
From: Sato Moughalian
To: Piza, Antoni
Subject: Re: stage set up at ELEBASH
Date: Tuesday, January 19, 2016 3:06:10 PM

The room on the side of the stage?  Thanks, Sato

On Tuesday, January 19, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Yes, we can store it in a room

On Jan 19, 2016, at 2:24 PM, Sato Moughalian <satomoughalian@gmail.com> wrote:

Antoni,

A follow up question--can the percussion be loaded into the building before
9am on March 10 or the day before?

Thank you, Sato

On Fri, Jan 15, 2016 at 11:20 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

I think we crossed some emails but the gist of this conversation is:

 

--Douglas’s program revision is OK

--Jan 28, we’ll meet and call Douglas.  I am OK any place any time.  You may come
to my office at 1pm, for example. Sato, any suggestions?

--REHEARSAL:  the Elebash is available from 9am on *ONLY* on March 10.  The
performace is scheduled to start at 7pm.  You may rehearse until 6 or so.

 

Thanks

 

A

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Friday, January 15, 2016 11:07 AM
To: Angel Gil-Ordóñez <angel@postclassical.com>
Cc: Douglas Riva <jdriva@gmail.com>; Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: stage set up at ELEBASH
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Antoni, can you confirm for me the times we have rehearsal space on the 9th
and 10th? Thank you, Sato

Sent from my iPhone

On Jan 15, 2016, at 10:51 AM, Angel Gil-Ordóñez
<angel@postclassical.com> wrote:

Thanks Douglas.

If Sato is OK with it, I am fine. Eliminating the violin and piano
and cello and piano pieces will certainly reduce the budget,
which it is very tight right now. And the Trio played by
Perspectives members will be a very strong piece. 

What do you think, Sato?

 

Please, let me know a time that Sato and Antoni and I can meet
on Jan 28 (after 12pm), and we can have Douglas on the phone.

Best,

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Fri, Jan 15, 2016 at 10:45 AM, Douglas Riva
<jdriva@gmail.com> wrote:

In order to make certain that the program is not too long I have
revised the program as follows:
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“FROM BARCELONA WITH PASSION:  ENRIQUE
GRANADOS IN NEW YORK”

A concert devoted to the music of Enrique Granados
commemorating the Granados Centenary.  Including a
WORLD PREMIERE of Homenatje a Granados by
distinguished Spanish composer Benet Casablancas.    

PERFORMERS:

PERSPECTIVES ENSEMBLE
Sato Moughalian, artistic director

 
ÁNGEL GIL-ORDOÑEZ, conductor

DOUGLAS RIVA, piano
TBA (from Perspectives), violin

Wendy Sutter or TBA (from Perspectives), cello

WORKS BY ENRIQUE GRANADOS

(1867-1916)

PROGRAM

Barcarola, DLR V:4                          (10 minutes total)
 
Vals de concierto, DLR VII:9
           

DOUGLAS RIVA, piano

Trio            25 MINUTES

 

 

INTERMISSION 

 

Romanza sin Palabras [Hommage to Granados]   
BENET CASABLANCAS
[WORLD PREMIERE]             
                                                                    (Born 1956)



 

 

DANZA DE LOS OJOS
VERDES                                               ENRIQUE
GRANADOS    

ANNA DE LA PAZ, Classical Spanish Dancer

 

ELISENDA                                                        
                          

El jardín de Elisenda [Elisenda’s Garden]

Trova

Elisenda

 

PERSPECTIVES ENSEMBLE

ÁNGEL GIL-ORDOÑEZ, conductor

 

 

 

 

On Fri, Jan 15, 2016 at 10:35 AM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Yes, exactly.  Thank you. 

Sent from my iPhone

On Jan 15, 2016, at 10:22 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Good point.

 

“Stools” are the taller “bar” stools, right?  We do
have a few…
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From: Sato Moughalian
[mailto:satomoughalian@gmail.com] 
Sent: Friday, January 15, 2016 10:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez <angel@postclassical.com>;
Douglas Riva (jdriva@gmail.com)
<jdriva@gmail.com>
Subject: Re: stage set up at ELEBASH

 

Thanks, Antoni! I think we will need three
stools, including one for Angel for the
rehearsals. 

 

Thanks,

Sato

Sent from my iPhone

On Jan 15, 2016, at 10:20 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Sounds good.

 

Sato:  anything you might need…?

 

Best

javascript:_e(%7B%7D,'cvml','satomoughalian@gmail.com');
javascript:_e(%7B%7D,'cvml','APiza@gc.cuny.edu');
javascript:_e(%7B%7D,'cvml','angel@postclassical.com');
javascript:_e(%7B%7D,'cvml','jdriva@gmail.com');
javascript:_e(%7B%7D,'cvml','jdriva@gmail.com');
javascript:_e(%7B%7D,'cvml','APiza@gc.cuny.edu');


 

From: Angel Gil-Ordóñez
[mailto:angel@postclassical.com] 
Sent: Thursday, January 14, 2016 4:29
PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva (jdriva@gmail.com)
<jdriva@gmail.com>; Sato
Moughalian
(satomoughalian@gmail.com)
<satomoughalian@gmail.com>
Subject: Re: stage set up at ELEBASH

 

Thanks Antoni, to be safer, I would
request 20 chairs and 20 music
stands. It is always better to have
extra music stands

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-
ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives
Ensemble, NY
Music Director, Georgetown University
Orchestra
 

 

On Wed, Jan 13, 2016 at 2:06 PM,
Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Dear all, please let me know
about the stage need.  For
example:

 

--Grand piano and bench
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--conductor’s podium

--15 music stands

--15 chairs

--recording equipment

--wireless microphone (if needed
for introduction, if any)

 

Please add anything to this list
and please remember that the
Elebash is not a fully-catered
concert stage, in other words we
need to request everything weeks
in advance; lighting is limited to
2 setups (light and semi-dark for
audience), etc

 

Let me know ASAP

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The
City University of New York

365 Fifth Ave, New York, NY
10016

 

 



 

 



From: Sato Moughalian
To: Piza, Antoni
Subject: Re: stage set up at ELEBASH
Date: Tuesday, January 19, 2016 3:35:29 PM

Thanks, that one will be preferable if it is available. 

Sent from my iPhone

On Jan 19, 2016, at 3:34 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

That one or whatever is available. Thanks 

On Jan 19, 2016, at 3:06 PM, Sato Moughalian <satomoughalian@gmail.com>
wrote:

The room on the side of the stage?  Thanks, Sato

On Tuesday, January 19, 2016, Piza, Antoni <APiza@gc.cuny.edu>
wrote:

Yes, we can store it in a room

On Jan 19, 2016, at 2:24 PM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Antoni,

A follow up question--can the percussion be loaded
into the building before 9am on March 10 or the day
before?

Thank you, Sato

On Fri, Jan 15, 2016 at 11:20 AM, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

I think we crossed some emails but the gist of this
conversation is:

 

--Douglas’s program revision is OK

--Jan 28, we’ll meet and call Douglas.  I am OK any place
any time.  You may come to my office at 1pm, for
example. Sato, any suggestions?

--REHEARSAL:  the Elebash is available from 9am on
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*ONLY* on March 10.  The performace is scheduled to
start at 7pm.  You may rehearse until 6 or so.

 

Thanks

 

A

 

From: Sato Moughalian
[mailto:satomoughalian@gmail.com] 
Sent: Friday, January 15, 2016 11:07 AM
To: Angel Gil-Ordóñez <angel@postclassical.com>
Cc: Douglas Riva <jdriva@gmail.com>; Piza, Antoni
<APiza@gc.cuny.edu>
Subject: Re: stage set up at ELEBASH

 

Antoni, can you confirm for me the times we have
rehearsal space on the 9th and 10th? Thank you, Sato

Sent from my iPhone

On Jan 15, 2016, at 10:51 AM, Angel Gil-Ordóñez
<angel@postclassical.com> wrote:

Thanks Douglas.

If Sato is OK with it, I am fine.
Eliminating the violin and piano and
cello and piano pieces will certainly
reduce the budget, which it is very tight
right now. And the Trio played by
Perspectives members will be a very
strong piece. 

What do you think, Sato?

 

Please, let me know a time that Sato and
Antoni and I can meet on Jan 28 (after
12pm), and we can have Douglas on the
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phone.

Best,

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-
ordonez[chesapeakeartists.com]

Principal Guest Conductor, Perspectives
Ensemble, NY
Music Director, Georgetown University
Orchestra
 

 

On Fri, Jan 15, 2016 at 10:45 AM,
Douglas Riva <jdriva@gmail.com>
wrote:

In order to make certain that the
program is not too long I have revised
the program as follows:

 

 

 

“FROM BARCELONA WITH
PASSION:  ENRIQUE

GRANADOS IN NEW YORK”

A concert devoted to the music of
Enrique Granados
commemorating the Granados
Centenary.  Including a WORLD
PREMIERE of Homenatje a
Granados by distinguished
Spanish composer Benet
Casablancas.    
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PERFORMERS:

PERSPECTIVES ENSEMBLE
Sato Moughalian, artistic director

 
ÁNGEL GIL-ORDOÑEZ,

conductor
DOUGLAS RIVA, piano

TBA (from Perspectives), violin

Wendy Sutter or TBA (from
Perspectives), cello

WORKS BY ENRIQUE
GRANADOS

(1867-1916)

PROGRAM

Barcarola, DLR
V:4                          (10 minutes
total)
 
Vals de concierto, DLR VII:9
           

DOUGLAS RIVA, piano

Trio            25 MINUTES

 

 

INTERMISSION 

 

Romanza sin Palabras
[Hommage to Granados]   
BENET CASABLANCAS
[WORLD PREMIERE]             
                                                                    (Born
1956)

 

 

DANZA DE LOS OJOS



VERDES                                              
ENRIQUE GRANADOS    

ANNA DE LA PAZ, Classical
Spanish Dancer

 

ELISENDA                                                        
                          

El jardín de Elisenda
[Elisenda’s Garden]

Trova

Elisenda

 

PERSPECTIVES ENSEMBLE

ÁNGEL GIL-ORDOÑEZ,
conductor

 

 

 

 

On Fri, Jan 15, 2016 at 10:35 AM,
Sato Moughalian
<satomoughalian@gmail.com> wrote:

Yes, exactly.  Thank you. 

Sent from my iPhone

On Jan 15, 2016, at 10:22 AM,
Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Good point.

 

“Stools” are the taller
“bar” stools, right?  We
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do have a few…

 

 

 

 

 

 

From: Sato Moughalian
[mailto:satomoughalian@gmail.com]

Sent: Friday, January 15,
2016 10:22 AM
To: Piza, Antoni
<APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez
<angel@postclassical.com>;
Douglas Riva
(jdriva@gmail.com)
<jdriva@gmail.com>
Subject: Re: stage set up
at ELEBASH

 

Thanks, Antoni! I think
we will need three
stools, including one
for Angel for the
rehearsals. 

 

Thanks,

Sato

Sent from my iPhone

On Jan 15, 2016, at
10:20 AM, Piza,
Antoni
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<APiza@gc.cuny.edu>
wrote:

Sounds
good.

 

Sato: 
anything
you might
need…?

 

Best

 

From:
Angel Gil-
Ordóñez
[mailto:angel@postclassical.com]

Sent:
Thursday,
January 14,
2016 4:29
PM
To: Piza,
Antoni
<APiza@gc.cuny.edu>

Cc: Douglas
Riva
(jdriva@gmail.com)
<jdriva@gmail.com>;
Sato
Moughalian
(satomoughalian@gmail.com)
<satomoughalian@gmail.com>

Subject:
Re: stage
set up at
ELEBASH
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Thanks
Antoni, to
be safer, I
would
request 20
chairs and
20 music
stands. It
is always
better to
have extra
music
stands

A

--
Angel Gil-
Ordóñez
Music
Director,
PostClassicalEnsemble

5104 44th
Street, N.W.
Washington,
DC 20016-
4039
T: (202) 677-
5773
Cell: (202)
321 5795 
E:
angel@postclassical.com

W:http://postclassical.com/[postclassical.com]

    http://www.chesapeakearts.com/angel-
gil-
ordonez[chesapeakeartists.com]
Principal
Guest
Conductor,
Perspectives
Ensemble,
NY
Music
Director,
Georgetown
University
Orchestra
 

 

On Wed,
Jan 13,
2016 at
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2:06 PM,
Piza,
Antoni
<APiza@gc.cuny.edu>
wrote:

Dear all,
please
let me
know
about
the stage
need. 
For
example:

 

--Grand
piano
and
bench

--
conductor’s
podium

--15
music
stands

--15
chairs

--
recording
equipment

--
wireless
microphone
(if
needed
for
introduction,
if any)

 

Please
add
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anything
to this
list and
please
remember
that the
Elebash
is not a
fully-
catered
concert
stage, in
other
words
we need
to
request
everything
weeks in
advance;
lighting
is
limited
to 2
setups
(light
and
semi-
dark for
audience),
etc

 

Let me
know
ASAP

 

Antoni

 

 

 

 

Antoni



Pizà,
Director

Foundation
for
Iberian
Music

The
Graduate
Center,
The
City
University
of New
York

365
Fifth
Ave,
New
York,
NY
10016

 

 

 

 



From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: stage set up at ELEBASH
Date: Friday, January 15, 2016 10:27:44 AM

Gracias Antoni, con dos es suficiente. yo no las uso en los ensayos.

Me escribió Benet el otro día que ya ha terminado la obra. 

Estamos intentando conseguir dinero por toas partes. Asun se ha puesto también en contacto
con SGAE. Ya veremos.
Abrazos,
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Fri, Jan 15, 2016 at 10:22 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Good point.

 

“Stools” are the taller “bar” stools, right?  We do have a few…

 

 

 

 

 

 

From: Sato Moughalian [mailto:satomoughalian@gmail.com] 
Sent: Friday, January 15, 2016 10:22 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Angel Gil-Ordóñez <angel@postclassical.com>; Douglas Riva (jdriva@gmail.com)
<jdriva@gmail.com>
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Subject: Re: stage set up at ELEBASH

 

Thanks, Antoni! I think we will need three stools, including one for Angel for the
rehearsals. 

 

Thanks,

Sato

Sent from my iPhone

On Jan 15, 2016, at 10:20 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sounds good.

 

Sato:  anything you might need…?

 

Best

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Thursday, January 14, 2016 4:29 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Douglas Riva (jdriva@gmail.com) <jdriva@gmail.com>; Sato Moughalian
(satomoughalian@gmail.com) <satomoughalian@gmail.com>
Subject: Re: stage set up at ELEBASH

 

Thanks Antoni, to be safer, I would request 20 chairs and 20 music stands. It is
always better to have extra music stands

A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
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E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
 

 

On Wed, Jan 13, 2016 at 2:06 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please let me know about the stage need.  For example:

 

--Grand piano and bench

--conductor’s podium

--15 music stands

--15 chairs

--recording equipment

--wireless microphone (if needed for introduction, if any)

 

Please add anything to this list and please remember that the Elebash is not a
fully-catered concert stage, in other words we need to request everything
weeks in advance; lighting is limited to 2 setups (light and semi-dark for
audience), etc

 

Let me know ASAP

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music
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The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: Samuel Thomas
To: Piza, Antoni
Subject: Re: State of classroom after Andalus rehearsal last night
Date: Thursday, April 14, 2016 12:07:45 PM

Ugghh! We never leave it like this. Last night, I left rehearsal early for a gig, and I guess I
should've reiterated to the adults that they should clean up after themselves. I'm forwarding the
message to the members who remained behind last night. Sorry about this. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Apr 14, 2016, at 11:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Please take care of this....

Best

A

-----Original Message-----
From: Concert Office 
Sent: Thursday, April 14, 2016 11:13 AM
To: Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Carey, Norman <NCarey@gc.cuny.edu>; Martelle,
Jacqueline <AMartelle@gc.cuny.edu>
Subject: State of classroom after Andalus rehearsal last night

Dear Katie,
This morning we found the small classroom in a dysfunctional state, and looking at the
schedule, the Andalus Ensemble rehearsal was the last thing on the schedule last night. It
seems like the group forgot to move the tables and chairs back into place after rehearsing.
Please remember that the music department provides this rehearsal space as a courtesy to you.
We have so far been happy to honor the group's long association with the school by doing this,
but we can't continue to allow you to use the classrooms if they aren't left in a functional state
after the rehearsals. I have attached a picture of the classroom this morning for illustrative
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purposes.

Best,

Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu
<IMG_1016.JPG>
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: State of classroom after Andalus rehearsal last night
Date: Thursday, April 14, 2016 12:13:49 PM

Antoni, please forward this message to the group of recipients below. 

I apologize. It should've been returned to its original state, as we usually do. I'll make sure it
doesn't happen again. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Apr 14, 2016, at 11:34 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Please take care of this....

Best

A

-----Original Message-----
From: Concert Office 
Sent: Thursday, April 14, 2016 11:13 AM
To: Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Carey, Norman <NCarey@gc.cuny.edu>; Martelle,
Jacqueline <AMartelle@gc.cuny.edu>
Subject: State of classroom after Andalus rehearsal last night

Dear Katie,
This morning we found the small classroom in a dysfunctional state, and looking at the
schedule, the Andalus Ensemble rehearsal was the last thing on the schedule last night. It
seems like the group forgot to move the tables and chairs back into place after rehearsing.
Please remember that the music department provides this rehearsal space as a courtesy to you.
We have so far been happy to honor the group's long association with the school by doing this,
but we can't continue to allow you to use the classrooms if they aren't left in a functional state
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after the rehearsals. I have attached a picture of the classroom this morning for illustrative
purposes.

Best,

Manon Hutton-DeWys
Concert Office Manager
phd-dmaconcert@gc.cuny.edu
(212) 817-8607
http://gcmusic.commons.gc.cuny.edu
<IMG_1016.JPG>
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From: Michele Smith
To: Piza, Antoni
Subject: Re: stickers Spring
Date: Monday, January 11, 2016 2:51:30 PM

gracias!

Michele Smith, Office Manager
RILM International Center
365 Fifth Avenue, Suite 3108  •  New York, NY 10016-4309
msmith@rilm.org •  Phone 212-817-1996  •  www.rilm.org[rilm.org]

***New*** RILM music encyclopedias
An entire music library’s bookcase is just one click away. 
www.rilm.org/encyclopedias[rilm.org]

On Mon, Jan 11, 2016 at 2:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Michele, in case you don’t have these names…

 

Antoni Piza

Maria L. Martinez

Meira Goldberg

 

Merci beaucoup

 

Antoni

 

 

 

 

 

 

Antoni Pizà, Director
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Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Alex Conde
To: Piza, Antoni
Subject: Re: Student at QC!
Date: Tuesday, August 23, 2016 12:00:12 AM

Gracias! 
Si, es perfecto y una muy buena idea de hecho, algo que no debo descuidar con vistas a un
futuro. He estado mirando los maestros de composición. Me gustaría poder salir un poco del
ámbito del jazz y poder estudiar, por ejemplo, orquestacion sinfonica. QC tiene un gran
profesor de composición en jazz, Michael Mossman, y con quien tengo muchas ganas de
comenzar. 

Llegaré este sábado, te escribo y coordinamos algo cuando me instalé un poco más, tal vez en
tu Universidad y así veo el ambiente por allí.

Abrazos y gracias de nuevo, hasta pronto.
Alex

On Monday, August 22, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Enhorabuena por la admision!

 

En cuanto a tu “concentracion” a que te refieres?  A las asignaturas que deberias elegir?  Creo que
en vistas a trabajo en un conservatorio o universidad te conviene reforzar tus conocimientos de
teoria, analisis y composicion.  No estoy seguro que sea esto lo que me pides…

 

Un abrazo

 

 

 

From: Alex Conde [mailto:alexcondejazz@gmail.com] 
Sent: Monday, August 22, 2016 1:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Student at QC!

 

Hola Antoni como estas?

 

Queria agradecerte la carta de recomendacion que hiciste para el acceso al QC, y
comunicarte que he sido aceptado para comenzar este fall 2016!
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Acabo de registrar las clases, y todo va sobre ruedas ahora mismo, tengo muchas ganas de
comenzar y conocer a mis profesores. Desde tu experiencia, que crees es lo mejor que
deberia enfocarme durante mi tiempo en QC? Composicion de material nuevo? Expand
network con profesores? Tu consejo es importante para mi desde tu experiencia como
profesor y residente de NY.  

 

Ahora estoy haciendo research para financial aid, work study programs, loans etc Un amigo
me ha conseguido una entrevista en Newark para una escuela de music, es una hora y media
de commute, pero ahora mismo necesito hacer unos ''bucks'' y mantenerme ocupado. Solo
para dejarte saber sobre esto. 

 

Aterrizare el Sabado y estare en temporary housing (Airbnb) hasta que firmamos un lease mi
mujer y yo para un apartamento, tal vez Queens para estar mas cerca del campus. 

 

Te mando un abrazo fuerte y agradecerte de nuevo el apoyo, aqui a sus ordenes!

Gracias

Alex



From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: suerte!
Date: Sunday, June 05, 2016 2:18:21 PM

Me paso el martes, entonces. A què hora te va mejor? Preferiría a primera hora, a última, o a la
de comer. Cuando me digas.

Miriam

Enviado desde mi iPad

El 3 jun 2016, a las 12:58, Piza, Antoni <APiza@gc.cuny.edu> escribió:

No me viene bien el miercoles y jueves por la mañana de 9 a 1.
 
Cualquier otro dia me viene bien.
 
Un abrazo
 
A
 
 
 
 
 
 
 
 
 

From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es] 
Sent: Friday, June 03, 2016 11:33 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: suerte!
 
Hola Antoni! 
Muchas gracias por tu email! Espero que a tu vuelta no te hayas encontrado demasiado
trabajo!  Fue todo bien, con poca gente, como me habías avisado, pero muy contenta.
 
Iré a verte la semana que viene, ok? Dime cuándo te va mejor. Yo ya me voy el jueves.
Un abrazo,
 
Miriam

Enviado desde mi iPhone
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El 2 jun 2016, a las 8:47, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Miriam, suerte con el epistolario.  Yo acabo de llegar, como sabes, y
con millones de cosas por hacer.  En todo caso, tu, Mary Ann y Adam (y
Granados) estais en mi, por decirlo de alguan forma.
 
Ya me contaras…
 
Un abrazo
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: suerte!
Date: Friday, June 03, 2016 11:33:28 AM

Hola Antoni! 
Muchas gracias por tu email! Espero que a tu vuelta no te hayas encontrado demasiado
trabajo!  Fue todo bien, con poca gente, como me habías avisado, pero muy contenta.

Iré a verte la semana que viene, ok? Dime cuándo te va mejor. Yo ya me voy el jueves. Un
abrazo,

Miriam

Enviado desde mi iPhone

El 2 jun 2016, a las 8:47, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Miriam, suerte con el epistolario.  Yo acabo de llegar, como sabes, y con millones
de cosas por hacer.  En todo caso, tu, Mary Ann y Adam (y Granados) estais en mi, por
decirlo de alguan forma.
 
Ya me contaras…
 
Un abrazo
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: MIRIAM PERANDONES LOZANO
To: Piza, Antoni
Subject: Re: suerte!
Date: Sunday, June 05, 2016 4:00:48 PM

5.45 el martes, perfecto!

Enviado desde mi iPhone

El 5 jun 2016, a las 15:56, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Miriam, te va bien a las 5.45 (o a las 6)?
 
Muchas gracias
 
A
 
 
 
 

From: MIRIAM PERANDONES LOZANO [mailto:perandonesmiriam@uniovi.es] 
Sent: Sunday, June 05, 2016 2:18 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: suerte!
 
Me paso el martes, entonces. A què hora te va mejor? Preferiría a primera hora, a
última, o a la de comer. Cuando me digas.
 
Miriam

Enviado desde mi iPad

El 3 jun 2016, a las 12:58, Piza, Antoni <APiza@gc.cuny.edu> escribió:

No me viene bien el miercoles y jueves por la mañana de 9 a 1.
 
Cualquier otro dia me viene bien.
 
Un abrazo
 
A
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From: MIRIAM PERANDONES LOZANO
[mailto:perandonesmiriam@uniovi.es] 
Sent: Friday, June 03, 2016 11:33 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: suerte!
 
Hola Antoni! 
Muchas gracias por tu email! Espero que a tu vuelta no te hayas
encontrado demasiado trabajo!  Fue todo bien, con poca gente, como me
habías avisado, pero muy contenta.
 
Iré a verte la semana que viene, ok? Dime cuándo te va mejor. Yo ya me
voy el jueves. Un abrazo,
 
Miriam

Enviado desde mi iPhone

El 2 jun 2016, a las 8:47, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Miriam, suerte con el epistolario.  Yo acabo de llegar,
como sabes, y con millones de cosas por hacer.  En todo
caso, tu, Mary Ann y Adam (y Granados) estais en mi, por
decirlo de alguan forma.
 
Ya me contaras…
 
Un abrazo
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Sato Moughalian
To: Douglas Riva
Cc: Angel Gil-Ordóñez; Piza, Antoni
Subject: Re: Support from A/CE to Granados
Date: Monday, February 29, 2016 12:10:52 PM

Thank you Douglas, I'll give it a try from this end.

Sent from my iPhone. All messages are temporarily being dictated to Siri. Please excuse
resulting spelling and grammatical errors.

On Feb 29, 2016, at 12:00 PM, Douglas Riva <jdriva@gmail.com> wrote:

Invitations sent to Facebook friends.  I would also like to post this on Fans of
Enrique Granados, but Facebook will not allow me to do that.  Suggestions?

D

On Mon, Feb 29, 2016 at 11:43 AM, Sato Moughalian
<satomoughalian@gmail.com> wrote:

Dear All,

This is excellent news, and thank you Angel, for all your heroic work on
fundraising! Perspectives Ensemble is itself contributing from our own donors
approximately an additional $8,000, which includes the funds for Benet
Casablancas' hotel stay in New York. Thank you for including our donor
information in all publicity.

I have made a Facebook event page for the concert. Would you all please take a
look and invite your Facebook
friends? https://www.facebook.com/events/233037363698618/

Thank you, Sato

On Mon, Feb 29, 2016 at 11:34 AM, Angel Gil-Ordóñez
<angel@postclassical.com> wrote:

Dear all. I am very happy to tell you that I just received a call from Pablo
Eulate from A/CE in Spain. They have been able to extend their support to
pay for Perspectives Ensemble expenses (EXCLUSIVELY) from $6,000 to
$9,000 (US Dollars).
Since we have already 2,000 Euros confirmed from the Embasy of Spain (also
exclusively for Perspectives expenses), we have practically covered
Perspectives' anticipated expenses of $12,000.

Both amounts will be sent to the Foundation for Iberian Music once the
performance is completed, and Sato sends an invoice for payment to Antoni. 
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Sorry Sato that this time we can not advance any money. I requested it with
insistence but the policies of both agencies can not be changed.

I can sleep better now!!!
Really looking forward to it.
Best regards,
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Douglas Riva
To: Sato Moughalian
Cc: Angel Gil-Ordóñez; Piza, Antoni
Subject: Re: Support from A/CE to Granados
Date: Monday, February 29, 2016 12:00:45 PM

Invitations sent to Facebook friends.  I would also like to post this on Fans of Enrique
Granados, but Facebook will not allow me to do that.  Suggestions?

D

On Mon, Feb 29, 2016 at 11:43 AM, Sato Moughalian <satomoughalian@gmail.com> wrote:
Dear All,

This is excellent news, and thank you Angel, for all your heroic work on fundraising!
Perspectives Ensemble is itself contributing from our own donors approximately an
additional $8,000, which includes the funds for Benet Casablancas' hotel stay in New York.
Thank you for including our donor information in all publicity.

I have made a Facebook event page for the concert. Would you all please take a look and
invite your Facebook friends? https://www.facebook.com/events/233037363698618/

Thank you, Sato

On Mon, Feb 29, 2016 at 11:34 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:
Dear all. I am very happy to tell you that I just received a call from Pablo Eulate from
A/CE in Spain. They have been able to extend their support to pay for Perspectives
Ensemble expenses (EXCLUSIVELY) from $6,000 to $9,000 (US Dollars).
Since we have already 2,000 Euros confirmed from the Embasy of Spain (also exclusively
for Perspectives expenses), we have practically covered Perspectives' anticipated expenses
of $12,000.

Both amounts will be sent to the Foundation for Iberian Music once the performance is
completed, and Sato sends an invoice for payment to Antoni. 
Sorry Sato that this time we can not advance any money. I requested it with insistence but
the policies of both agencies can not be changed.

I can sleep better now!!!
Really looking forward to it.
Best regards,
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
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Music Director, Georgetown University Orchestra



From: Sato Moughalian
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Douglas Riva
Subject: Re: Support from A/CE to Granados
Date: Monday, February 29, 2016 11:43:07 AM

Dear All,

This is excellent news, and thank you Angel, for all your heroic work on fundraising!
Perspectives Ensemble is itself contributing from our own donors approximately an additional
$8,000, which includes the funds for Benet Casablancas' hotel stay in New York. Thank you
for including our donor information in all publicity.

I have made a Facebook event page for the concert. Would you all please take a look and
invite your Facebook friends? https://www.facebook.com/events/233037363698618/

Thank you, Sato

On Mon, Feb 29, 2016 at 11:34 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:
Dear all. I am very happy to tell you that I just received a call from Pablo Eulate from A/CE
in Spain. They have been able to extend their support to pay for Perspectives Ensemble
expenses (EXCLUSIVELY) from $6,000 to $9,000 (US Dollars).
Since we have already 2,000 Euros confirmed from the Embasy of Spain (also exclusively
for Perspectives expenses), we have practically covered Perspectives' anticipated expenses
of $12,000.

Both amounts will be sent to the Foundation for Iberian Music once the performance is
completed, and Sato sends an invoice for payment to Antoni. 
Sorry Sato that this time we can not advance any money. I requested it with insistence but
the policies of both agencies can not be changed.

I can sleep better now!!!
Really looking forward to it.
Best regards,
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Douglas Riva
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Sato Moughalian
Subject: Re: Support from A/CE to Granados
Date: Monday, February 29, 2016 11:39:03 AM

Wonderful news! 

DR

On Mon, Feb 29, 2016 at 11:34 AM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:
Dear all. I am very happy to tell you that I just received a call from Pablo Eulate from A/CE
in Spain. They have been able to extend their support to pay for Perspectives Ensemble
expenses (EXCLUSIVELY) from $6,000 to $9,000 (US Dollars).
Since we have already 2,000 Euros confirmed from the Embasy of Spain (also exclusively
for Perspectives expenses), we have practically covered Perspectives' anticipated expenses
of $12,000.

Both amounts will be sent to the Foundation for Iberian Music once the performance is
completed, and Sato sends an invoice for payment to Antoni. 
Sorry Sato that this time we can not advance any money. I requested it with insistence but
the policies of both agencies can not be changed.

I can sleep better now!!!
Really looking forward to it.
Best regards,
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Angel Gil-Ordóñez
To: Piza, Antoni
Subject: Re: Support from A/CE to Granados
Date: Monday, February 29, 2016 3:53:28 PM

Gracias a ti, Antoni. Ha sido posible en gran parte por el prestigio de tu fundación, a quien
A/CE quiere apoyar sin reservas.
Dormiremos más tranquilos!
Un abrazo,
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Mon, Feb 29, 2016 at 3:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

GRACIAS!!  Podemos dormir tranquilos como dices…

 

 

 

 

 

From: Angel Gil-Ordóñez [mailto:angel@postclassical.com] 
Sent: Monday, February 29, 2016 11:35 AM
To: Piza, Antoni <APiza@gc.cuny.edu>; Sato Moughalian <satomoughalian@gmail.com>; Douglas
Riva <jdriva@gmail.com>
Subject: Support from A/CE to Granados

 

Dear all. I am very happy to tell you that I just received a call from Pablo Eulate from A/CE
in Spain. They have been able to extend their support to pay for Perspectives Ensemble
expenses (EXCLUSIVELY) from $6,000 to $9,000 (US Dollars).

Since we have already 2,000 Euros confirmed from the Embasy of Spain (also exclusively
for Perspectives expenses), we have practically covered Perspectives' anticipated expenses
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of $12,000.

 

Both amounts will be sent to the Foundation for Iberian Music once the performance is
completed, and Sato sends an invoice for payment to Antoni. 

Sorry Sato that this time we can not advance any money. I requested it with insistence but
the policies of both agencies can not be changed.

 

I can sleep better now!!!

Really looking forward to it.

Best regards,

Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Liz Norman
To: Mencia Figueroa
Cc: Dennis Keene; Douglas Riva; Piza, Antoni; Sonia Chou
Subject: Re: talking points for Feb 2 event DRAFT
Date: Monday, November 14, 2016 1:34:37 PM

Thank you Mencia!

On Mon, Nov 14, 2016 at 12:26 PM, Mencia Figueroa <figueroa@hispanicsociety.org>
wrote:

Dear All

I hope you are well.

Thank you for the draft of the presentation.

I will ask Mitch Codding if he is able to participate, if he is unavailable it will be someone else
from the HSA.

Best,

Mencia

 

Mencía Figueroa

Director

Public Relations, Programs & Special Events

HISPAnIC SoCIETy MuSEuM & lIBRARy

613 W 155th Street

new york, ny 10032

212- 926 22 34 Ext. 226

figueroa@hispanicsociety.org

 

From: Liz Norman [mailto:lnorman@voicesofascension.org] 
Sent: Thursday, November 10, 2016 6:43 PM
To: Dennis Keene; Douglas Riva; Antoni Pizà; Mencia Figueroa; Sonia Chou
Subject: talking points for Feb 2 event DRAFT

 

Hi all,
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Could you please take a look at the attached?

Sonia and I have been thinking about this presentation in terms of a slide show (which we
will assemble for the event).

Here is a first draft of talking points for you to consider. 

We do not yet know whether Mitchell Codding, Vanessa Perez, Vanessa Vasquez &
accompanist will be able to participate.

But this is a starting point.

Please review and let me know if you are comfortable with the general content of your own
talking points.  There are lots of typos.  And we need to confirm some of the details etc.

The timings are estimated, but in my experience, everyone goes over time in performance.

Dennis, could you check with the two Vanessas?

Antoni, are you OK acting as host?

Doug, is it OK to start with music?

Mencia, do you think Mitchell might be able to participate?  Or perhaps you or John would
like to represent the Hispanic Society?  We will be in touch about the concert date too as
well as mailing lists quite soon.

Thanks so much for your thoughts.

Best,

Liz

--

Liz Norman

Executive Director

 

Voices of Ascension

12 West 11th Street

New York, NY 10011

212-358-1469

www.voicesofascension.org[voicesofascension.org]

Tax ID 13-3668472

tel:212-358-1469
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Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16

Austria: Mozart and Haydn 1/19/17

Spain: Granados, de Falla and Modernisme 2/9/17

Germany: Bach St. John Passion 3/30/17

Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17

www.voicesofascension.org[voicesofascension.org]

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Liz Norman
To: Mencia Figueroa; Dennis Keene; Douglas Riva; Piza, Antoni
Cc: Sonia Chou
Subject: Re: talking points for Feb 2 event DRAFT
Date: Wednesday, November 16, 2016 3:12:28 PM
Attachments: CUNY 2017-02-02.xlsm

Hi all,

Thank you for your replies and willingness to make this happen!

I took a little time to try to correct some of my vaguely remembered points, added some of
yours, and organized by topic.

Of course everyone needs to be comfortable, ensure accuracy, and tailor what they say so that
it makes sense for them personally and hangs together as a whole presentation.

We have not yet confirmed either Vanessa, so this may have to change again.

Doug - I listened to Cant de les Estrelles again and picked out a part that is quite dramatic at
first, followed by a lyrical passage which leads to the sublime choral entrance - maybe that
would work?

Anyway, we can find a time to discuss at your convenience.  No absolute need to finalize right
now.  We have a lot of other tasks so I just wanted to get this out to you now so we aren't
scrambling a few days before the event.  Sonia and I will create a slide show to support your
presentation, so we will need to have an agreed-upon outline.

On Mon, Nov 14, 2016 at 12:26 PM, Mencia Figueroa <figueroa@hispanicsociety.org>
wrote:

Dear All

I hope you are well.

Thank you for the draft of the presentation.

I will ask Mitch Codding if he is able to participate, if he is unavailable it will be someone else
from the HSA.

Best,

Mencia

 

Mencía Figueroa

Director

Public Relations, Programs & Special Events
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Sheet1

		images		speaker		topic		talking points		music		timing

				Antoni		WELCOME / INTRODUCTION		Welcome to CUNY and the Foundation for Iberian Music.				6:35-6:37

								Music is fascinating because of its abstract universality and the specificity with which time and place influence the sounds that are created.

								Today we focus on an especially rich and relatively unknown repertory from early 20th Century Catalunya, contrasted with one of Spain's archetypal works: DeFalla's El Amor Brujo.

								As part of our Granados Centenary Celebration, The Foundation for Iberian Music is pleased to present this program which is an introduction to next Thursday's concert curated by Voices of Ascension Artistic Director Dennis Keene and pianist / Granados scholar Douglas Riva.

				Doug (begin seated at keyboard)		GRANADOS /  CANT DE LES ESTRELLES / MANUSCRIPT DISCOVERY / MODERNISME		PLAY FIRST		play excerpt (mm. 119-142 downbeats - no organ or chorus) from Cant de les Estrelles (CdlE)		6:37-6:39

								Imagine if we had never heard this music? It was almost lost to us. I'm Doug Riva - and the story behind Granados' CdlE is fascinating.				6:39-6:46

		palau						The premiere took place in 1911 at the Palau de la Musica in Barcelona. Among all of Granados' works performed that night, the CdlE was singled out by the critics as especially praiseworthy.

		architecture						The Palau was just one example of the Modernisme movement that so strongly expressed Catalan culture in the early part of the 20th Century……

		Granados						Soon thereafter, Granados was on his way to New York for the January 1916 premiere of his opera Goyescas at the Metropolitan Opera. 

								Eager to return home, even in war time, Granados and his wife were killed when the ship that carried them was struck by a German u-boat on March 24, 1916.

								Meanwhile, in spite of its success in 1911, Granados had not published the score of Cant de les estrelles. Following his death the various manuscripts of Cant de les estrelles remained in the family archive until 1938 when his son Víctor brought the manuscripts of that piece and several others to New York, where he signed a contract for their publication with Nathanial Shilkret. Víctor, however, was not the sole heir to his father’s music and not authorized to enter into any contractual agreements without the consent of other members of the Granados family. Communication between New York and Barcelona was difficult at best during World War II and the matter could not be resolved. 

		facsimile						In 1982 Granados’s daughter Natalia appointed me as the family representative in this matter. Thanks to the efforts of Shilkret’s grandson, Niel Shell, an agreement was reached and the manuscripts were finally brought to light.  In order to publish a performance edition, Editorial Boileau began work on restoring the fire and water-damaged manuscript.  Archivist xxx from xxx painstakingly recovered every page.

		printed edition						These efforts led to the 2007 North American premiere performance and GRAMMY-nominated Naxos CD which I performed with Voices of Ascension Chorus, conducted by Dennis Keene.

				Dennis		GRANADOS /  CANT DE LES ESTRELLES / CATALAN CHORAL TRADITION		I was delighted when Doug approached us for this project because it is a rare opportunity to perform a lost masterpiece. Cant de les estrelles is a masterpiece, one of Granados’s finest compositions. It was composed in the Romantic-Modernista style, with post-Wagnerian harmonies and no traces of Spanish Nationalism. it is comparable to a virtuoso piano concerto with chorus and organ rather than an orchestra. And Voices of Ascension is thrilled to present this gorgeous music again next week. It was also an opportunity to discove an entire body of exquisite choral music from Barcelona that was completely unknown to me.		(play short CdlE recording excerpt?)		6:44-6:52 - longer if cd excerpts are played

		Casals pic / Monserrat						Pau (Pablo) Casals is a famous cellist, but late in his life he turned to composition - mostly of sacred choral works. We chose some works written for the pure sound of the men and boys choir of the famous monastery at Monserrat as well as the infinitely warm and sinuous / romantic / evocative / voluptuous Nigra Sum.

		other composer pix / Palau de la musica						We "discovered" Enric Morera, Manuel Blancafort and Manuel Oltra - all contributors to a rich Catalan choral tradition comprised of folk and community choruses, church choirs, workers' ensembles and concert music choral societies epitomized by the Orfeo Catala, founded in 1891 and for whom the famous Palau de la Musica was completed in 1908.		(play short Oltra recording excerpt?)

		DeFalla pic						Interestingly, during this same time period, Manuel de Falla tapped into the haunting and mysterious qualities of Andalusian gypsy / folk tales in El Amor Brujo "Bewitched Love" which will be performed by pianist Vanessa Perez.

		Granados pic						The story of the CdlE manuscript piqued our curiosity about Enric Granados, who along with Albeniz and DeFalla, is a giant of 20th Century Iberian music. The program includes Granados works for violin, piano and organ performed by Francesca dePasquale, Doug Riva and Mark Kruczzek, as well as soprano arias featuring La Maja y el Ruisenor from Goyescas performed by Vanessa Vasquez and xxx.

		HS exterior						Thanks to VoA board member Roberta Huber, we learned that Granados' manuscript of Goyescas is right here in NY in the library of the Hispanic Society. Please welcome Mitchell Codding, Executive Director of the Hispanic Society.

		Goya / Sorolla / objects		Mitchell (or other)		HISPANIC SOCIETY & LIBRARY		The Hispanic Society, located on Audubon Terrace at 155th Street and Broadway, was established in 1904 and is best known for its remarkably diverse collection of art and artifacts from Spain, Portugal, Latin America and the Philippines.				6:52-6:56

								Equally impressive is our library, containing more than 250,000 manuscripts, documents, and letters dating from the 11th to 20th centuries, along with 30,000 books printed before 1830, as well as musical manuscripts. 

		facsimile						In 1916, Granados received an honorary membership in the Hispanic Society of America and was presented by our founder and president, Archer Huntington, with the Silver Medal of Arts and Letters.  Granados in turn inscribed a musical phrase on one of the columns in the central hall of the society´s building and he also gave the Hispanic Society the original manuscript of the vocal score of the opera Goyescas. 

								Vanessa, how does seeing the music in the composer's hand impact your performance?

				Vanessa V (+ pianist)		GOYESCAS ARIA		The manuscript itself give clused about a composer's personality, but here it is especially revealing to observe the [phrasing or whatever is most prominent].				6:56-7:04

		side-by-side						The contrast with the printed music is remarkable. xxx and I would love to perform it for you now. It is the song of a young woman who cannot have her true love.		Sing La Maja y el Ruisenor

		Goya painting		Antoni		CONCLUSION / CONCERT PITCH / FALLA		Thank you Vanessa and xxx.  Based on a series of paintings by Francisco Goya, the libretto of Goyescas is a tale of frustrated love - a similar theme to DeFalla's El Amor Brujo  - both works written in 1915.				7:04-7:07

		El Amor Brujo						We will close today's program with the Fire Dance from El Amor Brujo performed by pianist Vanessa Perez.

								But first, Thanks to xxx xxx xxx xx

								Please join us in the lobby for a reception following this presentation provided by xxx.

								And please buy tickets to the concert next Thursday, February 9, presented by Dennis Keene and the Voices of Ascension, ably assisted by all of these remarkable artists. The concert is at the Church of the Ascension on Fifth Avenue at Tenth Street. We have a mobile box office set up outside with discounted tickets for CUNY students and staff.

								Please welcome pianist Vanessa Perez.

				Vanessa P		FALLA		PLAY  (ok to say something about it if she would like to)		Play Fire Dance		7:07-7:14

				Antoni		BOWS		Invite all presenters onto the stage following Vanessa P solo bow.				7:14-7:16
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HISPAnIC SoCIETy MuSEuM & lIBRARy

613 W 155th Street

new york, ny 10032
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From: Liz Norman [mailto:lnorman@voicesofascension.org] 
Sent: Thursday, November 10, 2016 6:43 PM
To: Dennis Keene; Douglas Riva; Antoni Pizà; Mencia Figueroa; Sonia Chou
Subject: talking points for Feb 2 event DRAFT

 

Hi all,

Could you please take a look at the attached?

Sonia and I have been thinking about this presentation in terms of a slide show (which we
will assemble for the event).

Here is a first draft of talking points for you to consider. 

We do not yet know whether Mitchell Codding, Vanessa Perez, Vanessa Vasquez &
accompanist will be able to participate.

But this is a starting point.

Please review and let me know if you are comfortable with the general content of your own
talking points.  There are lots of typos.  And we need to confirm some of the details etc.

The timings are estimated, but in my experience, everyone goes over time in performance.

Dennis, could you check with the two Vanessas?

Antoni, are you OK acting as host?

Doug, is it OK to start with music?

Mencia, do you think Mitchell might be able to participate?  Or perhaps you or John would
like to represent the Hispanic Society?  We will be in touch about the concert date too as
well as mailing lists quite soon.

Thanks so much for your thoughts.

Best,

mailto:figueroa@hispanicsociety.org
mailto:lnorman@voicesofascension.org


Liz

--

Liz Norman

Executive Director

 

Voices of Ascension

12 West 11th Street

New York, NY 10011

212-358-1469

www.voicesofascension.org[voicesofascension.org]

Tax ID 13-3668472

 

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16

Austria: Mozart and Haydn 1/19/17

Spain: Granados, de Falla and Modernisme 2/9/17

Germany: Bach St. John Passion 3/30/17

Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17

www.voicesofascension.org[voicesofascension.org]

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]

tel:212-358-1469
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Tax ID 13-3668472
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Austria: Mozart and Haydn 1/19/17
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Germany: Bach St. John Passion 3/30/17
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From: Douglas Riva
To: Liz Norman
Cc: Dennis Keene; Piza, Antoni; Mencia Figueroa; Sonia Chou
Subject: Re: talking points for Feb 2 event DRAFT
Date: Friday, November 11, 2016 3:57:46 PM

Thanks, Liz and Sonia

Excellent beginning!  We all hope that Antoni will be the host for the evening!!

This is a musical event and I strongly believe that it should begin with music.  Words follow. 
For most people this concert is perceived as about Spanish music.  The Spanish music they
know already that is on the program is the Falla, another selection from the suite, save the
Ritual Fire Dance for the ending.  I would suggest beginning with this, and then lead them to
the very different music that is also from Spain. 

If we can accept any music that is not on the program but directly related to it, I have 2 very
brief Casals Romanzas without words, 3  minutes total, should there be interest.  I believe that
I should be the only person to speak about the manuscript and its recovery.  It is a complex
story and I can reduce it to an accurate and shortened version.  The music of Cant de les
estrelles is not flashy but we can select a section that has lots of contrast.  But, having heard
the Falla first the audience will immediately sense that it a very different kind of music.

We should also include a brief description of the Catalan cultual movement Modernisme, to
which Cant de les estrelles is very closely related.  Images of related art works, builidings,
etc.  could and probably should be shown.

Mencia, Mitch or other HSA representative should speak about the Goyescas manuscript and
Granados' relationship with the HSA. 

I will be away until December 7 and very busy, but should be able to answer brief e mails as
needed.  If a phone call is necessary we can arrange.

Thanks, again.

Douglas

On Thu, Nov 10, 2016 at 6:42 PM, Liz Norman <lnorman@voicesofascension.org> wrote:
Hi all,

Could you please take a look at the attached?

Sonia and I have been thinking about this presentation in terms of a slide show (which we
will assemble for the event).

Here is a first draft of talking points for you to consider.  

We do not yet know whether Mitchell Codding, Vanessa Perez, Vanessa Vasquez &
accompanist will be able to participate.

But this is a starting point.

mailto:lnorman@voicesofascension.org
mailto:denniskeene@ascensionnyc.org
mailto:apiza@gc.cuny.edu
mailto:figueroa@hispanicsociety.org
mailto:schou@voicesofascension.org
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Please review and let me know if you are comfortable with the general content of your own
talking points.  There are lots of typos.  And we need to confirm some of the details etc.

The timings are estimated, but in my experience, everyone goes over time in performance.

Dennis, could you check with the two Vanessas?

Antoni, are you OK acting as host?

Doug, is it OK to start with music?

Mencia, do you think Mitchell might be able to participate?  Or perhaps you or John would
like to represent the Hispanic Society?  We will be in touch about the concert date too as
well as mailing lists quite soon.

Thanks so much for your thoughts.

Best,
Liz

-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Mencia Figueroa
To: "Liz Norman"; "Dennis Keene"; "Douglas Riva"; Piza, Antoni; "Sonia Chou"
Subject: RE: talking points for Feb 2 event DRAFT
Date: Monday, November 14, 2016 12:26:35 PM

Dear All
I hope you are well.
Thank you for the draft of the presentation.
I will ask Mitch Codding if he is able to participate, if he is unavailable it will be someone else
from the HSA.
Best,
Mencia
 
Mencía Figueroa
Director
Public Relations, Programs & Special Events
HISPAnIC SoCIETy MuSEuM & lIBRARy

613 W 155th Street
new york, ny 10032
212- 926 22 34 Ext. 226
figueroa@hispanicsociety.org
 

From: Liz Norman [mailto:lnorman@voicesofascension.org] 
Sent: Thursday, November 10, 2016 6:43 PM
To: Dennis Keene; Douglas Riva; Antoni Pizà; Mencia Figueroa; Sonia Chou
Subject: talking points for Feb 2 event DRAFT
 
Hi all,

Could you please take a look at the attached?

Sonia and I have been thinking about this presentation in terms of a slide show (which we will
assemble for the event).

Here is a first draft of talking points for you to consider. 

We do not yet know whether Mitchell Codding, Vanessa Perez, Vanessa Vasquez &
accompanist will be able to participate.

But this is a starting point.

Please review and let me know if you are comfortable with the general content of your own
talking points.  There are lots of typos.  And we need to confirm some of the details etc.

The timings are estimated, but in my experience, everyone goes over time in performance.

Dennis, could you check with the two Vanessas?

Antoni, are you OK acting as host?

Doug, is it OK to start with music?

mailto:lnorman@voicesofascension.org
mailto:denniskeene@ascensionnyc.org
mailto:jdriva@gmail.com
mailto:apiza@gc.cuny.edu
mailto:schou@voicesofascension.org


Mencia, do you think Mitchell might be able to participate?  Or perhaps you or John would
like to represent the Hispanic Society?  We will be in touch about the concert date too as well
as mailing lists quite soon.

Thanks so much for your thoughts.

Best,
Liz

--
Liz Norman
Executive Director
 
Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472
 
Voices of Ascension 2016-2017 A Choral Journey
Subscriptions and Tickets On Sale Now

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Laurine Celeste Fox
To: Piza, Antoni
Subject: RE: Tango NYC?!?
Date: Thursday, February 11, 2016 6:17:48 PM

Hi, Antonia,
 
Thanks for the info re: La Nacional… really appreciate it!
 
It was also good to learn about your Granados celebration (I think I’ll be able to make it,
and will let others know, as well) and I’ve changed your e-mail address as you suggested.
 
In the meantime… stay warm!!
 
Cordially,  Laurine Celeste Fox
 
212-879-9774
lcfox(at)nyct.net
 
"The exact contrary of what is generally believed is often the truth."
 

                                                                         Jean de La Bruyère
 
From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Thursday, February 11, 2016 11:08 AM
To: Laurine Celeste Fox
Subject: RE: Tango NYC?!?
 
Laurine:  this email is better to reach me (apiza).

Check the club LA NACIONAL on 14th st and 8th ave.  They have a tango night with food, lessons etc.
 
Also we have a Granados series of events.  Please do come and if you can, please help promote by
including this info whereever you can.  See attchment.
 
Best wishes!!
 
Toni
 

From: Laurine Celeste Fox [mailto:lcfox@nyct.net] 
Sent: Thursday, February 11, 2016 12:40 AM
To: The Foundation for Iberian Music <iberianmusic@gc.cuny.edu>
Subject: Tango NYC?!?
 
Hi, Toni,
 
How’ve you been?  Great, I’ll
bet!                                                                                                                                       
 
Writing now ‘cuz I remember that you mentioned that there was a restaurant (club?) here in

mailto:apiza@gc.cuny.edu


Manhattan that would be a good place to become familiar with NYC tango dancers.  But for
the life of me, I don’t remember the name of the place you mentioned.
 
Did I remember correctly?  Can you point me in the direction of a place where I could see
some of NYC’s best tango dancers?
 
Cordially,  Laurine Celeste Fox
 
212-879-9774
lcfox(at)nyct.net
 
"The exact contrary of what is generally believed is often the truth."
 

                                                                         Jean de La Bruyère
 



From: La Meira
To: Piza, Antoni
Subject: Re: tarjetas
Date: Wednesday, September 28, 2016 9:55:18 PM

Jajajaja que bien!!!! Paso, pero en un par de semanas?

estoy nose to the grindstone with chapter 2...

:-)

2016-09-28 14:35 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

Meira, he recibido las tarjetas de Cambridge Scholars.  Te las mando?  Cuantas?  Pasas por
aqui?  Puedo hacer lo que tu quieras.

 

Han quedado MUY BIEN!  Estoy muy orgulloso de este proyecto y te agradezco mucho ti
enorme (and on-going) trabajo!!

 

Un abrazo

 

A

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


www.lameiraflamenco.com[lameiraflamenco.com]
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From: Mary Ann Newman
To: Josep Munoz
Cc: Piza, Antoni; margarida.casacuberta@udg.edu
Subject: Re: Taruskin - el conferenciant de dimecres sobre Julian Barnes
Date: Friday, December 09, 2016 12:08:46 PM

Hahaha! Entre el "I shall return" d'en MacArthur i el "Ja sóc aquí" d'en Tarradellas, no hi ha
més que un pam. 

Petonets, 

MA

2016-12-09 12:06 GMT-05:00 Josep Munoz <josep.munoz@nyu.edu>:
No sé si, com a historiador, està bé que digui això, però em sento més a prop de la "veritat"
literària de Julian Barnes que de la freda raó de Taruskin. La capacitat de Barnes per retratar
el patiment de l'artista sota la dictadura em va semblar extraordinària.

Moltes gràcies per l'esmorzar, ha estat un agradable pas més en el nostre comiat gradual de
Nova York. Però com va dir MacArthur, "We shall return".

Bones festes!!

JMM  

On Fri, Dec 9, 2016 at 11:50 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
FYI

http://www.nytimes.com/2016/08/28/arts/music/julian-barnes-the-noise-of-time-
shostakovich.html?_r=0[nytimes.com]

Bones festes a tots!!

Toni

-----Original Message-----
From: Piza, Antoni
Sent: Wednesday, December 07, 2016 10:45 AM
To: Mary Ann Newman <ma.newman@farragutfund.org>; Josep Munoz
<josep.munoz@nyu.edu>
Cc: margarida.casacuberta@udg.edu
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Subject: RE: divendres?

dia *9* de desembre del 2016... fum fum fum cantarem...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Mary Ann Newman [ma.newman@farragutfund.org]
Sent: Wednesday, December 07, 2016 10:42 AM
To: Josep Munoz
Cc: Piza, Antoni; margarida.casacuberta@udg.edu
Subject: Re: divendres?

Divendres 2 a les 9:30 a Hollywood! Fantàstic!

Una abraçada,

Mary Ann

2016-12-07 10:09 GMT-05:00 Josep Munoz <josep.munoz@nyu.edu<mailto:jo
sep.munoz@nyu.edu>>:
Bon dia,

A nosaltres l'únic dia que ens va bé dels que proposes és aquest divendres. Dilluns anem a
New Haven, on faig una conferència a Yale, i dimarts tenim una visita programada a la
Hispanic Society, al matí.

Les 9:30am seria una bona hora.

Salut,

JMM

2016-12-07 10:03 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu<mailto:APiz
a@gc.cuny.edu>>:
Hola Mary Ann, Margarida i Josep M.

Enhorabona per l'acte d'ahir i sobretot a M.A. per la traduccio.

Si voleu podem quedar divendres, dilluns o dimarts (que es el dia que jo me'n vain, pero
tinc un poc de temps) al diner Hollywood (6th Ave/16th st) a les 9 o 9.30 del mati.

Com deia ahir divendres me ve be, pero els altres dies tambe.
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Bona sort avui amb el Conseller!!

Salut!!

Toni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
Fr

--
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org][farragutfund.org[farragutfund.org]]
<https://urldefense.proofpoint.com/v2/url?u=http-3A_
_www.farragutfund.org&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUz
HxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUg
FA&m=VJvnU1xyNTTQJzwRgmjJQAztqL6iznM467uT1bpUtoE&s=G69FFH7OJ
ARPKTEveBJPqQnUbxWeGQriCthRaHvE1ZM&e=>

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: Josep Munoz
To: Piza, Antoni
Cc: Mary Ann Newman; margarida.casacuberta@udg.edu
Subject: Re: Taruskin - el conferenciant de dimecres sobre Julian Barnes
Date: Friday, December 09, 2016 12:06:45 PM

No sé si, com a historiador, està bé que digui això, però em sento més a prop de la "veritat"
literària de Julian Barnes que de la freda raó de Taruskin. La capacitat de Barnes per retratar el
patiment de l'artista sota la dictadura em va semblar extraordinària.

Moltes gràcies per l'esmorzar, ha estat un agradable pas més en el nostre comiat gradual de
Nova York. Però com va dir MacArthur, "We shall return".

Bones festes!!

JMM  

On Fri, Dec 9, 2016 at 11:50 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
FYI

http://www.nytimes.com/2016/08/28/arts/music/julian-barnes-the-noise-of-time-
shostakovich.html?_r=0[nytimes.com]

Bones festes a tots!!

Toni

-----Original Message-----
From: Piza, Antoni
Sent: Wednesday, December 07, 2016 10:45 AM
To: Mary Ann Newman <ma.newman@farragutfund.org>; Josep Munoz
<josep.munoz@nyu.edu>
Cc: margarida.casacuberta@udg.edu
Subject: RE: divendres?

dia *9* de desembre del 2016... fum fum fum cantarem...
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Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Mary Ann Newman [ma.newman@farragutfund.org]
Sent: Wednesday, December 07, 2016 10:42 AM
To: Josep Munoz
Cc: Piza, Antoni; margarida.casacuberta@udg.edu
Subject: Re: divendres?

Divendres 2 a les 9:30 a Hollywood! Fantàstic!

Una abraçada,

Mary Ann

2016-12-07 10:09 GMT-05:00 Josep Munoz <josep.munoz@nyu.edu<mailto:jo
sep.munoz@nyu.edu>>:
Bon dia,

A nosaltres l'únic dia que ens va bé dels que proposes és aquest divendres. Dilluns anem a
New Haven, on faig una conferència a Yale, i dimarts tenim una visita programada a la
Hispanic Society, al matí.

Les 9:30am seria una bona hora.

Salut,

JMM

2016-12-07 10:03 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu<mailto:APiz
a@gc.cuny.edu>>:
Hola Mary Ann, Margarida i Josep M.

Enhorabona per l'acte d'ahir i sobretot a M.A. per la traduccio.

Si voleu podem quedar divendres, dilluns o dimarts (que es el dia que jo me'n vain, pero tinc
un poc de temps) al diner Hollywood (6th Ave/16th st) a les 9 o 9.30 del mati.

Com deia ahir divendres me ve be, pero els altres dies tambe.

Bona sort avui amb el Conseller!!

Salut!!

Toni

Antoni Pizà. Director
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Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
Fr

--
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org][farragutfund.org[farragutfund.org]]
<https://urldefense.proofpoint.com/v2/url?u=http-3A__www.farragutfund.org&d=
DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=
i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=
VJvnU1xyNTTQJzwRgmjJQAztqL6iznM467uT1bpUtoE&s=
G69FFH7OJARPKTEveBJPqQnUbxWeGQriCthRaHvE1ZM&e=>
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From: Mary Ann Newman
To: Piza, Antoni
Cc: margarida.casacuberta@udg.edu; Josep Munoz
Subject: Re: Taruskin - el conferenciant de dimecres sobre Julian Barnes
Date: Saturday, December 10, 2016 12:39:24 PM

Potser hi podem anar el matí del 25, per rematar! No hi he estat mai, i veig que és un must.
Gràcies, Toni!

petons, 
MA

2016-12-10 10:50 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Per cert:  una institucio de NY  http://eisenbergsnyc.com/home/[eisenbergsnyc.com]

-----Original Message-----
From: MARGARIDA CASACUBERTA ROCAROLS [mailto:margarida.casacuberta@
udg.edu]
Sent: Friday, December 09, 2016 12:31 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Mary Ann Newman <ma.newman@farragutfund.org>; Josep Munoz
<josep.munoz@nyu.edu>; margarida.casacuberta@udg.edu
Subject: Re: Taruskin - el conferenciant de dimecres sobre Julian Barnes

Moltes gràcies, Toni,

és un article molt interessant: planteja el gran debat entre ficció i realitat.

Ha estat una trobada matinal fantàstica.

