electrònica 
indicant l'adreça de correu postal on vol rebre'l.

INFORMACIÓ IMPORTANT:
( podeu consultar les adreces electròniques dels departaments de la UAB en 
aquest enllaç:
http://www.uab.cat/web/investigar/itineraris/la-recerca/departaments-
1345662120404.html[uab.cat]
podeu consultar les adreces electròniques dels instituts de la UAB en aquest 
enllaç:
http://www.uab.cat/web/investigar/itineraris/la-recerca/centres-i-instituts-
de-recerca-1345662120408.html[uab.cat]   ).

-El president del tribunal ha de comunicar el lloc, la data i l'hora de la 
defensa de la tesi al departament/institut on està inscrita la tesi 

El departament/institut ho notificarà a l'Escola de Doctorat. Aquesta 
notificació es fa mitjançant la Fitxa de difusió, que el departament o 
institut responsable de la de tesi doctoral gestiona, atès que disposa del 
model reglamentari. Aquesta Fitxa de difusió cal trametre-la des del 
departament a l'Escola de Doctorat (tesis@uab.cat) amb una antelació mínima 
de 10 dies naturals (per a períodes de vacances aquest termini pot ser 
diferent) abans de la data proposada per a la defensa.

-El secretari del tribunal (o la persona de la UAB que formi part del 
tribunal) recull la documentació per a la defensa de la tesi al Departament o 
Institut. L'Escola de Doctorat l'enviarà al Departament o Institut per correu 
intern. 
El secretari s'ha de posar prèviament en contacte amb el departament/institut 
per tal de confirmar que ja tinguin la documentació, i també l'adreça i 
l'horari per a la recollida.
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Dr/a. Antoni Pizà Prohens


D’acord amb la normativa vigent, la Junta Permanent de l’Escola de Doctorat de la Universitat
Autònoma de Barcelona ha nomenat el tribunal que ha de jutjar la tesi doctoral presentada
pel/per la Sr./Sra. Paula Bonet Riera


En el Estudi de Doctorat en Història de l'Art i Musicologia


Sota la direcció dels/ de les següents doctors/res


Dr/a. Gan Quesada, German


En la que actua com a tutor/a el doctor/a


Dr/a.


Que ha estat presentada en aquesta Escola de Doctorat i el títol de la qual és:


LA INTERTEXTUALITAT A LES OBRES CORALS DE MIGUEL ÁNGEL ROIG-FRANCOLÍ
(2005-2007)


En el citat tribunal vostè figura com a Vocal, el que li comunico perquè en prengui coneixement
i als efectes que correspongui.


La composició del tribunal és la següent:


President: Dr/a. Cortes Mir, Francesc d'Assis
Secretari: Dr/a. Villar Taboada, Carlos José
Vocal: Dr/a. Pizà Prohens, Antoni
Suplent: Dr/a. Ballester Gibert, Jordi
Suplent: Dr/a. Castillo Ferreira, Mercedes


Per delegació de la Junta Permanent,


Dr. Xavier Gabarrell Durany


Secretari de l’Escola de Doctorat


Bellaterra (Cerdanyola del Vallès), 10 de maig de 2016







Dr/a. Antoni Pizà Prohens


De acuerdo con la normativa vigente, la Junta Permanente de la Escuela de Doctorado de la
Universidad Autónoma de Barcelona ha nombrado el tribunal que debe juzgar la tesis doctoral
presentada por el/ la Sr./Sra. Paula Bonet Riera


En el Estudio de Doctorado en Historia del Arte y Musicología


Bajo la dirección de los siguientes doctores/as


Dr/a. Gan Quesada, German


En la que actua como tutor/a el doctor/a


Dr/a.


Que ha sido presentada en esta Escuela de Doctorado y el título es:


LA INTERTEXTUALIDAD EN LAS OBRAS CORALES MIGUEL ÁNGEL ROIG-FRANCOLÍ
(2005-2007)


En el citado tribunal usted figura como Vocal, lo que le comunico para su conocimiento y a los
efectos que corresponda.


La composición del tribunal es la siguiente:


Presidente: Dr/a. Cortes Mir, Francesc d'Assis
Secretario: Dr/a. Villar Taboada, Carlos José
Vocal: Dr/a. Pizà Prohens, Antoni
Suplente: Dr/a. Ballester Gibert, Jordi
Suplente: Dr/a. Castillo Ferreira, Mercedes


Por delegación de la Junta Permanente,


Dr. Xavier Gabarrell Durany


Secretario de la Escuela de Doctorado


Bellaterra (Cerdanyola del Vallès), 10 de Mayo de 2016







Dr. Antoni Pizà Prohens


As indicated in our university regulations for doctoral studies, the Permanent Board of the
Doctoral School of Universitat Autònoma de Barcelona has appointed the Examining Board for
the Ph.D. thesis authored by Mr./Mrs. Paula Bonet Riera


Within the Doctoral Study in History and Musicology


Under the supervision of the following doctor/doctors


Dr/a. Gan Quesada, German


In which is acting as a tutor


Dr.


The thesis dissertation has been submitted to this Doctoral School with the title:


INTERTEXTUALITY IN HTHE CHORAL WORKS OF MIGUEL ÁNGEL ROIG-FRANCOLÍ
(2005-2007)


I am pleased to inform that you have been appointed Vocal of the mentioned Board


The composition of the Board is as follows:


President: Dr/a. Cortes Mir, Francesc d'Assis
Secretary: Dr/a. Villar Taboada, Carlos José
vocal: Dr/a. Pizà Prohens, Antoni
Substitute: Dr/a. Ballester Gibert, Jordi
Substitute: Dr/a. Castillo Ferreira, Mercedes


By delegation of the Permanent Board,


Dr. Xavier Gabarrell Durany


Secretary of the Doctoral School


Bellaterra (Cerdanyola del Vallès), May 10, 2016







Consideracions per emplenar el model d’informe previ sobre la tesi doctoral


Consideraciones para cumplimentar el modelo de informe previo sobre la tesis doctoral


Suggestions for the standard form for the preliminary report doctoral thesis report


---------------------------------------------------------------------------------------------------------------------


Nota: trobareu el model d'informe al final d'aquestes consideracions.


Nota: el modelo de informe se encuentra al final de estas consideraciones.


Note: the standard form can be found at the end of these suggestions.


Benvolguda doctora / benvolgut doctor,


Tot aprofitant que us trameto el vostre nomenament com a membre d'un tribunal de tesi, voldria
fer esment d'algunes qüestions que creiem força importants i que fan referència al formulari per
a l'informe previ sobre la tesi doctoral que us adjuntem.


En aquest formulari se sol·licita un informe raonat sobre la tesi. Entenem que depenent de la
disciplina i, en cert grau, també del membre del tribunal, aquest informe raonat pot abordar
diferents aspectes.


Per exemple:


• Aportacions que fa la tesi


• Oportunitat de continuar o ampliar la recerca


• Obertura de noves vies de treball


• Importància o aplicabilitat dels resultats


• Punts forts i febles


• Oportunitat de publicació


• Amplitud i actualitat de la bibliografia


El membre del tribunal, d'acord amb el seu bon criteri, destacarà aquells punts que cregui
adients. A més, afegim a continuació els criteris que el membre del tribunal pot tenir en compte
per proposar el dia de la defensa, si escau, l’atorgament de la menció cum laude:


• Excepcional originalitat, rellevància o aplicabilitat de la metodologia emprada o dels resultats
obtinguts en la tesi doctoral.


• Avenç significatiu del coneixement, acreditat mitjançant publicacions derivades de la tesi en
revistes o llibres de contrastada rellevància en el seu àmbit de coneixement.


• Altres motius destacables en l’àmbit científic, d’impacte en l’entorn socioeconòmic o en
forma de patents.


• Estada superior a 3 mesos en un centre de reconegut prestigi internacional o en un
departament de I+D+i d’una empresa.







• Excel·lent defensa de la tesi i acreditació d’un especial domini del tema d’estudi o del camp
de recerca.


Si cal, es poden afegir més fulls a l'informe.


Aquest informe, un cop emplenat i signat, caldrà lliurar-lo el dia de l’acte de defensa de tesi al
secretari del tribunal, que el farà arribar a l'Escola de Doctorat.


Ben cordialment,


Dra.Pilar Dellunde Clavé


Vicerectora d’Investigació
-----------------------------------------------------------------------------------------------------------------------------------------
Apreciada doctora / apreciado doctor,


Junto con su nombramiento como miembro de un tribunal de tesis, desearía mencionar algunas
cuestiones que creemos importantes y que hacen referencia al formulario para el informe previo
sobre la tesis doctoral que le adjuntamos.


En este formulario se solicita un informe razonado sobre la tesis. Entendemos que
dependiendo de la disciplina y, en cierta forma, también del miembro del tribunal, este informe
razonado puede abordar diferentes aspectos.


Por ejemplo:


• Aportaciones que hace la tesis.


• Oportunidad de continuar o extender la investigación.


• Apertura de nuevas vías de trabajo.


• Importancia o aplicabilidad de los resultados.


• Destacar puntos fuertes o débiles.


• Oportunidad de publicación.


• Amplitud y actualidad de la bibliografía


El miembro del tribunal, de acuerdo con su buen criterio, destacará los puntos que hayan
motivado su respuesta. Además, añadimos a continuación los criterios que el miembro del
tribunal puede tener en cuenta para proponer el día de la defensa, si lo cree conveniente, la
otorgación de la mención cum laude:


• Excepcional originalidad, relevancia o aplicabilidad de la metodología utilizada o de los
resultados obtenidos en la tesis doctoral.


• Avance significativo del conocimiento, acreditado mediante publicaciones derivadas de la
tesis en revistas o libros de contrastada relevancia en su ámbito de conocimiento.


• Otros motivos destacables en el ámbito científico, de impacto en el entorno
socio-económico o en forma de patentes.


• Estancia superior a 3 meses en un centro de reconocido prestigio internacional o en el
departamento de I + D + i de una empresa.







• Excelente defensa de la tesis y acreditación de un especial dominio del tema de estudio o
del campo de investigación.


Si es necesario, se pueden añadir más hojas al informe.


Este informe, una vez cumplimentado y firmado, deberá entregarlo el día del acto de defensa
de tesis al secretario del tribunal, que lo hará llegar a la Escuela de Doctorado.


Muy cordialmente,


Dra.Pilar Dellunde Clavé


Vicerectora de Investigación
----------------------------------------------------------------------------------------------------------------------------------------


Dear Dr.,


In addition to informing you that you have been appointed as a member of the Examining Board
for a Ph.D. thesis, I would like to take the opportunity to clarify a number of important points
concerning the preliminary report form which is enclosed.


This form requires a reasoned report on the thesis. Depending on the subject area, or to a
certain extent on the individual examiner, this report may take a number of different
approaches.


For example:


• The contribution made by the thesis to current subject area


• Opportunities for continued research or extension of the work undertaken


• The opening up of new research areas


• The importance or applicability of the results


• Strong points and weak points


• Suitability for publication


• Comprehensiveness of bibliography


The examiner should mention the reasons underlying concerning the quality of the thesis. In
addition, the examiner can find below


some evaluation guidelines that he can be taken into account for consider granting the mention
cum laude:


• Exceptional originality, relevance or applicability of the methodology or the results obtained
in the thesis.


• Significant advance of knowledge through accredited publications derived from the thesis, in
scientific journals or books of proven relevance to their field of knowledge.


• Other notable reasons in the scientific field, with impact on the socio-economic environment
or in the form of patents.


• A stay longer than 3 months in an internationally recognized institution or in a company’s R
& D department.







• Excellent presentation or thesis defense, showing that the Ph.D. candidate demonstrates a
special mastery of the subject of study or research field.


If necessary, additional pages may be added for the report.


This report, once filled out and signed up, must be handed to the Secretary of the Examining
Board, on day the thesis oral presentation and defense, who will transfer the report to the
Doctoral School.


Yours sincerely,


Dra.Pilar Dellunde Clavé


Vice-Rector for Research







Model d’informe previ sobre la tesi doctoral


Modelo de informe previo sobre la tesis doctoral


Standard form for the preliminary report on the Ph.D. thesis


(S’han de signar totes les pàgines / Se deben firmar todas las páginas/You have to sign all pages)


Nom i cognom del membre del tribunal / Nombre y apellidos del miembro del
tribunal / Name of the examiner


Antoni Pizà Prohens


Títol de la tesi presentada / Título de la tesis presentada / Title of the thesis
LA INTERTEXTUALITAT A LES OBRES CORALS DE MIGUEL ÁNGEL
ROIG-FRANCOLÍ (2005-2007)


LA INTERTEXTUALIDAD EN LAS OBRAS CORALES MIGUEL ÁNGEL
ROIG-FRANCOLÍ (2005-2007)


INTERTEXTUALITY IN HTHE CHORAL WORKS OF MIGUEL ÁNGEL
ROIG-FRANCOLÍ (2005-2007)
INTERTEXTUALITY IN HTHE CHORAL WORKS OF MIGUEL ÁNGEL
ROIG-FRANCOLÍ (2005-2007)


Nom i cognoms del doctorand / Nombre y apellidos del doctorando / Name of the
Ph.D. candidate


Paula Bonet Riera


Nom del director de la tesi / Nombre del director de la tesis / Name of the thesis
supervisor


Dr/a. Gan Quesada, German


1.
INFORME RAONAT (s’hi poden afegir els fulls que cregui necessaris adjuntant aquesta fitxa)
INFORME RAZONADO (se pueden añadir las hojas que crea necesarias adjuntando esta ficha)
REASONED REPORT (please use all the pages that you might need including this form)







SIGNATURA/FIRMA/SIGNATURE (Cal signar tots els fulls de l’informe/Es necesario firmar
todas las páginas del informe / You have to sign all pages):


DATA/FECHA/DATE:







Es recomana recollir-la a partir de la comunicació de la data de defensa i 
com a molt tard 24 h abans de l'acte de defensa.

AL FITXER ADJUNT TROBARAN EL MODEL D'INFORME PER OMPLIR I ENTREGAR SIGNAT AL 
SECRETARI DEL TRIBUNAL EL DIA DE LA DEFENSA.

Si vostè és suplent de tribunal de tesi doctoral, Només en cas que falli 
algun dels membres titulars i sigui cridat/da, llavors sí que haurà de 
lliurar un informe (seguint el model que li hem adjuntat),  original i 
signat, al secretari del tribunal el dia de la defensa  i formar part del 
tribunal a la defensa de la tesi.

Ben cordialment,

Pilar Dellunde Clavé
Vicerectora d 'Investigació
UAB

-----------------------------------------------------------------------------
-----------

ATENCIÓN !   EN EL FICHERO ADJUNTO ENCONTRARAN EL NOMBRAMIENTO, LAS 
CONSIDERACIONES Y EL MODELO DE INFORME PARA CUMPLIMENTAR Y ENTREGAR FIRMADO 
AL SECRETARIO DEL TRIBUNAL EL DIA DE LA DEFENSA.

Estimado doctor / estimada doctora,

Es para mí un placer comunicarle que forma parte de un tribunal de tesis 
doctoral de la Universitat Autònoma de Barcelona. Le envío, adjunto, el 
nombramiento en formato electrónico.

Esta tesis está regulada por las disposiciones del Real decreto 99/2011. 
Aprovecho la ocasión para adjuntarle unas consideraciones sobre el 
procedimiento de defensa de tesis doctorales en la UAB. Es importante que las 
lea con atención, ya que se han modificado la normativa y el procedimiento. 
Dentro de pocos días recibirá también un ejemplar de la tesis doctoral que se 
ha de evaluar.

Si necesita el documento original, firmado, del nombramiento, tiene que 
reenviarnos el documento .pdf del nombramiento y nos lo comunique a esta 
misma dirección electrónica e indicar la dirección de correo postal donde 
desea recibirlo.

INFORMACIÓN IMPORTANTE:
(Pueden consultar los correos electrónicos de los departamentos de la UAB en 
este enlace:
http://www.uab.cat/web/investigar/itineraris/la-recerca/departaments-
1345662120404.html[uab.cat]
Pueden consultar los correos electrónicos de los institutos de la UAB en este 
enlace:
http://www.uab.cat/web/investigar/itineraris/la-recerca/centres-i-instituts-
de-recerca-1345662120408.html[uab.cat]   ).

-El presidente del tribunal comunicará el lugar,  la fecha y la hora de la 
defensa de la tesis al departamento/instituto donde está inscrita la tesis 

El departamento/instituto lo notificará a la Escuela de Doctorado. Esta 
notificación se hace mediante la Ficha de difusión, que el departamento o 
instituto responsable de la de tesis doctoral gestiona, dado que dispone del 
modelo reglamentario. Esta Ficha de difusión hay que enviarla desde el 
departamento a la Escuela de Doctorado (tesis@uab.cat) con una antelación 
mínima de 10 días naturales (para períodos de vacaciones este plazo puede ser 
distinto) antes de la fecha propuesta para la defensa.

- El secretario del tribunal (o la persona de la UAB que forme parte del 
tribunal) debe recoger la documentación para la defensa de la tesis en el 
departamento o instituto. La Escuela de Doctorado la envía al departamento o 
instituto por correo interno.
El secretario debe ponerse previamente en contacto con el 
departamento/instituto para confirmar que ya tengan la documentación, y 
también la dirección y el horario para recogerla.
Se recomienda recoger la documentación a partir de la comunicación de la 
fecha de defensa, a más tardar, 24 horas antes del acto de defensa.

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_departaments-2D1345662120404.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=il5iP1v0hK1mCOHN7OxhjfnHthn7Ponm0j6TGxYKWu4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_departaments-2D1345662120404.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=il5iP1v0hK1mCOHN7OxhjfnHthn7Ponm0j6TGxYKWu4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_centres-2Di-2Dinstituts-2Dde-2Drecerca-2D1345662120408.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=CqgsTRzdMHX2Ub2roMHEiIVVKPu_Qz19DCaKMU97jG0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_centres-2Di-2Dinstituts-2Dde-2Drecerca-2D1345662120408.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=CqgsTRzdMHX2Ub2roMHEiIVVKPu_Qz19DCaKMU97jG0&e=
mailto:tesis@uab.cat


EN EL FICHERO ADJUNTO ENCONTRARAN EL MODELO DE INFORME PARA CUMPLIMENTAR Y 
ENTREGAR FIRMADO AL SECRETARIO DEL TRIBUNAL EL DIA DE LA DEFENSA.

Si usted es suplente de tribunal de tesis doctoral, solamente en el caso que 
no pueda ejercer alguno de los miembros titulares y sea llamado/a, entonces 
sí deberá entregar un informe (siguiendo el modelo que le hemos adjuntado), 
original y firmado, al secretario del tribunal el día de la defensa  y formar 
parte del tribunal en la defensa de la tesis.

Reciba un cordial saludo,

Pilar Dellunde Clavé
Vicerrectora de Investigación de la UAB

-----------------------------------------------------------------------------
-----------

WARNING !   IN THE FILE ATTACHED YOU CAN FIND THE NOMINATION, THE 
INSTRUCTIONS AND THE FORM TO BE FILLED, SIGNED AND GIVEN TO THE SECRETARY OF 
THE BOARD THE DAY OF THE DEFENSE.

Dear Sir/ Madam,

You have been nominated as a member of the examination board of a PhD thesis 
at Universitat Autònoma de Barcelona (UAB). You will also find the official 
nomination attached in this email along a document with the guidelines and 
steps to follow in a PhD examination. Please read them carefully.
In a few days you will get a copy of the PhD to be examined.

If you require a signed and sealed copy of the official nomination document 
attached, please return us the .pdf file of the nomination to our e-mail 
address and, please let us have the address where should be posted.

IMPORTANT INFORMATION:
(You can find the e-mail of the UAB departments in this link:
http://www.uab.cat/web/investigar/itineraris/la-recerca/departaments-
1345662120404.html[uab.cat]
You can find the e-mail of the UAB institutes in this link:
http://www.uab.cat/web/investigar/itineraris/la-recerca/centres-i-instituts-
de-recerca-1345662120408.html[uab.cat]   ).

-The person appointed as president of the board of examiners has to inform 
the place, date and hour of the examination to the department or institute

The department or institute will inform the Ph.D. School (tesis@uab.cat) ten 
days (in holidays this time can be different) before the actual day of the 
exam, using the correct application form for this purpose.

-The person appointed as secretary of the board of examiners will be 
responsible for collecting the documents prior to the examination from the 
Department, Institute. 
The secretary must contact with the department/institute to verify that they 
have received the documents, and for being informed of the place and hours 
for collecting the documents.
It is advised to collect the documents 24 hours before the examination.

IN THE FILE ATTACHED YOU CAN FIND THE FORM TO BE FILLED, SIGNED AND GIVEN TO 
THE SECRETARY OF THE BOARD THE DAY OF THE DEFENSE.

If you are nominated as substitute for a Ph.D. board, only in the case that 
any of the members may not exercise and you were called, then you must 
deliver a report (using the form that we have attached), original and signed, 
to the secretary of the board the day of the defense and be a part of the 
board in the defense of the thesis.

Yours faithfully

Pilar Dellunde Clavé
Vice-Rector for Research

Universitat Autònoma de Barcelona

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_departaments-2D1345662120404.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=il5iP1v0hK1mCOHN7OxhjfnHthn7Ponm0j6TGxYKWu4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_departaments-2D1345662120404.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=il5iP1v0hK1mCOHN7OxhjfnHthn7Ponm0j6TGxYKWu4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_centres-2Di-2Dinstituts-2Dde-2Drecerca-2D1345662120408.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=CqgsTRzdMHX2Ub2roMHEiIVVKPu_Qz19DCaKMU97jG0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.uab.cat_web_investigar_itineraris_la-2Drecerca_centres-2Di-2Dinstituts-2Dde-2Drecerca-2D1345662120408.html&d=CwMD-g&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Uw6grqrKOVPbkYSCnbAL0lTXrLqPh9EgLxpVo9DhoZA&s=CqgsTRzdMHX2Ub2roMHEiIVVKPu_Qz19DCaKMU97jG0&e=
mailto:tesis@uab.cat


From: MIRIAM PERANDONES LOZANO
To: Douglas Riva; Piza, Antoni
Subject: Enrique Granados es uno de los tres compositores que conforman el canon del Nacionalismo Español junto a

Manuel de Fal
Date: Sunday, January 24, 2016 2:56:32 PM
Attachments: Enrique Granados es uno de los tres compositores que conforman el canon del Nacionalismo Espan~ol junto a

Manuel de Fal.docx
ATT00001.txt

Buenas noches desde España, Douglas y Antoni,

Os envío mi propuesta en español para el congreso de marzo. Estoy pendiente de que un revisor en inglés me envíe
corregida la versión traducida para enviárosla, lo que ocurrirá mañana o pasado. Os quiero agradecer vuestra
paciencia y comprensión. Estos últimos meses han sido un poco difíciles.
Un cordial saludo,

Miriam

mailto:jdriva@gmail.com
mailto:apiza@gc.cuny.edu



Una rearticulación necesaria del discurso historiográfico sobre el compositor Enrique Granados.



Miriam Perandones Lozano

Universidad de Oviedo



Granados es uno de los tres compositores que conforman el canon del Nacionalismo Español junto a Manuel de Falla e Isaac Albéniz y, sin embargo, este músico suele quedar a la sombra de sus compatriotas. Además, Granados también está fuera del «trío fundacional» del Nacionalismo formado por Pedrell – Albéniz – Falla. Por estas razones esta comunicación analizará las causas por las que Enrique Granados aparece en segundo plano dentro de la historiografía española y universal con el objetivo de reevaluar la figura de este compositor. Para ello desarticularé el discurso con la que se juzgó su obra en las primeras décadas del siglo XX.

En primer lugar, se realizará una revisión bibliográfica sistemática de las fuentes y discursos de musicólogos y críticos influyentes, españoles e internacionales, tanto sobre el compositor como de la historia de la música en general (principalmente Albert Soubies, Rafael Mitjana, Henri Collet, Gilbert Chase, Adolfo Salazar, Federico Sopeña y Tomás Marco). En segundo lugar, se analizarán los discursos de estos autores sobre Granados y los parámetros que usan para juzgar su valía, estudiándolos a partir del contexto musical y cultural en que han sido escritos. Por último, trataremos de rearticular el discurso sobre el compositor a través de una revisión de su obra, de su estética y de los conceptos historiográficos manejados. 
















From: Spain Culture New York
To: Piza, Antoni
Subject: Enrique Granados" Letters (1892-1916): book-signing and concert
Date: Wednesday, June 01, 2016 5:19:30 PM

Email not displaying correctly? View it in your browser[icontact-archive.com]
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ANNOUNCEMENT
 

[click.icptrack.com]

 

LITERATURE, HUMANITIES AND SCIENCE
ENRIQUE GRANADOS' LETTERS (1892-1916)

June 2, at 7pm
@ Instituto Cervantes
211-215 East 49th St, NY 10017
+ INFO[CLICK.ICPTRACK.COM]   + RSVP[CLICK.ICPTRACK.COM]

 

With the occasion of the centenary of his death, a book brings
together Spanish composer Enrique Granados' letters

Granados arrived in New York in 1915 to debut his
opera, 'Goyescas'. The premiere of his opera, not without
controversy, was extensively reported by different media sources in
the city. It was the first and the only opera ever to be sung in
Spanish at this operatic center.

Enrique Granados’ letters (1892-1916) (Barcelona: Editorial
Boileau, 2016, 528 pages) written by Miriam Perandones, consists
of the edition of 506 letters written by the Spanish composer or
addressed to him by his immediate family circle or other figures from
the art world.

The book will be presented by Mary Ann Newman (executive
director at Farragut Fund for the Catalan Culture in the US)
and Adam Kent (pianist). Followed by a concert by Sylvan
Winds ensemble and a book signing/selling by the author. This
event is conducted in Spanish only. Presented by the Consulate
General of Spain in collaboration with the above mentioned
institutions with the Instituto Cervantes of New York.
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CONSULATE GENERAL OF SPAIN IN
NEW YORK - SPAIN CULTURE NEW
YORK
 

MEMBER OF THE NETWORK
SPAIN ARTS & CULTURE

 

[CLICK.ICPTRACK.COM]

  

 

  [CLICK.ICPTRACK.COM]

WITH THE SUPPORT OF AECID -
COOPERACIÓN ESPAÑOLA,
MINISTRY OF FOREIGN AFFAIRS AND
COOPERATION OF SPAIN

  

 [CLICK.ICPTRACK.COM]
AIR EUROPA & FREIXENET, OFFICIAL
SPONSORS OF THE FALL / WINTER
SEASON 2015 / 2016
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From: Xavier Cester
To: Piza, Antoni
Subject: Ens veiem avui
Date: Monday, April 18, 2016 10:10:40 AM

Hola Toni,

A la 1pm em tindràs a la Cuny. Per qualsevol cosa, ens misstagem.

Fins ara!

Xavier

Enviat des del meu iPad

mailto:apiza@gc.cuny.edu


From: La Periferica
To: joancabot@gmail.com; pablobujosa@gmail.com; Piza, Antoni; Barbara Ferrer
Subject: Entrevista programa Aire!
Date: Thursday, June 23, 2016 4:07:24 AM

Bon dia a tots,

com va?

sóc n'Amparo de producció del programa Aire!. Com ja alguns sabreu hem començat el
rodatge de la sèrie i de moment ja tenim pràcticament enllestida la part del programa dedicada
a les entrevistes a experts. 

Dimarts parlava amb en Joan per mirar d'organitzar la vostra entrevista que queda pendent per
la setmana que ve. Com ho tendríeu dimecres o dijous horabaixa (hora espanyola) per fer-la?
Quina disponibilitat horària teniu?

Salutacions.

-- 
La Perifèrica Produccions
971 711753 / 629 956 276
www.laperiferica.com[laperiferica.com]
c/ Infanta, 10 baixos
07015 Palma

mailto:joancabot@gmail.com
mailto:pablobujosa@gmail.com
mailto:apiza@gc.cuny.edu
mailto:barbara@laperiferica.com
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From: Joan Cabot
To: Pablo Bujosa; Piza, Antoni
Subject: Entrevista
Date: Wednesday, September 14, 2016 2:12:32 PM
Attachments: ENTREVISTA Antoni Piza`.docx

Hola de nou, Pablo i Antoni, aquí teniu l'entrevista per demà. 
Gràcies a tots dos per avançat. 
Antoni, el pròxim cop que visiti NY t'avís a veure si podem prendre alguna cosa algun dia. 

Salut!

joan

mailto:pablobujosa@gmail.com
mailto:apiza@gc.cuny.edu

ENTREVISTA Antoni Pizà – Caçadors de cançons





· Qui va ser Alan Lomax i quin va ser el seu paper en l’estudi i la conservació de la música folk? 

· Fins a quin punts és important el seu treball per a la música americana?

· El seu interès no es va limitar als Estats Units: com va ser que va arribar a les Illes i què hi va fer aquí?

· Quina és la importància de les seves gravacions aquí? 

· Com eren les illes que es va trobar? Com va desenvolupar la seva feina? 

· Quins eren els seus medis, en aquell moment? 

· Se sap què en va pensar de la gent de les illes? 

· No va ser l’única persona que va testimoniar les cançons i tonades de les illes, quins altres noms han estat importants a l’hora de preservar el cançoner?

· Fins a quin punt ha estat crucial el treball de gent com el Pare Ginard o Baltasar Samper a l’hora de conservar el cançoner en una època en que no hi havia estris per gravar-la? 

· Què queda avui dia del llegat d’Alan Lomax? 

[bookmark: _GoBack]





From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: entrevista
Date: Wednesday, June 22, 2016 12:13:42 PM
Attachments: Angel Sh NGA.jpg

Angel SB2.jpg
Cri´tica El Mundo.pdf
Press Redes.docx

Muchas gracias de nuevo, Antoni.
Te adjunto.

-Un par de fotos

-Prensa sobre Redes (artículo de Muñoz Molina y LA Times -nos eligieron disco de la semana)

-Aquí encontrarás la información sobre el DVD
http://www.naxos.com/feature/Redes_Restored.asp[naxos.com]

-Crítica de Fernando Merino el año pasado

-Enlace a la versión de Rapsodia en Blue (Paul Whiteman) de PostClassical:
https://www.youtube.com/watch?
v=RC684jm0riA&list=PLWWAK3RSFKvIEEpB5Ea59CEq_vLajBR7U&index=3[youtube.com]

Mándame el e-mail de Pere Estelrich, por favor.

Un abrazo
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

mailto:apiza@gc.cuny.edu
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http://musicaenmexico.com.mx/silvestre-revueltas-y-redes/?awt_l=Df5H.&awt_m=3YIYpUtrPOgaGup  



Babelia ‐ El País (Spain)

IDA Y VUELTA

Aparición de Silvestre Revueltas

Le importaban demasiado la política, las películas y las cantinas como para someterse a la astucia de quien se labra una carrera

ANTONIO MUÑOZ MOLINA

28 MAY 2016 

[image: ilvestre Revueltas toca el violín en San Antonio, Texas, en 1920.]

Silvestre Revueltas toca el violín en San Antonio, Texas, en 1920.

Silvestre Revueltas decía que soñaba con una música para cuya transcripción no existían caracteres gráficos. Nació en la última noche del siglo XIX y murió de pulmonía en la Ciudad de México sin haber cumplido los 40 años, después de una noche de borrachera y mucho frío en la que parece que le regaló su chaqueta a un mendigo. La derrota de la República española y el desencanto de las promesas no cumplidas de la revolución mexicana habían acelerado su alcoholismo y su depresión.

Igual que Mahler, recordó siempre el primer impacto sonoro de una banda de música tocando por las calles del pueblo donde vivía de niño. Algo de la crudeza expresiva de los instrumentos de viento se escucha en sus mejores composiciones. Igual que Shostakóvich, Revueltas se ganó la vida cuando era muy joven acompañando películas mudas al piano. El hábito de la improvisación al hilo de las imágenes fortalecería su idea espacial, visual, escultural de la música. Si no encontraba notaciones adecuadas para la música que imaginaba, podía verla en las imágenes del cine y de la vida callejera, escucharla en los reclamos y en los gritos de los vendedores ambulantes, en los que encontraba un desafío de inspiración popular. A los siete años ya tocaba con brillantez el violín. En su provincia natal y luego en la Ciudad de México encontró una educación musical muy anclada en los academicismos del siglo anterior. Cuando escuchó por primera vez una partitura de Debussy, descubrió que la música que él había imaginado ya existía, como el adolescente literato que descubre que El proceso oEsperando a Godot ya fueron escritos. “Debussy me hacía el mismo efecto que un amanecer”, escribió.

[bookmark: sumario_1]Igual que Mahler, recordó siempre el primer impacto sonoro de una banda de música tocando por las calles del pueblo donde vivía de niño

Fue muy joven a estudiar a Estados Unidos, en Chicago y en Texas, y tocó en los cines y en las orquestas de teatro y de baile de Mobile, Alabama. Su formación y su sensibilidad eran mucho más americanas que europeas. Aaron Copland, Virgil Thomson, César Chaves, George Gershwin habían peregrinado con la debida reverencia modernista a París. Revueltas se mantuvo tan ajeno a la tentación europea y francesa como su coetáneo Charles Ives, otro raro de la música. Silvestre Revueltas solo estuvo en París de paso hacia lo único que le importaba entonces de Europa, que era la España republicana. Revueltas vino a España en una expedición de la Liga de Escritores y Artistas Revolucionarios, de la que formaban parte Octavio Paz y su esposa casi adolescente, Elena Garro. Vino a participar en el congreso de intelectuales de Valencia, en la primavera de 1937, pero nada más llegar a Madrid se las arregló para aventurarse en el frente de la Ciudad Universitaria, un gordo con traje y corbata perdido en la tierra de nadie entre las posiciones enemigas, preguntando a gritos dónde estaban los soldados leales, tirándose a una zanja para evitar los disparos.

Casi todo lo que sé sobre Silvestre Revueltas lo he aprendido de mis amigos del PostClassical Ensemble, el director de orquesta Ángel Gil-Ordóñez, el historiador y crítico Joseph Horowitz. Revueltas es uno de esos compositores que por accidentes diversos —en este caso la vida desordenada y la muerte prematura, el hecho de ser mexicano— no ocupan el lugar que debería corresponderles en la cultura musical contemporánea, que tiende de una manera tan tenaz a la esclerosis en las programaciones. Revueltas componía en largos arrebatos como de posesión, pero solo se dedicó a esa tarea con cierta constancia en los últimos 10 años de su vida tan breve. Compuso más música para películas y teatros de títeres que para severos programas sinfónicos. Le importaban demasiado la política, la protesta social, la vida común de la gente trabajadora, las películas, las cantinas como para someterse a la disciplina y a la astucia de quien se labra una carrera. Su música, tan poderosa en sí misma, resalta más en la rica encrucijada de las artes visuales de los años treinta, en la tensión entre la modernidad y la cultura de masas, entre la innovación formal y el activismo político.

[bookmark: sumario_3]En 1935 las mejores películas preservaban todavía la pureza visual y la sofisticación expresiva del cine mudo

Por esas zonas se mueve el PostClassical Ensemble, con un empeño no solo de recuperar obras poco escuchadas y nombres de compositores no habituales en las salas de conciertos, sino de situar esas músicas y esos nombres en el contexto de su tiempo, restablecer o iluminar sus conexiones con la política, con la vida social, los hechos históricos, todo lo que rodea y alimenta la música aunque no sea evidente en ella. Con sus corbatas de lazo y un mechón que salta en los aspavientos orquestales, Ángel Gil-Ordóñez tiene una doble mundanidad de director de orquesta y de profesor español en una excelente universidad americana. En su barrio de toda la vida, el Upper West Side de Nueva York, Joseph Horowitz es un anacoreta de la erudición y la pasión exigente de la música clásica, pero su conocimiento se extiende con igual rigor a la literatura y al cine, a la historia de la cultura a través de las grandes crisis del siglo XX. Su libro Artists in Exile, sobre la gran diáspora europea provocada por el nazismo y el comunismo, tiene la ambición de una crónica histórica y de una novela-río. Entre los dos, Gil-Ordóñez y Horowitz, llevan años difundiendo en Estados Unidos una visión radicalmente despojada de exotismo de las mejores músicas españolas, Falla, Albéniz, Óscar Esplá, o vindicando a compositores tan singulares como Bernard Herrmann. En algunas de esas aventuras, en las que suele participar el excelente pianista Pedro Carboné, he tenido la suerte de verme incluido.

La más reciente es otro gran redescubrimiento: el estreno y la grabación de la partitura íntegra que compuso Silvestre Revueltas para una película mexicana legendaria, Redes, que dirigieron en 1935 el fotógrafo Paul Strand y el cineasta austriaco exiliado Fred Zinnemann. Es difícil imaginar una conjunción más completa de talentos. Paul Strand sabía ser al mismo tiempo documental y poético; su sentido de la composición es tan agudo como su propósito de atestiguar lo real.

[bookmark: sumario_4]Nació en la última noche del siglo XIX y murió de pulmonía en la Ciudad de México sin haber cumplido los 40 años

En 1935 las mejores películas preservaban todavía la pureza visual y la sofisticación expresiva del cine mudo. En Redes, las imágenes y la música forman una combinación tan poderosa que las pocas palabras que se dicen en ella son más bien irrelevantes. A Revueltas el amor por Stravinski y por las danzas populares de México le inspiraron un sentido rítmico fieramente corporal, que en Redes le sirve para mostrar el esfuerzo físico y la coreografía de los trabajos colectivos de los pescadores. Casi 20 años después, en Hollywood, Fred Zinnemann iba a dirigir High Noon, donde hay una claridad de blancos deslumbrados y de luz solar inflexible idéntica a la de Redes. Ahora, con la película restaurada y la música de Revueltas grabada de nuevo por el PostClassical Ensemble, su belleza visual y sonora resaltan como nunca. Dice Joseph Horowitz que es como ver una obra maestra de la pintura de la que se han limpiado siglos de mugre. El Silvestre Revueltas extenuado y desengañado de los últimos tiempos no habría imaginado una posteridad así.

Redes. Dirección de Fred Zinnemann y Emilio Gómez Muriel. Música de Silvestre Revueltas interpretada por PostClassical Ensemble. DVD. Naxos, 2016.

Artists in Exile. How Refugees From Twentieth-Century War and Revolution Transformed the American Performing Arts. Joseph Horowitz. Harper Collins, 2018.

http://cultura.elpais.com/cultura/2016/05/25/babelia/1464177551_349828.html 



TRANSLATION:



Revueltas is one of those composers who for various accidental reasons -- his disorderly life and premature death, the fact of his being Mexican – does not occupy the place that he should in a present-day musical culture that clings so tenaciously to the sclerotic. . . . His music, so powerful in itself, highlights the rich artistic crossroads of the thirties, the tensions between modernity and mass culture, between formal innovation and political activism.

 

PostClassical Ensemble enters into this realm with an effort not only to recover works now merely names, but to put that music and those names in the context of their own time, to illuminate connections with politics, with social and historical facts, with everything that surrounds and feeds the music. With his bow ties and jumping locks of hair, Angel Gil-Ordonez possesses a double worldliness as an orchestral conductor and a professor at a prestigious American university. On New York City’s Upper West Side, Joseph Horowitz is a classical-music anchorite of scholarship and demanding passion, but his knowledge extends with equal rigor to literature and cinema, to the history of culture through the great crises of the twentieth century. His book Artists in Exile, on the great European diaspora caused by Nazism and Communism, combines the aspirations of an historical chronicle and a tidal novel. . . .

 

Their latest great effort of rediscovery is the premiere recording of the complete score composed by Silvestre Revueltas for a legendary 1935 Mexican film,Redes, in collaboration with the  photographer Paul Strand and exiled Austrian filmmaker Fred Zinnemann. It is hard to imagine a more complete conjunction of talent. . . . 

 

In 1935 the best films still preserved the purity and expressive visual sophistication of silent cinema. In Redes, imagery and music combine so powerfully that the few spoken words are rather irrelevant. Revueltas’s love of Stravinsky and of the folk music of Mexico inspire a fiercely corporeal rhythmic sensibility applied to the collective choreography of fishermen.  Almost twenty years later, in Hollywood, Fred Zinnemann would direct High Noon, in which we find a bedazzled white clarity of inflexible sunlight identical Redes. Now, with a restored print of Redes and Revueltas’ soundtrack newly recorded by PostClassical Ensemble, the beauty of image and of sound register as never before. As Joseph Horowitz says, it is like experiencing a masterpiece of painting cleaned of centuries of grime. The exhausted and disillusioned Silvestre Revueltas of his final years would never have imagined such posterity.

 

-- Antonio Munoz Molina, in El Pais (Madrid), May 28, 2016







http://transcentury.blogspot.com/2016/05/reconsiderations.html
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ENTERTAINMENT / MOVIES


Newly recorded score is highlight of Mexican neo-doc 'Redes'



[image: Redes"]

Scene from the movie "Redes" (1936), the story of burgeoning labor rights among poor fishermen in a small village in Mexico. (Naxos)

Kenneth Turan

May 5, 2016

Though the fact that film is an art is not much disputed anymore, every once in a while the medium involves itself with other arts in fascinating ways, as these two films, one a DVD release, the other connected to a live appearance, demonstrate.

The DVD release under the Naxos label is “Redes,” a 1935 Mexican neo-documentary about the plight of impoverished fishermen. Though the film is co-directed by Fred Zinnemann and stunningly photographed by Paul Strand, the real lure is the rich, pulsating score by Silvestre Revueltas, here dramatically recorded for the first time in stereo by the PostClassical Ensemble. It’s a pleasure to experience.



http://www.latimes.com/entertainment/movies/la-et-mn-kenny-20160505-snap-story.html
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From: Xavier Cester
To: Piza, Antoni
Subject: Envoltat de mallorquins!
Date: Tuesday, May 31, 2016 9:14:26 AM

Hola, Toni

Com va anar la breu estada pel Cap i Casal? Ja has tornat a NY? Va ser ben mala sort no poder
coincidir, però com a càstig diví, a la fira de clàssica on vaig anar estava envoltat de
mallorquins. L'Institut d'Estudis Baleàrics va pagar a un grapat de músics perquè hi anessin.
Vaig conèixer un compositor amb una fila que inspirava poca confiança (Josep Maria Núñez),
un matrimoni de pianistes (Laura Pérez Díaz i Enrique Bernaldo de Quirós), el director del
Conservatori de Palma (Albert Díaz, que em va dir que potser m'oferiria fer una assignatura de
crítica!) i un pianista molt maco especialitzat en repertori contemporani, Tomeu Moll-Mas.
Com pots veure, no puc escapar a la plaga!! 

En conjunt, la fira va anar bé. Sort, perquè el primer dia vaig rebre un mail bomba de la meva
jefa, una bronca brutal i injustificada que em va deixar KO. De fet, he estat donant moltes
voltes, i això ha estat la gota que ha fet vessar el got. Resumint, ja he fet moviments per
marxar de la casa o, al menys, de l'àrea, perquè el missatge evidenciava una total i feridora
falta de confiança en mi i en la meva feina. A veure què en surt... Però tot plegat m'agafa en
plena voràgine perquè aquesta setmana tinc Primavera Sound i dijous a la nit marxo al Midem
de Cannes. És un no parar...

Ja saps, si tens cap vacant a la CUNY...però l'altre dia hi havia un article força negatiu al
NYTimes, no?

No t'atabalo més, una abraçada

Xavier

mailto:apiza@gc.cuny.edu


From: Comunicació (Escola d"Escriptura)
Subject: Escola d"Escriptura (Ateneu Barcelonès) - Curs virtual NARRATIVA - octubre 2016 - 10% de dte. per a les Comunitats Catalanes de l"Exterior - Matrícula oberta fins al 28 d"octubre - Inici curs: 31

d"octubre 2016 -
Date: Thursday, September 08, 2016 5:52:38 AM
Attachments: image.png

Barcelona, dijous dia 8 de setembre de 2016

COMUNITATS CATALANES DE L'EXTERIOR
 
Benvolgudes/Benvolguts:

Gaudeix de l'escriptura, quan vulguis i on
vulguis

 

Els fem arribar tota la informació referent a la nova edició del curs virtual NARRATIVA que ha programat l'Escola
d'Escriptura de l'Ateneu Barcelonès i que començarà dilluns dia 31 d'octubre de 2016.

 

 

                               L'Escola d'Escriptura ofereix una nova edició del curs
virtual Narrativa[narrativa.campusdescriptura.com] (90 hores / 8
mesos)
L'alumnat inscrit:

Aprendrà les principals tècniques narratives: construcció de personatges, tipus de
narradors, creació d'escenes, conflicte narratiu, classes de trames, desencadenant i
punts de gir, creació d'expectatives, temps i ritme del relat, descripcions, diàlegs, estils
directe i indirecte...
Trobarà el vostre propi estil literari i començarà a desenvolupar un projecte de novel·la o
de llibre de contes.

  Gaudeix del curs d'escriptura de més
èxit a Europa

 

Tota la informació detallada a: narrativa.campusdescriptura
.com[narrativa.campusdescriptura.com]

..................................................................................................................................................................................................................
...................................................................................................................................................................................

10% de dte. en el preu del curs virtual NARRATIVA per a totes les
persones vinculades a les 

COMUNITATS CATALANES DE L'EXTERIOR
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Imatge de l'Escola d'Escriptura de l'Ateneu Barcelonès per al curs 2016/17 - © Il·lustració: Fernando Vicente

Podeu consultar la programació completa de l'Escola d'Escriptura per al curs 2016/17 a: fullet.campusdescriptura.co
m[fullet.campusdescriptura.com]

  
 
Període de matriculació:
 
Curs virtual Narrativa: fins al 28 d'octubre de 2016.
 
Inici del curs: dilluns dia 31 d'octubre de 2016.
 

 

Descomptes i finançament
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L’Escola d’Escriptura ofereix diferents descomptes en el preu de la matrícula dels cursos virtuals. Així mateix, hi ha diferents possibilitats de
finançament dels cursos (en diversos terminis).

 

Per més informació: (+34) 93 317 49 08 o descomptes.campusdescriptura.com[descomptes.campusdescriptura.com]

 

L’Escola d’Escriptura té com a finalitat l’ensenyament de les arts i els oficis de la paraula i s’adreça a aquelles persones
amants de la llengua i la literatura que vulguin convertir la seva passió en un ofici –bé el d’escriptor, bé el de professional
del món editorial– o aprofundir en el plaer de la lectura i l’escriptura.

Des de la fundació de l’Escola l’any 1998, ja fa 18 anys, més de 20.000 alumnes han passat per les seves aules. Molts
d’ells han donat les primeres passes d’una prometedora trajectòria literària o s’han convertit en professionals del món
editorial.
 
Sens dubte, creiem que la seva institució/entitat/associació és idònia per a difondre aquesta proposta en aquells àmbits que
considerin més convenients i entre aquelles persones associades a qui pugui interessar aquesta oferta formativa.
 
Per a qualsevol tipus de consulta, estem a la seva disposició. Moltes gràcies per la seva col·laboració.
 
Salutacions cordials,
 
Jordi Muñoz i Pau Pérez
Directors de l'Escola d'Escriptura
(Ateneu Barcelonès)
 
Carrer de la Canuda, 6 - 08002 – Barcelona - Tel. (+ 34) 93 317 49 08 
 
secretaria@campusdescriptura.com - www.campusdescriptura.com[campusdescriptura.com]
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From: Jacqueline De la Fuente
Subject: Escuchar con los ojos. Arte sonoro en España, 1961-2016. Inauguración de la exposición en Madrid • Fundación Juan March
Date: Monday, October 10, 2016 12:39:31 PM

Se ruega confirmación de asistencia: jdelafuente@expo.march.es
 
 

Si no visualiza correctamente este correo, haga clic aquí[recursos.march.es]

La Fundación Juan March[march.es] tiene el gusto de invitarle a la inauguración de la
exposición

 
 
Escuchar con los ojos. Arte sonoro en España, 1961-2016

[march.es]
 

14 OCTUBRE 2016 - 15 ENERO 2017
 
Acción inaugural. Una velada sonora

[march.es]

VIERNES 14 OCT, 19:30 La exposición será inaugurada
con una acción dramatizada que, durante una hora,
combinará piezas de música experimental,
performances, intervenciones de participantes –
comisarios invitados, artistas, teóricos, poetas y
músicos–, extractos de piezas radiofónicas, fragmentos
de piezas sonoras y de cine expandido y experimental,
instalaciones audiovisuales y proyecciones. Se trata de
una acción festiva, polifónica y polivisual,
específicamente producida para presentar la riqueza y la
variedad de un fenómeno que ya constituye el sonido
ambiente del arte español contemporáneo.

 Ciclo El sonido y el cine experimental

[march.es]

Este ciclo de cine experimental en tres sesiones de dos
horas, programado por José Luis Maire (comisario
invitado de la exposición), incluye la nueva realización
con música en directo de Sin Film (1984) por parte del
pionero del cine experimental español Javier Aguirre,
así como la integral de su Anticine, además de una
selección de algunas de las más significativas películas
analógicas y digitales de otros autores de cine
experimental: Pere Portabella, Alberto Cabrera Bernal,
Albert Alcoz, etc.

SÁBADO 15 OCT, 17:30** Sesión I: Sin Film y el cine
expandido actual. Siete películas de Javier Aguirre,
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Ciclo El sonido como arte

[march.es]

Escuchar con los ojos. Arte sonoro en España, 1961-
2016 es la primera muestra dedicada expresamente a
historiar y analizar el uso del sonido en el arte
contemporáneo hecho en España. Este ciclo explorará el
tema en dos formatos: el de una conferencia de José
Iges (comisario invitado de la exposición) y el de una
conversación con algunos de los protagonistas más
destacados del arte sonoro en España.
Las conferencias, así como la acción inaugural, se
podrán ver en directo por
www.march.es/directo[march.es].

MARTES 18 OCT, 19:30 José Iges: El sonido como
arte: raíces y evolución del arte sonoro en España.
"Arte sonoro" es un término que conviene situar en
relación a tres contextos: el estético, el geográfico y el
histórico. Tanto las raíces de las que se nutre el arte
sonoro como su evolución son materia de esta
conferencia, que centra buena parte de sus reflexiones y
ejemplos en lo sucedido en nuestro país.

JUEVES 20 OCT, 19:30 La cara B del arte
contemporáneo. Una conversación con Isidoro
Valcárcel Medina, Concha Jerez y Javier Maderuelo.
En esta mesa redonda, moderada por Manuel Fontán
del Junco, se tratará, de la mano de algunos de los más
destacados artistas y expertos en el tema, de hacer
sonar esa especie de cara B, poco escuchada por el
gran público, que pertenece por historia y por derecho a
nuestra realidad artística contemporánea.

Albert Alcoz, Blanca Viñas, Alberto Cabrera Bernal y
Lluís de Sola.

SÁBADO 22 OCT, 17:30 Sesión II: Cine digital (I): El
Anticine de Javier Aguirre.. Ocho películas de Javier
Aguirre.

SÁBADO 3 DIC, 17:30 Sesión III: Cine digital (II): El
sonido y el cine experimental. Seis películas de Néstor
Basterretxea, Pere Portabella, Blanca Rego, Carles
Santos y Carlos Casas.

* El programa completo del ciclo de cine se
publicará próximamente

** El acto del día 15 tendrá lugar en el hall adyacente
a la sala de conciertos. Los demás, en el salón de
actos azul

www.march.es

[march.es]

[youtube.com]

 
   

 www.march.es[march.es]  
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From: Jacqueline De la Fuente
Subject: Escuchar con los ojos. Arte sonoro en España, 1961-2016. Inauguración de la exposición en Madrid • Fundación Juan March
Date: Thursday, October 13, 2016 12:41:33 PM

Se ruega confirmación de asistencia:
jdelafuente@expo.march.es
 
 

Si no visualiza correctamente este correo, haga clic aquí[recursos.march.es]

La Fundación Juan March[march.es] tiene el gusto de invitarle a la inauguración de la
exposición

 
 
Escuchar con los ojos. Arte sonoro en España, 1961-2016

[march.es]
 

14 OCTUBRE 2016 - 15 ENERO 2017
 
Acción inaugural. Una velada sonora

[march.es]

VIERNES 14 OCT, 19:30 La exposición será inaugurada
con una acción dramatizada que, durante una hora,
combinará piezas de música experimental,
performances, intervenciones de participantes –
comisarios invitados, artistas, teóricos, poetas y
músicos–, extractos de piezas radiofónicas, fragmentos
de piezas sonoras y de cine expandido y experimental,
instalaciones audiovisuales y proyecciones. Se trata de
una acción festiva, polifónica y polivisual,
específicamente producida para presentar la riqueza y la
variedad de un fenómeno que ya constituye el sonido
ambiente del arte español contemporáneo.

 Ciclo El sonido y el cine experimental

[march.es]

Este ciclo de cine experimental en tres sesiones de dos
horas, programado por José Luis Maire (comisario
invitado de la exposición), incluye la nueva realización
con música en directo de Sin Film (1984) por parte del
pionero del cine experimental español Javier Aguirre,
así como la integral de su Anticine, además de una
selección de algunas de las más significativas películas
analógicas y digitales de otros autores de cine
experimental: Pere Portabella, Alberto Cabrera Bernal,
Albert Alcoz, etc.

SÁBADO 15 OCT, 17:30** Sesión I: Sin Film y el cine

mailto:jdelafuente@expo.march.es
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Ciclo El sonido como arte

[march.es]

Escuchar con los ojos. Arte sonoro en España, 1961-
2016 es la primera muestra dedicada expresamente a
historiar y analizar el uso del sonido en el arte
contemporáneo hecho en España. Este ciclo explorará el
tema en dos formatos: el de una conferencia de José
Iges (comisario invitado de la exposición) y el de una
conversación con algunos de los protagonistas más
destacados del arte sonoro en España.
Las conferencias, así como la acción inaugural, se
podrán ver en directo por
www.march.es/directo[march.es].

MARTES 18 OCT, 19:30 José Iges: El sonido como
arte: raíces y evolución del arte sonoro en España.
"Arte sonoro" es un término que conviene situar en
relación a tres contextos: el estético, el geográfico y el
histórico. Tanto las raíces de las que se nutre el arte
sonoro como su evolución son materia de esta
conferencia, que centra buena parte de sus reflexiones y
ejemplos en lo sucedido en nuestro país.

JUEVES 20 OCT, 19:30 La cara B del arte
contemporáneo. Una conversación con Isidoro
Valcárcel Medina, Concha Jerez y Javier Maderuelo.
En esta mesa redonda, moderada por Manuel Fontán
del Junco, se tratará, de la mano de algunos de los más
destacados artistas y expertos en el tema, de hacer
sonar esa especie de cara B, poco escuchada por el
gran público, que pertenece por historia y por derecho a
nuestra realidad artística contemporánea.

expandido actual. Siete películas de Javier Aguirre,
Albert Alcoz, Blanca Viñas, Alberto Cabrera Bernal y
Lluís de Sola.

SÁBADO 22 OCT, 17:30 Sesión II: Cine digital (I): El
Anticine de Javier Aguirre.. Ocho películas de Javier
Aguirre.

SÁBADO 3 DIC, 17:30 Sesión III: Cine digital (II): El
sonido y el cine experimental. Seis películas de Néstor
Basterretxea, Pere Portabella, Blanca Rego, Carles
Santos y Carlos Casas.

* El programa completo del ciclo de cine se
publicará próximamente

** El acto del día 15 tendrá lugar en el hall adyacente
a la sala de conciertos. Los demás, en el salón de
actos azul

www.march.es

[march.es]

[youtube.com]

 
   

 www.march.es[march.es]  
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From: Meira Goldberg
To: Piza, Antoni
Subject: espacios entre letras
Date: Wednesday, January 06, 2016 10:07:38 PM
Attachments: kiko.png

Antoni, mi articulo se ve fatal - como TODO el documento - Adam Kent tambien lo ve asi.
pero dice Kiko que se ve bien - será que se ve diferente allí que aquí? Como lo ves tu?

Así lo veo yo:


-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:apiza@gc.cuny.edu



From: Meira Goldberg
To: Piza, Antoni
Subject: espero que apruebes este mensaje?!?!?
Date: Wednesday, April 20, 2016 1:00:34 PM

Lo quiero poner en mi curriculo:

dice que puedo continuar como Visiting Research Scholar in 2017???

y menciona lo de Sitges???

2014–16 (renewable for 2017): Visiting Research Scholar, The Foundation for
Iberian Music at The Barry S. Brook Center for Music Research and
Documentation at the CUNY Graduate Center. With Antoni Pizà, Director, I
organized a conference on “Spaniards, Indians, Africans and Gypsies: The
Global Reach of the Fandango in Music, Song, and Dance” for April 17-18,
2015, published proceedings in Música Oral del Sur, vol. 12 (2015), and am
preparing an all-English edition of the conference proceedings, forthcoming
later this year from Cambridge Scholars Publishing.

 

With Elisabeth Le Guin of University of California Los Angeles and Walter
Clark of University of California Riverside, Antoni and I are working on a
second conference, focusing on malagueña and zapateado, to be held in at
UCR on April 6-7, 2017.

 

Antoni and I are in the preliminary stages of organizing a CUNY event about
the 1966 debut of Merce Cunningham’s company in Spain.

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:apiza@gc.cuny.edu


From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Estancia de investigación
Date: Monday, February 01, 2016 7:16:03 AM

Estimado Antoni,

espero que todo esté yendo bien y sin demasiados contratiempos para el congreso del mes
que viene. Te escribo por la estancia de investigación que te comenté que querría realizar en
tu Universidad. Para poder recibir una ayuda para la estancia necesito una carta de aceptación
firmada por ti en la que se especifique que me aceptas como visitante en la Fundación y en la
Universidad.
Las fechas serían: de 9 de mayo a 9 de junio (espero que para ti sea correcto).

Muchas gracias de antemano. 
Te envío un cordial saludo,

Miriam

mailto:apiza@gc.cuny.edu


From: Teresa Fraile
To: Piza, Antoni
Subject: Estancia Teresa Fraile septiembre
Date: Friday, July 29, 2016 11:43:54 AM

Buenos días, Antoni: 

Aunque aún falta más de un mes, te escribo para ir comentándote mis planes para la estancia
en Nueva York y en la Foundation for Iberian Music. Ya tengo organizado prácticamente todo
lo imprescindible: probablemente iré con mi pareja y hemos alquilado un apartamento.
Finalmente no obtuve la beca José Castillejo pero he conseguido otra beca interna de mi
Universidad que me permite también viajar holgadamente. Como me aconsejaste, he
reservado un vuelo sin que llegue a los 90 días de estancia para no tener que pedir visado, de
manera que llego el día 2 de septiembre y vuelvo a España el 28 de noviembre. 

Si te parece bien, como el día 2 es viernes, puedo ir a la Fundación el lunes 5 de septiembre
para que podamos conocernos en persona. En todo caso, vuelvo a escribirte unos días antes
para concretar el día y hora que mejor te vengan. 
Nada más, simplemente que estoy deseando ya estar en NY y aprovechar mucho la estancia.  

Un abrazo
Teresa

El 18 de mayo de 2016, 18:10, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Estaremos encantados de recibirte!  Enhorabuena por la beca y el permiso de la U.

 

Un abrazo

 

Antoni

 

 

 

 

From: Teresa Fraile [mailto:teresafrayle@gmail.com] 
Sent: Wednesday, May 18, 2016 11:43 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Confirmación estancia Teresa Fraile

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:teresafrayle@gmail.com
mailto:APiza@gc.cuny.edu


Buenos días, Antoni:

 

Te escribo unas líneas en relación a la estancia que tengo intención de realizar en
vuestra institución desde el mes de septiembre al mes de diciembre. Ya he
confirmado que no tendré docencia durante ese periodo y he solicitado el permiso a
mi Universidad. Además, se publicó oficialmente el listado de solicitudes admitidas a
trámite de la beca José Castillejo, que pedí en febrero para poder hacer la estancia
en New York, y la mía está entre ellas. Probablemente la resolución no saldrá hasta
julio pero, como te comentaba, tengo intención de ir de todas maneras.

 

Como queda ya poco tiempo, y antes de reservar definitivamente alojamiento y
vuelos, quería confirmar que no hay problema por tu parte ni por parte de la
Foundation for Iberian Music para que asista como investigadora visitante. De
nuevo quedo a tu disposición para colaborar en lo que estimes oportuno.

 

Muchas gracias nuevamente.

Un abrazo

 

Teresa Fraile
Universidad de Extremadura
Área de Expresión Musical. Desp. 3-C

Facultad de Formación del Profesorado

Avd. Universidad s/n 10003 - Cáceres
(0034) 927 25 70 00  Ext.57675
https://unex.academia.edu/TeresaFraile[unex.academia.edu]
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From: Teresa Fraile
To: Piza, Antoni
Subject: Estancia Teresa Fraile
Date: Thursday, January 28, 2016 6:11:12 AM
Attachments: 3. CV Resumido Teresa Fraile 2015.pdf

Estimado Sr. Antoni Pizà: 

Ayer le escribió mi colega el profesor Kiko Mora en referencia a mi interés en realizar
una estancia en la Foundation for Iberian Music de CUNY. También me habían
hablado de la Fundación tanto Gonzalo Fernández Monte como Rubén Gómez Muns,
que tuvieron muy buenas experiencias allí y son compañeros de la junta directiva de
la Sociedad de Etnomusicología, que presido desde hace algo más de un año. 

Hace ya meses que vengo pensando en esta posibilidad y mi intención sería
trasladarme a Nueva York de septiembre a diciembre de este año. Aunque la mayor
parte de mi investigación la he dedicado a la composición para el cine español, tema
sobre el que hice mi tesis doctoral, hace algunos años que me he interesado por las
músicas populares urbanas de los años 60 y 70 en España, sobre todo en su
inserción en el cine. También he trabajado la relación de estas músicas y el cine
musical con Latinoamérica. La investigación que quisiera realizar en Nueva York sería
sobre ese tercer eje, por así decirlo, que me queda por trabajar: las relaciones
existentes en esos años entre las músicas populares españolas y las norteamericanas,
especialmente me interesa la figura del radiodifusor Raúl Matas (chileno que paso
cuatro años en Nueva York antes de convertirse en uno de los responsables de la
introducción de los nuevos ritmos en España) y también la recepción de algunas
músicas pop, como el "Black is black" de Los Bravos.  

Adjunto un breve currículum para que tenga más datos de mi trayectoria, y si fuera
necesario un proyecto más desarrollado o cualquier otro documento en inglés, no
tiene más que decírmelo. 

Por supuesto, si finalmente pudiera asistir a su institución estaré encantada de
colaborar en la que estimen conveniente. Puedo impartir seminarios sobre mis temas
de investigación o realizar otras labores. Saqué el título de inglés por la Escuela
Oficial de Idiomas hace tiempo y he realizado una estancia de tres meses en Gran
Bretaña, así que creo que no tendría problema en realizar ponencias en inglés.

Respecto a la parte administrativa, mi intención es solicitar una de las ayudas José
Castillejo para estancias en el extranjero de profesores universitarios. Para ello,
tendría que entregar, según la convocatoria: "Carta emitida por el centro receptor
aceptando y dando su conformidad a la estancia del solicitante en dicho centro. Debe
estar expedida en papel con membrete oficial del centro y debidamente firmada".
Valdría con enviar una carta escaneada puesto que la solicitud es telemática. La
verdad es que tengo un plazo muy corto, hasta el 4 de febrero, el próximo jueves
(14:00 hora española). 

Por tanto, si considera mi solicitud, le agradecería mucho que pudiera enviarme esa
carta. En todo caso, espero a que me indique todo el proceso que debo seguir en
cuanto a trámites administrativos con la Fundación. 
Quisiera añadir que, aunque finalmente no llegue a poder presentar la solicitud de
esta ayuda, tengo muchísimo interés y mi intención sigue siendo realizar esta
estancia, así que seguramente podría concurrir a otras convocatorias de financiación

mailto:apiza@gc.cuny.edu



Dra. TERESA FRAILE PRIETO  


Profesora Contratado Doctor. Universidad de Extremadura.  
Área de Expresión Musical, Facultad de Formación del Profesorado 
Avd. Universidad s/n 10003 – Cáceres (España) 
tefraile@unex.es 


 


Reseña curricular______________________________________________ 


Teresa Fraile Prieto es Doctora en Musicología (2009), Licenciada en Historia y Ciencias de la Música 


(2001) y Licenciada en Historia del Arte (2006) por la Universidad de Salamanca y Profesora de Violín 


(2003) por el Conservatorio Profesional de Música de Salamanca. Obtuvo Premio de Grado de 


Salamanca por el trabajo Introducción a la música en el cine: apuntes para el estudio de sus teorías y 


funciones, y Premio Extraordinario de Doctorado en la Universidad de Salamanca por la tesis doctoral 


La creación musical en el cine español contemporáneo.  


Fue becaria predoctoral de Formación de Personal Investigador (2002-2006) en el Departamento de 


Didáctica de la Expresión Musical, Plástica y Corporal de la Universidad de Salamanca. Desde 2007 es 


profesora en la Universidad de Extremadura, donde ocupa el puesto de Profesora Contratada 


Doctora y está acreditada como Profesora Titular de Universidad.  


Perfil investigador______________________________________________ 


Su ámbito de investigación está fundamentalmente dirigido a las siguientes líneas:  


- La música en el cine 


- Músicas populares urbanas 


- Prácticas creativas en los medios de comunicación 


- Didáctica musical y educación audiovisual 


Su trayectoria en investigación se ha reconocido con un sexenio de investigación (2008-2013) por la 


AQU (Agència per a la Qualitat del Sistema Universitari de Catalunya, en convenio con la UEx). 


Participa como investigadora en diversos proyectos de investigación competitivos. Entre ellos, el 


proyecto Cine musical en España: recuperación, inventario y estudio de un género identitario (I+D del 


Ministerio de Ciencia e Innovación - HAR2011-22492/ARTE, 2011-2014), el proyecto Música y cine en 


España: Recuperación, inventario y difusión de un patrimonio cultural multidisciplinar (HUM2007-


60280/ARTE, 2007-2010), el Proyecto con Perspectiva de Género Diccionario crítico de mujeres 


europeas de cine (I+D FICYT/Universidad de Oviedo-PG-0707, 2007) y el Proyecto de Investigación 


Enciclopedia 'Francisco Salinas' de Estética y Filosofía de la Música (Junta de Castilla y León 


SA023A10-1, 2009-2012).  







Ha realizado estancias en diversas instituciones de reconocido prestigio. Cursó un año de estudios en 


la Université Catholique de Louvain (Bélgica) en 1999-2000. Ha realizado estancias prolongadas de 


investigación en universidades nacionales (Facultat de Comunicació Blanquerna de la Universitat 


Ramon Llull de Barcelona, 2005; Universidad Complutense de Madrid, 2013), e internacionales 


(Université Vincennes – Saint Denis (Paris 8) en 2006-2007; Université Cergy-Pontoise en 2009; 


Universidad Nacional Andrés Bello (Chile) en 2011; International Centre for Music Studies (ICMuS) de 


la Newcastle University en 2011-2012).  


En su labor de difusión, ha presentado más de cincuenta ponencias en congresos internacionales. 


Entre ellos destacan SEdeM (Oviedo, 2004; Cáceres 2008; La Rioja 2012), IASPM International (Roma, 


2005; México, 2007; Liverpool, 2009; Gijón 2013), ECREA (Amsterdam, 2005), IX Int. Con. of Musical 


Signification (Roma, 2006), Popular Music of the Hispanic and Lusophone Worlds (Newcastle, 2006), 


Voicing, Sounding, Visualizing (Oslo, 2008), Exils, errances, rencontres (Paris, 2009), MaM (Lisboa, 


2011), NECS (London, 2011; Lisboa 2012; Milán 2014) y Music & Moving Image (New York, 2013).  


Es Presidente de la Sociedad de Etnomusicología (SIbE), y miembro de su junta directiva desde 2008, 


donde coordina el Grupo de Trabajo “Música en los medios audiovisuales” y codirige la revista 


Cuadernos de Etnomusicología. En 2012 dirigió el Congreso Internacional de la Sociedad de 


Etnomusicología y en 2015 el IX Simposio La creación musical en la banda sonora, celebrados en 


Cáceres. Es secretaria de la comisión de trabajo Música y lenguaje audiovisual de la Sociedad 


Española de Musicología, y forma parte de grupos de investigación como el Grupo de Investigación 


Creación Artística: Música, Imagen y Movimiento de la Universidad de Extremadura.  


Perfil docente______________________________________________ 


Docente en la Universidad de Salamanca (2004-2006) dentro de la Licenciatura de Historia y 


Ciencias de la Música, así como en la Universidad de Extremadura (2007-2015) en distintas 


especialidades de las titulaciones de Magisterio. Colabora en el Máster en Música Hispana del 


Posgrado en Musicología Interuniversitario (Universidad de Valladolid – Universidad de Salamanca), 


en el Máster Universitario en Investigación en Ciencias Sociales y Jurídicas, que coordinó durante dos 


años (2012-14), y en el Máster en Antropología Social y Cultural de la Universidad de Extremadura. 


Tiene reconocido un quinquenio de docencia (periodo 2008-2012) por el programa DOCENTIA de 


ANECA con la calificación “destacado”.  


Ha impartido conferencias en cursos y seminarios de la Universidad Internacional Menéndez 


Pelayo, la Universidad Internacional de Andalucía, la Durham University (UK), las Universidades de 


Salamanca, Oviedo, Alicante, la Universitat Ramon Llull, la Universidad Autónoma de Chile, la 


Universidad Nacional Andrés Bello (Chile) y la Université Cergy-Pontoise (Francia), entre otras. 







Selección de publicaciones ______________________________________________ 


Libros  


 FRAILE, Teresa (2010). Música de cine en España: señas de identidad en la banda sonora 


contemporánea Badajoz: Diputación de Badajoz.  


 FRAILE, Teresa; VIÑUELA, Eduardo (eds.) (2012). La música en el lenguaje audiovisual. 


Aproximaciones multidisciplinares a una comunicación mediática. Sevilla: ArCiBel. 


 FRAILE, Teresa; VIÑUELA, Eduardo (eds.). (2015). Relaciones música e imagen en los medios 


audiovisuales. Oviedo: Universidad de Oviedo.  


Capítulos de libro 


 (2013) “Aperturismo y modernidad en el musical cinematográfico español de los años 60”. En 


MARÍN, J.; GAN, G.; TORRES, E.; RAMOS, P. (eds.). Musicología global, musicología local. Madrid: 


Sociedad Española de Musicología, 2013, pp. 497-513  


 (2013) “El rock en el cine español”. En MORA, Kiko, VIÑUELA, Eduardo (eds.). Rock around Spain. 


Historia, industria y medios de comunicación. Lleida: Universitat de Lleida/ Universidad de 


Alicante, 2013, pp. 215-230. Colección Espai/Temps número 64.  


 (2013) “Hacia una historia social del pop y el rock en el cine español”. En RADIGALES, Jaume 


(ed.) Cine musical en España. Prospección y estado de la cuestión. Barcelona: Facultat de 


Comunicació Blanquerna, Universitat Ramon Llull, 2013, pp. 39-52 


 (2011) “Danza, música y dramaturgia en el cine de Carlos Saura”. En BARRIOS MANZANO, M. 


Pilar; SERRANO GIL, Marta (coord.). Danzas rituales en los países iberoamericanos, I. Estudios e 


informes. Cáceres: Junta de Extremadura/c2o Editoriales, 2011, pp. 382-403. 


 (2010) “Fragmentos de identidad nacional en la música del cine español contemporáneo”. En 


ALONSO, Celsa (ed.). Creación musical, cultura popular y construcción nacional. Madrid: ICCMU, 


pp. 301-319. 


 (2009) “De nuevo el dedo en la llaga. Algunas reflexiones metodológicas sobre el estudio de la 


música cinematográfica”. En OLARTE, Matilde (ed.). Reflexiones en torno a la Música y la Imagen 


desde la Musicología española. Salamanca: Plaza Universitaria Ediciones, pp. 83-104. 


 (2008). “Construcciones del discurso metafórico en torno a la música de cine”. En NOTARIO 


RUIZ, Antonio (ed.). Estética: Perspectivas contemporáneas. Salamanca: Ediciones Universidad 


de Salamanca, pp. 277-299. 


 (2008) “Bagdad rap o com fer videoclip documental”. En Experiència musical, cultura global. 5, 


Quaderns de l’Arxiu del So i de la Imatge. Palma de Mallorca: Consell de Mallorca, pp. 145-156.   







 (2008) “Actualizaciones del gesto en el cine musical: la huella de un género”. En MARTINELLI, 


Dario (ed.). Music, Senses, Body. Vilnius-Lithuania: International Semiotics Institute, pp. 165-70 


 FRAILE, Teresa; RADIGALES, Jaume (2007). “Don Quijote de Jacques Ibert: de música en pantalla 


a música en concierto”. En LOLO, B. (ed.). Cervantes y el Quijote en la música. Estudios sobre la 


recepción de un mito. Madrid: MEC / Centro de Estudios Cervantinos, pp. 557-74.   


Artículos en revistas 


 FRAILE PRIETO, Teresa; VIÑUELA SUÁREZ, Eduardo. (2015) “Cantos de ida y vuelta: Discursos 


sobre la inmigración en la música del cine español del cambio de siglo”. Bulletin of Spanish 


Studies: Hispanic Studies and Researches on Spain, Portugal and Latin America, DOI: 


10.1080/14753820.2014.985073 


 (2014) “Nostalgia, revival y músicas populares en el último cine español”. Quaderns de Cine, 


Nº9: 107-114. 


 (2013) “Libertad provisional: La convulsión musical del cine español en los años 70”. Musiker 


Cuadernos de Música nº20: 187-205. 


 (2012) “Música, cotidianidad e identidades colectivas en el cine de Agnès Jaoui”. En Árbor. 


Ciencia, Pensamiento, Cultura. Revista del CSIC. Volumen 188, Nº758: 1043-1053. 


 (2012) “Músicas para persuadir. Apropiaciones musicales e hibridaciones genéricas en la 


publicidad audiovisual”. Revista Comunicación, Nº10, Vol.1: 324-337. 


 (2011) RADIGALES, Jaume; FRAILE, Teresa; “Local Stories, Global Music. Sound trade marks in 


the latest genres of Spanish Cinema”. Comunicación y sociedad, Vol. XXIV / 2: 226-253. 


 (2011) “Propuestas para la investigación en comunicación audiovisual: publicidad social y 


creación colectiva en Internet”. Tejuelo nº 12: 156-172. 


 (2010) FRAILE, Teresa; VIÑUELA, Eduardo (Guest editors). “Spanish Literature on Music and 


Image: A critical selection” Music, Sound and the Moving Image 4/2 (Liverpool University Press). 


 (2010) “Música cinematográfica, ¿música popular en concierto o música clásica para todos?” 


Etno-folk nº 16-17: 519-540. 


 (2010) “La música en el cine español hoy. Nuevos sistemas de producción y realización”. En 


Trípodos. Vol. 1, Nº26: 67-80.  


 (2009). “La música como sello de autor en el cine español contemporáneo”. Revista de 


Musicología. Vol. XXXII, 2: 675-684.  


 (2008) “Clásicos y populares. Análisis de los rasgos del musical en Moulin Rouge”. Garoza Nº8: 


101-112 


 (2006) RADIGALES, Jaume; FRAILE, Teresa. “La música en los estudios de comunicación 


audiovisual. Prospecciones y estado de la cuestión”. Trípodos. Nº19: 99-112.  







más adelante.

Le agradezco de antemano y muy sinceramente su atención. 
Un cordial saludo

Teresa Fraile
Universidad de Extremadura
Área de Expresión Musical. Desp. 3-C
Facultad de Formación del Profesorado
Avd. Universidad s/n 10003 - Cáceres
(0034) 927 25 70 00  Ext.57675
https://unex.academia.edu/TeresaFraile[unex.academia.edu]

https://urldefense.proofpoint.com/v2/url?u=https-3A__unex.academia.edu_TeresaFraile&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=6VJEUEE6HK3sb9CDMxFVrgSXN5UfiI9Tbs4oe2cuZ1s&s=2B5pz_DYoAYG7GPxfzt2IygEuTrjlSzcfydrI5zR0oc&e=


From: Kiko Mora
To: Piza, Antoni
Subject: Estancia
Date: Sunday, November 20, 2016 4:21:02 AM
Attachments: K. Mora. Lectures and CV.docx

Querido Antoni, ¿cómo estás?

Te escribo para decirte que ya tengo el billete para Nueva York. Estaré desde el 30 de abril
hasta el 30 de junio. ¿Podrías decirme por favor si tengo que cumplimentar alguna cosa para
que vaya poniéndome con ello?

Aquí te dejo mi cv y una propuesta de charlas, que podremos discutir si quieres cuando
llegue. 

Recibe un cordial abrazo.

K

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

mailto:apiza@gc.cuny.edu

Lectures



#1

[bookmark: _GoBack]The Carmencita Craze (1889-1895): Spanish Dance, American vaudeville and Early Cinema.



#2

Dance, Place, Modernity and Nation: Flamencos at the 1900 Paris Exhibition. 



#3

Spanish Music in Early US Recording Industry (1896-1914):  The Case of Edison National Phonograph Industry.



#4

Políticas culturales, industria musical y guerrilla semiótica: “La Movida” y el “Rock duro” en la España de la Post-transición (1982-1986).



