> Tema: RE: homentage a surinach 2008

>

> HolaPilar, en principi quedem per un d'aquests dies (del 7 al 10 d'abril). Te confirmare el dia exacte en una
setmana. Una cosa que jo puc fer es comentar €l contingut dels arxius Surinach aNY. Com te deiales cartes conten
moltes coses! Si vols que prepare alguna cosa en concret, m'ho comentes.

>

> Seguim.

>

> Toni

>

> Antoni Piza, Director

> Foundation for Iberian Music

> The Graduate Center, The City University of New Y ork

> 365 Fifth Ave, New York, NY 10016

>

> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]

> Sent: Monday, February 23, 2015 2:02 AM

> To: Piza, Antoni

> Subject: RE: homentage a surinach 2008

>

> Bon dig, Toni.

> Ostres, quina enveja em fas de poder tenir els papers del Linclon Center al'abast. | pel que expliques, estariatan
bé poder-los publicar...

> Jo teniaidea de fer els programes al'abril, pero t'esperaré perqué em ve molt de gust que hi puguis col-laborar. De
fet & dia5 és setmana santai potser hi hagi programacié especial, aixi no passaressi espero per comengar laserie el
12 0 el 19 per tenir temps de treballar-hi bé amb tu.

> Elsdies 7-8-9 i 10 d'abril estic alateva disposicio. Els caps de setmana no hi hauriatécnic d'estudi, aixi que
millor descartar-los. Digues tu que et va més bé.

>

> En seguim parlant per veure com podem estructurar els programesi comencar-hi atreballar.

> Que bé!l!

>

> Una abragada

>

> Pilar

>

V V V

\%

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
> Enviat: divendres, 20/ febrer / 2015 19:22 Per a: Subira Adelantado, M Pilar

> Tema: Re: homentage a surinach 2008

>

> HolaPilar, jo tambe volia posar-me amb contacte amb tu.

> A mi m'aniria be passar per Barcelona qualsevol diaentreel 2i el 12 d'abril. No se Si es massa tard...

> Despres de xerrar amb tu sobre surinach, em vaig entusiasmar altravegadai he passat moltes hores mirant altre
cop €ls papers que hi haa Lincoln center de ny. En resum, que m'agradria participar amb vosaltres si vabe. (He
Ilegit la seva correspondenciaineditai esuna"novel.la"...) Be, jamediras...

> Salut

> Toni

>

> On Feb 20, 2015, at 6:15 AM, Subira Adelantado, M Pilar
<psubira.c@catradio.cat<mailto:psubira.c@catradio.cat>> wrote:

> Bon dia, Antoni, com portes el fred gélid que ens ensenyen per latv???

>

> Hetingut altres coses que m'han dispersat una mica, perd ara m'hauria de posar atreballar en € Surifiach amb més


mailto:psubira.c@catradio.cat
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dedicaci6 si ho vull tenir apunt pel mes d'abril.

> M'agradaria saber s a final tens pensat passar per Barcelona el mes de marg, tal com em vas comentar. Si és aixi,
m'agradaria molt que ens veiéssim i que poguessis passar per laradio per gravar alguna cosa.

>

> Parlem aviat, una abragada

>

> Pilar Subira

> CatalunyaMusica

> +34 93 306 92 00 Ext. 1142

>

> <image001.j pg><http://www.catradio.cat/>
> <image002.png>

>
> <image003.j pg><http://www.catradio.cat/signa/promo.html>
>
>
>

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
> Enviat: dimarts, 20/ gener / 2015 16:41 Per a: Subira Adelantado, M Pilar

> Tema: RE: homentage a surinach 2008

>

> Ah! Disculpa, aqui € tens.

>

> Miratambe Lavanguardia 13 d'abril 2008 | I'AVUI 10 d'abril 2008 sobre I'homentage que vam fer aqui
>

> Antoni Piza, Director

> Foundation for Iberian Music

> The Graduate Center, The City University of New Y ork

> 365 Fifth Ave, New York, NY 10016

>

> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]

> Sent: Tuesday, January 20, 2015 1:44 AM

> To: Piza, Antoni

> Subject: RE: homentage a surinach 2008

>

> Bon dia

> Doncs m'hi posaré en contacte.

> Diriaque no em vas adjuntar €l teu text del Grove a correu d'ahir...

> Abragada

> Pilar

>

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

> Enviat: dilluns, 19/ gener / 2015 17:50 Per a: Subira Adelantado, M Pilar

> Tema: RE: homentage a surinach 2008

>

> Holal

> Si, escorrecte. MUSIC SALES eslamultinacional que va comprar els drets de UNION MUSICAL
ESPANOLA. Tenen atres compositors catalans com Granados, Casablancas, Montsalvatge, Albert Guinovart etc.
>

> Javier Briongos Javier.Briongos@musicsal es.co.uk<mailto: Javier.Briongos@musicsales.co.uk> es €l cap dels
compositors espafiols vius; i els morts els porta Katy Tucker

(katy .tucker@schirmer.com<mailto:katy.tucker@schirmer.com>). Tots dos son bonagent i amb ganes d'gjudar, si
cal pots esmentar el meu hom.

>

> T'envio € que vaig escriure pel GROVE en versio "sense editar" (el que es va publicar es mes curt).

>

> Salut!
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> Antoni Piza, Director

> Foundation for Iberian Music

> The Graduate Center, The City University of New Y ork

> 365 Fifth Ave, New York, NY 10016

>

> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]
> Sent: Monday, January 19, 2015 2:22 AM

> To: Piza, Antoni

> Subject: RE: homentage a surinach 2008

>

> Bon dig, Toni!

> Gracies per tots els enllagos, ara mateix em poso a resseguir-los.
> Hetrobat aquest cataleg d'obres, diries que és correcte?

> http://www.musi csal esclassi cal .com/composer/work/1543/33475
>

> Seguim, una abracada

>

> Pilar Subira

> CatalunyaMusica

> +34 93 306 92 00 Ext. 1142

>

> <image001.j pg><http://www.catradio.cat/>

> <image002.png>

>

> <image003.j pg><http://www.catradio.cat/signa/promo.html>
>

>

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

> Enviat: dissabte, 17 / gener / 2015 20:28 Per a: Subira Adelantado, M Pilar
> Tema: homentage a surinach 2008

>

> Pilar, miraaixo que vam fer el 2018

>

> http://brookcenter.gc.cuny.edu/1049-2/

V V V VYV

\

> Antoni Piza, Director

> Foundation for Iberian Music

> The Graduate Center, The City University of New Y ork
> 365 Fifth Ave, New York, NY 10016

>

> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]
> Sent: Saturday, January 17, 2015 12:04 PM

> To: Piza, Antoni

> Subject: RV: Aliciade Larrocha sobre Surifiach

>

>
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>

> De: Monica Pagés [ mailto:monica@moni capages.com]

> Enviat: dilluns, 22 / desembre / 2014 10:03 Per a: Subira Adelantado, M Pilar
> Tema: Aliciade Larrocha sobre Surifiach

>

> HolaPilar,

>

> t'envio unes paraules de I'Alicia de Larrocha sobre Surifiach que he trobat a seu arxiul.
>

> Monica

> <image004.jpg>

>

>

>

> Monica


mailto:monica@monicapages.com

From: Piza, Antoni

To: pablozinge@aol.com

Cc: calsue9@hotmail.com

Subject: Re: surinach

Date: Sunday, January 18, 2015 11:09:05 AM

Pablo, tienen todos tus CDsy |o van a poner son duda, probablemente tambien te [lamaran (o
email).

Un abrazo

A

On Jan 17, 2015, at 7:23 PM, "pablozinge@aol .com” <pabl ozinge@aol.com> wrote:

Hola Antoni:

gracias por el aviso! Yo hice dos CD's de la musica de Surinach con el Bronx Arts
Ensemble.
Uno de ellos hasta se llevo un premio ("mejor del afio" por el New York Observer)..

Cualquier cosa a las ordenes. Tenemos también unas canciones en inglés de él que
podriamos
hacer con Anna...

Un abrazo

PZ

From: Piza, Antoni <APiza@gc.cuny.edu>

To: pablozinge <pablozinge@aol.com>

Cc: Anna Lorraine TonnaBrown (calsue9@hotmail.com) <calsue9@hotmail.com>
Sent: Sat, Jan 17, 2015 12:56 pm

Subject: surinach

Queridos Pablo y Anna: Una emisora de radio en Barcelona quiere hacer un programa
sobre Surinach. Quieren poner su musica y hablar con gente que lo haya conocido. Les
he dado vuestro email por si se quieren poner en contacto con vosostros.

Gracias.

Antoni
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Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: pablozinge@aol.com [mailto:pablozinge@aol.com]
Sent: Monday, November 04, 2013 2:29 PM

To: Piza, Antoni
Subject: Re: afinacion del piano

Hola Antoni:

es un placer colaborar con vosotros.

Puedes mandarme el comunicado oficial, para poder luego reenviarlo?
Saludos

Pz

From: Piza, Antoni <APiza@gc.cuny.edu>

To: pablozinge <pablozinge@aol.com>

Cc: calsue9 <calsue9@hotmail.com>; roylotz09 <roylotz09@gmail.com>
Sent: Mon, Nov 4, 2013 2:22 pm

Subject: RE: afinacién del piano

Hola Pablo, lo primero, gracias a ti y a Anna por vuestra generosidad!

El piano, efectivamente, va ser afinado el mismo dia, como ya le comente a Anna.
Gracias una vez masy, por favor, invitad a mucha gente! (Yo ya lo he hecho!).
Un abrazo

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: pablozinge@aol.com [mailto:pablozinge@aol.com]
Sent: Monday, November 04, 2013 2:08 PM

To: Piza, Antoni
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Cc: calsue9@hotmail.com; roylotz09@gmail.com

Subject: afinacién del piano
Hola Antoni, Roy:

estoy aqui ensayando con Anna Tonna. Me dara mucho gusto verlos el lunes en el evento
de Moreno Torroba.

Me ha dicho Anna que el piano es vertical, lo cual no es ideal, pero lo usaremos.

Por favor, solicito que se afine el piano el dia del concierto, para que por lo menos
tengamos

un instrumento que esté en buenas condiciones y que haga honor a vuestro evento.
Cualquier pregunta, por favor hacedme saber por este email, o al teléfono (212) 666-9537,

Saludos

Pablo Zinger


mailto:calsue9@hotmail.com
mailto:roylotz09@gmail.com

From: Subira Adelantado, M Pilar

To: Piza, Antoni
Subject: RE: surinach
Date: Wednesday, March 18, 2015 7:13:17 AM
Attachments: Cataleg.docx

Molt interessant, €l relat biografic és més complet que alamajoria d'escrits que he llegit, sobre tot de I'etapa
d'estudiant.

Es una llastima que no hi ha gravacions d'algunes de les obres significatives.

T'envio lallistadel cataleg que hefet i deles versions que he aconseguit fins ara. Les que estan en groc son les que
no he pogut trobar. Hi ha material de sobra per fer els programes, no et sembla?

Seguim, abracada
Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 17/ marg / 2015 22:13

Per a: Subira Adelantado, M Pilar
Tema: surinach

Pilar, unalecturainteressant...

Seguim!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Thursday, March 12, 2015 2:29 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Perfecte, Antoni, ja he reservat |'estudi.
Parlem aviat, una abragada

Pilar
----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimecres, 11/ marg / 2015 20:10 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008
Pilar, queda confirmat dia 8 d'abril ales 10.30 alaradio. (No puc arribar abans)

Et tindre a corrent dels cassets.
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CARLOS SURIÑACH CATÀLEG



1. Piano Quartet (1942)

	Bronx Art Ensemble

	(21m)

	

2. Tres cançons i danses espanyoles (1950)

	Pablo Zinger, piano

	

3. Tres cançons espanyoles (1952)

Rachel Rosales, soprano

Pablo Zinger, piano

(4m)



4. Flamenquerias (1952) 

	Duo Frechilla 

	(7m) 



5. Tientos (Essays) (1953) 

Bronx Arts Ensemble

Dir.Pablo Zinger

(7m)

	

6. Fandango (1954) - 8 Minutes 

	Orchestration: 3332/4331/timp.3perc/hp/str



7. Sinfonietta Flamenca for orchestra (1954)  

	Vivo grazioso-andantino-allegro ma non troppo-presto agitato	

	The Louisville Orchestra 

	(14m)

	

8. Sinfonietta Flamenca for band (1954) - 9 Minutes 30 Seconds 

Orchestration: concert band

Arranger / Editor: Carlos Surinach



9. Doppio Concertino per a violí, piano i conjunt de cambra (1954)

	Daniel Blanch, piano. Kalina Macuta, violí

	Sinfonia Varsòvia

	Dir. Jacek Kaspszyk

	(16m)

	

10. Tales from the Flamenco Kingdom (1955) - 7 Minutes 

Orchestration: pf



11. Concertino for Piano, Strings, and Cymbals (1956) 

	Daniel Blanch

	Sinfonia Varsòvia

	Dir. Jacek Kaspszyk 

	(20m)

	

12. Feria Mágica [Magic Fair], Overture (1956) - 6 Minutes 

	The Louisville Orchestra

	(5m)

	

13. Hollywood Carnival (1956)

	Bronx Arts Ensemble

	Dir.Pablo Zinger

	(8m)

	

14. Sinfonia Chica (1957)

	OBC

	Dir. Paul Mann

	Gravació CM 2009

	

15. Embattled Garden (1958) - 14 Minutes 

	Orchestration: 1(pic)1(ca)11/1110/timp.2perc/hp/str



16. Sonatina per a guitarra (1959)

	Fabio Zanon, guitarra

	(5m)



17. Peans and Dances of Heathen Iberia (1959)

	Portland Youth Philharmonic

	Dir. David Hatter

	(16m)

	

18. Acrobats of God (1960) - 20 Minutes 

	Orchestration: 1(pic)1(ca)11/[1111]/timp.perc/hp.3man/str (1960 version)

	Alternate Orchestration: 3333/4331/timp.2perc/hp.3man/str (1970 	version)



19. David and Bath-Sheba (A Place in the Sun) (1960) - 23 Minutes 

	Orchestration: 2200/2200/timp.2perc/hp.pf/2db

	Alternate Orchestration: 1111/1110/timp.2perc/pf/str



20. Five Dances (1960) - 10 Minutes 

	Orchestration: pf



21. Apasionada (1961) - 35 Minutes 

	Orchestration: 0111/1100/2perc/pf/db



22. Symphonic Variations (1961)

	The Louisville Orchestra

	(16m)



23. Cantata of St. John (1962) - 17 Minutes 

	Chorus: SSATB

	Orchestration: 2 percussion





24. Feast of Ashes (1962) - 35 Minutes 

	Soloist: Violin, Piano

	Orchestration: 1(pic)1(ca)11/1110/timp.2perc/str + hand clappers (on 	stage)



25. Drama Jondo, A Dramatic Overture (1965) - 8 Minutes 

	Orchestration: 3332/4331/timp.3perc/hp/str



26. Flamenco Meditations (1965) - 15 Minutes 

	Soloist: voice

	Orchestration: pf



27. Los Renegados (1965) - 31 Minutes 

	Orchestration: 1(pic)1(ca)11/1111/timp.2perc/pf/str



28. Melorhythmic Dramas (1966) 

	Orchestration: 3333/4331/timp.3perc/cel.hp[+]/str

	The Louisville Orchestra

	Dir.Jorge Mester

	(20m)

	

29.Venta Quemada (1966) - 38 Minutes 

	Orchestration: 1(pic)1(ca)11/11[+]11/timp.2perc/hp/str



29. Flamenco Cyclothymia (1967) - 9 Minutes 

	Bronx Arts Ensemble 

	(9m)



30. Ritmo Jondo, Flamenco for Band (1967) - 5 Minutes 

	Versió per a trompeta, clarinet i percussió 

	Dir.Pablo Zinger



                                       

31. Living Flame of Love from "Songs of the Soul" (1967) - 4 Minutes 15 Seconds 

	Chorus: SATB



32. Agathe’s Tale, Ballet for Chamber Orchestra (1967) - 23 Minutes 

	Orchestration: 1(pic)1(ca)10/0100/perc/str



33.  "Songs of the Soul" (1967) - 15 Minutes 

	Chorus: SATB



34. The Missions of San Antonio (1969) - 20 Minutes 

	Chorus: Male Chorus

	Orchestration: 2333/4331/timp.3perc/hp/str



35. Suite Espagnole (1970) - 18 Minutes 

	Orchestration: 2(pic)111/2111/timp.2perc/pf/str



36. Simfonia Passacaglia (1970)                                                                           

OBC

Dir.Franz-Paul Decker

 (19m)

Gravació CM 1998





37. Tres Cantares (1971)

	Rachel Rosales, soprano

	Pablo Zinger, piano

	(8m)



38. Prayers (1972) - 7 Minutes 

	Soloist: voice

	Orchestration: gtr





39. Soleriana (1972) 



DePaul University Wind Ensemble

(15m) 

	



40. Via Crucis (1972) - 20 Minutes 

	Karen Cull, soprano

	Fabio Zanon, guitarra

	Cor Cervantes

	Dir.Carlos Fernandez Aransay

	(30m)





41. Concerto for Piano (1973) - 23 Minutes 

	Soloist: Piano

	Orchestration: 3(pic)3(ca)3(bcl)2+cbn/4331/timp.3perc/str

	Daniel Blanch

	Sinfonia Varsòvia



	Alicia de Larrocha

	Royal Filharmonic Orchestra

	Dir.Rafael Fruhbeck de Burgos





42. Una Rosa en Cada Galta (1973) - 3 Minutes 

	Orchestration: 2 gtr



43. Las Trompetas de los Serafines, Overture (1973) - 9 Minutes 

	Orchestration: 3333/4431/timp.3perc/hp/str





44. Chronique (1974) - 25 Minutes 

	Orchestration: timp, gtr



45. String Quartet (1974) - 25 Minutes 

	Orchestration: 2 vn, va, vc



46. Celebraciones Medievales (1977) - 16 Minutes 

	Chorus: SATB Chorus

	Orchestration: concert band



47. Suite Espagnole: Jota (1977) 

	Orchestration: concert band



48. Concerto for String Orchestra (1978) 

	Bronx Arts Ensemble

	Dir.Pablo Zinger

	(27m)

49. Concerto for Harp (1978) 

	Magdalena Barrera, arpa

	OBC

	Dir.Edmon Colomer

	Gravació CM

	(22m)



50. The Owl and the Pussycat (1978) - 23 Minutes 

[bookmark: _GoBack]Soloist: Narrator

Orchestration: 2(pic)1(ca)21/2220/timp.2perc/Hohner clavinet.hp/str

Alternate Orchestration: 1(pic)02(bcl)1/1210/2perc/hp/str



51. Bodas de Sangre  (1979) - 45 Minutes 

Orchestration: 1(pic)1(ca)2(bcl)1/1210/timp.perc/pf/str



52. Concerto for Violin (1980) - 25 Minutes 

Soloist: Violin

Orchestration: 2(pic)1(ca)2(bcl)1/20+2Ctpt.20/timp.3-4perc/hp/str



53.Symphonic Melismas (1985) - 24 Minutes 

Orchestration: 3(pic).2+ca.3(bcl).2+cbn/4331/timp.3perc/hp/str



54.Concerto for Flute, Doublebass, and Chamber Orchestra (1988) - 24 Minutes 

Soloist: Flute, Double bass (scordatura)

Orchestration: 0+pic.222/2220/timp.2perc/str



55.Hieroglyphics - 10 Minutes 

Orchestration: 2 fl, 2 pic, ca, 2 cl, bcl, hn, 4 vc, 2 db



56.Memories of Old Zarzuela 

Orchestration: 2333/4331/timp.3perc/hp/str



57.Song and Dance - 7 Minutes 

Orchestration: guitar



4




Salut!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Wednesday, March 11, 2015 6:35 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Toni, quinaenveja que em fas tenint tot aguest material al'abast!
A veure si contesten latevasol -licitud, seriamolt bonic poder sentir laveu del Surifiach per laradio.

Pensant en la gravacié, acabo de consultar €l calendari d'estudisi el diaque estamés|liure és el dimecres 8. El dia7
és tornada de vacancesi tothom necessita el pobre técnic.

M'agradaria que tinguéssim una mica d'estona per parlar abans de gravar, aixi trauriem més profit de la conversa. Si
reservo estudi ales 12, t'aniria bé venir una estona abans, cap ales 10, per exemple?

Quines ganes que m'expliquis més coses d'aguest intrigant personatge.
Fins aviat
Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 10/ mar¢ / 2015 18:59

Per a: Subira Adelantado, M Pilar
Tema: RE: homentage a surinach 2008

HolaPilar, un parell de coses.

Vaig demanar permis per reproduir les cintes que vares esmentar | no m'han contestat encara. De tota manera es que
solen dir que no pels cassets. Jo elsvaig escoltar | son molt interessants. Una de les coses que m'ha quedat claraes
laimportanciade RITMO JONDO en laseva carrera (hi hadiverses versions | re-encarnacions com la que estitula
FEAST OF ASHES).

Quin diavoldries fer lagravacio? Jo puc venir abcn EL DIES 7, 8i 9 d'abril amb aquest ordre de preferencia.

Seguim...

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016
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----- Original Message-----

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Thursday, February 26, 2015 2:59 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni.
Avui m'he dedicat ales entrevistes. He estat Ilegint laque li vafer el Bruce Duffie

(http://www.bruceduffie.com/surinach2.html), suposo que la coneixes ja.

Hevist també que alaNY Public Library n'hi ha dues amb audio. No se com funciona el sistema, et sembla que hi
hauria manera de tenir-ne copia? Com ho podria fer? Seria molt bonic poder posar la seva veu als programes.
http://www.worldcat.org/title/i nterview-with-carl os-surinach-sound-recording/ocl ¢/ 79223518/ editions?

referer=di& editionsView=true

M'ha agradat |aironia que desprenen les seves paraules a l'entrevista. Suposo que les cartes deuen ser meravelloses.
Fins aviat, una abragada
Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimecres, 25/ febrer / 2015 13:30 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008

Pilar, no vaescriure res "sistematic" sobre musica. Te unes conferencies manuscrites que son interessants per les
anecdotes que conta: Falla, Richard Straussi la sevadona, etc.

Lamajoria de coses que he mirat son biografiques. No he analitzat els manuscrits de les obres orquestrals o de
cambra, perque seriaunafeinadai arano ho puc fer.

Quan tu hagis decidit € repertori que vols posar, jo puc mirar si trobo un poc d'informacio sobre aguestes obres.

Crec que es molt important subrallar €l seu paper com a compositor per a Martha Graham, Jose Limon, Antonio,
Jose Greco, i altres coreografs.

Be, s et sembla, seguim dialogant...
Salut!

Toni

Antoni Piza. Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [psubira.c@catradio.cat]
Sent: Wednesday, February 25, 2015 1:57 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008
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http://www.bruceduffie.com/surinach2.html
http://www.worldcat.org/title/interview-with-carlos-surinach-sound-recording/oclc/79223518/editions?referer=di&editionsView=true
http://www.worldcat.org/title/interview-with-carlos-surinach-sound-recording/oclc/79223518/editions?referer=di&editionsView=true
mailto:APiza@gc.cuny.edu

Bon dia, Toni.

Espero laconfirmaci6 del diai hora per reservar estudi, doncs.

Finalment, per anar amb temps i poder-ho fer bé, programarem el cicle el mesde maig.

Em sembla bé el que proposes de comentar el contingut dels arxius. La documentacié que has trobat és biografica?
Pregunta des del desconeixement absolut: va escriure sobre musica o sobre alguna atra cosa?

Parlem aviat, una abracada
Pilar

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 24 / febrer / 2015 19:26 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008

HolaPilar, en principi quedem per un d'aquests dies (del 7 al 10 d'abril). Te confirmare el dia exacte en una
setmana. Una cosa que jo puc fer es comentar el contingut dels arxius Surinach aNY. Com te deiales cartes conten
moltes coses! Si vols que prepare alguna cosa en concret, m'ho comentes.

Seguim.
Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Monday, February 23, 2015 2:02 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni.

Ostres, quina envejaem fas de poder tenir els papers del Linclon Center al'abast. | pel que expliques, estariatan bé
poder-los publicar...

Jo teniaidea de fer els programes al'abril, pero t'esperaré perque em ve molt de gust que hi puguis col-1aborar. De
fet & dia5 és setmana santai potser hi hagi programacié especial, aixi no passaressi espero per comengar laserie el
12 0 el 19 per tenir temps de treballar-hi bé amb tu.

Elsdies 7-8-9i 10 d'abril estic alateva disposicio. Els caps de setmana no hi hauriatécnic d'estudi, aixi que millor
descartar-los. Digues tu qué et vamés bé.

En seguim parlant per veure com podem estructurar els programes i comengar-hi atreballar.
Que bél!!

Una abracada

Pilar

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: divendres, 20/ febrer / 2015 19:22 Per a: Subira Adelantado, M Pilar

Tema: Re: homentage a surinach 2008

HolaPilar, jo tambe volia posar-me amb contacte amb tu.
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A mi m'aniria be passar per Barcelona qualsevol diaentreel 2i el 12 d'abril. No se Si es massa tard...

Despres de xerrar amb tu sobre surinach, em vaig entusiasmar altravegadai he passat moltes hores mirant atre cop
els papers que hi haa Lincoln center de ny. En resum, que m'agradria participar amb vosaltres si vabe. (He llegit la
seva correspondenciaineditai esuna"novel.la"...) Be, jamediras...

Salut

Toni

On Feb 20, 2015, at 6:15 AM, Subira Adelantado, M Pilar
<psubira.c@catradio.cat<mailto:psubira.c@catradio.cat>> wrote:

Bon dia, Antoni, com portes el fred gélid que ens ensenyen per latv???

Hetingut altres coses que m'han dispersat unamica, perd ara m'hauria de posar atreballar en € Surifiach amb més
dedicacié si ho vull tenir apunt pel mes d'abril.

M'agradaria saber si al final tens pensat passar per Barcelona el mes de marg, tal com em vas comentar. Si és aixi,
m'agradaria molt que ens veiéssim i que poguessis passar per laradio per gravar alguna cosa.

Parlem aviat, una abracada

Pilar Subira
CatalunyaMsica
+34 93 306 92 00 Ext. 1142
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De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 20/ gener / 2015 16:41 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008
Ah! Disculpa, aqui € tens.
Miratambe La vanguardia 13 d'abril 2008 | I'AVUI 10 d'abril 2008 sobre I'homentage que vam fer aqui

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Tuesday, January 20, 2015 1:44 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia!

Doncs m'hi posaré en contacte.

Diriaque no em vas adjuntar €l teu text del Grove a correu d'ahir...
Abracada

Pilar

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dilluns, 19/ gener / 2015 17:50 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008
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Holal
Si, escorrecte. MUSIC SALES eslamultinacional que va comprar els drets de UNION MUSICAL ESPANOLA.
Tenen altres compositors catalans com Granados, Casablancas, Montsalvatge, Albert Guinovart etc.

Javier Briongos Javier.Briongos@musi csal es.co.uk<mailto: Javier.Briongos@musicsales.co.uk> es el cap dels
compositors espafiols vius; i els morts els porta Katy Tucker

(katy .tucker@schirmer.com<mailto:katy.tucker@schirmer.com>). Tots dos son bonagent i amb ganes d'gjudar, si
cal pots esmentar el meu hom.

T'envio el que vaig escriure pel GROVE en versio "sense editar” (el que es va publicar es mes curt).
Salut!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Monday, January 19, 2015 2:22 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni!
Gracies per tots els enllagos, ara mateix em poso aresseguir-1os.
Hetrobat aquest cataleg d'obres, diries que és correcte?

http://www.musi csal escl assi cal.com/composer/work/1543/33475
Seguim, una abragada
Pilar Subira

CatalunyaMsica
+34 93 306 92 00 Ext. 1142
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De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dissabte, 17/ gener / 2015 20:28 Per a: Subira Adelantado, M Pilar

Tema: homentage a surinach 2008

Pilar, miraaixo que vam fer el 2018

http://brookcenter.gc.cuny.edu/1049-2/
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Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Saturday, January 17, 2015 12:04 PM

To: Piza, Antoni

Subject: RV: Alicia de Larrocha sobre Surifiach

De: Monica Pagés [ mailto:monica@monic es.com]

Enviat: dilluns, 22 / desembre / 2014 10:03 Per a: Subira Adelantado, M Pilar
Tema: Aliciade Larrocha sobre Surifiach

HolaPilar,

t'envio unes paraules de I'Alicia de Larrocha sobre Surifiach que he trobat al seu arxiu.

Monica
<image004.jpg>

Monica
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From: pablozinge@aol.com

To: Piza, Antoni

Cc: calsue9@hotmail.com

Subject: Re: surinach

Date: Saturday, January 17, 2015 7:23:13 PM
Hola Antoni:

gracias por el aviso! Yo hice dos CD's de la musica de Surinach con el Bronx Arts Ensemble.
Uno de ellos hasta se llevo un premio ("mejor del afio" por el New York Observer)..

Cualquier cosa a las ordenes. Tenemos también unas canciones en inglés de él que podriamos
hacer con Anna...

Un abrazo

PZ

From: Piza, Antoni <APiza@gc.cuny.edu>

To: pablozinge <pablozinge@aol.com>

Cc: Anna Lorraine TonnaBrown (calsue9@hotmail.com) <calsue9@hotmail.com>
Sent: Sat, Jan 17, 2015 12:56 pm

Subject: surinach

Queridos Pablo y Anna: Una emisora de radio en Barcelona quiere hacer un programa sobre
Surinach. Quieren poner su musica y hablar con gente que lo haya conocido. Les he dado vuestro
email por si se quieren poner en contacto con vosostros.

Gracias.

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: pablozinge@aol.com [mailto:pablozinge@aol.com]
Sent: Monday, November 04, 2013 2:29 PM

To: Piza, Antoni
Subject: Re: afinacion del piano

Hola Antoni:
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es un placer colaborar con vosotros.
Puedes mandarme el comunicado oficial, para poder luego reenviarlo?
Saludos

PZ

From: Piza, Antoni <APiza@gc.cuny.edu>

To: pablozinge <pablozinge@aol.com>

Cc: calsue9 <calsue9@hotmail.com>; roylotz09 <roylotz09@gmail.com>
Sent: Mon, Nov 4, 2013 2:22 pm

Subject: RE: afinacién del piano

Hola Pablo, lo primero, gracias a ti y a Anna por vuestra generosidad!

El piano, efectivamente, va ser afinado el mismo dia, como ya le comente a Anna.
Gracias una vez mas y, por favor, invitad a mucha gente! (Yo ya lo he hecho!).
Un abrazo

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: pablozinge@aol.com [mailto:pablozinge@aol.com]
Sent: Monday, November 04, 2013 2:08 PM

To: Piza, Antoni

Cc: calsue9@hotmail.com; roylotz09@gmail.com

Subject: afinacién del piano

Hola Antoni, Roy:

estoy aqui ensayando con Anna Tonna. Me dara mucho gusto verlos el lunes en el evento
de Moreno Torroba.

Me ha dicho Anna que el piano es vertical, lo cual no es ideal, pero lo usaremos.

Por favor, solicito que se afine el piano el dia del concierto, para que por lo menos tengamos
un instrumento que esté en buenas condiciones y que haga honor a vuestro evento.

Cualquier pregunta, por favor hacedme saber por este email, o al teléfono (212) 666-9537,
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Saludos

Pablo Zinger



From: Anna Lorraine Tonna

To: Piza, Antoni

Cc: pablozinge@aol.com

Subject: Re: surinach

Date: Saturday, January 17, 2015 4:36:23 PM

Qué bien, jgracias!

Si algo sale del tramite, te lo contamos de unavez...
Anna

Sent from my iPad

On Jan 17, 2015, at 12:56 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Queridos Pablo y Anna: Una emisora de radio en Barcelona quiere hacer un programa
sobre Surinach. Quieren poner su musica y hablar con gente que lo haya conocido. Les
he dado vuestro email por si se quieren poner en contacto con vosostros.

Gracias.

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: pablozinge@aol.com [mailto:pablozinge@aol.com]
Sent: Monday, November 04, 2013 2:29 PM

To: Piza, Antoni
Subject: Re: afinacion del piano

Hola Antoni:

es un placer colaborar con vosotros.

Puedes mandarme el comunicado oficial, para poder luego reenviarlo?
Saludos

PZ
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From: Piza, Antoni <APiza@gc.cuny.edu>

To: pablozinge <pablozinge@aol.com>

Cc: calsue9 <calsue9@hotmail.com>; roylotz09 <roylotz09@gmail.com>

Sent: Mon, Nov 4, 2013 2:22 pm

Subject: RE: afinacién del piano

Hola Pablo, lo primero, gracias a ti y a Anna por vuestra generosidad!

El piano, efectivamente, va ser afinado el mismo dia, como ya le comente a Anna.
Gracias una vez mas y, por favor, invitad a mucha gente! (Yo ya lo he hecho!).

Un abrazo

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: pablozinge@aol.com [mailto:pablozinge@aol.com]
Sent: Monday, November 04, 2013 2:08 PM

To: Piza, Antoni

Cc: calsue9@hotmail.com; roylotz09@gmail.com
Subject: afinacién del piano

Hola Antoni, Roy:

estoy aqui ensayando con Anna Tonna. Me dara mucho gusto verlos el lunes en el evento
de Moreno Torroba.

Me ha dicho Anna que el piano es vertical, lo cual no es ideal, pero lo usaremos.

Por favor, solicito que se afine el piano el dia del concierto, para que por lo menos
tengamos

un instrumento que esté en buenas condiciones y que haga honor a vuestro evento.
Cualquier pregunta, por favor hacedme saber por este email, o al teléfono (212) 666-9537,

Saludos

Pablo Zinger
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From: Piza, Antoni

To: Subira Adelantado, M Pilar
Subject: Re: surinach
Date: Wednesday, April 08, 2015 1:10:34 PM

Gracies per labona estonal

Com t he comentat, quan torni aNY puc mirar alguna cosames al'arxiu...
Salut

Toni

> On Apr 8, 2015, at 9:16 AM, Subira Adelantado, M Pilar <psubira.c@catradio.cat> wrote:
>

> Bon dia, Toni.

> T'espero alarecepci6, fins aral

>

> Pilar

> -mem- Missatge original-----

> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

> Enviat: dimecres, 8/ abril / 2015 09:11

> Per a Subira Adelantado, M Pilar

> Tema: Re: surinach

>

> Hola, arribare alaradio ales 10.45. El meu numero es 681. 102 100 Fins despres Toni
>

>

>

>> On Mar 25, 2015, at 11:48 AM, Subira Adelantado, M Pilar <psubira.c@catradio.cat> wrote:
>>

>> Bon dia, Toni!

>> No pateixis, tenim temps.

>> Tinc tots els audios de les obres que he marcat, aquests elstinc tots jaa punt. Larestadel cataleg és només per
fer-ne esment i, ja posats, per tenir el material apunt per aguna altraocasio.

>> Per cert, he trobat un article que et cita, SUposo que ja en tenies constancia

>> http://opinions.laveupv.com/sixto-ferrero/blog/5053/carl os-surinach-am

>> paixador-fallit

>>

>> En seguim parlant.

>>

>> Pilar

>>

P - Missatge original-----

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dimecres, 25/ marg / 2015 11:38 Per a: Subira Adelantado, M

>> Pilar

>> Tema: RE: surinach

>>

>> Pilar, estic de viatge i no he pogut mirar aquest tema de quines obres son "versions'. T'ho dic perque t'ho havia
comentat i despres he quedat un poc aclaparat amb altrestemes. Abans de la nostrareunio ho tindre mes clar.
>>

>> Salut

>>
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>> Toni

>>

>>

>>

>> Antoni Piza. Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> From: Subira Adelantado, M Pilar [psubira.c@catradio.cat]

>> Sent: Wednesday, March 18, 2015 7:13 AM

>> To: Piza, Antoni

>> Subject: RE: surinach

>>

>> Molt interessant, el relat biografic és més complet que alamajoria d'escrits que he llegit, sobre tot de |'etapa
d'estudiant.

>> Es unallastima que no hi ha gravacions d'algunes de les obres significatives.
>> T'envio lallistade catdleg que hefet i delesversions que he aconseguit fins ara. Les que estan en groc son les
gue no he pogut trobar. Hi ha material de sobra per fer els programes, no et sembla?
>>

>> Seguim, abragada

>> Pilar

>>

>> —eem Missatge original-----

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dimarts, 17 / marg / 2015 22:13 Per a: Subira Adelantado, M
>> Pilar

>> Tema: surinach

>>

>> Pilar, unalecturainteressant...

>>

>> Seguim!

>>

>> Toni

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> oo Original Message-----

>> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]
>> Sent: Thursday, March 12, 2015 2:29 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Perfecte, Antoni, ja he reservat |'estudi.

>> Parlem aviat, una abragada

>>

>> Pilar

>>

>> -oee Missatge original-----

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
>> Enviat: dimecres, 11/ marg/ 2015 20:10 Per a: Subira Adelantado, M
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>> Pilar

>> Tema: RE: homentage a surinach 2008

>>

>> Pilar, queda confirmat dia 8 d'abril ales 10.30 alaradio. (No puc

>> arribar abans)

>>

>> Et tindre al corrent dels cassets.

>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> —eem Origina Message-----

>> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]

>> Sent: Wednesday, March 11, 2015 6:35 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Toni, quina enveja que em fas tenint tot agquest material al'abast!

>> A veure si contesten lateva sol-licitud, seria molt bonic poder sentir laveu del Surifiach per laradio.

>>

>> Pensant en lagravacié, acabo de consultar €l calendari d'estudisi el diaque estamés|liure és el dimecres 8. El
dia 7 éstornada de vacances i tothom necessita el pobre técnic.

>> M'agradaria que tinguéssim una mica d'estona per parlar abans de gravar, aixi trauriem més profit de la conversa.
Si reservo estudi ales 12, t'aniria bé venir una estona abans, cap ales 10, per exemple?

>>

>> Quines ganes que m'expliquis més coses d'aquest intrigant personatge.

>> Fins aviat

>> Pilar

>>

>> —eem Missatge original-----

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dimarts, 10/ mar¢ / 2015 18:59 Per a: Subira Adelantado, M

>> Pilar

>> Tema: RE: homentage a surinach 2008

>>

>> HolaPilar, un parell de coses.

>>

>> Vaig demanar permis per reproduir les cintes que vares esmentar | no m'han contestat encara. De tota manera es
gue solen dir que no pels cassets. Jo els vaig escoltar | son molt interessants. Unade les coses que m'ha quedat
claraeslaimportanciade RITMO JONDO en laseva carrera (hi hadiverses versions | re-encarnacions com la que
estitula FEAST OF ASHES).

>>

>> Quin diavoldriesfer lagravacio? Jo puc venir abcn EL DIES 7, 81 9 d'abril amb aquest ordre de preferencia.
>>

>> Seguim...

>>

>> Toni
>>
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>>

>>

>>

>> Antoni Piza, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> —eeem Origina Message-----

>> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]
>> Sent: Thursday, February 26, 2015 2:59 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Bon dia, Toni.

>> Avui m'he dedicat ales entrevistes. He estat Ilegint laque li vafer el Bruce Duffie

(http://www.bruceduffie.com/surinach2.html), suposo que la coneixes ja.
>>

>> Hevist també que alaNY Public Library n'hi ha dues amb audio. No se com funciona €l sistema, et sembla que
hi hauria manera de tenir-ne copia? Com ho podria fer? Seria molt bonic poder posar la sevaveu as programes.
>> http://www.worldcat.org/title/i nterview-with-carl os-surinach-sound-rec

>> ording/oclc/79223518/editions?referer=di& editionsView=true

>>

>> M'ha agradat laironia que desprenen les seves paraules a l'entrevista. Suposo que les cartes deuen ser
meravelloses.

>>

>> Fins aviat, una abracada

>>

>> Pilar

>>

>> —oem Missatge original-----

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dimecres, 25/ febrer / 2015 13:30 Per a: Subira Adelantado, M

>> Pilar

>> Tema: RE: homentage a surinach 2008

>>

>> Pilar, no vaescriure res "sistematic" sobre muisica. Te unes conferencies manuscrites que son interessants per les
anecdotes que conta: Falla, Richard Straussi la sevadona, etc.

>> Lamajoria de coses que he mirat son biografiques. No he analitzat els manuscrits de les obres orquestrals o de
cambra, perque seriaunafeinadai arano ho puc fer.

>>

>> Quan tu hagis decidit €l repertori que vols posar, jo puc mirar si trobo un poc d'informacio sobre aquestes obres.
>>

>> Crec que es molt important subrallar el seu paper com a compositor per a Martha Graham, Jose Limon, Antonio,
Jose Greco, i altres coreografs.

>>

>> Be, s et sembla, seguim dialogant...

>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>>
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>>

>> Antoni Piza. Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> From: Subira Adelantado, M Pilar [psubira.c@catradio.cat]

>> Sent: Wednesday, February 25, 2015 1:57 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Bon dia, Toni.

>> Espero laconfirmaci6 del diai hora per reservar estudi, doncs.

>> Finalment, per anar amb tempsi poder-ho fer bé, programarem el cicle el mesde maig.

>> Em sembla bé el que proposes de comentar el contingut dels arxius. La documentacié que has trobat és
biografica?

>> Pregunta des del desconeixement absolut: va escriure sobre misica o sobre alguna altra cosa?

>>

>> Parlem aviat, una abragada

>> Pilar

>>

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dimarts, 24 / febrer / 2015 19:26 Per a Subira Adelantado, M

>> Pilar

>> Tema: RE: homentage a surinach 2008

>>

>> HolaPilar, en principi quedem per un d'aquests dies (del 7 al 10 d'abril). Te confirmare el dia exacte en una
setmana. Una cosa que jo puc fer es comentar el contingut dels arxius Surinach aNY. Com te deiales cartes conten
moltes coses! Si vols que prepare alguna cosa en concret, m'ho comentes.

>>

>> Seguim.

>>

>> Toni

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]

>> Sent: Monday, February 23, 2015 2:02 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Bon dia, Toni.

>> Ostres, quina enveja em fas de poder tenir els papers del Linclon Center al'abast. | pel que expliques, estariatan
bé poder-los publicar...

>> Jo teniaidea de fer els programes al'abril, pero t'esperaré perqué em ve molt de gust que hi puguis col -1aborar.
Defet el dia5 és setmana santai potser hi hagi programaci6 especial, aixi no passares s espero per comengar la
sérieel 12 0 el 19 per tenir temps de treballar-hi bé amb tu.

>> Elsdies 7-8-9 i 10 d'abril estic alateva disposicio. Els caps de setmana no hi hauriatécnic d'estudi, aixi que
millor descartar-los. Digues tu que et va més bé.

>>

>> En seguim parlant per veure com podem estructurar els programesi comencar-hi atreballar.

>> Que bé!l!

>>

>> Una abragada
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>>

>> Pilar

>>

>>

>>

>>

>>

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: divendres, 20/ febrer / 2015 19:22 Per a Subira Adelantado,

>> M Pilar

>> Tema: Re: homentage a surinach 2008

>>

>> HolaPilar, jo tambe volia posar-me amb contacte amb tu.

>> A mi m'aniria be passar per Barcelona qualsevol diaentreel 2i el 12 d'abril. No se Si es massatard...