Molts petons i molt bones festes!!!

mita

> FYI
>
> https://urldefense.proofpoint.com/v2/url?u=http-3A__www.nytimes.com_20
> 16_08_28_arts_music_julian-2Dbarnes-2Dthe-2Dnoise-2Dof-2Dtime-2Dshosta
> kovich.html-3F-5Fr-3D0&d=DgIDAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxy
fBUh7f
> w_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=XZiNyMI-
SM6PU3

mailto:apiza@gc.cuny.edu
mailto:margarida.casacuberta@udg.edu
mailto:josep.munoz@nyu.edu
mailto:APiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__eisenbergsnyc.com_home_&d=DwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=_AsBVSbo66wmv5u-uMKx6ynn07QI4HevS5Lp84ZVSBE&s=in32hbwrkLwyjjX68WnDb3n-6xXJ83Ky1dTzDrZtdhA&e=
mailto:margarida.casacuberta@udg.edu
mailto:margarida.casacuberta@udg.edu
mailto:APiza@gc.cuny.edu
mailto:ma.newman@farragutfund.org
mailto:josep.munoz@nyu.edu
mailto:margarida.casacuberta@udg.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.nytimes.com_20


> 4QeqorenB-1nKucpuN9-_16r8kryI&s=EK7q-f7mVhLQeMTZ8CFswGb33p6un70-
1f7mZg
> Je4rc&e=
>
> Bones festes a tots!!
>
> Toni
>
>
>
>
>
>
>
>
>
>
>
> -----Original Message-----
> From: Piza, Antoni
> Sent: Wednesday, December 07, 2016 10:45 AM
> To: Mary Ann Newman <ma.newman@farragutfund.org>; Josep Munoz
> <josep.munoz@nyu.edu>
> Cc: margarida.casacuberta@udg.edu
> Subject: RE: divendres?
>
> dia *9* de desembre del 2016... fum fum fum cantarem...
>
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Mary Ann Newman [ma.newman@farragutfund.org]
> Sent: Wednesday, December 07, 2016 10:42 AM
> To: Josep Munoz
> Cc: Piza, Antoni; margarida.casacuberta@udg.edu
> Subject: Re: divendres?
>
> Divendres 2 a les 9:30 a Hollywood! Fantàstic!
>
> Una abraçada,
>
> Mary Ann
>
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> 2016-12-07 10:09 GMT-05:00 Josep Munoz
> <josep.munoz@nyu.edu<mailto:josep.munoz@nyu.edu>>:
> Bon dia,
>
> A nosaltres l'únic dia que ens va bé dels que proposes és aquest
> divendres. Dilluns anem a New Haven, on faig una conferència a Yale, i
> dimarts tenim una visita programada a la Hispanic Society, al matí.
>
> Les 9:30am seria una bona hora.
>
> Salut,
>
> JMM
>
> 2016-12-07 10:03 GMT-05:00 Piza, Antoni
> <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>:
> Hola Mary Ann, Margarida i Josep M.
>
> Enhorabona per l'acte d'ahir i sobretot a M.A. per la traduccio.
>
> Si voleu podem quedar divendres, dilluns o dimarts (que es el dia que
> jo me'n vain, pero tinc un poc de temps) al diner Hollywood (6th
> Ave/16th st) a les 9 o 9.30 del mati.
>
> Com deia ahir divendres me ve be, pero els altres dies tambe.
>
> Bona sort avui amb el Conseller!!
>
> Salut!!
>
> Toni
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> Fr
>
>
>
>
> --
> Mary Ann Newman
> Executive Director
> Farragut Fund for Catalan
> Culture in the United States
>
> Telephone: +1 212 929 6617
> Web:

mailto:josep.munoz@nyu.edu
mailto:josep.munoz@nyu.edu
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> www.farragutfund.org[farragutfund.org][farragutfund.org[farragutfund.org]]
<https://urldefense.proofpoint.c[urldefense.proofpoint.c]
> om/v2/url?u=http-3A__www.farragutfund.org[http-
3A__www.farragutfund.org]&d=DgMFaQ&c=8v77JlHZOYsReeOxy
> YXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUg
> FA&m=VJvnU1xyNTTQJzwRgmjJQAztqL6iznM467uT1bpUtoE&s=
G69FFH7OJARPKTEveBJ
> PqQnUbxWeGQriCthRaHvE1ZM&e=>
>

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: MARGARIDA CASACUBERTA ROCAROLS
To: Piza, Antoni
Cc: Mary Ann Newman; Josep Munoz; margarida.casacuberta@udg.edu
Subject: Re: Taruskin - el conferenciant de dimecres sobre Julian Barnes
Date: Friday, December 09, 2016 12:30:57 PM

Moltes gràcies, Toni,

és un article molt interessant: planteja el gran debat entre ficció i
realitat.

Ha estat una trobada matinal fantàstica.

Molts petons i molt bones festes!!!

mita

> FYI
>
> https://urldefense.proofpoint.com/v2/url?u=http-3A__www.nytimes.com_2016_08_28_arts_music_julian-2Dbarnes-2Dthe-2Dnoise-2Dof-2Dtime-
2Dshostakovich.html-3F-5Fr-3D0&d=DgIDAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=XZiNyMI-SM6PU34QeqorenB-1nKucpuN9-_16r8kryI&s=EK7q-f7mVhLQeMTZ8CFswGb33p6un70-1f7mZgJe4rc&e=
>
> Bones festes a tots!!
>
> Toni
>
>
>
>
>
>
>
>
>
>
>
> -----Original Message-----
> From: Piza, Antoni
> Sent: Wednesday, December 07, 2016 10:45 AM
> To: Mary Ann Newman <ma.newman@farragutfund.org>; Josep Munoz
> <josep.munoz@nyu.edu>
> Cc: margarida.casacuberta@udg.edu
> Subject: RE: divendres?
>
> dia *9* de desembre del 2016... fum fum fum cantarem...
>
>
>
>
>
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> From: Mary Ann Newman [ma.newman@farragutfund.org]
> Sent: Wednesday, December 07, 2016 10:42 AM
> To: Josep Munoz
> Cc: Piza, Antoni; margarida.casacuberta@udg.edu
> Subject: Re: divendres?
>
> Divendres 2 a les 9:30 a Hollywood! Fantàstic!
>
> Una abraçada,
>
> Mary Ann
>
> 2016-12-07 10:09 GMT-05:00 Josep Munoz
> <josep.munoz@nyu.edu<mailto:josep.munoz@nyu.edu>>:

mailto:apiza@gc.cuny.edu
mailto:ma.newman@farragutfund.org
mailto:josep.munoz@nyu.edu
mailto:margarida.casacuberta@udg.edu
mailto:josep.munoz@nyu.edu


> Bon dia,
>
> A nosaltres l'únic dia que ens va bé dels que proposes és aquest
> divendres. Dilluns anem a New Haven, on faig una conferència a Yale, i
> dimarts tenim una visita programada a la Hispanic Society, al matí.
>
> Les 9:30am seria una bona hora.
>
> Salut,
>
> JMM
>
> 2016-12-07 10:03 GMT-05:00 Piza, Antoni
> <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>:
> Hola Mary Ann, Margarida i Josep M.
>
> Enhorabona per l'acte d'ahir i sobretot a M.A. per la traduccio.
>
> Si voleu podem quedar divendres, dilluns o dimarts (que es el dia que jo
> me'n vain, pero tinc un poc de temps) al diner Hollywood (6th Ave/16th st)
> a les 9 o 9.30 del mati.
>
> Com deia ahir divendres me ve be, pero els altres dies tambe.
>
> Bona sort avui amb el Conseller!!
>
> Salut!!
>
> Toni
>
> Antoni Pizà. Director
> Foundation for Iberian Music
> The Graduate Center, The City University of New York
> 365 Fifth Ave, New York, NY 10016
> ________________________________________
> Fr
>
>
>
>
> --
> Mary Ann Newman
> Executive Director
> Farragut Fund for Catalan
> Culture in the United States
>
> Telephone: +1 212 929 6617
> Web:
> www.farragutfund.org[farragutfund.org]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__www.farragutfund.org&d=DgMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=VJvnU1xyNTTQJzwRgmjJQAztqL6iznM467uT1bpUtoE&s=G69FFH7OJARPKTEveBJPqQnUbxWeGQriCthRaHvE1ZM&e=>

>

mailto:APiza@gc.cuny.edu


From: Martelle, Jacqueline
To: Piza, Antoni
Subject: Re: Taruskin lecture
Date: Tuesday, December 06, 2016 1:08:34 PM

Thank you!

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Tuesday, December 6, 2016 at 1:07 PM
To: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Cc: "Yu, Jin Suk" <jyu2@gradcenter.cuny.edu>, "Straker, Kathryn" <kstraker@gradcenter.cuny.edu>
Subject: RE: Taruskin lecture

Yes the event is sold out.
 
If someone really, really wants to risk it, they might show up at 5.30 and wait in case there are 
cancelations.  It is sold out, though.
 
(There are a small number of seats reserved for staff, faculty etc., just in case David Olan or Norman 
or Jay Golan etc or anyone else decides to show up)
 
Thanks
 
Antoni
 

From: Martelle, Jacqueline 
Sent: Tuesday, December 06, 2016 11:39 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Yu, Jin Suk <jyu2@gradcenter.cuny.edu>; Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: FW: Taruskin lecture
 
Dear Antoni,
I’ve had some inquiries regarding the Taruskin lecture on Wednesday, 12/7. I just checked the 
link and it indicates the event is sold out. 
Please advise.
Thank you!
All the best,
Jackie
 
 
From: "Yu, Jin Suk" <jyu2@gradcenter.cuny.edu>
Date: Tuesday, December 6, 2016 at 11:31 AM
To: "Martelle, Jacqueline" <amartelle@gc.cuny.edu>
Subject: Taruskin lecture
 
Hi Dr. Martelle,
 

mailto:amartelle@gc.cuny.edu
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I was wondering if it's too late to rsvp to the Taruskin lecture tomorrow. I tried calling the 
program office a few times but couldn't get a hold of anyone.
 
Best
 
Jason

Get Outlook for iOS[aka.ms]
 

https://urldefense.proofpoint.com/v2/url?u=https-3A__aka.ms_o0ukef&d=DgMFAg&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=5379Pa0OX_eriWsaZmdvKDWs9X_OX0HMc5cDhfy5G10&m=v8SZVltN0rdwn4uLH5HmPo1ZR1gf6R-H63xWlUAQuWU&s=GJ7QHD5VMBmRR8HumnkuC1047VZ1-WlsQcymzaeVBls&e=


From: Sander, Karen
To: Piza, Antoni; Ellis, Tim
Subject: RE: Taruskin photo
Date: Wednesday, July 06, 2016 12:22:49 PM

There was nothing attached. Please resend.
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Wednesday, July 06, 2016 12:17 PM
To: Sander, Karen <ksander@gc.cuny.edu>; Ellis, Tim <TEllis2@gc.cuny.edu>
Subject: Taruskin photo
 
Dear Karen and Tim, they send me this photo.
If we need another with higher resolution, let me know.
Thanks so much!
Antoni

Begin forwarded message:

From: "Alex T Coughlin" <atcoughlin@berkeley.edu>
To: "Piza, Antoni" <APiza@gc.cuny.edu>
Cc: "Jim Coates" <jcoates@berkeley.edu>
Subject: Re: Ms Karn

Hi Antoni-I have attached of .PNG headshot's of Taruskin with another one on the way (files are too large). I have the original .PSD
files too if you need something else to work with.
thanks
Alex

[cid:ii_155a84cb1faf0765]

On Fri, Jul 1, 2016 at 11:12 AM, Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>> wrote:
Hi Alex,

A request for a picture of Richard Taruskin.

Hopefully you can find one!

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Mon, Jun 20, 2016 at 9:23 AM
Subject: Ms Karn
To: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>

Dear Jim:  Richard Taruskin suggested I get in touch with Kathleen Karn.  I sent her a couple of emails but she’s not responding.

I am trying to obtain a photo of Taruskin, which can be used for our promotional materials.  If you remember, Taruskin will deliver a
lecture here at the CUNY Graduate Center in December.

Thanks for helping once again

Antoni
212 8171819<tel:212%208171819>

From: Piza, Antoni
Sent: Tuesday, February 02, 2016 12:44 PM
To: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Subject: Re: for professor Taruskin
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Thanks!

On Feb 2, 2016, at 12:29 PM, Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>> wrote:
Dear Antoni,

I have forwarded this to his personal email. Hopefully you will hear back from him soon.

Best,
Jim

On Tue, Feb 2, 2016 at 8:43 AM, Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>> wrote:
Dear Mr. Coates, I am trying to reach professor Taruskin.  Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century
here at The Graduate Center of The City University of NY.   Previous speakers have been David Harrington of the Kronos Quartet,
Philip Glass, Charles Rosen, Paul Griffiths, and Roger Scruton.  There is an honorarium of $3,500.  The topic of the lecture is open, as
long as it relates to music and 21-century society.  The tentative date would be during the Fall 2016, when you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live
performance with music possibly curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20
minutes).  Another possibility is a “conversation” with an interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here.  If you need more details about the event, I’ll be happy to provide them over the
phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723<tel:%28510%29%20643-8723>
Fax: (510) 642-8480<tel:%28510%29%20642-8480>

http://music.berkeley.edu[music.berkeley.edu]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__music.berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=VUEj7aUmpZOsIxAUWao11ECxoEHALzONqfZz1XLVF08&s=-
y0sBy4jLLoAHAUvucODecfQjJLNUHyvcqR3dCQcTIY&e=>

--
Jim Coates, Manager
Department of Music
University of California Berkeley

mailto:jcoates@berkeley.edu
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
tel:212%208171819
tel:%2B1%20212%20817%201819
tel:%28510%29%20643-8723
tel:%28510%29%20642-8480
http://music.berkeley.edu[music.berkeley.edu]%3chttps/urldefense.proofpoint.com/v2/url?u=http-3A__music.berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=VUEj7aUmpZOsIxAUWao11ECxoEHALzONqfZz1XLVF08&s=-y0sBy4jLLoAHAUvucODecfQjJLNUHyvcqR3dCQcTIY&e=%3e
http://music.berkeley.edu[music.berkeley.edu]%3chttps/urldefense.proofpoint.com/v2/url?u=http-3A__music.berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=VUEj7aUmpZOsIxAUWao11ECxoEHALzONqfZz1XLVF08&s=-y0sBy4jLLoAHAUvucODecfQjJLNUHyvcqR3dCQcTIY&e=%3e
http://music.berkeley.edu[music.berkeley.edu]%3chttps/urldefense.proofpoint.com/v2/url?u=http-3A__music.berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=VUEj7aUmpZOsIxAUWao11ECxoEHALzONqfZz1XLVF08&s=-y0sBy4jLLoAHAUvucODecfQjJLNUHyvcqR3dCQcTIY&e=%3e
http://music.berkeley.edu[music.berkeley.edu]%3chttps/urldefense.proofpoint.com/v2/url?u=http-3A__music.berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=VUEj7aUmpZOsIxAUWao11ECxoEHALzONqfZz1XLVF08&s=-y0sBy4jLLoAHAUvucODecfQjJLNUHyvcqR3dCQcTIY&e=%3e


104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723<tel:%28510%29%20643-8723>
Fax: (510) 642-8480<tel:%28510%29%20642-8480>

http://music.berkeley.edu[music.berkeley.edu]<https://urldefense.proofpoint.com/v2/url?u=http-
3A__music.berkeley.edu&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-
iS0Gvr0Md1unLUgFA&m=iTUwoXeJjS-
anIN24tQAWlaXTG7SnprcOhvCfftu4y8&s=nxmuaChKqZSHX6qOnp8IJTeSqnfhtEf4SEpaVB9hbRQ&e=>
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From: Smith, Michele
To: Piza, Antoni
Subject: RE: Taruskin"s address - thanks!
Date: Wednesday, December 28, 2016 11:20:56 AM

Muchas gracias
Y Feliz Ano Nuevo
 
michele
 

From: Piza, Antoni 
Sent: Friday, December 23, 2016 8:02 AM
To: Smith, Michele <MSmith2@gc.cuny.edu>
Subject: RE: Taruskin's address?
 
Richard Taruskin
762 Colusa VAe
EL CERRITO, CA 94530
 
 
Have a great holiday!!
 
Antoni
 
 
 
 
 
 

From: Smith, Michele
Sent: Thursday, December 22, 2016 4:19 PM
To: Piza, Antoni
Subject: Taruskin's address?

Hi Antoni,
 
Barbara and Zdravko wanted to send a couple books to Richard. 
If you have his address, would you please send so that I can mail them?
 
Thanks!
michele

mailto:Msmith2@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Anna de la Paz
To: Piza, Antoni
Subject: Re: Technical questions
Date: Friday, March 04, 2016 7:57:14 PM

Gracias!
Tengo que llevar mi ordenador y conectarlo ahí, o habrá un ordenador ya conectado al proyector?
Gracias,
Anna

Sent from my iPhone

> On Mar 4, 2016, at 7:32 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
>
> Anna, hay Internet y pantalla. Buena suerte!
> Antoni
>
>> On Mar 4, 2016, at 6:52 PM, Anna de la Paz <annadelapaz@hotmail.com> wrote:
>>
>> Hi there,
>> I am getting my presentation ready for Thursday, and I am wondering if I will have Internet access for a prezi
presentation? Also, will I have a screen?
>> Thank you,
>> Anna
>>
>> Sent from my iPhone

mailto:apiza@gc.cuny.edu


From: Francesc Vicens
To: Piza, Antoni
Subject: Re: tel
Date: Friday, April 01, 2016 7:11:07 AM

Toni, m'he passat tota la setmana santa darrera els nins... avui m'assec davant l'ordinador
després de 10 dies... No sé si has intentat contactar amb mi per telèfon, en tot cas a partir de
dilluns ja tornaré estar operatiu però, si vols, ja xerrarem quan venguis. 
Per cert, dia 4 parl de Llull i la música a Palma.
Una abraçada 

Francesc
www.francescvicens.com[francescvicens.com]
Telf. 651013405

2016-03-23 14:51 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Te telefonare… dijous a quina hora?  Millor si tens un tel. fix

 

 

 

 

From: Francesc Vicens [mailto:francescvicens@gmail.com] 
Sent: Tuesday, March 22, 2016 4:36 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject:

 

A partir de dijous podem parlar el dia que vulguis

Francesc

www.francescvicens.com[francescvicens.com]

Telf. 651013405

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.francescvicens.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=wnlRTueja0gx_4jvg1F-_l8KYM6T-pGw7r3QmzJoYz8&s=ilEVSylg7DgRET-PIcuNYzj7pFBWe1XCA09it0INns8&e=
mailto:APiza@gc.cuny.edu
mailto:francescvicens@gmail.com
mailto:APiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.francescvicens.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JSnC-JxCUz_QEmZ_E5Hy1CaBQKPSSoNlS-bFdiz3ckA&s=fSoPIXYkBfaVXS7lWcBP9Fa3nIjlw5a0BSomDf7DBVs&e=


From: La Meira
To: Piza, Antoni
Subject: Re: tel.
Date: Monday, May 09, 2016 11:05:30 AM

Te llamo en cuanto termine mi clase a las 2, vale?

On Monday, May 9, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Meira, me puedes llamar? 212 817 1819

 

Merci!

 

Antoni

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
...por que la vida se nos acaba,
y yo quiero morir cantando,
como muere la cigarra...

www.lameiraflamenco.com[lameiraflamenco.com]

mailto:apiza@gc.cuny.edu
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From: Francesc Vicens
To: Piza, Antoni
Subject: Re: tel
Date: Sunday, April 03, 2016 4:04:07 AM

 Crida'm dimarts a les 21.30h hora espanyola! 971724946 (seré en aquest fix)

Francesc
www.francescvicens.com[francescvicens.com]

El 1 abr 2016, a les 14:38, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Quan vols que parlem? Dilluns? A quina hora?

On Apr 1, 2016, at 7:11 AM, Francesc Vicens <francescvicens@gmail.com>
wrote:

Toni, m'he passat tota la setmana santa darrera els nins... avui m'assec
davant l'ordinador després de 10 dies... No sé si has intentat contactar
amb mi per telèfon, en tot cas a partir de dilluns ja tornaré estar
operatiu però, si vols, ja xerrarem quan venguis. 
Per cert, dia 4 parl de Llull i la música a Palma.
Una abraçada 

Francesc
www.francescvicens.com[francescvicens.com]
Telf. 651013405

2016-03-23 14:51 GMT+01:00 Piza, Antoni <APiza@gc.cuny.edu>:

Te telefonare… dijous a quina hora?  Millor si tens un tel. fix

 

 

 

 

From: Francesc Vicens [mailto:francescvicens@gmail.com] 
Sent: Tuesday, March 22, 2016 4:36 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject:

 

A partir de dijous podem parlar el dia que vulguis

mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.francescvicens.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=8Tg1gfPJdWKyCQQXqt_pKBSKrjn6EQWETml9rmILU5U&s=OD6ssNu5iQcJbKszSfoPhEAy1uzT0jwAssS4rjTrjkU&e=
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Francesc

www.francescvicens.com[francescvicens.com]

Telf. 651013405

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.francescvicens.com&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=JSnC-JxCUz_QEmZ_E5Hy1CaBQKPSSoNlS-bFdiz3ckA&s=fSoPIXYkBfaVXS7lWcBP9Fa3nIjlw5a0BSomDf7DBVs&e=


From: Eva Leon
To: Piza, Antoni
Subject: Re: telefono
Date: Saturday, September 17, 2016 1:51:52 PM

Hola Antoni,

Te acabo de llamar al despacho. Volveré a intentarlo un poco más tarde.

Un abrazo,
Eva

On Friday, September 16, 2016 4:24 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Eva, he leido la conclusion y esta muy bien, pero quiero comentarte un par de cosas.  El
problema principal (de facil solucion) es conseguir un tono menos duro o combativo; es decir hay
que suavizar la prosa… bueno cuando me llames te comento exactamente que quiero decir.
 
Quiero leerlo TODO de arriba abajo otra vez y despues (si tu quieres) le pedimos a Walter Clarck si
quiere ser el ultimo lector.
 
Como va Norman Carey con la lectura?
 
Haz un calendario de entregas para cerciorarte bien de cuando hay que defender.
 
Llamame cuando quieras, el sabado estare en mi despacho trabajando 212 8171819.
 
Un abrazo

A
 
 
 
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Bartomeu Homar Bestard
To: Piza, Antoni
Subject: Re: Temporada opera
Date: Wednesday, April 06, 2016 9:39:26 AM

Sí, estaran a taquilla

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: "Bartomeu Homar Bestard" <b.homar@teatreprincipal.com>
Enviat: dimecres, 6 de abril 2016 15:25:26
Assumpte: Re: Temporada opera

Perfecte, queda confirmat? Moltes gracies!
Toni

On Apr 6, 2016, at 9:24 AM, Bartomeu Homar Bestard
<b.homar@teatreprincipal.com> wrote:

Hola Toni,
millor per dia 29, els dos diumenges estan ja molt plens i no podria donar-te una
bona localitat.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: "Bartomeu Homar Bestard" <b.homar@teatreprincipal.com>
Enviat: dimecres, 6 de abril 2016 15:19:04
Assumpte: Re: Temporada opera

Hola Tomeu: seria possible aconseguir 2 entrades per "la traviata" per dia
24 o 29 d'abril? O tambe dia 1 de maig?
Moltes gracies!
Toni

On Mar 10, 2016, at 5:42 AM, Bartomeu Homar Bestard

mailto:apiza@gc.cuny.edu
mailto:b.homar@teatreprincipal.com
mailto:APiza@gc.cuny.edu
mailto:b.homar@teatreprincipal.com


<b.homar@teatreprincipal.com> wrote:

Bon dia, Toni,
magnífic el reportatge sobre Salome que ha sortit avui al Bellver.
Així i tot, voldria fer-te unes apreciacions sobre algunes dades
inexactes que apareixen al text:
-L'única institució que contribueix amb financiació a la Fundació
Teatre Principal de Palma és el Consell de Mallorca. Ni l'Ajuntament
de Palma ni el Consell aporten un euro.
-Els ingressos per venda d'entrades no són de 600.000, s'atraquen al
milió d'euros.
-Del pressupost, 1.500.000 estan destinats directament a pagar la
reforma. És a dir, la Fundació "no els veu", van directament del
pressupostos generals del Consell als bancs.
En qualsevol cas, compta amb jo per aclarir qualsevol altre dubte.
Una abraçada.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: "Bartomeu Homar Bestard" <b.homar@teatreprincipal.com>
Enviat: divendres, 12 de febrer 2016 15:48:11
Assumpte: RE: Temporada opera

Rebut!  Moltes gracies!
 
Toni
 
 
 
 
 

From: Bartomeu Homar Bestard [mailto:b.homar@teatreprincipal.com] 
Sent: Friday, February 12, 2016 4:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Temporada opera
 
Aquí tens el programa de tota la temporada.
Gràcies pel teu interès.

Bartomeu Homar
Relacions externes del Teatre Principal

mailto:b.homar@teatreprincipal.com
mailto:APiza@gc.cuny.edu
mailto:b.homar@teatreprincipal.com
mailto:b.homar@teatreprincipal.com
mailto:APiza@gc.cuny.edu


Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42
 

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: premsa@teatreprincipal.com
CC: "Bartomeu Homar" <bhomar@conselldemallorca.net>
Enviat: dijous, 11 de febrer 2016 17:26:42
Assumpte: Temporada opera

Hola Tomeu, fa temps que no parlam, com estas?
 
Voldria dedicar la meva columna del BELLVER a la temporada del Teatre. 
Me podries enviar algun dossier de premsa o qualsevol altra cosa que
m’ajudi.  He vist la web I hi ha bastantes coses, pero si ten mes coses,
millor.
 
Salut i bona sort!!
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 

mailto:APiza@gc.cuny.edu
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From: Bartomeu Homar Bestard
To: Piza, Antoni
Subject: Re: Temporada opera
Date: Wednesday, April 06, 2016 9:24:18 AM

Hola Toni,
millor per dia 29, els dos diumenges estan ja molt plens i no podria donar-te una bona
localitat.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: "Bartomeu Homar Bestard" <b.homar@teatreprincipal.com>
Enviat: dimecres, 6 de abril 2016 15:19:04
Assumpte: Re: Temporada opera

Hola Tomeu: seria possible aconseguir 2 entrades per "la traviata" per dia 24 o 29
d'abril? O tambe dia 1 de maig?
Moltes gracies!
Toni

On Mar 10, 2016, at 5:42 AM, Bartomeu Homar Bestard
<b.homar@teatreprincipal.com> wrote:

Bon dia, Toni,
magnífic el reportatge sobre Salome que ha sortit avui al Bellver. Així i tot,
voldria fer-te unes apreciacions sobre algunes dades inexactes que apareixen al
text:
-L'única institució que contribueix amb financiació a la Fundació Teatre Principal
de Palma és el Consell de Mallorca. Ni l'Ajuntament de Palma ni el Consell
aporten un euro.
-Els ingressos per venda d'entrades no són de 600.000, s'atraquen al milió d'euros.
-Del pressupost, 1.500.000 estan destinats directament a pagar la reforma. És a
dir, la Fundació "no els veu", van directament del pressupostos generals del
Consell als bancs.
En qualsevol cas, compta amb jo per aclarir qualsevol altre dubte.
Una abraçada.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

mailto:apiza@gc.cuny.edu
mailto:b.homar@teatreprincipal.com


De: "Antoni Piza" <APiza@gc.cuny.edu>
A: "Bartomeu Homar Bestard" <b.homar@teatreprincipal.com>
Enviat: divendres, 12 de febrer 2016 15:48:11
Assumpte: RE: Temporada opera

Rebut!  Moltes gracies!
 
Toni
 
 
 
 
 

From: Bartomeu Homar Bestard [mailto:b.homar@teatreprincipal.com] 
Sent: Friday, February 12, 2016 4:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Temporada opera
 
Aquí tens el programa de tota la temporada.
Gràcies pel teu interès.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42
 

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: premsa@teatreprincipal.com
CC: "Bartomeu Homar" <bhomar@conselldemallorca.net>
Enviat: dijous, 11 de febrer 2016 17:26:42
Assumpte: Temporada opera

Hola Tomeu, fa temps que no parlam, com estas?
 
Voldria dedicar la meva columna del BELLVER a la temporada del Teatre.  Me podries
enviar algun dossier de premsa o qualsevol altra cosa que m’ajudi.  He vist la web I hi
ha bastantes coses, pero si ten mes coses, millor.
 
Salut i bona sort!!
 
Toni
 
 

mailto:APiza@gc.cuny.edu
mailto:b.homar@teatreprincipal.com
mailto:b.homar@teatreprincipal.com
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mailto:premsa@teatreprincipal.com
mailto:bhomar@conselldemallorca.net


 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
 



From: Bartomeu Homar Bestard
To: Piza, Antoni
Subject: Re: Temporada opera
Date: Thursday, March 10, 2016 5:42:46 AM

Bon dia, Toni,
magnífic el reportatge sobre Salome que ha sortit avui al Bellver. Així i tot, voldria fer-te unes
apreciacions sobre algunes dades inexactes que apareixen al text:
-L'única institució que contribueix amb financiació a la Fundació Teatre Principal de Palma és
el Consell de Mallorca. Ni l'Ajuntament de Palma ni el Consell aporten un euro.
-Els ingressos per venda d'entrades no són de 600.000, s'atraquen al milió d'euros.
-Del pressupost, 1.500.000 estan destinats directament a pagar la reforma. És a dir, la
Fundació "no els veu", van directament del pressupostos generals del Consell als bancs.
En qualsevol cas, compta amb jo per aclarir qualsevol altre dubte.
Una abraçada.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: "Bartomeu Homar Bestard" <b.homar@teatreprincipal.com>
Enviat: divendres, 12 de febrer 2016 15:48:11
Assumpte: RE: Temporada opera

Rebut!  Moltes gracies!
 
Toni
 
 
 
 
 

From: Bartomeu Homar Bestard [mailto:b.homar@teatreprincipal.com] 
Sent: Friday, February 12, 2016 4:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Temporada opera
 
Aquí tens el programa de tota la temporada.
Gràcies pel teu interès.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91

mailto:apiza@gc.cuny.edu


F 971 72 55 42
 

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: premsa@teatreprincipal.com
CC: "Bartomeu Homar" <bhomar@conselldemallorca.net>
Enviat: dijous, 11 de febrer 2016 17:26:42
Assumpte: Temporada opera

Hola Tomeu, fa temps que no parlam, com estas?
 
Voldria dedicar la meva columna del BELLVER a la temporada del Teatre.  Me podries enviar algun
dossier de premsa o qualsevol altra cosa que m’ajudi.  He vist la web I hi ha bastantes coses, pero si
ten mes coses, millor.
 
Salut i bona sort!!
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Bartomeu Homar Bestard
To: Piza, Antoni
Subject: Re: Temporada opera
Date: Friday, February 12, 2016 4:18:28 AM
Attachments: PROGRAMA TEMP XXX.pdf

Aquí tens el programa de tota la temporada.
Gràcies pel teu interès.

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: premsa@teatreprincipal.com
CC: "Bartomeu Homar" <bhomar@conselldemallorca.net>
Enviat: dijous, 11 de febrer 2016 17:26:42
Assumpte: Temporada opera

Hola Tomeu, fa temps que no parlam, com estas?
 
Voldria dedicar la meva columna del BELLVER a la temporada del Teatre.  Me podries enviar algun
dossier de premsa o qualsevol altra cosa que m’ajudi.  He vist la web I hi ha bastantes coses, pero si
ten mes coses, millor.
 
Salut i bona sort!!
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
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XXX Temporada d’Òpera XXX Temporada d’Òpera


Francesc Miralles Mascaró 
Vicepresident primer i conseller executiu de Cultura, 


Patrimoni i Esports


La Temporada d’Òpera del Teatre Principal arriba la trentena 
edició. Un llarg camí que s’iniciava a mitjans dels 80, amb 
la voluntat d’arribar a tenir una temporada lírica pròpia. 
Avui aquella vella aspiració és una realitat gràcies a l’esforç 
de molta gent i de dues formacions cabdals en aquestes tres 
dècades d’història: l’Orquestra Simfònica de les Illes Balears 
i el Cor del Teatre Principal. 


Fruit de la passió i de la feina feta per tots ells, aquest 2016 
podem presentar una de les temporades més completes dels 
darrers anys −amb cinc títols-, especialment pensada per 
agradar a tothom. Una temporada que combina a la perfecció 
el repertori més popular d’obres com La Traviata −una de les 
òperes més representades a tot el món, si no la més represen-
tada- i d’altres per al públic més iniciat, com Salomé, en versió 
semiescenificada −la primera obra del compositor alemany 
R. Strauss que s’interpreta dins la Temporada d’Òpera. 


Així doncs, el Teatre Principal està d’enhorabona, precisament 
quan fa 158 anys que es va inaugurar un 19 de novembre de 
1857 amb el nom de Teatro de la Princesa, en una gala a la 
qual va assistir la reina Isabel II. Després va patir un incendi 
greu durant una representació de l’òpera Macbeth i el varen 
haver de reconstruir. La història ens recorda que la lírica ha 
estat present al Principal des de l’inici fins arribar a formar 
part indestriable de la seva oferta com a gran aparador de la 
cultura que es fa i que es projecta des de Mallorca. 


La XXX Temporada d’Òpera del Teatre Principal de Palma 
alçarà el teló per complir les expectatives d’un públic exi-
gent, que ha vist créixer i consolidar un projecte nascut de la 
passió per la música. Una temporada que pretén no només 
acontentar els incondicionals de l’òpera, sinó també cridar 
l’atenció de tots aquells que se senten atrets pel món de les 
arts escèniques. Enhorabona per la feina feta. 


Rafel M. Creus 
Director gerent del Teatre Principal


Nessun dorma! Nessun dorma! Que ningú no dormi perquè 
arriba la XXX Temporada d’Òpera del Teatre Principal. Trenta 
temporades líriques. Paraules majors i motiu d’alegria i de 
celebració. També, senyal de constància i de constatació de 
la presència d’un públic fidel i entès al pati de butaques. Ar-
ribar fins aquí és fruit de la perseverança i de la manca de por 
d’encarar grans reptes, tant per satisfer l’oïda del respectable, 
com per créixer dins el mapa líric. Al llarg d’aquest període 
fructífer s’han programat des dels clàssics més populars 
(Verdi, Puccini, Mozart...) fins a autors infreqüents (Saint-
Saëns, Cilea o Monsalvatge) passant per autors enrevessats 
de la talla de Wagner i Txaikovski.  


Emperò tan destacables com els autors són els intèrprets, 
i aquí és on el Teatre Principal ha deixat la seva empremta. 
Als fonaments de la casa hi ha els Cors, que, al llarg de trenta 
temporades, han esdevingut un autèntic planter de veus que 
han compartit escenari amb artistes avui en dia consagrats 
que aquí feren les primeres passes, i amb artistes de talla in-
ternacional. De la mateixa manera, s’ha tengut especial cura 
dels que gaudeixen de l’espectacle i s’ha treballat per guanyar 
adeptes al bel canto: la programació escolar de gran format, 
acte inusitat en les temporades d’òpera d’altres teatres, ha 
estat un encert.


Per a la XXX Temporada d’Òpera, hem volgut incidir en el 
camí marcat fent una passa més: oferim vint-i-tres funcions, 
incloent les funcions familiars i escolars i continuam creient 
en els valors locals i nacionals. Així, si Emilio Sagi, Nicola 
Beller-Carbone, Lucio Gallo i Mark Doss són part de l’elenc 
d’enguany, també ho són Maia Planas, Jaume Martorell, José 
Manuel Sánchez i María Luisa Corbacho. El 2016 arribam 
als cinc títols i consolidam la quarta funció per títol, excepte 
amb la reposició i amb la semiescenificació de Salomé... però 
és que aquesta és una altra aposta agosarada, és el primer 
Strauss del Principal!


 Personalment, m’alegra tenir un equip tècnic i artístic local, 
un altre dels pilars que fan possible la temporada, així com 
la llarga llista de cantants mallorquins que tenen l’ocasió de 
continuar creixent al «seu» teatre. I també em complau haver 
pogut incloure Nabucco com a cloenda d’aquesta temporada 
per dos motius. Un, perquè arriba dins una de les línies en 
què s’ha d’aprofundir: la coproducció de rellevància amb 


Francesc Miralles Mascaró 
Vicepresidente primero y consejero ejecutivo de Cultura, 


Patrimonio y Deportes


La Temporada de Ópera del Teatre Principal llega la trigésima 
edición. Un largo camino que se iniciaba a mediados de los 
80, con la voluntad de llegar a tener una temporada lírica 
propia. Hoy aquella vieja aspiración es una realidad gracias 
al esfuerzo de mucha gente y de dos formaciones capitales 
en estas tres décadas de historia: la Orquestra Simfònica Illes 
Balears y el Cor del Teatre Principal. 


Fruto de la pasión y del trabajo hecho por todos ellos, este 2016 
podemos presentar una de las temporadas más completas de 
los últimos años −con cinco títulos-, especialmente pensada 
para gustar a todo el mundo. Una temporada que combina 
a la perfección el repertorio más popular de obras como La 
Traviata −una de las óperas más representadas en todo el 
mundo, si no la más representada- y otros para el público 
más iniciado, como Salomé, en versión semiescenificada 
−la primera obra del compositor alemán R. Strauss que se 
interpreta dentro de la Temporada de Ópera. 


Así pues, el Teatre Principal está de enhorabuena, preci-
samente cuando hace 158 años que se inauguró un 19 de 
noviembre de 1857 con el nombre de Teatro de la Princesa, 
en una gala a la cual asistió la reina Isabel II. Después sufrió 
un incendio grave durante una representación de la ópera 
Macbeth y se tuvo que reconstruir. La historia nos recuerda 
que la lírica ha estado presente en el Principal desde el inicio 
hasta llegar a formar parte imprescindible de su oferta como 
gran escaparate de la cultura que se hace y que se proyecta 
desde Mallorca. 


La XXX Temporada de Ópera del Teatre Principal de Palma 
levantará el telón para cumplir las expectativas de un público 
exigente, que ha visto crecer y consolidar un proyecto nacido 
de la pasión por la música. Una temporada que pretende no 
sólo contentar los incondicionales de la ópera, sino también 
llamar la atención de todos aquellos que se sienten atraídos 
por el mundo de las artes escénicas. Enhorabuena por el 
trabajo hecho.


Rafel M. Creus
Director gerente del Teatre Principal


Nessun dorma! Nessun dorma! Que nadie duerma porque 
llega la XXX Temporada de Ópera del Teatre Principal. Treinta 
temporadas líricas. Palabras mayores y motivo de alegría y 
de celebración. También, señal de constancia y de consta-
tación de la presencia de un público fiel y experto en el patio 
de butacas. Llegar hasta aquí es fruto de la perseverancia y 
de la falta de miedo de encarar grandes retos, tanto para 
satisfacer el oído del respetable, como para crecer dentro 
del mapa lírico. A lo largo de este periodo fructífero se han 
programado desde los clásicos más populares (Verdi, Puccini, 
Mozart...) hasta autores no tan frecuentes (Saint-Saëns, 
Cilea o Monsalvatge) pasando por autores enrevesados de 
la talla de Wagner y Chaikovski. 


Pero tan destacables como los autores son los intérpretes, y 
aquí es donde el Teatre Principal ha dejado su impronta. En 
los cimientos de la institución, se encuentran los coros, que, 
a lo largo de treinta temporadas, han generado un plantel 
de voces que han compartido escenario con artistas hoy en 
día consagrados que aquí hicieron los primeros pasos, y con 
artistas de talla internacional. Del mismo modo, se ha teni-
do especial atención con los que disfrutan del espectáculo 
y se ha trabajado para ganar adeptos en el “bel canto”: la 
programación escolar de gran formato, no muy presente 
en las temporadas de ópera otros teatros, ha sido un acierto.


Para la XXX Temporada de Ópera, hemos querido incidir 
en el camino marcado haciendo un paso más: ofrecemos 
veintitrés funciones, incluyendo las funciones familiares 
y escolares y continuamos creyendo en los valores locales y 
nacionales. Así, si Emilio Sagi, Nicola Beller-Carbone, Lucio 
Gallo y Mark Doss son parte del elenco de este año, también 
lo son Maia Planas, Jaume Martorell, José Manuel Sánchez y 
María Luisa Corbacho. En 2016 llegamos a los cinco títulos 
y consolidamos la cuarta función por título, excepto con la 
reposición y con la semiescenificación de Salomé... pero es que 
ésta es otra apuesta osada, es el primer Strauss del Principal!


 Personalmente, me alegra tener un equipo técnico y artístico 
local, otro de los pilares que hacen posible la temporada, así 
como la larga lista de cantantes mallorquines que tienen la 
ocasión de continuar creciendo en «su» teatro. Y también 
me complace haber podido incluir Nabucco como conclu-
sión de esta temporada por dos motivos. Uno, porque llega 


Un projecte 
obert a 
tothom


Nessun 
dorma!


Un proyecto 
abierto a todo 
el mundo


Nessun 
dorma!
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Índex Índice


I pagliacci, de R. Leoncavallo - Cavalleria rusticana, de P. Mascagni
7, 10, 12 i 14 de febrero  7, 10, 12 y 14 de febrero


Salome, de R. Strauss
10 i 13 de març  10 y 13 de marzo


La traviata, de G. Verdi
24, 27, 29 d’abril i 1 de maig  24, 27, 29 de abril y 1 de mayo


Il barbiere di Siviglia, de G. Rossini
11, 13 i 15 de maig  11, 13 y 15 de mayo


Nabucco, de G. Verdi
19, 22, 24 i 26 de juny  19, 22, 24 y 26 de junio


Funcions escolars i familiars Funciones escolares y familiares


Il barbiere di Siviglia, de G. Rossini
21 i 22 de maig  21 y 22 de mayo


Conferències Conferencias


Parlem d’I pagliacci - Cavalleria rusticana amb Marcel Gorgori, 
director i presentador de programes de televisió com En clau de vi o Nits d’art.
Dissabte 6 de febrer, a les 18 hores


Hablemos de I pagliacci – Cavalleria rusticana con Marcel Gorgori, pre-
sentador de programas de televisión como En clau de vi o Nits d’art.
Sábado 6 de febrero, a las 18 horas


Parlem de Salome amb Ramon Gener, director i presentador 
del programa This is opera de La 2 de TVE.
Dimarts 8 de març, a les 20 hores


Hablemos de Salome con Ramon Gener, director y presentador 
del programa This is opera de La 2 de TVE.
Martes 8 de marzo, a las 20 horas


Parlem de La traviata. Kontraveus a càrrec de Joan Carles Vidal, 
de l’Associació d’Amics de l’Òpera del Teatre Principal.
Dissabte 23 d’abril, a les 18 hores


Hablemos de La traviata. Contravoces a cargo de Joan Carles Vidal, de 
la Asociación de Amigos de la Ópera del Teatre Principal. 
Sábado 23 de abril, a las 18 horas


Parlem d’Il barbiere di Siviglia amb Víctor Navarro.
Dimarts 10 de maig, a les 20 hores


Hablemos de Il barbiere di Siviglia con Víctor Navarro.
Martes 10 de mayo, a las 20 horas


Parlem de Nabucco amb Marc Sala, tenor.
Dissabte 17 de juny, a les 18 hores


Hablemos de Nabucco con Marc Sala, tenor.
Sábado 17 de junio, a las 18 horas
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altres teatres similars; el Teatro Campoamor d’Oviedo, el 
Jovellanos de Gijón, el Baluarte de Pamplona i el suís Theater 
St. Gallen són els companys del Teatre Principal en aquesta 
empresa. L’altre motiu és que no estava previst que s’estrenàs 
a Palma abans del 2017, però vàrem considerar que la XXX 
Temporada d’Òpera del Teatre Principal bé mereixia l’esforç. 
Les vint-i-nou edicions passades han estat obra d’un total 
de tres professionals; el mèrit d’aquesta és de Pablo López i 
de la suma d’un caramull de petits-grans esforços rere les 
bambolines de molta gent que és qui fa possible el dia a dia 
del Teatre Principal: el personal que hi treballa i tota la gent 
que hi col·labora. Evidentment, si no tenguéssim l’acompa-
nyament magistral i la complicitat de l’Orquestra Simfònica 
de les Illes Balears, així com el suport del Departament de 
Cultura, Patrimoni i Esports del Consell de Mallorca, no 
hauríem pogut arribar tan satisfets a la trentena edició.


Com deia, que ningú no es dormi, perquè la trentena té molt 
per delectar.


dentro de una de las líneas en que se tiene que profundizar: 
la coproducción de relevancia con otros teatros similares; 
el Teatro Campoamor de Oviedo, el Jovellanos de Gijón, el 
Baluarte de Pamplona y el suizo Theater St.Gallen son los 
compañeros del Teatre Principal en esta empresa. El otro 
motivo es que no estaba previsto que se estrenara en Palma 
antes de 2017, pero consideramos que la XXX Temporada 
de Ópera del Teatre Principal bien merecía el esfuerzo. Las 
veintinueve ediciones pasadas han sido obra de un total de 
tres profesionales; el mérito de ésta es de Pablo López y de la 
suma de un cúmulo de pequeños-grandes esfuerzos detrás 
las bambalinas de mucha gente que es quien hace posible el 
día a día del Teatre Principal: el personal que trabaja y toda 
la gente que colabora. Evidentemente, si no tuviéramos el 
acompañamiento magistral y la complicidad de la Orquestra 
Simfnica Illes Balears, así como el apoyo del departament 
de Cultura, Patrimoni i Esports del Consell de Mallorca, no 
habríamos podido llegar tan satisfechos a la trigésima edición.


Cómo decía, que nadie se duerma, porque la treintena tiene 
mucho para deleitar.
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Els amants de l’òpera a Mallorca estan d’enhorabona: la 
temporada del Teatre Principal compleix 30 anys, cosa que 
ens ha d’omplir d’orgull i satisfacció.
D’aquests 30, molts han estat els anys en els quals he tingut 
la sort de participar de manera directa en les òperes que s’han 
anat representant. La meva arribada al Principal es va produir 
el 1987 quan, amb tan sols 15 anys, vaig començar a cantar 
al Cor del Principal. Des de llavors, i fins a l’any 2001, vaig 
participar ininterrompudament en tots els espectacles que 
es varen anar presentant, primer com a corista, a partir de 
1990 com a sotsdirector del Cor i des de 1989 com a solista 
en nombrosos títols. Varen ser anys en els quals vaig poder 
ser testimoni de primera mà dels inicis i la consolidació de 
la Temporada d’Òpera, liderada brillantment per  Sylvia 
Corbacho amb el suport de Serafí Guiscafré i, en els primers 
anys, de Rafael Nadal i, més tard, de Francesc Bonnín.


Amb gran il·lusió vaig tornar el 2012 gràcies a Margalida Mo-
ner qui em va cridar per impulsar una temporada que, amb la 
crisi dels anys anteriors, no travessava per un dels seus millors 
moments. El nostre objectiu va ser impulsar la Temporada 


1986, març: I Temporada d’Òpera del Teatre Principal de Pal-
ma. Serafí Guiscafré complia així amb un dels tants projectes 
que portava en la seva motxilla quan va assumir la direcció 
del Teatre a finals de 1978.
Extingida l’antiga Sociedad de Amigos de la Ópera, en la 
dècada dels 60, van passar molts anys sense que el públic 
mallorquí pogués gaudir d’una temporada d’òpera estable.
Serafí sabia que per instaurar una temporada lírica estable 
es necessitaven dos pilars imprescindibles: cor i orquestra.
L’Orquestra Simfònica Ciutat de Palma existia. De manera 
que Serafí Guiscafré va gestar la creació d’un cor líric-escènic 
i el 17 d’octubre de 1983 va néixer el pilar que faltava: el Cor 
del Teatre Principal de Palma, sota la direcció musical del 
mestre Rafael Nadal.
A pesar que els nostres veïns menorquins gaudien ja de divuit 
temporades operístiques, aquí es van aixecar unes poques 
veus vaticinant el fracàs del projecte operístic, titllant-lo de 
“demodée”… Com a trista anècdota recordo un escrit dient 
que, com a màxim, es podria representar Traviata... pels seus 


30 Temporades d’Òpera 
al Teatre Principal de Palma


Trenta anys enrere…


recuperant i captant nou públic oferint una programació 
interessant, variada i de qualitat, i incrementant l’activitat. 
Per a això, vàrem formar un formidable equip integrat per 
Margalida Moner, Sylvia Corbacho i Pablo López. Tots junts 
iniciàrem el treball de revitalitzar la Temporada sobre la base 
de diverses línies mestres: 
• Tornar al concepte de teatre de producció, invertint per 
produccions pròpies, i per tant construint i confeccionant 
a Mallorca i per mallorquins els decorats i el vestuari de les 
òperes, en lloc de llogar-les de fora.
• Recuperar el patrimoni de produccions d’etapes anteriors 
i rendibilitzar-ho generant intercanvis i lloguers amb altres 
teatres. 
• Ajudar als artistes locals donant oportunitats als joves 
mallorquins per desenvolupar i potenciar la seva carrera en 
el Principal.
• Programar títols amb gran presència del Cor del Princi-
pal (un dels elements més enlluernadors de la Temporada 
d’Òpera i pilar fonamental sobre el qual s’havien sustentat 
tots aquests anys d’òpera a Mallorca al costat de la OSIB), 
així com dels Cors Infantil i Juvenil.


“aires zarzuelísticos”. El públic, jutge infalible, es va encar-
regar de demostrar que aquestes veus estaven equivocades.
Establir una temporada d’òpera també incloïa una intenció 
sociocultural, formant i donant oportunitat a artistes i pro-
fessionals de la nostra benvolguda Illa. No només cantants, 
sinó també pianistes corepetidors, maquilladors, perruquers, 
modistes, dissenyadors, directors d’orquestra i escena… En 
els primers anys no va ser fàcil, però aviat aquestes intencions 
es van convertir en realitat. Amb el temps es va crear l’Aula 
Teatral dels cors, d’on passats uns anys van sortir figurants, 
regidors, assistents i directors d’escena. També és de justícia 
esmentar la labor docent que des de fa anys ve desenvolupant 
el Conservatori de Palma, tant en el departament de cant 
com en l’instrumental. 
El Principal de Palma és dels pocs teatres que prioritzen comp-
tar en els seus elencs amb artistes locals i nacionals, donant 
oportunitats a futurs professionals. 
Lamentablement encara al segle XXI queden criteris, que, 
sense cap ni peus, opinen que si en un cartell no hi ha noms 


• Augmentar el nombre de títols i de representacions per títol.


El balanç de les 4 temporades que vaig tenir el plaer de pro-
gramar ha estat molt positiu. En elles vaig participar com a 
director artístic, responsable de decidir quins títols i artistes 
havien de formar part de les temporades; com a director mu-
sical, dirigint dues òperes cada any; i com a director del Cor 
del Principal, gaudint en la preparació setmanal dels coristes 
per a la seva participació en tots els espectacles. 
Entre els anys 2012 i 2015 vàrem augmentar l’oferta a 4 títols 
per temporada i 4 representacions per títol, presentant al 
públic les òperes de repertori Trovatore, Boheme, Carmen, 
Rigoletto, Flauta Màgica, Turandot, Aida, Barber de Sevilla o 
Tosca. Al costat d’elles, varem creure en la necessitat d’in-
corporar nou repertori mai abans interpretat en les Tem-
porades del Principal. Així, es varen oferir títols que varen 
aconseguir grans triomfs, com Otello, Viatge per la Tetralogia 
de Wagner o Eugene Onegin. Tot això comptant amb elencs 
molt equilibrats en els quals no varen faltar artistes de talla 
internacional al costat d’excel·lents cantants locals. També 
calia treballar en els espectacles operístics des de la base, i per 
això varem oferir cada any una òpera per a famílies i escolars 
(Tosca, Flauta Màgica i Barber de Sevilla) i vàrem muntar 
amb el Cor Juvenil i Infantil les òperes Escuraxeimeneies i 
Hansel i Gretel. Tot això sense oblidar-nos de la sarsuela, el 
nostre gènere propi tan estimat pel públic, que ens va portar 
a presentar un títol anual amb entre 4 i 5 representacions 
per títol (Luisa Fernanda, Doña Francisquita, El Barberillo de 
Lavapiés) o en versió concert (Anillo de Hierro). Per completar 


estrangers la temporada operística “perd categoria”.....
Al llarg d’aquests trenta anys el Principal, sense caure en 
un xovinisme, ha sabut combinar artistes consagrats com 
Aprile Milo, Elisabete Matos, Fiorenza Cedolins, Fiorenza 
Cossotto, Elena Obratsova, Dolora Zajick, Ernesto Palacio, 
Fabio Armiliato, Matteo Manuguerra, Carlo Colombara, 
Carlos Chausson, Vicente Sardinero, Joan Pons, Ivo Vinco, 
Giuliano Carella, Renato Palumbo, Marco Armiliato, Roma-
no Gandolfi, Emilio Sagi…, amb els difícils primers passos 
d’altres artistes, convertits avui, en una realitat, com Ana 
María Sánchez, Nancy Fabiola Herrera, Violeta Urmana, 
Tamara Wilson, Josep Bros, Walter Fraccaro, Carlos Álvarez, 
Miguel A. Zapater, Simón Orfila, Stefano Palatchi, Stefano 
Poda, Francesc Bonnin, José María Moreno,…….. 
Un altre repte va ser alternar produccions amb el respectiu 
vestuari, decorats i atrezzo d’altres teatres amb producci-
ons pròpies comptant amb la col·laboració de dissenyadors 
mallorquins d’escenografia o vestuari com Guillem Cabrer, 
Pep Canyellas, Miguel Massip, María Miró, entre d’altres, 
revertint el cost de la producció a Mallorca.
Durant cinc anys TVE, (gràcies a la gestió de María Alonso), 
va gravar per al seu Canal Internacional diversos títols de 
producció pròpia; entre altres Aida, Turandot, Ballo in Masc-
hera, Don Giovanni, Flauta Màgica, Nabucco...
En aquestes tres dècades el nom del Teatre Principal de Palma 


José María Moreno, 
director artístic de la temporada d’òpera entre 2012 i 2015


Sylvia Corbacho de Iglesia, 
directora artística entre 1983 i 2001


la programació, també es varen oferir recitals de prestigiosos 
cantants i es varen celebrar conferències introductòries a 
cada òpera, presentades per reconeguts dissertants. Per a 
això, va ser necessari un gran esforç de tots els treballadors 
del Principal, que varen donar el millor de si mateixos en 
honor del projecte, i de nostra estimada Orquestra Simfònica 
de Balears. Val la pena esmentar la reforma del fossat, que 
va permetre que a partir de llavors es poguessin programar 
títols que requereixen una gran plantilla orquestral. 
Els resultats varen ser molt bons i varem veure amb gran satis-
facció que any rere any anàvem batent rècords de recaptació i 
d’assistència de públic (amb notable augment de l’estranger, 
al que varem convèncer de la qualitat del nostre producte), 
contant àmpliament amb artistes i recursos mallorquins i 
exportant els nostres Otello, Onegin, Aida, Turandot, etc. a 
Catalunya, Màlaga, Jerez, Las Palmas, Portugal, etc. 
A la meva marxa el 2015, amb l’alegria d’haver participat en 
un bell projecte artístic, vaig tenir la satisfacció d’haver deixat 
tancades les negociacions amb la OSIB per augmentar a 5 els 
títols d’òpera per a la celebració del 30 aniversari.
Penso que la societat mallorquina i els afeccionats al món 
de l’òpera hauran d’estar eternament agraïts a la labor de 
na Sylvia Corbacho, en Serafí Guiscafré i en Rafael Nadal, 
que varen ser els qui varen crear, organitzar i impulsar fa 30 
anys l’inici d’aquesta aventura que avui dia gaudeix d’una 
estupenda vitalitat, energia i fortalesa i que constitueix sens 
dubte un dels elements musicals més excel·lents del panorama 
cultural de la nostra illa.


ha viatjat, portant produccions líriques pròpies a Gran Ca-
nàries, Tenerife, Còrdova, Màlaga, Jerez, Sabadell, Logronyo, 
Santander, La Corunya, Oviedo, Bilbao, Uruguai, Brasil, 
Guatemala, Suïssa.
D’altra banda, el projecte sociocultural pretenia atorgar 
una humil aportació arribant a l’importantíssim futur d’un 
poble, els nens i adolescents, brindant-los l’oportunitat 
d’apropar-se a l’òpera. Encara que en versió reduïda, aquest 
jove públic gaudeix de la mateixa producció que es veu en 
les representacions nocturnes. Els cantants i la formació 
orquestral són joves, detall que sorprèn i ajuda a desmitificar 
l’òpera de certs mites que lamentablement encara segueixen 
piulant: “l’òpera és per a entesos, per a vells, etc… 
L’Òpera és el Teatre Universal més complet.
Espero que les autoritats presents i futures no perdin de vista 
que la Cultura també forma part de l’educació intel·lectual 
i espiritual del poble ampliant d’aquesta manera els seus 
horitzons.
Per raons d’espai m’és impossible plasmar el nom de totes les per-
sones, que la seva inestimable col·laboració al principi d’aquest 
titànic projecte, van fer realitat complir tres dècades d’existència.
Gràcies, a l’equip tècnic d’escenari i oficines
Gràcies, a l’Orquestra Simfònica Illes Balears.
Gràcies, als Cors del Teatre Principal de Palma.
Gràcies, a Serafí Guiscafré, (1923-2015).
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Los amantes de la ópera en Mallorca están de enhorabuena: 
la temporada del Teatre Principal cumple 30 años, algo que 
nos tiene que llenar de orgullo y satisfacción. 
De esos 30, muchos han sido los años en los que he tenido la 
suerte de participar de manera directa en las óperas que se 
han ido representando. Mi llegada al Principal se produjo en 
1987 cuando, con tan solo 15 años, empecé a cantar en el Cor 
del Principal. Desde entonces, y hasta el año 2001, participé 
ininterrumpidamente en todos los espectáculos que se fueron 
presentando, primero como corista, a partir de 1990 como 
subdirector del Coro y desde 1989 como solista en numerosos 
títulos. Fueron años en los que pude ser testigo de primera 
mano de los inicios y la  consolidación de la Temporada de 
Ópera, liderada brillantemente por Sylvia Corbacho con el 
apoyo de Serafín Guiscafré y, en los primeros años, de Rafael 
Nadal y más tarde de Francesc Bonnín.
Con gran ilusión regresé en 2012 gracias a Margalida Moner 
quien me llamó para impulsar una temporada que, con la 
crisis de los años anteriores, no atravesaba por uno de sus 
mejores momentos. Nuestro objetivo fue impulsar la tem-
porada recuperando y captando nuevo público ofreciendo 


1986, marzo: I Temporada de Ópera del Teatre Principal de Palma.
Serafín Guiscafré cumplía así con uno de los tantos proyectos 
que traía en su mochila cuando asumió la dirección del Teatre 
a fines de 1978.
Extinguida la antigua Sociedad de Amigos de la Ópera, en la 
década de los 60, pasaron muchos años sin que el público ma-
llorquín pudiera gozar de una temporada de ópera estable.
Serafín sabía que para instaurar una temporada lírica estable 
se necesitaban dos pilares imprescindibles: coro y orquesta.
La Orquestra Simfònica Ciutat de Palma existía. De forma que 
Serafín Guiscafré gestó la creación de un coro lírico-escénico 
y el 17 de octubre de 1983  nació el pilar que faltaba: el Cor del 
Teatre Principal de Palma, bajo la dirección musical del maestro 
Rafael Nadal.
A pesar de que nuestros vecinos menorquines gozaban ya de 
dieciocho temporadas operísticas, aquí se levantaron unas pocas 
voces vaticinando el fracaso del proyecto operístico, tachándolo 
de “demodée”… Como triste anécdota recuerdo un escrito 
diciendo que, a lo sumo, se podría representar Traviata... por 


30 Temporadas de Ópera en el 
Teatre Principal de Palma


Treinta años atrás…


una programación interesante, variada y de calidad, e incre-
mentando la actividad. Para ello, formamos un estupendo 
equipo integrado por Margalida Moner, Sylvia Corbacho y 
Pablo López. Junto a ellos iniciamos el trabajo de revitalizar 
la Temporada en base a varias líneas maestras: 
• Regresar al concepto de teatro de producción, invirtiendo 
en hacer producciones propias, y por tanto construyendo y 
confeccionando en Mallorca y por mallorquines los decora-
dos y el vestuario de las óperas, en lugar de alquilarlas de fuera.
• Recuperar el patrimonio de producciones de etapas ante-
riores y rentabilizarlo generando intercambios y alquileres 
con otros teatros. 
• Ayudar a los artistas locales dando oportunidades a los 
jóvenes mallorquines para desarrollar y potenciar su carrera 
en el Principal.
• Programar títulos con gran presencia del Cor del Principal 
(uno de los elementos más deslumbrantes de la Temporada de 
Ópera y pilar fundamental sobre el que se habían sustentado 
todos estos años de ópera en Mallorca junto a la OSIB), así 
como de los Coros Infantil y Juvenil.
• Aumentar el número de títulos y de representaciones por 


sus “aires zarzuelísticos”...
El público, juez infalible, se encargó de demostrar que esas voces 
estaban equivocadas.
Establecer una temporada de ópera también incluía una inten-
ción sociocultural, formando y dando oportunidad a artistas y 
profesionales de nuestra querida Isla. No sólo cantantes, sino 
también pianistas co-repetidores, maquilladores, peluqueros, 
modistas, diseñadores, directores de orquesta y escena… En 
los primeros años no fue fácil, pero pronto esas intenciones se 
convirtieron en realidad. Con el tiempo se creó el Aula Teatral 
de los coros, de donde pasados unos años emergieron figu-
rantes, regidores, asistentes y directores  de escena.  También 
es de justicia mencionar la labor docente que desde hace años 
viene desarrollando el Conservatorio de Palma, tanto en el 
departamento de canto como en el instrumental. 
El Principal de Palma es de los pocos teatros que  priorizan  contar 
en sus elencos con artistas locales y nacionales, dando oportu-
nidades a futuros profesionales. 
Lamentablemente aún en el siglo XXI quedan criterios trasnoc-


título.
El balance de las 4 temporadas que tuve el placer de programar 
ha sido muy positivo. En ellas participé como Director Artísti-
co, responsable de decidir qué títulos y artistas iban a formar 
parte de las temporadas, como Director Musical, dirigiendo 
dos óperas cada año, y como Director del Cor del Principal, 
disfrutando en la preparación semanal de los coristas para 
su participación en todos los espectáculos. Entre los años 
2012 y 2015 aumentamos la oferta a 4 títulos por temporada 
y 4 representaciones por título, presentando al público las 
óperas de repertorio Trovatore, Boheme, Carmen, Rigoletto, 
Flauta Mágica, Turandot, Aida, Barbero de Sevilla o Tosca. 
Junto a ellas, creímos en la necesidad de incorporar nuevo 
repertorio nunca antes interpretado en las temporadas del 
Principal. Así, se ofrecieron títulos que cosecharon grandes 
triunfos, como Otello, Viaje por la Tetralogía de Wagner o Eugene 
Onegin. Todo ello contando con elencos muy equilibrados 
en los que no faltaron artistas de talla internacional junto 
a excelentes artistas locales. También había que trabajar en 
los espectáculos operísticos desde la base, por ello ofrecimos 
cada año una ópera para familias y estudiantes (Tosca, Flauta 
Mágica y Barbero de Sevilla) y montamos con el Coro Juvenil 
e Infantil las óperas El deshollinador y Hansel y Gretel. Todo 
ello sin olvidarnos de la zarzuela, nuestro género propio tan 
querido por el público, que nos llevó a presentar un título 
anual con entre 4 y 5 representaciones por título (Luisa 
Fernanda, Doña Francisquita, El Barberillo de Lavapiés) o en 
versión concierto (Anillo de Hierro). Para completar la pro-
gramación, también se ofrecieron recitales de prestigiosos 


hados, que opinan que si en un cartel no hay nombres extranjeros 
la temporada operística “pierde categoría”.....
A lo largo de estos treinta años el Principal, sin caer en un cho-
vinismo, ha sabido combinar artistas consagrados como Aprile 
Milo, Elisabete Matos, Fiorenza Cedolins, Fiorenza Cossotto, 
Elena Obratsova, Dolora Zajick, Ernesto Palacio, Fabio Armili-
ato, Matteo Manuguerra, Carlo Colombara, Carlos Chausson, 
Vicente Sardinero, Joan Pons, Ivo Vinco, Giuliano Carella, 
Renato Palumbo, Marco Armiliato, Romano Gandolfi, Emilio 
Sagi…, con los difíciles primeros pasos  de otros artistas, con-
vertidos hoy, en una realidad, como Ana María Sánchez, Nancy 
Fabiola Herrera, Violeta Urmana, Tamara Wilson, Josep Bros, 
Walter Fraccaro, Carlos Alvarez, Miguel A. Zapater, Simón 
Orfila, Stefano Palatchi, Stefano Poda, Francesc Bonnin, José 
María Moreno,…….. 
Otro reto fue alternar producciones con el respectivo vestuario, 
decorados y atrezzo de otros teatros con producciones propias 
contando con la colaboración de diseñadores mallorquines de 
escenografía o  vestuario como Guillem Cabrer, Pep Canyellas, 
Miguel Massip, María Miró, entre otros, revirtiendo el costo de 
la producción en Mallorca.
Durante cinco años TVE, (gracias a la gestión de María Alonso),  
grabó para su Canal Internacional varios títulos de producción 
propia; entre otros Aida, Turandot, Ballo in Maschera, Don Gio-
vanni, Flauta Mágica, Nabucco...