CV

Kiko Mora studied Spanish and English literature in the University of Alicante. He is senior lecturer in the Department of Communication at the University of Alicante (Spain) where he teaches semiotics of mass-communication, and also culture industries in the Master of Communication and Creative Industries. He studied piano at the Alicante’s Conservatorio Superior de Música, toured with local rock bands during the 80’s and 90’s, and holds a Ph.D. in Hispanic studies from the Ohio State University. His dissertation (Las raíces del duende: lo sublime y lo trágico en el cante jondo [The Roots of the Duende: the Sublime and the Tragic in Cante Jondo], 2008) deals with the discursive construction of the “duende” (translated very loosely into English as “flamenco soul”) and “cante jondo” (“deep song”) as an idiosyncratic elaboration supporting and contesting Western aesthetic notions of the sublime and the tragic. This notion of the duende as “the flamenco sublime,” full of oriental and black resonances, however allowed the formation of a flamenco canon according to Western tradition’s levels of art. The notion/experience of “duende” was used for flamenco key members (artists, intellectuals and aficionados –cabales-) to legitimate “cante jondo” as High Art, and, against other commodified forms of flamenco, as the purest and the most valuable side of the flamenco repertory. 



In the last six years, Kiko Mora has done an extensive research on Spanish music and dance on the US stage during the XIX century and have published several articles and book chapters on this topic: “Carmencita on the Road: baile español y vaudeville en los Estados Unidos de América (1889-1895)” (2011); “Pepita Soto: una historia del sueño Americano (1852-1859)” (2013), “Carmen Dauset Moreno: primera musa del cine estadounidense” (2014), “Some Notes Toward a Historiography of the Mid-Nineteenth Century bailable español” (2015); “Sounds of Spain in the Nineteenth Century USA: An Introduction” (2016) and “El romance de Carmen y Escamillo, o ‘The Lady Bullfighter’ en Nueva York (1888)” (2016). His research has been presented at the Universidade Nova de Lisboa, University of Newcastle, City University of New York, University of California-Riverside and Madrid Universidad Complutense. He is the author of two books and co-editor of Rock around Spain: historia, industria, escenas y medios de comunicación (Universitat de Lleida, 2013), the first comprehensive academic book on Spanish rock. 



Kiko Mora also teaches Spanish cinema at the Council of International Exchange Education (CIEE) in Alicante, and Music for videogames in the Department of Computing Science and Artificial Intelligence at the University of Alicante. He has lectured on music and media at the Universidad de Oviedo, Universidad Internacional de Andalucía, Universidad del País Vasco, Universidad de Murcia and Universidad Carlos III (Madrid). 



Books:

Kiko Mora: El ruido de las nueces. Germán List Arzubide y el estridentismo mexicano (Alicante: Publicaciones de la Universidad de Alicante, 1999).

Raúl Rodríguez and Kiko Mora: Frankenstein y el cirujano plástico. Una guía multimedia de semiótica de la publicidad (Alicante: Publicaciones de la Universidad de Alicante, 2002).

Kiko Mora and Eduardo Viñuela (eds.): Rock Around Spain: Historia, industria, escenas y medios de comunicación (Lleida. Publicaciones de la Universitat de Lleida, 2013).

Kiko Mora, Enric Mira and Vicente Escrivá (eds.): Alicante se rueda (Alicante: Instituto de Cutura Juan-Gil Albert/MUA: 2016).

José Luis Ortiz Nuevo, Ángeles Cruzado and Kiko Mora: La Valiente. Trinidad Huertas La Cuenca (Sevilla: Libros con Duende: 2016).



Book Chapters

Kiko Mora: “Sounds of Spain in the Nineteenth Century USA: An Introduction”. In Meira K. Goldberg and Antoni Pizà (eds.), The Global Reach of the Fandango in Music, Song and Dance. Spaniards, Indians, Africans and Gypsies. Newcastle Upon Tyne: Cambridge Scholars Publishing, 2016, 270-309.

Kiko Mora: “Some Notes Towards a Historiography of the Mid-nineteenth Century Bailable Español”. In Meira K. Goldberg, Ninotchka D. Bennahum and Michelle H. Hayes (eds.), Flamenco on the Global Stage. Historical, Critical and Theoretical Perspectives. Jefferson (NC): MacFarland, 2015, 103-116.

Kiko Mora: “Videojuegos, comunicación y cultura”. Del Tylt al Byte. Valencia: MUVIM, 2014, 23-27.

Kiko Mora and Eduardo Viñuela: “Marcas blancas y paramarcas en la industria musical”. In Fernando Olivares (ed.), Rebelión en las marcas. Madrid: LIDL, 2012, pp 152-186.

Kiko Mora: “R. G. Collingwood: el malestar del intelectual ante la cultura de masas”. In Raúl Rodríguez (coord.), La polémica de la cultura de masas en el periodo de entreguerras. Una antología crítica. Valencia: Publicaciones de la Universidad de Valencia, 2012, 131-158.

Kiko Mora: “El conventillo como imagen de la modernidad de Buenos Aires (1880-1930). In José Carlos Rovira (ed.), Escrituras de la ciudad. Madrid: Palas-Atenea, 1999, 111-128.

Articles

Raúl Rodríguez, Victoria Tur and Kiko Mora: “The Tube on YouTube: TV Series, Media Strategies, and User Tactics in a Transmedia Environment”. International Journal of Communication, 10 (2016), 1991-2013.

Kiko Mora: “Carmencita en cinco fragmentos y una coda”. España Contemporánea, XXIV, 1, and XXV, 1-2 (2015), 223-242.

Kiko Mora: “¿Una butaca con vistas? La imagen de Alicante a través del cine. Canelobre, 65 (2015), 54-61. 

Kiko Mora: “El estudio de las músicas populares en el cine”. Quaderns de cine, 9 (2014), 7-12.

Kiko Mora: “Carmen Dauset Moreno: primera musa del cine estadounidense”. Zer, 36 (2014), 13-35.

Kiko Mora and Eduardo Viñuela: “Sobre el rock y el inmovilismo histórico”. Etno. Revista de música y cultura, 5 (2014), 39-45.

Kiko Mora: “Pepita Soto: Una historia del sueño americano (1852-1859). Revista de investigación sobre flamenco La Madrugá, 8 (2013), 177-230.

Kiko Mora: “Carmencita on the Road: baile español y vaudeville en los Estados Unidos de América (1889-1895)”. Lumière, 2011.  http://www.elumiere.net/exclusivo_web/carmencita/carmencita_on_the_road.php

Kiko Mora: “Corrientes submarinas: las poéticas del 50 española e hispanoamericana (o viceversa)”, América sin nombre, 3, 2002, 79-88.

Kiko Mora: “El estridentismo mexicano. Señales de una revolución estética y política”. Anales de literatura hispanoamericana, 29 (2000), 257-275.

Kiko Mora: “Rafael Alberti, ese extranjero”. In Manuel Aznar Soler (ed.), 60 años después. Las literaturas del exilio republicano de 1939. Actas del II Congreso Internacional. Vol. 1. Bellaterra: Universitat Autónoma de Barcelona, 2000, 551-559.

Kiko Mora: “Literatura y esquizofrenia. En torno a las Rubaiyatas de Horacio Martín de Félix Grande”. In Poesía histórica y (auto)biográfica (1975-1999) Actas del IX Seminario Internacional del Instituto de Semiótica Literaria, Teatral y Nuevas Tecnologías de la UNED. Madrid: Visor, 2000, 431-441.

Kiko Mora: “Exilio y nostalgia en la poesía de Mario Benedetti”. In Carmen Alemany, Remedios Mataix y José Carlos Rovira (eds.), Mario Benedetti: Inventario cómplice. Alicante: Universidad de Alicante, 1998, 287-302.



Translations

Kiko Mora: “El sistema mágico”, by Raymond Williams, Telos, 61 (2004), 76-98.

Kiko Mora: “Aristóteles y los publicistas. El anuncio de televisión como forma dramática”, by Martin Esslin. Pensar la publicidad, 1, 1 (2007), 83-97.

Kiko Mora y Marisol Campello: “A un Highbrow”, by J. B. Priestley. In Raúl Rodríguez (coord.), La polémica de la cultura de masas en el periodo de entreguerras. Una antología crítica. Valencia: Publicaciones de la Universidad de Valencia, 2012, 109-115

Kiko Mora and Marisol Campello: “Middlebrow”, by Virginia Woolf. In Raúl Rodríguez (coord.), La polémica de la cultura de masas en el periodo de entreguerras. Una antología crítica. Valencia: Publicaciones de la Universidad de Valencia, 2012, 117-128.

Kiko Mora: “El arte y la máquina”, by R. G. Collingwood. In Raúl Rodríguez (coord.), La polémica de la cultura de masas en el periodo de entreguerras. Una antología crítica. Valencia: Publicaciones de la Universidad de Valencia, 2012, 159-176.

Kiko Mora and Raquel Lobo: “Sobre la música popular”, by T. W. Adorno. In Raúl Rodríguez (coord.), La polémica de la cultura de masas en el periodo de entreguerras. Una antología crítica. Valencia: Publicaciones de la Universidad de Valencia, 2012, 217-261.



Edited Journals

Kiko Mora (ed.): Quaderns de cine, Cine y músicas populares urbanas, 9, 2014, 142 pgs.



From: Meira Goldberg
To: Walter Clark; Piza, Antoni
Subject: Estela Zatania wants to come but wants a discount at the local hotel
Date: Tuesday, December 06, 2016 4:32:43 PM

Dear Walter,

Could I make that call, or is there someone on your side that could inquire?

thanks and sorry to trouble you with this - Estela is pretty prickly to deal with, but she's an
important flamenco journalist and author...

besos

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:walterc@ucr.edu
mailto:apiza@gc.cuny.edu


From: La Meira
To: Piza, Antoni
Subject: estoy casi casi lista para mandarles las revisiones...
Date: Sunday, February 21, 2016 10:27:50 PM

Quieres mirar lo que hecho antes de mandarlo, o simplemente lo mando de nosotros dos?

besos y llamaré a Jaramillo...
-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.lameiraflamenco.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=rMf9-Xk8-jc0jNwEM7J3a3xLJTxJgqvXv6UIu4Gx8Gg&s=rU6EDuMQ5FzGKUH1dJHDxkx7X6YUKGXpEFUUWEXTejc&e=


From: Meira Goldberg
To: Piza, Antoni
Subject: estoy mala...
Date: Wednesday, November 09, 2016 2:12:16 PM

Querido Antoni,

Me he quedado en cama hoy. A ver si mañana encuentro el ánimo de levantarme.

No sé si ayer pudo Katy cambiar el poster...voy a esperar a que esto se haga antes de contactar
con Ruth.

Pero sí he estado bregando con los permisos: nos faltan Ricardo Perez Montfort, Wili
Raussert, y Bruno Bartra -- les he mandado otro email -- y Alan Jones, siempre complicado,
dice que nos va a mandar su permiso, aunque no lo ha hecho aún.

besos,

m

-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

mailto:apiza@gc.cuny.edu


From: Ferrer-Molina
To: Ferrer-Molina
Subject: Estreno para trenes e instrumentos de viento y percusión UNDERGROUND MUSIC, intervención urbana de Ferrer-

Molina
Date: Friday, June 03, 2016 5:26:17 AM
Attachments: IMG_4976.JPG

Estimado amigo, estimada amiga,

Te invito al estreno de mi obra para trenes, espacio e instrumentos de viento y percusión
UNDERGROUND MUSIC en la estación Alameda de MetroValencia.

¡¡¡Ojo!!! EL 10 DE JUNIO, VIERNES, A LAS 19.30 h.!!!!
¡¡¡CAMBIO DE FECHA!!! Con respecto al cartel de ENSEMS.

Cincuenta  músicos irán escalonadamente apeándose en los andenes de la estación,
tocando su instrumento y desapareciendo en el siguiente tren, para reaparecer más
tarde en otro andén. Flujo constante de viajeros-músicos explorando la acústica de una
arquitectura, con la ayuda del estruendo de los trenes del metro. Las notas de paso de
UDERGROUND MUSIC son para ti si las quieres.

Para aquellos a los que os convoco mediante esta invitación, si decidís aceptarla, será un
evento. Pero para quienes estén de paso por la estación Alameda de MetroValencia
dentro de su rutina, será un happening.

Intervención urbana. Reflexión sobre el espacio. Música para todos. Alteración de la
rutina. El sonido de la composición como parte del sonido de la realidad. El sonido de la
realidad como parte del sonido de la composición. Movimiento. La seriedad de lo lúdico.

Apretones de manos, abrazos y besos,
Ferrer-Molina

mailto:ferrer-molina@hotmail.com



From: Martelle, Jacqueline
To: Piza, Antoni
Subject: Eva Leon has registered
Date: Tuesday, September 06, 2016 3:17:30 PM

FYI!

From: Eva Leon <evamleon@yahoo.com>
Reply-To: Eva Leon <evamleon@yahoo.com>
Date: Tuesday, September 6, 2016 at 3:02 PM
To: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Subject: Re: Practice Room Booking Request

Hello,

Thank you for reminding me. I just register for this semester. Could I go ahead and schedule a room for 
tomorrow/

Thank you!
Eva

On Tuesday, September 6, 2016 10:24 AM, "Martelle, Jacqueline" <AMartelle@gc.cuny.edu> wrote:

Not confirmed. You are not registered for fall 2016. Contact Professor Carey as soon 
as possible.

On 9/5/16, 1:49 PM, "Academic Commons, CUNY" <commons@gc.cuny.edu> wrote:

From: eva leon <evamleon@yahoo.com>

Message Body:
eva leon has submitted a room booking request:

Date: 2016-09-07
Time: 11am-1pm
Room: Practice Room C

Additional notes about the request:

--
This e-mail was sent from a practice room booking form on the  GC Music Program 

mailto:amartelle@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:evamleon@yahoo.com
mailto:evamleon@yahoo.com
mailto:amartelle@gc.cuny.edu
mailto:AMartelle@gc.cuny.edu
mailto:commons@gc.cuny.edu
mailto:evamleon@yahoo.com


Room Booking Website (http://musicroombooking.commons.gc.cuny.edu)

http://musicroombooking.commons.gc.cuny.edu/


From: Martelle, Jacqueline
To: Piza, Antoni
Subject: Eva Leon this semester?
Date: Wednesday, August 31, 2016 10:09:59 AM

Hi Antoni,
I’ve emailed Eva Leon several times about registering for fall but have not heard from her. Do 
you have any information? Today is the deadline to register for fall.
Thanks!
All the best,
Jackie

mailto:amartelle@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Angel Gil-Ordóñez
To: Ernesto Coro Morán
Cc: Piza, Antoni
Subject: Factura Granados in New York
Date: Monday, March 14, 2016 5:40:28 PM

Estimado Ernesto.
Te adjunto la factura que nos solicitas.

Como ves, todo va a nombre de Foundation for Iberian Music, Graduate Center en City
University of New York (CUNY). Ellos deben ser los recipientes de la ayuda puesto que
fueron los organizadores de los eventos y es donde la orquesta Perspectives Ensemble disfruta
de una residencia. La Fundación extenderá el pago directamente a la orquesta para sufragar
parte de los gastos de su participación.

Copio al director de la Fundación, Antoni Pizá.
Dinos si necesitas alguna información más.

De nuevo un millón de gracias por vuestro generoso apoyo,
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-03-11 11:29 GMT-05:00 Ernesto Coro Morán <ernesto.coro@spainculture.us>:
Hola Angel,

Espero que el concierto haya sido todo un éxito. Para recibir la subvención necesitamos que
nos envies una factura donde incluya el importe de $2000 concedido. La factura debe de
estar dirigida a:

Embassy of Spain

2375 Pennsylvania Ave NW
Washington DC 20037
United States

CIF S2812128C
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La factura deberá incluir fecha, número de factura y asunto (e.g. apoyo al congreso From
Barcelona with Passion, Enrique Granados in New York), además de la dirección a la que se
debe remitir el cheque una vez aprobado y tramitado el pago. Como hablamos en su
momento, el pago está sujeto a que recibamos la partida presupuestaria de este año, que no
será hasta finales de este mes o principios de abril.  

No dudes en ponerte en contacto conmigo, si tienes alguna duda.

Un abrazo,

Ernesto

-- 

Ernesto Coro
Cultural Coordinator

Cultural Office
Embassy of Spain
 2801 16th Street, NW
 Washington, DC 20009
Tel: (202) 567 2109
ernesto.coro@spainculture.us
 www.spainculture.us  [spainculture.us]

Follow us on:
facebook.com/SpainArtsCulture
 twitter.com/SpainCultureUSA

Subscribe to our Newsletter: 
http://bit.ly/V7ncqG[bit.ly]

Join our professional network:
www.spainred.us[spainred.us]

tel:%28202%29%20728%206774
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Factura para la Embajada
Date: Monday, March 14, 2016 4:49:29 AM
Attachments: Factura Embassy of Spain.docx

Antoni, te adjunto una factura para la Embajada en Washington.
Por favor rellena lo que está en rojo, incluye tu firma y me lo mandas por favor.
Gracias, 
Angel
(nos hicieron muy buena crítica hoy en el Washington Post del concierto de Lou Harrison el
sábado:
https://www.washingtonpost[washingtonpost].com/entertainment/music/postclassical-ensemble-shows-new-side-of-lou-
harrison/2016/03/13/7ac2588c-e949-11e5-a6f3-21ccdbc5f74e_story.html

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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Foundation for Iberian Music [LETTERHEAD]



14 de Marzo de 2016

Address: xxxxx

Federal Tax ID Number: xxxx 





FACTURA nr. xxxxx
Embassy of Spain

2375 Pennsylvania Ave NW
Washington DC 20037
United States

CIF S2812128C

[bookmark: _GoBack]

Programa: 

FROM BARCELONA WITH PASSION: ENRIQUE GRANADOS IN NEW YORK 

Nueva York. 12 de Marzo de 2016



Concepto: Gastos de producción correspondientes al simposio y concierto celebrados en el Graduate Center de City University of New York:

2.000 EUROS  



Esta ayuda se aplicará directamente a los gastos de la orquesta Perspectives Ensemble como parte de la residencia que  ésta desarrolla en el Foundation for Iberian Music.



El cheque debe estar a nombre de

Foundation for Iberian Music

Dirección







Firma

Antoni Pizá



Director







From: Alexander, Tonisha
To: Alexander, Tonisha
Cc: Carey, Norman; Martelle, Jacqueline; Eaton, Patrice
Subject: Faculty Elections
Date: Friday, May 13, 2016 12:13:50 PM
Attachments: Faculty Ballot16.pdf

TO:                 All Full-time Faculty
FROM:          Norman Carey
RE:                  Faculty  Elections
Once again, it is time for full-time in faculty the Music Program to elect representatives to the
program's Executive Committee and to Graduate Council.
Attached is a ballot to fill in your votes. Details  are  on the ballot.
 

Please return the ballot to Tonisha by May 18th. Votes will be counted at that time.
 
 
 
Norman Carey
Acting Executive Officer
Ph.D/D.M.A. Program in Music
CUNY Graduate Center
Tel: (212) 817-8594
Office: 3102.05
 
 

mailto:talexander@gc.cuny.edu
mailto:talexander@gc.cuny.edu
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 FACULTY ELECTIONS 
 
 EXECUTIVE COMMITTEE AND GRADUATE COUNCIL 
  May 12, 2016 
 
It’s time to elect representatives to our own departmental EXECUTIVE COMMITTEE 
and the Graduate Center-wide GRADUATE COUNCIL and a number of other 
committees. 
 
EXECUTIVE COMMITTEE (for the term of September 2016-May 2018): 
 
The procedure for electing representatives to the Executive Committee is as follows:   
 


(1) Every member of the Doctoral Faculty on a full-time line may vote; 
 


(2) Vote for ONE full-time faculty representative FROM EACH COLLEGE 
that contributes three or more of its own full-time faculty members to the doctoral 
faculty; you should place a check next to ONE name from each of the colleges 
represented;   
 
The elected representative from each college will be that faculty member who receives 
the greatest number of checks, with the runner-up being designated as the "alternate" 
representative.  When the votes are in and counted, I will be in touch with those elected 
in order to make sure that they are willing to serve.  Should one of the winners not be 
willing, the "alternate" will be asked (and so on down the line). 
 
Please note that Norman Carey, Suzanne Farrin, Janette Tilley, Joe Straus, and Jane 
Sugarman are not included among those eligible to be elected to the Executive 
Committee because they serve ex officio as DEOs. 
 
  
 
GRADUATE COUNCIL (for the term of September 2016-May 2018): 
 
Please write in the names of a faculty member, from any of the colleges and from the 
"at-large" group to serve on the Graduate Center-wide Graduate Council.  Please note the 
following:   
 


(1) Faculty members may serve on both the Executive Committee and the Graduate 
Council;  


 
   (2) Jane Sugarman and Joe Straus are eligible to be elected to Graduate Council, since 


Norman Carey serves ex officio.  
 
Please return the ballot to Tonisha by e-mail, snail mail or by hand by May 18.  Votes 
will be counted at that time. 







 BALLOT 


* Current representative 


2 


 
EXECUTIVE COMMITTEE 
 


BARUCH COLLEGE:  
 
[Baruch has opted not to send any 
representative in this cycle.] 
 


 


 


BROOKLYN COLLEGE: 
 
Jeffrey Taylor* 
 


 


CITY COLLEGE:  
 
Chadwick Jenkins* 
 


 


HUNTER COLLEGE: 
 
Philip Ewell 
 


 


QUEENS COLLEGE:  
 
William Rothstein*  


 
 


GRADUATE CENTER: 
 
Scott Burnham 
 
 
GRADUATE COUNCIL   
 


In addition to those eligible to serve on the Executive Committee, the following 
faculty members may serve on Graduate Council: Please select one: 
   
Sylvia Kahan (College of Staten Island)  


Janette Tilley (Lehman and DEO) 


Jane Sugarman (Graduate Center and DEO 


Joe Straus† (Graduate Center and DEO) 


 


Your vote is also requested for the four committees on the following page: 
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CURRICULUM AND EXAMS   


[select five] 


Suzanne Farrin 


William Rothstein 


Joseph Straus 


Jane Sugarman 


Janette Tilley 


FACULTY APPOINTMENTS 


[select five] 


Norman Carey* 


Suzanne Farrin 


Joseph Straus* 


Jane Sugarman* 


Janette Tilley 


ADMISSIONS AND AWARDS 


[select five] 


Norman Carey* 


Suzanne Farrin 


Joseph Straus* 


Jane Sugarman* 


Janette Tilley 


ELECTIONS 


[select three] 


Norman Carey* 


Janette Tilley (for Anne Stone) 


Joseph Straus*     
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From: President"s Office
To: GC Community
Subject: Faculty News from President Robinson
Date: Thursday, September 15, 2016 12:45:45 PM

The Graduate Center - Office of the President

September 15, 2016

Dear Colleagues,

 

Autumn brings a tide of scholars to 365 Fifth Avenue, and with it a renewed vitality to our

community. Provost Connolly and I are pleased to welcome several outstanding GC-based faculty

this semester, as well as announce two important administrative changes:

 

Professor Joshua Brumberg (Psychology) has been named Dean for the Sciences, having served

as Interim Dean since last September. Previously the Acting Executive Officer of the Ph.D.

Program in Psychology, he will be responsible for overseeing all of the science doctoral programs,

including the health science programs. His research in neuroscience examines the individual

building blocks of cortical microcircuits and the role that sensory activity has on their

development.

 

Professor Martin Ruck (Psychology/Urban Education) has been appointed Senior Advisor to the

President for Diversity and Inclusion. In this inaugural position he will oversee program-based

diversity efforts, develop and maintain relationships with ‘feeder’ institutions both inside and

outside the University, and foster a climate promoting diversity and inclusion for all members of

the Graduate Center community. He is a widely published specialist in cognitive socialization,

specifically concerning young people’s thinking about intergroup relations, human rights,

educational opportunity, and social justice.

 

Professor Scott Burnham (Music) joins the Graduate Center from Princeton, where he taught

Musicology and Music Theory. His scholarly interests include the history of tonal theory, problems

of analysis and criticism, and 18th- and 19th-century music and culture. His writings have

appeared in Current Musicology, Musical Quarterl, and other journals, and he has received

mailto:president@gc.cuny.edu
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fellowships from the National Endowment for the Humanities, the Guggenheim Foundation, and

the National Humanities Center.

 

Professor Miranda Fricker (Philosophy), whose main areas of interest are in ethics, social

epistemology, feminist philosophy, and political philosophy, comes to the Graduate Center from

the University of Sheffield. She served as Director of the Mind Association until 2015 and was

recently appointed as moral philosopher on the Spoliation Advisory Panel, a U.K. government

panel that resolves claims from families that lost property during the Nazi era.

 

Associate Professor Erika Lin (Theatre), previously at George Mason, specializes in early modern

English theatre and culture with particular attention to embodied performance, affect, spectacle,

and audience. Her research examines dramatic texts, performance theory, and theatre

historiography by incorporating approaches from multiple fields. Her first book, Shakespeare and

the Materiality of Performance, won the 2013 David Bevington Award for Best New Book in Early

Drama Studies.

 

Professor Charles Mills (Philosophy) comes to the Graduate Center from Northwestern. He is a

scholar of social and political philosophy, particularly in oppositional political theory as centered on

class, gender, and race. His first book, The Racial Contract (1997), has been adopted widely in

hundreds of courses across the country; his sixth, Black Rights/White Wrongs: The Critique of

Racial Liberalism, is forthcoming from Oxford University Press.

 

Meanwhile, the Advanced Research Collaborative (ARC) welcomed its 2016–2017 cohort of

scholars: 10 Distinguished Fellows hailing from universities across the United States, South

America, the Middle East, and Europe. They join 15 other Distinguished CUNY Fellows and will

conduct research and collaborate with 31 student fellows, under the direction of Professor Don

Robotham.

 

All bring extraordinary credentials and expertise to the Graduate Center. Please join me in

welcoming and congratulating them.

Kind regards,

Chase F. Robinson

President
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From: Xavier Cester
To: Piza, Antoni
Subject: Falta menys
Date: Tuesday, January 12, 2016 11:22:21 AM

Bona tarda, bona hora i bon any, Toni

Com han provat les festes? Vas estar relaxat per Mallorca? Si t'haguessis quedat uns dies més
hauries pogut veure una infanta al banc dels acusats (per poc temps, em temo) i el penúltim
capítol de la sempre sorprenent vida política catalana. Ves per on, jo que em pensava que
aniríem a eleccions i ara tindrem de conseller en Santi Vila. A veure com segueix el serial,
perquè acabar, encara falta molt que acabi.

Com ja et vaig avançar, vinc de fira a NY, però no podia faltar alguna escapada melòmana. Del
Met encara no m'han dit res, però sí que tinc segur dues entrades per a la Filharmònica de
Nova York, dissabte 16 a les 8pm, amb l'Alan Gilbert dirigint. O sigui que estàs més que
convidat. Jo arribo demà dimecres a la tarda. A partir de divendres estaré més liat amb la fira i
amb l'expedició catalana, però potser dijous 14 podríem mirar de veure'ns per dinar o això.
L'APAP es fa al Hilton de la 6a avinguda, no gaire lluny de la universitat.

Parlem-ne i fins ben aviat!

Xavier 

mailto:apiza@gc.cuny.edu


From: La Meira
To: Miguel Marin; Ana M Dopico; Laura Turegano
Subject: falta un detalle importante...
Date: Friday, February 19, 2016 9:33:10 AM

Estimados colegas,

Me acabo de fijar que en la página describiendo nuestra mesa redonda no pone The
Foundation for Iberian Music, CUNY Graduate Center

como "sponsor"! 

http://www.kjcc.org/event/beyond-sorrow-rethinking-flamenco-for-the-21st-century/[kjcc.org]

Esta omisión es completamente culpa mía, por no haberme fijado mucho antes. Pero Antoni
Pizà y la Fundación fueron quienes movieron este proyecto contigo Miguel desde un principio,
así que me siento muy mal que no se incluyan en la lista de "sponsors".

Podeis rectificar esto, de mi parte, por favor?

abrazo fuerte,

Meira

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]
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From: Meira Goldberg
To: Walter Aaron Clark; Piza, Antoni
Subject: fandango 2017 - April 6-7 UCR!!!
Date: Thursday, April 14, 2016 6:27:59 PM

We have a topic: Malagueña and Zapateado

…and we have dates!!! Thursday-Friday April 6-7, 2017. If it gets so big that we have to add a
day, we’ll add Wed. April 5.

Walter will be keynote!!! Malagueña in art music

 

Walter will handle logistics at UCR – Meira will handle program – Antoni will consult

 

We will have a concert – perhaps Friday evening. Options are:

1. Walter knows a fantastic Spanish pianist Ana Venavides specializes in Spanish music
inspired by folklore in 19C – Ana Tona singer ???? – Ana de la Paz dancer is already
planning to come to the conference

2. It would be really great to have Quetzal perform
3. Flamenco: Meira has many LA flamenco contacts

We don’t have to decide this now, but probably soonish – Meira will work on this

 

Maybe we have a fandango on Thursday night? Invite Elisabeth for that

 

Graduate students can be volunteers – that was easy!

 

We agreed to keep the scale of NYC, and thus the wonderful comparative insights yielded by
bringing scholars of such diverse interests together. So we will invite the 150 or so we invited
for NYC, and also will put out a call for papers (we are the selection committee). UCR isn’t as
sexy as NYC, and it’s farther away for Europeans, but there are certainly lots of people
working in these areas on the West Coast who might find it easier to get there. So we’ll put it
out and see what we get.

 

Do we want to make this an annual event? Alternating between CUNY and UCR? Add in
Veracruz? Spain? Lots to think about, another day.

 

mailto:walter.clark@ucr.edu
mailto:apiza@gc.cuny.edu


Next steps:

 

Walter: reserve space

Meira: draft invitation/call for papers, put together email list

 

Make a title:

Fandango’s Progeny: Malagueña and Zapateado

Fandango as Global Pop: Malagueña and Zapateado

Fandango’s Nineteenth-Century Descendants: Malagueña and Zapateado

help me, guys…

 

Pa'lante!

besos,

Meira

 

 



From: Meira Goldberg
To: Piza, Antoni; Walter Aaron Clark; Peter Manuel; Elisabeth Le Guin; Cristina Cruces; Craig Russell; Martha

Gonzalez; Martha Gonzalez
Subject: fandango 2017 invite borrador
Date: Tuesday, September 27, 2016 7:27:09 PM
Attachments: Invitation to fandango conference 2017.docx

CALL FOR PAPERS fandango 2017.docx

Queridos y estimados colegas,

Aquí el borrador de la invitación en inglés. Porfa, ayúdame! Y dame permiso de utilizar tu
nombre para tentar a los demás. :-)

Creo que se debe mandar dentro de esta semana: he puesto fecha límite para recibir los
"abstract" del 1 dic.

He puesto la versión muy larga, pero pienso que solamente se colgará esta versión en los sitios
de UCR y CUNY en "call for papers" - para las invitaciones personales los 2nd, 3rd, y 4th
párrafos se suprimen, sí?

Luego necesito vuestra ayuda para traducir esto al español...

besos, y muchas gracias, siempre, por vuestra ayuda y vuestro apoyo

m

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:apiza@gc.cuny.edu
mailto:walter.clark@ucr.edu
mailto:petermanuel440@gmail.com
mailto:leguin@humnet.ucla.edu
mailto:cristina.cruces.caa@juntadeandalucia.es
mailto:crussell@calpoly.edu
mailto:martha.music.gonzalez@gmail.com
mailto:martha.music.gonzalez@gmail.com
mailto:mgonzale@scrippscollege.edu





SPANIARDS, INDIANS, AFRICANS AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS IN MUSIC, SONG, AND DANCE



DATE





Dear FILL IN THE BLANK



[bookmark: _GoBack]I am writing to you on behalf of Walter Clark, Director of the Center for Iberian and Latin American Music at the University of California, Riverside, and Antoni Pizà, Director of The Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center, with the hope that you will consider presenting at a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017. More information about the conference can be found at this link: http://brookcenter.gc.cuny.edu/2017-spaniards-indians-africans-and-gypsies-transatlantic-malaguenas-and-zapateados-in-music-song-and-dance-2/



In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across European and American worlds, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to invite you to the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 



How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3] How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 




As a widely respected scholar of FILL IN THE BLANK, we would be honored to have your participation in this conference. Unfortunately, we cannot pay you an honorarium, but we can provide you with a formal letter of invitation for your university. A selected number of papers will be published in the refereed online journal Diagonal:  An Ibero-American Music Review (http://escholarship.org/uc/diagonal).

If you are able to participate, please submit a title and a 150-word abstract for your presentation by December 1, 2016. We very much look forward to hearing from you.



Con un saludo respetuoso y un abrazo fuerte,



K. Meira Goldberg, Visiting Research Scholar

Foundation for Iberian Music

The Graduate Center

The City University of New York

365 Fifth Ave, New York, NY 10016

fandangoconference.cuny@gmail.com



Prof. Walter A. Clark, Director

The Center for Iberian and Latin American Music 
Department of Music
University of California

900 University Ave. 
Riverside, CA 92521

 walter.clark@ucr.edu



Antoni Pizà, Director 

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

apiza@gc.cuny.edu




CALL FOR PAPERS: 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS

 IN MUSIC, SONG, AND DANCE



The Center for Iberian and Latin American Music at the University of California at Riverside, and the Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center will host a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017.

In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across Europe and the Americas, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to issue a call for papers for the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 

How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] The Center and the Foundation invite interested scholars, graduate students, and practitioners including musicians and dancers to propose presentations on all subjects related to malagueñas and zapateados. Although we are not limited to them, we expect to gain special insight into the following topics: [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.] 


1. From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? 

2. How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? 

3. How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? 

4. And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? 

5. How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.] 


6. How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? 

7. What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 


[bookmark: _GoBack]Paper presentations will be 20 minutes, with 10 minutes of discussion. We also welcome workshop-style presentations incorporating dance, music, and song. Please send a title and a 150-200 word abstract to K. Meira Goldberg at fandangoconference.cuny@gmail.com by Dec. 1, 2016. There is a conference registration fee of $100.







From: Meira Goldberg
To: Elisabeth Le Guin; Piza, Antoni; Walter Aaron Clark; Jessica Gottfried
Subject: fandango conference 2017!!!
Date: Tuesday, March 08, 2016 5:12:26 PM

Dear and esteemed colleagues,

Elisabeth and I had an amazing meeting while I was in LA for the Encuentro, and we all agree
that the work we began last year must continue and deepen.

So off we go! What Antoni and I did for the last one was to 

1. pick a topic
2. pick a date, 
3. reserve space, 
4. compile a list of possible presenters
5. begin inviting people.

You will see that I have shared with you the giant organizational spreadsheet that has various
sheets: those invited, those who participated, those who participated in MOS, and Cambridge
Scholars. There is a new sheet!

So, in order:

1. Should this be fandango again? Or should it be something else? Cumbia/Cumbée,
zapateado/percussive dances of the African Diaspora, décima traditions...??? Guillermo
Castro told me that he'd like to move on to another topic, like malagueñas. Yvonne
Daniel told me there is to be a bamboula conference somewhere. I have the impression
that rumba and tango are already very well-studied, so I'm not inclined to go in that
direction, and of course Peter Manuel has already explored the contradanza. Let me
make the case for staying with fandango:

1. I can't think of another form that is both Latin and so widespread that it can
embrace all of the different worlds and forms we saw represented at the
conference.

2. In terms of "bringing the cousins together," getting them into dialogue with each
other, giving the world insight about the circulation of Atlantic and Caribbean
culture, I think we've barely scratched the surface.

3. I think the conference should be a week and not 2 days, and should include
workshops, master classes, performances, more film screenings, and of course
fandangos.

4. I think some of the work of the conference should include community outreach,
and somehow linking arms with the fandangueros who are working on issues of
immigration, empowerment, and local identity. I didn't want to make this
"steering committee" too big, but maybe we could talk to Martha Gonzalez,
Michelle Habell-Pallán, Willy Raussert about this -- happy to try to make contact
with Marco Williams!!!

2. When should we do it? We definitely need at least a year. April seemed like a pretty
good time: if we can time it for academics' spring break that can make it more possible
for more to come.

mailto:leguin@humnet.ucla.edu
mailto:apiza@gc.cuny.edu
mailto:walter.clark@ucr.edu
mailto:jessicagh@gmail.com


3. Where should we do it? Elisabeth and I thought that New York is probably not the best
place: even though it's closer to Europe, it's farther for West Coast people and
Mexicans, and it's so expensive... 

1. one possibility is LA - between UCLA and UCR perhaps we'd have a better
chance of getting resources of space, money, and so on. John Moore is a Provost
at UCSD: maybe he could help.

2. Another possibility is Veracruz - Jessica you mentioned some possibilities there?
4. Whom should we invite? This is the fun part! I would frankly invite all the people we

invited to the last conference: there really wasn't a dud among them, and a number of
amazing people couldn't come for one reason or another. Among those invited last time
are: Serge Gruzinski, Antonio García de León Griego, Roger Bartra, Anita Gonzalez,
Ishtar Cardona, Faustino Núñez, José Manuel Pedrosa, Paul Scolieri, Javier Jimenez
Bemonte, Israel Katz, Judith Etzion, Ruth Hellier Tinoco...these are just off the top of
my head. So I would invite them all again - you can look on the spreadsheet. Others that
we didn't invite whom Elisabeth and I thought we should invite are: Cristina Cruces
Roldán, John and Mona Amira, Eloy Cruz, Tiana Álvarez, Yvonne Daniel, Alejandro
Madrid and Robin Moore, Melissa Blanco Borelli, Diana Taylor, Álvaro Alcantara, Ned
Sublette, Marco Williams...Robert Farris Thompson!

5. We'll of course have to write the invitations, and the call for papers if we decide to put it
out there publicly (as I, for one, think we should). Elisabeth, I know you were
considering writing up the "further questions" for Cambridge Scholars - perhaps we
could use that as the basis for this invitation/ call for papers?

6. Elisabeth and I also talked about money. Money, that is, the lack of money, was
obviously a problem for the last conference. Do you have any thoughts about where we
could get a hold of some? One thing Elisabeth and I talked about was an NEH summer
workshop grant--but of course that entails holding the conference in the summer...

7. I think that the publishing opportunity that we offered made the conference more
attractive to many academics. Could we make a plan to publish these proceedings as
well? Diagonal? Some Oxford online something? Just thinking out loud here...

Anyway, I am so so happy to be moving forward with you on this wonderful project.
¡Pa'lante! Walter and Antoni I will see you tomorrow...

un saludo respetuoso y un abrazo fuerte,

Meira

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Amanda Millar; Piza, Antoni
Subject: fandango manuscript revision is complete!
Date: Monday, October 10, 2016 8:38:54 AM

Good morning Amanda,

We have shared with you the finalized revision of the fandango manuscript.

Please note there have been changes made to the table of contents: I uploaded our edit of the
separate document "00e_" and I also uploaded those changes in the CSP "00 Intro" - I wasn't
sure what would be easiest for you. 

We have printed out the images and resized in some chapters have added pages so you are
going to have to repaginate the document and update the table of contents I'm afraid.

Will you kindly remind us about what the author discount is, and how many complementary
copies Antoni and I will receive? I assume contributors can order from the CSP website, but if
you provide a link, we will broadcast that to them.

Looking forward to holding it in our hands! 

Meira and Antoni

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:amanda.millar@cambridgescholars.com
mailto:apiza@gc.cuny.edu


From: Meira Goldberg
To: CDMAndalucia; Piza, Antoni
Subject: fandango vol. 12
Date: Thursday, April 14, 2016 12:03:25 PM

Hola Ignacio,

Gracias por las revisiones que se han hecho. Veo en la portada "indicos" en vez de "indios"...

un saludo desde Nueva York

Meira

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:ignacioj.lizaran@juntadeandalucia.es
mailto:apiza@gc.cuny.edu


From: Meira Goldberg
To: Alan Jones; Alan Jones; Piza, Antoni
Subject: fandango!
Date: Sunday, April 10, 2016 10:13:46 AM

Dear Alan,

We hope this email finds you well and productively engaged. Thank you again for your wonderful
article; have you seen it in MOS?
http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-n12.html[centrodedocumentacionmusicaldeandalucia.es]

We've actually had quite a number of problems with them: many of the articles (including mine) are
rife with typesetting errors.

We are under contract with Cambridge Scholars to publish an all-English version of the
proceedings, which we think will obviously be very helpful to English-language readers, and just in
general we think will help disseminate the amazing research included in this conference. 

We would of course like to include your MOS article in Cambridge Scholars. Do we have your
permission to do this?

yours faithfully,

Meira and Antoni
-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:alanchoreog@hotmail.com
mailto:lefestinjoyeux@gmail.com
mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DznNaiM6CKIsNal6PUE6yFj8-H60UBtjpwaUJ_BpIhs&s=hI4C7fCCzSrNBYPpCkgzj3bTJbz9olF91NVWnQExB9Q&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_opencms_documentacion_revistas_revistas-2Dmos_musica-2Doral-2Ddel-2Dsur-2Dn12.html&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DznNaiM6CKIsNal6PUE6yFj8-H60UBtjpwaUJ_BpIhs&s=hI4C7fCCzSrNBYPpCkgzj3bTJbz9olF91NVWnQExB9Q&e=


From: Ana Eulalia Cazurra Basté
To: Piza, Antoni
Cc: maiteferrerballester@gmail.com
Subject: FAVOR URGENT!!!
Date: Tuesday, January 26, 2016 6:19:49 PM
Attachments: IMPRESO 5 Informe idoneidad - ED.01 (EN INGLE-S) (3).doc

IMPRESO 19 Equiparacio-n sexenio - ED.01.doc (EN INGLE -S) (2).doc
RESUMEN (2).docx

Hola, Antoni,

Com va tot?

T'escric per demanar-te un grandíssim favor.

Com  tu saps, la Maria Ordiñana està a punt de llegir la tesi, i com que ha triat la modalitat "internacional", necessita
tres professors d'universitats del fora del país per poder confeccionar el tribunal per a la defensa.

A nosaltres ens hauria encantat poder-te convidar a formar part del tribunal, però sembla que les bases diuen que un
professor que ha fet de director del treball d'investigació del doctorand durant una estad a l'estranger no pot ser
després membre del tribunal de la tesi del mateix doctorand, de manera que malauradament no podem comptar amb
tu.

El cas és que ens falta una persona, i jo havia intentat contactar amb el Craig Russell per proposar-li però no em
respon els emails. Llavors, arribats a aquest punt i donada la urgència e presentar un nom més per a que la Maria
pugui fer el dipòsit de tesi, et volia demanar ajut. Quí ens pots recomanar perquè li proposem ser membre del
tribunal, que estigui a una universitat estrangera i que accepti ràpidament? Podem proposar a aquesta persona com a
suplent, de manera que el més probable és que no hag de venir a estar de membre de tribunal, així que no hauria ni
tan sols de llegir la tesi. Però el que necessitem és un nom d'un professor de fora, que no estigui massa allunyat del
tema (és un compositor del segle XIX espanyol) i que ens pugui enviar els documents que t'adjunto emplenats el
més ràpid possible. També t'adjunto un resum de la seva tesi, perquè qui accepti sàpiga de què va. A bada d'aquests
documents que pot emeplenar anglès (no cal que parli espanyol), necessitarem unacòpia del seu títol de doctor i un
breu curriculum vitae (en anglès també)

Què en penses? pots fer-nos un cop de mà?

Gràcies pel teu temps i perdona la pressió :)

mailto:apiza@gc.cuny.edu
mailto:maiteferrerballester@gmail.com
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I, Dr Mr./Ms.      , with NIF/ID no.
      , report my suitability as a member proposed to review and evaluate the doctoral dissertation of Mr./Ms.      . 

		Date degree of doctor was obtained 
      /     /     



		No. of recognized six-year research activity periods
:      



		Professional Category      



		Department       



		School      



		University or Center      



		Work address      



		Postal code       

		City      

		Province      

		Country      



		Phone      

		Fax      

		e-mail      





To receive a copy of the dissertation in a different address other than your work address, fill in the following sections:

		Address      



		Postal code       

		City      

		Province      

		Country      





1.- Most important publications and research projects related to the dissertation:

      


2.- Additional reasons to justify the proposal:

     

In      ,            ,      .
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� In case of a foreign doctor, indicate NIE or passport number.


� Attach a photocopy of the degree of doctor if you are not a professor in a Spanish university or if you do not have recognized six-year research periods.
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Esta tesis doctoral tiene como objetivo principal la edición y análisis de la obra el Oficio y Misa de Difuntos para las Reales honras del Rey Nuestro Señor Don Fernando VII (1834) del compositor Francisco Andreví Castellá (1786-1853) en el contexto de la tradición para la que fue compuesta, las honras regias españolas del siglo XIX. Entre todas las actividades públicas que se organizaban ante la muerte de un monarca, la mayor pompa ceremonial se reservaba para la celebración de las honras fúnebres en las que se constituía además de la música, todo un aparato funerario repleto de significados simbólicos. En este trabajo se estudia el grado de contribución de la música al carácter solemne del acto, así como su coherencia con el resto de lenguaje artísticos.  Como fase fundamental en esta investigación se incluye una revisión de los aspectos biográficos de Francisco Andreví, especialmente su estancia en la Real Capilla de Madrid donde compuso esta obra. Se analizan sus funciones en la organización del acto y los recursos humanos y materiales con los que contaba. Para ubicar esta obra dentro del repertorio del compositor se incluye además un catálogo de su obra musical y teórica conservada en distintos archivos y bibliotecas repartidos por toda la geografía española, parte de Francia y de los Estados Unidos.



Este trabajo parte de los escasos estudios sobre la música para reales honras españolas, llevados a cabo principalmente por Lolo (2000), González (2004a) y Garrido (1998) y se completa con las publicaciones en torno al contexto artístico e ideológico: sobre la arquitectura efímera (Allo y Esteban, 2004); Mejías, 2002), la etiqueta funeraria (Varela, 1990) y las relaciones entre arte y poder (Henao, 2009; Monteagudo, 1990). Para el estudio de la institución en la que se enmarca esta obra, han sido fundamentales las investigaciones de Lolo (1995), Saavedra (2003) y Navarro Lalanda (2013) por aproximarse a nuestro período de estudio. Por otro lado, en referencia a la figura de Francisco Andreví, se fundamenta en las múltiples referencias que ha dejado la historiografía (Fargas En Diario de Barcelona, Núm. 332, 28-11-1853; Pedrell, 1897; Parada, 1868; Saldoni, 1868, Perpiñán,1897; Fuertes, 1859; Mitjana, 1920), junto con algunos estudios monográficos sobre la vida y obra de Andreví de los últimos años (Puig, 1996; 1997; Argerich, Castany y Garganté, 2003; y Martínez Molés, 2013b). Debido a la naturaleza de este trabajo, en su elaboración también se han consultado una ingente cantidad de fuentes documentales. A la documentación propia de la vida personal del compositor y del contexto histórico e interpretativo (expedientes, epistolario, certificados, partidas de bautismo y defunción, etc.) consultados la mayor parte en la Biblioteca Nacional de España y el Archivo General del Palacio Real de Madrid, se suma su producción musical conservada en casi una treintena de archivos y bibliotecas. Las principales instituciones cuyos archivos han sido corroborados y contrastados de manera presencial y en profundidad son: Archivo Histórico Comarcal de Cervera (Lleida), Archivo de la Catedral de Valencia, Archivo del Real Colegio Seminario de Corpus Christi, Archivo de música del Palacio Real de Madrid, Archivo de la Catedral de Sevilla y Archivo de la Catedral de Orihuela. 

 

Las conclusiones a las que se han llegado permiten responder a la hipótesis planteada y demostrar el papel necesario y obligatorio que cumplía la música en las exequias reales. El Oficio y Misa de Difuntos de Francisco Andreví fue uno de los elementos más significativos en las honras fúnebres de Fernando VII.  Su estilo musical se caracteriza por la presencia de cromatismos constantes, una tímbrica obscura y una búsqueda del contraste. La melodía es el elemento principal, junto con el texto: todos los parámetros musicales (sonido, armonía, melodía y ritmo) participan en el tratamiento expresivo del discurso literario, incluyendo pasajes en los que se realiza una adecuación al mismo (tratamiento retórico). Andreví dotó a esta obra de un carácter dramático y espectacular al incluir el bucsen, un instrumento de viento metal con pabellón de dragón o serpiente y relacionado con la búsqueda de sonoridades extremas. A grandes rasgos, esta obra está marcada por un espíritu neoclásico con melodías variadas con resabio belcantista y con recursos armónicos y tímbricos propios del Romanticismo. En suma, se demuestra una continuidad con la tradición musical hispánica y una coherencia con el lenguaje simbólico del resto de manifestaciones artísticas. Junto con el aparato funeral y los sermones panegíricos, la música contribuye al dramatismo y se convierte en herramienta de legitimación del poder. 



Las exequias fúnebres de Fernando VII siguieron reflejando la fastuosidad de épocas anteriores gracias en buena parte a la labor de Francisco Andreví. Fue el encargado no sólo de componer y dirigir esta obra, sino además de organizar un elenco aproximado de 125 músicos (55 miembros de la Real Capilla más 70 músicos externos). Su empeño en la contratación de los intérpretes y en la colocación del conjunto demuestra su respeto y compromiso con la etiqueta funeraria y con la Real Casa. 

La estancia de Francisco Andreví en la Real Capilla de Madrid (1830-1836) fue uno de sus magisterios más fructíferos. En ella desarrolló una intensa tarea compositiva y pedagógica de la que destaca, además de la obra objeto de este trabajo, el Tratado teórico-práctico de armonía y composición (1835) que fue publicado en Barcelona (Pablo Riera, 1848; Andrés Vidal 1885) y París (“chez Périsse Frères”, 1848). Los últimos años de su magisterio estuvieron marcados por la muerte de Fernando VII y la consecuente inestabilidad en la corte, que obligaron al compositor a exiliarse a Francia durante más de diez años (ca. 1837-1849). 



Anteriormente a su nombramiento como maestro de la Real Capilla de Madrid, Andreví había logrado una magnífica trayectoria. Ejerció de maestro de capilla de las principales catedrales más relevantes del momento: la Catedral de Segorbe (1808-1814), donde se conservan además de un gran número de obras, buenas referencias de su actitud; Santa María del Mar de Barcelona (1814-1819), donde formó a uno de sus más conocidos discípulos, Baltasar Saldoni; la Catedral de Valencia (1819-1829), en la cual compuso su famoso oratorio El Juicio Universal (1822) y cuyo magisterio le sirvió de acceso a la Capilla Real de Madrid tras arduos exámenes;  y la Catedral de Sevilla (1830) en la que solamente permaneció escasas semanas. Durante su etapa en Francia el compositor vivió una situación deplorable propia de un exiliado. Si bien llegó a ser nombrado maestro de la Catedral Saint André de Burdeos (ca. 1839) y posteriormente de la iglesia Saint-Pierre de Chaillot (París) (1845), las dificultades idiomáticas y los escasos ingresos hicieron que regresara a Barcelona en 1849 donde ocupó la maestría de la iglesia de la Mercé hasta su muerte (1850-1853).      



La producción musical de Andreví despertó gran interés entre sus contemporáneos y gozó de una amplia difusión. El catálogo de la producción musical de Andreví recoge 369 obras localizadas hasta el momento, de las cuales 80 tienen copias y/o arreglos en diversos archivos. El archivo que más obras conserva del compositor es el Archivo Histórico Comarcal de Cervera (Lleida) en el que se han registrado 183 obras. Otros archivos en los que localiza un buen número obras son: la Catedral de Valencia (73), la Catedral de Segorbe (71), el Archivo General de Palacio de Madrid (34) y el Real Colegio Seminario de Corpus Christi de Valencia (31). De entre toda su producción, mayoritariamente religiosa, las misas y motetes son las composiciones más difundidas. Además, ambos géneros coinciden en ser de los más cultivados por el compositor: el motete representa el 12% de su producción, seguido de los salmos (10%), las misas (9%) y los himnos (9%). Las composiciones musicales que destacan debido a su difusión, así como su consideración por parte de la crítica y sus biógrafos principales son: la Misa en Sol M, a 3 y 7 voces; el motete Tota pulchra; la secuencia Stabat Mater; el drama sacro El Juicio Universal (1822), redescubierto en esta tesis; y el Oficio y Misa de Difuntos para las Reales honras del Rey Nuestro Señor Don Fernando VII (1834). 

Finalmente, el Oficio y Misa de Difuntos de Francisco Andreví se considera una de las obras más importantes dentro de su repertorio. Su estudio ha permitido no sólo reconocer el papel de la música en el ceremonial de las reales honras fúnebres de la monarquía española, sino también recuperar y valorar la figura de este compositor como uno de los grandes músicos del patrimonio español del siglo XIX.
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Hola, Toni,

Com va tot?

T'escric per demanar-te un grandíssim favor.

Com  tu saps, la Maria Ordiñana està a punt de llegir la tesi, i com que ha triat la modalitat "internacional", necessita
tres professors d'universitats del fora del país per poder confeccionar el tribunal per a la defensa.

A nosaltres ens hauria encantat poder-te convidar a formar part del tribunal, però sembla que les bases diuen que un
professor que ha fet de director del treball d'investigació del doctorand durant una estad a l'estranger no pot ser
després membre del tribunal de la tesi del mateix doctorand, de manera que malauradament no podem comptar amb
tu.

El cas és que ens falta una persona, i jo havia intentat contactar amb el Craig Russell per proposar-li però no em
respon els emails. Llavors, arribats a aquest punt i donada la urgència e presentar un nom més per a que la Maria
pugui fer el dipòsit de tesi, et volia demanar ajut. Quí ens pots recomanar perquè li proposem ser membre del
tribunal, que estigui a una universitat estrangera i que accepti ràpidament? Podem proposar a aquesta persona com a
suplent, de manera que el més probable és que no hag de venir a estar de membre de tribunal, així que no hauria ni
tan sols de llegir la tesi. Però el que necessitem és un nom d'un professor de fora, que no estigui massa allunyat del
tema (és un compositor del segle XIX espanyol) i que ens pugui enviar els documents que t'adjunto emplenats el
més ràpid possible. També t'adjunto un resum de la seva tesi, perquè qui accepti sàpiga de què va. A bada d'aquests
documents que pot emeplenar anglès (no cal que parli espanyol), necessitarem unacòpia del seu títol de doctor i un
breu curriculum vitae (en anglès també)

Què en penses? pots fer-nos un cop de mà?

Gràcies pel teu temps i perdona la pressió :)

mailto:apiza@gc.cuny.edu
mailto:mariaoboe@hotmail.com
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Este trabajo parte de los escasos estudios sobre la música para reales honras españolas, llevados a cabo principalmente por Lolo (2000), González (2004a) y Garrido (1998) y se completa con las publicaciones en torno al contexto artístico e ideológico: sobre la arquitectura efímera (Allo y Esteban, 2004); Mejías, 2002), la etiqueta funeraria (Varela, 1990) y las relaciones entre arte y poder (Henao, 2009; Monteagudo, 1990). Para el estudio de la institución en la que se enmarca esta obra, han sido fundamentales las investigaciones de Lolo (1995), Saavedra (2003) y Navarro Lalanda (2013) por aproximarse a nuestro período de estudio. Por otro lado, en referencia a la figura de Francisco Andreví, se fundamenta en las múltiples referencias que ha dejado la historiografía (Fargas En Diario de Barcelona, Núm. 332, 28-11-1853; Pedrell, 1897; Parada, 1868; Saldoni, 1868, Perpiñán,1897; Fuertes, 1859; Mitjana, 1920), junto con algunos estudios monográficos sobre la vida y obra de Andreví de los últimos años (Puig, 1996; 1997; Argerich, Castany y Garganté, 2003; y Martínez Molés, 2013b). Debido a la naturaleza de este trabajo, en su elaboración también se han consultado una ingente cantidad de fuentes documentales. A la documentación propia de la vida personal del compositor y del contexto histórico e interpretativo (expedientes, epistolario, certificados, partidas de bautismo y defunción, etc.) consultados la mayor parte en la Biblioteca Nacional de España y el Archivo General del Palacio Real de Madrid, se suma su producción musical conservada en casi una treintena de archivos y bibliotecas. Las principales instituciones cuyos archivos han sido corroborados y contrastados de manera presencial y en profundidad son: Archivo Histórico Comarcal de Cervera (Lleida), Archivo de la Catedral de Valencia, Archivo del Real Colegio Seminario de Corpus Christi, Archivo de música del Palacio Real de Madrid, Archivo de la Catedral de Sevilla y Archivo de la Catedral de Orihuela. 

 

Las conclusiones a las que se han llegado permiten responder a la hipótesis planteada y demostrar el papel necesario y obligatorio que cumplía la música en las exequias reales. El Oficio y Misa de Difuntos de Francisco Andreví fue uno de los elementos más significativos en las honras fúnebres de Fernando VII.  Su estilo musical se caracteriza por la presencia de cromatismos constantes, una tímbrica obscura y una búsqueda del contraste. La melodía es el elemento principal, junto con el texto: todos los parámetros musicales (sonido, armonía, melodía y ritmo) participan en el tratamiento expresivo del discurso literario, incluyendo pasajes en los que se realiza una adecuación al mismo (tratamiento retórico). Andreví dotó a esta obra de un carácter dramático y espectacular al incluir el bucsen, un instrumento de viento metal con pabellón de dragón o serpiente y relacionado con la búsqueda de sonoridades extremas. A grandes rasgos, esta obra está marcada por un espíritu neoclásico con melodías variadas con resabio belcantista y con recursos armónicos y tímbricos propios del Romanticismo. En suma, se demuestra una continuidad con la tradición musical hispánica y una coherencia con el lenguaje simbólico del resto de manifestaciones artísticas. Junto con el aparato funeral y los sermones panegíricos, la música contribuye al dramatismo y se convierte en herramienta de legitimación del poder. 



Las exequias fúnebres de Fernando VII siguieron reflejando la fastuosidad de épocas anteriores gracias en buena parte a la labor de Francisco Andreví. Fue el encargado no sólo de componer y dirigir esta obra, sino además de organizar un elenco aproximado de 125 músicos (55 miembros de la Real Capilla más 70 músicos externos). Su empeño en la contratación de los intérpretes y en la colocación del conjunto demuestra su respeto y compromiso con la etiqueta funeraria y con la Real Casa. 

La estancia de Francisco Andreví en la Real Capilla de Madrid (1830-1836) fue uno de sus magisterios más fructíferos. En ella desarrolló una intensa tarea compositiva y pedagógica de la que destaca, además de la obra objeto de este trabajo, el Tratado teórico-práctico de armonía y composición (1835) que fue publicado en Barcelona (Pablo Riera, 1848; Andrés Vidal 1885) y París (“chez Périsse Frères”, 1848). Los últimos años de su magisterio estuvieron marcados por la muerte de Fernando VII y la consecuente inestabilidad en la corte, que obligaron al compositor a exiliarse a Francia durante más de diez años (ca. 1837-1849). 



Anteriormente a su nombramiento como maestro de la Real Capilla de Madrid, Andreví había logrado una magnífica trayectoria. Ejerció de maestro de capilla de las principales catedrales más relevantes del momento: la Catedral de Segorbe (1808-1814), donde se conservan además de un gran número de obras, buenas referencias de su actitud; Santa María del Mar de Barcelona (1814-1819), donde formó a uno de sus más conocidos discípulos, Baltasar Saldoni; la Catedral de Valencia (1819-1829), en la cual compuso su famoso oratorio El Juicio Universal (1822) y cuyo magisterio le sirvió de acceso a la Capilla Real de Madrid tras arduos exámenes;  y la Catedral de Sevilla (1830) en la que solamente permaneció escasas semanas. Durante su etapa en Francia el compositor vivió una situación deplorable propia de un exiliado. Si bien llegó a ser nombrado maestro de la Catedral Saint André de Burdeos (ca. 1839) y posteriormente de la iglesia Saint-Pierre de Chaillot (París) (1845), las dificultades idiomáticas y los escasos ingresos hicieron que regresara a Barcelona en 1849 donde ocupó la maestría de la iglesia de la Mercé hasta su muerte (1850-1853).      



La producción musical de Andreví despertó gran interés entre sus contemporáneos y gozó de una amplia difusión. El catálogo de la producción musical de Andreví recoge 369 obras localizadas hasta el momento, de las cuales 80 tienen copias y/o arreglos en diversos archivos. El archivo que más obras conserva del compositor es el Archivo Histórico Comarcal de Cervera (Lleida) en el que se han registrado 183 obras. Otros archivos en los que localiza un buen número obras son: la Catedral de Valencia (73), la Catedral de Segorbe (71), el Archivo General de Palacio de Madrid (34) y el Real Colegio Seminario de Corpus Christi de Valencia (31). De entre toda su producción, mayoritariamente religiosa, las misas y motetes son las composiciones más difundidas. Además, ambos géneros coinciden en ser de los más cultivados por el compositor: el motete representa el 12% de su producción, seguido de los salmos (10%), las misas (9%) y los himnos (9%). Las composiciones musicales que destacan debido a su difusión, así como su consideración por parte de la crítica y sus biógrafos principales son: la Misa en Sol M, a 3 y 7 voces; el motete Tota pulchra; la secuencia Stabat Mater; el drama sacro El Juicio Universal (1822), redescubierto en esta tesis; y el Oficio y Misa de Difuntos para las Reales honras del Rey Nuestro Señor Don Fernando VII (1834). 

Finalmente, el Oficio y Misa de Difuntos de Francisco Andreví se considera una de las obras más importantes dentro de su repertorio. Su estudio ha permitido no sólo reconocer el papel de la música en el ceremonial de las reales honras fúnebres de la monarquía española, sino también recuperar y valorar la figura de este compositor como uno de los grandes músicos del patrimonio español del siglo XIX.
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From: Ana Cervantes
To: Ana Cervantes
Cc: Cervantes_Producción
Subject: FE DE ERRATAS / CORRECTION
Date: Tuesday, July 12, 2016 4:35:16 PM
Attachments: CHANTICLEER E-CARTEL_01.png

Estimados todos:
Hace poco giré un anuncio sobre mi próxima gira en Indiana (EU) con el
Cuarteto Chanticleer .  Creí que mi nueva asistente de producción sabía
cómo hacer un envío grupal con copia oculta; resultó que no.  Ahora sí.  Una
disculpa personal de mi parte; no volverá a suceder. 

Dear all,
A little while ago I sent around an announcement about my upcoming tour
in Indiana (USA) with the Chanticleer String Quartet.  I believed my new
production assistant knew how to send a group mailing with a blind CC; it
turned out not to be so.  Now she does. My personal apologies; it won't
happen again. 

-- 
Ana Cervantes, pianista
YAMAHA Artist
www.cervantespiano.com[cervantespiano.com]
www.cantodelamonarca.com[cantodelamonarca.com]
DOSSIER: http://cervantespiano.com/dossier[cervantespiano.com]
Twitter: @laquijotegto
SKYPE ID: laquijote
México: +52 473 734 7393
             +52 1 473 120 6466 móvil
EUA: +1 609 309 9629

mailto:laquijote@gmail.com
mailto:cervantesproduccion@gmail.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cervantespiano.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=W78y4WlUJlq_Qv8v-pkiMro_5ch_eGUzgB0q42NrmlQ&s=DItCwbaAe0UBk4bdQldwKgWGvTfGEJixlTZrHoOI6C4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cantodelamonarca.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=W78y4WlUJlq_Qv8v-pkiMro_5ch_eGUzgB0q42NrmlQ&s=sY0Z0iuoawnhxg6b5JZ7kNYySYaxx7_UHrjDaV6Rbu4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cervantespiano.com_dossier&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=W78y4WlUJlq_Qv8v-pkiMro_5ch_eGUzgB0q42NrmlQ&s=4L8EqO-K9d7fLiPqbaTu4DqvtG_HGWWxx7-_RdYX-lg&e=



From: Liz Norman
To: cultny@cervantes.org
Cc: Piza, Antoni; Douglas Riva; Sonia Chou
Subject: February concert & event: Voices of Ascension, Hispanic Society, Foundation for Iberian Music
Date: Monday, October 17, 2016 3:28:47 PM

Dear Ms. Vàzquez Barrado,

Greetings!

Allow me to introduce myself and Voices of Ascension.  We have graciously been encouraged
to reach out to you by Mencía Figueroa and Antoni Pizà. I believe my colleague Sonia met
with your colleague Ariana to discuss hosting the pre-concert event at the Istituto Cervantes,
but there was no piano available. 

Today we are writing to request your assistance in promoting and funding the following
events. And we hope that you and some of your colleagues will be our guests at the February 9
concert and the February 2 preview.

On February 9, 2017 at 8:00pm at The Church of the Ascension (36 5th Avenue at 10th
Street), VoA is producing a concert of Spanish music - predominantly Catalan composers -
which is the concluding event of the CUNY/Brook Center/Foundation for Iberian Music Enrique Granados
Centenary Celebration.  

This is a very special performance as it features Granados' long-lost masterpiece Cant de les
Estrelles for 4 choruses, piano and organ. Our 2007 New York premiere performance with
pianist Douglas Riva was recorded by Naxos records and received a Grammy nomination.

The concert includes relatively unknown masterworks of 20th Century choral music as well as
Granados compositions for violin, piano and organ Granados arias for soprano including the
famous La maja y el ruisenor from Goyescas and de Falla's El Amor Brujo for piano.

Collaborating artists include pianist Douglas Riva whose discovery of the Granados
manuscript prompted this entire project, soprano Vanessa Vasquez, a rising star in the world
of opera, award-winning violinist Francesca dePasquale and Steinway Artist pianist Vanessa
Perez. Voices of Ascension under the direction of conductor Dennis Keene is a highly
respected professional chorus and orchestra.

Collaborating institutions include the Foundation for Iberian Music, producer of the Granados
Centenary Celebration concert series and The Hispanic Society of America who have
graciously provided access to the manuscript of Granados' Goyescas.

Tickets are available to the public at $85, $40, and $10. A reception will follow the concert.

On February 2, 2017 from 6:30-8:30pm at the CUNY Graduate Center Elebash Recital
Hall (365 Fifth Avenue at 34th Street) we will be offering a concert preview and discussion
followed by a reception. This event is free and open to the public.

We would be grateful for any advice, recommendations, support or financial assistance you
could provide for this project. These are truly special events for us and we would be honored
by your participation.

mailto:cultny@cervantes.org
mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:schou@voicesofascension.org


Please let us know if we can offer you any additional information about this project.

Best wishes,
Liz

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.voicesofascension.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=lOyZgiGxhxRDVrU_OO9abcIsdNJEyFzhqSpJOf5tqRQ&s=DnYT9KlHRckZWDnuVLppSqnIEgSbYuQU8LaYez7RiQ8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.voicesofascension.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=lOyZgiGxhxRDVrU_OO9abcIsdNJEyFzhqSpJOf5tqRQ&s=DnYT9KlHRckZWDnuVLppSqnIEgSbYuQU8LaYez7RiQ8&e=


From: Liz Norman
To: jvrsalovic@llull.cat
Cc: Piza, Antoni; Douglas Riva; Mary Ann Newman; Sonia Chou
Subject: February concert & event: Voices of Ascension, Hispanic Society, Foundation for Iberian Music
Date: Monday, October 17, 2016 2:51:01 PM

Dear Jadranka,

Greetings!

Allow me to introduce myself and Voices of Ascension.  We have graciously been encouraged
to reach out to you by Antoni Pizà and Doug Riva.  

We are writing to request your assistance in promoting and funding the following events. And
we hope that you and some of your colleagues will be our guests at the February 9 concert and
the February 2 preview.

On February 9, 2017 at 8:00pm at The Church of the Ascension (36 5th Avenue at 10th
Street), VoA is producing a concert of predominantly Catalan music - which is the concluding
event of the CUNY/Brook Center/Foundation for Iberian Music Enrique Granados Centenary Celebration.  

This is a very special performance as it features Granados' long-lost masterpiece Cant de les
Estrelles for 4 choruses, piano and organ. Our 2007 New York premiere performance with
pianist Douglas Riva was supported by funding from the Ramon Llull Foundation, recorded
by Naxos records and received a Grammy nomination.

The concert includes masterworks of 20th Century Catalan choral music relatively unknown in
New York, as well as Granados compositions for violin, piano and organ, Granados arias for
soprano including the famous La maja y el ruisenor from Goyescas and also de Falla's El
Amor Brujo for piano.

Collaborating artists include pianist Douglas Riva whose discovery of the Granados
manuscript prompted this entire project, soprano Vanessa Vasquez, a rising star in the world
of opera, award-winning violinist Francesca dePasquale and Steinway Artist, pianist Vanessa
Perez. Voices of Ascension under the direction of conductor Dennis Keene is a highly
respected professional chorus and orchestra.

Collaborating institutions include the Foundation for Iberian Music, producer of the Granados
Centenary Celebration concert series and The Hispanic Society of America who have
graciously provided access to the manuscript of Granados' Goyescas.

Tickets are available to the public at $85, $40, and $10. A reception will follow the concert.

On February 2, 2017 from 6:30-8:30pm at the CUNY Graduate Center Elebash Recital
Hall (365 Fifth Avenue at 34th Street) we will be offering a concert preview and discussion
followed by a reception. This event is free and open to the public.

We would be grateful for any advice, recommendations, support or financial assistance you
could provide for this project. These are truly special events for us and we would be honored
by your participation.

mailto:jvrsalovic@llull.cat
mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:ma.newman@farragutfund.org
mailto:schou@voicesofascension.org


Please let us know if we can offer you any additional information about this project.

Best wishes,
Liz

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.voicesofascension.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_AGWmRoJas99JV_hJUzdYk1QW-xTccSuCBkpNu8YTrE&s=hGkqqapGnyVw7b91gw-8G5fstrdvgocIi_ON6_XFtgU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.voicesofascension.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_AGWmRoJas99JV_hJUzdYk1QW-xTccSuCBkpNu8YTrE&s=hGkqqapGnyVw7b91gw-8G5fstrdvgocIi_ON6_XFtgU&e=


From: Liz Norman
To: juan.herrera@maec.es
Cc: Mencia Figueroa; Sonia Chou; Piza, Antoni
Subject: February concert & event: Voices of Ascension, Hispanic Society, Foundation for Iberian Music
Date: Tuesday, October 11, 2016 2:40:43 PM

Dear Mr. Herrera de la Muela,

Greetings!

Allow me to introduce myself and Voices of Ascension.  We have graciously been encouraged
to reach out to you by Mencía Figueroa and Antoni Pizà.  

We are writing to request your assistance in promoting and funding the following events. We
hope that you and some of your colleagues will be our guests at the February 9 concert and the
February 2 preview.

On February 9, 2017 at 8:00pm at The Church of the Ascension (36 5th Avenue at 10th
Street), VoA is producing a concert of Spanish music - predominantly Catalan composers -
which is the concluding event of the CUNY/Brook Center/Foundation for Iberian Music Enrique Granados
Centenary Celebration.  

This is a very special performance as it features Granados' long-lost masterpiece Cant de les
Estrelles for 4 choruses, piano and organ. Our 2007 New York premiere performance with
pianist Douglas Riva was recorded by Naxos records and received a Grammy nomination.

The concert includes relatively unknown masterworks of 20th Century choral music as well as
Granados compositions for violin, piano and organ Granados arias for soprano including the
famous La maja y el ruisenor from Goyescas and de Falla's El Amor Brujo for piano.

Collaborating artists include pianist Douglas Riva whose discovery of the Granados
manuscript prompted this entire project, soprano Vanessa Vasquez, a rising star in the world
of opera, award-winning violinist Francesca dePasquale and Steinway Artist pianist Vanessa
Perez. Voices of Ascension under the direction of conductor Dennis Keene is a highly
respected professional chorus and orchestra.

Collaborating institutions include the Foundation for Iberian Music, producer of the Granados
Centenary Celebration concert series and The Hispanic Society of America who have
graciously provided access to the manuscript of Granados' Goyescas.

Tickets are available to the public at $85, $40, and $10. A reception will follow the concert.

On February 2, 2017 from 6:30-8:30pm at the CUNY Graduate Center Elebash Recital
Hall (365 Fifth Avenue at 34th Street) we will be offering a concert preview and discussion
followed by a reception. This event is free and open to the public.

We would be grateful for any advice, recommendations, support or financial assistance you
could provide for this project. These are truly special events for us and we would be honored
by your participation.

Please let us know if we can offer you any additional information about this project.

mailto:juan.herrera@maec.es
mailto:figueroa@hispanicsociety.org
mailto:schou@voicesofascension.org
mailto:apiza@gc.cuny.edu


Best wishes,
Liz
-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.voicesofascension.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=fWbjOTmNwkTStc250VwCIIbz0bs3RlXDGbB51p59wO0&s=AhbSMrKkFvxvUgY7ip6RIyBL-CI8-8cUAzdMMqboucA&e=
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From: Liz Norman
To: mguitart3@gmail.com
Cc: Piza, Antoni; Douglas Riva; Sonia Chou
Subject: February concert & event: Voices of Ascension, Hispanic Society, Foundation for Iberian Music
Date: Monday, October 17, 2016 3:38:43 PM

Dear Ms. Guitart,

Greetings!

Allow me to introduce myself and Voices of Ascension.  We have graciously been encouraged
to reach out to you by Antoni Pizà and Doug Riva.  

We are writing to request your assistance in promoting and funding the following events. And
we hope that you and some of your colleagues will be our guests at the February 9 concert and
the February 2 preview.

On February 9, 2017 at 8:00pm at The Church of the Ascension (36 5th Avenue at 10th
Street), VoA is producing a concert of predominantly Catalan music - which is the concluding
event of the CUNY/Brook Center/Foundation for Iberian Music Enrique Granados Centenary Celebration.  

This is a very special performance as it features Granados' long-lost masterpiece Cant de les
Estrelles for 4 choruses, piano and organ. Our 2007 New York premiere performance with
pianist Douglas Riva was supported by funding from the Ramon Llull Foundation, recorded
by Naxos records and received a Grammy nomination.

The concert includes masterworks of 20th Century Catalan choral music relatively unknown in
New York, as well as Granados compositions for violin, piano and organ, Granados arias for
soprano including the famous La maja y el ruisenor from Goyescas and also de Falla's El
Amor Brujo for piano.

Collaborating artists include pianist Douglas Riva whose discovery of the Granados
manuscript prompted this entire project, soprano Vanessa Vasquez, a rising star in the world
of opera, award-winning violinist Francesca dePasquale and Steinway Artist, pianist Vanessa
Perez. Voices of Ascension under the direction of conductor Dennis Keene is a highly
respected professional chorus and orchestra.

Collaborating institutions include the Foundation for Iberian Music, producer of the Granados
Centenary Celebration concert series and The Hispanic Society of America who have
graciously provided access to the manuscript of Granados' Goyescas.

Tickets are available to the public at $85, $40, and $10. A reception will follow the concert.

On February 2, 2017 from 6:30-8:30pm at the CUNY Graduate Center Elebash Recital
Hall (365 Fifth Avenue at 34th Street) we will be offering a concert preview and discussion
followed by a reception. This event is free and open to the public.

We would be grateful for any advice, recommendations, support or financial assistance you
could provide for this project. These are truly special events for us and we would be honored
by your participation.

mailto:mguitart3@gmail.com
mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:schou@voicesofascension.org


Please let us know if we can offer you any additional information about this project.

Best wishes,
Liz

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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February/March 2016 - Events
Feb. 17: Hunter College, West Lobby[sable.madmimi.com]

Wednesday, February 17 @ 4:30pm: Join the New York Andalus Ensemble in a
concert celebrating diversity at Hunter College. As part of our mission, we seek to
reinvigorate the spirit of convivencia, or coexistence, a hallmark of Andalusia, Spain, in
present-day New York City. What better place than with the support of Hunter College's
Dean of Diversity, the music and anthropology departments, the Hunter Hillel, and the
Foundation for Iberian Music. 

Free and open to the public

Samuel Torjman Thomas artistic director, oud, vocals Prosper Lankry, Sjimon den
Hollander, Judy Gelman Myers, Fatiha Makloufi, Gail August, Laura Lassy
Townsend vocals Megumi Saruhashi violin Jonathan David qanun Nadav Remez
madolin Alon Nechustan accordion Dror Shahaf, Chris Schroth percussion 

Hunter College[sable.madmimi.com] 
68th St. and Lexington Ave., NY, NY 
map[sable.madmimi.com]

Mar. 7: Florida International University[sable.madmimi.com]

Monday, March 7 @ 7:00pm: By the Rivers of Babylon: Samuel Torjman Thomas will
be joining forces with Cantor George Mordechai in Miami to present a concert featuring
songs of Iraqi and Indian Jewish heritage. For any snowbirds, this will be a wonderful
opportunity to hear a taste of NYC in Florida.