>> Despres de xerrar amb tu sobre surinach, em vaig entusiasmar altravegadai he passat moltes hores mirant altre
cop €ls papers que hi haa Lincoln center de ny. En resum, que m'agradria participar amb vosaltres si vabe. (He
Ilegit la seva correspondenciaineditai esuna"novel.la"...) Be, jamediras...

>> Salut

>> Toni

>>

>> On Feb 20, 2015, at 6:15 AM, Subira Adelantado, M Pilar
<psubira.c@catradio.cat<mailto:psubira.c@catradio.cat>> wrote:

>> Bon dia, Antoni, com portes el fred gélid que ens ensenyen per latv???

>>

>> Hetingut altres coses que m'han dispersat una mica, perd ara m'hauria de posar atreballar en €l Surifiach amb
més dedicacio si ho vull tenir a punt pel mes d'abril.

>> M'agradaria saber si a final tens pensat passar per Barcelona el mes de marg, tal com em vas comentar. Si és
aixi, m'agradaria molt que ens veiéssim i que poguessis passar per laradio per gravar alguna cosa.

>>

>> Parlem aviat, una abragada

>>

>> Pilar Subira

>> CatalunyaMusica

>> +34 93 306 92 00 Ext. 1142

>>

>> <image001.j pg><http://www.catradio.cat/>
>> <image002.png>

>>
>> <image003.j pg><http://www.catradio.cat/signa/promo.html>
>>
>>
>>

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
>> Enviat: dimarts, 20/ gener / 2015 16:41 Per a: Subira Adelantado, M

>> Pilar

>> Tema: RE: homentage a surinach 2008

>>

>> Ah! Disculpa, aqui €l tens.

>>

>> Miratambe Lavanguardia 13 d'abril 2008 | I'AVUI 10 d'abril 2008
>> sobre I'homentage que vam fer agui

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork
>> 365 Fifth Ave, New York, NY 10016

>>
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>> From: Subira Adelantado, M Pilar [ mailto:psubira.c@catradio.cat]

>> Sent: Tuesday, January 20, 2015 1:44 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Bon dial

>> Doncs m'hi posaré en contacte.

>> Diriaque no em vas adjuntar €l teu text del Grove a correu d'ahir...

>> Abragada

>> Pilar

>>

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dilluns, 19/ gener / 2015 17:50 Per a: Subira Adelantado, M

>> Pilar

>> Tema: RE: homentage a surinach 2008

>>

>> Holal

>> S, escorrecte. MUSIC SALES eslamultinacional que va comprar €ls drets de UNION MUSICAL
ESPANOLA. Tenen altres compositors catalans com Granados, Casablancas, Montsalvatge, Albert Guinovart etc.
>>

>> Javier Briongos Javier.Briongos@musicsal es.co.uk<mailto: Javier.Briongos@musicsales.co.uk> es €l cap dels
compositors espafiols vius; i els morts els porta Katy Tucker

(katy .tucker@schirmer.com<mailto:katy.tucker@schirmer.com>). Tots dos son bonagent i amb ganes d'gjudar, si
cal pots esmentar el meu hom.

>>

>> T'envio € que vaig escriure pel GROVE en versio "sense editar (el que es va publicar es mes curt).
>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]

>> Sent: Monday, January 19, 2015 2:22 AM

>> To: Piza, Antoni

>> Subject: RE: homentage a surinach 2008

>>

>> Bon dia, Toni!

>> Gracies per tots els enllagos, aramateix em poso a resseguir-1os.

>> Hetrobat aquest cataleg d'obres, diries que és correcte?

>> http://www.musi csal esclassi cal.com/composer/work/1543/33475
>>

>> Seguim, una abracada

>>

>> Pilar Subira

>> CatalunyaMusica

>> +34 93 306 92 00 Ext. 1142
>>

>> <image001.j pg><http://www.catradio.cat/>
>> <image002.png>
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>>
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>>

>>

>> De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Enviat: dissabte, 17 / gener / 2015 20:28 Per a: Subira Adelantado, M
>> Pilar

>> Tema: homentage a surinach 2008

>>

>> Pilar, miraaixo que vam fer el 2018

>>

>> http://brookcenter.gc.cuny.edu/1049-2/

>>

>>

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> From: Subira Adelantado, M Pilar [mailto:psubira.c@catradio.cat]
>> Sent: Saturday, January 17, 2015 12:04 PM

>> To: Piza, Antoni

>> Subject: RV: Aliciade Larrocha sobre Surifiach

>>

>>

>>

>> De: Monica Pagés [mailto:monica@monic es.com]

>> Enviat: dilluns, 22 / desembre / 2014 10:03 Per a: Subira Adelantado,
>> M Pilar

>> Tema: Alicia de Larrocha sobre Surifiach

>>

>> HolaPilar,

>>

>> t'envio unes paraules de I'Alicia de Larrocha sobre Surifiach que he trobat a seu arxiu.
>>

>> Monica

>> <image004.jpg>

>>

>>

>>

>> Monica
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From: Piza, Antoni

To: Subira Adelantado, M Pilar
Subject: RE: surinach
Date: Wednesday, March 25, 2015 6:38:23 AM

Pilar, estic de viatge i no he pogut mirar aguest tema de quines obres son "versions'. T'ho dic perque t'ho havia
comentat i despres he quedat un poc aclaparat amb atrestemes. Abans de la nostra reunio ho tindre mes clar.

Salut

Toni

Antoni Piza. Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [psubira.c@catradio.cat]
Sent: Wednesday, March 18, 2015 7:13 AM

To: Piza, Antoni

Subject: RE: surinach

Molt interessant, €l relat biografic és més complet que alamajoriad'escrits que he llegit, sobre tot de I'etapa
d'estudiant.

Es unallastima que no hi ha gravacions d'algunes de les obres significatives.

T'envio lallistadel cataleg que hefet i deles versions que he aconseguit fins ara. Les que estan en groc son les que
no he pogut trobar. Hi ha material de sobra per fer els programes, no et sembla?

Seguim, abragada
Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 17/ marg / 2015 22:13

Per a Subira Adelantado, M Pilar
Tema: surinach

Pilar, unalecturainteressant...
Seguim!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----
From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
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Sent: Thursday, March 12, 2015 2:29 AM
To: Piza, Antoni
Subject: RE: homentage a surinach 2008

Perfecte, Antoni, ja he reservat |'estudi.
Parlem aviat, una abracada

Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

Enviat: dimecres, 11/ marg / 2015 20:10 Per a: Subira Adelantado, M Pilar
Tema: RE: homentage a surinach 2008

Pilar, queda confirmat dia 8 d'abril ales 10.30 alaradio. (No puc arribar abans)
Et tindre a corrent dels cassets.
Salut!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Wednesday, March 11, 2015 6:35 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Toni, quinaenveja que em fas tenint tot agquest material al'abast!
A veure si contesten latevasol -licitud, seria molt bonic poder sentir laveu del Surifiach per laradio.

Pensant en la gravacié, acabo de consultar €l calendari d'estudisi el diaque estamés|liure és el dimecres 8. El dia7
és tornada de vacancesi tothom necessita el pobre técnic.

M'agradaria que tinguéssim una mica d'estona per parlar abans de gravar, aixi trauriem més profit de la conversa. Si
reservo estudi ales 12, t'aniria bé venir una estona abans, cap ales 10, per exemple?

Quines ganes que m'expliquis més coses d'aguest intrigant personatge.
Fins aviat
Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 10/ mar¢ / 2015 18:59

Per a: Subira Adelantado, M Pilar
Tema: RE: homentage a surinach 2008

HolaPilar, un parell de coses.

Vaig demanar permis per reproduir les cintes que vares esmentar | no m'han contestat encara. De tota manera es que
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solen dir que no pels cassets. Jo elsvaig escoltar | son molt interessants. Una de les coses que m'ha quedat claraes
laimportanciade RITMO JONDO en laseva carrera (hi hadiverses versions | re-encarnacions com la que estitula
FEAST OF ASHES).

Quin diavoldries fer lagravacio? Jo puc venir abcn EL DIES 7, 8i 9 d'abril amb aquest ordre de preferencia.

Seguim...

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Thursday, February 26, 2015 2:59 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni.
Avui m'he dedicat ales entrevistes. He estat llegint laque li vafer el Bruce Duffie

(http://www.bruceduffie.com/surinach2.html), suposo que la coneixes ja.

Hevist també que alaNY Public Library n'hi ha dues amb audio. No se com funciona el sistema, et sembla que hi
hauria manera de tenir-ne copia? Com ho podria fer? Seria molt bonic poder posar la seva veu als programes.
http://www.worldcat.org/title/interview-with-carl os-surinach-sound-recording/ocl ¢/ 79223518/ editions?

referer=di& editionsView=true

M'ha agradat |aironia que desprenen les seves paraules a l'entrevista. Suposo que les cartes deuen ser meravelloses.
Fins aviat, una abragada
Pilar

----- Missatge original-----

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimecres, 25 / febrer / 2015 13:30 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008

Pilar, no vaescriure res "sistematic" sobre musica. Te unes conferencies manuscrites que son interessants per les
anecdotes que conta: Falla, Richard Straussi la sevadona, etc.

Lamajoria de coses que he mirat son biografiques. No he analitzat els manuscrits de les obres orquestrals o de
cambra, perque seriaunafeinadai arano ho puc fer.

Quan tu hagis decidit € repertori que vols posar, jo puc mirar si trobo un poc d'informacio sobre aguestes obres.

Crec que es molt important subrallar €l seu paper com a compositor per a Martha Graham, Jose Limon, Antonio,
Jose Greco, i altres coreografs.

Be, si et sembla, seguim dialogant...
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Salut!

Toni

Antoni Piza. Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [psubira.c@catradio.cat]
Sent: Wednesday, February 25, 2015 1:57 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni.

Espero laconfirmaci6 del diai hora per reservar estudi, doncs.

Finalment, per anar amb tempsi poder-ho fer bé, programarem el cicle el mesde maig.

Em sembla bé el que proposes de comentar €l contingut dels arxius. La documentacid que has trobat és biografica?
Pregunta des del desconeixement absolut: va escriure sobre musica o sobre alguna altra cosa?

Parlem aviat, una abracada
Pilar

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dimarts, 24 / febrer / 2015 19:26 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008

HolaPilar, en principi quedem per un d'aquests dies (del 7 al 10 d'abril). Te confirmare el dia exacte en una
setmana. Una cosa que jo puc fer es comentar el contingut dels arxius Surinach aNY. Com te deiales cartes conten
moltes coses! Si vols que prepare alguna cosa en concret, m'ho comentes.

Seguim.
Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Monday, February 23, 2015 2:02 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni.

Ostres, quina envejaem fas de poder tenir els papers del Linclon Center al'abast. | pel que expliques, estariatan bé
poder-los publicar...

Jo teniaideade fer els programes al'abril, pero t'esperaré perque em ve molt de gust que hi puguis col-1aborar. De
fet & dia5 és setmana santai potser hi hagi programacié especial, aixi no passaressi espero per comengar laserie el
12 0 el 19 per tenir temps de treballar-hi bé amb tu.

Elsdies 7-8-9i 10 d'abril estic alateva disposicio. Els caps de setmana no hi hauriatécnic d'estudi, aixi que millor
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descartar-los. Digues tu qué et vamés bé.

En seguim parlant per veure com podem estructurar els programes i comengar-hi atreballar.
Que bél!!

Una abracada

Pilar

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: divendres, 20/ febrer / 2015 19:22 Per a: Subira Adelantado, M Pilar

Tema: Re: homentage a surinach 2008

HolaPilar, jo tambe volia posar-me amb contacte amb tu.

A mi m'aniria be passar per Barcelona qualsevol diaentreel 2i el 12 d'abril. No se Si es massa tard...

Despres de xerrar amb tu sobre surinach, em vaig entusiasmar altravegadai he passat moltes hores mirant atre cop
els papers que hi haa Lincoln center de ny. En resum, que m'agradria participar amb vosaltres si vabe. (He llegit la
seva correspondenciaineditai esuna"novel.ld"...) Be, jamediras...

Salut

Toni

On Feb 20, 2015, at 6:15 AM, Subira Adelantado, M Pilar
<psubira.c@catradio.cat<mailto:psubira.c@catradio.cat>> wrote:

Bon dia, Antoni, com portes el fred gélid que ens ensenyen per latv???

Hetingut altres coses que m'han dispersat unamica, perd ara m'hauria de posar atreballar en €l Surifiach amb més
dedicaci6 si ho vull tenir apunt pel mes d'abril.

M'agradaria saber si al final tens pensat passar per Barcelona el mes de marg, tal com em vas comentar. Si és aixi,
m'agradaria molt que ens veiéssim i que poguessis passar per laradio per gravar alguna cosa.

Parlem aviat, una abracada

Pilar Subira

CatalunyaMsica
+34 93 306 92 00 Ext. 1142
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De: Piza, Antoni [mailto:APiza@gc.cuny.edu]

Enviat: dimarts, 20/ gener / 2015 16:41 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008

Ah! Disculpa, aqui € tens.

Miratambe Lavanguardia 13 d'abril 2008 | I'AVUI 10 d'abril 2008 sobre I'homentage que vam fer aqui

Antoni Piza, Director
Foundation for Iberian Music
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The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Tuesday, January 20, 2015 1:44 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia!

Doncs m'hi posaré en contacte.

Diriaque no em vas adjuntar €l teu text del Grove al correu d'ahir...
Abracada

Pilar

De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dilluns, 19/ gener / 2015 17:50 Per a: Subira Adelantado, M Pilar

Tema: RE: homentage a surinach 2008

Holal
Si, escorrecte. MUSIC SALES eslamultinacional que va comprar els drets de UNION MUSICAL ESPANOLA.
Tenen altres compositors catalans com Granados, Casablancas, Montsalvatge, Albert Guinovart etc.

Javier Briongos Javier.Briongos@musi csal es.co.uk<mailto: Javier.Briongos@musicsales.co.uk> es el cap dels
compositors espafiols vius; i els morts els porta Katy Tucker

(katy .tucker@schirmer.com<mailto:katy.tucker@schirmer.com>). Tots dos son bonagent i amb ganes d'gjudar, si
cal pots esmentar el meu hom.

T'envio el que vaig escriure pel GROVE en versio "sense editar” (el que es va publicar es mes curt).
Salut!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Monday, January 19, 2015 2:22 AM

To: Piza, Antoni

Subject: RE: homentage a surinach 2008

Bon dia, Toni!
Gracies per tots els enllagos, ara mateix em poso aresseguir-1os.
He trobat aquest cataleg d'obres, diries que és correcte?

http://www.musi csal escl assi cal.com/composer/work/1543/33475
Seguim, una abragada
Pilar Subira

CatalunyaMsica
+34 93 306 92 00 Ext. 1142
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De: Piza, Antoni [mailto:APiza@gc.cuny.edu]
Enviat: dissabte, 17/ gener / 2015 20:28 Per a: Subira Adelantado, M Pilar

Tema: homentage a surinach 2008

Pilar, miraaixo que vam fer el 2018

http://brookcenter.gc.cuny.edu/1049-2/

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Subira Adelantado, M Pilar [mailto: psubira.c@catradio.cat]
Sent: Saturday, January 17, 2015 12:04 PM

To: Piza, Antoni
Subject: RV: Alicia de Larrocha sobre Surifiach

De: Monica Pagés [ mailto:monica@monic es.com]

Enviat: dilluns, 22 / desembre / 2014 10:03 Per a: Subira Adelantado, M Pilar
Tema: Aliciade Larrocha sobre Surifiach

HolaPilar,

t'envio unes paraules de I'Alicia de Larrocha sobre Surifiach que he trobat al seu arxiu.

Monica
<image004.jpg>

Monica
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From: Celia Novis

To: Piza, Antoni
Subject: Re: tarifes
Date: Tuesday, June 16, 2015 4:52:09 PM

Hola Toni, em sembla perfecte. Ho establim aixi per les segiients col-laboracions. Gracies. |
si, he enviat I'article a4 mitjans per publicar. Encara esperant la resposta de Madrid a veure!

Salut!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

2]

El dia 16 de juny de 2015, 16:42, Piza, Antoni <APiza@gc.cuny.edu> ha escrit:

Hola, efectivament si te sembla be podem pagar $200 pel primer i $125 pels altres.

Crec que per ara en tenim quatre, no? O sigui, $575.

A veure si aquests de Madrid diuen res...

Salut!

Toni
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Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Tuesday, June 16, 2015 4:24 PM

To: Piza, Antoni

Subject: tarifes

HolaToni,

no news encara de Sinerisi Codalario. Anem a esperar aveure si ens contesten entre demai
dijous.

Per altra banda, quan puguis enviam sisplau les tarifes noves gue volies escriure en un email
per tenir-les establertes ja per properes col -laboracions. Les altres vegades que he col -|aborat
amb vosaltres el primer article m'ho pagaveu a $250 i els seguients crec recordar que a $150.

Esmillor que ho escrivim per mail i aixi ja ho establim per les segiients vegades.

Em vas dir que baixaries lestarifesi ho entenc perd no em vas dir fins a quant (per teléfon
vas comentar-me $200 el primer i $125 els seglients perod no m'ho vas confirmar). Aixi que
quan puguis em dius sisplau quina tarifa estas pensant pel primer article i quinapels
segients, que son modificacions (sé que tindras en compte també la feina de contactar i fer
seguiment als mitjans -tota la preproducci6-, com has estat periodista també ho sapsi aixo
sagraeix). Aixi que sisplau fés-me saber el que consideres just, em semblara bé el que em
diguis.

Moltes gracies Toni, seguim en contacte i mantinguem els dits creuats perque els dos diaris
gue tenim pendents de resposta sanimin!

Salut!!


mailto:celia.novis@gmail.com

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com
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From: Piza, Antoni

To: Celia Novis
Subject: RE: tarifes
Date: Tuesday, June 16, 2015 4:42:00 PM

Hola, efectivament si te sembla be podem pagar $200 pel primer i $125 pels altres.
Crec que per ara en tenim quatre, no? O sigui, $575.

A veure si aquests de Madrid diuen res...

Salut!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Tuesday, June 16, 2015 4:24 PM

To: Piza, Antoni

Subject: tarifes

HolaToni,

no news encara de Sinerisi Codalario. Anem a esperar aveure si ens contesten entre demai
dijous.

Per altra banda, quan puguis enviam sisplau les tarifes noves que volies escriure en un email
per tenir-les establertes ja per properes col -laboracions. Les altres vegades que he col -1aborat
amb vosaltres el primer article m'ho pagaveu a $250 i €ls seglients crec recordar que a $150.
Esmillor que ho escrivim per mail i aixi jaho establim per les segiients vegades.

Em vas dir que baixaries lestarifesi ho entenc perd no em vas dir fins a quant (per teléfon vas
comentar-me $200 el primer i $125 els seglients perd no m'ho vas confirmar). Aixi que quan
puguis em dius sisplau quina tarifa estas pensant pel primer article i quina pels segients, que
son modificacions (sé que tindras en compte també lafeina de contactar i fer seguiment als
mitjans -tota la preproduccio-, com has estat periodista també ho sapsi aixo sagraeix). Aixi
gue sisplau fés-me saber e que consideres just, em semblara bé el que em diguis.

Moltes gracies Toni, seguim en contacte i mantinguem els dits creuats perque els dos diaris
gue tenim pendents de resposta sanimin!


mailto:apiza@gc.cuny.edu
mailto:celia.novis@gmail.com

Salut!!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

I.E_
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From: Piza, Antoni

To: La Meira
Subject: RE: Te mando el capitulo de la McFarland antologia...
Date: Monday, January 12, 2015 9:27:00 AM

Recibido, lo intentare leer hoy mismo... parece MUY interesante...

Si es possible mandame el programa del congreso esta tarde o noche para que cuando tu llegues, yo
ya le haya dado una miradita

No te preocupes por lo e Visiting Scholar que yo intentare arreglarlo.

Hablamos mafana

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: La Meira [mailto:lameira2011@gmail.com]

Sent: Sunday, January 11, 2015 4:34 PM

To: Piza, Antoni

Subject: Te mando el capitulo de la McFarland antologia...

Tus comentarios seran, por supuestisimo, bien venidos!
Gracias, Antoni, y hablamos el martes!

bss

...por gue lavida se nos acaba,
y YO quiero morir cantando,
como muere lacigarra...

www.lameiraflamenco.com
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From: La Meira

To: Piza, Antoni
Subject: Re: Te mando el capitulo de la McFarland antologia...
Date: Monday, January 12, 2015 11:23:36 AM

Super! Gracias, Antoni!
On Monday, January 12, 2015, Piza, Antoni <APiza@agc.cuny.edu> wrote:

Recibido, lo intentare leer hoy mismo... parece MUY interesante...

Si es possible mandame el programa del congreso esta tarde o noche para que cuando tu llegues,
yo ya le haya dado una miradita

No te preocupes por lo e Visiting Scholar que yo intentare arreglarlo.

Hablamos mafiana

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: La Meira [mailto:lameira2011@gmail.com]
Sent: Sunday, January 11, 2015 4:34 PM

To: Piza, Antoni
Subject: Te mando el capitulo de la McFarland antologia...

Tus comentarios seran, por supuestisimo, bien venidos!
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Gracias, Antoni, y hablamos el martes!

bss

...por gue la vida se nos acaba,
Y YO quiero morir cantando,

como muere lacigarra...

www.lameiraflamenco.com

...por que lavida se nos acaba,
Y YO quiero morir cantando,
como muere lacigarra...

www.lameiraflamenco.com
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From:
To:

Piza, Antoni
Meira Goldberg

Subject: Re: te vas hoy, no?

Date:

Friday, March 27, 2015 11:01:10 AM

Ok. LI

evo uns semana fuera. El lunes, martesy miercoles estare en ny

Hablamos Si puedes el martes
Un abrazo

On Mar 27, 2015, at 3:42 PM, Meira Goldberg <fandangoconference.cun mail.com>

wrote:

Espero que tengas muy buen vigje, Antoni, entre vacaciones, familia, y Surinach!

Te queria contar que he tenido una correspondencie con Miguel Angel Berlanga
sobre la cronologia que propuse a grupo: como también comentd Ruiz
Mayordomo, es una herramienta muy cruda. Y o dije que laidea de comparar
fechas y acontecimientos de significancia para cada universo dispar que queremos
abarcar seria un primer paso, pero que realmente necesitariamos un estudiante y
dinero paracrear un sitio interactiva multi-media, a modo del mapa en afropop de
lamusica andalusi, o €l mapa interactiva, mas video, un juego, €etc., en
theundocumented.com ...

También estoy sofiando con buscar subvencion paratraducir para que
publigquemos un volumen de algunas ponencias en inglés...

Cosas de pensar para despues...si te animas!
con un fuerte abrazo,

Meira

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
~ Craig Russell
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From: Jordi Punti

To: Piza, Antoni

Subject: RE: tel?

Date: Sunday, May 03, 2015 1:25:53 PM
Hola Toni,

el meu mobil, pel que pugiui passar, és el 917 951 3109.

Ja m'he apuntat els teus numeros. Si no hi ha novetat, ens veiem dempa a les 12.30 a
I'entrada del Grad Center.

Fins dema, que passis un bon diumenge assolellat,

Jordi

From: APiza@gc.cuny.edu

To: jordipunti@hotmail.com

Date: Sat, 2 May 2015 14:02:26 -0400
Subject: tel?

Jordi, passa’m el teu telefon en cas que dilluns hi surti algun inconvenient.
Be, tuijo quedem a les 12.30 a baix del Grad Center. Despres pujarem a dinar al el Jose.
El meu mobil es 646 8120412 i el despatx es 212 8171819

Salut i sort
Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Jordi Punti [mailto:jordipunti@hotmail.com]
Sent: Sunday, April 26, 2015 9:39 AM
To: Piza, Antoni


mailto:apiza@gc.cuny.edu

Subject: RE: ahir

Moltes gracies per les teves paraules, Toni.

Ja us he enviat un correu a tu i el José sobre el dinar. A veure si finalment trobem un dia.

Salut i fisn aviat!

Jordi

From: APiza@gc.cuny.edu

To: jordipunti@hotmail.com

Date: Fri, 24 Apr 2015 17:58:00 -0400

Subject: RE: ahir

Hola Jordi, no sabia aixo de ta mare. Sabia que estava malalta, pero no sabia res de I'evolucio. Be,

vaja, me sap molt de greu. Jo tambe he estat fora una temporada. La meva mare, als 91 anys, esta
de cada dia mes malvada, cosa que afortunadament es un gran senyal... Jo hi vaig sempre que puc.

Ahir havia quedat a les 8 i, per tant, me’n vaig anar abans d’acabar. Tot va anar molt be. Els
preguntes den Colm, un poc punyeteres, en el fons van funcionar molt be.

No se si al final hi va haver altres preguntes perque, com dic, vaig escapolir-me a les 8 en punt. Feli¢
Sant Jordi!!

Efectivament tenim uns quants dinars pendents, esper que no ens facin mal tants d’apats... de
santas cenas... va dir aquell...

Ara mateix escriure al cap del departament i a veure si ens podem posar d’acord aquesta setmana.
|, efectivament, m’agradaria organitzar un sopar a casa meva (o teva, o primer una i despres |'altre).
Salut i sort!!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Jordi Punti [mailto:jordipunti@hotmail.com]
Sent: Friday, April 24, 2015 5:45 PM

To: Piza, Antoni

Subject: ahir

Hola Toni, qué tal,
em va fer il-lusio veure't ahir a la conversa sobre Pla. Moltes gracies per venir-hi.

Feia dies que et volia escriure per reprendre el contacte. No sé si algu t'ho va explicar, potser
la Mary Ann, pero he estat una temporada fora --gairebé un mes-- perque va morir la meva
mare. éTe'n recordes del dia que vam dinar, que et vaig explicar que estava malalta? Doncs
poc després el seu cancer va empitjorar, van provar de fer-li radioterapia, perd no va
funcionar. La metgessa que la portava --hi parlava cada setmana per telefon-- em va dir un dia
gue no hi havia res a fer, que li quedaven dues setmanes com a molt. Vaig anar de seguida cap
alla i vaig tenir la sort de veure-la encara durant vuit dies, i d'estar al seu costat fins a |'Ultim
moment. Després ens vaig quedar uns dies més per acompanyar el meu pare en el dol.

En fi, aix0 era per dir-te que he estat 'missing', perd que m'agradaria que tornéssim a quedar.
Hi havia aquell dinar pendent amb el cap de departament d'espanyol... No sé si podriem
trobar un dia de cara a la setmana vinent o l'altra... D'altra banda, si el temps es decideix a
millorar d'una vegada, amb la Steffi voldriem fer un sopar a casa nostra i convidar-vos, potser
d'aqui un parell de setmanes.

Doncs aix0, que gracies de nou per venir ahir i espero que ens veurem aviat. Una abracada,

Jordi


mailto:jordipunti@hotmail.com

From: Piza, Antoni

To: Roberto Barnard
Subject: RE: telefonema con Jeff
Date: Monday, April 27, 2015 7:19:32 AM

Hola Roberto, buena suerte con Jeff. No me canso de decir que sus intenciones son de ayudar o méximo (como lo
son lasmias). A ver si hay suerte con este trabajo.

Antoni

Antoni Piza. Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Roberto Barnard [roberto.barnard@gmail.com]
Sent: Sunday, April 26, 2015 11:38 AM

To: Piza, Antoni

Subject: telefonema con Jeff

Bonjour:

Hablé con Jeff por teléfono (so insistencia de mi mujer Laura). Fue amable y dijo que ha estado a frente del Depto.
de MUsicatodo el semestre, ya que el pobre de David Olan estuvo enfermo. Pero bien, que era"buen momento” y
gue empezando el lunes me podrialeer y ayudar. Estabaincierto en cuanto la version editada (latest version) que
elabor6 David Bloom; yo le dije que seguro yalo tenia pero si no, selo haciallegar.

Gracias por insistir y promover ésto, ya que es urgente.

De hecho, les voy atener que pedir una carta, en papel membretado delaU de CUNY, para efectos de constatar que
estd en proceso mi documentacién; pero éste, lo detallaré en cuanto tenga resuelto lo de mi Maestriay Licenciatura.
Jeff dijo que € "committee" quizéas podriaelaborar algo si toda larevision marcha bien (cosa que sin duda
sucederd).

Lo que si tendré que contener es lenguaje a efecto de que "estéd en tramite" o algo por €l estilo.

Sugiero y pido que semejante documento NO |o genere Tonisha o quien esté ahi en la oficina, ya que no entienden
ladindmica en paises gjenos alos EEUU.

Pero espero platicar de ésto pronto y con mas solvencia de mi parte
Por ahora, recalco que se me informé en Rectoria que 1. me quieren contratar paraayudar en laedicion y revision

detextos apublicar, larevistadigital que habiayo propuesto, para ayudarme econdémicamente por ahora; y 2. que
califico paraunaplaza Titular A eincluso hastala més alta C, siemprey cuando tenga en orden mis constanciasy

papeles.

México cada vez es més normado y ordenado, pero no deja de ser sumamente burocrético--mucho mas que los
EEUU y me supongo parecido a Francia.

Sin otro particular por e momento, concluyo esta misiva con saludos paravosy |0s vuestros.

RBB
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From: Piza, Antoni

To: Erancesc Cortés

Cc: German Gan Quesada

Subject: RE: Tesi BEgofa Lopez, cas "Borgunyo™
Date: Thursday, February 12, 2015 1:38:00 PM

Benvolgut Francesc (i German): podeu comptar amb mi. Aramateix tinc una altra personatreballant en Cugat i
van sortint noms | distintes informacions sobre els catalansaNY (i els EUA d'aguesta epoca)

Una abracada

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Francesc Cortés [mailto:francesc.cortes@uab.cat]
Sent: Tuesday, February 10, 2015 3:20 PM

To: Piza, Antoni

Cc: German Gan Quesada

Subject: Tesi BEgofia L 6pez, cas "Borgunyd”

Benvolgut Antoni Piza

Disculpalaintromissio. Faforces setmanes que hauria dthaver escrit, pero el temps es tiraa sobre.
Els millors desitjos pel 2015. Espero que tot vagi bé per Nova Y ork.

Begofia L épez em va explicar que tenia un nou tema de la sevatesi doctoral, sobre Agusti Borgunyd i la seva etapa
americana. També em va donar detalls de la seva estada als USA fent recerca el passat estiu, i que havia parlat amb
tu sobre latesi.

Ellam'havia proposat que li dirigislates doctoral.

A mi prou que mtagradaria: €l tema més conegut, i em sembla una molt bonaidea.

El principal problema, perd, és administratiu. LaUAB enslimitaab, el nombre maxim detesisadirigir i atenir
inscrites. En aquests moments jo en porto 5!5 (a banda de les de pla antic, que sortosament no compten).

Aixo val dir que, de moment, no em deixen inscriure'n cap de nova sota la meva direcci.

Crec que fins a setembre-novembre, no hi haura cap doctorand que dipositi tesi. Finsllavors, Begofia LOpez no es
pot esperar ainscriure lasevatesi.

Com asoluci6 nthe parlat amb en German Gan. Ell també va molt ple de tesis en direcci6 en curs, perd podria
assumir ladireccid de 3mitjatesi2, el tematambéli ésafi.

Llavors et voldriem demanar si ttabelliria acceptar de fer amb ell una codireccid. Ho veig molt coherent també pel
tema, i pel teu coneixement de larealitat dels USA, més directai de primerama

Disculpa que jo no pugui estar en aquesta tesi, perque €l temajaem seriamolt del gust, aixi com de poder colaborar
amb tu; perd ara per ara mthe passat del limit, i la doctoranda em'indica que té pressa en poder donar formaala seva
tesi sense poder esperar gaire més.

Ja ens comentaras €l que sigui del cas. Abans queres, vagi per endavant, molt agraits pel teu interes.
Espero que ens puguem veure ben aviat.

Una cordial salutacié


mailto:apiza@gc.cuny.edu
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Francesc Cortés
Departament d*Art i de Musicologia
MUSC

UAB



From: Francesc D Assi Cortes Mir

To: Piza, Antoni
Subject: Re: Tesi BEgofia Lépez, cas "Borguny6”
Date: Tuesday, February 17, 2015 5:06:39 AM

Benvolgut Antoni
Moltissimes gracies. Jaens escriurem i tractarem del tema
Una cordia salutacio

Francesc Cortés
UAB

De: Piza, Antoni <APiza@gc.cuny.edu>

Enviat el: dijous, 12/ febrer / 2015 19:38

Per a: Francesc D Assi Cortes Mir

Alc: German Gan Quesada

Tema: RE: Tesi BEgofia Lopez, cas "Borgunyd"”

Benvolgut Francesc (i German): podeu comptar amb mi. Aramateix tinc una altra personatreballant en Cugat i
van sortint noms | distintes informacions sobre els catalansaNY (i els EUA d'aquesta epoca)

Una abracada

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Origina Message-----

From: Francesc Cortés [mailto:francesc.cortes@uab.cat]
Sent: Tuesday, February 10, 2015 3:20 PM

To: Piza, Antoni

Cc: German Gan Quesada

Subject: Tesi BEgofia L 6pez, cas "Borgunyd”

Benvolgut Antoni Piza

Disculpalaintromissio. Faforces setmanes que hauria dthaver escrit, pero el temps es tira a sobre.
Els millors desitjos pel 2015. Espero que tot vagi bé per Nova Y ork.

Begofia L 6pez em va explicar que tenia un nou tema de la sevatesi doctoral, sobre Agusti Borgunyd i la seva etapa
americana. També em va donar detalls de la seva estada als USA fent recerca el passat estiu, i que havia parlat amb
tu sobre latesi.

Ellamthavia proposat que li dirigislatesi doctoral.

A mi prou que mtagradaria: €l tema més conegut, i em sembla una molt bonaidea.

El principal problema, perd, és administratiu. LaUAB enslimitaab, el nombre maxim detesisadirigir i atenir
inscrites. En aquests moments jo en porto 55 (a banda de les de pla antic, que sortosament no compten).

Aixo val dir que, de moment, no em deixen inscriure'n cap de nova sota la meva direccio.
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Crec que fins a setembre-novembre, no hi haura cap doctorand que dipositi tesi. Fins llavors, Begofia L épez no es
pot esperar ainscriure lasevatesi.

Com a soluci6 nthe parlat amb en Germén Gan. Ell també va molt ple de tesis en direccid en curs, pero podria
assumir ladireccio de 3mitjatesi2, € tematambéli és &fi.

Llavors et voldriem demanar si ttabelliria acceptar de fer amb ell una codireccid. Ho veig molt coherent també pel
tema, i pel teu coneixement de larealitat dels USA, més directai de primerama.

Disculpagque jo no pugui estar en aquestatesi, perqué € temajaem seriamolt del gust, aixi com de poder colaborar
amb tu; per0 araper ara mthe passat del limit, i la doctoranda em'indica que té pressa en poder donar formaalaseva
tesi sense poder esperar gaire més.

Jaens comentaras el que sigui del cas. Abans que res, vagi per endavant, molt agraits pel teu interes.
Espero que ens puguem veure ben aviat.

Una cordial salutacio
Francesc Cortés
Departament d'Art i de Musicologia

MUSC

UAB



From: Piza, Antoni

To: begonia

Subject: RE: Tesi Begofia Lépez

Date: Tuesday, April 21, 2015 12:05:00 PM
Holal

Seraun gran plaer llegir €l teu treball.

Entenc que he d'enviar una cartaala UAB immediatment indicant que accepto la co-direccio de latesi. Aixi ho fare
avui mateix.

Espero el PDF o totxo quan € tinguis preparat.
Salut i bona sort
Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: begonia [mailto:begonial @tel ef onicanet]
Sent: Monday, April 20, 2015 11:09 AM

To: Piza, Antoni

Subject: Tesi Begofia L 6pez

Benvolgut Professor Piza,

He rebut amb enorme alegriala noticia que m'hadonat €l Prof. Francesc Cortés de que et faries carrec de la co-
direcci6 de lamevatesi. Moltes gracies, crec que és un pont important €l que podem establir amb unarecerca
portada a ambdés costats de I'Atlantic. Després de la cordial rebuda que van tenir el meu fill, Javier i jo per part
teva, em famoltail.lusié que puguis donar- me indicacions en lameva recerca sobre Agusti Borgufio.

En agquests moments jatinc redactada latesi i només queda fer lainscripcié amb el nom dels directors. La propera
setmana et faré arribar tot €l material, si et sembla correcte.

A la secretariadel departament m'han demanat una carta d'acceptacio per part teva. Es veu que ha de ser origina,
no sé s éspossible fer servir una signatura electronica. El redactat de la carta no hadincloure e titol de latesi
perquejojalatincinscritai per poder aprofitar el termini de defensa d'aquest any no puc fer canvisfins el diposit de
latesi.

La cartaha de estar adrecada al cap de departament d'Art i de Musicologia de laUAB i ha de constar € nom i carrec
del Professor-Doctor que acceptala co-direccio de latesi de Maria Begofia L 6pez.

Moltes gracies anticipades per tot.

Una cordial salutacio,

Begofia L 6pez
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From: begonia

To: Piza, Antoni

Subject: Re: Tesi sobre Agusti Borgunyd, de Begofia Lopez
Date: Wednesday, June 17, 2015 5:58:51 PM

Hola,

Laveritat és que el termini fixat pel meu doctorat és desembre, en cas contrari haig de
comencar un atre programal‘any vinent.

Espero que no sigui una carrega de feina massa feixuga.

Salutacions,

Begofia

El 17/6/2015, alas 20:21, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Rebut!
Quan voldries fer la defensa? Ho dic per organitzar-me una mica el temps...
Gracies

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: begonial@telefonica.net [mailto:begonial@telefonica.net]
Sent: Tuesday, June 16, 2015 6:48 PM

To: Piza, Antoni

Subject: Fwd: Tesi sobre Agusti Borgunyd, de Begofia Lopez

Benvolgut professor Piza,

Estic encantada de poder fer-te arribar 1a primera mostra de la tesi sobre Agusti
Borgunyo i Garriga. Ha estat unafeina molt agradable i engrescadora. La
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familiam'hafacilitat molt la recerca perqué han posat a meu abast tota la
informacié que tenen a casa, tant el seu fill aMoriches, com el seu nét a
Kentucky.

Estic entusiasmada amb la musica de Borgunyd i espero I'hora que es pugui
donar a coneixer al public.

Espero amb moltail-lusié els teus comentaris, correccions, afegitsi tot el que
calgui per tal de poder millorar el meu treball.

Moltes gracies, de nou per acceptar la co-direccio de lamevatesi.

Una abragada,

Begorfia L Opez



From: begonia

To: Piza, Antoni
Subject: Re: Tesi sobre Agusti Borgunyd, de Begofia Lopez
Date: Thursday, June 18, 2015 3:48:33 PM

Moltes gracies, Estic segura de que pots fer valuoses aportacions per millorar el treball. Espero
totes les teves correccionsi suggeriments.

Estaré encantada de dedicar els mesos de vacances a deixar preparada latesi.
Gaudeix també de I'estiu.

Salutacions af ectuoses,

Begoria

El 18/6/2015, alas 16:53, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Ho miraré en breu, per donar-te una primera impressio. | després ja planificarem la
feina (si es que hi ha res a fer).

Bon estiul
Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: begonia [mailto:begonial@telefonica.net]

Sent: Wednesday, June 17, 2015 5:59 PM

To: Piza, Antoni

Subject: Re: Tesi sobre Agusti Borgunyod, de Begofia Lopez

Hola,

Laveritat és que el termini fixat pel meu doctorat és desembre, en cas contrari
haig de comencar un altre programa |'any vinent.

Espero que no sigui una carrega de feina massa feixuga.
Salutacions,

Begofia
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El 17/6/2015, alas 20:21, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Rebut!

Quan voldries fer la defensa? Ho dic per organitzar-me una mica el
temps...

Gracies

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: begonial@telefonica.net [mailto:begonial@telefonica.net]
Sent: Tuesday, June 16, 2015 6:48 PM

To: Piza, Antoni

Subject: Fwd: Tesi sobre Agusti Borgunyd, de Begofia Lopez

Benvolgut professor Piza,

Estic encantada de poder fer-te arribar la primera mostra de la tes
sobre Agusti Borgunyé i Garriga. Ha estat una feina molt
agradable i engrescadora. Lafamiliam'hafacilitat molt larecerca
perqué han posat al meu abast tota lainformacié que tenen a casa,
tant el seu fill aMoriches, com el seu nét a Kentucky.

Estic entusiasmada amb la musica de Borgunyd i espero I'hora que
es pugui donar a coneixer a public.

Espero amb moltail-lusié el's teus comentaris, correccions, afegitsi
tot el que calgui per tal de poder millorar e meu treball.
Moltes gracies, de nou per acceptar la co-direccio de lamevatesi.

Una abragada,
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Begofia L 6pez



From: Piza, Antoni

To: begonia
Subject: RE: Tesi sobre Agusti Borguny6, de Begofia Lépez
Date: Thursday, June 18, 2015 10:53:00 AM

Ho miraré en breu, per donar-te una primera impressié. | després ja planificarem la feina (si es que
hi ha res a fer).

Bon estiul
Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: begonia [mailto:begonial@telefonica.net]

Sent: Wednesday, June 17, 2015 5:59 PM

To: Piza, Antoni

Subject: Re: Tesi sobre Agusti Borgunyo, de Begofia Lopez

Hola,

Laveritat és que el termini fixat pel meu doctorat és desembre, en cas contrari haig de
comencar un atre programal‘any vinent.

Espero que no sigui una carrega de feina massa feixuga.
Salutacions,

Begofia

El 17/6/2015, alas 20:21, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Rebut!
Quan voldries fer la defensa? Ho dic per organitzar-me una mica el temps...
Gracies

Toni

Antoni Piza, Director
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Foundation for Iberian Music
The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: begonial@telefonica.net [mailto:begonial@telefonica.net]
Sent: Tuesday, June 16, 2015 6:48 PM

To: Piza, Antoni

Subject: Fwd: Tesi sobre Agusti Borgunyd, de Begofia Lopez

Benvolgut professor Piza,

Estic encantada de poder fer-te arribar 1a primera mostra de latesi sobre Agusti
Borgunyo i Garriga. Ha estat una feina molt agradable i engrescadora. La
familiam’'hafacilitat molt la recerca perqué han posat a meu abast tota la
informacié que tenen a casa, tant €l seu fill aMoriches, com el seu nét a
Kentucky.

Estic entusiasmada amb la musica de Borgunyd i espero I'hora que es pugui
donar aconeixer a public.

Espero amb moltail-lusié els teus comentaris, correccions, afegitsi tot € que
calgui per tal de poder millorar el meu treball.

Moltes gracies, de nou per acceptar la co-direccio de lamevatesi.

Una abragada,

Begofia L 0pez
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From: Piza, Antoni

To: Ana Barrilero
Subject: Re: Texto evento pronomos
Date: Saturday, March 28, 2015 4:01:32 PM

Me llego. El martes estaratodo en orden y te paso el enlace. Tambien me hallegado €l acceso
alaweb de A/C.

On Mar 28, 2015, at 8:21 PM, Ana Barrilero <abarrigil @gmail.com> wrote:

Hola Antoni, ¢te llegd lainformacion bien? Pasame el enlace cuando esté
publicado en laweb...