José María Moreno, 
director artístico de la temporada de ópera entre 2012 y 2015


Sylvia Corbacho de Iglesia, 
Directora Artística 1983-2001


cantantes y se celebraron conferencias introductorias a cada 
ópera, presentadas por reconocidos disertantes. Para ello, 
fue necesario un gran esfuerzo de todos los trabajadores del 
Teatre Principal, que dieron lo mejor de sí mismos en aras 
del proyecto, y de nuestra querida Orquestra Simfònica de 
Balears. Merece la pena mencionar la reforma del foso, que 
permitió que a partir de entonces se pudieran programar 
títulos que requieren una gran plantilla orquestal. 
Los resultados fueron muy buenos y vimos con gran satisfac-
ción que año tras año íbamos batiendo récords de recaudación 
y de asistencia de público (con notable aumento del extran-
jero, al que convencimos de la calidad de nuestro producto), 
contando ampliamente con artistas y recursos mallorquines 
y exportando nuestros Otello, Onegin, Aida, Turandot, etc. 
a Catalunya, Málaga, Jerez, Las Palmas, Portugal, etc. A mi 
marcha en 2015, con la alegría de haber participado en un 
hermoso proyecto artístico, tuve la satisfacción de haber 
dejado cerradas las negociaciones con la OSIB para aumentar 
a 5 los títulos de ópera para la celebración del 30 aniversario.
Pienso que la sociedad mallorquina y los aficionados al mun-
do de la ópera tendrán que estar eternamente agradecidos a 
la labor de Sylvia Corbacho, Serafín Guiscafré y Rafael Nadal, 
que fueron quienes crearon, organizaron e impulsaron hace 
30 años el inicio de esta aventura que hoy en día goza de una 
estupenda vitalidad, energía y fortaleza y que constituye sin 
duda uno de los elementos musicales más sobresalientes del 
panorama cultural de nuestra isla.


En estas tres décadas el nombre del Teatre Principal de Palma ha 
viajado, portando producciones líricas propias a Gran Canarias, 
Tenerife, Córdoba, Málaga, Jerez, Sabadell, Logroño, Santander, 
Coruña, Oviedo, Bilbao, Uruguay, Brasil, Guatemala, Suiza.
Por otra parte, el proyecto sociocultural pretendía otorgar una 
humilde aportación llegando al importantísimo futuro de un 
pueblo, los niños y adolescentes, brindándoles la oportunidad 
de acercarse a la ópera. Aunque en versión reducida, este joven 
público goza de la misma producción que se ve en las represen-
taciones nocturnas. Los cantantes y la formación orquestal son 
jóvenes, detalle que sorprende y ayuda a desmitificar la ópera 
de ciertos mitos que lamentablemente aún siguen pululando: 
“la ópera es para “entendidos”, para “viejos”, Etc… 
La Ópera es el Teatro Universal más completo.
Espero que las autoridades presentes y futuras no pierdan de vista 
que  la Cultura también forma parte de la educación  intelectual 
y espiritual del pueblo ampliando de esta manera sus horizontes.
Por razones de espacio me es imposible plasmar el nombre de 
todas las personas, cuya invalorable colaboración al principio 
de este titánico proyecto, hicieron realidad cumplir tres décadas 
de existencia.
Gracias, al equipo técnico de escenario y oficinas
Gracias, a la Orquestra Simfònica de les Illes Balears.
Gracias, a los Cors del Teatre Principal de Palma.
Gracias, a Serafín Guiscafré, (1923-2015).
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Entre els anys 2001 i 2011, el director artístic de la temporada 
d’òpera del Teatre Principal va ser Francesc Bonnín, qui ha 
declinat la invitació d’escriure un article sobre la seva feina en 
aquells anys.


Entre los años 2001 i 2011, el director artístico de la temporada 
de ópera del Teatre Principal fue Francesc Bonnín, quien ha 
declinado la invitación de escribir un artículo sobre su trabajo 
en aquellos años.


Kiko Cañellas, 
vicepresident de l’Associació d’Amics de l’Òpera del Teatre 


Principal (2001) i membre del Cor del Teatre Principal.


Com hem aconseguit arribar fins 
a la XXX Temporada d’Òpera, de 
manera continuada i en bones 
condicions?
Un intent d’explicació de l’èxit aconseguit a partir de l’anàlisi del que s’ha fet bé en les etapes 
anteriors, i un plantejament global dels títols que els aficionats podrem gaudir aquest any 


El meu primer contacte amb el món de l’òpera de ben de veres 
va tenir lloc sobre l’escenari del Principal i no va poder ser més 
impactant: a l’estrena de la III Temporada, el 1988, quan tenia 
només disset anys em van cremar viu com a heretge durant 
l’acte de fe del Don Carlo de Verdi. Això em va marcar molt 
i des de llavors som membre de la corda dels baixos del cor 
titular, que es va crear el 1983. He participat en més de vint 
temporades, incloent les quatre últimes, i no m’he perdut 
com a espectador cap dels títols en els quals no he pogut 
cantar (m’atreviria a dir que gairebé cap funció de cadas-
cun d’aquests títols). Em tinc per un afeccionat “de debò” a 
l’òpera. Tots vostès, que tenen ocasió de llegir aquestes notes 
tan personals, podran imaginar-se l’enorme orgull que vaig 
sentir quan des del teatre em van convidar a redactar-les. Vull 
que quedi constància aquí del meu agraïment.
El cor es va crear tres anys abans de presentar-se en un títol 
operístic, Il trovatore (1986), però amb la intenció dels seus 
impulsors, Serafí Guiscafré, Rafel Nadal i Sylvia Corbacho, 
que arribés a convertir-se en un veritable cor escènic i en un 
dels pilars de les successives temporades d’òpera. No crec 
que a hores d’ara es pugui negar que l’objectiu d’aquests tres 
“visionaris”, la tasca dels quals van continuar i van completar 
uns altres fins a conformar el que la formació és ara, s’ha 
vist plenament complert. Guiscafré i Nadal ens van deixar 
durant el passat 2015, però van poder gaudir de la seva idea, 
plenament realitzada, durant moltes temporades.
L’altre gran pilar en la continuïtat i èxit de les nostres tempo-
rades d’òpera és, sens dubte, l’orquestra. Durant els primers 
anys va tocar en el fossat una orquestra lírica que es reunia 
per a les funcions d’òpera, realitzant sempre un treball molt 
meritori. Però va ser en la IV Temporada, la de 1990, quan la 
recentment creada Orquestra Simfònica es va incorporar 
al projecte operístic del Principal, elevant les temporades a 
una categoria professional. L’únic element que faltava per a 
una excel·lent orquestra de fossat era precisament això, un 
fossat suficient. Això es va aconseguir la passada tempora-


da, en un Oneguin, i sobretot un Otello, que van causar un 
impacte sonor dels quals els aficionats no ens oblidarem, en 
estrenar-se el nou fossat ampliat. Ara ja hi cap pràcticament 
tota l’orquestra i no haurem de patir més la falta de cordes. 
Imagin que els professors de la nostra Simfònica, als quals 
aquesta necessitat en la reducció de la formació per falta 
d’espai els havia de doldre en el seu orgull professional, es-
taran tan satisfets com els seus espectadors que se’ls escolti 
al complet, en endavant, també en les òperes.
No m’estendré a valorar les diferents etapes artístiques an-
teriors, perquè a tots els directors artístics que han treballat 
durant aquestes dècades se’ls ha ofert signar el seu propi 
escrit en aquest programa, així que a ells em remeto, però no 
puc deixar d’esmentar l’excel·lent escola lírica que ha estat 
aquest teatre, permetent que a dia d’avui es puguin presentar 
produccions, perfectament professionals, amb una majoria 
d’elements de pes (directors escènics i musicals, tècnics, 
creadors de vestuari, i cantants protagonistes) que s’han 
format en el Principal.
I tampoc puc deixar de recordar amb enyorança la quantitat 
d’estrelles de l’òpera que, durant els anys noranta, en el millor 
moment de la seva carrera, es van pujar a aquest escenari en 
funcions que mai oblidarem. Sense oblidar els que en aquests 
anys van arribar com a perfectes desconeguts i es van revelar 
com les estrelles que són avui.


* * 


I tot això ha succeït sempre amb l’angoixa, després de cada 
canvi de govern al Consell de Mallorca, de si hi hauria o no 
continuïtat a la programació d’òpera. La pregunta que plan-
tejo en el títol d’aquestes notes ja s’ha respost sola: un públic 
que omple el teatre i que valora la qualitat de les produccions 
operístiques, que es presenten amb el pressupost més baix de 
tots els teatres del nostre nivell, mai ho hagués entès.
Els representants de les diferents institucions de la nostra 
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comunitat no poden mantenir-se alienes a la importància 
cultural i social (sempre en aquest ordre) que suposen per 
a Palma, per a Mallorca i per les Illes Balears les seves tem-
porades d’òpera (no ens oblidem de la de Maó). I, si no, 
que s’apropin a altres capitals de la grandària de Ciutat, i 
comprovaran que en una estrena no hi manca ni el batle, ni 
el president de la diputació o del cabildo, ni el president de 
la comunitat (i de vegades fins als reis), amb independèn-
cia del seu color polític, perquè entenen la importància de 
l’esdeveniment i com aquest beneficia la imatge de la ciutat.
Aprofit per animar al nou equip de govern, i al gerent que 
resulti triat del procés de selecció que està en tràmit al mo-
ment d’escriure aquestes línies, a que s’apropin a gaudir de 
totes les produccions que comencen ja, i vegin amb quina 
força el cor i l’orquestra mantenen una estructura delicada i 
complicada que sembla que ningú per aquestes terres  vulgui 
acabar de dotar de solidesa perquè perduri pel que val i no 
pels rèdits o perjudicis extraculturals que es presumeixi que 
puguin reportar.


* * 


Pel que fa a aquest any 2015, per començar cal felicitar-se 
que hi hagi XXX Temporada i que siguin cinc (incloent un 
programa doble, per la qual cosa són en realitat sis) els títols 
que gaudim. No m’estendré en cadascun perquè hi ha una 
notes per a cada producció, a les quals em remeto. Això sí, 
els recoman a vostès, lectors, que aprofitin les presentacions 
i activitats complementàries que s’organitzen al voltant de 
cada producció, incloent-hi les funcions familiars pels més 
petits, perquè a l’òpera no és un problema conèixer el final, 
sinó que es gaudeix moltíssim més si es coneix ben el que es 
va a veure al teatre.
No hi ha grans estrelles en els cartells d’aquest any, però 
sí professionals seriosos i més d’una promesa que pot sor-
prendre. Descobrir noves figures és un altre dels plaers dels 
aficionats. “Jo hi era allà”. També, com ja ocorre des de fa 
anys, magnífics cantants locals interpretaran papers no ne-
cessàriament menors. Vegin els repartiments i jutgin vostès 
mateixos. 
Cavalleria rusticana i Pagliacci són dos títols breus del gran 
repertori verista que solen representar-se junts. Les seves 
trames són senzilles però eficaces, i la música, de gran im-
pacte dramàtic. Perfectes per iniciar-se en aquest món líric. 
A destacar el retorn d’un director musical italià al Principal, 
després de bastantes temporades sense que ens visités cap. 
Al març arriba Salome, en dues funcions amb l’orquestra 
súper reforçada, tant que els nostres benvolguts professors 
no cabran en el fossat nou i hauran de pujar a l’escenari. És el 
repte d’aquesta temporada. No els faci por, vagin i gaudeixin 
d’una joia del segle XX amb un llenguatge musical acaparador 
i un nou tractament de la veu. Richard Strauss va portar molt 
més lluny la utilització dels cantants com si fossin instru-
ments que en altres títols, per la qual cosa Salome, molt més 
clàssica fins i tot per a oïdes no familiaritzades amb el genial 
músic alemany, troba en la seva partitura l’acomodament 


perfecte perquè es desenvolupi la magnífica obra d’Oscar 
Wilde, basada en el relat bíblic de la princesa i el Baptista, 
amb la delícia orquestral de la dansa dels set vels. 
El repartiment inclou entre els seus protagonistes a can-
tants experts en aquests difícils papers, encara que els seus 
noms no siguin molt coneguts per aquí. L’espectacle tindrà 
direcció teatral, per la qual cosa no es limitarà a una simple 
òpera en concert.
La traviata no necessita més presentacions per la meva banda: 
quan una obra figura constantment a les programacions 
de tots els teatres del món i omple sempre totes les funcions 
només pot ser perquè és magnífica. Això sí, la protagonista, 
en qui recau el pes de pràcticament tota la funció, s’exposa 
molt. Aquí no tenim a una estrella consagrada, però sí a una 
jove soprano amb un futur prometedor, Raquel Lojendio, 
acompanyada d’un elenc de professionals molt seriosos. A 
veure si el Principal puja a una nova figura, com ho ha fet 
en ocasions anteriors.
El muntatge rupturista, divertit i triomfador d’Eugenia Cor-
bacho d’ Il barbiere di Siviglia serà la reposició d’aquest any, 
amb cantants diferents als de l’estrena. La crítica va ser tan 
unànimement entusiasta com ho va ser el públic, que no va 
deixar una butaca lliure. No la se perdi si no la va veure l’any 
passat. Del títol..., doncs el que s’ha dit sobre l’anterior.
Nabucco serà la gran òpera coral de la temporada, si be Ca-
valleria / Pagliacci i Traviata també donen molta participació 
al cor. Al reclam del “Va, pensiero...” s’apropen nombrosos 
neòfits als teatres, per després descobrir un òpera de joventut 
de Verdi plena de força, de les que crea aficionats. El repar-
timent té un trio protagonista de solvència garantida i la 
producció, dirigida per Emilio Sagi, ho és de diversos teatres, 
entre ells el Campoamor d’Oviedo.
Que gaudim tots molt d’aquesta XXX Temporada d’Òpera 
del Teatre Principal... i que coneguem al més aviat possible 
el contingut de la XXXI.


Kiko Cañellas, 
vicepresidente de la Asociación de Amigos de la Ópera del Tea-
tro Principal (2001) y miembro del Cor del Teatro Principal.  


¿Cómo hemos conseguido 
llegar hasta la XXX Temporada de 
Ópera, de manera continuada y 
en buenas condiciones?
Un intento de explicación del éxito alcanzado a partir del análisis de lo que se ha hecho 
bien en las etapas anteriores, y un planteamiento global de los títulos que los aficionados 
podremos disfrutar este año 


Mi primer contacto con el mundo de la ópera de verdad tuvo 
lugar sobre el escenario del Principal y no pudo ser más im-
pactante: en el estreno de la III Temporada, en 1988, cuando 
tenía solamente diecisiete años me quemaron vivo como 
hereje durante el auto de fe del Don Carlo de Verdi. Eso me 
marcó mucho y desde entonces soy miembro de la cuerda de 
los bajos del coro titular, que se creó en 1983. He participado 
en más de veinte temporadas, incluyendo las cuatro últimas, 
y no me he perdido como espectador ninguno de los títulos 
en los que no he podido cantar (me atrevería a decir que casi 
ninguna función de cada uno de esos títulos). Me tengo por 
un aficionado “de verdad” a la ópera. Todos ustedes, que 
tienen ocasión de leer estas notas tan personales, podrán 
imaginarse el enorme orgullo que sentí cuando desde el teatro 
me invitaron a redactarlas. Quiero que quede constancia 
aquí de mi agradecimiento.
El coro se creó tres años antes de presentarse en un título 
operístico, Il trovatore (1986), pero con la intención de sus 
impulsores, Serafí Guiscafré, Rafel Nadal y Sylvia Corbacho, 
de que llegara a convertirse en un verdadero coro escénico y 
en uno de los pilares de las sucesivas temporadas de ópera. No 
creo que a estas alturas se pueda negar que el objetivo de estos 
tres “visionarios”, cuya tarea continuaron y completaron 
otros, hasta conformar lo que la formación es ahora, se ha 
visto plenamente cumplido. Guiscafré y Nadal nos dejaron 
durante el pasado 2015, pero pudieron disfrutar de su idea, 
plenamente realizada, durante muchas temporadas.
El otro gran pilar en la continuidad y éxito de nuestras tem-
poradas de ópera es, sin duda, la orquesta. Durante los pri-
meros años tocó en el foso una orquesta lírica que se reunía 
para las funciones de ópera, realizando siempre un trabajo 
muy meritorio. Pero fue en la IV Temporada, la de 1990, 
cuando la recién creada Orquesta Sinfónica se incorporó al 
proyecto operístico del Principal, elevando las temporadas 
a una categoría profesional. El único elemento que faltaba 
para una excelente orquesta de foso era precisamente eso, un 


foso suficiente. Esto se consiguió la pasada temporada, en un 
Oneguin, y sobre todo un Otello, que causaron un impacto 
sonoro de los que los aficionados no nos olvidaremos, al 
estrenarse el nuevo foso ampliado. Ahora ya cabe práctica-
mente toda la orquesta y no deberemos sufrir más la falta de 
cuerdas. Imagino que los profesores de nuestra Simfònica, 
a los que esta necesidad en la reducción de la formación por 
falta de espacio les debía doler en su pundonor profesional, 
estarán tan satisfechos como sus espectadores de que se les 
escuche al completo, en lo sucesivo, también en las óperas.
No me extenderé en valorar las distintas etapas artísticas 
anteriores, porque a todos los directores artísticos que han 
trabajado durante estas décadas se les ha ofrecido firmar su 
propio escrito en este programa, así que a ellos me remito, 
pero no puedo dejar de mencionar la excelente escuela lírica 
que ha sido este teatro, permitiendo que a día de hoy se pue-
dan presentar producciones, perfectamente profesionales, 
con una mayoría de elementos de peso (directores escénicos 
y musicales, técnicos, creadores de vestuario, y cantantes 
protagonistas) que se han formado en el Principal.
Y tampoco puedo dejar de recordar con añoranza la cantidad 
de estrellas de la ópera que, durante los años noventa, en el 
mejor momento de su carrera, se subieron a este escenario 
en funciones que nunca olvidaremos. Sin olvidar a los que 
en esos años llegaron como perfectos desconocidos y se re-
velaron como las estrellas que son hoy.


* *


Y todo esto ha sucedido siempre con la angustia, después 
de cada cambio de gobierno en Consell de Mallorca, de si 
habría o no continuidad en la programación de ópera. La 
pregunta que planteo en el título de estas notas ya se ha 
respondido sola: un público que llena el teatro y que valora 
la calidad de las producciones operísticas, que se presentan 
con el presupuesto más bajo de todos los teatros de nuestro 
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nivel, jamás lo hubiera entendido.
Los representantes de las diferentes instituciones de nuestra 
comunidad no pueden mantenerse ajenas a la importancia 
cultural y social (siempre en este orden) que suponen para 
Palma, para Mallorca y para las Islas Baleares sus temporadas 
de ópera (no nos olvidemos de Mahón). Y, si no, que se acer-
quen a otras capitales del tamaño de Ciutat, y comprobarán 
que en un estreno no falta ni el alcalde, ni el presidente de la 
diputación o del cabildo, ni el presidente de la comunidad 
(y a veces hasta los reyes), con independencia de su color 
político, porque entienden la importancia del acontecimiento 
y cómo éste beneficia la imagen de la ciudad.
Aprovecho para animar al nuevo equipo de gobierno, y al 
gerente que resulte elegido del proceso de selección que está 
en trámite en el momento de escribir estas líneas, a que se 
acerquen a disfrutar de todas las producciones que empiezan 
ya, y vean con qué fuerza sostienen el coro y la orquesta una 
estructura delicada y complicada que parece que nadie en 
estos pagos quiera acabar de dotar de solidez para que perdure 
por lo que vale y no por los réditos o perjuicios extraculturales 
que se presuma que puedan reportar.


* *


Con respecto a este año 2015, para empezar hay que felicitarse 
de que haya XXX Temporada y de que sean cinco (incluyendo 
un programa doble, por lo que son en realidad seis) los títu-
los que disfrutemos. No me extenderé en cada uno porque 
hay una notas para cada producción, a las que me remito. 
Eso sí, les recomiendo a ustedes, lectores, que aprovechen 
las presentaciones y actividades complementarias que se 
organizan alrededor de cada producción, incluyendo las 
funciones familiares para los más pequeños, porque en la 
ópera no es un problema conocer el final, sino que se disfruta 
muchísimo más si se conoce bien lo que se va a ver al teatro.
No hay grandes estrellas en los carteles de este año, pero sí 
profesionales serios y más de una promesa que puede sor-
prender. Descubrir nuevas figuras es otro de los placeres de 
los aficionados. “Yo estuve allí”. También, como ya ocurre 
desde hace años, estupendos cantantes locales interpretarán 
papeles no necesariamente menores. Vean los repartos y 
juzguen ustedes mismos Cavalleria Rusticana y Pagliacci son 
dos títulos breves del gran repertorio verista que suelen re-
presentarse juntas. Sus tramas son sencillas pero eficaces, 
y la música de gran impacto dramático en ambas. Perfectas 
para iniciarse en este mundo lírico. A destacar el regreso de 
un director musical italiano al Principal, después de bastantes 
temporadas sin que nos visitara ninguno. 
En marzo llega Salome, en dos funciones con la orquesta 
súper reforzada, tanto que nuestros queridos profesores no 
cabrán en el foso nuevo y deberán subir al escenario. Es el 
reto de esta temporada. No les dé miedo, vayan y disfruten 
de una joya del siglo XX con un lenguaje musical arrollador 
y un tratamiento de la voz novedoso. Richard Strauss llevó 
mucho más lejos la utilización de los cantantes como si 
fueran instrumentos en otros títulos, por lo que Salome, 


mucho más clásica incluso para oídos no familiarizados 
con el genial músico alemán, encuentra en su partitura el 
acomodo perfecto para que se desarrolle la magnífica obra 
de Oscar Wilde, basada en el relato bíblico de la princesa y el 
Bautista, con la delicia orquestal de la danza de los siete velos. 
El reparto incluye entre sus protagonistas a cantantes expertos 
en estos difíciles papeles, aunque sus nombres no sean muy 
conocidos por aquí. El espectáculo tendrá dirección teatral, 
por lo que no se limitará a una simple ópera en concierto.
La traviata no necesita más presentaciones por mi parte: 
cuando una obra figura constantemente en las programa-
ciones de todos los teatros del mundo y llena siempre todas 
las funciones sólo puede ser porque es magnífica. Eso sí, la 
protagonista, en quien recae el peso de prácticamente toda 
la función, se expone mucho. Aquí no tenemos a una estre-
lla consagrada, pero sí a una joven soprano con un futuro 
prometedor, Raquel Lojendio, acompañada de un elenco de 
profesionales muy serios. A ver si el Principal encumbra a 
una nueva figura, como lo ha hecho en ocasiones anteriores.
El montaje rupturista, divertido y triunfador de Eugenia 
Corbacho de Il barbiere di Siviglia será la reposición de este 
año, con cantantes diferentes a los del estreno. La crítica fue 
tan unánimemente entusiasta como lo fue el público, que 
no dejó una butaca libre. No se la pierda si no la vio el año 
pasado. Del título..., pues lo dicho sobre el anterior.
Nabucco será la gran ópera coral de la temporada, si bien 
Cavalleria / Pagliacci y Traviata también dan mucha parti-
cipación al coro. Al reclamo del “Va, pensiero...” se acercan 
numerosos neófitos a los teatros, para luego descubrir un 
ópera de juventud de Verdi llena de fuerza, de las que crea 
aficionados. El reparto tiene un trío protagonista de solvencia 
garantizada y la producción, dirigida por Emilio Sagi, lo es de 
varios teatros, entre ellos el Campoamor de Oviedo.
Que disfrutemos todos mucho de esta XXX Temporada de 
Ópera del Teatro Principal... y que conozcamos cuanto antes 
el contenido de la XXXI.


Pablo López, 
director artístic de la XXX Temporada d’Òpera 


Als darrers anys, coincidint amb el 30è aniversari de la crea-
ció del Cor del Teatre, vàrem tenir l’oportunitat d’agrair  als 
mestres Nadal i Guiscafré la seva empenta en aquells primers 
anys, sense saber que al mateix temps ens estàvem acomiadant 
d’ells. Avui estic satisfet d’haver-los pogut mostrar el nostre 
afecte abans de que ens deixessin aquests darrers mesos.


Posar en peu aquesta 30a temporada és tota una aventura. 
Una apassionant aventura que no és més que un eufemisme 
de bogeria. L’òpera és l’espectacle total, és un compendi 
d’arts, totes elles al mateix nivell, per tal de crear una obra 
més enllà dels límits de cada una de les arts per separat. Del 
concepte obra d’art total n’hem sentit parlar sempre. Del que 
no sentim parlar tant és de l’engranatge que és una òpera. 
Una quantitat de peces de diverses mides que han de funci-
onar en perfecta harmonia per tal que la maquinària dels 
sentiments es posi en funcionament.


Si avui és una bogeria harmonitzar el moviment d’aquesta 
maquinària, no puc imaginar el que degué ser crear la ma-
quinària del no res. 


Això precisament és el que vull agrair a aquests dos pioners 
(ara està de moda el concepte d’emprenedor, però ells va-
ren ser més aviat dos pioners), la creació dels fonaments 
per a arribar a trenta temporades d’òpera. La creació de la 
tradició en la qual hem pogut créixer tots aquells que hem 
vingut darrera.


Vaig conèixer en Serafí a través dels meus ulls de nin a la tercera 
temporada d’òpera. Veia un home de cabells blancs capaç 
de, només amb un crit, passar per damunt de l’orquestra, 
cor i solistes per tal de corregir la posició d’un figurant que 
s’havia despistat. Em meravellava la capacitat d’observació 
i l’energia d’aquell senyor.
Al mestre Nadal el vaig conèixer més endavant, amb un 
altre projecte meitat titànic, meitat quimèric, que va ser fer 
una sarsuela a les Coves dels Hams. Per aquella època no era 
encara el padrí de Rafel Nadal, sinó un home enamorat de la 
música que treia de l’orquestra. Bé, en aquella època ja era el 
pare de Miquel Àngel Nadal...


Aquesta va ser la meva presa de contacte amb ells, i ja vaig 
intuir que hi havia una altra paraula que els definia, la passió. 


Gràcies Serafí Guiscafré, 
gràcies mestre Rafael Nadal 


L’un i l’altre arribaren a l’òpera i la sarsuela (el mestre Nadal 
aprofundí més en aquest gènere) per camins ben diferents 
i ben allunyats, però s’aproximaren a ella amb una passió 
sincera que els va permetre aprofundir en allò màgic que hi 
ha sota les grans obres líriques.


Si la vida me’ls va presentar d’aquesta manera, vaig tenir la 
sort de poder formar part dels seus darrers projectes. Amb 
Guiscafré, l’òpera Carmen em va permetre fer l’ajudantia de la 
seva direcció d’escena. Ja no hi era aquella energia desbordant 
de vint anys enrera (ja tenia 89 anys...), però estava com a 
concentrada. No gastava energia en res que no fos realment 
important. Em cridava l’atenció com “perdia” temps amb 
petits detalls que no pertanyien a la trama principal de l’òpera 
però que per ell era fonamental per tal de situar l’obra en el 
seu context. Va ser un màster en direcció i de vida.
La casualitat em va fer arribar a l’òpera Brundibar que el 
mestre Nadal va dirigir, just per fer una substitució dos dies 
abans de la funció. Vaig coincidir ben poc amb el mestre. 
Arribava just abans de la funció i en acabar partia escapat. 
Pensava que la seva edat no li devia permetre passar molt 
de temps en actiu. El que no sabia era que partia tan ràpid 
perquè s’anava a acompanyar al piano a no sé quins músics 
que feien un concert... 


Vull acabar recordant aquestes tres paraules que per a mi 
definiren tant la seva feina com la seva vida. Passió pel que 
feien, pioners en l’òpera a Mallorca i creadors d’una tradició 
lírica de la que avui celebram 30 temporades.


Per això és just dedicar aquesta trentena temporada a aquests 
dos somiadors que, somiant, crearen una realitat


Gràcies Mestres!!!
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Pablo López, 
director artístico de la XXX Temporada de Ópera


Estos últimos años, coincidiendo con el trigésimo aniversario 
de la creación del Cor del Teatre, tuvimos la oportunidad de 
agradecer a los maestros Nadal y Guiscafré su empuje en 
aquellos primeros años, sin saber que, al mismo tiempo, 
nos estábamos despidiendo de ellos. Hoy estoy satisfecho 
de haberles podido demostrar nuestro afecto antes de que 
nos dejaran en estos últimos meses.
         
Poner en pie esta trigésima temporada es toda una aventura. 
Una apasionante aventura, que no es más que un eufemismo 
de locura. La ópera es el espectáculo total, un compendio de 
artes, todas ellas al mismo nivel, dispuestas para crear una 
obra mayor más allá de los límites de cada una de dichas artes 
por separado. Del concepto de obra total hemos oído hablar 
en repetidas ocasiones. De lo que no hemos oído hablar 
tanto es del engranaje que supone una ópera. Una cantidad 
de piezas de diversos tamaños que deben funcionar en per-
fecta armonía para que la maquinaria de los sentimientos 
se ponga en funcionamiento.


Si hoy en día es una locura armonizar el movimiento de toda 
esta maquinaria, no puedo imaginar lo que debió ser crear 
dicha maquinaria de la nada.


Es esto precisamente lo que quiero agradecer a estos dos 
pioneros (ahora está de moda el concepto de emprendedor, 
pero creo que ellos fueron eso, dos pioneros), la creación de 
los cimientos para poder llegar treinta temporadas de ópera. 
La creación de la tradición en la que hemos podido crecer 
todos aquellos que hemos venido detrás.


Conocí a Serafí a través de mis ojos de niño en la tercera 
temporada de ópera. Veía a un hombre de pelo blanco que era 
capaz, solo con un grito, de pasar por encima de la orquesta, 
coro y solistas para corregir la posición de un figurante que 
se había despistado. Me maravillaba la capacidad de obser-
vación y la energía de aquel señor.


Al mestre Nadal le conocí más adelante, en un proyecto mitad 
titánico, mitad quimérico, que fue hacer una zarzuela en las 
Coves dels Hams. En aquella época todavía no era el abuelo 
de Rafel Nadal, sinó un hombre enamorado de la música 
que sacaba de la orquesta. Bueno, en aquella época ya era el 
padre de Miquel Àngel Nadal


Gracias Serafí Guiscafré, Gracias 
mestre Rafael Nadal


Esta fue mi toma de contacto con ellos, y ya pude intuir que 
había otra palabra que los definía, la pasión. Ambos llega-
ron a la ópera y la zarzuela (el mestre Nadal se inclinó más 
por este género) por caminos diferentes y alejados, pero se 
aproximaron a ella con una pasión sincera que les permitió 
profundizar en aquello mágico que subyace en las grandes 
obras líricas.


Si la vida me los presentó de este modo, me dio la oportunidad 
de poder formar parte de sus últimos proyectos. Con Guisca-
fré,  la ópera Carmen me permitió hacer la ayudantía de su 
dirección de escena. Ya no estaba aquella energía desbordante 
de veinte años atrás (ya tenía 89 años...), pero estaba como 
concentrada. No gastaba energía en nada que no fuera real-
mente importante. Me llamaba la atención como “perdía” el 
tiempo con pequeños detalles que no pertenecían a la trama 
principal de la ópera, pero que para él eran fundamentales 
para poder situar la obra en su contexto. Fue un máster de 
dirección de escena y de vida.


La casualidad me hizo llegar a la ópera Brundibar, que el 
mestre Nadal dirigía, justo para hacer una sustitución de 
última hora, dos días antes de la función. Coincidí poco con 
el Mestre, puesto que llegaba justo antes de la función y se 
marchaba nada más acabar. Pensaba que su edad no le debía 
permitir pasar mucho tiempo en activo. Lo que no sabía era 
que se iba tan rápido porque tenía que acompañar al piano 
a no sé qué músicos que tocaban un concierto...


Quiero acabar recordando estas tres palabras que para mi 
definen tanto su trabajo como su vida. Pasión por lo que 
hacían, pioneros de la ópera en Mallorca, y creadores de una 
tradición lírica de la que hoy celebramos treinta temporadas.


Por eso es de justicia dedicar esta trigésima temporada a estos 
dos soñadores que, soñando, crearon una realidad.


Gracias Maestros!!!







I pagliacci 
R. Leoncavallo


Cavalleria Rusticana 
P. Mascagni
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Cavalleria rusticana és una òpera com-
posada per Pietro Mascagni, amb llibret 
de Giovanni Tarzoni-Tozzetti i Guido 
Menasci, basat en un conte de Giovanni 
Verga. Es va estrenar el 17 de maig de 1890 
al Teatro Constanzi de Roma.
 
I Pagliacci és una òpera en dos actes de 
Ruggero Leoncavallo, amb llibret del 
mateix autor. Es va estrenar al Teatro dal 
Verme de Milà el 21 de maig de 1892.


Orquestra Simfònica Illes Balears
Cor del Teatre Principal
Cor Infantil del Teatre Principal


Repartiment:


I PAGLICACCI:
Canio: Alejandro Roy 
Tonio: Alberto Mastromarino (*)


Nedda: Maia Planas
Beppe: Antoni Aragón
Silvio: Rodrigo Álvarez


CAVALLERIA RUSTICANA:
Turiddu: Alejandro Roy
Santuzza: María Luisa Corbacho
Alfio: Alberto Mastromarino (*)


Lola: Laura Vila (*)


Mamma Lucia: Marisa Roca


Direcció escènica i il·luminació: Francisco López
Direcció musical: Attilio Tomasello (*)


Disseny de vestuari i escenografia: Jesús Ruiz
Assistent a la direcció escènica: Xavier Núñez
Regidor: Jaime Rodríguez
Assistent escena/regidor: Aurora Gornals
Ajudant escena/ regidor: Juanma Palacios
Disseny de projecció: José Carlos Nievas
Pianista corepetidor: Alfredo Abbati
Coreografia: Laura Macías
Troupe circ: Mateu Canyelles, Gràcia Moragues, Cami-
lle Sola, Guillaume Peudon


Una coproducció del Teatre Principal de Palma amb el 
Teatro Villamarta de Jerez.


(*) Artistes que actuen per primera vegada a la Temporada 
d’Òpera del Teatre Principal.


Orquestra Simfònica Illes Balears
Cor del Teatre Principal
Cor Infantil del Teatre Principal


Reparto:


I PAGLICACCI:
Canio: Alejandro Roy 
Tonio: Alberto Mastromarino (*)


Nedda: Maia Planas
Beppe: Antoni Aragón
Silvio: Rodrigo Álvarez


CAVALLERIA RUSTICANA:
Turiddu: Alejandro Roy
Santuzza: María Luisa Corbacho
Alfio: Alberto Mastromarino (*)


Lola: Laura Vila (*)


Mamma Lucia: Marisa Roca


Dirección escénica: Francisco López
Dirección musical: Attilio Tomasello (*)


Diseño de vestuario y escenografía: Jesús Ruiz
Asistente a la dirección escénica: Xavier Núñez
Regidor: Jaime Rodríguez
Asistente escena/regidor: Aurora Gornals
Ayudante escena/regidor: Juanma Palacios
Diseño de proyección: José Carlos Nievas
Pianista correpetidor: Alfredo Abbati
Coreografía: Laura Macías
Troupe circo: Mateu Canyelles, Gràcia Moragues, Cami-
lle Sola, Guillaume Peudon


Una coproducción del Teatre Principal de Palma con el 
Teatro Villamarta de Jerez.


(*) Artistas que actúan por primera vez en la Temporada de 
Ópera del Teatre Principal.


I pagliacci 
R. Leoncavallo


Cavalleria 
Rusticana 
P. Mascagni


Cavalleria rusticana es una ópera com-
puesta por Pietro Mascagni, con libreto 
de Giovanni Tarzoni-Tozzetti y Guido 
Menasci, basado en un cuento de Gio-
vanni Verga. Se estrenó el 17 de mayo de 
1890 en el Teatro Constanzi de Roma.
 
I Pagliacci es una ópera en dos actos de Ru-
ggero Leoncavallo, con libreto del mismo 
autor. Se estrenó en el Teatro dal Verme de 
Milán el 21 de mayo de 1892.


I pagliacci 
R. Leoncavallo


Cavalleria 
Rusticana 
P. Mascagni







24 25


XXX Temporada d’Òpera XXX Temporada d’Òpera


Pietro 
Mascagni 
Pietro Antonio Stefano Mascagni va néixer el 7 de de-
sembre 1863 a Livorno.  La passió per la música se li va 
despertar de molt jovenet. Pietro combinava alehores 
l’escola amb l’estudi i l’aprenentatge de música, espe-
cialment el cant i el piano, que va estudiar a l’Schola 
Cantorum de l’església de Sant Benet. Als tretze anys 
va iniciar estudis musicals amb més regularitat sota 
la supervisió del mestre Alfredo Soffredini, director 
fundador de l’Institut de Música de Livorno.


El 1880, als disset anys, va compondre les primeres sim-
fonies, entre les més importants Simfonia en Fa Major, 
Elegia per a soprano, violí i piano això forma part del títol?, 
Ave Maria per a soprano i piano, Pater Noster per a so-
prano i quintet de cordes. L’any següent, va compondre a 
Livorno la cantata In Filanda amb quatre solistes vocals 
i orquestra completa. Durant el mateix any, va escriure 
la cantata A l’Alegria sobre un text de Friedrich Schiller.


El 1882 es va traslladar a Milà, amb l’ajuda econòmica 
del comte de Larderel, el seu segon mecenes (el primer 
va ser el seu oncle, que morí un any abans). A Milà, 
Mascagni va entrar en el conservatori i va fer amistat 
amb gent del món artístic de l’època. Va començar a 
dedicar-se a tocar-la? Estudiar-la????? a l’obra Guglielmo 
Ratcliff de Heine.


Va deixar el conservatori en desacord amb el director 
i es dedicà a fer gires per Itàlia com a director de diver-
ses companyies d’òpera. El 1886, va conèixer Argenide 
Marcellina Carbognani amb la qual va tenir un fill que 
va morir amb quatre mesos d’edat. Es varen casar un 
any després. La ciutat de Cerignola li va oferir dirigir la 
filharmònica de la ciutat. El 1888 va participar en un 
concurs organitzat per l’editorial Sonzogno. El tema 
que escollí per participar-hi va ser Cavalleria Rusticana, 
una obra de la novel·la homònima de Verga, composta 
juntament amb els llibretistes Giovanni Targioni Toz-
zetti i Guido Menasci.
L’any següent va néixer el seu segon fill, Domenico. El 


1890, Cavalleria Rusticana va ser proclamada guanya-
dora i el 17 de maig va debutar en el Teatre Costanzi de 
Roma, on va obtenir un gran èxit de públic i crítica. A 
partir d’aquest moment, allà on es representava atreia 
un públic entusiasta.


L’any següent va posar en escena una altra òpera en el 
Teatre Costanzi de Roma: L’amico Fritz. El 1891 va néixer 
el seu tercer fill, Eduardo i, el 1892, la seva filla Emilia. 
El 1895 es va posar en escena a La Scala de Milà, Retcliff 
de Heine, dirigida per Mascagni. El 1897 va començar a 
treballar amb Luigi Illica a Iris per a l’editorial Sonzogno 
i Màscares per Ricordi. 


Des del 1899 al 1903, Mascagni es va dedicar a fer gi-
res que el varen portar a dirigir a les ciutats italianes, 
europees i americanes més importants. De tornada a 
Itàlia, el nomenaren director de l’Escola Nacional de 
Música de Roma, càrrec que va assumir juntament 
amb el de director del Teatre Costanzi de Roma, que va 
ocupar des del 1907. El 1927 va representar Itàlia a Vie-
na per celebrar el  centenari de la mort de Ludwig Van 
Beethoven. El 1929 va ser inclòs entre els acadèmic de 
la Reial Acadèmia d’Itàlia. El 1935 es va posar en esce-
na, a La Scala, la seva darrera òpera: Neró. Va acceptar 
convertir-se en el músic oficial del règim de Mussolini. 
El 1940, l’òpera Cavalleria Rusticana va complir 50 anys 
i fou enregistrada en un disc. El 1944 va renunciar al 
càrrec de director artístic del Teatre Costanzi.


Pietro Mascagni va morir el 2 d’agost de 1945, als 82 
anys, a la seva habitació de l’Hotel Plaza de Roma, on 
vivia des de 1927.


Ruggero 
Leoncavallo 
Compositor i llibretista representant del moviment 
verista de l’òpera italiana. La seva òpera I Pagliacci de 
1892 li va assegurar un lloc al món de la música. Molts 
el consideraven com el millor llibretista italià de la seva 
època, després d’Arrigo Boito.
Ruggero Leoncavallo, fill d’un jutge, va néixer el 25 
d’abril de 1857 a Nàpols, Itàlia. Ja de petit va mostrar 
el seu talent, als nou anys va ser admès en el Conser-
vatori de Música de Nàpols com a alumne de piano i 
composició. Als divuit anys, Leoncavallo va començar 
a escriure la seva primera òpera, Chatterton. En va or-
ganitzar l’estrena a Bolonya, però un empresari sense 
escrúpols el va abandonar just abans dde poder-ho fer. 
Desanimat i sense doblers, Leoncavallo es va haver de 
guanyar la vida fent classes de piano i veu, i actuant a 
cafès concert.


El projecte operístic següent de Leoncavallo va ser I 
Medici (Els Medici), primera part d’una ambiciosa 
trilogia basada en el Renaixement italià. L’obra no va 
interessar a Ricordi, cèlebre i poderós editor de música, 
i potser desesperat, Leoncavallo va escriure I Pagliacci 
(1892) emulant el realisme vívid de Cavalleria rusticana 
(1890) de Mascagni, que havia tingut un enorme èxit. 
El realisme d’aquesta òpera, amb ambients contem-
poranis, personatges de classe treballadora, i passions 
i actes de gran violència, rebria el nom de «verisme».


Leoncavallo va escriure el seu propi llibret per a I Pagli-
acci. Cercant una història realista i tràgica que pogués 
utilitzar, va recordar una història real que li havia expli-
cat son pare. Aquest, que era jutge, va presidir el judici 
contra un actor que havia mort  la seva dona en un atac 
de gelosia. La història s’adaptava a les seves necessitats, 
i la va convertir en la base de la seva òpera, aquest és 
el «calaix dels records» al qual es refereix en el pròleg.


I Pagliacci va ser un èxit que va fer famós Leoncavallo 
pràcticament de la nit al dia. Per desgràcia, com Mas-
cagni, mai va aconseguir un altre èxit com aquest. Quan 


I Medici per fi es va estrenar el 1893, l’acolliment va ser 
fred, i el compositor va abandonar la seva idea d’aca-
bar la trilogia. La seva òpera La Bohème (1897) va ser 
eclipsada per la versió de Puccini de la mateixa histò-
ria, que s’havia estrenat l’any anterior amb gran èxit. 
Tan sols Zaza, la història d’un cantant de music-hall 
parisenc, va tenir cert ressò digne d’esment: l’estrena 
a Milà, el 1900, va comptar amb Toscanini dirigint un 
repartiment ple d’estrelles.


Leoncavallo va compondre diverses òperes més en els 
anys anteriors a la seva mort, que va tenir lloc en Monte-
catini el 9 d’agost de 1919, però avui dia, només I Pagliacci 
es representa amb regularitat, gairebé sempre al mateix 
programa que Cavalleria Rusticana de Mascagni.
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Pietro 
Mascagni 
Pietro Antonio Stefano Mascagni nació el 7 de diciem-
bre 1863 en Livorno. Su padre era propietario de una 
panadería mientras que su madre cuidaba de la familia. 


La pasión por la música se despertó a una edad tempra-
na, el joven Pietro combinaba entonces la escuela con 
el estudio y el aprendizaje de música, especialmente el 
canto y piano, que estudió en la Schola Cantorum de 
la iglesia de San Benito. A los trece años, inició estudios 
musicales con más regularidad bajo la supervisión del 
maestro Alfredo Soffredini, director fundador del Ins-
tituto de Música de Livorno.


En 1880 a los diecisiete años compuso sus primeras 
sinfonías, entre las más importantes, Sinfonía en Fa 
Mayor, Elegía para soprano, violín y piano, Ave María para 
soprano y piano, Pater Noster para soprano y quinteto de 
cuerdas. Al año siguientese realizó en Livorno su cantata 
In Filanda con cuatro solistas vocales y orquesta completa. 
Durante el mismo año, escribió su cantata A la Alegría 
sobre un texto de Friedrich Schiller.


En 1882 se trasladó a Milán, con la ayuda económica 
del conde de Larderel, su segundo mecenas (el primero 
fue su tío muerto un año antes). En Milán, Mascagni 
entró en el conservatorio y trabó amistad con el mundo 
artístico de la época. Comenzó a dedicarse a la obra 
Guglielmo Ratcliff de Heine.


Dejó el conservatorio en desacuerdo con el director y 
se dedicó a una serie de giras por Italia como director de 
varias compañías de ópera. En 1886 conoció a Argenide 
Marcellina Carbognani con la que tuvo un hijo que 
murió con apenas cuatro meses de edad. Se casaron un 
año después. La ciudad de Cerignola le ofreció dirigir 
la Filarmónica de la ciudad. En 1888 participó en un 
concurso organizado por la editorial Sonzogno. El tema 
con el que decidió participar fue Cavalleria Rusticana, 
una obra de la novela homónima de Verga, compuesta 
junto con los libretistas Giovanni Targioni Tozzetti y 


Guido Menasci.


Al año siguiente, nació su segundo hijo, Domenico. En 
1890, Cavalleria Rusticana fue proclamada ganadora y el 
17 de mayo debutó en el Teatro Costanzi de Roma, donde 
obtuvo un gran éxito de público y crítica. A partir de ese 
momento, dondequiera que se representara atraía un 
público entusiasta.


Al año siguiente subió a escena otra ópera en el Teatro 
Costanzi de Roma, L’amico Fritz. En 1891 nació su te-
rer hijo Eduardo y, en 1892, su hija Emilia. En 1895 se 
puso en escena en La Scala de Milán, Retcliff de Heine, 
dirigida por Mascagni. En 1897 comenzó a trabajar con 
Luigi Illica en Iris para la editorial Sonzogno y Máscaras 
para Ricordi. 


Desde 1899 a 1903, Mascagni se dedicó a realizar giras 
que lo llevaron a dirigir en las más importantes ciu-
dades italianas, europeas y americanas. De vuelta en 
Italia, fue nombrado director de la Escuela Nacional 
de Música de Roma, cargo que asumió junto con el de 
director del Teatro Costanzi de Roma, que ocupó desde 
1907. En 1927 representó a Italia en Viena para celebrar 
el  centenario de la muerte de Ludwig Van Beethoven. 
En 1929 fue incluido entre los académico de la Real 
Academia de Italia. En 1935 se puso en escena en La 
Scala su última ópera, Nerón. Aceptó convertirse en el 
músico oficial del régimen de Mussolini. En 1940, la 
ópera Cavalleria Rusticana cumplió 50 años y fué gra-
bada en un disco. En 1944 renunció al cargo de director 
artístico del Teatro Costanzi.


Pietro Mascagni murió el 2 de agosto de 1945, a los 82 
años, en su habitación de hotel, en el Hotel Plaza de 
Roma, donde vivía desde 1927.


Ruggero 
Leoncavallo
Compositor y libretista representante del movimiento 
verista de la ópera italiana. Su ópera I Pagliacci de 1892 
le aseguró un lugar en el mundo de la música. Muchos 
lo consideraban como el mejor libretista italiano de su 
época, después de Arrigo Boito. Leoncavallo compuso 
varias óperas más en los años anteriores a su muerte, 
que tuvo lugar en Montecatini el 9 de agosto de 1919, 
pero en la actualidad sólo “Pagliacci” se representa 
con regularidad.
Ruggero Leoncavallo, hijo de un juez, nació el 25 de abril 
de 1857 en Nápoles, Italia. Ya de niño mostró su talento, 
siendo admitido a los nueve años en el Conservatorio 
de Música de Nápoles como alumno de piano y com-
posición. A los dieciocho años, Leoncavallo empezó 
a escribir su primera ópera, Chatterton. Organizó su 
estreno en Bolonia, pero un empresario sin escrúpulos 
abandonó al joven compositor justo antes del estreno. 
Desanimado y sin dinero, Leoncavallo hubo de ganar-
se la vida dando clases de piano y voz, y actuando en 
cafés-concierto.


El siguiente proyecto operístico de Leoncavallo fue I 
Medici (Los Medici), primera parte de una ambiciosa 
trilogía basada en el Renacimiento italiano. El traba-
jo no interesó a Ricordi, célebre y poderoso editor de 
música, y quizá desesperado, Leoncavallo escribió I 
Pagliacci (1892) emulando el vívido realismo de Cava-
lleria Rusticana (1890) de Mascagni, que había tenido 
un enorme éxito. El realismo de esta ópera, con sus 
ambientes contemporáneos, sus personajes de la clase 
trabajadora, y pasiones y actos de gran violencia, reci-
biría el nombre de verismo.


Leoncavallo escribió su propio libreto para I Pagliacci. 
Buscando una historia realista y trágica que pudiera 
utilizar, recordó una historia real que le había contado 
su padre. Éste, siendo juez, presidió el juicio a un actor 
que mató a su mujer en un rapto de celos. La historia 
se adaptaba a sus necesidades, y la convirtió en la base 
de su ópera; éste es el “cajón de los recuerdos” al que se 


refiere en el Prólogo.


I Pagliacci fue un éxito que hizo famoso a Leoncavallo 
prácticamente de la noche a la mañana. Por desgracia, 
al igual que Mascagni, nunca logró otro éxito igual. 
Cuando I Medici por fin se estrenó en 1893, la acogida 
fue fría, y el compositor abandonó su plan de terminar 
la trilogía. Su ópera La Bohème (1897) fue eclipsada por 
la versión de Puccini de la misma historia, que se ha-
bía producido el año anterior con gran éxito. Tan sólo 
Zaza, la historia de un cantante de music-hall parisino, 
tuvo cierto eco digno de mención: su estreno en Milán 
en 1900 contó con Toscanini dirigiendo a un reparto 
cuajado de estrellas.


Leoncavallo compuso varias óperas más en los años 
anteriores a su muerte, que tuvo lugar en Montecatini 
el 9 de agosto de 1919, pero hoy en día, sólo I Pagliacci se 
representa con regularidad, casi siempre en el mismo 
programa que Cavalleria Rusticana de Mascagni.
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Violència de gènere 
(i de número)


Francisco lópez
DIRECTOR D’ESCENA


Concebre la dramatúrgia d’un nou projecte operístic 
és, primer de tot, una indagació personal, un viatge 
d’anada i de tornada, el punt de partida i d’arribada del 
qual no és (no hauria de ser un altre) que la partitura 
original: el seu sentit profund.
En endinsar-me en l’exploració d’aquesta singular 
parella d’òperes siameses «postpart» que són I Pagliacci 
i Cavalleria rusticana, a la recerca dels seus components 
essencials, m’he trobat amb l’íntima i oculta bellesa de 
la seva inspiració musical; amb la sinècdoque d’una 
societat repressora (i reprimida) representada en els 
avatars d’un grup de còmics i de camperols que intenten 
ser feliços; amb l’artefacte teatral que dota de singular 
riquesa el conflicte etern entre el jo i la màscara, entre 
el desig i la realitat.


1. L’etiqueta verista amb la qual se solen encasellar 
aquestes obres dins del repertori líric vuitcentista 
respon més —crec— a certs aspectes teatrals dels seus 
arguments i localitzacions que a criteris d’índole mu-
sical o vocal, a una qüestió de perspectiva, en suma. 
Vull dir que —després de la meva «convivència» de 
mesos amb sengles partitures— no he trobat en la seva 
escriptura elements compositius que signifiquin una 
ruptura o aportin substancials innovacions pel que fa 
a l’estètica d’allò versemblant?  preconitzada per Verdi 
i tan magníficament servida a partir de Rigoletto. Més 
aviat, al contrari: més enllà del recurs a les àries com a 
llenguatge discursiu o la singular atenció prestada al 
folklore i a la tradició musical renaixentista i barroca 
per crear ambients i situacions, el que subjuga en es-
coltar-les («en sentir-les», hauríem dit al meu poble) 
és el seu cromatisme bigarrat, la seva intensitat directa, 
l’amalgama gairebé impossible entre el vol líric i la 
paraula nua. 
Sedueix i inquieta, perquè fusionar en una dramatúrgia 
coherent aquesta paleta tan heterogènia és (ha estat) 
tot un repte.


2. En el germen argumental de les dues obres, trobam 


uns fets tràgics, del tot identificables per l’espectador 
actual com una de les més execrables xacres socials que 
subsisteixen: la violència masclista. El motiu s’explicita 
de forma contundent a I Pagliacci, on Canio, l’atribulat 
marit de Nedda, acaba amb la vida d’ella i la del seu 
amant, Silvio; i es disfressa d’honra i honor ultratjats 
a Cavalleria rusticana. Ara bé, més enllà de la crònica 
d’uns fets de naturalesa criminal, ambdues òperes ens 
aporten el retrat vívid d’una cultura on el sotmetiment 
a unes pautes de conducta estrictes i immutables que 
concorden amb la moral imperant —la pertinença al 
grup, a la tribu, en suma— és l’única norma permesa 
a l’individu. Ja que, fora d’aquestes normes només 
hi ha el caos i l’autodestrucció. I és aquí on, per més 
que el marc espai-temporal de l’acció sigui la Sicília 
del darrer terç del segle XIX, trobam concomitàncies 
rotundes amb el nostre temps: les mateixes errades, les 
mateixes renúncies.


3. L’artilugi formal de el «teatre dins del teatre» és un 
recurs dramàtic d’ús recurrent i que pot  avui en dia pot 
resultar embafador si no adquireix un cert sentit piran-
del·lià, si no funciona com una tècnica per exterioritzar 
el conflicte íntim del jo, la interminable lluita entre la 
realitat imposada i els nostres desitjos, lluita que —a 
semblança de la labor del tèrmit incansable— acaba per 
devorar-nos l’ànima, deixant el nostre cos deshabitat. 
El mecanisme teatral està en la medul·la mateixa de 
Pagliacci, hi és des del Pròleg, en el qual, a l’antiga, avança 
les intencions admonitòries de l’autor contra tot el qui 
confongui a desgrat seu, la ficció i la vida. Però tam-
bé ho és, en una dimensió parateatral,  a Cavalleria 
rusticana, no només perquè la celebració de la Pasqua 
catòlica és l’episodi central de l’obra, sinó també perquè 
la disputa íntima entre el posseir? i el ser? que viuen els 
seus protagonistes adquireix la dimensió d’autèntica 
representació pública fins al moment en què, cadascun, 
decideix o es veu obligat a llevar-se la màscara. 
I, llavors, la tragèdia esdevé inevitable.


Violencia de género 
(y de número)


Francisco López
DIRECTOR DE ESCENA


Concebir la dramaturgia de un nuevo proyecto operístico es, 
antes que nada, una indagación personal, un viaje de ida y 
vuelta cuyo punto de partida y llegada no es (no debería ser 
otro) que la partitura original: su sentido profundo.
Al adentrarme en la exploración de esa singular pareja de 
óperas siamesas post partum que son Pagliacci y Cavalleria 
rusticana, en busca de sus componentes esenciales, me he 
encontrado con la íntima, oculta belleza de su inspiración 
musical; con la sinécdoque de una sociedad represora (y 
reprimida) representada en los avatares de un grupo de 
cómicos y de campesinos que intentan ser felices; con el 
artilugio teatral que dota de singular riqueza el eterno con-
flicto entre el yo y la máscara, entre el deseo y la realidad.


1. La etiqueta verista con la que se suele encasillar estas obras 
dentro del repertorio lírico decimonónico responde más 
–creo— a ciertos aspectos teatrales de sus argumentos y 
localizaciones que a criterios de índole musical o vocal: a 
una cuestión de perspectiva, en suma. Quiero decir que –tras 
mi ‘convivencia’ de meses con sendas partituras--, no he 
encontrado en su escritura elementos compositivos que 
signifiquen una ruptura o aporten sustanciales innovacio-
nes con respecto a esa estética de lo verosímil preconizada por 
Verdi y tan magníficamente servida a partir de su Rigoletto. 
Más bien, al contrario: más allá del recurso al arioso como 
lenguaje discursivo o la singular atención prestada al folclore 
y a la tradición musical renacentista y barroca para crear 
ambientes y situaciones; lo que subyuga al escucharlas (al 
‘sentirlas’, habríamos dicho en mi pueblo) es su abigarra-
do cromatismo, su directa intensidad, la amalgama casi 
imposible entre el vuelo lírico y la palabra desnuda. 
Seduce e inquieta: porque fundir en una dramaturgia 
coherente esta paleta tan heterogénea es (ha sido) todo 
un reto.