George Mordechai vocals, guitar Samuel Torjman Thomas musical director, oud,

From: NY Andalus | AsefaMusic | Samuel Torjman Thomas
To: Piza, Antoni
Subject: February/March 2016 - music, lectures, and masterclasses
Date: Sunday, February 14, 2016 3:24:29 PM

[sable.madmimi.com]
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vocals, nai Eylem Basaldi violin John Murchison bass Rajneesh Bandhari tabla,
harmonium

Florida International University - Coral Gables Congregational
Church[sable.madmimi.com] 
3010 De Soto Boulevard 
Coral Gables, FL 33134 
(305) 348-7266 
map[sable.madmimi.com]
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NY Andalus @ Hunter College, West Lobby
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By the Rivers of Babylon @ Florida International University
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Bio
Samuel R. Torjman Thomas, Ph.D ethnomusicologist and musician

Dr. Thomas is a professional multi-instrumentalist (saxophone, oud, vocals,
nay, clarinet, percussion), composer, bandleader, and a professor of
ethnomusicology, Jewish studies, and interdisciplinary studies. Actively
forging an artist/scholar model for over fifteen years, his work centers on
musics of the Middle East and North Africa, worldwide Jewish musics, and
jazz-based traditions, as well as Sephardi-Mizraḥi studies in poetry, rabbinic
thought, and diaspora studies. Dr. Thomas is bandleader of
ASEFA[sable.madmimi.com] – the critically-acclaimed new music ensemble
– and artistic director of the New York Andalus Ensemble[sable.madmimi.com] – a multiethnic large
ensemble featuring a choir and instrumentalists performing traditional musics of North Africa and Spain, in
Hebrew, Arabic, and Spanish.

Dr. Thomas is an adjunct Assistant Professor at several campuses of the City University of New York
(Hunter College, John Jay College, and Brooklyn College) and Montclair State University, where he teaches
courses on a range of topics including Muslim-Jewish relations in music, philosophy, and poetics, American
popular music, jazz history, jazz improvisation, theory, and composition, and diaspora studies. Dr. Thomas
is also Director of Curriculum and Institutional Programming for the Brooklyn Music School. Dr. Thomas is a
frequent guest speaker, at cultural institutions, universities, and in ecumenical spaces. For synagogue
communities he leads weekend retreats as a chazzan and facilitator of Jewish song traditions – Sephardi
piyyutim, niggunim wordless melody singing, Klezmer music, and chazzanus styles – and as a guest
speaker on Sephardi-Mizraḥi historical and cultural topics.

To learn more about his projects and activities, click here[sable.madmimi.com]
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From: Teresa Fraile
To: Piza, Antoni
Subject: Fechas Teresa Fraile
Date: Monday, February 08, 2016 12:57:32 PM

Estimado Antoni: 

Recibí la carta de invitación impresa desde la Foundation for Iberian Music así que te
puedes imaginar que estoy encantada y espectante por poder pasar ese tiempo de
investigación en New York.

Te escribo sobre todo para comentarte que, según me comunican desde mi
universidad, en la solicitud de ayudas José Castillejo las fechas de las estancias deben
ser de meses enteros. De manera que han cambiado las fechas en el formulario y
tendría que realizar la estacia desde el 01 de septiembre al 31 de noviembre (en
lugar de ir a mediados de mes, como te había informado). Espero que esto sea viable
y no suponga molestias para vosotros. Comunícame si debo mandar algo adicional
por este cambio de fechas. 

Por otro lado, me ha llegado la notificación de que se ha realizado correctamente la
transferencia de 500 dólares a los datos bancarios que me indicaste. 

No me queda claro si apartir de ahora tengo que realizar algún otro trámite con el
CUNY Graduate Center. Si es así, te agradezco que me informes o que me indiques
con quién debo contactar. 

De nuevo muchas gracias por todo. 
Un abrazo

Teresa

Teresa Fraile
Universidad de Extremadura
Área de Expresión Musical. Desp. 3-C
Facultad de Formación del Profesorado
Avd. Universidad s/n 10003 - Cáceres
(0034) 927 25 70 00  Ext.57675
https://unex.academia.edu/TeresaFraile[unex.academia.edu] 

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__unex.academia.edu_TeresaFraile&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=fBGQpXVVrXL1j2lZmnFiOxp9gmTYL5FcyaQ-qBbBF84&s=VTbpegoEyLkrhAEKURK9eY1J8rQcl-AjVSo7ShIQdVg&e=


From: Rubén Gómez
Subject: Feliç any nou
Date: Saturday, December 31, 2016 12:24:20 PM
Attachments: new year poster.jpg

Us desitjo un feliç any nou !!!

Os deseo un feliz año nuevo !!!

Rubén




From: Maria Luisa Martinez
To: Meira Goldberg; Piza, Antoni; Peter Manuel
Subject: Feliz año y artículo MOS
Date: Monday, January 04, 2016 8:59:05 AM

Buenos días a todos:

En primer lugar, feliz año 2016 :)

Ya ha salido la publicación en MOS. Me ha escrito esta misma mañana Guillermo Castro para
darme la noticia. 

Él mismo me ha avisado de que falta una de las páginas de la transcripción musical de la
rondeña. (!!!) Del compás 83 en la página 265 salta al compás 104 de la página 266. Recuerdo
que cuando nos enviasteis el borrador de nuestro artículo en verano, tuve que reajustar la
partitura porque entonces faltaba la última hoja de la partitura. Pienso que el error fue mío.

http://www.centrodedocumentacionmusicaldeandalucia.es/export/sites/default/publicaciones/pdfs/06-
martinez-manuel.pdf[centrodedocumentacionmusicaldeandalucia.es]

¿Qué podemos hacer?

Maria Luisa Martínez Martínez
Spanish Government Teacher
United Nations International School - MLD Dpt.
24-50 FDR Drive, NY, NY 10010
mmartinez2@unis.org

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu
mailto:petermanuel440@gmail.com
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.centrodedocumentacionmusicaldeandalucia.es_export_sites_default_publicaciones_pdfs_06-2Dmartinez-2Dmanuel.pdf&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=XqsDNlDwiFn1lrVnOMGWUMiNNwT1SXozvNd4dFlCYHc&s=_654JFwFuP9uPVRT8FVqgkc6wei5U09sHxvbB4GsAdQ&e=
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From: Ferrer-Molina
To: Piza, Antoni
Cc: vaguadomachuca@gmail.com; AMEE Asociación de Música Electroacústica de España; pau vila; Jaime E Oliver; Jaime Oliver
Subject: Festival AMEE en marzo 2017. Abiertas ayudas movilidad Acción Cultural Española
Date: Tuesday, September 20, 2016 7:57:56 PM

Querido Antoni,

Espero que el verano ta haya sentado estupendamente y te encuentres muy bien en estos momentos.

Retomo las conversaciones sobre la actividad que en nuestra última visita a CUNY (de la que tenemos tan gratos recuerdos)
programamos para la celebravión de una jornada del festival "Punto de Encuentro" de la AMEE en auditorio del Graduate Center.
Estamos muy ilusionados con llevarla a cabo.
La fecha que convivimos es el jueves 16 de marzo de 2017 y el contenido:

Primera jornada.
City University of New York (CUNY).

 

- Breve presentación de la Asociación de Música Electroacústica y Arte Sonoro de España por Ferrer-Molina (en inglés y
español).
 
- Mesa redonda “Arte sonoro y electroacústica por hispanohablantes en EE.UU.” Con la participación de Antoni Pizà,
Ramón Sender, Jaime Oliver, Douglas Cohen y Miguel Álvarez-Fernández.
 
- Concierto de obras electroacústicas de compositores españoles.
Obras seleccionadas por convocatoria.
 
- Concierto de percusión y electrónica en vivo. Intérpretes: Pau Vila (percusión) y Jaime Oliver (electrónica en vivo).
Obras de socios de la AMEE seleccionadas por convocatoria (Estrenos absolutos de autores españoles en EE.UU.).

Todo por supuesto sujeto a tu aprobación y contemplando las modificaciones que consideres oportunas.

Reabro ahora el tema porque precisamente en estos días está abierta la convocatoria de Movilidad de Acción Cultural Española y ello
podría brindar una fantástica oportunidad para costear viaje y alojamiento de algunos de los participantes españoles de la jornada.

Pero la petición tiene que salir de una entidad basada en el extranjero, según sus bases:

http://www.accioncultural.es/media/Default%20Files/activ/2016/PICE/MovAgoSep/BasesMovilidadSeptiembre2016.pdf[accioncultural.es]

Y pensamos que la Foundation for Iberian Music o CUNY serían en este caso las entidades perfectas puesto que la AMEE no puede
hacerlo por no ser extranjera y el Instituto Cervantes (copio abajo resto de programación) no concurre a esas ayudas y tampoco suele
estar demasiado bien de números. 

No sabemos si ya habrás concurrido a estas ayudas en otras ocasiones. Por si no es ese el caso te adelantamos que no es complicado y
que nosotros estamos dispuestos a realizar todo el trabajo si compartimos clave o a enviar toda la documentación para que sólo haya
que copiar y pegar al rellenar la solicitud. Pero es importante que sea la Foundation for Iberian Music o CUNY quien se de de alta en la
aplicación, ya que es una entidad extranjera quien debe recibir y facturar el dinero otorgado. 

Nuestra intención es que los vuelos, el alojamiento y la manutención del percusionista Pau Vila (http://valenciaplaza.com/concierto-
performativo-pau-vila-actua-en-la-sgae[valenciaplaza.com]) y del coordinador Víctor Aguado (al que incluiríamos en la convocatoria
como intérprete de Live Electrónics) corran por cuenta de Acción Cultural Española.

Otros pagos correrán por cuenta de la AMEE y también de NYU (donde enseña Jaime Oliver, uno de los autores a estrenar y también

[valenciaplaza.com]

Concierto performativo: Pau Vila actúa en la
SGAE - Cultur ...[valenciaplaza.com]
valenciaplaza.com

El percusionista valenciano aficncado en Suecia regresa a Valencia
para poner en escena el espectáculo El libre juego del arte. Será
este próximo miércoles 25 de ...
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intérprete de electrónica) y podemos convenir alguna cantidad por tus honorarios o para tu fundación.

La convocatoria estará abierta hasta el 30 de septiembre, por lo que aún tenemos 10 días por delante (si contamos lo que queda de hoy).
Por favor, dime si te parece razonable la propuesta y si ves conveniente ponerla en marcha.
Quedo a tu entera disposición para cualquier cosa que quieras que comentemos.

Esperando que la celebración de la mesa redonda y el estreno de obras de percusión y electrónica de compositores españoles te
parezcan al menos una parte de los fascinante que nos resulta a nosotros, me despido por ahora con mis mejores deseos.

¡Fuertes abrazos!
Ferrer-Molina

---

Segunda jornada.
Instituto Cervantes de Nueva York.

 

En el auditorio:
 
- Breve presentación de la Asociación de Música Electroacústica y Arte Sonoro de España por Ferrer-Molina (en inglés y
español).
 
- Presentación del libro “A Death in Zamora” de Ramón Sender Barayon.
 
- Concierto de obras electroacústicas de compositores españoles.
Obras seleccionadas por convocatoria (Estrenos absolutos de autores españoles en EE.UU.).

- Concierto de violín y electrónica en vivo. Intérpretes: Sarah Goldfeather (violín) y Jaime Oliver (electrónica en vivo).
Obras de socios de la AMEE seleccionadas por convocatoria (Estrenos absolutos de autores españoles en EE.UU.).
 
En la sala de exposiciones:
 
- Ciclo de videomúsica “Synchresis”.
Ciclo comisariado por Stefano Scarani y Julia Chiner con obras audiovisuales seleccionadas por convocatoria
internacional.

- O Muestra de Arte Sonoro comisariada por Richard Garet.

Tercera jornada.
Friedman Gallery, Nueva York.

 
- Concierto de música multicanal (octofónico) comisariado por Daniel Neumann y AMEE.
Obras de socios de la AMEE seleccionadas por convocatoria (Estrenos absolutos de autores españoles en EE.UU.) y de
algunos autores de la escena de NY.

 



From: Fred Baitinger
To: Piza, Antoni
Subject: Films français
Date: Thursday, July 28, 2016 11:54:17 AM
Attachments: IMG_1751.JPG

ATT00001.txt
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Sent from my iPhone



From: Angel Gil-Ordóñez
To: Sato Moughalian
Cc: Piza, Antoni
Subject: Final numbers
Date: Friday, March 04, 2016 1:11:58 AM

Dear Sato. I just received response from Benet about his flight ticket (at today's change $587).

The final artistic fee for Perspectives will be:
$9,000 + 2,000 Euros ($2,189.49 at today's change) - $587
a total of $10,602.49

All the best,
A
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Douglas Riva
To: Sato Moughalian; Angel Gil-Ordóñez; Piza, Antoni
Subject: Final Program will all movements
Date: Friday, January 15, 2016 12:47:02 PM

Here is the final program with all movements listed.  I am not exactly certain
about the title of Benet's piece.  Please check this.

Douglas

“FROM BARCELONA WITH PASSION:  ENRIQUE GRANADOS IN NEW YORK”

A concert devoted to the music of Enrique Granados commemorating the Granados
Centenary.  Including a WORLD PREMIERE of Homenatje a Granados by
distinguished Spanish composer Benet Casablancas.    

PERFORMERS:

PERSPECTIVES ENSEMBLE
Sato Moughalian, artistic director

 
ÁNGEL GIL-ORDOÑEZ, conductor

DOUGLAS RIVA, piano
TBA (from Perspectives), violin

Wendy Sutter or TBA (from Perspectives), cello

WORKS BY ENRIQUE GRANADOS

(1867-1916)

PROGRAM

Barcarola [Barcarolle], DLR V:4                          
 
Vals de concierto [Concert Waltz],  DLR VII:9
           

DOUGLAS RIVA, piano

Trio, C Major (1895)

          Poco allegro, con espressione

          Scherzetto--Vivace molto

           Duetto--Andante con molta espressione

           Finale--Allegro molto            

mailto:satomoughalian@gmail.com
mailto:angel@postclassical.com
mailto:apiza@gc.cuny.edu


 

INTERMISSION 

 

Romanza sin Palabras [Hommage to Granados]    BENET CASABLANCAS
[WORLD PREMIERE]                                                                                  (Born
1956)
 

 

DANZA DE LOS OJOS VERDES  [Dance for Green Eyes]      

ANNA DE LA PAZ, Classical Spanish Dancer

 

ELISENDA                                                                                   

El jardín de Elisenda [Elisenda’s Garden]

Trova

Elisenda

 

PERSPECTIVES ENSEMBLE

ÁNGEL GIL-ORDOÑEZ, conductor



From: Meira Goldberg
To: Piza, Antoni
Subject: firma
Date: Tuesday, January 05, 2016 2:22:21 PM
Attachments: CosClub invoice Dec 2015.pdf

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

mailto:apiza@gc.cuny.edu







From: Elena Siyanko
To: "Belen Maya"
Cc: "NIURCA MARQUEZ"; "La Meira"; Piza, Antoni
Subject: Flamenco lecture demonstration at the Clark
Date: Tuesday, April 19, 2016 10:42:22 AM
Importance: High

Dear Belen, Dear Jose Luis, and Meira and Antoni,
 Yiyi, the wonderful cantaor is on tour all June and cannot take part in the lecture
demonstration on June 12 at the Clark.
Is there another singer you may know and could recommend who lives in Miami, Washington,
NYC or Boston to accompany Belen Maya and Jose Luis?
 
June 10-12 is our Prado opening weekend! Antoni and Meira, please do write if you ever wish
to come to Williamstown during the summer. All events of the opening weekend are listed at
www.clarkart.edu[clarkart.edu] if you click on Events, June
A Royal Taste for Nudes
Photo

Jacob Jordaens’s “Marriage of Peleus and Thetis” (1636–38) is coming to the Clark Art
Institute in Williamstown, Mass. Credit Jacob Jordaens, Archivo Fotográfico, Museo Nacional
del Prado, Madrid
WILLIAMSTOWN, MASS. “Splendor, Myth and Vision: Nudes From the
Prado[clarkart.edu].” Twenty-eight old master paintings, including works by Titian and
Velázquez, illustrate the taste of Spanish kings from the late 16th to early 19th centuries. Most
of them have never been exhibited in the United States. Left, Jacob Jordaens’s “Marriage of
Peleus and Thetis” (1636–38). June 11 through Oct. 10. Clark Art Institute, 225 South Street;
413-458-2303, clarkart.edu[clarkart.edu].
 
Elena Siyanko
The Clark Art Institute, New York Office
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The Explorers Club
46 East 70th Street, New York, NY 10021
+1-917-502-2012
www.clarkart.edu

225 South Street
Williamstown, MA 01267
 
 
 
 
 

 



From: Kathryn Straker
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: flamenco page
Date: Wednesday, June 22, 2016 3:26:11 PM

Hi Meira,
 
The flamenco page is finally assembled. It’s not 100% complete yet – I still have to add the recent
roundtable at NYU and news of the upcoming conference proceedings to be published. But have a
look and see what needs to be changed, what you’d like to add, and so on.
 
http://brookcenter.gc.cuny.edu/projects/foundation-for-iberian-music/flamenco/
 
 
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
 
 
 

mailto:fandangoconference.cuny@gmail.com
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http://brookcenter.gc.cuny.edu/projects/foundation-for-iberian-music/flamenco/


From: Marita Gomis
To: Piza, Antoni
Subject: foto Asier Rua alta resolución
Date: Tuesday, February 09, 2016 9:47:15 AM
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From: Marita Gomis
To: Asier Rua
Cc: Piza, Antoni
Subject: foto La Ricarda - autorización para publicación
Date: Tuesday, February 09, 2016 2:45:59 AM

Buenos días Asier,

Antoni Pizà, director de Foundation for Iberian Music en la Universidad de Nueva York, va a
publicar un artículo, en USA, relacionado con la casa de La Ricarda, el compositor John Cage
y la compañía de danza de Merce Cunningham. Quiere ilustrarlo con algunas fotos y le
interesa la que te pongo en copia. 

Primero, saber si autorizas la publicación de la foto.
Si es que sí, intento enviarle la copia que nos pasaste hace un tiempo en alta resolución (13,9
MB - creo que mi correo lo admite).

Agradeceré tu respuesta cuanto antes.

Un saludo desde Barcelona,

Marita

mailto:asierrua@hotmail.com
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From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: fotografies
Date: Wednesday, February 10, 2016 2:13:42 AM
Attachments: fotografies assaig companyia Merce Cunningham.pdf

Programa.pdf

Bon dia, Toni.
Ahir vaig anar a casa la Marita i em va deixar les fotografies i programa que necessites. Aquí ho tens
escanejat, espero que la resolució sigui suficient.
 
Parlem aviat, una abraçada
 
Pilar

mailto:apiza@gc.cuny.edu
















































From: Marita Gomis
To: conservacio@fmirobcn.org
Cc: Piza, Antoni
Subject: fotos Arxiu Joaquim Gomis
Date: Sunday, February 07, 2016 9:59:50 PM

Bon dia Ingrid,

Antoni Pizà, director de la Foundation for Iberian Music- The Graduate Center - the City
University of New York, està interessat en fotos de l'Arxiu Joaquim Gomis per il·lustrar un
article arran de l'actuació de la companyia de Merce Cunningham a Sitges, el juliol 1966, i la
jornada posterior a la casa dels meus pares a La Ricarda. Li he donat el teu contacte pel tema
de permís i còpies digitalitzades.

Agraïnt la teva / vostra ajuda, ben cordialment

Marita Gomis

mailto:conservacio@fmirobcn.org
mailto:apiza@gc.cuny.edu


From: Marita Gomis
To: Piza, Antoni
Subject: fotos La Ricarda
Date: Sunday, February 07, 2016 10:29:36 PM

Toni,

t'envio algunes fotos en baixa ressolució. Diga'm quines t'interessan i contacto amb el fotògraf
per veure si està d'acord i que te les envii amb alta ressolució.

Salutacions,

Marita

mailto:apiza@gc.cuny.edu


From: Katie Straker
To: Piza, Antoni
Subject: Friday
Date: Thursday, February 18, 2016 7:39:25 PM

Hi, pending any emergency I'll be there at 10:30 tomorrow.

mailto:apiza@gc.cuny.edu


From: Roberto Campos
To: "Roberto Campos"
Subject: Friendly Reminder: Chávez and Friends: Concert at the NYPL
Date: Tuesday, October 11, 2016 5:05:27 PM
Attachments: oledata.mso

image001.png

Dear Friends,
 
Let us remind you of our concert tomorrow “Chávez and Friends” that will take place at the New York Public Library on 53rd Street, a building
designed by Mexican architect, Enrique Norten. Felipe Tristan and The Symphony Orchestra of the Americas present the third concert from the
festival “New York Celebrates Carlos Chávez”, featuring music by Stravinsky, Gershwin and Chávez. We hope you can all join us on this very special
event!
It is free and open to the public.
 
RSVP: rcampos@consulmexny.mx
 
 
Estimados amigos:
 
Queremos recordarles nuestro conicerto, “Chávez and Friends” que se llevará a cabo mañana en la New York Public Library de la calle 53, un
edificio diseñado por el arquitecto mexicano, Enrique Norten. Felipe Tristán y The Symphony Orchersta of the Americas presentan el tercer concerto
del festival “New York Celebrates Carlos Chávez”, con música de Stravinsky, Gershwin y Chávez. ¡Esperamos contar con su asistencia!
Evento gratuito.
 
RSVP: rcampos@consulmexny.mx
 

 
 
 
 

mailto:rcampos@consulmexny.mx
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From: Anna Lorraine Tonna
To: Piza, Antoni
Cc: Douglas Riva; Douglas Riva
Subject: From Anna Tonna - Abstract
Date: Tuesday, February 09, 2016 12:53:57 PM
Attachments: Tonna_abstract_majadegoya_2016_Final.doc

Dear Antoni,

Please find enclosed the abstract for my "ponencia" of 10th of March.

I did not put in the abstract (not sure if its necessary) that part of my reading the paper will
include a performance of the piece I am investigating, "La maja de Goya" with recitation, with
Doug Rivas at the piano. My little speech will be 15 minutes and the song is 5 minutes...

Sorry it took so long!

Doug has seen it and has approved.

All my best, Anna
917 680 1582

mailto:apiza@gc.cuny.edu
mailto:jdriva@gmail.com
mailto:jdriva@earthlink.net

Abstract


"¿Desnuda o vestida?": Restoring context for a performance practice that recuperates Fernando Periquet's recited text "La maja desnuda" within Enrique Granado's song "La  maja de Goya" from the Doce Tonadillas al estilo antiguo.

The song "La maja de Goya" from Doce tonadillas al estilo antiguo (1913)  by Enrique Granados (1868-1916) has long lost the performance practice of the recitation of an original text by the playwright Fernando Periquet (1873-1940) , originally indicated to be recited over an instrumental portion of the composition. Most editions omit the poem, retaining only the word cues, thus forbidding the interpreter to include it.  Why did the the recitation fall from favor? Was it the prurient nature of Goya's love affair in Periquet's text? Was it a choice of later interpreters of the Tonadillas following the premiere? Or was it Granados' choice which influenced all subsequent editions?   The paper will attempt to answer these questions; expose the cultural atmosphere of the Spanish Silver Age (La edad de plata) in which the  Doce Tonadillas al estilo antiguo came to be; and contend how the practice of re instating the recitation of the poem within "La maja de Goya" shows an essential element of the authors attempts to approach the original character of the "tonadilla escénica" of the 18th century, while creating a work that in the opinion of the authors, transformed a historically populist entertainment genre into an exportable "national" art song that show cased the quintessence and casticísmo of Spanish character.




From: Anna Lorraine Tonna
To: Piza, Antoni
Cc: Douglas Riva; Douglas Rivas
Subject: From Anna, RSVP for tomorrow
Date: Tuesday, March 08, 2016 1:55:01 PM

My husband H. Stephen Brown will join me at the event tomorrow.

Can you send me the address?

All my best,
Anns

Sent from my iPhone
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A GRANADOS CELEBRATION

From Barcelona with Passion:
Orchestral Works by Enrique

Granados
PE 845

[sable.madmimi.com]
Perspectives Ensemble

Thursday, March 10th, 2016

7pm

Elebash Recital Hall

A concert with Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; soloist, Douglas Riva (piano); and Anna de la Paz
(dance). 
Featuring the world premiere of "Romanza sin palabras: Homage to Granados" by Benet Casablancas.

Ángel Gil-Ordóñez is Perspectives Ensemble's Principal Guest Conductor and the
former Associate Conductor of the National Symphony Orchestra of Spain. He has
conducted symphonic music, opera and ballet throughout Europe, the United States and
Latin America. In 2006, the king of Spain awarded Mr. Gil-Ordóñez the country's highest
civilian decoration, the Royal Order of Queen Isabella, for his work in advancing Spanish
culture around the world, in particular for performing and teaching Spanish music in its
cultural context. Mr. Gil-Ordóñez received a WAMMIE award in 2011 from the
Washington DC association of professional musicians in the category of best conductor.

From: Bildner Center
To: Piza, Antoni
Subject: "From Barcelona with Passion: Orchestral Works by Enrique Granados" Thur March 10, 7pm
Date: Monday, February 22, 2016 1:44:51 PM
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D 1

Anna-de-la-Paz

Douglas Riva is an American pianist who has gained international recognition for his
profound knowledge of Spanish music, and no less an authority than the distinguished
Spanish composer Xavier Montsalvatge has described him as an exceptional pianist.
Douglas Riva’s interpretations of the works of Enrique Granados, in particular, have
earned him a place as one of this composer’s leading exponents worldwide, praised in the
Spanish press and elsewhere. Douglas Riva is the Assistant Director of the eighteen-
volume critical edition of the Complete Works for Piano of Enrique Granados, directed by
Alicia de Larrocha and published by Editorial Boileau, Barcelona. An active recitalist, he
has performed at the White House and at Carnegie Hall and has recorded numerous
programmes for television and radio in Brazil, Spain, Portugal, Holland, and the United

States.

Anna de la Paz began her dance training with Maria Morales at the Peabody Institute in
Baltimore, studying many genres of dance including classical and folkloric Spanish
dances, Flamenco and ballet. In 1994, she went to Madrid, Spain to continue her
professional studies with Mariemma, as well as with La Tati, Tomás de Madrid, María
Magdalena and Pedro Azorín. With ABDC, Ms. de la Paz performed in the critically
acclaimed production Olé! Olé! Fin de Siglo among others, and continues to dance with
the company today. She is co-director (with Heather Cornell) of “Walk to the Beat,” a new
concept for an annual improvisational music and dance festival created for the village of
Nyack, NY. Ms. de la Paz has been on the faculty of the Baltimore Actors’ Theatre
Conservatory in Baltimore, Casa Galicia in Queens, NY, at the Helen Hayes Studios in

Nyack, NY and she frequently teaches and performs as an artist in residence at the colleges and schools in Rockland
County,NY.

READ MORE: From Barcelona with Passion: Granados in New York[sable.madmimi.com]; The Life and Music of Enrique
Granados: International Conference[sable.madmimi.com]

FREE ADMISSION 
RESERVATION REQUIRED[sable.madmimi.com]
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A GRANADOS CELEBRATION

From Barcelona with Passion: Orchestral
Works by Enrique Granados

 
PE 845

[sable.madmimi.com]
Perspectives Ensemble

Thursday, March 10th, 2016

7pm

Elebash Recital Hall

A concert with Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; soloist, Douglas Riva (piano); and Anna de la Paz (dance). 
Featuring the world premiere of "Romanza sin palabras: Homage to Granados" by Benet Casablancas.

 
Ángel Gil-Ordóñez is Perspectives Ensemble's Principal Guest Conductor and the former Associate
Conductor of the National Symphony Orchestra of Spain. He has conducted symphonic music, opera and
ballet throughout Europe, the United States and Latin America. In 2006, the king of Spain awarded Mr. Gil-
Ordóñez the country's highest civilian decoration, the Royal Order of Queen Isabella, for his work in
advancing Spanish culture around the world, in particular for performing and teaching Spanish music in its
cultural context. Mr. Gil-Ordóñez received a WAMMIE award in 2011 from the Washington DC association
of professional musicians in the category of best conductor.
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D 1

Anna-de-la-Paz

Douglas Riva is an American pianist who has gained international recognition for his profound knowledge
of Spanish music, and no less an authority than the distinguished Spanish composer Xavier Montsalvatge
has described him as an exceptional pianist. Douglas Riva’s interpretations of the works of Enrique
Granados, in particular, have earned him a place as one of this composer’s leading exponents worldwide,
praised in the Spanish press and elsewhere. Douglas Riva is the Assistant Director of the eighteen-volume
critical edition of the Complete Works for Piano of Enrique Granados, directed by Alicia de Larrocha and
published by Editorial Boileau, Barcelona. An active recitalist, he has performed at the White House and at
Carnegie Hall and has recorded numerous programmes for television and radio in Brazil, Spain, Portugal,
Holland, and the United States.

 
Anna de la Paz began her dance training with Maria Morales at the Peabody Institute in Baltimore,
studying many genres of dance including classical and folkloric Spanish dances, Flamenco and ballet. In
1994, she went to Madrid, Spain to continue her professional studies with Mariemma, as well as with La
Tati, Tomás de Madrid, María Magdalena and Pedro Azorín. With ABDC, Ms. de la Paz performed in the
critically acclaimed production Olé! Olé! Fin de Siglo among others, and continues to dance with the
company today. She is co-director (with Heather Cornell) of “Walk to the Beat,” a new concept for an
annual improvisational music and dance festival created for the village of Nyack, NY. Ms. de la Paz has
been on the faculty of the Baltimore Actors’ Theatre Conservatory in Baltimore, Casa Galicia in Queens,
NY, at the Helen Hayes Studios in Nyack, NY and she frequently teaches and performs as an artist in
residence at the colleges and schools in Rockland County,NY.

READ MORE: From Barcelona with Passion: Granados in New York[sable.madmimi.com]; The Life and
Music of Enrique Granados: International Conference[sable.madmimi.com]
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A GRANADOS CELEBRATION

From Barcelona with Passion:
Orchestral Works by Enrique

Granados
PE 845

[sable.madmimi.com]
Perspectives Ensemble

Thursday, March 10th, 2016

7pm

Elebash Recital Hall

A concert with Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; soloist, Douglas Riva (piano); and Anna de la Paz
(dance). 
Featuring the world premiere of "Romanza sin palabras: Homage to Granados" by Benet Casablancas.

Ángel Gil-Ordóñez is Perspectives Ensemble's Principal Guest Conductor and the
former Associate Conductor of the National Symphony Orchestra of Spain. He has
conducted symphonic music, opera and ballet throughout Europe, the United States and
Latin America. In 2006, the king of Spain awarded Mr. Gil-Ordóñez the country's highest
civilian decoration, the Royal Order of Queen Isabella, for his work in advancing Spanish
culture around the world, in particular for performing and teaching Spanish music in its
cultural context. Mr. Gil-Ordóñez received a WAMMIE award in 2011 from the
Washington DC association of professional musicians in the category of best conductor.
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Anna-de-la-Paz

Douglas Riva is an American pianist who has gained international recognition for his
profound knowledge of Spanish music, and no less an authority than the distinguished
Spanish composer Xavier Montsalvatge has described him as an exceptional pianist.
Douglas Riva’s interpretations of the works of Enrique Granados, in particular, have
earned him a place as one of this composer’s leading exponents worldwide, praised in the
Spanish press and elsewhere. Douglas Riva is the Assistant Director of the eighteen-
volume critical edition of the Complete Works for Piano of Enrique Granados, directed by
Alicia de Larrocha and published by Editorial Boileau, Barcelona. An active recitalist, he
has performed at the White House and at Carnegie Hall and has recorded numerous
programmes for television and radio in Brazil, Spain, Portugal, Holland, and the United

States.

Anna de la Paz began her dance training with Maria Morales at the Peabody Institute in
Baltimore, studying many genres of dance including classical and folkloric Spanish
dances, Flamenco and ballet. In 1994, she went to Madrid, Spain to continue her
professional studies with Mariemma, as well as with La Tati, Tomás de Madrid, María
Magdalena and Pedro Azorín. With ABDC, Ms. de la Paz performed in the critically
acclaimed production Olé! Olé! Fin de Siglo among others, and continues to dance with
the company today. She is co-director (with Heather Cornell) of “Walk to the Beat,” a new
concept for an annual improvisational music and dance festival created for the village of
Nyack, NY. Ms. de la Paz has been on the faculty of the Baltimore Actors’ Theatre
Conservatory in Baltimore, Casa Galicia in Queens, NY, at the Helen Hayes Studios in

Nyack, NY and she frequently teaches and performs as an artist in residence at the colleges and schools in Rockland
County,NY.

READ MORE: From Barcelona with Passion: Granados in New York[sable.madmimi.com]; The Life and Music of Enrique
Granados: International Conference[sable.madmimi.com]

FREE ADMISSION 
RESERVATION REQUIRED[sable.madmimi.com]

©2016 Bildner Center | The Graduate Center - CUNY | New York, NY
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From: samueldiz@gmail.com
To: Samuel Diz
Subject: From BOSTON... al centenario de LORCA en Galicia.
Date: Monday, October 03, 2016 8:27:19 AM

¡Buenos días!

Comienza octubre, mes en el que celebramos el centenario de la primera gran excursión de Federico García
Lorca. Como sabéis, este viaje sirvió de inspiración en su primer libro "Impresiones y paisajes" dedicado a su
profesor de música Antonio Segura. Una de esas paradas fue Galicia.

Así, el 27 de octubre organizamos en el Salón Teatro de Santiago de Compostela el
acto #LORCA100GALICIA[poliedrica.es] junto al reconocido lorquista Ian Gibson y la periodista
cultural Carolina Alba (Radio3)

Y coincidiendo con el 80º aniversario de su muerte, el Departamento de Romance Studies de la Boston
University organiza el acto LORCA's GUITAR[bu.edu] en el que tengo la fortuna de participar junto al
profesor Alan Smith. Una iniciativa del prestigioso lorquista Christopher Maurer, profesor de español en
dicha universidad. 

Un verdadero sueño poder compartir estas actividades junto a los mayores expertos en la vida y obra de
Lorca. La lectura de sus libros e investigaciones fueron claves en el proceso de creación de mi disco
"Impresiones y paisajes, como el primer libro de Lorca".

Hace unas semanas ABC Cultural[abc.es] dedicó este artículo al proceso de recuperación de la música
en la Generación del 27' en el que actualmente coincidimos varias personas. En este caso, junto al pianista
Jorge Robaina y el Trío Arbós (Premio Nacional de Música, 2013).

Feliz semana,

Samuel Diz
www.samueldiz.com[samueldiz.com]
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From: Jerry Carlson
To: Jerry W Carlson
Subject: from JWC re: RIP Gato Barbieri (1932 - 2016)
Date: Saturday, April 02, 2016 11:56:22 AM

Gato passed peacefully this morning / Se fallecio Gato tranquilamente esta manana.

https://www.youtube.com/watch?time_continue=3&v=RvvMBFE_fu0[youtube.com]

-- 
Jerry W. Carlson, Ph.D.
Chair, Department of Media & Communication Arts, The City College CUNY
Professor, The City College & Graduate Center CUNY
Senior Producer, CUNY TV
jwc3467@gmail.com
917 570 3628 mobile
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From: Jerry Carlson
To: Jerry W Carlson
Subject: from JWC re: THE MODERN BACHATEROS by Julie Sellers
Date: Friday, August 26, 2016 6:41:07 AM
Attachments: Bachateros.jpg

BACHATAsellers.pdf

Coming soon ... JWC

-- 
Jerry W. Carlson, Ph.D.
Chair, Department of Media & Communication Arts, The City College CUNY
Professor, The City College & Graduate Center CUNY
Senior Producer, CUNY TV
jwc3467@gmail.com
917 570 3628 mobile
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FOREWORD: Modern Bachata 
 


“What’s bachata?” my old friend Maggie asked me as she steered her car to drop me off 
in Hamilton Heights, my neighborhood in upper Manhattan. I had just pointed out a local 
Dominican restaurant where bachata was performed through the night on weekends. I 
reminded myself: Maggie moved to the countryside in the 1990s and missed the 
transformation of New York culture by the massive arrival of Dominicans and the 
consequent rise of their children as first generation Americans. Using the best shorthand 
at my disposal, I replied, “Bachata? It’s the Dominican equivalent of the blues. It’s 
everywhere in this part of town. Just walk by a beauty parlor or a bodega. You’ll hear it. 
My wife Deb’s beautician dances to it while she does hair.” 
 
On the spot I named American blues as a sibling but just as easily could have said 
Brazilian samba, Colombian cumbia, Cuban rumba, Jamaican reggae, or other musical 
forms from the Black Atlantic. However distinct they may be in many ways (rhythm, 
instrumentation, etc.), they share a certain trajectory as music of survival, resistance, and 
simple affirmation of existence. Ranging in tone from celebration to despair, they insist: 
we are here; we abide. Initially music of the disenfranchised in the plantation world, they 
evolved and moved to the city with post abolition migrations. And there something else 
happened. Through overwhelming artistic force they began to conquer worlds that had 
scorned, censored, or prohibited them. Indeed, they come to be accepted as part of the 
essential vocabulary of national pop music and how it defines cultural membership. The 
plantation strikes back on its own terms. James Brown becomes “the hardest working 
man in show business” and a guest on national talk shows. 
 
Where does bachata fit in this family? It’s a young member. The blues and samba, rumba 
and reggae: they have arrived. Bachata is arriving. Chronicling and analyzing that arrival 
is the task of Julie Sellers’ study. It’s a complicated job and she brings a big toolkit along 
for help. Or, to put it in the academic vernacular, her study is wholeheartedly 
multidisciplinary. She draws on methods from history, journalism, anthropology, 
ethnomusicology, sociolinguistics, and literary analysis (her original training), among 
others. The result is always a smooth read in clear prose that balances the shifts among 
ways of understanding and explaining cultural expression. 
 
How far has bachata travelled? In the 1960s, as pioneer scholar Deborah Pacini 
Hernandez has studied, the music was thought to be so disreputable that it was shunned 
by radio stations in the Dominican Republic.  It existed in live performance in marginal 
neighborhoods and on cheaply produced 45s, later to be replaced by cassettes. It was 
unknown in the USA. Flash forward fifty years. On the nights of July 11 & 12, 2014 
modern bachatero Romeo Santos sang to sold out crowds at Yankee Stadium in the 
Bronx, the New York City borough that is the largest single community of Dominicans 
off the island Hispaniola itself. 2014 also marked the year in which Dominicans became 
the largest Latin population in the city, surpassing even the long resident Puerto Rican 
sector. They are nearly half a million strong. To be sure, most Americans – and certainly 
non-dancing, non-Latin ones – remain innocent about the charms of bachata. But what 
began as a poor man’s music from an underdeveloped Caribbean island nation has now 







become a singular mark of Dominican identity wherever Dominicans are found. The 
popularity of modern New York based bachateros Romeo Santos, Prince Royce, and 
several others translates to pan-Latin fame. They join the company of crossover stars 
Pitbull and Jennifer Lopez. As the immigrant Dominican community matures in its 
American home, so the music follows paths of adaptation, absorption, and reinvention.  
Purity of origin yields to the hybrid needs of interpreting urban immigrant life in the  21st 
century. 
 
In doing so, the music explores a transnational conversation about identity. Who is 
Dominican, American, Dominican-American, Dominican & American, or yet something 
else? What does that mean? The debate about transnationalism is hardly the exclusive 
domain of Dominicans. Globalization creates movements of people, voluntary and 
involuntary, that put older models of identity into question. Thus modern bachateros 
engage with issues relevant well beyond Dominican bounds. By witnessing experience 
from their own community the artists create stories, characters, and commentary that 
translate into other worlds. 
 
Above all else, Julie Sellers’ study listens to the voices of those who are considering and 
expressing through bachata what it means to be of Dominican descent in the USA 
(usually, New York) today. Her well argued and highly informative introduction and 
conclusion are bookends for the twenty seven interviews that constitute the bulk of the 
volume. As interview after interview shows, she knows that the skills of asking and 
listening are actually inseparable if they are to produce candid, reliable responses. When 
future historians of bachata write later chapters in the life of the music, they will return to 
Sellers’ interviews for an essential archive. 
 
“What’s bachata?” I can now tell Maggie to read this book for the best answer possible. 
Julie Sellers knows. 
 
Jerry W. Carlson, PhD 
Professor, The City College and Graduate Center CUNY 
Senior Fellow, Bildner Center for Western Hemispheric Studies CUNY 







From: Meira Goldberg
To: Anthea Kraut; Walter Clark; Piza, Antoni
Subject: from Meira Goldberg, Michelle"s friend, re: footwork conference @ UCR April 6-7
Date: Saturday, November 05, 2016 10:37:26 AM
Attachments: CSP flyer-1-4438-9963-1.pdf

00e_Table of Contents CSP MG final edit.docx
CALL FOR PAPERS fandango 2017 presenters invite.docx

Good morning Anthea,

It was so nice to speak with you yesterday about our upcoming conference! I include my
colleagues Walter Clark and Antoni Pizà, co-organizers of the conference, here. The
conference is a second event in what we hope will become a series; I attach a flyer and a table
of contents for the English edition of the 2015 proceedings, forthcoming in just a few weeks
(Theresa Goldbach has an article!)  We think this is going to be a fantastic resource and hope
you will take a quick look at it. 

I also attach the invitation/call for papers for the upcoming conference: Spaniards, Indians,
Africans, and Gypsies: Transatlantic Malagueñas and Zapateados in Music, Song, and
Dance We understand that you may not have time to present a paper at the conference (though
it would be awesome if you did, needless to say), but we do hope you'll stop in. We have
confirmed participation from a number of really wonderful practitioners and scholars,
including Raúl Rodríguez[raul-rodriguez.net], Martha González[marthagonzalez.net], María
José Ruiz Mayordomo[earlydance.org], Raquel Paraíso[vimeo.com], and Cristina Cruces
Roldán[us.academia.edu]. We've also been in conversation with Yvonne Daniel, Stephen
Johnson, Catherine Cole, Ned Sublette, Jill Lane...hoping to lure them...

You graciously asked yesterday what we would like from you; I hope you don't mind my
taking the liberty of throwing out a few thoughts here.

First it would be great if you would let your students, many of whom I imagine are doing work
that would fit in wonderfully, know about the conference, and encourage them to submit
proposals.

Perhaps the Department of Dance would like to be a co-sponsor of the event? That could be as
simple as listing us somewhere on your website, and we would credit you in the conference
program.

Beyond this simple institutional collaboration, money is always great. This is all seat of the
pants...no one is getting paid for anything...but there are a few people who will not be able to
come because they can't fund their trip, and whom your department might be interested in
sponsoring:

John Amira[johnamira.com]: I would like to do a panel - a day :-) - on djuba/juba. In
looking at the circulation of movement ideas like footwork, it's necessary I think to look
at rhythmic ideas as well -- I am very interested in the ways these rhythm/movement
constellations carry Africanist cosmologies into our dancing bodies. John is a master
Afro-Caribbean drummer and an incredible authority on these topics - why is djuba the
dance of the Haitian loa Zaka, whose itchy legs motivate his fantastic footwork? For
example.
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Cambridge Scholars: 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans, and Gypsies



Introduction



I. Genres and Forms

1. Peter Manuel. “The Fandango Complex in the Spanish Atlantic:  A Panoramic View.” 

2. Miguel Ángel Berlanga. “The Fandangos of Southern Spain in the Context of other Spanish and American Fandangos.”

3. John Moore. “Cante libre is Not Free—Contrasting Approaches to fandangos personales.”

4. Ramón Soler Díaz. “El fandango en Málaga: del cante bailado al cante desgarrado.” 

5. José Miguel Hernández Jaramillo. “Fandango in Nineteenth Century Flamenco: The Untold Story.”

6. Lénica Reyes Zúñiga. “Musical Relationships between Spanish Malagueña and Fandango in the Nineteenth Century.”

7. Guillermo Castro Buendía. “Evolución Rítmica en el Fandango Español: Ritmos binarios y ternarios.” 

8. Mª Luisa Martínez Martínez and Peter Manuel. “El Murciano's ‘Rondeña’ and Early Flamenco Guitar Music:  New Findings and Perspectives.”





II. Migration, Diaspora, and Global Pop

9. Reynaldo Fernández Manzano. “Two Glances at the Fandango: 

The Fandango in Classical Music, and an Example of Popular Andalusian Fandangos: el Trovo de la Alpujarra” 
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CALL FOR PAPERS: 

SPANIARDS, INDIANS, AFRICANS, AND GYPSIES: 

TRANSATLANTIC MALAGUEÑAS AND ZAPATEADOS

 IN MUSIC, SONG, AND DANCE



The Center for Iberian and Latin American Music at the University of California at Riverside, and the Foundation for Iberian Music at The Barry S. Brook Center for Music Research and Documentation at the CUNY Graduate Center will host a conference on the transatlantic circulation of malagueñas and zapateados at UC Riverside on April 6–7, 2017.

In the inaugural conference in this series, Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance, we gathered in New York to explore the fandango as a mestizaje, a mélange of people, imagery, music and dance from America, Europe, and Africa, whose many faces reflect a diversity of exchange across what were once the Spanish and Portuguese Empires.[footnoteRef:1] At that conference, we considered the broadest possible array of the fandango across Europe and the Americas, asking how the fandango participated in the elaboration of various national identities, how the fandangos of the Enlightenment shed light on musical populism and folkloric nationalism as armaments in revolutionary struggles for independence of the eighteenth and nineteenth centuries, and how contemporary fandangos function within the present-day politics of decolonialization and immigration. We asked whether and what shared formal features—musical, choreographic, or lyric—may be discerned in the diverse constituents of the fandango family in Spain and the Americas, and how our recognition of these features might enhance our understanding of historical connections between these places. We hoped with that pioneering effort to gather international, world-renowned scholars to open new horizons and lay the foundation for further research, conferences, and publications. We are immensely proud of that 2015 gathering, and of the two published editions of its proceedings: in bilingual form in the Spanish journal Música Oral del Sur (vol. 12, 2015) and in English (forthcoming 2016 from Cambridge Scholars Publishing). [1:  José Antonio Robles Cahero, “Un paseo por la música y el baile populares de la Nueva España” (Hemispheric Institute Web Cuadernos, March 6, 2010), http://www.hemisphericinstitute.org/cuaderno/censura/html/danza/danza.htm (accessed February 13, 2014); Gruzinski, Serge. The Mestizo Mind: The Intellectual Dynamics of Colonization and Globalization. New York: Routledge, 2002, 31.] 




But the inaugural conference merely set the first stone. All of the participants in the 2015 meeting agreed that conversations should continue, relationships should develop, and that many questions and avenues of research remain. We are therefore pleased to issue a call for papers for the upcoming conference on two nineteenth-century forms related to the fandango—at least in their standing as iconic representations of Spanishness: malagueñas and zapateados. 

How do these forms comprise a “repertoire” in performance theorist Diana Taylor’s sense of the term as enacting “embodied memory” and “ephemeral, nonreproducible knowledge,” allowing for “an alternative perspective on historical processes of transnational contact” and a “remapping of the Americas…following traditions of embodied practice”?[footnoteRef:2] The Center and the Foundation invite interested scholars, graduate students, and practitioners including musicians and dancers to propose presentations on all subjects related to malagueñas and zapateados. Although we are not limited to them, we expect to gain special insight into the following topics: [2:  Taylor, Diana. The Archive and the Repertoire: Performing Cultural Memory in the Americas. Durham: Duke University Press, 2003, 20.] 


1. From their virtuoso elaborations in flamenco song, to the solo guitar rondeñas of “El Murciano,” from the 1898 La malagueña y el torero filmed by the Lumière brothers to Denishawn’s 1921 Malagueña, from Isaac Albéniz’s iconic pianistic malagueñas to the interpretation by Cuban composer Ernesto Lecuona which, as Walter Clark observes, became a global pop tune, how do malagueñas address the aspirations of growing middle-class concert audiences on both sides of the Atlantic? 

2. How do they reflect and crystalize prevailing yet contested notions of what is “Spanish”? 

3. [bookmark: _GoBack]How, in the transgressive ruckus and subversive sonorities of Afro-Latin zapateados circulating through, as performance scholar Stephen Johnson says, the ports, waterways, and docks of the Black Atlantic may we describe the race mimicry inherent in nineteenth-century performance? 

4. What is the relationship of zapateado with tap and other forms of percussive dance in American popular music?

5. And how in the roiled and complicated surfaces of these forms may we discern the archived rhythmic and dance ideas of African and Amerindian lineage that are magical, or even sacred? 

6. How do zapateado rhythms express the tidal shift in accentuation of the African 6/8 from triple to duple meter described by Rolando Perez Fernández?[footnoteRef:3]  [3:  Pérez Fernández, Rolando Antonio.  La binarización de los ritmos ternarios africanos en América Latina, La Habana:  Premio de la Musicología, Casa de las Américas, 1986.] 


7. How did the zapateados danced in drag, in bullrings and ballets, resist nineteenth-century gender codes? 

8. What secrets are held in the zapateados performed on a tarima planted in the earth and tuned by ceramic jugs in Michoacán?[footnoteRef:4]  [4:  Raquel Paraíso, “Re-contextualizing Traditions and the Construction of Social Identities Through Music and Dance: a Fandango in Huetamo, Michoacán,” K. Meira Goldberg and Antoni Pizá, eds., Spaniards, Indians, Africans, and Gypsies: The Global Reach of the Fandango in Music, Song, and Dance. Música Oral de Sur, vol. 12 (2015): 435–451.
] 


Paper presentations will be 20 minutes, with 10 minutes of discussion. We also welcome workshop-style presentations incorporating dance, music, and song. Please send a title and a 150-200 word abstract to K. Meira Goldberg at fandangoconference.cuny@gmail.com by Dec. 1, 2016. 





Niurca Márquez[atlanticcenterforthearts.org] and José Luis Rodríguez: Niurca is Cuban
and a practitioner of the religion, and also an amazing flamenco dancer, and José Luis is
one of the best flamenco guitarists of his generation - they would love to present on
Cuban zapateado.

Quetzal: Martha González and Quetzal do incredible and important work, and she will
present at the conference, but it would be so wonderful to do some sort of a concert or a
lunchtime concert or something...

So please forgive this long email...I thought it would be most efficient for you to lay it all out
in one fell swoop. Thank you for reading this far, and many thanks for considering.

yours respectfully,

Meira, Walter, and Antoni
-- 

...y siendo mudos de boca, son habladores de pies...

 ~ Francisco de Quevedo 

https://urldefense.proofpoint.com/v2/url?u=http-3A__atlanticcenterforthearts.org_community-2Dartist_niurca-2Dmarquez_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=UwPuII1F96KdkhyvxLkTCUxebSzu4kpFfpJlIKg0COA&s=jhguXzoIkUnUn2uAoUnk_xyRe9Fnxs_9PeQBn-1BFcY&e=


From: Oscar Peñas
To: Sato Moughalian
Cc: Angel Gil-Ordóñez; Piza, Antoni
Subject: from Oscar Peñas referred by Mr. Angel Gil-Ordoñez
Date: Monday, May 16, 2016 2:17:01 PM

Dear Ms. Moughalian,

My name is Oscar Peñas, jazz guitarist and composer originally from Spain and living in NY, 
and I have been referred to you by Mr. Angel Gil-Ordoñez.

I have wrote a piece for chamber string orchestra, plus piano and electric guitar called Suite 
Almadraba. This composition that has been reviewed by Mr. Gil-Ordoñez could be easily 
performed with a few modifications by a string quintet and the piano and guitar. These two 
last instruments have some room for improvisation within the piece.

As we all are aware of, funding is essential to bring music to life and I am reaching out to 
explore the possibility of applying with Perspectives Ensemble to the below grant by the 
Aaron Copland Fund (deadline June 30th). We would need to work together on a budget 
among other things.

I am also in touch with Mr. Antoni Pizà, carbon copied here, director of the Foundation for 
Iberian Music, who also expressed his interest and support and who could potentially partner 
with us as well.

Please, let me know when can we personally meet to further talk about all of the above.
Looking forward to hearing from you soon.

Best regards,
Oscar

917 754 7162

The Aaron Copland Fund for Music Performance Program

The Aaron Copland Fund for Music is pleased to announce the Performance 
Program. The Performance Program is a grant program where performing 
ensembles, presenting organizations, and festivals may seek support for the 
performance and presentation of contemporary American concert music and 
contemporary jazz.

The Performance Program is an updated version of the Performing Ensembles 
Program (PEP). Past PEP applicants will be familiar with most of the guideline 
criteria in the new Performance Program. The program’s objective is to support 
performing and presenting organizations whose artistic excellence encourages and 
improves public knowledge and appreciation of serious contemporary American 
music.

Past Supplemental Program applicants in the presenter and festival category 
should now seek support from the Performance Program. Music festivals, music 
venues (presenters), and any other organization that organizes and presents live 

mailto:satomoughalian@gmail.com
mailto:angel@postclassical.com
mailto:apiza@gc.cuny.edu


musical performances by a variety of performing groups can be considered a 
“presenting organization”.

Eligible Performance Program applicant types:

Chamber sized ensembles of any instrumentation
Chamber orchestras
Symphonic or other full-sized orchestras
Opera companies
Dance companies and/or ensembles (read 
guidelines[grants.coplandfund.org] for further information)
Vocal ensembles and choruses
Presenters
Festivals (read guidelines[grants.coplandfund.org] for further information)
Presenter/ensemble hybrids

Grants will not be made for the purpose of commissioning composers.

Applicants may seek either general operating support or project support. Project 
support will be given only for a project that begins in the current season. Thus, for 
the 2016 grant round, support will only be given to projects that begin between 
September 1, 2016 and August 31, 2017. Multi-year projects will be considered if 
they begin in the current season, but projects that began in an earlier season 
generally will not be eligible for support.

New eligibility for the Performance Program: The Performance Program 
supports the electronic dissemination of live performances, whether as a 
simultaneous transmission or via a recording of a live performance, by means 
including broadcasting and streaming. Expenses such as recording and electronic 
distribution costs can be considered as eligible costs in a request for general 
operating or project support when included live performance. Stand-alone 
recording projects (e.g., an “album”) are not eligible for support in this program.

The Performance Program deadline for receipt of applications 11:59 p.m. 
Eastern Daylight Time on Thursday, June 30, 2016. All applications must be 
submitted via the online grants system.

Going forward, the Supplemental Program grant program will be open to 
organizations that support composers and performers through activities such as 
grants, residencies or training programs, or aid in the preservation and 
dissemination of contemporary American music. Other types of eligible 
Supplemental Program applicant types into library/archive organizations, and/or 
radio and T.V. stations that aid in the appreciation and dissemination of serious 
American concert music.

For further information, please read the Performance Program 
Guidelines[grants.coplandfund.org] and Copland Fund 
FAQs[grants.coplandfund.org].
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From: Roy Lotz
To: Piza, Antoni
Subject: Fulbright
Date: Monday, January 18, 2016 5:03:33 AM

Antoni,

How's it going? Must be cold in NYC right about now!

I'm sorry to say that Fulbright turned me down. Thanks so much for your support in
the application process. 

Things are going well here. Spain is a wonderful place, with such an interesting
history. And my Spanish is getting pretty good. Hope things are going well at the
Foundation!

Best,

Roy

mailto:apiza@gc.cuny.edu


From: Fundació Cultural CdM
To: Fundació Cultural CdM
Subject: Fundació Cultural CdM
Date: Wednesday, November 02, 2016 7:57:40 AM
Attachments: logo firma.png

Apreciades amigues i apreciats amics, el passat 7 d'octubre es va constituir la 
Fundació Cultural de la qual formeu part com a Consell Assessor. En estos moments 
estem esperant la resposta del Protectorat -Generalitat Valenciana- per poder 
començar a treballar, la qual cosa, si tot va bé, seria per a primers del 2017, tot 
coincidint amb el 30 aniversari de Capella de Ministrers. Us mantindré informats i us 
convidaré als actes de presentació. Qualsevol cosa quede al vostre abast agraint la 
implicació i la sensibilitat que heu tingut en aquest projecte.

Rebeu una cordial salutació,

Carles Magraner
______________

Apreciadas amigas y apreciados amigos, el pasado 7 de octubre se constituyó la 
Fundación Cultural de la cual formáis parte como Consejo Asesor. En estos 
momentos estamos esperando la respuesta del Protectorado -Generalitat 
Valenciana- para poder empezar a trabajar, lo cual, si todo va bien, sería para 
primeros del 2017, coincidiendo con el 30 aniversario de Capella de Ministrers. Os 
mantendré  informados e invitaré a los actos de presentación. Cualquier cosa quedo 
a vuestra disposición agradeciendo la implicación y la sensibilidad que tenéis en este 
proyecto.

Recibíd un cordial saludo,

Carles Magraner

www.culturalcdm.eu[culturalcdm.eu]
info.fund@culturalcdm.eu

mailto:info.fund@culturalcdm.eu
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From: Marita Gomis
To: Piza, Antoni
Subject: Fundación Juan March
Date: Thursday, October 20, 2016 10:59:01 AM

Hola Toni,

Ja s'ha inaugurat l'exposició. espero fer una escapada a Madrid per a veure-la /sentir-la /
escoltar-la.
Has rebut notícies, comentaris?
Encara no he vist el catàleg. Però li he demanat a la meva germana Inés, i espero veure'l aviat.

Una abraçada,
Marita

mailto:apiza@gc.cuny.edu


From: Marita Gomis
To: Piza, Antoni
Subject: Fundación Juan March
Date: Sunday, October 30, 2016 3:07:51 AM

Bon dia Toni,

Ja tinc un exemplar del catàleg de la Fundación Juan March.
He llegit el teu article, m'ha agradat molt, i  molt agraïda pel què dius de mi.

El molt disseny del catàleg - colors blaus, tipus de lletra, i d'altres -  a mi no em faciliten la
lectura, més aviat me la dificulten. Però sembla que això és el "new trend".

Tots nosaltres - els Gomis Bertrand - agraïts per la visibilitat que estàs donant al què es va fer
ara fa 50 anys.

Abraçades,
Marita

mailto:apiza@gc.cuny.edu


From: Marta Suárez-Infiesta
To: Piza, Antoni
Subject: Fundación Juan March_ Arte sonoro en España
Date: Thursday, May 12, 2016 7:44:35 AM
Attachments: Indice arte sonoro en España_mayo 2016.pdf

Pautas edición.pdf
Antoni Piza.pdf

Estimado Antoni,
 
Me pongo en contacto contigo desde la Fundación March, desde donde estamos organizando la
exposición  Arte Sonoro en España (1961-2016), con la colaboración de José Iges y José Luis Maire
como comisarios invitados. La muestra se presentó en el Museu Fundación Juan March, Palma el
pasado 10 de febrero y se presentará en el Museo de Arte Abstracto Español de Cuenca, entre el 16
de junio y el 18 de septiembre de 2016. Con posterioridad, la exposición se llevará a la sede de la
Fundación Juan March en Madrid entre el 14 de octubre de 2016 y el 15 de enero de 2017.
 
La exposición de Madrid irá acompañada de un catálogo e incluirá una amplia selección de ensayos
críticos (adjunto el índice). Como ya te adelantaba Manuel Fontán, nos gustaría contar con un texto
tuyo en el catálogo. Adjunto también la carta de petición formal junto con nuestras normas de
edición. Si me confirmas que la dirección de la carta es correcta te haré llegar una copia en papel.
 
Agradeciéndote tu colaboración, te mando un cordial saludo,
 
Marta
 
 
Marta Suárez-Infiesta
Departamento de Exposiciones
Fundación Juan March
Castelló, 77
28006 Madrid
tel. 91 435 42 40, ext. 252
fax 91 431 42 27
www.march.es[march.es]
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ARTE SONORO EN ESPAÑA, 1961-2016 (título de trabajo) 


Índice: contenidos impresos y contenidos web 


[Mayo de 2016] 


 


1. Presentación (FJM) 


2. ¿Qué es el Arte Sonoro? 


2.1 José Iges 


2.2 José Luis Maire 


3. Glosario de términos esenciales  


4. La escucha y nuestra conciencia estética (Manuel Fontán del Junco) 


5. Klangkunst y Sound Art: reflexiones y consecuencias (Carmen Pardo) 


 


Hace cincuenta años en España: John Cage, David Tudor, Joan Miró…. Sitges, 1966 


(Antoni Pizà) 


 


I. Orígenes y desarrollo del arte sonoro en España 


1. El sonido en el arte y el arte sonoro (Javier Maderuelo)  [1960-1980]  


2. El sonido de Zaj (Henar Rivière) [1960-1970] 


3. Arte sonoro: de los 80 al cambio de siglo (Miguel Molina)  [1980-2000] 


4. El arte sonoro de la última década (Miguel Álvarez-Fernández) [2000-2016] 


 


 


II. Medios y soportes del sonido en el arte 


5. Soportes de edición y canales de distribución (Francisco Felipe) 


6. El arte sonoro y la tecnología (José Manuel Berenguer) 


7. Imagen resonante: el sonido en el cine experimental en España (Albert Alcoz) 


 


 


III. Espacios para el arte sonoro 


8. El arte sonoro en los espacios físicos, electrónicos y digitales (María  


Andueza) 


9. El arte sonoro en las instituciones y el mercado (José Manuel Costa) 


10. El  arte sonoro en los espacios de la enseñanza (Javier Ariza) 


 


IV. 61/16: una historia del arte sonoro en España (José Iges, José Luis Maire, 


FJM) 


 


V. Una cronología del arte sonoro en España (José Iges, José Luis Maire, FJM) 


 


VI. Catálogo de obras en exposición (José Iges, José Luis Maire, FJM) 


 


VII. Artistas en exposición (José Iges, José Luis Maire, FJM) 


 


VIII. Anexos  


11. Una encuesta sobre el arte sonoro en España  


12. Un mapa del arte sonoro en España, 1961-2016  


13. Fuentes  y textos  sobre el arte sonoro en España  


14. El arte sonoro en sus exposiciones (1961-2016)  


15. Bibliografía. Discografía  


 


16. Índice de nombres 


17. Créditos 








Fundación Juan March 


La Fundación Juan March agradece su colaboración y, con objeto de agilizar el trabajo, les proporcionamos 
unas sencillas pautas que rogamos tengan en cuenta al preparar sus textos. 


PAUTAS PARA LA PRESENTACIÓN DE ORIGINALES 


1. Título del texto: en redonda, sin subrayados ni punto al final del texto. 
2. Nombre del autor: bajo el título. 
3. Cuerpo del texto: tipo, cuerpo de letra e interlineado deben mantenerse iguales en todo el texto, 


salvo las excepciones reseñadas en 8 y 9. 


4. Términos en otras lenguas: en cursiva, a excepción de los nombres propios. 
5. Títulos de obras de arte, exposiciones, libros: en cursiva. 
6. Fechas de obras de arte: entre paréntesis. 
7. Para destacar expresiones: comillas inglesas(" "). 
8. Las citas se integrarán en el texto, entre comillas inglesas, si son breves; si son extensas, irán en 


párrafo aparte, con un cuerpo de letra algo inferior y sangrado. 
9. Las notas irán al final del texto, con un cuerpo de letra algo inferior. 
10. Para las referencias bibliográficas en las notas se seguirán los criterios siguientes: 


a) primera cita: Valeriano Bozal, El realismo entre el desarrollo y el subdesarrollo. Madrid: 
Editorial Ciencia Nueva, 1966, 3a ed., pp. 34-35. 


b) referencia: Cf. Valeriano Bozal, El realismo entre el desarrollo y el subdesarrollo. Madrid: 
Editorial Ciencia Nueva, 1966, pp. 34-35. 


e) cita sucesiva: V. Bozal, op. cit., p. 52. 
d) Si en un mismo texto se citan varios trabajos del mismo autor, se añade el título (o parte de 


él si es muy largo): 
V. Bozal, El realismo ... , cit., pp. 34 y ss. 
V. Bozal, El realismo entre el desarrollo y el subdesarrollo, cit., vol. 3, p. 72. 


e) citas consecutivas: 
3 V. Bozal, El realismo entre el desarrollo y el subdesarrollo, cit., p. 23. 


4 1bíd. 


11. Si su texto va acompañado de una bibliografía final, le rogamos que la disponga en orden alfabético 
y con los siguientes criterios: 


a) Un autor: BOZAL, Valeriano, El realismo entre el desarrollo y el subdesarrollo. Madrid: 
Editorial Ciencia Nueva, 1966, 38 ed., 2a reimp. 


b) Dos o tres autores: GONZÁLEZ, Ángel, Francisco CALVO y Simón MARCHÁN (eds.), Escritos de 


arte de vanguardia, 1900-1945. Madrid: Turner, 1979, 6 vols. 
e) Más de tres autores (con un autor principal): WATZLAWICK, Paul et al., La realidad inventada. 


Barcelona: Gedisa, 1998. 


d) Más de tres autores (sin un autor principal): AA. w ., Entorno. Sobre el espacio y el arte. 


Madrid: Editorial Complutense, 1995. 
e) Si hay editor (ed.), coordinador (coord.) o compilador (comp.): HERNÁNDEZ SÁNCHEZ, Domingo 


(ed.), Estéticas del arte contemporáneo. Salamanca: Universidad de Salamanca, 2002. 


f) Trabajo en un volumen colectivo: PÉREZ CARREÑO, Francisca, "El signo artístico", en AA. w., 


Historia de las ideas estéticas y de las teorías artísticas contemporáneas. Madrid: Visor, 
1999, vol. 2, pp. 71-85. 


g) Artículo en publicación periódica: RAMAKERS, Richard, "La historia secreta de los materiales", 
Fisuras, 7 (Madrid, 1999), pp. 32-36. 


h) Texto en catálogo: AGUIRIANO, Maya, "El espacio que dibuja el color", en Espacios de silencio 


1972-1992 [cat. expo., Museo Nacional Centro de Arte Reina Sofía, Madrid]. Santander: 
Editorial Ars, 1993, pp. 49-55. 


i) Catálogo: Joan Hernández Püuan. La distancia del dibujo [cat. expo., Museo de Arte 
Abstracto Español, Cuenca; Fundación Juan March, Madrid, y Museu d'Art Espanyol 
Contemporani, Palma]. Madrid: Fundación Juan March, 2008. 


Febrero 2012 


Castdló, 77. 28006 ,\\adrid ·Tel.· 91 -135 42 40 · www.march.es 
















From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: [MEMEAC-L] 03-30-2016: Musical Explorations in Orchestra and in ³Coffeehouse Opera²: Bektashi Sufism, 

Ottoman Eunuchs and Othello Talk and Demonstration by Mehmet Ali Sanlžkol
Date: Wednesday, March 30, 2016 11:01:38 AM
Attachments: 03.30.2016 Mehmet Ali Sanlžkol-2.pdf

      Musical Explorations in Orchestra and in
“Coffeehouse Opera”:
Bektashi Sufism, Ottoman Eunuchs and Othello
Talk and Demonstration by
Mehmet Ali Sanlikol

-

Wednesday, March, 30 2016 – 6:30 – 8:30 – MEMEAC Room 6304.24

Composer Mehmet Ali Sanlikol will lecture and demonstrate his process of internalizing multiple musical 
languages and combining Turkish and Western music. Sanlikol’s Harabat (The Intoxicated), for orchestra, 
tenor and ud, is based on Sufi Bektashi’s well known poem. This piece will premier in Zankel Hall with the 
American Composers Orchestra on April 1, 2016. Sanlikol also reimagines Shakespeare’s Othello as an 
Ottoman eunuch in his coffeehouse opera, Othello in the Seraglio which will be performed at National 
Sawdust in Brooklyn on April 8, 2016.

Mehmet Ali Sanlikol is Grammy nominated composer and JAZZIZ’s Top 10 Critics’ Choice 2014 pick Jazz 
pianist. He has composed for, performed and toured with international stars and ensembles such as Anat 
Cohen, Dave Liebman, Antonio Sanchez, Tiger Okoshi, Bob Brookmeyer, Esperanza Spalding, A Far Cry 
string orchestra, Boston Cello quartet, Omar Faruk Tekbilek and the Boston Camerata. He is also co-
founder of Dünya, a Boston-based musicians’ collective dedicated to contemporary representations of 
Turkish music traditions through performance, publication, and educational activities. He is currently a 
faculty member at College of the Holy Cross and Emerson College. Dr. Sanlikol’s book, The Musician 
Mehters (2011), about the organization and the music of the Ottoman Janissary Bands, is available in 
English and Turkish.

[http://memeac.gc.cuny.edu/files/2016/02/othello.jpg]<http://memeac.gc.cuny.edu/2016/01/13/03-30-
2016-musical-explorations-in-orchestra-and-in-coffeehouse-opera-bektashi-sufism-ottoman-eunuchs-
and-othello-talk-and-demonstration-by-mehm/othello/>

Wednesday, March, 30 2016 – 6:30 – 8:30 – MEMEAC Room 6304.24

[http://memeac.ws.gc.cuny.edu/files/2013/01/Cuny_LOGO.jpg]<http://gc.cuny.edu/home>
Wednesday, March, 30 2016 – 6:30 – 8:30 – MEMEAC Room 6304.24

Co-sponsored by the PhD program in Ethnomusicology

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu



    


 


Musical Explorations in Orchestra and in  
“Coffeehouse Opera”: 


Bektashi Sufism, Ottoman Eunuchs and Othello 
 


Talk and Demonstration by  


Mehmet Ali Sanlıkol 
  


(212) 817-7571 
memeac@gc.cuny.edu 


Composer Mehmet Ali Sanlıkol will lecture and demonstrate his process 


of internalizing multiple musical languages and combining Turkish and Western 


music. Sanlıkol’s Harabat (The Intoxicated), for orchestra, tenor and ud, is based on 


Sufi Bektashi’s well known poem. This piece will premier in Zankel Hall with the 


American Composers Orchestra on April 1, 2016. Sanlıkol also reimagines 


Shakespeare’s Othello as an Ottoman eunuch in his coffeehouse opera, Othello in the 


Seraglio which will be performed at National Sawdust in Brooklyn on April 8, 2016. 


 


Mehmet Ali Sanlıkol is Grammy nominated composer and JAZZIZ’s Top 10 Critics’ 


Choice 2014 pick Jazz pianist. He has composed for, performed and toured with 


international stars and ensembles such as Anat Cohen, Dave Liebman, Antonio 


Sanchez, Tiger Okoshi, Bob Brookmeyer, Esperanza Spalding, A Far Cry string 


orchestra, Boston Cello quartet, Omar Faruk Tekbilek and the Boston Camerata. He is 


also co-founder of Dünya, a Boston-based musicians’ collective dedicated to 


contemporary representations of Turkish music traditions through performance, 


publication, and educational activities. He is currently a faculty member at College of 


the Holy Cross and Emerson College. Dr. Sanlıkol’s book, The Musician Mehters 


(2011), about the organization and the music of the Ottoman Janissary Bands, is 


available in English and Turkish. 


 


 


Wednesday, 


March 30,  


2016 


6.30-8.30 pm 


 


MEMEAC 


Room 6304.24 
The Graduate Center, 


CUNY 


 


365 Fifth Avenue 


at 34th Street 


New York, NY 10016 
 


Finding MEMEAC space 


(6304.24) at the Graduate 


Center, CUNY 


1) Take the elevator to the 


6th floor. 


2) Get out on the side 


where there are 


computer monitors. 


3) Make a left, go through 


the door that says 


Psychology. 


4) Take the 2nd hallway to 


the right. 


5) MEMEAC is at the 


end of that hallway. 


 


Co-sponsored by 


the PhD program 


in 


Ethnomusicology 


 







________________________________

Graduate Center, CUNY
365 5th Avenue (at 34th St.)
New York, NY 10016

• Directions<http://memeac.gc.cuny.edu/directions/>
• MEMEAC Website<http://memeac.gc.cuny.edu>

<>

If you wish to unsubscribe from the MEMEAC-L List, please send an E-mail to: 
"listserv@gc.listserv.cuny.edu"<mailto:>. Within the body of the text, only write the following: "SIGNOFF 
MEMEAC-L".

http://memeac.gc.cuny.edu/directions/
http://memeac.gc.cuny.edu/
mailto:listserv@gc.listserv.cuny.edu


From: Font, Mauricio
To: Piza, Antoni
Subject: FW: [wais] Spain -> Hemingway`s "The Spanish Earth" (John Heelan, UK)
Date: Friday, December 09, 2016 4:34:22 PM

Antoni,
Interesting rare film on Spain, Hemingway, Guerra Civil.
Perhaps you already saw it, but here it is just in case.
Mauricio Font
 
 
 
De: WAISForums@waisworld.org [mailto:WAISForums@waisworld.org] 
Enviada em: sexta-feira, 9 de dezembro de 2016 11:00
Para: jeipper@waisworld.org
Assunto: [wais] Spain -> Hemingway`s "The Spanish Earth" (John Heelan, UK)
 

Rate this Post[waisworld.org]

John Heelan writes:

In my studies of the Spanish Civil War, I came across this little-known film written
and narrated in 1937 by Ernest Hemingway. If a picture is worth a thousand words,
this 53-minute film is worth watching to put things into perspective and speculate
how his views were formed.

https://www.youtube.com/watch?v=MT8q6VAyTi8[youtube.com]

JE comments:  How is it I've never seen The Spanish Earth?  I don't have 53
minutes to spare during Exam Week, but I'll watch as soon as time permits.  Come
January, I will be teaching my biennial survey course on Spanish lit and culture. 
This might be a good film to assign.

 

SHARE: 
[pinterest.com] [linkedin.com] [tumblr.com]

---------------
This message has been published on WAISWorld.org forums. To rate, comment or
reply to this or any other message in the hierarchy, please follow the corresponding
link below: 
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Forum: Nations[waisworld.org]
Topic: Spain[waisworld.org] (John Eipper[waisworld.org], USA)
Posts:
 Hemingway and Spanish Civil War[waisworld.org] (Robert
Whealey[waisworld.org], USA)
   Hemingway`s "The Spanish Earth"[waisworld.org] (John Heelan[waisworld.org],
UK)

---------------
For information about the World Association of International Studies (WAIS) and
its online publication, the World Affairs Report, please visit
waisworld.org[waisworld.org] 

John Eipper, Editor-in-Chief, Adrian College, MI 49221 USA 

------------- 
You received this automatic email as a subscribed user to WAISworld.org forums.
To manage your subscriptions, please click here[waisworld.org] 

The views expressed in this posting are of the author only and may not necessarily
reflect the official viewpoint of the WAIS organization. 
Copyright WAISWorld.org 2015 - powered by
WebServiceCenter[WebServiceCenter.net]
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[newyorkconcertartists.us12.list-manage.com]

From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: 2017 NYCA Worldwide Debut Audition - For Pianists & Violinists  
Date: Monday, September 12, 2016 1:00:40 PM

From: New York Concert Artists & Associates 
<coordinator=newyorkconcertartists.com@mail72.atl51.rsgsv.net> on behalf of New York Concert Artists 
& Associates <coordinator@newyorkconcertartists.com>
Reply-To: New York Concert Artists & Associates <coordinator@newyorkconcertartists.com>
Date: Monday, September 12, 2016 at 9:00 AM
Subject: 2017 NYCA Worldwide Debut Audition - For Pianists & Violinists  
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: A year passed--this time Hinduism
Date: Wednesday, March 16, 2016 11:18:32 AM
Attachments: SoundMysticism_Apr0616_PRINT.pdf

Dear Graduate Center colleagues,

I hope this note find you all well.  I have organized the second presentation/ritual of the
Mysticism and Sound series  at Fordham--Hinduism this time.  Please see the attached flyer.  
It is an interactive event: The speaker, following her presentation ,will ask the audience to 
conceive of their own intention and ritual for live music--Kirtan performance/group session, 
immediately followed by meditation, and ending with rakhi bracelet exchange as a social 
ritual. The speaker will provide the bracelets. 

I hope you can make it.

Warmly, Sevin

-- 
_____________________
Professor Sevin H. Yaraman, Ph.D
Lecturer, Art History and Music Department
Fordham University
Lowenstein Building, 415D
113 West 60th Street
New York, NY 10023
Phone: (212)636-7929
Fax: (212)636-6788
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The Art History and Music Department, The Theology Department 
and The Religious Studies Program 


present


Lectures/rituaLs on MysticaL Manifestations
through  Music and dance series


“Sound Mysticism and Music Rituals:
Chanting in the Hindu Kirtan Tradition”


by Brita R. Heimarck, Ph.D.,
Associate Professor, Dept. of Ethnomusicology, Boston University


With live performance accompanied by
David Ashford on South Indian mridangam


WEDNESDAY, APRIL 6TH AT 5:00 PM
12th Fl. Lounge, E. Gerald Corrigan Conference Center


Lincoln Center Campus, Leon Lowenstein Center
113 West 60th Street, New York, NY 10023


Refreshments will be served


Sponsored by FCLC Challenge Grant, The Department of Theology 
and The Department of Art History and Music


Three Rivers Kirtan Festival in Schenley Plaza, Pittsburgh, PA,  2009







From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Academic Job Search Workshops, 9/20 and 11/14 
Date: Friday, September 16, 2016 12:24:23 PM

From: "Furlong, Jennifer" <jfurlong@gc.cuny.edu>
Date: Friday, September 16, 2016 at 12:07 PM
 
Embarking on your first academic job search this year?  Need some assistance?
 
Academic Job Search: Written Materials
Tuesday, 09/20/2016, 1:00 pm - 2:30 pm
Location: CUNY Graduate Center, room 7209
In this workshop session, we will discuss how to best position yourself for the academic job market. 
We’ll talk about:
- Job documents such as CVs, cover letters, and writing samples;
- Where to find information about positions openings;
- What is a postdoc and why you might apply for one.
 
Academic Job Search: Interviewing and Negotiating
Monday, 11/14/2016, 4:00 pm - 5:30 pm
Are you on the academic job market this fall? Plan to participate in this webinar, in which we’ll talk 
about both preliminary (phone, Skype, and conference) interviews and campus visits. Learn what to 
expect and how you can put your best foot forward as a candidate. We’ll also discuss what to expect 
if you receive an offer, and how you might negotiate it.
 