Gracias,

Ana Barrilero
anabarrilero.wordpress.com

El 16 de marzo de 2015, 9:26, Ana Barrilero <abarrigil @gmail.com> escribio:
Aqui va. Te adjunto también un texto que hemos hecho recientemente, aungque
esta en castellano (lo traduciremos en breve), pero bueno, para que lo tengas
también.

Un abrazol

Ana Barrilero

Proyecto "Pronomos"

---------- Mensaje reenviado ----------

De: julian elvira <elvirgulian@gmail.com>
Fecha: 13 de enero de 2015, 12:45

Asunto: Texto evento pronomos

Para: "Piza, Antoni" <apiz c.cuny.edu>

Hola Antoni:

Feliz Afio nuevo.

Aqui te mando algo paraque lo incluyais en laweb. Yairemos completandol o.
Javier Arias esta por mandarme mas informacion.

Muchas gracias
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Un abrazo
Julian



From: Piza, Antoni

To: julian elvira

Subject: RE: Texto evento pronomos

Date: Tuesday, January 13, 2015 10:57:00 AM
recibido

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: julian elvira [mailto:elvirajulian@gmail.com]
Sent: Tuesday, January 13, 2015 6:46 AM

To: Piza, Antoni

Subject: Texto evento pronomos

Hola Antoni:

Feliz Afio nuevo.

Aqui te mando algo parague lo incluyais en laweb. Y airemos completandol o.
Javier Arias estd por mandarme mas informacion.

Muchas gracias

Un abrazo

Julién
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From: Ana Barrilero

To: Piza, Antoni
Subject: Re: Texto evento pronomos
Date: Monday, April 06, 2015 5:44:31 PM

Sin problema Antoni, te preguntaba porque habia un apartado en la solicitud donde indicar s
iba dentro de algun ciclo 0 no, y no estaba segura.

iMuchas gracias!

Un abrazo,

Ana Barrilero
anabarrilero.wordpress.com

]

El 31 de marzo de 2015, 23:14, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Ana: he entrado en el programa PICE. Todo esta conforme.

Nuestra web se va a actualizar con la informacion del concierto en dos semanas. Todo el mundo
esta de vacaciones etc etc etc

Un abrazo

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Ana Barrilero [mailto:abarrigil@gmail.com]
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Sent: Saturday, March 28, 2015 4:05 PM
To: Piza, Antoni
Subject: Re: Texto evento pronomos

Perfecto. Y una pregunta ¢jra englobado dentro de alguna programacion o ciclo concreto del
centro 0 como un evento a parte?

Ana Barrilero

anabarrilero.wordpress.com

El 28 de marzo de 2015, 21:01, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Me llego. El martes estaratodo en orden y te paso €l enlace. Tambien me hallegado €l
acceso alaweb de A/C.

On Mar 28, 2015, at 8:21 PM, AnaBarrilero <abarrigil @gmail.com> wrote:

Hola Antoni, ¢te llegd lainformacidn bien? Pdsame €l enlace cuando esté
publicado en laweb...

Gracias,

Ana Barrilero

anabarrilero.wordpress.com
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El 16 de marzo de 2015, 9:26, Ana Barrilero <abarrigil @gmail.com>
escribio:
Aqui va. Te adjunto también un texto que hemos hecho recientemente,

aunque esté en castellano (o traduciremos en breve), pero bueno, para que
lo tengas también.

Un abrazo!

Ana Barrilero

Proyecto "Pronomos"

I.E_ I.E— ;E_ I.E—

---------- Mensgje reenviado ----------

De: julian elvira <elvirajulian@gmail.com>
Fecha: 13 de enero de 2015, 12:45

Asunto: Texto evento pronomos

Para: "Piza, Antoni" <apiz c.cuny.edu>

Hola Antoni:

Feliz Ao nuevo.

Aqui te mando algo paraque lo incluyais en laweb. Yairemos
completéndolo.

Javier Arias esta por mandarme mas informacion.
Muchas gracias
Un abrazo

Julian
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From: Ana Barrilero

To: Piza, Antoni
Subject: Re: Texto evento pronomos
Date: Saturday, March 28, 2015 3:21:20 PM

Hola Antoni, ¢te llego lainformacion bien? Pasame el enlace cuando esté publicado en la
web...

Gracias,

Ana Barrilero
anabarrilero.wordpress.com

El 16 de marzo de 2015, 9:26, Ana Barrilero <abarrigil @gmail.com> escribio:
Aqui va. Te adjunto también un texto que hemos hecho recientemente, aunque estéd en
castellano (lo traduciremos en breve), pero bueno, para que o tengas también.

Un abrazol

Ana Barrilero

Proyecto "Pronomos"

---------- Mensaje reenviado ----------

De: julian elvira <elviraulian@gmail.com>
Fecha: 13 de enero de 2015, 12:45

Asunto: Texto evento pronomos

Para: "Piza, Antoni" <apiz c.cuny.edu>

Hola Antoni:

Feliz Afio nuevo.

Aqui te mando algo paraque lo incluyais en laweb. Yairemos completandol o.
Javier Arias esta por mandarme mas informacion.

Muchas gracias

Un abrazo

Julian
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From: Piza, Antoni

To: Ana Barrilero
Subject: Re: Texto evento pronomos
Date: Saturday, March 28, 2015 4:14:15 PM

Bueno, como sabe julian, en junio aqui no hay nada, ni clases, ni conciertos ni nada. Nuestro
acuerdo es que vosotros teneis que traer el publico. Dicho esto, nosotros Lo vamos a anunciar
en varios sitios. El compositor invitado, Arias, tiene familiaaqui y esto puede que ayude un
poco.

On Mar 28, 2015, at 9:04 PM, Ana Barrilero <abarrigil @gmail.com> wrote:

Perfecto. Y una pregunta ¢jra englobado dentro de alguna programacion o ciclo
concreto del centro o como un evento a parte?

Ana Barrilero
anabarrilero.wordpress.com

HEH B &

El 28 de marzo de 2015, 21.:01, Piza, Antoni <APiza@gc.cuny.edu> escribio:
Me llego. El martes estara todo en orden y te paso el enlace. Tambien me ha
Ilegado el acceso alaweb de A/C.

On Mar 28, 2015, at 8:21 PM, AnaBarrilero <abarrigil @gmail.com> wrote:

Hola Antoni, ¢te llego lainformacion bien? Pasame el enlace
cuando esté publicado en laweb...

Gracias,

Ana Barrilero
anabarrilero.wordpress.com

El 16 de marzo de 2015, 9:26, Ana Barrilero
<abarrigil@gmail.com> escribio:

Aqui va. Te adjunto también un texto que hemos hecho
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recientemente, aungue esté en castellano (lo traduciremos en
breve), pero bueno, para que lo tengas también.

Un abrazo!

Ana Barrilero

Proyecto "Pronomos"

---------- Mensaje reenviado ----------

De: julian elvira <elvirgulian@gmail.com>
Fecha: 13 de enero de 2015, 12:45

Asunto: Texto evento pronomos

Para: "Piza, Antoni" <apiz c.cuny.edu>

Hola Antoni:

Feliz Afio nuevo.

Aqui te mando algo paraque lo incluyais en laweb. Yairemos
completéndolo.

Javier Arias esta por mandarme maés informacion.

Muchas gracias

Un abrazo

Julidn
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From: Piza, Antoni

To: Ana Barrilero
Subject: RE: Texto evento pronomos
Date: Tuesday, March 31, 2015 5:14:00 PM

Ana: he entrado en el programa PICE. Todo esta conforme.

Nuestra web se va a actualizar con la informacion del concierto en dos semanas. Todo el mundo
esta de vacaciones etc etc etc

Un abrazo

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Ana Barrilero [mailto:abarrigil@gmail.com]
Sent: Saturday, March 28, 2015 4:05 PM

To: Piza, Antoni

Subject: Re: Texto evento pronomos

Perfecto. Y una pregunta ¢jré englobado dentro de alguna programacion o ciclo concreto del
centro 0 como un evento a parte?

Ana Barrilero
anabarrilero.wordpress.com

BEEE

El 28 de marzo de 2015, 21:01, Piza, Antoni <APiza@gc.cuny.edu> escribio:

Me llego. El martes estaratodo en orden y te paso el enlace. Tambien me hallegado el
acceso alaweb de A/C.

On Mar 28, 2015, at 8:21 PM, Ana Barrilero <abarrigil @gmail.com> wrote:

Hola Antoni, ¢te llegd lainformacion bien? Pasame el enlace cuando esté
publicado en laweb...

Gracias,
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Ana Barrilero
anabarrilero.wordpress.com

=) I &=

El 16 de marzo de 2015, 9:26, Ana Barrilero <abarrigil @gmail.com> escribi6:

Aqui va. Te adjunto también un texto que hemos hecho recientemente,
aunque esta en castellano (lo traduciremos en breve), pero bueno, paraquelo
tengas también.

Un abrazo!

Ana Barrilero
Proyecto "Pronomos"

---------- Mensaje reenviado ----------

De: julian elvira <elvirajulian@gmail.com>
Fecha: 13 de enero de 2015, 12:45

Asunto: Texto evento pronomos

Para: "Piza, Antoni" <apiz c.cuny.edu>

Hola Antoni:

Feliz Ao nuevo.

Aqui te mando algo paraque lo incluyais en laweb. Yairemos
completandolo.

Javier Arias estd por mandarme més informacion.

Muchas gracias

Un abrazo

Julian
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From: Meira Goldberg

To: Piza, Antoni

Cc: Bruno Bartra

Subject: Re: Texto para MOS

Date: Tuesday, May 19, 2015 8:14:15 AM

...and | second that emotion! Gracias Bruno!

2015-05-18 15:31 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:
Merci!

On May 18, 2015, at 6:00 PM, Bruno Bartra <brunobartra@gmail.com> wrote:

Holal

Acaenvio € tanto € texto en inglés como en espafiol sobre €l son jarochoy €
fandango en NYC.

Un abrazo y gracias por € tiempo,

Bruno.

2015-05-05 13:43 GMT-04:00 Meira Goldberg
<fandangoconference.cuny@gmail.com>:

Querido Bruno,

Ante todo, muchas gracias por tu participacion en el congreso. No hubiera
sido lo mismo sin tu colaboracion.

Imagino que estas muy ocupado con las tareas del final del semestre, pero te
escribo para preguntar si tienes pensado publicar con nosotrosen MOS. La
fechalimite es mayo 15, pero si necesitas una extension, dimelo, que no
tenemos que entregar el manuscrito aMOS hastael 15 dejunio.

Seria estupendo s tu trabajo saliera en las actas.
con un beso fuerte,
Meira

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in
dance form—of the equality of the human spirit.”
~ Craig Russell
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Bruno Bartra

http://brunobartra.wordpress.com/

http://sonorabal kanera.com/
Skype: brunobartra

Cel NY: 646-538-6411
Cel MX: 5518103100

<Bartra JAROCHO NY _Eng.docx>

<Bartra JAROCHO NY _Esp.docx>

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in dance form—of the
equality of the human spirit.”
~ Craig Russell
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From: Piza, Antoni

To: Bruno Bartra

Cc: Meira Goldberg

Subject: Re: Texto para MOS

Date: Monday, May 18, 2015 3:31:01 PM
Merci!

On May 18, 2015, at 6:00 PM, Bruno Bartra <brunobartra@gmail.com> wrote:

Holal

Acaenvio € tanto el texto en inglés como en espafiol sobre el son jarocho y el
fandango en NYC.

Un abrazo y gracias por € tiempo,

Bruno.

2015-05-05 13:43 GMT-04:00 Meira Goldberg
<fandangoconference.cuny@gmail.com>:

Querido Bruno,

Ante todo, muchas gracias por tu participacion en el congreso. No hubiera sido
lo mismo sin tu colaboracion.

Imagino que estas muy ocupado con las tareas del final del semestre, pero te
escribo para preguntar si tienes pensado publicar con nosotros en MOS. La
fechalimite es mayo 15, pero si necesitas una extensién, dimelo, que no
tenemos que entregar el manuscrito aMOS hastael 15 de junio.

Seria estupendo s tu trabajo saliera en las actas.

con un beso fuerte,

Meira

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in
dance form—of the equality of the human spirit.”
~ Craig Russell

Bruno Bartra
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http://brunobartra.wordpress.com/

http://sonorabal kanera.com/
Skype: brunobartra

Cel NY: 646-538-6411
Cel MX: 5518103100
<Bartra JAROCHO NY _Eng.docx>

<Bartra JAROCHO NY _Esp.docx>


http://brunobartra.wordpress.com/
http://sonorabalkanera.com/

From: Wilfried Raussert

To: Meira Goldberg; Piza. Antoni

Subject: Re: Thanks and Congratulations

Date: Thursday, May 07, 2015 12:06:14 PM

Attachments: Penn_State und_LiLi LETTER_OF INTENT_ 09 2010.doc

Dear Meira, dear Antoni

Wonderful speaking with you. | attach an agreement we signed with Penn State. These papers
make collaborations alot easier and they open doors to apply for funding. Ideally it isgood if
they include more than one center of a university. A general agreement between CUNY and
Bielefeld might be good and a specific one between our centers. But we can talk about this
more. | look forward to receiving your abstract Meira. Thank you so much for sharing your
Sonidos Negros. We will be in touch.

fuerte abrazo
Willy

Am 07.05.15 17:51 schrieb M eira Goldber g <fandangoconference.cuny @gmail.com>:
Dear Wili,

So great to speak with you just now! | am thrilled to have learned more about the
International Association for Inter-American studies in Bielfeld, about your cross-
disciplinary as well as transatlantic orientation, and about your collaborations with
Michelle Habell-Pallan at the University of Washington, with the University of
Kansas (where my close colleague Michelle Heffner Hayes heads the Dance Dept),
and with Penn State (do | have thisright?). | was fascinated to learn about the number
of international graduate students you have, and the topics that they are working on at
the intersection of socio-political history, activism for socia justice, and embodied
cultural studies. We discussed UC Riverside, where Walter Clark is, and UCLA,
where Elisabeth Le Guin is, and even possibly CIESAS, where Ricardo Perez
Montfort is...and of course we should not forget Spain!

But | understand that the first step to a collaboration is to sign an agreement between
our two institutions that would then allow us to begin to seek funding and to make
concrete plans for the future. Thank you in advance for sending copies of your
agreements with Kansas and Penn; they will help us return something back to you in
the next few weeks.

Meanwhile, here's my Sonidos Negros paper - I'll be grateful for your thoughts. Y ou
might also be interested in my chapter for the anthology that's coming out this August:
it's on the absorption of cakewalk into flamenco 1902 - 1917.
http://www.mcfarlandbooks.com/book-2.php?d=978-0-7864-9470-5

| will get you an abstract on flamenco in the 1950s folk music scene of Greenwich
Village by mid-June - thanks for that opportunity!

in hopeful anticipation of many fruitful future collaborations, te mandamos un saludo
colegia y un fuerte abrazo,
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 LETTER OF INTENT


between


The College of the Liberal Arts


The Pennsylvania State University,


United States of America


and


Bielefeld University, Germany


Whereas, The Pennsylvania State University (Penn State), through its College of the Liberal Arts, and Bielefeld University, through its Faculty of Linguistics and Literary Studies, mutually intend to establish ties of friendship and cooperation for the purpose of promoting mutual understanding and academic, cultural, and personnel collaborations, visits, and/or exchanges.


Article 1


Both institutions agree to consult on the possibilities of collaborations, visits, and/or exchanges of teaching and research personnel and graduate students. These activities may take place between Penn State and Bielefeld University, in those fields so designated by the parties. The initial focus at Penn State will be in the Department of Comparative Literature and the Global Studies Institute, at Bielefeld University, it will be in the Department of British and American Studies.  Other colleges, departments, divisions or campuses may also participate in these exchanges.  


Article 2


Each institution nominates a member of teaching staff to be responsible for the co-operation between the two participating institutions. 


Article 3


The host institutions, if they agree to receive a particular visitor from the partner institution, will provide study and research facilities as needed; where appropriate, these facilities will be equivalent to those available to resident staff.  However, for visiting students, tuition is not automatically waived; a mutual tuition waiver may be installed at a later moment, if both universities agree. Exchange students will be eligible to receive the same facilities and privileges as the host institution’s students, such as the privilege of attending classes, only to the extent that specific agreements are made in advance on an individual basis.  Specific arrangements for special facilities, laboratories, and the like will be agreed between the two institutions in advance. The period of each visit or exchange can range from a few days to one year, as agreed upon by both institutions. 


Article 4


All visiting personnel must abide by the laws of the host country and the rules and regulations of the host institution. 


Article 5


Nothing in this Letter of Intent shall be construed as creating any legal or financial relationships or obligations between the parties.  This agreement will be construed as a nonbinding statement of intent to foster genuine and mutually beneficial academic collaboration to the extent that each institution finds appropriate.   


Article 6


Both institutions are committed to the policy that all persons shall have equal access to programs, facilities, admission, and employment, without regard to personal characteristics not related to ability, performance, or qualifications as determined by each university's policies or by their state or federal authorities.  Penn State and Bielefeld University shall abide by these principles in the administration of this Letter of Intent, and neither institution shall impose criteria for the exchange of scholars or other aspects of this collaboration which would violate the principles of non-discrimination.


Article 7


All specific projects to which this Letter may lead will be subject to joint and periodic evaluation by the appropriate authorities of both universities.  This Letter of Intent will become effective on the date of final signature, can be renewed by mutual consent, will be reviewed no later than three years after the date of final signature, and will be valid for a period of up to five years. Both institutions have the right to initiate a termination of this linkage with at least six months’ notice.


		The Pennsylvania State University


The United States of America

		

		 Bielefeld University, Germany






		_______________________Date_________


Dean


College of Liberal Arts


_______________________ Date ________


Head


Department of Comparative Literature


______________________ Date ______


Director, Global Studies Institute 




		

		_________________________Date_________






		_________________________Date________


Susan J. Wiedemer


Assistant Treasurer


_________________________Date________


Michael Adewumi, Vice Provost for


Global Programs




		

		__________________________Date________


Prof. Dr. Gerhard Sagerer, Rector



		

		

		



		

		

		



		

		

		



		

		

		






Meiray Antoni

On Thu, May 7, 2015 at 10:57 AM, Meira Goldberg

<fandangoconference.cuny@gmail.com> wrote:

ok betherein 3 minutes!

On Thu, May 7, 2015 at 3:34 AM, Wilfried Raussert <wilfried.raussert@uni-

bielefeld.de> wrote:
YesMerathat'sfine. | sent you an invitation via skype last night. Did you get it?

My skype name is wilfried 8or wilfriedraussert). Look forward!

Abrazos
Willy

Am 07.05.15 03:30 schrieb M eira Goldberg

<fandangoconference.cuny@gmail.com>:

Cool . Wily, isthat fine for you?

On Wednesday, May 6, 2015, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, | don’t have a second this next 2 weeks, so go ahead and speak and

Meira will keep me in the loop.

Thanks!!

Antoni

Antoni Piza, Director

Foundation for Iberian Music
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The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com]
Sent: Wednesday, May 06, 2015 12:25 PM

To: Wilfried Raussert

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST
would be fine for me--would this work for you Antoni?

Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote;

Glad you found it Meira. | am delighted to be part of the publication.
Skype would be a good option. Could you send me your skype
name(s) please. Would Thursday around 11 am work for you?

beso

Willy

Am 06.05.15 00:10 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Thank you Wily, found it! Please excuse my despiste. How
should we follow through with this conversation? Should we
set up a skype date?

besos,

Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Dear Meiraand Antoni,
Wonderful to hear from you. | hope to transfer the video

material | have to a memory stick next week so | can send
it to you. Do you remember Meirathat | was the first to




send you my article for publication in March? Should |
resend it?

And yes please let's communicate about future
cooperations and a written agreement between our
universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Dear Wily,

First of al, what an honor to have you at the
fandango conference.Y our research helped make
it the star-studded event that it was. Thank you.

And thank you for your documentation of the
event. We can't wait to seeit. Not surprisingly,
there was no moment to discuss future
collaborations in persons, but we do hope that we
can continue that conversation via email.

Meanwhile, | am writing to ask whether, given
the extended deadline, you would consider
including aversion of your presentation in the
MOS issue. We would sure love to have your
work appear. The deadline is May 15, but that is
flexible, as we're not submitting the manuscript to
MOStill June 15. Could we tempt you?

con un fuerte abrazo,

Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried
Raussert <wilfried.raussert@uni-bielefeld.de>
wrote:

Dear Meiraand Antoni,

| would like to thank you again for organizing
this wonderful Fandango conference. | will
send you my clips on amemory stick from
Germany. | am still in town tomorrow
afternoon if you like to talk about a cooperation




agreement. We can aso do it through email. |
would be very much interested in future
cooperations.

Could you please tell me to which address |
should send the video clips. Thanks.

Abrazos
Willie
Am 14.04.15 16:44 schrieb M eira Goldberg

<fandangoconference.cuny @gmail.com>:

Wily and Theresa, will you be kind to
forward your bios to both of us?

besos, Meira

“Anyone can dance the fandango—from
peasants to kings...it is the manifestation—
in dance form—of the equality of the human
spirit.”

~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American
Studies

Professor / Northamerican Literatures and
Cultures

Editor of fiar, Forum for Inter-American
Research

Fakultét fur Linguistik und
Literaturwissenschaft

Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996
http://www.uni-

bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to
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Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
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From: Piza, Antoni

To: Wilfried Raussert; Meira Goldberg
Subject: RE: Thanks and Congratulations
Date: Tuesday, April 21, 2015 11:57:00 AM

Willie, Today | will be in my office all day. Are you still around?
Thanks so much for your paper and your innovative approach to scholarship.
I am looking forward to speaking with you ASAP. See address below.

Best
Antoni
212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Wilfried Raussert [mailto:wilfried.raussert@uni-bielefeld.de]
Sent: Monday, April 20, 2015 11:49 PM

To: Meira Goldberg; Piza, Antoni

Subject: Thanks and Congratulations

Dear Meiraand Antoni,

| would like to thank you again for organizing this wonderful Fandango conference. | will
send you my clips on amemory stick from Germany. | am still in town tomorrow afternoon if
you like to talk about a cooperation agreement. We can also do it through email. | would be
very much interested in future cooperations.

Could you please tell me to which address | should send the video clips.Thanks.

Abrazos
Willie

Am 14.04.15 16:44 schrieb M eira Goldber g <fandangoconference.cun mail.com>:

Wily and Theresa, will you be kind to forward your bios to both of us?

besos, Meira

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in dance
form—of the equality of the human spirit.”
~ Craig Russell
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Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét far Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/
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From: Meira Goldberg

To: Wilfried Raussert; Piza, Antoni

Subject: Re: Thanks and Congratulations

Date: Thursday, May 07, 2015 11:51:47 AM

Attachments: Dance Chronicle Sonidos Nearos Taylor & Francis 01472526%2E2014%2E877316.pdf
Dear Wili,

So great to speak with you just now! | am thrilled to have learned more about the International
Association for Inter-American studies in Bielfeld, about your cross-disciplinary aswell as
transatlantic orientation, and about your collaborations with Michelle Habell-Pallan at the
University of Washington, with the University of Kansas (where my close colleague Michelle
Heffner Hayes heads the Dance Dept), and with Penn State (do | have thisright?). | was
fascinated to learn about the number of international graduate students you have, and the
topics that they are working on at the intersection of socio-political history, activism for social
justice, and embodied cultural studies. We discussed UC Riverside, where Walter Clark is,
and UCLA, where Elisabeth Le Guin is, and even possibly CIESAS, where Ricardo Perez
Montfort is...and of course we should not forget Spain!

But | understand that the first step to a collaboration isto sign an agreement between our two
ingtitutions that would then allow us to begin to seek funding and to make concrete plans for
the future. Thank you in advance for sending copies of your agreements with Kansas and
Penn; they will help us return something back to you in the next few weeks.

Meanwhile, here's my Sonidos Negros paper - I'll be grateful for your thoughts. Y ou might
also be interested in my chapter for the anthology that's coming out this August: it's on the
absorption of cakewalk into flamenco 1902 - 1917. http://www.mcfarl andbooks.com/book-

2.php?d=978-0-7864-9470-5
| will get you an abstract on flamenco in the 1950s folk music scene of Greenwich Village by
mid-June - thanks for that opportunity!

in hopeful anticipation of many fruitful future collaborations, te mandamos un saludo colegial
y un fuerte abrazo,

Meiray Antoni

On Thu, May 7, 2015 at 10:57 AM, Meira Goldberg <fandangoconference.cun mail.com>
wrote:
ok be there in 3 minutes!

On Thu, May 7, 2015 at 3:34 AM, Wilfried Raussert <wilfried.raussert@uni-bielefeld.de>

wrote:
YesMeirathat'sfine. | sent you an invitation via skype last night. Did you get it? My
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Sonidos Negros: On the Blackness of Flamenco

K. MEIRA GOLDBERG

Flamenco imagery has long revolved around the Spanish Gypsy.
Gypsies fascinate, precisely because they tread the line be-
tween Saracen and European worlds. Representations of danc-
ing Hispano-Gypsies, emerging in Christian Spain out of the
fertile substrate left by defeated, enslaved, and exiled Jews, Mus-
lims, and Ibero-Africans, embodied the continued presence of
those absent, and provided a corporeal language for aesthetic and
moral values that could not be spoken. How did early modern
Hispano-Gypsy performance mediate and define the boundaries
between black and white, slave and free, Christian and Muslim?
How Africanist is flamenco? With a close analysis of three dance
types—guineo/villancico, fandangos, and bulerias—this essay ex-
ploves the ways flamenco is threaded through with blackness.

Manuel Torres, to my mind a man of exemplary breeding, once ...
uttered this splendid phrase: “Whatever has black sounds, has duende.”
There is no greater truth.”

— Federico Garcia Lorca, Juego y Teoria del Duende

Blood, spilled by a lover’s hand, seeping into sand, “swarthy faces and glitter-
ing eyes,”! flamenco imagery has long revolved around the representation
of the Spanish Gypsy.I Returning to Spain in 1930 from nine months im-
mersed in New York’s jazzed scene and racial conundrums, poet Federico

Manuel Torres, el hombre de mayor cultura en la sangre que he conocido, dijo ...
esta espléndida frase: “Todo lo que tiene sonidos negros tiene duende.” Y no hay verdad mds
grande. Federico Garcia Lorca, Conferencias (1933), http://usuaris.tinet.cat/picl/libros/glorca/
g1001202.htm (accessed January 13, 2014).

f The Iberian Kalé (Calé) are a branch of the Romany people found primarily in Spain.

They refer to themselves as gitanos (Gypsies). For clarity I use the term “Gypsy” throughout
this essay, despite reservations about its pejorative connotations for some and its diminishing
usage. I am grateful to Cara De Silva, of the Gypsy Lore Society, for helping me clarify this
word choice.
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Garcia Lorca wrote that Gypsy singer Manuel Torres reserved his highest
praise for flamenco’s sonidos negros (black sounds). While artists such as
Salvador Dali and Luis Bunuel criticized Lorca for his use of “local color”
and “stereotypical and conformist commonplace,” he understood and used
the figure of the Gypsy as a theme through which to express the “cool
fountain of direct emotion,” and the “howl of protest against racial bigotry”;
“being from Granada,” he said, “helps me understand those who are perse-
cuted: the Gypsy, the black, the Jew ... the Moor we all carry inside us.”
Duende, the topic of Lorca’s essay, is Gypsy “soul,” called by seminal crit-
ical theorist Frantz Fanon “a construction by white folk.” Poet and scholar
Lemuel Johnson argued that, in the early twentieth century, “iconoclastic bril-
liance ‘chose savage artists as its mentors’”; Lorca linked flamenco to black-
ness through the voice of a Gypsy because Gypsies embodied what Lorca
scholar Christopher Maurer calls “the limitations of the metaphor that can be
solved like a riddle.”* T use Lorca’s “sonidos negros” and choose the word
“blackness” because I wish to consider, in addition to flamenco’s African
heritage, the Gypsy’s role as what Hispanist Walter Starkie called Spain’s
“national minstrel.” In Lorca’s conception, Gypsies and people of African de-
scent were alike: “two races who feel the same pain singing behind a broad
smile.”

Romany and people of African descent have long occupied similarly
problematic spaces in their respective societies: visibly and culturally distinct,
in Spain they were thrown together in field-hands’ quarters and marginal
neighborhoods, galley ships and prisons, and also in the public imagination.®
As the centers for the redistribution of enslaved Africans bound for the New
World moved from sixteenth-century Seville and Lisbon to islands off the
west coast of Africa like Sio Tomé and Principe in the seventeenth century,
the population of black Spaniards on the Iberian Peninsula fell precipitously.”
Flamenco, which fully emerged in the course of the nineteenth century
out of the vernacular substrates of Andalusia, is woven into a fabric that
stretches back into Islamic Spain, part of the Afro-Arabic world for nearly
eight hundred years.®

Medieval Andalusia was the battleground and nexus of cultural ex-
change between Christian and Muslim worlds. Christian Spain’s struggle for
reconquest—cast as a quest for purification, a battle between darkness and
light—provided a central narrative for the nation’s emergence as an empire
and for early modern ideas about race. Public enactments of this epic strug-
gle, such as the fiestas de Movos y Cristianos with “Moors” in blackface, de-
fined alterity not in terms of religion, but rather of “racial” inheritance.” Euro-
peans absorbed Islamic-Andalusian rhythmic motifs and performance tropes
even as they danced the Moor’s defeat. In Spain, North Africans, Guineans,
Canary Islanders, Afro-Caribbeans, and Gypsies were represented in courtly
depictions of Spain’s subject nations, whose recurrent reflections generated
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new dances like the zarabanda, which spread like wildfire through Europe
and the Americas.!

Enslaved Africans were described in numerous literary and historical
sources from Muslim Spain.!! But the fifteenth century, with the expulsion
of Jews and Muslims and the beginning of Spanish colonization in America,
was a turning point. After the settlement of the Castilian War of Succession
in 1479 gave the Canary Islands to Spain and a monopoly on the slave
trade to Portugal, Seville became a redistribution center for West African
slaves. Spain’s black population was one of the largest in Renaissance Eu-
rope; by the sixteenth century, ten percent of the population of Seville was
African.!?

Gypsies entered Spain early in the fifteenth century, claiming to be Egyp-
tians penitent for their betrayal of Christ. Dark and different, they played on
the tensions between Muslims and Christians and between “New” and “Old”
Christians, dancing across the lines of demarcation.!?> Gypsies’ “freedom,”
while living on this knife’s edge, contrasted with the status of enslaved
Africans. In the Inquisitional context of social anxiety heightened by con-
cern about blood ties with Jews and Muslims, blackness functioned as a
stable differentiating principle, providing the contrast needed for construc-
tion of a racially “pure” Spanish subject.!* Gypsies resisted enslavement,
claiming the “blood of kings,” fascinating Spanish society with their cabal-
istic knowledge of the mysteries of the East, and performing such popu-
lar Spanish songs and dances as zarabandas, seguidillas and villancicos.
Emerging in Christian Spain out of the fertile substratum left behind by
defeated, enslaved, and exiled Jews, Muslims, and Ibero-Africans, Hispano-
Gypsies embodied the continued presence of those absent, and provided a
plastic corporeal language for aesthetic and moral values that could not be
spoken.'©

This essay is part of a larger project in which I trace black African pres-
ences in flamenco through a critical history of the music, dance, and rep-
resentational imagery from which it developed. Born in the mid-nineteenth
century, flamenco has come to define both its era and its nation, much as
ragtime, jazz, cakewalk, and tango do theirs.” Shaped by hybridity and con-
flict, these forms share the peculiar ability to hold, in the words of W. E.
B. Du Bois, “two unreconciled strivings ... in one dark body.”!” Ironically,
even as Spain was at the height of her imperial power, European fascination

One of the first mentions of flamenco as a form of music and dance is in an ar-
ticle by Eduardo Velaz de Medrano in the Madrid Gacetilla dated February 18, 1853.
Faustino Nunez, “Musica flamenca, Madrid 1853 y 54,” El Afinador de Noticias, July
25, 2011, http://elafinadordenoticias.blogspot.com/2011/06/musica-flamenca-madrid-1853.
html (accessed October 6, 2013).
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with these exotic dances strengthened already existing associations (rem-
nants of the Islamic era) connecting Spain with these dark outsiders—/a
espana de charanga y pandereta, in Antonio Machado’s phrase.” Attention
to these sonidos negros reveals the concealed blood of Africa at the heart of
much Romanticism: Carmen, the quintessential Spanish Gypsy, is revealed
to be a hybrid, “a Gypsy with a face as black as a Moor” (See Figure 1).18
She fascinates, precisely because she treads the line between Saracen and
European worlds. How did early modern Hispano-Gypsy performance me-
diate and define the boundaries between black and white, slave and free,
Christian and Muslim? Spanish dance was the gateway to an exotic and erotic
Orient. But, how Africanist is Flamenco?f

GASPAR FERNANDES GUINEO A 5: ESO RIGOR E REPENTE (1609-16)

In 1599 Gaspar Fernandes emigrated to Mexico from Portugal, which by the
mid-sixteenth century had a near monopoly on the Atlantic slave trade.!
Eso rigor e repente is a villancico de negros or negrilla (a black villagers’
song) written between 1609 and 1616 at the Cathedral of Puebla (México),
where Fernandes was chapelmaster from 1606 until his death in 1629.2° A
joyful Christmas song, it portrays the figure of the happy and desenfadado
(lighthearted) negro slave, a trope ubiquitous in Spanish baroque literature.
Baltasar Fra Molinero, historiographer of the image of blackness in Golden-
Age theater, notes that in Spain, religion provided an essential justification of
slavery.?! In Counter-Reformation theology, Africans, because they had souls,
had to be included in the Christian world, the Catholic order of Christianitas.
The African was pagan because he was savage, because he was “black, in
the same way that the white was Christian because he was white, European.”
Once this blackness was identified with paganism, “the most that could be

Antonio Machado and Robert Havard, “El manana efimero,” in Campos de Castilla
(London: Bristol Classical Press, 1997), 66. A pandereta is a tambourine, and a charanga a
military band or wind and percussion band that plays traditional music at popular festivals.
Both the tambourine and the band invoke a folkloric vision of Spain, heavily inflected with
references to Moors and Saracens (a widely used medieval term for Muslims, connoting
dark-skinned followers of a false prophet). See Amnon Shiloah, Music in the World of Isiam:
A Socio-Cultural Study (Detroit: Wayne State University Press, 1995), 78; and John Victor
Tolan, Saracens: Islam in the Medieval European Imagination (New York: Columbia University
Press, 2002), xiv.

In using the term “Africanist” rather than “African,” I follow Brenda Dixon Gottschild,
author of Digging the Africanist Presence in American Performance (Westport, Conn.: Green-
wood Press, 1996) in viewing “the African influence, past and present, and those forms and
forces that arose as products of the African diaspora” from a global perspective (xiv).
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FIGURE 1 Yolanda Heredia. In Ruven Afanador, Mil Besos (New York: Rizzoli, 2009). ©
Ruven Afanador. Reproduced by permission of Ruven Afanador. Permission to reuse must be
obtained from the rights holder.

done was to remove him from his spiritual misery, and slavery ... was seen
as a spiritual benefit.”

Written in pidgin Spanish, Fernandes’s villancico depicts slaves who,
as soon as the white master is absent, want nothing more than to sing





Downloaded by [Meira Goldberg] at 06:49 19 March 2014

90 Dance Chronicle

and dance:

Original text: Spanish: English:

No tenemo No tenemos al gran blanco. We don’t have the great white
branco grande. one.

-Tenle primo, -Vamos primo, vamos baila. - let’s go, cousin, let’s dance.

tenle calje.

... Toca negriyo ... Toca negrito el ... Play the tamborine, little
tamboritiyo. tamborcito. black boy.

Canta, parente — Canta, hermano — Sing, brother -

Sarabanda tenge zarabanda baila que baila, zarabanda dance, dance
que tenge,

sumbacasti Zumba casti cucumbé Zumba casu cucumbé?®?
cucumbé

Historian of African art Robert Farris Thompson tells us that in Kongo tanga,
like zarabanda, zarandeo, and fandango, means a dance party as well as
a dance form.?> He describes Kongolese “hot’ dancing” where “fire invades
the dance” with a sexy “winding’ of the hips, tienga or makinu ma luketo
(the dance that twists the hips).” He notes, “tienga mimes moving the hips
in sexual action.” Tenge is translated in the villancico as “dance,” leading me
to wonder if there is an etymological relationship between sexy hip-winding
tienga, tanga (which Thompson suggests as the source of the word “tango”),
and tenge.

The last line of the villancico, which is a purely rhythmic pattern of syl-
lables, contains another suggestion of African-inflected dance movement that
I will presently argue has made its way into the flamenco dance vocabulary.
In the Diccionario de la lengua castellana of 1729, the Royal Academy of
Spain defines “cumbé” as a “dance of negros, done to the sound of a happy
song ... and it consists of many swayings of the body (meneos de cuerpo)
from side to side.”* In an anonymous entremés (interlude) published in
1708, the baile del paracumbeé is said to be “from Angola, citizen of Guinea,”
and sung “in a Portuguese style.”? In El tutor embustero (The Lying Tutor),
a sainete (one-act farce) of unknown authorship from 1790, the cumbé is
also described as a dance from Angola.?® Linguist, musician, and historian
Antonio Garcia de Leén Griego describes cumbé as “dances done belly to
belly present in the origins of the Afro-Cuban ‘vacunao.”?’ In fifteenth- and
sixteenth-century Spanish literature, bailar el guineo (to dance the guineo)
or hacer negrillas (to do little black things) were euphemisms for sex.? Like
meneos (swaying or wagging) of the hips, which Spanish moralist Juan de
Mariana denounced in 1583 as being “sufficient to inflame even quite well-
behaved people,” popular sixteenth- and seventeenth-century dances such
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as guineo and zarabanda “represented ... in public the most stupid and
dirty acts that are done in bordellos, representing kisses and embraces and
everything else with the mouth and arms, thighs and the whole body.”®
This explicit sexual pantomime accorded the dances, which were repeat-
edly condemned and prohibited even as such proclamations were con-
sistently ignored, great popularity in Golden-Age literature and theatrical
performance .’

The Africanist sexual pantomime persists not only in flamenco dance,
as we will examine presently, but also in Latin American and Caribbean
dance. A sexily allusive “vaccination” or “injection,” vacunao is a sexual
pantomime common to Afro-Latin and Afro-Caribbean dances, in which
possession of the woman by the man is signaled through “an aggressive
hand movement, a kick, movement of handkerchief, or pelvic thrust.”3!
According to Caribbean dance scholar Yvonne Daniel, in Cuban rumba
this “erotic pelvic gesture, the object of male pursuit and female flight,”
is the essence of the dance’s intention: “the dancers reveled in mount-
ing the attack and in preparing the defense.”?* Choreographer and scholar
Kariamu Welsh describes Afro-Brazilian umbigada as “the choreographic
element in which an invitation to the dance is represented by the touch-
ing of navels by the couple.”? Discussing ombligada, the Argentinian ver-
sion of this sexual pantomime, Thompson notes that “contrary to every
primitivist trope, the cool and the distancing powers of [African-derived

dances] were unmistakably strong.... Reason and control mastered the
flow of sexual energy, shaping and diverting it with breaks, cuts, and
flexions ... exactly the opposite of what the elite ... assumed was
going on.”3*

Along with the slaves themselves, cultural diffusion between Spain and
her colonies in the New World was often carried in Portuguese caravels.
Songs such as this Guineo d 5, Old-World forms composed in the New,
were important tools of religious indoctrination in the project of subju-
gating Spain’s colonies. Dances like the guineo, the zarabanda, and the
seventeenth-century zarambeque, were “lively” and “boisterous,” and fea-
tured winding hips and sexual pantomime.?®> The introduction to Spain and
its colonies of the zarambeque, a dance related to the zarabanda, “was me-
diated by Portugal.”>® However, before its appearance there, a version of
the dance was found in the Portuguese colony of Mozambique, where the
Chuabo, Yao, and Nyungwe peoples used the terms saramba, salamba, and
sarama to describe dances similar to the Portuguese zarambeque—dances
“with swinging motions of the hip.” Early modern popular dances carried
Africanist movement ideas, such as sexual pantomime, into the eighteenth
century as representations of the supposedly degraded moral state of sub-
jugated peoples. These elements would become quintessential features of
flamenco.
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ALMOST FLAMENCO: MAJISMO, URBAN YOUTH,
AND THE FANDANGO CRAZE

“[Wlith the effrontery that is here worked, it is permitted to tilt, lean, and
let the body sag.”

— Esquivel Navarro on the zarabanda

“Her wasp-like figure is boldly arched back.... How she twists! How
she bends!... Her swooning arms flutter about her drooping head, her
body curves back, her white shoulders almost brush the floor.”

— Theophile Gautier, “Fanny Elssler in ‘Le Diable Boiteux’”

From the world of classical dance come important clues about flamenco’s
dance ancestry. As in the case of the zarabanda, notions of Spanish dance
spread throughout Europe and, through aristocratic relationships and polit-
ical alliances, returned transformed to Spain. From composer Jean-Baptiste
Lully’s sarabandes at the court of Louis XIV, through Salvatore Vigand’s 1788
performance at the coronation of Charles IV and subsequent marriage to
Spanish dancer Maria Medina, to Marius Petipa’s sojourn at the Royal The-
ater of Madrid and tour of the provinces with Marie Guy-Stephan (1843-47),
Spanish dance has formed an important part of the vocabulary and reper-
tory of classical ballet.’” Through that evolution we may infer something
of the evolving forms of popular Spanish dance as well. Dance treatises,
reviews, and travel accounts reveal the presence of essential movement mo-
tifs identified with Hispano-Latin dances of African descent: swaying hips,
off-center leans of the body, bien parados (stops), cortes (cuts), and sexual
pantomime. By the late eighteenth century these elements were considered
essential to Spanish dance as represented on European stages. For example,
baroque dancer and historian Ana Yepes describes the mudanza del amo-
lador (knife-grinder’s movement) from Ferriol y Boxeraus’s 1745 treatise on
French courtly dance as illustrating this lyric: “Oh, grinder, dear little grinder/
Oh, sharpen me that knife!”3®

In 1642 Esquivel Navarro wrote that he found tilting, sagging, and lean-
ing inimical to good taste. Describing a step called “floreo,” he said, “The
Floreo (flourish) is done ... without leaning the body [forward], nor to
the sides.... This is the same that is required by all dancing, except the
Rastro, which some call the Mariona, and in Seville the Montoya, which is

“Con el desgarro que se obra, consiente el ladear, cargar, y bajar el cuerpo.” Brooks,
The Dances of the Processions of Seville in Spain’s Golden Age, 199; Brooks gives a slightly
different translation of Esquivel’s phrase in The Art of Dancing in Seventeenth-Century Spain,
280 (Spanish on p. 228).
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performed with such effrontery that tipping, leaning, and lowering the torso
are permitted.” It is clear from his protestations, however, that Esquivel’s
dance world already contained plenty of leaning in such dances as the
zarabanda, mariona, montoya, and other African-inflected popular dances.
Thompson regards leaning as an important component of Kongolese dance,
and to this element he attributes many significations, including social defi-
ance: “We are palm trees, bent forward, bent back, but we never break.”*
For Esquivel, a quebradito is a small bend of the knees, a meaning that
seems to persist in the language of tango, in which guebradas are breaks,
with knees deeply bent, the torso leaning forward, sideward, or backward.