2. En el germen argumental de las dos obras, encontra-
mos unos hechos trágicos, del todo identificables por 
el espectador actual como una de las más execrables 
lacras sociales que subsisten: la violencia machista. El 
motivo se explicita de forma contundente en Pagliacci 


–donde Canio, el atribulado marido de Nedda, acaba 
con su vida y con la de su amante, Silvio— y  se disfraza de 
honra y honor ultrajados en Cavalleria rusticana. Ahora 
bien: más allá de la crónica de unos hechos de naturaleza 
criminal, lo que ambas óperas nos aportan es el retrato 
vívido de una cultura donde el sojuzgamiento a unas 
estrictas e inmutables pautas de conducta acordes con 
la moral imperante –la pertenencia al grupo: a la tribu, 
en suma-- es la única norma que le es permitida al indi-
viduo; ya que, fuera de aquéllas, sólo existen el caos y su 
autodestrucción. Y es aquí donde, por más que el marco 
espacio-temporal de la acción sea la Sicilia del último 
tercio del siglo XIX, encontramos rotundas concomi-
tancias con nuestro tiempo: con nuestros yerros, con 
nuestras renuncias.


3. El artilugio formal del ‘teatro dentro del teatro’ es un 
recurso dramático de uso recurrente y que puede resultar 
manido hoy si no adquiere un cierto sentido pirandelliano; 
es decir, si no funciona como una técnica que posibilite 
exteriorizar el conflicto íntimo del yo: la interminable lu-
cha entre la realidad impuesta y nuestros deseos; la cual –a 
semejanza de la labor de la incansable termita— acaba por 
devorarnos el alma, dejando nuestro cuerpo deshabitado. 
El mecanismo teatral está en la médula misma de Pagliacci: 
lo está desde su Prólogo; donde, remedando la antigua 
usanza, avanza las intenciones admonitorias del autor 
contra todo aquel que confunda, a su pesar, la ficción y la 
vida. Pero también lo está, en una dimensión parateatral, 
en Cavalleria rusticana: no sólo porque la celebración de 
la Pascua católica sea el episodio central de la obra; sino 
porque la disputa íntima entre el tener y el ser que viven 
sus protagonistas adquiere la dimensión de auténtica 
representación pública: hasta el momento en que, cada 
uno, decide o se ve obligado a quitarse la máscara. 
Y, entonces, la tragedia sobreviene inevitable.
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Argument de 
Cavalleria Rusticana


L’acció transcorre el Diumenge de Pasqua a la plaça 
d’un poble de Sicília, on hi ha l’església i la taverna de 
Mamma Lucia. Fora d’escena, Turiddu canta una cançó 
en llengua siciliana («O Lola c’hai di latti la cammisa»). 
La gent s’aplega a la plaça tot cantant una salutació a la 
primavera (cor «Gli aranci olezzano»). Entra Santuzza 
i pregunta a Mamma Lucia on és Turiddu, i ella li res-
pon que ha anat a cercar vi a Francofonte. Santuzza diu 
que no, que l’han vist als afores del poble a altes hores 
de la nit. En aquell moment arriba Alfio, un carreter, 
que també assegura a la dona que ha vist Turiddu prop 
de ca seva. Mamma Lucia vol més informació, però 
Santuzza li diu que calli. És hora d’anar a l’església: la 
gent entona un himne a Jesús ressuscitat (el famós cor 
del Regina coeli, amb el «Inneggiamo, il Signor non è 
morto»). Tothom entra a l’església, tret de Santuzza i 
Mamma Lucia. Aquesta pregunta a Santuzza per què 
l’ha fet callar. Santuzza ho confessa tot: abans d’anar 
a fer el servei militar, Turiddu estimava Lola; quan va 
tornar, Lola ja estava casada amb Alfio, per la qual cosa 
Turiddu es lliurà als braços de Santuzza. Però el seu 
amor no és fidel, i Turiddu ha tornat a caure en braços 
de Lola, robant així tant l’honor de Santuzza com el 
d’Alfio. Mamma Lucia, desesperada, entra a l’església.


Arriba Turiddu (duo «Tu qui, Santuzza?»). Santuzza 
li pregunta on ha anat i ell respon que a Francofonte. 
Quan Santuzza li diu que l’han vist als afores del poble, 
Turiddu l’acusa d’espia, i Santuzza li recrimina l’amor 
que sent per Lola. Turiddu ho nega, però en aquell mo-
ment arriba Lola. Santuzza pot comprovar que Turiddu 
n’està enamorat, i, quan Lola entra a l’església, Santuzza 
li ho recrimina. Turiddu diu que el deixi estar en pau, 
però Santuzza implora que no l’abandoni. Turiddu se 
la treu de damunt de mala manera i entra a l’església. 
Santuzza el maleeix desitjant-li una «mala Pasqua».


Just en aquell moment arriba Alfio. Santuzza aprofita 
per revelar-li les infidelitats de la seva dona. Alfio jura 
venjar-se de Turiddu abans que acabi el dia.


Després de l’Intermezzo, la gent surt de l’església i es 
disposa a anar-se’n de la plaça (cor «A casa!»). Abans 
Turiddu els convida tots a beure un tassó de vi (ària i cor 
«Viva il vino spumeggiante») i brinden. Arriba Alfio, 
que rebutja el got que Turiddu li ofereix. En una fingi-
da abraçada de reconciliació Turiddu mossega l’orella 
d’Alfio, acció que vol dir que el desafia a mort. Els dos 
homes es repten a un duel, però Turiddu li demana 
temps per arreglar una cosa. Crida sa mare, i li dema-
na que, si no torna, faci de mare a Santuzza, a la qual 
havia jurat de portar a l’altar (ària «Mamma, quel vino 
è generoso»). Mamma Lucia no entén res i vol seguir 
Turiddu, però en aquell moment apareix Santuzza, que 
l’atura. Aleshores una dona entra a la plaça anunciant 
que Turiddu ha mort.


Argumento de 
Cavallería Rusticana


La acción transcurre el domingo de Pascua en la plaza 
de un pueblo de Sicilia, donde hay la iglesia y la taberna 
de Mamma Lucia. Fuera de la escena, Turiddu canta 
una canción en lengua siciliana (“O Lola c’hai di latti 
la cammisa”). La gente se reúne en la plaza cantando 
un saludo a la primavera (coro “Gli aranci olezzano”). 
Entra Santuzza y pregunta a Mamma Lucia dónde está 
Turiddu, y ella le responde que ha ido a buscar vino a 
Francofonte. Santuzza dice que no; que lo han visto 
en las afueras del pueblo a altas horas de la noche. En 
aquel momento llega Alfio, un carretero, que también 
asegura a la mujer que ha visto Turiddu cerca de su casa. 
Mamma Lucia quiere más información, pero Santuzza 
le dice que calle. Es hora de ir a la iglesia: la gente entona 
un himno a Jesús resucitado (el famoso coro de Regina 
coeli, con el “Inneggiamo, il Signor non è morto”). Todo 
el mundo entra a la iglesia, excepto Santuzza y Mamma 
Lucia. Ésta pregunta a Santuzza por qué ha dicho que 
calle. Santuzza lo confiesa todo: antes de ir a hacer el 
servicio militar, Turiddu amaba a Lola; cuando volvió, 
Lola ya estaba casada con Alfio, por lo cual Turiddu se 
entregó a los brazos de Santuzza. Pero su amor no es 
fiel, y Turiddu ve a Lola a escondidas, robando así tanto 
el honor de Santuzza como el de Alfio. Mamma Lucia, 
desesperada, entra a la iglesia.


Llega Turiddu (dúo “Tú qui, Santuzza?”). Santuzza 
le pregunta dónde ha ido y él responde que a Fran-
cofonte. Cuando Santuzza le dice que lo han visto 
en las afueras del pueblo, Turiddu la acusa de espía, 
y Santuzza le recrimina el amor que siente por Lola. 
Turiddu lo niega, pero en aquel momento llega Lola. 
Santuzza puede comprobar que Turiddu está ena-
morado, y, cuando Lola entra a la iglesia, Santuzza 
se lo recrimina. Turiddu dice que le deje en paz, pero 
Santuzza implora que no lo abandone. Turiddu se la 
saca de encima de mala manera y entra en la iglesia. 
Santuzza lo maldice deseándole una “mala pascua”.


Justo en aquel momento llega Alfio. Santuzza aprovecha 


para revelarle las infidelidades de su mujer. Alfio jura 
vengarse de Turiddu antes de que acabe el día.


Después del “Intermezzo”, la gente sale de la iglesia 
y se dispone a irse de la plaza (coro “A casa!”). Antes 
Turiddu los invita todos a una copa (aria y coro Viva il 
vino spumeggiante) y brindan. Llega Alfio, que recha-
za el vaso que Turiddu le ofrece. En un fingido abrazo 
de reconciliación Turiddu muerde la oreja de Alfio, 
acción que quiere decir que lo desafía a muerte. Los 
dos hombres se retan a un duelo, pero Turiddu le pide 
tiempo para arreglar una cosa. Llama a su madre, y le 
pide que, si él no vuelve, se ocupe de Santuzza, a la cual 
había jurado llevar al altar (aria Mamma, quel vino è 
generoso). Mamma Lucia no entiende nada y quiere 
seguir a Turiddu, pero en aquel momento aparece a 
Santuzza, que la para. Entonces una mujer entra a la 
plaza anunciando que Turiddu ha muerto.
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Argument 
d’I Pagliacci


Pròleg 


Durant l’obertura, s’alça el teló. Des de darrere d’un 
segon teló, Tonio, vestit com el seu personatge de la 
comèdia de l’art Taddeo, es dirigeix al públic. («Si può?... 
Si può?... Signore! Signori! ... Un nido di memorie.») 
Recorda al públic que els actors també tenen sentiments, 
i que aquesta funció és sobre éssers humans de debò.


Acte I 


És la festa de la Mare de Déu d’Agost, a les tres del capves-
pre arriba un grup ambulant de pallassos a un poble per 
representar una obra. La companyia, dirigida per Canio, 
està formada per la seva esposa Nedda, el geperut Tonio 
i Beppe. La rebuda és acollidora per als pallassos, que ho 
agraeixen i anuncien que aquesta nit hi haurà un gran 
espectacle que ningú no es pot perdre. Canio descriu 
la representació de la nit: els problemes de Pagliaccio. 
Diu que l’obra començarà a les «ventitre ori» (vint-i-
tres hores). Aquest és un mètode agrícola d’explicar el 
temps i significa que l’obra començarà una hora abans 
de la posta de sol. Quan Nedda baixa de la carreta, Tonio 
tracta d’ajudar-la, però Canio li dóna un copet i l’ajuda 
a baixar ell mateix. Els vilatans suggereixen beure a la 
taverna. Canio i Beppe accepten, però Tonio es queda 
darrere. La gelosia de Canio ressorgeix quan algun jove 
li insinua, sense mala intenció, que Tonio, que havia 
rebutjat la invitació per prendre alguna cosa amb els 
seus companys, es quedava per festejar Nedda. Canio 
adverteix tothom que, mentre s l’escenari pot fer el 
paper d’espòs ximple que exigeix l’obra, a la vida real no 
tolerarà que altres homes intentin seduir la seva dona 
Nedda. Sorprès, un vilatà pregunta si Canio realment 
sospita d’ella. Ell diu que no, i besa dolçament la seva 
dona al front. Aix les campanes de l’església toquen, ell 
i Beppe se’n van a la taverna.
Quan Nedda, que enganya a Canio, queda sola, es posa 
a pensar i a preocupar-se per l’actitud gelosa del seu 
marit, ja que està enamorada secretament d’un altre, 


però la cançó de l’ocell la reconforta. Aquest amor fa que 
el seu discurs sigui més alegre. Tonio torna i li confessa 
el seu amor, però ella se’n riu. Enfadat, Tonio agafa Ne-
dda, però ella pren un fuet i el tira a terra. Silvio, que és 
l’amant de Nedda, ve de la taverna, on ha deixat Canio 
i Beppe bevent. Li demana a Nedda que s’escapi amb 
ell després de la representació i, encara que ella té por, 
accepta. Tonio, que ho ha estat escoltant d’amagat, va 
a informar Canio de manera que pugui trobar Silvio 
i Nedda junts. Canio i Tonio tornen i, mentre Silvio 
escapa, Nedda el crida, «Sempre seré teva!».


Canio persegueix a Silvio, però no l’agafa i no li veu la 
cara. Exigeix que Nedda li digui el nom del seu amant, 
però ella es nega. L’amenaça amb un ganivet, però Be-
ppe el desarma. Beppe insisteix que es preparin per a 
la representació. Tonio li diu a Canio que el seu amant 
segurament es trairà a si mateix durant l’obra. Canio 
es queda sol per vestir-se, maquillar-se, i preparar-se 
per riure (‘’*Vesti la *giubba’’).


 Acte II 


L’acte comença amb el cor de vilatans que es van asseient 
per veure l’obra. Entre ells hi ha Silvio, que recorda a 
Nedda que l’esperarà al final de l’obra. Nedda, vestida 
com Colombina, recull els diners. Ella murmura un 
advertiment a Silvio, i la multitud crida en començar 
l’obra.


El marit de Colombina, Pagliaccio, se n’ha anat fins al 
matí, i Taddeo és al mercat. Esperant ansiosament el 
seu amant Arlequí, Colombina passeja en una saleta 
mentre la veu d’aquest implora pel seu amor, oferint-li 
una serenata des de davall de la finestra. L’arribada de 
Taddeo, bufó enamorat de Colombina, retorna al primer 
acte respecte a la trobada de Tonio i Nedda. Taddeo con-
fessa el seu amor, però ella se’n burla. Arlequí puja fins 
a la finestra de l’habitació on són Colombina i Taddeo, 
expulsant aquest darrer davant les rialles del públic. 


El petit duo amorós-jocós culmina amb les mateixes 
paraules que Nedda va dir a Silvio, la qual cosa augmenta 
la fúria de Canio. Arlequí i Colombina sopen, i ell li 
lliura una poció per dormir que ella hauria d’usar més 
tard, en tornar el seu marit, per drogar-lo i fugir amb 
l’amant. Entra Tadeo, advertint que Pagliaccio sospita 
de la seva esposa i tornarà aviat. Mentre Arlequí s’escapa 
per la finestra, Colombina li diu «Sempre seré teva!».
Quan Canio entra interpretant Pagliaccio, sent Ned-
da i exclama: «En el nom de Déu! Aquelles mateixes 
paraules!» Intenta continuar amb l’obra, però perd el 
control i surt del seu paper. Mostra una actitud des-
pietada davant Nedda, exigint-li que reveli el nom del 
seu amant. Nedda tracta de mantenir-se en el seu rol 
de Colombina i seguir amb l’obra, crida a Canio pel 
nom del seu personatge, “Pagliaccio”, per recordar-li la 
presència del públic. Però l’intent és infructuós perquè 
Canio està fora de si. Ell contesta amb l’arietta: «No! 
Pagliaccio non son!» («No! No som Pagliaccio!») i 
afirma que si la seva cara és pàl·lida, no es deu al maqui-
llatge, sinó a la vergonya que ella li ha portat. El públic, 
impressionat per aquesta interpretació tan realista, 
l’aplaudeix entusiasmat. Nedda, intenta continuar 
amb la comèdia i admet que ella ha estat visitada pel 
molt innocent Arlequí. Canio, furiós i oblidant l’obra, 
exigeix saber el nom del seu amant. Nedda jura que ella 
mai li ho dirà.


Silvio ha estat l’únic entre el públic que ha entès que 
l’escena no era de ficció i comença a preocupar-se per 
Nedda qui, malgrat confessar el seu romanç, es nega a 
revelar el nom de l’amant i tracta de fugir en ser ame-
naçada per Canio. Intenta obrir-se pas cap a l’escenari. 
Canio, agafant un ganivet de la taula, apunyala Nedda. 
En morir, ella crida: «Ajuda, Silvio!». Canio llavors 
apunyala també Silvio i exclama un terrible i irònic «La 
commedia è finita» (La comèdia és acabada).
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Argumento 
de I pagliacci


Prólogo


Durante la obertura, se alza el telón. Desde detrás de 
un segundo telón, Tonio, vestido como su personaje 
de la comedia del arte Taddeo, se dirige al público. (“Si 
può?... Si può?... Signore! Signori! ... Un nido di me-
morie.”) Recuerda al público que los actores también 
tienen sentimientos, y que esta función es sobre seres 
humanos de verdad.


Acto I


A las tres de la tarde, llega un grupo ambulante de paya-
sos a un pueblo, en la festividad de la Virgen de Agosto, 
para representar una obra. La compañía, dirigida por 
Canio, está formada también por su esposa Nedda, el 
jorobado Tonio, y Beppe. El recibimiento es acogedor 
para los payasos, que lo agradecen y anuncian al pueblo 
que esa noche habrá un gran espectáculo al que nadie ha 
de faltar. Canio describe la representación de la noche: 
los problemas de Pagliaccio. Dice que la obra empezará 
a las “ventitre ore” (veintitrés horas). Este es un méto-
do agrícola de contar el tiempo, y significa que la obra 
empezará una hora antes de la puesta de sol. Cuando 
Nedda baja de la carreta, Tonio trata de ayudarla pero 
Canio le da un pequeño golpe y la ayuda a bajar él mismo. 
Los pueblerinos sugieren beber en la taberna. Canio y 
Beppe aceptan, pero Tonio se queda detrás. Los celos de 
Canio resurgen cuando algún joven le insinúa, sin mala 
intención, que Tonio, que había rechazado la invitación 
para tomar algo junto a sus compañeros, se quedaba para 
cortejar a Nedda. Canio advierte a todo el mundo que 
mientras en el escenario puede hacer el papel de esposo 
tonto que exige la obra, en la vida real no tolerará que 
otros hombres intenten seducir a su mujer Nedda. Sor-
prendido, un pueblerino pregunta si Canio realmente 
sospecha de ella. Él dice que no, y besa dulcemente a su 
mujer en la frente. Conforme las campanas de la iglesia 
tocan a vísperas, él y Beppe se marchan a la taberna.


Cuando Nedda, que está engañando a Canio, se queda 
sola, se pone a pensar y a preocuparse por la actitud celosa 
mostrada por Canio, pues está enamorada secretamente 
de otro, pero la canción del pájaro la reconforta. Ese 
amor es el que le hace cambiar su discurso para volverlo 
más alegre. Tonio regresa y le confiesa su amor por ella, 
pero ella se ríe. Enojado, Tonio agarra a Nedda, pero 
ella toma un látigo y lo echa. Silvio, que es el amante de 
Nedda, viene de la taberna, donde ha dejado a Canio 
y Beppe bebiendo. Le pide a Nedda que se fugue con él 
después de la representación y, aunque ella tiene miedo, 
acaba aceptando. Tonio, que ha estado escuchando a 
escondidas, se marcha para informar a Canio de ma-
nera que pueda pillar a Silvio y Nedda juntos. Canio y 
Tonio regresan y, mientras Silvio escapa, Nedda lo llama, 
“¡Siempre seré tuya!”


Canio persigue a Silvio pero no lo pilla y no ve su cara. 
Exige que Nedda le diga el nombre de su amante, pero 
ella se niega. La amenaza con un cuchillo, pero Beppe 
lo desarma. Beppe insiste en que se preparen para la 
representación. Tonio le dice a Canio que su amante 
seguramente se traicionará a si mismo en la obra. Canio 
se queda a solas para vestirse,  maquillarse, y prepararse 
para reír (‘’[[Vesti la giubba]]’’).


 Acto II 


El acto comienza con el coro de aldeanos que se van 
sentando para ver la obra. Entre ellos está Silvio, que 
recuerda a Nedda que la esperará al final de la obra. Ne-
dda, vestida como Colombina, recoge el dinero. Ella 
susurra una advertencia a Silvio, y la multitud grita al 
empezar la obra.


El marido de Colombina, Pagliaccio, se ha ido hasta la 
mañana, y Taddeo está en el mercado. Esperando ansio-
samente a su amante Arlequín, Colombina pasea en una 
salita mientras la voz de éste implora por su amor, dán-
dole una serenata desde abajo de su ventana. La llegada 


de Taddeo, bufón enamorado de Colombina, devuelve 
al primer acto respecto al encuentro de Tonio y Nedda. 
Taddeo confiesa su amor, pero ella se burla de él. Arlequín 
sube y alcanza la ventana de la habitación donde están 
Colombina y Taddeo, expulsando a este último ante las 
risas del público. 


El pequeño dúo amoroso-jocoso culmina con las mismas 
palabras que Nedda dijo a Silvio, lo que acelera la furia en 
Canio. Arlequín y Colombina cenan, y él le entrega una 
poción para dormir que ella debería usar más tarde, al 
regresar su marido, para drogarlo y huir con su amante. 
Entra Tadeo, advirtiendo que Pagliaccio sospecha de su 
esposa y va a volver pronto. Mientras Arlequín se escapa 
por la ventana, Colombina le dice “¡Siempre seré tuya!”.


Cuando Canio entra interpretando a Pagliaccio, oye 
a Nedda y exclama “¡En el nombre de Dios! ¡Aquellas 
mismas palabras!” Intenta continuar con la obra pero 
pierde el control y se sale de su papel. Muestra una actitud 
despiadada ante Nedda, exigiéndole que revele el nom-
bre de su amante. Nedda trata mantenerse en su rol de 
Colombina y seguir con la obra, llamando a Canio por 
el nombre de su personaje, “Pagliaccio” para recordarle 
la presencia del público. Pero el intento es infructuoso 
puesto que Canio ya está lleno de ira. Él contesta con 
su arietta: “No! Pagliaccio non son!” (“¡No! ¡No soy 
Pagliaccio!”) y afirma que si su cara es pálida, no se debe 
al maquillaje sino a la vergüenza que ella le ha traído. El 
público, impresionado por esta interpretación tan rea-
lista, lo vitorea. Nedda, intentando de nuevo continuar 
con la comedia, admite que ella ha sido visitada por el 
muy inocente Arlequín. Canio, furioso y olvidando la 
obra, exige saber el nombre de su amante. Nedda jura 
que ella nunca se lo dirá.


Silvio ha sido el único entre el público que entendió que 
la escena no era de ficción y empieza a preocuparse por 
Nedda quien, a pesar de confesar su romance, se niega 
a revelar el nombre de su amante y trata de huir al ser 


amenazada por Canio. Intenta abrirse paso hacia el esce-
nario. Canio, cogiendo un cuchillo de la mesa, apuñala 
a Nedda. Al morir, ella grita: “¡Ayuda, Silvio!”. Canio 
entonces apuñala también a Silvio y con un terrible e 
irónico “La commedia è finita” (La comedia se acabó).
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From: Bartomeu Homar Bestard
To: Piza, Antoni
Subject: Re: Temporada opera
Date: Friday, February 12, 2016 3:14:35 AM

Hola Toni,
t'ho envii per we transfer

Bartomeu Homar
Relacions externes del Teatre Principal
Carrer de la Riera, 2A, 07003 Palma
T 971 21 96 91
F 971 72 55 42

De: "Antoni Piza" <APiza@gc.cuny.edu>
A: premsa@teatreprincipal.com
CC: "Bartomeu Homar" <bhomar@conselldemallorca.net>
Enviat: dijous, 11 de febrer 2016 17:26:42
Assumpte: Temporada opera

Hola Tomeu, fa temps que no parlam, com estas?
 
Voldria dedicar la meva columna del BELLVER a la temporada del Teatre.  Me podries enviar algun
dossier de premsa o qualsevol altra cosa que m’ajudi.  He vist la web I hi ha bastantes coses, pero si
ten mes coses, millor.
 
Salut i bona sort!!
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Paula Bonet
To: Piza, Antoni
Subject: Re: tesi
Date: Friday, April 22, 2016 11:43:47 AM

Hola Toni, 

No hi ha cap problema, te l'enviaré tan aviat com pugui.

Moltes gràcies i fins aviat,

Paula

On Friday, 22 April 2016, 16:18, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Paula, gracies per enviar-me la tesi I enhorabona.
 
M’agradaria que m’enviassis una copia enquadernada (si es possible) aqui:
 
Antoni Piza
C/ Major, 29
07200 FELANITX
 
 
Moltes gracies
 
Toni
 
 
 
 
 
From: Paula Bonet [mailto:paula.bonet@yahoo.es] 
Sent: Friday, April 22, 2016 8:11 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: tesi
 
Benvolgut Doctor Pizà,
 
Li voldria agrair que hagi tingut l'amabilitat d'acceptar a formar part del tribunal de defensa de la meva tesi
doctoral. Per això mateix, li faig arribar una còpia de la mateixa, adjunta en aquest missatge.
 
A més, voldria saber si li interessaria que li enviés una còpia impresa; en cas que això ho desitgés, li prego que
m'indiqui l'adreça on l'hauria d'enviar.
 
Moltes gràcies pel seu temps. Atentament,
 
Paula Bonet Riera

mailto:apiza@gc.cuny.edu




From: Paula Bonet
To: Piza, Antoni
Subject: Re: tesi
Date: Tuesday, December 20, 2016 5:23:23 PM

Hola Toni, moltes gràcies per fer-m'ho saber.
Salut!

On Monday, 19 December 2016, 13:59, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Paula, som a Mallorca i he rebut la tesi. Moltes gracies!
Salut!

On Jun 7, 2016, at 4:18 PM, Paula Bonet <paula.bonet@yahoo.es> wrote:

Hola Toni, 

Moltíssimes gràcies per tot el teu suport i pel temps que has dedicat a jo i a la meva tesi.

Salut!

Paula

On Friday, 3 June 2016, 21:50, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Paula, te volia donar l’enhorabona una vegada mes per la tesi.  Va anar
molt be, realment.
 
Salut i sort!
 
Toni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu
mailto:paula.bonet@yahoo.es
mailto:APiza@gc.cuny.edu




From: Paula Bonet
To: Piza, Antoni
Subject: Re: tesi
Date: Wednesday, December 21, 2016 1:18:50 PM

Es diu La Bodega, i està a Plaça Molina, n 2.
Salut!

On Wednesday, 21 December 2016, 11:01, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Per cert, que li diuen a aquell restaurant que varem anar amb tots? Me va agradar
molt i hi vull tornar.

On Dec 20, 2016, at 11:23 PM, Paula Bonet <paula.bonet@yahoo.es> wrote:

Hola Toni, moltes gràcies per fer-m'ho saber.
Salut!

On Monday, 19 December 2016, 13:59, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Paula, som a Mallorca i he rebut la tesi. Moltes gracies!
Salut!

On Jun 7, 2016, at 4:18 PM, Paula Bonet <paula.bonet@yahoo.es> wrote:

Hola Toni, 

Moltíssimes gràcies per tot el teu suport i pel temps que has dedicat a jo i a la meva
tesi.

Salut!

Paula

On Friday, 3 June 2016, 21:50, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Paula, te volia donar l’enhorabona una vegada mes per la
tesi.  Va anar molt be, realment.
 
Salut i sort!
 
Toni
 

mailto:apiza@gc.cuny.edu
mailto:paula.bonet@yahoo.es
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Paula Bonet
To: Piza, Antoni
Subject: Re: tesi
Date: Tuesday, December 27, 2016 7:06:08 AM

Es diu Carlos Villar-Taboada.

On Tue, Dec 27, 2016 at 12:28, Piza, Antoni
<APiza@gc.cuny.edu> wrote:

Per cert, que li diuen a aquell professor galleg que va ser membre del tribunal?  Crec que
era professor a Salamanca o valladolid...
Gracies 

On Dec 21, 2016, at 7:18 PM, Paula Bonet <paula.bonet@yahoo.es> wrote:

Es diu La Bodega, i està a Plaça Molina, n 2.
Salut!

On Wednesday, 21 December 2016, 11:01, "Piza, Antoni" <APiza@gc.cuny.edu>
wrote:

Per cert, que li diuen a aquell restaurant que varem anar amb tots? Me
va agradar molt i hi vull tornar.

On Dec 20, 2016, at 11:23 PM, Paula Bonet <paula.bonet@yahoo.es>
wrote:

Hola Toni, moltes gràcies per fer-m'ho saber.
Salut!

On Monday, 19 December 2016, 13:59, "Piza, Antoni"
<APiza@gc.cuny.edu> wrote:

Hola Paula, som a Mallorca i he rebut la tesi. Moltes
gracies!
Salut!

On Jun 7, 2016, at 4:18 PM, Paula Bonet
<paula.bonet@yahoo.es> wrote:
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Hola Toni, 

Moltíssimes gràcies per tot el teu suport i pel temps que has
dedicat a jo i a la meva tesi.

Salut!

Paula

On Friday, 3 June 2016, 21:50, "Piza, Antoni"
<APiza@gc.cuny.edu> wrote:

Hola Paula, te volia donar l’enhorabona una vegada
mes per la tesi.  Va anar molt be, realment.
 
Salut i sort!
 
Toni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New
York
365 Fifth Ave, New York, NY 10016
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From: Roig-francoli, Miguel (roigfrma)
To: Piza, Antoni
Subject: RE: tesi
Date: Friday, June 03, 2016 4:55:07 PM

Hola Toni,

Hi vare anar aposta?  Pagant s'universitat de BCN?
Content de que anas be sa tesi.

Vaig a Denver a finals de mes per s'estrena de sa Sonata per dues guitarres, i despres un mes a
Evissa, tot juliol.  A primers de mes sa Simfonica de Eivissa estrena sa versio orchestral de
Songs of Light and Darkness (es trio), i despres a finals de mes vaig uns dies a Valencia com
jurat d'un certamen internacional de bandes simfoniques.  Estiu mogudet, pero bo.

Be, parlam.

Salut,

MA.

==================================================
Miguel A. Roig-Francolí, Ph.D.
Distinguished Teaching Professor of Music Theory and Composition
College-Conservatory of Music
University of Cincinnati
P.O. Box 210003
Cincinnati, OH 45221-0003
Tel: (513) 556-1821
Fax: (513) 556-0202
Email: roigfrma@uc.edu
Web: http://www.miguelroig-francoli.com[miguelroig-francoli.com]
==================================================

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Friday, June 03, 2016 3:52 PM
To: Roig-francoli, Miguel (roigfrma)
Subject: tesi

Hola Miquel A.:  La setmana passada vaig anar a BCN per la tesi de na Paula.  Va anar tot molt be.  La
tesi esta be perque posa una primera pedra per altres possibles estudis.
 
Jo acab de tornara NY.  El mes de juliol sere per Mallorca.
 
Quins plans tens tu?
 
Salut!
 
Toni
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Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Paula Bonet
To: Piza, Antoni
Subject: Re: tesi
Date: Tuesday, June 07, 2016 10:18:47 AM

Hola Toni, 

Moltíssimes gràcies per tot el teu suport i pel temps que has dedicat a jo i a la meva tesi.

Salut!

Paula

On Friday, 3 June 2016, 21:50, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hola Paula, te volia donar l’enhorabona una vegada mes per la tesi.  Va anar molt be, realment.
 
Salut i sort!
 
Toni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Germán Gan Quesada
To: Piza, Antoni
Subject: Re: Tesis Agustí Borgunyó
Date: Monday, February 22, 2016 2:40:03 PM

Hola, Antoni!!

La situación es ésta: tras una reunión bastante tensa el pasado jueves, se acordó que Cortès asumiría la tutorización de Begoña
(habría de haberte escrito sobre ello, pero es evidente que no es así...); habiendo renunciado yo a la codirección, la única
posibilidad administrativa para que, como te escribe, pueda acogerse a la prórroga es contar contigo, ahora sí, como único
director. Evidentemente, podrías renunciar también, con lo cual tendría que buscar -puesto que tutor ya tendría- otro director
(externo, porque en el Área de Música no lo encontrará).
A efectos prácticos, la situación está algo más calmada e imagino que Cortès (en lo que es su única función como tutor)
buscaría un tribunal lo más neutro posible, a todos cuyos miembros les constaran las vicisitudes de tu posible dirección
externa y sin que te salpicaran en absoluto todas las circunstancias personales que han "enmerdado" el caso.

Así que, si no tiene mayores reparos científicos sobre el texto -para el que, claro, se abriría ahora un período de posible
mejora-, administrativa y logísticamente no hay impedimento alguno para que te mantengas como único director de la tesis.

En otro orden de cosas, me cuenta Paula Bonet que se ha arreglado la cuestión de su certificado de estancia y que, por tanto,
podrías estar en su tribunal. Magnífico! Me dijo que estarás por aquí a fines de mayo; a poco que encuentre tiempo, revisaré
su texto definitivo y comenzamos a pensar en fechas concretas en ese período.

Un abrazo,

Germán

El Domingo 21 de febrero de 2016 18:15, "Piza, Antoni" <APiza@gc.cuny.edu> escribió:

Hola German, Begoña me ha mandado esto.  Que hago?
 
Un abrazo
 
Antoni
 
 
 
From: begonial@telefonica.net [mailto:begonial@telefonica.net] 
Sent: Sunday, February 21, 2016 6:42 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Tesis Agustí Borgunyó
 
Hola Toni,
 
Perdona que torni a molestar-te, però des del departament d'art m'han enviat un full de canvi
de matrícula per poder presentar la tesi en el periode transitori i necessiten que el co-director
que no sigui de la UAB signi i ompli el full amb les seves dades. Ara el director de
departement s'encarregarà de buscar el director de la UAB o el tutor, però els anteriors
directors també han de signar el document per procedir al canvi de programa dins del termini
del 14 de març que ha marcat l'Escola de doctorat.
 
 

mailto:apiza@gc.cuny.edu


Necessito  la teva col·laboració per omplir el tercer full que et faig arribar en el document
adjunt. S'hauria d'enviar per correu postal a Bellaterra per poder procedir a la matrícula i al
canvi de director.
 
Lamento totes les molèsties.
 
Una abraçada,
Begoña López



From: begonia
To: Piza, Antoni
Subject: Re: Tesis Agustí Borgunyó
Date: Tuesday, February 23, 2016 4:43:39 PM

Moltes gràcies

Begoña

El 23/2/2016, a las 19:08, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Rebut. dona’m dos dies perque estic de viatge i no ho puc mirar fins quan torni a NY.
 
Bona sort
 
 
 
 
From: begonial@telefonica.net [mailto:begonial@telefonica.net] 
Sent: Sunday, February 21, 2016 6:42 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Tesis Agustí Borgunyó
 
Hola Toni,
 
Perdona que torni a molestar-te, però des del departament d'art m'han enviat un
full de canvi de matrícula per poder presentar la tesi en el periode transitori i
necessiten que el co-director que no sigui de la UAB signi i ompli el full amb les
seves dades. Ara el director de departement s'encarregarà de buscar el director de
la UAB o el tutor, però els anteriors directors també han de signar el document
per procedir al canvi de programa dins del termini del 14 de març que ha marcat
l'Escola de doctorat.
 
 
Necessito  la teva col·laboració per omplir el tercer full que et faig arribar en el
document adjunt. S'hauria d'enviar per correu postal a Bellaterra per poder
procedir a la matrícula i al canvi de director.
 
Lamento totes les molèsties.
 
Una abraçada,
Begoña López
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From: Eva Leon
To: Piza, Antoni
Subject: Re: Tesis
Date: Thursday, March 17, 2016 7:37:59 PM

Muchísimas gracias, Antoni!

On Mar 17, 2016, at 1:23 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hola, Tomo nota de lo que comentas. Le escribo ahora a Norman.
Un abrazo
A

On Mar 16, 2016, at 2:12 PM, Eva Leon <evamleon@yahoo.com> wrote:

Hola Antoni,

Justamente después de verte ayer acabo de recibir un e-mail del registrar
office diciendo que este mes de mayo "you have exceeded the time limit for my
degree." Escribí a Norman para preguntarle how to proceed y diciéndole que
entre otras cosas tuvimos que cambiar el second reader (Shaugn O'Donnell-
sabbatical)por Daniel Phillips. Me ha dicho que no es problema pero que
necesitaría que le contactases directamente para decirle esto y para poner un mes
como finalización de tesis. Mi meta es diciembre de este año. Te parece bien?

La semana que viene te envío los cambios que me pedistes en la tesis para
enviársela a Daniel Phillips.

Gracias!
Eva
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From: Maria Luisa Martinez
To: Piza, Antoni
Subject: Re: Texto Quinteto Bretón
Date: Tuesday, October 25, 2016 12:30:24 PM
Attachments: Pa´rrafo-Texto Quinteto Breto´n.docx

Te llamo ahora mismo, a ver si te pillo.
Te mando una última versión del texto con una corrección (escribí Trío en Fa M y es Trío en
Mi M (1887) y una frase más que añadí en el penúltimo párrafo.
Hasta ahora.

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008

United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]

2016-10-25 9:54 GMT-04:00 Piza, Antoni <APiza@gc.cuny.edu>:

El texto es genial, yo lo mandaria entero y firmado por los dos (a no ser que no queramos dar mas
pistas, porque Alvaro no me ha contestado, cosa que significa que esta esperando noticias de
sobrino y victor sanchez etc.)

 

“Musica sabia”… es una expresion que has encontrado en en documentos del s. XIX?

 

Llamame cuando puedas

 

 

 

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org] 
Sent: Tuesday, October 25, 2016 4:41 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Texto Quinteto Bretón

 

Hola Antoni,
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Apuntes histórico-musicales sobre el Quinteto en Sol Mayor de Tomás Bretón

El primer decenio del siglo XX fue testigo de la eclosión sin precedentes de la música de cámara en España, tras décadas de desapego a este género por parte de los compositores nacionales. En pocos años se compusieron más cuartetos y quintetos para cuerda y piano que en todo el siglo XIX. Sin duda, instituciones como el Ateneo y la Sociedad Filarmónica de Madrid, y espacios como el Teatro de la Comedia o el teatro de la Princesa, que albergaron los ciclos de cámara del Cuarteto Francés, uno de los más talentosos cuartetos que se formaron en este periodo de oro para la música de cámara, junto con el fracaso en la vieja empresa de crear una tradición de ópera nacional, contribuyeron a cimentar y sostener este nuevo y enérgico paradigma camerístico en nuestro país.

	Entre los compositores más pródigos en este género encontramos al salmantino Tomás Bretón. Su aportación a la también denominada “música sabia” fue generosa, viéndose superada solamente por la producción de Conrado del Campo, quien como violista del Cuarteto Francés, estrenó algunas de las composiciones de cámara de madurez de Bretón. Ambos compositores abanderaron estilos muy diferentes en su música de cámara. Mientras Bretón continuó la tendencia compositiva más conservadora y fiel al modelo histórico original del género, otros hicieron gala de un lenguaje renovado, bien en línea con las tendencias germanas, como Conrado del Campo, bien en línea con los postulados estéticos nacionalistas, como Ruperto Chapí o Joaquín Turina.

	Algunos estudiosos explican la abundante producción de cámara de Bretón a comienzos del siglo XX por el desinterés creciente que generaba la zarzuela y por el fiasco de la malograda ópera nacional, géneros a los que Bretón dedicó gran parte de su carrera musical y con los que cosechó sus más sonados éxitos y fracasos. También la atribuyen a la mayor estabilidad en el terreno profesional y económico tras su nombramiento en 1901 como director del Real Conservatorio madrileño, en calidad de Comisario Regio, lo que le habría permitido alejarse de los desagradecidos –y necesarios– ambientes teatrales y centrarse en un género que le reportaría menos beneficios económicos, pero mayor prestigio intelectual. Lo cierto es que entre 1904 y 1909 Bretón volvió a cultivar la música de cámara con la que décadas atrás, recién llegado de Salamanca, se dio a conocer en Madrid, presentando un Cuarteto en Sol Mayor (1866), su primera composición y toda una declaración de intenciones sobre sus ambiciones profesionales, que recuerda a la presentación de Enrique Granados en la escena musical madrileña, para la que igualmente eligió una pieza de cámara: su Quinteto en sol menor (1895). 

	La producción instrumental de Bretón ha sido objeto de estudio reciente. La edición crítica de la Música de cámara para cuerda de Tomás Bretón del ICCMU, a cargo de Fernando García Delgado –que incluye el Cuarteto en Re M (1903), el Cuarteto en do menor (1907), el Cuarteto en mi menor (1909), el Trío en Mi Mayor (1887) y su Cuarteto en Sol, pieza esta última de su etapa de juventud (1866)–, y el trabajo discográfico que incluye la grabación de sus tres Sinfonías –Sinfonía nº1 en Fa Mayor (1872), Sinfonía nº2 en Mi bemol Mayor (1883) y Sinfonía nº3 en Sol Mayor (1906)– por parte de la Orquesta Sinfónica de Castilla y León, de la mano del sello Verso, han rescatado la figura del compositor salmantino. Estos trabajos musicológicos y discográficos son el resultado de complejos procesos de investigación y reconstrucción musical, pues a excepción del Cuarteto en Re Mayor de 1903 y del Trío en Mi Mayor de 1887, ninguna de sus composiciones camerísticas fueron editadas y publicadas tras sus estrenos.

	Es el caso de la pieza que nos ocupa, el Quinteto para piano y cuerda en Sol Mayor, compuesto por Bretón en el otoño de 1904, entre los meses de septiembre y noviembre, en las localidades de Astilleros y Madrid. Tras su estreno en el Teatro de la Princesa en marzo de 1905 por el Cuarteto Francés, acompañado del joven pianista Juan Enguita, y tras programarse e interpretarse una segunda vez en febrero de 1906, esta obra no fue editada ni publicada, a pesar de su buena acogida, que persuadió incluso a sus habituales detractores.

	El quinteto para piano, género romántico tardío dentro de la música de cámara e inaugurado por Robert Schumann, atrajo a compositores que, como Bretón, estaban aún muy unidos en lo artístico al siglo XIX. La alternancia en el quinteto para piano de pasajes concertantes, cuasi-sinfónicos, con otros ‘conversacionales’ o camerísticos, en los que las cuerdas son una unidad frente al piano, lo convierten en un género con grandes cualidades sinfónicas. Tal vez por este motivo Bretón transformó su Quinteto en Sol Mayor en su Sinfonía nº3 en Sol Mayor, estrenada en mayo de 1906, más de dos décadas después de firmar su segunda sinfonía. Probablemente Bretón quiso aprovechar el recién nombramiento de su buen amigo Enrique Fernández Arbós como director de la Orquesta Sinfónica de Madrid para regalarle esta ‘rápida’ adaptación sinfónica y asegurarse su estreno. 

[bookmark: _GoBack]A pesar de no tener tan buena aceptación como el quinteto para piano en el que se basó, la partitura orquestal de la Sinfonía nº3 de Bretón sí se ha conservado. La orquestación fiel y directa del Quinteto para piano y cuerda por parte del compositor, hecho corroborado por diversos testimonios rescatados de la prensa de la época, ha permitido a los musicólogos definir y analizar formal y estilísticamente esta última pieza, a pesar de no haberse cotejado el original, hasta ahora “perdido”. La localización del manuscrito autógrafo del Quinteto para piano y cuerda en Sol Mayor y su estudio ha verificado la precisión de dichos análisis. Compuesto apenas un año después de su Cuarteto en Re Mayor, donde aún se aferra al patrón establecido por el modelo clásico para este género, Bretón explora a lo largo de los cuatro movimientos que conforman su Quinteto para piano y cuerda nuevas posibilidades sin apartarse de los principios clásicos. Entre ellos, se aprecia la inclusión de elementos armónicos más modernos y de elementos musicales nacionales, así como una mayor complejidad textural y expresiva. Entre otros recursos, Bretón emplea acordes de novena sin función de dominante, giros cromáticos, giros tonales enriquecidos y temas de carácter modal que confieren una sonoridad españolista. Bretón incorporaría estas nuevas concepciones y tendencias musicales a sus dos últimos cuartetos, por lo que podemos considerar que el Quinteto para piano y cuerda en Sol Mayor supuso un antes y un después en su producción camerística.

El hallazgo del manuscrito autógrafo del Quinteto para piano y cuerda en Sol Mayor y su edición crítica y musical nos permite incorporar esta pieza a los circuitos musicales de cámara nacionales e internacionales, así como ampliar el conocimiento de la evolución de este género en nuestro país.

Texto de María Luisa Martínez Martínez y Antoni Pizà

25-X-2016





 

Te adjunto el texto que he escrito. No es un párrafo, son dos páginas donde he intentado
procesar -y organizar- todo lo que he leído estos días, no sin cierta prisa (no te asustes de la
hora; mañana no tenemos clase, estamos de vacances y tengo que aprovechar que mi visita
duerme y me deja tranquila...). No estoy segura de la calidad de lo que he escrito.

 

Yo ahora ando un poco aturdida, pero podemos extraer un párrafo de esas dos páginas si lo
ves muy largo.

 

¿Te ha respondido Álvaro Torrente?

Te llamaré a lo largo de la mañana.

Un abrazo,

 

María Luisa Martínez Martínez | Spanish Government Teacher
mmartinez2@unis.org / +1 212-584-3008
United Nations International School
24-50 FDR Drive New York, NY 10010-4046
http://www.unis.org[unis.org]

[unis.org]   [instagram.com] [flicker.com]
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Tha Graduate Center **DEC 7**
Date: Saturday, June 11, 2016 1:13:33 PM

Hm.  Julian Barnes as interlocutor.
I might be expressing disapproval of his book in print, 
if I find I can stand to (having written already too much
about Shostakovich).  How would that affect the plan?
But yes, we can talk on the phone.
I am wide open to suggestion (i.e., my mind is a blank)
My phone no is 510 527-5704 (land line)(
Any afternoon (our time) during the coming week 
would be OK, except Tuesday.  
Just tell me when you'd like to do it.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Jun 10, 2016 11:42 am
Subject: Tha Graduate Center **DEC 7**

Dear prof. Taruskin, as we know we’re all set for Dec 7 2016.
 
There are a few issues I would like to discuss with you.  Would it be OK to call you to speak about the event?
 
Some ideas we need to discuss:
 
--We need a more or less final title:  “What is music for in the 21st century?”  (this is the general idea, under which anything goes).  An abstract o sumary of the talk would also help.
--Do you have recent photo you like for our promotional materials?
--Julian Barnes just published a much talked about fictional account of the Shostakovich dilemmas.  Can this be tight in the talk?  Perhaps invite Barnes as an interlocutor?
 
Anyway, perhaps we should talk on the phone, and take it from there.
 
Thanks so much for doing this.
 
Best
 
Antoni
212 8171819
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 4:45 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE SORRY!! **DEC 7**
 
But yes, of course, and many thanks for your courtesy.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:54 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Yes.  This is confirmed:  Dec 7 2016.
 
Good luck with your Russian commitments!
 
Best wishes and sorry about the confusion.
 
Let’s try to talk on the phone before the date, of course.
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 3:51 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE SORRY!! **DEC 7**
 

So, have we agreed on Dec 7?  Can I tell the Russians?
It is going to be very hectic.  11/28-30 in Moscow, Dec 1-3 in St Petersburg,
Dec 7 chez vous.  All because Putin has declared 2016 the year of Prokofieff.
If I didn't have friends in those cities I would not want to be his patsy.  But..
Let me hear back.  It will be a relief.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:23 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Sorry about this, it is Dec 7!!!
 
(I was so worried about Dec 5, that I wrote it in the email, but I alwasys meant Dec 7)
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Putin did not plot this one, at least…
 
 
 
 
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 2:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
The Day of Infamy!  Perfect.
Hope it works out.  The Russians are antsy.
(I think Putin may be somehow involved.)  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 5:51 am
Subject: Re: NYC DATE

Would dec 7 be ok?
Thanks!!

On Mar 12, 2016, at 9:06 PM, Richard Taruskin <taruskin@aol.com> wrote:

Yes, although Dec. 5 would be schrecklich (St Petersburg is scheduled for 12/1-3 and I would have to fly 12/4).
Thank you for your willingness to try.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Sat, Mar 12, 2016 8:54 am
Subject: RE: NYC DATE

Hi, I will look into the availability of the hall (which is booked years, literally, in advance).
 
So, we could try Dec 5, 6, 7, 8, or 9, right?
 
Let me see what we can do.
 
Best
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 12, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential music to
go with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
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Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know and see
if you like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
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Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium, travel,
hotel, transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel the
same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate your
patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up your
honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!
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Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or hotel).
Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will consult this
point with our committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu[berkeley.edu] email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate Center
of The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths, and Roger
Scruton. There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative date would be
during the Fall 2016, when you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with music
possibly curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a “conversation”
with an interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
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--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Richard Taruskin
To: Piza, Antoni
Subject: Re: Tha Graduate Center **DEC 7**
Date: Monday, June 13, 2016 1:11:36 PM

You can get a photo from the UCB music dept public affairs officer Kathleen Karn (kkarn@berkeley.edu).
Talk to you later.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Jun 13, 2016 4:47 am
Subject: Re: Tha Graduate Center **DEC 7**

Good morning, I'll try to call you today in the afternoon.
If you have a photo you like for our promotional material materials please send it to me. Otherwise, I'll see what I can find.
Let's talk later.
Best
Antoni 

On Jun 11, 2016, at 1:13 PM, Richard Taruskin <taruskin@aol.com> wrote:

Hm.  Julian Barnes as interlocutor.
I might be expressing disapproval of his book in print, 
if I find I can stand to (having written already too much
about Shostakovich).  How would that affect the plan?
But yes, we can talk on the phone.
I am wide open to suggestion (i.e., my mind is a blank)
My phone no is 510 527-5704 (land line)(
Any afternoon (our time) during the coming week 
would be OK, except Tuesday.  
Just tell me when you'd like to do it.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Fri, Jun 10, 2016 11:42 am
Subject: Tha Graduate Center **DEC 7**

Dear prof. Taruskin, as we know we’re all set for Dec 7 2016.
 
There are a few issues I would like to discuss with you.  Would it be OK to call you to speak about the event?
 
Some ideas we need to discuss:
 
--We need a more or less final title:  “What is music for in the 21st century?”  (this is the general idea, under which anything goes).  An abstract o sumary of the talk would also
help.
--Do you have recent photo you like for our promotional materials?
--Julian Barnes just published a much talked about fictional account of the Shostakovich dilemmas.  Can this be tight in the talk?  Perhaps invite Barnes as an interlocutor?
 
Anyway, perhaps we should talk on the phone, and take it from there.
 
Thanks so much for doing this.
 
Best
 
Antoni
212 8171819
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 4:45 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE SORRY!! **DEC 7**
 
But yes, of course, and many thanks for your courtesy.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:54 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Yes.  This is confirmed:  Dec 7 2016.
 
Good luck with your Russian commitments!
 
Best wishes and sorry about the confusion.
 
Let’s try to talk on the phone before the date, of course.
 
Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 3:51 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE SORRY!! **DEC 7**
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So, have we agreed on Dec 7?  Can I tell the Russians?
It is going to be very hectic.  11/28-30 in Moscow, Dec 1-3 in St Petersburg,
Dec 7 chez vous.  All because Putin has declared 2016 the year of Prokofieff.
If I didn't have friends in those cities I would not want to be his patsy.  But..
Let me hear back.  It will be a relief.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 12:23 pm
Subject: RE: NYC DATE SORRY!! **DEC 7**

Sorry about this, it is Dec 7!!!
 
(I was so worried about Dec 5, that I wrote it in the email, but I alwasys meant Dec 7)
 
Putin did not plot this one, at least…
 
 
 
 
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Tuesday, March 15, 2016 2:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
The Day of Infamy!  Perfect.
Hope it works out.  The Russians are antsy.
(I think Putin may be somehow involved.)  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Mar 15, 2016 5:51 am
Subject: Re: NYC DATE

Would dec 7 be ok?
Thanks!!

On Mar 12, 2016, at 9:06 PM, Richard Taruskin <taruskin@aol.com> wrote:

Yes, although Dec. 5 would be schrecklich (St Petersburg is scheduled for 12/1-3 and I would have to fly 12/4).
Thank you for your willingness to try.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Sat, Mar 12, 2016 8:54 am
Subject: RE: NYC DATE

Hi, I will look into the availability of the hall (which is booked years, literally, in advance).
 
So, we could try Dec 5, 6, 7, 8, or 9, right?
 
Let me see what we can do.
 
Best
 
Antoni
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 12, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Dear Mr P, 
A problem has come up regarding the scheduling of two conferences in Russia to which I have promised to contribute, 
making it necessary for me to ask you whether it is possible to advance our date by a week, so that I would be
speaking there December 9 rather than December 2.  I hope it is early enough to make this change without
undue discombobulation.  Please let me know as soon as possible.  
(I propose postponing a week because I am assuming that Friday has to be the day of the week.  But
I would be able to make it earlier in the week, or the next week, if that became necessary.)  
Sorry for the bother, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Mon, Mar 7, 2016 1:09 pm
Subject: RE: NYC DATE

If you want, we could speak on the phone at some point.  I could tell you more about the series, the donors and the general goals.  We could also discuss potential
music to go with your talk.
 
There’s no rush to do this.  But we should try to speak at some point.  Let me know your number if you want and I can call you at your convenience.
 
Best wishes
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Antoni
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Saturday, March 05, 2016 1:28 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Very well then, I will leave the worrying to you.
Let me know any ideas you get.  RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 1:50 pm
Subject: RE: NYC DATE

you may suggest some works and we’ll do what we can to accommodate your suggestion.  No need to worry, though.  If I come up with something I’ll let you know
and see if you like it.  But, again, don’t worry.
 
Have a nice trip!
 
Antoni
 
 
 
 
 
 
From: Richard Taruskin [mailto:taruskin@aol.com] 
Sent: Wednesday, February 24, 2016 11:47 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: NYC DATE
 
Hello Mr P.  Just getting ready to take off on a little trip.
I had not recalled that my talk should coordinate with a 
musical program.  Or is selecting the music your issue
rather than mine?  The greater the number of conditions,
the less scope you are allowing your speaker--especially
if you are asking so many months in advance of when I
will actually be getting down to composing the talk.
Perhaps I do not understand.
Perhaps I will find an explanation waiting when I 
get back on Sunday.  Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Wed, Feb 24, 2016 7:27 am
Subject: RE: NYC DATE

I will beintouch periodically.

The next issue is to select 10 minutes of music for piano, trio quartet,. etc

Think if there is any piece or pieces that would illustrate your talk.

To be continued...

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Richard Taruskin [taruskin@aol.com]
Sent: Tuesday, February 23, 2016 6:11 PM
To: Piza, Antoni
Subject: Re: NYC DATE

Will you be in touch again as the date approaches, or will you trust my aging but not yet Alzheimered memory? RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu>
To: Richard Taruskin <taruskin@aol.com>
Sent: Tue, Feb 23, 2016 2:45 pm
Subject: RE: NYC DATE

WONDERFUL!

Much appreciated!

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 23, 2016 3:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE
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Very kind of you!
I believe we have a deal.
And by December I promise to figure out what music is for.
Best, RT

-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 22, 2016 12:11 pm
Subject: RE: NYC DATE
Dear professor Taruskin, we will be able to increase our fee to $5,000. Again, this fee would have to cover all expenses including speaker’s honorarium,
travel, hotel, transportation etc.

I hope you’ll be able to accept this invitation. The main sponsor of the event Ms. Constance Old is very excited about being able to have you here. I feel
the same.

If you accept, we’ll discuss your talk, a possible discussant/moderator and a short musical performance to complete the whole evening.

Thanks again for considering our invitation.

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Thursday, February 11, 2016 2:03 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

That date would be fine and I've pencilled it in, in hopes... RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 10, 2016 12:10 pm
Subject: RE: NYC DATE
Hi again, would Dec 2 be good for you assuming I can solve some finnacial issues here?

Also, un-afraid of big questions our sponsors would like to address, among other things, “what is music for”? I hope you like big questions (I know you
do!)

Thanks so much for your consideration.

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Monday, February 08, 2016 8:26 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

And I appreciate your considerateness! RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Mon, Feb 8, 2016 3:54 pm
Subject: RE: NYC DATE
Dear professor Taruskin, I am still working on this, and I will let you know shortly if we can increase the fee so that we’re all happy. I really appreciate
your patience !

Best wishes

Antoni

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Wednesday, February 03, 2016 1:11 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: NYC DATE

Hm. The finances could be an impediment, since I do not have other dates in the area on which to piggyback, and a long flight plus hotel will easily eat up
your honorarium. I am surprised that an evidently high-prestige series like your operates like that. Do see what you can do.
If you can get my travel covered, early December would work well.
Don't mean to be troublesome. RT
-----Original Message-----
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
To: Richard Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Wed, Feb 3, 2016 6:58 am
Subject: RE: NYC DATE
I said: “Early December 2017 (before 12/15 approx.)”

I meant: “Early December 2016 (before 12/16 approx.)”

Sorry!!

From: Piza, Antoni
Sent: Wednesday, February 03, 2016 8:05 AM
To: 'Richard Taruskin' <taruskin@aol.com<mailto:taruskin@aol.com>>
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Subject: NYC

Dear professor Taruskin,

I am so happy you are open to do this!

Regarding your fee, as I mentioned, there’s an honorarium of $3500. I am sorry I did not explain myself more clearly, but this is a flat fee (no travel or
hotel). Most speakers in the past, came to NYC for other reasons and we fitted them in our schedule when they could actually be here. (However, I will
consult this point with our committee, in case anything can be done.)

Early December 2017 (before 12/15 approx.) could be a good time for this. I need to see the availability of our hall, which tends to be booked years in
advance.

Thanks so much, again, for considering this invitation.

Best

Antoni
212 8171819

From: Richard Taruskin [mailto:taruskin@aol.com<mailto:taruskin@aol.com?>]
Sent: Tuesday, February 02, 2016 2:19 PM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Re: for professor Taruskin

No, no, Dr P, the honor is all mine.
Of course I would be delighted to accept this invitation, although it comes out of the blue and my
head is empty at the moment of deep thoughts about 21st century society, of which I am a rather
inexperienced member.
In view of my existing schedule, the notice is rather short. I'm wondering if December still counts
as fall. According to the calendar it does, until the 21st. If we can schedule it then, that would
suit me best. I'm always glad to have a reason to travel to NY, where I still have family.
You should know that I will need at least a premium economy ticket, because of a knee condition
that makes today's economy class unbearable for me.
So those are the first questions to deal with.
Please use this email address only when writing to me. I am now an emeritus professor and
I do not use the berkeley.edu[berkeley.edu] email account.
Yours truly, RT
-----Original Message-----
From: Jim Coates <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
To: Taruskin <taruskin@aol.com<mailto:taruskin@aol.com>>
Sent: Tue, Feb 2, 2016 9:29 am
Subject: Fwd: for professor Taruskin
Hi Richard,

For you. Hope all is well.

Best,
Jim
---------- Forwarded message ----------
From: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Date: Tue, Feb 2, 2016 at 8:43 AM
Subject: for professor Taruskin
To: "jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>" <jcoates@berkeley.edu<mailto:jcoates@berkeley.edu>>
Dear Mr. Coates, I am trying to reach professor Taruskin. Would you be so kind to forward this email to him?

Thanks so much!

Antoni
212 8171819<tel:212%208171819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016

Dear professor Taruskin,

I am writing to invite you to deliver the 2016 Lloyd Old and Constance Old annual lecture on music and society in the 21st century here at The Graduate
Center of The City University of NY. Previous speakers have been David Harrington of the Kronos Quartet, Philip Glass, Charles Rosen, Paul Griffiths,
and Roger Scruton. There is an honorarium of $3,500. The topic of the lecture is open, as long as it relates to music and 21-century society. The tentative
date would be during the Fall 2016, when you are able to be in NYC.

Although we are open to any ideas, normally the format of the event is a straight lecture (about 30 minutes) followed by a short live performance with
music possibly curated by the lecturer (20 minutes) and a short Q&A session with a moderator and the audience (20 minutes). Another possibility is a
“conversation” with an interlocutor, followed by some music and the Q&A session.

It would be a *great* honor for us to have you here. If you need more details about the event, I’ll be happy to provide them over the phone or by email.

Best wishes

Antoni
+1 212 817 1819<tel:%2B1%20212%20817%201819>

Antoni Pizà, Series Curator
Music in 21st-Centuty Society – The Lloyd Old and Constance Old Lectures
Barry S. Brook Center for Music Research and Documentation
The Graduate Center, The City University of New York
365 Fifth Ave, New York NY 10016
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--
Jim Coates, Manager
Department of Music
University of California Berkeley
104 Morrison Hall, MC 1200
Berkeley, CA 94720-1200

Telephone: (510) 643-8723
Fax: (510) 642-8480
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From: Kathryn Straker
To: "Samuel Thomas"; Piza, Antoni
Subject: RE: Thanks again
Date: Friday, June 17, 2016 3:37:06 PM

Glad to hear it!
 