Please register for one or both here: https://docs.google.com/forms/d/e/1FAIpQLSe2GF4vnpe7-
brtWxQyrj3PJwuUeguHAfw2x8uTu_op4Ex8kQ/viewform?c=0&w=1
 
If these don’t fit your schedule or timetable for applying, please feel free to schedule an individual 
appointment with the office using our appointment request form: 
https://docs.google.com/forms/d/e/1FAIpQLSexq38IkrtWiHH68YKM2IYNWYPwYxNbhiy0tYCO8ikvL8
AKuQ/viewform
 
Best,
 
Jenny
 
Jennifer S. Furlong, Ph.D.
Director, Office of Career Planning and Professional Development
The Graduate Center of the City University of New York
365 Fifth Avenue, Room 3300.17
New York, NY 10016-4309
212-817-7416 (t)
212-817-1621 (f)
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: ACLS Public Fellows Program, Deadline, March 24 
Date: Tuesday, February 23, 2016 3:12:54 PM

Dear Colleagues,
 
The ACLS Public Fellows Program is a terrific opportunity for students in the humanities and 
humanistic social sciences. In 2013, Lindsay Green-Barber, an alumna from political science, became 
a Public Fellow and joined the Center for Investigative Reporting as a media impact analyst; two 
other GC students were finalists that year. In July 2015, she became the director of strategic 
research there. We interviewed her a couple of years ago about her experience: 
http://careerplan.commons.gc.cuny.edu/2014/07/08/interview-gc-alumna-lindsay-green-barber-
acls-public-fellow/
 
I was speaking to a colleague at the ACLS, and she let me know that not many GC students or alumni 
have applied since 2013.  The ACLS would like to see more Graduate Center applications. To be 
eligible to apply, current students must deposit their dissertation by March 24, 2016. Alumni must 
have finished within the past three years or so. My office is happy to help with applications, which 
look very different from your typical fellowship application. Information and link below.  Please 
forward this to interested students and recent alumni. 
 
Best,
 
Jenny
 
 
ACLS Public Fellows Competition for Recent PhDs
http://www.acls.org/programs/publicfellowscomp/
Fellowship Details
Stipend: $65,000 per year, with health insurance coverage for the fellow, and up to $3,000 in 
professional development funds over the course of the fellowship
Tenure: Two years; start date on August 1 or September 1, 2016, depending on the position
Applications will be accepted only through the ACLS Online Fellowship Application system 
(ofa.acls.org). The system will open on January 14, 2016. Please do not contact any of the 
organizations directly.
Application deadline: March 24, 2016, 8 pm EDT
Notification of application status will occur by email starting late-May 2016.
 
ACLS invites applications for the sixth competition of the Public Fellows program. This year, the 
program will place up to 21 recent PhDs from the humanities and humanistic social sciences in two-
year staff positions at partnering organizations in government and the nonprofit sector. Fellows will 
participate in the substantive work of these organizations and receive professional mentoring. 
Fellows receive a stipend of $65,000 per year, with individual health insurance and up to $3,000 to 
be used toward professional development activities over the course of the fellowship term.
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This initiative, made possible by a grant from The Andrew W. Mellon Foundation, aims to expand the 
role of doctoral education in the United States by demonstrating that the capacities developed in 
the advanced study of the humanities have wide application, both within and beyond the academy. 
The ACLS Public Fellows program allows PhDs to gain valuable, career-building experience in fields 
such as public policy, development, conservation, arts and culture, and digital media.
 
ACLS seeks applications from recent PhDs who aspire to careers in administration, management, and 
public service by choice rather than circumstance. Competitive applicants will have been successful 
in both academic and extra-academic experiences.
 
Applicants must:
 
possess US citizenship or permanent resident status;
have a PhD in the humanities or humanistic social sciences (see note on eligible fields below) 
conferred between January 1, 2013 and June 12, 2016;
have defended and deposited their dissertations no later than the application deadline of March 24, 
2016; and
not have applied to any other ACLS fellowship programs in the 2015-16 competition year (excluding 
the ACLS Digital Extension Grant program).
Prospective applicants should read through all the positions listed below and choose the one 
position that best fits their career goals. (Applicants may apply to only one position.)
 
The deadline for submitted applications is Thursday, March 24, 2016, 8 pm EDT.
 
Applications must include:
 
completed application form,
1-2-page cover letter tailored to a specific position,
1-2-page resume,
1-page candidate statement, and
2 reference letters
Please note that finalists may be asked to provide institutional documentation of PhD conferral (or, if 
the degree has not yet been conferred, an institutional statement from the registrar attesting that 
the dissertation defense and deposit have been completed and confirming the degree conferral 
date).
 
Only complete applications, submitted through the ACLS Online Fellowship Application system by 
the deadline, will be considered.
 
Selection Criteria
 
Applications will undergo ACLS’s standard rigorous peer-review process, which may include 
interviews by ACLS and by the hosting organization. Reviewers will look for:
 
applicant’s academic accomplishment and success,



demonstrated relationship between past experience and specified position, and
commitment to pursuing a career in the public and/or nonprofit sector.
Notification of application status will occur by email in late-May 2016.
 
Participating Agencies and Positions:
 
American Friends Service Committee – Communications Analyst
American Public Media Group – Senior Research Analyst, Engagement & Inclusion
Center for Genetics and Society – Project Director on Race, Genetics, and Society
Center for Investigative Reporting – Membership Engagement Manager
City of Atlanta, City Auditor’s Office – Senior Performance Auditor
Chicago Humanities Festival – Digital Programming Strategist
Grand St. Settlement – Community Engagement & Policy Advocate
International Rescue Committee – Impact Evaluation Advisor
Los Angeles County Museum of Art – Digital Content Specialist
Los Angeles County Museum of Art – Executive Communications Specialist
National Park Service – Cultural Resources Public Outreach Coordinator
National Partnership for Women & Families – Workplace Programs Federal Policy Analyst
Philanthropy Northwest – Communities of Practice Manager
Ploughshares Fund – Political Engagement Strategist
Pulitzer Center on Crisis Reporting – Education Specialist
Rare – Global Philanthropy Specialist
Reinvestment Fund – Policy Analyst
Smithsonian Enterprises – Business Development Associate
Smithsonian Provenance Research Initiative – Program Manager, Scholarly and Public Engagement
Southern Poverty Law Center – Research and Investigations Specialist
The Texas Tribune – Research Analyst

Jennifer S. Furlong, Ph.D.
Director, Office of Career Planning and Professional Development
The Graduate Center of the City University of New York
365 Fifth Avenue, Room 3300.31
New York, NY 10016-4309
212-817-7416 (t)
212-817-1621 (f)
JFurlong@gc.cuny.edu
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: AMS abstract-writing party, Monday January 11
Date: Thursday, January 07, 2016 3:55:55 PM

Dear all,

Happy new year! Those of you planning to submit an abstract to the AMS national meeting this year (due 
January 15) are invited to come to an abstract-writing workshop next Monday, January 11, at 2:00, room 
TBA.

We will follow the same procedure as last year: notify me that you'd like to attend the workshop and I will 
invite you to a shared Dropbox folder in which you will each upload your abstract in progress, by midnight 
on Saturday the 9th. You will read each others' abstracts and in the gathering on Monday we will work 
together on each abstract in turn.

Anne

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu
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From: Alexander, Tonisha
Subject: FW: Announcement
Date: Wednesday, May 11, 2016 4:12:09 PM
Importance: High

 

From: Carey, Norman 
Sent: Wednesday, May 11, 2016 4:09 PM
Subject: Announcement
 
The Ph.D./D.M.A. Program in Music at the CUNY Graduate Center is pleased to announce
the following appointments:
 
Suzanne Farrin, Hunter College will be acting Deputy Executive Officer in composition for
2016-17. Suzanne, a highly gifted and very busy composer, was recently appointed chair of
the Hunter music department after directing the SUNY Purchase composition department for
ten years. You can find out more about her on the Hunter faculty
pages: http://www.hunter.cuny.edu/music/faculty/farrin, or on her own web
site: http://www.suzannefarrin.com.
 
Janette Tilley, Lehman College, is a familiar and welcome face around the Graduate Center
already. Janette will become acting Deputy Executive Officer of musicology for the year.
Janette is celebrated for her work in 17th-century music, gender studies. as well as research
into her beloved Canadian music. Janette will be teaching our Introduction to Musicology
course on Thursday afternoon next semester.
 
Please join me in welcoming both Suzanne and Janette to our merry band.
 
All best,
 
Norman Carey
Acting Executive Officer
Ph.D/D.M.A. Programs in Music
CUNY Graduate Center
Tel: (212) 817-8594
Office: 3102.05
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[issueprojectroom.us12.list-manage.com]

ISSUE presents After 9 Evenings, a dynamic series taking place September 25th through October 1st. 

issueprojectroom.org[issueprojectroom.us12.list-manage1.com]

[issueprojectroom.us12.list-
manage2.com]

September 25th - October 1st
Screenings, Discussions & Performances:

22 Boerum Place, Brooklyn, 11201 

ISSUE Project Room presents After 9 Evenings: A 50th Anniversary Celebration, a dynamic series of 
performances, talks, screenings, and workshops to mark the 50th anniversary of 9 Evenings: Theatre & 
Engineering. The historic project, organized by Experiments in Art and Technology (E.A.T.) at the 69th 
Regiment Armory in Manhattan, featured collaborations among avant-garde artists, dancers, musicians and 
engineers from Bell Telephone Laboratories in October 1966.

From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Announcing | After 9 Evenings: A 50th Anniversary Celebration 
Date: Wednesday, September 21, 2016 1:31:27 PM

From: ISSUE Project Room <info@issueprojectroom.org>
Subject: Announcing | After 9 Evenings: A 50th Anniversary Celebration 
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Sept 25th (1 - 10pm) 9 Evenings Screenings & Panel Discussion

Sept 27th (8pm) Morton Subotnick & Lillevan / Marina Rosenfeld & Ben Vida

Sept 29th (8pm) LoVid / Andrew Lampert

Sept 30th (8pm) James Fei & Laetitia Sonami / Thomas Dexter

Oct 1st (8pm) Ed Bear

TICKETS AND A SERIES PASS ARE AVAILABLE NOW!

MORE[issueprojectroom.us12.list-manage.com]  TICKETS[issueprojectroom.us12.list-
manage2.com]

After 9 Evenings: A 50th Anniversary Celebration is proudly supported by Nokia Bell Labs whose ongoing 
commitment to the spirit of Experiments in Art and Technology, began with the collaboration between their engineers 
and avant-garde artists on 9 Evenings in 1966. These activities have continued to distinguish Bell Labs as a leader 
dedicated to fostering innovation in the arts and sciences.

[issueprojectroom.us12.list-
manage2.com]

[issueprojectroom.us12.list-
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A crucial recognition of the role of artists as speculative technologists, After 9 Evenings presents pioneering 
sound and performance artists in direct dialogue with media technologies.

On Sunday, September 25th ISSUE, in association with Julie Martin (Director of E.A.T.), presents ten rarely-
seen films of the original 9 Evenings performances[issueprojectroom.us12.list-manage.com]. Running from 1 - 
8pm, the film program features archival footage of Alex Hay, Steve Paxton, Yvonne Rainer, Deborah Hay, 
Robert Whitman, Lucinda Childs, John Cage, David Tudor, Öyvind Fahlström, and Robert 
Rauschenberg. The screening is free and open to the public and is followed by a panel discussion featuring R. 
Luke DuBois, composer and engineer; Robert Kieronski, Bell Labs engineer; Michelle Kuo, editor-in-chief of 
Artforum; Julie Martin; and dance critic Alessandra Nicifero. A short reception follows.

From September 27th to October 1st, a series of concerts focus on material distinctions around the use of 
technology in performance and contemporary art. ISSUE presents work by Morton Subotnick & 
Lillevan[issueprojectroom.us12.list-manage.com] / Marina Rosenfeld & Ben Vida[issueprojectroom.us12.list-
manage2.com] (9/27), LoVid / Andrew Lampert [issueprojectroom.us12.list-manage.com](9/29), James Fei & 
Laetitia Sonami[issueprojectroom.us12.list-manage.com] / Thomas Dexter[issueprojectroom.us12.list-
manage1.com] (9/30), and Ed Bear[issueprojectroom.us12.list-manage.com] (10/1). 

Additional programming, including a symposium on art and technology, organized by ISSUE and NYU Tandon 
School of Engineering, will be held on Saturday, Oct. 1st. 

After 9 Evenings follows a nine-day program of performances presented by Fridman Gallery, launching the 50th 
Anniversary celebration of 9 Evenings: Theatre & Engineering. More information about Fridman Gallery's 
programs are available through their website[issueprojectroom.us12.list-manage2.com].  

https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D8c1ea9bf5d-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=MbMVqToQkLCvZm4LabB-n2ThOKyoUaNTSaXjAQb-a2U&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D8c1ea9bf5d-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=MbMVqToQkLCvZm4LabB-n2ThOKyoUaNTSaXjAQb-a2U&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D8c1ea9bf5d-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=MbMVqToQkLCvZm4LabB-n2ThOKyoUaNTSaXjAQb-a2U&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage1.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D9c7f7c3d8b-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=41lcKJfrlajrYdAPVpkgo3qE5hGryLASwYigdEq-xFQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage1.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D9c7f7c3d8b-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=41lcKJfrlajrYdAPVpkgo3qE5hGryLASwYigdEq-xFQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage1.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D9c7f7c3d8b-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=41lcKJfrlajrYdAPVpkgo3qE5hGryLASwYigdEq-xFQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D22ba96b22e-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=gARz0_qTqUSR4K79HR6_vnY1d8bvS6Ig76X0WvDc6m8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D22ba96b22e-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=gARz0_qTqUSR4K79HR6_vnY1d8bvS6Ig76X0WvDc6m8&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D485590ae62-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=GEnUAbw4V8Gk6R73loZrPBsxZZ0RQo38Wb8mUYDKvIo&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D485590ae62-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=GEnUAbw4V8Gk6R73loZrPBsxZZ0RQo38Wb8mUYDKvIo&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage2.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3Db8a31161fb-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=K-TOkURbYorQFOlN0ExtY5lMXgAP_aMaN0ScnGLLkgY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage2.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3Db8a31161fb-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=K-TOkURbYorQFOlN0ExtY5lMXgAP_aMaN0ScnGLLkgY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3Ddaffbe5692-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=1LqmMYHgL-BqjEpqlVsDf5NQJqQgc9-Jydw_5zy4pTY&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D43ee8285bd-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=zRZQbhsmpjfVWk0Q--PZ0RVF6LUCmE7I9cBf1IpU_A4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D43ee8285bd-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=zRZQbhsmpjfVWk0Q--PZ0RVF6LUCmE7I9cBf1IpU_A4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage1.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D3b457a03fe-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=zkrAY3OMhSekSS0DJPcCIKD9RNMAgVRgD_pcwpSZ3jg&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage1.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D3b457a03fe-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=zkrAY3OMhSekSS0DJPcCIKD9RNMAgVRgD_pcwpSZ3jg&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3Db040cf2f03-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=DG-qWmu_ksNCyctm-XsOD12X8AImUANw3s0mNXECBe4&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__issueprojectroom.us12.list-2Dmanage2.com_track_click-3Fu-3D12e2cc7b5b8715efa73630630-26id-3D43f696a83b-26e-3D9a9e35cb3d&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=C0a-YdMdys6hwZSESVbJ-Mw-w9aQfn1JXAogyZW_5LM&m=qWEbw1clrX9qRu_0_5TDkHsvZfB6tqj5JseKwNyYQXo&s=SHj8cvGExyqYmxEkeIPCQnyIsAkjBzRCOjQlQMYW4MQ&e=


COMING SOON

[issueprojectroom.us12.list-
manage2.com]

Thursday, September 8th - 8pm
First Unitarian Congregational Society

Oren Ambarchi / Zeena Parkins & Brian Chase

[issueprojectroom.us12.list-
manage1.com]

Saturday, September 10th - 8pm
22 Boerum Place

Leila Bordreuil: Piece for Cello and Double Bass Ensemble
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Join ISSUE for the 2016 season![issueprojectroom.us12.list-manage1.com]
Support risk-taking art and gain access to benefits including complimentary tickets, discounts on concerts & 
Distributed Objects releases, exclusive Member events, and more, when you join as an ISSUE Member.
[issueprojectroom.us12.list-manage.com]

[issueprojectroom.us12.list-
manage.com]

Twitter[issueprojectroom.us12.list-manage1.com]                                                             
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Facebook[issueprojectroom.us12.list-manage1.com]                                                                                 
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Soundcloud[issueprojectroom.us12.list-manage.com]                                                                                 

[issueprojectroom.us12.list-
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Instagram[issueprojectroom.us12.list-manage1.com]                                                                                 

ISSUE Project Room[issueprojectroom.us12.list-
manage2.com]
1000 Dean St #208, Brooklyn, NY 11238
issueprojectroom.org[issueprojectroom.us12.list-
manage1.com]
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Baruch College looking for Instructional Technology Fellow
Date: Monday, January 11, 2016 4:20:31 PM
Attachments: Baruch_Vocat_Coordinator_2016.pdf

___
 
Baruch College’s Center for Teaching and Learning is looking for a graduate student to work 20 hrs/week as 
an Instructional Technology Fellow.  We are looking for someone with educational technology experience 
who has good written and oral communication skills to support faculty and staff using our Vocat multimedia 
assessment tool. (Prior experience with Vocat is not required.)
 
Please see the attached announcement for complete details.
 
 
Craig Stone
Project Manager for Educational Technology,
Center for Teaching and Learning
Baruch College | CUNY
http://ctl.baruch.cuny.edu[ctl.baruch.cuny.edu]
(646) 312-1566
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Instructional Technology Fellow: Vocat Coordinator 
 
Baruch College is hiring a coordinator to help administer Vocat, a homegrown tool that 
facilitates feedback on multimedia projects. The coordinator will work 20 hours/week to 
assist faculty and staff members on implementation and support. Vocat (http://vocat.io) 
allows faculty and students to upload video, audio, and photos directly into the web 
interface, and provides a rubric generator, in-line annotations, and threaded discussions 
for quantitative and qualitative assessment. 
 
The Vocat Coordinator, working with the educational technology team at the Center for 
Teaching and Learning, will perform the following duties: 
 


• Regularly update and distribute documentation and tutorials for instructor and 
student users. 


• Collect bug reports and feature requests to elevate to the developer for 
consideration. 


• Highlight unique uses and best practices of Vocat on the Center for Teaching and 
Learning site (ctl.baruch.cuny.edu). 


• Consider how Vocat, as well as our campus-wide WordPress blogging platform, 
can be implemented for unique and innovative assignments. 


• Train and assist faculty to: 
o set up new courses and projects in the Vocat system. 
o create and apply custom rubrics. 
o evaluate media assets with rubric-based numeric scores, time-stamped 


annotations, and threaded discussion. 
• Train and assist students to: 


o log into the Vocat system. 
o record, compress, and upload videos. 
o annotate their own work, evaluate the work of their peers, and respond to 


instructor feedback. 
 
Qualifications: 
Applicants should have experience working with educational technology tools, writing 
documentation and tutorials, and strong collaborative and communication skills. 
Teaching experience preferred. 
 
Compensation Details: 
This is a College Assistant position that will pay $20.77/hour for up to 20 hrs/week 
through 6/30/2016. It is available immediately and renewable for the 2016-2017 
academic year. 
 
To Apply or Ask Questions: 
Email a CV and cover letter to Craig.Stone@baruch.cuny.edu. Job open until filled. 
Apply ASAP. 







From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Benet Casablancas visiting this Graduate Center
Date: Friday, March 04, 2016 11:58:32 AM

Hi all,

Please join the members of the Composers Forum this coming Tuesday to welcome one of the 
leading Spanish composers of his generation, Benet Casablancas (1956 Sabadell, Catalonia, 
Spain). We will meet from 10:00-11:30 in the large seminar room.

Jeff

Jeff Nichols
Associate Professor
Acting Deputy Executive Officer
Ph.D/D.M.A. Programs in Composition
Queens College and The Graduate Center, CUNY

**************************************************

The Music of Casablancas:  A Talk with Musical Benet Examples
Tuesday, March 8, 2016 – Rm 3491 / 10:00-11.30am

The Graduate Center, CUNY

365 Fifth Ave, New York NY 10016

 

Widely regarded as one of the leading Spanish composers of his generation, Benet Casablancas 
(1956 Sabadell, Catalonia, Spain) studied in Barcelona and Vienna, and he graduated in 
Philosophy in the University of Barcelona, obtaining a PhD in musicology. His music, firmly 
rooted in the great modernist tradition, is notable for its great individuality, structural complexity 
and extraordinary richness of textural detail. In the 1990s he became more concerned with 
harmony, timbral differentiation and instrumental virtuosity. Critics have highlight his concern 
for balancing constructional rigor and expressive strength, lyricism, dramatic character and 
whimsical register. His works are performed regularly around Europe, Canada, US, Japan and 
Latin America by internationally acclaimed orchestras and ensembles including the National 
Orchestra of Spain, the BBC Symphony Orchestra, London Sinfonietta, Orchestre de Chambre de 
Lausanne, Arditti Quartet, Leipziger Streichquartett, Trio à cordes de Paris, Deutsches 
Kammerphilharmonie Bremen, Orchestre National de Belgique, NJO of The Netherlands, L
´Hermitage State Orchestra Saint Petersburg, Perspectives Ensemble New York, Ensemble 10/10 
Liverpool, The Tokyo Sinfonietta, Notabu Ensemble Düsseldorf, Nomad Ensemble Japan, 
Ensemble Modern Akademie, Grupo Encuentros de Buenos Aires, Ensemble Reconsil Wien, 
Oberlin Contemporary Music Ensemble, Zeitfluss Ensemble in Graz, Seattle Chamber Players, 
Malmö Symfoni Orkester, London Philharmonic Orchestra etc.

Publishers web:

http://www.musicsalesclassical.com/composer/short-bio/Benet-Casablancas

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
http://www.musicsalesclassical.com/composer/long-bio/Benet-Casablancas
http://www.musicsalesclassical.com/composer/short-bio/Benet-Casablancas


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: BOOK PARTY on Jan 29
Date: Thursday, January 21, 2016 3:53:36 PM
Attachments: fgcbhage.png

All students and faculty and staff are warmly invited to attend.

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu



-- 
Joseph N. Straus
Professor
Ph.D. Program in Music



Graduate Center, CUNY



From: Old, Constance
To: Piza, Antoni
Subject: FW: Boulez
Date: Friday, January 08, 2016 4:59:46 AM

Good Morning       Dear Antoni,      What do you think?      Perhaps   a little discourse     I will wait for your "call"    
Did you watch/listen to  the Lieder  attachment  Where did this week go????       With my bet,   constance
________________________________________
From: Mary Ann Caws [maryanncaws@gmail.com]
Sent: Thursday, January 07, 2016 3:01 PM
To: Old, Constance
Subject: Boulez

hello dear Constance!
just an idea, but since Boulez was SO MAJOR, doesn't it seem to you that we should do something about his
Marteau sans maitre (Rene Char, on whom I have written 3 books and whose translator I am, wrote it) and his  Pli
selon Pli (Mallarme, etc.)
and his Visage nuptial (ditto ditto) sometime with music?
with the french program of course and music of course of course and maybe new directions, who published all this,
will write them, even if it doesn't work for you

warmly, Mary Ann

mailto:cold@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Old, Constance
To: Piza, Antoni
Subject: FW: Boulez
Date: Monday, January 11, 2016 12:42:00 PM

HISTORY!    of French connection         and  ire the B composers    only a century and a half earlier!!    BERLIN z
From: Mary Ann Caws [maryanncaws@gmail.com]
Sent: Saturday, January 09, 2016 3:29 PM
To: Kramer, Richard; Old, Constance
Subject: Re: Boulez

yes, have been speaking with constance about boulez, etc., warmly to both, m.a.
On Fri, Jan 8, 2016 at 12:56 PM, Richard Kramer <rkramer@gc.cuny.edu<mailto:rkramer@gc.cuny.edu>> wrote:
Mary Ann!
      Lovely to see your name brighten the dreary inbox.  Like many others, my day was spent rehearsing favorite
Boulez moments.  How he dominated our sense of what music should be, those of us who cut our professional teeth
in the 60s and 70s.   I taught (or tried to) Le marteau many times in those days, but its real beauties are only now
coming through to me in new performances that don't struggle through what was then perceived as impenetrable,
exotic and hopelessly complex in structure, etc.   Which is what I felt recently, at a remarkable recital of the piano
music by Aimard and Stefanovich at Zankel.  Even the perilous, daunting "Structures" sounded playful!

I did give a talk at an A von Humboldt gathering in Bonn/Bad Godesberg in 1988, called "On the Possibilities of a
Grammar for the New Music," that began and ended with passages from Boulez the writer, and centered on the
wonderful Dérive (1984) that had recently been performed in NYC by my then colleagues from Stony Brook.

Forgive the blathering.  Doing a Boulez-Char event at the GC makes a lot of sense.  I have to say that I'm not the
one to undertake this.  You are, of course, and we'd have to find a music person or two who knows a good deal more
about the music than I.  Not sure who that would be, but I could ask some of the usual suspects.  You met Joe
Strauss, at that memorable Picasso/Stravinsky session that we mounted in our Late Style seminar.  He might help.

To change subject: about to find my way to your Surprised in Translation: terrific title and a topic close to my heart. 
Chicago UP, I see.  I'm in the midst of production with them.  Something called "Cherubino's Leap."

I hope we can get together soon.

Richard
----- Original Message ----- From: "Mary Ann Caws"
<maryanncaws@gmail.com<mailto:maryanncaws@gmail.com>>
To: "Kramer, Richard" <RKramer@gc.cuny.edu<mailto:RKramer@gc.cuny.edu>>
Sent: Thursday, January 07, 2016 4:07 PM
Subject: Boulez

Hi dear Richard
Don't you think we should do something about Boulez and Rene Char. And mallarme? Le Marteau sans maitre and
pli seldom pli and le visage nuptial ! I asked new directions who published my translations of all those and perhaps
somewhere like the grad center it might work ???
My best
Mary ann  (Caws)
Sent from my iPhone

mailto:cold@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:rkramer@gc.cuny.edu
mailto:maryanncaws@gmail.com
mailto:RKramer@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Budget Update May 2016
Date: Wednesday, May 18, 2016 5:44:28 PM
Attachments: Budget Update May 2016 - EOs & APOS 5-18-16.docx

Good Afternoon,
 
Attached you will find a Budget Update memorandum from President Robinson.  Would you 
please share with your faculty, staff and students?
 
Best wishes,
 
Sandy
 
Alexandra "Sandy" Robinson
Executive Assistant to the President
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY  10016
212-817-7112
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May 18, 2016



MEMORANDUM

To:                   Executive Officers, Assistant Program Officers

From:              Chase F. Robinson, President 

Subject:           Budget update – May 2016


In early April I summarized measures taken to offset our FY2016 deficit and outlined planned budget reductions for 2017. I also noted the possibility of further cuts. I can now confirm that the Graduate Center will receive a base budget reduction of 2 percent for next year, which amounts to approximately $2.5 million.

Accordingly, we have begun the cycle of analyses, meetings and discussions that will identify the cost savings necessary to balance our budget. OTPS (‘other than personal services’) will have to be cut once again; many vacancies will go unfilled; academic affairs, which constitute some 81 percent of our spending, will also have to be reduced, but reductions will be proportional and as responsive as possible to program needs. We shall be redoubling our efforts to supplement our tax-levy allocations, and here I am pleased to note some considerable success in fundraising in FY2016, which is shaping up to be one of the best in the Graduate Center’s history. As I wrote recently, much-needed capital projects are underway as well.

Substantial and cumulative cuts have made this a challenging year. I am grateful to all members of the Graduate Center community for their hard work, patience and resolve.

Kind regards,

[image: Chase F. Robinson Signature]
Chase F. Robinson 

President
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Budget Update May 2016
Date: Wednesday, May 18, 2016 5:56:29 PM
Attachments: Budget Update May 2016 - EOs & APOS 5-18-16.docx

Good Afternoon,
 
Attached you will find a Budget Update memorandum from President Robinson.  Would you 
please share with your faculty, staff and students?
 
Best wishes,
 
Sandy
 
Alexandra "Sandy" Robinson
Executive Assistant to the President
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY  10016
212-817-7112
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MEMORANDUM

To:                   Executive Officers, Assistant Program Officers

From:              Chase F. Robinson, President 

Subject:           Budget update – May 2016


In early April I summarized measures taken to offset our FY2016 deficit and outlined planned budget reductions for 2017. I also noted the possibility of further cuts. I can now confirm that the Graduate Center will receive a base budget reduction of 2 percent for next year, which amounts to approximately $2.5 million.

Accordingly, we have begun the cycle of analyses, meetings and discussions that will identify the cost savings necessary to balance our budget. OTPS (‘other than personal services’) will have to be cut once again; many vacancies will go unfilled; academic affairs, which constitute some 81 percent of our spending, will also have to be reduced, but reductions will be proportional and as responsive as possible to program needs. We shall be redoubling our efforts to supplement our tax-levy allocations, and here I am pleased to note some considerable success in fundraising in FY2016, which is shaping up to be one of the best in the Graduate Center’s history. As I wrote recently, much-needed capital projects are underway as well.

Substantial and cumulative cuts have made this a challenging year. I am grateful to all members of the Graduate Center community for their hard work, patience and resolve.

Kind regards,
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Chase F. Robinson 

President
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Call for Proposals: 2017-2018 Team-Taught Courses w/ the Futures Initiative - Due Nov 1
Date: Thursday, September 29, 2016 2:23:09 PM

Please see the opportunity below, and consider proposing a course and/or sharing the call with 
other colleagues at CUNY who may be interested. Many thanks!

Best,
Katina

—
Katina Rogers, Ph.D.
Director of Administration and Programs, The Futures Initiative
The Graduate Center, CUNY
365 5th Ave, Office 3315 | (212) 817-7202
krogers@gc.cuny.edu 

---------- Forwarded message ----------
From: Katina Rogers, The Futures Initiative <futuresinitiative@gc.cuny.edu>
Date: Thu, Sep 29, 2016 at 10:44 AM
Subject: Call for Proposals: 2017-2018 Team-Taught Courses w/ the Futures Initiative - Due Nov 
1
To: "Rogers, Katina" <krogers@gc.cuny.edu>

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:krogers@gc.cuny.edu
mailto:futuresinitiative@gc.cuny.edu
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Opportunity: 2017-2018 Team-
Taught Courses
Submissions due Nov. 1, 2016
 

Dear Colleagues,

Once again in 2017-2018, the Futures Initiative is pleased to support Graduate 
Center faculty who are engaged in team teaching with CUNY faculty based at other 
CUNY colleges. We hope you will consider submitting a proposal and sharing 
this opportunity with colleagues.



We will support up to five graduate courses in any field that (1) have equity, diversity, 
and innovation built into the course design  and that (2) dedicate some of the course 
to innovative and engaged graduate student teaching methods and translation of 
specialized research for introductory courses or a wider public. 

As has always been the case in our course offerings, diversity is a major goal.  The 
Futures Initiative is especially interested in supporting diverse pairs of scholars from 
the GC and the CUNY campuses, including senior and junior faculty members who 
have not taught at the GC previously. For reference, you may wish to read about the 
courses we have offered in prior years (2016-2017[cuny.us10.list-manage.com]; 
2015-2016[cuny.us10.list-manage1.com]).

Please submit preliminary team-teaching and course ideas by November 1, 2016 
using this simple form[cuny.us10.list-manage.com].

Focus: Diversity, Interdisciplinarity, and Innovative and Engaged Graduate Student 
Teaching Methods
Structure: Team-Taught Graduate Courses with CUNY Colleagues
Enhancements: Faculty Research Funds, Program and Technological Support, 
Pedagogy Workshops
Fields:  All Fields Welcome
Due Date: November 1, 2016

Proposal Submission Form[cuny.us10.list-manage.com]

ENHANCEMENTS:

Designation as a Futures Initiative Faculty Fellow[cuny.us10.list-manage.com]
$1,000 research fund per faculty member
Organizational support for programing (e.g., speakers, panels, or events)
Research support, data analysis, assessment support, or social media 
communications and support from the FI Fellows
A mentoring program (with summer support) for selected graduate students 
chosen from students in FI courses
Communication and advertising of your classes using the Futures Initiative 
mailing lists and newsletters
Monthly events and public programs as part of The University Worth Fighting 
For series
An online academic community[cuny.us10.list-manage.com] (built by the 
Futures Initiative using Commons in a Box) for your students
A public, international platform for student work, via the 
HASTAC[cuny.us10.list-manage.com] (Humanities, Arts, Science, and 
Technology Alliance and Collaboratory) network
Conference opportunities (including some travel funds) for the annual HASTAC 
conference[cuny.us10.list-manage.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D38533eaff9-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=7_u_1dZPhHBHVqYlrhOrFr_p3hmvztLpE-C9cWsvg1Q&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage1.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D234090db9f-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=8n5nhOoV9NCNJZzTasseO4ynFU5Iunx2LxQ7ZTkb56U&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D140ad90bee-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=bStOkLANMOAJaGaS6Pn3rNMIu_f9JhsTFNw-MKJVcV0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Ddf7f597aff-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=sq1U-jSjZ0xsG6hGbYCZcOhrX-93jAekJJI-Ft40s8M&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Da24ffd5c2f-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=yL1nM8Vw6tl6uECVnYLcPSPhH_uAc6BQd0jOKkyKR_A&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3De59fabb4c9-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=CxVvP3vFVl3xhqInyh5msL5Lt7LR1et_YsBizj6-6GI&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Dbf774f97e1-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=brE1MeO07U0rLPaYPFKvuxW7OU3dAWcaZNV8xrYr46g&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D12a7cd1cd7-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=vE828Js3cpo-AM5E3kvhtWqmtXmtn6iVa4zkuMwu1Uw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D12a7cd1cd7-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=vE828Js3cpo-AM5E3kvhtWqmtXmtn6iVa4zkuMwu1Uw&e=


TERMS:

Course allocation and faculty compensation should come from core 
departments as part of regular teaching arrangements
The Futures Initiative will work with any and all faculty and departments and 
CUNY campuses and all relevant administrators on ad hoc arrangements
We will sponsor as many courses as we are able given the ad hoc financial 
requirements of the accepted courses

We welcome you to submit proposals using this online form[cuny.us10.list-
manage.com] by November 1. Questions can be addressed to me at the email 
address below. Thank you!

Best,
Katina Rogers

—
Katina Rogers, Ph.D.
Director of Administration and Programs, The Futures Initiative
The Graduate Center, CUNY
365 5th Ave, Office 3315 | (212) 817-7202
krogers@gc.cuny.edu 

The Futures Initiative and HASTAC@CUNY advocate greater equity and innovation in 
higher education through student-centered teaching and learning, and promote 
reinvestment in higher education as a public good.

CC-BY2016 The Futures Initiative
We are sending you this email as a supporter of The Futures Initiative at The Graduate Center, CUNY. Want to see 
something featured in this newsletter? We welcome you to submit resources, opportunities, events and more to 
futuresinitiative [at] gc.cuny.edu.

Our mailing address is:
The Futures Initiative
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016

Add us to your address book[cuny.us10.list-manage.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Dc8c16260b1-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=Nshj4sSoIP6wdGI9USuCQC8UTGX4WtG4zi5Q9qWI4IU&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Dc8c16260b1-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=Nshj4sSoIP6wdGI9USuCQC8UTGX4WtG4zi5Q9qWI4IU&e=
tel:%28212%29%20817-7202
mailto:krogers@gc.cuny.edu
http://gc.cuny.edu/
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_vcard-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D6cdfebe378&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=TVFkklQzLCwQjgkZF9U_51S2TV2S6Sbv-XQWs82RFVw&e=


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Call for Submissions -- Current Musicology
Date: Monday, November 21, 2016 10:30:10 AM

CALL FOR SUBMISSIONS

Deadline: March 1, 2017

Current Musicology invites submissions of new research in all fields of musical inquiry. In 
keeping with a long tradition of interdisciplinary publication, this may include, but is not 
limited to, work in the fields of historical musicology, ethnomusicology, music theory, popular 
music studies, media and technology studies, and music education. The editors especially 
encourage submissions from graduate students and other scholars early in their professional 
careers.

For submission guidelines please see our website:

http://currentmusicology.columbia.edu/submit-a-
manuscript/[currentmusicology.columbia.edu]

Specific questions may be directed to the editors at current-musicology@columbia.edu.

Current Musicology is a leading forum for research in all areas of music scholarship, seeking 
to reflect the breadth and diversity of approaches and topics that characterize contemporary 
music research. CM was founded in 1965 by graduate students at Columbia University as a 
semiannual review that would primarily serve the needs of musicologists who are about to 
undertake, are presently engaged in, or have recently completed their graduate studies.

—
Tom Wetmore
Columbia University
ttw2111@columbia.edu

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__currentmusicology.columbia.edu_submit-2Da-2Dmanuscript_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=64Q7tHR-si8Vgcan0haud8TJ1TPmGLeQv_WFaPeeB7U&s=DbdWSX3FsHx3cQ5sjCYWf8ed8zJPNK8LHzYMNbMQlkM&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__currentmusicology.columbia.edu_submit-2Da-2Dmanuscript_&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=64Q7tHR-si8Vgcan0haud8TJ1TPmGLeQv_WFaPeeB7U&s=DbdWSX3FsHx3cQ5sjCYWf8ed8zJPNK8LHzYMNbMQlkM&e=
mailto:current-musicology@columbia.edu
mailto:ttw2111@columbia.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: CUNY Grad Center Course "Embodying Performance" with Erika Lin
Date: Thursday, October 20, 2016 10:56:52 AM

From Professor Anne Stone:

INTERESTING COURSE IN THEATRE NEXT SEMESTER!

From: cms531@nyu.edu [cms531@nyu.edu]
Sent: Tuesday, October 18, 2016 12:51 PM
To: Medieval And Renaissance Discussion List at NYU
Subject: CUNY Grad Center Course "Embodying Performance" with Erika Lin

For those of you still in coursework, Erika Lin is teaching a class on theatrical embodiment in 
the Spring at the CUNY Graduate Center. Here's the info about it for those who may be 
interested!

----

Embodying Performance: Corporeality, Affect, and Identity

Professor Erika Lin

This course examines theories and practices of embodiment in relation to theatre and 
performance in a range of times and places. Taking a transhistorical approach to corporeality, 
we will explore topics such as: sensory perception; cognition and skill; architecture, landscape, 
and stage space; clothing, props, and prostheses; dance, movement, and gesture; audience 
affect and interpretation; sexuality and erotic experiences; stage violence; disability; queer, 
trans*, and intersex bodies; race and ethnicity; age; class and labor politics; sports and 
spectacle; music and acoustics; and ritualized action, sacred and secular. Each class session 
will approach a particular aspect of embodiment  through disparate performance practices. For 
instance, we might discuss processional movement and the production of space in relation to 
Trinidad Carnival, funeral rituals, Ramlila, and modern dance; theatrical spectatorship and 
technologies of viewing, from the anatomy theatres to the microscope to photography to 
digital media; gender and sexuality in Galenic humoral theory, Native American kinship 
structures, Judith Butler, and Taylor Mac; and bodily presence in relation to the Eucharist, 
theatrical architecture, acoustics, and virtual reality. Examples across various eras and cultural 
contexts will be juxtaposed against each other to highlight both the historical specificity of 
bodily practices and discourses and their larger historiographic stakes, particularly in relation 
to theatrical semiotics, phenomenology, and performativity. Evaluation: active class 
participation, short weekly response papers, possible brief in-class presentation, research 
proposal with annotated bibliography, and a final paper.

---
You are currently subscribed to medren-nyu as: astone@gc.cuny.edu
To unsubscribe send a blank email to leave-15097814-25260143.
9af91a7b6ceb386a83e8093d699525d3@lists.nyu.edu

mailto:amartelle@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:cms531@nyu.edu
mailto:cms531@nyu.edu
mailto:astone@gc.cuny.edu
mailto:leave-15097814-25260143.9af91a7b6ceb386a83e8093d699525d3@lists.nyu.edu
mailto:leave-15097814-25260143.9af91a7b6ceb386a83e8093d699525d3@lists.nyu.edu


-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

mailto:astone@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: CUNY rules
Date: Monday, November 07, 2016 9:34:30 AM

CUNY rocked at AMS/SMT in Vancouver
 

<!--[if !supportLists]-->·        Our faculty, alumni, and current students were highly 
visible as paper presenters and respondents and session chairs.<!--[endif]-->

<!--[if !supportLists]-->·        Our CUNY PARTY was the social event of the decade, as it 
is every year.<!--[endif]-->

<!--[if !supportLists]-->·        Our new colleague, Scott Burnham, gave a keynote 
address for the ages.  It was an extraordinary performance—I’ve never heard 
a presentation I found so gripping and moving, or seen such rapt attention 
and enthusiastic response from an audience.  We are very lucky to have Scott 
among us.<!--[endif]-->

<!--[if !supportLists]-->·        And when it came to SMT Publication Awards, CUNY 
cleaned up:<!--[endif]-->

 
Wallace Berry Award for Outstanding Book:

Ruth Deford (CUNY Professor emerita) , Tactus, Mensuration and Rhythm in Renaissance Music

Outstanding Article Award:

Catherine Losada (CUNY alumna), "Complex Multiplication, Structure, and Process: Harmony and 
Form in Boulez's Structures II"

Outstading Multi-author Collection Award: 

Bach to Brahms: Essays on Musical Design and Structure, ed. David Beach and Yosef Goldenberg--
featuring ten scholars associated with CUNY:

Roger Kamien, festschrift honoree of this volume (former Queens College CUNY Professor)
Eytan Agmon (CUNY alumnus)
Charles Burkhart (CUNY Professor emeritus)
Poundie Burstein (CUNY Professor and alumnus)
Timothy Jackson (CUNY alumnus)
Joel Lester (former CUNY Professor)
Frank Samarotto (CUNY alumnus)
Lauri Suurpää (former CUNY visiting scholar)
Eric Wen (CUNY alumnus)
Channan Willner (CUNY alumnus)

-- 
Joseph N. Straus
Professor
Ph.D. Program in Music

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu


Graduate Center, CUNY



From: Ellis, Tim
To: Piza, Antoni
Subject: FW: Dec 7 -Constance Olds Lecture with Richard Taruskin
Date: Friday, November 18, 2016 3:24:40 PM
Attachments: taruskin photo.jpg

ShortDescriptionTaruskin.docx

Hi Antoni,
 
Please do send me the pianist’s bio & piece they are playing. Is the “short description” attached
meant to be the basis for the program? Some of the copy seems more for promotion. And the copy
you just sent me from Constance Olds seems to duplicate some of what is said here. Do you have an
example of a past program you could send? Please advise on what should be included…
 
Thanks,
 
Tim
 

From: Piza, Antoni 
Sent: Tuesday, June 21, 2016 11:07 AM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: RE: Dec 7 -Constance Olds Lecture with Richard Taruskin
 
Dear Karen and Tim:  See attachment.
 
Still working on the “official” photo, but in the meantime this one is from Indiana University.
 
Best
 
Antoni
 
 
 
 

From: Sander, Karen 
Sent: Friday, June 10, 2016 2:33 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: RE: Dec 7 -Constance Olds Lecture with Richard Taruskin
 
Great.
 
I will write to Barnes’ publisher to see if the he is doing more book events in the U.S. in the fall.
 
K

mailto:TEllis2@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu


The 2016 Lloyd Old and Constance Old Lecture

Music in 21st-Century Society



Richard Taruskin:  The Many Dangers of Music in the 21st Century or What Is Music for in the End? 

Wednesday December 7 2016

At 7:00pm, Elebash Recital Hall



[bookmark: _GoBack]A lecture by celebrated music writer and thinker Richard Taruskin followed by a discussion with musicologist and CUNY Graduate Center’s faculty member Scott Burham, with a musical interlude and Q&A with the audience.  In “The Many Dangers of Music” Taruskin applies his immense scholarship and broad-array of cultural and social analysis, not exempted of wit and humor, to 21st century music.  The author of many books on Russian music, historical performance, and opera, among other topics, including the monumental, six-volume Oxford History of Western Music and the critically acclaimed The Dangers of Music, he is also a regular contributor to the New York Times, The New Republic, and many forums of public debate and controversy.



Co-sponsored by The Barry Brook Center for Music Research and Documentation





ABOUT THE SERIES

Music in 21st-Century Society is a series of talks and debates by major cultural figures addressing the changing consumption, creation, contexts, and valuations of today’s music. They are presented by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center.



Dr. Lloyd J. Old, considered the founder of modern immunotherapy, made seminal discoveries about the relationship between cancer and the immune system. While at the time his research was seen as unconventional, Dr. Old steadfastly promoted the development of vaccines and other immunological means to fight cancer, making immunotherapy one of the standard options for cancer treatment. He died on November 28, 2012, at his home in Manhattan, at the age of 78. 



Constance Old, his sister, is a landscape designer and horticulturalist who has had a lifelong interest in the performing and visual arts and their relationship to culture. She worked for many years as a historian of music and dance iconography and established The Performing Arts Index of Music and Dance for The Metropolitan Museum of Art in conjunction with the Research Center for Music Iconography at the Graduate Center of the City University of New York. This lecture series allows her to carry on the interest she shared with her brother in the role of music in contemporary society.











 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Friday, June 10, 2016 2:30 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Cc: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: RE: Dec 7 -Constance Olds Lecture with Richard Taruskin
 
Karen, I’ll get the blurb to you ASAP.
 
And yes, the Barnes idea is great and deserves consideration with or without Taruskin.  There’s
definitevly a lot of people who still want to hear about the novel, Stalin, Shostakovitch etc.
 
Best
 
Antoni
 
 
 

From: Sander, Karen 
Sent: Friday, June 10, 2016 1:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Dec 7 -Constance Olds Lecture with Richard Taruskin
 
Hi Antoni,
 
Great to see you this morning.
 
As we discussed, we starting to pull together everything for the fall brochure. Can you get us by Wed
high res photo of Taruskin, a title and some bullet points on the theme.
 
I would still be interested in having Julian Barnes here to talk about his Shostakovich book. I saw he
was just a the NYPL in conversation with Bruch Adolphe. Do you think people would be interested in
him and his work?
 
K

mailto:ksander@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:TEllis2@gc.cuny.edu


 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

mailto:ksander@gc.cuny.edu


From: Old, Constance
To: Piza, Antoni
Subject: FW: Document for Constance
Date: Saturday, February 20, 2016 6:37:25 AM
Attachments: Baldassarre_Druck_final_pdf.pdf

It is all incredible     this ended up in my junk mail!! first attempt arrived in regular in box  but this cc   sits in junk
mail!!     and a call at 4 am this morning  from India irre to issue with computer   I bought a contract that offers to
help with device issues    I can call  and they offer resolution!!           I am getting great insight into  the Indian way
of handling problems!!!     I hope for you    not  too much trouble  helping me with the paper from  Antonio! [I did
try my Indian connection impossible  -  on phone  for literally hours!!!   I spend so much time  dealing with the
digital world]]   Wonder, any response from  T. !!!!    Helix today   I do enjoy their programs    and relates to our
goals  or at least helps focus!!  C
________________________________________
From: Baldassarre Antonio HSLU M [antonio.baldassarre@hslu.ch]
Sent: Friday, February 19, 2016 2:07 PM
To: Piza, Antoni
Cc: Old, Constance
Subject: Document for Constance

Dear Antoni,

Constance asked me to send via your e-mail a document which she is not able to download.  I hope it works now.

Many thanks and best wishes,

Antonio

Hochschule Luzern – Musik
Lucerne University of Applied Sciences and Arts – School of Music

Zentralstrasse 18, CH-6003 Luzern
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The Politics of Images
Considerations on French Nineteenth-Century Orientalist Art  


(ca.1800 – ca.1880) as a Paradigm of Narration and Translation


 Antonio B a l d a s s a r r e  (Lucerne)


This paper combines the analysis that emerged from the encounters between nine-
teenth-century French artists and the “Orient” with considerations on methodologi-
cal issues that – almost inevitably – arise when dealing with visual source material 
in such a context. Regarding the latter topic, the perspective includes visual sources 
“narrating” twentieth-century and current Western perceptions of the “Orient.” The 
in-depth examination of these encounters reveals many points of mutual reference. 
Visual language and the corresponding codes and symbols realized by French nine-
teenth-century orientalist artists referred, in a double-bind manner, to both supposed 
orient “narratives” and modes of translation dependent on their own cultural traditions 
and contexts amalgamated with specific agendas, not only of a political but also of an 
artistic nature.1


Proömium ante rem


In Turkish we have a special tense that allows us to distinguish hearsay from 
what we’ve seen with our own eyes; when we are relating dreams, fairy tales, or 
past events we could not have witnessed, we use this tense. 


Orhan Pamuk2


… we anthropologists should perhaps not think of representation in the first 
place as some enabling capacity of the human mind […] but, more modestly, as 
something that we actually do, as our praxis. This would help us to realize that 
our ways of making the Other are ways of making ourselves. 


Johannes Fabian3


The brush the painter employs should be dipped in reason, as someone says 
about Aristotle’s writing implement. It should leave behind more to think 
about than just what it reveals to the eye … 


Johann Joachim Winckelmann4 


Objects of French nineteenth-century visual culture with Oriental or Is-
lamic subject matter offer a rich opportunity to study the way in which the 
“Oriental Other” was approached within a Western environment and what 
sort of mechanisms have been at work within the processes of convergence. 
Moreover, these objects deliver insights into Western European social and 
political power structures and the state of knowledge at the time, as well as 
into the divergence drawn in the representations of the “Oriental Other” 
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186 Antonio Baldassarre


in a Western milieu. Finally the items produced in this framework provide 
insights into what Marc Augé called the imaginary of a society which – ac-
cording to him – is created as a result of the symbiosis between the official 
“myths” and the private “dreams.”5


Although formal-visual and iconographic analysis of the visual source 
material and aspects of its materiality is crucial for the exploration of the 
topic of this paper, it only forms the basis of a closer examination of the 
well-documented receptiveness for Orient subjects in Western European 
cultures. This analysis takes the visual representations circulating within 
culture as constructions of imaginaries and as a way of expression in its own 
right, i.e. to symbolize the world through collectively shared images.6 For 
the “image” is, as Gottfried Boehm has convincingly argued, “not simply 
some new topic, but rather concerns a different mode of thinking which is 
capable of revealing the long-neglected cognitive possibilities inherent in 
non-verbal representations.”7


Even though I share with Boehm the conviction that images are able to 
endow sense and meaning by themselves, I am uneasy about too strong a 


1 I would like to express my sincere gratitude to Zdravko Blažeković, Diane Glazer, 
Richard Leppert and Debra Pring. They read several versions of this manuscript 
and their comments were decisive concerning the improvement of the present final 
version. English translations provided in this article are by myself unless otherwise 
stated. Some of the ideas and considerations as explored in this paper have partially 
and within different contexts been discussed in papers which I have published over 
the last three years and to which I will refer accordingly. However, some implicit 
self-citations are unavoidable. 


2 Orhan Pamuk, Istanbul: Memories and the City (New York: Vintage, 2006), p. 8.
3 Johannes Fabian, ‘Presence and Representation: The Other and Anthropological 


Writings’, Critical Inquiry, 16 (1990), 753–772 (p. 756).
4 “Der Pinsel, den der Künstler führet, soll im Verstand getunckt seyn, wie jemand 


von dem Schreibe-Griffel des Aristoteles gesaget hat: Er soll mehr zu dencken 
hinterlassen, als was er dem Auge gezeiget […]”. Johann Joachim Winckelmann, 
Gedanken über die Nachahmung der griechischen Werke in der Malerey und Bildhauer
kunst (1756, 2nd, enlarged ed.) (Stuttgart: Reclam, 2013), p. 49; English translation 
quoted after, Johann Joachim Winckelmann on art, architecture, and archaeology, ed. 
and transl. David R. Carter (Rochester, N.Y.: Camden House, 2013), p. 55.


5 Marc Augé, La guerre des rêves (Paris: Éditions du Seuil, 1997), pp. 77–87. 
6 See Hans Belting, ‘Blickwechsel mit Bildern’, in Bilderfragen: Die Bildwissen


schaften im Aufbruch, ed. by Hans Belting (Munich: Wilhelm Fink Verlag, 2007), 
pp. 49–75 (pp. 50–51).


7 “Denn das ‘Bild’ ist nicht irgend ein neues Thema, es betrifft vielmehr eine andere Art 
des Denkens, das sich imstande zeigt, die lange gering geschätzten kognitiven Mög-
lichkeiten, die in nicht verbalen Repräsentationen liegen zu verdeutlichen”. Gott fried 
Boehm, ‘Iconic Turn. Ein Brief ’, in Belting (ed.), Bilderfragen, p. 27–36 (p. 27).
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187The Politics of Images


reduction to hermeneutics and a strictly immanentist approach when the 
analysis of visual culture does not explicitly involve the social and political 
dimensions and functions. These functions, of course, do not lie outside the 
visual but are part of its potential narratives as embodied in the dialectics of 
its material nature (the picture) and its immaterial content (the image) and 
its connection to the context of human culture. Such a perspective does not 
imply a throwback to the strongly logocentric methodology as developed 
by Erwin Panofsky, in whose analysis images substantially are treated like 
pictures (and not as images) and ultimately, as “illustrations” or “models”, 
i.e. instances of a certain and supposed zeitgeist.8 Rather the analysis of 
visual culture must be comprised of reflection of human culture including 
not only the functions, roles, modes etc. that society allows the visual to 
perform, but also the impact of the visual on society and its role in social 
communication.


Thus, the following considerations will methodologically adopt a kind 
of middle course that, on the one hand, classifies the image as defined by 
Boehm as a meaningful act9 and which, on the other, takes into account 
the position of the social and political power of the visual as introduced by 
William J. Thomas Mitchell into the discourse on new approaches in visual 
culture.10


Framing the Topic


The intensified interest of Western European artists and artisans in matters 
of Islamic culture has a long tradition significantly influenced by both solid 
trading and diplomatic links and the strong presence of Islamic culture on 
the Iberian Peninsula and the Balkans.11 The circumstances of political and 
economical history left numerous traces in visual culture. The engagement 


 8 See Erwin Panofsky, Studies in Iconology (Chicago: University of Chicago Press, 
1939).


 9 See Boehm, ‘Iconic Turn. Ein Brief ’, p. 29, and Gottfried Boehm, Wie Bilder Sinn 
erzeugen. Die Macht des Zeigens (Berlin: University Press, 2007).


10 See William J. Thomas Mitchell, ‘What is an Image?’, New Literary History, 15.3 
(1984), 503–537, ‘The Pictorial Turn’, Artforum (1992), 89–94; ‘What is Visual 
Culture?’, in: Meaning in the Visual Arts: Views from the Outside. A Centennial Com
memoration of Erwin Panofsky (1892–1968), ed. by Irving Levin (Princeton, N. J.: 
Princeton University Press, 1995), pp. 207–217; and What do Pictures Want? The 
Lives and Loves of Images (Chicago: University of Chicago Press, 2005).


11 Venise et l’Orient, 828–1797 (exhibition cataloge), ed. by Stefano Carboni (Paris: 
Gallimard, 2006); Olivia Remie Constable, Trade and traders in Muslim Spain: 
the commercial realignment of the Iberian peninsula, 900–1500 (Cambridge etc.: 
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was, however, not unilateral. From very early on one can observe processes 
of translation and acquisition of Western visual culture in the East.12


The manifold contacts between East and West have left profound traces 
in the European memory, especially in the form of anxiety fantasies influ-
enced in particular by the increasing military and cultural clashes between 
the newly emerging Ottoman power and the European peoples. These 
anxiety fantasies are especially tangible in the flood of so-called “Turk lit-
erature” that essentially functioned as a call to arms against the “enemies 
of faith.”13 The printed documents were often accompanied by woodcuts 
depicting marauding and murdering Turks.


The interpretations placed upon the Western-European visual imagi-
nations of the East created narratives and agendas which were part of a 
continuously changing socio-cultural matrix, meaning that there is not one 
single history of the Western European reception of Eastern cultures but 
rather many, i.e. the Oriental subject “takes on a variety of forms and roles 
in the nineteenth century, encompassing a broad array of artistic produc-
tion.”14 The diversity is strongly dependent upon the inner structure of the 
European matrix, organized according to not only “time, geographical lo-


 Cambridge University Press, 1994); Leonard P. Harvey, Muslims in Spain: 1500 to 
1614 (Chicago: University of Chicago Press, 2005; Harry T. Norris, Islam in the 
Balkans: religion and society between Europe and the Arab world (Columbia, SC: 
University of South Carolina Press, 1993); Ottoman and Habsburg legacies in the 
Balkans: language and religion to the North and to the South of the Danube River, ed. 
by Christian Voß (Munich: Sagner, 2010). For a general discussion on the relation-
ship between modern Europe and the Ottoman Empire see Europa und die Türken 
in der Renaissance, ed. by Bodo Guthmüller and Wilhelm Kühlmann (Göttingen: 
Niemeyer, 2000), and The Turk and Islam in the Western Eye, 1450–1750. Visual 
Imagery before Orientalism, ed. by James G. Harper (Farnham: Ashgate, 2011).


12 Two remarkable exhibitions have recently raised awareness of the mutual and fruit-
ful exchange between the East and West. See Sehnsucht Persien (exhibition cata-
loge), ed. by Axel Langer (Zurich: Museum Rietberg and Scheidegger & Spiess, 
2013), and Interwoven Globe: The Worldwide Textile Trade, 1500–1800 (exhibition 
cataloge), ed. by Amelia Peck (New York: The Metropolitan Museum of Art, and 
New Haven, CT: Yale University Press, 2013). See also Antonio Baldassarre, ‘Be-
fore “Orientalism”: Rembrandt’s Musical Allegory (1626)’, invited paper presenta-
tion, delivered at the 2013 International Academic Symposium on Chinese Musical 
Iconography, Hangzhou, 25–27 October 2013 (publication forthcoming).


13 For further details see Zoran Konstantinović, ‘Tirk oder Griech: Zur Kontami-
nation ihrer Epitheta’, in Europäischer Völkerspiegel. Imagologischethnographische 
Studien zu den Völkertrafeln des frühen 18. Jahrhunderts, ed. by Franz K. Stanzel 
(Heidelberg: Universitätsverlag C. Winter, 1999), pp. 299–314.


14 Frederick N. Bohrer, ‘Inventing Assyria: Exoticism and Reception in Nineteenth-
Century England and France’, The Art Bulletin, 80.2 (1998), 336–56 (p. 336).
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cation, and worldliness of experience,”15 but also with respect to processes 
of nation and identity formation. Such a multi-dimensional grid is a helpful 
way to approach the production and reception of French nineteenth-centu-
ry visual culture with Oriental subject matter to achieve an understanding 
that takes an in-depth approach toward the remarkable insights explored in 
Edward Said’s seminal study Orientalism (published in 1978) but also looks 
beyond those original conclusions.16 Despite the at times justifiable criti-
cism Said’s study received in subsequent years,17 his achievements raised a 
new awareness of the rather twisted Western concept of the East and the 
mechanism of its fabrication based on material dating from the Western 
European industrial age and the age of Western European imperialism. The 
anchoring of Said’s theory within this specific period of Western European 
history clearly reveals that his interpretative method can only be applied 
cautiously and certainly not in a generalized manner.18 Quite problematic 
is Said’s understanding of the “East” and “West” as rather uniform and 
monolithic entities. In contrast, John MacKenzie, has reasoned that 


the arts of empire and Orientalism require a different approach to their under-
standing, a clearer periodisation, a closer relationship to event, mood, fashion 
and changing intellectual context, an effort to comprehend authorial influence 
and audience reaction, and above all the multiple readings to which they can 
be subjected.19


Moreover it should be emphasized that French visual sources with Ori-
entalized subject matter were related thematically rather than stylistically, 
covering a very wide range of styles and artistic forms as well as a dispo-
sition of heterogeneous concerns and discourses up to approximately the 
1880s.20 The establishment of the Société des Peintres Orientalistes Français 
in 1893 was an effort to truss this heterogeneity. Its principle aim was – as 
stated by Léonce Bénédite (1856–1925), one of the society’s founding mem-
bers and its first president – not the achievement of a stylistically united 
school but rather


15 Harper, Introduction to The Turk and Islam in the Western Eye, 1450–1750, p. 8.
16 Edward Said, Orientalism (1978) (Harmondsworth: Penguin, 2003), p. 2.
17 See for instance Ibn Warraq, Defending the West. A Critique of Edward Said’s Ori


entalism (Amherst, NY: Prometheus Books, 2007).
18 See for instance Harper, The Turk and Islam in the Western Eye, 1450–1750.
19 John MacKenzie, Orientalism: History, Theory and the Arts (Manchester: Manches-


ter University Press, 1995), p. 39.
20 The vastness of the topic is remarkably presented in the exhibition cataloge by 


Donald A. Rosenthal, Orientalism, the Near East in French Painting, 1800–1880 
(Rochester, N.Y.: Memorial Art Gallery of the University of Rochester, 1982).


For use by the Author only | © 2015 Koninklijke Brill NV







190 Antonio Baldassarre


to further the state of knowledge concerning the countries and native races of 
the Near and Middle East, as well as the Far East, to foster a critical approach 
to the study of their ancient arts and civilizations and to give impetus to a re-
vival of interest in their local industries.21


Nevertheless, this institutionalization – as is often the case – resulted 
in the loss, to a large extent, of the innovative power of the movement and 
began to narrow its motivic broadness and stylistic language. This is the 
reason for the chosen timeframe of these considerations which does not go 
beyond the period of this institutionalization of “Orientalist art.” 


In addition, the emphasis on features of visual culture of French prov-
enance is neither arbitrarily chosen nor accidental. As the “capital of the 
nineteenth-century”22 Paris (alongside, arguably, London) was the center 
of the nineteenth century production and reception of art with Oriental-
ized subject matter particularly because of a displayed expansion policy 
and a forced development of industry (including progress in transporta-
tion and the development of steamships and railways). Although once geo-
graphically distanced from France, the Orient became an integral part of 
French visible, audible and perceptible “material civilization and culture”23 
at latest with Napoleon Bonaparte’s (1769–1821)24campaign in Egypt and 
Syria (1798–1801), eventually culminating in the sophistication of the Sec-
ond Empire (1852–70) under the rule of Napoleon III (1808–73) and the 
Third Republic. The particular presence of the East in French nineteenth-
century culture is also tangible in the popularity of the song Partant pour 
la Syrie [Departing for Syria] that incorporates a sort of imperialist attitude. 
The fame of the song, inspired by Napoleon’s Egyptian Campaign and 
believed to be set to music by Hortense de Beauharnais (1783–1837)25 – 


21 Quoted in Lynne Thornton, The Orientalists: paintertravellers (Paris: ACR Édition, 
1994), p. 15. As far as the Société des Peintres Orientalistes Français is concerned see 
Pierre Sanchez and Stéphane Richemond, La société des peintres orientalistes français 
(1889–1943) (Dijon: Éd. l’Échelle de Jacob, 2008).


22 Title of the exposé in Walter Benjamin, PassagenWerk, 2 vols, ed. by Rolf Tiedemann 
(Frankfurt a. M.: Suhrkamp, 1982), English as The arcades project, transl. Howard 
Eiland and Kevin McLaughlin (Cambridge, Mass.: Belknap Press, 1999), pp. 77–88.


23 Said, Orientalism (1978), p. 2.
24 Charles François, Journal du capitaine François dit le dromadaire d’Égypte 1792–1830, 


ed. by Jacques Jourquin (Paris: Tallandier, 2003); Juan Ricardo Cole, Napoleon’s 
Egypt: invading the Middle East (Cairo: American University in Cairo Press, 2008).


25 Concerning the life and achievements of Hortense de Beauharnais see Antonio 
Baldassarre, ‘Music, Painting, and Domestic Life: Hortense de Beauharnais in 
Arenenberg’, Music in Art. International Journal for Music Iconography, VXXIII/1–2 
(1998), 49–61.
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Napoleon’s step-daughter and the mother of Napoleon III – on words by 
Alexandre de Laborde (1773–1842) around 1807, was particularly due to 
its chivalric agenda glorifying the aspirations of the young and handsome 
crusader knight Dunois. The song was immensely popular throughout the 
First Empire and among Bonapartists during the Restoration of the Bour-
bons, as well as during the period of the Second Empire. In the latter 
period it even achieved the status of a national anthem (although never 
officially ratified as such) whereas the “Marseillaise” was authoritatively 
forbidden.


Beyond the material presence, the “Orient” has also been inscribed into 
France’s mythological founding history for centuries as revealed by Phara-
mond, the legendary king of the Franks. In the Carolingian Liber Historiae 
Francorum – also known as Gesta Francorum – by an anonymous writer of 
the eighth century Pharamond was claimed to have lived in the fifth cen-
tury and connected to the alleged Trojan origin of the Franks,26 clearly es-
tablishing “a specific past for a particular group of people.”27 Consequently, 
the legendary Frankish king was presented in sixteenth-, seventeenth- and 
eighteenth-century visual culture often crowned with an oriental-like tur-
ban. “Though the ancient Trojans are unlikely to have dressed like ‘stage 
Turks,’ the costume generically signified Eastern origins.”28


French Nineteenth-Century Visual Politics  
and the Power of Visual Memory


As far as French nineteenth-century visual politics are concerned, prob-
ably one of the most illustrative examples of Said’s notion of Orientalism 
in which the East was portrayed as a place of repression, lawlessness and 
barbarism that could only benefit from the imposition of Western rule, is 
the large-size canvas Bonaparte visitant les pestiférés de Jaffa le 11 mars 1799 
[Bonaparte Visiting the Plague Victims of Jaffa on 11 March 1799] (fig. 1) of 
Antoine-Jean Gros (1771–1835), painted in 1804 and commissioned by Na-
poleon Bonaparte himself.29 Gros was well acquainted with Napoleon since 


26 Liber Historiae Francorum (Monumenta Germaniae Historica, Scriptores rerum 
Merovingicarum II), ed. by Bruno Krusch (Hannover: Hahn, 1888).


27 Rosamond McKitterick, History and Memory in the Carolingian World (Cambridge: 
Cambridge University Press, 2004), p. 8.


28 Harper, Introduction to The Turk and Islam in the Western Eye, 1450–1750, p. 11.
29 David O’Brien, ‘Antoine-Jean Gros in Italy’, The Burlington Magazine, 137.1111 


(1995), 651–660 (p. 659).
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Fig. 1: Antoine-Jean Gros, Bonaparte visitant les pestiférés de Jaffa le 11 mars 1799, 
1804, oil on canvas, 715 × 523 cm. Paris: Musée du Louvre (inv.-no.: 5064).


30 Oil on canvas, 130.0 × 94.0 cm. Versailles: Musée national du Château de Ver-
sailles (inv.-no.: MV 6314).


31 In addition to the canvas depicting Napoleon in the plague house of Jaffa this series 
also includes Gros’s, Le combat de Nazareth (1801, oil on canvas, 136.1 × 196.4 cm. 
Nantes: Musée des Beaux-Arts, inv.-no.: 1005); Napoléon sur le champ de bataille 
d’Eylau, le 9 février 1807 (1808, oil on canvas, 521.0 × 784.0 cm. Paris: Musée 
du Louvre, inv.-no.: 5067); and Bonaparte haranguant l’armée avant la bataille des 
Pyramides, 21 juillet 1798 (1810, oil on canvas, 389.0 × 505.0 cm. Versailles: Musée 
national du Château de Versailles, inv.-no.: MV 1496).


32 See Achille Bertarelli, Iconografia napoleonica, 1796–1799: ritratti di Bonaparte incisi 
in Italia ed all’estero da originali italiani (Milan: U. Allegretti, 1903), pp. 25–26; 
Edgar Munhall, ‘Portraits of Napoleon’, Yale French Studies, 26 (1960), 3–20.


1796 through his encounter with him in Milan. The canvas Bonaparte au 
Pont d’Arcole of 179630 was the first in a series of iconic and propagandistic 
portraits of Napoleon created by Gros31 that had a remarkably powerful im-
pact because it also circulated in an engraved version.32 


Bonaparte visitant les pestiférés de Jaffa was clearly influenced by the 
aforementioned campaign in Egypt and Syria of Napoleon and enunciates 
in an affirmative and explicit manner the agenda of Orientalism, reveal-
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ing Gros as a “passionate propagandist for Bonaparte.”33 The painter never 
experienced the Orient first hand – as was true for many Orientalist artists 
during this period. The idea that firsthand experiences as the valid method 
of fieldwork in order to understand different peoples and cultures was just 
beginning to emerge. The reception of ancient Greek culture in eighteenth-
century Weimar Classicism, for instance, as reflected in the writings of 
Johann Joachim Winckelmann, Johann Wolfgang von Goethe, Johann 
Gottfried Herder, Friedrich Schiller and Christoph Martin Wieland, was 
based substantially on an imagined and idealized image of ancient Greek 
culture with no immediate contact with it. Rather, the link to ancient Greek 
culture was the result of complex transformation and translation processes 
activated by experiences and insights acquired by the exposure to excavated 
ancient Roman assets on the Italian peninsula. Even ethnological research 
as established in the nineteenth century was conducted by so-called “arm-
chair anthropologists” (in its earliest stages at least), including that by such 
eminent and influential scholars as Edward Burnett Taylor (1832–1917) 
and James George Frazer (1854–1941). They based their research on travel-
ogues, photographs and similar material collected by missionaries, traders, 
explorers, or colonial officials.34


Gros’ canvas belongs to the tradition of history painting, a genre gener-
ally assumed to be the most obviously narrative in nature. This notion was, 
however, strongly brought into question by Ivan Nagel who called the idea 
that “images are able to narrate” an “old, venerated” but “again fashion-
able idea” and considered such a methodological conviction the “first and 
most lasting fall of European aesthetics of the art of painting.”35 Such a 
notion challenges the blanket applicability of iconological interpretation 
(i.e. the analysis of the “inherit meaning” of the depiction or – adopting a 
term of postmodernist scholarship – its narrative structures) as introduced 
by Aby Warburg and significantly further developed by Fritz Saxl and Er-
win Panofsky.36 Yet, already at an early stage of iconological interpretation,  


33 O’Brien, ‘Antoine-Jean Gros in Italy’, p. 651.
34 Anthropology and Photography, 1860–1920, ed. by Elizabeth Edwards (New Haven, 


CT: Yale University Press, 1992).
35 “Die altverehrte, wieder modisch gewordene These, dass ‘Bilder erzählen’, stammt 


vom ersten und bleibendsten Sündenfall der europäischen Ästhetik der Malkunst 
ab.” Ivan Nagel, Gemälde und Drama: Giotto, Masaccio, Leonardo (Frankfurt a. M.: 
Suhrkamp, 2009), pp. 15–16 (emphasis original).


36 See, for instance, Aby Warburg, ‘Italienische Kunst und internazionale [sic!] Astro-
logie im Palazzo Schiafanoja zu Ferrara’, in Atti del X. congresso internazionale di 
storia dell’arte in Roma. L’Italia e l’arte straniera, Rome, 1922 (Reprint Nendeln: 
Kraus, 1978), pp. 179–193; Fritz Saxl, ‘A Battle Scene without a Hero’, Journal of 
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Panofsky called for caution conceding that “[t]here is admittedly some dan-
ger that iconology will behave, not like ethnology as opposed to ethnogra-
phy, but like astrology as opposed to astrography.”37


Gros based the narrative of his painting on the accounts of René-Nicolas  
Dufriche, baron Desgenettes (1762–1837) – the principal doctor of Napoleon’s  
army in Egypt and Syria – who reported the onset of the plague in the 
French army at the time of the brutal capture of Jaffa, during which Napo-
leon ordered the carnage of thousands of Muslim soldiers.38 He is present 
in Gros’ canvas – standing on the left immediately behind Napoleon – as 
are other individuals who would have been known to the French viewers of 
the painting.39 The technique of presenting portraits of existent individuals 
is an effective means to convey authenticity within an imagined space. For 
the pictorial arrangement in general and the architectural setting and the 
Oriental dresses of the figures in particular are purely fictitious, borne of 
the collectively shared imagination in the period during which the artist 
worked. They have the function of supporting and enhancing the agenda of 
presenting Napoleon as a “king thaumaturge,” working within the frame-
work of then-popular history painting and referring to both Christian nar-
ratives and the divining touch of the king capable of performing miracles.


The pose of touching the sore, which clearly implies the storylines of 
Jesus raising Lazarus from the dead, is, indeed, not mentioned in any his-
torical reports about the siege of Jaffa. Its function is to create visual pro-
paganda by incorporating Napoleon in the Western European narrative 
of the toucher des écrouelles, the “miraculous royal touch.” This tradition 
has been associated with French and English kings since the first millen-
nium and was still the practice with Louis XVI, the last French king before 
the French Revolution.40 Thus Gros’ painting emerges as a work within 
the carefully prepared propaganda policy of Napoleon to become the Em-
peror of the French in 1804, presenting the emperor-to-be as a successful 


 the Warburg and Courtauld Institutions, III (1939/40), 70–87; Erwin Panofsky,  
‘Titian’s Allegory of Prudence: A Postscript’, originally published in collaboration 
with Fritz Saxl as ‘A Late Antique Religious Symbol in Works by Holbein and 
Titian’, Burlington Magazine, XLIX (1926), 177–181, reprinted in Erwin Panof-
sky, Meaning in the Visual Arts (Chicago: University of Chicago Press, 1955),  
pp. 146–168.


37 Ibid., p. 32.
38 René Desgenettes, Histoire médicale de l’armée d’Orient (Paris: Croullebois, 


1830, 2nd ed.), p. 50. Further information on this reference is provided in Wal-
ter Friedlaender, ‘Napoleon as “Roi Thaumaturge”’, Journal of the Warburg 
and Courtauld Institutes, 3/4 (1941–1942), 139–141, particularly p. 139 where 
Friedlaender quotes from a note of Gros. Regarding the massacre of Jaffa see 
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 Véronique Nahoum-Grappe, ‘The anthropology of extreme violence: the crime 
of desecration’, International Social Science Journal, 54.174 (2002), 549–557.


39 The canvas also includes Marshal Jean-Baptiste Bessières (1768–1813; with a hand-
kerchief standing behind Napoleon on the right side) and the Commissary Gen-
eral Jean-Pierre-Paulin-Hector Daure (1774–1846; behind Bessières). See Yvonne 
Hibbott, ‘Bonaparte Visiting the Plague-stricken at Jaffa’ by Antoine Jean Gros 
(1771–1835)’, The British Medical Journal, 1.5642 (1969), 501–502.


40 Friedlaender, ‘Napoleon as “Roi Thaumaturge”,’ p. 140.
41 O’Brien, ‘Antoine-Jean Gros in Italy’, p. 660.


Fig. 2: Antoine-Jean Gros, Les Pestiférés de Jaffa, ca. 1804, pencil, 49.0 × 67.8 cm. Paris: Musée 
du Louvre, Cabinet des dessins, Fonds des dessins et miniatures (inv.-no.: RF 2015, Recto).


commander not only endowed with the miraculous royal touch associated 
with the former French kings but also with the capacity of controlling the 
Orient and therefore providing France with a glorious future. This is par-
ticularly evident when taking into account the significant transformation 
of the earlier pencil sketch that Gros produced for the commission (fig. 2). 
The presentation of Bonaparte carrying the body of a wounded or dead 
soldier obviously “lacked the decorum appropriate to Bonaparte’s imperial 
pretensions in 1804,”41 which forced an intentional and precisely calculated 
change of the pictorial narrative in the final painted version.
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The enormous need of Napoleon to put himself visually in line with 
the former glorious history of France to justify his own sovereignty in the 
eyes of his French fellow countrymen and of European society in general is 
also displayed in the well-
known portrait painted 
by Gros’ teacher Jacques-
Louis David (1748–1825) 
in 1812 (fig. 3) who was a 
highly influential artist of 
French neoclassicism and 
awarded the title “First 
Painter of the Emperor” in 
1804.42


This portrait performs a 
highly symbolically-charged  
political function. It was 
commissioned by Alexan-
der Douglas (1811–1863), 
the tenth Duke of Ham-
ilton. He hoped that Na-
poleon would support his 
plan to restore the Stuarts 
to the British throne with 
which the Hamilton family 
was closely related for cen-
turies. Given Napoleon’s 
general “avoidance of ac-
tual portrait sitting,”43 the 
canvas turns out to be an 


42 “Premier Peintre de L’Empereur”, Charles Paul Landon, Nouvelles des arts, peinture, 
sculpture, architecture et gravure (Paris: C.P. Landon, 1804), p. 92.