“Dancing ‘down’ is culturally black ... emphatic leaning is Afro-inspired,
too.” In tango, Thompson states, the “quebrada’ ... is a pose where the
[dancer] leans forward ... orto the side ... orback ... while bending his
legs.”

By the late eighteenth century, no moral or aesthetic condemnation
could stop the onrush of the bolero dances by Spain’s majos, the urban
youth whose Gypsy costumes, national dances, and pastoral pleasures, as
immortalized in painter Francisco de Goya’s tapestry cartoons, were a state-
ment of resistance to French customs.*! Goya’s paintings La Maja Vestida
and La Maja Desnuda, both from around 1800, were labeled gitanas in the
inventory of possessions of their first owner, Charles IV’s minister Manuel
Godoy.*

With its empire unraveling, Spain was increasingly exoticized. Spain
began the nineteenth century with the Peninsular War of 1807-14, ejecting
Napoleon’s armies at great cost to national stability, and the century came
to a close with the Spanish-American War of 1898, in which Spain lost
Cuba, Puerto Rico, the Philippines, and Guam. In light of these changes to
Spain’s stature and its shrinking colonial power, it was increasingly perceived
by other European powers as exotic and “African.”®® Alexander Dumas is
reputed to have declared, “Africa begins at the Pyrenees.” This often-used
aphorism, although never published by Dumas, succinctly expresses the
widening gap between Spain and the ascendant colonial powers of Europe
and the United States. Thus, in his 1816 account of the Peninsular War,
French ambassador and archbishop Dominique Dufour de Pradt said, “Blood,
manners, language, the way of life and making war, in Spain everything is
African.... If the Spaniard were Mohammedan, he would be completely
African; it is religion that has kept it in Europe.”** In 1899 William Ripley
wrote, “Beyond the Pyrenees begins Africa. .. . The Iberian population, thus
isolated from the rest of Europe, are allied in all important anthropological
respects with the peoples inhabiting Africa north of the Sahara, from the Red
Sea to the Atlantic.”®

It is ironic that the popular fandangos, olés, cachuchas, and seguidillas
were reimagined in Spain as a standard of national identity, fabricated in
no small part by and for the objectifying and orientalizing gaze of French
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Romanticism and scientific racism. Like the zarabanda, these dances spread
through Old and New Worlds alike, disseminated by touring dancers, such
as Austrian ballerina Fanny Elssler, and through sheet music and advertising
bearing their dark-eyed images (see Figure 2).4°

During the Romantic period in Spain, the Africanist leans of the que-
brada were accentuated such that, while executed with softly bent knees,
the quebrada in Spanish dance came to mean a deep bend in the waist
to the front, side, or back, or all three successively, as in the case of a
turn such as the vuelta quebrada. As evidenced by his description, quoted
above, Gautier found the guebradas in Elssler’s cachucha—which dancing
master Antonio Cairén called a continuation of the zarabanda—dangerous,
provocative, voluptuous, and fiery.?’

The image of Spanish dance was shaped by late eighteenth-century
majo bohemianism, and further exoticized in the mid-nineteenth century
as foreign tourists sought semblances of Prosper Mérimée’s Gypsy charac-
ter, Carmen. As flamencologist Gerhard Steingress explains, “bohemianism,”
with its implicit reference to the Gypsy, was an important social and aes-
thetic current in early European Romanticism.*® The birth of flamenco at this
precise juncture is inseparable from the forces defining the bohemian image,
which was elaborated throughout the nineteenth and twentieth centuries.
While, at the height of Spain’s empire, representations of Afro-Spaniards,
indianos (people of the Indies, that is, the Americas) and Hispano-Gypsies
were interwoven in both dance and song, by the 1830s, the object of desire
for the Romantic eye was a Gypsy woman. George Borrow, a British bible
salesman who traveled to Spain in 1835 to live among the Zincali, described
“the dark-eyed singing girls ... wild and singular” in appearance, “licentious
in word and gesture, in dance and in song ... capable of exciting passion
of the most ardent description, particularly in the bosoms of those who are
not of their race, which passion of course becomes the more violent when
the almost utter impossibility of gratifying it is known.”*

As observed in 1845 by Terence McMahon Hughes, an Irishman, “Young
girls wore the gitana costume for dancing, although they were not necessar-
ily gitanas.” American tourist Severn Teackle Wallis, writing from Seville
in 1847, described an outing with other “gentlemen amateurs (aficionados)”
to see a private showing in a dance academy, where bailes de sociedad o
de palillos (society or castanet dances), “sevillanas and jarabes, boleros and
the jota Aragonesa” were performed by “black-eyed, gipsy-looking” girls.>!
The featured dancer was Amparo Alvarez “La Campanera” of the escuela
bolera, the school of majo dances taught in dance academies and performed
in theaters by classically trained dancers.” Wallis described Campanera as

La Campanera’s legacy reaches into the twenty-first century through her pupils Realito
and José Otero Aranda.
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DANCED BY

MAD'": FANNY ELSSLER,
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C.W.CLOVER.
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Lublished by HEWITT & JAQUES 239 Broaduay.

FIGURE 2 W. K. Hewitt, El Jaleo de Jeres (The new cachoucha), danced by Mlle. Fanny Elssler
in the grand ballet La gitana: at Her Majesty’s Theatre, the courts of Paris and St. Petersburgh.
Arranged for the piano forte, by C. W. Glover. 184-, lithograph. Courtesy of Jerome Robbins
Dance Division, The New York Library for the Performing Arts, Astor, Lenox, and Tilden
Foundations. Permission to reuse must be obtained from the rights holder.
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gliding all around the room, with the melting glances, the tossed arms,
the gyrations and saltations that the case required—she lingered for an
instant just in front of me, and stamping quickly twice or thrice upon the
floor, went, “docile tremore” through a dozen evolutions in a2 moment,
of which, as I am a living man, I believe the drawing of a circle with her
foot, about my head, was one!"

The last step in Wallis’s description is probably a paso de cachucha (cachucha
step), a provocative step involving a rond de jambe en I'air (with leg lifted
to the front, drawing a circle in the air with the lower leg) that Fanny Elssler
used to great effect in her Cachucha of 1836.>* The perceived lascivious-
ness of Africanist dances like the zarabanda and cachucha, the swooning
leans and bending of the waist, the winding hips, even the circling of a
dancer’s foot around a spectator’s head (prefiguring the skirt dancers of the
later nineteenth century), have been reconceived as Hispano-Gypsy. In other
words, before flamenco existed, the dances of the escuela bolera were read
as “Gypsified,” so that their transgressive movement signatures, which pre-
cisely defined their “national” character, embodied Africanism beneath the
Gypsy mask (see Figure 2).53

QUEBRADAS AND PASADAS: AFRICANIST LEANS
IN SPANISH FANDANGOS

The fandango is always danced in couples. .. . The Andalusian dances
are not danced with the feet, but with the body. What witchery in the
voluptuous swaying of the waist!

—Vassili Botkine, Lettres sur I’Espagne

Like other popular Spanish dances, the fandango came out of the port of
Cadiz and it, too, was known for its obscenity.”* As the Deacon of Alicante
wrote in 1712, in the fandango “you can see the man insinuate himself and
the woman wiggles.”> In 1765 Pierre Agustin Caron “Beaumarchais,” author
of The Barber of Seville (1773) and The Marriage of Figaro (1777), described
the beginning of this dance: “a young Spanish girl ... begins by extending
her arms, making her fingers snap; which she keeps up throughout the
whole fandango to mark the rhythm; the man turns about her, he comes and
goes with violent movements, to which she responds with similar gestures.”®
Literary critic Joseph Barretti wrote in 1770 that “the couples dance very close

*

In his use of the expression docile tremore (sweetly trembling), Wallis makes reference
to a quote from Martial about the famously provocative dances of the puellae gaditanae
(maids of Cadiz) from the first century BCE: “Nec de Gadibus improbis puellae/ Vibrabunt sine

Jfine prurientes/ Lascivos docile tremore lumbos.” Juvenalis et Persii Satirae, ed. George Long

(London: Whittaker and Co., 1857), 267.
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together, then they separate, and later they approach each other with extreme
longing, they separate anew, and again they come together.”>” And classicist
Etienne Francoise de Lantier, in 1799: “The two dancers approach each other,
they run away from each other, they chase each other in succession. .. . The
lovers seem just at the point of falling into each other’s arms; but, suddenly,
the music ceases and the art of the dancer is to remain immobile.”>®

These descriptions seem to be of a step in Spanish dance called the
cruce (cross), or pasada (pass), a step with which couples trade places,
perhaps best known for its use in the fandango of Seville—the sevillanas.
Cairén, Spanish Arabist Julidn Ribera, and theater historian Emilio Cotarelo y
Mori concur that the late eighteenth-century fandangos were so widespread
that in Andalusia they were named “with the last name of the Andalu-
sian cities, malaguenas [from Mdlagal, granadinas [Granada] and rondenas
[Rondal, belonging to the family of the fandango.” Like sevillanas [Seville],
these were partner dances with a basic choreographic structure that included
partners changing places; dance historian Claudia Jeschke has characterized
the staging of couples dancing together and changing places as signifiers of
Spanishness for nineteenth-century audiences.®

Brooks cites sevillanas expert Concepcion Carretero, historian Castel-
lanos de Losada, and Cotarelo in explaining that a step of approaching
and retreating, the paseo or paseillo, commonly known as the sevillanas
step, has been identified as “one of the most ancient and least altered” of
Spanish dance movements.%! Cotarelo suggests that the cruce is newer than
the seventeenth-century paseo. Discussing the difficulty of gleaning move-
ment detail from the obscure and disparaging allusions to popular dance in
Esquivel Navarro’'s 1642 Arte del danzado, Cotarelo reveals the cruzado’s
evolution from the seventeenth to the nineteenth centuries:

The repeated mentions which we have made of courtly and popular
dances, along with the patterns, movements or figures, each with their
own names, which were done in these little pieces, would demand a
study and a declaration of the nature of the first and the usage of the
latter. Unfortunately, here also we lack explanatory texts... . All the
effort of Esquivel is applied to explaining, in very obscure language,
the basic and elementary movements of all kinds of dance, such as the

cruzados . .. . It is evident that none of this ... is what we would
need to know; as even words such as cruzado ... which are found
in the comments on the dances, only in part have the meaning given
them by Esquivel. For example, the cruzado that men and women do
on stage would be an organic evolution composed between them; and
what Esquivel defines is the simple movement of crossing the legs, as a
common element of all kinds of dance.%?

For Esquivel (1642), the cruzado was “the simple movement of crossing the
legs,” while in Cotarelo’s day (1911) the cruzado was an “organic evolution”
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composed between a man and a woman on stage. It appears that the paseo
or sevillanas step has remained much the same from Esquivel’s time until
now, whereas the cruzado of Esquivel is very different from the cruce, which
I speculate was described in the eighteenth-century fandango and survives
in today’s sevillanas.

The descriptions of this eighteenth-century movement resonate strik-
ingly with Afro-Latin vacunao, umbigada, and ombligada, which Thomp-
son calls bumbakana.”® Much like the complaint of the Deacon of Alicante
that the man insinuated himself into the woman’s space, bumbakana “pre-
dicts ... the various ways of invading the space of one’s partner.” Further,
“The climax of Kongo dancing between the sexes is bumbakana. Man and
woman dance forward, approaching each other from their positions in op-
posed lines, or in opposed segments in a circle, and briefly strike their ab-
domens together. There are other ways of performing bumbakana, bringing
the chest or thighs or even the rump, for example, into momentary collision.”
In these encounters between the sexes, “the intent is to emphasize life . .. .
The opposition of male and female lines is a sign that the world cannot exist
without marriage. That ideal communion is dramatized by bumbakana, the
striking of hip against hip, abdomen against abdomen.”%*

Although the popular Spanish dances leading to flamenco never
adopted the waltz embrace or closed position of many ballroom dances,
there are moments in the execution of the cruce when, while passing, both
partners lean in toward one another, torsos twisting with a side bend at
the waist that brings the partners close together but without touching, or
that may even allow the man to take hold of the woman’s waist, bumping
hips together as he pulls her close before crossing to the other side. This
approaches the ombligada and vacunao of many Afro-Latin dances, but is
less specifically pantomimic of sexual intercourse; the suspense of the cruce
rests on the contact remaining “unconsummated.”

THE BLACKNESS OF BULLA: FROM FANDANGOS TO BULERIAS

A good Fandango lady will stand five minutes in one spot, wriggling like
a worm that has just been cut in two.

—Henry Swinburne, Travels through Spain, in the Years 1775 and 1776

British travel writer Henry Swinburne, who visited Spain in 1775-76, de-
scribed the fandango as a dance that “exceeds in wantonness all the dances
I ever beheld.”®> He continued,

Among the gypsies there is another dance, called the Manguindoy, so
lascivious and indecent, that it is prohibited under severe penalties. . . .
This, as well as the fandango, is said to have been imported from the
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Havannah, both being of negro breed. I have been told that upon the
coast of Africa they exhibit a variety of strange dances, pretty similar to
these. Whatever may have been the birth-place of the fandango, it is now
so thoroughly naturalized in Spain that every Spaniard may be said to be
born with it in his head and in his heels.

In addition to noting the indecency and lasciviousness of popular dances
that were already drawing a tourist audience, Swinburne noted their ties to
African and Afro-American dances, and also the fact that Gypsies perform
them; it is possible to infer from this passage that the Gypsy manguindoy was
even more outrageous than the popular fandango.” I will presently analyze
an explicit sexual pantomime in the dance vocabulary of a contemporary
flamenco form called bulerias, which I argue carries forward the performance
of seduction and lasciviousness that characterized the late sixteenth-century
zarabanda and the late eighteenth-century fandango.

Like the zarabanda, seguidilla, and other early-modern Spanish dances,
the fandango spread throughout Spain and, indeed, the world—a perfor-
mance of transgression by and for people at society’s margins that, ironically,
came to represent Spain itself. Mozart’s opera buffa, The Marriage of Figaro
(1786), Rossini’s The Barber of Seville (1816), based on Beaumarchais’s plays
of 1777 and 1773, and the character Escamillo in Merimée’s Carmen, who
recalls the Sevillian bandit Escarramdn—all are iconic representations of
Spain as a land of festive bandits and Gypsies.®® The inheritance, preserva-
tion, and elaboration of Africanist dance ideas such as sexual pantomime
within Hispano-Gypsy communities depended on a fluid interface between
public and private performance, at play in the fandango described by Swin-
burne. Sixteenth-century representations in literature and performance of
dance festivities gave way by the eighteenth century to parties in Andalu-
sian Gypsy neighborhoods that were simultaneously private celebrations and
public representations.

Like zarabanda and fandango, the word bulerias denotes a dance but
also a dance party. The ludic festival constitutes a mode of transmission
for these dances as they migrated from parties of “black and white slaves”
(the slaves were referred to as fandangueros) in Jerez de la Frontera in
1464 to society’s upper echelons and theater stages in the era of majismo.%’
Bulerias is the quintessential party dance for flamenco communities in south-
ern Andalusia; it is a cultural manifestation of longstanding family networks

*

The dance called manguindoy or mandingoy may refer to the Mandinka people of
West Africa. Aurelia Martin Casares, “Comba y Dominga: la imagen sexualizada de las ne-
groafricanas en la literatura del cordel de la Espana Moderna,” in La esclavitud negroafricana
en la bistoria de Esparia. Siglos XVI y XVII, eds. Martin Casares y Margarita Garcia Barranco
(Granada: Comares, 2010), 178-79, 183.

t Escarramdn was condemned to slavery in the galleys toward the end of the sixteenth
century and immortalized in poet and dramatist Francisco de Quevedo’s Carta de Escarramdn
a la Méndez (c. 1610).
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and trade routes along the Guadalquivir River from Cddiz to Seville.” Late
eighteenth-century fandangos were the setting and also the guise in which
majos could enact veiled criticism of the Bourbon monarchy and resist the
ideologies of the French Enlightenment. Similarly, bulerias in its ritual and
social function as celebration, what flamenco anthropologist Cristina Cruces
calls “flamenco de uso” (everyday flamenco), has long been at the same
time a site of public performance.® A generation before Swinburne’s visit,
Jeronimo de Alba y Diéguez, “El Bachiller Revoltoso” (the rebellious stu-
dent) reported that, in 1742, members of the Spanish ruling class crossed the
river from Seville to the Gypsy neighborhood of Triana to see dances of the
cascabel gordo (big bells), also known as bailes de candil (dances lit by oil
lamps).® These dances, according to the Real Academia Espafola of 1809,
were “festivities for the common folk, or those who wish to imitate them,”
and were also represented in theater and in literature, in “artistic or literary
works [of] crude and base effect.”!

Wanton, lascivious, and raucous, popular dances were frequently char-
acterized by noisy confusion and ruckus (bulla and jaleo). For example, in
Pedro Calderdon de la Barca’s entremés El novio de la aldeana (1723), the
lovers “raise the kind of uproar, shouting and other things used when singing

fandangos en bulla (uproarious fandangos).””" Like the jaleos de Jerez, an
. 8 1% J

outgrowth of these festive dances performed in theaters from the Teatro el
Balon in Cadiz to the Park Theater in New York by nineteenth-century bal-
lerinas, the meaning of the word buleria is inextricably tied not only to a
dance party, but more broadly to the “scandalous racket” that characterized
these events.}

Many Gypsies settled in Cddiz, the principal port of call for commerce with the Americas;
San Fernando, whose shipyard was the destination for many gitanos imprisoned and con-
demned to forced labor in the genocidal “Gran Redada” of 1749; agricultural communities like
Jerez de la Frontera, Lebrija, and Utrera; and urban centers like Triana. Marfa Elena Sinchez
Ortega, “Evolucion y contexto historico de los gitanos espafoles,” in Entre la marginacion y
el racismo: Reflexiones sobre la vida de los gitanos, ed. Teresa San Roman (Madrid: Alianza
Editorial S.A., 1986), 40—44. See also Estela Zatania, Flamencos de gariania: una mirada al

flamenco en los cortijos historicos del bajo Guadalquivir (Seville: Giralda, 2008).

t Bailes de candil and bailes del cascabel gordo are defined as slang for popular dance
by La Real Academia Espafola in its Diccionario de la lengua castellana, décimatercia
edicion (Madrid: Sres Hernando y Compania, 1809): 119, 205.

i Luis Sudrez Avila draws a connection between these danced jaleos and the shouts of
encouragement, such as /ole/, also known as jaleos, that are essential elements of flamenco
performance today. “Jaleos, gilianas, versus bulerias,” Revista de Flamencologia, vol. X, no.

20 (2° Semestre 2004): 10.
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Flamenco scholars José Blas Vega and Manuel Rios Ruiz derive the word
from bulla, or ruckus, shouting, and tumult, and from burleria, mockery.”
This confusion has racial overtones, as articulated by historian Aurelia Martin
Casares with regard to Afro-Iberian weddings:

The expression “boda de negros” (negro wedding) does not appear in
any of the editions of the dictionaries of the Royal Academy ... [until]
1817 ... in which the following is found: Any event in which there is
a great deal of ruckus, confusion, shouting and hilarity. This meaning
is maintained in successive editions of the nineteenth century. Further,
in the editions of the twentieth century (1914 to 2001), the expression
appears, always with the same meaning.'

The “confusion” that defined “boda de negros” for centuries is
not benign, as Mar Martinez Goéngora elucidates in her discussion of
Quevedo’s early seventeenth-century burlesque poem Boda de negros (Ne-
gro Wedding).”! In Quevedo’s poem, the “blackness” of these festivities was
defined not only by racket and confusion. Fra Molinero explains that, aligned
with the “crude” and “base” qualities that defined the eighteenth-century
bailes de cascabel gordo, “confusion” signified the metaphorical blackness
of “moral turpitude” and “original sin.”’* Fra Molinero goes on to describe
how early modern theologians like Tomds de Mercado, a Dominican friar,
justified slavery on the basis of the state of spiritual confusion and disorder in
which they thought Africans lived. Confusion, uproar, and wanton sexuality
swirl together in the concept of bulla and explain its racialized overtones.
Fra Molinero points out that the repeated representation of the black African
as a lighthearted simpleton who, as in the narrative of the Guineo d 5 ex-
amined above, wants nothing more than to dance and play the tamborine,
turns the “ideological suit of the baroque” inside out, revealing the truth:
black Africans did not accept enslavement voluntarily, but “only by force.”

The poem Boda de negros by Francisco de Quevedo uses blackness in
reference to the color of skin, and to its associations with evil:

José Blas Vega y Manuel Rios Ruiz, Diccionario enciclopédico ilustrado del flamenco
y maestros del flamenco (Madrid: Cinterco, 1990), 118. The authors relate bulerias to older
party dances such as jaleos and juguetillos, and say the form originated in one of the major
flamenco neighborhoods of Jerez, the Barrio Santiago.
t The expression “merienda de negros” (negro supper) is used to this day. Martin Casares,
“Comba y Dominga,” 176, note 8. Also see Mar Martinez Gongora, “La invencién de la
‘blancura’: el estereotipo y la mimica en “Boda de negros” de Francisco de Quevedo,” Modern
Language Notes, vol. 120, no. 2 (2005): 262-86; and Francisco de Quevedo’s poem, “Boda
de negros, Romance XVIII,” in Obras festivas, ed. Pablo Antonio de Tarsia (Madrid: F. de P.
Mellado, 1844—45), 307-8.
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una tenebrosa boda, A sinister wedding

porque era toda de negros. because it was all blacks.
Parecia matrimonio It seemed a wedding
concertado en el infierno, arranged in hell,

negro esposo y negra esposa, black husband and black wife,
y negro acompanamiento. and black accompaniment.”

Unholy, frightening, yet fascinating, according to Quevedo, in whose hot
imaginings black husband and wife in bed create an image of ink on cotton.”

CELEBRATION AND DERISION, BULLA AND BURLERIAS:

In a 1984 television program, a group of Gypsy elders from the Triana
neighborhood in Seville perform bulerias.” Guided into the performing space
by her adult son, the dancer, an elderly woman in modest, everyday dress,
dances a vuelta por bulerias, a solo turn danced to two or three sung verses.
She enters the circle and dances the first verse, ending in synchronization
with the guitar and hand-clappers. An aim of improvisation in flamenco
dance is to punctuate and comment on the ending of the verse (rematar el
cante). Staying in the center, this dancer ends the second verse by traversing
the space diagonally to the point farthest away from her starting place in the
circle. Emphatically marking the first beat of the measure, she turns to face
the group. She plants her feet squarely, lifting her apron with one hand as
she cocks her pelvis back. Then at the beginning of the next measure, she
marks the resolution of the verse by thrusting her pelvis forward and, lest
the viewer have any doubts, the apron hand traces the path of an imaginary
partner’s pelvis: “consummation” falls precisely on the downbeat. It is an
incongruous and transgressive moment.

This movement is done solo or, in a sense, with the whole group as
partner: the dancer’s son, the singer and guitarists, the audience/participants
who beat out the rhythm with their clapping hands. The gesture is performed

The line is, “acostados parecerdn sus dos cuerpos ... algodones y tinteros.” Francisco
de Quevedo, “Boda de negros,” 307.
T Ricardo Pachén, “Triana Pura y Pura.” El Angel. R.T.V. Ed y Productora Andaluza de
Programas, S.A. 1984. The segment described can also be viewed as Triana pura y su compds,
http://www.youtube.com/watch?v=WVOB7AbBBQE (accessed October 5, 2013), 4:15-4:53.
The guitarist is Manolo Dominguez “El Rubio,” Rafael “El Negro” is standing in the doorway,
seated at the large table is “El Coco,” and seated to his left is “El Herejia.” The dancer
is Pepa “La Calzona.” I am grateful to Estela Zatania for making these identifications. The
vacunao, which functions syntactically as the “call to satire,” is at 4:45. For a fuller discussion
of the flamenco party as a site for gender role reversals, see my article, "Carmen Amaya
Wore Pants: Flamenco as a Forum for Cross-Gender Identification within Spanish Gypsy
Culture,” Proceedings of the 1987 Conference of the Congress on Research in Dance (New
York: CORD, 1989), 202-8.
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by an elder of the community, in the context of a family party, perhaps a
wedding or baptism, where women are celebrated, served by men, and al-
lowed great expressive latitude. This movement is meant to make the viewers
smile: it evokes not a belly laugh, but an appreciation of the sly, subversively
eccentric quality of the gesture.” The community encircling and affirming the
moment of “penetration” with a unison /6le/ provides a social framework
that celebrates and channels the flow of sexual energy. As Thomas DeFrantz
describes in relation to social dances of the African diaspora, the ironic mask
implicit in performance before a “politically privileged but culturally illiterate
audience” communicates only one layer of signification.”* Beneath the sur-
face, these moments are sacred, their “untouchable rhythmicity” conjoining
with the “cosmic forces that enable healing and sustenance.””> At the heart of
this ludicrous yet beautiful moment, which speaks of the transcendent love
between mother and son, celebrating an elder near the end of life by gen-
tly submerging her in the procreative energy of the bulerias, is what Lorca
called duende, “the goblin that melds artists, performers, and audiences into
a ‘chain of spiritual solidarity’ in the shadow of death.”’® The gesture is
an affirmation of community and, as Thompson says in his discussion of
bumbakana, of the circle of life.

At the same time, this gesture (danced by a little grandmother) is acidly
derisive. Coming toward the end of the dancer’s turn it can be seen as the
climax, the punch line. In terms of improvisational syntax, I call this gesture
the “call to satire,” and I call the mutis (theatrical exit) that follows, the
“derisive section.” This is the moment in a vuelta por bulerias of making a
satirical and often sexually suggestive gesture: the dancer wags hips side to
side or forward and back, makes a basket of skirt and mimes petty thievery
in the market, dropping groceries into the pocket of her billowy skirt, rocks
a baby, shrugs an imaginary jacket off her shoulder in imitation of the man’s
dance—the possibilities are endless, but this ending section is where we find
the “joke.” The dancer travels back to her place in the circle, repeating the
gesture with emphasis on the first beat of the 6/8 measure (the 12 or 6 in
flamenco counts).

The mutis feels like a coda: its characteristic strong accent on the first
beat while leaving the following five beats empty is rhythmically distinctive,
and it is separated from the dance preceding it by both a llamada (a call
that serves as a rhythmic and gestural signal to the musicians) and a change

I use the term “subversively eccentric” in reference to Thomas DeFrantz’s analysis of
“narratives of transcendence through dances of physical eccentricity” in hip hop. These ter-
minologies and theoretical constructs highlight the correspondences between flamenco and
Africanist performance practices. Thomas DeFrantz, “The Black Beat Made Visible,” in Of the
Presence of the Body: Essays on Dance and Performance Theory, ed. André Lepecki (Middle-
town, Conn.: Wesleyan University Press, 2004), 64. I am grateful to Dr. DeFrantz for leading
me to Robert Farris Thompson’s work on dances of derision.
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in direction. It can feel to viewers as though it were in quotation marks, an
impersonation, a wink to the audience, a mockery.

While the improvisational syntax of bulerias is constant throughout, T
postulate that, insofar as they are different from one another, the movement
vocabulary that comes before the mutis is older, perhaps related to the
Renaissance/Baroque processional dances like zarabanda and guineo.” The
mutis is the place where dancers use contemporary movements; for example,
dancer Raul Ortega pantomimes climbing up onto a motorcycle and revving
it up, with wicked suggestiveness. Even when done solo, the mutis alludes
to a ludicrous and farcical procession: a flamenco show typically concludes
with a hip-wagging, carnavalesque exit just before the curtain drops. I see
this satirical, mimetic exit as an entry point for incorporating new movement
ideas and rhythmic patterns into the improvisational vocabulary.

Bulerias emanate from Jerez, close to Cadiz, the port that has long
been the backbone for musical dialogue between the Africanist forms of
Old and New Spain.”” Their canny mockery resonates strikingly with what
Thompson calls West African “dances of derision.””® Songs of derision, as
Theodore Van Dam said, “sometimes were so powerful that an intended
victim paid the local troubadours not to sing them.””” He added, “many
people have a completely wrong idea about this musical form, considering
it a comical way to sing dirty songs with the accent on the wrong syllable.”
But in the context of slavery, songs of derision were a potent means of
resistance, “sung in the fields by slaves, casting satirical aspersions upon their
owners ... [with] allusions only understood by the initiated.”® In bulerfas,
these “cool dissensions,” shared with African American social dances that
have also migrated onto the stage, permeate the embodied language of
contemporary flamenco dance so deeply that these satires, these statements
of resistance, now constitute its essential vocabulary.®! In Triana, Seville’s
Gypsy neighborhood and a site of comingling between Gypsies and Afro-
Spaniards, we find in the buleria the sexual pantomime and indeed the
carnavalesque bulla of fifteenth-century Afro-Iberian dance. (See Figure 3.)

ESCAMILLO AND ESCARRAMAN: FLAMENCO AS JACARA

Lighthearted, comic, yet crude and uproarious depictions of Afro-Iberians in
early modern works such as Quevedo’s Boda de negros masked the brutal

I presented part of my research on ties between Afro-Islamic-Andalusian verse structures
and rhythmic motifs and baroque Spanish dance steps within bulerias in K. Meira Goldberg,
“Celebration and Derision, Bulla and Burlarias: African and Gypsy Voices in Bulerias,” pa-
per presented at the annual meeting of the Congress on Research in Dance, Philadelphia,
November 8-11, 2012). See also Ana Yepes, “From the Jdcara to the Sarabande,” trans. Derek
Matson, in “All'ungaresca—al espanol,” Die Vielfalt der europdischen Tanzkultur 1420-1820:
Proceedings of the 3rd Dance Symposion (Rothenfels, June 2012), ed. Uwe Schlottermiiller,
Maria Richter, and Howard Weiner, 227-44.
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FIGURE 3 “El demonio duerme en los cuerpos de las gitanas y se despierta con la zarabanda”
(The devil sleeps in the bodies of the Gypsy women and wakes with the zarabanda), 1781.
Bayles de Jitanos. Aviso, in Jerénimo de Alba y Diéguez, “El Bachiller Revoltoso,” Libro de la
gitaneria de Triana de los anios 1740 a 1750 que escribio el bachiller revoltoso para que no se
imprimiera, ed. Antonio Castro Carrasco (Seville: Coria Grifica, S.L., 1995). © Antonio Castro
Carrasco. Reproduced by permission of Antonio Castro Carrasco. Permission to reuse must
be obtained from the rights holder.
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circumstances of their bondage, yet this “confusion” also, in the work of
authors of the Golden Age like Quevedo and Miguel de Cervantes, served
as a way to voice veiled resistance against the rigid constraints of social
hierarchy. If Afro-Iberians were represented as compliant, childlike beings
whose freely expressed carnal impulses masked social critique, early modern
authors seized upon another character type dancing at the margins of society,
the ruffian, as a popular hero. Popular dances like zarabanda and fandango
were not only associated with parties and the scandalous racket they caused,
but also with the outlaws themselves. The ethos of the gente cria, valentona,
escandalosa y flamenca (toughs, braggarts, criminals, and flamencos) lies at
the heart of early modern dances like jacara (which, Esquivel said, was
“the same thing” as zarabanda), seguidilla, and Escarramdn.?? As bulerias,
zarabanda, fandango, jaleo, and others make reference to bulla, uproarious
confusion, many dance names refer to the vida de hampa, the criminal
underworld. Thus, in his lengthy discussion of seguidillas, Gonzalo Correas
in 1626 derived the name from the “lovers and people of the chase, ruffians
and their consorts, who in particular have recently been called seguidillas.”®?
The jacara as a dance, as well as the theatrical interlude of the same name,
derives from the word jaque-valenton (tough guy) or matante (killer)-and
in the seventeenth century designated the actions, language, gestures, and
attitudes of these ruffians.®

Centuries before majismo disseminated the tropes of “Carmen” and “Es-
camillo” (the bullfighter for whom Carmen leaves Don José) to theater stages
around the world, authors like Quevedo and Cervantes depicted the codes of
honor in an underworld of galley slaves, Gypsies, Afro-Iberians, bandits, and
prostitutes as a moral alternative to the shackles of social and religious hierar-
chy. Quevedo scholar Bronwen Heuer explains that the ideological freedom,
stoic idealism, and sardonic wit of ruffians like Quevedo’s Escarraman and
Cervantes’s Rinconete y Cortadillo (1613) convey an implicit critique of early
modern Spain, the “ideas and language of a learned individual ... filtered
through the voice of an underworld character.”® Jicaras such as Quevedo’s
Carta de Escarramdn depicted ruffians publicly enduring “torture and a de-
grading death, or the galleys, from which they would not emerge alive,”
with a “heroic morality which, though parodic, nonetheless has something
admirable and grandiose.”®® Heuer analyzes a central trope of the jdcara, “the
parade of the condemned,” which she likens to a carnival parade that “ends
with a mock trial and punishment.” The jacara depicts “a procession, com-
mon in daily life, in which its spectators by their mere presence participated
in the passing of judgment.” Portrayals of the ruffian bandit as a folk hero
in Golden Age theater, “the imitation of his words in sacred verses,” and
the frequent transmission of lines and characters from literary jacaras into
other works and other genres demonstrates “the popularity of the poems”
and indicates “that the work is an expression of coping with a repressive
society.”®’ Like the negro desenfadado, the light-hearted slave, the figure of
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the “shackled and imprisoned” ruffian-hero can be read as “a metaphor for
how one saw oneself, that is, ‘forzado” (forced).®®

Cervantes’s Rinconete y Cortadillo, a jacara written about 1600, can be
read as “an ironic ennobling of the criminal underworld ... [an] exaltation
of the morality of resistance.”® The figure of the Gypsy was integral in
the representation of this criminal underworld: “We see the troubled and
picturesque marginalized universe in [Cervantes’s] La gitanilla. .. . In the
words of the old gitano, with an ironic wink, we hear the resigned acceptance
of providence, the nobility of the criminal life, and the exaltation of the moral
fortitude of condemned men facing pain and disgrace.”

I read the subversive dimension of Heuer’s “parade of the condemned”
in the carnivalesque satire of the “uncontrolled” and “wanton” flamenco
dancing body. As Mark Franko explains in his analysis of late sixteenth-
through seventeenth-century French burlesque ballets, breaking from an
aristocratic and academicized dance vocabulary that served to enact and
uphold the ideology of absolute monarchy had political significance “when
a body, independent of language, could mean something ‘more’ or other
than what language said it did.”" In this context, Franko says, “pornography
lis] a means for oppositional statement.”

Bulla, the concept of confusion that in the early modern era carried
racialized significations of promiscuity and sinful disorder, is inscribed in the
flamenco dance vocabulary in movements like the sensual lean and sexual
pantomime described above. I argue that, as bulla and burla (mockery)
are conflated in twentieth-century bulerias, so they are in eighteenth- and
nineteenth-century fandangos, cachuchas, olés, jaleos, and so forth danced
in sainetes (one-act farces) written in “cultured Castellano permeated with
Andalusian and Gypsy slang.”! These farces expressed a majo and roman-
tic identification with “the music of people who, in tenement houses and
roadside taverns in Cadiz Bay, passed their days in raucous parties (fiestas
de jaleo) and flamenco knife fights (peleas de cuchillo flamenco).” Flamenco
dance, descended from licentious danced and sung performance, inherited
this racialized dimension of resistance and social critique.

In slave societies, surreal performance that exemplifies what Franko
calls “a body meaning something more or ‘other’ than what language said
it did” is a response to social marginalization; it gives the dancer agency to
imagine action that transcends perceived stereotype:*?

I ask that I be taken into consideration on the basis of my desire. I am
not only here-now, locked in thinghood. .. . I demand that an account
be taken of my contradictory activity insofar as I pursue something other
than life, insofar as I am fighting for the birth of a human world, in other
words, a world of reciprocal recognitions. . . .

The density of History determines none of my acts. .. .

And it is by going beyond the historical and instrumental given that
I initiate my cycle of freedom.”?
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Moving from the satirical jacaras of the seventeenth to the early eighteenth
century, and into late eighteenth- and early nineteenth-century representa-
tions of fandangos and other forms, flamenco performance “endowed with
qualities like bravery and integrity of spirit” took up the image of the pow-
erful and unfettered black dancing body, carrying the sublime dimension of
what Lorca called “duende” and the veiled resistance of danced sexuality
into the present.”*

Flamenco has signification on multiple levels. Its narrative of transcen-
dence is contained in the power and joy of the fiesta, an example of what
DeFrantz calls “honesty and eloquence in body talking ... linked to a purity
of intention in motion.”> On the other hand is the explicitly entertaining yet
implicitly derisive mockery of the master, the buriar of bulerias. The African-
ist aspects of flamenco are shaped by hegemonic struggles between Muslim
and Christian worlds and between the crumbling Spanish Empire and the
ascendant Americas, built in part on the backs of Africans in bondage. Rela-
tionships between Spanish Gypsy and Africanist performance were founded
on their similar social standing; although this figure became a national sym-
bol, the Gypsy is neither Christian nor Muslim, neither black nor white,
neither tragic nor comic. While flamenco evolved around the representation
of Andalusian Gypsies, its forms embody the ambivalent impulses to draw
an audience and also, in the words of Ralph Ellison, to “change the joke
and slip the yoke.”® As Gautier said of Elssler, the flamenco dancing body
is “cross-bred,” holding in the bold curve of her back the rhythms of black
Africa made Spanish.”’
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The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com]
Sent: Wednesday, May 06, 2015 12:25 PM

To: Wilfried Raussert

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST would be fine
for me--would this work for you Antoni?



mailto:fandangoconference.cuny@gmail.com
mailto:APiza@gc.cuny.edu

Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert <wilfried.raussert@uni-
bielefeld.de> wrote:

Glad you found it Meira. | am delighted to be part of the publication. Skype
would be a good option. Could you send me your skype name(s) please.
Would Thursday around 11 am work for you?

beso

Willy

Am 06.05.15 00:10 schrieb M eira Goldberg
<fandangoconference.cuny@gmail.com>:

Thank you Wily, found it! Please excuse my despiste. How should
we follow through with this conversation? Should we set up a skype
date?

besos,

Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video material |
have to amemory stick next week so | can send it to you. Do you
remember Meirathat | was the first to send you my article for
publication in March? Should | resend it?

And yes please let's communicate about future cooperations and a
written agreement between our universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Dear Wily,

First of all, what an honor to have you at the fandango
conference.Y our research helped make it the star-studded
event that it was. Thank you.




And thank you for your documentation of the event. We
can't wait to see it. Not surprisingly, there was no moment
to discuss future collaborations in persons, but we do hope
that we can continue that conversation via email.

Meanwhile, | am writing to ask whether, given the
extended deadline, you would consider including a version
of your presentation in the MOS issue. We would sure
love to have your work appear. The deadlineis May 15,
but that is flexible, as we're not submitting the manuscript
to MOSill June 15. Could we tempt you?

con un fuerte abrazo,

Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Dear Meiraand Antoni,

I would like to thank you again for organizing this
wonderful Fandango conference. | will send you my
clips on amemory stick from Germany. | am still in
town tomorrow afternoon if you like to talk about a
cooperation agreement. We can also do it through
email. | would be very much interested in future
cooperations.

Could you please tell me to which address | should send
the video clips.Thanks.

Abrazos

Willie

Am 14.04.15 16:44 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Wily and Theresa, will you be kind to forward
your biosto both of us?

besos, Meira

“Anyone can dance the fandango—from peasants to
kings...it is the manifestation—in dance form—of the
equality of the human spirit.”

~ Craig Russell




Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét fur Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to kings...it is
the manifestation—in dance form—of the equality of the human
spirit.”

~ Craig Russell
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http://www.uni-bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director |AS
International Association of Inter-American Studies


tel:%2B49-521-106%203649
tel:%2B49-521-106%202996
http://www.uni-bielefeld.de/lili/personen/wraussert/
tel:%2B49-521-106%203649
tel:%2B49-521-106%202996
http://www.uni-bielefeld.de/lili/personen/wraussert/

Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét fur Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in
dance form—of the equality of the human spirit.”
~ Craig Russell

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in
dance form—of the equality of the human spirit.”
~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét fur Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in dance form—of
the equality of the human spirit.”
~ Craig Russell


tel:%2B49-521-106%203649
tel:%2B49-521-106%202996
http://www.uni-bielefeld.de/lili/personen/wraussert/
tel:%2B49-521-106%203649
tel:%2B49-521-106%202996
http://www.uni-bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in dance form—of the
equality of the human spirit.”
~ Craig Russell



From: Wilfried Raussert

To: Piza, Antoni

Subject: RE: Thanks and Congratulations
Date: Tuesday, April 21, 2015 7:52:08 PM
Antoni,

Thanks for the address. | just left a message on your office mailbox, met friends today and saw
two exhibitions (Hip Hop and Gabriel Figueroa Art and Film) so | returned late to my
computer. | will contact you from Bielefeld so that we can chat about future cooperations.

Very bext,
Willie

Am 21.04.15 17:57 schrieb " Piza, Antoni" <APiza@gc.cuny.edu>:

Willie, Today | will be in my office all day. Are you still around?

Thanks so much for your paper and your innovative approach to scholarship.

| am looking forward to speaking with you ASAP. See address below.

Best
Antoni

212 8171819

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Wilfried Raussert [mailto:wilfried.raussert@uni-bielefeld.de]
Sent: Monday, April 20, 2015 11:49 PM
To: Meira Goldberg; Piza, Antoni



mailto:apiza@gc.cuny.edu

Subject: Thanks and Congratulations

Dear Meiraand Antoni,

| would like to thank you again for organizing this wonderful Fandango conference. |
will send you my clips on amemory stick from Germany. | am still in town
tomorrow afternoon if you like to talk about a cooperation agreement. We can also
do it through email. | would be very much interested in future cooperations.

Could you please tell me to which address | should send the video clips. Thanks.

Abrazos
Willie

Am 14.04.15 16:44 schrieb Meira Goldberg
<fandangoconference.cun mail.com>:

Wily and Theresa, will you be kind to forward your bios to both of us?

besos, Meira

“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in
dance form—of the equality of the human spirit.”
~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét far Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét far Linguistik und Literaturwissenschaft
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Universitét Bielefeld
Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996
http://www.uni-bielefeld.de/lili/personen/wraussert/



From: Meira Goldberg

To: Piza, Antoni

Cc: Wilfried Raussert

Subject: Re: Thanks and Congratulations
Date: Wednesday, May 06, 2015 9:30:21 PM

Cool . Wily, isthat fine for you?

On Wednesday, May 6, 2015, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hi all, | don’t have a second this next 2 weeks, so go ahead and speak and Meira will keep me in

the loop.

Thanks!!

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com]
Sent: Wednesday, May 06, 2015 12:25 PM

To: Wilfried Raussert

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST would be fine for me--
would thiswork for you Antoni?
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Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert <wilfried.raussert@uni-bielefeld.de>
wrote:

Glad you found it Meira. | am delighted to be part of the publication. Skype would be a
good option. Could you send me your skype name(s) please. Would Thursday around 11
am work for you?

beso

Willy

Am 06.05.15 00:10 schrieb M eira Goldber g <fandangoconference.cuny @gmail.com>:

Thank you Wily, found it! Please excuse my despiste. How should we follow
through with this conversation? Should we set up a skype date?

besos,

Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert <wilfried.raussert@uni-
bielefeld.de> wrote:

Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video material | haveto a
memory stick next week so | can send it to you. Do you remember Meirathat |

was the first to send you my article for publication in March? Should | resend
it?