PS: Bill Weinberg got his tickets :)

PHEW.
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From: Scott G. Burnham
To: Piza, Antoni
Subject: RE: Thanks
Date: Thursday, December 08, 2016 4:54:00 PM

Wow, 12:30--you really put in your hours!  I had a really fun evening, and I thank you very much for
including me.

All best,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Thursday, December 08, 2016 3:22 PM
To: Scott G. Burnham
Subject: Thanks

Hi Scott, last night was a memorable one, no doubt!  Thanks so much for participating.
 
(I left the revelers at 12.30.  They were still talking!  Go figure!)
 
Best
 
Antoni
 
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:apiza@gc.cuny.edu


From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 20, 2016 2:55:03 AM

Dear Meira and Antoni,
 
Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 19 September 2016 22:52
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Hi there Amanda,
 
We have forwarded this link to the zipped manuscript to authors but those who waited a bit
say it has expired. And I didn't download the manuscript - sorry about that - to save space...
 
Will you kindly resend the link or turn it on again? :-)
 
We are steadily gathering edits and permissions and hope to return all to you by the end of
September.
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yours,
 
Meira and Antoni
 
On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Please find below a link to download a zipped folder of the proofs for your book:
 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if
I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In addition,
we also remind you, that you have indemnified CSP, the publisher, against any claim for a
breach of Intellectual Property Rights, arising in the instance where you have not obtained
the informed consent of a contributor.
 
Many thanks and best regards,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
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mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com
mailto:annadelapaz@hotmail.com
mailto:APiza@gc.cuny.edu
mailto:victoria.carruthers@cambridgescholars.com


Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
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On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
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I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
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caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
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From: Meira Goldberg
To: Anthony Wright
Cc: Courtney Blades; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Thursday, October 06, 2016 2:58:49 PM

Dear Anthony and Courtney,

The flyers are beautiful - thank you. Do you have an electronic copy that we could post on
social media please?

thanks,

Meira and Antoni

On Fri, Sep 9, 2016 at 4:53 AM, Anthony Wright <anthony.wright@cambridgescholars.com>
wrote:

Dear Meira,

 

Thanks very much for this information – 300 flyers for 3rd November would be no
problem, we’re happy to supply you with these so that you can have extra copies to take to
other conferences to put out for display or to hand out. We will commence work on the
flyers shortly and have them sent to you at the indicated address, they will most likely be
shipped to you towards the end of next week.

 

Please don’t hesitate to let me know if I can be of any further assistance with the
marketing and promotion of your book and I’ll be happy to help.

 

Kind regards,

 

Anthony Wright

Assistant Publisher

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   anthony.wright@cambridgescholars.com

Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 8:59 PM
To: Anthony Wright
Cc: Courtney Blades; APiza@gc.cuny.edu

Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards,
Indians, Africans and Gypsies

 

Dear Anthony,

 

Many thanks for your quick response.

 

I am attending a conference Nov. 3, so I had that in mind, but the Foundation for Iberian
Music is constantly holding conferences. Our thought was to have something to pass out as a
flyer and to put on a book table at a conference. So I would say 200- 300 would not be too
many, if CSP can afford this.

 

Please send flyers to 

Foundation for Iberian Music

Attn: Antoni Pizà, Director

CUNY Graduate Center

365 Fifth Avenue
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New York, NY 10016

many thanks,

 

Meira and Antoni

 

On Thu, Sep 8, 2016 at 10:24 AM, Anthony Wright <anthony.wright@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Many thanks for your request for flyers, which has been passed to me by my colleague
Courtney. We can certainly provide you with some flyers for display or distribution at future
conferences, could you please let me know the following and I will brief our design and
production teams accordingly.

 

1.          Is there a deadline which we should keep in mind?

2.         How many flyers/posters do you need?

3.         What events/purposes will the flyers/posters be used for?

4.         What address should the materials be sent to?

 

Please let me know if you have any questions.

 

Kind regards,

 

Anthony Wright

Assistant Publisher

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   anthony.wright@cambridgescholars.com

Twitter: @CamScholars

mailto:anthony.wright@cambridgescholars.com
mailto:anthony.wright@cambridgescholars.com
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=mNGx8lOR_SJfp0r9A37etk3Z0AXlJgKKHeDIEZPbWTU&s=oX22wqG64nKeoy-f5iO16s6jQF9yqFlH46H4Tp0i3VM&e=
mailto:anthony.wright@cambridgescholars.com
https://twitter.com/CamScholars


 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
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From: Courtney Blades

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies

 

Dear Courtney,

 

It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.

 

In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 

 

Our understanding is that from this we can generate a flyer of some sort - ideally with order
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information - to place on book tables at upcoming conferences?

 

thanks to all,

 

Meira and Antoni

 

On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades <courtney.blades@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,

 

Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.

 

Green lines have been added to the cover to indicate approximately where it will
be cut and folded, but please note that these will not appear on the printed cover.

 

Please note that about 1cm will be cut from the top and bottom of the cover during
production.

 

If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer
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VAT No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this
message are intended for the addressee only. They are confidential and may
contain private information. Cambridge Scholars Publishing is not responsible for
any damages resulting from the unauthorised use, forwarding or disclosure of this
message, and will not be held liable for damages or loss caused by any viruses.
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From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
Date: Friday, September 09, 2016 6:45:43 AM

Dear Meira and Antoni,
 
Thank you for your message.
 
The standard form basically sets out that if the text has been published elsewhere, you need to get
permission. As it has been set in your contract that the text has been published elsewhere, and you
already have permission, we can leave the form as it is and you would still be covered.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 21:13
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
We realize that this is boilerplate, but we have a question about the language in clause #3 of the
Contributor agreement:
 

The contributor warrants that the contribution has not been published elsewhere, and that if it is,
both the editor and Publisher be notified and their consent be obtained before submission of the
contribution to the editor.

 
As we all know, this volume is a revised edition of a previously published proceedings. Here is the
language from the front pages:
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This volume is a revised and translated edition of bilingual conference proceedings published by
the Junta de Andalucía, Consejería de Cultura: Centro de Documentación Musical de Andalucía,
Música Oral del Sur, vol. 12 (2015). The bilingual proceedings may be accessed here:
http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-n12.html[centrodedocumentacionmusicaldeandalucia.es] 

 
We wonder whether it would be possible to insert this language into the clause from your
Contributor's Agreement? We are not lawyers :-) but perhaps it would be as simple as: 
 

The contributor warrants that the contribution is a revised edition of work previously published in
bilingual conference proceedings published by the Junta de Andalucía, Consejería de Cultura:
Centro de Documentación Musical de Andalucía, Música Oral del Sur, vol. 12 (2015). Both the
editors and Publisher have been notified and their consent has been obtained.

 
What are your thoughts?
 
Thanks for considering this,
 
Meira and Antoni 
 
On Wed, Sep 7, 2016 at 2:43 AM, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your message, and please find attached the contributor agreement form.
 
I am very sorry to hear that one of the authors has passed away, I shall find out what we should do
in this case.
 
With best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 07 September 2016 02:52
To: Amanda Millar
Cc: Piza, Antoni
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Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Fair enough - thank you. Where will we find Contributor Agreements? (we have not sent the to
contributors, but will do so when we forward the galleys). 
 
One of the contributors has very tragically passed away (we have dedicated the volume to him). How
should we handle that?
 
thank you,
 
Meira and Antoni
 
On Tue, Sep 6, 2016 at 9:35 AM, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your message.
 
General permissions are fine via email, but we do need hard copies of the Contributor Agreements.
 
We can do our very best to have the book out in time for the conference, but it is quite tight. 
However, we will be able to make marketing materials available once your dust jacket has been
finalised.  I shall ask my colleagues to contact you regarding your dust jacket.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Great, thanks for your response. Wrt: the permissions, just simply print out the email permissions and
mail them to you by post?
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Also, I'm presenting at a dance history conference in California this November 3-6. Might it be
possible to have copies of the book to sell there? By what date would you need to have received the
revisions in order for that to happen (if it is possible)?
 
Yours sincerely,
 
M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your message, I am pleased to answer your queries below:
 

1.       Yes, you can return the files to the Contributors for final checking, please make sure that they
do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final files, or you
could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should collect the
originals and send them in the post altogether when you have them.

 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
You are fast! Thank you. Some questions: 
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1. may we forward this to the contributors? We imagine they will each want to revise their own
articles. 

2. may we follow the same system as before, and upload revised .doc files individually to
dropbox?

3. We had communicated with Victoria about signed permissions to publish from each author: we
have these on email - is this (still) sufficient? And how should we submit them to CSP?

yours sincerely,
 
Meira and Antoni
 
On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Please find below a link to download a zipped folder of the proofs for your book:
 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes in the files
provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if I haven’t
heard back from you by then, I hope you won’t mind if I send you an email reminder.

 
We would like to remind you that as Editor you have responsibility for ensuring that we have
received all signed permission forms from the contributors to your book.  In addition, we also
remind you, that you have indemnified CSP, the publisher, against any claim for a breach of
Intellectual Property Rights, arising in the instance where you have not obtained the informed
consent of a contributor.
 
Many thanks and best regards,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
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I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with any
questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com> wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will share it
with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you please
resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
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Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from Victoria
saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded (shared) with
copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague Anna de la
Paz (cc'd here). We have simply updated the complete manuscript, which was already shared with
you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress team
will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
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Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand, for us
the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians, Africans,
and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean by "Global" --
that has never been attempted before. The phrase "Spaniards, Indians, Africans, and Gypsies" is so
important to us that we have repeated it, as a "company brand," so to speak, in the title of our 2017
conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans, and
Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be able to
publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are more
ambiguous do not sell as many copies as books that have more specific titles. Acquisition libraries
in particular are more inclined to purchase books when the title is clear and concise and the subject
matter is apparent. I understand that the thinking from our own side is that when the metadata
reaches libraries, the subtitle is often not included. As such, the book will appear with the main
title only, and that this title does not offer enough information for a librarian to make an informed
purchasing decision, thus reducing the likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance is within the recommended length we are concerned of the ambiguity of
this for libraries. Thus the prepress team suggested: The Global Reach of the Fandango in Music,
Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again, and
should have it ready by August 25. Do I understand correctly that if we resubmit the manuscript by
this date in such condition as passes muster with your spot-checkers that the book can still come out
in 2016? That is our hope certainly, so if you need materials from us sooner than August 25 in order
for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I imagine that
will be useful: the title of the book, as written on the title page ("00_Title page" in the folder
"CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music, Song,
and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors got the
Spanish version of the title, as it only applies to the bilingual proceedings published in
Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
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The prepress team have given me their report on your material and unfortunately are unable to
proceed further, this is due to the fact that they found that there are a significant number of
grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material, if you
are happy with these changes then please let me know, alternatively if you have any notes
regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented with as
few errors as possible. CSP do want to support you as far as we can in this publication process and
to that end, the prepress team would ask that you proofread the material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution to this
issue. There is no deadline for proofreading, please do take your time with this process.
 
Finally, please note that the attached error document represents only the errors found during the
spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process this
accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter. Do you
want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require this
before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to contributors; but all
CSP contributors are entitled to free access to your e-book and can purchase all CSP titles at a 40%
discount (not including carriage). Editors will receive 2 complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months after the
MS is passed to typesetting, when the MS passes to typesetting hinges on proofreading and how

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=5HUh2Q2-TPw7vfK1tQ7UNkAImwRR7m1CzXCAgakCnSw&s=xvJqUeBGg6Q2KiJCxOAgdF1EdK1lPi0Zdc3iIieKUrc&e=
mailto:victoria.carruthers@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com
mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com


much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent those of
Cambridge Scholars Publishing Ltd. The contents of this message are intended for the addressee
only. They are confidential and may contain private information. Cambridge Scholars Publishing is
not responsible for any damages resulting from the unauthorised use, forwarding or disclosure of
this message, and will not be held liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections on
dropbox. We hope that you will find it as compelling as we do. The word count comes in at 206,825.
If your 200,000 limit is strict, we will remove the references cited in each article and we think that
will bring it in under 200,000. If, however, CSP does not hold us strictly to the 200,000 limit, we
think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have placed
a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I was
supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the authors by
email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you remind
us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
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Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Allan Oliveira
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Monday, October 03, 2016 10:17:10 AM

Hola,
Soy Anna de la Paz, y estoy ayudando a Meira y Antoni con algunos asuntos administrativos
referentes a este proyecto.
Escribo para confirmar que hemos recibido el permiso.  Gracias!

Anna

On Mon, Oct 3, 2016 at 5:10 AM, Allan Oliveira <allan74oliveira@gmail.com> wrote:
Hola Meira,

sigue el permiso, firmado.

Saludos!

Allan

2016-09-22 16:55 GMT-03:00 Meira Goldberg <fandangoconference.cuny@gmail.com>:
Gracias Allan! Porfa, firma y devuelvenos el permiso...

besos

On Thu, Sep 22, 2016 at 11:01 AM, Allan Oliveira <allan74oliveira@gmail.com> wrote:
Hi Meira and Katie,

I don't have any objection or suggestion for my text. It's ok for me!

Congratulations by this edition and I am here, available for help you.

Regards from Brazil,

Allan.

2016-09-20 14:19 GMT-03:00 Meira Goldberg <fandangoconference.cuny@gmail
.com>:

Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded
below. If you had difficulty with the previous link, please use the new one below.
Please submit any revisions to Meira by October 1, in order to meet publishing
deadlines.

Thanks so much!

Katie
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---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Meira and Antoni,

 

Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

-- 
Allan de Paula Oliveira (allan74oliveira@gmail.com)
Cursos de Bacharelado em Música Popular/Licenciatura em Música
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Universidade Estadual do Paraná - UNESPAR- FAP (Faculdade de Artes do
Paraná)
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From: Anthony Wright
To: "Meira Goldberg"
Cc: Courtney Blades; Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Friday, September 09, 2016 4:49:21 AM

Dear Meira,
 
Thanks very much for this information – 300 flyers for 3rd November would be no problem,
we’re happy to supply you with these so that you can have extra copies to take to other
conferences to put out for display or to hand out. We will commence work on the flyers
shortly and have them sent to you at the indicated address, they will most likely be shipped
to you towards the end of next week.
 
Please don’t hesitate to let me know if I can be of any further assistance with the marketing
and promotion of your book and I’ll be happy to help.
 
Kind regards,
 
Anthony Wright
Assistant Publisher
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   anthony.wright@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 8:59 PM
To: Anthony Wright
Cc: Courtney Blades; APiza@gc.cuny.edu
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans
and Gypsies
 
Dear Anthony,
 
Many thanks for your quick response.
 
I am attending a conference Nov. 3, so I had that in mind, but the Foundation for Iberian
Music is constantly holding conferences. Our thought was to have something to pass out as a
flyer and to put on a book table at a conference. So I would say 200- 300 would not be too
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many, if CSP can afford this.
 
Please send flyers to 
Foundation for Iberian Music
Attn: Antoni Pizà, Director
CUNY Graduate Center

365 Fifth Avenue

New York, NY 10016

many thanks,
 
Meira and Antoni
 
On Thu, Sep 8, 2016 at 10:24 AM, Anthony Wright
<anthony.wright@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 

Many thanks for your request for flyers, which has been passed to me by my colleague
Courtney. We can certainly provide you with some flyers for display or distribution at future
conferences, could you please let me know the following and I will brief our design and
production teams accordingly.

 

1.          Is there a deadline which we should keep in mind?

2.         How many flyers/posters do you need?

3.         What events/purposes will the flyers/posters be used for?

4.         What address should the materials be sent to?

 

Please let me know if you have any questions.
 
Kind regards,
 
Anthony Wright
Assistant Publisher
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   anthony.wright@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Courtney Blades

 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
 
Dear Courtney,
 
It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.
 
In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 
 
Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?
 
thanks to all,
 
Meira and Antoni
 
On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,
 
Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.
 

Green lines have been added to the cover to indicate approximately where it will be
cut and folded, but please note that these will not appear on the printed cover.

 
Please note that about 1cm will be cut from the top and bottom of the cover during
production.
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If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
VAT No: 108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message
are intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and
will not be held liable for damages or loss caused by any viruses.
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From: Arnie Sheetz
To: Meira Goldberg; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 27, 2016 7:12:41 PM
Attachments: paulfandango.pdf

Dear Meira, 

Hi. Attached is the executed form. 

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 27, 2016 6:29 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

Sorry about that! Here is the blank form. You just need to sign and return to us by email. The
title of the book is The Global Reach of the Fandango in Music, Song and Dance: Spaniards,
Indians, Africans and Gypsies.

many thanks,

Meira

On Sun, Sep 25, 2016 at 10:32 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:
Meira,

Hi. The document that you sent is someone else's filled out form. 

Thanks. 

Arnie 

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Sunday, September 25, 2016 9:27 PM

To: Arnie Sheetz; Piza, Antoni
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Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

That's what I thought. Will you be kind, then, to fill out the permission to publish Paul's
article?

yours,

Meira and Antoni

On Thu, Sep 22, 2016 at 10:02 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:
Meira and Antoni,

Hi. Thank you for your e mail. I am the executor of Paul's estate. Attached is my certificate
of appointment.  You have my e mail address and my home address is 5809 Silent Sun
Place, Clarksville, Maryland 21029.

Thanks.

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Thursday, September 22, 2016 3:54 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

Ach. If it is a comfort to you we are glad. It's such a loss - he was such a great scholar. We
do need to get a signed permission from his estate. Can you give us contact information?

thanks, and warm regards,

Meira and Antoni

On Tue, Sep 20, 2016 at 11:25 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:
Meira and Katie, 

Thank you so much for dedicating this volume to Paul.  It means a lot to me and to his
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many other friends. 

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 20, 2016 1:19 PM
To: Adam Kent; Alan Jones; Alex E. Chavez; Allan Oliveira; Arnie Sheetz; Aurèlia Pessarrodona;
Bruno Bartra; Claudia Calderón Saenz; Claudia Jeschke; Craig Russell; Cristina Cruces;
Guillermo Castro Buendia; Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>;
Jessica Gottfried Hesketh; John Moore; Jose Miguel Hernandez Jaramillo; Kathryn Straker;
Kiko Mora; Lenica Reyes; Loren Chuse; Lou Charnon Deutsch; María José Ruiz Mayordomo;
María Luisa Martínez; Miguel Ángel Berlanga (vía Google Drive); Nubia Florez; Paul Naish;
Peter Manuel; Piza, Antoni; Rafael Figeroa Hernández; Ramon Soler; Raquel Paraiso; Reinaldo
Fernández Manzano; Ricardo Pérez Montfort; Theresa Goldbach; Thomas Baird; Tony Dumas;
Walter Aaron Clark; Wilfried Raussert
Subject: Fwd: The Global Reach of the Fandango in Music, Song and Dance
 
Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded below.
If you had difficulty with the previous link, please use the new one below. Please submit
any revisions to Meira by October 1, in order to meet publishing deadlines.

Thanks so much!

Katie

---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Meira and Antoni,
 
Thank you for your message, and please find below the link to download your files:
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https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
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From: Courtney Blades
To: Meira Goldberg
Cc: Piza, Antoni; Amanda Millar
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Friday, September 09, 2016 3:02:37 AM

Dear Meira and Antoni,

Thank you for your message, we will go ahead and send the dust jacket to print.
 
It has been a pleasure working with you, if I can be of any assistance in the future please feel
free to contact me.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 20:51
To: Courtney Blades <courtney.blades@cambridgescholars.com>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
 
Dear Courtney,
 
This looks great. We will look forward to hearing from your colleague Anthony.
 
Many thanks,
 
Meira and Antoni
 
On Thu, Sep 8, 2016 at 7:37 AM, Courtney Blades
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<courtney.blades@cambridgescholars.com> wrote:

Dear Meira and Antoni,
 
Thank you for your message, please find attached the updated dust jacket.
 
I have made the requested changes, but if there is anything else, please let me know.
 
I have also passed along your message to my colleague, Anthony from our marketing
department and he will be in contact shortly to advise you on any marketing materials
you may require.
 
If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
 
Dear Courtney,
 
It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s
are ok.
 
In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
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"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 
 
Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?
 
thanks to all,
 
Meira and Antoni
 
On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,
 
Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.
 

Green lines have been added to the cover to indicate approximately where it will
be cut and folded, but please note that these will not appear on the printed cover.

 
Please note that about 1cm will be cut from the top and bottom of the cover
during production.
 
If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
VAT No: 108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this
message are intended for the addressee only. They are confidential and may
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contain private information. Cambridge Scholars Publishing is not responsible for
any damages resulting from the unauthorised use, forwarding or disclosure of this
message, and will not be held liable for damages or loss caused by any viruses.
 

 
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 27, 2016 6:29:54 PM
Attachments: C2-Contributor agreement.pdf

Dear Arnie,

Sorry about that! Here is the blank form. You just need to sign and return to us by email. The
title of the book is The Global Reach of the Fandango in Music, Song and Dance: Spaniards,
Indians, Africans and Gypsies.

many thanks,

Meira

On Sun, Sep 25, 2016 at 10:32 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:

Meira,

Hi. The document that you sent is someone else's filled out form. 

Thanks. 

Arnie 

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Sunday, September 25, 2016 9:27 PM

To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

That's what I thought. Will you be kind, then, to fill out the permission to publish Paul's
article?

yours,
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Meira and Antoni

On Thu, Sep 22, 2016 at 10:02 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:

Meira and Antoni,

Hi. Thank you for your e mail. I am the executor of Paul's estate. Attached is my certificate
of appointment.  You have my e mail address and my home address is 5809 Silent Sun
Place, Clarksville, Maryland 21029.

Thanks.

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Thursday, September 22, 2016 3:54 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

Ach. If it is a comfort to you we are glad. It's such a loss - he was such a great scholar. We
do need to get a signed permission from his estate. Can you give us contact information?

thanks, and warm regards,

Meira and Antoni

On Tue, Sep 20, 2016 at 11:25 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:

Meira and Katie, 

Thank you so much for dedicating this volume to Paul.  It means a lot to me and to his

mailto:arniesheetz@hotmail.com
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many other friends. 

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 20, 2016 1:19 PM
To: Adam Kent; Alan Jones; Alex E. Chavez; Allan Oliveira; Arnie Sheetz; Aurèlia Pessarrodona;
Bruno Bartra; Claudia Calderón Saenz; Claudia Jeschke; Craig Russell; Cristina Cruces;
Guillermo Castro Buendia; Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>;
Jessica Gottfried Hesketh; John Moore; Jose Miguel Hernandez Jaramillo; Kathryn Straker;
Kiko Mora; Lenica Reyes; Loren Chuse; Lou Charnon Deutsch; María José Ruiz Mayordomo;
María Luisa Martínez; Miguel Ángel Berlanga (vía Google Drive); Nubia Florez; Paul Naish;
Peter Manuel; Piza, Antoni; Rafael Figeroa Hernández; Ramon Soler; Raquel Paraiso; Reinaldo
Fernández Manzano; Ricardo Pérez Montfort; Theresa Goldbach; Thomas Baird; Tony Dumas;
Walter Aaron Clark; Wilfried Raussert
Subject: Fwd: The Global Reach of the Fandango in Music, Song and Dance
 
Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded below.
If you had difficulty with the previous link, please use the new one below. Please submit
any revisions to Meira by October 1, in order to meet publishing deadlines.

Thanks so much!

Katie

---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>
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Dear Meira and Antoni,

 

Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell

-- 
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Anthony Wright
To: Courtney Blades; "fandangoconference.cuny@gmail.com"; Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Thursday, September 08, 2016 10:20:42 AM

Dear Meira and Antoni,
 
Many thanks for your request for flyers, which has been passed to me by my colleague
Courtney. We can certainly provide you with some flyers for display or distribution at future
conferences, could you please let me know the following and I will brief our design and
production teams accordingly.
 
1.          Is there a deadline which we should keep in mind?
2.         How many flyers/posters do you need?
3.         What events/purposes will the flyers/posters be used for?
4.         What address should the materials be sent to?
 
Please let me know if you have any questions.
 
Kind regards,
 
Anthony Wright
Assistant Publisher
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   anthony.wright@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Courtney Blades 

 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
 
Dear Courtney,
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It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.
 
In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 
 
Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?
 
thanks to all,
 
Meira and Antoni
 
On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,
 
Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.
 

Green lines have been added to the cover to indicate approximately where it will be
cut and folded, but please note that these will not appear on the printed cover.

 
Please note that about 1cm will be cut from the top and bottom of the cover during
production.
 
If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
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VAT No: 108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message
are intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and
will not be held liable for damages or loss caused by any viruses.
 

 
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Arnie Sheetz
To: Meira Goldberg; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Sunday, September 25, 2016 10:32:41 PM

Meira,

Hi. The document that you sent is someone else's filled out form. 

Thanks. 

Arnie 

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Sunday, September 25, 2016 9:27 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

That's what I thought. Will you be kind, then, to fill out the permission to publish Paul's
article?

yours,

Meira and Antoni

On Thu, Sep 22, 2016 at 10:02 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:
Meira and Antoni,

Hi. Thank you for your e mail. I am the executor of Paul's estate. Attached is my certificate
of appointment.  You have my e mail address and my home address is 5809 Silent Sun Place,
Clarksville, Maryland 21029.

Thanks.

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
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Sent: Thursday, September 22, 2016 3:54 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

Ach. If it is a comfort to you we are glad. It's such a loss - he was such a great scholar. We do
need to get a signed permission from his estate. Can you give us contact information?

thanks, and warm regards,

Meira and Antoni

On Tue, Sep 20, 2016 at 11:25 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:
Meira and Katie, 

Thank you so much for dedicating this volume to Paul.  It means a lot to me and to his
many other friends. 

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 20, 2016 1:19 PM
To: Adam Kent; Alan Jones; Alex E. Chavez; Allan Oliveira; Arnie Sheetz; Aurèlia Pessarrodona;
Bruno Bartra; Claudia Calderón Saenz; Claudia Jeschke; Craig Russell; Cristina Cruces; Guillermo
Castro Buendia; Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>; Jessica
Gottfried Hesketh; John Moore; Jose Miguel Hernandez Jaramillo; Kathryn Straker; Kiko Mora;
Lenica Reyes; Loren Chuse; Lou Charnon Deutsch; María José Ruiz Mayordomo; María Luisa
Martínez; Miguel Ángel Berlanga (vía Google Drive); Nubia Florez; Paul Naish; Peter Manuel;
Piza, Antoni; Rafael Figeroa Hernández; Ramon Soler; Raquel Paraiso; Reinaldo Fernández
Manzano; Ricardo Pérez Montfort; Theresa Goldbach; Thomas Baird; Tony Dumas; Walter
Aaron Clark; Wilfried Raussert
Subject: Fwd: The Global Reach of the Fandango in Music, Song and Dance
 
Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded below. If
you had difficulty with the previous link, please use the new one below. Please submit any
revisions to Meira by October 1, in order to meet publishing deadlines.
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Thanks so much!

Katie

---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Meira and Antoni,
 
Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 

-- 
“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 
“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
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equality of the human spirit.” 
 ~ Craig Russell



From: Courtney Blades
To: Meira Goldberg; Piza, Antoni; Amanda Millar
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Thursday, September 08, 2016 7:33:35 AM
Attachments: 1-4438-9963-1-overprint-prontaprint.pdf

Dear Meira and Antoni,
 
Thank you for your message, please find attached the updated dust jacket.
 
I have made the requested changes, but if there is anything else, please let me know.
 
I have also passed along your message to my colleague, Anthony from our marketing
department and he will be in contact shortly to advise you on any marketing materials you
may require.
 
If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
 
Dear Courtney,
 
It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
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jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.
 
In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 
 
Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?
 
thanks to all,
 
Meira and Antoni
 
On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,
 
Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.
 

Green lines have been added to the cover to indicate approximately where it will be
cut and folded, but please note that these will not appear on the printed cover.

 
Please note that about 1cm will be cut from the top and bottom of the cover during
production.
 
If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
 
Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
VAT No: 108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message
are intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and
will not be held liable for damages or loss caused by any viruses.
 

 
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Sunday, September 25, 2016 9:27:37 PM
Attachments: C2-Contributor-agreement-LRZ.pdf

Dear Arnie,

That's what I thought. Will you be kind, then, to fill out the permission to publish Paul's
article?

yours,

Meira and Antoni

On Thu, Sep 22, 2016 at 10:02 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:

Meira and Antoni,

Hi. Thank you for your e mail. I am the executor of Paul's estate. Attached is my certificate
of appointment.  You have my e mail address and my home address is 5809 Silent Sun Place,
Clarksville, Maryland 21029.

Thanks.

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Thursday, September 22, 2016 3:54 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

Ach. If it is a comfort to you we are glad. It's such a loss - he was such a great scholar. We do
need to get a signed permission from his estate. Can you give us contact information?

thanks, and warm regards,

mailto:arniesheetz@hotmail.com
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Meira and Antoni

On Tue, Sep 20, 2016 at 11:25 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:

Meira and Katie, 

Thank you so much for dedicating this volume to Paul.  It means a lot to me and to his
many other friends. 

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 20, 2016 1:19 PM
To: Adam Kent; Alan Jones; Alex E. Chavez; Allan Oliveira; Arnie Sheetz; Aurèlia Pessarrodona;
Bruno Bartra; Claudia Calderón Saenz; Claudia Jeschke; Craig Russell; Cristina Cruces; Guillermo
Castro Buendia; Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>; Jessica
Gottfried Hesketh; John Moore; Jose Miguel Hernandez Jaramillo; Kathryn Straker; Kiko Mora;
Lenica Reyes; Loren Chuse; Lou Charnon Deutsch; María José Ruiz Mayordomo; María Luisa
Martínez; Miguel Ángel Berlanga (vía Google Drive); Nubia Florez; Paul Naish; Peter Manuel;
Piza, Antoni; Rafael Figeroa Hernández; Ramon Soler; Raquel Paraiso; Reinaldo Fernández
Manzano; Ricardo Pérez Montfort; Theresa Goldbach; Thomas Baird; Tony Dumas; Walter Aaron
Clark; Wilfried Raussert
Subject: Fwd: The Global Reach of the Fandango in Music, Song and Dance
 
Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded below. If
you had difficulty with the previous link, please use the new one below. Please submit any
revisions to Meira by October 1, in order to meet publishing deadlines.

Thanks so much!

Katie
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---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Meira and Antoni,

 

Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Arnie Sheetz
To: Meira Goldberg; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Thursday, September 22, 2016 10:02:45 PM
Attachments: arnieappointmentexecutor.pdf

Meira and Antoni,

Hi. Thank you for your e mail. I am the executor of Paul's estate. Attached is my certificate
of appointment.  You have my e mail address and my home address is 5809 Silent Sun Place,
Clarksville, Maryland 21029.

Thanks.

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Thursday, September 22, 2016 3:54 PM
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Arnie,

Ach. If it is a comfort to you we are glad. It's such a loss - he was such a great scholar. We do
need to get a signed permission from his estate. Can you give us contact information?

thanks, and warm regards,

Meira and Antoni

On Tue, Sep 20, 2016 at 11:25 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:
Meira and Katie, 

Thank you so much for dedicating this volume to Paul.  It means a lot to me and to his many
other friends. 

Arnie
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From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 20, 2016 1:19 PM
To: Adam Kent; Alan Jones; Alex E. Chavez; Allan Oliveira; Arnie Sheetz; Aurèlia Pessarrodona;
Bruno Bartra; Claudia Calderón Saenz; Claudia Jeschke; Craig Russell; Cristina Cruces; Guillermo
Castro Buendia; Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>; Jessica Gottfried
Hesketh; John Moore; Jose Miguel Hernandez Jaramillo; Kathryn Straker; Kiko Mora; Lenica Reyes;
Loren Chuse; Lou Charnon Deutsch; María José Ruiz Mayordomo; María Luisa Martínez; Miguel
Ángel Berlanga (vía Google Drive); Nubia Florez; Paul Naish; Peter Manuel; Piza, Antoni; Rafael
Figeroa Hernández; Ramon Soler; Raquel Paraiso; Reinaldo Fernández Manzano; Ricardo Pérez
Montfort; Theresa Goldbach; Thomas Baird; Tony Dumas; Walter Aaron Clark; Wilfried Raussert
Subject: Fwd: The Global Reach of the Fandango in Music, Song and Dance
 
Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded below. If
you had difficulty with the previous link, please use the new one below. Please submit any
revisions to Meira by October 1, in order to meet publishing deadlines.

Thanks so much!

Katie

---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Meira and Antoni,
 
Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.
 
Best wishes,
Amanda
 
Amanda Millar
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Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 

-- 
“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
Date: Wednesday, September 07, 2016 5:09:26 AM

Dear Meira and Antoni,
 
I have been advised that the next of kin issue should sign the contributor agreement (as
whoever now owns the ‘estate’ technically owns the work).
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 07 September 2016 02:52
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Fair enough - thank you. Where will we find Contributor Agreements? (we have not sent the
to contributors, but will do so when we forward the galleys). 
 
One of the contributors has very tragically passed away (we have dedicated the volume to
him). How should we handle that?
 
thank you,
 
Meira and Antoni
 
On Tue, Sep 6, 2016 at 9:35 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
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wrote:
Dear Meira and Antoni,
 
Thank you for your message.
 
General permissions are fine via email, but we do need hard copies of the Contributor
Agreements.
 
We can do our very best to have the book out in time for the conference, but it is quite tight. 
However, we will be able to make marketing materials available once your dust jacket has
been finalised.  I shall ask my colleagues to contact you regarding your dust jacket.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Great, thanks for your response. Wrt: the permissions, just simply print out the email
permissions and mail them to you by post?
 
Also, I'm presenting at a dance history conference in California this November 3-6. Might it
be possible to have copies of the book to sell there? By what date would you need to have
received the revisions in order for that to happen (if it is possible)?
 
Yours sincerely,
 
M&A
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On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message, I am pleased to answer your queries below:
 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise their
own articles. 

2. may we follow the same system as before, and upload revised .doc files individually to
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dropbox?
3. We had communicated with Victoria about signed permissions to publish from each

author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,
 
Meira and Antoni
 
On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Please find below a link to download a zipped folder of the proofs for your book:
 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if
I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In addition,
we also remind you, that you have indemnified CSP, the publisher, against any claim for a
breach of Intellectual Property Rights, arising in the instance where you have not obtained
the informed consent of a contributor.
 
Many thanks and best regards,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
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Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
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108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
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On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
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Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
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Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
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Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
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Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
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mailto:admin@cambridgescholars.com
mailto:fandangoconference.cuny@gmail.com


 
Meira and Antoni
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
Date: Wednesday, September 07, 2016 2:40:02 AM
Attachments: C2-Contributor agreement.pdf

Dear Meira and Antoni,
 
Thank you for your message, and please find attached the contributor agreement form.
 
I am very sorry to hear that one of the authors has passed away, I shall find out what we
should do in this case.
 
With best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 07 September 2016 02:52
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Fair enough - thank you. Where will we find Contributor Agreements? (we have not sent the
to contributors, but will do so when we forward the galleys). 
 
One of the contributors has very tragically passed away (we have dedicated the volume to
him). How should we handle that?
 
thank you,
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Agreement between Publisher, Editor and Contributor for the publication of a 


Work by Cambridge Scholars Publishing 


 


Cambridge Scholars Publishing (hereafter Publisher) has agreed to publish your 


contribution as part of a collection of essays. The agreement is contingent upon the 


fulfilment of a number of requirements listed below. 


 


1. The contributor warrants that the contribution is original, that it is not in any 


way libellous or unlawful in the United Kingdom, that it does not infringe any 


copyright or other proprietary right. The contributor further warrants that she 


or he holds the rights to publish and sell the work in traditional formats like 


hardback and paperback but also as e-books. 


2. By submitting the essay, the contributor agrees to transfer the rights to publish 


and sell the work in any binding or medium to Publisher. These rights are 


governed by a contract between the editor of the work and Publisher. 


3. The contributor warrants that the contribution has not been published 


elsewhere, and that if it is, both the editor and Publisher be notified and their 


consent be obtained before submission of the contribution to the editor. 


4. By submitting the essay, the contributor agrees to the Publisher's Contributor 


Copies policy which determines the number of complimentary copies to which 


Contributor is eligible, if any. For certain categories of books, Contributor 


may receive no complimentary copies. Publisher's Contributor Copies policy 


is available at http://www.c-s-p.org//C3-Contributor-copies.pdf or can be 


obtained upon request from admin@c-s-p.org. 


5. By submitting the essay, the contributor agrees to Publisher's author discount 


and postage policy in the event of any purchases from Publisher. 


6. The contributor agrees to make a reasonable effort to conform to Publisher's 


submission guidelines and to liaise with the volume editor to ensure that the 


requirements of these guidelines are met to a reasonable degree. 


 


 


Title of Publication:__________________________________________________________ 


 


 


Title of Contribution: _________________________________________________________ 


     


 


First Name: __________________________ Surname: ___________________________ 


 


 


Institution: __________________________________________________________________ 


 


 


Position: ____________________________________________________________________ 


 


 


Country: ____________________________________________________________________ 


 


 


Email: _____________________________________________________________________ 


 


 


Signature:        Date: 


 


I would like to receive news and promotional offers from Cambridge Scholars Publishing, tailored 


to my field of interest (please detail)_____________________ Yes □   No □ 







Meira and Antoni
 
On Tue, Sep 6, 2016 at 9:35 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.
 
General permissions are fine via email, but we do need hard copies of the Contributor
Agreements.
 
We can do our very best to have the book out in time for the conference, but it is quite tight. 
However, we will be able to make marketing materials available once your dust jacket has
been finalised.  I shall ask my colleagues to contact you regarding your dust jacket.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Great, thanks for your response. Wrt: the permissions, just simply print out the email
permissions and mail them to you by post?
 
Also, I'm presenting at a dance history conference in California this November 3-6. Might it
be possible to have copies of the book to sell there? By what date would you need to have
received the revisions in order for that to happen (if it is possible)?
 

mailto:amanda.millar@cambridgescholars.com
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Yours sincerely,
 
M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message, I am pleased to answer your queries below:
 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
You are fast! Thank you. Some questions: 
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1. may we forward this to the contributors? We imagine they will each want to revise their
own articles. 

2. may we follow the same system as before, and upload revised .doc files individually to
dropbox?

3. We had communicated with Victoria about signed permissions to publish from each
author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,
 
Meira and Antoni
 
On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Please find below a link to download a zipped folder of the proofs for your book:
 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if
I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In addition,
we also remind you, that you have indemnified CSP, the publisher, against any claim for a
breach of Intellectual Property Rights, arising in the instance where you have not obtained
the informed consent of a contributor.
 
Many thanks and best regards,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
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use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
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Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
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and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
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Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers

mailto:victoria.carruthers@cambridgescholars.com


Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
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Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
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We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Arnie Sheetz; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Thursday, September 22, 2016 3:54:58 PM

Dear Arnie,

Ach. If it is a comfort to you we are glad. It's such a loss - he was such a great scholar. We do
need to get a signed permission from his estate. Can you give us contact information?

thanks, and warm regards,

Meira and Antoni

On Tue, Sep 20, 2016 at 11:25 PM, Arnie Sheetz <arniesheetz@hotmail.com> wrote:

Meira and Katie, 

Thank you so much for dedicating this volume to Paul.  It means a lot to me and to his many
other friends. 

Arnie

From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Sent: Tuesday, September 20, 2016 1:19 PM
To: Adam Kent; Alan Jones; Alex E. Chavez; Allan Oliveira; Arnie Sheetz; Aurèlia Pessarrodona;
Bruno Bartra; Claudia Calderón Saenz; Claudia Jeschke; Craig Russell; Cristina Cruces; Guillermo
Castro Buendia; Jared Newman<pjnguitar.earthlink.net[pjnguitar.earthlink.net]>; Jessica Gottfried
Hesketh; John Moore; Jose Miguel Hernandez Jaramillo; Kathryn Straker; Kiko Mora; Lenica Reyes;
Loren Chuse; Lou Charnon Deutsch; María José Ruiz Mayordomo; María Luisa Martínez; Miguel
Ángel Berlanga (vía Google Drive); Nubia Florez; Paul Naish; Peter Manuel; Piza, Antoni; Rafael
Figeroa Hernández; Ramon Soler; Raquel Paraiso; Reinaldo Fernández Manzano; Ricardo Pérez
Montfort; Theresa Goldbach; Thomas Baird; Tony Dumas; Walter Aaron Clark; Wilfried Raussert
Subject: Fwd: The Global Reach of the Fandango in Music, Song and Dance
 
Dear all,

Katie here, on behalf of Meira. The updated link for reviewing files is forwarded below. If
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you had difficulty with the previous link, please use the new one below. Please submit any
revisions to Meira by October 1, in order to meet publishing deadlines.

Thanks so much!

Katie

---------- Forwarded message ----------
From: Amanda Millar <amanda.millar@cambridgescholars.com>
Date: Tue, Sep 20, 2016 at 2:59 AM
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
To: Meira Goldberg <fandangoconference.cuny@gmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Meira and Antoni,

 

Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  
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Twitter: @CamScholars

 

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell

https://twitter.com/CamScholars


From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 06, 2016 9:31:41 AM

Dear Meira and Antoni,
 
Thank you for your message.
 
General permissions are fine via email, but we do need hard copies of the Contributor
Agreements.
 
We can do our very best to have the book out in time for the conference, but it is quite tight. 
However, we will be able to make marketing materials available once your dust jacket has
been finalised.  I shall ask my colleagues to contact you regarding your dust jacket.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
Great, thanks for your response. Wrt: the permissions, just simply print out the email
permissions and mail them to you by post?
 
Also, I'm presenting at a dance history conference in California this November 3-6. Might it
be possible to have copies of the book to sell there? By what date would you need to have
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received the revisions in order for that to happen (if it is possible)?
 
Yours sincerely,
 
M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message, I am pleased to answer your queries below:
 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
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You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise their
own articles. 

2. may we follow the same system as before, and upload revised .doc files individually to
dropbox?

3. We had communicated with Victoria about signed permissions to publish from each
author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,
 
Meira and Antoni
 
On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Please find below a link to download a zipped folder of the proofs for your book:
 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if
I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In addition,
we also remind you, that you have indemnified CSP, the publisher, against any claim for a
breach of Intellectual Property Rights, arising in the instance where you have not obtained
the informed consent of a contributor.
 
Many thanks and best regards,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
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those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
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Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
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We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
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Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
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Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
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Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
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Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
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Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 20, 2016 3:18:44 PM

thank you Amanda, will do.

On Tue, Sep 20, 2016 at 2:59 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message, and please find below the link to download your files:

https://www.sendthisfile.com/1XZZfIHGiCOgnrGYgecYxxXA[sendthisfile.com]

I would recommend that you save the files and send the individual Chapters to your
Contributors, please let them know that they should not alter out formatting.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 19 September 2016 22:52
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Hi there Amanda,

 

We have forwarded this link to the zipped manuscript to authors but those who waited a bit
say it has expired. And I didn't download the manuscript - sorry about that - to save space...

 

Will you kindly resend the link or turn it on again? :-)

 

We are steadily gathering edits and permissions and hope to return all to you by the end of
September.

 

yours,

 

Meira and Antoni

 

On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

mailto:fandangoconference.cuny@gmail.com
mailto:amanda.millar@cambridgescholars.com
mailto:amanda.millar@cambridgescholars.com


 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So,
if I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In
addition, we also remind you, that you have indemnified CSP, the publisher, against any
claim for a breach of Intellectual Property Rights, arising in the instance where you have
not obtained the informed consent of a contributor.

 

Many thanks and best regards,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
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information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,
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Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
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We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
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admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

mailto:admin@cambridgescholars.com
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Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

mailto:fandangoconference.cuny@gmail.com


Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]
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Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.
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Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
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sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 06, 2016 2:53:08 AM

Dear Meira and Antoni,
 
Thank you for your message, I am pleased to answer your queries below:
 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
 
Dear Amanda,
 
You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise their
own articles. 

2. may we follow the same system as before, and upload revised .doc files individually to

mailto:fandangoconference.cuny@gmail.com
mailto:apiza@gc.cuny.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=aoBHUOWgyYaAMW3yFmu0Ki9-WjjIgEL0Ls-5JwQLRjk&s=Bqb-0Rg-2LkJggELuQ6VgvdGLT7C2a9v6eOwo7PivTo&e=
mailto:amanda.millar@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com


dropbox?
3. We had communicated with Victoria about signed permissions to publish from each

author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,
 
Meira and Antoni
 
On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Please find below a link to download a zipped folder of the proofs for your book:
 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 
Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if
I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 
We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In addition,
we also remind you, that you have indemnified CSP, the publisher, against any claim for a
breach of Intellectual Property Rights, arising in the instance where you have not obtained
the informed consent of a contributor.
 
Many thanks and best regards,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
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Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
 
Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
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108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 

mailto:fandangoconference.cuny@gmail.com
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On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
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Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
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Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
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Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
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Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,

https://twitter.com/CamScholars
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Monday, September 19, 2016 5:51:50 PM

Hi there Amanda,

We have forwarded this link to the zipped manuscript to authors but those who waited a bit
say it has expired. And I didn't download the manuscript - sorry about that - to save space...

Will you kindly resend the link or turn it on again? :-)

We are steadily gathering edits and permissions and hope to return all to you by the end of
September.

yours,

Meira and Antoni

On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So,
if I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In
addition, we also remind you, that you have indemnified CSP, the publisher, against any
claim for a breach of Intellectual Property Rights, arising in the instance where you have
not obtained the informed consent of a contributor.

 

Many thanks and best regards,

Amanda
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Amanda Millar

Typesetting Manager
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Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Iofx1-Yve_0KA38tWshoEbuRuR4XYaXsFMNp_D27OkA&s=ppcvnTKs1yKiWUKcSfZmgcq7eKT4YwBzbzABlQXwT4M&e=
mailto:amanda.millar@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com
mailto:fandangoconference.cuny@gmail.com
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Iofx1-Yve_0KA38tWshoEbuRuR4XYaXsFMNp_D27OkA&s=FyU-GlvvoYmnH2eYNTm0Eo5z49fULvqpL1HuPGUKEN8&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Iofx1-Yve_0KA38tWshoEbuRuR4XYaXsFMNp_D27OkA&s=FyU-GlvvoYmnH2eYNTm0Eo5z49fULvqpL1HuPGUKEN8&e=


any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

mailto:fandangoconference.cuny@gmail.com
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Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
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liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
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Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

mailto:victoria.carruthers@cambridgescholars.com
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Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are

mailto:victoria.carruthers@cambridgescholars.com
mailto:victoria.carruthers@cambridgescholars.com


concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

mailto:victoria.carruthers@cambridgescholars.com
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I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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liable for damages or loss caused by any viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,
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Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

mailto:fandangoconference.cuny@gmail.com


How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Friday, September 09, 2016 6:55:07 AM

Dear Amanda,

Understood. We will forward your message, with the Contributor agreement, to the authors.

Speak soon, and thanks,

Meira and Antoni 

On Friday, September 9, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.

 

The standard form basically sets out that if the text has been published elsewhere, you
need to get permission. As it has been set in your contract that the text has been
published elsewhere, and you already have permission, we can leave the form as it is and
you would still be covered.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to

mailto:amanda.millar@cambridgescholars.com
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admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 21:13
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

We realize that this is boilerplate, but we have a question about the language in clause #3 of
the Contributor agreement:

 

The contributor warrants that the contribution has not been published elsewhere, and that
if it is, both the editor and Publisher be notified and their consent be obtained before
submission of the contribution to the editor.

 

As we all know, this volume is a revised edition of a previously published proceedings. Here
is the language from the front pages:

 

This volume is a revised and translated edition of bilingual conference proceedings
published by the Junta de Andalucía, Consejería de Cultura: Centro de Documentación
Musical de Andalucía, Música Oral del Sur, vol. 12 (2015). The bilingual proceedings
may be accessed here: http://www.centrodedocumentacionmusicalde
andalucia.es/opencms/documentacion/revistas/revistas-mos/musica-oral-del-sur-
n12.html[centrodedocumentacionmusicaldeandalucia.es] 
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We wonder whether it would be possible to insert this language into the clause from your
Contributor's Agreement? We are not lawyers :-) but perhaps it would be as simple as: 

 

The contributor warrants that the contribution is a revised edition of work previously
published in bilingual conference proceedings published by the Junta de Andalucía,
Consejería de Cultura: Centro de Documentación Musical de Andalucía, Música Oral del
Sur, vol. 12 (2015). Both the editors and Publisher have been notified and their consent
has been obtained.

 

What are your thoughts?

 

Thanks for considering this,

 

Meira and Antoni 

 

On Wed, Sep 7, 2016 at 2:43 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message, and please find attached the contributor agreement form.

 

I am very sorry to hear that one of the authors has passed away, I shall find out what we
should do in this case.

 

With best wishes,

Amanda

 

Amanda Millar

Typesetting Manager
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Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 07 September 2016 02:52
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

Fair enough - thank you. Where will we find Contributor Agreements? (we have not sent the
to contributors, but will do so when we forward the galleys). 

 

One of the contributors has very tragically passed away (we have dedicated the volume to
him). How should we handle that?

 

thank you,
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Meira and Antoni

 

On Tue, Sep 6, 2016 at 9:35 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message.

 

General permissions are fine via email, but we do need hard copies of the Contributor
Agreements.

 

We can do our very best to have the book out in time for the conference, but it is quite
tight.  However, we will be able to make marketing materials available once your dust
jacket has been finalised.  I shall ask my colleagues to contact you regarding your dust
jacket.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
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108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

Great, thanks for your response. Wrt: the permissions, just simply print out the email
permissions and mail them to you by post?

 

Also, I'm presenting at a dance history conference in California this November 3-6. Might it
be possible to have copies of the book to sell there? By what date would you need to have
received the revisions in order for that to happen (if it is possible)?

 

Yours sincerely,

 

M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message, I am pleased to answer your queries below:

 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
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that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
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Dear Amanda,

 

You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise
their own articles. 

2. may we follow the same system as before, and upload revised .doc files individually
to dropbox?

3. We had communicated with Victoria about signed permissions to publish from each
author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,

 

Meira and Antoni

 

On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So,
if I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In
addition, we also remind you, that you have indemnified CSP, the publisher, against any
claim for a breach of Intellectual Property Rights, arising in the instance where you have
not obtained the informed consent of a contributor.
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Many thanks and best regards,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=CDLDzbJZAaBy7GIoTGA9AEOQGZ61Ok6pwFbBfIcEFhc&s=16NfDWQDwa83XS1bvPNyIuGlFiLNiyTOpM1boQYRC5E&e=
javascript:_e(%7B%7D,'cvml','amanda.millar@cambridgescholars.com');
https://twitter.com/CamScholars
javascript:_e(%7B%7D,'cvml','admin@cambridgescholars.com');
javascript:_e(%7B%7D,'cvml','fandangoconference.cuny@gmail.com');
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=CDLDzbJZAaBy7GIoTGA9AEOQGZ61Ok6pwFbBfIcEFhc&s=f0sMFE7qaNo6feX5mB9j_KO0hMSf4dlMBq9DEx4cAMo&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=CDLDzbJZAaBy7GIoTGA9AEOQGZ61Ok6pwFbBfIcEFhc&s=f0sMFE7qaNo6feX5mB9j_KO0hMSf4dlMBq9DEx4cAMo&e=


 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda
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Amanda Millar

Typesetting Manager
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Twitter: @CamScholars
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
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We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:
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Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
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Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.
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While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
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have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
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liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as we

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Courtney Blades
Cc: Piza, Antoni; Amanda Millar
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Friday, September 09, 2016 6:52:05 AM

Many thanks, Courtney!

On Friday, September 9, 2016, Courtney Blades <courtney.blades@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

Thank you for your message, we will go ahead and send the dust jacket to print.

 

It has been a pleasure working with you, if I can be of any assistance in the future please
feel free to contact me.

 

Kind regards,

 

Courtney Blades

Designer

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 20:51
To: Courtney Blades <courtney.blades@cambridgescholars.com>
Cc: Piza, Antoni <APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies

 

Dear Courtney,

 

This looks great. We will look forward to hearing from your colleague Anthony.

 

Many thanks,

 

Meira and Antoni

 

On Thu, Sep 8, 2016 at 7:37 AM, Courtney Blades <courtney.blades@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message, please find attached the updated dust jacket.

 

I have made the requested changes, but if there is anything else, please let me know.

 

I have also passed along your message to my colleague, Anthony from our marketing
department and he will be in contact shortly to advise you on any marketing materials
you may require.

 

If the dust jacket can be printed, please could you confirm this?
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I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and will
not be held liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies

 

Dear Courtney,
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It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s
are ok.

 

In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 

 

Our understanding is that from this we can generate a flyer of some sort - ideally with
order information - to place on book tables at upcoming conferences?

 

thanks to all,

 

Meira and Antoni

 

On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades <courtney.blades@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,

 

Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.

 

Green lines have been added to the cover to indicate approximately where it will
be cut and folded, but please note that these will not appear on the printed
cover.

 

Please note that about 1cm will be cut from the top and bottom of the cover
during production.
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If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
VAT No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not
necessarily represent those of Cambridge Scholars Publishing Ltd. The contents
of this message are intended for the addressee only. They are confidential and
may contain private information. Cambridge Scholars Publishing is not
responsible for any damages resulting from the unauthorised use, forwarding or
disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—
of the equality of the human spirit.” 
 ~ Craig Russell

 

--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Thursday, September 08, 2016 4:13:07 PM

Dear Amanda,

We realize that this is boilerplate, but we have a question about the language in clause #3 of the
Contributor agreement:

The contributor warrants that the contribution has not been published elsewhere, and that if it is,
both the editor and Publisher be notified and their consent be obtained before submission of the
contribution to the editor.

As we all know, this volume is a revised edition of a previously published proceedings. Here is the
language from the front pages:

This volume is a revised and translated edition of bilingual conference proceedings published by
the Junta de Andalucía, Consejería de Cultura: Centro de Documentación Musical de Andalucía,
Música Oral del Sur, vol. 12 (2015). The bilingual proceedings may be accessed here:
http://www.centrodedocumentacionmusicaldeandalucia.es/opencms/documentacion/revistas/revistas-
mos/musica-oral-del-sur-n12.html[centrodedocumentacionmusicaldeandalucia.es] 

We wonder whether it would be possible to insert this language into the clause from your
Contributor's Agreement? We are not lawyers :-) but perhaps it would be as simple as: 

The contributor warrants that the contribution is a revised edition of work previously published in
bilingual conference proceedings published by the Junta de Andalucía, Consejería de Cultura:
Centro de Documentación Musical de Andalucía, Música Oral del Sur, vol. 12 (2015). Both the
editors and Publisher have been notified and their consent has been obtained.

What are your thoughts?

Thanks for considering this,

Meira and Antoni 

On Wed, Sep 7, 2016 at 2:43 AM, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message, and please find attached the contributor agreement form.

 

I am very sorry to hear that one of the authors has passed away, I shall find out what we should
do in this case.

 

With best wishes,

Amanda
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Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily represent those
of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 07 September 2016 02:52
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

Fair enough - thank you. Where will we find Contributor Agreements? (we have not sent the to
contributors, but will do so when we forward the galleys). 

 

One of the contributors has very tragically passed away (we have dedicated the volume to him).
How should we handle that?
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thank you,

 

Meira and Antoni

 

On Tue, Sep 6, 2016 at 9:35 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.

 

General permissions are fine via email, but we do need hard copies of the Contributor
Agreements.

 

We can do our very best to have the book out in time for the conference, but it is quite tight. 
However, we will be able to make marketing materials available once your dust jacket has been
finalised.  I shall ask my colleagues to contact you regarding your dust jacket.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily represent those
of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

Great, thanks for your response. Wrt: the permissions, just simply print out the email permissions
and mail them to you by post?

 

Also, I'm presenting at a dance history conference in California this November 3-6. Might it be
possible to have copies of the book to sell there? By what date would you need to have received the
revisions in order for that to happen (if it is possible)?

 

Yours sincerely,

 

M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message, I am pleased to answer your queries below:

 

1.       Yes, you can return the files to the Contributors for final checking, please make sure that
they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final files, or
you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should collect
the originals and send them in the post altogether when you have them.
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Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily represent those
of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise their own
articles. 
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2. may we follow the same system as before, and upload revised .doc files individually to
dropbox?

3. We had communicated with Victoria about signed permissions to publish from each author:
we have these on email - is this (still) sufficient? And how should we submit them to CSP?

yours sincerely,

 

Meira and Antoni

 

On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

Please read the Read Me First file before proceeding, and please make all changes in the files
provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So, if I haven’t
heard back from you by then, I hope you won’t mind if I send you an email reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we have
received all signed permission forms from the contributors to your book.  In addition, we also
remind you, that you have indemnified CSP, the publisher, against any claim for a breach of
Intellectual Property Rights, arising in the instance where you have not obtained the informed
consent of a contributor.

 

Many thanks and best regards,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with any
questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com> wrote:
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Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will share it
with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you please
resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily represent those
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of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from Victoria
saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded (shared)
with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague Anna de
la Paz (cc'd here). We have simply updated the complete manuscript, which was already shared

mailto:fandangoconference.cuny@gmail.com
mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com
mailto:annadelapaz@hotmail.com
mailto:APiza@gc.cuny.edu


with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand, for
us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean by
"Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans, and
Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak, in the
title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans, and
Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:
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Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will be able
to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are more
ambiguous do not sell as many copies as books that have more specific titles. Acquisition
libraries in particular are more inclined to purchase books when the title is clear and concise and
the subject matter is apparent. I understand that the thinking from our own side is that when the
metadata reaches libraries, the subtitle is often not included. As such, the book will appear with
the main title only, and that this title does not offer enough information for a librarian to make
an informed purchasing decision, thus reducing the likely uptake of University libraries for the
publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango
in Music, Song, and Dance is within the recommended length we are concerned of the ambiguity
of this for libraries. Thus the prepress team suggested: The Global Reach of the Fandango in
Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript again, and
should have it ready by August 25. Do I understand correctly that if we resubmit the manuscript by
this date in such condition as passes muster with your spot-checkers that the book can still come out
in 2016? That is our hope certainly, so if you need materials from us sooner than August 25 in order
for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I imagine
that will be useful: the title of the book, as written on the title page ("00_Title page" in the folder
"CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music, Song,
and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors got
the Spanish version of the title, as it only applies to the bilingual proceedings published in
Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,
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The prepress team have given me their report on your material and unfortunately are unable to
proceed further, this is due to the fact that they found that there are a significant number of
grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover material, if
you are happy with these changes then please let me know, alternatively if you have any notes
regarding this then please do submit these with the resubmission of your manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be presented with
as few errors as possible. CSP do want to support you as far as we can in this publication process
and to that end, the prepress team would ask that you proofread the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a resolution to
this issue. There is no deadline for proofreading, please do take your time with this process.

 

Finally, please note that the attached error document represents only the errors found during the
spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily represent those
of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
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or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will process this
accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily represent those
of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter. Do
you want me to (also) put them on the back cover, or move them to the back cover?

 

Which permissions do you require: the author authorizations, or just the images permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will require this

mailto:fandangoconference.cuny@gmail.com
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before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to contributors; but
all CSP contributors are entitled to free access to your e-book and can purchase all CSP titles at a
40% discount (not including carriage). Editors will receive 2 complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months after
the MS is passed to typesetting, when the MS passes to typesetting hinges on proofreading and
how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily represent those
of Cambridge Scholars Publishing Ltd. The contents of this message are intended for the
addressee only. They are confidential and may contain private information. Cambridge Scholars
Publishing is not responsible for any damages resulting from the unauthorised use, forwarding
or disclosure of this message, and will not be held liable for damages or loss caused by any
viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into sections on
dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and we
think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the 200,000
limit, we think readers will find the reference lists at the end of each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I was
supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the authors
by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

mailto:fandangoconference.cuny@gmail.com


 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Anthony Wright
Cc: Courtney Blades; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Thursday, September 08, 2016 3:58:47 PM

Dear Anthony,

Many thanks for your quick response.

I am attending a conference Nov. 3, so I had that in mind, but the Foundation for Iberian
Music is constantly holding conferences. Our thought was to have something to pass out as a
flyer and to put on a book table at a conference. So I would say 200- 300 would not be too
many, if CSP can afford this.

Please send flyers to 
Foundation for Iberian Music
Attn: Antoni Pizà, Director
CUNY Graduate Center
365 Fifth Avenue
New York, NY 10016

many thanks,

Meira and Antoni

On Thu, Sep 8, 2016 at 10:24 AM, Anthony Wright
<anthony.wright@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Many thanks for your request for flyers, which has been passed to me by my colleague
Courtney. We can certainly provide you with some flyers for display or distribution at future
conferences, could you please let me know the following and I will brief our design and
production teams accordingly.

 

1.          Is there a deadline which we should keep in mind?

2.         How many flyers/posters do you need?

3.         What events/purposes will the flyers/posters be used for?

4.         What address should the materials be sent to?

 

Please let me know if you have any questions.

mailto:anthony.wright@cambridgescholars.com
mailto:courtney.blades@cambridgescholars.com
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Kind regards,

 

Anthony Wright

Assistant Publisher

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   anthony.wright@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Courtney Blades 

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
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Dear Courtney,

 

It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.