43 Munhall, ‘Portraits of Napoleon’, p. 3.


Fig. 3: Jacques-Louis David, The Emperor Napoleon in 
His Study at the Tuileries, 1812, oil on canvas, 203.9 × 
125.1 cm. Washington, DC: National Gallery of Art, 
Samuel H. Kress Collection (inv.-no.: 1961.9.15).


expression of the painter’s 
ability to translate the nar-
rative of an idealistic image 
into a politically powerful 
visual icon. The painting’s specific agenda is to assimilate the non-noble 
French general Napoleon into the French royal lineage. Such an approach 
was exactly in line with Napoleon’s conviction that the first and foremost 
task of the artist is to offer a convincingly idealized representation of his 
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subject. “What do you need a model for,” he declared, “who cares whether 
or not the busts of Alexander resemble him? It is enough if we have an im-
age of him which conforms to his genius.”44 Against this background one 
has to assess Napoleon’s famous statement addressed to David after having 
examined the painter’s iconic and giant Sacre de l’empereur Napoléon Ier et 
couronnement de l’ impératrice Joséphine dans la cathédrale NotreDame de 
Paris, le 2 décembre 1804 [The Consecration of the Emperor Napoleon and the 
Coronation of Empress Joséphine on 2 December 1804]:45 


It is well, very well, David, you have entirely read my mind, you have made 
me a French knight. I am grateful to you for conveying for centuries to come 
the proof of affection that I wanted to give to her [Joséphine de Beauharnais, 
Empress of France] who shares with me the pains of government.46


The visual agenda in David’s The Emperor Napoleon in His Study at the 
Tuileries is highlighted by the fact that the portrait is in essence a visual 
quotation of the no less significant large-scale portrait of Louis XIV (1638–
1715) painted by Hyacinthe Rigaud (1659–1743) in 170147 as I have already 


44 “Qu’avez vous besoin de modele [sic!]? […] Qui se soucie de savoir si les bustes 
d’Alexandre sont ressemblants? II suffit que nous ayons de lui une image conforme 
à son genie [sic!].” Quoted in Richard Cantinelli, JacquesLouis David, 1748–1825 
(Paris and Brussels: Les Éditions G. van Oest, 1930), p. 69. Such a notion has a long 
tradition. Giovanni Paolo Lomazzo (1538–1600), for instance, already demanded in 
his Trattato dell’arte della pittura, scoltura et architettura of 1584 that portraits should 
display kings and princes with an awe-inspiring habitus, and not primarily care about 
the true appearance of the person portrayed. “[…] l’Imperatore, sopra tutto, sì come 
ogni Rè & Principe, vuol maestà, & haver un’aria a tanto grado conforme, si che spiri 
nobilita, & gravità; ancora che naturalmente non fosse tale. Conciosia che al pittore 
conviene che sempre accresca nelle faccie grandezza, & maestà, coprendo il difetto 
del naturale, come si vede che hanno fatto gl’antichi pittori i quali solevano sempre 
dissimilare, & anco nascondere le imperfettioni naturali con l’arte.” Giovanni Paolo 
Lomazzo, Trattato dell’arte della pittura, scoltura et architettura (Milan: Paolo Got-
tardo Pontio, 1585), p. 433. See also Enrico Castelnuovo, ‘Il significato del ritratto 
pittorico nella società’, in Storia d’Italia (Turin: Einaudi, 1973), V/2, pp. 1033–1094.


45 Oil on canvas, 1806–1807, 621.0 × 979.0 cm. Paris: Musée du Louvre (inv.-no.: 
3699).


46 “C’est bien, très-bien, David, vous avez deviné toute ma pensée; vous m’avez fait che-
valier français. Je vous sais gré d’avoir transmis aux siècles à venir la preuve d’affec-
tion, que j’ai voulu donner à celle [Joséphine de Beauharnais, Impératrice de France] 
qui partage avec moi les peines du gouvernement.” Quoted in Archives de l’art fran
çais, ed. by Anatole de Montaiglon (Paris: Dumoulin, 1855–1856), vol. 4, p. 34, note 1.


47 Hyacinthe Rigaud, Louis XIV, 1701, oil on canvas, 279.0 × 190.0 cm. Paris: Musée 
du Louvre (inv.-no.: 7492).
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argued elsewhere.48 The inter-textual references not only include the royal 
heraldic bees (on the chair’s arm-rest) and the fleursdelys of the House of 
the Bourbon (on the chair’s seat) but also extend to the rather unusual leg 
position. All these and more are strategically placed by David to imply a 
connection between Napoleon and the monarchy of royal absolutism.


Inter-textual references are important means to affirm, extend and/or 
reject a specific narrative within a given socio-cultural framework, and they 
apply to all expressions and products of human consciousness. The term 
“text” is therefore understood in its broadest sense as an object of human 
expression implying signs and structures of signs with discursive functions 
and stimulating interpretation. The power of signs is that inter-textual vi-
sual references may be substantially based on the visual memory, a reposi-
tory of non-verbal and collectively shared visual memories.


Inter-textual dispositions are also present in Gros’ depiction of the 
plague of Jaffa by its reference to the sixteenth century depiction of La 
résurrection de Lazare [The resurrection of Lazarus] created in the school of 
Bonifazio de’ Pitati (fig. 4) as already suggested by Lee Johnson in 1970.49 


48 See Antonio Baldassarre, ‘The Jester of Musicology or The Place and Function of 
music iconography in Institutions of Higher Education’, Music in Art. International 
Journal for Music Iconography, XXXV/1–2 (2010), 9–35.


Fig. 4: School of Bonifazio de’ Pitati, La résurrection de Lazare, late 16th century,  
oil on wood, 183.0 × 282.0 cm. Paris: Musée du Louvre (inv.-no.: 118).
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The Lazarus painting was removed from its original place in San Luigi 
dei Francesi in Rome and included in the collection of the Louvre in 1803 
or 1804.50 After its arrival in Paris the painting became a point of reference 
for numerous contemporary artists, among them not only Gros but also 
Eugène Delacroix and Jean Louis Théodore Géricault.51


As far as Gros’ painting is concerned, the soldier suffering from plague 
and touched by Napoleon as well as the figure of the officer covering parts 
of his face with a handkerchief (which is – as already mentioned – a por-
trait of Marshal Jean-Baptiste Bessières) seem to refer directly to the Italian 
Renaissance painting.52 In so doing Gros explicitly inscribes his Napoleonic 
propaganda into a narrative that is directly referring to the Christian narra-
tive of Jesus as the thaumaturge. In this context the allusions to the Orient 
are no longer functioning as purely decorative props but rather they are es-
sential within the overall agenda. This agenda attempts to present Napoleon 
to the French viewer as the leading political figure who not only performs 
miracles but also offers marvelous things to the Orient that was perceived 
by the Western viewer as a generally backward society which was often syn-
onymous with an absence of civilization. Thus Gros’ portrait of Napoleon 
stylizes the emperor as being not only capable of performing miracles but 
also as generous enough to do this for the less advanced, less capable Ori-
ent. The unique position of Napoleon in Gros’ depiction – as Roy Howard 
Brown has reasoned – is also visually highlighted.53 The central positioning 
of Napoleon within the image area and the particular distribution of light 
as well as the exceptional design of the “background orthogonals”54 are 
formal and stylistic means to direct the viewer’s full attention precisely on 
Napoleon, casting no doubts as to the “commanding role of the leader.”55 
Later Gros employed a similar strategy in his canvas Napoléon sur le champ 
de bataille d’Eylau, le 9 février 1807 [Napoleon on the battlefield of Eylau on 


49 Lee Johnson, ‘A Copy after Van Dyck by Géricault’, The Burlington Magazine, 
112.813 (1970), 793–797 (p. 794, note 10).


50 Louis Hautecœur, Catalogue des Peintures exposées dans les galeries, II: École Ita
lienne et École Espagnole (Paris: Musées Nationaux, Palais du Louvre, 1926), 13 and 
36, and Marie-Louise Blumer, ‘Catalogue des Peintures Transportées d’Italie en 
France de 1796 à 1814’, Bulletin de la Société de l’Histoire de l’Art Français, II (1936), 
244–348 (p. 265).


51 Lee Johnson, ‘A Copy after Van Dyck by Géricault’, p. 794, note 10.
52 Ibid.
53 See Roy Howard Brown, ‘The Formation of Delacroix’s Hero between 1822 and 


1831’, The Art Bulletin, 66.2 (1984), 237–254 (p. 238).
54 Ibid.
55 Ibid.
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9 February 1807] presenting the General-Emperor consoling the suffering 
soldiers with a gesture as if he were blessing them.56


Moreover, the position of Napoleon in Gros’ Jaffa-canvas resembles 
the famous Apollo Belvedere as convincingly suggested by David O’Brien  
(fig. 5),57 most probably because of Apollo’s association with healing and 


56 See note 31.
57 O’Brien, ‘Antoine-Jean Gros in Italy’, p. 660.
58 Ibid.


his divine status. Ennio 
Quirino Visconti (1751–
1818), the eminent papal 
Prefect of Antiquities al-
leged that the sculpture 
of Apollo Belvedere was 
commissioned by the peo-
ple of ancient Athens af-
ter the plague during the 
Peloponnesian war.58 It is 
very likely that Gros was 
acquainted with Visconti 
and his theory because 
of his involvement in the 
“Commission des art,” 
the committee appointed 
by Napoleon during his 
Italian campaign of 1796 
in order to loot Italian art 
museums and collections 
for France.


In general, Napoleon 
was very well aware of 
the particular impact of 
the visual, and strategi-
cally employed it for his 
political agendas. Sharing 
with, for instance, Louis 
XIV the awareness of the 
remarkable impact of the 


Fig. 5: Apollo Belvedere, after Leochares, ca. 120–
140 (copy of a bronze original of ca. 350–325 BCE), 
white marble, 224 cm. Vatican City: Musei Vaticani.


arts regarding the fabrication of a powerful political image,59 Napoleon 
emphatically declared: “More than anyone I appreciate the true services 
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the arts and the sciences render the state.”60 This may explain why he even 
generously financed the engraving of the aforementioned “Arcole” portrait 
as executed by Gros in 1797. The print of this portrait turned out to be “a 
huge success, for it was issued in numerous editions and copies. Bonaparte’s 
interest in the engraving reveals […] his sensitivity to the power of the 
printed image as propaganda. […] Through prints he could reach beyond 
the Salon public.”61 They were, as were the tons of decorated plates pro-
duced in the periods of Restoration and the Second Empire and decorated 
with motifs of scenes from Napoleon’s heroic life as previously executed in 
painting, “effective supporters of Napoleonic propaganda, both at the local 
and national level.”62


In addition Gros’ portrait of Napoleon in Jaffa is steeped in the Post-
revolutionary doctrine of the traits de courage et d’ humanité [traits of courage 
and humanity] which – in essence – reflects the significant changes in the 
military system of the period. Following the French Revolution, men of all 
social classes were called to army service so that


by 1793, the army was more genuinely representative than ever before of the 
whole of French society, both socially and geographically. Because most of 
these men had enlisted or been promoted since 1789, they were fired with patri-
otic and revolutionary sentiment that made the mentalité of the revolutionary 
army utterly different from that of its royal predecessor.63


59 See for instance the numerous instances in Louis XIV, Mémoires, ed. as Mémoires du 
Louis XIV by Charles Dreyss, 2 vols (Paris: Didier & Cie, 1860) and as Louis XIV, 
Mémoires by Jean Longnon (Paris: Jules Tallandier, 1927; Reprint Paris: Tallandier, 
2001). Further valuable insights into this topic are provided by Peter Burke, The 
fabrication of Louis XIV (New Haven and London: Yale University Press, 1992).


60 “J’apprécie plus que personne les services réels que rendent à l’état les arts et les 
sciences.” Lettre au Directoire du 4 Brumaire an V (25 October 1796) as quoted 
in Jean-Joseph-Stanislas-Albe Damas Hinard, Dictionnaire – Napoléon ou Recueil 
alphabétique des opinions et jugements de l’empereur Napoléon Ier (Paris: Plon frères, 
1854, 2nd ed.), p. 48. Concerning Napoleon’s intense interest in the arts as a means 
of power see Annie Jourdan, Napoléon. Héros, imperator, mécène (Paris: Aubier, 
1998), and Raoul Girardet, Mythes et mythologies politique (Paris: Seuil, 1986),  
pp. 71–72.


61 O’Brien, ‘Antoine-Jean Gros in Italy’, p. 655.
62 “[…] un support efficace de propagande bonapartiste, tant au niveau local que 


national.” Philippe Hamman, ‘Une entreprise de propagande bonapartiste: les as-
siettes à décors de Sarreguemines (1836–1870)’, Revue d’ histoire moderne et contem
poraine, 53.3 (2006), 139–164 (p. 140).


63 , ‘Naked History: The Rhetoric of Military Paintings in Postrevolutionary France’, 
The Art Bulletin, 75/2 (1993), 235–258 (p. 251) (emphasis original).


For use by the Author only | © 2015 Koninklijke Brill NV







202 Antonio Baldassarre


Based on the authorization by the National Convention on 25 September 
179364 actions of courage and humanity of any soldier were required to be 
reported to the highest administrative bodies so that awards and recogni-
tions could be made appropriately. Léonard Bourdon (1754–1807), a mem-
ber of the Comité d’instruction publique expressed this policy as follows:


It has been painful for us to observe that, when a virtuous action common to 
several defenders of the homeland is reported, it appears important to send us the 
name of the officer while the names of soldiers are forgotten. We will take neces-
sary measures to correct this oversight, which seems to belong to the injustices of 
the Old Regime and is so opposed to the principles of the Revolution.65


William Olander66 has discussed the artistic influence of the traits de 
courage et d’ humanité which not only affected prints, national celebrations 
and engravings in newspapers but also paintings of which Gros’ “Jaffa por-
trait” is only one of many. It presents Napoleon along the lines of this “Re-
publican military propaganda”67 as an ordinary individual highly decorated 
with successful military operations and with a record proving his humani-
tarianism. By placing the theme of French humanitarianism prominently 
almost in the center of his canvas – a scene blatantly dominated by the 
French flag in the middle arch –, Gros obscures and overwrites the facts – 
as mentioned above – concerning the massacre Napoleon and the French 
army performed among the Muslims when seizing Jaffa. Three years prior 
Gros composed the canvas Le combat de Nazareth (1801)68 in which the 
ideology of the traits de courage et d’ humanité is even more explicitly stated 
by simultaneously depicting the themes of courage and humanity of the 
French army.69 The ambiguous and harsh criticism directed particularly at 
the sketch of this canvas as exhibited at the Salon of 1801 centers on it be-
ing a crossover between genre and history painting traditions70 and may 


64 Archives Nationales, F21 1022, dossier 1, pièce 17, ‘Extrait du procès-verbaux de 
la Convention nationale, séance du 4 vendémiaire an II’, as mentioned in Locke 
Siegfried, ‘Naked History’, p. 251, note 74.


65 Quoted in Locke Siegfried, ‘Naked History’, p. 251.
66 William Olander, Pour transmettre à la postérité: French Painting and Revolution, 


1774–1795 (Ph.D. dissertation, New York University, 1983), pp. 312–317.
67 Locke Siegfried, ‘Naked History’, p. 252.
68 See note 31.
69 For an in-depths analysis of this canvas in the context of both the doctrine of traits 


de courage et d’ humanité and the reactions it caused see Locke Siegfried, ‘Naked 
History’.


70 See for instance Jean-Baptiste Boutard, ‘Variétés, Salon de l’an IX [no.] VII’, Journal 
des débats et loix du pouvoir législatif, et les actes du gouvernement, 1–2 vendémiaire 
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have affected, in my opinion, the rather explicit return to “the lofty realm 
of history painting”71 in the “Jaffa canvas,” probably giving expression to 
Gros’ attempt to secure himself a prominent place in this influential and 
important painting tradition.


In summary it can be said that Gros’ portrait of Napoleon in Jaffa and 
similar depictions clearly functioned as glorification of the supremacy of 
Western or French civilization and its “moral codes” respectively, disguis-
ing the actual barbarism of the West. Instead, and as a necessary means to 
enhance the glorification of Western civilization, the East was presented as 
the site of barbarism and despotism. Within this policy, pictorial material 
is chiefly useful due to the particular power of visual communication. Vi-
sual objects are not only epistemological sources that may refer to historical 
“facts” and “events”72 but to a high extent they also transport manifold 
interpretations and generate meaning.73 In other words: visual sources of 
any kind enfold beyond their material existence a highly structuring power, 
actively participating in the forming of specific narratives of reality and his-
tory. As written texts they not only represent histories and realities but also 
create them,74 and “as a non-verbal medium” they provide far more than 
only being “suitable as a supplement and corrective to written sources.”75 
They function as logos – as such referring to Boehm’s idea. Gros’ portrait 
of Napoleon in Jaffa furthermore transports the ideology that based on the 
achievements of the French Revolution and on individual virtues, individu-
als finally became able to move beyond set social boundaries – Napoleon 
was not the first but is the most prominent and model-like example of 


 an X [23–24 September 1801], 2–4 (pp. 2–3); and Philippe Chéry: ‘Beaux-Arts. 
Peinture. Aux artistes qui ne déshonorent pas ce titre’, Journal des bâtiments civils, 
23 frimaire an X (14 December 1801), 385–392 (p. 387).


71 Locke Siegfried, ‘Naked History’, p. 250.
72 The term “facts” and “events” are enclosed in quotation marks due to their highly 


problematic status within the concept of history. See Richard J. Evans, In Defence 
of History (London: Granta Books, 1997); Chris Lorenz, Konstruktion der Vergan
genheit (Cologne etc.: Böhlau, 1997).


73 See Paul Gerhard, ‘Visual History’ (version 2.0), in: DocupediaZeitgeschichte, 
29.10.2012, online: <http://docupedia.de/zg/Visual_History_Version_2.0_Ger-
hard_Paul> 1–20 (13) [accessed: 15 September 2014].


74 Gabrielle M. Spiegel, ‘History, Historicism and the Social Logic of the Text in the 
Middle Ages’, Speculum, 65.1 (1990), 59–86; Pierre Bourdieu, Les règles de l’art. 
Genèse et structure du champ littéraire (Paris: Éditions du seuil, 1992).


75 Brigitte Tolkemitt, introduction to Historische Bildkunde. Probleme – Wege – Bei
spiele, ed. by Brigitte Tolkemitt and Rainer Wohlfeil (Berlin: Duncker & Humblot, 
1991), pp. 7–14 (p. 9).
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this social mobility which was essentially not possible prior to the French 
Revolution:76 Born on 15 August 1769 as the second of thirteen children 
of a Corsican family that socially belonged to the minor gentry, Napoleon 
climbed the social ladder in the army during the French Revolution. He 
proved to be a first-rank military and political talent increased his popular-
ity and eventually provided him the opportunity to crown himself Emperor 
of the French in 1804.


The Present Imaginarium on the East  
and the “Iconology of Sight”


Though all the aspects discussed in the context of the analysis of Gros’ 
Les Pestiférés de Jaffa were clearly manifest prior to the invention of pho-
tography and the corresponding new forms of image transformation and 
manipulation procedures, photographs prove to be an interesting subject 
for further reflection on the nature of visual objects of any kind by virtue of 
their inherent force not only to rewrite and overwrite but also to emphati-
cally write realities and histories by tactically employing strategies of nar-
ration and translation. 


Although at the cost of a brief digression, it seems worthwhile at this 
point to take a look forward to the powerful impact of visual imagery in 
the history of the twentieth- and twenty-first centuries. The main purpose 
of such an extension of the focus is the enlargement of reflection and to 


76 See Norbert Elias Die höfische Gesellschaft. Untersuchungen zur Soziologie des König
tums und der höfischen Aristokratie (1933) (Frankfurt a. M.: Suhrkamp, 1983). Ac-
cording to Elias it was Louis XIV who had significantly shaped the new courtly 
society (p. 124) in which the king not only functioned as the political ruler but also 
as the supreme authority of an extremely sophisticated system of societal prestige 
values on which the entire court life was organized and controlled. The immediate 
practical and utility values of any object and action were superimposed by their 
societal prestige value so that the value of prestige and not the serviceableness and 
utility pervasively controlled social and political life. The king only had the authority 
to penetrate the system in order to keep the balance of the system and to maintain 
his prominent position. To achieve this goal the king ruled his country with a so-
phisticated system based on favor which often did not respect the principles of the 
traditional feudal system of power based on birth. Favor, however, was a flexible 
instrument of power. “His hand alone would bestow lordly gifts / His choice alone 
distribute lands and honors,” as Laco says about Othon (an allegorical representation 
of Louis XIV) in Pierre Corneille’s stage play Othon of 1664 (Pierre Corneille, Othon, 
in Moot Plays of Corneille, transl. into English blank verse and with introduction by 
Lacy Lockert (Nashville: The Vanderbilt University Press, 1959), p. 276).
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link these considerations with matters referring to the “iconology of sight.” 
Moreover the discussion will take into account issues concerning the sup-
posed authenticity of photography mainly determined by the technical 
prerequisites of its genesis that leads “le sense commune” (“the common 
sense”)77 – to quote from Roland Barthes’ early essay on photography – to 
believe that photographs cannot lie – a notion that was already at work with 
regard to history paintings when taking into account the strong urge for 
vérité historique [historical truth] – a political program exposed to the art-
ists by the French government with respect to the presentation of historic 
events.78


The following reflection consciously emanates from the Western perspec-
tive on photography, and these insights of research on photography based on 
the Euro-American experience cannot necessarily be directly applied to non-
Western photography traditions.79 For “each medium is subject to a cultural 
practice and enfolds its medial conciseness only in the context of cultural 
practices in which it is used.”80 This notion finds credence in the remarkable 
studies of Stephen Sprague, Judith M. Gutman, Christopher Pinney, and 
Mohini Chandra – to name a few of many.81 Rather the “Euro-American 
perspective” taken in the following considerations is justified in order to un-


77 Roland Barthes, ‘Le message photographique’, Communications, 1.4 (1961), reprin-
ted in Roland Barthes, Œuvre complètes, 3 vols, ed. by Éric Marty (Paris: Éditions 
du Seuil, 1993), pp. 938–948 (p. 939).


78 For further details on this topic see Locke Siegfried, ‘Naked History’, pp. 238–246.
79 Instances in this respect are the theories as developed in, for example, Walter Benja-


min, Das Kunstwerk im Zeitalter seiner technischen Reproduzierbarkeit: Drei Studien 
zur Kunstsoziologie (1935/36) (Frankfurt a. M.: Suhrkamp, 1963); Pierre Bourdieu 
et al., Un art moyen: Essai sur les usages sociaux de la photographie (Paris: Les Édi-
tions de Minuit, 1965); Roland Barthes, La chambre claire: note sur la photographie 
(Paris: Gallimard, 1980); Susan Sontag, On Photography (New York: Farrar, Straus 
and Giroux, 1977); and Michael J. Shapiro, The politics of representation: writing 
practices in biography, photography, and policy analysis (Madison WI: University of 
Wisconsin Press, 1988).


80 Tobias Wendl, ‘“God never sleep.” Fotografie, Tod und Erinnerung’, in Snap me 
one! Studiofotografien in Afrika (exhibition catalogue), ed. by Tobias Wendl and 
Heike Behrend (Munich: Prestl, 1998), pp. 42–50 (p. 42).


81 Stephen Sprague, ‘Yoruba Photography: How the Yoruba see themselves’, Afri
can Arts, 12.1 (1978), 52–59; Judith M. Gutman, Through Indian Eyes. 19th and 
Early 20th Century Photography from India (New York and Oxford: Oxford Uni-
versity Press, 1992); Christopher Pinney, Camera Indica. The Social Life of Indian 
Photographs (London: Reaktion Books, 1997); Mohini Chandra, ‘Pacific Album. 
Vernacular Photography of the Fiji Indian Diaspora’, History of Photography, 24.3 
(2000), 236–242.
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derstand the mechanisms of the visual imaginarium regarding the “Oriental 
Other” as transmitted by photography in the Euro-American matrix that – 
in a similar way – continues the history of transforming the East.


Concerning the possible objection that the shift regarding the material-
ity of a visual object (paintings vs. photography, in the case here) has effects 
on the visual content and meaning, and thus considerations made on the 
basis of photography cannot generally be applied to other visual genres, I 
would like to reply with a notion by Mitchell as explored in his consider-
ations on realism in the digital picture. According to Mitchell the idea that 
the material character of an image necessarily correlates “with the mean-
ing of an image, with the image’s effects on the senses, with its impact on 
the body and mind of the viewers belongs to the great myths of our time.” 
This idea “is based on a mistaken understanding of concreteness, on a kind 
of vulgarly technical determinism that claims that the ontology of a me-
dium is adequately determined by assessing its materiality and its techno-
semiotic character.”82 In other words: as important as the materiality, i.e. 
the physical nature, of a medium may be it does not fully determine the 
meaning mediated by the medium and the effects caused by this mediation 
unless the physical nature has transformed itself into an essential part of 
the medium as is the case with flags or tattoos, for instance.83 The medium 
and not the material is the message – to adopt in a slightly enlarged manner 
a famous statement by Marshall McLuhan in the first chapter of his book 
Understanding Media, published in 1964.84


Another myth that entwines around photography is the notion that 
photographs are in principle more susceptible to manipulation than any 
other medium. This myth is rooted in an exaggerated and false fantasy of 
the “genuine” image. Each product of human consciousness is – emphati-
cally spoken – a product of manipulation for – as Mitchell rightly empha-


82 William J. Thomas Mitchell, ‘Realismus im digitalen Bild’, in Bilderfragen. Die 
Bildwissenschaften im Aufbruch, ed. by Hans Belting (Munich: Wilhelm Fink Ver-
lag, 2007), pp. 237–255 (p. 241).


83 Tom Holert, ‘Heterologien des Nationalen. Zur Mentalität und Medialität der 
Flagge – Mali 2013’, in Heterotopien. Perspektiven der intermedialen Ästhetik, ed. 
by Nadja Elia-Borer et al. (Bielefeld: transcript, 2013), pp. 327–350; Debra Pring, 
‘Kate’s Butterflies: Defining the object and materials in music iconology’, paper 
presented at the conference of the International Association of Music Libraries, 
Archives and Documentation Centres (IAML), Vienna, 28 July – 2 August 2013 
(publication in process); I would like to thank Debra Pring for having provided a 
copy of her paper.


84 Marshall McLuhan, Understanding Media: The Extension of Men (New York: Mc-
Graw-Hill, 1964).
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sizes – “the concept of the ‘genuine’ image is an ideological phantasm.”85 
Having said this it is not refuted that manipulation and tricks cannot and 
do not assume a role in the production of photographs (as they do in any 
other techniques of image production) but such a view embeds the dan-
gerous reductionism to assess photographs on the basis of their physical 
characteristics instead of being involved in concerns about the meanings 
they create as social practices within a given socio-cultural matrix, as with 
paintings, sculptures or other items of visual culture.


A remarkable instance in this respect is the worldwide intense debate 
that a single photo recently caused. The bone of contention was the magical 
and almost too perfect looking light that illuminates, in a manner reminis-
cent of Rembrandt, the faces in the photo of the Swedish photographer Paul 
Hansen which was awarded World Press Photo of the Year 2013 (fig. 6).


85 Mitchell, ‘Realismus im digitalen Bild’, p. 243.


Fig. 6: Paul Hansen, Funeral in Gaza, 20. November 2012,  
photograph for the Swedish Newspaper Dagens Nyheter, © Dagens Nyheter, 2012.


The photo was taken on 20 November 2012 in Gaza City and shows the 
two-year-old Suhaib Hijazi and her brother Muhammed who was about to 
celebrate his fourth birthday. They are carried to the mosque for a burial 
ceremony, as a consequence of having been killed by an Israeli missile strike 
in which their father also lost his life.
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Though the aforementioned debate was ignited by the highly artificial 
and thus unnatural light color, in the course of the argument it became 
obvious that the underlying issue was the expectation of the viewer that 
apparently realistic photographs have to include a high level of authen-
ticity. This idea of authenticity was and still is strongly associated with 
the requirements initially imposed on twentieth-century war photogra-
phy to present the truth and with roots in the ideological phantasm that 
the photographic document faithfully represents the world. Such a notion 
may have been strongly influenced by the fact that when photography was 
invented in the mid-nineteenth century the two “faculties” in charge of 
imbuing images with either a cult or aesthetic value, i.e. religion or art, 
remained remarkably indifferent towards the new medium. According to 
Ilka Brändle, photography was 


quasi placed into a symbolic vacuum […] and instead occupied by, on the one 
hand, the natural sciences […] and, on the other hand, by diametrically op-
posed tendencies (inter alia by so-called ‘ghost photography’). In addition, a 
photographic memory culture was developed within the private space that ini-
tially was based on the tradition of bourgeois portrait painting but eventually 
followed its own dynamics up to the snapshot photo.86


Among the first persons to criticize Hansen’s photo as a fake was Neal 
Krawetz, the eminent forensic image analyst. On his The Hacker Factor 
Blog Krawetz argued that the picture is greatly manipulated and composed 
of different photos.87 Challenged by this charge, Hansen outlined in an 
interview that in


the post-process toning and balancing of the uneven light in the alleyway, I 
developed the raw file with different density to use the natural light instead of 
dodging and burning. In effect to recreate what the eye sees and get a larger 
dynamic range.88


86 “Quasi in ein symbolisches Vakuum hinein platziert, wurde die Fotografie stattdes-
sen einerseits von den Naturwissenschaften […] und andererseits von diesen dia-
metral entgegen gesetzten Tendenzen (u.a. durch so genannte ‘Geisterfotografien’) 
für sich in Anspruch genommen. Daneben entwickelte sich im privaten Bereich 
eine fotografische Erinnerungskultur, welche sich zunächst noch an der Tradition 
des gemalten bürgerlichen Porträts orientiert, dann jedoch einer eigenen Dynamik 
bis hin zum Schnappschussfoto folgte.” Ilka Brändle, ‘Das Foto als Bildobjekt. 
Aspekte einer Medienanthropologie’, in Bilderfragen. Die Bildwissenschaften im 
Aufbruch, ed. by Hans Belting (Munich: Wilhelm Fink Verlag, 2007), pp. 83–100 
(p. 83).


87 <http://www.hackerfactor.com/blog/index.php?/archives/549-Unbelievable.html> 
[accessed: 15 September 2014].
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The debate over Hansen’s photograph has touched a wide range of dif-
ferent questions and concerns. Limiting them to issues concerning the vast 
topic of veracity and its standards (almost exclusively linked to issues of 
the technical manipulation) undermines the importance of what is really 
at stake, i.e. the visual representation and translation of conflicts in the 
Middle East in the media and its effects.


Another case that allows further discussion concerns the photograph 
by the Associated Press photographer Huynh Cong ‘Nick’ Ut. It achieved 
a status similar to Robert Capa’s famous yet highly controversial Falling 
Soldier89 within the pictorial landscape of human cruelty.90 Ut’s photograph 
shows the terrified naked Phan Thi Kim Phúc running with other hor-
rified children after a napalm attack by the US-allied South Vietnamese 
army during the Vietnam War in 1972.91 After its first publication on the 
front page of The New York Times on 9 June 1972 the photograph made a 
broad impact on the US protest movement during the Vietnam War.92 This 
impact is, however, hardly the result of a spontaneous and random photo-
graphic event but rather of a consciously calculated framing of the image 
aimed at evoking specific reactions as the selection process and the process-
ing of the original shot clearly prove.93 Particularly the processing of Ut’s 


88 ‘Photographer says his 2013 [sic!] World Press Photo of the Year is not a fake, 
judges agree’, in: news.com.au <http://www.news.com.au/technology/photogra-
pher-says-his-2013-world-press-photo-of-the-year-is-not-a-fake/story-e6frfro0-
1226642304141#ixzz2WyBEppMZ> [accessed: 23 September 2014].


89 See Philip Knightley, The First Casualty From the Crimea to Vietnam: The War Correspondent 
as Hero, Propagandist, and Myth Maker (New York: Harcourt Brace Jovanovich, 1975),  
pp. 209–212; Caroline Brothers, War and Photography: A Cultural History (London: Rout-
ledge, 1997), pp. 58–60; Mario Brotóns Jordá, Retazos de una época de inquietudes (Alcoy: 
self-published, 1995, 2nd ed.); Robert Capa: Photographs, ed. by Cornell Capa and Richard 
Whelan (New York: Aperture, 1996); Jorge Levinski, The Camera at War: A History of  War 
Photography from 1848 to the Present Day (New York: Simon & Schuster, 1978).


90 For a discussion of Capa’s Falling Soldier see also Baldassarre, ‘The Jester of Musi-
cology’, p. 27.


91 Unfortunately a reproduction of Ut’s photograph cannot be provided here because the 
costs to receive reproduction rights were unexpectedly high. The picture can, however, 
easily be accessed on various websites, such as <http://pleasurephoto.files.wordpress.
com/2012/02/nick-ut-phan-thi-kim-phuc-1972.jpg> [accessed: 23 September 2014].


92 Brady Priest et al., ‘Three Images: The Effects of Photojournalism on the Protest 
Movement during the Vietnam War’, <http://academics.wellesley.edu/Polisci/wj/
Vietnam/ThreeImages/brady2.html> [accessed: 23 September 2014].


93 Gerhard Paul, ‘Die Geschichte hinter dem Foto: Authentizität, Ikonisierung und Über-
schreibung eines Bildes aus dem Vietnamkrieg’, Zeithistorische Forschungen/Studies in 
Contemporary History, online-edition, 2.2 (2005), 7–9 <http://www.zeithistorische- 
forschungen.de/site/40208413/default.aspx> [accessed: 23 September 2014].
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selected original image 7a is illustrative in this respect.94 Almost a third of 
the original’s right part was completely cut out which shows photographers 
engaged with their equipment instead of rushing to help the children. Such 
a pictorial narrative provides critical indications about the behavior of the 
media and thus was not suitable for the public. The cutting transformed 
the picture not only into a political icon but also furnished it with a highly 
aestheticized narrative satisfying the desire for the naked body in pain – 
a key pictorial topos in Christian visual culture strongly inscribed in the 
Euro-American visual memory. Susan Sontag convincingly argued that “it 
seems that the appetite for showing bodies in pain is as keen, almost, as 
the desire for ones that show bodies naked. For many centuries, in Chris-
tian art, depictions of hell offered both of these elemental satisfactions.”95 
Without wanting to go on too much about this notion one could also argue 
that depictions of the crucifixion of Jesus serve the identical fetishization 
of the naked body in pain to which Ut’s photograph of Phan Thi Kim 
Phúc alludes when taking into account the position of her arms. Basically, 
the modification and transformation that the original shot underwent were 
part of a deliberately calculated intention to stimulate as well as satisfy spe-
cific desired reactions – quite similar to Gros’ painting of Napoleon in Jaffa 
as discussed above. Such intended reactions, however, are only able to en-
fold an effect beyond their material character due to their referential nature, 
which is to say that they presuppose an already existing pictorial virtual 
library, a collection of immaterial images or what can be summarized as 
“embodied memories” according to Paul Connerton’s insights.96


A final case for further consideration is the decision of the US govern-
ment to classify more than 50 images of the death of al Qaeda leader Osama 
bin Laden as secret and thus not accessible to the public, in order to avoid 
anti-American reactions.97 This decision was unanimously seconded by the 


94 Also in this case no reproduction can be provided because of very high costs. The 
picture can, however, be accessed on various websites, such as <http://pleasurephoto. 
files.wordpress.com/2012/02/nick-ut-phan-thi-kim-phuc-19721.jpg> [accessed: 14 
May 2013].


95 Susan Sontag, Regarding the Pain of Others (New York: Farrar, Straus & Giroux, 
2003), p. 41.


96 Paul Connerton, Bodily Practices. How Societies Remember (Cambridge: Cambridge 
University Press, 1989), pp. 72–104. See also William J. Thomas Mitchell, ‘Picto-
rial Turn: Eine Antwort’, in: Bilderfragen: Die Bildwissenschaften im Aufbruch, ed. 
by Hans Belting (Munich: Wilhelm Fink Verlag, 2007), pp. 37–46 (p. 39).


97 Martha Raddatz et al., ‘Release bin Laden death photos? CIA director thinks it will happen’, 
abc News, 3 May 2011, <http://abcnews.go.com/Politics/desire-osama-bin-laden-death- 
photo-grows/story?id=13516795#.Ucd70-vOB10> [accessed: 23 September 2014].
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U.S. Court of Appeals for the District of Columbia Circuit. The event that 
proved to be politically crucial for the fundamentals of US-American self-
identity was visually documented with an image that quickly became iconic 
because of its powerful narrative (fig. 7).98 It shows President Barack Obama 
and Vice-President Joe Biden with members of the National Security Team 
in the Situation Room of the White House receiving “an update on the 
mission against Osama bin Laden” on 1 May 2011, “the day bin Laden was 
killed” by the American SEAL team “in Abbottabad, Pakistan.”99


This image taken by the White House photographer Pete Souza, is the 
only officially approved visual evidence of Osama bin Laden’s death. It 


98 Referring to <http://en.wikipedia.org/wiki/File:Obama_and_Biden_await_updates_ 
on_bin_Laden.jpg> [accessed: 23 September 2014] the “image is a work of an em-
ployee of the Executive Office of the President of the United States, taken or made 
as part of that person’s official duties. As a work of the U.S. federal government, 
the image is in the public domain.” Attempts over months to receive also official 
approval by the White House for reproducing this picture within this article was 
unfortunately without results. The inquiries remained unanswered. Thus the picture 
is reproduced based on its legal status as being part of the public domain. 


99 <http://www.theatlantic.com/politics/archive/2011/05/picture-of-the-day-inside- 
the-situation-room-the-day-bin-laden-died/238219> [accessed: 23 September 2014].


Fig. 7: Pete Souza and The White House, President Barack Obama  
and Vice-President Joe Biden with members of the National Security Team  


in the Situation Room of the White House, 1 May 2011.
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satisfies the conditions necessary to establish evidential authority for the 
majority of viewers by the symbolically charged space and the set-up of 
those people involved. The most influential and powerful individuals in 
US-American public consciousness are gathered in one of the most secure 
rooms of the nation. Thus the picture endows the viewer with one of those 
rare glances into the epicenter of US power and offers the viewer the chance 
to feel part of the historic event which is enforced by the image’s snap-shot 
like character. This quality is amplified by the quite disturbing narrative 
deployed by the rather dramatic appearance of the Secretary of State Hill-
ary Clinton – the only woman present in addition to Audrey F. Tomason, 
the Director for Counterterrorism, a rather enigmatic subject in Obama’s 
administration but important enough to witness the depicted event at first 
hand. Clinton seems the only person who is visibly expressing emotional 
involvement – if not personal attachment. The highly meaningful degree of 
her vivid expression became a publicly discussed issue and forced her to a 
rather vexing statement: “I am somewhat sheepishly concerned that it was 
my preventing one of my early spring allergic coughs. So, it may have no 
great meaning whatsoever.”100


Analyzing the image, the press and public reaction and the agendas 
involved in such a visual narrative Justin Vaughn and Stacy Michaelson 
claim that “this quickly iconic photograph serves […] as a rhetorical tool 
that reinforces ongoing gendered notions of the American presidency. 
By enhancing the president’s masculinity (and calling attention to the 
femininity of the most powerful female member of the government),” the 
photograph “becomes the latest in a long line of images that certify the 
patriarchal nature of the chief executive.”101 It visualizes, in sum, what 
Pierre Bourdieu identified as the symbolic violence of patriarchal power.102 
One could even go so far to argue that the contrasting juxtaposition be-
tween the males who react fairly unemotionally to what they see and thus 
stress the constructed concept of masculinity, and Clinton’s emotional 


100 Huma Khan, ‘Hillary Clinton Explains Famous Osama bin Laden Raid Photo’, abc 
News, 5 May 2011, <http://abcnews.go.com/blogs/politics/2011/05/hillary-clinton- 
explains-infamous-osama-bin-laden-raid-photo/> [accessed: 23 September 2014].


101 Justin S. Vaughn and Stacy Michaelson, ‘It’s A Man’s World. Masculinity in Pop 
Culture Portrayals of the President’, in Women and the White House: Gender, Popu
lar Culture, and Presidential Politics, ed. by Justin S. Vaughn and Lilly L. Goren 
(Lexington, KT: The University of Kentucky Press, 2013), pp. 135–162 (p. 137).


102 Pierre Bourdieu, ‘Die männliche Herrschaft’, in Ein alltägliches Spiel: Geschlechter
konstruktion in der sozialen Praxis, ed. by Irene Dölling and Beate Krais (Frankfurt 
a. M.: Suhrkamp, 1997), pp. 152–217 (p. 215).
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involvement representing the culturally gendered construction of femi-
ninity, are essential for the image’s basic yet paradoxical narrative. That 
narrative is one of proving the death of a visibly not present yet in the 
image’s pictorial language and setting strategically organized omnipresent 
person. They are as vital as the obscured document lying on the laptop in 
front of Clinton that serves to enhance the official and authentic nature of 
the photograph, as vital as with the above mentioned mysterious Audrey 
F. Tomason, whose obscure identity became the subject of much investi-
gative research after the publication of the Situation Room photo.103 De-
spite all attempts Tomason is still a person unknown to the public – and 
her Wikipedia article void of valuable information disappeared as fast as 
it was published online briefly after the rumor mill about her identity was 
set in motion.104 


Clinton’s explanatory statement above is an understandable yet unsuc-
cessful attempt to escape both reduction of her role to the stereotypical 
female and the powerful narrative transmitted by the image. This narrative, 
one could further argue, is beyond its obvious manifestation of testoster-
one-saturated structures and valuation patterns as Vaughn and Michael-
son reasoned, another example in the long line of visual history that serve 
the powerful rhetoric of the hegemony of the West and its cultural and 
moral values over the East. It is enforced by the consciously and carefully 
staged absence or omission of the imagined body of the “Oriental Other.” 
Paradoxically, it is the intense gazes of the depicted people who attentively 
follow the events on a non-visible source of information which make the 
viewers of the photo believe that they are themselves directly witnessing the 
non-visible events. The photograph ultimately draws its unique and impos-
ing expressiveness from the spectacular amalgamation of symbolic and real 
violence against the others, the female and the oriental – due to which the 
question whether the picture really confirms the death of Osama bin Laden 
turns out to be a relatively minor matter. 


The considerations surrounding the photographs of Hansen, Ut and 
Souza show that there is much more at stake beyond reputation and ethi-
cal integrity: basically, the dogma of authenticity and the question to what 
extent pictures are really capable of encapsulating and transmitting specific 
narratives on reality which – as discussed above – Nagel, for instance, de-


103 Sarah Anne Hughes, ‘Audrey Tomason: Who is the Situation Room mystery wom-
an?’, in: Washington Post, 4 May 2011, <http://www.washingtonpost.com/blogs/ 
blogpost/post/audrey-tomason-who-is-the-situation-room-mystery-woman/ 
2011/05/04/AFDi1KpF_blog.html> [accessed: 23 September 2014].


104 See ibid.
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cisively called into question with respect to history painting.105 The debate 
not only concerns photographs but any visual expression of human con-
sciousness, although the invention of photography was crucial insofar as its 
physical characteristics prepared the ground for what Alan Trachtenberg 
called the “idea of photo camera” that “has so implanted itself that our very 
imagination of the past takes the snapshot as its notion of adequacy, the 
equivalent of having been there.”106 It is, however, noteworthy to mention 
that specific pictorial characteristics of photography such as the “photo-
graphic gaze” were introduced into painting prior to the development of the 
photography technology.107


Since Plato’s famous allegory of the cave as set forth in the seventh 
book of his Politeia (The Republic) time and again the crucial relationship 
between reality and its image has been debated as part of the discourse on 
imitation, emulation and invention of reality. In-depth consideration of 
this subject clearly reveals that both the production and reception of images 
teeter between authenticity and fiction as images are, as any other expres-
sion of human consciousness, the product of human projections. According 
to Immanuel Kant reality (i. e. “the thing-in-itself ”) cannot be seen apart 
from the way one does in fact see it, which is to say that one can never reach 
reality beyond the boundaries of experiences. Thus, reality is, for Kant, 
in essence the result of how human beings experience the outside but not 
the outside itself which lingers to be in principle unknowable.108 In sum, 
visual objects are windows enlightening human experiences and imaginary 
and they provide snapshots of social and political power structures and 
conditions – and they necessarily need a medium to be transported into 
the imaginary of history and reality. For “media make readable, audible, 
visible, perceptible, all that but with the tendency to delete themselves and 
their constitutive contribution to these sensibilities” and they cannot be 
reduced to “forms of presentations as theater or film, nor to techniques […] 
or symbolism […] but are in all of them virulent.”109


105 See Nagel, Gemälde und Drama.
106 Alan Trachtenberg, ‘Albums of War: On Reading Civil War Photographs’, Repre


sentations, 9 (1985), 1–32 (p. 1) (emphasis original).
107 See Before Photography: Painting and the Invention of Photography (exhibition cata-


logue), ed. by Peter Galassi (Boston: New York Graphic Society, 1981); Dominique 
de Font-Réaulx, Peinture & photographie: les enjeux d’une rencontre, 1839–1914 
(Paris: Flammarion, 2012).


108 See Immanuel Kant, Kritik der reinen Vernunft (first ed. 1781, and second rev. and 
enlarged ed. 1787), ed. by Heiner Klemme (Hamburg: Meiner, 1998), ed. based on 
the first and second original editions), particularly the introduction to the second 
edition, pp. 15–40.
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By such a perspective the focus inevitably shifts to the complicity of 
body and gaze on which images rely and by which their potential to enfold 
sense and meaning is constituted. Hans Belting has drawn attention to an 
exceptionally important phenomenon: 


With their surfaces that catch our eyes media move in front of the world like 
an opaque screen. However, images are created on this side of the medium, in 
our view. They are placed neither simply ‘there’, on the canvas or the photo, 
nor ‘here’ in the mind of the viewer. The view generates images in the interval 
between ‘here’ and ‘there’.110 


In other words: images are created by the involvement of body and medium 
and regulated by a continuous exchange of views. Behind this constellation 
images have no existence as images; they need to behave like bodies and 
look like them to be images. 


Western visual media reproduce the entire spectrum of our views that they ‘put 
into picture’ in such a way that we see our everyday view practices reflected in 
them. Because of this complicity they lure our gazes or reject them and fool 
them, which is to say that they behave like bodies towards other bodies. In 
front of such media our views feel ‘in company.’ They attract our views even if 
they do not simulate a looking counterpart but stimulate us with a motive of 
desire that exerts a stimulus on us. This may be an object of which we would 
like to take possession at least by our view. Even blank spaces in images are at-
tractive for us because the view wishes to see more as it can see and is thereby 
thrown back on itself […] Exchanging views with images that are not able to 
throw a glance, is an achievement of imagination.111 


109 “Medien machen lesbar, hörbar, sichtbar, wahrnehmbar, all das aber mit der Ten-
denz, sich selbst und ihre konstitutive Beteiligung an diesen Sinnlichkeiten zu lö-
schen […] Medien sind nicht auf Präsentationsformen wie Theater und Film, nicht 
auf Techniken […] nicht auf Symboliken […] reduzierbar und doch in all dem 
virulent.” Claus Pias et al., preface to Kursbuch Medienkultur: Die maßgeblichen  
Theorien von Brecht bis Baudrillard (Stuttgart: Deutsche Verlagsanstalt, 1999),  
pp. 8–11 (p. 10).


110 “Mit ihren Oberflächen, die unseren Blick auf sich ziehen, scheiben sich Medien 
wie ein opaker Bildschirm vor die Welt. Aber Bilder entstehen diesseits des Me-
diums, in unserem Blick. Sie lassen sich weder alleine ‘dort’, auf Leinwand oder 
Foto, noch ‘hier’ im Kopf des Betrachters verorten. Der Blick erzeugt die Bilder 
im Intervall zwischen ‘hier’ und ‘dort’.” Belting, ‘Blickwechsel mit Bildern’, p. 59 
(emphasis original).


111 “Die westlichen Bildermedien bilden das ganze Spektrum unserer Blick ab, die sie 
so ‘ins Bild setzen’, dass wir darin unsere Blickpraxis im Alltag gespiegelt sehen. 
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The glance is the agent that is capable of suggesting an encounter be-
tween viewer and image and therefore provokes traditional iconology to 
consider a paradigm shift, moving away from an “iconology of the object” 
towards an “iconology of the view and visual imagination.” In this respect 
imagination is understood in close association with “the faculty of image 
making and visualization.”112 Such a perspective would also free the object 
from its physical imprisonment and to hallow an understanding of it as an 
active and important agent within specific socio-cultural discourses, dis-
closing social and political agendas with explicit purposes.


The highly expressive nature of The White House photo – to turn to it 
once more – is precisely due to the aforementioned discourse created be-
tween the image and the viewer, since the setting of the photo makes the 
viewer see something that she/he in fact does not see but is made to believe 
is being seen because the depicted people emphatically perform on her/
his behalf the act of viewing of the reputedly occurring events. The White 
House photograph is, as Gros’ canvas portrait of Napoleon in Jaffa, an ar-
tifact – a being-in-the-world item demanding to be received and to affirm 
power and the validity of a specific value system.


“I could not deem myself a slave” 
Western Imaginary of Oriental Despotism and the Case of Delacroix


The paintings Scène des massacres de Scio [The Massacre at Chios] (fig. 8) and 
La Mort de Sardanapale [The Death of Sardanapalus] (fig. 11) of Eugène 
Delacroix (1812–1868) are revealing instances of the above-explored theo-
retical framework, expressing the nineteenth-century French imaginary of 
the cruel and despotic East. Notably, both paintings were executed before 
Delacroix’s exposure to the Orient during his journey to Morocco in 1832 
the main purpose of which was, however, not a keen interest in the Orient 


 In dieser Komplizenschaft locken sie unsere blicke an oder weisen sie ab und füh-
ren sie in die Irre, was heißt, verhalten sich wie Körper gegenüber anderen Körpern. 
Vor solchen Medien fühlt sich unserer Blick ‘in Gesellschaft’. Sie ziehen unseren 
Blick auch dann an, wenn sie kein blickendes Gegenüber simulieren, sondern uns 
mit einem Motiv des Verlangens stimulieren, das einen Reiz auf uns ausübt. Das 
kann ein Ding sein, dessen wir uns wenigstens im Blick bemächtigen wollen. Auch 
Leerstellen in Bildern haben für uns einen Reiz, denn hier will der Blick mehr 
sehen, als er sehen kann, und wird dabei auf sich selbst zurückgeworfen. […] Der 
Blicktausch mit Bildern, die keine Blicke werfen können, ist eine Leistung der 
Imagination.” Belting, ‘Blickwechsel mit Bildern’, pp. 66–67.


112 Mary Warnock, Imagination (London: Faber and Faber, 1976), p. 10.
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and its cultures as such but rather to get away from the boredom he expe-
rienced in Paris.113 However, and particularly with respect to the execution 
of La Mort de Sardanapale, he may have been – as will be discussed further 


113 See Hubert Wellington, introduction to The Journal of Eugène Delacroix, transl. by 
Lucy Norton (Ithaca, N.Y.: Cornell University Press, 1980), p. xv.


Fig. 8: Eugène Delacroix, Scène des massacres de Scio; familles grecques attendant 
la mor ou l’esclavage, Salon de 1824, oil on canvas, 419.0 × 354.0 cm.  


Paris Musée du Louvre (inv.-no.: 3823).
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below – inspired by visual and verbal accounts of his friends, Jules-Rob-
ert Auguste (1789–1850) and Charles-Émile-Callande de Champmartin 
(1797–1883). Auguste was awarded the prestigious Prix de Rome for sculp-
ture in 1810 and took advantage of it not only to stay in Rome but also 
to extend his journey from 1815 to 1817, “discovering […] Dalmatia and 
Greece” as well as “Asia Minor, Syria, and Egypt.”114 He played as Camille 
Bernard has explored “an important role in Delacroix’s pursuit of oriental 
subjects”115 insofar as “Delacroix often went to Auguste’s home and stu-
dio […] where they copied costumes draped on mannequins or models. 
Auguste, in turn, paid visits to Delacroix’s studio bringing costumes and 
accessories for Delacroix to use in his various oriental pictures and particu-
larly in preparation of his Massacre of Chios.”116 Champmartin also visited 
the Orient (1826–1827) and witnessed the massacre of the Janissaries (a 
class of slave to the Sublime Port that formed an influential elite corps in 
the administration and the army117) by Sultan Mahmud II at Constanti-
nople in June 1826118 of which he later produced a large-scale painting.119 


Delacroix’s two paintings seem to continue the discourse on Ottoman 
despotism as it had emerged in earlier centuries. This discourse furthermore 
fits with the interest of the French Romantic movement in subjects of hu-
man pathos, unruly force, and emotional contradictions. In the eighteenth 
century the concept of “despotism” was unequivocally and exclusively un-
derstood as an “inherently Oriental form of government” as popularized 
by Montesquieu in his Lettres persanes [Persian Letters] and De l’esprit des 
loix [The Spirits of the Law], published in 1721 and 1748 respectively (Da-
vid Hume’s favorable 1748 description of the “Turks” as characterized by 
“integrity, gravity, and bravery” was an exception rather than the rule).120 
According to Montesquieu, in the Orient, “despotism is, so to speak, natu-


114 René Huyghe, Delacroix (London: Thames and Hudson, 1963), p. 120.
115 Camille Bernard, ‘Some Aspects of Delacroix’s Orientalism’, in The Bulletin of the 


Cleveland Museum of Art, 58.4 (1971), pp. 123–127 (p. 123).
116 Ibid., p. 125. Bernard’s notion of the influence of Auguste regarding the execution 


of the Massacre at Chios is also mentioned in René Huyghe, Delacroix, p. 121.
117 David Nicolle, The Janissaries (London: Osprey Publishing, 1995).
118 Patrick Kinross, The Ottoman Centuries: The Rise and Fall of the Turkish Empire 


(London: Perennial, 1977), pp. 456–457.
119 Le massacre des Janissaires, 1828, oil on canvas, 472.0 × 628.0 cm. Rochefort 


(France): Musée d’art et d’histoire (inv.-no.: D 53).
120 David Hume, Of National Characters (1748), in: The Philosophical Works of David 


Human, 4 vols (Boston et al.: Little, Brown and Company, 1854), vol. 3, p. 225.
121 “[…] la partie du monde où le Despotisme est, pour ainsi dire, naturalisé, qui est 


l’Asie.” Charles-Louis de Secondat, Baron de La Brède et de Montesquieu, De l’es
prit des loix (Geneva: Barillot & fils, 1748), vol. 2 (livre 5ème, ch. XIV), p. 99.
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ralized”121 as a governmental form related to a society without law being 
predicated on the equality of subjects in anxiety and powerlessness.122 This 
notion not only implied “Oriental wickedness and corruption”123 but also 
established the imagination of the “West as rational, democratic, modern 
and progressive, against the idea of the East as despotic, primitive, tradi-
tional and bar baric”124 – strongly linked to the centuries-old “sacred duty” 
to defend Christian values of Western culture against “barbarism.” A strik-
ing document in this instance is the so-called Confessio Augustana, the key 
confession of faith of the Lutheran Church which was presented to emperor 
Charles V at the Diet of Augsburg on 25 June 1530 and that continues to 
be one of the chief confessional writings of the Lutheran Church. It unmis-
takably cites the duty “to make war against the Turks” as a good example 
of true Christian faith.125 Such documents and the Heerpredigt wider den 
Türken [Army Sermon against the Turks] written by Martin Luther in 1529 
under the impression of the first siege of Vienna led by Sultan Suleiman 
the Magnificent (1494–1566) during the same year126 as well as numer-
ous other writings are part of these widespread and still highly influential 
anxiety fantasies in the history of the Euro-American memory. However, 
Luther’s attitude towards the Ottoman Empire was ambiguous and primar-
ily shaped by a political and not religious agenda. In order to avoid any sup-
port of papacy and of catholic royal dynasties he exhorted his followers not 
to act in their spirit and not to join the combating against the Ottomans.127


122 See Saïd Amir Arjomand, ‘Coffeehouses, Guilds and Oriental Despotism Govern-
ment and Civil Society in Late 18th to Early 19th Century Istanbul and Isfahan, 
and as seen from Paris and London’, European Journal of Sociology, 45.1 (2004), 
23–42. See also Joan-Pau Rubiés, ‘Oriental despotism and European Orientalism: 
Botero to Montesquieu’, Journal of early modern history: contacts, comparisons, con
trasts, 9.1–2 (2005), 109–180, and Ina Baghidiantz McCabe, Orientalism in Early 
Modern France: Eurasian Trade, Exoticism and Ancien Regime (Oxford and New 
York: Berg, 2008), pp. 257–290.


123 Asli Çirakman, ‘From tyranny to despotism: the Enlightenment’s unenlightened image 
of the Turks’, International Journal of Middle East Studies, 33.1 (2001), 49–68 (p. 56).


124 Leti Volpp, ‘Excesses of Culture: On Asian American Citizenship and Identity’, 
Asian American Law Journal, 17.1 (2010), 63–81.


125 See article XXI ‘Of the Worship of the Saints’ in Confessio Augustana.
126 Bayerische Staatsbibliothek, shelf-no.: Catech. 443 m#Beibd.1,
127 For further details on this topic see Ehrenfried Hermann, Türke und Osmanenreich 


in der Vorstellung der Zeitgenossen Luthers (PhD Dissertation, Universität Freiburg/
Br., 1961), Siegfried Raeder, ‘Luther und die Türken’, in: LutherHandbuch, ed. 
by Albrecht Beutel (Tübingen: Mohr Siebeck, 2005), pp. 224–231; Athina Lux-
utt, ‘Luther und der Islam: beten und büßen statt reden und kämpfen’, Spiegel der 
Forschung, 28.2 (2011) (Justus-Liebig-Universität Gießen), 61–71.
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Delacroix’s Massacre at Chios with the clear presentation of the Otto-
man as the aggressor and the Greeks as frightened and browbeaten victims 
was exhibited at the Salon of 1824. Its hastily executed acquisition for the 
royal collection of King Charles X that was completed against all prevailing 
laws, reveals both the particular importance of painting and the increas-
ingly evident struggle between public and private patronage linked with 
the growing loss of royal hegemony on the fostering of and control over art 
production during French Restoration.128


Delacroix’s impressively large canvas belongs to the context of the then 
ongoing Greek uprising against the Ottoman Empire. Numerous people 
in Western Europe and the United States enthusiastically welcomed this 
struggle for independence. In numerous European countries so-called 
Greek Committees were founded in order to provide aid and support to 
the Greeks.129 Samuel Gridley Howe (1801–1876), the American physician, 
Thomas Gordon (1788–1841), a Scottish Major-General in the British Army 
and famous historian, and George Gordon, Lord Byron (1788–1824) – to 
name a few of many – traveled to Greece to support the war of indepen-
dence against the Ottomans (where Byron died in Messolonghi130 because 
of wrongly treated hypothermia).131


The third verse of Lord Byron’s poem The Isles of Greece gives expression 
to the agenda that was widely shared in Europe concerning the significance 
of the Greek War of Independence:


The mountains look on Marathon  
And Marathon looks on the sea;  
And musing there an hour alone,  
I dream’d that Greece might yet be free  
For, standing on the Persians’ grave,  
I could not deem myself a slave.132


128 Elisabeth A. Fraser, ‘Uncivil Alliances: Delacroix, the Private Collector, and the 
Public’, Oxford Art Journal, 21.1 (1998), 89–103.


129 On this subject see Natalie Klein, “L’humanité, le christianisme, et la liberté”: die interna
tionale phihellenischen Vereinsbewegungen der 1820er Jahre (Mainz: von Zabern, 2000).


130 The Greek city of Messolonghi occupies an extraordinary position in the national 
memory of Greece as the symbol of the nineteenth-century Greek resistance to the 
Ottoman Empire, and it was later, in 1937, awarded the honorary title “Ιερα Πόλη” 
(“Holy City”) by King Georgios II.


131 See Byron Blackstone, ‘Byron and Islam: the triple Eros’, Journal of European Stud
ies, 4.4 (1974), 325–363, Davis J. Howarth, Lord Byron and other eccentrics in the 
war of independence (London: Collins, 1976), and Fiona MacCarthy, Byron: Life 
and Legend (London: John Murray, 2002).


132 The Works of Lord Byron: with his letters and journals, and his life, ed. by Thomas 
Moore (London: John Murry, 1833), vol. XV, p. 321.
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Percy Bysshe Shelly (1792–1822), Byron’s compatriot, and the German 
theologian Karl David Ilgen (1763–1834) expressed their support for the 
Greek cause even more straightforwardly than Lord Byron had done in 
his poem. While Shelley claimed that “We are all Greeks. Our laws, our 
literature, our religion, our arts have their root in Greece”133 – clearly refer-
ring to the ancient, independent Greece and its cultural impact on Western 
civilization – , Ilgen declared: “We Germans see ourselves in the Greeks. 
They remind us of the time we escaped the yoke of the French.”134


The latently arrogant and chauvinistic undertone which is often pres-
ent in such statements must be considered as part of the Western Euro-
pean “imago” of the Ottoman Empire as a substantially backward society. 
Leicester Fitzgerald Charles Stanhope, the 5th Earl of Harrington (1784–
1862) may provide an illustrative example in this instance. From 1823 to 
1824 he served as an agent of the Greek Committee in England, spent some 
months in Greece and was decisive in persuading the Greek committees in 
Germany and Switzerland not to suspend their help for, and support of, 
the Greek cause. In his letter to John Bowring, the secretary of the Greek 
Committee in England, written in Berne (Switzerland) on 10 October 1823 
he reports that he succeeded in convincing the Greek Committee in Zurich 
that “the grand object” of the English Greek Committee “is to give freedom 
and knowledge to Greece”135 and affirmed that “to communicate knowl-
edge to the Greeks was an object the Committee had near at heart. From 
this source spring order, morality, freedom and power.”136


For most of the Europeans and Americans, Greece’s desire to gain in-
dependence meant freedom from the imagined Ottoman cruelty and des-
potism and, at the same time, it provided (particularly for a majority of 
Europe’s intellectual elite) a welcome deviation from the often dictatorial 


133 Shelley in the preface to the verse drama Hellas (1821) quoted after The Complete 
Poetical Work of Percy Bysshe Shelley, ed. by Thomas Hutchinson (London et al.: 
Oxford University Press, 1943), p. 447.


134 “Wir Deutschen sehen in den Griechen uns selbst. Sie erinnern uns an die Zeit, 
als wir dem Joch der Franzosen entflohen.” Quoted in Maria Efthymiou, ‘Messo-
longi’, in Europäische Erinnerungsorte 2: Das Haus Europa, ed. by Pim den Boer et 
al. (Munich: Oldenbourg Verlag, 2011), p. 432.


135 Leicester Stanhope, Earl of Harrington, Greece, in 1823 and 1824: Being a Series 
of Letters, and Other Documents, on the Greek Revolution, Written During a Visit to 
that Country (London: Sherwood, Gilbert, and Pier 1825), p. 6.


136 Ibid., p. 7. For further details about the Greek Committee in London and the im-
pact of Leicester Stanhope see William St. Clair, That Greece might still be free: the 
Philhellenes in the War of Independence (1972) (Cambridge: Open Book Publishers, 
2008, new, rev. and corrected ed.), pp. 155–163.
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and repressive regimes established throughout Europe after the failure of 
the revolutionary visions of the French Revolution and the restoring of the 
Ancien Régime at the Congress in Vienna (1814–1815). Even the suppos-
edly liberal-minded England was ruled with a large number of emergency 
laws during this period, restricting any form of freedom as paradigmati-
cally testified by the so-called Peterloo Massacre of 1819137 that the afore-
mentioned Shelly harshly condemned because of the incredible violence of 
the ruling power.138


The political development after Napoleon’s defeat gave rise to the estab-
lishment of the juste milieu, a conscious antithesis to the spirit of the French 
Revolution and the Napoleonic system to which in France Victor Cousin 
(1792–1867) and Benjamin Constant (1767–1830) made significant contri-
butions with their philosophical and political writings.139 The restoration 
of the Bourbon Dynasty to the French throne led essentially to the return 
of a regime that was not only linked to but also symbolically committed 
to the resumption of royal authority and its privileges as in the Ancien 
Régime – clearly bent on erasing “over twenty-five years of French cultural 
and political history.”140


The Greek fight for freedom that eventually was successfully concluded 
with the London Protocol in 1830 and the London Conference of 1832 
“united all artistic camps in France.”141 Referring to the influential exhibi-


137 See Robert Poole, ‘“By the Law or the Sword’: Peterloo Revisited”’, History, 91.302 
(2006), 254–276; Ian Hernon, Riot!: Civil Insurrection from Peterloo to the Present 
Day (London: Pluto Press, 2006), pp. 21–38.


138 See Shelly’s poem The Masque of Anarchy that was published only posthumously in 
1832 (London: Bradbury and Evans) because of political reasons.


139 Vincent E. Starzinger, The Politics of the Center: The Juste Milieu in Theory and Prac
tice, France and England, 1815–1848 (New Brunswick, N.J.: Transaction Publish-
ers, 1991, new ed.). As far as the development of the juste milieu is concerned see 
Frankreich 1800: Gesellschaft, Kultur, Mentalitäten, ed. by Gudrun Gersmann and 
Hubertus Kohle (Stuttgart: Franz Steiner Verlag, 1990).


140 Fraser, ‘Uncivil Alliances: Delacroix, the Private Collector, and the Public’, p. 100.
141 Paul Joannides, ‘Colin, Delacroix, Byron and the Greek War of Independence’, The 


Burlington Magazine, 125.965 (1983), 495–500 (p. 495). Other impressive examples 
of French philhellene paintings include: Alexandre Colin, Le Giaour (1826, oil on 
canvas, 99.1 × 81.3 cm, private collection); Eugène Delacroix, La Grèce sur les ruines 
de Missolonghi (1826, oil on canvas, 208.0 × 147.0 cm, Bordeaux: Musée des Beaux-
Arts), The Combat of the Giaour and Hassan (1826, oil on canvas, 58.0 × 71.0 cm, 
Chicago: Art Institute of Chicago), and Combat du Giaour et du Pacha (1835, oil 
on canvas, 74.0 × 60.0 cm, Paris: Petit Palais); Ary Scheffer Jeune Grec défendant 
son père blessé (1827, oil on canvas, 45.0 × 37.0 cm, Athens: Musée Benaki) and Les 
femmes souliotes, 1827, oil on canvas, 261.0 × 359.0 cm, Paris: Musée du Louvre); 
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tion of the 1824 Salon – in which Delacroix’s Massacre was exhibited – 
Alexandre Dumas (the elder) recalled some forty years later


All eyes were turned towards Greece. The memories of our youth made   pro-
paganda and recruited men, money, poetry, paintings, concerts. One sang, 
painted, wrote poetry, begged in favor of the Greeks. Whoever dared to declare 
himself Turkophile would have risked to be stoned to death as Saint Stephen. 
Delacroix exhibited his famous Massacre of Scio.142


The general philhellenic enthusiasm accounted for not only an intense 
artistic production of Greek subject matter in French nineteenth-century 
art143 but also for special events of support, such as the Expositions au profit 
des Grecs organized by the Galerie Lebrun in Paris in 1826 in which Delac-
roix’s La Grèce sur les ruines de Missolonghi [Greece on the Ruins of Missolong
hi] was exhibited for the first time.144 Moreover the explicit philhellenism 
gave rise to strong political and anti-Ottoman and anti-Islamic rhetoric 
referring to century-old mythemes. A particularly telling example is found 


 Louis Dupré, The Greek Rebellion, the standard bearer in Salona on Easter day 1821, 
color lithograph by Lemercier for Voyage à Athènes et à Constantinople, ou collection de 
portraits, de vues et de costumes grecs et ottomans, peints sur les lieux d’après nature, lith
ographiés et coloriés par L. Dupré, élève de David (Paris: Dondey-Dupré, 1825), written 
and illustrated by Dupré (Paris: Bibliothèque des Art Decoratifs, Archives Charmet).


142 “Tous les regards étaient tournés vers la Grèce. Les souvenirs de notre jeunesse 
faisaient de la propagande, et recrutaient hommes, argent, poésies, peintures, 
concerts. On chantait, on peignait, on versifiait, on quêtait en faveur des Grecs. 
Quiconque se fût déclaré turcophile eût risqué d’être lapidé comme saint Etienne. 
Delacroix exposa son fameux Massacre de Scio”, Alexandre Dumas (père), ‘Eugène 
Delacroix, Le Monde illustré, 7.332 (22 August 1863), 123–126 (p. 123) (column 
3); incorporated in Alexandre Dumas, Mes mémoires, 1863 (Paris: Calmann-Lévy, 
1870, new ed.), vol. 9, pp. 33–44 (p. 38) (emphasis original).


143 See in particular Nina Athanassoglou-Kallmyer, French Images from the Greek War 
of Independence, 1821–1830. Art and Politics under the Restoration (New Haven, 
CT, and London: Yale University Press, 1989); Francis Haskell, ‘Chios, the Mas-
sacres, and Delacroix’, in Chios: A Conference at the Homereion in Chios, 1984, ed. 
by John Boardman and C. E. Vaphopoulou-Richardson (Oxford: Clarendon Press, 
1986), pp. 335–358.


144 For further information on the activities of the Galerie Lebrun in favor of the 
Greek cause see Valérie Bajou, ‘Les expositions de la galerie Lebrun en 1826’, in 
La Grèce en révolte: Delacroix et le peintres français, 1815–1848 (exhibition cata-
logue), ed. by Anne de Margerie (Paris: Réunion des Musées Nationaux, 1996),  
pp. 51–58; Catherine Martin, ‘L’exposition en faveur des Grecs à la galerie Lebrun 
ou le ‹Salon› de 1826. Une organisation non officielle pour en événement devenu 
official’, Recherches en Histoire de l’art, 3 (2004), 91–104.
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in the influential French political and literary newspaper Le Constitutionnel 
of 20 June 1826:


We knew that the war in the East was that of the Gospel against the Qur’an, 
of civilization against barbarism, of the lights against darkness, of freedom 
against oppression, today we learn that the interest that all European societal 
classes take in this sacred cause, is the war of nations against the cabinets.145


And François-René de Chateaubriand (1768–1848), the eminent French 
writer, politician and historian, claimed:


The dominance of the Cross in Constantinople is a thousand times better to 
the peoples than the Crescent. All the elements of morality and social politics 
are present in Christianity, all the seeds of social destruction lie in the religion 
of Muhammad.146


These and similar contemporary statements, express the then widespread 
attitudes and sympathetic commitments regarding the Greek cause which, 
for instance, ensured Byron and Delacroix an important place in Greek 
national memory. Their virtues were eventually emphatically endorsed by 
highly symbolically charged acts: on the one hand, the acquisition of the 
1856 version of Delacroix’s Épisode de la guerre en Grèce [Episode of the war 
in Greece] by the National Gallery in Athens in 1979147 and, on the other 
hand, the 2008 inauguration of Byron’s death day of 19 April as a national 
commemoration day by the Greek parliament.148


However, it is worth clarifying that the strength of feeling Western Eu-
ropeans and Americans had expressed for the Greek cause was an ambigu-
ous business and was not a response to the Greek people in general. The 
so-called Phanariotes149 – the term denotes both, in particular the wealthy 


145 “On savait que la guerre de l’Orient était celle de l’Évangile contre l’Alcoran, de la 
civilisation contre la barbarie, des lumières contre les ténèbres, de la liberté contre 
l’oppression, l’intérêt que toutes les classes de la société européenne prennent à 
cette cause sacrée nous apprend aujourd’hui qu’elle est celle des nations contre les 
cabinets.” Le Constitutionnel, 20 June 1826.


146 “Mieux vaut mille fois pour les peuples, la domination de la Croix à Constantinople 
que celle du Croissant. Tous les éléments de la morale et de la société politique sont 
au fond du christianisme, tous les germes de la destruction sociale sont dans la 
religion de Mahomet.” François-René de Chateaubriand, Mémoires d’Outretombe 
(Brussels: Société Typographique Belge, 1849), vol. 4, pp. 415–416.


147 Eugène Delacroix, Une épisode de la guerre en Grèce, 1856, oil on canvas, 65.7×81.6 
cm (Athens: National Gallery).


148 See Martin Wainwright, ‘Greeks honour fallen hero Byron with a day of his own’, 
The Guardian, 18 October 2008.
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149 For further details on this topic see Hans Walther Held, Die Phanarioten: ihre 
allmähliche Entwicklung zur fürstlichen Aristokratie bis zu deren Untergang 1821 
(Elberfeld: Wuppertaler, 1920); Joëlle Dalegre, Grecs et Ottomans 1453–1923. De 
la chute de Constantinople à la fin de l’Empire Ottoman (Paris: L’Harmattan, 2002).


150 See Konstantinović, ‘“Tirk oder Griech”. Zur Kontamination ihrer Epitheta’,  
pp. 308–310.


151 See Franz K. Stanzel, Europäer. Ein imagologischer Essay (Heidelberg: Universi-
tätsverlag C. Winter, 1998), and Europäischer Völkerspiegel: Imagologischethnogra
phische Studien zu den Völkertrafeln des frühen 18. Jahrhunderts, ed. by Franz K. 
Stanzel, (Heidelberg: Universitätsverlag C. Winter, 1999).


152 Verbal descriptions as associated with the “Turk or Greek” on the Völkertafel (see fig. 9).
153 Joep Leerssen, ‘Imagology: History and method’, in Imagology: The Cultural and 


Literary Representation of National Characters: a Critical Survey, ed. by Manfred Beller 
and Joseph Theodoor Leerssen (Amsterdam: Rodopi, 2007), pp. 17–32 (p. 17).


and very influential Greek community of merchants named after the Is-
tanbul quarter where they mostly lived and where the seat of the Ecumeni-
cal Patriarchate of Constantinople was established in 1601, and in general 
Greeks in the service of the Ottoman Empire – were equated with the 
“Turks” since they fostered strong and close relationships with the ruling 
Ottoman power.150 These relationships were visually emphasized by similar 
attire or customs, for instance. Equating parts of Greek population and 
Ottomans is strikingly visible in the so-called “Völkertafel” (i.e. “Tableau 
of Nationalities”) most probably created around 1730/40 in Styria, Austria 
(fig. 9).151


The different preserved versions of this panel not only provide pictorial 
depictions of the different European tribes but also a brief verbal “descrip-
tion of the European peoples and their characteristics” – according to the 
panel’s heading. In this respect the “nature and character” of the “Tirk oder 
Grieche” [“the Turk or Greek”] are characterized according to the prevail-
ing opinion as “lazy” and “self-absorbed” as well as a “tyrant” and a “liar-
devil” performing “deceitful politics” and eventually dying while executing 
“fraud.”152 This attitude is part of the old and still effective tradition of ima-
gology, i.e. “to attribute specific characteristics of even characters to differ-
ent societies, races or ‘nations’”153 – a tradition that is still deeply anchored 
in the European history of mentality as strikingly mirrored in the picture 
postcard The Perfect European Should Be … (fig. 10) with cartoons drawn 
by J. N. Hughes-Wilson and available since 1995 when the European Com-
munity consisted of 15 member states.


Regarding the Phanariote’s stance concerning the Greek war of in-
dependence they were divided. While several families participated in it, 
causing the general loss of their privileged position within the Ottoman 
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apparatus of power, others behaved extremely cautiously regarding the idea 
of an independent nation state. 


In The Massacre at Chios Delacroix highlighted the crucial relationship 
between the imagined Greece as “the fostering nurse of civilization” – to 
quote from Rev. Thomas Smart Hughes’s An Address to the People of Eng
land in the Cause of the Greeks154 – and the surmised dreadful Ottoman 
empire by a cleverly-designed and captivating pictorial juxtaposition: the 
individuals in the picture’s foreground – presented in a manner that violates 


154 Thomas Smart Hughes, An Address to the People of England in the Cause of the Greeks 
(London: Simpkin and Marshall, 1822), p. 9. The statement’s full context is as 
follows: “Greece […] that land, the fostering nurse of civilization, where the spirit 
of antiquity still seems to linger amidst its olive groves, its myrtle bowers, and the 
precious relics of its splendid edifices; where both sacred and profane history unite 
in forming the most interesting associations; where Socrates taught the lessons of 
his incomparable ethics, and a still greater than Socrates disclosed the mysteries of 
the ‘unknown God’ to those that sat in darkness.”


Fig. 9: Unknown artist, Völkertafel, ca. 1730/40, oil on canvas, 104.0 × 126 cm. 
Vienna: Österreichisches Museum für Volkskunde (inv.-no.: 30.905),  


photo: Birgit&Peter Kainz, facsimile digital.
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“classical bodily decorum”155 – are displayed as a collective group of fright-
ened, suffering and injured beings dominated by a lone mounted “Turk” 
symbolizing the “arch-enemy, whose triumph threatened all that Western 
European philhellenism held dear.”156 The subject of the “Turk mounted on 
horseback” was particularly attractive to Delacroix as mirrored by the nu-
merous sketches, drawings and paintings he created throughout his artistic 
career.157 Of particular interest in the context of the present discussion con-
cerning the Scène des massacres de Scio, is a canvas by Delacroix preserved at 
the Oskar Reinhart Collection in Winterthur (Switzerland) entitled Scène 
de la guerre en Grèce, that was executed in 1827, three years after the Chios-
canvas.158 It depicts a member of the Ottoman military elite corps of the 


155 Fraser, ‘Uncivil Alliances: Delacroix, the Private Collector, and the Public’, p. 89.
156 Brown, ‘The Formation of Delacroix’s Hero between 1822 and 1831’, p. 241.
157 Charles Martine and Léon Marotte, Eugène Delacroix: 70 aquarelles, dessins, croquis 


(Paris: Helleu et Sergent, 1928); Loys Delteil, Eugene Delacroix: The Graphic Work 
a Catalogue Raisonne, transl. and rev. Susan Strauber (San Francisco, CA: Alan 
Wofsy Fine Arts, 1996), and Lee Johnson, The paintings of Eugène Delacroix: a criti
cal catalogue 1816–1863, 7 vols (Oxford: Clarendon Press, 1981–2002).


158 Scène de la guerre en Grèce, 1827, oil on canvas, 65.0 × 81.5 cm. Winterthur (Swit-
zerland): Oskar Reinhart Collection. 