And yes please |et's communicate about future cooperations and a written
agreement between our universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cuny@gmail.com>:

Dear Wily,

First of al, what an honor to have you at the fandango
conference.Y our research helped make it the star-studded event that it
was. Thank you.

And thank you for your documentation of the event. We can't wait to
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seeit. Not surprisingly, there was no moment to discuss future
collaborations in persons, but we do hope that we can continue that
conversation via email.

Meanwhile, | am writing to ask whether, given the extended deadline,
you would consider including a version of your presentation in the
MOS issue. We would sure love to have your work appear. The
deadlineis May 15, but that is flexible, as we're not submitting the
manuscript to MOS till June 15. Could we tempt you?

con un fuerte abrazo,

Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Dear Meiraand Antoni,

I would like to thank you again for organizing this wonderful
Fandango conference. | will send you my clips on a memory stick
from Germany. | am still in town tomorrow afternoon if you like to
talk about a cooperation agreement. We can also do it through email.
I would be very much interested in future cooperations.

Could you please tell me to which address | should send the video
clips. Thanks.

Abrazos
Willie

Am 14.04.15 16:44 schrieb M eira Goldberg
<fandangoconference.cuny @gmail .com>:

Wily and Theresa, will you be kind to forward your bios to
both of us?

besos, Meira

“Anyone can dance the fandango—from peasants to kings...it is
the manifestation—in dance form—of the equality of the human
spirit.”

~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS
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From: Wilfried Raussert

To: Meira Goldberg

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations
Date: Wednesday, May 06, 2015 6:05:38 PM

Hello to the two of you! Yes Meiralet's connect at 11 am your time. | send you a skype
invitation asap. (wilfriedraussert)

beso y abrazo
Willy
Am 06.05.15 18:24 schrieb M eira Goldber g <fandangoconference.cuny @gmail.com>:

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST would be fine for
me--would this work for you Antoni?

Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert <wilfried.raussert@uni-bielefeld.de>

wrote:
Glad you found it Meira. | am delighted to be part of the publication. Skype would
be a good option. Could you send me your skype name(s) please. Would Thursday
around 11 am work for you?
beso
Willy

Am 06.05.15 00:10 schrieb Meira Goldberg
<fandangoconference.cuny@gmail .com>:

Thank you Wily, found it! Please excuse my despiste. How should we
follow through with this conversation? Should we set up a skype date?

besos,
Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:
Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video materia | have
to amemory stick next week so | can send it to you. Do you remember
Meirathat | wasthefirst to send you my article for publication in March?
Should | resend it?

And yes please let's communicate about future cooperations and a written
agreement between our universities.

fuerte abrazo


mailto:fandangoconference.cuny@gmail.com
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Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Dear Wily,

First of all, what an honor to have you at the fandango
conference.Y our research helped make it the star-studded event
that it was. Thank you.

And thank you for your documentation of the event. We can't
wait to seeit. Not surprisingly, there was no moment to discuss
future collaborations in persons, but we do hope that we can
continue that conversation via email.

Meanwhile, | am writing to ask whether, given the extended
deadline, you would consider including a version of your
presentation in the MOS issue. We would sure love to have your
work appear. The deadlineis May 15, but that isflexible, as
we're not submitting the manuscript to MOS till June 15. Could
we tempt you?

con un fuerte abrazo,
Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:
Dear Meiraand Antoni,

| would like to thank you again for organizing this wonderful
Fandango conference. | will send you my clips on a memory
stick from Germany. | am still in town tomorrow afternoon if
you like to talk about a cooperation agreement. We can also do
it through email. | would be very much interested in future
cooperations.

Could you please tell me to which address | should send the
video clips.Thanks.

Abrazos

Willie

Am 14.04.15 16:44 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Wily and Theresa, will you be kind to forward your
bios to both of us?




besos, Meira

“Anyone can dance the fandango—from peasants to kings...
it is the manifestation—in dance form—of the equality of the
human spirit.”

~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
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Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/
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From: Meira Goldberg

To: Wilfried Raussert

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations

Date: Wednesday, May 06, 2015 12:24:56 PM

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST would be fine for me--would
thiswork for you Antoni?

Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert <wilfried.raussert@uni-biel efeld.de> wrote:
Glad you found it Meira. | am delighted to be part of the publication. Skype would be a
good option. Could you send me your skype name(s) please. Would Thursday around 11 am
work for you?
beso
Willy

Am 06.05.15 00:10 schrieb M eira Goldber g <fandangoconference.cun mail.com>:

Thank you Wily, found it! Please excuse my despiste. How should we follow
through with this conversation? Should we set up a skype date?

besos,
Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert <wilfried.raussert@uni-
bielefeld.de> wrote:
Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video material | haveto a
memory stick next week so | can send it to you. Do you remember Meirathat |
was the first to send you my article for publication in March? Should | resend it?

And yes please | et's communicate about future cooperations and a written
agreement between our universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cun mail.com>:

Dear Wily,

First of all, what an honor to have you at the fandango conference.Y our
research helped make it the star-studded event that it was. Thank you.

And thank you for your documentation of the event. We can't wait to see
it. Not surprisingly, there was no moment to discuss future collaborations
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in persons, but we do hope that we can continue that conversation via
email.

Meanwhile, | am writing to ask whether, given the extended deadline,
you would consider including a version of your presentation in the MOS
issue. We would sure love to have your work appear. The deadlineis
May 15, but that isflexible, as we're not submitting the manuscript to
MOStill June 15. Could we tempt you?

con un fuerte abrazo,
Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Dear Meiraand Antoni,

I would like to thank you again for organizing this wonderful Fandango
conference. | will send you my clips on amemory stick from Germany.
| am still in town tomorrow afternoon if you like to talk about a
cooperation agreement. We can also do it through email. | would be
very much interested in future cooperations.

Could you please tell me to which address | should send the video
clips.Thanks.

Abrazos
Willie

Am 14.04.15 16:44 schrieb Meira Goldberg
<fandangoconference.cun mail.com>:

Wily and Theresa, will you be kind to forward your bios to
both of us?

besos, Meira

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director |IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét fur Linguistik und Literaturwissenschaft
Universitéat Bielefeld
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“Anyone can dance the fandango—from peasants to kings...it is the manifestation—in dance form—of the
equality of the human spirit.”
~ Craig Russell



From: Wilfried Raussert

To: Meira Goldberg; Piza. Antoni
Subject: Re: Thanks and Congratulations
Date: Wednesday, May 06, 2015 1:39:32 AM

Glad you found it Meira. | am delighted to be part of the publication. Skype would be a good
option. Could you send me your skype name(s) please. Would Thursday around 11 am work
for you?

beso

Willy

Am 06.05.15 00:10 schrieb M eira Goldber g <fandangoconference.cuny @gmail.com>:

Thank you Wily, found it! Please excuse my despiste. How should we follow through
with this conversation? Should we set up a skype date?

besos,
Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert <wilfried.raussert@uni-
bielefeld.de> wrote:
Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video material | haveto a
memory stick next week so | can send it to you. Do you remember Meirathat | was
thefirst to send you my article for publication in March? Should | resend it?

And yes please let's communicate about future cooperations and a written
agreement between our universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cun mail.com>:

Dear Wily,

First of al, what an honor to have you at the fandango conference.Y our
research helped make it the star-studded event that it was. Thank you.

And thank you for your documentation of the event. We can't wait to seeiit.
Not surprisingly, there was no moment to discuss future collaborations in
persons, but we do hope that we can continue that conversation via email.

Meanwhile, | am writing to ask whether, given the extended deadline, you
would consider including a version of your presentation in the MOS issue.
We would sure love to have your work appear. The deadlineis May 15, but
that isflexible, as we're not submitting the manuscript to MOS ill June 15.
Could we tempt you?
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con un fuerte abrazo,
Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried Raussert

<wilfried.raussert@uni-bielefeld.de> wrote;
Dear Meiraand Antoni,

| would like to thank you again for organizing this wonderful Fandango
conference. | will send you my clips on amemory stick from Germany. |
am still in town tomorrow afternoon if you like to talk about a
cooperation agreement. We can also do it through email. | would be very
much interested in future cooperations.

Could you please tell me to which address | should send the video
clips.Thanks.

Abrazos

Willie

Am 14.04.15 16:44 schrieb M eira Goldberg
<fandangoconference.cuny@gmail.com>:

Wily and Theresa, will you be kind to forward your bios to both
of us?

besos, Meira

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét fur Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/
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From: Meira Goldberg

To: Wilfried Raussert; Piza, Antoni
Subject: Re: Thanks and Congratulations
Date: Thursday, May 07, 2015 11:35:10 PM
Dear Wily,

Thisisaplan! We will respond soon.
beso fuerte,
Meira

On Thu, May 7, 2015 at 12:05 PM, Wilfried Raussert <wilfried.raussert@uni-bielefeld.de>
wrote:
Dear Meira, dear Antoni

Wonderful speaking with you. | attach an agreement we signed with Penn State. These
papers make collaborations alot easier and they open doorsto apply for funding. Idedlly itis
good if they include more than one center of auniversity. A general agreement between
CUNY and Bielefeld might be good and a specific one between our centers. But we can talk
about this more. | look forward to receiving your abstract Meira. Thank you so much for
sharing your Sonidos Negros. We will be in touch.

fuerte abrazo
Willy

Am 07.05.15 17:51 schrieb M eira Goldber g <fandangoconference.cun mail.com>:
Dear Wili,

So great to speak with you just now! | am thrilled to have learned more about the
International Association for Inter-American studiesin Bielfeld, about your cross-
disciplinary aswell as transatlantic orientation, and about your collaborations with
Michelle Habell-Pallan at the University of Washington, with the University of
Kansas (where my close colleague Michelle Heffner Hayes heads the Dance Dept),
and with Penn State (do | have thisright?). | was fascinated to learn about the
number of international graduate students you have, and the topics that they are
working on at the intersection of socio-political history, activism for social justice,
and embodied cultural studies. We discussed UC Riverside, where Walter Clark is,
and UCLA, where Elisabeth Le Guin is, and even possibly CIESAS, where Ricardo
Perez Montfort is...and of course we should not forget Spain!

But | understand that the first step to a collaboration is to sign an agreement
between our two institutions that would then allow usto begin to seek funding and
to make concrete plans for the future. Thank you in advance for sending copies of
your agreements with Kansas and Penn; they will help us return something back to
you in the next few weeks.

Meanwhile, here's my Sonidos Negros paper - I'll be grateful for your thoughts. Y ou
might also be interested in my chapter for the anthology that's coming out this
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August: it's on the absorption of cakewalk into flamenco 1902 - 1917.
http://www.mcfarlandbooks.com/book-2.php?d=978-0-7864-9470-5

| will get you an abstract on flamenco in the 1950s folk music scene of Greenwich
Village by mid-June - thanks for that opportunity!

in hopeful anticipation of many fruitful future collaborations, te mandamos un
saludo colegial y un fuerte abrazo,

Meiray Antoni

On Thu, May 7, 2015 at 10:57 AM, Meira Goldberg
<fandangoconference.cuny@gmail.com> wrote:

ok be therein 3 minutes!

On Thu, May 7, 2015 at 3:34 AM, Wilfried Raussert <wilfried.raussert@uni-
bielefeld.de> wrote:
YesMeirathat'sfine. | sent you an invitation via skype last night. Did you get
it? My skype name iswilfried 8or wilfriedraussert). Look forward!
Abrazos
Willy

Am 07.05.15 03:30 schrieb Meira Goldberg
<fandangoconference.cuny@gmail.com>:

Cool . Wily, isthat fine for you?

On Wednesday, May 6, 2015, Piza, Antoni <APiz c.cuny.edu>
wrote:

Hi all, I don’t have a second this next 2 weeks, so go ahead and speak and
Meira will keep me in the loop.

Thanks!!

Antoni
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Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com]
Sent: Wednesday, May 06, 2015 12:25 PM

To: Wilfried Raussert

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST
would be fine for me--would this work for you Antoni?

Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Glad you found it Meira. | am delighted to be part of the
publication. Skype would be a good option. Could you send me
your skype name(s) please. Would Thursday around 11 am work
for you?

beso

Willy

Am 06.05.15 00:10 schrieb M eira Goldberg
<fandangoconference.cuny@gmail.com>:

Thank you Wily, found it! Please excuse my despiste.
How should we follow through with this conversation?
Should we set up a skype date?

besos,

Meira



On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote:

Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video
materia | have to amemory stick next week so | can
send it to you. Do you remember Meirathat | was the
first to send you my article for publication in March?
Should | resend it?

And yes please |et's communicate about future
cooperations and a written agreement between our
universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cuny @gmail.com>:

Dear Wily,

First of al, what an honor to have you at the
fandango conference.Y our research helped
make it the star-studded event that it was.
Thank you.

And thank you for your documentation of the
event. We can't wait to seeit. Not surprisingly,
there was no moment to discuss future
collaborations in persons, but we do hope that
we can continue that conversation via email.

Meanwhile, | am writing to ask whether, given
the extended deadline, you would consider
including aversion of your presentation in the
MOS issue. We would sure love to have your
work appear. The deadlineis May 15, but that is
flexible, as we're not submitting the manuscript
to MOStill June 15. Could we tempt you?

con un fuerte abrazo,

Meiray Antoni




On Mon, Apr 20, 2015 at 11:49 PM, Wilfried
Raussert <wilfried.raussert@uni-bielefeld.de>
Wrote:

Dear Meiraand Antoni,

| would like to thank you again for
organizing this wonderful Fandango
conference. | will send you my clipson a
memory stick from Germany. | am still in
town tomorrow afternoon if you like to talk
about a cooperation agreement. We can also
do it through email. | would be very much
interested in future cooperations.

Could you please tell me to which address |
should send the video clips. Thanks.

Abrazos

Willie

Am 14.04.15 16:44 schrieb M eira Goldberg
<fandangoconference.cuny@gmail.com>:

Wily and Theresa, will you be kind
to forward your bios to both of us?

besos, Meira

“Anyone can dance the fandango—from
peasants to kings...it is the manifestation
—in dance form—of the equality of the
human spirit.”

~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American
Studies

Professor / Northamerican Literatures and
Cultures

Editor of fiar, Forum for Inter-American
Research

Fakultét fur Linguistik und
Literaturwissenschaft

Universitat Bielefeld

Postfach 100 131, 33501 Bielefeld



Tel.: +49-521-106 3649
Fax.: +49-521-106 2996
bielefeld.de/lili/personen/wraussert/
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From: Piza, Antoni

To: Meira Goldberg; Wilfried Raussert
Subject: RE: Thanks and Congratulations
Date: Wednesday, May 06, 2015 3:10:00 PM

Hi all, I don’t have a second this next 2 weeks, so go ahead and speak and Meira will keep me in the
loop.

Thanks!!

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Meira Goldberg [mailto:fandangoconference.cuny@gmail.com]
Sent: Wednesday, May 06, 2015 12:25 PM

To: Wilfried Raussert

Cc: Piza, Antoni

Subject: Re: Thanks and Congratulations

| am Meira.goldberg - and tomorrow Thursday May 8 11am EST would be fine for me--would
thiswork for you Antoni?

Besos to both, m

On Wednesday, May 6, 2015, Wilfried Raussert <wilfried.raussert@uni-biel efeld.de> wrote:

Glad you found it Meira. | am delighted to be part of the publication. Skype would be a
good option. Could you send me your skype name(s) please. Would Thursday around 11 am
work for you?

beso

Willy

Am 06.05.15 00:10 schrieb M eira Goldber g <tandangoconference.cun mail.com>:

Thank you Wily, found it! Please excuse my despiste. How should we follow
through with this conversation? Should we set up a skype date?

besos,

Meira

On Tue, May 5, 2015 at 3:13 PM, Wilfried Raussert <wilfried.raussert@uni-
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bielefeld.de> wrote:
Dear Meiraand Antoni,

Wonderful to hear from you. | hope to transfer the video material | haveto a
memory stick next week so | can send it to you. Do you remember Meirathat |
was the first to send you my article for publication in March? Should | resend it?

And yes please let's communicate about future cooperations and a written
agreement between our universities.

fuerte abrazo
Willy

Am 05.05.15 20:47 schrieb Meira Goldberg
<fandangoconference.cun mail.com>;

Dear Wily,

First of al, what an honor to have you at the fandango conference.Y our
research helped make it the star-studded event that it was. Thank you.

And thank you for your documentation of the event. We can't wait to see
it. Not surprisingly, there was no moment to discuss future
collaborations in persons, but we do hope that we can continue that
conversation via email.

Meanwhile, | am writing to ask whether, given the extended deadline,
you would consider including a version of your presentation in the MOS
issue. We would sure love to have your work appear. The deadlineis
May 15, but that is flexible, as we're not submitting the manuscript to
MOS ill June 15. Could we tempt you?

con un fuerte abrazo,
Meiray Antoni

On Mon, Apr 20, 2015 at 11:49 PM, Wilfried Raussert
<wilfried.raussert@uni-bielefeld.de> wrote;

Dear Meiraand Antoni,

| would like to thank you again for organizing this wonderful
Fandango conference. | will send you my clips on a memory stick
from Germany. | am still in town tomorrow afternoon if you like to
talk about a cooperation agreement. We can aso do it through email. |
would be very much interested in future cooperations.

Could you please tell me to which address | should send the video
clips.Thanks.

Abrazos
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Willie

Am 14.04.15 16:44 schrieb M eira Goldberg
<fandangoconference.cun mail.com>:

both of us?
besos, Meira

~ Craig Russell

Chair BMBF Project Entangled Americas
Executive Director IAS

International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
Editor of fiar, Forum for Inter-American Research
Fakultét fur Linguistik und Literaturwissenschaft
Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
~ Craig Russell

Chair BMBF Project Entangled Americas
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International Association of Inter-American Studies
Professor / Northamerican Literatures and Cultures
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Universitéat Bielefeld

Postfach 100 131, 33501 Bielefeld

Tel.: +49-521-106 3649
Fax.: +49-521-106 2996

http://www.uni-bielefeld.de/lili/personen/wraussert/

Wily and Theresa, will you be kind to forward your bios to

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
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From: Judy Myers

To: Piza, Antoni

Subject: Re: Thanks

Date: Tuesday, April 21, 2015 3:47:40 PM
Congratulations!

On Tue, Apr 21, 2015 at 3:09 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Thanks for your note... The conference went very well. We'll be in touch

Best

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Judy Myers [mailto:myers.judy@gmail.com]
Sent: Friday, April 17, 2015 12:59 PM

To: Piza, Antoni

Subject: Thanks
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Antoni--

Thanks for meeting with me and Sam on Wednesday. Aside from being enjoyable, the
meeting cleared up alot of fundamental points, which should make moving forward much
easier.

Good luck on the conference. Y ou've put together an amazing lineup.

Best,

Judy



From: Piza, Antoni

To: Judy Myers
Subject: RE: Thanks
Date: Tuesday, April 21, 2015 3:09:00 PM

Thanks for your note... The conference went very well. We'll be in touch
Best

A

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Judy Myers [mailto:myers.judy@gmail.com]
Sent: Friday, April 17, 2015 12:59 PM

To: Piza, Antoni

Subject: Thanks

Antoni--

Thanks for meeting with me and Sam on Wednesday. Aside from being enjoyable, the
meeting cleared up alot of fundamental points, which should make moving forward much
easier.

Good luck on the conference. Y ou've put together an amazing lineup.

Best,

Judy
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From: Piza, Antoni

To: Barbara Mackenzie
Subject: Re: The Brook Center"s Music in 21st-Century Society series (at the CUNY Graduate Center)
Date: Sunday, January 25, 2015 10:57:17 AM

Very well put, if needed | will follow up, thanks!

On Jan 25, 2015, at 9:47 AM, Barbara Mackenzie <bmackenzie@rilm.org> wrote:

Dear Julia,

It was a pleasure to meet you, albeit briefly, in the Dining Commons of the CUNY Graduate
Center. Jay and I explained a little about the Brook Center's Music in 21st-Century Society
lecture series, and you had some good ideas about possible speakers.

I wanted to follow up with you and tell you a bit more about the series, as promised. Music
in 21st-Century Society is part of the Barry S. Brook Center for Music Research and
Documentation here at the Graduate Center (http://brookcenter.gc.cuny.edu/). The lecture
series focuses on the role and significance of music (particularly, but not necessarily only,
art music--both Western and non-Western) in today's society. We typically host one lecture
per year; the next one will be in the Fall of 2015. We look for speakers who can present big
ideas related to this (admittedly very broad) topic. The format for these events can vary, but
so far, in general, we have had one featured speaker, sometimes in conversation with
someone else, and the events include some performed music, and a Q&A with the

audience. We typically take the featured speaker and guests to dinner after the event.

Here are the events we've had so far:

Spring 2012: Charles Rosen inaugurated the series with a very compelling lecture and
performance, followed by a conversation with Dan Wakin of the NYTimes.

Spring 2013: Paul Griffiths was the featured speaker. Following his lecture, he was "in
conversation” with the conductor Jeff Milarsky. Rebecca Saunders’ Song, for cello and
piano (2001) and Hans Abrahmsen’s Herbstlied, for English horn, violin, viola, cello, and
piano (2009) were performed by some of the Graduate Center's outstanding DMA students.

Fall 2013: Philip Glass, in conversation with Claire Chase, who also performed a work by
Glass.

Fall 2014: David Harrington, in conversation with Brooke Gladstone. This event also
featured two string quartets of very young musicians from from the Kaufman Center’s Face
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the Music project. The Pannonia Quartet performed Pannonia Boundless (Vrebalov), which
was originally commissioned by Kronos Quartet, and Quartet: This Side Up performed a
work by their own (13 year old) 1st violinist, Paris Lavidis.

(Videos of all these events are on the website.)

As you can see, we need some women as featured speakers, so if you have any ideas for this
specifically--or for anyone else, we're all ears. | have cc'd the series' curator, Antoni Piza, on
this email.

Thanks for your interest, and best wishes to you,

Barbara

Barbara Dobbs Mackenzie
Editor-in-Chief, Répertoire International de Littérature Musicale (RILM)
Director, Barry S. Brook Center for Music Research and Documentation

President, International Association of Music Libraries, Archives, and
Documentation Centres (IAML)

The Graduate Center of The City University of New York
365 Fifth Avenue < New York, NY 10016
T:212.817.1991 « BMackenzie@rilm.org
www.rilm.org < brookcenter.gc.cuny.edu
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From: Straker, Kathryn

To: Piza, Antoni
Subject: RE: Thursday o Friday
Date: Monday, January 26, 2015 12:13:25 PM

Y eah, no one is getting out tomorrow. |1've been home with the flu since Wednesday. I'm FINALLY feeling better,
and now I'm going to be snowed in!

| think Friday might better for me, but | can do either day.

Katie

From: Piza, Antoni

Sent: Monday, January 26, 2015 9:31 AM
To: Straker, Kathryn

Subject: Thursday o Friday

Hi Katie, | hope you had a good weekend. We should meet of Thursday or Friday instead of tomorrow. | think the
storm will be abog one!

So let me know which day you prefer (@ 11am).
Best

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016
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From: Piza, Antoni

To: Straker, Kathryn
Subject: RE: Thursday o Friday
Date: Monday, January 26, 2015 12:50:00 PM

OK, let'splan on Friday at 11am

Get better!

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Straker, Kathryn

Sent: Monday, January 26, 2015 12:12 PM
To: Piza, Antoni

Subject: RE: Thursday o Friday

Y eah, no one is getting out tomorrow. |1've been home with the flu since Wednesday. I'm FINALLY feeling better,
and now I'm going to be snowed in!

| think Friday might better for me, but | can do either day.

Katie

From: Piza, Antoni

Sent: Monday, January 26, 2015 9:31 AM
To: Straker, Kathryn

Subject: Thursday o Friday

Hi Katie, | hope you had a good weekend. We should meet of Thursday or Friday instead of tomorrow. | think the
storm will be abog one!

So let me know which day you prefer (@ 11am).
Best

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016
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From: Piza, Antoni

To: Monica Pageés; josep

Cc: The Foundation for Iberian Music
Subject: RE: to Mr. Antoni Piza

Date: Wednesday, May 27, 2015 10:33:00 AM

Hola Josep i Monica,

He estat de viatge i no havia vist aquest email. (Sempre es mes rapid el meu personal

apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta, pero sempre es bo saber la
disponibilitat dels musics i tal vegada alguna cosa en pot sortir d’aixo quan un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep

Cc: The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb el Josep ens coneixem des de fa molts anys. De fet, la primera vegada que vaig sentir
Requiebros de Cassado (per cert, titol també de claraa -lusié a Granados) va ser en la
interpretacié del Josep. | quan vaig fer labiografia d'ell, vaig poder comentar moltes coses
amb ell, pel fet de ser deixeble de Ricard Boadella, que alhora havia estat deixeble de
Cassado.

En fi. Es cert que I'Any Granados, € 2016, també hi hala xifrarodona dels 50 de lamort de
Cassad6 (1966), curiosa coincidencia, tractant-se de dos grans compositors i també intérprets.
Si vols, Toni, finsi tot en podrialligar amb ala conferencia que em vas proposar ala CUNY,, i
gue inclogués una xerrada amb en Josep sobre larelacié Casals-Granados-Cassado, si es pot
dur aterme.
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Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.

Seguim en contacte.
Una abragada al's dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en homenatge a Granados i a Gaspar
Cassadd que tocarem ala California State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aquest homenatge a Nova Y ork, pel queli prego
de mirar-se I’ arxiu adjunt i que consideri aquesta possibilitat.

El meu especial vincle amb Granados bé en part per | assisténcia a moltes classes de la nostre
admirada Alicia de la Rocha, quan vaig ser professor de violoncel i musica de cambraa

I’ Académia Marshall. El vincle amb Cassadd es degut a que els meus professors van ser
deixeblesd ell i em van transmetre el coneixement de la sevatécnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un llibre sobre la historia del
violoncel a Catalunyades de el 1700 fins casi |'actudlitat, que hefet amb |’ historiador Jaume
Tortella. El llibre esta practicament acabat i sortira després del estiu, en castellai després en
catalai anglés. Potser es podriarelacionar aquest |libre amb el programa d’homenatge.
Existeix unafortarelacio entre Casalsi Granados i entre Granados i Cassadd ,(obres de
Granados dedicades a Casals i lafamosa transcripcié del Intermezzo de Goyescas feta per
Cassadd.)

Li envio també aguest mail a la bona amiga M onica Pages que esta interessada en aquestes
propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial salutacio.

Josep Bassal

Madrigal  https.//voutu.be/hGic_-26uRw

MariafigaVaello Albeniz https://youtu.be/ fcdZQJIX1ew
Requiebros https.//youtu.be/rghgTaFZbBo
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From: Piza, Antoni

To: Monica Pagés
Subject: Re: to Mr. Antoni Piza
Date: Thursday, May 28, 2015 11:29:30 AM

Ok, et truco ales 5.45 hora de Barcelona

On May 28, 2015, at 11:28 AM, M onica Pages <moni ca@moni capages.com> Wrote:

Si, ésel +34 933 188 302

El 28/05/2015, alas 17:02, Piza, Antoni escribio:

Em dones el teu numero? Si tensin fixe millor...
Gracies

On May 28, 2015, at 10:29 AM, Monica Pages <monica@moni es.com>
wrote:

Si, és clar! Em pots quan vulguis aquesta tarda o dema al mati.

El 28/05/2015, alas 16:26, Piza, Antoni escribio:

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni

Cc: josep; The Foundation for Iberian Music
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Subject: Re: to Mr. Antoni Piza

HolaToni,

aixo vol dir que podria entrar en lavostra programacio o no? no es
podriaincloure en les activitats de I'Any Granados? li enviaréa
Douglas perqué també ho tingui. He comentat a Josep Bassal que un
bon Iloc per afer-lo podria ser laMorgan Library, se'ls pot passar
algun contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist agquest email. (Sempre es mes rapid el

meu personal apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta,
pero sempre es bo saber la disponibilitat dels musics i tal vegada alguna
cosa en pot sortir d’aixo quan un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep
Cc: The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.
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Si, amb el Josep ens coneixem des de famolts anys. De fet, la
primera vegada que vaig sentir Requiebros de Cassado (per cert, titol
també de clara a -lusio a Granados) va ser en lainterpretacié del
Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes
coses amb ell, pel fet de ser deixeble de Ricard Boadella, que alhora
havia estat deixeble de Cassado.

En fi. Es cert que I'Any Granados, & 2016, també hi halaxifra
rodona dels 50 de la mort de Cassadd (1966), curiosa coincidéencia,
tractant-se de dos grans compositors i també intérprets. Si vols, Toni,
finsi tot en podrialligar amb ala conferencia que em vas proposar a
laCUNY, i que inclogués una xerrada amb en Josep sobre larelacio
Casals-Granados-Cassado, si es pot dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui
possible.

Seguim en contacte.
Una abragada al's dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en
homenatge a Granados i a Gaspar Cassadd que tocarem a
la California State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aquest homenatge aNova
York, pel queli prego de mirar-sel’arxiu adjunt i que consideri
aguesta possibilitat.
El meu especia vincle amb Granados bé en part per I’ assisténciaa
moltes classes de la nostre admirada Alicia de la Rocha, quan vaig
ser professor de violoncel i musica de cambraal’ Académia Marshall.
El vincle amb Cassad6 es degut a que els meus professors van ser
deixebles d’ell i em van transmetre el coneixement de la sevatéecnica
i estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un
[libre sobre la historia del violoncel a Catalunya des de el 1700 fins
cas |'actualitat, que he fet amb I’ historiador Jaume Tortella. El llibre
esta practicament acabat i sortira després del estiu, en castellai
després en catalai angles. Potser es podriarelacionar aquest Illibre
amb el programa d'’homenatge.

Existeix unafortarelacio entre Casalsi Granados i entre Granados i
Cassadod ,(obres de Granados dedicades a Casals i lafamosa
transcripci6 del Intermezzo de Goyescas feta per Cassado.)



Li envio també aguest mail ala bona amiga M onica Pagés que esta
interessada en aquestes propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una

ben cordial salutacio.

Josep Bassal

Madrigal  https://youtu.be/hGic_-26uRw

MariafigaVaello
Albeniz https://youtu.be/ fcdZQJIX1ew

Requiebros https.//youtu.be/rghgTaFZbBo

<A6B.jpg><2016 doble aniversario + cvs.docx>


https://youtu.be/hGic_-26uRw
https://youtu.be/_fcdZQJX1ew
https://youtu.be/rqhqTaFZbBo

From: Piza, Antoni

To: Monica Pagés
Subject: Re: to Mr. Antoni Piza
Date: Thursday, May 28, 2015 11:03:21 AM

Em dones el teu numero? Si tensin fixe millor...
Gracies

On May 28, 2015, at 10:29 AM, M onica Pages <monica@moni capages.com> Wrote:

Si, ésclar! Em pots quan vulguis aquesta tarda o dema al mati.
El 28/05/2015, alas 16:26, Piza, Antoni escribio:

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni
Cc: josep; The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

HolaToni,

aixo vol dir que podria entrar en lavostra programacio o no? no es podriaincloure
en les activitats de I'Any Granados? li enviaré a Douglas perque també ho tingui.
He comentat a Josep Bassal que un bon lloc per afer-lo podria ser laMorgan
Library, s€'ls pot passar algun contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:
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Hola Josep i Monica,

He estat de viatge i no havia vist aguest email. (Sempre es mes rapid el meu

personal apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta, pero sempre es
bo saber la disponibilitat dels musics i tal vegada alguna cosa en pot sortir d’aixo quan
un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep

Cc: The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb & Josep ens coneixem des de fa molts anys. De fet, la primera vegada que
vaig sentir Requiebros de Cassadd (per cert, titol també de claraal-lusi6 a
Granados) va ser en lainterpretacio del Josep. | quan vaig fer labiografiad'ell,
vaig poder comentar moltes coses amb €ll, pel fet de ser deixeble de Ricard
Boadella, que alhora havia estat deixeble de Cassado.

En fi. Es cert que I'Any Granados, € 2016, també hi halaxifrarodona dels 50 de
lamort de Cassadd (1966), curiosa coincidéencia, tractant-se de dos grans
compositorsi tambéintéerprets. Si vols, Toni, finsi tot en podrialligar amb ala
conferencia que em vas proposar ala CUNY, i que inclogués una xerrada amb en
Josep sobre larelacié Casals-Granados-Cassado, si es pot dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.
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Seguim en contacte.
Una abragada als dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza.
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en homenatge a
Granadosi a Gaspar Cassadd que tocarem ala California
State University, Fullerton en data encara a determinar.
Pensem gue seria molt interessant poder fer aguest homenatge a Nova Y ork, pel
gueli prego de mirar-sel’arxiu adjunt i que consideri aquesta possibilitat.
El meu especial vincle amb Granados bé en part per I’ assistencia a moltes classes
de lanostre admirada Alicia de la Rocha, quan vaig ser professor de violoncel i
musica de cambraal’ Académia Marshall. El vincle amb Cassad6 es degut a que
els meus professors van ser deixebles d'ell i em van transmetre el coneixement de
lasevateécnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un Ilibre sobre la
historiadel violoncel a Catalunyades de el 1700 fins casi I'actualitat, que he fet
amb |” historiador Jaume Tortella. El Ilibre esta practicament acabat i sortira
després del estiu, en castellai després en catalai angles. Potser es podria
relacionar aguest llibre amb el programa d’homenatge.

Existeix unafortarelacio entre Casalsi Granadosi entre Granados i Cassad6 ,
(obres de Granados dedicades a Casals i lafamosa transcripcié del Intermezzo de
Goyescas feta per Cassado.)

Li envio també aquest mail ala bona amiga Monica Pagés que esta interessada en
aquestes propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial
salutacio.

Josep Bassd

Madrigal  https://youtu.be/hGic _-26uRw

MariafigaVaello Albeniz https.//youtu.be/ fcdZQJIX1ew
Requiebros  https://youtu.be/rghqTaFZbBo
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From: Monica Pagés

To: Piza, Antoni
Subject: Re: to Mr. Antoni Piza
Date: Thursday, May 28, 2015 12:49:06 PM

Ja seguirem parlant, Toni!

M'ha encantat poder fer un repas de tot amb tul.

Unaabragcadai finsaviat. Quan tinguis tot el del congrés confirmat jam'ho diras.
Monica

El 28/05/2015, alas 17:29, Piza, Antoni escribio:

Ok, et truco ales 5.45 hora de Barcelona

On May 28, 2015, at 11:28 AM, Monica Pagés <moni ca@moni capages.com> Wrote:

Si, ésel +34 933 188 302

El 28/05/2015, alas 17:02, Piza, Antoni escribio:

Em dones el teu numero? S tensin fixe millor...
Gracies

On May 28, 2015, at 10:29 AM, Moni ca Pages <moni ca@moni capages.com>
wrote:

Si, és clar! Em pots quan vulguis aquesta tarda o dema al mati.
El 28/05/2015, alas 16:26, Piza, Antoni escribio:

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819
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Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni

Cc: josep; The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

HolaToni,

aixo vol dir que podria entrar en la vostra programacio 0 no? no es
podriaincloure en les activitats de I'Any Granados? li enviaré a
Douglas perqué també ho tingui. He comentat a Josep Bassal que un
bon lloc per afer-lo podria ser laMorgan Library, se'ls pot passar
algun contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist aquest email. (Sempre es mes rapid el

meu personal apiza@gc.cuny.edu).
Per ara no tenim res programat que pugui incloure aquesta proposta,

pero sempre es bo saber la disponibilitat dels musics i tal vegada alguna
cosa en pot sortir d’aixo quan un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York
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365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep

Cc: The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb el Josep ens coneixem des de fa molts anys. Defet, la
primera vegada que vaig sentir Requiebros de Cassado (per cert, titol
també de claraa-lusié a Granados) va ser en lainterpretacio del
Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes
coses amb €ell, pel fet de ser deixeble de Ricard Boadella, que alhora
havia estat deixeble de Cassado.

En fi. Es cert que I'Any Granados, € 2016, també hi halaxifra
rodona dels 50 de la mort de Cassadd (1966), curiosa coincidéencia,
tractant-se de dos grans compositorsi també intérprets. Si vols, Toni,
finsi tot en podrialligar amb ala conferencia que em vas proposar a
laCUNY, i que inclogués una xerrada amb en Josep sobre larelacio
Casals-Granados-Cassado, si es pot dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui
possible.

Seguim en contacte.
Una abragada als dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza.
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en
homenatge a Granados i a Gaspar Cassadd que tocarem ala
Cdlifornia State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aguest homenatge aNova
York, pel queli prego de mirar-se I’ arxiu adjunt i que consideri
aguesta possibilitat.

El meu especial vincle amb Granados bé en part per |’ assisténciaa
moltes classes de |a nostre admirada Alicia de la Rocha, quan vaig
ser professor de violoncel i musica de cambraal’ Académia Marshall.
El vincle amb Cassad6 es degut a que el's meus professors van ser
deixebles d’ell i em van transmetre el coneixement de la sevatéecnica
i estil.
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Per altrabandatinc el plaer d'informar-lo que estem escrivint un
[libre sobre la historia del violoncel a Catalunya des de el 1700 fins
cas |'actualitat, que he fet amb I’ historiador Jaume Tortella. El llibre
esta practicament acabat i sortira després del estiu, en castellai
després en catalai angles. Potser es podriarelacionar aquest Illibre
amb el programa d'’homenatge.

Existeix unafortarelacio entre Casalsi Granados i entre Granados i
Cassadd ,(obres de Granados dedicades a Casals i lafamosa
transcripci6 del Intermezzo de Goyescas feta per Cassado.)

Li envio també aguest mail ala bona amiga M onica Pages que esta
interessada en agquestes propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una

ben cordial salutacio.

Josep Bassal

Madrigal  https://youtu.be/hGic_-26uRw

MariafigaVaello Albeniz
https.//youtu.be/ fcdZQJIX1ew

Requiebros https://youtu.be/rghqTaFZbBo
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From: Monica Pagés

To: Piza, Antoni

Subject: Re: to Mr. Antoni Piza

Date: Thursday, May 28, 2015 11:32:06 AM
Val, finsara

El 28/05/2015, alas 17:29, Piza, Antoni escribio:

Ok, et truco ales 5.45 horade Barcelona

On May 28, 2015, at 11:28 AM, M onica Pages <moni ca@moni capages.com> Wrote:

Si, ésel +34 933 188 302

El 28/05/2015, alas 17:02, Piza, Antoni escribio:

Em dones el teu numero? Si tensin fixe millor...
Gracies

On May 28, 2015, at 10:29 AM, Monica Pages <monica@moni es.com>
wrote:

Si, és clar! Em pots quan vulguis aquesta tarda o dema al mati.
El 28/05/2015, alas 16:26, Piza, Antoni escribio:

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016
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From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni
Cc: josep; The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

HolaToni,

aixo vol dir que podria entrar en lavostra programacio o no? no es
podriaincloure en les activitats de I'Any Granados? li enviaréa
Douglas perqué també ho tingui. He comentat a Josep Bassal que un
bon Iloc per afer-lo podria ser laMorgan Library, se'ls pot passar
algun contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist agquest email. (Sempre es mes rapid el

meu personal apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta,
pero sempre es bo saber la disponibilitat dels musics i tal vegada alguna
cosa en pot sortir d’aixo quan un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep
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Cc: The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb & Josep ens coneixem des de fa molts anys. Defet, la
primera vegada que vaig sentir Requiebros de Cassado (per cert, titol
també de clara a -lusié a Granados) va ser en lainterpretacié del
Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes
coses amb ell, pel fet de ser deixeble de Ricard Boadella, que alhora
havia estat deixeble de Cassado.

En fi. Es cert que I'Any Granados, € 2016, també hi halaxifra
rodona dels 50 de lamort de Cassad6 (1966), curiosa coincidéencia,
tractant-se de dos grans compositorsi també interprets. Si vols, Toni,
finsi tot en podrialligar amb ala conferéncia que em vas proposar a
laCUNY, i queinclogués una xerrada amb en Josep sobre larelacio
Casals-Granados-Cassado, si es pot dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui
possible.

Seguim en contacte.
Una abragada als dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza.
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en
homenatge a Granados i a Gaspar Cassadd que tocarem ala
California State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aguest homenatge a Nova
York, pel queli prego de mirar-se |’ arxiu adjunt i que consideri
aquesta possibilitat.

El meu especial vincle amb Granados bé en part per |’ assisténciaa
moltes classes de la nostre admirada Alicia de la Rocha, quan vaig
ser professor de violoncel i musica de cambraal’ AcadémiaMarshall.
El vincle amb Cassado es degut a que el's meus professors van ser
deixebles d’ell i em van transmetre el coneixement de la sevatécnica
i estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un
[libre sobre la historia del violoncel a Catalunya des de el 1700 fins
cas |'actualitat, que he fet amb I’ historiador Jaume Tortella. El llibre
esta practicament acabat i sortira després del estiu, en castellai
després en catalai angles. Potser es podriarelacionar aquest Illibre



amb el programa d'’homenatge.

Existeix unafortarelacio entre Casalsi Granadosi entre Granadosii
Cassado ,(obres de Granados dedicades a Casalsi lafamosa
transcripcio del Intermezzo de Goyescas feta per Cassado.)

Li envio també aguest mail ala bona amiga M onica Pagés que esta
interessada en aquestes propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una

ben cordial salutacio.

Josep Bassal

Madrigal  https://youtu.be/hGic_-26uRw

MariafigaVaello Albeniz
https://youtu.be/ fcdZQJIX1ew

Requiebros https.//youtu.be/rghgTaFZbBo

<A6B.jpg><2016 doble aniversario + cvs.docx>


https://youtu.be/hGic_-26uRw
https://youtu.be/_fcdZQJX1ew
https://youtu.be/rqhqTaFZbBo

From: Monica Pagés

To: Piza, Antoni
Subject: Re: to Mr. Antoni Piza
Date: Thursday, May 28, 2015 11:28:17 AM

Si, és el +34 933 188 302

El 28/05/2015, alas 17:02, Piza, Antoni escribio:

Em dones el teu numero? S tensin fixe millor...
Gracies

On May 28, 2015, at 10:29 AM, Monica Pagés <monica@monicapages.com> Wrote:

Si, és clar! Em pots quan vulguis aquesta tarda o dema al mati.
El 28/05/2015, alas 16:26, Piza, Antoni escribi6:

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni
Cc: josep; The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

HolaToni,

aixo vol dir gue podria entrar en la vostra programacio 0 no? no es podriaincloure
en les activitats de I'Any Granados? li enviaré a Douglas perque també ho tingui.
He comentat a Josep Bassal que un bon lloc per afer-lo podria ser laMorgan
Library, sels pot passar algun contacte?
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Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist aquest email. (Sempre es mes rapid el meu personal

apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta, pero sempre es
bo saber la disponibilitat dels musics i tal vegada alguna cosa en pot sortir d’aixo quan
un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com)]
Sent: Friday, May 22, 2015 4:18 AM

To: josep

Cc: The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb & Josep ens coneixem des de fa molts anys. De fet, la primera vegada que
vaig sentir Requiebros de Cassado (per cert, titol també de claraal-lusié a
Granados) va ser en lainterpretacio del Josep. | quan vaig fer labiografiad'el,
vaig poder comentar moltes coses amb €ll, pel fet de ser deixeble de Ricard
Boadella, que alhora havia estat deixeble de Cassado.