 

In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 

 

Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?

 

thanks to all,

 

Meira and Antoni

 

On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades <courtney.blades@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,

 

Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.

 

Green lines have been added to the cover to indicate approximately where it will
be cut and folded, but please note that these will not appear on the printed cover.

 

Please note that about 1cm will be cut from the top and bottom of the cover during
production.

 

mailto:courtney.blades@cambridgescholars.com
mailto:courtney.blades@cambridgescholars.com


If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
VAT No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this
message are intended for the addressee only. They are confidential and may
contain private information. Cambridge Scholars Publishing is not responsible for
any damages resulting from the unauthorised use, forwarding or disclosure of this
message, and will not be held liable for damages or loss caused by any viruses.
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell

-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Meira Goldberg
To: Courtney Blades
Cc: Piza, Antoni; Amanda Millar
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Thursday, September 08, 2016 3:51:30 PM

Dear Courtney,

This looks great. We will look forward to hearing from your colleague Anthony.

Many thanks,

Meira and Antoni

On Thu, Sep 8, 2016 at 7:37 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your message, please find attached the updated dust jacket.

 

I have made the requested changes, but if there is anything else, please let me know.

 

I have also passed along your message to my colleague, Anthony from our marketing
department and he will be in contact shortly to advise you on any marketing materials
you may require.

 

If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer
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Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies

 

Dear Courtney,

 

It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.

 

In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 
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Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?

 

thanks to all,

 

Meira and Antoni

 

On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades <courtney.blades@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,

 

Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.

 

Green lines have been added to the cover to indicate approximately where it will
be cut and folded, but please note that these will not appear on the printed cover.

 

Please note that about 1cm will be cut from the top and bottom of the cover during
production.

 

If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer
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mailto:courtney.blades@cambridgescholars.com


 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this
message are intended for the addressee only. They are confidential and may
contain private information. Cambridge Scholars Publishing is not responsible for
any damages resulting from the unauthorised use, forwarding or disclosure of this
message, and will not be held liable for damages or loss caused by any viruses.
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From: Meira Goldberg
To: Courtney Blades; Piza, Antoni; Amanda Millar
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Thursday, September 08, 2016 6:48:02 AM

Dear Courtney,

It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.

In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 

Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?

thanks to all,

Meira and Antoni

On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,

 

Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.

 

Green lines have been added to the cover to indicate approximately where it will be
cut and folded, but please note that these will not appear on the printed cover.

 

Please note that about 1cm will be cut from the top and bottom of the cover during
production.

 

If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.
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Kind regards,

 

Courtney Blades

Designer

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   courtney.blades@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT
No: 108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message
are intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and
will not be held liable for damages or loss caused by any viruses.
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 06, 2016 9:51:35 PM

Dear Amanda,

Fair enough - thank you. Where will we find Contributor Agreements? (we have not sent the
to contributors, but will do so when we forward the galleys). 

One of the contributors has very tragically passed away (we have dedicated the volume to
him). How should we handle that?

thank you,

Meira and Antoni

On Tue, Sep 6, 2016 at 9:35 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.

 

General permissions are fine via email, but we do need hard copies of the Contributor
Agreements.

 

We can do our very best to have the book out in time for the conference, but it is quite
tight.  However, we will be able to make marketing materials available once your dust
jacket has been finalised.  I shall ask my colleagues to contact you regarding your dust
jacket.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

mailto:amanda.millar@cambridgescholars.com
mailto:apiza@gc.cuny.edu
mailto:amanda.millar@cambridgescholars.com


Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 14:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

Great, thanks for your response. Wrt: the permissions, just simply print out the email
permissions and mail them to you by post?

 

Also, I'm presenting at a dance history conference in California this November 3-6. Might it
be possible to have copies of the book to sell there? By what date would you need to have
received the revisions in order for that to happen (if it is possible)?

 

Yours sincerely,

 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=bI3Lox3phaj5KQBOv_zFiYe7T5TDW_jh9V8M4FhdZog&s=DSBtZWh_we5G3cmYYhRmJyCqCZhnCtKyubCsSfPY1k4&e=
mailto:amanda.millar@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com
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M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message, I am pleased to answer your queries below:

 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise
their own articles. 

2. may we follow the same system as before, and upload revised .doc files individually
to dropbox?

3. We had communicated with Victoria about signed permissions to publish from each
author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,

 

Meira and Antoni

 

On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.sendthisfile.com_fC8Nc0XWIlN3LJc2fJmPM9RM&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=bI3Lox3phaj5KQBOv_zFiYe7T5TDW_jh9V8M4FhdZog&s=WMT6Q64qLLzjixnnOmu-3_viZFVtN2zj5emxIcvy31U&e=


Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So,
if I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In
addition, we also remind you, that you have indemnified CSP, the publisher, against any
claim for a breach of Intellectual Property Rights, arising in the instance where you have
not obtained the informed consent of a contributor.

 

Many thanks and best regards,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=bI3Lox3phaj5KQBOv_zFiYe7T5TDW_jh9V8M4FhdZog&s=qe48XkbSCBM3ZWIY-EqYqPTHhv1x06gV11AZGg1htMw&e=
https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=bI3Lox3phaj5KQBOv_zFiYe7T5TDW_jh9V8M4FhdZog&s=qe48XkbSCBM3ZWIY-EqYqPTHhv1x06gV11AZGg1htMw&e=


On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
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---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 



We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=bI3Lox3phaj5KQBOv_zFiYe7T5TDW_jh9V8M4FhdZog&s=DSBtZWh_we5G3cmYYhRmJyCqCZhnCtKyubCsSfPY1k4&e=
https://twitter.com/CamScholars


 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:



Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
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represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni



 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers



Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?
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Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.
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I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Tuesday, September 06, 2016 9:16:11 AM

Dear Amanda,

Great, thanks for your response. Wrt: the permissions, just simply print out the email
permissions and mail them to you by post?

Also, I'm presenting at a dance history conference in California this November 3-6. Might it
be possible to have copies of the book to sell there? By what date would you need to have
received the revisions in order for that to happen (if it is possible)?

Yours sincerely,

M&A

On Tuesday, September 6, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message, I am pleased to answer your queries below:

 

1.       Yes, you can return the files to the Contributors for final checking, please make sure
that they do not alter the formatting.

2.      I have been having some problems with Dropbox however we can try it for the final
files, or you could use our ftp facility.

3.      You can send us scanned copies of the contributor agreements, however you should
collect the originals and send them in the post altogether when you have them.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

mailto:amanda.millar@cambridgescholars.com
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Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 September 2016 01:33
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance

 

Dear Amanda,

 

You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise
their own articles. 

2. may we follow the same system as before, and upload revised .doc files individually
to dropbox?

3. We had communicated with Victoria about signed permissions to publish from each
author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,

 

Meira and Antoni
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On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So,
if I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In
addition, we also remind you, that you have indemnified CSP, the publisher, against any
claim for a breach of Intellectual Property Rights, arising in the instance where you have
not obtained the informed consent of a contributor.

 

Many thanks and best regards,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]
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Twitter: @CamScholars
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admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
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Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager
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Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
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108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni
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Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus
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The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 
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Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
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Kind regards,

 

Victoria Carruthers

Author Liaison
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:
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Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
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Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2

javascript:_e(%7B%7D,'cvml','victoria.carruthers@cambridgescholars.com');
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complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
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Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.



 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance
Date: Monday, September 05, 2016 8:33:06 PM

Dear Amanda,

You are fast! Thank you. Some questions: 

1. may we forward this to the contributors? We imagine they will each want to revise their
own articles. 

2. may we follow the same system as before, and upload revised .doc files individually to
dropbox?

3. We had communicated with Victoria about signed permissions to publish from each
author: we have these on email - is this (still) sufficient? And how should we submit
them to CSP?

yours sincerely,

Meira and Antoni

On Mon, Sep 5, 2016 at 6:53 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Please find below a link to download a zipped folder of the proofs for your book:

 

https://www.sendthisfile.com/fC8Nc0XWIlN3LJc2fJmPM9RM[sendthisfile.com]

 

Please read the Read Me First file before proceeding, and please make all changes in the
files provided.  Typically, we would hope to see the proofs returned within 4-6 weeks. So,
if I haven’t heard back from you by then, I hope you won’t mind if I send you an email
reminder.

 

We would like to remind you that as Editor you have responsibility for ensuring that we
have received all signed permission forms from the contributors to your book.  In
addition, we also remind you, that you have indemnified CSP, the publisher, against any
claim for a breach of Intellectual Property Rights, arising in the instance where you have
not obtained the informed consent of a contributor.

 

Many thanks and best regards,

mailto:amanda.millar@cambridgescholars.com
mailto:apiza@gc.cuny.edu
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Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
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Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

mailto:fandangoconference.cuny@gmail.com
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Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
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We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

mailto:victoria.carruthers@cambridgescholars.com
mailto:victoria.carruthers@cambridgescholars.com


 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the

mailto:victoria.carruthers@cambridgescholars.com
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Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
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Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.
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I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:
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Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.cambridgescholars.com_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=1g15Y98zbCZjeWOlptMydR4hoozYb3Se7E0fSkUPY8Q&s=JsnVPEDpdbOTm0Z6nn4XdXafrfGOJzCnXRiv0Ol6lqM&e=
mailto:victoria.carruthers@cambridgescholars.com
https://twitter.com/CamScholars
mailto:admin@cambridgescholars.com


108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

mailto:fandangoconference.cuny@gmail.com


 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
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From: Anthony Wright
To: "Meira Goldberg"
Cc: Courtney Blades; Piza, Antoni
Subject: RE: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Friday, October 07, 2016 3:35:19 AM
Attachments: flyer-1-4438-9963-1.pdf

Dear Meira,
 
Thanks for your email and I’m pleased that you are happy with the flyers. Please find a
digital version attached which you are free to share on social media.
 
If there is anything further you need with regard to the promotion or marketing of your
book please don’t hesitate to let me know and I’ll be happy to help.
 
Kind regards,
 
Anthony Wright
Assistant Publisher
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   anthony.wright@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 October 2016 7:59 PM
To: Anthony Wright
Cc: Courtney Blades; APiza@gc.cuny.edu
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans
and Gypsies
 
Dear Anthony and Courtney,
 
The flyers are beautiful - thank you. Do you have an electronic copy that we could post on
social media please?
 
thanks,
 
Meira and Antoni
 
On Fri, Sep 9, 2016 at 4:53 AM, Anthony Wright <anthony.wright@cambridgescholars.com>
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wrote:
Dear Meira,
 
Thanks very much for this information – 300 flyers for 3rd November would be no problem,
we’re happy to supply you with these so that you can have extra copies to take to other
conferences to put out for display or to hand out. We will commence work on the flyers
shortly and have them sent to you at the indicated address, they will most likely be shipped
to you towards the end of next week.
 
Please don’t hesitate to let me know if I can be of any further assistance with the marketing
and promotion of your book and I’ll be happy to help.
 
Kind regards,
 
Anthony Wright
Assistant Publisher
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   anthony.wright@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 8:59 PM
To: Anthony Wright
Cc: Courtney Blades; APiza@gc.cuny.edu

Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards,
Indians, Africans and Gypsies
 
Dear Anthony,
 
Many thanks for your quick response.
 
I am attending a conference Nov. 3, so I had that in mind, but the Foundation for Iberian
Music is constantly holding conferences. Our thought was to have something to pass out as a
flyer and to put on a book table at a conference. So I would say 200- 300 would not be too
many, if CSP can afford this.
 
Please send flyers to 
Foundation for Iberian Music
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Attn: Antoni Pizà, Director
CUNY Graduate Center

365 Fifth Avenue

New York, NY 10016

many thanks,
 
Meira and Antoni
 
On Thu, Sep 8, 2016 at 10:24 AM, Anthony Wright
<anthony.wright@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 

Many thanks for your request for flyers, which has been passed to me by my colleague
Courtney. We can certainly provide you with some flyers for display or distribution at future
conferences, could you please let me know the following and I will brief our design and
production teams accordingly.

 

1.          Is there a deadline which we should keep in mind?

2.         How many flyers/posters do you need?

3.         What events/purposes will the flyers/posters be used for?

4.         What address should the materials be sent to?

 

Please let me know if you have any questions.
 
Kind regards,
 
Anthony Wright
Assistant Publisher
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   anthony.wright@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
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caused by any viruses.
 
From: Courtney Blades

 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
 
Dear Courtney,
 
It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.
 
In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 
 
Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?
 
thanks to all,
 
Meira and Antoni
 
On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades
<courtney.blades@cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,
 
Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.
 

Green lines have been added to the cover to indicate approximately where it will be
cut and folded, but please note that these will not appear on the printed cover.

 
Please note that about 1cm will be cut from the top and bottom of the cover during
production.
 
If the dust jacket can be printed, please could you confirm this?
 
I look forward to hearing from you.
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Kind regards,
 
Courtney Blades
Designer
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   courtney.blades@cambridgescholars.com
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775;
VAT No: 108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message
are intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages
resulting from the unauthorised use, forwarding or disclosure of this message, and
will not be held liable for damages or loss caused by any viruses.
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From: Meira Goldberg
To: Anthony Wright
Cc: Courtney Blades; Piza, Antoni
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
Date: Monday, October 10, 2016 7:24:00 AM

Many thanks, Anthony!

On Fri, Oct 7, 2016 at 3:35 AM, Anthony Wright <anthony.wright@cambridgescholars.com>
wrote:

Dear Meira,

 

Thanks for your email and I’m pleased that you are happy with the flyers. Please find a
digital version attached which you are free to share on social media.

 

If there is anything further you need with regard to the promotion or marketing of your
book please don’t hesitate to let me know and I’ll be happy to help.

 

Kind regards,

 

Anthony Wright

Assistant Publisher

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   anthony.wright@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
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represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 06 October 2016 7:59 PM

To: Anthony Wright
Cc: Courtney Blades; APiza@gc.cuny.edu
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards,
Indians, Africans and Gypsies

 

Dear Anthony and Courtney,

 

The flyers are beautiful - thank you. Do you have an electronic copy that we could post on
social media please?

 

thanks,

 

Meira and Antoni

 

On Fri, Sep 9, 2016 at 4:53 AM, Anthony Wright <anthony.wright@
cambridgescholars.com> wrote:

Dear Meira,

 

Thanks very much for this information – 300 flyers for 3rd November would be no
problem, we’re happy to supply you with these so that you can have extra copies to take to
other conferences to put out for display or to hand out. We will commence work on the
flyers shortly and have them sent to you at the indicated address, they will most likely be
shipped to you towards the end of next week.

 

Please don’t hesitate to let me know if I can be of any further assistance with the
marketing and promotion of your book and I’ll be happy to help.
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Kind regards,

 

Anthony Wright

Assistant Publisher

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   anthony.wright@cambridgescholars.com

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 8:59 PM
To: Anthony Wright
Cc: Courtney Blades; APiza@gc.cuny.edu

Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards,
Indians, Africans and Gypsies

 

Dear Anthony,
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Many thanks for your quick response.

 

I am attending a conference Nov. 3, so I had that in mind, but the Foundation for Iberian
Music is constantly holding conferences. Our thought was to have something to pass out as a
flyer and to put on a book table at a conference. So I would say 200- 300 would not be too
many, if CSP can afford this.

 

Please send flyers to 

Foundation for Iberian Music

Attn: Antoni Pizà, Director

CUNY Graduate Center

365 Fifth Avenue

New York, NY 10016

many thanks,

 

Meira and Antoni

 

On Thu, Sep 8, 2016 at 10:24 AM, Anthony Wright <anthony.wright@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Many thanks for your request for flyers, which has been passed to me by my colleague
Courtney. We can certainly provide you with some flyers for display or distribution at future
conferences, could you please let me know the following and I will brief our design and
production teams accordingly.

 

1.          Is there a deadline which we should keep in mind?

2.         How many flyers/posters do you need?

3.         What events/purposes will the flyers/posters be used for?

4.         What address should the materials be sent to?

 

mailto:anthony.wright@cambridgescholars.com
mailto:anthony.wright@cambridgescholars.com


Please let me know if you have any questions.

 

Kind regards,

 

Anthony Wright

Assistant Publisher
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From: Courtney Blades

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 September 2016 11:48
To: Courtney Blades <courtney.blades@cambridgescholars.com>; Piza, Antoni
<APiza@gc.cuny.edu>; Amanda Millar <amanda.millar@cambridgescholars.com>
Subject: Re: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies
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Dear Courtney,

 

It's beautiful! Thank you. In the blurb, we'd like to omit the "the" before "Mexican son
jarocho" - it should correctly read "as diverse as Mexican son jarocho" -- the other "the"s are
ok.

 

In Meira's bio, we need to insert either "the forthcoming" before Sonidos Negros = 
"the forthcoming Sonidos Negros", or "(forthcoming, 2018)" afterward = "Sonidos
Negros…(forthcoming 2018)." 

 

Our understanding is that from this we can generate a flyer of some sort - ideally with order
information - to place on book tables at upcoming conferences?

 

thanks to all,

 

Meira and Antoni

 

On Wed, Sep 7, 2016 at 8:21 AM, Courtney Blades <courtney.blades@
cambridgescholars.com> wrote:

Dear K. Meira Goldberg and Antoni Pizà,

 

Apologies for any delay. Please find attached the proposed dust jacket for “The
Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians,
Africans and Gypsies”.

 

Green lines have been added to the cover to indicate approximately where it will
be cut and folded, but please note that these will not appear on the printed cover.

 

Please note that about 1cm will be cut from the top and bottom of the cover during
production.
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If the dust jacket can be printed, please could you confirm this?

 

I look forward to hearing from you.

 

Kind regards,

 

Courtney Blades

Designer
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“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango
Date: Thursday, September 01, 2016 10:16:27 AM

Dear Amanda,

This is great news! Yes, we approve the omission of the "Oxford comma" in the title. 

Please keep us posted as to progress and timeline.

Many thanks,

Meira and Antoni

On Thu, Sep 1, 2016 at 10:04 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

I am pleased to confirm that your manuscript has passed our pre-press checks and has
been passed to me for typesetting.

 

Before I can begin typesetting, can you please confirm that you are happy with the very
slight title change suggested by my colleagues:

 

The new title (The Global Reach of the Fandango in Music, Song, and Dance: Spaniards,
Indians, Africans, and Gypsies) just exceeds the 100 character limit – as such the commas
after ‘Song’ and ‘Africans’ should be removed, giving: The Global Reach of the Fandango
in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies

 

I will look forward to hearing from you.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,
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Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.

 

Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
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Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.
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Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
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hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

 

Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.
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Kind regards,

 

Victoria Carruthers

Author Liaison
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
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the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.
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We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison
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From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
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Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
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represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.

 

Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will

mailto:fandangoconference.cuny@gmail.com
mailto:victoria.carruthers@cambridgescholars.com
mailto:victoria.carruthers@cambridgescholars.com


require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
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information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!

 

As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

mailto:fandangoconference.cuny@gmail.com


Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 
 ~ Craig Russell
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-- 

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell



From: Amanda Millar
To: "Meira Goldberg"
Cc: Piza, Antoni
Subject: RE: The Global Reach of the Fandango
Date: Thursday, September 01, 2016 10:20:02 AM
Attachments: The Global Reach of the Fandango in Music Song and Dance Feedback Form.docx

Dear Meira and Antoni,
 
Many thanks for getting back to me so quickly, I shall go ahead with the corrected title.
 
I will return your files shortly, please do not make any further changes to your versions of
the files until you hear back to me.
 
For your reference, I attach the latest Feedback Form, please note that I will make the
corrections noted.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 01 September 2016 15:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango
 
Dear Amanda,
 
This is great news! Yes, we approve the omission of the "Oxford comma" in the title. 
 
Please keep us posted as to progress and timeline.
 
Many thanks,
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The Global Reach of the Fandango in Music, Song, and Dance Feedback Form

		Submission Aspect

		CSP Feedback



		Title

		

The new title (The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans, and Gypsies) exceeds the 100 character limit – as such the commas after ‘Song’ and ‘Africans’ should be removed, giving: The Global Reach of the Fandango in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies



		Blurb

		

The fandango, emerging in the early-eighteenth century Black Atlantic as a dance and music craze across Spain and the Americas, came to comprise genres as diverse as the Mexican son jarocho, the salon and concert fandangos of Mozart and Scarlatti, and the Andalusian fandangos central to flamenco. From the celebrations of humble folk to the theaters of the European elite, with boisterous castanets, strumming strings, flirtatious sensuality, and dexterous footwork, the fandango became a conduit for the syncretism of music, dance, and people of diverse Spanish, Afro-Latin, Gitano, and even Amerindian origins. Once a symbol of Spanish Empire, it came to signify freedom of movement and of expression, given powerful new voice in the twenty-first century by Mexican immigrant communities. What is the full array of the fandango? The superb essays gathered in this collection lay the foundational stone for further exploration.





		Biography

		

K. Meira Goldberg “La Meira” is a flamenco dancer, teacher, choreographer, and historian. She is co-curator of the 2013 exhibit 100 Years of Flamenco in New York at the New York Library for the Performing Arts, co-editor of the anthology Flamenco on the Global Stage: Historical, Critical, and Theoretical Perspectives (2015), and author of Sonidos Negros: On the Blackness of Flamenco. 



Antoni Pizà is a musicologist and writer. He is the director of the Foundation for Iberian Music at the Graduate Center of the City University of New York and a member of its Doctoral Faculty.





		Proofreading

		

Spaniards, Indians, Africans, and Gypsies Error Document


[bookmark: _GoBack]Introduction
Page 5
“The perspectives presented in this volume have not been curated, and they do no necessarily represent the viewpoints of the editors.
-     Typo – ‘do no necessarily’ should be changed to ‘do not necessarily’; should read: “The perspectives presented in this volume have not been curated, and they do not necessarily represent the viewpoints of the editors.

Chapter Two
Page 16
“There are two idiosyncratic sonorities that stand out: one showing ambiguity between the Minor and Phrygian (found in the bass part of “Guárdame las vacas” in late fifteenth and sixteenth century, in the seventeenth-century jácaras, and eighteenth-century fandango), the other showing ambiguity between the Major and the Mixolydian (zarabandas, chaconas, zarambeques, cumbés, canarios, jácaras de la costa).”
-    ‘in late fifteenth and sixteenth century’ should be changed to ‘in the late fifteenth and sixteenth centuries’; should read: “There are two idiosyncratic sonorities that stand out: one showing ambiguity between the Minor and Phrygian (found in the bass part of “Guárdame las vacas” in the late fifteenth and sixteenth centuries, in the seventeenth-century jácaras, and eighteenth-century fandango), the other showing ambiguity between the Major and the Mixolydian (zarabandas, chaconas, zarambeques, cumbés, canarios, jácaras de la costa).”

“…harmonic cycle very characteristic of this kind of Mixolydian mode in american fandangos.”
-    ‘american’ should be changed to ‘American’; should read: “…harmonic cycle very characteristic of this kind of Mixolydian mode in American fandangos.”

Chapter Six
Page 24
“With the comparative analysis of fandangos and malagueñas of nineteenth century I have been able to find that there are similitudes in the copla and in their harmonic structure.”
-    Missing word – ‘of nineteenth century’ should be changed to ‘of the nineteenth century’; should read: “With the comparative analysis of fandangos and malagueñas of the nineteenth century, I have been able to find that there are similitudes in the copla and in their harmonic structure.”

“In this sense, despite the fact that malagueñas and fandangos, in a general manner, do present musical similitudes, the structural combination of three parameters—rhythm, harmony and pitch—clearly differentiate these musical expressions.”
-    Sing/plural confusion – ‘the structural combination of three parameters—rhythm, harmony and pitch—clearly differentiate’ should be changed to ‘the structural combination of three parameters—rhythm, harmony and pitch—clearly differentiates’; should read: “In this sense, despite the fact that malagueñas and fandangos, in a general manner, do present musical similitudes, the structural combination of three parameters—rhythm, harmony and pitch—clearly differentiates these musical expressions.”

Chapter Ten
Page 7
“It was in the 1940s, when Miguel Alemán Valdés took office, that jarocho got the spotlight.”
-    ‘jarocho got the spotlight’ should be changed to ‘jarocho took the spotlight’; should read: “It was in the 1940s, when Miguel Alemán Valdés took office, that jarocho took the spotlight.”

Chapter Twelve
Page 9
“Cultural heritage politics, community activism, and amateur as well professional music production coincide, as Martha Gonzalez and Flores Quetzal are also the head of the professional folk-rock-jazz fusion band Quetzal, whose fifth album Imaginaries was rewarded the Grammy Award in 2013 for the Best Latin Rock, Urban, or Alternative Album.”
-    Missing word – ‘as well professional music production’ should be changed to ‘as well as professional music production’; should read: “Cultural heritage politics, community activism, and amateur as well as professional music production coincide, as Martha Gonzalez and Flores Quetzal are also the head of the professional folk-rock-jazz fusion band Quetzal, whose fifth album Imaginaries was rewarded the Grammy Award in 2013 for the Best Latin Rock, Urban, or Alternative Album.”

Chapter Fourteen
Page 6
“De Triana viewed origin and birthplace as lucky circumstances that led inevitably to one or another paths of music and repertoire (and that led him to label certain singers as “systematic flamenco singers,”) and described criteria for de Triana’s assessment of greater or lesser interpretive quality.”
-     Sing/plural confusion – ‘one or another paths’ should be changed to ‘one or another path’; should read: “De Triana viewed origin and birthplace as lucky circumstances that led inevitably to one or another path of music and repertoire (and that led him to label certain singers as “systematic flamenco singers,”) and described criteria for de Triana’s assessment of greater or lesser interpretive quality.”

Chapter Sixteen
Page 18
“However, not everywhere was the word “fandango” used designate its Hispanic, Peninsular or Canary Island equivalent.”
-    Missing word – ‘used designate’ should be changed to ‘used to designate’; should read: “However, not everywhere was the word “fandango” used to designate its Hispanic, Peninsular or Canary Island equivalent.”

Chapter Eighteen
Page 19
“On the second quarter note of the bass, the eighth note is just a dynamic accent, in a 3/4 time .”
-   Unnecessary space before full stop – ‘time .’ should be changed to ‘time.’; should read: “On the second quarter note of the bass, the eighth note is just a dynamic accent, in a 3/4 time.”

“The rhythmic key of Golpe de Seis is : (Ex. 6)”
-   Unnecessary space – ‘is :’ should be changed to ‘is:’; should read: “The rhythmic key of Golpe de Seis is: (Ex. 6)”

Chapter Twenty-two
Page 8
“While Berrian turns up his nose at the Conde and Condesa and their daughter share the dance floor with Martha’s corpulent duenna and the family’s ill spoken Irish servant, Martha explains…”
-     ‘Berrian turns up his nose at the Conde’ should be changed to ‘Berrian turns his nose up at the Conde’; should read: “While Berrian turns his nose up at the Conde and Condesa and their daughter share the dance floor with Martha’s corpulent duenna and the family’s ill spoken Irish servant, Martha explains…”

Chapter Twenty-four
Page 5
“Moreover, in Rio Grande do Sul, the development of fandango must be sought in the eighteenth and nineteenth centuries, when the cultural flux between that Brazilian state and Uruguay and Argentina were very intense.”
-    ‘the cultural flux’ should be changed to ‘the cultural fluxes’; should read: “Moreover, in Rio Grande do Sul, the development of fandango must be sought in the eighteenth and nineteenth centuries, when the cultural fluxes between that Brazilian state and Uruguay and Argentina were very intense.”

Chapter Thirty-one
Page 8
“Placed right after the pas de deux between Inès und Béplo, and concluding the first part of the ballet, it takes up the positive man-woman relation conveyed through the pas de deux while weakening the closed unity of its communication by expanding the structure to four dancing couples.”
-   Typo – ‘Inès und Béplo’ should be changed to ‘Inès and Béplo’; should read: “Placed right after the pas de deux between Inès and Béplo, and concluding the first part of the ballet, it takes up the positive man-woman relation conveyed through the pas de deux while weakening the closed unity of its communication by expanding the structure to four dancing couples.”

“You can see male performers sketched in black and female performers sketched in red, and their movement across the dance floor. (figure 1 shows the figurations 8 to 10 of this fandango).”
-    Punctuation error – ‘floor. (figure 1 shows’ should be changed to ‘floor (figure 1 shows’; should read: “You can see male performers sketched in black and female performers sketched in red, and their movement across the dance floor (figure 1 shows the figurations 8 to 10 of this fandango).”
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Meira and Antoni
 
On Thu, Sep 1, 2016 at 10:04 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
I am pleased to confirm that your manuscript has passed our pre-press checks and has been
passed to me for typesetting.
 
Before I can begin typesetting, can you please confirm that you are happy with the very
slight title change suggested by my colleagues:
 
The new title (The Global Reach of the Fandango in Music, Song, and Dance: Spaniards,
Indians, Africans, and Gypsies) just exceeds the 100 character limit – as such the commas
after ‘Song’ and ‘Africans’ should be removed, giving: The Global Reach of the Fandango in
Music, Song and Dance: Spaniards, Indians, Africans and Gypsies
 
I will look forward to hearing from you.
 
Best wishes,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Amanda, 
 
I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]
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https://urldefense.proofpoint.com/v2/url?u=https-3A__www.dropbox.com_sh_qoy4b5c3qdw1dsm_AAAnWwJCdSs-5Faixdux-5FY5zbUa-3Fdl-3D0&d=CwMGaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=NOwczRCU9Xc4t3MIpG1UYc1IJ1mxbIIDXcE4KnyYsxM&s=Gb1H8uXnIWf9GC4FD0Vw9ykM8oxTpDxyuL0Hst-vBkU&e=


Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.
 
Thank you for your work on this in Victoria's absence,
 
Meira and Antoni
 
 
 
On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:
Dear Amanda,
 
The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
 
Many thanks for your response,
 
Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:
Dear Meira and Antoni,
 
Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,
Amanda
 
Amanda Millar
Typesetting Manager
 
Web:    www.cambridgescholars.com[cambridgescholars.com]
Email: amanda.millar@cambridgescholars.com  
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
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Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!
 
 
---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,
 
We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 
 
Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.
 
Can you do that in Victoria's absence?
 
thank you,
 
Meira and Antoni
 
Dear Victoria,
 
We have completed a thorough revision of the manuscript, with the help of our colleague
Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.
 
We are glad that, given this August submission, the book can still come out in 2016.
 
We look forward to hearing from you.
 
with kind regards,
 
Meira and Antoni
 
On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for getting back to me. I have noted your suggested title change and the prepress
team will get back to me on this matter once your revised work has been submitted.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
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Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
Hmmm. We certainly appreciate the importance of a clear and concise title. On the other hand,
for us the conceptual thrust and in fact the ground-breaking nature of this volume rests in the
definition/contextualization of what we mean by "Global" in the phrase "Spaniards, Indians,
Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what we mean
by "Global" -- that has never been attempted before. The phrase "Spaniards, Indians, Africans,
and Gypsies" is so important to us that we have repeated it, as a "company brand," so to speak,
in the title of our 2017 conference.
 
Is there a possible compromise? What about switching the order of the phrases, thus
 
The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians, Africans,
and Gypsies
 
Let us know your thoughts,
 
Meira and Antoni
 
On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email. If the material is submitted in August and passes then we will be
able to publish the book in 2016.
The prepress team have suggested an amended title as we have found that titles which are
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more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is clear
and concise and the subject matter is apparent. I understand that the thinking from our
own side is that when the metadata reaches libraries, the subtitle is often not included. As
such, the book will appear with the main title only, and that this title does not offer enough
information for a librarian to make an informed purchasing decision, thus reducing the
likely uptake of University libraries for the publication.
While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are concerned
of the ambiguity of this for libraries. Thus the prepress team suggested: The Global Reach
of the Fandango in Music, Song, and Dance.
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
 
I just wanted to give you a status update. We are working on reviewing the manuscript again,
and should have it ready by August 25. Do I understand correctly that if we resubmit the
manuscript by this date in such condition as passes muster with your spot-checkers that the
book can still come out in 2016? That is our hope certainly, so if you need materials from us
sooner than August 25 in order for that to happen please let us know.
 
But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
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in the folder "CambridgeScholars_00 Front Matter") is 
 
Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in Music,
Song, and Dance
 
This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.
 
Thank you for your continued support of this publication,
 
Meira and Antoni
 
On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a significant
number of grammatical errors and typos, as per the attached error document.
Please note that the prepress team have also outlined some changes for your cover material,
if you are happy with these changes then please let me know, alternatively if you have any
notes regarding this then please do submit these with the resubmission of your manuscript.
I am sure you can appreciate that it is in the best interests of the work for it to be presented
with as few errors as possible. CSP do want to support you as far as we can in this
publication process and to that end, the prepress team would ask that you proofread the
material in its entirety.
  
We are, unfortunately, unable to proceed further with this project until we have a resolution
to this issue. There is no deadline for proofreading, please do take your time with this
process.
 
Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
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the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
thank you Victoria. We will look forward to hearing from them.
 
On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira,
 
Thank you for your email, I have passed this over to our prepress team and they will process
this accordingly.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!
 
Dear Victoria,
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Thank you for this helpful detail.
 
Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into the
manuscript as well. In the manuscript I placed the editor bios on a page within the end matter.
Do you want me to (also) put them on the back cover, or move them to the back cover?
 
Which permissions do you require: the author authorizations, or just the images permissions?
 
sincerely,
 
Meira
 
On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers
<victoria.carruthers@cambridgescholars.com> wrote:
Dear Meira and Antoni,
 
Thank you for your email.
Could you please send the blurb and bio for this manuscript? The prepress team will require
this before the material can proceed to typesetting.
 
If you could please send copies of permissions then this would be excellent.
The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for a
hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.
The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.
 
Please let me know if you have further queries, I am more than happy to assist.
 
Kind regards,
 
Victoria Carruthers
Author Liaison
 
Web:     www.cambridgescholars.com[cambridgescholars.com]
Email:   victoria.carruthers@cambridgescholars.com 
Twitter: @CamScholars
 
If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
 
Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
 
Disclaimer: The views and opinions expressed in this message do not necessarily represent
those of Cambridge Scholars Publishing Ltd. The contents of this message are intended for
the addressee only. They are confidential and may contain private information. Cambridge
Scholars Publishing is not responsible for any damages resulting from the unauthorised
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use, forwarding or disclosure of this message, and will not be held liable for damages or loss
caused by any viruses.
 
From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!
 
Dear Victoria,
 
Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
 
As we discussed, we have shared the folder containing the manuscript organized into sections
on dropbox. We hope that you will find it as compelling as we do. The word count comes in at
206,825. If your 200,000 limit is strict, we will remove the references cited in each article and
we think that will bring it in under 200,000. If, however, CSP does not hold us strictly to the
200,000 limit, we think readers will find the reference lists at the end of each article helpful.
 
I have communicated with Sophie Edminson and Amanda Millar about color images, and have
placed a double-sided page with color images immediately after the title page.
 
I made a separate page for editor bios in the end matter. Will you kindly remind me to whom I
was supposed to send those editor bios?
 
Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?
 
How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?
 
Will you let us know as soon as the isbn is obtained?
 
Will it be out in 2016?
 
We will look forward to the next steps.
 
With our best,
 
Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of the
equality of the human spirit.” 
 ~ Craig Russell
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From: Meira Goldberg
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango
Date: Thursday, September 01, 2016 10:27:15 AM

Dear Amanda,

"Cultural fluxes" - that's new to me! Many thanks, and we await further word.

yours,

Meira and Antoni

On Thu, Sep 1, 2016 at 10:24 AM, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Many thanks for getting back to me so quickly, I shall go ahead with the corrected title.

 

I will return your files shortly, please do not make any further changes to your versions of
the files until you hear back to me.

 

For your reference, I attach the latest Feedback Form, please note that I will make the
corrections noted.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  
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Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 01 September 2016 15:16
To: Amanda Millar
Cc: Piza, Antoni
Subject: Re: The Global Reach of the Fandango

 

Dear Amanda,

 

This is great news! Yes, we approve the omission of the "Oxford comma" in the title. 

 

Please keep us posted as to progress and timeline.

 

Many thanks,

 

Meira and Antoni

 

On Thu, Sep 1, 2016 at 10:04 AM, Amanda Millar <amanda.millar@
cambridgescholars.com> wrote:
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Dear Meira and Antoni,

 

I am pleased to confirm that your manuscript has passed our pre-press checks and has
been passed to me for typesetting.

 

Before I can begin typesetting, can you please confirm that you are happy with the very
slight title change suggested by my colleagues:

 

The new title (The Global Reach of the Fandango in Music, Song, and Dance: Spaniards,
Indians, Africans, and Gypsies) just exceeds the 100 character limit – as such the commas
after ‘Song’ and ‘Africans’ should be removed, giving: The Global Reach of the Fandango
in Music, Song and Dance: Spaniards, Indians, Africans and Gypsies

 

I will look forward to hearing from you.

 

Best wishes,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727
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Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 26 August 2016 22:00
To: Amanda Millar; Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Amanda, 

 

I have just shared the manuscript dropbox folder with you. Here is the
link: https://www.dropbox.com/sh/qoy4b5c3qdw1dsm/AAAnWwJCdSs_aixdux_Y5zbUa?
dl=0[dropbox.com]

 

Hopefully the manuscript is self explanatory, but of course don't hesitate to contact us with
any questions or issues.

 

Thank you for your work on this in Victoria's absence,

 

Meira and Antoni

 

 

 

On Fri, Aug 26, 2016 at 2:03 PM, Meira Goldberg <fandangoconference.cuny@gmail.com>
wrote:

Dear Amanda,

 

The manuscript is in a Dropbox folder shared with Victoria. I am not at home now, but will
share it with you within a couple of hours.
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Many thanks for your response,

 

Meira

On Friday, August 26, 2016, Amanda Millar <amanda.millar@cambridgescholars.com>
wrote:

Dear Meira and Antoni,

 

Thank you for your message.  Unfortunately the manuscript was not attached, so can you
please resend?

Many thanks,

Amanda

 

Amanda Millar

Typesetting Manager

 

Web:    www.cambridgescholars.com[cambridgescholars.com]

Email: amanda.millar@cambridgescholars.com  

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
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from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 25 August 2016 21:46
To: Amanda Millar; Piza, Antoni
Subject: Fwd: here's the manuscript!!!

 

 

---------- Forwarded message ----------
From: Meira Goldberg <fandangoconference.cuny@gmail.com>
Date: Thu, Aug 25, 2016 at 4:32 PM
Subject: Re: here's the manuscript!!!
To: Victoria Carruthers <victoria.carruthers@cambridgescholars.com>, Anna de la Paz
<annadelapaz@hotmail.com>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Dear Amanda,

 

We are forwarding this to you, as we have just received an "out of office" response from
Victoria saying she will not be back till Sept. 12. 

 

Our concern is to have the book out in 2016 - we understand that it must be forwarded
(shared) with copyeditors once again for spot check before it can move on to typesetting.

 

Can you do that in Victoria's absence?

 

thank you,

 

Meira and Antoni

 

Dear Victoria,

 

We have completed a thorough revision of the manuscript, with the help of our colleague
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Anna de la Paz (cc'd here). We have simply updated the complete manuscript, which was
already shared with you.

 

We are glad that, given this August submission, the book can still come out in 2016.

 

We look forward to hearing from you.

 

with kind regards,

 

Meira and Antoni

 

On Wed, Jul 27, 2016 at 8:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for getting back to me. I have noted your suggested title change and the
prepress team will get back to me on this matter once your revised work has been
submitted.

 

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars
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If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 27 July 2016 12:27
To: Victoria Carruthers; Piza, Antoni

Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Hmmm. We certainly appreciate the importance of a clear and concise title. On the other
hand, for us the conceptual thrust and in fact the ground-breaking nature of this volume rests
in the definition/contextualization of what we mean by "Global" in the phrase "Spaniards,
Indians, Africans, and Gypsies." Ours in an inclusive approach to the fandango -- that's what
we mean by "Global" -- that has never been attempted before. The phrase "Spaniards,
Indians, Africans, and Gypsies" is so important to us that we have repeated it, as a "company
brand," so to speak, in the title of our 2017 conference.

 

Is there a possible compromise? What about switching the order of the phrases, thus

 

The Global Reach of the Fandango in Music, Song, and Dance: Spaniards, Indians,
Africans, and Gypsies

 

Let us know your thoughts,

mailto:admin@cambridgescholars.com
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Meira and Antoni

 

On Mon, Jul 25, 2016 at 6:45 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email. If the material is submitted in August and passes then we will
be able to publish the book in 2016.

The prepress team have suggested an amended title as we have found that titles which are
more ambiguous do not sell as many copies as books that have more specific titles.
Acquisition libraries in particular are more inclined to purchase books when the title is
clear and concise and the subject matter is apparent. I understand that the thinking from
our own side is that when the metadata reaches libraries, the subtitle is often not
included. As such, the book will appear with the main title only, and that this title does
not offer enough information for a librarian to make an informed purchasing decision,
thus reducing the likely uptake of University libraries for the publication.

While your title Spaniards, Indians, Africans and Gypsies: The Global Reach of the
Fandango in Music, Song, and Dance is within the recommended length we are
concerned of the ambiguity of this for libraries. Thus the prepress team suggested: The
Global Reach of the Fandango in Music, Song, and Dance.

Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.
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Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 24 July 2016 20:17

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

I just wanted to give you a status update. We are working on reviewing the manuscript
again, and should have it ready by August 25. Do I understand correctly that if we resubmit
the manuscript by this date in such condition as passes muster with your spot-checkers that
the book can still come out in 2016? That is our hope certainly, so if you need materials
from us sooner than August 25 in order for that to happen please let us know.

 

But do let us address the copyeditors' concerns about the title of the manuscript now, as I
imagine that will be useful: the title of the book, as written on the title page ("00_Title page"
in the folder "CambridgeScholars_00 Front Matter") is 

 

Spaniards, Indians, Africans and Gypsies: The Global Reach of the Fandango in
Music, Song, and Dance

 

This is 99 characters, including spaces. I am confused as to where your copyeditors
got the Spanish version of the title, as it only applies to the bilingual proceedings
published in Música Oral del Sur.

mailto:fandangoconference.cuny@gmail.com


 

Thank you for your continued support of this publication,

 

Meira and Antoni

 

On Thu, Jul 14, 2016 at 10:05 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

The prepress team have given me their report on your material and unfortunately are
unable to proceed further, this is due to the fact that they found that there are a
significant number of grammatical errors and typos, as per the attached error document.

Please note that the prepress team have also outlined some changes for your cover
material, if you are happy with these changes then please let me know, alternatively if you
have any notes regarding this then please do submit these with the resubmission of your
manuscript.

I am sure you can appreciate that it is in the best interests of the work for it to be
presented with as few errors as possible. CSP do want to support you as far as we can in
this publication process and to that end, the prepress team would ask that you proofread
the material in its entirety.

  

We are, unfortunately, unable to proceed further with this project until we have a
resolution to this issue. There is no deadline for proofreading, please do take your time
with this process.

 

Finally, please note that the attached error document represents only the errors found
during the spot-check and not a complete review of the manuscript.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

mailto:victoria.carruthers@cambridgescholars.com
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Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 12 July 2016 15:15

To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

thank you Victoria. We will look forward to hearing from them.

 

On Tue, Jul 12, 2016 at 4:38 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira,

 

Thank you for your email, I have passed this over to our prepress team and they will
process this accordingly.
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Please let me know if you have further queries, I am more than happy to assist.

 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 11 July 2016 16:29
To: Victoria Carruthers
Cc: Piza, Antoni
Subject: Re: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for this helpful detail.
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Please find attached the editor bios and blurb for the back cover. I uploaded the blurb into
the manuscript as well. In the manuscript I placed the editor bios on a page within the end
matter. Do you want me to (also) put them on the back cover, or move them to the back
cover?

 

Which permissions do you require: the author authorizations, or just the images
permissions?

 

sincerely,

 

Meira

 

On Mon, Jul 11, 2016 at 5:47 AM, Victoria Carruthers <victoria.carruthers@
cambridgescholars.com> wrote:

Dear Meira and Antoni,

 

Thank you for your email.

Could you please send the blurb and bio for this manuscript? The prepress team will
require this before the material can proceed to typesetting.

 

If you could please send copies of permissions then this would be excellent.

The List Prices of our books vary, as these are set according to the volume’s technical
specifications, i.e. binding, number of pages, number of images etc. Our average price for
a hardback volume is around £45. We are not in a position to offer free copies to
contributors; but all CSP contributors are entitled to free access to your e-book and can
purchase all CSP titles at a 40% discount (not including carriage). Editors will receive 2
complimentary copies each.

The book will be given an ISBN at typesetting and we expect to publish the work 3 months
after the MS is passed to typesetting, when the MS passes to typesetting hinges on
proofreading and how much is required.

 

Please let me know if you have further queries, I am more than happy to assist.

mailto:victoria.carruthers@cambridgescholars.com
mailto:victoria.carruthers@cambridgescholars.com


 

Kind regards,

 

Victoria Carruthers

Author Liaison

 

Web:     www.cambridgescholars.com[cambridgescholars.com]

Email:   victoria.carruthers@cambridgescholars.com 

Twitter: @CamScholars

 

If you experience any difficulty reading this message, please send us an email to
admin@cambridgescholars.com.

 

Cambridge Scholars Publishing Ltd is registered in England. Reg. No: 4333775; VAT No:
108280727

 

Disclaimer: The views and opinions expressed in this message do not necessarily
represent those of Cambridge Scholars Publishing Ltd. The contents of this message are
intended for the addressee only. They are confidential and may contain private
information. Cambridge Scholars Publishing is not responsible for any damages resulting
from the unauthorised use, forwarding or disclosure of this message, and will not be held
liable for damages or loss caused by any viruses.

 

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com] 
Sent: 08 July 2016 17:49
To: Victoria Carruthers; Piza, Antoni
Subject: here's the manuscript!!!

 

Dear Victoria,

 

Thank you for your patience while we completed the manuscript for submission to CPS. We
apologize for being so late!
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As we discussed, we have shared the folder containing the manuscript organized into
sections on dropbox. We hope that you will find it as compelling as we do. The word count
comes in at 206,825. If your 200,000 limit is strict, we will remove the references cited in
each article and we think that will bring it in under 200,000. If, however, CSP does not hold
us strictly to the 200,000 limit, we think readers will find the reference lists at the end of
each article helpful.

 

I have communicated with Sophie Edminson and Amanda Millar about color images, and
have placed a double-sided page with color images immediately after the title page.

 

I made a separate page for editor bios in the end matter. Will you kindly remind me to whom
I was supposed to send those editor bios?

 

Likewise, I believe all the images are either fair use, have obtained proper permission, or are
photographs by the author. Do you need me to compile a folder or a document with those
permissions? Likewise, as we discussed, we obtained permission to publish from all of the
authors by email: does CSP need copies of those?

 

How much will the book cost? Do Antoni and I receive any complimentary copies? Can you
remind us what that author discount is, and how to purchase copies?

 

Will you let us know as soon as the isbn is obtained?

 

Will it be out in 2016?

 

We will look forward to the next steps.

 

With our best,

 

Meira and Antoni
--

“Anyone can dance the fandango—from peasants to kings…it is the manifestation—in dance form—of
the equality of the human spirit.” 



 ~ Craig Russell
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From: Katie Straker
To: Piza, Antoni
Subject: Re: this coming week
Date: Monday, August 22, 2016 8:28:59 AM

I might be able to come in Tuesday. Let me ask if I can swap this week. For at least the next
couple weeks I should be able to swap, if classes have started. I'll ask again about changing
my schedule after that.

Katie

On Aug 20, 2016 14:53, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, I hope your exam went well and you’re spending a nice weekend recovering from
the stress.

 

Anyway, this coming week I will be at the office *only* on Monday and Tuesday.  The rest
of the week I’ll be out of town.

 

You may come and work these days any time, but because you are busy with your other job,
we might have to postpone it until the following week (Aug28-Sep 3).

 

Now, we start classes that particular week, and as I mentioned, this might be problematic. 
For this Fall semester my ideal days are Tuesday and Thursday;  Friday is possible, but I try
not to come to the office of Fridays.  It is also possible (but I don’t like it at all) Monday and
Wednesday from 5.15pm to 7.15pm.

 

I suggest you try to change your schedule; if this is not possible, let’s try Friday (September
2), or Monday and Wednesaday from 5.15 to 7.15pm.

 

Call me if you have any better ideas.  In the meantime, remember, no work this coming
Wednesday Aug 24.

 

Have a great weekend

Antoni

212 8171819

mailto:apiza@gc.cuny.edu


646 8120412

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Katie Straker
To: Piza, Antoni
Subject: Re: this coming week
Date: Monday, August 22, 2016 9:27:25 AM

Ok swapping this week is fine. So I'll see you at 11 tomorrow, unless you tell me otherwise.

On Aug 20, 2016 14:53, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, I hope your exam went well and you’re spending a nice weekend recovering from
the stress.

 

Anyway, this coming week I will be at the office *only* on Monday and Tuesday.  The rest
of the week I’ll be out of town.

 

You may come and work these days any time, but because you are busy with your other job,
we might have to postpone it until the following week (Aug28-Sep 3).

 

Now, we start classes that particular week, and as I mentioned, this might be problematic. 
For this Fall semester my ideal days are Tuesday and Thursday;  Friday is possible, but I try
not to come to the office of Fridays.  It is also possible (but I don’t like it at all) Monday and
Wednesday from 5.15pm to 7.15pm.

 

I suggest you try to change your schedule; if this is not possible, let’s try Friday (September
2), or Monday and Wednesaday from 5.15 to 7.15pm.

 

Call me if you have any better ideas.  In the meantime, remember, no work this coming
Wednesday Aug 24.

 

Have a great weekend

Antoni

212 8171819

646 8120412

 

mailto:apiza@gc.cuny.edu


Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Katie Straker
To: Piza, Antoni
Subject: Re: This Tuesday
Date: Monday, October 17, 2016 8:26:25 PM

Just to update, so far the removal has been a lot easier than the previous one. I might be alright
to come in for a few hours. I'll see how I feel in the morning. (Last time half my face was
paralyzed for a day... So far so good! I can move my lips!)

On Oct 17, 2016 9:01 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Don't worry, I'll be able to do it myself. Let's meet next week @ 11am sharp 
Get well soon.

On Oct 16, 2016, at 9:38 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Ugh! Unfortunately I can't change the appointment day, not without having to
put it off for weeks, which isn't possible. The tooth needs to come out ASAP.

Let me see how I feel Tuesday. I know I won't have the energy to stay a whole
5 hours but if I'm not totally zonked I could come in for an hour or two that
afternoon.

On Oct 16, 2016 8:25 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Katie, if you remember, the crucial issue this week was grading tests!  They
need to graded before Wednesday (and after Monday 5pm).
Well, I'll see what I can do.

On Oct 16, 2016, at 5:44 PM, Katie Straker <kstraker@gradcenter.cuny.edu>
wrote:

Hi Antoni,

Unfortunately I'm not going to be able to come in Tuesday. I had
a dentist apt and have to go back Monday for another wisdom
tooth removal so Tuesday I'll be recovering. Originally I thought
I'd be free Thursday BUT it turns out my mom gave me the
wrong dates for their trip. They're arriving this Thursday.

I can do something like post the call for papers from home
probably, if you want me to. I might be able to come in for a
couple of hours on Wednesday also, if you want to get a few of
the more pressing things done this week.

Katie
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From: Katie Straker
To: Piza, Antoni
Subject: Re: This Tuesday
Date: Sunday, October 16, 2016 9:38:51 PM

Ugh! Unfortunately I can't change the appointment day, not without having to put it off for
weeks, which isn't possible. The tooth needs to come out ASAP.

Let me see how I feel Tuesday. I know I won't have the energy to stay a whole 5 hours but if
I'm not totally zonked I could come in for an hour or two that afternoon.

On Oct 16, 2016 8:25 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Katie, if you remember, the crucial issue this week was grading tests!  They need to graded
before Wednesday (and after Monday 5pm).
Well, I'll see what I can do.

On Oct 16, 2016, at 5:44 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Hi Antoni,

Unfortunately I'm not going to be able to come in Tuesday. I had a dentist apt
and have to go back Monday for another wisdom tooth removal so Tuesday I'll
be recovering. Originally I thought I'd be free Thursday BUT it turns out my
mom gave me the wrong dates for their trip. They're arriving this Thursday.

I can do something like post the call for papers from home probably, if you
want me to. I might be able to come in for a couple of hours on Wednesday
also, if you want to get a few of the more pressing things done this week.

Katie
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From: Katie Straker
To: Piza, Antoni
Subject: Re: This Tuesday
Date: Sunday, October 23, 2016 1:48:51 PM

Thanks,i mostly feel fine. I do have to go to the doctor at 10 Tuesday, so I'll be there after 11
but by 11:30.

On Oct 23, 2016 13:02, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Hi Katie, I hope you are feeling better.
So, we'll meet Tuesday at 11am. Please be on time as we have a lot to do.
Thanks so much 
Antoni 

On Oct 17, 2016, at 8:26 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Just to update, so far the removal has been a lot easier than the previous one. I
might be alright to come in for a few hours. I'll see how I feel in the morning.
(Last time half my face was paralyzed for a day... So far so good! I can move
my lips!)

On Oct 17, 2016 9:01 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Don't worry, I'll be able to do it myself. Let's meet next week @ 11am sharp 
Get well soon.

On Oct 16, 2016, at 9:38 PM, Katie Straker <kstraker@gradcenter.cuny.edu>
wrote:

Ugh! Unfortunately I can't change the appointment day, not
without having to put it off for weeks, which isn't possible. The
tooth needs to come out ASAP.

Let me see how I feel Tuesday. I know I won't have the energy to
stay a whole 5 hours but if I'm not totally zonked I could come in
for an hour or two that afternoon.

On Oct 16, 2016 8:25 PM, "Piza, Antoni" <APiza@gc.cuny.edu>
wrote:

Katie, if you remember, the crucial issue this week was grading
tests!  They need to graded before Wednesday (and after
Monday 5pm).
Well, I'll see what I can do.

On Oct 16, 2016, at 5:44 PM, Katie Straker
<kstraker@gradcenter.cuny.edu> wrote:
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Hi Antoni,

Unfortunately I'm not going to be able to come in
Tuesday. I had a dentist apt and have to go back
Monday for another wisdom tooth removal so
Tuesday I'll be recovering. Originally I thought I'd
be free Thursday BUT it turns out my mom gave
me the wrong dates for their trip. They're arriving
this Thursday.

I can do something like post the call for papers
from home probably, if you want me to. I might be
able to come in for a couple of hours on
Wednesday also, if you want to get a few of the
more pressing things done this week.

Katie



From: Katie Straker
To: Piza, Antoni
Subject: Re: This week
Date: Thursday, July 28, 2016 7:54:50 PM

Either is OK with me. If 1 is better for you, I can come at 1.

On Jul 28, 2016 18:32, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Ok, tomorrow you may come at 1pm if this is better.
Thanks 

On Jul 28, 2016, at 6:04 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

How about 11? I'm exhausted, a later start would be appreciated.

On Jul 26, 2016 18:13, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Katie, I m back, let's plan on Friday morning. What time is good for you?
Thanks 
A

On Jul 26, 2016, at 4:16 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Hi Antoni, hope you had a good trip. Just wanted to check, do you want me
to come in tomorrow? Or was it Friday? I remembered you were getting
back this week but from there I've forgotten what the plan is!

Katie

On Jul 14, 2016 11:58, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Sam, I'll be back at work on Monday July 25.
Call me and we'll decide how to proceed.
Thanks 
Antoni 

On Jul 14, 2016, at 5:29 PM, Samuel Thomas
<sthomas@asefamusic.com> wrote:

Hi Katie, we're looking to start up rehearsals again on 7/27.
Could you please check into reserving the room. 

Antoni, I hope all goes smoothly after the craziness from
spring. I hope the dust has settled and cooler heads are
prevailing. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
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From: Katie Straker
To: Piza, Antoni
Subject: Re: This week
Date: Thursday, July 28, 2016 6:04:07 PM

How about 11? I'm exhausted, a later start would be appreciated.

On Jul 26, 2016 18:13, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Katie, I m back, let's plan on Friday morning. What time is good for you?
Thanks 
A

On Jul 26, 2016, at 4:16 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Hi Antoni, hope you had a good trip. Just wanted to check, do you want me to
come in tomorrow? Or was it Friday? I remembered you were getting back this
week but from there I've forgotten what the plan is!

Katie

On Jul 14, 2016 11:58, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Sam, I'll be back at work on Monday July 25.
Call me and we'll decide how to proceed.
Thanks 
Antoni 

On Jul 14, 2016, at 5:29 PM, Samuel Thomas <sthomas@asefamusic.com>
wrote:

Hi Katie, we're looking to start up rehearsals again on 7/27. Could
you please check into reserving the room. 

Antoni, I hope all goes smoothly after the craziness from spring. I
hope the dust has settled and cooler heads are prevailing. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and
neologisms. 
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From: Katie Straker
To: Piza, Antoni
Subject: Re: this week
Date: Monday, February 08, 2016 12:15:41 PM

We had discussed doing 9 to 11 Tuesday. I have to be at my other job by 11:30. I can also stay late Wednesday.

On Feb 7, 2016 13:09, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
>
> Katie, please let me know when you're coming.
>
> We should try to do 2 days this week.  Tuesday any time is good (after 11am).  Wednesday any time after 1.
>
> Thanks!
>
> Antoni
>
> -----Original Message-----
> From: Katie Straker [mailto:kstraker@gradcenter.cuny.edu]
> Sent: Friday, February 05, 2016 5:08 PM
> To: Piza, Antoni <APiza@gc.cuny.edu>
> Subject: Re: Today
>
> Ok we just finished. Since it's getting late I assume you'll be heading home by around the time I'd get there. Do
you want to just have me start later Wednesday? Or, I could possibly come Tuesday morning. I don't have to be at
Mood until 11:30 so I could come in from about 9 to 11. Then stay a little late Wednesday if you need more time.
>
> Just some thoughts. Let me know what you think.
>
> Katie
>
> On Feb 5, 2016 1:51 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
> >
> > Ok!!
> >
> > > On Feb 5, 2016, at 1:33 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:
> > >
> > > Hi Antoni,
> > >
> > > I just got a call from my landlord and she can't be here until 4. I don't know how late you'll be in the office but
I guess we'll go from there.
> > >
> > > Katie
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From: Katie Straker
To: Piza, Antoni
Subject: Re: This week
Date: Friday, July 29, 2016 12:24:51 PM

So my alarm went off at ten. I was just lying in bed thinking, I need to leave by 11:30 so I can do an errand
before coming to the GC. Then I rolled over and saw the clock said 12:09.

Ugh, I'm sorry, I'll be there around 1:30. Apparently I really did need the extra sleep!

On Jul 29, 2016 9:39 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Yes 1.

On Jul 28, 2016, at 7:54 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Either is OK with me. If 1 is better for you, I can come at 1.

On Jul 28, 2016 18:32, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Ok, tomorrow you may come at 1pm if this is better.
Thanks 

On Jul 28, 2016, at 6:04 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

How about 11? I'm exhausted, a later start would be appreciated.

On Jul 26, 2016 18:13, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Katie, I m back, let's plan on Friday morning. What time is good for you?
Thanks 
A

On Jul 26, 2016, at 4:16 PM, Katie Straker <kstraker@gradcenter.cuny.edu>
wrote:

Hi Antoni, hope you had a good trip. Just wanted to check, do you
want me to come in tomorrow? Or was it Friday? I remembered you
were getting back this week but from there I've forgotten what the
plan is!

Katie

On Jul 14, 2016 11:58, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Sam, I'll be back at work on Monday July 25.
Call me and we'll decide how to proceed.
Thanks 
Antoni 

On Jul 14, 2016, at 5:29 PM, Samuel Thomas
<sthomas@asefamusic.com> wrote:

Hi Katie, we're looking to start up rehearsals again on
7/27. Could you please check into reserving the room. 
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Antoni, I hope all goes smoothly after the craziness
from spring. I hope the dust has settled and cooler
heads are prevailing. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos,
and neologisms. 
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From: Douglas Riva
To: Piza, Antoni
Cc: Liz Norman
Subject: Re: thoughts and questions about Granados
Date: Monday, September 26, 2016 8:21:26 AM

A few other comments.  This is taken from a lecture I gave for VocalEssence:

España--Spain, the word itself calls to mind colorful images.  We might picture silvery

olive groves surrounding tranquil towns of white-washed houses whose citizens

celebrate local festivals with pageantry and animation.  Or, we may imagine Gothic

cathedrals surrounded by narrow cobble-stone streets, or ruins of ancient castles

shimmering in the luminescent glow of evening, or the sparkling colors of the

Mediterranean.  Spain is considered as distinctly different from other European

countries.  We imagine that the French may be refined, the English reserved, the

Viennese elegant, or the Italians exuberant, but the Spanish are filled with smoldering

passions, ready to erupt into vibrant and dramatic expressions of joy or despair. 