Fig. 10: J. N. Hughes-Wilson, The Perfect European Should Be …, cartoons,  
picture postcard, © WPI Whiteway Publications Ltd.
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Janissaries mounted on horseback in an attack during the Greek War of 
Independence.


A close examination of the collective group of the Massacre at Chios 
reveals a bewildering and disturbing “fragmentation and obscuring of bod-
ies”159 which elicited intense discussion (as observed, for instance, by Alex-
andre Dumas)160 and severe criticism.161 Stendhal voiced his criticisms as 
follows: 


With the best will in the world, I cannot admire M.[onsieu] Delacroix and his 
Massacre at Chios (No. 450). This work always makes me think of a picture 
originally intended to represent a plague that the artist then turned into a Mas-
sacre at Chios after reading the newspaper reports.162


And an anonymous commentator of Le Mercure du dix-neuvième siècle 
identifying himself simply as “L’Amateur sans Prétention” [“The Amateur 
without Pretension”] felt overtly disgusted “not by the horrors of the subject 
but by the hideous aspect of the painting” and went on to question some 
paragraphs later, “why does he [Delacroix] give it an even more hideous air 
with those clashing touches of a brush that heap colors one next to anoth-
er, without uniting them or establishing any harmonious relation among 
them?”163 Equally puzzling to contemporary audiences was the refusal to 


159 See Margaret MacNamidhe, ‘Delécluze’s Response to Delacroix’s Scenes from the 
Massacres at Chios (1824)’, The Art Bulletin, 89.1 (2007), 63–81 (p. 63). See also 
Günter Busch, ‘Ikonographische Ambivalenz bei Delacroix: Zur Entstehungsge-
schichte der “Szenen aus dem Massaker von Chios”’, in Stil und Überlieferung in 
der Kunst des Abendlandes (Akten des 21. Internationalen Kongresses für Kunstge-
schichte in Bonn 1964), 3 vols (Berlin: Mann, 1967), vol. 3, pp. 143–148.


160 In his Mémoires Dumas describes that “autour duquel [le Massacre de Scio] se grou-
paient, pour discuter, les peintres de tous les partis” (“around which [the Massacre 
of Scio] painters of all schools were gathered to discuss”). Alexandre Dumas, Mes 
mémoires (1863) (Paris: Calmann-Lévy, 1870, new ed.), vol. 4, p. 119.


161 For a comprehensive discussion on the comments and criticism Delacroix’s art caused 
in the 1820s see Elisabeth A. Fraser, Interpreting Delacroix in the 1820s: Readings in 
the Art Criticism and Politics of Restoration France (PhD thesis, Yale University, 1993).


162 “J’ai beau faire, je ne puis admirer M. Delacroix et son massacre de Scio (n° 450). 
Cet ouvrage me semble toujours un ouvrage destiné originairement à représenter 
une peste, et dont l’auteur, sur les récits des gazettes, a fait un massacre de Scio.” 
Review of the 1824 Salon at the Musée Royal by Stendhal (pseudonym of Marie-
Henri Beyle, 1783–1842), Journal de Paris, no. 282, 9 October 1824, p. 3.


163 “[…] non pas par les horreurs du sujet, mais par l’aspect hideux du tableau […]
pourquoi lui [Delacroix] prêter un air encore plus hideux avec ces touches heurtées 
d’un pinceau qui entasse les couleurs les unes auprès des autres sans les unir et leur 
donner aucune harmonie entres elles?” ‘Salon de 1824, Septième Article’, in Le 
Mercure du dix-neuvième siècle, vol. 7 (1824), pp. 199 and 202.
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depict the massacre as a heroic action and instead imparting a message 
of passive resignation. This may explain the ironic statement of Gros who 
qualified the canvas as “massacre of painting.”164 


Roy Howard Brown has broadly discussed the visual genesis of the 
different figures in Delacroix’s painting based on extensive analysis of the 
various preserved sources. He convincingly argued that the arrangement 
of the group in the foreground is of archetypical nature.165 These figures 
include the “Christ-like, half-naked wounded Greek patriot reclining on 
the breast of his mate”166 occupying a large section of the picture’s bottom 
part and – in essence – suggesting a “modernized” version of the Pietà 
narrative, a well-known subject in Christian art.167 Taking into account 
the very powerful juxtaposition formed by the Pietà narrative and the nar-
rative of the aggressive and infidel despot as presented by the dominating 
horseman, Delacroix’s painting functions – whether intended or not by 
the artist is beside the point for the visual discourse the canvas enfolds 
between the medium and the gaze – as a visual agent of the then influ-
ential philhellenism and the prevalent hostility to the Ottoman Empire, 
enforced by placing everyone but the imaginary “Turk” on foot or sitting 
and thus emphasizing the Ottoman’s commanding presence, i.e. wielding 
power over his subjects. The painting therefore not only visualizes aspects 
of a specific cultural and political milieu but also actively operates in the 
structuring of this setting.


Probably the most intriguing aspect of the canvas is how Delacroix 
guides the view to a scene far behind the group in the front, yet – in-
terestingly enough – formally situated in the very center of the composi-
tion. The scene presents in quite a blurred manner a group of fighting and 
wounded individuals and attracts the view insofar as it essentially reveals 
a blank space within the image which is substantially disconnected in two 
respects from the painting’s foreground: stylistically and narratively. Dela-
croix seems to imply the technique of making the viewer wish to see more 
than can be seen, thus forcing the viewer to rely on imagination.168 This 
technique incorporates at its heart the idea of voyeurism – an idea that will 
be further explored at the end of this paper. 


164 ‘Le massacre de la peinture.’ Quoted in Le nu modern au Salon (1799–1853), revue 
de presse, ed. by Dominique Massonaud (Grenoble: ELLUG, 2005), p. 89.


165 Brown, ‘The Formation of Delacroix’s Hero between 1822 and 1831’.
166 Ibid., p. 240.
167 Regarding the contemporary reception of this central male figure see MacNamidhe, 


‘Delécluze’s Response to Delacroix’s “Scenes from the Massacre at Chios” 1824)’.
168 See Belting, ‘Blickwechsel mit Bildern’, p. 67.
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Equally important are other formal and structural strategies such as the 
chosen physical dimensions of the painting. The massive size of the canvas 
stresses the emphasis of the embodied narratives and simulates supposedly 
realistic proportions as is also the case with Delacroix’s La Morte de Sar
danapale, exhibited at the Salon of 1827 (fig. 11).


169 See Aristotle, Nicomachean Ethics I/3, 1095b.
170 Ctesias of Cnidus’ Persica in which he gives a detailed account of Sardanapalus is lost 


but its content was preserved in both later anthologies and the writings of Diodorus 
Siculus, a Greek historian who was active between 60 and 30 BC and whose writings 
were the main source of Lord Byron’s play Sardanapalus. Regarding the development 
of the Sardanapalus topic from Classical times to Romanticism see Eckart Frahm, 
‘Images of Ashurbanipal in later tradition’, EretzIsrael: Archaeological, Historical and 
Geographical Studies (Hayim and Miriam Tadmor Volume), 27 (2003), 37–48.


Fig. 11: Eugène Delacroix, La Morte de Sardanapale, Salon de 1827, oil on canvas, 
392.0 × 496.0 cm. Paris: Musée du Louvre (inv.-no.: R.F. 2346).


The painting provides a monumental portrait of the last Assyrian king 
Sardanapalus who has been considered as a prototype of bad life-style hab-
its since Aristotle,169 and as an effeminate debaucher according to Ctesias 
of Cnidos.170 According to different legends Sardanapalus used to wear 
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women’s clothing and spent most of his life in the harem of his palace spin-
ning fine fabric until he was dethroned. Effeminacy was a chief Western 
European stereotype associated with Ottoman culture and linked with de-
generation. In the Western European concept the combination of both con-
sequently resulted in decline. “Nothing remains of those plenteous stores 
and provisions of War,” noted – already two centuries prior – Paul Rycaut 
in The History of the Present State of the Ottoman Empire of 1665,


nor that Regiment and Discipline continued in peace, none of that ancient 
observation of their Laws and Religion, nor that love and respect to the Militia, 
which is now become degenerate, soft and effeminate.171


Consequently the Völkertafel as discussed above describes the “Turk or 
Greek” as “tender” or “affectionate” (in contrast to the “masculine” Span-
iard, for instance), refers to his attire as “effeminate” and associates “the 
cat”172 as his most distinctive counterpart in fauna which is archetypically 
often associated with the feminine in European imaginary.173 


The character of Sardanapalus also stimulated Lord Byron’s fantasy and 
imagination to write The Tragedy of Sardanapalus (1821) that is in essence a 
re-writing of Shakespeare’s Antony and Cleopatra (1607). Byron’s play was 
of great impact not only on general nineteenth-century reception of the 
subject in question but also on Delacroix’s canvas in addition to Shake-
speare as a source,174 yet only in indirect ways with no explicit references to 


171 Paul Rycaut, The History of the Present State of the Ottoman Empire: Containing the 
Maxims of the Turkish Polity, the Most Material Points of the Mahometan Religion, 
Their Sects and Heresies, Their Convents and Religious Votaries. Their Military Dis
cipline, with an Exact Computation of Their Forces Both by Sea and Land… (1665) 
(London: C. Brome, 1686), pp. 322–323 (spelling original).


172 Verbal descriptions as associated with the “Turk or Greek” on the Völkertafel (see fig. 9).
173 In the nineteenth century the German philosopher Friedrich Nietzsche, for in-


stance, regarded the woman as a dangerous cat of predatory cunning suppleness 
that hides the claws with gloves, and a paradigmatic example of twentieth-century 
visual culture is the 1942 released US-American movie Cat People and its modi-
fied 1982 remake. See Friedrich Nietzsche, Jenseits von Gut und Böse. Vorspiel einer 
Philosophie der Zukunft (1886), in: Kritische Studienausgabe, 15 vols, ed. by Giorgio 
Colli and Mazzino Montinari (Munich and Berlin: Deutscher Taschenbuch Verlag 
and Walter de Gruyter, 1999), vol. 5, p. 178.


174 Regarding Delacroix’s references to Byron see: Johnson, The Paintings of Eugène 
Delacroix, vol. 1, pp. 114–121, Jack J. Spector, The Death of Sardanapalus (New 
York: Viking, 1974), pp. 59–73. The popularity of the subject in the nineteenth 
century is also mirrored in the fact that the topic was proposed to Giuseppe Verdi 
in the early 1840s. See Giuseppe Verdi. Lettere 1843–1900, ed. by Antonio Baldas-
sarre and Matthias von Orelli (Bern etc.: Peter Lang, 2009), pp. 32 and 57–58. 
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these literary sources.175 This fact becomes very evident when taking into 
account the paragraphs Delacroix provided for the catalogue of the 1828 
Salon at which his La Morte de Sardanapale was exhibited: 


The rebels besiege his [Sardanapalus’] palace […] Lying on a superb bed atop 
an immense pyre. Sardanapalus gives the order to his eunuchs and palace of-
ficers to slaughter his wives, his pages, even his horses and favorite dogs: none 
of these objects that have served his pleasure should survive him […] Aischeh, 
a Bactrian, wishing not to die at the hand of a slave, hanged herself from the 
columns bracing the vault […] Baleah, Sardanapalus’ cupbearer, finally lit the 
pyre and then threw himself upon it.176


Nonetheless, in those days literature as well as visual knowledge as offered 
by books and prints and not basically archeological remains served as the 
principle basis of artistic inspiration and imagination.177 Referring to Dela-
croix, Théophile Gautier (1811–1872), the eminent French art critic and 
novelist, remembered in his old age:


In those days painting and poetry fraternized. The artist read the poets and the 
poets visited the artists. We found Shakespeare, Dante, Goethe, Lord Byron 
and Walter Scott in the studio as well as in the study.  There were as many 
splashes of color as there were blots of ink in the margins of those beautiful 
books which we endlessly perused. Imagination, already excited, was further 
fired by reading those foreign works, so rich in color so free and powerful in 
fantasy.178


 Regarding Byron’s influence in France see Edmond Estève, Byron et le romantisme 
français: essai sur la fortune et l’ influence de l’œuvre de Byron en France de 1812 à 1850 
(Paris: PhD thesis, Université de Paris; published Paris: Librairie Hachette, 1907).


175 See Lee Johnson, ‘The Etruscan Sources of Delacroix’s Death of Sardanapalus’, 
The Art Bulletin, 42.4 (1960), 296–300 (p. 296); Bohrer, ‘Inventing Assyria’,  
p. 339.


176 Explication des ouvrages de peinture, sculpture, gravure, lithographie, et architecture 
des artistes vivans exposé au Musée Royal des Art (Paris: Ballard, 1827), 234 (empha-
sis original).


177 The topic of Delacroix’s sources for his oriental inspired art is the subject of broad 
considerations. In this respect see, for instance, Johnson, ‘The Etruscan Sourc-
es of Delacroix’s Death of Sardanapalus’; Bernard, ‘Some Aspects of Delacroix’s 
Orientalism’; Lee Johnson, ‘Towards Delacroix’s Oriental Sources’, The Burling
ton Magazine, 120.900 (1978), 144–151; Bohrer, ‘Inventing Assyria’; Lee Johnson, 
‘Two Orientalist Water-Colours by Delacroix’, The Burlington Magazine, 144.1189 
(2002), 226–228.


178 “En ce temps-là, la peinture et la poésie fraternisaient. Les artistes lisaient les poètes et 
les poëtes visitaient les artistes. On trouvait Shakespeare, Dante, Goethe, lord Byron 
et Walter Scott dans l’atelier comme dans le cabinet d’étude. Il y avait autant de lâches 
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It is both conspicuous and telling that Delacroix avoided the inclu-
sion of actual archeological discoveries in his paintings although in the 
1820s information has already circulated in Europe that remains of the 
great, once nebulous world of Sardanapalus had been located.179 Delacroix 
instead held on to familiar and highly esteemed models such as Greek 
and Roman remains and – with respect to his Death of Sardanapalus – 
Etruscan relics. The latter sources “enjoyed much the same official sta-
tus as Greek and Roman antiquities” and were “included with them on 
an equal footing under the highly respected generic heading: Antique.”180 
Delacroix’s restraint may be a remnant of the artist’s early training with 
Pierre-Narcisse Guérin (1774–1833) in the then almost exclusively pre-
dominant neoclassical style of Jacques-Louis David drawing inspiration 
from the visual culture of ancient Greece and Rome. Delacroix continued 
to be highly reluctant to incorporate non-classical sources even when the 
sensational exhibition of Assyrian objects at the Louvre in 1847 enthusi-
astically enchanted most of Paris. The exhibition was not only emphati-
cally celebrated but also immediately incorporated in a specific nationalist 
agenda as a symbolical representation of the strength and stability of the 
French kingdom ruled by Louis-Philippe I, the last King of France and the 
“Roi Citoyen”, that was, in fact, on the verge of collapsing: “The Assyrian 
monarch,” L’Illustration, the leading illustrated French newspaper empha-
sized, “set foot on the banks of the Seine. A new, more worthy, home has 
been destined for him, the palace of our kings: the Louvre opened his door 
leaves to him.”181 Delacroix’s lack of interest in or affection for Assyrian 
discoveries is also very evident in the laconic statement he made after a 
museum visit with his cousin Guillaume-Auguste Lamey (1772–1861)182 


 de couleur que de taches d’encre sur les marges de ces beaux livres sans cesse feuilletés. 
Les imaginations, déjà bien excitées par elles-mêmes, se surchauffaient à la lecture 
de ces œuvres étrangères d’un coloris si riche, d’une fantaisie si libre et si puissante.” 
Théophile Gautier, Histoire de Romantisme (Paris: Charpentier, 1874), pp. 204–205.


179 For a full discussion on the history and impact of French and English nineteenth-
century excavation in Mesopotamia see Bohrer, ‘Inventing Assyria’.


180 Johnson, ‘The Etruscan Sources of Delacroix’s Death of Sardanapalus’, p. 299.
181 “Le monarque assyrien mit le pied sur le rivage de la Seine. Une habitation nou-


velle, plus digne de lui, le palais de nos rois, lui avait été destinée: le Louvre lui 
ouvrit ses portes à deux battants.” ‘Musée de Ninive’, L’Illustration, 15 May 1847, 
pp. 167–70 (p. 168).


182 Strictly spoken, Lamey was not a cousin of Delacroix but married to Delac-
roix’s cousin Alexandrine Pascot (before 1819–1856). After her death in 1856 
Dela croix and Lamey developed a close relationship as strikingly evidenced 
by Delacroix calling him “bon cousin” (“good cousin”). In addition, Delacroix 
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in 1858. While Lamey proved to be “very impressed with the Assyrian 
antiquities,”183 as Delacroix noted in his journal, he says not a single word 
about his own experiences.


Such an attitude is, however, totally consistent with Delacroix’s tech-
nique that imbues his images with a multiplicity of meanings, offering a 
passionate composition of the East, fully in line with his principle of being 
by and large “passionately in love with passion,”184 to quote a comment on 
Delacroix’s art expressed by Charles Baudelaire (1821–1867). Moreover, de-
tailed realism was not Delacroix’s business. “Cold exactitude is not art,”185 
according to his conviction, for it dampens “the viewers imagination” and 
lessens “the effect of painting.”186


The result of such an approach is an imaginary yet persuasive panopti-
con of a Western conception of the East consisting of visual references to 
a “variety of ancient and contemporary cultures”187 translated into a West-
ern pictorial language that was accessible to the imaginary viewer of Dela-
croix’s art. As I have discussed elsewhere, this viewer surrounded himself 
with Oriental items, either imported or brought back from their own or 
others’ travels and of which the Maison de Pierre Loti in Rochefort and 
Leighton House in London are salient examples.188 The obvious mixture 
of violence, sexuality and cruelty in Delacroix’s portrait of Sardanapalus 
thus not only realizes artistic requirements of an aesthetics shaped by con-
victions of French Romanticism but also satisfies the heterogeneity of the 
Western audience.


 supported the publication of Lamey’s theater plays and poems and the lat-
ter’s candidacy for the Legion of Honor which was, however, not successful.


183 “[…] très frappé des antiquités assyriennes.” Eugène Delacroix, Journal d’Eugène 
Delacroix, 3 vols, ed. by Paul Flat and René Piot (Paris: Plon & Nourrit, 1893–
1895), vol. 3, p. 336 (20 June 1858).


184 “[…] passionnément amoureux de la passion.” Charles Baudelaire, “L’œuvre et la 
vie d’Eugène Delacroix”, published in three parts with the title “Au rédacteur. A 
propos d’Eugène Delacroix” in: L’Opinion nationale, 2 September, 14 and 22 No-
vember 1863. Quoted after Charles Baudelaire, L’Art Romantique, ed. by Jacques 
Crépet (Paris: Louis Conard, 1925), p. 8.


185 “La froide exactitude n’est pas l’art.” Delacroix, Journal, vol. 2, p. 12 (18 July 1850).
186 Jennifer W. Olmsted, ‘The Sultan’s Authority: Delacroix, Painting, and Politics at 


the Salon of 1845’, The Art Bulletin, 91.1 (2009), 83–106 (p. 92). See also Michele 
Hannoosh, Painting and the “Journal” of Eugène Delacroix (Princeton, NJ: Princ-
eton University Press, 1995), pp. 55–92.


187 Bohrer, ‘Inventing Assyria’, p. 339.
188 See Antonio Baldassarre, ‘Being Engaged, Not Informed: French “Orientalists” 


Revisited’, Music in Art: International Journal for Music Icongraphy, XXXVIII/1–2, 
64–87 (pp. 65–66).
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Delacroix’s Sardanapalus furthermore presents the “hero” with a nega-
tive aura of power, reclining on a giant bed in the midst of his devastated 
harem, palace and empire observing the slaughtering of his wives and pages 
he initiated and awaiting his own death. In Western imagery the Oriental 
throne couch or bed was not only a metaphor of political power but implic-
itly evoked images associated with sexual power and sensualism so stereo-
typical linked with the Orient for which the harem served as a pars pro toto 
metaphor – a discourse to which I will come back shortly. 


189 Charles X en habits de sacre, oil on canvas, 259.0 cm × 183.0 cm. Madrid: Museo del 
Prado (inv.-no.: P03221). A miniature of this painting is preserved at the Metro-
politan Museum of Art, New York: Henry Bone, after François Gérard, Charles X 
(1757–1836), 1829, enamel, 3.64 × 2.6 cm (inv.-no.: 28.80.523).


The posture of 
Sardanapalus is, 
moreover, silhou-
etted against de-
pictions of heroes 
charged with a pos-
itive agenda and 
explicitly inverts 
the visual tradition 
of contemporary 
French portraiture 
of powerful and 
charismatic lead-
ers. Iconologically 
these are usually 
presented either 
standing upright 
as, for instance, in 
the portraits of 
Napoleon by Da-
vid above (fig. 3) 


and of Charles X (1757–1836) by François Gérard (1770–1837) executed 
in 1825,189 or – even more impressively – mounted on horseback as mir-
rored, for example, by the above mentioned famous portrait Napoléon sur le 
champ de bataille d’Eylau, le 9 février 1807 by Gros or the enormous canvas 
LouisPhilippe, accompagné de ses fils, sortant à cheval du château de Versailles 
[LouisPhilippe, accompanied by his sons, leaving Versailles on horses] executed 
by Horace Vernet (1789–1863) in 1846 (fig. 12). 


Fig. 12: Horace Vernet, LouisPhilippe, accompagné de ses fils, sortant à 
cheval du château de Versailles, oil on canvas, 367.0 × 394.0 cm. Ver-
sailles: Musée national du Château de Versailles (inv.-no.: MV 5218).
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The aura of negative power in Delacroix’s Sardanapalus is enforced 
by the fact that the painting is jammed with luxurious objects express-
ing sensual and voluptuous greed and representing the king as a substan-
tially listless individual. The Middle Ages regarded “luxuria” as one of the 
seven deadly sins and ostentatious luxury had been considered a symbol 
of moral and social corruption since the eighteenth century.190 Listlessness 
or apathy, on the other hand, was viewed in Western European discourse 
as an illness, particularly associated with melancholy and was linked to 
the stereotypical understanding of Islamic faith as promoting fatalistic at-
titudes. Generally, listlessness and fatalism contradicted with the concept 
of fortschritt that emerged as a concept within the context of the philoso-
phy of Enlightenment and that strongly shaped Western mentality from 
then on. Max Weber was among the prominent twentieth-century intel-
lectuals that strongly endorsed the notion of Islam as significantly shaped 
by fatalistic convictions in his comparative study The Protestant Ethic and 
the Spirit of Capitalism.191 Mohssen Massarrat has pointed out that origi-
nating from this seminal study of Weber


it is a matter of course of social research to over-stylize a specific Christian 
ethics as the ultimate basis of the Enlightenment, the ratio and the industrial 
revolution and simultaneously to deny, upon reversion, Buddhism and Islam 
such a capability.192


190 See Jean-Jacques Rousseau, Discours sur les Sciences et les Arts (1750) (Paris: Librairie 
Générale Française, 2004).


191 Max Weber, Die protestantische Ethik und der Geist des Kapitalismus (1904) (Tübin-
gen: J.C.B. Mohr, 1934). For Maxime Rodinson it was first and foremost Weber 
who established the view of Islamic “fatalism” being responsible for the obstruction 
of Muslim societies and the “listlessness” of Muslims (Maxime Rodinson, Islam et 
Capitalisme (Paris: Seuil, 1966). For a further discussion on this topic see Moham-
mad Nafissi, ‘Reframing Orientalism: Weber and Islam’, Economy and Society, 27.1 
(1998), 97–118, and Gabriel Acevedo, ‘Islamic Fatalism and the Clash of Civili-
zations: An Appraisal of a Contentious and Dubious Theory’, Social Forces, 86.4 
(2008), 1711–1752.


192 “Seit Max Webers Werk Protestantische Ethik und der Geist des Kapitalismus aus 
dem Jahr 1912 gehört es zu den Selbstverständlichkeiten sozialwissenschaftlicher 
Abhandlungen, eine spezifisch christliche Ethik zur entscheidenden Grundlage 
der Aufklärung, der Ratio und der industriellen Revolution hochzustilisieren und 
gleichzeitig im Umkehrschluß beispielsweise dem Buddhismus und dem Islam 
eine derartige Fähigkeit abzusprechen.” Mohssen Massarrat, ‘Islamischer Ori-
ent und christlicher Okzident: Gegenseitige Feindbilder und Perspektiven einer 
Kultur des Friedens’, Osnabrücker Jahrbuch Frieden und Wissenschaft, VI (1999), 
197–212 (p. 199).
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Altogether Delacroix’s pictorial vision of Sardanapalus sharply con-
trasted with nineteenth-century bourgeois self-assessment as a social class 
characterized by dynamic, progression and prosperity. The paradoxical nar-
rative of the painting thus offered the loophole of identifying the ruthless 
Sardanapalus with tropes of Orientalism, i.e. despotism and fatalism. This 
narrative was in line with Delacroix’s own view of France as the protector 
of Christian civilization as he maintained in his judgment of France’s con-
quest of Algiers: “The vengeance of an affront to our dignity would change 
the face of North Africa and establish the empire of law in place of a brutal 
despotism.”193 This view was in accordance with the public opinion that 
regarded France’s involvement in North Africa as an essential geopolitical 
means to gain leadership over Britain.194 Helpful in this context was surely 
the placement of Delacroix’s painting in the visual tradition of large-sized 
history and mythological painting of sometimes violent and martial sub-
ject matter, modeled by such artists as Anne-Louis Girodet-Trioson, Pierre-
Narcisse Guérin, and Théodore Géricault (figs 13–14). It is, by the way, 
witnessed that Delacroix served as a model for Géricault’s Le Radeau de La 
Méduse [The Raft of the Medusa] with whom he was on friendly terms.195


John Lambertson offers a different reading of Delacroix’s La Morte de 
Sardanapale.196 Based on a comparative analysis that takes into account 
the intertextual relations between Delacroix’s canvas and the aforemen-
tioned large-size and earlier executed painting Le massacre des Janissaires by 
Champmartin,197 Lambertson reads Delacroix and Champmartin’s paint-
ings as a criticism of “the bloody excesses of absolute royal authority as 
Charles X, crowned in an elaborate and anachronistic medieval ceremony, 
was pursuing reactionary policies to restore noble and clerical power.”198 In 


193 “La vengeance d’un affront fait à notre dignité aura changé la face du nord d’Afrique 
et établi l’empire de nos lois à la place d’un despotisme brutal.” Archive Nationales, 
FN 21, 752 quoted in Raymond Escholier, Delacroix, peintre, graveur, écrivain,  
3 vol. (Paris: Floury, 1926–1929), vol. 3, p. 27. Claiming as Olmsted that Delacroix 
significantly revised or even rejected this view some ten years later when he criti-
cized the French colonization of Algeria is only partially correct since the later criti-
cism as referring to the French ruling does not compensate for the earlier derogatory 
notion directed to the Ottomans. See Olmsted, ‘The Sultan’s Authority’, p. 94.


194 Hugh A. C. Collingham, The July Monarchy: A Political History of France 1830–
1848 (New York: Longman, 1988), p. 253.


195 See John P. Lambertson, ‘Delacroix’s “Sardanapalus”, Champmartin’s “Janissaries,” 
and Liberalism in the late Restoration’ Oxford Art Journal, 25.2 (2002), 67–85 (p. 69).


196 Ibid, pp. 67–85.
197 See note 119.
198 Lambertson, ‘Delacroix’s “Sardanapalus”’, p. 79.
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this reading the stereotypical image of the despotic oriental ruler covertly 
points to the sovereignty of the French king. Charles X was known for both 
his dissipated lifestyle as a young man and his ultra-reactionary beliefs, as 
well as his strong sympathy for the Ultra-Royalists, the party of the extreme 
reactionaries which he led for a certain period. Lambertson’s argument is 
strongly convincing as the liberal Delacroix dealt with the subject of royal 
and clerical depravity in two novels he wrote at an early age and by far in a 
more explicit manner than in the Sardanapalus painting.199 Taking into ac-
count a letter Delacroix wrote to his friend Charles-Louis-Raymond Soulier 
(1792–1866) and in which he himself connected the portrait of Sardanapa
lus with his Massacre de Scio, accomplished three years earlier, the paintings 
of Champmartin and Delacroix thus “offered the French public criticisms 
of Charles X’s absolutist pretentions by implicitly comparing them to  


199 Eugène Delacroix, Alfred (ca. 1814) published in Jean Marchand, ‘Delacroix fut 
écrivain avant d’être peintre’, Nouvelles littéraires, artistiques et scientifiques, 1302 
(1952), no pagination; and Les dangers de la cour (1816), ed. by Jean Marchand after 
the manuscript (Avignon: Aubanel, 1960). See also Nina Athanassoglou-Kallmyer, 
Delacroix: Prints, Politics, and Satire, 1814–1822 (New Haven, CT: Yale University 
Press, 1991), p. 15.


Fig. 13: Anne-Louis Girodet-Trioson, La révolte du Caire, 21 octobre 1798, 1810, 
oil on canvas, 365.0 × 500.0 cm, Versailles: Musée national du château de  


Versailles (inv.-no.: MV 1497).
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Oriental barbarism.”200 Lambertson’s interpretation – no matter how well 
developed and convincing it may be – does not erase the strong presence of 
stereotypes in Western imagery concerning the Orient, rather it underlines 
their remarkably discursive force. Solely on the interlay of this strong anti-
Orient visual rhetoric both Delacroix and Champmartin’s paintings seem 
to be able to operate as the artists’ liberal and anti-absolutist visual agenda. 
“The juxtaposition of ancient and modern despots held a prophetic lesson 
[…] that absolutist repression would lead to revolt, cultural disorder, and 
the fall of dynasties.”201


Seeing the Unseen –“Making Ourselves”


As mentioned there was a pronounced enthusiasm for Orientalist objects 
in the nineteenth century which satisfied the Western longing for the locus 
exoticus – a topic also extensively explored in eighteenth- and nineteenth-


200 Lambertson, ‘Delacroix’s “Sardanapalus”’, p. 81.
201 Ibid., p. 85.


Fig. 14: Théodore Géricault, Le Radeau de La Méduse, 1818–19, oil on canvas, 
491.0 × 716.0 cm. Paris: Musée du Louvre (inv.-no.: 4884).
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century music.202 Thus, the Western appropriation of the East is more com-
plex. Reducing this story to the attempt to produce a consciously negative 
image of the East solely connected to the Western agenda of imperialism pro-
duces a dangerous and a-historic conclusion. Bringing the East into Western 
homes symbolized a plethora of attitudes and agendas oscillating between the 
expression of imperialistic attitudes, economic wealth and cosmopolitism, on 
the one hand, and the satisfaction of pure consumption behaviors and sensa-
tionalism on the other. In this respect the Western public was aware that their 
images and ideas about the East and their translation within the visual arts 
were not always the product of mimesis or ethnographic efforts but to a large 
extent the product of Western imagination and its translation strategies. One 
of many telling pieces of evidences in this respect is Victor Hugo’s justifica-
tion of his interest in the Orient as outlined in the preface of Les Orientales 
published in 1829, in which he qualifies this interest as the imaginary prod-
uct of “an idea he made up in a rather ridiculous manner last summer when 
watching the sunset.”203 To the same extent, it is very unlikely that anybody 
in the nineteenth century read the canvas The Snake Charmer by Jean-Léon 
Gérôme (1824–1904) as an accurate depiction of the East (fig. 15). It, how-
ever, embodies, as does Hugo’s collection of poems and the numerous visual 
items of Orientalist artists do, the force of “make-believe,” inviting the con-
sumer to “construct a narrative” 204 and requiring the viewer “to participate – 
even in imagination and as silent witnesses – in the events” as presented.205


Gérôme’s painting had quite a remarkable history. Adolphe Goupil 
(1806–1893), the eminent art dealer and the artist’s father-in-law, sold it 
soon after its completion on 5 October 1880 to the New York collector Al-
bert Spencer206 for the sum of 75,000 French francs who resold it to Alfred 
Corning Clark (one of the heirs of the Singer sewing machine legacy) for 
US $19,500 in 1888.207 Later the painting was given the status of an icon of 


202 See Ralph Locke, Musical exoticism: images and reflections (Cambridge etc.: Cam-
bridge University Press, 2009).


203 “Si donc aujourd’hui quelqu’un lui demande à quoi bon ces Orientales ? qui a pu 
lui inspirer de s’aller promener en Orient pendant tout un volume ? que signifie ce 
livre inutile de pure poésie, jeté au milieu des préoccupations graves du public et au 
seuil d’une session ? où est l’opportunité ? à quoi rime l’Orient ?… II répondra qu’il 
n’en sait rien, que c’est une idée qui lui a pris; et qui lui a pris d’une façon assez ridi-
cule, l’été passé, en allant voir coucher le soleil.” Victor Hugo, Les Orientales (Paris:  
C. Gosselin, 1829), p. iv.


204 Gregory Currie, ‘Visual Fictions’, The Philosophical Quarterly, 41.163 (1991), 129–
143 (p. 140).


205 Ibid., p. 143.
206 See the auction Catalogue of the Albert Spencer Collection of Foreign Paintings, ed. by 


Ortgies & Co. and R. Somerville (New York, 1888), p. 66.
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visual Orientalism because it was chosen as the cover image for the Vintage 
books edition of Said’s study Orientalism in 1979.208 It is reported that Said 
himself proposed Gérôme’s painting for this particular purpose.209


The painting assembles elements from different cultural contexts and 
geographical sites with which Gérôme was acquainted visually through 
different sources, including black-and-white photographs of tile work at 
Topkapı Palace in Istanbul. These photographs, however, do not explain the 
very proper reproduction of the color in Gérôme’s painting210 – a fact which 
becomes even more obscure when taking into account that Gérôme surely 
had no access to the harem, “the forbidden place” to men, and thus provides 
the paradoxical attempt to make “visible what is by definition unseen.”211


207 Jori Finkel, ‘Jean-Léon Gérôme’s “The Snake Charmer”: A Twisted History’, Los 
Angeles Times, 13 June 2010.


208 Said, Orientalism.
209 Finkel, ‘Jean-Léon Gérôme’s “The Snake Charmer”’.
210 Walter B. Denny, ‘Quotations in and out of Context: Ottoman Turkish Art and 


European Orientalist Painting’, in Muqarnas, 10 (Essays in Honor of Oleg Grabor) 
(1993), 219–230 (p. 221).


211 Margaret Topping, ‘The Proustian Harem’, The Modern Language Review, 97.2 
(2002), 300–311 (p. 300).


Fig. 15: Jean-Léon Gérôme, The Snake Charmer, ca. 1879, oil on canvas,  
84.0 x 122.0 cm. Williamstown, Mass.: Sterling and Francine Clark Art Institute 


(inv.-no.: 1955.51).
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The depicted tile panels with nasta’līq calligraphy as commonly used in 
sixteenth-century Persia were found at the Altın Yol of the harem of Topkapı 
Palace at this time,212 while the frieze above these panels is likewise an ex-
act reproduction of a painted inscription executed in thuluth script from 
the Baghdad Pavilion, a different part of the palace. Such a blend was not 
unusual in the tradition of European painting as I have discussed elsewhere 
and witness that techniques of pictorial transformation and modification 
were in use long before the invention of “Photoshop” to manipulate an im-
age in order to satisfy specific agendas and narratives.213 The Ottoman-like 
figures are dressed or rather overdressed with garments which refer to the 
Balkan regions and thus further enhance the pastiche character of the paint-
ing. Finally, the wall behind this group is adorned with Qajar Persian or In-
dian armor.214 Admittedly, the pictorial part that attracts the most attention 
is the naked snake charmer. It is a rather disturbing part of the picture not 
because of his (or her?)215 nudity but rather first and foremost because of 
its de-contextualization. There is no compelling evidence, as Walter Denny 
has pointed out, that “naked snake charmers […] ever have appeared to 
have been a part of Ottoman popular culture.”216 Gérôme rather seems to 
transform the practice of dancing and singing young females and males 
which was very common in Ottoman culture up to the mid-nineteenth 
century although they never performed naked,217 and to allude to the very 
popular culture of belly dancing of his time.


The emphasis of juxtapositions and the technique of de-contextualizing, 
both so tangible in Gérôme’s Snake Charmer, can – as I have suggested in 
another paper218 – be read as an attempt to break with “proper history” and 


212 See Gerald Ackermann, The Life and Work of JeanLéon Gérôme (New York: So-
theby’s, 1986), pp. 108–110, passim.


213 Baldassarre, ‘Being Engaged, Not Informed: French “Orientalists” Revisited’,  
pp. 70–71.


214 The description follows insights presented in Denny, ‘Quotations in and out of 
Context’, p. 220.


215 Gérôme seems to leave the viewer consciously in abeyance about the figure’s sex.
216 Denny, ‘Quotations in and out of Context’, p. 220.
217 As far as the culture of dancing and singing at the Ottoman court is concerned see 


Dorit Klebe, ‘Effeminate Professionals Musicians in Sources of Ottoman-Turkish 
Court Poetry and Music of the Eighteenth and Nineteenth Centuries’, Music in 
Art, 30.1–2 (2005), 97–116. The cultural practice of dancing young males signifi-
cantly declined in 1826 and was eventually officially forbidden in 1857. See Metin 
And, Dances of Anatolian Turkey (Dance perspectives, 3), p. 31.


218 Baldassarre, ‘Being Engaged, Not Informed: French “Orientalists” Revisited’, 
pp. 72–74. The following considerations concerning this topic essentially follow 
the thoughts explored within this paper.


For use by the Author only | © 2015 Koninklijke Brill NV







243The Politics of Images


to de-contextualize the codes, the rules and the traditions associated with 
this concept. In contrast to archival and ethnographic research, the tech-
niques of de-contextualizing and re-coding link and rearrange contexts in 
ways opposing accepted beliefs and challenging the notion of history and 
reality as an accumulation of supposed facts instead of treating it as a con-
struction or imagination. The de-contextualization created by juxtaposition 
and the removal of temporal and spatial dividing lines in Gérôme’s The 
Snake Charmer not only narrates visual fiction but also unmasks traditional 
Western European notions about the East as fictitious or the product of 
human imagination. In this way Gérôme solves at least partly the paradox 
that many scholars often encounter with him “as the most remarkable artist 
of this paradoxical juxtaposition of the realistic representational technique 
with the most imaginative, haunting, shocking yet ultimately fascinating 
thematic content.” 219 Emphatically spoken, Gérôme’s Snake Charmer un-
covers the imaginary virtually by over-fictionalizing. 


This close-reading does not refute the captivating Said-based interpreta-
tion of this painting provided by Linda Nochlin, assessing the painting as 
a product of Western a-historical and non-ethnographical imagination of 
the Orient as a theatrical place of eroticized diversion for the pleasure of the 
(mainly European male) viewer.220 Rather the present reading attempts to 
reveal views that were largely buried because of the painting’s prominent 
use for the cover of Said’s Orientalism. 


The period of the painting’s creation marked a crucial situation with 
respect to both the Orientalist painting movement and the socio-political 
context. The political system under the dictatorial leadership of Napoleon 
III collapsed and France suffered a crushing defeat in the Franco-Prussian 
War. This defeat and the subsequent proclamation of the German Empire 
in the Hall of Mirrors at the Palace of Versailles, one of the most symboli-
cally charged places of memory of France’s glory, as well as the subsequent 
war reparations and the integration of Alsace-Lorraine into the German 
Empire, resulted in extraordinary feelings of ignominy and a deeply injured 
self-awareness in the consciousness of the “Grand Nation” – a term coined 
with respect to the Napoleonic period which was symbolically strongly 
present during the Second Empire as mentioned above. Gérôme’s painting 
with its over-fictionalizing content seems to be situated in the described po-
litical context insofar as it uncovers not only the French imagination about 


219 Sibel Bozdoğan, ‘Journey to the East: Ways of Looking at the Orient and the Ques-
tion of Representation’, Journal of Architectural Education, 41.4 (1988), 38–45 (p. 43).


220 Linda Nochlin, ‘The Imaginary Orient’, in Linda Nochlin, The Politics of Vision: 
Essays on NineteenthCentury Art and Society (New York, 1989), pp. 33–59.
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the East to be a fiction but the French perception of its own glory and con-
trol over the East as imaginary by strongly disrupting what Nochlin calls 
the Western male “controlling gaze” that “brings the Oriental world into 
being.”221 The absence of history and the presence of Western colonial at-
titudes in Gérôme’s Snake Charmer appear in this context as self-referential, 
expressing the end of a glorious history in which control over the Orient 
entered a critical phase, symbolized by the collapse of spatial and temporal 
logic in the visual language of the Snake Charmer and manifested in history 
in the revolt of the Kabyle people in Algeria in 1870–1872.


The Orientalist movement itself was strongly governed by the idea of 
having reached a sort of end, which is especially mirrored in a steady de-
cline of visual motifs up to the almost exclusive focus on the female nude 
and motifs expressing eroticism, particularly by depictions of harem scenes. 
One popular reflection of this development was the almost hysterical en-
thusiasm for belly dance in Islamic theaters erected during World Fairs and 
Western places of pleasure.222 “In these theatres, amid architecturally ‘au-
thentic’ settings, belly dancers presented the element of Muslim life most 
intriguing to Europeans.”223 The nude figure in Gérôme’s painting reflects 
this enthusiasm for belly dancing in French society during the second half 
of the nineteenth century but in a rather disturbing way. The figure is not 
exclusively presented as an object of eroticized imagination but also as a 
study of a neoclassicist nude that was particularly championed by Jacques-
Louis David and which is in line with Gérôme’s own passion for statuary 
and his experiments with polychrome and lifelike looking sculptures.224 


221 Ibid., p. 37.
222 Sylviane Leprun, Le Théâtre des colonies (Paris: L’Harmattan, 1986), pp. 70–72, and 


Zeynep Çelik, Displaying the Orient: Architecture of Islam at NineteenthCentury 
World Fairs (Berkeley, CA: University of California Press, 1992), pp. 24–30.


223 Çelik, Displaying the Orient, p. 28. In this respect see also the contemporary ac-
count published in Figaro illustré: “Men and women dressed in transparent silks 
and sumptuous embroideries reclined on rugs and cushions and, smoking the 
narghile and drinking rose- and liquor-flavored sherbets, awaited the delicious keif 
(pleasure) […] As though pinched by a needle, [the dancer] started moving with 
hideous contortions that all the Fathmas and Feridjees of the feasts of Neuilly have 
saturated us with. With the vibrations of her hips and her torso, she gives the il-
lusion of a sea that calms down, one where the long slow waves die on the sand.” 
Figaro illustré, no. 124, July 1900, 142–143, quoted in Çelik, Displaying the Orient, 
p. 28–29.


224 A striking example in this respect is Gérôme’s Pygmalion and Galatea, ca. 1890, oil 
on canvas, 88.9 × 68.6 cm. New York: The Metropolitan Museum of Art, Gift of 
Louis C. Raegner (inv.-no.: 27.200).
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The study of anatomy, particularly of the male body, was part of academic 
painting education, particularly in preparation for the early nineteenth-
century leading genre of history painting.225 However, Gérôme’s nude 
seems to consciously cloud the boundaries between aesthetic and sexual 
appreciation as was rudimentarily already the case with Delacroix’s Sar
danapalus, which merged furious, rampant sensualism and ferocity. Both 
paintings appear to be part of a pictorial tradition of imagining the Ori-
ent that was, in the second half of the nineteenth century, increasingly 
reduced to topics of sensualism and eroticism. The numerous Odalisque 
and “Turkish” bath scenes composed by Jean-Auguste-Dominique Ingres 
(1780–1867) and other Western artists made significant contributions to 
this tradition.226 Ingres’ Odalisque paintings (of 1839 and 1843 respec-
tively) as preserved today at the Fogg Art Museum in Cambridge, Mas-
sachusetts, and The Walters Art Museum in Baltimore227 present an Orient 
that is “essentially feminine, incarnated by unclothed and languishing 
female beauties” and saturated with a “profound voluptuousness.”228 The 
general pictorial narrative of these paintings can thus be interpreted as an 
attempt “to fix the Middle East as the epicenter of orientalism, conflated 
with forbidden sexual possibilities,”229 which simultaneously satisfied the 
expectations and consumption behavior of the paintings’ above all Western 
European male spectators. Ingres’ harem and Turkish bath scenes are  – 
in general terms – transferred to and completely absorbed by a Western- 


225 See in this respect, for instance, Léon-Matthieu Cochereau, L’ intérieur de l’atelier 
de David, 1814, oil on canvas, 90.0 × 105.0 cm. Paris: Musée du Louvre.


226 See for instance Jean-Auguste-Dominique Ingres, La baigneuse, dite Baigneuse Val
pinçon, 1808, oil on canvas, 146.0 × 97.5 cm. Paris: Musée du Louvre (inv.-no.: 
R.F. 259); La Grande Odalisque, 1814, oil on canvas, 91.0 × 162.0 cm. Paris: Musée 
du Louvre (inv.-no.: R.F.1158); Odalisque with a Slave, 1839, oil on canvas, 72.1 × 
100.3 cm. Cambridge, Mass.: Harvard Art Museum, Fogg Art Museum, Bequest 
of Grenville L. Winthrop (inv.-no.: 1943.251); Odalisque and Slave, 1842, oil on 
canvas, 76.0 × 105.0 cm. Baltimore: The Walters Art Museum (inv.-no.: 37.887); 
and Le Bain turc, 1862, oil on canvas, 108.0 × 110.0 cm. Paris: Musée du Louvre 
(inv.-no.: R.F. 1934).


227 The Odalisque painting preserved at The Walters Art Museum can be considered 
as a replica of the painting at the Fogg Art Museum in spite of some differences. It 
was executed by Ingres with the support of two of his students, i.e. Paul Flandrin 
(1811–1902) and his brother Hippolyte Flandrin (1809–1864). See Daniel Ternois 
and Ettore Camesasca, Tout l’œuvre peint de Ingres (Paris: Flammarion, 1984).


228 Christine Peltre, Orientalism in Art, transl. by John Goodman (New York: Abbev-
ille, 1998), p. 184.


229 Richard Leppert, Art and the Committed Eye: The Cultural Functions of Imagery 
(Boulder, CO: Westview Press, 1996), p. 234.
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European narrative which was not only dominated by male fantasies 
but also by a history of art primarily shaped by the male. They are, as is 
Gérôme’s Snake Charmer, imbued with “voyeuristic urges, proscribed eroti-
cism, and secret desires,” 230 in general with “stereotypical associations and 
impulses”231 for which the harem is employed visually; this locus exoticus 
and nefastus, served as the over-all “metaphorical embodiment”232 satisfy-
ing the voyeuristic pleasure of the consumers and artist’s own gaze. This 
may explain the metaphor’s continuous fascination in twentieth-century 
Western arts. “Artistic representations of” the harem, “whether literary or 
pictorial, have always presupposed the gaze of the intruder who makes what 
is hidden visible […] and it is precisely this idea of trespass that further 
eroticizes the harem in Western imagination.”233 Closely related with this 
fascination was the discourse on and the fetishization of the female body 
and sexuality that took prominent shape in the nineteenth-century and 
eventually played a key role in the construction of two antagonist arche-
types of the female: the seductive and sinful femme fatale destroying all 
men and Virgin Mary officially declared the only woman without ancestral 
sin by Pope Pius IX in the famous Apostolic constitution Ineffabilis Deus 
[Ineffable God] of 8 December 1854.234


Moreover, the increasing reduction of the Orient vision from Delac-
roix’s blend of “flesh, gold, and blood”235 in his La Mort de Sardanapale 
to a mere voyeuristic sensual and erotic fiction eventually matched with 
the development of the independent artistic position of “décadence”, par-
ticularly shaped by Charles Baudelaire (1821–1867) and Émile-Théodore-
Léon Gautier (1832–1897). They distanced the concept from the highly 
negatively charged cultural critique of, for instance, Montesquieu, Rous-
seau and Friedrich Nietzsche and introduced an understanding of “déca-
dence” for which the anti-bourgeois stance against the ennui of the age, 
i.e. the “mal du siècle”, was characteristic as much as the affinity for over-
excited and extravagant sensuality and the amalgamation of Eros and 
Thanatos. 


230 Topping, ‘The Proustian Harem’, p. 302.
231 Ibid.
232 Ibid., p. 305.
233 Ibid., p. 309.
234 As far as the representation of this discourse in visual culture is concerned see An-


tonio Baldassarre, “‘The daughter of too many fathers”: Salomonism and Oriental-
ism in late nineteenth century visual culture”, keynote lecture presented at the 14th 
International RIdIM Conference Visual Intersections: Negotiating East and West, 
Istanbul 4–7 June 2013 (publication in process).


235 Peltre, Orientalism in Art, p. 89.
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Simultaneously 


In general French Orientalists created their “realities” of the East which 
were commonly shared and supported by specific matrixes of Western cul-
ture and politics, and they translated their concepts and ideas of “Eastern-
ness” to the Western “reality”, including references to the West’s own visual 
history and socio-cultural matrix. By offering multiple narratives they at-
tempted to provide broad opportunity for different consumption patterns 
ranging from pure amusement to serious involvement and thus left “behind 
more to think about than just what it [the brush of the painter] reveals to 
the eye.”236 They made visible what otherwise was not perceivable. To a 
certain extent visual items with Orientalist subject matter may take up the 
function of the special past tense used in Turkish to “distinguish hearsay 
from what we’ve seen with our own eyes”237 but which “help us to real-
ize that our ways of making the Other are ways of making ourselves.”238 
Implementing the East into the Western matrix resulted, on the one hand, 
in complex transformation and translation processes as activated by expe-
riences and insights acquired by the exposure to the Eastern “Unknown” 
and, on the other, created a multifaceted web of narratives. These narratives 
represent “truth” insofar as items of visual culture do not falsify history 
and reality; they rather convey their meaning even if they present invented 
figures and events – to borrow a famous statement by Heinrich Heine.239


236 See note 4.
237 See note 2.
238 See note 3.
239 Heinrich Heine, Schriften zu Literatur und Politik, I, in: Sämtliche Werke, 4 vols, 


ed. by Jost Perfahl (Munich: Winkler Verlag, 1972), vol. 3, p. 330. See in this 
respect the remarkable study by Stephen Bann, Paul Delaroche: History Painted 
(Princeton, N.J.: Princeton University Press, 1997).
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From: Alexander, Tonisha
Subject: FW: Election Results for 2016-18
Date: Monday, May 23, 2016 4:27:42 PM

 
*****************************************************************************************************************
From:                Norman Carey
 
TO                    Students and Faculty
 
RE:                   Election results for 2016-18 Faculty and Student Positions
 
 
Faculty.
 
Executive Committee.
 
Baruch—No Representative This Cycle
Brooklyn—Jeffrey Taylor
City—Chadwick Jenkins
Hunter—Philip Ewell
Queens—William Rothstein
Graduate School—Scott Burnham
 
Graduate Council—Norman Carey, Joseph Straus
 
 
Students.
 
Executive Committee.
Tom Johnson
Carlos Cuestas
Beth Keyes
Stephen Whale
Daniel Fox
 
 
 
Curriculum and Examinations—Devora Geller
 
DMA Performance—To Be Appointed
 
Faculty Membership and Dissertation Proposals—Megan Lavengood
 
Admissions and Awards—Devora Geller
 
Graduate Council—Elizabeth Newton, Nathan Pell
 
 
 

mailto:talexander@gc.cuny.edu


From: Alexander, Tonisha
Subject: FW: Elimination of Human Subjects Clearance Form Requirement
Date: Friday, October 07, 2016 12:00:59 PM

 

From: Gayle, Tamra On Behalf Of Olan, David
Sent: Friday, October 07, 2016 11:20 AM
Subject: Elimination of Human Subjects Clearance Form Requirement
 
Dear Members of the CUNY Research Community,
Effective October 3, 2016, the Dissertation Proposal Human Subjects Research Clearance
Form requirement has been eliminated. Submission of the Clearance Form is no longer
required. All forms submitted to date have been processed.
 The Human Participants hold has been lifted from all student Banner accounts and this
requirement will no longer impact advancement to candidacy or graduation.
I want to stress, however, that all human subjects research still requires prior HRPP/IRB
review and approval. For guidance on when CUNY HRPP/IRB review is required, visit this
site. 
For more information about CUNY HRPP/IRB, visit this site.
 If you have any questions, please contact Marianna Azar, the Graduate Center HRPP
Coordinator (mazar@gc.cuny.edu).
 
Sincerely,
David
 
David Olan
Interim Associate Provost and Dean for Academic Affairs
CUNY Graduate Center

365 Fifth Avenue
New York, NY 10016
(212) 817-7205

 
 

 
 
 
 

mailto:music@gc.cuny.edu
http://www2.cuny.edu/wp-content/uploads/sites/4/page-assets/research/research-compliance/human-research-protection-program-hrpp/hrpp-policies-procedures/HRPP_IRB_Review_Required.pdf
http://www2.cuny.edu/wp-content/uploads/sites/4/page-assets/research/research-compliance/human-research-protection-program-hrpp/hrpp-policies-procedures/HRPP_IRB_Review_Required.pdf
http://www2.cuny.edu/research/research-compliance/human-research-protection-program-hrpp/
mailto:mazar@gc.cuny.edu


From: Alexander, Tonisha
To: Alexander, Tonisha
Cc: Carey, Norman
Subject: FW: Fall 2015 grading through self-service banner
Date: Tuesday, January 05, 2016 4:02:53 PM
Attachments: How to Enter Grades Using Web for Faculty.pdf

How to Login to the Faculty Web.pdf
Final Grade Rosters Fall 2015.pdf

Importance: High

Dear Faculty Member,
 

Please note that the deadline for submitting grades has been extended to January 11th. If you are
receiving this email, it is because your name appears on a list of faculty members that have not yet
submitted grades for the fall 2015 semester. There will be no additional extensions. Any grades

submitted after January 11th, must be submitted via change of grade forms. You must post grades
for your independent study (MUS 89000) and dissertation supervision (MUS 90000) students. If your
students defended and deposited this semester, you must still submit grades for them, because the
banner system does not convert NGR to SP/P automatically. Instructions on logging in to self-service
banner and posting grades is attached.
 
Best,
 
Tonisha Alexander
Assistant Program Officer/Academic Program Coordinator
PhD/DMA Programs in Music
 

From: Alexander, Tonisha 
Sent: Tuesday, December 01, 2015 9:42 AM
To: Alexander, Tonisha <talexander@gc.cuny.edu>
Subject: FW: Fall 2015 grading through self-service banner
 
Dear Faculty,
 
Please see the email below regarding grading through self-service banner. Instructions are attached.

Web grading will be open from Monday, December 14th, 2015 through Monday January 4th, 2016.
Please note that you must also post grades for your independent study (MUS 89000) and
dissertation supervision (MUS 90000) students.
 
Best,
Tonisha Alexander
Assistant Program Officer/Academic Program Coordinator
PhD/DMA Programs in Music
 

From: Deluca, Vincent 
Sent: Tuesday, December 01, 2015 8:33 AM
To: Assistant Program Officers <APO@gc.cuny.edu>

mailto:talexander@gc.cuny.edu
mailto:talexander@gc.cuny.edu
mailto:ncarey@gc.cuny.edu
mailto:APO@gc.cuny.edu



How to Enter Grades Using Web for Faculty 
 
 


 


After logging into the secure area, 
select the Faculty and Advisor sub-
menu. 


 


From the Faculty Services menu 
select the Final Grades menu 
option. 


 


 


Select the 
appropriate 
semester 


 
 







 


Select the 
appropriate course 


 


You may enter grades if the 
“Rolled” indicator is ‘N’.  If the 
indicator is ‘Y’ then the grade 
must  be changed with a paper 
change of grade form.


1.  Select the 
appropriate grade 
from the pick list 


 
 
 
Note:  You are not required to enter grades for all students at the same time.  You may 
enter grades for some students, click the submit button so that they are processed and 
then return at a later time to enter the grades for the remaining students.  You may also 
correct a grade previously submitted if the “Rolled” indicator is ‘N’.  If this indicator is 
‘Y’ then you must submit a change of grade form.   


2.  Click on 
the submit 
button after 
you have 
entered the 
grades. 


 








 


How to Login to Faculty Web 


Go to the Graduate Center Home Page:  www.gc.cuny.edu and click on the Portal link 


 


 


 


Click on the Self Service Banner link to access the login page: 


 


 


 


 


 


Click here 


Click here 



http://www.gc.cuny.edu/





Enter your Banner ID and PIN in the appropriate fields.  If you are logging into web for faculty 


for the first time, your default PIN is 77xxxx were xxxx represents the last 4 digits of your social 


security number.  In other words, if your social security number ended with the numbers 1234 


then your PIN was set to 771234. 


 


 


 


 


Below is a screen shot of the main menu: 


 


Before you see the main menu you may have to navigate through one or more of the following 


screens: 


PIN CHANGE 


Enter your Banner ID here 


Enter your PIN here.  If you need your PIN reset you must contact 


the Provost’s Office 


Click here after entering your Banner 


ID and PIN 







 


 


Terms of Usage Page 


 


Security Question and Answer 


If you see this screen, you  must choose two questions and enter answers to each of them.  


These ‘challenge’ questions will appear if you click on the forgot my PIN button at the login 


screen. 


 


You will have a choice of questions to answer.  Remember to answer 1 question, chen click 


submit and then select a second question. 


If you are logging in for the first time or had your pin 


reset you will see this screen.  In such cases, your old PIN 


is 77xxxx where xxxx is the last 4 digits of your social 


security number 


Your new PIN must be 6 characters 


long. 


Click here to continue after reading 


and agreeing to the terms of usage 







 


 


 








 


 


 


 


 


 


Date: December 1, 2015 


 


To: Members of the Instructional Staff 


 


From: Vincent J. De Luca 


Senior Registrar 


 


Re: Final Grade Rosters – Fall 2015 


 


Listed below are the grades that may be assigned: 


 


A(+ or -); B (+ or-); C (+ or -) - These are the only passing grades that are used in calculating 


GPA.   


F -failure 


P -passed - only granted at the discretion of the Executive Committee in each discipline. 


SP -satisfactory progress - this is a temporary grade that can only be assigned to students 


registered in 90000 (dissertation supervision), related research courses or in courses that 


have continuations.  The "SP" can be changed to a "P" when all work has been completed, 


with the exception of courses that have several parts, in which case the "SP" can be 


changed to a letter grade.  "SP" is not a grading option for regular courses at the Graduate 


School and University Center.   


INC -course work is incomplete - This is a temporary grade that indicates the student  


regularly attended but did not complete all assignments.  This grade should not be 


assigned unless there is reasonable expectation that the student will complete the course 


by the end of the next two semesters. 


NRP -no record of progress - The grade may be assigned by dissertation supervisors only to 


students in 90000 courses (Dissertation Supervision), if the student has done little or no 


work on the dissertation over the course of the semester. 


 


The following grades may appear on your grade roster. 


 


                       AUD -auditor - designation of auditor status must be done at the time of registration.   


   All approved auditors appear on your grade roster.  This grade cannot be assigned by an 


              instructor.   


W -withdrew without academic penalty - assigned to any courses from which a student 


withdraws beginning the fourth calendar week of the semester.  This grade cannot be 


assigned by an instructor. 


WA     -administrative withdrawal 


WN -unofficial withdrawal: student never attended 


 


Instructors of  90000 courses please note that students may receive "SP" or "NRP" grades only. 


 


Grades may be submitted on-line via self-service banner 


(https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin) beginning Monday, December 



https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin





14 and must be submitted through Monday, January 4, 2016.   Please do not withhold submission 


of grades for any reason. 


  


Failure to submit a grade roster will result in "NGR" (no grade submitted by instructor) to be 


recorded on the transcript of all students enrolled in the class.  This may cause students to be 


debarred from future registrations because of failure to meet satisfactory academic progress and 


may also result in the withholding of student scholarships, fellowships, and financial aid which 


are often granted on the basis of academic progress. 


 


Finally, please do not post lists of student social security numbers or Graduate Center 


identification numbers in a public place and never circulate a list of these numbers among 


students.  Since either action constitutes a violation of federal law, I urge you to keep such 


information in strictest confidence. 


 


 
 
 







Cc: Executive Officers <EO@gc.cuny.edu>
Subject: Fall 2015 grading through self-service banner
 
Fall 2015  grade submission in self-service banner will open on Monday, December 14, 2015.  The
deadline for submitting grades is Monday, January 4, 2016  Attached is a memo for faculty
concerning web grading as well as instructions on how to log into self-service banner and how to
submit
grades.
 
Your assistance in distributing this information to the faculty is greatly appreciated.
 
Thanks
Vin De Luca

mailto:EO@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Fall 2016 Professional Development Seminars
Date: Tuesday, August 09, 2016 9:47:32 AM

From: "Sponzo, Rachel" <RSponzo@gc.cuny.edu>

Date: Tuesday, August 9, 2016 at 9:20 AM
Subject: Fall 2016 Professional Development Seminars

 
Fall 2016 Professional Development Seminars

 
Students may register online for these courses, they are listed in the course schedule under “Professional 

Development”.  Course numbers and registration codes are listed below.  The courses are 0 credits and do not appear 
on student transcripts; they are free of charge and open to all matriculated Graduate Center students.

 
PDEV 79400  Advanced Spoken English: Teaching and Presentation Skills
GC:  Tuesday, 6:30-8:30 p.m., Rm. 3309, 0 credits, [32016]
This course is designed to help students improve their spoken English in a variety of academic and casual 
settings through guided instruction of American-style conversation and direct instruction of spoken English 
fluency and pronunciation skills.  Additionally, students will be instructed in the standard methods and style 
of teaching and presenting for the American university classroom.  Students will also be discussing and 
learning about American culture via themes and topics that are relevant to the students’ interests.
 
PDEV 79401  Teaching Strategies
GC:  Wednesday, 6:30-8:30 p.m., Rm. 3209, 0 credits, Prof. Allen, [32017]
This course is designed to provide students with practical advice and hands-on exercises to help them 
design future courses and prepare for classroom teaching. It is grounded in an understanding of the social 
context of teaching at CUNY as well as providing some theoretical discussion of what makes for good 
pedagogical practice. This course will be especially valuable for graduate students who will soon be teaching 
undergraduate courses in the Humanities and Social Sciences.
 
PDEV 79403  Effective Academic Writing – for native English speakers
GC:  Thursday, 4:15-6:15 p.m., Rm. 5383, 0 credits, Prof. Jerskey, [32018] Section for native English 
speakers.
This course is designed to help students improve their academic writing.  This section is meant for native 
English speakers who want to address issues in their writing and overcome particular writing hurdles.
 
PDEV 79403  Effective Academic Writing – for non-native speakers
GC:  Wednesday, 2:00-4:00 p.m., Rm. 3309, 0 credits, Prof. Utakis, [32019] Section for non-native English 
speakers.
This workshop course intends to help students improve their academic writing skills.  The section is 
restricted to students who speak English as a foreign language and will address common issues and 
problems that they may face when writing.  All students are required to share with the class a draft of their 
own academic writing in progress.

 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:RSponzo@gc.cuny.edu


 
 
Office of the Associate Provost
Graduate Center, CUNY
365 Fifth Avenue, room 8113.14
New York, NY  10016
212-817-7282
 



From: Martelle, Jacqueline
To: Piza, Antoni
Subject: FW: Fall Web Grading will open on Tuesday morning, December 13, 2016.
Date: Friday, December 09, 2016 12:17:31 PM
Attachments: How to Enter Grades Using Web for Faculty.pdf

How to Login to the Faculty Web.pdf
Final Grade Rosters Fall 2016.pdf

From: "Deluca, Vincent" <VDeluca@gc.cuny.edu>
Date: Thursday, December 8, 2016 at 9:38 AM
To: Assistant Program Officers <APO@gc.cuny.edu>
Cc: Executive Officers <EO@gc.cuny.edu>
Subject: Fall Web Grading

Fall 2016  grade submission in self-service banner will open on Tuesday morning, December 13, 
2016.  The deadline for submitting grades is Thursday, December 29, 2016  Attached is a memo for 
faculty concerning web grading as well as instructions on how to log into self-service banner and 
how to submit
grades.
 
Your assistance in distributing this information to the faculty is greatly appreciated.
 
Thanks
Vin De Luca
 

mailto:amartelle@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:VDeluca@gc.cuny.edu
mailto:APO@gc.cuny.edu
mailto:EO@gc.cuny.edu



How to Enter Grades Using Web for Faculty 
 
 


 


After logging into the secure area, 
select the Faculty and Advisor sub-
menu. 


 


From the Faculty Services menu 
select the Final Grades menu 
option. 


 


 


Select the 
appropriate 
semester 


 
 







 


Select the 
appropriate course 


 


You may enter grades if the 
“Rolled” indicator is ‘N’.  If the 
indicator is ‘Y’ then the grade 
must  be changed with a paper 
change of grade form.


1.  Select the 
appropriate grade 
from the pick list 


 
 
 
Note:  You are not required to enter grades for all students at the same time.  You may 
enter grades for some students, click the submit button so that they are processed and 
then return at a later time to enter the grades for the remaining students.  You may also 
correct a grade previously submitted if the “Rolled” indicator is ‘N’.  If this indicator is 
‘Y’ then you must submit a change of grade form.   


2.  Click on 
the submit 
button after 
you have 
entered the 
grades. 


 








 


How to Login to Faculty Web 


Go to the Graduate Center Home Page:  www.gc.cuny.edu and click on the Portal link 


 


 


 


Click on the Self Service Banner link to access the login page: 


 


 


 


 


 


Click here 


Click here 



http://www.gc.cuny.edu/





Enter your Banner ID and PIN in the appropriate fields.  If you are logging into web for faculty 


for the first time, your default PIN is 77xxxx were xxxx represents the last 4 digits of your social 


security number.  In other words, if your social security number ended with the numbers 1234 


then your PIN was set to 771234. 


 


 


 


 


Below is a screen shot of the main menu: 


 


Before you see the main menu you may have to navigate through one or more of the following 


screens: 


PIN CHANGE 


Enter your Banner ID here 


Enter your PIN here.  If you need your PIN reset you must contact 


the Provost’s Office 


Click here after entering your Banner 


ID and PIN 







 


 


Terms of Usage Page 


 


Security Question and Answer 


If you see this screen, you  must choose two questions and enter answers to each of them.  


These ‘challenge’ questions will appear if you click on the forgot my PIN button at the login 


screen. 


 


You will have a choice of questions to answer.  Remember to answer 1 question, chen click 


submit and then select a second question. 


If you are logging in for the first time or had your pin 


reset you will see this screen.  In such cases, your old PIN 


is 77xxxx where xxxx is the last 4 digits of your social 


security number 


Your new PIN must be 6 characters 


long. 


Click here to continue after reading 


and agreeing to the terms of usage 







 


 


 








 
 
 
 
 
 
Date: December 8, 2016 
 
To: Members of the Instructional Staff 
 
From: Vincent J. De Luca 


Senior Registrar 
 
Re: Final Grade Rosters – Fall 2016 
 
Listed below are the grades that may be assigned: 
 
A(+ or -); B (+ or-); C (+ or -) - These are the only passing grades that are used in calculating 


GPA.   
F -failure 
P -passed - only granted at the discretion of the Executive Committee in each discipline. 
SP -satisfactory progress - this is a temporary grade that can only be assigned to students 


registered in 90000 (dissertation supervision), related research courses or in courses that 
have continuations.  The "SP" can be changed to a "P" when all work has been completed, 
with the exception of courses that have several parts, in which case the "SP" can be 
changed to a letter grade.  "SP" is not a grading option for regular courses at the Graduate 
School and University Center.   


INC -course work is incomplete - This is a temporary grade that indicates the student  
regularly attended but did not complete all assignments.  This grade should not be 
assigned unless there is reasonable expectation that the student will complete the course 
by the end of the next two semesters. 


NRP -no record of progress - The grade may be assigned by dissertation supervisors only to 
students in 90000 courses (Dissertation Supervision), if the student has done little or no 
work on the dissertation over the course of the semester. 


 
The following grades may appear on your grade roster. 


 
                       AUD -auditor - designation of auditor status must be done at the time of registration.   
   All approved auditors appear on your grade roster.  This grade cannot be assigned by an 
              instructor.   


W -withdrew without academic penalty - assigned to any courses from which a student 
withdraws beginning the fourth calendar week of the semester.  This grade cannot be 
assigned by an instructor. 


WA     -administrative withdrawal 
WN -unofficial withdrawal: student never attended 
 
Instructors of  90000 courses please note that students may receive "SP" or "NRP" grades only. 
 
Grades may be submitted on-line via self-service banner 
(https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin) beginning Tuesday, December 



https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin





13 and must be submitted through Thursday, December 29, 2016.   Please do not withhold 
submission of grades for any reason. 
  
Failure to submit a grade roster will result in "NGR" (no grade submitted by instructor) to be 
recorded on the transcript of all students enrolled in the class.  This may cause students to be 
debarred from future registrations because of failure to meet satisfactory academic progress and 
may also result in the withholding of student scholarships, fellowships, and financial aid which 
are often granted on the basis of academic progress. 
 
Finally, please do not post lists of student social security numbers or Graduate Center 
identification numbers in a public place and never circulate a list of these numbers among 
students.  Since either action constitutes a violation of federal law, I urge you to keep such 
information in strictest confidence. 
 
 


 


 







From: Alexander, Tonisha
To: Alexander, Tonisha
Cc: Carey, Norman
Subject: FW: Fall Web Grading
Date: Monday, December 12, 2016 2:58:37 PM
Attachments: How to Enter Grades Using Web for Faculty.pdf

How to Login to the Faculty Web.pdf
Final Grade Rosters Fall 2016.pdf

Dear All,
 
It is that time once again…. Fall 2016 web grading in self-service banner will open on Tomorrow

morning, Tuesday, December 13th 2016 (please see below). Attached is all of the information you
will need to walk you through this process. Please note, that this system is also required for both
dissertation supervision (MUS 90000) and Independent Study/Composition Tutorial (MUS 89000).

The deadline for submitting grades is Thursday, December 29th, 2016.
 
Best,
 
Tonisha Alexander, MPA
Academic Program Coordinator/Assistant Program Officer
PhD/DMA Programs in Music
 

From: Deluca, Vincent 
Sent: Thursday, December 08, 2016 9:39 AM
To: Assistant Program Officers <APO@gc.cuny.edu>
Cc: Executive Officers <EO@gc.cuny.edu>
Subject: Fall Web Grading
 
Fall 2016  grade submission in self-service banner will open on Tuesday morning, December 13,
2016.  The deadline for submitting grades is Thursday, December 29, 2016  Attached is a memo for
faculty concerning web grading as well as instructions on how to log into self-service banner and
how to submit
grades.
 
Your assistance in distributing this information to the faculty is greatly appreciated.
 
Thanks
Vin De Luca
 

mailto:talexander@gc.cuny.edu
mailto:talexander@gc.cuny.edu
mailto:ncarey@gc.cuny.edu



How to Enter Grades Using Web for Faculty 
 
 


 


After logging into the secure area, 
select the Faculty and Advisor sub-
menu. 


 


From the Faculty Services menu 
select the Final Grades menu 
option. 


 


 


Select the 
appropriate 
semester 


 
 







 


Select the 
appropriate course 


 


You may enter grades if the 
“Rolled” indicator is ‘N’.  If the 
indicator is ‘Y’ then the grade 
must  be changed with a paper 
change of grade form.


1.  Select the 
appropriate grade 
from the pick list 


 
 
 
Note:  You are not required to enter grades for all students at the same time.  You may 
enter grades for some students, click the submit button so that they are processed and 
then return at a later time to enter the grades for the remaining students.  You may also 
correct a grade previously submitted if the “Rolled” indicator is ‘N’.  If this indicator is 
‘Y’ then you must submit a change of grade form.   


2.  Click on 
the submit 
button after 
you have 
entered the 
grades. 


 








 


How to Login to Faculty Web 


Go to the Graduate Center Home Page:  www.gc.cuny.edu and click on the Portal link 


 


 


 


Click on the Self Service Banner link to access the login page: 


 


 


 


 


 


Click here 


Click here 



http://www.gc.cuny.edu/





Enter your Banner ID and PIN in the appropriate fields.  If you are logging into web for faculty 


for the first time, your default PIN is 77xxxx were xxxx represents the last 4 digits of your social 


security number.  In other words, if your social security number ended with the numbers 1234 


then your PIN was set to 771234. 


 


 


 


 


Below is a screen shot of the main menu: 


 


Before you see the main menu you may have to navigate through one or more of the following 


screens: 


PIN CHANGE 


Enter your Banner ID here 


Enter your PIN here.  If you need your PIN reset you must contact 


the Provost’s Office 


Click here after entering your Banner 


ID and PIN 







 


 


Terms of Usage Page 


 


Security Question and Answer 


If you see this screen, you  must choose two questions and enter answers to each of them.  


These ‘challenge’ questions will appear if you click on the forgot my PIN button at the login 


screen. 


 


You will have a choice of questions to answer.  Remember to answer 1 question, chen click 


submit and then select a second question. 


If you are logging in for the first time or had your pin 


reset you will see this screen.  In such cases, your old PIN 


is 77xxxx where xxxx is the last 4 digits of your social 


security number 


Your new PIN must be 6 characters 


long. 


Click here to continue after reading 


and agreeing to the terms of usage 







 


 


 








 
 
 
 
 
 
Date: December 8, 2016 
 
To: Members of the Instructional Staff 
 
From: Vincent J. De Luca 


Senior Registrar 
 
Re: Final Grade Rosters – Fall 2016 
 
Listed below are the grades that may be assigned: 
 
A(+ or -); B (+ or-); C (+ or -) - These are the only passing grades that are used in calculating 


GPA.   
F -failure 
P -passed - only granted at the discretion of the Executive Committee in each discipline. 
SP -satisfactory progress - this is a temporary grade that can only be assigned to students 


registered in 90000 (dissertation supervision), related research courses or in courses that 
have continuations.  The "SP" can be changed to a "P" when all work has been completed, 
with the exception of courses that have several parts, in which case the "SP" can be 
changed to a letter grade.  "SP" is not a grading option for regular courses at the Graduate 
School and University Center.   


INC -course work is incomplete - This is a temporary grade that indicates the student  
regularly attended but did not complete all assignments.  This grade should not be 
assigned unless there is reasonable expectation that the student will complete the course 
by the end of the next two semesters. 


NRP -no record of progress - The grade may be assigned by dissertation supervisors only to 
students in 90000 courses (Dissertation Supervision), if the student has done little or no 
work on the dissertation over the course of the semester. 


 
The following grades may appear on your grade roster. 


 
                       AUD -auditor - designation of auditor status must be done at the time of registration.   
   All approved auditors appear on your grade roster.  This grade cannot be assigned by an 
              instructor.   


W -withdrew without academic penalty - assigned to any courses from which a student 
withdraws beginning the fourth calendar week of the semester.  This grade cannot be 
assigned by an instructor. 


WA     -administrative withdrawal 
WN -unofficial withdrawal: student never attended 
 
Instructors of  90000 courses please note that students may receive "SP" or "NRP" grades only. 
 
Grades may be submitted on-line via self-service banner 
(https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin) beginning Tuesday, December 



https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin





13 and must be submitted through Thursday, December 29, 2016.   Please do not withhold 
submission of grades for any reason. 
  
Failure to submit a grade roster will result in "NGR" (no grade submitted by instructor) to be 
recorded on the transcript of all students enrolled in the class.  This may cause students to be 
debarred from future registrations because of failure to meet satisfactory academic progress and 
may also result in the withholding of student scholarships, fellowships, and financial aid which 
are often granted on the basis of academic progress. 
 
Finally, please do not post lists of student social security numbers or Graduate Center 
identification numbers in a public place and never circulate a list of these numbers among 
students.  Since either action constitutes a violation of federal law, I urge you to keep such 
information in strictest confidence. 
 
 


 


 







From: Sebastian Zubieta
To: Piza, Antoni
Subject: FW: febrero
Date: Monday, July 18, 2016 11:32:10 AM

Buenísimo, hablemos a la vuelta. Yo me voy a la playa la semana del 25, pero vuelvo el 1 de agosto.
Ya cambié tu email (el iberianmusic lo ponía automáticamente Outlook).
Gracias,
 
s
 

From: The Foundation for Iberian Music [mailto:iberianmusic@gc.cuny.edu] 
Sent: Saturday, July 16, 2016 5:30 AM
To: Sebastian Zubieta
Subject: RE: febrero
 
Hola Sebastian:  me parece muy interesante el program.  Ahora estoy de vacaciones pero estoy de
regreso en NY el 25 de julio.  Podemos hablar de ese tema?
 
Recuerda que mi email es apiza@gc.cuny.edu.  Creo que ya te lo he comentado en alguna ocasion.  Este
email general (Iberianmusic etc.) solo lo mira mi ayudante.
 
Hablamos en breve.
 