En fi. Es cert que I'Any Granados, € 2016, també hi halaxifrarodonadels 50 de
lamort de Cassad6 (1966), curiosa coincidencia, tractant-se de dos grans
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compositorsi també intérprets. Si vols, Toni, finsi tot en podrialligar amb ala
conferéncia que em vas proposar ala CUNY, i que inclogués una xerrada amb en
Josep sobre larelacio Casals-Granados-Cassado, si es pot dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.

Seguim en contacte.
Una abragada al's dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en homenatge a
Granadosi a Gaspar Cassadd que tocarem ala California State University,
Fullerton en data encara a determinar.

Pensem que seria molt interessant poder fer aquest homenatge a Nova Y ork, pel
gueli prego de mirar-sel’arxiu adjunt i que consideri aquesta possibilitat.

El meu especial vincle amb Granados bé en part per I’ assisténcia a moltes classes
de lanostre admirada Alicia de la Rocha, quan vaig ser professor de violoncel i
musica de cambraal’ Académia Marshall. El vincle amb Cassado es degut a que
els meus professors van ser deixebles d’ el i em van transmetre el coneixement de
lasevatecnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un Ilibre sobre la
historiadel violoncel a Catalunyades de el 1700 fins casi I'actuadlitat, que he fet
amb I’ historiador Jaume Tortella. El Ilibre esta practicament acabat i sortira
després del estiu, en castellai després en catalai anglés. Potser es podria
relacionar aquest |libre amb el programa d’homenatge.

Existeix unafortarelacio entre Casalsi Granados i entre Granados i Cassado ,
(obres de Granados dedicades a Casals i lafamosa transcripcié del Intermezzo de
Goyescas feta per Cassado.)

Li envio també aguest mail a la bona amiga Monica Pages que esta interessada en
aquestes propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial
salutacio.

Josep Bassal

Madrigal  https.//voutu.be/hGic_-26uRw
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MariafigaVaello Albeniz https://youtu.be/_fcdZQJIX1lew

Requiebros https://youtu.be/rghqTaFZbBo
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From: Monica Pagés

To: Piza, Antoni
Subject: Re: to Mr. Antoni Piza
Date: Thursday, May 28, 2015 10:29:27 AM

Si, és clar! Em pots quan vulguis aquesta tarda o dema al mati.
El 28/05/2015, alas 16:26, Piza, Antoni escribio:

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni

Cc: josep; The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Hola Toni,

aixo vol dir que podria entrar en lavostra programacid o no? no es podriaincloure en les
activitats de I'Any Granados? li enviaré a Douglas perque també ho tingui. He comentat a
Josep Bassal que un bon lloc per afer-lo podriaser laMorgan Library, sels pot passar algun
contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist aquest email. (Sempre es mes rapid el meu personal

apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta, pero sempre es bo saber la
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disponibilitat dels musics i tal vegada alguna cosa en pot sortir d’aixo quan un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep

Cc: The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb el Josep ens coneixem des de fa molts anys. De fet, la primera vegada que vaig sentir
Requiebros de Cassado (per cert, titol també de clara al-lusié a Granados) va ser en la
interpretacié del Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes coses
amb €ll, pel fet de ser deixeble de Ricard Boadella, que alhora havia estat deixeble de
Cassado.

En fi. Es cert que I'Any Granados, € 2016, també hi halaxifrarodona dels 50 de lamort de
Cassado (1966), curiosa coincidencia, tractant-se de dos grans compositorsi també intérprets.
Si vols, Toni, finsi tot en podrialligar amb ala conferencia que em vas proposar ala CUNY, i

gue inclogués una xerrada amb en Josep sobre larelacié Casals-Granados-Cassado, si es pot
dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.
Seguim en contacte.

Una abragada als dos

Monica

El 21/05/2015, alas 22:45, josep escribi:

Sr. Antoni Piza.

Benvolgut Sr. Piza:
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Per I'any 2016 tenim un programa de violoncel i piano en homenatge a Granados i a Gaspar
Cassado que tocarem ala California State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aguest homenatge aNova Y ork, pel queli prego
de mirar-se I’ arxiu adjunt i que consideri aquesta possibilitat.

El meu especial vincle amb Granados bé en part per | assisténcia a moltes classes de la nostre
admirada Alicia de la Rocha, quan vaig ser professor de violoncel i misica de cambraa

I’ Académia Marshall. El vincle amb Cassad6 es degut a que els meus professors van ser
deixeblesd el i em van transmetre el coneixement de la sevatécnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un Ilibre sobre la historia del
violoncel a Catalunyades de el 1700 fins casi |'actualitat, que he fet amb I’ historiador Jaume
Tortella. El llibre esta practicament acabat i sortira després del estiu, en castellai després en
catalai anglés. Potser es podriarelacionar aquest Ilibre amb e programa d'homenatge.
Existeix unafortarelacio entre Casalsi Granadosi entre Granados i Cassad6 ,(obres de
Granados dedicades a Casals i lafamosa transcripcio del Intermezzo de Goyescas feta per
Cassadd.)

Li envio també aquest mail ala bona amiga Monica Pagés que esta interessada en aquestes
propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial salutacio.

Josep Bassal

Madrigal  https://youtu.be/hGic_-26uRw

MariafigaVaello Albeniz https://voutu.be/ fcdZQJIX1ew
Requiebros https://youtu.be/rghgTaFZbBo
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From: Monica Pagés

To: Piza, Antoni

Cc: josep; The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

Date: Thursday, May 28, 2015 7:23:06 AM
Hola Toni,

aixo vol dir gue podria entrar en la vostra programacio 0 no? no es podriaincloure en les
activitats de I'Any Granados? li enviaré al Douglas perque també ho tingui. He comentat a
Josep Bassal que un bon lloc per afer-lo podria ser laMorgan Library, sels pot passar algun
contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist aquest email. (Sempre es mes rapid el meu personal

apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta, pero sempre es bo saber la
disponibilitat dels musics i tal vegada alguna cosa en pot sortir d’aixo quan un menys ho espera.

Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep

Cc: The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.
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Si, amb el Josep ens coneixem des de fa molts anys. De fet, la primera vegada que vaig sentir
Requiebros de Cassado (per cert, titol també de clara al-lusié a Granados) va ser en la
interpretacié del Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes coses
amb €ll, pel fet de ser deixeble de Ricard Boadella, que alhora havia estat deixeble de
Cassado.

En fi. Es cert que I'Any Granados, €l 2016, també hi hala xifrarodona dels 50 de lamort de
Cassado (1966), curiosa coincidéencia, tractant-se de dos grans compositorsi també intérprets.
Si vals, Toni, finsi tot en podrialligar amb ala conferéncia que em vas proposar ala CUNY,, i
gue inclogués una xerrada amb en Josep sobre larelacié Casals-Granados-Cassado, si es pot
dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.

Seguim en contacte.
Una abragcada al's dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en homenatge a Granados i a Gaspar
Cassadd que tocarem ala California State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aquest homenatge a Nova Y ork, pel queli prego
de mirar-se I’ arxiu adjunt i que consideri aquesta possibilitat.

El meu especial vincle amb Granados bé en part per | assisténcia a moltes classes de la nostre
admirada Alicia de la Rocha, quan vaig ser professor de violoncel i musica de cambraa

I’ Académia Marshall. El vincle amb Cassadd es degut a que els meus professors van ser
deixeblesd ell i em van transmetre el coneixement de la sevatécnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un llibre sobre la historia del
violoncel a Catalunyades de el 1700 fins casi |'actuditat, que hefet amb |’ historiador Jaume
Tortella. El llibre esta practicament acabat i sortira després del estiu, en castellai després en
catalai anglés. Potser es podriarelacionar aquest |libre amb el programa d’homenatge.
Existeix unafortarelacio entre Casalsi Granados i entre Granados i Cassadd ,(obres de
Granados dedicades a Casals i lafamosa transcripcié del Intermezzo de Goyescas feta per
Cassadd.)

Li envio també aguest mail ala bona amiga M onica Pages que esta interessada en aquestes
propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial salutacio.

Josep Bassal



Madrigal  https://youtu.be/hGic_-26uRw

MariafigaVaello Albeniz https://youtu.be/ fcdZQJIX1ew
Requiebros  https://youtu.be/rghqTaFZbBo
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From: Piza, Antoni

To: Monica Pagés
Subject: RE: to Mr. Antoni Piza
Date: Thursday, May 28, 2015 10:26:00 AM

Hola Monica, es possible parlar per telefon avui o dema?
Gracies!

Toni
+1212 8171819

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Thursday, May 28, 2015 7:23 AM

To: Piza, Antoni

Cc: josep; The Foundation for Iberian Music

Subject: Re: to Mr. Antoni Piza

Hola Toni,
aix0 vol dir que podria entrar en lavostra programacid o no? no es podriaincloure en les
activitats de I'Any Granados? li enviaré a Douglas perque també ho tingui. He comentat a

Josep Bassal que un bon lloc per afer-lo podriaser laMorgan Library, sels pot passar algun
contacte?

Gracies per latevaresposta,
Monica

El 27/05/2015, alas 16:33, Piza, Antoni escribio:

Hola Josep i Monica,

He estat de viatge i no havia vist agquest email. (Sempre es mes rapid el meu

personal apiza@gc.cuny.edu).

Per ara no tenim res programat que pugui incloure aquesta proposta, pero sempre es bo saber la
disponibilitat dels musics i tal vegada alguna cosa en pot sortir d’aixo quan un menys ho espera.
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Salut i molta sort!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Monica Pagés [mailto:monica@monicapages.com]
Sent: Friday, May 22, 2015 4:18 AM

To: josep
Cc: The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza

Gracies, Josep. Hola Toni.

Si, amb & Josep ens coneixem des de fa molts anys. De fet, la primera vegada que vaig sentir
Requiebros de Cassado (per cert, titol també de clara al-lusié a Granados) va ser en la
interpretacié del Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes coses
amb €ll, pel fet de ser deixeble de Ricard Boadella, que alhora havia estat deixeble de
Cassado.

En fi. Es cert que I'Any Granados, €l 2016, també hi hala xifrarodona dels 50 de lamort de
Cassado (1966), curiosa coincidencia, tractant-se de dos grans compositors i també intérprets.
Si vals, Toni, finsi tot en podrialligar amb ala conferéncia que em vas proposar ala CUNY,, i
gue inclogués una xerrada amb en Josep sobre larelacié Casals-Granados-Cassado, si es pot
dur aterme.
Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.
Seguim en contacte.

Una abragcada al's dos

Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza.

Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en homenatge a Granados i a Gaspar
Cassadd que tocarem ala California State University, Fullerton en data encara a determinar.


x-msg://9/monica@monicapages.com

Pensem que seria molt interessant poder fer aguest homenatge aNova Y ork, pel queli prego
de mirar-se I’ arxiu adjunt i que consideri aquesta possibilitat.

El meu especia vincle amb Granados bé en part per I’ assisténcia a moltes classes de la nostre
admirada Alicia de la Rocha, quan vaig ser professor de violoncel i musica de cambraa

I’ Académia Marshall. El vincle amb Cassad6 es degut a que els meus professors van ser
deixebles d’ell i em van transmetre el coneixement de la sevatécnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un llibre sobre la historia del
violoncel a Catalunya des de el 1700 fins casi I'actualitat, que he fet amb I’ historiador Jaume
Tortella. El llibre esta practicament acabat i sortira després del estiu, en castellai després en
catalai anglés. Potser es podriarelacionar aguest Ilibre amb el programa d'homenatge.
Existeix unafortarelacio entre Casalsi Granados i entre Granados i Cassado ,(obres de
Granados dedicades a Casals i lafamosa transcripcio del Intermezzo de Goyescas feta per
Cassado.)

Li envio també aguest mail a la bona amiga M onica Pages que esta interessada en aguestes
propostes .

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial salutacio.

Josep Bassd

Madrigal  https://youtu.be/hGic -26uRw

MariafigaVaello Albeniz https.//youtu.be/ fcdZQJIX1ew

Requiebros https://youtu.be/rghqTaFZbBo

<A6B.jpg><2016 doble aniversario + cvs.docx>
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From: Monica Pagés

To: josep

Cc: The Foundation for Iberian Music
Subject: Re: to Mr. Antoni Piza
Date: Friday, May 22, 2015 4:18:30 AM

Gracies, Josep. Hola Toni.

Si, amb el Josep ens coneixem des de fa molts anys. De fet, 1a primera vegada que vaig sentir
Requiebros de Cassado (per cert, titol també de clara al-lusié a Granados) va ser en la
interpretacié del Josep. | quan vaig fer labiografiad'ell, vaig poder comentar moltes coses
amb €ll, pel fet de ser deixeble de Ricard Boadella, que alhora havia estat deixeble de
Cassado.

En fi. Es cert que I'Any Granados, €l 2016, també hi hala xifrarodona dels 50 de lamort de
Cassado (1966), curiosa coincidéencia, tractant-se de dos grans compositorsi també intérprets.
Si vals, Toni, finsi tot en podrialligar amb ala conferéncia que em vas proposar ala CUNY,, i
gue inclogués una xerrada amb en Josep sobre larelacié Casals-Granados-Cassado, si es pot
dur aterme.

Si voleu, en podem parlar un dia els tres a Barcelona quan sigui possible.

Seguim en contacte.
Una abragcada al's dos
Monica

El 21/05/2015, alas 22:45, josep escribio:
Sr. Antoni Piza
Benvolgut Sr. Piza:

Per I'any 2016 tenim un programa de violoncel i piano en homenatge a Granados i a Gaspar
Cassadd que tocarem ala California State University, Fullerton en data encara a determinar.
Pensem que seria molt interessant poder fer aquest homenatge a Nova Y ork, pel queli prego
de mirar-se I’ arxiu adjunt i que consideri aquesta possibilitat.

El meu especial vincle amb Granados bé en part per | assisténcia a moltes classes de la nostre
admirada Alicia de la Rocha, quan vaig ser professor de violoncel i musica de cambra a

I’ Académia Marshall. El vincle amb Cassadd es degut a que els meus professors van ser
deixeblesd ell i em van transmetre el coneixement de la sevatécnicai estil.

Per altrabandatinc el plaer d'informar-lo que estem escrivint un Ilibre sobre la historia del
violoncel a Catalunyades de e 1700 fins casi |'actualitat, que he fet amb I’ historiador Jaume
Tortella. El llibre esta practicament acabat i sortira després del estiu, en castellai després en
catalai anglés. Potser es podriarelacionar aquest Ilibre amb e programa d'homenatge.
Existeix unafortarelacio entre Casalsi Granadosi entre Granados i Cassad6 ,(obres de
Granados dedicades a Casals i lafamosa transcripcio del Intermezzo de Goyescas feta per
Cassadd.)

Li envio també aquest mail ala bona amiga Monica Pagés que esta interessada en aquestes


mailto:jbassal@hotmail.com
mailto:iberianmusic@gc.cuny.edu

propostes.

Esperant noticies sevesi desitjant conéixer-lo personalment rebi una ben cordial salutacio.

Josep Bassal

Madrigal  https://youtu.be/hGic _-26uRw

MariafigaVaello Albeniz https.//youtu.be/ fcdZQJIX1ew
Requiebros  https://youtu.be/rghqTaFZbBo

<A6B.jpg><2016 doble aniversario + cvs.docx>
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From: Straker, Kathryn
To: Piza, Antoni

Subject: RE: Today
Date: Tuesday, January 13, 2015 12:20:51 PM
No problem.

Meanwhile, I've been waiting almost half an hour for my train. Ugh, sorry. This morning. |
couldn't sleep -- then | had to talk to my roommate about the fact she's 2 months late on rent --
now this. I'll be there soon | hope.

On Jan 13, 2015 10:56 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
OK, but we need to be out of the office by 5 at the lastest. There are meetinng etc.

Thanks

See you soon

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Straker, Kathryn

Sent: Tuesday, January 13, 2015 10:55 AM
To: Piza, Antoni

Subject: Today

I'm sorry, I'm going to be there at 12.

Katie


mailto:kstraker@gradcenter.cuny.edu
mailto:apiza@gc.cuny.edu

From: Piza, Antoni

To: Straker, Kathryn
Subject: RE: Today
Date: Tuesday, January 13, 2015 10:56:00 AM

OK, but we need to be out of the office by 5 at the lastest. There are meetinng etc.
Thanks

See you soon

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Straker, Kathryn

Sent: Tuesday, January 13, 2015 10:55 AM
To: Piza, Antoni

Subject: Today

I'm sorry, I'm going to be there at 12.

Katie


mailto:apiza@gc.cuny.edu
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From: Piza, Antoni

To: Midori Kaneko Larsen

Subject: RE: Tomorrow at 3.30

Date: Wednesday, May 27, 2015 1:48:00 PM
Hil 3.30is fine

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Midori Kaneko Larsen [mailto:mk870@nyu.edu]
Sent: Wednesday, May 27, 2015 12:33 PM

To: Piza, Antoni

Subject: Re: Tomorrow at 3

Dear Antoni
Unfortunately 4:30 istoo late for me, but | can do 3:30 or 3:45. Will this help? Thank you.
Midori
On Wed, May 27, 2015 at 10:25 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
| actually prefer at 4.30. Isthat OK? If it isaproblem we'll keep 3pm
Just in case my numbers are 212 8171819 and 646 8120412

Best

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----


mailto:apiza@gc.cuny.edu
mailto:mk870@nyu.edu
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From: Midori Kaneko Larsen [mailto:mk870@nyu.edu]
Sent: Wednesday, May 27, 2015 9:32 AM

To: Piza, Antoni

Subject: Tomorrow at 3

Dear Antoni
Hope you had a great trip. | will be there at 3pm tomorrow. Thank you!!

Midori
646-748-8395

Sent from my iPhone

Midori Larsen

Piano Studies, Ph.D. candidate

Department of Music and Performing Arts Professions

Steinhardt School of Culture, Education, and Human Development, New Y ork University

http://stei nhardt.nyu.edu/musi c/students/bi os/l arsen| stei nhardt.nyu.edu]


mailto:mk870@nyu.edu
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From: Midori Kaneko Larsen

To: Piza, Antoni
Subject: Re: Tomorrow at 3.30
Date: Wednesday, May 27, 2015 2:08:00 PM

Great! Seeyou at 3:30.
Midori

On Wed, May 27, 2015 at 1:48 PM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Hil 3.30is fine

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Midori Kaneko Larsen [mailto:mk870@nyu.edu]
Sent: Wednesday, May 27, 2015 12:33 PM

To: Piza, Antoni

Subject: Re: Tomorrow at 3

Dear Antoni
Unfortunately 4:30 istoo late for me, but | can do 3:30 or 3:45. Will this help? Thank you.

Midori

On Wed, May 27, 2015 at 10:25 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

| actually prefer at 4.30. Isthat OK? If itisaproblem well keep 3pm


mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:mk870@nyu.edu
mailto:APiza@gc.cuny.edu

Just in case my numbers are 212 8171819 and 646 8120412

Best

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Origina Message-----

From: Midori Kaneko Larsen [mailto:mk870@nyu.edu]
Sent: Wednesday, May 27, 2015 9:32 AM

To: Piza, Antoni

Subject: Tomorrow at 3

Dear Antoni
Hope you had a great trip. | will be there at 3pm tomorrow. Thank you!!

Midori
646-748-8395

Sent from my iPhone

Midori Larsen

Piano Studies, Ph.D. candidate

Department of Music and Performing Arts Professions

Steinhardt School of Culture, Education, and Human Development, New Y ork University

http://steinhardt.nyu.edu/musi ¢/students/bios/l arsen| steinhardt.nyu.edul]

Midori Larsen
Piano Studies, Ph.D. candidate
Department of Music and Performing Arts Professions


tel:212%208171819
tel:646%208120412
mailto:mk870@nyu.edu
tel:646-748-8395
https://urldefense.proofpoint.com/v2/url?u=http-3A__steinhardt.nyu.edu_music_students_bios_larsen&d=AwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=HPndkc7MqA7He6NikC8W350RgpBFxzSrnLdyPL8EAQM&s=JFsoj91z5e_RVx1bdi-1wnVt4CT6X5SObLHlfZa-CPg&e=

Steinhardt School of Culture, Education, and Human Development, New Y ork University
http://steinhardt.nyu.edu/musi c/students/bios/larsen
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From: Midori Kaneko Larsen

To: Piza, Antoni

Subject: Re: Tomorrow at 3

Date: Wednesday, May 27, 2015 12:32:39 PM
Dear Antoni

Unfortunately 4:30 istoo late for me, but | can do 3:30 or 3:45. Will this help? Thank you.
Midori

On Wed, May 27, 2015 at 10:25 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:
| actually prefer at 4.30. Isthat OK? If it isaproblem well keep 3pm

Just in case my numbers are 212 8171819 and 646 8120412

Best

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Origina Message-----

From: Midori Kaneko Larsen [mailto:mk870@nyu.edu]
Sent: Wednesday, May 27, 2015 9:32 AM

To: Piza, Antoni

Subject: Tomorrow at 3

Dear Antoni
Hope you had a great trip. | will be there at 3pm tomorrow. Thank you!!

Midori
646-748-8395

Sent from my iPhone

Midori Larsen
Piano Studies, Ph.D. candidate
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Department of Music and Performing Arts Professions
Steinhardt School of Culture, Education, and Human Development, New Y ork University

http://steinhardt.nyu.edu/musi ¢/students/bios/l arsen| steinhardt.nyu.edul]
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From: Piza, Antoni

To: Midori Kaneko Larsen
Subject: RE: Tomorrow at 3
Date: Wednesday, May 27, 2015 10:25:00 AM

| actually prefer at 4.30. Isthat OK? If it isaproblem well keep 3pm
Just in case my numbers are 212 8171819 and 646 8120412

Best

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Midori Kaneko Larsen [mailto:mk870@nyu.edu]
Sent: Wednesday, May 27, 2015 9:32 AM

To: Piza, Antoni

Subject: Tomorrow at 3

Dear Antoni

Hope you had a great trip. | will be there at 3pm tomorrow. Thank you!!

Midori
646-748-8395

Sent from my iPhone
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From: Katie Straker

To: Piza, Antoni
Subject: RE: tomorrow
Date: Tuesday, April 21, 2015 5:37:01 PM

Y es, sounds good! See you tomorrow.
On Apr 21, 2015 11:25 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, Would Wednesday (tomorrow) from 1 to 6pm work?

Thanks and good luck with the cast when it happens and with your paper

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Kathryn Straker [mailto:kstraker@gradcenter.cuny.edu]
Sent: Monday, April 20, 2015 9:51 PM

To: Piza, Antoni

Subject: tomorrow

Hi Antoni,

I'm sorry I'm reminding you so late, I've been in class & working all day and it just came to
mind! We talked last week about my working another day. This would still be really good for
me, so if | can come in on Wed or Fri that would be fantastic. (Unfortunately, | can't even


mailto:apiza@gc.cuny.edu

make it to that casting call tomorrow, that | wanted to go to. It's a Martin Scorsese series,
too! | have a deadline | need to meet, instead. UGH. My last class paper ever!)

Thanks -- and | can't wait to hear about the conference!

Katie



From: Piza, Antoni

To: Kathryn Straker
Subject: RE: tomorrow
Date: Tuesday, April 21, 2015 11:25:00 AM

Hi Katie, Would Wednesday (tomorrow) from 1 to 6pm work?
Thanks and good luck with the cast when it happens and with your paper

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Kathryn Straker [mailto:kstraker@gradcenter.cuny.edu]
Sent: Monday, April 20, 2015 9:51 PM

To: Piza, Antoni

Subject: tomorrow

Hi Antoni,

I'm sorry I'm reminding you so late, I've been in class & working all day and it just came to
mind! We talked last week about my working another day. This would still be really good for
me, so if | can come in on Wed or Fri that would be fantastic. (Unfortunately, | can't even
make it to that casting call tomorrow, that | wanted to go to. It's a Martin Scorsese series, too!
| have a deadline | need to meet, instead. UGH. My last class paper ever!)

Thanks -- and | can't wait to hear about the conference!

Katie
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From: Piza, Antoni

To: Samuel Thomas
Subject: Re: touching base
Date: Tuesday, April 14, 2015 10:09:40 AM

Y es stop by any time after 3pm
Thanks

On Apr 13, 2015, at 8:04 PM, Samuel Thomas <director@newyorkandal usensemble.com>
wrote:

Antoni,

Can we meet on Wednesday. | want to stop by with Judy Myers, about grant stuff.
Also, want to touch base about upcoming concerts, promotions, etc.

Hope you're well and returning from arelaxing week off.

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist
Artistic Director, NY Andalus Ensemble | 917-620-3998

http://www.NewY ork AndalusEnsemble.com | http://www.AsefaM usic.com
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From: Samuel Thomas

To: Piza, Antoni
Subject: Re: touching base
Date: Tuesday, April 14, 2015 11:19:08 AM

Great! See u then. Please let me know if anything changes. L ooking forward!
-Best, Samuel

=-=Samuel R. Thomas, Ph.D
+1 917 620 3998

http://AsefaM [AsefaM Jusic.com[usic.com] |
http://www.NewY or k AndalusEnsemble.com[NewY or kAndalusEnsemble.com]

Sent from my iPhone -- please excuse brevity, typos, and neologisms.
On Apr 14, 2015, at 11:14 AM, Piza, Antoni <APiza@agc.cuny.edu> wrote:

5pmisfine

On Apr 14, 2015, at 10:26 AM, Samuel Thomas <director@newyorkandal usensemble.com>
wrote:

How is 5p? Will you still be there? Or 4:30p? What' s best for you?
=-= Samuel
Samuel Torjman Thomas, Ph.D

Ethnomusicologist
Artistic Director, NY Andalus Ensemble | 917-620-3998

http://www.NewY or k AndalusEnsemble.com[NewY or kAndalusEnsemble.co
m] | http://www.AsefaM usic.com[AsefaM usic.com]

On Apr 14, 2015, at 10:09 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Y es stop by any time after 3pm
Thanks

On Apr 13, 2015, at 8:04 PM, Samuel Thomas
<director@newyorkandal usensemble.com> wrote:

Antoni,

Can we meet on Wednesday. | want to stop by with Judy
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Myers, about grant stuff. Also, want to touch base about
upcoming concerts, promotions, etc.

Hope you're well and returning from a relaxing week
off.

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D

Ethnomusicologist

Artistic Director, NY Andalus Ensemble | 917-620-3998
http://www.NewY or kAndalusEnsemble.com[newyor

kandalusensemble.com] |
http://www.AsefaM usic.com[asefamusic.com]
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https://urldefense.proofpoint.com/v2/url?u=http-3A__www.newyorkandalusensemble.com_&d=AwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Imj8BADm0B_F2gxdPmmj07vXJpbCjDkWVRzfFRHAVU8&s=gy-SZ6s0yzq18_AhDpTw5Bkzkt-_Hq_JZVXt-ew0GZw&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__www.asefamusic.com_&d=AwMFaQ&c=8v77JlHZOYsReeOxyYXDU39VUUzHxyfBUh7fw_ZfBDA&r=i2JlyT74L0Aqx3aayKTAAP6Ut-iS0Gvr0Md1unLUgFA&m=Imj8BADm0B_F2gxdPmmj07vXJpbCjDkWVRzfFRHAVU8&s=TgQS5SPdag6Xy_jM58ioDe_5IznAc3apffKx4SxPlHw&e=

From: Samuel Thomas

To: Piza, Antoni

Subject: Re: touching base

Date: Tuesday, April 14, 2015 10:26:05 AM

How is 5p? Will you still be there? Or 4:30p? What' s best for you?
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist
Artistic Director, NY Andalus Ensemble | 917-620-3998

http://www.NewY ork AndalusEnsemble.com | http://www.AsefaM usic.com
On Apr 14, 2015, at 10:09 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Y es stop by any time after 3pm
Thanks

On Apr 13, 2015, at 8:04 PM, Samuel Thomas
<director@newyorkandal usensemble.com> wrote:

Antoni,

Can we meet on Wednesday. | want to stop by with Judy Myers,
about grant stuff. Also, want to touch base about upcoming concerts,
promotions, etc.

Hope you're well and returning from arelaxing week off.

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D

Ethnomusicologist

Artistic Director, NY Andalus Ensemble | 917-620-3998
http://www.NewY ork AndalusEnsemble.com |
http://www.AsefaM usic.com
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From: Piza, Antoni

To: Samuel Thomas

Subject: Re: touching base

Date: Tuesday, April 14, 2015 11:14:59 AM
5pmisfine

On Apr 14, 2015, at 10:26 AM, Samuel Thomas <director@newyorkandal usensemble.com>
wrote:

How is 5p? Will you still be there? Or 4:30p? What' s best for you?
=-= Samuel

Samuel Torjman Thomas, Ph.D
Ethnomusicologist
Artistic Director, NY Andalus Ensemble | 917-620-3998

http://www.NewY ork AndalusEnsemble.com | http://www.AsefaM usic.com
On Apr 14, 2015, at 10:09 AM, Piza, Antoni <APiza@gc.cuny.edu> wrote:

Y es stop by any time after 3pm
Thanks

On Apr 13, 2015, at 8:04 PM, Samuel Thomas
<director@newyorkandal usensemble.com> wrote:

Antoni,

Can we meet on Wednesday. | want to stop by with Judy
Myers, about grant stuff. Also, want to touch base about
upcoming concerts, promotions, etc.

Hope you're well and returning from a relaxing week
off.

Best,
=-= Samuel

Samuel Torjman Thomas, Ph.D

Ethnomusicologist

Artistic Director, NY Andalus Ensemble | 917-620-3998
http://www.NewY or k AndalusEnsemble.com |
http://www.AsefaM usic.com
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From: Marcel Camprubi

To: Piza, Antoni

Subject: Re: Tractat medieval jueu mallorqui
Date: Friday, May 01, 2015 6:18:19 AM
Hola Antoni,

Moltes gracies per lainformacio, suposo que si que es tractava de Simé Duran. M'ho miraré i
em posaré en contacte amb el Manel Frau. Respecte el treball de Ramon LIull aral'estic
revisant per poder publicar-lo com aarticle, te'l envio amb molt de gust quan ho tingui fet.

Salutacions,
Marcel Camprubi

El dia29 d abril de 2015, 1:01, Piza, Antoni <APiza@gc.cuny.edu> ha escrit:

Benvolgut Marcel, encantat de coneixer-te i enhorabona pel teu treball sobre Llull!

Crec que et refereixes a Simo Duran un jueu mallorqui erudit el seu nom es pot escriure de
diverses maneres, naturalment: Ximon ben Tsemah DURAN etc.

Manel Frau ha escrit una tesi doctoral sobre ell i un parell de Ilibres. (Neil Manel Frau-Cortes
<neilfrau@gmail.com)

Alguns diuen que la famosa “ars combinatoria” de Llull de fet esta basada en les idees de Duran.

Sigui com sigui, Duran va escriure en hebreu uns assaigs sobre el valor teologal de la musica i
Manel els ha traduit.

M’encantaria llegir el teu treball. Esta disponible? A on?

Moltes gracies i espero que aquesta informacio et serveixi d’aguna cosa.

Bona sort!!


mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:neilfrau@gmail.com

Toni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Marcel Camprubi [mailto:marcelcampru@gmail.com)]
Sent: Saturday, April 25, 2015 11:07 AM

To: Piza, Antoni

Subject: Tractat medieval jueu mallorqui

A l'atencié d'Antoni Piza,

Em dic Marcel Camprubi i vaig estudiar musicologia al'Autonoma de Barcelona, on vaig
fer un treball sobre Ramon LIull i lamusicadirigit per la Maricarmen Gémez Muntané. La
Maricarmen em va comentar que li semblava que algi a CUNY haviatreballat sobre un
tractat de musica mallorqui escrit per un jueu o unafont similar. M'interessa la musica
medieval i especialment els contactes musicals entre cristians, musulmansi jueus en el
context de la Mediterrania. M'agradaria treballar sobre la masicaaMallorca durant el's
segles X111 XIV i t'estariamolt agrait si em poguessis donar algunainformacio en relacié a
aquesta font de muasicajueva.

Gracies pel teu temps. Ben cordial ment,

Marcel Camprubi


mailto:marcelcampru@gmail.com

From: Piza, Antoni

To: Marcel Camprubi
Subject: RE: Tractat medieval jueu mallorqui
Date: Tuesday, April 28, 2015 7:01:00 PM

Benvolgut Marcel, encantat de coneixer-te i enhorabona pel teu treball sobre Llull!

Crec que et refereixes a Simo Duran un jueu mallorqui erudit el seu nom es pot escriure de diverses
maneres, naturalment: Ximon ben Tsemah DURAN etc.

Manel Frau ha escrit una tesi doctoral sobre ell i un parell de llibres. (Neil Manel Frau-Cortes
<neilfrau@gmail.com)

Alguns diuen que la famosa “ars combinatoria” de Llull de fet esta basada en les idees de Duran.

Sigui com sigui, Duran va escriure en hebreu uns assaigs sobre el valor teologal de la musica i Manel
els ha traduit.

M’encantaria llegir el teu treball. Esta disponible? A on?

Moltes gracies i espero que aquesta informacio et serveixi d’aguna cosa.
Bona sort!!

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Marcel Camprubi [mailto:marcelcampru@gmail.com]
Sent: Saturday, April 25, 2015 11:07 AM

To: Piza, Antoni

Subject: Tractat medieval jueu mallorqui

A I'atencid d'Antoni Piza,

Em dic Marcel Camprubi i vaig estudiar musicologia al'’Autonoma de Barcelona, on vaig fer
un treball sobre Ramon Llull i lamusicadirigit per la Maricarmen Gomez Muntané. La
Maricarmen em va comentar gue li semblava que algi a CUNY haviatreballat sobre un tractat
de musica mallorqui escrit per un jueu o unafont similar. M'interessala misicamedieval i
especialment els contactes musicals entre cristians, musulmansi jueus en el context de la
Mediterrania. M'agradaria treballar sobre lamusicaa Mallorca durant els segles XI11i XIV i
t'estaria molt agrait s em poguessis donar alguna informacio en relacio a aquestafont de
musicajueva.

Gracies pel teu temps. Ben cordialment,


mailto:apiza@gc.cuny.edu
mailto:marcelcampru@gmail.com

Marcel Camprubi



From: Katie Straker

To: Piza, Antoni
Subject: RE: Train
Date: Tuesday, May 12, 2015 11:13:51 AM

Luckily the stalled train was at 57th st so | was able to come into Manhattan, walking to the 6 now

On May 12, 2015 11:02 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
>

> OK, | am here, we'll do what we can.

>

> Thanks

>

>A

>

> Antoni Piza, Director

> Foundation for Iberian Music

> The Graduate Center, The City University of New Y ork

> 365 Fifth Ave, New York, NY 10016

>

> oo Original Message-----

> From: Katie Straker [mailto:kstraker@aradcenter.cuny.edu]
> Sent: Tuesday, May 12, 2015 11:01 AM

> To: Piza, Antoni

> Subject: Train

>

> OK! I've been waiting awhole for atrain, they just announced there's a stalled train and we have to go another
way. I'll be there eventualy.


mailto:apiza@gc.cuny.edu
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From: Piza, Antoni

To: Katie Straker
Subject: RE: Train
Date: Tuesday, May 12, 2015 11:02:00 AM

OK, | am here, we'll do what we can.
Thanks
A

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Katie Straker [ mailto:kstraker@gradcenter.cuny.edu]
Sent: Tuesday, May 12, 2015 11:01 AM

To: Piza, Antoni
Subject: Train

OK! I've been waiting awhole for atrain, they just announced there's a stalled train and we have to go another way.
I'll be there eventualy.
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From: Roberto Barnard

To: Piza, Antoni

Subject: RE: Tres meses

Date: Monday, June 01, 2015 6:40:55 AM
Gracias

El 31/05/2015 11:26, "Piza, Antoni" <APiza@gc.cuny.edu> escribio:

Hola Roberto, siento lo de mujer. Espero que todo salga bien.

A ver si Jeff te da los primeros capitulos esta semana...

Bueno, pues un abrazo y suerte

Toni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Roberto Barnard [mailto:roberto.barnard@gmail.com)
Sent: Saturday, May 30, 2015 11:19 PM

To: Piza, Antoni
Subject: Tres meses

Saludos Herr Toni! Sehr gut!

Bueno, con novedad que la Universidad de Guadalajara me acaba de conceder un "contrato
civil" por tres meses: es un apoyo econémico minimo pero es para ayudarme tramitar mis
documentos oficiales de Licenciatura, Maestria y Doctorado. En cuanto tengan éstos,
solicitaran la plaza (tenure-track). Por eso la ultra-mega urgencia. Jeff me dijo que ahora si,
estaba echandole ganas y le dije muchas gracias. Aunque no le he comunicado esta informacion


mailto:apiza@gc.cuny.edu
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mailto:roberto.barnard@gmail.com

adn, para no agobiar. Aunque deberia de hacerlo. Perhaps you can...

Hay muchos problemas aca del crimen; parece Colombia en otroros tiempos. Muchos se han
largado pero muchos no podemos porque somos pobres y ganamos un tercio de lo que ustedes
ganan en Buropa y los EEUU y Canada. Pero pagamos casi lo mismo por servicios y comida.
No sali6 el trabajo en la community college en Washington, pero no me desanimo.

El lunes operan a mi mujer; espero y confio en que saldra bien y esta en buenas manos.

Saludos y luego me voy alla, ojala, para depositar el documento cuanto antes, y ver a RILM y
demas.

adeu adids até mais au revoir ciao

tbb

https://soundcloud.com/barnard-baca
roberto.barnard@cuaad.udg.mx
www.qsl.net/xelgxg


https://soundcloud.com/barnard-baca
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From: Piza, Antoni

To: Roberto Barnard
Subject: RE: Tres meses
Date: Sunday, May 31, 2015 12:26:00 PM

Hola Roberto, siento lo de mujer. Espero que todo salga bien.
A ver si Jeff te da los primeros capitulos esta semana...
Bueno, pues un abrazoy suerte

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Roberto Barnard [mailto:roberto.barnard@gmail.com]
Sent: Saturday, May 30, 2015 11:19 PM

To: Piza, Antoni

Subject: Tres meses

Saludos Herr Toni! Sehr gut!

Bueno, con novedad que la Universidad de Guadalajara me acaba de conceder un "contrato civil"
por tres meses: €s un apoyo econdémico minimo pero es para ayudarme tramitar mis documentos
oficiales de Licenciatura, Maestria y Doctorado. En cuanto tengan éstos, solicitaran la plaza
(tenure-track). Por eso la ultra-mega urgencia. Jeff me dijo que ahora si, estaba echandole ganas y
le dije muchas gracias. Aunque no le he comunicado esta informacién aun, para no agobiar.
Aunque deberfa de hacerlo. Perhaps you can...

Hay muchos problemas aca del crimen; parece Colombia en otroros tiempos. Muchos se han
largado pero muchos no podemos porque somos pobres y ganamos un tercio de lo que ustedes
ganan en Buropa y los EEUU y Canada. Pero pagamos casi lo mismo por servicios y comida.

No sali6 el trabajo en la community college en Washington, pero no me desanimo.
El lunes operan a mi mujer; espero y confio en que saldra bien y esta en buenas manos.

Saludos y luego me voy alla, ojala, para depositar el documento cuanto antes, y ver a RILM y
demas.

adeu adids até mais au revoir ciao

tbb

https://soundcloud.com/barnard-baca
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roberto.barnard@cuaad.udg.mx
www.gsl.net/xelgxg
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From: Piza, Antoni

To: Luca Chiantore
Subject: RE: Tropos Ensemble in New York, December 3, 2015
Date: Thursday, May 28, 2015 1:12:00 PM

Hola Luca, enhorabona per aquests concerts i activitats!

Hi pots comptar amb la difusio de la informacio... Quan tinguis les dates confirmades m’ho dius. En
principi jo no puc organitzar res aqui, pero quan ens hi apropem en podem tornar parlar.

Salutacions i un petonet per la Silvial
Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]

Sent: Thursday, May 28, 2015 9:16 AM

To: Piza, Antoni

Cc: David

Subject: Tropos Ensemble in New York, December 3, 2015

Benvolgut Antoni,

Com estas? Passats uns mesos, em torno a posar en contacte

amb tu només per dir-te que finalment tocarem en Nova York el 3 de
desembre, en la sala de cambra del Carnegie Hall. Encara per confirmar
farem alguna activitat més (una masterclass i un concert en Philadelphia, i
un seminari a NYU, com a minim), i si se t'acudeix alguna altra cosa que jo
pugui fer durant aquesta estada, t’ho agrairé moltissim, a més de I'ajut
que em puguis oferir per a la difusié d’aquest concert.

Una abracada i moltes gracies per tot!

Luca

El 16.02.2015 17:21, Piza, Antoni escribio:

Luca, nosaltres tenim dos pianos, per aixo no hi ha problema. Pels concerts de migdia, com


mailto:apiza@gc.cuny.edu
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te dic esta reservat pels professors i alumnes, pero si hi ha alguna cancel.lacio,
naturalmente t’ho puc dir.

Bona sort i seguim en contacte

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]
Sent: Monday, February 16, 2015 7:16 AM

To: Piza, Antoni

Subject: RE: Tropos Ensemble in New York?

Hola Antoni,

Moltes gracies per tota aquesta informacio. Ara em posaré a veure
qué aconseguim. Només dues preguntes relacionades amb el cicle
vostre del que parles, els concerts de migdia: és realment
impossible trobar alguna data lliure? I, per altra banda: hi ha només
un piano o alla n'hi haura dos? Perque el nostre concert és a dos
pianos...

Et mantindré informat i, evidentment, et faré saber si finalment
aconseguim alguna cosa i venim a tocar a NY. Quina il-lusio!

Una abracada

Luca

El 13.02.2015 00:39, Piza, Antoni escribio:

Hola Luca, efectivament he escoltat el teu magnific CD i te volia escriure per agrair-
te el regal!! Disculpa que no ho hagi fet abans. M’ha agradat molt! Es un projecte


mailto:luca@chiantore.com

molt creatiul

Quant a tocar a NY tens algunes possibilitats. Com saps no tenim pressupost ara
mateix per aquest tipus d’activitat que a mes de la despesa dels artistes hi has
d’afegir la propaganda, obrir la sala etc etc Be, fins aqui les males noticies. Ara
algunes idees:

Per aquest tipus de musica, el millor es presentar-la a sales “alternatives” com LE
POISON ROUGE, THE PROJECT ISSUE, ROULETTE, SUBCULTURE etc. No es gens facil
perque els sobren les ofertes. Mira les webs recpectives.

La sala petita del Carnegie Hall (weil Recital Hall) es pot llogar per 5000 dolars. El
Llull, el Cervantes, Accion Cultural Espafiola i el consulat et poden ajudar a pagar
part de tot aixo. Molta gent fa aixo i punt.