However far removed these stereotypes may be from modern life, they certainly do

reflect some of our visions of Spain.

 
          In order to understand Spanish music we must remember that Spain is a
country divided into strikingly different regions.  The Spanish provinces are as
different from one another as, for example, Maine is from California.   The regions of
Spain were described by the philosopher José Ortega y Gasset as a series of
“watertight compartments”.  The people of each region speak, think and feel in
surprisingly different ways.  Although all Spaniards speak castellano (literally the
language of the province of Castile) commonly called Spanish, four other official and
completely separate languages are spoken by millions of people in Spain--catalán in
Catatonia, gallego in Galicia, valenciano in Valencia, and euskera in the Basque
provinces.  These are distinct languages, not dialects of Spanish, and like all
languages, help to shape the characters of those who speak them. 

Also, the Feb 9 program will include only one work which sounds Spanish, to the ears of
most people, the Falla.  The other works do not have any of the so-called Nationalist, meaning
Andalusian qualities that many people identify as being Spanish.  I believe that the one
distinctive Spanish quality that Spaniards share is the desire to communicate.  This is also
taken from the VocalEssence lecture.  

For almost 40 years it has been my great privilege to live and work in Spain.  In
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the course of daily life I have been fortunate to meet a wide variety of people, ranging

from the amiable couple who provide me with wonderful bread from at my local

mercado to world-famous musicians, actors, painters, writers and other intellectuals. 

It is impossible to generalize what specific traits all Spaniards share.   However, I

have observed that no matter whether an individual prefers to speak in castellano or

in catalán, euskera, valenciano  or gallego, whether the they are vivacious or

contemplative, thoughtful or provocative, calm or animated, the one characteristic that

all Spaniards do have in common is that they are universally communicative.  That

trait is also manifested in the many musical styles found in Spanish concert music.

On Sun, Sep 25, 2016 at 5:15 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Thanks Douglas, yes, very well put.

On Sep 25, 2016, at 10:23 AM, Liz Norman <lnorman@voicesofascension.org> wrote:

Thanks Doug. Very articulate.

On Sep 25, 2016 9:40 AM, "Douglas Riva" <jdriva@gmail.com> wrote:
Hi Liz,

Sorry to have been so long in responding.  I am away from Madrid this week
and still catching up. 

Antoni's comment about Casals is right on.  He is hardly known as a
composer, much less expected to be such a fine one.  Only in the past 2 years
are the bulk of his compositions being published.  

What is the most surprising about our program is that the modern Spanish
choral tradition remains virtually unknown, apart from the VOA CD.  As
Philip Brunell commented to me most choral directors don't have any idea
that such music exists.  If they think about Spanish choral  music at  all it is
only of works by Victoria and only religious music at that.   Of course that
fact that some of the Catalan works have Catalan texts requires some cultural
explanation for certain audiences (and critics and others who probably should
know more about the subject).  But, even the names of the composers, such as
Enric Morera, are know even familiar.  Manuel Oltra is an exceptionally fine
composer hardly know outside of Barcelona.  The Falla work is widely
known and loved and is in complete contrast to the other works on the
program, which are all late Romantic.

All of these works have a lush, rich texture and sound, made exquisite by
Dennis and VOA. He was careful to choose for the concert and CD only top
drawer works. 
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Cant de les estrelles is a different case.  There are hardly any works scored for
this combination and especially with the prominence of the piano.  The piece
is certainly one of Granados' masterpieces, exquisitely crafted.  The opening
piano solo presenting the principal themes in the form of a fantasy, alternating
between poetic and virtuostic.  It could almost stand as a solo work by itself. 
However, the structure Granados created is not only surprising by exactly
right.  When the organ enters with the strict 3 voice fugue it is a surprise in
complete contrast to the opening piano solo.  When the piano joins the organ
the structure begins to change, the textures thicken, and the emotions flow to
dramatic and exciting, all seemingly seamlessly.  And, the suspense of
waiting for the chorus is heightened.  And, in addition it is the anthiphonal
chorus, the stars, that sings first.  When the SATB chorus enters the thematic
material is new and beautiful.  As the music builds with great emotion it leads
to the piano cadenza, mimicking the piano concerto form of the work.  The
final section if perfect in that it takes the opening material and combines it
with the fugual/contrapuntal idea from earlier leading to the poetic ending. 
The work is deeply satisfying for performers and audience alike since the
form and emotions are perfectly blended.

Hope this helps you somewhat.  After I am back in Richmond we can have a
phone conversation to continue this discussion, if you would like.

Cheers,

Doug

On Wed, Sep 21, 2016 at 4:48 PM, Liz Norman
<lnorman@voicesofascension.org> wrote:

Hi Doug,

I hope your time in Spain is totally fabulous.

I'm here thinking about our concert and event, digging into the repertoire.

In your opinion, what differentiates the music on this program - mostly
Catalan, mostly 1910s/20s - from other music you have performed?  

I'm curious from your musician / pianist perspective because as I listened to
our CD yesterday, the choral sound was pretty consistent with our other
recordings. In other words, not especially differentiated as romantic /
modern / Catalan in contrast to renaissance / Italian or French or German. 
Of course we will always want clarity of intonation and blended sound.

So I'm thinking about marketing / outreach / planning the event.  What
makes this music special? To you? (besides of course the great story of the
Song of the Stars manuscript, which is fascinating)

Please just reply spontaneously - I'm not planning to quote from your
email.  I'm just trying to build my own understanding.

mailto:lnorman@voicesofascension.org


Thanks so much!
Liz
-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Liz Norman
To: Douglas Riva
Cc: Piza, Antoni
Subject: Re: thoughts and questions about Granados
Date: Sunday, September 25, 2016 10:23:33 AM

Thanks Doug. Very articulate.

On Sep 25, 2016 9:40 AM, "Douglas Riva" <jdriva@gmail.com> wrote:
Hi Liz,

Sorry to have been so long in responding.  I am away from Madrid this week and still
catching up. 

Antoni's comment about Casals is right on.  He is hardly known as a composer, much less
expected to be such a fine one.  Only in the past 2 years are the bulk of his compositions
being published.  

What is the most surprising about our program is that the modern Spanish choral tradition
remains virtually unknown, apart from the VOA CD.  As Philip Brunell commented to me
most choral directors don't have any idea that such music exists.  If they think about Spanish
choral  music at  all it is only of works by Victoria and only religious music at that.   Of
course that fact that some of the Catalan works have Catalan texts requires some cultural
explanation for certain audiences (and critics and others who probably should know more
about the subject).  But, even the names of the composers, such as Enric Morera, are know
even familiar.  Manuel Oltra is an exceptionally fine composer hardly know outside of
Barcelona.  The Falla work is widely known and loved and is in complete contrast to the
other works on the program, which are all late Romantic.

All of these works have a lush, rich texture and sound, made exquisite by Dennis and VOA.
He was careful to choose for the concert and CD only top drawer works. 

Cant de les estrelles is a different case.  There are hardly any works scored for this
combination and especially with the prominence of the piano.  The piece is certainly one of
Granados' masterpieces, exquisitely crafted.  The opening piano solo presenting the
principal themes in the form of a fantasy, alternating between poetic and virtuostic.  It could
almost stand as a solo work by itself.  However, the structure Granados created is not only
surprising by exactly right.  When the organ enters with the strict 3 voice fugue it is a
surprise in complete contrast to the opening piano solo.  When the piano joins the organ the
structure begins to change, the textures thicken, and the emotions flow to dramatic and
exciting, all seemingly seamlessly.  And, the suspense of waiting for the chorus is
heightened.  And, in addition it is the anthiphonal chorus, the stars, that sings first.  When
the SATB chorus enters the thematic material is new and beautiful.  As the music builds
with great emotion it leads to the piano cadenza, mimicking the piano concerto form of the
work.  The final section if perfect in that it takes the opening material and combines it with
the fugual/contrapuntal idea from earlier leading to the poetic ending.  The work is deeply
satisfying for performers and audience alike since the form and emotions are perfectly
blended.

Hope this helps you somewhat.  After I am back in Richmond we can have a phone
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conversation to continue this discussion, if you would like.

Cheers,

Doug

On Wed, Sep 21, 2016 at 4:48 PM, Liz Norman <lnorman@voicesofascension.org> wrote:
Hi Doug,

I hope your time in Spain is totally fabulous.

I'm here thinking about our concert and event, digging into the repertoire.

In your opinion, what differentiates the music on this program - mostly Catalan, mostly
1910s/20s - from other music you have performed?  

I'm curious from your musician / pianist perspective because as I listened to our CD
yesterday, the choral sound was pretty consistent with our other recordings. In other
words, not especially differentiated as romantic / modern / Catalan in contrast to
renaissance / Italian or French or German.  Of course we will always want clarity of
intonation and blended sound.

So I'm thinking about marketing / outreach / planning the event.  What makes this music
special? To you? (besides of course the great story of the Song of the Stars manuscript,
which is fascinating)

Please just reply spontaneously - I'm not planning to quote from your email.  I'm just
trying to build my own understanding.

Thanks so much!
Liz
-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Douglas Riva
To: Liz Norman; Piza, Antoni
Subject: Re: thoughts and questions about Granados
Date: Sunday, September 25, 2016 9:40:59 AM

Hi Liz,

Sorry to have been so long in responding.  I am away from Madrid this week and still catching
up. 

Antoni's comment about Casals is right on.  He is hardly known as a composer, much less
expected to be such a fine one.  Only in the past 2 years are the bulk of his compositions being
published.  

What is the most surprising about our program is that the modern Spanish choral tradition
remains virtually unknown, apart from the VOA CD.  As Philip Brunell commented to me
most choral directors don't have any idea that such music exists.  If they think about Spanish
choral  music at  all it is only of works by Victoria and only religious music at that.   Of course
that fact that some of the Catalan works have Catalan texts requires some cultural explanation
for certain audiences (and critics and others who probably should know more about the
subject).  But, even the names of the composers, such as Enric Morera, are know even
familiar.  Manuel Oltra is an exceptionally fine composer hardly know outside of Barcelona. 
The Falla work is widely known and loved and is in complete contrast to the other works on
the program, which are all late Romantic.

All of these works have a lush, rich texture and sound, made exquisite by Dennis and VOA.
He was careful to choose for the concert and CD only top drawer works. 

Cant de les estrelles is a different case.  There are hardly any works scored for this
combination and especially with the prominence of the piano.  The piece is certainly one of
Granados' masterpieces, exquisitely crafted.  The opening piano solo presenting the principal
themes in the form of a fantasy, alternating between poetic and virtuostic.  It could almost
stand as a solo work by itself.  However, the structure Granados created is not only surprising
by exactly right.  When the organ enters with the strict 3 voice fugue it is a surprise in
complete contrast to the opening piano solo.  When the piano joins the organ the structure
begins to change, the textures thicken, and the emotions flow to dramatic and exciting, all
seemingly seamlessly.  And, the suspense of waiting for the chorus is heightened.  And, in
addition it is the anthiphonal chorus, the stars, that sings first.  When the SATB chorus enters
the thematic material is new and beautiful.  As the music builds with great emotion it leads to
the piano cadenza, mimicking the piano concerto form of the work.  The final section if
perfect in that it takes the opening material and combines it with the fugual/contrapuntal idea
from earlier leading to the poetic ending.  The work is deeply satisfying for performers and
audience alike since the form and emotions are perfectly blended.

Hope this helps you somewhat.  After I am back in Richmond we can have a phone
conversation to continue this discussion, if you would like.

Cheers,

Doug

mailto:lnorman@voicesofascension.org
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On Wed, Sep 21, 2016 at 4:48 PM, Liz Norman <lnorman@voicesofascension.org> wrote:
Hi Doug,

I hope your time in Spain is totally fabulous.

I'm here thinking about our concert and event, digging into the repertoire.

In your opinion, what differentiates the music on this program - mostly Catalan, mostly
1910s/20s - from other music you have performed?  

I'm curious from your musician / pianist perspective because as I listened to our CD
yesterday, the choral sound was pretty consistent with our other recordings. In other words,
not especially differentiated as romantic / modern / Catalan in contrast to renaissance /
Italian or French or German.  Of course we will always want clarity of intonation and
blended sound.

So I'm thinking about marketing / outreach / planning the event.  What makes this music
special? To you? (besides of course the great story of the Song of the Stars manuscript,
which is fascinating)

Please just reply spontaneously - I'm not planning to quote from your email.  I'm just trying
to build my own understanding.

Thanks so much!
Liz
-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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From: Liz Norman
To: Douglas Riva
Cc: Piza, Antoni
Subject: Re: thoughts and questions about Granados
Date: Monday, September 26, 2016 10:12:45 AM

Thank you!

On Mon, Sep 26, 2016 at 8:21 AM, Douglas Riva <jdriva@gmail.com> wrote:
A few other comments.  This is taken from a lecture I gave for VocalEssence:

España--Spain, the word itself calls to mind colorful images.  We might picture

silvery olive groves surrounding tranquil towns of white-washed houses whose

citizens celebrate local festivals with pageantry and animation.  Or, we may imagine

Gothic cathedrals surrounded by narrow cobble-stone streets, or ruins of ancient

castles shimmering in the luminescent glow of evening, or the sparkling colors of

the Mediterranean.  Spain is considered as distinctly different from other European

countries.  We imagine that the French may be refined, the English reserved, the

Viennese elegant, or the Italians exuberant, but the Spanish are filled with

smoldering passions, ready to erupt into vibrant and dramatic expressions of joy or

despair.  However far removed these stereotypes may be from modern life, they

certainly do reflect some of our visions of Spain.

 
          In order to understand Spanish music we must remember that Spain is a
country divided into strikingly different regions.  The Spanish provinces are as
different from one another as, for example, Maine is from California.   The regions of
Spain were described by the philosopher José Ortega y Gasset as a series of
“watertight compartments”.  The people of each region speak, think and feel in
surprisingly different ways.  Although all Spaniards speak castellano (literally the
language of the province of Castile) commonly called Spanish, four other official
and completely separate languages are spoken by millions of people in Spain-
-catalán in Catatonia, gallego in Galicia, valenciano in Valencia, and euskera in the
Basque provinces.  These are distinct languages, not dialects of Spanish, and like
all languages, help to shape the characters of those who speak them. 

Also, the Feb 9 program will include only one work which sounds Spanish, to the ears of
most people, the Falla.  The other works do not have any of the so-called Nationalist,
meaning Andalusian qualities that many people identify as being Spanish.  I believe that the
one distinctive Spanish quality that Spaniards share is the desire to communicate.  This is
also taken from the VocalEssence lecture.  

mailto:jdriva@gmail.com
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For almost 40 years it has been my great privilege to live and work in Spain. 

In the course of daily life I have been fortunate to meet a wide variety of people,

ranging from the amiable couple who provide me with wonderful bread from at my

local mercado to world-famous musicians, actors, painters, writers and other

intellectuals.  It is impossible to generalize what specific traits all Spaniards share.  

However, I have observed that no matter whether an individual prefers to speak in

castellano or in catalán, euskera, valenciano  or gallego, whether the they are

vivacious or contemplative, thoughtful or provocative, calm or animated, the one

characteristic that all Spaniards do have in common is that they are universally

communicative.  That trait is also manifested in the many musical styles found in

Spanish concert music.

On Sun, Sep 25, 2016 at 5:15 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
Thanks Douglas, yes, very well put.

On Sep 25, 2016, at 10:23 AM, Liz Norman <lnorman@voicesofascension.org> wrote:

Thanks Doug. Very articulate.

On Sep 25, 2016 9:40 AM, "Douglas Riva" <jdriva@gmail.com> wrote:
Hi Liz,

Sorry to have been so long in responding.  I am away from Madrid this
week and still catching up. 

Antoni's comment about Casals is right on.  He is hardly known as a
composer, much less expected to be such a fine one.  Only in the past 2
years are the bulk of his compositions being published.  

What is the most surprising about our program is that the modern Spanish
choral tradition remains virtually unknown, apart from the VOA CD.  As
Philip Brunell commented to me most choral directors don't have any idea
that such music exists.  If they think about Spanish choral  music at  all it is
only of works by Victoria and only religious music at that.   Of course that
fact that some of the Catalan works have Catalan texts requires some
cultural explanation for certain audiences (and critics and others who
probably should know more about the subject).  But, even the names of the
composers, such as Enric Morera, are know even familiar.  Manuel Oltra is
an exceptionally fine composer hardly know outside of Barcelona.  The
Falla work is widely known and loved and is in complete contrast to the
other works on the program, which are all late Romantic.
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All of these works have a lush, rich texture and sound, made exquisite by
Dennis and VOA. He was careful to choose for the concert and CD only top
drawer works. 

Cant de les estrelles is a different case.  There are hardly any works scored
for this combination and especially with the prominence of the piano.  The
piece is certainly one of Granados' masterpieces, exquisitely crafted.  The
opening piano solo presenting the principal themes in the form of a fantasy,
alternating between poetic and virtuostic.  It could almost stand as a solo
work by itself.  However, the structure Granados created is not only
surprising by exactly right.  When the organ enters with the strict 3 voice
fugue it is a surprise in complete contrast to the opening piano solo.  When
the piano joins the organ the structure begins to change, the textures
thicken, and the emotions flow to dramatic and exciting, all seemingly
seamlessly.  And, the suspense of waiting for the chorus is heightened. 
And, in addition it is the anthiphonal chorus, the stars, that sings first. 
When the SATB chorus enters the thematic material is new and beautiful. 
As the music builds with great emotion it leads to the piano cadenza,
mimicking the piano concerto form of the work.  The final section if perfect
in that it takes the opening material and combines it with the
fugual/contrapuntal idea from earlier leading to the poetic ending.  The
work is deeply satisfying for performers and audience alike since the form
and emotions are perfectly blended.

Hope this helps you somewhat.  After I am back in Richmond we can have
a phone conversation to continue this discussion, if you would like.

Cheers,

Doug

On Wed, Sep 21, 2016 at 4:48 PM, Liz Norman
<lnorman@voicesofascension.org> wrote:

Hi Doug,

I hope your time in Spain is totally fabulous.

I'm here thinking about our concert and event, digging into the repertoire.

In your opinion, what differentiates the music on this program - mostly
Catalan, mostly 1910s/20s - from other music you have performed?  

I'm curious from your musician / pianist perspective because as I listened
to our CD yesterday, the choral sound was pretty consistent with our other
recordings. In other words, not especially differentiated as romantic /
modern / Catalan in contrast to renaissance / Italian or French or German. 
Of course we will always want clarity of intonation and blended sound.

So I'm thinking about marketing / outreach / planning the event.  What
makes this music special? To you? (besides of course the great story of
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the Song of the Stars manuscript, which is fascinating)

Please just reply spontaneously - I'm not planning to quote from your
email.  I'm just trying to build my own understanding.

Thanks so much!
Liz
-- 
Liz Norman
Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
www.voicesofascension.org[voicesofascension.org]
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Executive Director

Voices of Ascension
12 West 11th Street
New York, NY 10011
212-358-1469
www.voicesofascension.org[voicesofascension.org]
Tax ID 13-3668472

Voices of Ascension 2016-2017 A Choral Journey
Subscriptions on sale now - Single tickets September 15!

Greenwich Village: Candlelight Christmas 12/20 and 12/21/16
Austria: Mozart and Haydn 1/19/17
Spain: Granados, de Falla and Modernisme 2/9/17
Germany: Bach St. John Passion 3/30/17
Italy: Sistine Chapel / Palestrina, Victoria and Allegri 5/3/17
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From: Samuel Thomas
To: Straker, Kathryn
Cc: Piza, Antoni
Subject: Re: tickets for Bill Weinberg
Date: Wednesday, June 15, 2016 4:29:26 PM

Got it. Thanks!

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Jun 15, 2016, at 4:19 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:

Hi Sam,
 
I’m sure Antoni has already spoken with you about this, but I told this guy I’d confirm with you, so
just to make doubly sure – a man named Bill Weinberg is expecting 2 tickets in his name at
tomorrow night’s concert. So should you seem in danger of selling out, please have the person
working the door set them aside for him.
 
 
Thanks,
--
Katie Straker, Assistant
Foundation for Iberian Music
The Graduate Center, CUNY
365 Fifth Ave, New York, NY 10016
(212) 817-1819
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From: pianoconnect
To: Piza, Antoni
Subject: Re: Tickets for Spectrum
Date: Friday, April 08, 2016 11:09:20 AM

Greetings Antoni,
I just sent off a note to Glenn Cornet at Spectrum to see about ticket reservations and can get back to you 
soon with that information.
So glad that you will be able to join us for our Ginastera celebration.
We are also doing a master class on Ginastera’s music on Saturday (at Spectrum from 2-4) that will be open 
to the public.
And another recital on Sunday, April 17th at 3PM- Ginastera & his Influences (Music of Ginastera, Prokofiev, 
Bartok & Liszt) with commentary by me.
Looking forward to meeting you-
All good wishes,
Barbara

From: "Piza, Antoni" <APiza@gc.cuny.edu>
Date: Friday, April 8, 2016 at 10:38 AM
To: barbara nissman <pianoconnect@barbaranissman.com>
Subject: Tickets for Spectrum

Dear Ms Nissman:  I have not been able to find a place to reserve and buy 2 tickets for your 
Ginastera Recital at Spectrum on Apr 14.  I wonder if you could help me with this.
 
Thanks so much in advance and congratulations on this upcoming recital.
 
Antoni
212 8171819
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Douglas Riva
To: Piza, Antoni
Cc: Anna Tonna (annatomica81@gmail.com)
Subject: Re: title and abstract!!
Date: Tuesday, February 09, 2016 10:47:37 AM

Anna ya tiene el abstracto hecho.  Por favor, enviarlo a Antoni.  Gracias,  Douglas

On Tuesday, February 9, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Queridos amigos:  enviadme el titulo de la ponencia sobre la tonadilla.

 

Muchas gracias!

 

Antoni

 

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Jeff Nichols
To: Piza, Antoni
Cc: CASABLANCAS DOMINGO, BENET
Subject: Re: today
Date: Wednesday, March 09, 2016 10:01:31 AM

Thanks to you and Benet for a wonderful session yesterday! It was great to have a chance to
delve into Benet's thinking about so many matters musical and extra-musical, and to hear
some gorgeous pieces.

My family schedule tomorrow evening is still a bit unclear but I'm hoping to make it with my
kids; I'll be able to confirm later today.

Jeff

Jeff Nichols
Associate Professor
Acting Deputy Executive Officer
Ph.D/D.M.A. Programs in Composition
Queens College and The Graduate Center, CUNY

On Tue, Mar 8, 2016 at 5:59 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Jeff, thanks again for hosting Benet, today.  I hope the students had fun (and learned as
well).  Benet is cc’ed here and I am positive he had a great time.

 

If you plan to attend the concert this is the link to register, but you can just show up at the
last moment of you want.

 

Free admission, reservations required at
http://community.gc.cuny.edu/From_Barcelona_with_Passion

 

I am including some PDFs and also these links (but don’t overwhelm yourself with all this
stuff…):

 

http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-granados-in-
new-york-concert/
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http://brookcenter.gc.cuny.edu/the-life-and-music-of-enrique-granados-international-
conference/

 

Best wishes and thanks again

 

Antoni

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Katie Straker
To: Piza, Antoni
Subject: Re: Today
Date: Wednesday, May 11, 2016 12:37:52 PM

Thanks, see you soon!

On May 11, 2016 12:19, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
No problem, thanks 

On May 11, 2016, at 11:37 AM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:

Hi Antoni,

Is it alright if I come a little late today? By 1:30 or so? I have an errand on 35th
St inwas hoping to do this week and suddenly it looks like today is the only
time I can go. They close at 6 so I can't go after work.
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From: Jeff Nichols
To: Piza, Antoni
Subject: Re: today
Date: Thursday, March 10, 2016 6:06:57 PM

Antoni,

It's not looking like I'm going to make it; very sick kid needing double parental nursing. Hope
it goes great!

See you soon --

Jeff

On Tuesday, March 8, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear Jeff, thanks again for hosting Benet, today.  I hope the students had fun (and learned as
well).  Benet is cc’ed here and I am positive he had a great time.

 

If you plan to attend the concert this is the link to register, but you can just show up at the
last moment of you want.

 

Free admission, reservations required at
http://community.gc.cuny.edu/From_Barcelona_with_Passion

 

I am including some PDFs and also these links (but don’t overwhelm yourself with all this
stuff…):

 

http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-granados-in-
new-york-concert/

 

http://brookcenter.gc.cuny.edu/the-life-and-music-of-enrique-granados-international-
conference/

 

Best wishes and thanks again
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Antoni

 

 

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
Jeff Nichols
Associate Professor
Acting Deputy Executive Officer
Ph.D/D.M.A. Programs in Composition
Queens College and The Graduate Center, CUNY



From: Katie Straker
To: Piza, Antoni
Subject: Re: Today
Date: Friday, February 05, 2016 5:08:37 PM

Ok we just finished. Since it's getting late I assume you'll be heading home by around the time I'd get there. Do you
want to just have me start later Wednesday? Or, I could possibly come Tuesday morning. I don't have to be at Mood
until 11:30 so I could come in from about 9 to 11. Then stay a little late Wednesday if you need more time.

Just some thoughts. Let me know what you think.

Katie

On Feb 5, 2016 1:51 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
>
> Ok!!
>
> > On Feb 5, 2016, at 1:33 PM, Katie Straker <kstraker@gradcenter.cuny.edu> wrote:
> >
> > Hi Antoni,
> >
> > I just got a call from my landlord and she can't be here until 4. I don't know how late you'll be in the office but I
guess we'll go from there.
> >
> > Katie
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From: Cok, Jimmy
To: Piza, Antoni
Subject: RE: Tomorrow night
Date: Tuesday, December 06, 2016 1:10:14 PM

Looks and sounds good! See you tomorrow.
 
Thanks.
 
Jimmy
 

From: Piza, Antoni 
Sent: Tuesday, December 06, 2016 1:03 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Tomorrow night
 
Hi, I requested Facililities and A/V.  It should be OK.
 
Keep the 20 seats for Constance’s friends and our guests.  The participants in the event (Richard
Taruskin, Scott Burnham, Adam Kent, and Barbara Mackenzie should sit in front and access the stage
from their seats.
 
Your team will handle the door, I guess.  The Music department will send 3 stage  managers to help
you and set up microphones pn the speakers etc.
 
There are no stage changes in the set up.
 
Take a look at this attachment and let me know if it makes sense.
 
Thanks
 
Antoni
 

From: Cok, Jimmy 
Sent: Tuesday, December 06, 2016 11:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Tomorrow night
 
Hi Antoni,
 
I hope all is well. Just checking-in to see if everything is all set for tomorrow night’s event. Were you
able to send in the Facilities and A/V request for the set up? We sold out for this event so I am
expecting a full house or close to it. Also wanted to confirm, does Constance have a list of her guest
she wanted reserved seats in the front for? I believe she mentioned to me she wanted 20 saved
seats. Let me know if this number has changed. Thanks!

mailto:jcok@gc.cuny.edu
mailto:apiza@gc.cuny.edu
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Best,
Jimmy



From: Kathryn Straker
To: Piza, Antoni
Subject: Re: tomorrow
Date: Monday, August 29, 2016 1:16:07 PM

One more thing -- for next week, would it be possible for me to come in on Monday instead of
Tuesday? My other job needs me to help with something on Tuesday and I don't know that
any other day will work for them.

Also, I think I've told you but I'm not sure so I'll remind you -- I'm out of town Sep 7th through
15th, so that tuesday (the 13th?) I will not be around.

Katie

From: Piza, Antoni <APiza@gc.cuny.edu>
Sent: Monday, August 29, 2016 12:51:04 PM
To: Kathryn Straker
Subject: Re: tomorrow
 
Ok, thanks 

On Aug 29, 2016, at 12:50 PM, Kathryn Straker <kstraker@gradcenter.cuny.edu> wrote:

Antoni,

I nearly forgot, I have a doctor's appointment at 10 am tomorrow so I will be a
little late. I should be there by 11:30 at latest. 

Katie

mailto:apiza@gc.cuny.edu
mailto:kstraker@gradcenter.cuny.edu


From: Sander, Karen
To: Piza, Antoni
Subject: RE: tomorrow"s agenda
Date: Tuesday, December 06, 2016 6:46:11 PM

How about we aim for the Flying Dutchman?
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Tuesday, December 06, 2016 6:31 PM
To: Sander, Karen <ksander@gc.cuny.edu>
Subject: Re: tomorrow's agenda
 
In the past, the lecture was only 30 minutes, but taruskin asked me to do almost 60 minutes, to
which I could not say no, but I asked him to do 45 minutes as a compromise.
He said with his typical wit he was "Wagnerian" not "Webernian" (Webern's works last 20 seconds;
Wagner operas, hours).
Anyway, it's long, really long. It will be entertaining though. He is a loud mouth who spares no one.
 

On Dec 6, 2016, at 6:03 PM, Sander, Karen <ksander@gc.cuny.edu> wrote:

I am writing only to you.
 
This is a very long event for a 6:30pm after work crowd.  Have the Olds events always
been two hours?
 
Is it possible to cut it down to 90 minutes? The 1 hour lecture seems VERY long with all
of those other items. Can it be 45 minutes and cut out the Q&A?
 
If not, no worries and let’s move forward.
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY

mailto:ksander@gc.cuny.edu
mailto:apiza@gc.cuny.edu
mailto:ksander@gc.cuny.edu
mailto:ksander@gc.cuny.edu


365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Tuesday, December 06, 2016 5:44 PM
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: Richard Taruskin <taruskin@aol.com>; Barbara Mackenzie (bmackenzie@rilm.org)
<bmackenzie@rilm.org>; Sander, Karen <ksander@gc.cuny.edu>; Adam Kent
(adamkentpianist@gmail.com) <adamkentpianist@gmail.com>
Subject: tomorrow's agenda
 
Dear all, please see this attachment.
 
We can make changes if needed, but everyone needs to be notified ahead of time.
 
THANK you all!!
 
Antoni
 
 

 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

mailto:ksander@gc.cuny.edu
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From: Sander, Karen
To: Piza, Antoni
Subject: RE: tomorrow"s agenda
Date: Tuesday, December 06, 2016 6:03:02 PM

I am writing only to you.
 
This is a very long event for a 6:30pm after work crowd.  Have the Olds events always been two
hours?
 
Is it possible to cut it down to 90 minutes? The 1 hour lecture seems VERY long with all of those
other items. Can it be 45 minutes and cut out the Q&A?
 
If not, no worries and let’s move forward.
 
K
 
Karen Sander
Director of Public Programs
The Graduate Center
City University of NY
365 Fifth Avenue
New York, NY 10016
212-817-7132
ksander@gc.cuny.edu
 

From: Piza, Antoni 
Sent: Tuesday, December 06, 2016 5:44 PM
To: Scott G. Burnham <sburnham@Princeton.EDU>
Cc: Richard Taruskin <taruskin@aol.com>; Barbara Mackenzie (bmackenzie@rilm.org)
<bmackenzie@rilm.org>; Sander, Karen <ksander@gc.cuny.edu>; Adam Kent
(adamkentpianist@gmail.com) <adamkentpianist@gmail.com>
Subject: tomorrow's agenda
 
Dear all, please see this attachment.
 
We can make changes if needed, but everyone needs to be notified ahead of time.
 
THANK you all!!
 
Antoni
 
 

 
 
 

mailto:ksander@gc.cuny.edu
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mailto:ksander@gc.cuny.edu


 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Barbara Mackenzie
To: Piza, Antoni
Cc: Scott G. Burnham; Richard Taruskin; Sander, Karen; Adam Kent (adamkentpianist@gmail.com)
Subject: Re: tomorrow"s agenda
Date: Wednesday, December 07, 2016 10:30:44 AM

Dear Antoni, dear all,

Agenda received. Looking forward to this evening,

Barbara

Barbara Dobbs Mackenzie
Editor-in-Chief, RILM International Center
Director, Barry S. Brook Center for Music Research and Documentation
President, International Association of Music Libraries, Archives, and Documentation Centres (IAML)
CUNY Graduate Center
365 Fifth Avenue, Suite 3108  •  New York, NY 10016-4309
bmackenzie@rilm.org  •  Phone 1 212 817 1991  •  www.rilm.org

On Tue, Dec 6, 2016 at 5:44 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Dear all, please see this attachment.

 

We can make changes if needed, but everyone needs to be notified ahead of time.

 

THANK you all!!

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 



From: Scott G. Burnham
To: Piza, Antoni
Subject: RE: tomorrow"s agenda
Date: Tuesday, December 06, 2016 9:12:53 PM

Thank you, Antoni!  

See you tomorrow,
Scott

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Tuesday, December 06, 2016 5:44 PM
To: Scott G. Burnham
Cc: Richard Taruskin; Barbara Mackenzie (bmackenzie@rilm.org); Sander, Karen; Adam Kent
(adamkentpianist@gmail.com)
Subject: tomorrow's agenda

Dear all, please see this attachment.
 
We can make changes if needed, but everyone needs to be notified ahead of time.
 
THANK you all!!
 
Antoni
 
 

 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Lukas Johannes Gabric
To: Piza, Antoni
Cc: Eaton, Patrice
Subject: Re: Tomorrow"s Oral Exam
Date: Tuesday, February 23, 2016 8:16:23 PM

Dear Mr. Piza, 

I am taking the Spanish Exam tomorrow. Please let me know if there is anything else I should
be aware of.  

Best,

Lukas Gabric

From: Eaton, Patrice <peaton@gc.cuny.edu>
Sent: Tuesday, February 23, 2016 2:24 PM
To: Lukas Johannes Gabric
Cc: Piza, Antoni
Subject: Tomorrow's Oral Exam
 
Hi – When you get a chance please reach out to Antoni Piza.  He is the person who gave me your
Spanish exam and he will be the one giving the oral.  He is cc’ed on this email.
 
Patrice
 
Patrice P. Eaton
College Assistant – Music PhD/DMA Program
212.817.8600

P Think of the Environment before printing this email.
 
 

mailto:apiza@gc.cuny.edu
mailto:peaton@gc.cuny.edu


From: Cok, Jimmy
To: Piza, Antoni
Subject: RE: tonight
Date: Wednesday, December 07, 2016 12:40:58 PM

Hi Antoni,

Yes, absolutely.

See you later,
Jimmy

-----Original Message-----
From: Piza, Antoni
Sent: Wednesday, December 07, 2016 10:37 AM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: tonight

Jimmy:  I was wondering if we can reserve (as part of the 20 seats we already mentioned), seats for the following
individuals and make a sign for the first row (left side).  All the participants will access the stage from the first row.

Richard Taruskin; Scott Burnham; Barbara Mackenzie; Adam Kent; finally Richard Kramer (he needs to sit in the
back, as he needs to leave early)

Thanks

Antoni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________
From: Cok, Jimmy
Sent: Tuesday, December 06, 2016 1:10 PM
To: Piza, Antoni
Subject: RE: Tomorrow night

Looks and sounds good! See you tomorrow.

Thanks.

Jimmy

From: Piza, Antoni
Sent: Tuesday, December 06, 2016 1:03 PM
To: Cok, Jimmy <JCok@gc.cuny.edu>
Subject: RE: Tomorrow night

Hi, I requested Facililities and A/V.  It should be OK.

Keep the 20 seats for Constance’s friends and our guests.  The participants in the event (Richard Taruskin, Scott

mailto:jcok@gc.cuny.edu
mailto:apiza@gc.cuny.edu


Burnham, Adam Kent, and Barbara Mackenzie should sit in front and access the stage from their seats.

Your team will handle the door, I guess.  The Music department will send 3 stage  managers to help you and set up
microphones pn the speakers etc.

There are no stage changes in the set up.

Take a look at this attachment and let me know if it makes sense.

Thanks

Antoni

From: Cok, Jimmy
Sent: Tuesday, December 06, 2016 11:56 AM
To: Piza, Antoni <APiza@gc.cuny.edu<mailto:APiza@gc.cuny.edu>>
Subject: Tomorrow night

Hi Antoni,

I hope all is well. Just checking-in to see if everything is all set for tomorrow night’s event. Were you able to send in
the Facilities and A/V request for the set up? We sold out for this event so I am expecting a full house or close to it.
Also wanted to confirm, does Constance have a list of her guest she wanted reserved seats in the front for? I believe
she mentioned to me she wanted 20 saved seats. Let me know if this number has changed. Thanks!

Best,
Jimmy

mailto:APiza@gc.cuny.edu


From: Sara Bong
To: Piza, Antoni; Cok, Jimmy
Subject: Re: Tonight"s list
Date: Thursday, March 10, 2016 3:05:19 PM

I'll be up in about 15 min.

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Piza, Antoni
Sent: Thursday, March 10, 2016 2:57 PM
To: Cok, Jimmy
Cc: sara.bong@verizon.net
Subject: Re: Tonight's list

Thanks!! We'll get it shortly.
Thanks again 

On Mar 10, 2016, at 2:54 PM, Cok, Jimmy <JCok@gc.cuny.edu> wrote:

Hi Antoni and Sara,
 
I maybe out of the office when you stop by at 4pm but I left the list with Margaret (who
will be at the front of the office when you first walk in). She knows you will be coming
by to pick it up. I also will  leave a copy on Antoni’s desk. Good Luck tonight! Thanks!
 
Best,
Jimmy

mailto:apiza@gc.cuny.edu
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From: Sara Bong
To: Cok, Jimmy; Piza, Antoni
Subject: Re: Tonight"s list
Date: Thursday, March 10, 2016 2:57:45 PM

Thank you so much for all of your assistance!

Sara

Sara Bong
917-592-9926

Sent from my BlackBerry 10 smartphone.
From: Cok, Jimmy
Sent: Thursday, March 10, 2016 2:54 PM
To: Piza, Antoni; sara.bong@verizon.net
Subject: Tonight's list

Hi Antoni and Sara,
 
I maybe out of the office when you stop by at 4pm but I left the list with Margaret (who will be at
the front of the office when you first walk in). She knows you will be coming by to pick it up. I also
will  leave a copy on Antoni’s desk. Good Luck tonight! Thanks!
 
Best,
Jimmy

mailto:jcok@gc.cuny.edu
mailto:apiza@gc.cuny.edu


From: Cok, Jimmy
To: Piza, Antoni
Subject: Re: Tonight"s list
Date: Tuesday, March 15, 2016 11:14:49 AM

Hi Antoni,

That's great to hear! I am glad everything went well. Your event filled the house itself. 

Best,
Jimmy

On Mar 15, 2016, at 11:01 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Jimmy, we had a full house. There were literally 3 seats available.
Thanks so much for helping with this event!  I could have not done it without you.
Best wishes!
Antoni 

On Mar 10, 2016, at 2:54 PM, Cok, Jimmy <JCok@gc.cuny.edu> wrote:

Hi Antoni and Sara,
 
I maybe out of the office when you stop by at 4pm but I left the list with
Margaret (who will be at the front of the office when you first walk in).
She knows you will be coming by to pick it up. I also will  leave a copy on
Antoni’s desk. Good Luck tonight! Thanks!
 
Best,
Jimmy

mailto:jcok@gc.cuny.edu
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From: Samuel Thomas
To: Piza, Antoni
Subject: Re: tonight"s program
Date: Thursday, June 16, 2016 12:46:55 PM
Attachments: 061616_NYAE_program.pdf

ATT00001.htm

Thanks Antoni! I should’ve sent it yesterday for her.

Please see attached. Double-sided.

I’ll be by at 6p. Where do you want to leave the copies? Will you still be in the office? If not, 
you could leave them in an envelope in front of your door, or downstairs in the Elebash lobby 
or on stage. Just let me know.

Thanks so much!

=-= Samuel

PS: I’m putting you on the list just in case you feel up to coming tonight.

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 

mailto:apiza@gc.cuny.edu
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June 16, 2016, 7:00 p.m.  
Baisley Powell Elebash Recital Hall 
  


www.NewYorkAndalusEnsemble.com 


New York Andalus Ensemble 
Dr. Samuel R. Torjman Thomas, Artistic Director 


Vocals, Oud, Nai, Bendir 
 


Choir: 
Prosper Lankry Laura Townsend  
Fatiha Makloufi Judy Gelman Meyers  
Sofia Ben-Hur Maha Laziri 
  


Musicians: 
 


Brandon Terzic (oud/guitar)  Jeremy Brown (violin) 
Elie Massias (coimbra) Alon Nechustan (accordion) 
Hannah Temple (accordion) Moshe Weidenfeld (piano) 
Dror Shahaf (darbuka/frame drum) Avi Chetrit (darbuka/cajon) 
  


 
1. Ya‘achikine – Yedid Nefesh 
2. ‘Al Wahida 


3. ‘Et Dodim 


4. Al Una Yo Naci 
5. Alta Alta Es La Luna 


6. Ya’alah, Ya’alah  


7. Hija Mia Mi Querida  
8. Ouazani Cafe 


9. Ana Dini Din Allah 


10. Ana Mali Fiyash – Adon ‘Olam 
 







 
 
June 16, 2016, 7:00 p.m.  
Baisley Powell Elebash Recital Hall 
  


www.NewYorkAndalusEnsemble.com 


 
 


Notes on the Program 
 
The New York Andalus Ensemble is an ensemble dedicated to performing and sharing aspects of 
the illustrious musical traditions of the Maghreb – Morocco, Algeria, Tunisia. The Maghreb is 
the inheritor of centuries of cultural efflorescence stemming from the Golden Age of al-Andalus. 
This region of Iberia, which encompasses the southern part of modern-day Spain and Portugal, 
was the capital of the Islamic West. During the Golden Age, music, poetry, art, mathematics, 
philosophy, fashion, and so many more humanistic expressions were cultivated and refined. The 
different ethnic and religious groups involved in this world of cultural expression left a legacy of 
cooperation, tolerance, and a reverence for humanity that endures to this very day. 
 
Please visit us at: www.NewYorkAndalusEnsemble.com for more information about the 
ensemble, to join our mailing list for upcoming performances, and for ways to support ensemble 
operations, guests, and programming with your tax-deductible donations. 
 
We would like to thank our sponsors, the Foundation for Iberian Music, the Music Programs at 
the Graduate Center—City University of New York, the Institute for Sephardic Studies, and the 
Middle Eastern–Middle Eastern American Center (MEMEAC), American Sephardi Federation, 
and our friends the Algerian American Association of New York, Brooklyn Arts Council, 
Brooklyn Music School, Nahmias et Fils, Noufissa Henna and Crafts, and JAMs (Jewish 
Awareness through Music). 
 
 
For extended program notes of tonight’s performance, including texts 
and translations, and to sign up for a FREE audio download of tonight’s 
performance, visit the concert listing the ensemble website and click 
“CUNY S16”. 
  






On Jun 16, 2016, at 12:28 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam:  Katie is not here.  I’ll do it this time.
 
Thanks
 
A
 
From: Samuel Thomas [mailto:sthomas@asefamusic.com] 
Sent: Thursday, June 16, 2016 12:27 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Cc: Straker, Kathryn <kstraker@gradcenter.cuny.edu>
Subject: tonight's program


 
Katie/Antoni, if I send you a one-page PDF program for tonight’s concert, would it be possible to print and make 100 copies? I can’t get to GC until 6p, and music office will be closed.
 

Please let me know. Thanks!

 
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 









 










From: Leo Treitler
To: Piza, Antoni
Subject: Re: Torroba
Date: Thursday, June 23, 2016 7:00:06 PM

Thank you. And same to you.

mailto:apiza@gc.cuny.edu


From: Samuel Thomas
To: Piza, Antoni
Subject: Re: touching base
Date: Wednesday, August 24, 2016 1:17:17 PM

Sounds good. 

-Best, Samuel

=-=Samuel R. Thomas, Ph.D 
+1 917 620 3998
www.asefamusic.com |
www.NewYorkAndalusEnsemble.com[NewYorkAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms. 

On Aug 24, 2016, at 12:37 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Sam, I got the tape and I'll get it to you. I am on vacation until Monday. Let's talk next week,
if you don't mind.
Thanks 

On Aug 24, 2016, at 11:13 AM, Samuel Thomas <sthomas@asefamusic.com> wrote:

Hi Antoni,

I want to touch base with you for a couple things.

1) As I’ve began telling ensemble members the story, the cuny-affiliated (full-
time professors and students) in the ensemble want to push back. They want to
write emails and call Norm. What should I tell them?

2) Jane Sugarman, after being roped into the email and discussion, is now trying
to learn more. She wants to help us too. She may seek you out, if she hasn’t
already.

3) I’ve been giving more thought, and while I totally respect Norm’s decision to
enforce the policy of the music program to prevent former students from using
practice rooms and classrooms for rehearsal, I think he is failing to see the major
difference in our group and that scenario. I still think we should meet with him
together, in person. What do you think?

We’re obviously fighting for our life here, as rehearsing in a music classroom at
GC has been a great anchor for the ensemble over the past four years (centrally
located, piano in the room, music stands, etc.). I’m reticent to move out, as I think
it could be detrimental to the momentum of the whole project. 

PS: Did you ever receive the audio recording of our June concert from upstairs?

mailto:apiza@gc.cuny.edu
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I’ll try to call you again later.

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist, Performer, Composer
Artistic Director, ASEFA and NY Andalus Ensemble | 917-620-3998
www.AsefaMusic.com[asefamusic.com] | 
www.NewYorkAndalusEnsemble.com[newyorkandalusensemble.com] 
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From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: traduccions
Date: Monday, October 31, 2016 11:49:31 AM
Attachments: 161025 TRADUCCIONS EUA SANT JORDI 2017.docx

Sí, ja ho havia vist, moltes gràcies!
Just acabo d'actualitzar la llista la setmana passada, aquí la tens.
Abraçada,
J.
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Monday, October 31, 2016 10:28 AM
To: Jadranka Vrsalovic Carevic
Subject: traduccions
 
Bona dia Jadranka,
Ahr va sortor una ressenya molt possitova de la traduccio del llibre de vampirs de S. Alzamora. 
Suposo que l’has vista.  http://www.nytimes.com/2016/10/30/books/review/graveyard-apartment-
and-more-horror.html[nytimes.com]
 
Pregunta:  quins altres llibres s’han traduit del catala en els EUA que tu en tinguis noticia o que el
Llull hi hagi participat durant el 2015-16?  Hi ha alguna llista a la vostra pag. Web?
 
Moltes gracies
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 

Si heu rebut aquest correu sense ser-ne la persona destinatària us agrairem que ens ho indiqueu i
suprimiu ambdós missatges i, si és el cas, els fitxers annexos. Moltes gràcies.
 
Si ha recibido este correo sin ser la persona destinataria, le agradeceremos que nos lo indique y que
suprima ambos mensajes y, si es el caso, los ficheros anexos. Muchas gracias.
 
If you are not the intended recipient of this email, we kindly ask that you notify us and delete both
messages and, where applicable, all attachments. Thank you.
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ARCHIPELAGO

de Sagarra, Josep Maria: PRIVATE LIFE, Archipelago, 2015. Tr. Mary Ann Newman.

Pla, Josep: LIFE EMBITTERS, Archipelago, 2015. Tr. Peter Bush.



BIBLIOASIS (Canada)

Teixidor, Emili: BLAKC BREAD, Biblioasis, 2016. Tr. Peter Bush.



BOOKTHUG (Canada)

Sales, Martí: Huckleberry Finn, Bookthug, 2015. Tr. Elisabet Ràfols.



DALKEY ARCHIVE

Bonet, Blai: THE SEA, Dalkey Archive, 2014. Tr. Martha Tennent.

Trabal, Francesc: WALTZ, Dalkey Archive, 2013. Tr. Martha Tennent.

Bauçà, Miquel: THE SIEGE IN THE ROOM, THREE NOVELLAS, Dalkey Archive, 2012. Tr. Martha Tennent.

Espriu, Salvador: ARIADNE IN THE GROTESQUE LABYRINTH, Dalkey Archive, 2012. Tr. Rowan Ricardo Phillips.

Villalonga, Llorenç: THE DOLLS' ROOM, Dalkey Archive, 2010. Tr. Deborah Bonner.



EUROPA PRESS

Company, Flavia: THE ISLAND OF LAST TRUTH, Europa Press, 2012. Tr. Laura McGloughlin.



FEMINIST PRESS

Zgustova, Monika. THE SILENT WOMAN, Feminist Press, 2014. Tr. Matthew Tree.

Zgustova, Monika: GOYA'S GLASS, Feminist Press, 2012. Tr. Matthew Tree.



GODINE

Gimferrer, Pere: FORTUNY, Godine, 2016. Tr. Adrian West.



NYRB CLASSICS

Pla, Josep: GRAY NOTEBOOK, NYRB Classics, 2014. Tr. Peter Bush.



OPEN LETTER

Rodoreda, Mercè: WAR, SO MUCH WAR, Open Letter, 2015. Tr. Martha Tennent.

Monzó, Quim: A THOUSAND MORONS, Open Letter, 2012. Tr. Peter Bush.

Rodoreda, Mercè: THE SELECTED STORIES OF MERCÈ RODOREDA, Open Letter, 2011. Tr. Martha Tennent.

Monzó, Quim: GUADALAJARA, Open Letter, 2011. Tr. Peter Bush.

Monzó, Quim: GASOLINE, Open Letter, 2010. Tr. Mary Ann Newman.

Rodoreda, Mercè: DEATH IN SPRING, Open Letter, 2009. Tr. Martha Tennent.



PENGUIN BOOKS

Miralles, Francesc: LOVE IN LOWERCASE, Penguin Books, 2016. Tr. Julie Wark.



PUSHKIN PRESS

Pastor, Marc: BARCELONA SHADOWS, Pushkin Press, 2014. Tr. Mara Faye Lethem.



REGAN ARTS

Busquets, Blanca: HOUSE OF SILENCE, Regan Arts, 2016. Tr. Mara Faye Lethem.



SIMON & SCHUSTER

Puntí, Jordi: LOST LUGGAGE, Simon & Schuster / Short Books, 2013. Tr. Julie Wark.



SOHO PRESS

Alzamora, Sebastià: BLOOD CRIME, Soho Press, 2016. Tr. Matha Tennent and Maruxa Relaño Tennent.



TWO LINES PRESS

Sala, Toni: THE BOYS, Two Lines Press, 2015. Tr. Mara Faye Lethem.



VELO PRESS

Jornet, Kilian. RUN OR DIE, Velo Press, 2013. Tr. Peter Bush.



WLU PRESS (Canada)

Amat-Piniella, Joaquim: KL REICH, WLU Press, 2014. Tr. Marta Marin Dòmine.









From: Jadranka Vrsalovic Carevic
To: Piza, Antoni
Subject: RE: traduccions
Date: Monday, October 31, 2016 12:00:42 PM

Algun defecte havia de tenir.
:o)
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Monday, October 31, 2016 11:57 AM
To: Jadranka Vrsalovic Carevic
Subject: RE: traduccions
 
Gracies!
 
(Tu tan eficient, com sempre!)
 
Salut!
 
 
 
 

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat] 
Sent: Monday, October 31, 2016 11:49 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: traduccions
 
Sí, ja ho havia vist, moltes gràcies!
Just acabo d'actualitzar la llista la setmana passada, aquí la tens.
Abraçada,
J.
 
 

From: Piza, Antoni [mailto:APiza@gc.cuny.edu] 
Sent: Monday, October 31, 2016 10:28 AM
To: Jadranka Vrsalovic Carevic
Subject: traduccions
 
Bona dia Jadranka,
Ahr va sortor una ressenya molt possitova de la traduccio del llibre de vampirs de S. Alzamora. 
Suposo que l’has vista.  http://www.nytimes.com/2016/10/30/books/review/graveyard-apartment-
and-more-horror.html[nytimes.com]
 
Pregunta:  quins altres llibres s’han traduit del catala en els EUA que tu en tinguis noticia o que el
Llull hi hagi participat durant el 2015-16?  Hi ha alguna llista a la vostra pag. Web?
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Moltes gracies
 
Toni
 
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 
Si heu rebut aquest correu sense ser-ne la persona destinatària us agrairem que ens ho indiqueu i
suprimiu ambdós missatges i, si és el cas, els fitxers annexos. Moltes gràcies.
 
Si ha recibido este correo sin ser la persona destinataria, le agradeceremos que nos lo indique y que
suprima ambos mensajes y, si es el caso, los ficheros anexos. Muchas gracias.
 
If you are not the intended recipient of this email, we kindly ask that you notify us and delete both
messages and, where applicable, all attachments. Thank you.

 



From: Germán Gan Quesada
To: Piza, Antoni
Subject: Re: Tribunal de tesis Paula Bonet
Date: Saturday, April 02, 2016 7:54:32 AM

Hola, Antoni!

Muchas gracias por los datos y la disponibilidad; en cuanto el profesor de Valladolid me
confirme el 27, te lo comunico.
Por supuesto, la UAB se hace cargo del desplazamiento a Barcelona (¿desde Mallorca?) y, al
menos, de la noche de hotel previa al día de la defensa; una vez aprobada la propuesta de
tribunal y cerrada la fecha, se pondrán en contacto contigo desde la secretaría del
Departament (Susanna Codolar) para cuadrar preferencias.

Y gracias por la documentación Granados; en televisión se hizo bastante publicidad del
concierto de José Menor en el Carnegie y recuerdo en Catalunya Música una entrevista a
Benet poco antes del estreno. Es curioso, que yo sepa la UAB (Cortès) aún no tiene nada
pensado...

Un fuerte abrazo y buen fin de semana!

Germán Gan Quesada
Professor Titular Interí - Coordinador del Grau de Musicologia
Art i Musicologia
Música
Edifici B - Despatx b7b-127  
Campus de la UAB · 08193 Bellaterra (Cerdanyola del Vallès) · Barcelona · Spain
+34935812514
www.uab.cat[uab.cat]
https://uab.academia.edu/GermánGanQuesada[uab.academia.edu]

De: Piza, Antoni <APiza@gc.cuny.edu>
Enviado: viernes, 1 de abril de 2016 21:05
Para: Germán Gan Quesada
Asunto: RE: Tribunal de tesis Paula Bonet
 
Hola German:  el 27 de mayo me viene perfecto.  Hay alguna posibilidad de que pe paguen
viaje/hotel etc.?
 
Mis datos:
 
Antoni Pizà Prohens
c/Major 29 07200 FELANITX (Illes Balears)
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DNI 78201893F
 
Lo de Granados fue muy bien.  Te mando un par de panfletos.  El concierto que corono la jornada
estuvo sold out; no me lo explico, pero me alegro enormkemente porque nos lo curramos mucho. 
Ahora tenemos un colofon en la Morgan Library, con Douglas Riva al piano y una pequeña exposicion
sobre Granados.  Incluye una carta autografa de Debussy (muy sincera) quien enfermo de cancer
manda el pesame a un amigo de Granados etc.
 
Salut i sort!!
 
Antoni
 
 
 
 
 
From: Germán Gan Quesada [mailto:German.Gan@uab.cat] 
Sent: Wednesday, March 30, 2016 11:18 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Tribunal de tesis Paula Bonet
 
Bona tarda, Antoni,
 
Estoy preparando el papeleo para la constitución del tribunal de tesis de Paula Bonet, que ya
he revisado en su totalidad -salvo las conclusiones- y que creo podrá depositarse hacia el 15
de abril. 
Si no recuerdo mal, me comentó que preveías estar por aquí del 18 de mayo hasta fines de
mes, así que habíamos pensado como fechas posibles el viernes 20 ó 27 de ese mes -
preferentemente viernes, con mayor disponibilidad de aulas y de profesorado. ¿Qué te
parece? Presidiría el tribunal Cortès (como profesor de la casa) y el otro miembro sería Carlos
Villar Taboada, de la Universidad de Valladolid.
 
En principio, solo necesito, de cara a la documentación, tu número de DNI/NIF, con letra; no
creo que me pidan currículum.
 
Un fuerte abrazo,
 
Germán
 
P.S. Seguro que la celebración Granados fue un éxito, ya le preguntaré sus impresiones a
Benet cuando lo vea de aquí a unos días.
 
 
 





From: Paula Bonet
To: Piza, Antoni
Subject: Re: tribunals de defensa
Date: Tuesday, January 19, 2016 9:53:39 AM

Només dir-te que en Germán m'ha dit ja que les dades que em vas dir també ens anirien bé a nosaltres, així que
en principi et tenim en compte com a part del tribunal de tesi.

Salut!

Paula

On Thursday, 14 January 2016, 15:10, Paula Bonet <paula.bonet@yahoo.es> wrote:

Hola Toni,

Comentaré les dates que em dius amb en Germán i en seguida que em contesti t'ho faré saber.

Sobres els justificants, t'envio adjunts els dos arxius que vam utilitzar la primera vegada. Ara mateix estan signats
amb el teu nom, però totes les dates de l'estada estan apuntades, així que bastaria tornar-los a imprimir canviant
el nom i la signatura. 

Respecte els professors del centre, recordo que em presentares una de les professores (crec que a un professor
també?), però malauradament no recordo el seu nom.

Salut,

Paula

mailto:apiza@gc.cuny.edu


From: Paula Bonet
To: Piza, Antoni
Subject: Re: tribunals de defensa
Date: Thursday, January 14, 2016 9:13:54 AM
Attachments: certificat1.doc

certificat2.doc

Hola Toni,

Comentaré les dates que em dius amb en Germán i en seguida que em contesti t'ho faré saber.

Sobres els justificants, t'envio adjunts els dos arxius que vam utilitzar la primera vegada. Ara mateix estan signats
amb el teu nom, però totes les dates de l'estada estan apuntades, així que bastaria tornar-los a imprimir canviant
el nom i la signatura. 

Respecte els professors del centre, recordo que em presentares una de les professores (crec que a un professor
també?), però malauradament no recordo el seu nom.

Salut,

Paula

mailto:apiza@gc.cuny.edu

New York, December 4th 2013

To whom it may concern,


This is to certify that Paula Bonet Riera has been researching at the Foundation for Iberian Music (The City University of New York) from September 23rd 2013 to December 23rd 2013.

As a researcher at the Foundation, Paula Bonet Riera has focused on the work of Spanish composer Miguel Ángel Roig-Francolí.

Please do not hesitate to call me if there are any further questions.

Antoni Pizà


Director


New York, December 4th 2013

To whom it may concern,


This is to certify that Paula Bonet Riera has completed her stay as a Visiting Scholar at the Foundation for Iberian Music (The City University of New York) from September 23rd 2013 to December 23rd 2013.


As a researcher at the Foundation, Paula Bonet Riera has focused on the work of Spanish composer Miguel Ángel Roig-Francolí. She has conducted the following activities:


· She attended a concert dedicated to Miguel Ángel Roig-Francolí’s 60th birthday at the University of Cincinnati College-Conservatory of Music (Cincinnati, Ohio), on October 8th 2013.


· She spent two weeks at the University of Cincinnati College-Conservatory of Music (Cincinnati, Ohio), from October 16th 2013 to October 29th 2013. There, she attended as an auditor some of Miguel Ángel Roig-Francolí’s graduate-level seminars on post-tonal music and history of music theory.


· She interviewed Miguel Ángel Roig-Francolí. She transcribed and edited this interview, originally in Catalan, translating it into Spanish and English. The final trilingual version will be published on the Foundation for Iberian Music’s website.

· She attended a concert dedicated to Miguel Ángel Roig-Francolí’s 60th birthday at Carnegie Hall’s Weill Recital Hall (New York), on November 17th 2013.


· She wrote a chronicle on Carnegie Hall’s concert, which was published in local Spanish newspapers Diario de Ibiza (November 19th 2013) and Diario de Mallorca (November 25th 2013).

· She has made ample used of our research materials, libraries, and archives.

Please do not hesitate to call me if there are any further questions.

Antoni Pizà


Director



From: Paula Bonet
To: Piza, Antoni
Subject: Re: tribunals
Date: Wednesday, February 10, 2016 1:22:00 PM
Attachments: índice.docx

Hola Toni, 

T'adjunto l'índex de la tesi. Tot i que encara és provisional les seccions es mantindran més o menys igual.

Moltes gràcies i salut!

Paula

On Friday, 5 February 2016, 22:45, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Paula:  Podries envuar-me un index de captitols i seccions a fi de trobar la persona ideal?
 
Gracies
 
Toni
 
 
 
From: Paula Bonet [mailto:paula.bonet@yahoo.es] 
Sent: Thursday, February 04, 2016 12:52 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: tribunals
 
Hola Toni,
 
A més dels certificats que et vaig esmentar, voldria saber si tu coneixeries algun professor que un cop la tesi
estigués revisada la pogués llegir i escriure'n un informe.
 
Gràcies i salut!
 