Antoni
212 8171819
 
 
 
 
 

From: Sebastian Zubieta [szubieta@as-coa.org]
Sent: Tuesday, July 05, 2016 5:13 PM
To: The Foundation for Iberian Music
Subject: febrero

Hola Antoni,
Espero que estés disfrutando del verano.
Te escribo por un proyecto que capaz te interese para la temporada que viene. Vamos a traer,
finalmente, a Ars Longa, en colaboración con Music Before 1800 para hacer el programa que explora
la influencia africana en la música colonial. Es un programa hermoso y una alegría poder traerlos. Me
gustaría invitar también a Omar Morales Abril, que es el musicólogo que preparó el programa, para
dar alguna charla. Te parece que se podrá hacer en el GC? El concierto es a fines de febrero.
Gracias,
s
 
Sebastian Zubieta
Music Director
Americas Society
680 Park Avenue
New York, NY 10065

mailto:apiza@gc.cuny.edu
mailto:apiza@gc.cuny.edu


(212) 277 8357
www.musicoftheamericas.org[musicoftheamericas.org]
https://www.facebook.com/musicoftheamericas
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Free concert tickets for students at SMSS Concerts, St. Ignatius Loyola
Date: Tuesday, September 20, 2016 4:58:37 PM
Attachments: SMSS Sept. 2016 Postcard Student Version email.pdf

FREE TICKETS

From: Katok Danya <katokd@saintignatiusloyola.org>
Date: Tuesday, September 20, 2016 at 4:26 PM
To: Katok Danya <katokd@saintignatiusloyola.org>
Subject: Free concert tickets for students at SMSS Concerts, St. Ignatius Loyola

Dear Friends,
 
We would like to invite your students to our upcoming season opener at Sacred Music in a Sacred 
Space. Please see the attached flyer. Thank you in advance for sharing this opportunity with your 
student body.
 
CHORAL ELEMENTS: Earth, Air, Fire and Water
Wednesday, September 28 at 7:00 PM

Church of St. Ignatius Loyola, 980 Park Avenue at 84th Street

Free tickets for students! Enter the code STUDENT when ordering for free 
tickets. General Rear, Partial View and Obstructed View sections only.
This code is valid for all advance orders placed on the phone or online.  This code is NOT VALID for 
tickets purchased at the door on the night of the concert. Students may be asked to show a 
current student ID at the door.  
 
Order tickets at: https://www.showclix.com/event/choral-elements-earth-air-fire-
water[showclix.com]
Or call 212 288 2520
 
About the Program
The four classical elements – earth, fire, water, and air – have provided a near-bottomless source of 
inspiration for composers over the centuries, and they also serve as the perfect focal point for the 
opener of Sacred Music in a Sacred Space’s 2016/17 season, which explores the theme of Sacred 
Ground. This first concert, appropriately titled Choral Elements, features lush pieces for choir, harp, 
oboe, English horn and string quartet by composers from W.A. Mozart and Gustav Holst to Frank 
Ferko, Frank Ticheli, and John Kennedy. The program will also include a New York premiere of Julia 
Adolphe’s Sea Dream Elegies, set to text by the poet Nahal Navidar. Choral Elements takes place on 
September 28, 2016 at 7pm at the Church of St. Ignatius Loyola (980 Park Avenue).
 
SMSS’s 16/17 series of choral concerts grapples with the question: what is our spiritual, ethical, and 
artistic relationship with the earth? Choral Elements presents a variety of composers’ takes on that 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:katokd@saintignatiusloyola.org
mailto:katokd@saintignatiusloyola.org
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.showclix.com_event_choral-2Delements-2Dearth-2Dair-2Dfire-2Dwater&d=CwMFAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=5-xCyXAFQXH0qsUtKz25QAQRilA-k1qN01KmKWadR-I&s=uQC2OCgaJTv-eYa_soe2CCDBXo_1hPIZeBfJZxlP8VI&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.showclix.com_event_choral-2Delements-2Dearth-2Dair-2Dfire-2Dwater&d=CwMFAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=5-xCyXAFQXH0qsUtKz25QAQRilA-k1qN01KmKWadR-I&s=uQC2OCgaJTv-eYa_soe2CCDBXo_1hPIZeBfJZxlP8VI&e=



AT THE CHURCH  
OF ST. IGNATIUS LOYOLA
980 Park Avenue, New York


Coming up... AT SACRED MUSIC IN A SACRED SPACE


®


FREE ADVANCE TICKETS FOR STUDENTS!  ·   WWW.SMSSCONCERTS.ORG OR 212.288.2520


CHORAL ELEMENTS: EARTH, AIR, FIRE AND WATER
WEDNESDAY, SEPTEMBER 28 AT 7 PM 


Victoria Drake, harp
Diane Lesser, oboe & English horn
The Bedford String Quartet
Choir of St. Ignatius Loyola
K. Scott Warren, conductor


The four elements—earth, air, fire and water—portrayed in lush pieces for choir, harp 
and string quartet by W.A. Mozart, Gustav Holst, Frank Ferko, Frank Ticheli, John  
Kennedy and others. Includes a New York premiere by composer Julia Adolphe and 
poet Nahal Navidar.


Order with the code STUDENT  
for a free student ticket.
G e n e r a l  R e a r ,  P a r t i a l  V i e w  a n d  O b s t r u c t e d  
V i e w  s e c t i o n s  o n l y .


Val id  for  a l l  advance orders  placed on 
the phone or  onl ine.  NOT VALID  for  
t ickets  purchased at  the door  on the 
night  of  the concert .  Students  may be 
asked to  show a  current  student  ID at  
the door .  











question in a program grouped into four parts, each named after one of the four elements. Joining 
the famed resident Choir of St. Ignatius Loyola, are the Bedford String Quartet, Victoria Drake on 
harp, and Diane Lesser on oboe and English horn.
The first section of the program, “Water,” comprises music spanning from the Italian Renaissance 
(G.P. da Palestrina’s Sicut Cervus) to contemporary Julia Adolphe’s Sea Dream Elegies. “Water” is 
followed by “Air,” with Stephen Paulus’s set of Songs from the Japanese, and “Earth,” including Frank 
Ticheli’s aptly-named Earth Song and two versions of Ave Verum Corpus, by Thomas Juneau and 
W.A. Mozart. Bringing the program to a close is “Fire,” with works by Holst, and John Kennedy. 
Linking all four sections of the program is Frank Ferko’s The Seasons, with one movement assigned 
to each element. Taken as a whole, this concert reminds audiences of how frequently composers are 
inspired by nature, and how music can enhance the glory of the world around us.
Intro Video
https://youtu.be/sOVOFk4h9o0[youtu.be]
 
We look forward to welcoming your students to the concert!
 
With all best wishes,
 
Sara Murphy
Executive Director
Sacred Music in a Sacred Space Concerts
Church of St. Ignatius Loyola
980 Park Avenue
New York, NY 10028
 
www.smssconcerts.org[smssconcerts.org]
https://www.facebook.com/smssconcerts
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From: Brook Center, Music Research
To: Piza, Antoni; James (jmelo@rilm.org)
Subject: FW: FW: Videos on GC site NEED INFORMATION
Date: Friday, March 04, 2016 12:30:39 PM

Hi James, Hi Antoni,
 
We have been asked by the media department to remove any non-necessary videos from the
Graduate Center’s website server.  Please see Barba’s response to my message below and follow the
links from the first message at the bottom.
 
Many thanks,
Michele
 
From: Barbara Mackenzie [mailto:bmackenzie@rilm.org] 
Sent: Monday, February 29, 2016 3:38 PM
To: Brook Center, Music Research <cmrd@gc.cuny.edu>
Subject: Re: FW: Videos on GC site NEED INFORMATION
 
Hi Michele,
 
Yes, the first one is Antoni's, so please check with him about that.
 
 
Regarding the Ensemble for the Romantic Century performance (in the group of 6), could you
check with James about that? If he is OK with it being removed, I certainly am.
 
B.
 
On Mon, Feb 29, 2016 at 8:41 PM, Brook Center, Music Research <cmrd@gc.cuny.edu>
wrote:

Hi Barbara,
 
We received the email below.  The media office is asking us if they may delete the
following videos living on the GC site.
We have this one under the Brook Center:
 
http://videostreaming.gc.cuny.edu/videos/channel/85/
 
Is this one of Antoni’s events?
 
And these 6 under RILM:
 
http://videostreaming.gc.cuny.edu/videos/channel/18/
 
I imagine the NFAIS Roundtable videos may be deleted and perhaps the performance for
The Ensemble for the Romantic Century.  But please confirm which ones may be deleted
and which you would like to keep.

mailto:cmrd@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:jmelo@rilm.org
mailto:cmrd@gc.cuny.edu
http://videostreaming.gc.cuny.edu/videos/channel/85/
http://videostreaming.gc.cuny.edu/videos/channel/18/


 
Many thanks,
Michele
 
From: Rivera, Julie 
Sent: Thursday, February 25, 2016 2:21 PM
To: Brook Center, Music Research <cmrd@gc.cuny.edu>
Subject: Video Audit Collection
 
Hello,
 
We are currently doing an audit of the videos stored in Life Size to purge outdated content. 
You are receiving this message because our records indicate that you have 1 videos under
the Barry Brook Center channel; see http://videostreaming.gc.cuny.edu/videos/.
 
Ongoing budget reductions require that we scrutinize every existing IT service, resource and
configuration to identify measures intended to streamline operations, reduce overhead and
prune costs.  Accordingly, we ask for your attention to this matter and your cooperation in
ensuring that resource constraints be achieved.
 
It is of utmost importance that you review your existing content by March 25, 2016 and
identify which videos can be removed.  We will in turn delete the entries that you specify.
 
Thank you.
 
Julie Rivera
Project Specialist
Information Technology
 

 

mailto:cmrd@gc.cuny.edu
http://videostreaming.gc.cuny.edu/videos/


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: GC/Music Forum: Recommendations
Date: Monday, June 06, 2016 4:18:09 PM

Please respond to Elizabeth Martignetti at mmartignetti@gradcenter.cuny.edu

Date: Monday, June 6, 2016 at 1:19 PM
Subject: Music Forum: Recommendations
Hi, everyone!

I am helping organize next year's Music Forum series, where the department brings in scholars to present 
their work. It typically takes place on Friday afternoons in during the academic year. 

We are meeting on Wednesday, June 8, to see who we want to ask for next year, so I am asking you to let 
me know whose work you are excited about. We are hoping to explore new, emerging trends in scholarship 
and those areas that are less covered by our current faculty's specialities and course offerings.

Please feel free to forward me a few names before Wednesday!

Thanks,
Elizabeth

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: HEOs - Apply for a PSC-CUNY Research Award
Date: Friday, September 16, 2016 2:26:42 PM

From: "Klein, Adrienne" <AKlein@gc.cuny.edu>
Date: Friday, September 16, 2016 at 1:58 PM
To: "Klein, Adrienne" <AKlein@gc.cuny.edu>
Subject: HEOs - Apply for a PSC-CUNY Research Award

GC Faculty and HEO-series staff,
The Professional Staff Congress - City University of New York (PSC-CUNY) Research Award Program 
will continue with a 48th round this academic year.  We urge all full-time central faculty and HEOs to 
consider supporting their scholarship, research and graduate students through this award program.
 
The program website provides you with full information and the proposal submission site is now 
ready to accept grant applications.  Please note the GC internal deadline for submissions: 
Thursday, December 1, 2016, 5:00 PM EST.  If you are planning to submit a proposal, please email 
me now with a note of your intent.
 
This award program can provide funds to support research (e.g. travel and conference participation) 
and to supplement the funds the Graduate Center has for the support of graduate students.
 
The program has three award levels:

<!--[if !supportLists]-->·         <!--[endif]-->Traditional A Awards: up to $3,500
<!--[if !supportLists]-->·         <!--[endif]-->Traditional B Awards: $3,600 to $6,000
<!--[if !supportLists]-->·         <!--[endif]-->Enhanced Awards: $6,500 to $12,000

The funding period for all awards begins on July 1, 2017.
 
Eligible GC applicants:

<!--[if !supportLists]-->·         <!--[endif]-->full-time faculty whose appointment is at the Graduate 
Center.  All other faculty should turn to the Grants Office at their home institution with any 
questions.

<!--[if !supportLists]-->·         <!--[endif]-->full-time GC staff in the HEO series titles
 

Please see complete eligibility requirements at:
https://www.rfcuny.org/rfwebsite/research/content.aspx?catID=2940
 
and a timeline at:
https://www.rfcuny.org/RFWebsite/research/content.aspx?catID=2960
 
Our office is available to discuss your project budget and narrative, but please be certain to bring 
your questions to us early.  Your electronic application must be completed and submitted by the 
internal GC deadline of Thursday, December 1.
 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:AKlein@gc.cuny.edu
mailto:AKlein@gc.cuny.edu
https://www.rfcuny.org/rfwebsite/research/content.aspx?catID=1190
https://www.rfcuny.org/gp/welcome.aspx
https://www.rfcuny.org/rfwebsite/research/content.aspx?catID=2940
https://www.rfcuny.org/RFWebsite/research/content.aspx?catID=2960


Best regards,
Adrienne Klein
 
Director, Special Projects
Research Integrity Officer
Office of Research and Sponsored Programs
The Graduate Center of the City University of New York
212.817.7522
 
--------------------------------
 
 



From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: If you have particular issues, questions, concerns about student immigration/residency status
Date: Thursday, November 17, 2016 4:33:09 PM

From: "Schoengood, Matthew" <MSchoengood@gc.cuny.edu>

Date: Thursday, November 17, 2016 at 4:11 PM

 Dear Graduate Center Students,
 
I write to remind you of the availability of the Office of International Students as well as my office to 
address any particular issues, questions, concerns that you may have about student 
immigration/residency status. Our offices continue to be committed to supporting inclusion and 
diversity and to welcoming international students into the Graduate Center community.  Please be 
assured that the F-1 and J-1 regulations remain unchanged as any modifications to the Code of 
Federal Regulations require a thorough vetting process by all branches of the US Government.  The 
Office of International Students routinely notifies you of regulatory changes as they occur and will 
continue to do so on a timely basis.  As always, if you need any clarification regarding the F-1 or J-1 
regulations or if you require additional support, students may make appointments to meet directly 
with the Director of the Office of International Students, Linda Asaro at 212-817-7491, 
lasaro@gc.cuny.edu or me.
 
Sincerely,
 
Matthew Schoengood
Vice President for Student Affairs
 
 
 
 
Matthew Schoengood
Vice President for Student Affairs
CUNY-Graduate Center
365 Fifth Avenue
New York, New York 10016
(P) 212-817-7400
 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:MSchoengood@gc.cuny.edu
mailto:lasaro@gc.cuny.edu


From: Cok, Jimmy
To: Piza, Antoni; Sander, Karen
Subject: FW: March 10 7pm / Elebash / Granados concert
Date: Thursday, January 28, 2016 12:36:18 PM

http://community.gc.cuny.edu/From_Barcelona_with_Passion

Here is the link for the registration page where patrons can sign up. Please pass this link to any co-
sponsor to attach to their material.
 
Thank you,
Jimmy

From: Piza, Antoni 
Sent: Wednesday, January 27, 2016 2:19 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Cc: Sander, Karen <ksander@gc.cuny.edu>
Subject: March 10 7pm / Elebash / Granados concert
 
Hi Jimmy and Karen,  just to follow up our conversation with Karen yesterday and Jimmy today we
mentioned that Jimmy will create a calendar page for this event and then give us a list of the
reservations.
 
In addition, I was wondering if you could include a mention of this event in one of your email blasts.
 
See below for the essential information.
 
Thank you both for your help!!
 
Antoni
 
 
GRANADOS CELEBRATION
From Barcelona with Passion:  Orchestral works by Enrique Granados
 
Perspectives Ensemble, conducted by Ángel Gil-Ordoñez; solosist, Douglas Riva (piano); and Anna
de la Paz (dance).
Featuring the world premiere of “Romanza sin palabras: Homage to Granados” by Benet
Casablancas
Thursday, March 10th, 7pm Concert at Elebash Recital Hall
The Graduate Center City University of New York,
365 Fifth Avenue
Tickets: Free admission, reservations required at gcevents@gc.cuny.edu
 
 
 
Antoni Pizà, Director

mailto:jcok@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
http://community.gc.cuny.edu/From_Barcelona_with_Passion
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Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From Dissertation to First Book:
A Practical Guide

An event within the Intellectual Publics series,

convened by Ken Wissoker

November 14, 2016

From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Monday, November 14, 2016: "From Dissertation to First Book: A Practical Guide" with Ken Wissoker
Date: Tuesday, November 01, 2016 9:55:12 AM
Importance: High

From: Intellectual Publics <intellectualpublics=gc.cuny.edu@mail27.atl111.rsgsv.net> on behalf of 
Intellectual Publics <intellectualpublics@gc.cuny.edu>
Reply-To: Intellectual Publics <intellectualpublics@gc.cuny.edu>
Date: Tuesday, October 18, 2016 at 8:36 PM
Subject: Monday, November 14, 2016: "From Dissertation to First Book: A Practical Guide" with Ken 
Wissoker

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:intellectualpublics=gc.cuny.edu@mail27.atl111.rsgsv.net
mailto:intellectualpublics@gc.cuny.edu
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6:30pm
William P. Kelly Skylight Room

The Graduate Center, CUNY
365 Fifth Avenue 

New York, NY 10016

Please join Intellectual Publics on 
November 14, 2016 for From 
Dissertation to First Book: A 
Practical Guide

Ken Wissoker, Editorial Director 
of Duke University Press and 
Director of the Intellectual Publics 
program at The Graduate Center, 
CUNY will discuss the process of 
turning a Ph.D. dissertation into a 
first book. 

He will share advice and expertise 
around the system of academic 
publishing with a focus on 
questions of genre and audience.  
All are welcome. 

KEN WISSOKER is the Editorial Director of Duke University Press, acquiring books in 
anthropology, cultural studies and social theory; globalization and post-colonial theory; 

Asian, African, and American studies; music, film and television; race, gender and 
sexuality; science studies; and other areas in the humanities, social sciences, media, and 
the arts.  He joined the Press as an Acquisitions Editor in 1991; became Editor-in-Chief in 
1997; and was named Editorial Director in 2005. In addition to his duties at the Press, he 

serves as Director of Intellectual Publics at The Graduate Center, CUNY in New York 
City.

He has published over 900 books which have won over 100 prizes.  Among the authors 
whose books he has published are Eve Kosofsky Sedgwick, Jack Halberstam, Charles 
Taylor, Joan Scott, Lisa Lowe, Lauren Berlant, Brian Massumi, Arjun Appadurai, Sara 

Ahmed, Rey Chow, Donna Haraway, and Stuart Hall.



Wissoker is the author of the Cinema Journal essay “The Future of the Book as a Media 
Project and the earlier Chronicle of Higher Education articles "Scholarly Monographs Are 

Flourishing, Not Dying" and "Negotiating a Passage between Disciplinary Borders" the 
latter of which was later reprinted with responses from five social scientists in the Social 
Science Research Council newsletter, Items and Issues.  A three-part interview with him 

by Adeline Koh appeared in April 2013 on the Prof. Hacker blog.

Intellectual Publics provides a multi-faceted forum for cutting-edge scholarship across the 

humanities and social sciences as well as advice on how to best articulate and publish such 

work.  We present the ideas and approaches that engage the most visionary thinkers of our time 

through talks and conversations for an audience invested in the ideas themselves. 

 

Intellectual Publics brings together an audience that includes faculty and students from CUNY 

and beyond, as well as artists, writers, and scholars from outside the academy.  While speakers 

include stellar theorists actively shaping their fields, the questions, ideas, and approaches are 

the main attraction.

 

Intellectual Publics brings that same creative focus to book publishing, a way of writing for an 

audience invested in the ideas and methodologies, not just the objects of study themselves. 

 

Directed by Ken Wissoker, who is also Editorial Director at Duke University Press, Intellectual 

Publics offers the Graduate Center and CUNY guidance for scholars -- from graduate students to 

senior faculty -- on writing and publishing their work.

 

Both components of Intellectual Publics  assume there are thinkers, writers, and readers 

engaged in ideas beyond those limited to academic niches or to the larger media’s sense of what 

will appeal to the general public.  Intellectual Publics looks to reconstitute the intellectual 

landscape through promoting those alternatives.

 

[cuny.us10.list-
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: More Remaining Elebash dates Fall 2016
Date: Monday, October 17, 2016 10:43:19 AM

Please respond to Manon Hutton DeWys (phd-dmaconcert@gc.cuny.edu).

Dear GC music community,
There are a few open slots in Elebash before the end of the semester, so we are again 
accepting proposals for concerts and recording sessions. If you are interested in one of these 
dates, please indicate your desired date and send a brief summary of your project to Manon 
Hutton DeWys (phd-dmaconcert@gc.cuny.edu). Proposals will only be accepted until 
Friday, October 21, so act quickly!

Best,
Manon

Openings:
11/2/2016 Wed 8a-2p (recording or rehearsal only)
11/28/2016 Mon 8a-2p               (recording or rehearsal only)
11/28/2016 Mon 4p-10p 
11/30/2016 Wed 4p-10p 
12/8/2016 Thu 4:30p-10p      
12/22/2016 Thu 8a-2p               (recording or rehearsal only) 

Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:phd-dmaconcert@gc.cuny.edu
mailto:phd-dmaconcert@gc.cuny.edu
http://gcmusic.commons.gc.cuny.edu/


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: MSU Faculty Search: Music Education, Strings
Date: Tuesday, December 20, 2016 4:33:22 PM

Subject: MSU Faculty Search: Music Education, Strings

The Michigan State University College of Music would like to announce a tenure system faculty 
search for an assistant/associate professor of Music Education, Strings.
 
You will find the position description and directions to apply on our website:  
http://music.msu.edu/employment-opportunities/[music.msu.edu]. 

Please help us by announcing this vacancy to your colleagues.
 
If there is another person in your unit that should be receiving music vacancy notices in the future, 
please reply with their e-mail address.
 
Many thanks,
 
James Forger, Dean 
College of Music
Michigan State University 
Music Building 
333 West Circle Drive Room 105
East Lansing, MI 48824
517-355-4583 Phone 
517-432-7081 Fax
www.music.msu.edu[music.msu.edu]
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Music Forum paper previews/Wednesday, September 28, 5:30pm in room 3491
Date: Wednesday, September 21, 2016 10:09:54 AM

Please join us for the first Music Forum event of the semester

Wednesday, September 28, 5:30pm in room 3491 (large seminar room)

Lidia Chang: "'I hope somebody cares for these minutiae': Women, 'Smallness,' and the 
Marginalization of English Music in the Long Nineteenth Century."
Paper preview for AMS New England Meeting. 

Jake Cohen: “Dancing in the Barn with Charles Ives” 
Paper preview for AMS Vancouver 

Maria Edurne Zuazu: “Audiotopias and Remembrance in the Reception of Janet Cardiff’s The 
Forty Part Motet in New York City, 2001–14” 
Paper preview for AMS Vancouver

Janette Tilley, Ph.D
Associate Professor | Musicology
Lehman College and The Graduate Center, CUNY

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Music Forum Spring 2016: scheduled papers and call for conference previews
Date: Tuesday, February 02, 2016 4:34:12 PM

Dear all,

We have an action-packed and eclectic start to the spring with three colloquia scheduled on three Fridays in 
February and early March--see below, and mark your calendars! If you are giving a paper at a conference 
this semester and want to give a preview, please be in touch with the DEO of your area to find a date that 
works for him/her, then get in touch with me to schedule the date. (Please respond to Prof Anne Stone 
astone@gc.cuny.edu)

Music Forum

Spring 2016

 

THREE FRIDAYS IN A ROW! All in room 3491!

 

Friday, February 19

2:30

Barbara Kelly

Professor and Director of Research, Royal Northern College of Music

“Ancient, Revolutionary and Modern Music in Dialogue: Jane Bathori’s 
musical engagement during the Great War”

 

 

Friday, February 26

2:30

Mitchell Cohen

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:astone@gc.cuny.edu


Professor of History, Baruch College and Graduate Center

“The Political Passions of Wagner: An Unbiography”

 

 

Friday, March 4, 2:30

Michael Gillespie

Associate Professor of Black Studies and Media Studies, City College

”Instant Insanity: 9/11, Civic Pop, and Sonic Historiography”

 

 

-- 

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

mailto:astone@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Music forum: Friday SMT previews
Date: Thursday, October 20, 2016 10:56:48 AM

Join us for SMT previews Friday, October 21, 4:00 pm in the large seminar room.

Tom Johnson: "Lying About Tonality: A New World of Topic in Early Twentieth-Century 
Modernist Music" 
Xieyi (Abby) Zhang: “Between Half and Perfect Cadences: Alternate Antecedent 
Tonicizations within Parallel Periods” 
Aaron Harcus: “Between Sign and Convention: On the Phenomenology of Modernist Musical 
Topics" 
Joseph Straus: “Octave Doubling in Babbitt’s Swan Song no. 1” 

Janette Tilley, Ph.D
Associate Professor | Musicology
Lehman College and The Graduate Center, CUNY

mailto:amartelle@gc.cuny.edu
mailto:amartelle@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Music Forum: November 11 @ 2:30pm/Room 3491
Date: Tuesday, November 01, 2016 5:39:47 PM

Please join us for the Music Forum on Friday November 11, 2:30pm in the large 
seminar room, 3491
 

Prof. Allan W. Atlas
“Vaughan Williams and the New York Philharmonic: Three Glimpses Behind the 

Scenes”
 
 

            Drawing upon the New York Philharmonic’s Leon Levy Digital Archives, this paper 
offers behind-the-scenes glimpses – dirty laundry included – at the intersections of three 
Vaughan Williams symphonies and the New York Philharmonic.  More specifically it deals 
with the United States premiere in 1944 of the Symphony in D (no. 5), the first New York 
performance  of the Symphony in E minor (no. 6) in 1949, and what turned out to be a non-
performance of the Sinfonia antartica (no. 7) in 1953.  And if the circumstances surrounding 
the first of these events were rather mundane, those that affected the Sixth and Seventh 
symphonies became steadily more complicated and fell increasingly beyond Vaughan 
Williams’s control. 
            Very briefly:  (1) it was Artur Rodzinski (then the Musical Director of the 
Philharmonic) and not, as I have assumed in the past, Olin Downes (chief music critic for 
The New York Times), who initiated the negotiations by which the New York Philharmonic 
came to present the United States premiere of the Fifth Symphony; (2) that it was 
Stokowski who conducted the New York premiere of the Sixth Symphony was the result of 
miscommunication of sorts between Bruno Walter (the orchestra’s “Musical Advisor” at 
the time) and the orchestra’s management; and
(3) the Philharmonic ended up not performing the Sinfonia antartica in 1953 because 
management would not (or could not) pay for the services of a small choir.
 
 
 
Janette Tilley, Ph.D. | Associate Professor | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Music Forum: November 11 @ 2:30pm/Room 3491
Date: Wednesday, November 02, 2016 10:53:33 AM

Please join us for the Music Forum on FridayNovember 11, 2:30pm in the large 
seminar room, 3491
 

Prof. Allan W. Atlas
“Vaughan Williams and the New York Philharmonic: Three Glimpses Behind the 

Scenes”
 
 

            Drawing upon the New York Philharmonic’s Leon Levy Digital Archives, this paper 
offers behind-the-scenes glimpses – dirty laundry included – at the intersections of three 
Vaughan Williams symphonies and the New York Philharmonic.  More specifically it deals 
with the United States premiere in 1944 of the Symphony in D (no. 5), the first New York 
performance  of the Symphony in E minor (no. 6) in 1949, and what turned out to be a non-
performance of the Sinfonia antartica (no. 7) in 1953.  And if the circumstances surrounding 
the first of these events were rather mundane, those that affected the Sixth and Seventh 
symphonies became steadily more complicated and fell increasingly beyond Vaughan 
Williams’s control. 
            Very briefly:  (1) it was Artur Rodzinski (then the Musical Director of the 
Philharmonic) and not, as I have assumed in the past, Olin Downes (chief music critic for 
The New York Times), who initiated the negotiations by which the New York Philharmonic 
came to present the United States premiere of the Fifth Symphony; (2) that it was 
Stokowski who conducted the New York premiere of the Sixth Symphony was the result of 
miscommunication of sorts between Bruno Walter (the orchestra’s “Musical Advisor” at 
the time) and the orchestra’s management; and
(3) the Philharmonic ended up not performing the Sinfonia antartica in 1953 because 
management would not (or could not) pay for the services of a small choir.
 
 
 
Janette Tilley, Ph.D. | Associate Professor | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
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From: Old, Constance
To: Piza, Antoni
Subject: FW: Mystery???
Date: Thursday, May 05, 2016 7:37:21 AM

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:34 AM
To: apiza@gc.cuny.edu
Subject: FW: Mystery???

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:30 AM
To: APia@gc.cunyedu
Subject: FW: Mystery???

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:07 AM
To: Piza@gc.cuny.edu
Subject: Mystery???

Good Morning   Dear Antoni,    No wonder you never received my emails   i did not capitalize the first letters   " A
and P"   assumed "your s"like mine    Now please let me know if you receive this and email containing names of
articles   that     i cannot live with out     I am now thinking New work not the city for me   I have no resistance to all
that is available!    but perhaps intense effort to focus will help!    In good frieCdship   yours,    Constance

mailto:cold@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Old, Constance
To: Piza, Antoni
Subject: FW: Mystery???
Date: Thursday, May 05, 2016 7:35:28 AM

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:30 AM
To: APia@gc.cunyedu
Subject: FW: Mystery???

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:07 AM
To: Piza@gc.cuny.edu
Subject: Mystery???

Good Morning   Dear Antoni,    No wonder you never received my emails   i did not capitalize the first letters   " A
and P"   assumed "your s"like mine    Now please let me know if you receive this and email containing names of
articles   that     i cannot live with out     I am now thinking New work not the city for me   I have no resistance to all
that is available!    but perhaps intense effort to focus will help!    In good frieCdship   yours,    Constance

mailto:cold@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Old, Constance
To: Piza, Antoni
Subject: FW: Mystery???
Date: Thursday, May 05, 2016 7:33:20 AM

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:30 AM
To: APia@gc.cunyedu
Subject: FW: Mystery???

________________________________________
From: Old, Constance
Sent: Thursday, May 05, 2016 7:07 AM
To: Piza@gc.cuny.edu
Subject: Mystery???

Good Morning   Dear Antoni,    No wonder you never received my emails   i did not capitalize the first letters   " A
and P"   assumed "your s"like mine    Now please let me know if you receive this and email containing names of
articles   that     i cannot live with out     I am now thinking New work not the city for me   I have no resistance to all
that is available!    but perhaps intense effort to focus will help!    In good frieCdship   yours,    Constance

mailto:cold@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Old, Constance
To: Piza, Antoni
Subject: FW: Mystery???
Date: Thursday, May 05, 2016 7:42:55 AM
Attachments: FW Mystery.msg

________________________________________
From: Mail Delivery Subsystem [MAILER-DAEMON@proofagent1.gc.cuny.edu]
Sent: Thursday, May 05, 2016 7:40 AM
To: APia@gc.cunyedu
Subject: Undeliverable: Mystery???

Delivery has failed to these recipients or distribution lists:

APia@gc.cunyedu<mailto:APia@gc.cunyedu>
The recipient's e-mail address is invalid. Microsoft Exchange will not try to redeliver this message for you. Please
check the recipient's e-mail address and try resending this message, or provide the following diagnostic text to your
system administrator.

The following organization rejected your message: gc.cunyedu.

Diagnostic information for administrators:

Generating server: proofagent1.gc.cuny.edu

APia@gc.cunyedu
gc.cunyedu #<gc.cunyedu #5.1.2 SMTP; 550 Host unknown> #SMTP#

Original message headers:

Return-Path: <cold@gc.cuny.edu>
Received: from pps.filterd (proofagent1.gc.cuny.edu [127.0.0.1])        by
 proofagent1.gc.cuny.edu (8.15.0.59/8.15.0.59) with SMTP id u45BVDsW021455      for
 <APia@gc.cunyedu>; Thu, 5 May 2016 07:31:13 -0400
Received: from outmail.gc.cuny.edu ([172.29.28.90])
        by proofagent1.gc.cuny.edu with ESMTP id 22mqgqgmgb-1
        for <APia@gc.cunyedu>; Thu, 05 May 2016 07:31:13 -0400
Received: from MAILBOX.gc.cuny.edu ([169.254.1.233]) by WA10B.gc.cuny.edu
 ([172.29.28.90]) with mapi; Thu, 5 May 2016 07:31:12 -0400
From: "Old, Constance" <cold@gc.cuny.edu>
To: "APia@gc.cunyedu" <APia@gc.cunyedu>
Date: Thu, 5 May 2016 07:30:55 -0400
Subject: FW: Mystery???
Thread-Topic: Mystery???
Thread-Index: AQHRpr5Tl2QLJk+efkiLPk6WQE9RCp+qNbC+
Message-ID: <CECFCA810B96674FA120BBFBE7564FCA541AB85EB2@MAILBOX.gc.cuny.edu>
References: <CECFCA810B96674FA120BBFBE7564FCA541AB85EAF@MAILBOX.gc.cuny.edu>
In-Reply-To: <CECFCA810B96674FA120BBFBE7564FCA541AB85EAF@MAILBOX.gc.cuny.edu>

mailto:cold@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:APia@gc.cunyedu

FW: Mystery???

		From

		Old, Constance

		To

		APia@gc.cunyedu

		Recipients

		APia@gc.cunyedu






________________________________________


From: Old, Constance


Sent: Thursday, May 05, 2016 7:07 AM


To: Piza@gc.cuny.edu


Subject: Mystery???





Good Morning   Dear Antoni,    No wonder you never received my emails   i did not capitalize the first letters   " A and P"   assumed "your s"like mine    Now please let me know if you receive this and email containing names of articles   that     i cannot live with out     I am now thinking New work not the city for me   I have no resistance to all that is available!    but perhaps intense effort to focus will help!    In good frieCdship   yours,    Constance









Accept-Language: en-US
Content-Language: en-US
X-MS-Has-Attach:
X-MS-TNEF-Correlator:
acceptlanguage: en-US
Content-Type: text/plain; charset="us-ascii"
Content-Transfer-Encoding: quoted-printable
MIME-Version: 1.0
X-Proofpoint-Virus-Version: vendor=fsecure engine=2.50.10432:,, definitions=2016-05-05_08:,,
 signatures=0
X-Proofpoint-Spam-Details: rule=outbound_notspam policy=outbound score=0 spamscore=0 suspectscore=0
 malwarescore=0 phishscore=0 adultscore=0 bulkscore=0 classifier=spam
 adjust=0 reason=mlx scancount=1 engine=8.0.1-1603290000
 definitions=main-1605050170



From: Kathryn Straker
To: Piza, Antoni
Subject: FW: New Catering Request Order Number 21153
Date: Wednesday, February 10, 2016 4:34:12 PM

 
 
From: orders@catertrax.com [mailto:orders@catertrax.com] 
Sent: Wednesday, February 10, 2016 4:33 PM
To: kstraker@gc.cuny.edu
Subject: New Catering Request Order Number 21153
 

Confirm
Order[cuny.catertrax.com]

Request
Changes[cuny.catertrax.com]

Print
Order[cuny.catertrax.com]

 
Dear Katie Straker,

Thank you for booking your next important event with Restaurant Associates at CUNY Graduate Center. We look forward to
making your event a delicious affair. Please do not reply to this email! *Important* Please review your order below and click on
the "Confirm Order" link above to confirm your event. If you need to make changes or updates to your event, please use the
"Request Changes" link. This is the most reliable way to ensure that we have all of the appropriate details for your event. If you
have any questions, please call the catering office.

We look forward to serving your event! Thank you.

[cuny.catertrax.com]
Restaurant Associates at CUNY Graduate Center
365 Fifth Avenue,New York,NY 10016
(212) 817-7948

Order # 21153

[cuny.catertrax.com]

Pick-up/ Delivery Date: 3/10/2016
Room Ready Time: 8:15 AM
Event Time: 8:30 AM
Clean-up Time: 9:30 AM
: 

Order Total: $160.75
Grand total may be adjusted to accommodate any special requests.
Click here[cuny.catertrax.com] to print or view an up to date version of this Order.

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopconfirmorder.asp-3Fauthcode-3Dc-26oidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E-26cust-3DKatie&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=088QgydeFSDO3IGCRIXTpTwbIZrmrGRABDc-p270pbA&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopconfirmorder.asp-3Fauthcode-3Dc-26oidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E-26cust-3DKatie&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=088QgydeFSDO3IGCRIXTpTwbIZrmrGRABDc-p270pbA&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopcusttracking.asp-3FoidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=UKMyIq504J-wsEw3lasQ8U7S7R5BCiG6IyhyzxR6Igw&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopcusttracking.asp-3FoidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=UKMyIq504J-wsEw3lasQ8U7S7R5BCiG6IyhyzxR6Igw&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopprintinvoice.asp-3FoidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=46z1fQjLKZfaeWs8kJU1P7PK5Gbf9WhQr74eHiXveng&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopprintinvoice.asp-3FoidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=46z1fQjLKZfaeWs8kJU1P7PK5Gbf9WhQr74eHiXveng&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=iQVTb-zDura5G3zIaf8xe7ZVbU-ZIj3ncFHxBRhBT7s&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_vcs.asp-3FoidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=DqWH6exS8NFPiNGALGZPrwYB4nv-VVQVQP9S5TOrz5s&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__cuny.catertrax.com_shopprintinvoice.asp-3FoidToken-3DsDR7qjKfAJJBLqTNCtFQFQ-253D-253D-26oid-3D21153-26intCustomerID-3D-252Ax-252B-257E&d=CwMCAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=lHcg_uFu8lrxqDKQxlHHdgXKzwye0Vc_8a0DBfLE46E&m=JKEOVkisZlTRLq5PsSimUCXX9TEYBlovcf0yHx5dONI&s=46z1fQjLKZfaeWs8kJU1P7PK5Gbf9WhQr74eHiXveng&e=


From: Julia Delpalacio
To: Piza, Antoni
Subject: FW: Noche Flamenca - Tres suenos tour
Date: Tuesday, April 19, 2016 2:18:09 PM

Dear Antoni,

We met briefly at the fandango conference last year. I hope you’re well. I work for Kupferberg Center for 
the Arts at Queens College and I was recently approached with a great opportunity to present the flamenco 
company Soledad Barrio & Noche Flamenca. Would you mind taking a look at the email below and letting 
me know if this is something that may be of interest to you and GC students? We’re looking for partners to 
create a 5-borough tour of their show “Tres Suenos”. Let me know your thoughts!

Thanks so much,
Julia
———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu

Dear all,

We were recently approached with a great opportunity to present the flamenco company 
Noche Flamenca on several CUNY campuses. Soledad Barrio, the lead dancer in Noche, has 
been named one of the top-3 dancers in the world (of any genre) by the New York Times, 
and Noche Flamenca itself is considered one of the foremost flamenco companies globally. 

Soledad Barrio and Noche Flamenca, who are based in New York, are now looking to 
present a show called “Tres Sueños: When Muslims, Jews, and Christians Dream Together.” 
The show features Hebrew, Ladino, Spanish, and Arabic songs from the 9th to the 15th 
centuries sung by a Rabbi, an Imam, and a Christian priest. The idea is to highlight the 
cultural and religious fusion that is embodied in flamenco music and dance. 

Kupferberg Center for the Arts at Queens College is organizing a week-long CUNY tour of 
the five boroughs, with the company performing one day of the week at each borough. On 
the day of each performance, the cast would also do an academic activity, which can go 
from a panel discussion, to a master class, to a lecture-demonstration, depending on the 
needs of each campus and the students’ preference. Noche Flamenca is willing to do this 
tour for an all-inclusive fee of $25,000, not counting tech costs for each show, which would 
be minimal. This basically comes to $5,000 per campus, which is really an unbeatable offer, 

mailto:apiza@gc.cuny.edu


and we want to give you the first opportunity.

If you haven’t had a chance to see Noche Flamenca live (I saw them recently at Joe’s Pub 
and was completely blown away), please take a look at the links below. I’m also adding a 
review of “Tres Sueños” for your reference. 

The company is looking to do this tour during spring 2017.

Please let me know your thoughts. I can put you all in contact with the company’s 
production manager in case you have specific questions and can help facilitate any other 
communication with the agent or company director. 

Tres suenos review:  http://www.thejewishweek.com/blogs/well-versed/sharing-dream-
peace[thejewishweek.com]
Soledad Barrio NYT feature: http://www.nytimes.com/2015/12/06/nyregion/a-renowned-
dance-couple-keeps-flamencos-flame-burning-in-new-york.html?_r=0[nytimes.com]
Noche Flamenca promo reel:https://vimeo.com/66364273[vimeo.com]

Thanks so much and I look forward to getting your feedback.
Julia

———
Julia del Palacio
Manager of Strategic Partnerships
Kupferberg Center for the Arts
Queens College | Office of the President
65-30 Kissena Blvd. | Flushing, NY 11375
Ph. 718.997.3589
Email: julia.del.palacio@qc.cuny.edu

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.thejewishweek.com_blogs_well-2Dversed_sharing-2Ddream-2Dpeace&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ec2xQ4yGx0YZGqXt_Yr7lnSpElG_QONsXQTwpjLG0B0&s=05QTb5mpH67rpf9yHdtisOEe6dLPjmgeUiquBBga02A&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.thejewishweek.com_blogs_well-2Dversed_sharing-2Ddream-2Dpeace&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ec2xQ4yGx0YZGqXt_Yr7lnSpElG_QONsXQTwpjLG0B0&s=05QTb5mpH67rpf9yHdtisOEe6dLPjmgeUiquBBga02A&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.nytimes.com_2015_12_06_nyregion_a-2Drenowned-2Ddance-2Dcouple-2Dkeeps-2Dflamencos-2Dflame-2Dburning-2Din-2Dnew-2Dyork.html-3F-5Fr-3D0&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ec2xQ4yGx0YZGqXt_Yr7lnSpElG_QONsXQTwpjLG0B0&s=F2UVH8HMYL8_CpRk2XaYqT_5LNS9_zcnvs5ey9d_Y-c&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.nytimes.com_2015_12_06_nyregion_a-2Drenowned-2Ddance-2Dcouple-2Dkeeps-2Dflamencos-2Dflame-2Dburning-2Din-2Dnew-2Dyork.html-3F-5Fr-3D0&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ec2xQ4yGx0YZGqXt_Yr7lnSpElG_QONsXQTwpjLG0B0&s=F2UVH8HMYL8_CpRk2XaYqT_5LNS9_zcnvs5ey9d_Y-c&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__vimeo.com_66364273&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Ec2xQ4yGx0YZGqXt_Yr7lnSpElG_QONsXQTwpjLG0B0&s=QVZqAx0fGThjQrAql6X4M0H7x-OzUQMd-pJPme1t-8Q&e=
javascript:_e(%7B%7D,'cvml','julia.del.palacio@qc.cuny.edu');


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: November 8 workshop CANCELED
Date: Friday, October 28, 2016 11:01:36 AM

On 10/27/16, 7:57 PM, "Straus, Joseph" <JStraus@gc.cuny.edu> wrote:

>The workshop on Teaching Videos, scheduled for November 8, is hereby
>CANCELED.
>
>If you want information on how to prepare a teaching video, I have
>materials to share.  Just email me.
>
>Joe
>
>
>--
>Joseph N. Straus
>Professor
>Ph.D. Program in Music
>Graduate Center, CUNY
>

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu


From: Alexander, Tonisha
Subject: FW: NYU Music Colloquium Tomorrow - Tania León, please circulate
Date: Wednesday, February 10, 2016 3:33:12 PM

 
From: Lawren P Young [mailto:ly332@nyu.edu] 
Sent: Wednesday, February 10, 2016 8:53 AM
Subject: NYU Music Colloquium Tomorrow - Tania León, please circulate
 
Hello all,

Tomorrow, the FAS Department of Music will be hosting Tania León[tanialeon.com] for our
first colloquium of the spring semester.

She will be presenting, "Border Crossings: Cultural thresholds in the syncretic evolution of
music"

Where: Silver Center, Room 320
When: 5:30 p.m.

I would be grateful if you could please circulate this to your faculty and students. 

mailto:talexander@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.tanialeon.com_bio.html&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=L2SSp_VNrrk7oXUb03ima_3_O-SNKqKS4kV8man4Fl4&m=wk_05Nz1YGTHx5Nk_LrKDSMzfnAKwieAw17r64gizl8&s=if3mgJxgUwYoVbbwPSc_zY-usVy3B_JDhFf1HorInIY&e=




Thank you!
Lawren

--
Lawren Young
Department of Music Administrator
24 Waverly Place, Room 268
New York, NY 10003
212-998-8302



From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: NYU music job opening
Date: Monday, November 21, 2016 10:32:10 AM
Attachments: NYU 2016 music job announcement-2.pdf

ATT00001.htm

There's a job opening up at NYU. See attached.

Submitted by Urusla Oppens

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu



 
 
JOB ANNOUNCEMENT:  
Performer-educator (at the rank of Clinical Assistant Professor) 
Department of Music, Faculty of Arts and Science (FAS),  
New York University, New York, NY 


 


The FAS Department of Music at New York University invites applications for a 
performer-educator to expand our multifaceted approach to the study of music, sound, 
and listening. The ideal candidate will be an active performer who can demonstrate a 
history of artistic excellence, a creative approach to teaching, and robust ties to a 
number of musical scenes. Candidates must have earned a Bachelor’s degree or higher 
at the time of appointment; prior college-level teaching experience is valued but not 
required. We are especially interested in candidates whose musical practices increase 
the diversity of perspectives available to our students.  The appointment will begin 
September 1, 2017, pending administrative and budgetary approval. 


This full-time position is a three-year renewable clinical assistant professorship oriented 
toward undergraduate teaching in a liberal arts environment. Professional responsibilities 
include: teaching undergraduate lecture courses and advanced seminars on specific 
music traditions or theoretical concepts; leading one or more ensembles; and presenting 
performances, master classes, and other musical activities in the Department.  


The Faculty of Arts and Science at NYU is at the heart of a leading research university 
that spans the globe. We seek educators of the highest caliber, who embody the 
diversity of the United States as well as the global society in which we live. We strongly 
encourage applications from women, racial and ethnic minorities, and other individuals 
who are under-represented in the profession, across color, creed, race, ethnic and 
national origin, physical ability, gender and sexual identity, or any other legally protected 
basis. NYU affirms the value of differing perspectives on the world as we strive to build 
the strongest possible university with the widest reach. To learn more about the FAS 
commitment to diversity, equality and inclusion, please 
read http://as.nyu.edu/page/diversityinitiative.  


APPLICATION INSTRUCTIONS 


A complete application should include: (1) a letter detailing relevant experience and 
teaching interests; (2) a CV or résumé; (3) names and e-mail addresses of three 
references; and (4) no more than three links to representative performances.  Review of 
applications will commence on December 15 and will continue until the position is filled. 
Applications should be uploaded through Interfolio at the following link: 
http://apply.interfolio.com/39362 













From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Page-turner needed/ Invitation to a concert
Date: Monday, October 17, 2016 10:45:11 AM

Please email  asap at skahanpf@aol.com or call at 646-659-1482

From: "Skahanpf@aol.com" <Skahanpf@aol.com>

Subject: Page-turner needed/ Invitation to a concert

Dear GC community,

I am in need of a page-turner for a concert taking place this coming Thursday, 20 October, 
from 5:00-6:30 p.m. at FIT, 27th Street/7th Avenue. Pay is $50. 

This chamber music concert, featuring GC students, alumni, and faculty, is being performed in 
conjunction with a wonderful exhibition: Proust's Muse: The Comtesse Greffulhe.

Program:
Reynaldo Hahn: Songs
Stravinsky: Suite italienne (violin and piano)
Richard Strauss: Songs
Fauré: Piano Quartet in C minor, Op. 15

Nils Neubert, tenor; Olivier Fluchaire, violin; Will Frampton, viola; Roberta Cooper, cello; 
Sylvia Kahan, piano

If you are available to turn pages, please email me asap at skahanpf@aol.com or call me at 
646-659-1482.

If any of you are interested in attending, the concert is free, but I'll need to add your name to a 
list of attendees. Please email me asap, as there are almost no seats left.

Thanks!

Dr. Sylvia Kahan
Professor of Music
The Graduate Center and College of Staten Island
City University of New York

mailto:music@gc.cuny.edu
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From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: FW: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)
Date: Monday, May 02, 2016 12:30:38 PM

Toni, FYI només. En Bart t'escriurà amb els detalls.
Abraçada,
J.

-----Original Message-----
From: Jadranka Vrsalovic Carevic
Sent: Monday, May 02, 2016 12:27 PM
To: 'Bart Brosius'
Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)

Bart, great, thank you so much!
Here is Antoni's e-mail address: apiza@gc.cuny.edu Thank you again and have a great event, sorry I will miss it!
Best,
Jadranka

-----Original Message-----
From: Bart Brosius [mailto:Bart@flandershouse.org]
Sent: Monday, May 02, 2016 10:10 AM
To: Jadranka Vrsalovic Carevic
Subject: RE: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)

Dear Jadranka,

Of course!!

Would be very happy to welcome Antoni.

You can send his e-mail address and I will communicate all the info to him on time!

Warm regards,

Bart

-----Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Monday, May 02, 2016 7:35 AM
To: Bart Brosius <Bart@flandershouse.org>
Subject: FW: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)

Dear Bart,

Thank you again for coming to the concert on Friday and hope you enjoyed it!

As I mentioned, if possible, Antoni Pizà, Director of the Foundation for Iberian Music, Graduate Center-CUNY, would be interested in attending the private viewing
of the Broodthaers exhibit at the MoMA.

If you think it would be OK, could you please RSVP for Antoni + 1? And please let me know, so that I can let Antoni know, or I can give you his e-mail address for
any further details.

Many thanks in any case!

Hope to see you again soon and have a wonderful rainy week!

Best,

Jadranka

________________________________
From: Nicolas Polet [Nicolas@flandershouse.org]
Sent: Monday, April 18, 2016 4:43 PM
To: Bart Brosius
Subject: Personal Invitation - Private Viewing of the Marcel Broodthaers Retrospective at MoMA (May 12)

Dear Delegate,
Dear Colleague,

Mr. Geert De Proost, General Representative of the Government of Flanders to the USA, kindly invites you and your guest to a private viewing of the Marcel

mailto:apiza@gc.cuny.edu
mailto:Bart@flandershouse.org
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Broodthaers retrospective on May 12 at the Museum of Modern Art, located at 11 W. 53rd Street in New York (staff entrance).

The walkthrough will start at 5:30 PM and will last one hour.

Please RSVP by May 2 to bart@flandershouse.org<mailto:bart@flandershouse.org> (first come, first served).

[cid:image001.jpg@01D1997F.DD4AFAF0]

Nicolas C. Polet
Director of Public & Academic Affairs

Consulate General of Belgium
GENERAL REPRESENTATION OF THE GOVERNMENT OF FLANDERS TO THE USA

T +1 212 584 2200 ext. 2004  F +1 646 448 7149 Flanders House New York | The New York Times Building
620 Eighth Avenue, 44th floor | US-New York, NY 10018 www.flandershouse.org<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.flandershouse.org_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=12nTxgXA3Iu7IU1x7DsO4pnXSnpHYMcpNYvjYNXfyRM&e= >
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iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=GW-wJrg7cLl6p-gjiKPygkplnf4hWEeo72vBBHx7SDU&e= >
[cid:image005.jpg@01D1998A.4EE93D20]<https://urldefense.proofpoint.com/v2/url?u=https-
3A__www.instagram.com_flandersintheusa_&d=CwIFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=tUEsP76HmzlCNKWTq7kiC_Lxsa0BIeaGd_uwDzQLUUk&s=cWI4FPkgnVjxGSGi-LLvIQul9aLAHJraiISr5ktvQ6Y&e= >
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Petition to make GC a sanctuary campus
Date: Thursday, November 17, 2016 10:53:32 AM

From: Co-Chair for Communications <ccc@cunydsc.org>

Subject: Petition to make GC a sanctuary campus

Dear APOs,

Can you please forward this DSC petition to your respective programs: 

https://goo.gl/forms/Wamd6CudMiqMNIhP2[goo.gl]

Thank you!

Hamad Sindhi
Co-Chair for Communications
Doctoral Students' Council

mailto:music@gc.cuny.edu
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https://urldefense.proofpoint.com/v2/url?u=https-3A__goo.gl_forms_Wamd6CudMiqMNIhP2&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=IR6p8cV3d8eUveUbSEU7ug&m=cemACKHThNKud9UvEYC5kEoqhE-UFSnhEmCBraR6jpU&s=gRkJG-mAogr6mqPi7SF295jARYURyYAjS8Wmc8-Swg4&e=


From: Alexander, Tonisha
Subject: FW: Popular Music Pedagogy Meetup next Monday
Date: Thursday, April 14, 2016 3:31:12 PM

 
 
Attention NYC area Music Theory/Ear Training teachers: next Monday, April 18, at 5pm.
City College will be hosting the Music Theory/Ear Training Pedagogy Meet Up! The topic for
this meeting is: "The Inclusion of Popular Music in the Theory/Skills Classroom" I'll give
a brief talk as will two guest speakers, Andy Krikun, Bergen Community College, and Bryan
Powell of Little Kids Rock. You can read more and/or RSVP via the link below. Hope to see
you there!

http://www.meetup.com/NYC-Music-Theory-Ear-Training-
Pedagogy/events/229822566/[meetup.com]

People can email me here or at hlaurel@ccny.cuny.edu for more information. 

Thank You!

Heather

Heather Laurel 
Adjunct Lecturer
Department of Music 
The City College of New York, CUNY
Faculty Profile Page

Adjunct Instructor
New York University, Steinhardt
Department of Music and Performing Arts Professions

 
--

Anne Stone
Associate Professor
Ph.D. Program in Music
CUNY Graduate Center
365 5th Avenue, Room 3105
New York, NY 10016
astone@gc.cuny.edu

mailto:music@gc.cuny.edu
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Pre-Semester Course Planning Workshops
Date: Thursday, August 11, 2016 1:44:24 PM

From: "Waltzer, Luke" <lwaltzer@gc.cuny.edu>
Date: Thursday, August 11, 2016 at 1:20 PM
Subject: Pre-Semester Course Planning Workshops

TLC Course Planning Workshops and New TLC Guides 
Friday 8/19, 10am-2pm, Rooms 9204/5
Monday 8/22 12pm-4pm, Rooms 9204/5
Tuesday 8/23 3pm-7pm, Room 9204

Please join the Teaching and Learning Center staff for one of three course planning workshops on 
August 19, 22, or 23. Whether this is your first time teaching or you’re a seasoned veteran, 
whether you’ve got all your course materials prepared or you’ve just started working on them, 
come by during these sessions and we’ll think together about how you and your students can get 
the most out of your classes.  

In each workshop we’ll focus for roughly the first two hours on syllabus construction, and follow 
that with two hours discussing assignment design. We’ll also have a staff member available to 
consult individually with attendees who want to launch WordPress sites for their courses, or are 
looking for assistance setting up a course in Blackboard.  

No RSVP is required, so drop in whenever you can. 

Syllabus Construction:
During the first two hours we plan to really workshop your syllabus. We’ll spend some time 
discussing ways to think of syllabi less as contractual, static documents and more as living, 
fungible pathways to learning. We’ll spend most of our time working on practical ways to plan your 
course around what you really want your students to take away.  So bring your syllabus and your 
ideas, no matter what shape they’re in, and we’ll explore strategies to communicate effectively to 
your students exactly what you want them to get from your course. 

Assignment Design:
During the second two hours of the workshop, we will explore a variety of approaches to 
assignment design, including foregrounding skills or course objectives through backwards course 
design, problem-based learning, and finding creative assignments that incorporate a range of 
NYC resources such as archives, museums, site exploration and field visits. We'll work on 
building scaffolded assignments, and also discuss pacing assignments and assessment.

Course Site Consultations:
If you’re considering adding an online component to your course, such as a WordPress site, but 
are not sure how to integrate it into your course design, or if you’re looking for help setting up a 
WordPress site or Blackboard space to better fit the needs of your course, please stop by at any 
time during our pre-semester workshops to sit down with a TLC staff member to work on your 
course’s online component. Don’t forget to bring your syllabus and any other relevant course 
materials you might have!

mailto:music@gc.cuny.edu
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We hope to see you on 8/19, 8/22, or 8/23… or all three! 

Whether you can join us on those days or not, please make use of our newly-launched TLC 
Guides “New to Teaching,” “Teaching in the Disciplines,” and “Educational Technology.”  

Best wishes, 

Luke Waltzer and the TLC Staff

Luke Waltzer, Ph.D.
Director, The Teaching and Learning Center
The Graduate Center, CUNY
365 Fifth Avenue, Room 3300.21
New York, NY 10016
http://cuny.is/teaching

https://tlc.commons.gc.cuny.edu/new-to-teaching-2/
https://tlc.commons.gc.cuny.edu/teaching-in-the-disciplines/
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http://cuny.is/teaching


From: Ellis, Tim
To: Cherry, Donald
Cc: Sander, Karen; Piza, Antoni
Subject: FW: Program for 12/7 Taruskin event
Date: Friday, December 02, 2016 11:55:44 AM

Hi Donald,

The program is approved. Please proceed with the printing...

Thanks for your help!

Tim
________________________________________
From: Sander, Karen
Sent: Thursday, December 01, 2016 7:04 PM
To: Piza, Antoni; Ellis, Tim
Cc: Cok, Jimmy
Subject: RE: Program for 12/7 Taruskin event

Ok.

Sent from my Verizon Wireless 4G LTE smartphone

-------- Original message --------
From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: 12/01/2016 6:18 PM (GMT-05:00)
To: "Ellis, Tim" <TEllis2@gc.cuny.edu>, "Sander, Karen" <ksander@gc.cuny.edu>
Cc: "Cok, Jimmy" <JCok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event

I like it bold, but I am OK either way.

Otherwise, it looks very good.  THANKS

From: Ellis, Tim
Sent: Thursday, December 01, 2016 6:12 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Cc: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin event

Sorry, I mean Antoni ☺

From: Ellis, Tim
Sent: Thursday, December 01, 2016 6:11 PM
To: Sander, Karen <ksander@gc.cuny.edu<mailto:ksander@gc.cuny.edu>>; Piza, Antoni
<apiza@gc.cuny.edu<mailto:apiza@gc.cuny.edu>>
Cc: Cok, Jimmy <jcok@gc.cuny.edu<mailto:jcok@gc.cuny.edu>>
Subject: RE: Program for 12/7 Taruskin event

Anthony requested that line be bold, since it’s the main part of the event. Let’s see what he says…

mailto:TEllis2@gc.cuny.edu
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From: Sander, Karen
Sent: Thursday, December 01, 2016 4:32 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu<mailto:TEllis2@gc.cuny.edu>>; Piza, Antoni
<APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Cc: Cok, Jimmy <JCok@gc.cuny.edu<mailto:JCok@gc.cuny.edu>>
Subject: RE: Program for 12/7 Taruskin event

Should the line “The Many Dangers of Music” be bold?

Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu<mailto:ksander@gc.cuny.edu>

From: Ellis, Tim
Sent: Thursday, December 01, 2016 4:10 PM
To: Sander, Karen <ksander@gc.cuny.edu<mailto:ksander@gc.cuny.edu>>; Piza, Antoni
<APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Cc: Cok, Jimmy <JCok@gc.cuny.edu<mailto:JCok@gc.cuny.edu>>
Subject: Program for 12/7 Taruskin event

Here’s the designed program…it looks good to me. What do you think, any changes?

Thanks,

Tim

From: Cherry, Donald
Sent: Thursday, December 01, 2016 4:07 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu<mailto:TEllis2@gc.cuny.edu>>
Subject: Oops‹my mistake

mailto:TEllis2@gc.cuny.edu
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From: Ellis, Tim
To: Sander, Karen; Piza, Antoni
Subject: FW: Program for 12/7 Taruskin lecture
Date: Tuesday, November 29, 2016 12:55:31 PM
Attachments: Taruskin program - draft 11 28 16 - 2.docx

Hi…I’m following up to see if the copy is OK before sending it to design. Please check out the
revisions…
 
Thanks,
 
Tim
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 6:51 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Piza, Antoni <apiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 
Does this work?
 
There may be too much copy for a 2-sided card, but we can see. Changes I made:
 
--I cut down “About the Series” slightly. Also, I referred to it as the “Old Lectures” (rather than the
“Lloyd Old Lectures”) because that seemed inconsistent with the title and the logo (which say “Lloyd
Old and Constance Old Lecture”) .
 
--In Taruskin’s bio, I cut the sentence listing his awards.
 
--Added a para about GC Presents.
 
Let me know…
 
Tim
 

From: Sander, Karen 
Sent: Monday, November 28, 2016 4:51 PM
To: Ellis, Tim <TEllis2@gc.cuny.edu>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: Program for 12/7 Taruskin lecture
 

9th line – typo - should read --  professor “of” music, not or music
 
Also we should have something about the Graduate Center, like we do in Live at 365 programs.
 
Karen Sander
Director of Public Programs
The Graduate Center

mailto:TEllis2@gc.cuny.edu
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MUSIC IN 21ST-CENTURY SOCIETY: 
THE 2016 LLOYD OLD AND CONSTANCE OLD LECTURE

Wednesday, December 7 - 6:30 p.m.

Elebash Recital Hall
The Graduate Center
365 Fifth Avenue

Introduction: Barbara Dobbs MacKenzie, director, Barry S. Brook Center

 “The Many Dangers of Music,” a lecture by Richard Taruskin

A conversation with Richard Taruskin and Scott Burnham, professor of music, the Graduate Center

A Musical Interlude: Music by Dmitri Shostakovich (1906-1975) 
Adam Kent, pianist

Aphorisms, Op. 13                                          

II. Serenade
III. Nocturne
VI. Etude
VII. Dance of Death
X. Lullaby 

Preludes, Op. 34

No. 5 in D Major
No. 6 in B Minor
No. 10 in C# Minor
No. 17 in Ab Major
No. 20 in C Minor

[bookmark: _GoBack]Q&A with Richard Taruskin, moderated by Scott Burnham

Tonight’s program is made possible by the generous support of Constance Old and Lloyd Old and is presented by the Barry S. Brook Center for Music, Research, and Documentation with GC Public Programs.







ABOUT THE SERIES

The Old Lecture series, in memory of Dr. Lloyd Old, is the primary project of Music in 21st-Century Society, an initiative dedicated to exploring the role and significance of music in modern society. Dr. Lloyd Old was the founder, facilitator, and standard-bearer of modern tumor immunology. He was a great lover of classical music and studied violin at UC Berkeley with the Griller Quartet. The Old Lectures present major cultural figures addressing the changing consumption, creation, contexts, and valuations of today’s music. They are presented by the Barry S. Brook Center for Music Research and Documentation of the Graduate Center.

PARTICIPANTS

Richard Taruskin, professor emeritus at UC Berkeley, is one of America’s most prolific and well-known musicologists. He is the author of several books on Russian music, including Stravinsky and the Russian Traditions: A Biography of the Works through Mavra (UC Press, 1996), as well as Music in the Western World: A History in Documents (Schirmer, 1984; with P. Weiss) and the six-volume Oxford History of Western Music (2005). Taruskin is also a regular contributor to the New York Times and New York Review of Books. His articles have been collected in Text and Act (Oxford, 1995) and The Danger of Music and Other Anti-Utopian Essays (UC Press, 2009).

Scott Burnham, professor of music at the Graduate Center, has written many articles, published in Beethoven Forum, Current Musicology, Journal of the American Musicological Society, Journal of Music Theory, Musical Quarterly, Music Theory Spectrum, and 19th-Century Music. He is the recipient of fellowships from the National Endowment for the Humanities, the Guggenheim Foundation, and the National Humanities Center.

Adam Kent (piano) has performed in recital, as soloist with orchestra, and in chamber music throughout the U.S., Europe, and Latin America. Kent has offered numerous lecture-recitals for the Foundation for Iberian Music at the Graduate Center, premiering works by Tania Leon, Anna Cazurra, and Roman Alis. On the faculty of Brooklyn College from 2008-2016, Kent was recently appointed a professor at SUNY, Oneonta. 

GC PRESENTS

As part of NYC’s vibrant intellectual and cultural life, the Graduate Center presents a wide range of public conversations, panels, and performances, featuring prominent artists, writers, and scholars. Fall 2016 participants include Masha Gessen, Gail Collins, Paul Krugman, Barney Frank, and many others. For more information about our events, visit www.gc.cuny.edu/publicprograms.

SERIES LOGO 

BROOK CENTER LOGO



City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Ellis, Tim 
Sent: Monday, November 28, 2016 4:06 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sander, Karen <ksander@gc.cuny.edu>
Subject: Program for 12/7 Taruskin lecture
 
Hi Antoni,
 
Attached is a draft of the program…please let me know of any changes.
 
Note: I combined the 2 paragraphs about the series, because I noticed there was redundant info.
 
Karen – do you have any changes?
 
Please let me know, and I’ll forward it to design tomorrow…
 
Thanks,
 
Tim
 
Tim Ellis
Office of Public Programs
CUNY Graduate Center
212-817-7181
tellis2@gc.cuny.edu
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From: Martelle, Jacqueline
To: Piza, Antoni
Subject: FW: Question about Dissertation Procedure
Date: Friday, September 23, 2016 2:48:05 PM

From: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Date: Tuesday, September 20, 2016 at 4:27 PM
To: Eva Leon <evamleon@yahoo.com>
Subject: Re: Question about Dissertation Procedure

You will find it on the link I provided, just scroll down on the right hand side.
All the best,
Jackie

From: Eva Leon <evamleon@yahoo.com>
Date: Tuesday, September 20, 2016 at 4:12 PM
To: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Subject: Re: Question about Dissertation Procedure

Hi Jackie,

Could you send me the contact info of Roxanne Shirazy?

Thanks!
Eva

On Sep 19, 2016, at 10:48 AM, Martelle, Jacqueline <AMartelle@gc.cuny.edu> wrote:

Hi Eva,

This is certainly wonderful news and so happy for you that you are almost 
finished!
You will want to get your dissertation to your readers at least a month prior to the 
actual defense—it could be a bit of a problem since that would make it sometime 
during the Christmas holidays. I’m sure you will plan carefully.
At any rate, I urge you to go to the library website and read through all the 
information there about dissertations, etc. We have a terrific new dissertation 
assistant there, Roxanne Shirazy who will answer any questions I cannot.
Again, great news!
All the best,
Jackie

Below is the standard email I send out to all at this stage, this is what I need to 
officially go forward with planning the defense:
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Congratulations on your progress with your dissertation. Your first step in all of 
this is to confirm that your committee agrees upon a date and time.  After you 
know that bit of information, then let me know and I’m sure I can find a room for 
the defense. In all probability, you will be able to use the Music Thesis room 
(unless you need a room with a piano). Once you know your committee can meet 
on the chosen date and time, please send a complete list of your committee to me 
with their names and academic affiliation. If you have any professors outside of 
the CUNY system, I will also then need their postal mailing address.
 
I will need to send an official letter to the Provost announcing your defense, so 
here is what I must get from you:
 
1. List of members of your committee, along with their role on your committee 
(Advisor, First Reader, etc)
2. List of each member’s email address
3. List of each member’s academic affiliation
4. If you have any outside readers, I will need that person¹s academic affiliation 
and that person¹s complete mailing address.
5. The correct/complete title of your dissertation to include in the letter.
6. Confirmed date and time of defense
 
This is a good time (if you haven’t already done so) to visit this link on the library 
website:
 
http://libguides.gc.cuny.edu/dissertations
 
I encourage you to have your Approval Page (see sample pages, under Text 
Format Guidelines) at your Dissertation Defense in order that you may obtain the 
required signatures at that time. Once it is signed, it will remain in your Defense 
folder until you are ready to deposit your dissertation.
 
Please note this information found in the student handbook regarding giving a 
four-week notice to the department:
 
As noted in the Student Handbook 12-13,  “A minimum of four weeks prior to the 
scheduled dissertation defense, the program office should be provided with the 
following information to forward to the Provost, who then sends letters of 
invitation to the members of the committee: (1) Name of the student; (2) Title of 
the dissertation; (3) Date, time and place of the defense; and (4) Names of 
committee members, their affiliation and [email] addresses to which invitation are 
to be sent. If the provost’s office does not receive the information in a timely 
manner the invitations may not be sent.

From: Eva Leon <evamleon@yahoo.com>
Reply-To: Eva Leon <evamleon@yahoo.com>

http://libguides.gc.cuny.edu/dissertations
mailto:evamleon@yahoo.com
mailto:evamleon@yahoo.com


Date: Sunday, September 18, 2016 at 3:13 PM
To: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Subject: Question about Dissertation Procedure

Hello Jackie,

I would like to defend my dissertation in January. Could you please advise me in how to 
start the process? Any webpage with the info?

Thank you!
Eva 

mailto:amartelle@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Remaining Elebash dates Fall 2016
Date: Tuesday, May 31, 2016 11:05:57 AM

Please reply **to the Concert Office** at phd-dmaconcert@gc.cuny.edu. The 
DEADLINE for requests is Friday, July 1, 2016. Decisions will be made by mid-July.

On 5/31/16, 10:42 AM, "Concert Office" <phd-dmaconcert@gc.cuny.edu> wrote:

Dear GC music community:

Below you will find a list of the remaining available dates in Elebash Recital Hall for Fall 2016. These dates 
offer the perfect opportunity for non-degree recitals or self-produced recording projects.

If you are interested in booking Elebash Recital Hall for a non-degree project, please reply **to the 
Concert Office** at phd-dmaconcert@gc.cuny.edu with the following information:

1) Preferred date(s) (please give more than 1 option)
2) A short summary of your project including information about other musicians involved. Preference will 
be given to projects involving more GC participants.

The DEADLINE for requests is Friday, July 1, 2016.  Decisions will be made by mid-July.

All requests will be reviewed by the EO and DEO of the department and are subject to approval.

8/24/2016 Wed 8a-2p 
8/24/2016 Wed 4p-10p 
8/30/2016 Tues 8a-2p 
8/30/2016 Tues 4p-10p 

9/1/2016 Thu 8a-2p 
9/1/2016 Thu 4p-10p 
9/7/2016 Wed 8a-2p 
9/7/2016 Wed 4p-10p 
9/13/2016 Tues 8a-2p 
9/13/2016 Tues 4p-10p 
9/15/2016 Thu 6p-10p 
9/19/2016 Mon 8a-2p 
9/19/2016 Mon 4p-10p 
9/21/2016 Wed 8a-2p 
9/21/2016 Wed 4p-10p 
9/28/2016 Wed 8a-2p 

mailto:amartelle@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:phd-dmaconcert@gc.cuny.edu
mailto:phd-dmaconcert@gc.cuny.edu


9/28/2016 Wed 4p-10p 
9/29/2016 Thu 6p-10p 

10/5/2016 Wed 8a-2p 
10/5/2016 Wed 4p-10p 
10/11/2016 Tues 8a-2p 
10/11/2016 Tues 4p-10p 
10/13/2016 Thu 6p-10p 
10/17/2016 Mon 8a-2p 
10/17/2016 Mon 4p-10p 
10/19/2016 Wed 8a-2p 
10/19/2016 Wed 4p-10p 
10/25/2016 Tues 8a-2p 
10/25/2016 Tues 4p-10p 
10/31/2016 Mon 4p-10p 

11/2/2016 Wed 8a-2p 
11/8/2016 Tue 8a-2p 
11/8/2016 Tue 4p-10p 
11/10/2016 Thu 6p-10p 
11/14/2016 Mon 8a-2p 
11/14/2016 Mon 4p-10p 
11/22/2016 Tues 8a-2p 
11/28/2016 Mon 4p-10p 
11/30/2016 Wed 8a-2p 
11/30/2016 Wed 4p-10p 

12/12/2016 Mon 8a-2p 
12/14/2016 Wed 8a-2p 
12/14/2016 Wed 4p-10p 
12/22/2016 Thu 8a-2p 
12/22/2016 Thu 4p-10p 

Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu

mailto:phd-dmaconcert@gc.cuny.edu
http://gcmusic.commons.gc.cuny.edu/


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Reminder, due Nov 1: Call for Proposals: 2017-2018 Team-Taught Courses w/ the Futures Initiative
Date: Wednesday, October 19, 2016 10:14:38 AM

Many thanks for circulating this announcement when we launched the CFP last month. Now that 
the deadline is approaching, may I ask you to share this reminder with your colleagues? 

All best,
Katina

—
Katina Rogers, Ph.D.
Director of Administration and Programs, The Futures Initiative
The Graduate Center, CUNY
365 5th Ave, Office 3315 | (212) 817-7202
krogers@gc.cuny.edu 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:krogers@gc.cuny.edu


Opportunity: 2017-2018 Team-
Taught Courses
Submissions due Nov. 1, 2016
 

Dear Colleagues,

Once again in 2017-2018, the Futures Initiative is pleased to support Graduate 
Center faculty who are engaged in team teaching with CUNY faculty based at other 
CUNY colleges. We hope you will consider submitting a proposal and sharing 
this opportunity with colleagues.



We will support up to five graduate courses in any field that (1) have equity, diversity, 
and innovation built into the course design  and that (2) dedicate some of the course 
to innovative and engaged graduate student teaching methods and translation of 
specialized research for introductory courses or a wider public. 

As has always been the case in our course offerings, diversity is a major goal.  The 
Futures Initiative is especially interested in supporting diverse pairs of scholars from 
the GC and the CUNY campuses, including senior and junior faculty members who 
have not taught at the GC previously. For reference, you may wish to read about the 
courses we have offered in prior years (2016-2017; 2015-2016).

Please submit preliminary team-teaching and course ideas by November 1, 2016 
using this simple form.

Focus: Diversity, Interdisciplinarity, and Innovative and Engaged Graduate Student 
Teaching Methods
Structure: Team-Taught Graduate Courses with CUNY Colleagues
Enhancements: Faculty Research Funds, Program and Technological Support, 
Pedagogy Workshops
Fields:  All Fields Welcome
Due Date: November 1, 2016

Proposal Submission Form

ENHANCEMENTS:

Designation as a Futures Initiative Faculty Fellow
$1,000 research fund per faculty member
Organizational support for programing (e.g., speakers, panels, or events)
Research support, data analysis, assessment support, or social media 
communications and support from the FI Fellows
A mentoring program (with summer support) for selected graduate students 
chosen from students in FI courses
Communication and advertising of your classes using the Futures Initiative 
mailing lists and newsletters
Monthly events and public programs as part of The University Worth Fighting 
For series
An online academic community (built by the Futures Initiative using Commons 
in a Box) for your students
A public, international platform for student work, via the HASTAC (Humanities, 
Arts, Science, and Technology Alliance and Collaboratory) network
Conference opportunities (including some travel funds) for the annual HASTAC 
conference

TERMS:

https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D38533eaff9-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=7_u_1dZPhHBHVqYlrhOrFr_p3hmvztLpE-C9cWsvg1Q&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage1.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D234090db9f-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=8n5nhOoV9NCNJZzTasseO4ynFU5Iunx2LxQ7ZTkb56U&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D140ad90bee-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=bStOkLANMOAJaGaS6Pn3rNMIu_f9JhsTFNw-MKJVcV0&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Ddf7f597aff-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=sq1U-jSjZ0xsG6hGbYCZcOhrX-93jAekJJI-Ft40s8M&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Da24ffd5c2f-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=yL1nM8Vw6tl6uECVnYLcPSPhH_uAc6BQd0jOKkyKR_A&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3De59fabb4c9-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=CxVvP3vFVl3xhqInyh5msL5Lt7LR1et_YsBizj6-6GI&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Dbf774f97e1-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=brE1MeO07U0rLPaYPFKvuxW7OU3dAWcaZNV8xrYr46g&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D12a7cd1cd7-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=vE828Js3cpo-AM5E3kvhtWqmtXmtn6iVa4zkuMwu1Uw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3D12a7cd1cd7-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=vE828Js3cpo-AM5E3kvhtWqmtXmtn6iVa4zkuMwu1Uw&e=


Course allocation and faculty compensation should come from core 
departments as part of regular teaching arrangements
The Futures Initiative will work with any and all faculty and departments and 
CUNY campuses and all relevant administrators on ad hoc arrangements
We will sponsor as many courses as we are able given the ad hoc financial 
requirements of the accepted courses

We welcome you to submit proposals using this online form by November 1. 
Questions can be addressed to me at the email address below. Thank you!

Best,
Katina Rogers

—
Katina Rogers, Ph.D.
Director of Administration and Programs, The Futures Initiative
The Graduate Center, CUNY
365 5th Ave, Office 3315 | (212) 817-7202
krogers@gc.cuny.edu 

The Futures Initiative and HASTAC@CUNY advocate greater equity and innovation in 
higher education through student-centered teaching and learning, and promote 
reinvestment in higher education as a public good.

CC-BY2016 The Futures Initiative
We are sending you this email as a supporter of The Futures Initiative at The Graduate Center, CUNY. Want to see 
something featured in this newsletter? We welcome you to submit resources, opportunities, events and more to 
futuresinitiative [at] gc.cuny.edu.

Our mailing address is:
The Futures Initiative
The Graduate Center, CUNY
365 Fifth Avenue
New York, NY 10016

https://urldefense.proofpoint.com/v2/url?u=http-3A__cuny.us10.list-2Dmanage.com_track_click-3Fu-3D1c41348ccd4fbc4e8b1ad8e01-26id-3Dc8c16260b1-26e-3D66107ba801&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=a-QThwbARvANhzYbJ4E8OQ6_yZXbuhooN1ViykQb67Y&m=jKGmHuiPuVIAV5GR1buH-bAwhsTv-e2mEMS9lVmsZ-M&s=Nshj4sSoIP6wdGI9USuCQC8UTGX4WtG4zi5Q9qWI4IU&e=
tel:%28212%29%20817-7202
mailto:krogers@gc.cuny.edu
http://gc.cuny.edu/


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Reminder: Music Forum Tomorrow Wednesday, September 28 at 5:30pm in room 3491.
Date: Tuesday, September 27, 2016 11:33:58 AM
Attachments: image001.png

Subject: Reminder: Music Forum Tomorrow

Just a reminder that the first Music Forum event of the year is tomorrow Wednesday, 
September 28 at 5:30pm in room 3491.
 