Una altra possibilitat es fer-ho a la sala del Inst. Cervantes. No tenen piano, pero
en alguna ocasio n’han llogat un per uns 600 dolars. LA sala es petita i bona

d’omplir.

Per fer-ho en les nostres sales de I'edifici que tu has vist, el problema es que no
tenim public i portar-lo es molt de diners en propaganda, anuncis etc.

Una solucio es incloure el teu concert en alguna activitat per a la qual ja tinguem
el public (un congres, un simposi... coses aixi).

Tambe tenim un cicle de concerts de migdia que te el seu public, pero esta tot
acopat pels alumnes, profes etc.

Li pots proposar la teva idea a Jadranka Vrsalovic Carevic (jvrsalovic@llull.cat) que
es la delegada del Ramon Llull a NYC.

Parla tambe, si vols, amb Ana Vazquez I'encarregada de cultura de I'Instituto

Cervantes cultny@cervantes.org

Alberto Merlo es I'encarregat de musica del Consulat d’Espanya

amerlo@spainculturenewyork.org

Tota aquesta gent te poc aconsellar.

Jo el que puc fer es tenir-te present i quan tinguem una activitat que hi poguem
incloure el teu concert, te puc avisar.

Disculpa que no pugui ser-te de mes utilitat i gracies pel CD!

Molts records a la Silvia!l
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Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]
Sent: Tuesday, February 10, 2015 11:51 AM

To: Piza, Antoni

Subject: Tropos Ensemble in New York?

Benvolgut Antoni,

Tal com saps per mitja de la Silvia, estic actualment bolcat en
un projecte interpretatiu, el Tropos Ensemble, juntament amb
el pianista, compositor i productor valencia David Ortola.

No sé si has tingut la possibilitat d’escoltar el disc que ella et
va donar, pero imaginaras sense dubte el desig que tenim en
David i jo de presentar en nostre treball a Nova York, en la
linia de les presentacions que vam fer recentment al Palacio
de Bellas Artes de México DF, a I’Auditori del Conservatorio
Brasileiro de Musica de Rio de Janeiro i al Teatro Colon de
Buenos Aires.

La Silvia m’ha parlat de la possible disponibilitat d’'una sala a
CUNY i també de no comptar amb honoraris pel concert.
Tanmateix, ates que tenim proximament altres viatges
previstos a Méxic, els preus proporcionalment molt raonables
del bitllets a Nova York i alguns altres possibles concerts a
Philadelphia i Miami, ens agradaria molt coneixer quines
possibilitats de calendaris i condicions es podrien donar per
tocar a Nova York.

Portar fins alla la nostra musica seria la realitzacié d’'un
somni, i ens agradaria molt poder-ne parlar amb tu.
Musicalment parlant, el projecte és molt innovador, amb una
integracié de composicio, interpretacio classica i producci6
electronica que esta trobant una acollida molt positiva.

Actualment ja estem treballant en el seglent disc, pero fins al
setembre de 2015 ens dedicarem a tocar aquest primer
programa. Penses que hi hauria opcié? T’adjunto un dossier
del projecte, en anglés, per qué tinguis una idea de la
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proposta de concert.
Moltes gracies per la teva atencio i fins aviat,

Luca



From: Piza, Antoni

To: Luca Chiantore
Subject: RE: Tropos Ensemble in New York?
Date: Thursday, February 12, 2015 6:39:00 PM

Hola Luca, efectivament he escoltat el teu magnific CD i te volia escriure per agrair-te el regal!!
Disculpa que no ho hagi fet abans. M’ha agradat molt! Es un projecte molt creatiu!

Quant a tocar a NY tens algunes possibilitats. Com saps no tenim pressupost ara mateix per aquest
tipus d’activitat que a mes de la despesa dels artistes hi has d’afegir la propaganda, obrir la sala etc
etc Be, fins aqui les males noticies. Ara algunes idees:

Per aquest tipus de musica, el millor es presentar-la a sales “alternatives” com LE POISON ROUGE,
THE PROJECT ISSUE, ROULETTE, SUBCULTURE etc. No es gens facil perque els sobren les ofertes.
Mira les webs recpectives.

La sala petita del Carnegie Hall (weil Recital Hall) es pot llogar per 5000 dolars. El Llull, el Cervantes,
Accion Cultural Espafiola i el consulat et poden ajudar a pagar part de tot aixo. Molta gent fa aixo i
punt.

Una altra possibilitat es fer-ho a la sala del Inst. Cervantes. No tenen piano, pero en alguna ocasio
n’han llogat un per uns 600 dolars. LA sala es petita i bona d’omplir.

Per fer-ho en les nostres sales de I'edifici que tu has vist, el problema es que no tenim public i
portar-lo es molt de diners en propaganda, anuncis etc.

Una solucio es incloure el teu concert en alguna activitat per a la qual ja tinguem el public (un
congres, un simposi... coses aixi).

Tambe tenim un cicle de concerts de migdia que te el seu public, pero esta tot acopat pels alumnes,
profes etc.

Li pots proposar la teva idea a Jadranka Vrsalovic Carevic (jvrsalovic@llull.cat) que es la delegada del
Ramon Llull a NYC.

Parla tambe, si vols, amb Ana Vazquez I’encarregada de cultura de I'Instituto Cervantes
cultny@cervantes.org

Alberto Merlo es I'encarregat de musica del Consulat d’Espanya amerlo@spainculturenewyork.org

Tota aquesta gent te poc aconsellar.

Jo el que puc fer es tenir-te present i quan tinguem una activitat que hi poguem incloure el teu
concert, te puc avisar.

Disculpa que no pugui ser-te de mes utilitat i gracies pel CD!


mailto:apiza@gc.cuny.edu
mailto:luca@chiantore.com
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Molts records a la Silviall

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]
Sent: Tuesday, February 10, 2015 11:51 AM

To: Piza, Antoni

Subject: Tropos Ensemble in New York?

Benvolgut Antoni,

Tal com saps per mitja de la Silvia, estic actualment bolcat en un projecte
interpretatiu, el Tropos Ensemble, juntament amb el pianista, compositor i
productor valencia David Ortola.

No sé si has tingut la possibilitat d’escoltar el disc que ella et va donar,
pero imaginaras sense dubte el desig que tenim en David i jo de presentar
en nostre treball a Nova York, en la linia de les presentacions que vam fer
recentment al Palacio de Bellas Artes de México DF, a I’Auditori del
Conservatorio Brasileiro de Musica de Rio de Janeiro i al Teatro Colén de
Buenos Aires.

La Silvia m’ha parlat de la possible disponibilitat d’una sala a CUNY i
també de no comptar amb honoraris pel concert. Tanmateix, atés que
tenim proximament altres viatges previstos a Mexic, els preus
proporcionalment molt raonables del bitllets a Nova York i alguns altres
possibles concerts a Philadelphia i Miami, ens agradaria molt coneixer
quines possibilitats de calendaris i condicions es podrien donar per tocar a
Nova York.

Portar fins alla la nostra musica seria la realitzaciéo d’'un somni, i ens
agradaria molt poder-ne parlar amb tu. Musicalment parlant, el projecte és
molt innovador, amb una integracié de composicid, interpretacio classica i
produccio electronica que esta trobant una acollida molt positiva.

Actualment ja estem treballant en el seglent disc, pero fins al setembre
de 2015 ens dedicarem a tocar aquest primer programa. Penses que hi
hauria opcié? T’adjunto un dossier del projecte, en anglés, per que
tinguis una idea de la proposta de concert.



Moltes gracies per la teva atencid i fins aviat,

Luca



From: Luca Chiantore

To: Piza, Antoni
Subject: RE: Tropos Ensemble in New York?
Date: Monday, February 16, 2015 7:16:37 AM

Hola Antoni,

Moltes gracies per tota aquesta informacidé. Ara em posaré a veure qué
aconseguim. Només dues preguntes relacionades amb el cicle vostre del
que parles, els concerts de migdia: és realment impossible trobar alguna
data lliure? I, per altra banda: hi ha només un piano o alla n'hi haura dos?
Perqué el nostre concert és a dos pianos...

Et mantindré informat i, evidentment, et faré saber si finalment
aconseguim alguna cosa i venim a tocar a NY. Quina il-lusié!

Una abracada

Luca

El 13.02.2015 00:39, Piza, Antoni escribio:

Hola Luca, efectivament he escoltat el teu magnific CD i te volia escriure per agrair-te el
regal!l Disculpa que no ho hagi fet abans. M’ha agradat molt! Es un projecte molt creatiu!

Quant a tocar a NY tens algunes possibilitats. Com saps no tenim pressupost ara mateix per
aquest tipus d’activitat que a mes de la despesa dels artistes hi has d’afegir la propaganda,
obrir la sala etc etc Be, fins aqui les males noticies. Ara algunes idees:

Per aquest tipus de musica, el millor es presentar-la a sales “alternatives” com LE POISON
ROUGE, THE PROJECT ISSUE, ROULETTE, SUBCULTURE etc. No es gens facil perque els
sobren les ofertes. Mira les webs recpectives.

La sala petita del Carnegie Hall (weil Recital Hall) es pot llogar per 5000 dolars. El Llull, el
Cervantes, Accion Cultural Espafiola i el consulat et poden ajudar a pagar part de tot aixo.
Molta gent fa aixo i punt.



mailto:apiza@gc.cuny.edu

Una altra possibilitat es fer-ho a la sala del Inst. Cervantes. No tenen piano, pero en alguna
ocasio n’han llogat un per uns 600 dolars. LA sala es petita i bona d’omplir.

Per fer-ho en les nostres sales de I'edifici que tu has vist, el problema es que no tenim public
i portar-lo es molt de diners en propaganda, anuncis etc.

Una solucio es incloure el teu concert en alguna activitat per a la qual ja tinguem el public
(un congres, un simposi... coses aixi).

Tambe tenim un cicle de concerts de migdia que te el seu public, pero esta tot acopat pels
alumnes, profes etc.

Li pots proposar la teva idea a Jadranka Vrsalovic Carevic (jvrsalovic@llull.cat) que es la
delegada del Ramon Llull a NYC.

Parla tambe, si vols, amb Ana Vazquez I’encarregada de cultura de I'Instituto Cervantes

cultny@cervantes.org

Alberto Merlo es I'encarregat de musica del Consulat d’Espanya

amerlo@spainculturenewyork.org

Tota aquesta gent te poc aconsellar.

Jo el que puc fer es tenir-te present i quan tinguem una activitat que hi poguem incloure el
teu concert, te puc avisar.

Disculpa que no pugui ser-te de mes utilitat i gracies pel CD!


mailto:jvrsalovic@llull.cat
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mailto:amerlo@spainculturenewyork.org

Molts records a la Silvia!l

Toni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]
Sent: Tuesday, February 10, 2015 11:51 AM

To: Piza, Antoni

Subject: Tropos Ensemble in New York?

Benvolgut Antoni,

Tal com saps per mitja de la Silvia, estic actualment bolcat en un
projecte interpretatiu, el Tropos Ensemble, juntament amb el
pianista, compositor i productor valencia David Ortola.

No sé si has tingut la possibilitat d’escoltar el disc que ella et va
donar, pero imaginaras sense dubte el desig que tenim en David i jo
de presentar en nostre treball a Nova York, en la linia de les
presentacions que vam fer recentment al Palacio de Bellas Artes de
México DF, a I’Auditori del Conservatorio Brasileiro de Musica de Rio
de Janeiro i al Teatro Colén de Buenos Aires.

La Silvia m’ha parlat de la possible disponibilitat d’'una sala a CUNY
| també de no comptar amb honoraris pel concert. Tanmateix, ates
que tenim proximament altres viatges previstos a Mexic, els preus
proporcionalment molt raonables del bitllets a Nova York i alguns
altres possibles concerts a Philadelphia i Miami, ens agradaria molt
coneixer quines possibilitats de calendaris i condicions es podrien
donar per tocar a Nova York.



Portar fins alla la nostra musica seria la realitzacidé d’'un somni, i ens
agradaria molt poder-ne parlar amb tu. Musicalment parlant, el
projecte és molt innovador, amb una integracié de composicio,
interpretacié classica i produccid electronica que esta trobant una
acollida molt positiva.

Actualment ja estem treballant en el seglient disc, pero fins al
setembre de 2015 ens dedicarem a tocar aquest primer programa.
Penses que hi hauria opci6? T’adjunto un dossier del projecte, en
angles, per que tinguis una idea de la proposta de concert.

Moltes gracies per la teva atencio i fins aviat,

Luca



From: Piza, Antoni

To: Luca Chiantore
Subject: RE: Tropos Ensemble in New York?
Date: Monday, February 16, 2015 11:21:00 AM

Luca, nosaltres tenim dos pianos, per aixo no hi ha problema. Pels concerts de migdia, com te dic
esta reservat pels professors i alumnes, pero si hi ha alguna cancel.lacio, naturalmente t"ho puc dir.

Bona sort i seguim en contacte

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]
Sent: Monday, February 16, 2015 7:16 AM

To: Piza, Antoni

Subject: RE: Tropos Ensemble in New York?

Hola Antoni,

Moltes gracies per tota aquesta informacié. Ara em posaré a veure queé
aconseguim. Només dues preguntes relacionades amb el cicle vostre del
que parles, els concerts de migdia: és realment impossible trobar alguna
data lliure? I, per altra banda: hi ha només un piano o alla n*hi haura dos?
Perqué el nostre concert és a dos pianos...

Et mantindré informat i, evidentment, et faré saber si finalment
aconseguim alguna cosa i venim a tocar a NY. Quina il-lusié!

Una abracada

Luca

El 13.02.2015 00:39, Piza, Antoni escribio:


mailto:apiza@gc.cuny.edu
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Hola Luca, efectivament he escoltat el teu magnific CD i te volia escriure per agrair-te el
regal!l Disculpa que no ho hagi fet abans. M’ha agradat molt! Es un projecte molt creatiu!

Quant a tocar a NY tens algunes possibilitats. Com saps no tenim pressupost ara mateix per
aquest tipus d’activitat que a mes de la despesa dels artistes hi has d’afegir la propaganda,
obrir la sala etc etc Be, fins aqui les males noticies. Ara algunes idees:

Per aquest tipus de musica, el millor es presentar-la a sales “alternatives” com LE POISON
ROUGE, THE PROJECT ISSUE, ROULETTE, SUBCULTURE etc. No es gens facil perque els
sobren les ofertes. Mira les webs recpectives.

La sala petita del Carnegie Hall (weil Recital Hall) es pot llogar per 5000 dolars. El Llull, el
Cervantes, Accion Cultural Espafiola i el consulat et poden ajudar a pagar part de tot aixo.
Molta gent fa aixo i punt.

Una altra possibilitat es fer-ho a la sala del Inst. Cervantes. No tenen piano, pero en alguna
ocasio n’han llogat un per uns 600 dolars. LA sala es petita i bona d’omplir.

Per fer-ho en les nostres sales de |'edifici que tu has vist, el problema es que no tenim public
i portar-lo es molt de diners en propaganda, anuncis etc.

Una solucio es incloure el teu concert en alguna activitat per a la qual ja tinguem el public
(un congres, un simposi... coses aixi).

Tambe tenim un cicle de concerts de migdia que te el seu public, pero esta tot acopat pels
alumnes, profes etc.

Li pots proposar la teva idea a Jadranka Vrsalovic Carevic (jvrsalovic@llull.cat) que es la
delegada del Ramon Llull a NYC.

Parla tambe, si vols, amb Ana Vazquez I’encarregada de cultura de I'Instituto Cervantes

cultny@cervantes.org

Alberto Merlo es I'encarregat de musica del Consulat d’Espanya

amerlo@spainculturenewyork.org

Tota aquesta gent te poc aconsellar.

Jo el que puc fer es tenir-te present i quan tinguem una activitat que hi poguem incloure el
teu concert, te puc avisar.

Disculpa que no pugui ser-te de mes utilitat i gracies pel CD!

Molts records a la Silvia!l


mailto:jvrsalovic@llull.cat
mailto:cultny@cervantes.org
mailto:amerlo@spainculturenewyork.org

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Luca Chiantore [mailto:luca@chiantore.com]
Sent: Tuesday, February 10, 2015 11:51 AM

To: Piza, Antoni

Subject: Tropos Ensemble in New York?

Benvolgut Antoni,

Tal com saps per mitja de la Silvia, estic actualment bolcat en un
projecte interpretatiu, el Tropos Ensemble, juntament amb el
pianista, compositor i productor valencia David Ortola.

No sé si has tingut la possibilitat d’escoltar el disc que ella et va
donar, pero imaginaras sense dubte el desig que tenim en David i jo
de presentar en nostre treball a Nova York, en la linia de les
presentacions que vam fer recentment al Palacio de Bellas Artes de
México DF, a I’Auditori del Conservatorio Brasileiro de Musica de Rio
de Janeiro i al Teatro Colon de Buenos Aires.

La Silvia m’ha parlat de la possible disponibilitat d’una sala a CUNY
i també de no comptar amb honoraris pel concert. Tanmateix, atés
que tenim proximament altres viatges previstos a Mexic, els preus
proporcionalment molt raonables del bitllets a Nova York i alguns
altres possibles concerts a Philadelphia i Miami, ens agradaria molt
coneixer quines possibilitats de calendaris i condicions es podrien
donar per tocar a Nova York.

Portar fins alla la nostra musica seria la realitzacido d’'un somni, i ens
agradaria molt poder-ne parlar amb tu. Musicalment parlant, el
projecte és molt innovador, amb una integracié de composicio,
interpretacio classica i produccio electronica que esta trobant una
acollida molt positiva.

Actualment ja estem treballant en el seglient disc, pero fins al
setembre de 2015 ens dedicarem a tocar aquest primer programa.
Penses que hi hauria opci6? T’adjunto un dossier del projecte, en
anglés, per qué tinguis una idea de la proposta de concert.

Moltes gracies per la teva atencié i fins aviat,


mailto:luca@chiantore.com

Luca



From: Piza, Antoni

To: Jadranka Vrsalovic Carevic

Subject: RE: Trucada

Date: Tuesday, June 16, 2015 11:03:00 AM
OK

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 11:04 AM

To: Piza, Antoni

Subject: Re: Trucada

Les12, si usplau! Faig tard!

Sent from my BlackBerry 10 smartphone.
Original Message

From: Piza, Antoni

Sent: Tuesday, June 16, 2015 10:54 AM

To: Jadranka Vrsalovic Carevic

Subject: RE: Trucada

Et trucoales 11

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 9:07 AM

To: Piza, Antoni

Subject: RE: Trucada

Hola, Toni,

Enstruquem entreles 11 les 4, després haig de marxar.
Abracada,

J.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, June 15, 2015 8:12 PM


mailto:apiza@gc.cuny.edu
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mailto:jvrsalovic@llull.cat

To: Jadranka Vrsalovic Carevic
Subject: Trucada

hola jadranka, si dema dimarts tens un minut, m agradaria parlar amb tu cinc minutets. jo sere al meu despatx de les
11 ales5. et puc trucar quan vulguis, tambe.
saut!

> On Apr 15, 2015, at 3:41 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>

> Merci!

\

V V V V

> e Origina Message-----

> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

> Sent: Wednesday, April 15, 2015 3:40 PM

> To: Jadranka Vrsalovic Carevic

> Subject: Re: Benet Casablancas

>

> No esfa,

>

>

>

>>On Apr 15, 2015, at 3:25 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>>

>> Toni,

>> Benvingut i perdona que no t'hagi dit res, acabo de tornar d'un viatge jo també i vaig totalment desbordadal
>> Entenc que ala CUNY no feu res, doncs, gracies!

>> Per casuditat, saps i I'estrena que shavia de fer a Roulette es fa, 0 tampoc? Si no, no pateixis, li escric a Benet
directament.

>> Merci i abragada,

>> ],

>>

>>

>>

>>

>> —oeem Original Message-----

>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Sent: Wednesday, April 15, 2015 2:47 PM

>> To: Jadranka Vrsalovic Carevic

>> Subject: RE: Benet Casablancas

>>

>> Arahetrobat € teu email... I'haviaborrat per error... Com te deia, no tenim res programat.
>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>>

>> Antoni Piz3, Director


mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork
>> 365 Fifth Ave, New York, NY 10016

>>

>> —eem Origina Message-----

>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
>> Sent: Monday, April 13, 2015 7:05 PM

>> To: Piza, Antoni

>> Subject: RE: Benet Casablancas

>>

>> Hola, Toni,

>> Recordo que em vas dir que |'estrena del Benet shavia posposat per al mes de maig, 0i? N'has tingut més
noticies, saps s esfara? Fareuresala CUNY?

>> Per penjar-ho alaweb, si de cas.

>> Graciesi abragada,

>> ],

>>

>>

>>

>> From: Piza, Antoni [APiza@gc.cuny.edu]

>> Sent: Saturday, February 21, 2015 1:59 PM

>> To: Jadranka Vrsalovic Carevic

>> Subject: Re: Benet Casablancas

>>

>> Aixi ho farel

>> Gracies per ocupar-te d aixo

>> Salut

>>

>>

>>

>>> On Feb 21, 2015, at 1:58 PM, Jadranka Vrsalovic Carevic <jvrsaovic@llull.cat> wrote:
>>>

>>> Vgja, malasort!

>>> Ja em mantindras informada, doncs.

>>> Gracies!!

>>> ],

>>>

>>>

>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>> Sent: Saturday, February 21, 2015 1:46 PM

>>> To: Jadranka Vrsalovic Carevic

>>> Subject: Re: Benet Casablancas

>>>

>>> Sembla que roulette ha Hagut de reduir €l programa, de tota manera, volem fer € seminari de composicio a
Cuny mes envant.

>>>

>>>

>>>

>>>> On Feb 21, 2015, at 12:40 PM, Jadranka Vrsalovic Carevic <jvrsalovic@Ilull.cat> wrote:
>>>>

>>>>Vagjal | com ésaixo?

>>>> | |'estrena, aleshores, esfaigual o jano tampoc?
>>>>

>>>>

>>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>>> Sent: Saturday, February 21, 2015 12:14 PM

>>>> To: Jadranka Vrsalovic Carevic



mailto:jvrsalovic@llull.cat

>>>> Subject: Re: Benet Casablancas

>>>>

>>>> Hola, el Benet m'acabade dir que el seu viatge s had'apla,car fins el maig.

>>>> Per tant no farem res.

>>>> Bon cap de setmana!!

>>>> Records a Manel

>>>> Toni

>>>>

>>>>

>>>>

>>>> On Feb 20, 2015, at 3:55 PM, Jadranka Vrsalovic Carevic
<jvrsalovic@llull.cat<mailto:jvrsalovic@llull.cat>> wrote:

>>>>

>>>> Toni, només per saber-ho, has pogut muntar alguna presentacié amb en Benet a final?
>>>> També per si vols que ho pengi alawebi en faci ladifusié...

>>>> Gracies, abracada,

>>>> ],

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Thursday, January 15, 2015 11:16 AM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Gracies per aquesta informacio!

>>>>

>>>> Seguim.

>>>>

>>>> Antoni Piza, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]

>>>> Sent: Wednesday, January 14, 2015 4:09 PM

>>>> To: Piza, Antoni

>>>> Cc: MariaLladd Ribot

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Hola, Toni,

>>>>

>>>> Perdona el retard, he estat segrestada per tots els congressos del teatre que tenen Iloc aguests dies ala ciutat!
>>>>

>>>> En Benet també ja ens ha escrit explicant I'estrenai la seva voluntat de presentar €l seu llibre (o seus llibres).
>>>>

>>>> Pel que faas espais, amés amés dels que ja coneixem (Cervantes, KJCC, etc.), se m'acudeixen en primer
Iloc escoles de musica (Juilliard, Manes, Manhattan), si és que hi tens entrada.

>>>>

>>>> Delesllibreries lamésinteressant és segurament McNally Jackson
(events@mcnallyjackson.com<mailto:events@mcnallyjackson.com>).

>>>> També es podriamirar el Strand, Emily Simpson

(emily @strandbooks.com<mailto:emily @strandbooks.com>).

>>>> O Housing Works (events@housi ngworksbookstore.org<mailto:events@housi ngworksbookstore.org>).
>>>>

>>>> Alguna Biblioteca PUblica? La de Brooklyn, per exemple, tenen un programa d'actes impressionant...
>>>>
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>>>> Altres???

>>>>

>>>> Jadirds.

>>>> Una abragada,

>>>> ],

>>>>

>>>>

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Tuesday, January 13, 2015 4:55 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Benet Casablancas

>>>>

>>>> Hola Jadranka, com estas? El Benet estrenara una obra el 24 de marg a Rosseta de Brooklyn. Tambe
voldriem presentar €l seu llibre EL HUMOR EN LA MUSICA (galaxia guttenberg 2014). A on es podriafer
aquesta presentacio? (descartant Cervantes, CUNY etc.) MacNally Jackson? Algun altrelloc interessant?
>>>>

>>>> Com van lesteves coses del LIull?

>>>>

>>>> Salut | bon any!!!!

>>>>

>>>> Toni

>>>>

>>>>

>>>>

>>>> Antoni Piz3, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> S harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>>>>

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> S harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>

>
>
>
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From: Piza, Antoni

To: Jadranka Vrsalovic Carevic
Subject: RE: Trucada
Date: Tuesday, June 16, 2015 10:53:00 AM

Et truco ales 11

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 9:07 AM

To: Piza, Antoni

Subject: RE: Trucada

Hola, Toni,

Enstruquem entreles 11 les 4, després haig de marxar.
Abracada,

J.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, June 15, 2015 8:12 PM
To: Jadranka Vrsalovic Carevic

Subject: Trucada

hola jadranka, si dema dimarts tens un minut, m agradaria parlar amb tu cinc minutets. jo sere al meu despatx de les
11 ales5. et puc trucar quan vulguis, tambe.
salut!

> On Apr 15, 2015, at 3:41 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>

> Merci!

\

V V V V

> e Origina Message-----

> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]
> Sent: Wednesday, April 15, 2015 3:40 PM

> To: Jadranka Vrsalovic Carevic

> Subject: Re: Benet Casablancas

>

> No esfa,

>
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>

>

>> On Apr 15, 2015, at 3:25 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>>

>> Toni,

>> Benvingut i perdona que no t'hagi dit res, acabo de tornar d'un viatge jo també i vaig totalment desbordadal
>> Entenc que ala CUNY no feu res, doncs, gracies!

>> Per casuditat, saps i I'estrena que shavia de fer a Roulette es fa, 0 tampoc? Si no, no pateixis, li escric a Benet
directament.

>> Merci i abragada,

>> ],

>>

>>

>>

>>

>> —oem Origina Message-----

>> From: Piza, Antoni [mailto:APiza@qgc.cuny.edu]

>> Sent: Wednesday, April 15, 2015 2:47 PM

>> To: Jadranka Vrsalovic Carevic

>> Subject: RE: Benet Casablancas

>>

>> Arahetrobat € teu email... I'haviaborrat per error... Com te deia, no tenim res programat.
>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> —eeem Original Message-----

>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
>> Sent: Monday, April 13, 2015 7:05 PM

>> To: Piza, Antoni

>> Subject: RE: Benet Casablancas

>>

>> Hola, Toni,

>> Recordo que em vas dir que |'estrena del Benet shavia posposat per al mes de maig, 0i? N'has tingut més
noticies, saps s esfara? Fareuresala CUNY?

>> Per penjar-ho alaweb, si de cas.

>> Graciesi abragada,

>> ],

>>

>>

>>

>> From: Piza, Antoni [APiza@gc.cuny.edu]

>> Sent: Saturday, February 21, 2015 1:59 PM

>> To: Jadranka Vrsalovic Carevic

>> Subject: Re: Benet Casablancas

>>

>> Aixi ho farel
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>> Gracies per ocupar-te d aixo

>> Salut

>>

>>

>>

>>> 0On Feb 21, 2015, at 1:58 PM, Jadranka Vrsalovic Carevic <jvrsaovic@llull.cat> wrote:
>>>

>>> Vgja, malasort!

>>> Ja em mantindras informada, doncs.

>>> Gracies!!

>>> ],

>>>

>>>

>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>> Sent: Saturday, February 21, 2015 1:46 PM

>>> To: Jadranka Vrsalovic Carevic

>>> Subject: Re: Benet Casablancas

>>>

>>> Sembla que roulette ha Hagut de reduir €l programa, de tota manera, volem fer € seminari de composicio a
Cuny mes envant.

>>>

>>>

>>>

>>>> On Feb 21, 2015, at 12:40 PM, Jadranka Vrsalovic Carevic <jvrsalovic@Ilull.cat> wrote:
>>>>

>>>>Vagjal | com ésaixo?

>>>> | |'estrena, aleshores, esfaigual o jano tampoc?

>>>>

>>>>

>>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>>> Sent: Saturday, February 21, 2015 12:14 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Re: Benet Casablancas

>>>>

>>>> Hola, el Benet m'acabade dir que €l seu viatge s had'apla,car fins el maig.
>>>> Per tant no farem res.

>>>> Bon cap de setmanal!

>>>> Records al Manel

>>>> Toni

>>>>

>>>>

>>>>

>>>> On Feb 20, 2015, at 3:55 PM, Jadranka Vrsalovic Carevic
<jvrsalovic@llull.cat<mailto:jvrsalovic@llull.cat>> wrote:

>>>>

>>>> Toni, només per saber-ho, has pogut muntar alguna presentacié amb en Benet a final?
>>>> També per si vols que ho pengi alawebi en faci ladifusié...
>>>> Gracies, abracada,

>>>> ],

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Thursday, January 15, 2015 11:16 AM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: RE: Benet Casablancas

>>>>
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>>>> Gracies per aquestainformacio!

>>>>

>>>> Seguim.

>>>>

>>>> Antoni Piza, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]

>>>> Sent: Wednesday, January 14, 2015 4:09 PM

>>>> To: Piza, Antoni

>>>> Cc: MariaLladd Ribot

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Hola, Toni,

>>>>

>>>> Perdona el retard, he estat segrestada per tots els congressos del teatre que tenen Iloc aguests dies ala ciutat!
>>>>

>>>> En Benet també ja ens ha escrit explicant I'estrenai la seva voluntat de presentar €l seu llibre (o seus llibres).
>>>>

>>>> Pel que faas espais, amés amés dels que ja coneixem (Cervantes, KJCC, etc.), se m'acudeixen en primer
Iloc escoles de musica (Juilliard, Manes, Manhattan), si és que hi tens entrada.

>>>>

>>>> Delesllibreries lamés interessant és segurament McNally Jackson
(events@mcnallyjackson.com<mailto:events@mcnallyjackson.com>).

>>>> També es podriamirar el Strand, Emily Simpson

(emily @strandbooks.com<mailto:emily @strandbooks.com>).

>>>> O Housing Works (events@housi ngworksbookstore.org<mailto:events@housi ngworksbookstore.org>).
>>>>

>>>> Alguna Biblioteca PUblica? La de Brooklyn, per exemple, tenen un programa d'actes impressionant...
>>>>

>>>> Altres???

>>>>

>>>> Jadirds.

>>>> Una abragada,

>>>> ],

>>>>

>>>>

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Tuesday, January 13, 2015 4:55 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Benet Casablancas

>>>>

>>>> Hola Jadranka, com estas? El Benet estrenara una obra el 24 de marg a Rosseta de Brooklyn. Tambe
voldriem presentar €l seu llibre EL HUMOR EN LA MUSICA (galaxia guttenberg 2014). A on es podriafer
aquesta presentacio? (descartant Cervantes, CUNY etc.) MacNally Jackson? Algun altrelloc interessant?
>>>>

>>>> Com van les teves coses del LIull?

>>>>

>>>> Salut | bon any!!!!

>>>>

>>>> Toni

>>>>
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>>>>

>>>>

>>>> Antoni Piza, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> G harecibido este correo sin ser |a persona destinataria, le agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>>>>

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> S harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>

>
>
>



From: Jadranka Vrsalovic Carevic

To: Piza, Antoni

Subject: RE: Trucada

Date: Tuesday, June 16, 2015 3:53:02 PM
Informe enviat!

:0))

----- Original Message-----

From: Piza, Antoni [mailto:APiza@agc.cuny.edu]
Sent: Tuesday, June 16, 2015 11:04 AM

To: Jadranka Vrsalovic Carevic
Subject: RE: Trucada

OK

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 11:04 AM

To: Piza, Antoni

Subject: Re: Trucada

Les12, si usplau! Faig tard!

Sent from my BlackBerry 10 smartphone.
Original Message

From: Piza, Antoni

Sent: Tuesday, June 16, 2015 10:54 AM

To: Jadranka Vrsalovic Carevic

Subject: RE: Trucada

Et truco ales 11

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----
From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]


mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:jvrsalovic@llull.cat
mailto:jvrsalovic@llull.cat

Sent: Tuesday, June 16, 2015 9:07 AM
To: Piza, Antoni
Subject: RE: Trucada

Hola, Toni,

Enstruguem entreles 11 i les 4, després haig de marxar.
Abracada,

J.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, June 15, 2015 8:12 PM
To: Jadranka Vrsalovic Carevic

Subject: Trucada

hola jadranka, si dema dimarts tens un minut, m agradaria parlar amb tu cinc minutets. jo sere al meu despatx de les
11 ales5. et puc trucar quan vulguis, tambe.
salut!



From: Jadranka Vrsalovic Carevic

To: Piza, Antoni

Subject: RE: Trucada

Date: Tuesday, June 16, 2015 9:06:37 AM
Hola, Toni,

Enstruquem entreles 11 les 4, després haig de marxar.
Abracada,

J.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, June 15, 2015 8:12 PM
To: Jadranka Vrsalovic Carevic

Subject: Trucada

hola jadranka, si dema dimarts tens un minut, m agradaria parlar amb tu cinc minutets. jo sere al meu despatx de les
11 ales5. et puc trucar quan vulguis, tambe.
salut!

> On Apr 15, 2015, at 3:41 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>

> Mercil!

\Y

V V V V

> e Origina Message-----

> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

> Sent: Wednesday, April 15, 2015 3:40 PM

> To: Jadranka Vrsalovic Carevic

> Subject: Re: Benet Casablancas

>

> No esfa,

>

>

>

>> On Apr 15, 2015, at 3:25 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>>

>> Toni,

>> Benvingut i perdona que no t'hagi dit res, acabo de tornar d'un viatge jo també i vaig totalment desbordadal
>> Entenc que ala CUNY no feu res, doncs, gracies!

>> Per casuditat, saps i I'estrena que shavia de fer a Roulette es fa, 0 tampoc? Si no, no pateixis, li escric a Benet
directament.

>> Merci i abragada,

>> ],

>>

>>

>>

>>

>> -----Original Message-----

>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]
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>> Sent: Wednesday, April 15, 2015 2:47 PM
>> To: Jadranka Vrsalovic Carevic

>> Subject: RE: Benet Casablancas

>>

>> Arahetrobat € teu email... I'haviaborrat per error... Com te deia, no tenim res programat.
>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork
>> 365 Fifth Ave, New York, NY 10016

>>

>> —eem Origina Message-----

>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
>> Sent: Monday, April 13, 2015 7:05 PM

>> To: Piza, Antoni

>> Subject: RE: Benet Casablancas

>>

>> Hola, Toni,

>> Recordo que em vas dir que |'estrena del Benet shavia posposat per al mes de maig, 0i? N'has tingut més
noticies, saps s esfara? Fareuresala CUNY?
>> Per penjar-ho alaweb, si de cas.

>> Graciesi abracada,

>> ],

>>

>>

>>

>> From: Piza, Antoni [APiza@gc.cuny.edu]
>> Sent: Saturday, February 21, 2015 1:59 PM
>> To: Jadranka Vrsalovic Carevic

>> Subject: Re: Benet Casablancas

>>

>> Aixi ho fare!

>> Gracies per ocupar-te d aixo

>> Salut

>>

>>

>>

>>> On Feb 21, 2015, at 1:58 PM, Jadranka Vrsalovic Carevic <jvrsaovic@lIlull.cat> wrote:
>>>

>>>Vgja, malasort!

>>> Ja em mantindras informada, doncs.

>>> Gracies!!

>>> ],

>>>

>>>

>>> From: Piza, Antoni [APiza@gc.cuny.edu]
>>> Sent: Saturday, February 21, 2015 1:46 PM
>>> To: Jadranka Vrsalovic Carevic

>>> Subject: Re: Benet Casablancas



mailto:jvrsalovic@llull.cat

>>>

>>> Sembla que roulette ha Hagut de reduir €l programa, de tota manera, volem fer el seminari de composicio a
Cuny mes envant.

>>>

>>>

>>>

>>>> On Feb 21, 2015, at 12:40 PM, Jadranka Vrsalovic Carevic <jvrsalovic@Ilull.cat> wrote:
>>>>

>>>>Vgal | com ésaixo?

>>>> | |'estrena, aleshores, esfaigual o jano tampoc?

>>>>

>>>>

>>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>>> Sent: Saturday, February 21, 2015 12:14 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Re: Benet Casablancas

>>>>

>>>> Hola, el Benet m'acabade dir que €l seu viatge s had'apla,car fins el maig.
>>>> Per tant no farem res.

>>>> Bon cap de setmana!!

>>>> Records a Manel

>>>> Toni

>>>>

>>>>

>>>>

>>>> On Feb 20, 2015, at 3:55 PM, Jadranka Vrsalovic Carevic
<jvrsalovic@llull.cat<mailto:jvrsalovic@llull.cat>> wrote:

>>>>

>>>> Toni, només per saber-ho, has pogut muntar alguna presentacié amb en Benet a final?
>>>> També per si vols que ho pengi alawebi en faci ladifusié...
>>>> Gracies, abracada,

>>>> ],

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Thursday, January 15, 2015 11:16 AM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Gracies per aquesta informacio!

>>>>

>>>> Seguim.

>>>>

>>>> Antoni Piza, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork
>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
>>>> Sent: Wednesday, January 14, 2015 4:09 PM

>>>> To: Piza, Antoni

>>>> Cc: MariaLladd Ribot

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Hola, Toni,

>>>>
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>>>> Perdona el retard, he estat segrestada per tots els congressos del teatre que tenen Iloc aguests dies ala ciutat!
>>>>

>>>> En Benet també ja ens ha escrit explicant I'estrenai la seva voluntat de presentar el seu llibre (o seus llibres).
>>>>

>>>> Pel que faas espais, amés amés dels que ja coneixem (Cervantes, KJCC, etc.), se m'acudeixen en primer
[loc escoles de musica (Juilliard, Manes, Manhattan), si és que hi tens entrada.

>>>>

>>>> Delesllibreries lamés interessant és segurament McNally Jackson
(events@mcnallyjackson.com<mailto:events@mcnallyjackson.com>).

>>>> També es podriamirar el Strand, Emily Simpson

(emily @strandbooks.com<mailto:emily @strandbooks.com>).

>>>> O Housing Works (events@housi ngworksbookstore.org<mailto:events@housi ngworksbookstore.org>).
>>>>

>>>> Alguna Biblioteca PUblica? La de Brooklyn, per exemple, tenen un programa d'actes impressionant...
>>>>

>>>> Altres???

>>>>

>>>> Jadirds.

>>>> Una abragada,

>>>> ],

>>>>

>>>>

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Tuesday, January 13, 2015 4:55 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Benet Casablancas

>>>>

>>>> Hola Jadranka, com estas? El Benet estrenara una obra el 24 de marg a Rosseta de Brooklyn. Tambe
voldriem presentar €l seu llibre EL HUMOR EN LA MUSICA (galaxia guttenberg 2014). A on es podriafer
aquesta presentacio? (descartant Cervantes, CUNY etc.) MacNally Jackson? Algun altrelloc interessant?
>>>>

>>>> Com van les teves coses del LIull?

>>>>

>>>> Salut | bon any!!!!

>>>>

>>>> Toni

>>>>

>>>>

>>>>

>>>> Antoni Piz3, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> S harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>>>>

>>>>
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>>>> G heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> G harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>

>
>
>



From: Mary Ann Newman

To: Piza, Antoni
Subject: Re: trucada
Date: Thursday, February 12, 2015 11:29:02 AM

T’ hetrucat i haanat alabustiade veu. Truca m quan vulguis: 917 517 2276.
FInsara,

Mary Ann

On Feb 12, 2015, at 10:52 AM, Piza, Antoni <APiza@agc.cuny.edu> wrote:

Bon dia, tens un moment per parlar? Jo soc al despatx 212 8171819... et volia fer una
consulta

Merci

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Mary Ann Newman [mailto:newm161@icloud.com]
Sent: Wednesday, February 11, 2015 4:06 PM

To: Piza, Antoni

Subject: Re: CatArts meeting

clar. quin greu—a veure que diuen els altres. potser millor gornar-ho. Et tindré al
corrent.

On Feb 11, 2015, at 4:04 PM, Piza, Antoni <APiza@agc.cuny.edu> wrote:

Aquest cap de setmanaesllarg pel Presidents Day i
Per tant sere afora, ho sento.

On Feb 11, 2015, at 2:14 PM, Mary Ann Newman (via Doodle)
<maller@doodle.com> wrote:


mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:newm161@icloud.com
mailto:APiza@gc.cuny.edu
mailto:mailer@doodle.com

Mary Ann Newman reminds you to participate in the
Doodle poll "CatArts meeting.”

a

Hi there,

Mary Ann Newman (newm161@icloud.com) has
invited you to participate in the Doodle
poll"CatArts meeting."

If you have not participated yet, please do so. If
you have already participated in that poll, please
check your answer and edit it if necessary.

Mary Ann Newran says:

Dear friends,

It seens as if the best date for the
great est nunber of people is
Saturday. | would like to invite
everyone who can still come to brunch
at ny house, Saturday, February 14th,
at 11:00 a.m to discuss CatArts. The
address is 161 West 16th Street/ Apt.
6L, NE corner of 16th St. and 7th
Ave. Pl ease confirmthat you are able
to cone at newml61@ cl oud. com
Thanks!

Al'l the best,

Mary Ann

Participate now

You have received this e-mail because "Mary Ann Newman" has
invited you to participate in the Doodle poll "CatArts meeting."

Please note that this is a personal invitation that cannot be shared
with other poll participants.


https://doodle.com/?tmail=poll_invitecontact_participant_reminder&tlink=logo
mailto:newm161@icloud.com
mailto:newm161@icloud.com
https://doodle.com/zz9hpzv6qziy2es2s6nmwusa/private?tmail=poll_invitecontact_participant_reminder&tlink=pollbtn

Doodle AG, Werdstrasse 21, 8021 Zirich



From: Jadranka Vrsalovic Carevic

To: Piza, Antoni
Subject: Re: Trucada
Date: Tuesday, June 16, 2015 11:03:23 AM

Les12, si usplau! Faig tard!

Sent from my BlackBerry 10 smartphone.
Original Message

From: Piza, Antoni

Sent: Tuesday, June 16, 2015 10:54 AM

To: Jadranka Vrsalovic Carevic

Subject: RE: Trucada

Et truco ales 11

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 9:07 AM

To: Piza, Antoni

Subject: RE: Trucada

Hola, Toni,

Enstruquem entreles 11 les 4, després haig de marxar.
Abracada,

J.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, June 15, 2015 8:12 PM
To: Jadranka Vrsalovic Carevic

Subject: Trucada

hola jadranka, si dema dimarts tens un minut, m agradaria parlar amb tu cinc minutets. jo sere al meu despatx de les
11 ales5. et puc trucar quan vulguis, tambe.
salut!