Paula 

mailto:apiza@gc.cuny.edu

Introducción

1. Justificación del tema

2. Objetivos

3. Estructura

4. Metodología

5. Estado de la cuestión



Postmodernismo, intertextualidad y música espiritual

1. Postmodernismo

2. Intertextualidad

3. El postminimalismo y la música espiritual a partir del siglo XX



Análisis de las piezas corales postminimalistas de Miguel Ángel Roig-Francolí (2005-2007)

1. Dona eis requiem (En memoria de las víctimas inocentes de la guerra y el terror)

a. Dies iræ

b. Agnus Dei

c. Dona eis requiem/Salve Regina

2. Antífona y Salmos para las Víctimas de Genocidio

a. Salve Regina

b. Salmos

c. Salve Regina

3. Missa pro pace

a. Laetatus sum

b. Kyrie

c. Gloria

d. Sanctus

e. Agnus Dei

4. Comentario y conclusiones a los análisis

a. Condena, misericordia, paz: las tres obras corales

b. La gloria de la naturaleza: Cánticos para una tierra sagrada

c. Noche oscura del alma: Songs of Light and Darkness

d. Hacia unas primeras conclusiones



Conclusiones generales



From: Jeff Nichols
To: Piza, Antoni
Subject: Re: Tuesday March 22 COMPOSERS FORUM
Date: Friday, March 18, 2016 5:49:23 PM

That's great! I'm sure it will be another rewarding session for all.

And thanks for the restaurant tips! As a person who is always hungry this is very useful
information indeed.

Jeff

On Friday, March 18, 2016, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Jeff, the 2 composers are really happy and greateful to be able to do this on Tuesday at
10am.

 

Tomorrow, Saturday, I’ll send the info, which you may forward to the students, perhaps.

 

The no-tipping chinese restaurant is called CAFÉ CHINA
http://cafechinanyc.com/about.html[cafechinanyc.com]  (13 E 37th st).

 

I enjoy the inexpensive lunch specials such as the duck fried rice ($13) and sometimes (only
sometimes) double cooked pork (an orgy of bacon).  For dinner they are a bit more
expensive, but not really bad.

 

I also enjoy the Persian Grill (31st st??), but they are temporarily closed because of a fire. 
They have nice Iranian kebobs for 15 dollars, rice, grilled vegetables etc.  It’s kind of
“classy” and inexpensive; perfect to take some one without spending too  much money.  The
Koreans, I love some of them like Wonjo.  As you can see, no matter what, I make sure I
don’t go hungry…

 

Hasta mañana

 

Antoni
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Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

-- 
Jeff Nichols
Associate Professor
Acting Deputy Executive Officer
Ph.D/D.M.A. Programs in Composition
Queens College and The Graduate Center, CUNY



From: Katie Straker
To: Piza, Antoni
Subject: RE: Tuesday
Date: Friday, November 18, 2016 2:58:21 PM

Oh, right. :-/ yeah I'll let you know. If it's as easy as last time, Tuesday would be fine. I'm not
optimistic BUT regardless, Wednesday should be OK. (I certainly hope I'm not stuck sitting
around the house for 3 days.)

On Nov 18, 2016 2:53 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Thursday is Thanksgiving.  Wednesday is fine, if you can (I don’t teach). If Monday night you feel
good, let me know and maybe you can come Tuesday anyway.  If none of these days work, we’ll
leave it for Tuesday Nov 29.

 

Good luck!  I hope it’s painless.

 

A

 

 

 

From: Katie Straker [mailto:kstraker@gradcenter.cuny.edu] 
Sent: Friday, November 18, 2016 2:50 PM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Tuesday

 

Omg, Tuesday. I nearly forgot, I have my LAST wisdom tooth scheduled for removal that
Monday. The dentist warned me it will probably not go as smoothly as last time so I'm not
expecting to feel great Tuesday. However, Thursday should be fine if you want to do that.

 

On Nov 18, 2016 11:23 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Katie:  Gather information for Barbara’s introduction about 1) lloyd (wikipedia article) 2)
Tarusklin lectire 3) scott Burnham

 

mailto:apiza@gc.cuny.edu
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Thanks

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 



From: Katie Straker
To: Piza, Antoni
Subject: Re: Tuesday
Date: Friday, November 18, 2016 2:50:08 PM

Omg, Tuesday. I nearly forgot, I have my LAST wisdom tooth scheduled for removal that
Monday. The dentist warned me it will probably not go as smoothly as last time so I'm not
expecting to feel great Tuesday. However, Thursday should be fine if you want to do that.

On Nov 18, 2016 11:23 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Katie:  Gather information for Barbara’s introduction about 1) lloyd (wikipedia article) 2)
Tarusklin lectire 3) scott Burnham

 

 

Thanks

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: Un cafe?
Date: Thursday, December 01, 2016 12:30:57 AM

Toni, sí, hem de fer un breakfast. El podem fer després del dia 7? Si no tens plans previs,
t'agraïria que vinguessis a la signatura d'un acord entre el Conseller de Cultura, Santi Vila, i el
Farragut Fund. El 7 al vespre, 6:30 o 7:00. Demà o demà passat sortirà el targetó. (ho sé, ho
sé; no depèn de mi.)

Guarda'm aquell vespre. L'endemà o endemà passat farem un bon french toast a Hollywood!

Petons ,

Mary Ann

2016-11-30 13:34 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Mary Ann, quan ens hem de posar al dia mutuament? Fa temps que no ens veiem! Podem
esmorzar al Hollywood o un cafe a la tarda quan vulguis.
Jo marxo a bcn, Mallorca etc dia 13.
Petonets
Toni

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: Un cafe?
Date: Tuesday, May 24, 2016 6:43:39 AM

Vols que dinem plegats dijous? Jo podria cap a les 14:30 i em puc desplaçar on tu vulguis.

-----Missatge original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 24 / maig / 2016 12:42
Per a: Subira Adelantado, M Pilar
Tema: Re: Un cafe?

Dema i dijous. Gracies

> On May 24, 2016, at 11:36 AM, Subira Adelantado, M Pilar <psubira.c@ccma.cat> wrote:
>
> I tant!
> Et refereixes a aquesta setmana o a la vinent?
>
>
> -----Missatge original-----
> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
> Enviat: dimarts, 24 / maig / 2016 11:36 Per a: Subira Adelantado, M
> Pilar
> Tema: Un cafe?
>
> Pilar, dimecres i dijous sere a Barcelona. Si tens temps, tal vegada podem fer un cafe o dinar junts. Pero sense cap
tipus de conpromis...
> Jo estic disponible, dimecres de 9 a 13hrs; dijous a qualsevol hora.
> Salut
> Toni

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: Un cafe?
Date: Tuesday, May 24, 2016 5:36:29 AM

I tant!
Et refereixes a aquesta setmana o a la vinent?

-----Missatge original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 24 / maig / 2016 11:36
Per a: Subira Adelantado, M Pilar
Tema: Un cafe?

Pilar, dimecres i dijous sere a Barcelona. Si tens temps, tal vegada podem fer un cafe o dinar junts. Pero sense cap
tipus de conpromis...
Jo estic disponible, dimecres de 9 a 13hrs; dijous a qualsevol hora.
Salut
Toni

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


From: Mary Ann Newman
To: Piza, Antoni
Subject: Re: Un cafe?
Date: Friday, December 02, 2016 1:16:56 AM

Oh, quina pena. Quin és, el teu? 

Tinc una altra oferta: el dia 6, el Josep Maria Muñoz, la Mita Casacuberta i jo parlarem de
Private Life/Vida privada de Sagarra al KJC, Em faria il.lu[il.lu] si hi podies anar. 

petons,

MA

2016-12-01 11:21 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mary Ann, despres del 7 me va perfecte.  El 7, precisament, jo tinc un “event” molt important aqui
a les 6.30 tambe.  Quina coincidencia!  De tota manera, gracies per pensar amb mi.

 

A veure si podem trobar-nos el 8 o el 9 pel mati.  I si no pot ser, no et preocupis.

 

Salut i bona sort!

 

Toni

 

 

 

From: Mary Ann Newman [mailto:ma.newman@farragutfund.org] 
Sent: Thursday, December 01, 2016 12:31 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Un cafe?

 

Toni, sí, hem de fer un breakfast. El podem fer després del dia 7? Si no tens plans previs,
t'agraïria que vinguessis a la signatura d'un acord entre el Conseller de Cultura, Santi Vila, i
el Farragut Fund. El 7 al vespre, 6:30 o 7:00. Demà o demà passat sortirà el targetó. (ho sé,
ho sé; no depèn de mi.)

 

mailto:apiza@gc.cuny.edu
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Guarda'm aquell vespre. L'endemà o endemà passat farem un bon french toast a Hollywood!

 

Petons ,

 

Mary Ann

 

2016-11-30 13:34 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Mary Ann, quan ens hem de posar al dia mutuament? Fa temps que no ens veiem! Podem
esmorzar al Hollywood o un cafe a la tarda quan vulguis.
Jo marxo a bcn, Mallorca etc dia 13.
Petonets
Toni

 

--

Mary Ann Newman

Executive Director

Farragut Fund for Catalan

Culture in the United States

 

Telephone: +1 212 929 6617

Web: www.farragutfund.org[farragutfund.org]

-- 
Mary Ann Newman
Executive Director
Farragut Fund for Catalan
Culture in the United States

Telephone: +1 212 929 6617
Web: www.farragutfund.org[farragutfund.org]
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From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: Un cafe?
Date: Tuesday, May 24, 2016 6:45:55 AM

Bé!
Fins dijous.
Per cert, bon viatge!

Pilar

-----Missatge original-----
De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 24 / maig / 2016 12:45
Per a: Subira Adelantado, M Pilar
Tema: Re: Un cafe?

Perfecte! Also Zuric, com sempre, dijous a les 14.30.
Gracies

> On May 24, 2016, at 12:43 PM, Subira Adelantado, M Pilar <psubira.c@ccma.cat> wrote:
>
> Vols que dinem plegats dijous? Jo podria cap a les 14:30 i em puc desplaçar on tu vulguis.
>
>
> -----Missatge original-----
> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
> Enviat: dimarts, 24 / maig / 2016 12:42 Per a: Subira Adelantado, M
> Pilar
> Tema: Re: Un cafe?
>
> Dema i dijous. Gracies
>
>> On May 24, 2016, at 11:36 AM, Subira Adelantado, M Pilar <psubira.c@ccma.cat> wrote:
>>
>> I tant!
>> Et refereixes a aquesta setmana o a la vinent?
>>
>>
>> -----Missatge original-----
>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
>> Enviat: dimarts, 24 / maig / 2016 11:36 Per a: Subira Adelantado, M
>> Pilar
>> Tema: Un cafe?
>>
>> Pilar, dimecres i dijous sere a Barcelona. Si tens temps, tal vegada podem fer un cafe o dinar junts. Pero sense
cap tipus de conpromis...
>> Jo estic disponible, dimecres de 9 a 13hrs; dijous a qualsevol hora.
>> Salut
>> Toni

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
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mailto:APiza@gc.cuny.edu


From: Angel Gil-Ordóñez
To: Comunicacion Flamenco Festival
Cc: Piza, Antoni; Isabel Aranda
Subject: Re: un enlace nuevo para Granados (10 de Marzo)
Date: Wednesday, February 10, 2016 1:50:30 PM

MAGNIFICO! Un millón de gracias
Angel

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

2016-02-10 13:41 GMT-05:00 Comunicacion Flamenco Festival
<comunicacion@flamencofestival.org>:

Estimado Ángel, 

ya está incluido el enlace que nos solicitas. 

Puedes verlo aquí (versión en español): http://www.flamencofestival.org/ffworld/ff-nueva-
york-2016-168/cursos-actividades/a-granados-celebration-360/[flamencofestival.org]
Y aquí (English version): http://www.flamencofestival.org/eng/ffworld/ff-new-york-2016-
168/cursos-actividades/a-granados-celebration-360/[flamencofestival.org]

Un saludo,
Mercedes

Mercedes L. Caballero
Coordinación Comunicación Flamenco Festival
San Joaquín, 16 Ático E · 28004 Madrid
Tel: +34 915210550 / 667 34 87 25
comunicacion@flamencofestival.org
www.flamencofestival.org[flamencofestival.org]

El 10/2/2016, a las 19:15, Isabel Aranda <isabel@flamencofestival.org>
escribió:
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FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda

Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977

isabel@flamencofestival.org

skype: im.arandaortega

www.flamencofestival.org[flamencofestival.org]

Inicio del mensaje reenviado:

De: Angel Gil-Ordóñez <angel@postclassical.com>
Asunto: un enlace nuevo para Granados (10 de Marzo)
Fecha: 10 de febrero de 2016 19:09:02 GMT+1
Para: Isabel Aranda <isabel@flamencofestival.org>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Estimada Isabel. Muchas gracias por incluir el enlace para reserva
de entradas del programa Granados.

Cuando tengas un momento, por favor cambia el otro enlace para
más información por éste que ha creado Antoni recientemente y
refleja mucho mejor el concierto:
http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-
enrique-granados-in-new-york-concert/

Muchas gracias
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra
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From: Comunicacion Flamenco Festival
To: Angel Gil-Ordóñez
Cc: Piza, Antoni; Isabel Aranda
Subject: Re: un enlace nuevo para Granados (10 de Marzo)
Date: Wednesday, February 10, 2016 1:37:02 PM

Estimado Ángel, 

ya está incluido el enlace que nos solicitas. 

Puedes verlo aquí (versión en español): http://www.flamencofestival.org/ffworld/ff-nueva-
york-2016-168/cursos-actividades/a-granados-celebration-360/[flamencofestival.org]
Y aquí (English version): http://www.flamencofestival.org/eng/ffworld/ff-new-york-2016-
168/cursos-actividades/a-granados-celebration-360/[flamencofestival.org]

Un saludo,
Mercedes

Mercedes L. Caballero
Coordinación Comunicación Flamenco Festival
San Joaquín, 16 Ático E · 28004 Madrid
Tel: +34 915210550 / 667 34 87 25
comunicacion@flamencofestival.org
www.flamencofestival.org

El 10/2/2016, a las 19:15, Isabel Aranda <isabel@flamencofestival.org> escribió:

FOLLOW US ON: FACEBOOK AND TWITTER !!!!

Isabel Aranda

Flamenco Festival
c/ San Joaquín, 16 Ático E
28004 Madrid
Ph: +34 915210550 / fax: +34 915234977

isabel@flamencofestival.org

skype: im.arandaortega
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www.flamencofestival.org[flamencofestival.org]

Inicio del mensaje reenviado:

De: Angel Gil-Ordóñez <angel@postclassical.com>
Asunto: un enlace nuevo para Granados (10 de Marzo)
Fecha: 10 de febrero de 2016 19:09:02 GMT+1
Para: Isabel Aranda <isabel@flamencofestival.org>
Cc: "Piza, Antoni" <APiza@gc.cuny.edu>

Estimada Isabel. Muchas gracias por incluir el enlace para reserva de 
entradas del programa Granados.

Cuando tengas un momento, por favor cambia el otro enlace para más 
información por éste que ha creado Antoni recientemente y refleja 
mucho mejor el concierto:
http://brookcenter.gc.cuny.edu/from-barcelona-with-passion-enrique-
granados-in-new-york-concert/

Muchas gracias
Angel
--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.flamencofestival.org_&d=CwMFAw&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=zrQ3b4CFRv5dm2jfy1M7r0bYpEkLl59-Xp7RGkAmVz8&s=m_wWGI1wnMsXFuceV-3nde37eiRv8FrYXmZ-71ClmWE&e=
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mailto:isabel@flamencofestival.org
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From: Delvalle, Jose
To: Piza, Antoni
Subject: RE: un favor
Date: Tuesday, March 01, 2016 4:09:55 PM

Claro que sí. Un abrazo, José

###########################################
José del Valle, Professor of Hispanic and Luso-Brazilian Literatures and Languages
Ph.D. Program in Hispanic and Luso-Brazilian Literatures and Languages (EO, Chair)
Interdisciplinary Concentration in Latin American and Caribbean Studies (coordinator)
Ph.D. Program in Linguistics
The Graduate Center - The City University of New York (CUNY)
365 Fifth Avenue
New York, NY 10016
Phone: 212-8178410
http://www.gc.cuny.edu/Page-Elements/Academics-Research-Centers-Initiatives/Doctoral-Programs/Hispanic-and-
Luso-Brazilian-Literatures-and-Languages/Profiles/Jose-del-Valle
###########################################
________________________________________
From: Piza, Antoni
Sent: Tuesday, March 01, 2016 4:04 PM
To: Delvalle, Jose
Subject: un favor

Estimado Jose:  si no es mucho trabajo, podrias enviar este correo anunciando un concierto (precedido de un
congreso) en el Elebash?

Es el dia 10 de marzo y habria que mandarlo este viernes si se puede.

Muchas gracias!

Antoni
X1819

Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:jdelvalle@gc.cuny.edu
mailto:apiza@gc.cuny.edu
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From: Marita Gomis
To: Piza, Antoni
Subject: Re: Una altra proposta
Date: Monday, November 21, 2016 9:16:20 AM

Hola Toni,
D'acord. Li passo el teu contacte.
Salutacions,
Marita

De: "Piza, Antoni" <APiza@gc.cuny.edu>
Para: Marita Gomis <mgomisb@yahoo.es> 
Enviado: Lunes 21 de noviembre de 2016 14:58
Asunto: RE: Una altra proposta

Hola Marita, la Pilar Subira ja m'havia parlat d'ella, i tu tambe m'havies donat l'article.

Per ara no tenim plans de fer res en aquest sentit (concerts de Mompou etc), pero no
se sap mai.  Li pots donar el meu email i podem entrer en contacte.

De toga manera ho tindre en compte.

Sort!

Toni

Antoni Pizà. Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
________________________________________

From: Marita Gomis [mgomisb@yahoo.es]
Sent: Sunday, November 20, 2016 3:18 PM
To: Piza, Antoni
Subject: Una altra proposta

Bon vespre Toni,

mailto:apiza@gc.cuny.edu
mailto:mgomisb@yahoo.es


Avui va de consulta, per si podem donar un cop de mà a Marisa Gupta, pianista que
va ser segon premi del Maria Canals 2007,  a més de premi especial Frederic
Mompou. Arran d'aquest premi va desenvolupar la seva tesi doctoral sobre l'obre de
Mompou i la va presentar  a Londres (si no m'equivoco) amb molt bona acollida.
Per moltes coincidències (Concurs Maria Canals, relació amb Catalunya Música i
Pilar Subirà, i també el segell Neu Records), hem mantigut contacte i el passat
desembre va publicar un article a la revista suïssa  Dissonance (potser ja t'ho havia
comentat?) titolat Casa Gomis. A portrait in defence of a Catalan Icon.
Ara s'aproxima l'anniversari de la mort d'en Mompou (30 anys, el 2017) i també del
seu naixement (125 anys, el 2018).
Marisa ha preparat un programa amb obres pianístiques de Ramon Humet
(www.ramonhumet.com) en homenatge a Mompou (Escenes del Bosc i Meditacions
sobre un motiu de Mompou).  A més dels possibles contactes mitjançant la Fundació
Mompou, Marisa cerca com donar difusió a la música de Mompou i tmbé a la que ha
generat al seu entorn.
Et copiu les seves paraules:
I am putting together a programme around the music of Ramon Humet. He wrote
several pieces inspired by Mompou (The 4th book of his Escenes del bosc and
Meditacions sobre un motiu de Mompou - commissioned by the Palau which has yet
to be premiered in Barcelona). I had an idea to link it to the upcoming anniversaries of
Mompou in 2017 (30th anniversary of his death) and 2018 (125th anniversary of his
birth).
Qualsevol proposta teva, segur que serà molt benvinguda!

Una abraçaca amb gràcies anticipades
Marita



From: Douglas Riva
To: Piza, Antoni
Subject: Re: Una pregunta
Date: Saturday, February 27, 2016 11:20:41 AM

Creo que si.  Es que mi ponencia escrita llega a 20 minutos.  Lo he cortado al máximo y queda
un poco básico....Asi la duda.

2016-02-27 11:05 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Creo que habiamos dicho 15 (que en realidad se convierten en 20)

> On Feb 27, 2016, at 8:59 AM, Douglas Riva <jdriva@gmail.com> wrote:
>
> Hola Antoni,
>
> ¿Cuántos minutos dejamos para las ponencias?  ¿15 o 20 minutos?
>
> Buen finde....
>
> D

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jdriva@gmail.com


From: Kiko Mora
To: Piza, Antoni
Subject: Re: UNA PREGUNTA
Date: Wednesday, January 27, 2016 2:50:20 PM

Hola Antonio,

La dirección:
Kiko Mora
Departamento de Comunicación y Psicología Social
Universidad de Alicante
Alicante, 03080
Spain

El 27 de enero de 2016, 19:25, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Dame la direccion por favor

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 1:19 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Ambos mucho mejor. Así puedo presentar este cuanto antes y si me ponen pegas, pues
puedo corroborarlo con el original.

 

El 27 de enero de 2016, 19:15, Piza, Antoni <APiza@gc.cuny.edu> escribió:

PDF, papel o ambos?

 

 

 

 

 

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:mora.kiko3@gmail.com
mailto:APiza@gc.cuny.edu
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From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 1:13 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antoni, muchas gracias por la respuesta. 

 

 

Sí, estoy a la espera de que me envíes el documento oficial de aceptación de vuestra parte
para mi solicitud de sabático. La información que debe contener la carta, escaneada, con
membrete de la Fundación y firmada por ti, lo reproduzco aquí:

 

Nombre: Francisco Javier Mora Contreras (aka Kiko Mora)

Puesto: Visiting Scholar

Fechas de la visita: 1 de febrero de 2017 a 31 de mayo de 2017 (aunque esto puede cambiar en función del
dinero que me ofrezcan y de otras cuestiones personales, pero ir iré entre febrero y julio de 2017).

Título de la investigación: "Spanish Music in the Early American Phonograph Industry (1894-1923)".

 

Gracias otra vez.

Un abrazo.

 

Kiko

 

El 27 de enero de 2016, 18:53, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Kiko, si le interesa me puede escribir y le explico el proceso.

 

Te tengo que mandar algo oficial a ti? de nuestra parte el proceso esta en marcha.

 

Un abrazo

mailto:mora.kiko3@gmail.com
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu


 

Antoni

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 4:46 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antonio. 

 

Esto me ha enviado una compañera y amiga mía. Trabaja en el departamento de
didáctica de la música en la Universidad de Extremadura. Es una chica muy solvente y
tiene un muy buen curriculum. Me dice que le gustaría estar entre los meses de
septiembre y diciembre de 2016 en Nueva York y me pide ayuda. Tiene de plazo para
entregar los documentos hasta el día 4 de febrero. Aquí los plazos son muy limitados
desde que se abren hasta que se cierran, por eso las prisas. 

 

No te sientas comprometido a nada, por favor. Pero yo creo que podría aprender y
aportar mucho su visita.

 

Un fuerte abrazo.

 

Kiko

 

El 26 de enero de 2016, 17:50, Teresa Fraile <teresafrayle@gmail.com> escribió:

¡Hola Kiko! ¿Qué tal va la vida? Es época de exámenes así que imagino que estaréis
como locos corrigiendo. Por aquí también hasta atrás de cosas, tribunales de tesis y
mil papeleos. A Antonio le han sacado la plaza de titular (un poco de sorpresa) en el
mes de diciembre, el examen tiene que ser antes de cuatro meses y anda de cabeza

mailto:mora.kiko3@gmail.com
mailto:APiza@gc.cuny.edu
mailto:teresafrayle@gmail.com


preparando el proyecto docente. Vamos, que no nos aburrimos.

 

Imagino que te extraña que te escriba, es por una razón medio académica. La cuetión
es que han salido las ayudas José Castillejo para estancias en el extranjero y ando
pensando en pedir una, hace tiempo que tengo ganas de ir de estancia y había
pensado hacer una en Nueva York en este otoño-invierno. Como sé que tú te mueves
muy bien por esos lares quería preguntarte a qué institución fuiste tú y si sabes de
alguien con quien pueda contactar allí. Necesitaría sólo una carta de aceptación de
una institución. Es que me he puesto a escribir directamente a las universidades y,
como siempre, voy fatal de tiempo, porque el plazo termina el día 4, así que quizá sea
más efectivo contactar con alguna persona receptiva.

En fin, mil gracias si me puedas echar una mano. Salúdame por ahí a los alicantinos y
familia, menos mal que sois activos en facebook.

Un abrazote

Teresa

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN



 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN



From: Kiko Mora
To: Piza, Antoni
Subject: Re: UNA PREGUNTA
Date: Wednesday, January 27, 2016 1:18:40 PM

Ambos mucho mejor. Así puedo presentar este cuanto antes y si me ponen pegas, pues puedo
corroborarlo con el original.

El 27 de enero de 2016, 19:15, Piza, Antoni <APiza@gc.cuny.edu> escribió:

PDF, papel o ambos?

 

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 1:13 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antoni, muchas gracias por la respuesta. 

 

 

Sí, estoy a la espera de que me envíes el documento oficial de aceptación de vuestra parte
para mi solicitud de sabático. La información que debe contener la carta, escaneada, con
membrete de la Fundación y firmada por ti, lo reproduzco aquí:

 

Nombre: Francisco Javier Mora Contreras (aka Kiko Mora)

Puesto: Visiting Scholar

Fechas de la visita: 1 de febrero de 2017 a 31 de mayo de 2017 (aunque esto puede cambiar en función del dinero
que me ofrezcan y de otras cuestiones personales, pero ir iré entre febrero y julio de 2017).

Título de la investigación: "Spanish Music in the Early American Phonograph Industry (1894-1923)".

 

mailto:apiza@gc.cuny.edu
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Gracias otra vez.

Un abrazo.

 

Kiko

 

El 27 de enero de 2016, 18:53, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Kiko, si le interesa me puede escribir y le explico el proceso.

 

Te tengo que mandar algo oficial a ti? de nuestra parte el proceso esta en marcha.

 

Un abrazo

 

Antoni

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 4:46 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antonio. 

 

Esto me ha enviado una compañera y amiga mía. Trabaja en el departamento de didáctica
de la música en la Universidad de Extremadura. Es una chica muy solvente y tiene un
muy buen curriculum. Me dice que le gustaría estar entre los meses de septiembre y
diciembre de 2016 en Nueva York y me pide ayuda. Tiene de plazo para entregar los
documentos hasta el día 4 de febrero. Aquí los plazos son muy limitados desde que se
abren hasta que se cierran, por eso las prisas. 

mailto:APiza@gc.cuny.edu
mailto:mora.kiko3@gmail.com
mailto:APiza@gc.cuny.edu


 

No te sientas comprometido a nada, por favor. Pero yo creo que podría aprender y aportar
mucho su visita.

 

Un fuerte abrazo.

 

Kiko

 

El 26 de enero de 2016, 17:50, Teresa Fraile <teresafrayle@gmail.com> escribió:

¡Hola Kiko! ¿Qué tal va la vida? Es época de exámenes así que imagino que estaréis
como locos corrigiendo. Por aquí también hasta atrás de cosas, tribunales de tesis y mil
papeleos. A Antonio le han sacado la plaza de titular (un poco de sorpresa) en el mes de
diciembre, el examen tiene que ser antes de cuatro meses y anda de cabeza preparando
el proyecto docente. Vamos, que no nos aburrimos.

 

Imagino que te extraña que te escriba, es por una razón medio académica. La cuetión es
que han salido las ayudas José Castillejo para estancias en el extranjero y ando
pensando en pedir una, hace tiempo que tengo ganas de ir de estancia y había pensado
hacer una en Nueva York en este otoño-invierno. Como sé que tú te mueves muy bien
por esos lares quería preguntarte a qué institución fuiste tú y si sabes de alguien con
quien pueda contactar allí. Necesitaría sólo una carta de aceptación de una institución.
Es que me he puesto a escribir directamente a las universidades y, como siempre, voy
fatal de tiempo, porque el plazo termina el día 4, así que quizá sea más efectivo
contactar con alguna persona receptiva.

En fin, mil gracias si me puedas echar una mano. Salúdame por ahí a los alicantinos y
familia, menos mal que sois activos en facebook.

Un abrazote

Teresa

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante

mailto:teresafrayle@gmail.com


San Vicente del Raspeig
E-03080 Alicante
SPAIN

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN



From: Kiko Mora
To: Piza, Antoni
Subject: Re: UNA PREGUNTA
Date: Wednesday, January 27, 2016 1:13:06 PM

Hola Antoni, muchas gracias por la respuesta. 

Sí, estoy a la espera de que me envíes el documento oficial de aceptación de vuestra parte para
mi solicitud de sabático. La información que debe contener la carta, escaneada, con membrete
de la Fundación y firmada por ti, lo reproduzco aquí:

Nombre: Francisco Javier Mora Contreras (aka Kiko Mora)
Puesto: Visiting Scholar
Fechas de la visita: 1 de febrero de 2017 a 31 de mayo de 2017 (aunque esto puede cambiar en función del dinero que me
ofrezcan y de otras cuestiones personales, pero ir iré entre febrero y julio de 2017).
Título de la investigación: "Spanish Music in the Early American Phonograph Industry (1894-1923)".

Gracias otra vez.
Un abrazo.

Kiko

El 27 de enero de 2016, 18:53, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Kiko, si le interesa me puede escribir y le explico el proceso.

 

Te tengo que mandar algo oficial a ti? de nuestra parte el proceso esta en marcha.

 

Un abrazo

 

Antoni

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 4:46 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

mailto:apiza@gc.cuny.edu
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Hola Antonio. 

 

Esto me ha enviado una compañera y amiga mía. Trabaja en el departamento de didáctica de
la música en la Universidad de Extremadura. Es una chica muy solvente y tiene un muy
buen curriculum. Me dice que le gustaría estar entre los meses de septiembre y diciembre de
2016 en Nueva York y me pide ayuda. Tiene de plazo para entregar los documentos hasta el
día 4 de febrero. Aquí los plazos son muy limitados desde que se abren hasta que se cierran,
por eso las prisas. 

 

No te sientas comprometido a nada, por favor. Pero yo creo que podría aprender y aportar
mucho su visita.

 

Un fuerte abrazo.

 

Kiko

 

El 26 de enero de 2016, 17:50, Teresa Fraile <teresafrayle@gmail.com> escribió:

¡Hola Kiko! ¿Qué tal va la vida? Es época de exámenes así que imagino que estaréis
como locos corrigiendo. Por aquí también hasta atrás de cosas, tribunales de tesis y mil
papeleos. A Antonio le han sacado la plaza de titular (un poco de sorpresa) en el mes de
diciembre, el examen tiene que ser antes de cuatro meses y anda de cabeza preparando el
proyecto docente. Vamos, que no nos aburrimos.

 

Imagino que te extraña que te escriba, es por una razón medio académica. La cuetión es
que han salido las ayudas José Castillejo para estancias en el extranjero y ando pensando
en pedir una, hace tiempo que tengo ganas de ir de estancia y había pensado hacer una en
Nueva York en este otoño-invierno. Como sé que tú te mueves muy bien por esos lares
quería preguntarte a qué institución fuiste tú y si sabes de alguien con quien pueda
contactar allí. Necesitaría sólo una carta de aceptación de una institución. Es que me he
puesto a escribir directamente a las universidades y, como siempre, voy fatal de tiempo,
porque el plazo termina el día 4, así que quizá sea más efectivo contactar con alguna
persona receptiva.

En fin, mil gracias si me puedas echar una mano. Salúdame por ahí a los alicantinos y
familia, menos mal que sois activos en facebook.

Un abrazote

mailto:teresafrayle@gmail.com


Teresa

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN



From: Kiko Mora
To: Piza, Antoni
Subject: Re: UNA PREGUNTA
Date: Wednesday, January 27, 2016 4:45:51 AM

Hola Antonio. 

Esto me ha enviado una compañera y amiga mía. Trabaja en el departamento de didáctica de
la música en la Universidad de Extremadura. Es una chica muy solvente y tiene un muy buen
curriculum. Me dice que le gustaría estar entre los meses de septiembre y diciembre de 2016
en Nueva York y me pide ayuda. Tiene de plazo para entregar los documentos hasta el día 4
de febrero. Aquí los plazos son muy limitados desde que se abren hasta que se cierran, por eso
las prisas. 

No te sientas comprometido a nada, por favor. Pero yo creo que podría aprender y aportar
mucho su visita.

Un fuerte abrazo.

Kiko

El 26 de enero de 2016, 17:50, Teresa Fraile <teresafrayle@gmail.com> escribió:
¡Hola Kiko! ¿Qué tal va la vida? Es época de exámenes así que imagino que estaréis como
locos corrigiendo. Por aquí también hasta atrás de cosas, tribunales de tesis y mil papeleos.
A Antonio le han sacado la plaza de titular (un poco de sorpresa) en el mes de diciembre, el
examen tiene que ser antes de cuatro meses y anda de cabeza preparando el proyecto
docente. Vamos, que no nos aburrimos.

Imagino que te extraña que te escriba, es por una razón medio académica. La cuetión es que
han salido las ayudas José Castillejo para estancias en el extranjero y ando pensando en
pedir una, hace tiempo que tengo ganas de ir de estancia y había pensado hacer una en
Nueva York en este otoño-invierno. Como sé que tú te mueves muy bien por esos lares
quería preguntarte a qué institución fuiste tú y si sabes de alguien con quien pueda contactar
allí. Necesitaría sólo una carta de aceptación de una institución. Es que me he puesto a
escribir directamente a las universidades y, como siempre, voy fatal de tiempo, porque el
plazo termina el día 4, así que quizá sea más efectivo contactar con alguna persona
receptiva. 

En fin, mil gracias si me puedas echar una mano. Salúdame por ahí a los alicantinos y
familia, menos mal que sois activos en facebook. 
Un abrazote
Teresa

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig

mailto:apiza@gc.cuny.edu
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E-03080 Alicante
SPAIN



From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: Re: una pregunta
Date: Tuesday, May 17, 2016 12:35:20 PM

Correu molt "polite" i diplomàtic, segur que tot anirà bé!
Parlem aviat, una abraçada
Pilar

Enviat des del meu iPhone

El 17 maig 2016, a les 17:34, Piza, Antoni <APiza@gc.cuny.edu> va escriure:

Ara li escric…
 
 
 

From: Subira Adelantado, M Pilar [mailto:psubira.c@ccma.cat] 
Sent: Tuesday, May 17, 2016 11:17 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: RE: una pregunta
 
Toni, 
potser no és mala idea que hi parlis. Jo li he escrit tota il·lusionada per
comentar-li la inclusió del teu article al catàleg (som amics fa temps)  i
m'ha semblat que ell estava una mica disgustat perquè li estan imposant
criteris des de la direcció de la Fundació. No només pel teu article sinó
també per altres qüestions. 
És normal, suposo. A tothom li agrada controlar un projecte fins el final i
ell està posant molt esforç en aquestes exposicions i no sempre se sent
prou recolzat per la direcció de la March.

Aquest és el teu correu, sense problema li pots dir que te l'he passat jo:
joseiges@gmail.com

Parlem aviat, una abraçada

Pilar

De: Piza, Antoni [APiza@gc.cuny.edu]
Enviat el: dimarts, 17 / maig / 2016 16:35
Per a: Subira Adelantado, M Pilar
Tema: una pregunta

Hola Pilar, creus que hauria de parlar amb en J. Iges mes que res per presentar-me?  A
mi m’ha reclutat pel cataleg el director de la March i no voldria que el Jose creies que

mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:psubira.c@ccma.cat
mailto:APiza@gc.cuny.edu
mailto:joseiges@gmail.com
mailto:APiza@gc.cuny.edu


aixo (lo de Sitges) es una imposicio de la direccio.
 
Es oportu que li escrigui?  Tens el seu correu?  Si cal, tal vegada ti podries enviar-nos als
dos un correu de presentacio?
 
En resum:  no vull que ell es molesti.
 
Salut!
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
 



From: Kiko Mora
To: Piza, Antoni
Subject: Re: UNA PREGUNTA
Date: Wednesday, January 27, 2016 3:31:22 PM

Estupendo Antoni. 

Muchas gracias.

K

El 27 de enero de 2016, 21:04, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Lo mandamos hoy mismo

 

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 2:50 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antonio,

 

La dirección:

Kiko Mora

Departamento de Comunicación y Psicología Social

Universidad de Alicante

Alicante, 03080

Spain

 

mailto:apiza@gc.cuny.edu
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El 27 de enero de 2016, 19:25, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Dame la direccion por favor

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 1:19 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Ambos mucho mejor. Así puedo presentar este cuanto antes y si me ponen pegas, pues
puedo corroborarlo con el original.

 

El 27 de enero de 2016, 19:15, Piza, Antoni <APiza@gc.cuny.edu> escribió:

PDF, papel o ambos?

 

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 1:13 PM

To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antoni, muchas gracias por la respuesta. 

 

 

mailto:APiza@gc.cuny.edu
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Sí, estoy a la espera de que me envíes el documento oficial de aceptación de vuestra
parte para mi solicitud de sabático. La información que debe contener la carta,
escaneada, con membrete de la Fundación y firmada por ti, lo reproduzco aquí:

 

Nombre: Francisco Javier Mora Contreras (aka Kiko Mora)

Puesto: Visiting Scholar

Fechas de la visita: 1 de febrero de 2017 a 31 de mayo de 2017 (aunque esto puede cambiar en función del
dinero que me ofrezcan y de otras cuestiones personales, pero ir iré entre febrero y julio de 2017).

Título de la investigación: "Spanish Music in the Early American Phonograph Industry (1894-1923)".

 

Gracias otra vez.

Un abrazo.

 

Kiko

 

El 27 de enero de 2016, 18:53, Piza, Antoni <APiza@gc.cuny.edu> escribió:

Hola Kiko, si le interesa me puede escribir y le explico el proceso.

 

Te tengo que mandar algo oficial a ti? de nuestra parte el proceso esta en marcha.

 

Un abrazo

 

Antoni

 

 

 

 

From: Kiko Mora [mailto:mora.kiko3@gmail.com] 
Sent: Wednesday, January 27, 2016 4:46 AM

mailto:APiza@gc.cuny.edu
mailto:mora.kiko3@gmail.com


To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: UNA PREGUNTA

 

Hola Antonio. 

 

Esto me ha enviado una compañera y amiga mía. Trabaja en el departamento de
didáctica de la música en la Universidad de Extremadura. Es una chica muy solvente
y tiene un muy buen curriculum. Me dice que le gustaría estar entre los meses de
septiembre y diciembre de 2016 en Nueva York y me pide ayuda. Tiene de plazo
para entregar los documentos hasta el día 4 de febrero. Aquí los plazos son muy
limitados desde que se abren hasta que se cierran, por eso las prisas. 

 

No te sientas comprometido a nada, por favor. Pero yo creo que podría aprender y
aportar mucho su visita.

 

Un fuerte abrazo.

 

Kiko

 

El 26 de enero de 2016, 17:50, Teresa Fraile <teresafrayle@gmail.com> escribió:

¡Hola Kiko! ¿Qué tal va la vida? Es época de exámenes así que imagino que
estaréis como locos corrigiendo. Por aquí también hasta atrás de cosas, tribunales
de tesis y mil papeleos. A Antonio le han sacado la plaza de titular (un poco de
sorpresa) en el mes de diciembre, el examen tiene que ser antes de cuatro meses y
anda de cabeza preparando el proyecto docente. Vamos, que no nos aburrimos.

 

Imagino que te extraña que te escriba, es por una razón medio académica. La
cuetión es que han salido las ayudas José Castillejo para estancias en el extranjero
y ando pensando en pedir una, hace tiempo que tengo ganas de ir de estancia y
había pensado hacer una en Nueva York en este otoño-invierno. Como sé que tú te
mueves muy bien por esos lares quería preguntarte a qué institución fuiste tú y si
sabes de alguien con quien pueda contactar allí. Necesitaría sólo una carta de
aceptación de una institución. Es que me he puesto a escribir directamente a las
universidades y, como siempre, voy fatal de tiempo, porque el plazo termina el día
4, así que quizá sea más efectivo contactar con alguna persona receptiva.

En fin, mil gracias si me puedas echar una mano. Salúdame por ahí a los

mailto:APiza@gc.cuny.edu
mailto:teresafrayle@gmail.com


alicantinos y familia, menos mal que sois activos en facebook.

Un abrazote

Teresa

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

 

--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

 



--

Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN

-- 
Kiko Mora
Departamento de comunicación y psicología Social
Universidad de Alicante
San Vicente del Raspeig
E-03080 Alicante
SPAIN



From: Douglas Riva
To: Piza, Antoni
Subject: Re: Una pregunta
Date: Saturday, February 27, 2016 12:46:15 PM

Bueno, es una repuesta un poco enigmática.  ¿Lo dejo en 15 o se puede ampliar algo?

2016-02-27 11:48 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Ok!

On Feb 27, 2016, at 11:20 AM, Douglas Riva <jdriva@gmail.com> wrote:

Creo que si.  Es que mi ponencia escrita llega a 20 minutos.  Lo he cortado al
máximo y queda un poco básico....Asi la duda.

2016-02-27 11:05 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Creo que habiamos dicho 15 (que en realidad se convierten en 20)

> On Feb 27, 2016, at 8:59 AM, Douglas Riva <jdriva@gmail.com> wrote:
>
> Hola Antoni,
>
> ¿Cuántos minutos dejamos para las ponencias?  ¿15 o 20 minutos?
>
> Buen finde....
>
> D

mailto:apiza@gc.cuny.edu
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From: Subira Adelantado, M Pilar
To: Piza, Antoni
Subject: RE: una pregunta
Date: Tuesday, May 17, 2016 11:17:29 AM

Toni, 
potser no és mala idea que hi parlis. Jo li he escrit tota il·lusionada per comentar-li la
inclusió del teu article al catàleg (som amics fa temps)  i m'ha semblat que ell estava
una mica disgustat perquè li estan imposant criteris des de la direcció de la Fundació.
No només pel teu article sinó també per altres qüestions. 
És normal, suposo. A tothom li agrada controlar un projecte fins el final i ell està
posant molt esforç en aquestes exposicions i no sempre se sent prou recolzat per la
direcció de la March.

Aquest és el teu correu, sense problema li pots dir que te l'he passat jo:
joseiges@gmail.com

Parlem aviat, una abraçada

Pilar

De: Piza, Antoni [APiza@gc.cuny.edu]
Enviat el: dimarts, 17 / maig / 2016 16:35
Per a: Subira Adelantado, M Pilar
Tema: una pregunta

Hola Pilar, creus que hauria de parlar amb en J. Iges mes que res per presentar-me?  A mi m’ha
reclutat pel cataleg el director de la March i no voldria que el Jose creies que aixo (lo de Sitges) es
una imposicio de la direccio.
 
Es oportu que li escrigui?  Tens el seu correu?  Si cal, tal vegada ti podries enviar-nos als dos un
correu de presentacio?
 
En resum:  no vull que ell es molesti.
 
Salut!
 
Toni
 
 
 
 
Antoni Pizà, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

mailto:apiza@gc.cuny.edu


 



From: Douglas Riva
To: Angel Gil-Ordóñez
Cc: Piza, Antoni
Subject: Re: Unfortunate news
Date: Thursday, March 03, 2016 3:06:59 PM

Creo que solo damos las gracias a todos destacando ella sin mencionar este detalle.  Bueno, ya
encontrarás la formula.

Que alivio.

D

On Thu, Mar 3, 2016 at 3:00 PM, Angel Gil-Ordóñez <angel@postclassical.com> wrote:
Bravo Douglas!
Muchas gracias por tomar la iniciativa inmediatamente.

En las palabras de bienvenida al concierto tenemos que mencionar este detalle tan generoso.
A

--
Angel Gil-Ordóñez
Music Director, PostClassicalEnsemble
5104 44th Street, N.W.
Washington, DC 20016-4039
T: (202) 677-5773
Cell: (202) 321 5795 
E: angel@postclassical.com
W:http://postclassical.com/[postclassical.com]
    http://www.chesapeakearts.com/angel-gil-ordonez[chesapeakeartists.com]
Principal Guest Conductor, Perspectives Ensemble, NY
Music Director, Georgetown University Orchestra

On Thu, Mar 3, 2016 at 2:53 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Well done!

 

 

 

 

 

From: Douglas Riva [mailto:jdriva@gmail.com] 
Sent: Thursday, March 03, 2016 2:41 PM
To: Piza, Antoni <APiza@gc.cuny.edu>; Angel Gil-Ordóñez <angel@postclassical.com>
Subject: Fwd: Unfortunate news
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Solucionado.  Generosamente ha aceptado actuar sin cobrar.  Aquí tenéis su mensaje y mi
respuesta.

 

Abrazos,

D

---------- Forwarded message ----------
From: Douglas Riva <jdriva@gmail.com>
Date: Thu, Mar 3, 2016 at 2:39 PM
Subject: Re: Unfortunate news
To: Anna de la Paz <annadelapaz@hotmail.com>

Dear Anna,

 

Thank you for your generosity.  Your dancing is an important part of our homage to
Granados.  I am personally very grateful to you.

 

Of course, I would be happy to take a look at your paper.  I look forward to reading it.

 

Again, thank you.

 

Abrazos,

 

Douglas

 

On Thu, Mar 3, 2016 at 2:35 PM, Anna de la Paz <annadelapaz@hotmail.com> wrote:

Thank you Douglas for letting me know.  I am honored to share the stage with you.
Despite the lack of funds, I will still perform on Thursday.
My telephone number is 845-596-5156.

I have a favor to ask...can I send you my rough draft of my paper? I would love your
insight and opinion. You may be too busy right now...I understand if you can't.

Un abrazo,
Anna

mailto:jdriva@gmail.com
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Sent from my iPhone

> On Mar 3, 2016, at 2:18 PM, Douglas Riva <jdriva@gmail.com> wrote:
>
> Hola Anna,
>
> I am very sorry to write with bad news.  The expected funding for the concert next
Wednesday did not come through to pay your fee.  This was only confirmed today.   He
believed that the Institut Ramon Llull would provide funding but it did not happen.
>
> If you want to cancel we would all certainly understand.  But, we hope you might see
your way clear to dance next Thursday.  But, obviously the decision is yours.  For what
it might matter to you, neither Ángel nor I are being paid for the concert.
>
> I would have called you with this bad news but I do not have your phone number.
>
> Please let me know your decision.  Again, we are all very sorry.
>
> Douglas
>
>

 

 

mailto:jdriva@gmail.com


From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: Uno mas!
Date: Monday, February 29, 2016 12:05:04 PM

Anotado! Muchas gracias Antoni.

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-29 8:22 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Buenos dias, Anna de la Paz quiere asistir con su marido Jeff Shalom.
Ya ha respondido al email del consulado, pero van a ser dos.
Gracias!
Antoni 

On Feb 23, 2016, at 10:17 AM, Alberto | Spain Culture New York
<amerlo@spainculturenewyork.org> wrote:

Perfecto Antoni, cualquier cambio déjame saber.
Un abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext.
3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-23 10:00 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
No hay nadie mas que venga acompanado.

On Feb 23, 2016, at 9:51 AM, Alberto | Spain Culture New York
<amerlo@spainculturenewyork.org> wrote:

Sin problema, hoy mismo está previsto que salgan todas las
invitaciones, y se contemplaba también enviarlo a las bajas que
ya nos habías confirmado. Igualmente, aquellos que me has
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hecho saber que asistirán con acompañante recibirán una
invitación especial, son:
* Benet Casablancas
* Mirian Perandones

¿Sabemos de alguien más que vaya asistir acompañado?
Abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-
355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-22 14:52 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Alberto:  en mi opinion, si no es un problema grave, yo “invitaria” a
toda la gente, a pesar de que sabemos que esas 4 o 5 personas que
he mencionado no podran asistir.

 

En fin, solo es una idea…

 

Un abrazo

 

Antoni

 

 

 

 

From: Alberto | Spain Culture New York
[mailto:amerlo@spainculturenewyork.org] 
Sent: Monday, February 22, 2016 10:50 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Uno menos
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Recibido, Antoni!

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-
355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-21 19:48 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Carolina Estrada no puede asistir. Como se decia en otros
tiempos: un fraile menos, una racion mas.

On Feb 19, 2016, at 1:02 PM, Alberto | Spain Culture New
York <amerlo@spainculturenewyork.org> wrote:

Perfecto, anoto sobre el marido de Miriam
Perandones. No obstante, hay que tener en
cuenta que estamos cerca ya del límite de aforo
de la residencia. Por lo que en caso de tener
100% de confirmaciones tendríamos que
prescindir de acompañantes, salvo en los casos
extremadamente justificados. Podré darte un
update sobre esto conforme vayamos teniendo la
lista definitiva.

 

He añadido a Meira Goldberg, déjame saber por
favor si ella sería una de tus invitadas, o
seguimos contando contigo +2.

 

Gracias de nuevo!
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Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-
355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-19 11:27 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Ariadna y Cristina son las mujeres de los
hermanos Cuberlo, por tanto iran con ellos.

 

Hay que apuntar a Jose Enrique Tello Perez,
marido de una ponente, Miriam Perandones.

 

Es posible que otros ponentes vayan
acompañados, pero solo ella lo ha confirmado.

 

Un abrazo!

 

Antoni

 

 

 

 

 

From: Alberto | Spain Culture New York
[mailto:amerlo@spainculturenewyork.org] 
Sent: Friday, February 19, 2016 10:53 AM
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To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: prensa

 

Muchas gracias Antoni,

 

Apunto a Francesc Peiron para despachar con
Juan José. Si sabes de algún periodista más
que pudiera estar interesado en dar cobertura
al simposio o cualquier programa en torno al
centenario de Granados, no dudes en
recomendárnoslo.

 

En cuanto al listado de correos, qué gran
trabajo! ya tenemos prácticamente todos. Tan
sólo echo en falta dos direcciones, las de
Ariadna Martín y Cristina Martín, quizá me
las has mandado pero por un descuido no las
veo. Te agradezco si me las puedes volver a
pasar.

 

Gracias Antoni,

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e:
21[spainculturenewyork.org]2-
355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-18 18:19 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Alberto, creo que es importante invitar a
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Francesc Peiron, corresponsal de La
Vanguardia.  Me consta que tiene interes en
cubrir el congreso y el concierto.

 

Me imagino que ya lo tenias presente, pero
te lo comento por si acaso

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City
University of New York

365 Fifth Ave, New York, NY 10016

 

 

 

 



From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: Uno menos
Date: Tuesday, February 23, 2016 9:51:17 AM

Sin problema, hoy mismo está previsto que salgan todas las invitaciones, y se contemplaba
también enviarlo a las bajas que ya nos habías confirmado. Igualmente, aquellos que me has
hecho saber que asistirán con acompañante recibirán una invitación especial, son:
* Benet Casablancas
* Mirian Perandones

¿Sabemos de alguien más que vaya asistir acompañado?
Abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-22 14:52 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Alberto:  en mi opinion, si no es un problema grave, yo “invitaria” a toda la gente, a pesar de que
sabemos que esas 4 o 5 personas que he mencionado no podran asistir.

 

En fin, solo es una idea…

 

Un abrazo

 

Antoni

 

 

 

 

From: Alberto | Spain Culture New York [mailto:amerlo@spainculturenewyork.org] 
Sent: Monday, February 22, 2016 10:50 AM
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To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Uno menos

 

Recibido, Antoni!

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-21 19:48 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Carolina Estrada no puede asistir. Como se decia en otros tiempos: un fraile menos, una
racion mas.

On Feb 19, 2016, at 1:02 PM, Alberto | Spain Culture New York
<amerlo@spainculturenewyork.org> wrote:

Perfecto, anoto sobre el marido de Miriam Perandones. No obstante, hay que
tener en cuenta que estamos cerca ya del límite de aforo de la residencia. Por
lo que en caso de tener 100% de confirmaciones tendríamos que prescindir de
acompañantes, salvo en los casos extremadamente justificados. Podré darte
un update sobre esto conforme vayamos teniendo la lista definitiva.

 

He añadido a Meira Goldberg, déjame saber por favor si ella sería una de tus
invitadas, o seguimos contando contigo +2.

 

Gracias de nuevo!
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Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext.
3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-19 11:27 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Ariadna y Cristina son las mujeres de los hermanos Cuberlo, por tanto iran con
ellos.

 

Hay que apuntar a Jose Enrique Tello Perez, marido de una ponente, Miriam
Perandones.

 

Es posible que otros ponentes vayan acompañados, pero solo ella lo ha
confirmado.

 

Un abrazo!

 

Antoni

 

 

 

 

 

From: Alberto | Spain Culture New York
[mailto:amerlo@spainculturenewyork.org] 
Sent: Friday, February 19, 2016 10:53 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
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Subject: Re: prensa

 

Muchas gracias Antoni,

 

Apunto a Francesc Peiron para despachar con Juan José. Si sabes de algún
periodista más que pudiera estar interesado en dar cobertura al simposio o
cualquier programa en torno al centenario de Granados, no dudes en
recomendárnoslo.

 

En cuanto al listado de correos, qué gran trabajo! ya tenemos prácticamente
todos. Tan sólo echo en falta dos direcciones, las de Ariadna Martín y
Cristina Martín, quizá me las has mandado pero por un descuido no las
veo. Te agradezco si me las puedes volver a pasar.

 

Gracias Antoni,

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080
Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-18 18:19 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Alberto, creo que es importante invitar a Francesc Peiron, corresponsal
de La Vanguardia.  Me consta que tiene interes en cubrir el congreso y el
concierto.

 

Me imagino que ya lo tenias presente, pero te lo comento por si acaso

 

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
tel:212-644.3751
mailto:amerlo@spainculturenewyork.org
https://urldefense.proofpoint.com/v2/url?u=http-3A__goog-5F1432330940_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=5zcqBokeSc8BVyO1hs8Qw3EHO_98PE7GZoaDlSmA-Tk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
mailto:APiza@gc.cuny.edu


Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

 

 

 

 



From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: Uno menos
Date: Monday, February 22, 2016 10:50:16 AM

Recibido, Antoni!

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-21 19:48 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
Carolina Estrada no puede asistir. Como se decia en otros tiempos: un fraile menos, una
racion mas.

On Feb 19, 2016, at 1:02 PM, Alberto | Spain Culture New York
<amerlo@spainculturenewyork.org> wrote:

Perfecto, anoto sobre el marido de Miriam Perandones. No obstante, hay que
tener en cuenta que estamos cerca ya del límite de aforo de la residencia. Por lo
que en caso de tener 100% de confirmaciones tendríamos que prescindir de
acompañantes, salvo en los casos extremadamente justificados. Podré darte un
update sobre esto conforme vayamos teniendo la lista definitiva.

He añadido a Meira Goldberg, déjame saber por favor si ella sería una de tus
invitadas, o seguimos contando contigo +2.

Gracias de nuevo!

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext.
3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-19 11:27 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Ariadna y Cristina son las mujeres de los hermanos Cuberlo, por tanto iran con
ellos.
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Hay que apuntar a Jose Enrique Tello Perez, marido de una ponente, Miriam
Perandones.

 

Es posible que otros ponentes vayan acompañados, pero solo ella lo ha
confirmado.

 

Un abrazo!

 

Antoni

 

 

 

 

 

From: Alberto | Spain Culture New York [mailto:amerlo@spainculturenewyork.org]

Sent: Friday, February 19, 2016 10:53 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: prensa

 

Muchas gracias Antoni,

 

Apunto a Francesc Peiron para despachar con Juan José. Si sabes de algún
periodista más que pudiera estar interesado en dar cobertura al simposio o
cualquier programa en torno al centenario de Granados, no dudes en
recomendárnoslo.

 

En cuanto al listado de correos, qué gran trabajo! ya tenemos prácticamente
todos. Tan sólo echo en falta dos direcciones, las de Ariadna Martín y Cristina
Martín, quizá me las has mandado pero por un descuido no las veo. Te
agradezco si me las puedes volver a pasar.

mailto:amerlo@spainculturenewyork.org
mailto:APiza@gc.cuny.edu


 

Gracias Antoni,

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext.
3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-18 18:19 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Alberto, creo que es importante invitar a Francesc Peiron, corresponsal de
La Vanguardia.  Me consta que tiene interes en cubrir el congreso y el
concierto.

 

Me imagino que ya lo tenias presente, pero te lo comento por si acaso

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
tel:212-644.3751
mailto:amerlo@spainculturenewyork.org
https://urldefense.proofpoint.com/v2/url?u=http-3A__goog-5F1432330940_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=5zcqBokeSc8BVyO1hs8Qw3EHO_98PE7GZoaDlSmA-Tk&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.spainculturenewyork.org_&d=CwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=DBtYSFUFnsDhZ5aRrEy310svs-oFEzUlwkV_o7zuKKY&s=MK8-fk-2Il2Ag_5MimAp8zhTtH46meoRSNWKa5VTfuk&e=
mailto:APiza@gc.cuny.edu


 

 



From: Alberto | Spain Culture New York
To: Piza, Antoni
Subject: Re: Uno menos
Date: Tuesday, February 23, 2016 10:17:44 AM

Perfecto Antoni, cualquier cambio déjame saber.
Un abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-
644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-23 10:00 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:
No hay nadie mas que venga acompanado.

On Feb 23, 2016, at 9:51 AM, Alberto | Spain Culture New York
<amerlo@spainculturenewyork.org> wrote:

Sin problema, hoy mismo está previsto que salgan todas las invitaciones, y se
contemplaba también enviarlo a las bajas que ya nos habías confirmado.
Igualmente, aquellos que me has hecho saber que asistirán con acompañante
recibirán una invitación especial, son:
* Benet Casablancas
* Mirian Perandones

¿Sabemos de alguien más que vaya asistir acompañado?
Abrazo,

 
Alberto Merlo / Cultural Affairs Officer
Consulate General of Spain in New York
150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext.
3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

2016-02-22 14:52 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Alberto:  en mi opinion, si no es un problema grave, yo “invitaria” a toda la gente, a
pesar de que sabemos que esas 4 o 5 personas que he mencionado no podran
asistir.
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En fin, solo es una idea…

 

Un abrazo

 

Antoni

 

 

 

 

From: Alberto | Spain Culture New York [mailto:amerlo@spainculturenewyork.org]

Sent: Monday, February 22, 2016 10:50 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: Uno menos

 

Recibido, Antoni!

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-355.[spainculturenewyork.org]4080 Ext.
3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-21 19:48 GMT-05:00 Piza, Antoni <APiza@gc.cuny.edu>:

Carolina Estrada no puede asistir. Como se decia en otros tiempos: un fraile
menos, una racion mas.
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On Feb 19, 2016, at 1:02 PM, Alberto | Spain Culture New York
<amerlo@spainculturenewyork.org> wrote:

Perfecto, anoto sobre el marido de Miriam Perandones. No
obstante, hay que tener en cuenta que estamos cerca ya del
límite de aforo de la residencia. Por lo que en caso de tener
100% de confirmaciones tendríamos que prescindir de
acompañantes, salvo en los casos extremadamente justificados.
Podré darte un update sobre esto conforme vayamos teniendo
la lista definitiva.

 

He añadido a Meira Goldberg, déjame saber por favor si ella
sería una de tus invitadas, o seguimos contando contigo +2.

 

Gracias de nuevo!

 
Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-
355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-19 11:27 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Ariadna y Cristina son las mujeres de los hermanos Cuberlo, por
tanto iran con ellos.

 

Hay que apuntar a Jose Enrique Tello Perez, marido de una
ponente, Miriam Perandones.

 

Es posible que otros ponentes vayan acompañados, pero solo
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ella lo ha confirmado.

 

Un abrazo!

 

Antoni

 

 

 

 

 

From: Alberto | Spain Culture New York
[mailto:amerlo@spainculturenewyork.org] 
Sent: Friday, February 19, 2016 10:53 AM
To: Piza, Antoni <APiza@gc.cuny.edu>
Subject: Re: prensa

 

Muchas gracias Antoni,

 

Apunto a Francesc Peiron para despachar con Juan José. Si
sabes de algún periodista más que pudiera estar interesado
en dar cobertura al simposio o cualquier programa en torno
al centenario de Granados, no dudes en recomendárnoslo.

 

En cuanto al listado de correos, qué gran trabajo! ya tenemos
prácticamente todos. Tan sólo echo en falta dos direcciones,
las de Ariadna Martín y Cristina Martín, quizá me las has
mandado pero por un descuido no las veo. Te agradezco si
me las puedes volver a pasar.

 

Gracias Antoni,
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Alberto Merlo / Cultural Affairs Officer

Consulate General of Spain in New York

150 East 58th Street, 30th Floor/New York, NY 10155
Phon[spainculturenewyork.org]e: 21[spainculturenewyork.org]2-
355.[spainculturenewyork.org]4080 Ext. 3027/Fax: 212-644.3751
E-mail: amerlo@spainculturenewyork.org[goog_1432330940]
Skype Contact ID: spaincultureny.merlo
www.spainculturenewyork.org[spainculturenewyork.org]

 

2016-02-18 18:19 GMT-05:00 Piza, Antoni
<APiza@gc.cuny.edu>:

Alberto, creo que es importante invitar a Francesc Peiron,
corresponsal de La Vanguardia.  Me consta que tiene
interes en cubrir el congreso y el concierto.

 

Me imagino que ya lo tenias presente, pero te lo comento
por si acaso

 

Antoni

 

 

 

 

 

Antoni Pizà, Director

Foundation for Iberian Music

The Graduate Center, The City University of New
York

365 Fifth Ave, New York, NY 10016
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