Lidia Chang: “I hope somebody cares for these minutiae”: Women, “Smallness,” and the 
Marginalization of English Music in the Long Nineteenth Century.
Paper preview for AMS New England Meeting.
 
Jake Cohen: “Dancing in the Barn with Charles Ives”
Paper preview for AMS Vancouver
 
Maria Edurne Zuazu: “Audiotopias and Remembrance in the Reception of Janet Cardiff’s 
The Forty Part Motet in New York City, 2001–14”
Paper preview for AMS Vancouver
 
Save the Dates:
Friday, October 7, 2:30 pm
Natalie Oshukany: “‘Brighton Beach Has Long Been Odessan’: Willi Tokarev and the Third 
Wave Soviet Jewish Immigrant Community in 1980s New York City”
 
Daniel Fox: The Ambivalent Sublime in György Ligeti's Violin Concerto.
 
Friday, October 21, 2:30pm
Tom Johnson “Lying About Tonality: A New World of Topic in Early Twentieth-Century 
Modernist Music”
 
 
 
 
Janette Tilley, Ph.D. | Associate Professor & Interim Chair | Musicology
Lehman College and The Graduate Center, CUNY | Department of Music
250 Bedford Park Blvd. West | Bronx NY 10468
Music 201 | 718-960-7112 |www.lehman.edu/music[lehman.edu]
 
Editor-in-Chief | Web Library of Seventeenth-Century Music
www.sscm.wlscm.org
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Richard Taruskin on "The Many Dangers of Music," FREE TALK, Dec 7
Date: Tuesday, September 27, 2016 4:53:14 PM

December 7 at 6:30, the inimitable Richard Taruskin will be giving a free talk on “The Many Dangers of Music.” 
This talk is a part of Music in 21st-Century Society’s Lloyd Old lecture series, which invites musicians and critics to 
discuss the role of modern music in the world. Past speakers include Kronos Quartet’s David Harrington, Phillip 
Glass, and Charles Rosen. To learn more and watch video of past lectures, visit our website, 
http://music21.ws.gc.cuny.edu/.
 
For reservations, click the image or visit this link: http://community.gc.cuny.edu/richard_taruskin
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: RILM Music Encyclopedias: Now available through the GC
Date: Thursday, January 07, 2016 1:55:52 PM

Subject: RILM Music Encyclopedias: Now available through the GC

Dear colleagues,

I am delighted to announce that RILM's new publication, RILM Music Encyclopedias, is now available to 
the GC community:

http://libguides.gc.cuny.edu/RILMEncyclopedias

See below for our product launch press release, which provides additional information. Yet more 
information can be found here: rilm.org/encyclopedias[rilm.org].

Please circulate this notice to all students and faculty.

Best wishes,
Barbara

Répertoire International de Littérature Musicale Releases RILM Music Encyclopedias
~ The definitive global online reference repository of core music encyclopedias and dictionaries ~
An entire music library’s bookcase just one click away.

New York, NY. — December 3, 2015 — Répertoire International de Littérature Musicale (RILM), publisher of the 
world's largest bibliographic database of literature about music, proudly introduces RILM Music Encyclopedias™, 
a full-text compilation of 41 seminal titles published from 1775 to the present, the majority of which are not 
available anywhere else online. RILM Music Encyclopedias comprises nearly 80,000 pages with approximately 
165,000 entries. It provides comprehensive encyclopedic coverage of the most important disciplines, fields of 
research, and subject areas, among them popular music, opera, musical instruments, blues, gospel, world music, 
recorded sound, and women composers. Its content spans multiple countries, cultures, and languages (including 
English, German, French, Italian, Dutch, and Greek). It is designed as an extensive global resource that meets the 
teaching, learning, and research needs of the international music community. New titles will be added annually, 
ensuring that RILM Music Encyclopedias is musicology’s reference shelf of the future, comprising every aspect of 
lexicographical writings on music. RILM Music Encyclopedias is available via EBSCOhost®, which brings its 
expertise to bear on the design of the online database with a user-friendly and familiar platform. RILM Music 
Encyclopedias is fully equipped with the most advanced search and browse capabilities, allowing for cross 
searches in multiple languages. It is the only multi-lingual cross-searchable collection of music encyclopedias in 
the world, searchable by title, author, person, place, and subject. For trials, sales, and subscription terms please 
contact your EBSCO Sales Representative or email information@ebsco.com.

For further details:
rilm.org/encyclopedias[rilm.org]

For inquiries and suggestions:
encyclopedias@rilm.org[rilm.org]

Barbara Dobbs Mackenzie
Editor-in-Chief, RILM International Center
Director, Barry S. Brook Center for Music Research and Documentation
President, International Association of Music Libraries, Archives, and Documentation Centres (IAML)
CUNY Graduate Center
365 Fifth Avenue, Suite 3108  •  New York, NY 10016-4309
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bmackenzie@rilm.org  •  Phone 1 212 817 1991  •  www.rilm.org[rilm.org]

***New*** RILM music encyclopedias
An entire music library’s bookcase is just one click away.
www.rilm.org/encyclopedias[rilm.org]

mailto:bmackenzie@rilm.org
tel:1%20212%20817%201991
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.rilm.org&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=a1BR6eNISjD84Wz1pZAE8K26W7NGNIfRyizbn4JVKbI&s=ptnlnkHTVDM1pP7vY4TpMAGL2FxpkXQ_B2Sh9LOjLlw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.rilm.org_encyclopedias&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=a1BR6eNISjD84Wz1pZAE8K26W7NGNIfRyizbn4JVKbI&s=Ar5ub6YBRDewyxx4nER5j2pbzusLSsFAaMCivU54FHo&e=


From: Brook Center, Music Research
To: Blazekovic, Zdravko; Piza, Antoni; Graziano, John
Subject: FW: S-drive users?? Please respond
Date: Monday, January 25, 2016 11:20:22 AM

Hello all,
 
I have received the query below from IT regarding S-drive users.
I believe the following names need to be removed:
cogburn
cogburn
jappold
dbastone
jjones_wilson
Kstraker
Lmaurer
 
If you any of the above should remain on the list, please let me know.
 
Thanks,
Michele
 

From: IT Project Portfolio Services 
Sent: Monday, January 25, 2016 9:54 AM
To: Brook Center, Music Research <cmrd@gc.cuny.edu>
Subject: S-drive
 
Hello,
 
We are auditing the permissions of your users that have access to the departmental
file folder on the S-drive.  Please review the list below. If someone should/or should
not be on the list, please contact IT Services at itservices@gc.cuny.edu.
 
aalzuphar                ahorwitz                 apiza                   
apowell2                 BMacKenzie             cmrd                    
cogburn                  cold                         dbastone                
dbloom                   DHosford                 EMoskowitz              
enewton                  EParry                   gwramage                
imalik                      jappold                   jcowdery                
jgraziano                jgreenberg               jjones_wilson           
JMelo                    JOakes1                  JOrchard                
jroynan                  jvazanova                KStraker                
kyarmey                 ldouridas                LMaurer                 
lrothstein               mcitron                     MLupo                   
mnaughton            MRose2                   msamuel                 
Msmith2                musicingotham         NPerley                 
RBROWN1            RBrungard               rhenderson              

mailto:cmrd@gc.cuny.edu
mailto:zblazekovic@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:jgraziano@gc.cuny.edu
mailto:itservices@gc.cuny.edu


rlentjes                 TFruhauf                   yfan                    
zblazekovic   
 
Thank you. 
 
Sincerely,
 
IT Project Potfolio Services (PPS)
CUNY, The Graduate Center
365 Fifth Avenue
New York, NY 10016
Email:  itpps@gc.cuny.edu
 
 
 

mailto:itpps@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: September dates in Elebash Hall available - please write to Manon ASAP
Date: Wednesday, August 17, 2016 2:17:26 PM

Please respond to Manon Hutton-DeWys at:
phd-dmaconcert@gc.cuny.edu

Dear All,
There are still several open morning and evening slots in Elebash Hall during the months of 
September and October (especially September). If you have a recording project or non-
degree performance idea, please send it to me in the concert office as soon as possible. 
Proposals will be evaluated and slots filled on a rolling basis.

Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu

mailto:amartelle@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:phd-dmaconcert@gc.cuny.edu
http://gcmusic.commons.gc.cuny.edu/


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Short-term off-site health services option for GC students
Date: Monday, September 26, 2016 10:55:53 AM
Attachments: Health Services short-term off-site option for GC students - September 26 through November 5, 2016.doc

Subject: Short-term off-site health services option for GC students

Please disseminate the information below, concerning short-term “stop-gap” health 
services, to your currently registered students.  A copy in Word is attached, as well, for 
your possible convenience. 

                                                                                        

Thank you,

Sharon Lerner

Director of Student Affairs

CUNY Graduate Center

_________________________________________
 
September 23, 2016
 
 
 
To:                   Currently enrolled, registered Graduate Center students
 
From:               Matthew Schoengood
 
 

ANNOUNCEMENT OF TEMPORARY OFF-SITE
STUDENT HEALTH SERVICES OPTIONS

September 26 – November 5, 2016
 

Because the Graduate Center’s Wellness Center / Student Health Services Nurse Practitioner 
will be on medical leave from September 26 through November 5, 2016,  “stop-gap” primary 
medical care services will be made available at selected Institute for Family Health (IFH) 
clinics to uninsured and under-insured registered Graduate Center students.  The funding for 
this “stop-gap” measure has been made available by the Graduate Center administration; 
Graduate Center students who do have health insurance can of course also avail themselves of 
Institute services--but as insured patients--and may be eligible for other programs, including, 
in some cases, low-cost prescriptions, as applicable.  Please read through the following “Q & 
A.”: 
 
WHERE*      

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu

September 23, 2016

To:  

Currently enrolled, registered Graduate Center students


From:

Matthew Schoengood

ANNOUNCEMENT OF TEMPORARY OFF-SITE


STUDENT HEALTH SERVICES OPTIONS 

September 26 – November 5, 2016

Because the Graduate Center’s Wellness Center / Student Health Services Nurse Practitioner will be on medical leave from September 26 through November 5, 2016,  “stop-gap” primary medical care services will be made available at selected Institute for Family Health (IFH) clinics to uninsured and under-insured registered Graduate Center students.  The funding for this “stop-gap” measure has been made available by the Graduate Center administration; Graduate Center students who do have health insurance can of course also avail themselves of Institute services--but as insured patients--and may be eligible for other programs, including, in some cases, low-cost prescriptions, as applicable.  Please read through the following “Q & A.”:  

WHERE*



Selected clinics (see listing at end of this announcement) of the Institute for Family Health (IFH), whose mission “is to improve access to high quality, patient-centered primary health care targeted to the needs of medically underserved communities.”  The IFH clinics are public clinics staffed by family physicians, family nurse practitioners, social workers, and other specialists providing a full range of primary care services, including reproductive health care and prenatal care.

WHAT 

a)  Primary medical care services, including ob/gyn services, provided by nurse practitioners and/or resident physicians.  (Please see the rest of this section and the following section, “HOW,” below, for specific details of costs).  Primary health care services are defined as medically necessary treatment of a medical condition not requiring specialty referral.

b)  For students with health insurance, the clinics will bill the insurance and the insured student will be responsible for paying to the clinic the co-payments charged by the clinics as authorized by the respective insurance plans.

c)  For uninsured students, there will be no co-payment or other charge for the primary medical care visits.  

d)  Access to very low-cost clinic prescription formularies for students without prescription coverage.

e)  “Fast-tracking” at the selected IFH clinics.*

Please take note that fees for lab work will be the responsibility of the student and/or of the student’s health insurance provider, if applicable.  

HOW


1.  Students will be required to show a currently validated Graduate Center I.D. card or present a letter from the Office of the Registrar certifying their current enrollment.  (Students may obtain these letters by requesting them in person from the Office of the Registrar, Room 7201, The Graduate Center, 365 Fifth Avenue).

2.  The Graduate Center will receive what are called “de-identified” medical bills in order to enable the Graduate Center to be billed for uninsured student visits to the clinics without violating confidentiality.

3.  Students who wish their medical records to be released to the GC Wellness Center/ Student Health Services to be kept on file there will need to provide the clinics with a signed consent for release of information specifically requesting this transfer of medical records.

CLINIC LOCATIONS*



The following Institute for Family Health clinic locations will be available for Graduate Center students (please consult the website links below or call the clinic for a particular clinic’s hours).  Note that some of the clinics have evening and weekend hours.

Phillips/Sidney Hillman Family Practice
16 East 16th Street
New York, NY 10003

212-206-5200

http://www.institute.org/health-care/locations/manhattan/

Amsterdam Center
690 Amsterdam Avenue (at 94th St.)
New York, NY 10025

212-865-4104


http://www.institute.org/health-care/locations/manhattan/

Family Health Center of Harlem


1824 Madison Avenue


New York, NY 10035


212-423-4500


http://www.institute.org/health-care/locations/manhattan/

Walton Family Health Center
1894 Walton Avenue
Bronx, NY 10453

718-583-3060


http://www.institute.org/health-care/locations/bronx/

Mt. Hope Family Practice
130 West Tremont Avenue
Bronx, NY 10453

718-583-9000


http://www.institute.org/health-care/locations/bronx/

Stevenson Family Health Center
731 White Plains Road
Bronx, NY 10473

718-589-8775

http://www.institute.org/health-care/locations/bronx/

Urban Horizons Family Health Center


50-98 East 168th Street


Bronx, NY 10452


718-293-3980


http://www.institute.org/health-care/locations/bronx/

Questions about the short-term services outlined above may be directed to Director of Student Affairs Sharon Lerner at 212-817-7413 / 7400; StudentAffairs@gc.cuny.edu; or to the Graduate Center’s Wellness Center/Student Health Services Administrative Coordinator, Ms. Cheri Daniels, at 212-817-7020.  



 
Selected clinics (see listing at end of this announcement) of the Institute for Family Health 
(IFH), whose mission “is to improve access to high quality, patient-centered primary health 
care targeted to the needs of medically underserved communities.”  The IFH clinics are public 
clinics staffed by family physicians, family nurse practitioners, social workers, and other 
specialists providing a full range of primary care services, including reproductive health care 
and prenatal care.
 
 
WHAT
 
a)  Primary medical care services, including ob/gyn services, provided by nurse practitioners 
and/or resident physicians.  (Please see the rest of this section and the following section, 
“HOW,” below, for specific details of costs).  Primary health care services are defined as 
medically necessary treatment of a medical condition not requiring specialty referral.
 
b)  For students with health insurance, the clinics will bill the insurance and the insured 
student will be responsible for paying to the clinic the co-payments charged by the clinics as 
authorized by the respective insurance plans.
 
c)  For uninsured students, there will be no co-payment or other charge for the primary 
medical care visits. 
 
d)  Access to very low-cost clinic prescription formularies for students without prescription 
coverage.
 
e)  “Fast-tracking” at the selected IFH clinics.*
 
Please take note that fees for lab work will be the responsibility of the student and/or of the 
student’s health insurance provider, if applicable. 
 
HOW
 
1.  Students will be required to show a currently validated Graduate Center I.D. card or 
present a letter from the Office of the Registrar certifying their current enrollment.  (Students 
may obtain these letters by requesting them in person from the Office of the Registrar, Room 
7201, The Graduate Center, 365 Fifth Avenue).
 
2.  The Graduate Center will receive what are called “de-identified” medical bills in order to 
enable the Graduate Center to be billed for uninsured student visits to the clinics without 
violating confidentiality.
 
3.  Students who wish their medical records to be released to the GC Wellness Center/ Student 
Health Services to be kept on file there will need to provide the clinics with a signed consent 
for release of information specifically requesting this transfer of medical records.
 
CLINIC LOCATIONS*     
 
The following Institute for Family Health clinic locations will be available for Graduate 
Center students (please consult the website links below or call the clinic for a particular 



clinic’s hours).  Note that some of the clinics have evening and weekend hours.
 
Phillips/Sidney Hillman Family Practice
16 East 16th Street
New York, NY 10003
212-206-5200
http://www.institute.org/health-care/locations/manhattan/
 
Amsterdam Center
690 Amsterdam Avenue (at 94th St.)
New York, NY 10025
212-865-4104
http://www.institute.org/health-care/locations/manhattan/
 
Family Health Center of Harlem
1824 Madison Avenue
New York, NY 10035
212-423-4500
http://www.institute.org/health-care/locations/manhattan/
 
Walton Family Health Center
1894 Walton Avenue
Bronx, NY 10453
718-583-3060
http://www.institute.org/health-care/locations/bronx/
 
Mt. Hope Family Practice
130 West Tremont Avenue
Bronx, NY 10453
718-583-9000
http://www.institute.org/health-care/locations/bronx/
 
Stevenson Family Health Center
731 White Plains Road
Bronx, NY 10473
718-589-8775
http://www.institute.org/health-care/locations/bronx/
 
Urban Horizons Family Health Center
50-98 East 168th Street
Bronx, NY 10452
718-293-3980
http://www.institute.org/health-care/locations/bronx/
 
 
 
Questions about the short-term services outlined above may be directed to Director of Student 
Affairs Sharon Lerner at 212-817-7413 / 7400; StudentAffairs@gc.cuny.edu; or to the 
Graduate Center’s Wellness Center/Student Health Services Administrative Coordinator, Ms. 
Cheri Daniels, at 212-817-7020.

http://www.institute.org/health-care/locations/manhattan/
http://www.institute.org/health-care/locations/manhattan/
http://www.institute.org/health-care/locations/manhattan/
http://www.institute.org/health-care/locations/bronx/
http://www.institute.org/health-care/locations/bronx/
http://www.institute.org/health-care/locations/bronx/
http://www.institute.org/health-care/locations/bronx/
mailto:StudentAffairs@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Short-term off-site health services option for GC students EXTENDED
Date: Friday, December 02, 2016 10:24:55 AM
Attachments: Health Services short-term off-site option for GC students - Extended through December 30 2016.doc

From: "Lerner, Sharon" <SLerner@gc.cuny.edu>
Date: Thursday, December 1, 2016 at 5:44 PM
Subject: Short-term off-site health services option for GC students EXTENDED

Please disseminate the updated information below, concerning short-term “stop-gap” 
health services, to your currently registered students.  A copy in Word is attached, as 
well, for your possible convenience. 

 

Thank you,

Sharon Lerner

Director of Student Affairs

CUNY Graduate Center

 

                                      Extension of temporary off-site student health 
services options: 
The Graduate Center is extending through December 30, 2016, the option for currently 
registered GC students to avail themselves of primary care health services at Institute 
for Family Health (IFH) clinics as described in the (updated) September 23, 2016, memo 
below and attached.  Primary care health services and charges for uninsured, 
underinsured, and insured students, respectively, are detailed in the memo.  Students are 
reminded that this arrangement is conditioned on the requirement that students who do 
have health insurance provide their insurance information when requesting services.  
The Graduate Center’s Wellness Center/Student Health Services Nurse Practitioner will 
resume seeing patients in January. 
 
September 23, 2016 [updated December 1, 2016]
 
 
 
To:                   Currently enrolled, registered Graduate Center students
 
From:               Matthew Schoengood
 
 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:SLerner@gc.cuny.edu

September 23, 2016 [updated December 1, 2016]

To:  

Currently enrolled, registered Graduate Center students


From:

Matthew Schoengood

ANNOUNCEMENT OF TEMPORARY OFF-SITE


STUDENT HEALTH SERVICES OPTIONS 

September 26 – November 5, 2016 [extended through December 30, 2016]

Because the Graduate Center’s Wellness Center / Student Health Services Nurse Practitioner will be on medical leave from September 26 through November 5, 2016 [extended through December], “stop-gap” primary medical care services will be made available at selected Institute for Family Health (IFH) clinics to uninsured and under-insured registered Graduate Center students.  The funding for this “stop-gap” measure has been made available by the Graduate Center administration; Graduate Center students who do have health insurance can of course also avail themselves of Institute services--but as insured patients--and may be eligible for other programs, including, in some cases, low-cost prescriptions, as applicable.  Please read through the following “Q & A.”:  

WHERE*



Selected clinics (see listing at end of this announcement) of the Institute for Family Health (IFH), whose mission “is to improve access to high quality, patient-centered primary health care targeted to the needs of medically underserved communities.”  The IFH clinics are public clinics staffed by family physicians, family nurse practitioners, social workers, and other specialists providing a full range of primary care services, including reproductive health care and prenatal care.

WHAT 

a)  Primary medical care services, including ob/gyn services, provided by nurse practitioners and/or resident physicians.  (Please see the rest of this section and the following section, “HOW,” below, for specific details of costs).  Primary health care services are defined as medically necessary treatment of a medical condition not requiring specialty referral.

b)  For students with health insurance, the clinics will bill the insurance and the insured student will be responsible for paying to the clinic the co-payments charged by the clinics as authorized by the respective insurance plans.

c)  For uninsured students, there will be no co-payment or other charge for the primary medical care visits.  

d)  Access to very low-cost clinic prescription formularies for students without prescription coverage.

e)  “Fast-tracking” at the selected IFH clinics.*

Please take note that fees for lab work will be the responsibility of the student and/or of the student’s health insurance provider, if applicable.  

HOW


1.  Students will be required to show a currently validated Graduate Center I.D. card or present a letter from the Office of the Registrar certifying their current enrollment.  (Students may obtain these letters by requesting them in person from the Office of the Registrar, Room 7201, The Graduate Center, 365 Fifth Avenue).

2.  The Graduate Center will receive what are called “de-identified” medical bills in order to enable the Graduate Center to be billed for uninsured student visits to the clinics without violating confidentiality.

3.  Students who wish their medical records to be released to the GC Wellness Center/ Student Health Services to be kept on file there will need to provide the clinics with a signed consent for release of information specifically requesting this transfer of medical records.

CLINIC LOCATIONS*



The following Institute for Family Health clinic locations will be available for Graduate Center students (please consult the website links below or call the clinic for a particular clinic’s hours).  Note that some of the clinics have evening and weekend hours.

Phillips/Sidney Hillman Family Practice
16 East 16th Street
New York, NY 10003

212-206-5200

http://www.institute.org/health-care/locations/manhattan/

Amsterdam Center
690 Amsterdam Avenue (at 94th St.)
New York, NY 10025

212-865-4104


http://www.institute.org/health-care/locations/manhattan/

Family Health Center of Harlem


1824 Madison Avenue


New York, NY 10035


212-423-4500


http://www.institute.org/health-care/locations/manhattan/

Walton Family Health Center
1894 Walton Avenue
Bronx, NY 10453

718-583-3060


http://www.institute.org/health-care/locations/bronx/

Mt. Hope Family Practice
130 West Tremont Avenue
Bronx, NY 10453

718-583-9000


http://www.institute.org/health-care/locations/bronx/

Stevenson Family Health Center
731 White Plains Road
Bronx, NY 10473

718-589-8775

http://www.institute.org/health-care/locations/bronx/

Urban Horizons Family Health Center


50-98 East 168th Street


Bronx, NY 10452


718-293-3980


http://www.institute.org/health-care/locations/bronx/

Questions about the short-term services outlined above may be directed to Director of Student Affairs Sharon Lerner at 212-817-7413 / 7400; StudentAffairs@gc.cuny.edu; or to the Graduate Center’s Wellness Center/Student Health Services Administrative Coordinator, Ms. Cheri Daniels, at 212-817-7020.  



ANNOUNCEMENT OF TEMPORARY OFF-SITE
STUDENT HEALTH SERVICES OPTIONS

September 26 – November 5, 2016 [extended through December 30, 2016]
 

Because the Graduate Center’s Wellness Center / Student Health Services Nurse Practitioner 
will be on medical leave from September 26 through November 5, 2016 [extended through 
December], “stop-gap” primary medical care services will be made available at selected 
Institute for Family Health (IFH) clinics to uninsured and under-insured registered Graduate 
Center students.  The funding for this “stop-gap” measure has been made available by the 
Graduate Center administration; Graduate Center students who do have health insurance can 
of course also avail themselves of Institute services--but as insured patients--and may be 
eligible for other programs, including, in some cases, low-cost prescriptions, as applicable.  
Please read through the following “Q & A.”: 
 
WHERE*      
 
Selected clinics (see listing at end of this announcement) of the Institute for Family Health 
(IFH), whose mission “is to improve access to high quality, patient-centered primary health 
care targeted to the needs of medically underserved communities.”  The IFH clinics are public 
clinics staffed by family physicians, family nurse practitioners, social workers, and other 
specialists providing a full range of primary care services, including reproductive health care 
and prenatal care.
 
 
WHAT
 
a)  Primary medical care services, including ob/gyn services, provided by nurse practitioners 
and/or resident physicians.  (Please see the rest of this section and the following section, 
“HOW,” below, for specific details of costs).  Primary health care services are defined as 
medically necessary treatment of a medical condition not requiring specialty referral.
 
b)  For students with health insurance, the clinics will bill the insurance and the insured 
student will be responsible for paying to the clinic the co-payments charged by the clinics as 
authorized by the respective insurance plans.
 
c)  For uninsured students, there will be no co-payment or other charge for the primary 
medical care visits. 
 
d)  Access to very low-cost clinic prescription formularies for students without prescription 
coverage.
 
e)  “Fast-tracking” at the selected IFH clinics.*
 
Please take note that fees for lab work will be the responsibility of the student and/or of the 
student’s health insurance provider, if applicable. 
 
HOW
 
1.  Students will be required to show a currently validated Graduate Center I.D. card or 
present a letter from the Office of the Registrar certifying their current enrollment.  (Students 



may obtain these letters by requesting them in person from the Office of the Registrar, Room 
7201, The Graduate Center, 365 Fifth Avenue).
 
2.  The Graduate Center will receive what are called “de-identified” medical bills in order to 
enable the Graduate Center to be billed for uninsured student visits to the clinics without 
violating confidentiality.
 
3.  Students who wish their medical records to be released to the GC Wellness Center/ Student 
Health Services to be kept on file there will need to provide the clinics with a signed consent 
for release of information specifically requesting this transfer of medical records.
 
CLINIC LOCATIONS*     
 
The following Institute for Family Health clinic locations will be available for Graduate 
Center students (please consult the website links below or call the clinic for a particular 
clinic’s hours).  Note that some of the clinics have evening and weekend hours.
 
Phillips/Sidney Hillman Family Practice
16 East 16th Street
New York, NY 10003
212-206-5200
http://www.institute.org/health-care/locations/manhattan/
 
Amsterdam Center
690 Amsterdam Avenue (at 94th St.)
New York, NY 10025
212-865-4104
http://www.institute.org/health-care/locations/manhattan/
 
Family Health Center of Harlem
1824 Madison Avenue
New York, NY 10035
212-423-4500
http://www.institute.org/health-care/locations/manhattan/
 
Walton Family Health Center
1894 Walton Avenue
Bronx, NY 10453
718-583-3060
http://www.institute.org/health-care/locations/bronx/
 
Mt. Hope Family Practice
130 West Tremont Avenue
Bronx, NY 10453
718-583-9000
http://www.institute.org/health-care/locations/bronx/
 
Stevenson Family Health Center
731 White Plains Road
Bronx, NY 10473

http://www.institute.org/health-care/locations/manhattan/
http://www.institute.org/health-care/locations/manhattan/
http://www.institute.org/health-care/locations/manhattan/
http://www.institute.org/health-care/locations/bronx/
http://www.institute.org/health-care/locations/bronx/


718-589-8775
http://www.institute.org/health-care/locations/bronx/
 
Urban Horizons Family Health Center
50-98 East 168th Street
Bronx, NY 10452
718-293-3980
http://www.institute.org/health-care/locations/bronx/
 
 
 
Questions about the short-term services outlined above may be directed to Director of Student 
Affairs Sharon Lerner at 212-817-7413 / 7400; StudentAffairs@gc.cuny.edu; or to the 
Graduate Center’s Wellness Center/Student Health Services Administrative Coordinator, Ms. 
Cheri Daniels, at 212-817-7020. 
 

http://www.institute.org/health-care/locations/bronx/
http://www.institute.org/health-care/locations/bronx/
mailto:StudentAffairs@gc.cuny.edu


From: Alexander, Tonisha
To: Alexander, Tonisha
Subject: FW: Spring Web Grading
Date: Tuesday, May 10, 2016 3:10:19 PM
Attachments: Final Grades Spring 2016.pdf

How to Enter Grades Using Web for Faculty.pdf
How to Login to the Faculty Web.pdf

Dear All,
 

It is that time once again… Spring web grading in self-service banner will open on Tuesday, May 17th,
2016 (please see below). Attached is all of the information you will need to walk you through this
process. Please note, that this system is also required for both dissertation supervision (MUS 90000)
and Independent Study/Composition Tutorial (MUS 89000).
 
Best,
Tonisha Alexander
Assistant Program Officer/Academic Program Coordinator
PhD/DMA Programs in Music
 

From: Deluca, Vincent 
Sent: Monday, May 09, 2016 8:36 AM
To: Assistant Program Officers <APO@gc.cuny.edu>
Cc: Executive Officers <EO@gc.cuny.edu>
Subject: Spring Web Grading
 
Spring 2016  grade submission in self-service banner will open on Tuesday, May 17, 2016.  The
deadline for submitting grades is Thursday, June 2, 2016  Attached is a memo for faculty concerning
web grading as well as instructions on how to log into self-service banner and how to submit
grades.
 
Your assistance in distributing this information to the faculty is greatly appreciated.
 
Thanks
Vin De Luca
 

mailto:talexander@gc.cuny.edu
mailto:talexander@gc.cuny.edu



 


 


 


 


 


 


Date: May 9, 2016 


 


To: Members of the Instructional Staff 


 


From: Vincent J. De Luca 


Senior Registrar 


 


Re: Final Grade Rosters – Spring 2016 


 


Listed below are the grades that may be assigned: 


 


A(+ or -); B (+ or-); C (+ or -) - These are the only passing grades that are used in calculating 


GPA.   


F -failure 


P -passed - only granted at the discretion of the Executive Committee in each discipline. 


SP -satisfactory progress - this is a temporary grade that can only be assigned to students 


registered in 90000 (dissertation supervision), related research courses or in courses that 


have continuations.  The "SP" can be changed to a "P" when all work has been completed, 


with the exception of courses that have several parts, in which case the "SP" can be 


changed to a letter grade.  "SP" is not a grading option for regular courses at the Graduate 


School and University Center.   


INC -course work is incomplete - This is a temporary grade that indicates the student  


regularly attended but did not complete all assignments.  This grade should not be 


assigned unless there is reasonable expectation that the student will complete the course 


by the end of the next two semesters. 


NRP -no record of progress - The grade may be assigned by dissertation supervisors only to 


students in 90000 courses (Dissertation Supervision), if the student has done little or no 


work on the dissertation over the course of the semester. 


 


The following grades may appear on your grade roster. 


 


                       AUD -auditor - designation of auditor status must be done at the time of registration.   


   All approved auditors appear on your grade roster.  This grade cannot be assigned by an 


              instructor.   


W -withdrew without academic penalty - assigned to any courses from which a student 


withdraws beginning the fourth calendar week of the semester.  This grade cannot be 


assigned by an instructor. 


WA     -administrative withdrawal 


WN -unofficial withdrawal: student never attended 


 


Instructors of  90000 courses please note that students may receive "SP" or "NRP" grades only. 


 


Grades may be submitted on-line via self-service banner 


(https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin) beginning Tuesday, May 17 and 



https://ssb.gc.cuny.edu/prod/plsql/twbkwbis.P_WWWLogin





must be submitted no later than Thursday, June 2, 2016.   Please do not withhold submission of 


grades for any reason. 


  


Failure to submit a grade roster will result in "NGR" (no grade submitted by instructor) to be 


recorded on the transcript of all students enrolled in the class.  This may cause students to be 


debarred from future registrations because of failure to meet satisfactory academic progress and 


may also result in the withholding of student scholarships, fellowships, and financial aid which 


are often granted on the basis of academic progress. 


 


Finally, please do not post lists of student social security numbers or Graduate Center 


identification numbers in a public place and never circulate a list of these numbers among 


students.  Since either action constitutes a violation of federal law, I urge you to keep such 


information in strictest confidence. 


 


 
 
 








How to Enter Grades Using Web for Faculty 
 
 


 


After logging into the secure area, 
select the Faculty and Advisor sub-
menu. 


 


From the Faculty Services menu 
select the Final Grades menu 
option. 


 


 


Select the 
appropriate 
semester 


 
 







 


Select the 
appropriate course 


 


You may enter grades if the 
“Rolled” indicator is ‘N’.  If the 
indicator is ‘Y’ then the grade 
must  be changed with a paper 
change of grade form.


1.  Select the 
appropriate grade 
from the pick list 


 
 
 
Note:  You are not required to enter grades for all students at the same time.  You may 
enter grades for some students, click the submit button so that they are processed and 
then return at a later time to enter the grades for the remaining students.  You may also 
correct a grade previously submitted if the “Rolled” indicator is ‘N’.  If this indicator is 
‘Y’ then you must submit a change of grade form.   


2.  Click on 
the submit 
button after 
you have 
entered the 
grades. 


 








 


How to Login to Faculty Web 


Go to the Graduate Center Home Page:  www.gc.cuny.edu and click on the Portal link 


 


 


 


Click on the Self Service Banner link to access the login page: 


 


 


 


 


 


Click here 


Click here 



http://www.gc.cuny.edu/





Enter your Banner ID and PIN in the appropriate fields.  If you are logging into web for faculty 


for the first time, your default PIN is 77xxxx were xxxx represents the last 4 digits of your social 


security number.  In other words, if your social security number ended with the numbers 1234 


then your PIN was set to 771234. 


 


 


 


 


Below is a screen shot of the main menu: 


 


Before you see the main menu you may have to navigate through one or more of the following 


screens: 


PIN CHANGE 


Enter your Banner ID here 


Enter your PIN here.  If you need your PIN reset you must contact 


the Provost’s Office 


Click here after entering your Banner 


ID and PIN 







 


 


Terms of Usage Page 


 


Security Question and Answer 


If you see this screen, you  must choose two questions and enter answers to each of them.  


These ‘challenge’ questions will appear if you click on the forgot my PIN button at the login 


screen. 


 


You will have a choice of questions to answer.  Remember to answer 1 question, chen click 


submit and then select a second question. 


If you are logging in for the first time or had your pin 


reset you will see this screen.  In such cases, your old PIN 


is 77xxxx where xxxx is the last 4 digits of your social 


security number 


Your new PIN must be 6 characters 


long. 


Click here to continue after reading 


and agreeing to the terms of usage 







 


 


 







From: Sara Bong
To: Piza, Antoni
Subject: Fw: Stools and a conductor stand
Date: Thursday, March 10, 2016 9:45:40 AM

This didn't go thru the first time...

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Sara Bong <sara.bong@verizon.net>
Sent: Thursday, March 10, 2016 8:38 AM
To: Piza, Antoni
Subject: Stools and a conductor stand

Hi Antoni,

The guys from facilities mngmt have told me that they do not have extra stools or a large
conductor's stand, and that they need to be requested from the music dept. I apologize if
you've already given me a music dept contact name, but I couldn't find one in the flurry of
emails.

Thanks so much!

Hope it's going well so far -

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.

mailto:apiza@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Summer Programming at the Teaching and Learning Center
Date: Monday, May 23, 2016 2:54:02 PM

From: "Waltzer, Luke" <lwaltzer@gc.cuny.edu>

Subject: Summer Programming at the Teaching and Learning Center

Dear Colleagues, 

Please share the message below with your students. 

Many thanks!
Luke

--
Luke Waltzer, Ph.D.
Director, The Teaching and Learning Center
The Graduate Center, CUNY
365 Fifth Avenue, Room 3300.21
New York, NY 10016
http://cuny.is/teaching

Please see below for details on summer programming at the Teaching and Learning Center.

Course Planning Consultations
Need help constructing a syllabus? Crafting an assignment? Selecting and staging readings? Setting up a 
course blog or website?

The Teaching and Learning Center is here to help. Beginning immediately, individual course planning 
consultations are available with TLC staff. We are happy to meet with GC students who are teaching over 
the summer or fall. These meetings can take place in person, over the phone, or via web conference.

To request a consultation, please send an email to tlc@gc.cuny.edu. We’ll connect you with a TLC staff 
member to arrange your consultation.

Course Preparation and Course Tweaking Workshops
TLC staff will host four drop-in workshops before and just after the start of the fall 2016 semester. The first 
three are intended to help GC students put finishing touches on their courses before the semester. The 
fourth is intended to help those who find, after the first week of classes, that they need to reconfigure 
elements of their course.

Join us in room 9204 of the Grad Center on the following dates:   

Course Preparation
• Friday, 8/19, 10:00am-2:00pm
• Monday, 8/22, 12:00pm-4:00pm

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
mailto:lwaltzer@gc.cuny.edu
http://cuny.is/teaching
mailto:tlc@gc.cuny.edu


• Tuesday, 8/23 3:00pm-7:00pm

Course Tweaking
• Friday, 9/2 1:00pm-5:00pm

Stay tuned for news about the TLC’s slate of workshops for the 2016-17 academic year.



From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Talk on Klezmer music/Wed, Nov 16 @ 6 pm/CUNY Graduate Center Room 9207
Date: Monday, October 31, 2016 2:49:04 PM
Attachments: Walter Feldman poster (2)-2.pdf

Subject: Talk on Klezmer music

Please post to the Music list—Thanks!

Talk on klezmer music—Wed, Nov 16 @ 6 pm.

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu



	


	


 


Walter Zev Feldman: 
“The Klezmer as Mediator Between the Religious and the 


Secular: Musical Fusion and Cultural Choice in Ashkenaz” 
  


 


 


 


 


 


 


 


Emerging in 16th-century Prague, the klezmer became a central cultural feature of the 
largest Jewish community of modern times - the Ashkenazim of Eastern Europe. Klezmer 
music should be viewed as a “fusion music”.  This fusion implies both the contingencies of 
history and a high degree of cultural choice exercised by the Jews in Eastern Europe. 
Professor Feldman will argue that, by including elements of synagogue music alongside 
early West European dance music, Baroque music, and Ottoman Turkish music, the 
klezmorim ensured that their music would be positioned between the secular and the 
religious poles, and between the East and the West. In these musical choices they were 
unique among all other Jewish communities of modern times, and also differentiated from 
their non-Jewish neighbors. 


Walter Zev Feldman is a leading researcher in both Ottoman and Jewish music. During 
the mid-1970s he and Andy Statman studied with Dave Tarras and were two of the 
creators of the klezmer revival; at that time Feldman reintroduced the cimbal (dulcimer) 
into klezmer music. Their 1979 recording Jewish Klezmer Music became a classic. He co-
founded the Khevrisa ensemble with Steven Greenman—their CD European Klezmer 
Music was issued by Smithsonian-Folkways in 2000. Feldman is also a teacher of 
Ashkenazic dance, and has taught both music and dance in Israel, Germany, USA, 
Canada and Abu Dhabi (UAE). In 2003, he organized the concert and lecture series "The 
Revival of Klezmer and Yiddish Music in New York, 1975-2002" at The Graduate 
Center. He is currently a Visiting Professor of Music at NYU Abu Dhabi, Director of the 
Ansky Institute for Jewish Expressive Culture, and board member of the Corpus Musicae 
Ottomanicae at the WWU in Münster, Germany. His new book Klezmer: Music, History 
and Memory will be published by Oxford University Press in November. 


 
 
 
 


WHERE: 
The Graduate 


Center 
365 Fifth 
Avenue 


Room: 9207 
 
 
 


WHEN: 
Nov. 16 2016 


6:00 PM  
 
 
 


CONTACT: 
212-817-1950 


 


 


THIS EVENT 
IS FREE 


 


SPONSORED 
BY:   


The Center 
for Jewish 
Studies & 
the Ph.D. 


Program in 
Music 











From: Martelle, Jacqueline
To: Piza, Antoni
Cc: Yu, Jin Suk; Straker, Kathryn
Subject: FW: Taruskin lecture
Date: Tuesday, December 06, 2016 11:39:02 AM

Dear Antoni,
I’ve had some inquiries regarding the Taruskin lecture on Wednesday, 12/7. I just checked the 
link and it indicates the event is sold out. 
Please advise.
Thank you!
All the best,
Jackie

From: "Yu, Jin Suk" <jyu2@gradcenter.cuny.edu>
Date: Tuesday, December 6, 2016 at 11:31 AM
To: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Subject: Taruskin lecture

Hi Dr. Martelle,

I was wondering if it's too late to rsvp to the Taruskin lecture tomorrow. I tried calling the 
program office a few times but couldn't get a hold of anyone.

Best

Jason

Get Outlook for iOS[aka.ms]

mailto:amartelle@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:jyu2@gradcenter.cuny.edu
mailto:kstraker@gradcenter.cuny.edu
mailto:jyu2@gradcenter.cuny.edu
mailto:amartelle@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=https-3A__aka.ms_o0ukef&d=DgMFAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=v8SZVltN0rdwn4uLH5HmPo1ZR1gf6R-H63xWlUAQuWU&s=GJ7QHD5VMBmRR8HumnkuC1047VZ1-WlsQcymzaeVBls&e=


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Teaching and Learning Center Fellowships, 2016-2017
Date: Monday, March 28, 2016 4:01:54 PM

Teaching and Learning Center Fellowships, 2016-17

The CUNY Graduate Center’s Teaching and Learning Center invites applications for Teaching and Learning 
Center Fellowships for the 2016-17 academic year. TLC Fellows support CUNY Graduate Center students 
who are teaching across CUNY by holding open office hours, developing workshops and other public 
programs, producing TLC Guides for the Center’s web site, and contributing to a variety of special projects. 
During the 2015-16 academic year, TLC fellows produced guides and workshops relating to educational 
technology, writing pedagogy, and working with diverse student populations. During the 2016-17 academic 
year these themes will continue, and will expand to include quantitive and scientific methodologies, and the 
relationship of teaching to alternative academic careers.

This is a terrific opportunity to join a team of committed educators who are thinking through what a 
graduate-level teaching and learning center at the nation’s largest, urban, public university can and should 
look like.

GC TLC Fellows report to the director of the Teaching and Learning Center. Ideal candidates will be deeply 
engaged with the City University of New York, and will be experienced college teachers familiar with 
emerging pedagogical trends. Strong writing, technical, and presentational skills are required, as is current 
enrollment in a doctoral program at the Graduate Center. Former CUNY Writing and Quantitative Reasoning 
Fellows are encouraged to apply.

Read more about the Teaching and Learning Center at http://cuny.is/teaching.

Compensation and Benefits: total compensation for this fellowship is approximately $27,000. This funding 
will include a graduate assistant appointment that will carry eligibility to purchase the low-cost NYSHIP 
health insurance, a stipend, and in-state tuition remission for fellows who are within their first 10 registered 
semesters of study. Teaching and Learning Center Fellows will be required to work a total of 450 non-
teaching hours during the academic year (two 15-week semesters). This position comes with the possibility 
of reappointment.

To apply: please send a statement of interest (no more than 1-2 pages), a CV, and the names of three 
references via email to Luke Waltzer, Director, Teaching and Learning Center, The Graduate Center, at 
lwaltzer@gc.cuny.edu with “TLC Fellows Application” in the subject line. Applications must be received by 
April 8th, 2016 to be considered.

--
Luke Waltzer, Ph.D.
Director, The Teaching and Learning Center
The Graduate Center, CUNY
365 Fifth Avenue, Room 3300.21

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
http://cuny.is/teaching
mailto:lwaltzer@gc.cuny.edu


New York, NY 10016
Tel: 212.817.7275 Email: lwaltzer@gc.cuny.edu

mailto:lwaltzer@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Teaching and Learning Center Services: Preparing a Statement of Teaching Philosophy
Date: Wednesday, September 21, 2016 4:00:42 PM

The TLC will be holding workshops and office hour meetings to help GC students prepare 
statements of teaching philosophy. Please share the information below detailing these services 
with students in your programs. 

Best,
Luke

--
Luke Waltzer, Ph.D.
Director, The Teaching and Learning Center
The Graduate Center, CUNY
365 Fifth Avenue, Room 3300.21
New York, NY 10016
http://cuny.is/teaching

Preparing a Statement of Teaching Philosophy for the Job Market
Please join the staff of the Teaching and Learning Center for these upcoming 
workshops and office hour meetings aimed at Graduate Center students who are 
planning or preparing statements of teaching philosophy for the job market. 

On September 29, from 7-9 pm in Room 9207 at the Graduate Center TLC staff 
will lead a discussion about what makes a strong statement of teaching philosophy 
and how to frame what’s distinct about the CUNY experience within the context of this 
document. This event will be followed by two workshops on October 6 (1:00-3:00 pm 
and 6:30-8:30 pm in Room 9207) in which attendees will peer review drafts of each 
other’s statements.       

In preparation for these workshops, please see our newly-launched TLC Guide, 
“Preparing a Statement of Teaching Philosophy.”

Preparing a Statement of Teaching Philosophy Workshop
September 29, 7:00-9:00 pm, Room 9207: Register

Peer Review of Statements of Teaching Philosophy
October 6, 1:00-3:00 pm, Room 9207: Register
October 6, 6:30-8:30pm, Room 9207: Register

Office Hour Meetings 
TLC staff will also be available to meet one-on-one with Graduate Center students to 
discuss their statements. If you would just like to chat about strategies for drafting 
yours, please attend one of our daily office hours. 

TLC staff are also happy to read and respond to drafts, and to share our feedback 
during an in-person meeting. If you would like TLC staff to review your statement, 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
http://cuny.is/teaching
https://wp.me/P7bc9N-oe
https://goo.gl/forms/TBE2hd9F4Mt4m7lH2
https://drive.google.com/open?id=1hPIU-TnLlEDsoM2vag352aD3OTHH-ZmtxY-LAJvIqsg
https://drive.google.com/open?id=1_ISckoVcDWrQsoo4rZLmagq7m8y6FK14RzrZ8MITNdM
https://tlc.commons.gc.cuny.edu/office-hours/
mailto:tlc@gc.cuny.edu


please email a full draft of your statement to tlc@gc.cuny.edu with the subject line 
“Statement of Teaching Philosophy Draft,” along with three times at least one week 
later when you are available to meet with a staff member. 

mailto:tlc@gc.cuny.edu


From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: The Open Teaching Initiative, Spring 2017
Date: Wednesday, November 02, 2016 4:24:33 PM

Dear Colleagues, 

Please share the news below of two new TLC programs launching in Spring 2017 with the 
students in your programs. What’s below will be of particular interest to students in their first 
year at the GC, preparing to teach for the first time at CUNY in Fall 2017.   

Many thanks,
Luke

--
Luke Waltzer, Ph.D.
Director, The Teaching and Learning Center
The Graduate Center, CUNY
365 Fifth Avenue, Room 3300.21
New York, NY 10016
http://cuny.is/teaching

The Open Teaching Initiative
Observing how other instructors develop and implement lessons, manage 
discussions, utilize classroom space and technology, and mix instructional methods 
can be inspiring, can help one evolve as a teacher, and, for those just starting out in 
the classroom, can demystify college teaching.

In Spring 2017, the Graduate Center’s Teaching and Learning Center will be 
launching the Open Teaching Initiative (OTI), which will foster cross-disciplinary 
dialogues about teaching among Graduate Center student instructors. The OTI also 
provides a structure for introducing those who will be teaching their first college 
courses in Fall 2017 to CUNY’s undergraduate classrooms.

The Open Teaching Initiative will launch March 17-31, 2017 with two programs. 
During Open Classroom Week, Graduate Center students who have taught for at 
least three semesters will open their classrooms to visits from first year Graduate 
Center students who will be teaching their first courses at CUNY in Fall 2017. The 
instructor will then meet with the students who visited their classrooms to discuss 
strategies for teaching at CUNY. For their time and generosity, host instructors will 
receive an honorarium of $100. This program will select up to 20 hosts in Spring 
2017, with the goal of scaling up in subsequent semesters.

The second program in the Open Teaching Initiative is the Class Visit Exchange, 
which will facilitate reciprocal classroom visits for participating instructors. The TLC 
will select and pair applicants, giving priority to cross-disciplinary classroom 
exchanges, in order to expose GC students to new teaching practices and 
methodologies. Following the Class Visit Exchange, participants will attend a 
workshop to discuss their experiences, write an entry reflecting on the exchange for 

mailto:music@gc.cuny.edu
mailto:amartelle@gc.cuny.edu
http://cuny.is/teaching


the Teaching and Learning Center’s blog, and participate in a panel discussion about 
the initiative at Teach@CUNY Day on May 8. Up to eight participants will be selected 
for this program, and will receive $250 for their participation and reflection. Lessons 
learned from Spring 2017 will help the TLC increase opportunities for such exchanges 
in subsequent semesters.

Applicant Qualifications
Applicants to host visitors during Open Classroom Week must be full-time Graduate 
Center students who have taught for at least three semesters, and who are teaching 
at CUNY during the Spring 2017 semester.

All Graduate Center students who will be teaching at CUNY during the Spring 2017 
semester are eligible to apply to participate in the Class Visit Exchange.

Submitting an Application
To reserve a spot to visit a classroom during Open Classroom Week, please submit 
your name, program, and contact information via this form. This program will facilitate 
visits by up to 60 first year Graduate Center students.

To apply to host visitors during Open Classroom Week or to participate in the Class 
Visit Exchange, please submit the following materials as a single PDF to 
tlc@gc.cuny.edu by February 1, 2017 with the subject line “Open Teaching Initiative.”

Please see the materials required of applicants below. Depending on which program 
you are applying for, please follow the appropriate file naming guidelines for your 
application:

Open Classroom Week Host: LastnameFirstname.Host.pdf
Class Visit Exchange: LastnameFirstname.Exchange.pdf

Applications must contain:

Applicant Information: name, program at the GC, contact information (email, 
mailing address, and phone number). Applicants must be a doctoral student 
currently enrolled and in good academic standing at the Graduate Center, and 
teaching in Spring 2017 on a CUNY campus.
A 250-word statement of teaching philosophy that explicitly indicates the type of 
instructional methods you use in your courses
A 250-word statement of your interest in the program to which you’re applying
Syllabus for course previously taught
A Short CV (no longer than two pages)
Courses that you are scheduled to teach in the Spring, including CUNY campus 
and department

Criteria for Evaluation

Applications to host visitors during Open Classroom Week will be assessed based on: 

https://docs.google.com/forms/d/e/1FAIpQLScbUpM5EpGt6yJD99wdwuUpV9qG0awOZ1SKLYVvW--1lw5qUA/viewform
https://docs.google.com/forms/d/e/1FAIpQLScbUpM5EpGt6yJD99wdwuUpV9qG0awOZ1SKLYVvW--1lw5qUA/viewform
mailto:tlc@gc.cuny.edu


clarity of statement of teaching philosophy
specificity of interest in opening your classroom

Applications for the Class Visit Exchange will be assessed based on:

clarity of articulation of instructional methods
specificity of goals for visiting a colleague’s class and opening your classroom

Contact
Questions about the fellowship or the application process should be directed to Luke 
Waltzer, Director of the Teaching and Learning Center (lwaltzer@gc.cuny.edu) and 
Avra Spector, TLC Fellow (avra.spector@gmail.com).

mailto:lwaltzer@gc.cuny.edu
mailto:avra.spector@gmail.com


From: pianoconnect
To: Piza, Antoni
Subject: FW: Tickets for Spectrum
Date: Monday, April 11, 2016 6:52:04 PM

Hi Antoni- 
This is what Glen wrote so I think there will be no problem.

I will be at Spectrum on Thursday morning to try out the piano and will make sure to include your name on 
a list but it’s probably also a good idea to show up before 7:00.

Looking forward to celebrating Ginastera’s birthday (even though it is today!!)

Best,
Barbara

From: Glenn Cornett <synplexity@icloud.com>
Date: Monday, April 11, 2016 at 1:59 PM
To: barbara nissman <pianoconnect@barbaranissman.com>
Subject: Re: Tickets for Spectrum

People simply appear.  We generally do not run out of space. 

With regards,

Glenn Cornett, MD, PhD
synplexity@gmail.com
+1 650 400 5100

Sent from my iPhone
Please forgive typos and a legion of other lapses

With regards,

Glenn Cornett, MD, PhD
synplexity@gmail.com
+1 650 400 5100

Sent from my iPhone
Please forgive typos and a legion of other lapses
On Apr 11, 2016, at 1:57 PM, pianoconnect <pianoconnect@barbaranissman.com> wrote:

mailto:apiza@gc.cuny.edu
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Hi Glenn!
Can you get back to him about tickets.
He would like to attend!
Looking forward!
Thanks, Glenn.
Will see you soon!
B.

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Friday, April 8, 2016 at 10:38 AM
To: barbara nissman <pianoconnect@barbaranissman.com>
Subject: Tickets for Spectrum

Dear Ms Nissman:  I have not been able to find a place to reserve and buy 2 tickets for 
your Ginastera Recital at Spectrum on Apr 14.  I wonder if you could help me with this.
 
Thanks so much in advance and congratulations on this upcoming recital.
 
Antoni
212 8171819
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:APiza@gc.cuny.edu
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: TLC Workshop, 9/14: Making Peer Review Work
Date: Thursday, September 08, 2016 12:35:43 PM

TLC Workshop: Making Peer Review Work
When: Wednesday, 9/14, 1-3pm
Where: The Graduate Center, Room 9207

Have you ever felt concerned about your ability to provide constructive feedback to every 
student? Are you interested in building your students’ capacity to critically read and engage 
with each others’ work? Join the Teaching and Learning Center for a workshop on Making 
Peer Review Work.

Peer review offers students the chance to receive significant and thorough feedback from a 
variety of readers while alleviating pressure on the instructor to be the sole source of critique. 
The process can also strengthen students’ grasp of course material and reinforce the 
communication goals that are often important parts of our courses.

In this workshop, we’ll discuss modes of peer-to-peer work that can be implemented across 
disciplines as well as peer review strategies suited to a range of focus areas and assignments, 
including low stake and high stake student writing, problem sets, idea and project 
development, lab reports, and more.

Please bring any favorite peer review activities and sample writing (your own or a student’s) 
for workshop peer review activities.

Please RSVP through this form: https://goo.gl/forms/CVHzbUAo3IG2cR1y2.  

Luke Waltzer, Ph.D.
Director, The Teaching and Learning Center
The Graduate Center, CUNY
365 Fifth Avenue, Room 3300.21
New York, NY 10016
http://cuny.is/teaching
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From: Brook Center, Music Research
To: Piza, Antoni
Subject: FW: Videos on GC site NEED INFORMATION
Date: Friday, March 11, 2016 11:45:19 AM

Hi Antoni,
 
Hope the Granados conference went well!  Did anyone come in to play the guitar???
 
If you know whether or not this video can be deleted, please let me know so I can get back to the
media dept.
 http://videostreaming.gc.cuny.edu/videos/channel/85/
thanks!
michele
 

From: Piza, Antoni 
Sent: Friday, March 04, 2016 12:35 PM
To: Brook Center, Music Research <cmrd@gc.cuny.edu>
Cc: James (jmelo@rilm.org) <jmelo@rilm.org>
Subject: Re: Videos on GC site NEED INFORMATION
 
Hi all, I'll take care of this next week. Thanks so much
Antoni 

On Mar 4, 2016, at 12:30 PM, Brook Center, Music Research <cmrd@gc.cuny.edu> wrote:

Hi James, Hi Antoni,
 
We have been asked by the media department to remove any non-necessary videos
from the Graduate Center’s website server.  Please see Barba’s response to my
message below and follow the links from the first message at the bottom.
 
Many thanks,
Michele
 
From: Barbara Mackenzie [mailto:bmackenzie@rilm.org] 
Sent: Monday, February 29, 2016 3:38 PM
To: Brook Center, Music Research <cmrd@gc.cuny.edu>
Subject: Re: FW: Videos on GC site NEED INFORMATION
 
Hi Michele,
 
Yes, the first one is Antoni's, so please check with him about that.
 
 
Regarding the Ensemble for the Romantic Century performance (in the group of
6), could you check with James about that? If he is OK with it being removed, I

mailto:cmrd@gc.cuny.edu
mailto:apiza@gc.cuny.edu
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certainly am.
 
B.
 
On Mon, Feb 29, 2016 at 8:41 PM, Brook Center, Music Research
<cmrd@gc.cuny.edu> wrote:

Hi Barbara,
 
We received the email below.  The media office is asking us if they may delete
the following videos living on the GC site.
We have this one under the Brook Center:
 
http://videostreaming.gc.cuny.edu/videos/channel/85/
 
Is this one of Antoni’s events?
 
And these 6 under RILM:
 
http://videostreaming.gc.cuny.edu/videos/channel/18/
 
I imagine the NFAIS Roundtable videos may be deleted and perhaps the
performance for The Ensemble for the Romantic Century.  But please confirm
which ones may be deleted and which you would like to keep.
 
Many thanks,
Michele
 
From: Rivera, Julie 
Sent: Thursday, February 25, 2016 2:21 PM
To: Brook Center, Music Research <cmrd@gc.cuny.edu>
Subject: Video Audit Collection
 
Hello,
 
We are currently doing an audit of the videos stored in Life Size to purge
outdated content.  You are receiving this message because our records indicate
that you have 1 videos under the Barry Brook Center channel; see
http://videostreaming.gc.cuny.edu/videos/.
 
Ongoing budget reductions require that we scrutinize every existing IT service,
resource and configuration to identify measures intended to streamline
operations, reduce overhead and prune costs.  Accordingly, we ask for your
attention to this matter and your cooperation in ensuring that resource
constraints be achieved.
 
It is of utmost importance that you review your existing content by March 25,
2016 and identify which videos can be removed.  We will in turn delete the
entries that you specify.
 
Thank you.

mailto:cmrd@gc.cuny.edu
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Julie Rivera
Project Specialist
Information Technology
 

 



From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Visiting Music Scholar presentation/Monday November 21/Room 3389/4PM
Date: Friday, November 04, 2016 3:22:16 PM

From: Jane Sugarman

Teresa Fraile, a scholar from Spain who is visiting the Graduate Center as a Visiting Scholar, 
will be giving a presentation on Monday, November 21 at 4 pm in Room 3389 on "The 
Arrival of Rock in Spain: Interactions and Exchanges with the United States and Latin 
America." 

The talk will be part of Prof. Peter Manuel's seminar, but all are invited.
 

mailto:music@gc.cuny.edu
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Wed. September 7, 7pm: Segal Theater concert (Joseph Alpar, PhD student in Ethnomusicology)
Date: Monday, August 29, 2016 11:47:10 AM
Attachments: KantikasDeSefaradSegalTheater.jpg

Kantikas de Sefarad: A Concert of Sephardic Music from Turkey, Greece, and 
Morocco

Philadelphia-based ensemble, David’s Harp, will present an exciting concert of 
Sephardic music from Turkey, Greece, and North Africa. With a program of rollicking 
Ladino folk tunes and soulful ballads on themes of Jewish ritual, love, and domestic 
life, the performers will demonstrate the fluidity and blending of diverse musical ideas 
between Jewish and non-Jewish worlds.

The concert is organized by the founder and director of David’s Harp, Joseph Alpar, a 
doctoral student in ethnomusicology at The Graduate Center, CUNY, who is 
completing his dissertation on synagogue music and religious life in Istanbul’s Jewish 
community.

Joseph Alpar, voice, percussion 
Brenda Alpar, keyboard
Cynthia Folio, flute
Nick Millevoi, guitar
Ezgi Yargici, cello

Wednesday, September 7, 7pm
The Graduate Center, CUNY
365 Fifth Avenue
Segal Theater
Free and open to the public. No RSVP necessary

---
Francesca Bregoli
Associate Professor of History
Joseph and Oro Halegua Chair in Greek and Sephardic Jewish Studies
Queens College, CUNY

Acting director, Center for Jewish Studies
The Graduate Center, CUNY

mailto:music@gc.cuny.edu
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From: Plazas, Juan Carlos
To: Piza, Antoni
Cc: Benitez, Mario
Subject: FW: Wire transfer Incoming-on 02/08/2016 Wtf : MARIA TERESA FRAILE PRIETO
Date: Wednesday, February 17, 2016 4:53:29 PM
Importance: High

 
Hi Antoni,
 
We just received a Wire transfer for 02/08/2016:
 
Amount $490.00 USD
Bank Sequence # 160208151354F100
Payment Type: FED
Debit/Credit: Credit
Posting Date: 02/08/2016
Wire Service Reference: 20160208B6B7HU1R008875
Sender Reference: 2016020800258565
Credit Account#: 7917251691-USD-General Funds
Reference for Beneficiary: TI160208S8312800
Originating Customer ID: ES4614650100911714522508
Originating Customer Name: MARIA TERESA FRAILE PRIETO
Originating Customer Address 1: CL HERNAN CORTES 9 2C
Originating Customer Address 2: SALAMANCA-SPAIN
Originating Bank ID: INGDESMM
Originating Bank Name: ING BANK NV,SPANISH BRANCH (DIRECT)
Originating Bank Address 1: CALLE SEVERO OCHOA 2
Originating Bank Address 2: LAS ROZAS DE MADRID,ES 28232
Sending Bank ID: 026009593
Sending Bank Name: BK AMER NYC
Beneficiary Account Number: 7917251691
Beneficiary Name: GRADUATE CENTER THE CITY CUNY
Beneficiary Address 1: 365 FIFTH AVE, NEW YORK, NY10016
Beneficiary Address 2: CA
Beneficiary Bank ID: 011103093
Details of Payment 1: TERESA FRAILE VISITING SCHOLAR CO
Details of Payment 2: D ABA 026013673 ORIG AMT USD 500.00
Bank to Bank Information Line 1: /INS/DEUTGB2LXXX
Receiving Bank ID: 211274450
Receiving Bank Name: TD BANK, NA
 
 
Please confirm that this transaction it is yours, and if it is please indicate where to allocated it.
 
Thanks
 
 

mailto:apiza@gc.cuny.edu
mailto:mbenitez@gc.cuny.edu


Juan Carlos Plazas
Finance Coordinator
The Graduate Center
Business Office
212 817 7670
 
 
 



From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Workshop: Preparing for the Non-Academic Job Search, Wednesday at 4:00
Date: Monday, October 24, 2016 3:41:36 PM

Date: Monday, October 24, 2016 at 3:10 PM

To: Assistant Program Officers <APO@gc.cuny.edu>
Subject: Workshop: Preparing for the Non-Academic Job Search, Wednesday at 4:00 

 
Preparing for the Non-Academic Job Search
Wednesday, 10/26/2016
4:00 pm - 5:30 pm
CUNY Graduate Center, room 7209
 
As you prepare to conduct a job search for a non-academic position, you may wonder how to go 
about this process in today’s job market. Which strategies are worth your time? Where should you 
focus your attention? Join this workshop to learn more about the latest job search trends and tips to 
maximize your potential for success.
Please register here: https://docs.google.com/forms/d/e/1FAIpQLSe2GF4vnpe7-
brtWxQyrj3PJwuUeguHAfw2x8uTu_op4Ex8kQ/viewform?c=0&w=1
 
Jennifer S. Furlong, Ph.D.
Director, Office of Career Planning and Professional Development
The Graduate Center of the City University of New York
365 Fifth Avenue, Room 3300.17
New York, NY 10016-4309
212-817-7416 (t)
212-817-1621 (f)
JFurlong@gc.cuny.edu
http://Careerplan.commons.gc.cuny.edu
Appointment Request Form
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From: Martelle, Jacqueline
To: Martelle, Jacqueline
Subject: FW: Workshop: Rock your LinkedIn Profile, Thursday, 11/10 
Date: Friday, November 04, 2016 9:50:57 AM

From: "Furlong, Jennifer" <jfurlong@gc.cuny.edu>
Subject: Workshop: Rock your LinkedIn Profile, Thursday, 11/10 

 
Rock Your LinkedIn Profile
with Kenneth Tong, Customer Success Manager, LinkedIn
Thursday, 11/10/2016
11:00 am - 12:30 pm
CUNY Graduate Center, room C205
 
Learn more about the value of LinkedIn as a professional network, how to build a great profile page, 
and be an engaged member by generating content.
 
Speaker: Kenneth Tong is a Customer Success Manager with LinkedIn in New York, working with 
enterprise customers to ensure they get maximum value from the talent acquisition product suite. 
Previously he worked for over six years in corporate and agency recruiting.
 
Please register here: https://docs.google.com/forms/d/e/1FAIpQLSe2GF4vnpe7-
brtWxQyrj3PJwuUeguHAfw2x8uTu_op4Ex8kQ/viewform?c=0&w=1
 
 
 
Jennifer S. Furlong, Ph.D.
Director, Office of Career Planning and Professional Development
The Graduate Center of the City University of New York
365 Fifth Avenue, Room 3300.17
New York, NY 10016-4309
212-817-7416 (t)
212-817-1621 (f)
JFurlong@gc.cuny.edu
http://Careerplan.commons.gc.cuny.edu
Appointment Request Form
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From: Leo Treitler
To: Piza, Antoni
Subject: Fwd:
Date: Wednesday, May 18, 2016 2:56:11 PM
Attachments: IDEA Proposal 5.docx

ATT00001.htm
IDEA Abstract 1.docx
ATT00002.htm
IDEA Personal Statement 3.docx
ATT00003.htm

Begin forwarded message:

From: Veronica Eres <verez17@gmail.com>
Subject: Re: another reminder
Date: May 17, 2016 at 6:09:46 PM EDT
To: Leo Treitler <leoxtreitler@earthlink.net>

HI Grandpa, 
Here are those attachments. 
love, 
veronica

On Tue, May 17, 2016 at 11:10 AM, Leo Treitler <leoxtreitler@earthlink.net> 
wrote:

Please send me again the e-mail about your project that you sent me over lunch 
in Tallahassee.

Love,

GP

-- 
-Veronica 

mailto:apiza@gc.cuny.edu
mailto:verez17@gmail.com
mailto:leoxtreitler@earthlink.net
mailto:leoxtreitler@earthlink.net

Problem: How did Francisco Franco’s dictatorship influence Federico Moreno-Torroba’s compositional style, specifically his work for classical guitar, ‘Puertas de Madrid?’

Introduction: After centuries of political strife, Spain began to move away from monarchy and towards unified government, eventually leading to the Franco regime. Torroba was one of the country’s leading composers at this time, and the dictatorship allowed him to maintain control of popular venues where he performed his zarzuelas, a type of Spanish musical comedy. His conservative style led many historians to believe his compositions were an appeasement to Franco, especially compared to other atonal works emerging throughout Europe. Instead of fleeing the regime, he chose to stay in Madrid and continue composing, increasing suspicions about his relationship with Franco’s regime. His works are the epitome of nationalism, with references to landmarks around Spain, folk tunes, and popular dance styles. His music bore huge contributions to the development of a traditional Spanish style, but also presented several mysteries that remain unsolved. One of his works in particular, ‘Puertas de Madrid,’ is a perfect example of his conservative style and exhibits his love for his city through connections to historic gates around Madrid. Composed the year after Franco’s death, its timing presents an interesting question about the purpose and reception of the piece.

Research Aims: I plan to investigate the connections between the landmarks that inspired ‘Puertas,’ the historical background of the work, and the composer’s activities during the Franco regime. Then, I will prepare a presentation and performance of the work. In conducting my research, I plan to focus on the following topics: First, what is the significance of the seven Puertas Torroba chose out of the twenty total gates? Second, Torroba stated in his introduction to ‘Puertas’ that “these ‘Puertas de Madrid’...do not have...a descriptive concept [but] each one expresses a certain emotional quality arising from the contemplation of these gates, through what they represent or suggest.” If these movements are indeed an affective description of the gates, was it the Franco regime that resulted in their majestic representation? Third, what was the original reaction to the work when it was published in 1976? Who recorded and performed it? Who was the intended audience? Fourth, what is the underlying significance of the work and to what degree does it embody Spanish culture?

Methods: I have deemed it of the utmost importance to preserve the legacy of the man about whom not much has been written, especially due to the enigma of his association with the regime, the general puzzlement regarding his conservatism and his importance to the establishment of modern Spanish nationalism; therefore, the majority of my research will be conducted through interviews of those who knew the composer. I will obtain a recording history of the work to understand its intended audience and original reception, which I will find at the Sociedad General de Autores y Editores. To place in context the music of Torroba and to understand its legacy, I will seek out performances of his zarzuelas in different venues, as he is best known for his lyricism that carried over to his guitar compositions and continues to set him apart from other composers of the instrument. Finally, I will record a video of each movement of the work in front of the monuments about which each was written to establish a connection between my historical and cultural findings and my interpretation of the piece.

Projected Timeline: Before embarking on my project in Madrid, I will have spent four weeks studying ‘Puertas’ with my supervising professor. Upon arriving in Madrid I will interview Torroba’s son and grandsons, who I have been in contact with and who have enthusiastically endorsed the goals and methods of my research. During the remainder of the week, I will continue gathering information from interviews and visit each of the monuments that inspired the work in order to establish a historical sense of place. During the second week, I will collect information about the recording history of the piece and continue to study Torroba’s compositional style by attending performances of his zarzuelas. Then, I will visit the family archives near Pamplona and study the original sources related to the piece and documents from his life during the regime. During the final week I will shoot my video recordings with help from students from the local universities. 

Supervision and Advising: With the aim to give a successful and well-informed performance, I chose my guitar instructor to serve as my supervising professor. As I prepare for my research and subsequently am in the field, he will provide guidance to inform my research process. I am also in contact with two leading Torroba scholars, Dr. Walter Clark and Dr. William Krause, who are very excited to continue offering their assistance during my fieldwork. 









	Historical records of fascist regimes in 20th century Europe often focus on aspects of government that were visibly affected by the dictatorships; however, the relationship of composers to fascism were often characterized by the use of oppression by the dictator in order to maintain a certain image, usually one of strong unified nationalism. The works of Federico Moreno-Torroba, one of Spain’s most significant composers, are strikingly conservative in comparison to the jarringly atonal styles of other 20th century composers, and I have centered my proposal around investigating the possible influences of Francisco Franco’s regime on Torroba’s compositional style. I plan to explore the connection between Torroba’s music and the regime with particular focus on his guitar work, ‘Las puertas de Madrid,’ through fieldwork in Madrid. In addition to interviewing Torroba’s family members and former colleagues, I will collect sources from the family archives, analyze the original reception of his compositions and his compositional style, and use my findings to prepare a well-informed performance of the work. ‘Puertas’ is a perfect tool for the analysis of the connections between music, history, and politics, and studying these connections will add to a greater general understanding of these incredibly influential disciplines. 









Music is an incredibly powerful tool that is often underappreciated, as its effects on the world around us are so seamlessly brilliant. I love performing because it is an opportunity to use music to influence the lives of others as much as it has mine. I plan to use this research opportunity to discover as much as I can about my chosen topic, Torroba, to better not only the understanding of his work, but to add to the general understanding of the guitar repertoire.

Over my six years of training as a classical guitarist, I have been captivated by Spanish music because of its beauty and its stories of strength and passion. As guitar is often on the outside of the musicological spectrum, I jumped at the chance this opportunity provided me to study the history of my instrument. When reviewing the score and historical background of Federico Moreno-Torroba’s piece ‘Puertas de Madrid,’ I was immediately fascinated by the piece’s and the composer’s story. I realized that there was much more to the work than meets the listener’s ear, and I am determined to discover the connection between the music and the time period in which it was written. This project is the perfect opportunity to connect my love of music to my interest in history and culture, and I am excited by the potential to grow as an artist by undertaking this creative endeavor.

Throughout my life I have had many opportunities to observe culture while traveling with my family, and throughout my fifteen years of musical studies I have observed the role of music in culture. At sixteen I left home to participate in a yearlong exchange program in Switzerland, during which I assimilated myself into the local culture and became fluent in French. It was then that I was able to observe the influence of music on a culture that was not my own and to see the effects of globalization through music. I plan to continue these observations as I study ‘Puertas’ and note the influence of Spain’s diverse ethnic composition on Torroba’s music.

I first realized my passion for history at fifteen when I took an A.P. Modern European History course. Some saw the textbook as thick, dull prose, but for me it was full of captivating tales of kings, wars, and dictators and my questions about the origins of art and history remained unanswered even after finishing the book. I developed an affinity for research during my musicology courses and was chosen to present my first paper at the Undergraduate Musicology Research Symposium of Spring 2015.

Having established a solid foundation of research skills, I am now able to extend my abilities to research opportunities more closely related to my field. This is the perfect occasion for me to use the experience I have gained as a performer, cultural ambassador, and researcher to study a fascinating topic and present musicians and non-musicians alike with a way to connect many aspects of life to music. 











From: Meira Goldberg
To: Straker, Kathryn; Piza, Antoni
Subject: Fwd: ¡MOS!
Date: Thursday, April 14, 2016 12:14:10 PM

Dear Katy,

Will you kindly post this on the Foundation page and on the fb page?

besos
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: 2016-04-14 12:05 GMT-04:00
Subject: ¡MOS!
To: Adam Kent <adamkentpianist@gmail.com>, Alan Jones <alanchoreog@hotmail.com>,
Alex Chavez <alex.e.chavez.e@gmail.com>, Alfonso Cid <mogaburo@gmail.com>, Allan de
Paula Oliveira <sambasefrevos@hotmail.com>, Allan Oliveira <allan74oliveira@gmail.com>,
Alvaro Ochoa-Serrano <alyire@gmail.com>, Aurèlia Pessarrodona
<aurelia.pessarrodona@unibo.it>, Brook Zern <brookzern@gmail.com>, Bruno Bartra
<brunobartra@gmail.com>, Claudia Calderón Saenz <caldesaenz@yahoo.com>, Claudia
Jeschke <Claudia.jeschke@sbg.ac.at>, Craig Russell <crussell@calpoly.edu>, Elisabet Torres
Aguilera <elisabettatlml@yahoo.es>, Elisabeth Le Guin <leguin@humnet.ucla.edu>, Erica
Ocegueda <eocegued@asu.edu>, Estela Zatania <zata3@yahoo.com>, Gabriela Granados
<ambolero@earthlink.net>, Gabriela Granados <ambolero@verizon.net>, Gabriela Granados
<gabrielagranados@ambolero.com>, Gabriela Mendoza-Garcia <gmend004@ucr.edu>,
Guillermo Castro Buendia <guillermo@guillermocastrobuendia.es>, Iris Viveros
<iviveros@uw.edu>, "Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>"
<pjnguitar@earthlink.net>, Jessica Gottfried Hesketh <jessicagh@gmail.com>, John Moore
<moorej@ucsd.edu>, José Miguel Hernández Jaramillo <jmhernandezj@yahoo.es>, Kiko Mora
<mora.kiko3@gmail.com>, Loren Chuse <loren.chuse@gmail.com>, Lou Charnon Deutsch
<lou.deutsch@stonybrook.edu>, Lénica Reyes Zúñiga <lenica_reyes@yahoo.com.mx>, Martha
Gonzalez <martha.music.gonzalez@gmail.com>, Martha Gonzalez
<mgonzale@scrippscollege.edu>, María José Ruiz Mayordomo <mariajoseruizm@gmail.com>,
María Luisa Martínez <mmartinez2@unis.org>, Matteo Giuggioli <giuggioli@mwi.uzh.ch>,
Michael Malkiewicz <Michael.MALKIEWICZ@moz.ac.at>, Michelle Habell-Pallán
<mhabellp@u.washington.edu>, Miguel Angel Berlanga Fernández <berlanga@ugr.es>,
"Miguel Ángel Berlanga (vía Google Drive)" <culturemusics@gmail.com>, Nancy Heller
<ngheller@aol.com>, Nubia Florez <nubialeonor.florez@gmail.com>, Nubia Florez Forero
<monicalindo@mail.uniatlantico.edu.co>, Paul Naish <paul.naish@guttman.cuny.edu>, Peter
Manuel <petermanuel440@gmail.com>, "Piza, Antoni" <APiza@gc.cuny.edu>, Rafael Figeroa
Hernández <figueroa.comosuena@gmail.com>, Ramon Soler <ramonsolerdiaz@gmail.com>,
Raquel Paraiso <raquel.paraiso@gmail.com>, Raquel Paraiso <rparaiso@gdinet.com>,
Reinaldo Fernández Manzano <reinaldoa.fernandez@juntadeandalucia.es>, Ricardo Pérez
Montfort <ripemont5408@gmail.com>, Theresa Goldbach <teremania77@gmail.com>, Thomas
Baird <Louixiv203@att.net>, Tony Dumas <gtrcello@gmail.com>, Walter Aaron Clark
<walter.clark@ucr.edu>, Wilfried Raussert <wilfried.raussert@uni-bielefeld.de>, Álvaro Ochoa
Serrano <aochoa@colmich.edu.mx>, CDMAndalucia <ignacioj.lizaran@juntadeandalucia.es>

Queridos y estimados colegas,
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Nos da mucho orgullo anunciar que las actas del congreso del fandango en el Foundation for 
Iberian Music en CUNY Grad Center están ya en la web. Gracias al Centro de Documentación 
Musical de Andalucía, y sobre todo a Reynaldo Fernandez Manzano y Ignacio M. Lizarán Rus. 

Música Oral del Sur vol. 12 (2015) Españoles, indios, africanos y gitanos. El alcance global del 
fandango en música, canto y danza.

http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/[centrodedocumentacionmusicaldeandalucia.es] 

Ya estamos preparando Cambridge Scholars - todo en inglés - y abril 2017 en California!

un saludo respetuoso y un abrazo fuerte,

Meira y Antoni

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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