> On Apr 15, 2015, at 3:41 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>

> Merci!

>

>

>
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> —eem Origina Message-----

> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

> Sent: Wednesday, April 15, 2015 3:40 PM

> To: Jadranka Vrsalovic Carevic

> Subject: Re: Benet Casablancas

>

> No esfa,

>

>

>

>>On Apr 15, 2015, at 3:25 PM, Jadranka Vrsalovic Carevic <jvrsalovic@llull.cat> wrote:
>>

>> Toni,

>> Benvingut i perdona que no t'hagi dit res, acabo de tornar d'un viatge jo també i vaig totalment desbordadal
>> Entenc que ala CUNY no feu res, doncs, gracies!

>> Per casuditat, saps i I'estrena que shavia de fer a Roulette esfa, 0 tampoc? Si no, no pateixis, li escric a Benet
directament.

>> Merci i abragada,

>> ],

>>

>>

>>

>>

>> —oeem Original Message-----

>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>> Sent: Wednesday, April 15, 2015 2:47 PM

>> To: Jadranka Vrsalovic Carevic

>> Subject: RE: Benet Casablancas

>>

>> Arahetrobat € teu email... I'haviaborrat per error... Com te deia, no tenim res programat.
>>

>> Salut!

>>

>> Toni

>>

>>

>>

>>

>>

>> Antoni Piz3, Director

>> Foundation for Iberian Music

>> The Graduate Center, The City University of New Y ork

>> 365 Fifth Ave, New York, NY 10016

>>

>> —eeem Original Message-----

>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
>> Sent: Monday, April 13, 2015 7:05 PM

>> To: Piza, Antoni

>> Subject: RE: Benet Casablancas

>>

>> Hola, Toni,

>> Recordo que em vas dir que |'estrena del Benet shavia posposat per al mes de maig, oi? N'has tingut més
noticies, saps s esfara? Fareuresala CUNY?

>> Per penjar-ho alaweb, si de cas.

>> Graciesi abragada,
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>> ],

>>

>>

>>

>> From: Piza, Antoni [APiza@gc.cuny.edu]

>> Sent: Saturday, February 21, 2015 1:59 PM

>> To: Jadranka Vrsalovic Carevic

>> Subject: Re: Benet Casablancas

>>

>> Aixi ho fare!

>> Gracies per ocupar-te d aixo

>> Salut

>>

>>

>>

>>> On Feb 21, 2015, at 1:58 PM, Jadranka Vrsalovic Carevic <jvrsaovic@Ilull.cat> wrote:
>>>

>>> Vgja, malasort!

>>> Ja em mantindras informada, doncs.

>>> Gracies!!

>>> ],

>>>

>>>

>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>> Sent: Saturday, February 21, 2015 1:46 PM

>>> To: Jadranka Vrsalovic Carevic

>>> Subject: Re: Benet Casablancas

>>>

>>> Sembla que roulette ha Hagut de reduir €l programa, de tota manera, volem fer € seminari de composicio a
Cuny mes envant.

>>>

>>>

>>>

>>>> On Feb 21, 2015, at 12:40 PM, Jadranka Vrsalovic Carevic <jvrsalovic@Ilull.cat> wrote:
>>>>

>>>>Vagjal | com ésaixo?

>>>> | |'estrena, aleshores, esfaigual o jano tampoc?

>>>>

>>>>

>>>> From: Piza, Antoni [APiza@gc.cuny.edu]

>>>> Sent: Saturday, February 21, 2015 12:14 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Re: Benet Casablancas

>>>>

>>>>Hola, el Benet m'acabade dir que el seu viatge s ha d'apla,car fins el maig.
>>>> Per tant no farem res.

>>>> Bon cap de setmanal!

>>>> Records al Manel

>>>> Toni

>>>>

>>>>

>>>>

>>>> On Feb 20, 2015, at 3:55 PM, Jadranka Vrsalovic Carevic
<jvrsalovic@llull.cat<mailto:jvrsalovic@llull.cat>> wrote:

>>>>

>>>> Toni, només per saber-ho, has pogut muntar alguna presentacié amb en Benet a final?
>>>> També per si vols que ho pengi alawebi en faci ladifusié...
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>>>> Gracies, abracada,

>>>> ]

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Thursday, January 15, 2015 11:16 AM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Gracies per aquesta informacio!

>>>>

>>>> Seguim.

>>>>

>>>> Antoni Piza, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]

>>>> Sent: Wednesday, January 14, 2015 4:09 PM

>>>> To: Piza, Antoni

>>>> Cc: MariaLladd Ribot

>>>> Subject: RE: Benet Casablancas

>>>>

>>>> Hola, Toni,

>>>>

>>>> Perdona el retard, he estat segrestada per tots els congressos del teatre que tenen Iloc aguests dies ala ciutat!
>>>>

>>>> En Benet també ja ens ha escrit explicant I'estrenai la seva voluntat de presentar €l seu llibre (o seus llibres).
>>>>

>>>> Pel que faas espais, amés amés dels que ja coneixem (Cervantes, KJCC, etc.), se m'acudeixen en primer
Iloc escoles de musica (Juilliard, Manes, Manhattan), si és que hi tens entrada.
>>>>

>>>> Delesllibreries lamés interessant és segurament McNally Jackson
(events@mcnallyjackson.com<mailto:events@mcnallyjackson.com>).

>>>> També es podriamirar el Strand, Emily Simpson

(emily @strandbooks.com<mailto:emily @strandbooks.com>).

>>>> O Housing Works (events@housi ngworksbookstore.org<mailto:events@housi ngworksbookstore.org>).
>>>>

>>>> Alguna Biblioteca PUblica? La de Brooklyn, per exemple, tenen un programa d'actes impressionant...
>>>>

>>>> Altres???

>>>>

>>>> Jadirds.

>>>> Una abragada,

>>>> ],

>>>>

>>>>

>>>>

>>>>

>>>>

>>>> From: Piza, Antoni [mailto:APiza@gc.cuny.edu]

>>>> Sent: Tuesday, January 13, 2015 4:55 PM

>>>> To: Jadranka Vrsalovic Carevic

>>>> Subject: Benet Casablancas

>>>>
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>>>> Hola Jadranka, com estas? El Benet estrenara una obra el 24 de marg a Rosseta de Brooklyn. Tambe
voldriem presentar €l seu llibre EL HUMOR EN LA MUSICA (galaxia guttenberg 2014). A on es podriafer
aquesta presentacio? (descartant Cervantes, CUNY etc.) MacNally Jackson? Algun altre lloc interessant?

>>>>

>>>> Com van les teves coses del LIull?

>>>>

>>>> Salut | bon any!!!!

>>>>

>>>> Toni

>>>>

>>>>

>>>>

>>>> Antoni Piz3, Director

>>>> Foundation for Iberian Music

>>>> The Graduate Center, The City University of New Y ork

>>>> 365 Fifth Ave, New York, NY 10016

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> S harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>>>>

>>>>

>>>> S heu rebut aguest correu sense ser-ne la persona destinataria us agrairem que ens ho indiqueu i suprimiu
ambdds missatgesi, si és €l cas, els fitxers annexos. Moltes gracies.

>>>>

>>>> S harecibido este correo sin ser |a persona destinataria, |e agradeceremos que nos lo indique y que suprima
ambos mensgjesy, si es el caso, los ficheros anexos. Muchas gracias.

>>>>

>>>> |f you are not the intended recipient of this email, we kindly ask that you notify us and delete both messages
and, where applicable, all attachments. Thank you.

>

>
>
>



From: Piza, Antoni

To: Jadranka Vrsalovic Carevic
Subject: RE: Trucada

Date: Tuesday, June 16, 2015 3:55:00 PM
Gracies!

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 3:52 PM

To: Piza, Antoni

Subject: RE: Trucada

Informe enviat!

0)

----- Original Message-----

From: Piza, Antoni [mailto:APiza@agc.cuny.edu]
Sent: Tuesday, June 16, 2015 11:04 AM

To: Jadranka Vrsalovic Carevic

Subject: RE: Trucada

OK

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Original Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 11:04 AM

To: Piza, Antoni

Subject: Re: Trucada

Les12, si usplau! Faig tard!

Sent from my BlackBerry 10 smartphone.
Original Message

From: Piza, Antoni

Sent: Tuesday, June 16, 2015 10:54 AM

To: Jadranka Vrsalovic Carevic
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Subject: RE: Trucada

Ettrucoales 11

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

----- Origina Message-----

From: Jadranka Vrsalovic Carevic [mailto:jvrsalovic@llull.cat]
Sent: Tuesday, June 16, 2015 9:07 AM

To: Piza, Antoni

Subject: RE: Trucada

Hola, Toni,

Enstruguem entreles 11 i les 4, després haig de marxar.
Abracada,

J.

From: Piza, Antoni [APiza@gc.cuny.edu]
Sent: Monday, June 15, 2015 8:12 PM
To: Jadranka Vrsalovic Carevic

Subject: Trucada

hola jadranka, si dema dimarts tens un minut, m agradaria parlar amb tu cinc minutets. jo sere al meu despatx de les
11 ales5. et puc trucar quan vulguis, tambe.
salut!
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From: Straker, Kathryn

To: Piza, Antoni

Subject: Re: Tuesday at 11am

Date: Monday, January 05, 2015 3:12:20 PM

Yes, | am. I'll see you tomorrow!
On Jan 5, 2015 2:54 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Happy new year Katiel

| forget if you're back. If you are, we'll get back to work Tuesday at 11am. If not, next
Tuesday.

Have a great week!!

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Straker, Kathryn

To: Piza, Antoni

Subject: Re: Tuesday at 11am

Date: Tuesday, January 06, 2015 11:00:47 AM

Y eesh, the snow made my bus slower than | expected. Underground now, be therein 15 or 20.
On Jan 5, 2015 2:54 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Happy new year Katiel

| forget if you're back. If you are, we'll get back to work Tuesday at 11am. If not, next
Tuesday.

Have a great week!!

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Piza, Antoni

To: Straker, Kathryn

Subject: RE: Tuesday at 11am

Date: Monday, January 05, 2015 3:12:00 PM
Wonderful!

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn
Sent: Monday, January 05, 2015 3:12 PM

To: Piza, Antoni
Subject: Re: Tuesday at 11am

Yes, | am. I'll see you tomorrow!
On Jan 5, 2015 2:54 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Happy new year Katie!

| forget if you're back. If you are, we'll get back to work Tuesday at 11am. If not, next
Tuesday.

Have agreat week!!

Antoni

Antoni Piza, Director
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Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016



From: Piza, Antoni

To: Straker, Kathryn
Subject: Re: Tuesday
Date: Monday, February 16, 2015 4:21:32 PM

They did not say anything, | Il ask..,

On Feb 16, 2015, at 4:11 PM, Straker, Kathryn <K Straker @gc.cuny.edu> wrote:
By the way, have you heard anything from upstairs about whether my check is
ready? My rent is late and my landlord wants to know if | can pay her tomorrow.
Katie
On Feb 16, 2015 3:36 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Great!

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn

Sent: Monday, February 16, 2015 3:36 PM
To: Piza, Antoni

Subject: Re: Tuesday

Nope, | didn't get called in, so I'm free now! See you tomorrow.
On Feb 16, 2015 3:31 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, let me know if you have your jury duty... Otherwise I'll seeyou at
11am.

| would like to work on this:


mailto:apiza@gc.cuny.edu
mailto:kstraker@gradcenter.cuny.edu
mailto:KStraker@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu

--post about Meira' s new book
--let’swork on the email list. | forgeit if we bought the sofware etc...
--there’ s some filing to be done

--let’swork on new tryptychs for upcoming events

Best

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016



From: Straker, Kathryn

To: Piza, Antoni
Subject: RE: tuesday
Date: Monday, February 09, 2015 7:28:18 PM

Yes! | do NOT have jury duty tomorrow! See you in the morning.

On Feb 9, 2015 8:00 AM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:
Good morning, email me later today as soon as you know. Thursday and Friday are good, in
case you cant make it on Tuesday.

Thanks so much!!

Antoni

Antoni Piza. Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn

Sent: Monday, February 09, 2015 12:00 AM
To: Piza, Antoni

Subject: tuesday

Hi Antoni,

Just to remind you, I'm on jury duty standby this week, which means that every day after 5, |
have to call and find out if | have to go in the next day. | don't have to go Monday. For
monday, they call numbers 0-1900. I'm number 2900. So, I'm guessing I'll haveto go in
Tuesday. | HOPE | don't, but | won't know until after 5 on Monday. I'll let you know as soon
as| know.

Katie
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From: Straker, Kathryn

To: Piza, Antoni
Subject: RE: Tuesday
Date: Monday, February 16, 2015 4:11:18 PM

By the way, have you heard anything from upstairs about whether my check is ready? My rent
islate and my landlord wants to know if | can pay her tomorrow.

Katie
On Feb 16, 2015 3:36 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Great!

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn

Sent: Monday, February 16, 2015 3:36 PM
To: Piza, Antoni

Subject: Re: Tuesday

Nope, | didn't get called in, so I'm free now! See you tomorrow.
On Feb 16, 2015 3:31 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, let me know if you have your jury duty... Otherwise I'll see you at 11am.

| would like to work on this:

--post about Meira’ s new book

--let’swork on the email list. | forgeit if we bought the sofware etc...

--there' s some filing to be done
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--let’swork on new tryptychs for upcoming events

Best

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016



From: Straker, Kathryn

To: Piza, Antoni
Subject: Re: Tuesday
Date: Monday, February 16, 2015 3:36:05 PM

Nope, | didn't get called in, so I'm free now! See you tomorrow.
On Feb 16, 2015 3:31 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, let me know if you have your jury duty... Otherwise I'll seeyou at 11am.

| would like to work on this:

--post about Meira' s new book
--let’swork on the email list. | forgeit if we bought the sofware etc...
--there’ s somefiling to be done

--let’swork on new tryptychs for upcoming events

Best

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016
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From: Piza, Antoni

To: Straker, Kathryn
Subject: Re: Tuesday
Date: Monday, February 16, 2015 7:47:24 PM

Katie, the weather won't be good tomorrow and there might be delays with the bug/train
service. | do need to be out of the office earlier, so let'stry to start at 11 sharp or even earlier.
Thanks so much!

See you tomorrow.

A

On Feb 16, 2015, at 3:36 PM, Straker, Kathryn <K Straker@gc.cuny.edu> wrote:

Nope, | didn't get called in, so I'm free now! See you tomorrow.

On Feb 16, 2015 3:31 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, let me know if you have your jury duty... Otherwise I’ll seeyou at
11am.

I would like to work on this:

--post about Meira’ s new book

--let’swork on the emall list. | forgeit if we bought the sofware etc...
--there’ s some filing to be done

--let’swork on new tryptychs for upcoming events

Best

Antoni
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Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016



From: Piza, Antoni

To: Straker, Kathryn
Subject: Re: tuesday
Date: Monday, February 09, 2015 7:47:21 PM

Great, come at 11am. Thanks

On Feb 9, 2015, at 7:28 PM, Straker, Kathryn <K Straker@gc.cuny.edu> wrote:

Yes! | do NOT have jury duty tomorrow! See you in the morning.

On Feb 9, 2015 8:00 AM, "Piza, Antoni" <APiza@agc.cuny.edu> wrote:
Good morning, email me later today as soon as you know. Thursday and Friday
are good, in case you cant make it on Tuesday.

Thanks so much!!

Antoni

Antoni Piza Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn

Sent: Monday, February 09, 2015 12:00 AM
To: Piza, Antoni

Subject: tuesday

Hi Antoni,

Just to remind you, I'm on jury duty standby this week, which means that every
day after 5, | haveto call and find out if | have to go in the next day. | don't
have to go Monday. For monday, they call numbers 0-1900. I'm number 2900.
So, I'm guessing I'll have to go in Tuesday. | HOPE | don't, but | won't know
until after 5 on Monday. I'll let you know as soon as | know.

Katie
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From: Piza, Antoni

To: Straker, Kathryn
Subject: RE: tuesday
Date: Monday, February 09, 2015 7:31:19 AM

Good morning, email me later today as soon as you know. Thursday and Friday are good, in case you cant make it
on Tuesday.

Thanks so much!!

Antoni

Antoni Piza. Director

Foundation for Iberian Music

The Graduate Center, The City University of New Y ork
365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn

Sent: Monday, February 09, 2015 12:00 AM
To: Piza, Antoni

Subject: tuesday

Hi Antoni,
Just to remind you, I'm on jury duty standby this week, which means that every day after 5, | haveto call and find
out if | have to go in the next day. | don't have to go Monday. For monday, they call numbers 0-1900. I'm number

2900. So, I'm guessing I'll haveto go in Tuesday. | HOPE | don't, but | won't know until after 5 on Monday. I'll let
you know as soon as | know.

Katie
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From: Piza, Antoni

To: Straker, Kathryn

Subject: RE: Tuesday

Date: Monday, February 16, 2015 3:36:00 PM
Great!

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Straker, Kathryn

Sent: Monday, February 16, 2015 3:36 PM
To: Piza, Antoni

Subject: Re: Tuesday

Nope, | didn't get called in, so I'm free now! See you tomorrow.
On Feb 16, 2015 3:31 PM, "Piza, Antoni" <APiza@gc.cuny.edu> wrote:

Hi Katie, let me know if you have your jury duty... Otherwise I'll seeyou at 11am.

| would like to work on this;

--post about Meira s new book

--let’ swork on the email list. | forgeit if we bought the sofware etc...

--there’ s somefiling to be done

--let’swork on new tryptychs for upcoming events

Best

Antoni
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Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016



From: Piza, Antoni

To: La Meira; Michelle Heffner Hayes; Carlota Santana; art
Subject: RE: Tufts called to schedule a phone interview!!!
Date: Thursday, January 22, 2015 12:46:00 PM
Congrats!!!!

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: La Meira [mailto:lameira2011@gmail.com]

Sent: Thursday, January 22, 2015 11:55 AM

To: Michelle Heffner Hayes; Piza, Antoni; Carlota Santana; art
Subject: Tufts called to schedule a phone interview!!!

...that has never happened before! I'm very excited. Thank you all for your support...

besos, M

...por gue lavida se nos acaba,
y YO quiero morir cantando,
como muere lacigarra...

www.lameiraflamenco.com
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From: Piza, Antoni

To: Meira Goldberg
Subject: Re: two questions:
Date: Tuesday, April 07, 2015 1:05:26 PM

Probably not, but on Monday I'll try

On Apr 7, 2015, at 6:21 PM, Meira Goldberg <fandangoconference.cuny@gmail.com> wrote:

Siento molestarte, Antoni!

can Gabriela use rosin on the Segal stage? can she, Adam and Claudiarehearsein
the Segal sometime on Thursday?

besos

“Anyone can dance the fandango—from peasants to kings...it is the
manifestation—in dance form—of the equality of the human spirit.”
~ Craig Russell
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From: Meaghan Burke

To: Piza, Antoni

Subject: Re: UN International School - Cello Teaching Position
Date: Monday, May 18, 2015 9:53:26 PM

Dear Antoni,

| just wanted to follow up about this- | would still be very interested in applying to work at
the UN International School as acello teacher. If the position is still available, et me know
what might be a good time to talk on the phone or Skype!

Thanks very much!

Best regards,
Meaghan

2015-05-03 0:26 GMT-04:00 Meaghan Burke <meaghan.s.burk mail.com>:
Great! Thank you so much, | really appreciateit.

Best,
Meaghan

2015-05-02 18:12 GMT-04:00 Piza, Antoni <APiza@aqc.cuny.edu>:

Thanks! I will forward this to the school’s head.

Have a good evening!

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Meaghan Burke [mailto:meaghan.s.burke@gmail.com)]
Sent: Saturday, May 02, 2015 5:53 PM

To: Piza, Antoni
Subject: UN International School - Cello Teaching Position
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Dear Antoni,

My friend Laura Cocks (flutist) from the CUNY Grad Center forwarded me your notice
about seeking a cello teacher for the United Nations International School, and | would be
very interested in applying! | am acellist and teacher, currently on faculty at the North
Carolina Governors School gifted summer program and NY C's own Harmony Program,
aswell as teaching private lessons. In my performing career, | play primarily chamber
music (with afocus on contemporary work), as well as various creative projects involving
my own music for cello and voice. | hold degrees from Y ale, Konservatorium Wien
University (Vienna), and Manhattan School of Music (contemporary performance
program).

Please see my resume for further information; you can also consult my website
(www.meaghanburkemusic.com) for playing samples and more information. And of
course feel freeto give meacall at 914-330-4610 to discuss! Thissoundslike a
wonderful opportunity, and I'd love to apply for the position if it's still vacant.

| look forward to hearing from you! Have awonderful weekend.
Best regards,

Meaghan


http://www.meaghanburkemusic.com/
tel:914-330-4610

From: Meaghan Burke

To: Piza, Antoni
Subject: Re: UN International School - Cello Teaching Position
Date: Sunday, May 03, 2015 12:26:37 AM

Great! Thank you so much, | really appreciateit.

Best,
Meaghan

2015-05-02 18:12 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:

Thanks! | will forward this to the school’s head.

Have a good evening!

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Meaghan Burke [mailto:meaghan.s.burke@gmail.com]
Sent: Saturday, May 02, 2015 5:53 PM

To: Piza, Antoni
Subject: UN International School - Cello Teaching Position

Dear Antoni,

My friend Laura Cocks (flutist) from the CUNY Grad Center forwarded me your notice
about seeking a cello teacher for the United Nations International School, and | would be
very interested in applying! | am acellist and teacher, currently on faculty at the North
Carolina Governors School gifted summer program and NY C's own Harmony Program, as
well as teaching private lessons. In my performing career, | play primarily chamber music
(with afocus on contemporary work), as well as various creative projects involving my own
music for cello and voice. | hold degrees from Y ae, Konservatorium Wien University
(Vienna), and Manhattan School of Music (contemporary performance program).


mailto:apiza@gc.cuny.edu
mailto:APiza@gc.cuny.edu
mailto:meaghan.s.burke@gmail.com

Please see my resume for further information; you can also consult my website
(www.meaghanburkemusic.com) for playing samples and more information. And of course
feel freeto give meacall at 914-330-4610 to discuss! This sounds like a wonderful
opportunity, and I'd love to apply for the position if it's still vacant.

| look forward to hearing from you! Have a wonderful weekend.

Best regards,

Meaghan


http://www.meaghanburkemusic.com/
tel:914-330-4610

From: Piza, Antoni

To: Meaghan Burke
Subject: Re: UN International School - Cello Teaching Position
Date: Tuesday, May 19, 2015 8:54:15 AM

Dear Meaghan. Y ou need to contact Patricio Diaz pdiaz@unis.org
Thanks
A.

On May 19, 2015, at 3:53 AM, Meaghan Burke <meaghan.s.burke@gmail.com> wrote:

Dear Antoni,
| just wanted to follow up about this - | would still be very interested in applying

to work at the UN International School as a cello teacher. If the positionis still
available, let me know what might be a good time to talk on the phone or Skype!

Thanks very much!

Best regards,
Meaghan

2015-05-03 0:26 GMT-04:00 Meaghan Burke <meaghan.s.burk mail.com>:
Great! Thank you so much, | really appreciateit.

Best,
Meaghan

2015-05-02 18:12 GMT-04:00 Piza, Antoni <APiza@aqc.cuny.edu>:

Thanks! | will forward this to the school’s head.

Have a good evening!

Antoni Piza, Director
Foundation for Iberian Music

The Graduate Center, The City University of New York


mailto:apiza@gc.cuny.edu
mailto:meaghan.s.burke@gmail.com
mailto:pdiaz@unis.org
mailto:meaghan.s.burke@gmail.com
mailto:meaghan.s.burke@gmail.com
mailto:APiza@gc.cuny.edu

365 Fifth Ave, New York, NY 10016

From: Meaghan Burke [mailto:meaghan.s.burke@gmail.com]
Sent: Saturday, May 02, 2015 5:53 PM

To: Piza, Antoni

Subject: UN International School - Cello Teaching Position

Dear Antoni,

My friend Laura Cocks (flutist) from the CUNY Grad Center forwarded me
your notice about seeking a cello teacher for the United Nations International
School, and | would be very interested in applying! | am acellist and teacher,
currently on faculty at the North Carolina Governors School gifted summer
program and NY C's own Harmony Program, as well as teaching private
lessons. In my performing career, | play primarily chamber music (with a
focus on contemporary work), as well as various creative projectsinvolving
my own music for cello and voice. | hold degrees from Yae, Konservatorium
Wien University (Vienna), and Manhattan School of Music (contemporary
performance program).

Please see my resume for further information; you can also consult my

website (www.meaghanburkemusic.com) for playing samples and more
information. And of course feel freeto give me acall at 914-330-4610 to

discuss! This sounds like awonderful opportunity, and I'd love to apply for
the position if it's still vacant.

| look forward to hearing from you! Have awonderful weekend.
Best regards,

Meaghan


mailto:meaghan.s.burke@gmail.com
http://www.meaghanburkemusic.com/
tel:914-330-4610

From: Piza, Antoni

To: Meaghan Burke
Subject: RE: UN International School - Cello Teaching Position
Date: Saturday, May 02, 2015 6:12:00 PM

Thanks! I will forward this to the school’s head.

Have a good evening!

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Meaghan Burke [mailto:meaghan.s.burke@gmail.com]
Sent: Saturday, May 02, 2015 5:53 PM

To: Piza, Antoni

Subject: UN International School - Cello Teaching Position

Dear Antoni,

My friend Laura Cocks (flutist) from the CUNY Grad Center forwarded me your notice about
seeking a cello teacher for the United Nations International School, and | would be very
interested in applying! | am acellist and teacher, currently on faculty at the North Carolina
Governors School gifted summer program and NY C's own Harmony Program, as well as
teaching private lessons. In my performing career, | play primarily chamber music (with a
focus on contemporary work), as well as various creative projects involving my own music for
cello and voice. | hold degrees from Yale, Konservatorium Wien University (Vienna), and
Manhattan School of Music (contemporary performance program).

Please see my resume for further information; you can also consult my website
(www.meaghanburkemusic.com) for playing samples and more information. And of course
feel freeto give me acall at 914-330-4610 to discuss! This sounds like a wonderful
opportunity, and I'd love to apply for the position if it's still vacant.

| look forward to hearing from you! Have awonderful weekend.

Best regards,
Meaghan


mailto:apiza@gc.cuny.edu
mailto:meaghan.s.burke@gmail.com
http://www.meaghanburkemusic.com/

From: Maria Luisa Martinez

To: Piza, Antoni
Subject: Re: Un par de cosas antes del fin de semestre
Date: Tuesday, May 12, 2015 10:12:08 AM

Antoni, no podré llegar hastalas 5, ¢te va bien o prefieres que me acerque mariana?

Maria Luisa Martinez Martinez

Spanish Government Teacher

United Nations International School - ML D Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org

2015-05-10 15:50 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:
Vale, me pasaré el martes entonces, a no ser que mafnana la puerta esté abierta :)

Y vuelves el 27 de mayo, ¢jras entonces alafiesta de Peter? jDime que si! Yo alin no he
confirmado, pero creo que podréir, y si vastu, jpues mucho mejor!

Otro abrazo,

MariaLuisaMartinez Martinez

Spanish Government Teacher

United Nations International School - MLD Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org

2015-05-10 15:44 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:

M. Luisa, estare seguro en mi despacho el martes y el miercoles. Estare de viaje del 14 al 27.

Mafiana lunes, si ves abierto ven a verme, pero no te aseguro que este.


mailto:apiza@gc.cuny.edu
mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org
mailto:APiza@gc.cuny.edu

La cuestion de papeles y certificados, te lo puedo dar esta semana o a mi regreso.

Bueno, pues a ver si nos vemos antes de irme (y si no a mi regreso).

Un abrazo

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Maria Luisa Martinez [mailto:mmartinez2 @unis.org]
Sent: Sunday, May 10, 2015 3:04 PM

To: Piza, Antoni

Subject: Un par de cosas antes del fin de semestre

jHola Antoni!

¢Estaras en algiin momento esta semana en GC para pasar a verte y darte una cosilla? Creo
recordar que vuelves a Espafia pronto (¢esta semana?).

Imagino que estaras muy liado, pero queria preguntarte si podrias avalar por escrito mi
estanciaen CUNY . También necesitaria un certificado o escrito que avale mi participacion
en e congreso de Fandango (imagino que esto también se o puedo pedir aMeira). Todos
estos documentos me sirven para completar mi Plan Anual de Actividades de Doctorado


mailto:mmartinez2@unis.org

durante este curso académico, que es una de esos incordios que se inventan para tenernos
entretenidos.

Si ahorano te viene bien, puedo esperar atu vuelta, aungque claro, ya estaras de
vacaciones... Bueno, dime como lo hacemos.

Un abrazo fuerte,

Maria Luisa Martinez Martinez
Spanish Government Teacher
United Nations International School - ML D Dpt.

24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org



mailto:mmartinez2@unis.org

From: Piza, Antoni

To: Maria Luisa Martinez
Subject: RE: Un par de cosas antes del fin de semestre
Date: Sunday, May 10, 2015 3:44:00 PM

M. Luisa, estare seguro en mi despacho el martes y el miercoles. Estare de viaje del 14 al 27.
Mafiana lunes, si ves abierto ven a verme, pero no te aseguro que este.

La cuestion de papeles y certificados, te lo puedo dar esta semana o a mi regreso.

Bueno, pues a ver si nos vemos antes de irme (y si no a mi regreso).

Un abrazo

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Maria Luisa Martinez [mailto:mmartinez2 @unis.org]
Sent: Sunday, May 10, 2015 3:04 PM

To: Piza, Antoni

Subject: Un par de cosas antes del fin de semestre

jHola Antoni!

¢Estaras en algiin momento esta semana en GC para pasar a verte y darte una cosilla? Creo
recordar que vuelves a Espana pronto (¢esta semana?).

Imagino que estaras muy liado, pero queria preguntarte si podrias avalar por escrito mi
estanciaen CUNY . También necesitaria un certificado o escrito que avale mi participacion en
el congreso de Fandango (imagino que esto también se lo puedo pedir a Meira). Todos estos
documentos me sirven para completar mi Plan Anual de Actividades de Doctorado durante
este curso académico, que es una de esos incordios que se inventan para tenernos entretenidos.

Si ahora no te viene bien, puedo esperar atu vuelta, aunque claro, ya estaras de vacaciones...
Bueno, dime cémo o hacemos.

Un abrazo fuerte,


mailto:apiza@gc.cuny.edu
mailto:mmartinez2@unis.org

MariaLuisa Martinez Martinez

Spanish Government Teacher

United Nations International School - MLD Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org



mailto:mmartinez2@unis.org

From: Maria Luisa Martinez

To: Piza, Antoni
Subject: Re: Un par de cosas antes del fin de semestre
Date: Sunday, May 10, 2015 3:50:09 PM

Vale, me pasaré e martes entonces, a no ser que mafanala puerta esté abierta :)

Y vuelves e 27 de mayo, ¢jras entonces alafiesta de Peter? jDime que si! Yo alin no he
confirmado, pero creo que podréir, y si vastu, jpues mucho mejor!

Otro abrazo,

MariaLuisa Martinez Martinez

Spanish Gover nment Teacher

United Nations International School - MLD Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org

2015-05-10 15:44 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:

M. Luisa, estare seguro en mi despacho el martes y el miercoles. Estare de viaje del 14 al 27.

Mafiana lunes, si ves abierto ven a verme, pero no te aseguro que este.

La cuestion de papeles y certificados, te lo puedo dar esta semana o a mi regreso.

Bueno, pues a ver si nos vemos antes de irme (y si no a mi regreso).

Un abrazo

Antoni


mailto:apiza@gc.cuny.edu
mailto:mmartinez2@unis.org
mailto:APiza@gc.cuny.edu

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Maria Luisa Martinez [mailto:mmartinez2 @unis.org]
Sent: Sunday, May 10, 2015 3:04 PM

To: Piza, Antoni

Subject: Un par de cosas antes del fin de semestre

jHola Antoni!

¢Estaras en algiin momento esta semana en GC para pasar a vertey darte una cosilla? Creo
recordar que vuelves a Espaiia pronto (¢esta semana?).

Imagino que estaras muy liado, pero queria preguntarte si podrias avalar por escrito mi
estanciaen CUNY . También necesitaria un certificado o escrito que avale mi participacion
en el congreso de Fandango (imagino que esto también se lo puedo pedir aMeira). Todos
estos documentos me sirven para completar mi Plan Anual de Actividades de Doctorado
durante este curso académico, que es una de esos incordios que se inventan para tenernos
entretenidos.

Si ahora no te viene bien, puedo esperar atu vuelta, aunque claro, ya estaras de vacaciones...
Bueno, dime como lo hacemos.

Un abrazo fuerte,

Maria Luisa Martinez Martinez
Spanish Government Teacher
United Nations International School - MLD Dpt.

24-50 FDR Drive, NY, NY 10010


mailto:mmartinez2@unis.org

mmartinez2@unis.org



mailto:mmartinez2@unis.org

From: Piza, Antoni

To: Maria Luisa Martinez
Subject: RE: Un par de cosas antes del fin de semestre
Date: Tuesday, May 12, 2015 10:13:00 AM

Hoy cuando quieras...

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Maria Luisa Martinez [mailto:mmartinez2 @unis.org]
Sent: Tuesday, May 12, 2015 10:12 AM

To: Piza, Antoni

Subject: Re: Un par de cosas antes del fin de semestre

Antoni, no podré llegar hastalas 5, ¢te vabien o prefieres que me acerque mafiana?

Maria Luisa Martinez Martinez

Spanish Government Teacher

United Nations International School - ML D Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org

2015-05-10 15:50 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:
Vale, me pasaré el martes entonces, a no ser que mafiana la puerta esté abierta :)

Y vuelves el 27 de mayo, ¢jras entonces alafiesta de Peter? jDime que si! Yo alin no he
confirmado, pero creo que podréir, y s vastu, jpues mucho mejor!

Otro abrazo,

Maria Luisa Martinez Martinez
Spanish Government Teacher


mailto:apiza@gc.cuny.edu
mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org

United Nations International School - ML D Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org
[ 2]

2015-05-10 15:44 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:

M. Luisa, estare seguro en mi despacho el martes y el miercoles. Estare de viaje del 14 al 27.
Mafiana lunes, si ves abierto ven a verme, pero no te aseguro que este.

La cuestion de papeles y certificados, te lo puedo dar esta semana o a mi regreso.

Bueno, pues a ver si nos vemos antes de irme (y si no a mi regreso).

Un abrazo

Antoni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Maria Luisa Martinez [mailto:mmartinez2 @unis.org]
Sent: Sunday, May 10, 2015 3:04 PM

To: Piza, Antoni

Subject: Un par de cosas antes del fin de semestre

iHola Antoni!

¢Estaras en algiin momento esta semana en GC para pasar a verte y darte una cosilla?
Creo recordar que vuelves a Espafia pronto (¢esta semana?).

Imagino que estaras muy liado, pero queria preguntarte si podrias avalar por escrito mi
estanciaen CUNY . También necesitaria un certificado o escrito que avale mi
participacion en el congreso de Fandango (imagino gque esto también se lo puedo pedir a
Meira). Todos estos documentos me sirven para completar mi Plan Anual de Actividades
de Doctorado durante este curso académico, que es una de esos incordios que se inventan
para tenernos entretenidos.


mailto:mmartinez2@unis.org
mailto:APiza@gc.cuny.edu
mailto:mmartinez2@unis.org

Si ahora no te viene bien, puedo esperar atu vuelta, aunque claro, ya estaras de
vacaciones... Bueno, dime como lo hacemos.

Un abrazo fuerte,

MariaLuisaMartinez Martinez

Spanish Government Teacher

United Nations International School - MLD Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org



mailto:mmartinez2@unis.org

From: Maria Luisa Martinez

To: Piza, Antoni

Subject: Re: Un par de cosas antes del fin de semestre
Date: Tuesday, May 12, 2015 10:29:54 AM

Ok!

Maria Luisa Martinez Martinez

Spanish Government Teacher

United Nations International School - ML D Dpt.
24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org

2015-05-12 10:13 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:

Hoy cuando quieras...

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Maria Luisa Martinez [mailto:mmartinez2 @unis.org]
Sent: Tuesday, May 12, 2015 10:12 AM

To: Piza, Antoni
Subject: Re: Un par de cosas antes del fin de semestre

Antoni, no podré llegar hastalas 5, ¢te va bien o prefieres que me acerque mafiana?


mailto:apiza@gc.cuny.edu
mailto:mmartinez2@unis.org
mailto:APiza@gc.cuny.edu
mailto:mmartinez2@unis.org

MariaLuisaMartinez Martinez
Spanish Government Teacher
United Nations International School - MLD Dpt.

24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org

2015-05-10 15:50 GMT-04:00 Maria Luisa Martinez <mmartinez2@unis.org>:
Vale, me pasaré e martes entonces, a no ser que mafana la puerta esté abierta :)

Y vuelves el 27 de mayo, ¢jras entonces alafiesta de Peter? jDime que si! Yo aln no he
confirmado, pero creo que podréir, y si vastu, jpues mucho mejor!

Otro abrazo,

MariaLuisaMartinez Martinez
Spanish Government Teacher
United Nations I nternational School - MLD Dpt.

24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org


mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org

2015-05-10 15:44 GMT-04:00 Piza, Antoni <APiz c.cuny.edu>:

M. Luisa, estare seguro en mi despacho el martes y el miercoles. Estare de viaje del 14 al 27.

Mafiana lunes, si ves abierto ven a verme, pero no te aseguro que este.

La cuestion de papeles y certificados, te lo puedo dar esta semana o a mi regreso.

Bueno, pues a ver si nos vemos antes de irme (y si no a mi regreso).

Un abrazo

Antoni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016


mailto:APiza@gc.cuny.edu

From: Maria Luisa Martinez [mailto:mmartinez2@unis.org]
Sent: Sunday, May 10, 2015 3:04 PM

To: Piza, Antoni

Subject: Un par de cosas antes del fin de semestre

jHola Antoni!

¢Estaras en algiin momento esta semana en GC para pasar a vertey darte una cosilla?
Creo recordar que vuelves a Espafia pronto (¢esta semana?).

Imagino que estards muy liado, pero queria preguntarte si podrias avalar por escrito mi
estanciaen CUNY . También necesitaria un certificado o escrito que avale mi
participacion en el congreso de Fandango (imagino gue esto también se lo puedo pedir
aMeira). Todos estos documentos me sirven para completar mi Plan Anual de
Actividades de Doctorado durante este curso académico, que es una de esos incordios
gue se inventan para tenernos entretenidos.

Si ahora no te viene bien, puedo esperar atu vuelta, aunque claro, ya estaras de
vacaciones... Bueno, dime como lo hacemos.

Un abrazo fuerte,

Maria Luisa Martinez Martinez
Spanish Government Teacher
United Nations International School - ML D Dpt.

24-50 FDR Drive, NY, NY 10010

mmartinez2@unis.org



mailto:mmartinez2@unis.org
mailto:mmartinez2@unis.org




From: Piza, Antoni

To: Celia Novis

Subject: RE: Una altra proposta per Navol
Date: Monday, June 15, 2015 5:07:00 PM
Attachments: Nuavol_1.docx

Celia, esta fantastic, pero he canviat un parell de cosetes marcades en groc (gairebé res).
Ho pots enviar.

El Diario ha quedat MOLT BE!!

A esperar que fan a Ritmo i DOCE NOTAS.

Quines publicacions queden? Aquelles que va esmentar Ana? Codalario i SINERIS? Intenta-ho a
veure que surt.

Mira I'adjunt
Gracies

Toni

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Monday, June 15, 2015 3:38 PM

To: Piza, Antoni

Subject: Re: Una altra proposta per Nuvol

Perfecte. Aqui el tens. Digue'm quelcom per si vols que canvii.

Salut,

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com


mailto:apiza@gc.cuny.edu
mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/

La Foundation for Iberian Music encarrega una obra al compositor Javier Arias.



Hi ha Nova York una de les institucions més serioses i prestigioses del món a l'hora de promoure i difondre les músiques del Mediterrani, Llatinoamericanes i de les cultures del Carib pels EUA: la Foundation for Iberian Music, associada a The City University of New York (CUNY) i dirigida pel mallorquí Antoni Pizà. Aquesta institució porta 20 anys fent una valuosa tasca de divulgació de músics i composicions a través d'un nombrós ventall d'activitats. Una de les més reconegudes i aplaudides a Nova York és la Composer's Commission: l'encàrrec anual d'una obra exclusiva a un compositor de prestigi internacional perquè s'estreni a la “Gran Poma”.



Des de 2005, personalitats com Paquito D'Rivera, Benet Casablancas, Tania Lleó, Albert Guinovart, Anna Cazurra i un llarg etcètera, han estat els elegits per la Foundation for Iberian Music per escriure obres exclusives i el proper 22 de juny tindrà lloc l'estrena del seu últim encàrrec: Isolated Inner Space, de Javier Arias. El musicòleg i compositor gallec, amb més de 30 obres estrenades a 3 continents, autor de bandes sonores i director del documental Àfrica: the beat, explica d'aquest encàrrec que es tracta d'una peça per a flauta que interpretarà el virtuós instrumentista Julián Elvira, primer flautista de la Banda Simfònica Municipal de Música de Madrid i compositor de referència en l'avantguarda musical. Elvira és també el creador de la flauta Prónomo, una forma modificada de la flauta moderna dissenyada a finals del segle XIX per Theobald Boehm. Les innovacions de la flauta Prónomo, resultat de més de 10 anys de treball per part d'Elvira, permeten una major varietat de tècniques per oferir possibilitats més interessants als flautistes.



El 22 de juny serà la primera vegada que aquesta nova flauta s'escolti a Nova York, a mans del seu creador, qui ha ideat un programa amb obres dels músics espanyols Julián Àvila (Pronomo 's Space), Eduardo Costa (Pitia), Alexandra Gardner (Juniper), Pedro Gómez (End of the certainties), Alberto Posadas (Pronomos) i el propi Julián Elvira. El concert acabarà amb magnificència amb Isolated Inner Space. Aquesta composició part d'un constant fluir d'idees que conflueixen entre elles, segons el seu autor: "una peça per a flauta sola és un vehicle perfecte per exportar aquest corrent d'aire mental. I la flauta Prónomo i Julián Elvira són els millors per poder interpretar els matisos formals i dramàtics d'aquest flux caòtic o ordenat, seriós o ridícul, ters o retorçat, que em resulta tan familiar i quotidià ", manifesta Arias.



The 2014 Composer 's Commission Concert tindrà cita al cor de Manhattan, a l'Auditori Segal del CUNY Graduate Center, i totes les composicions interpretades per Elvira aniran acompanyades de vídeo projeccions de l’artista digital Marta Verde.



A banda d'aquestes activitats, la Foundation for Iberian Music prepara altres iniciatives (http://brookcenter.gc.cuny.edu/category/events/upcoming/) en el seu afany per promoure la cultura i les músiques llatines i ibèriques (amb una gran presència catalana), entre les que es troben concerts, seminaris especialitzats, exposicions, intercanvi entre professionals de la música, beques perquè joves músics tinguin una oportunitat, etc. Apart, aquesta fundació porta temps donant rellevància a autors catalans, van tenir durant 10 anys també la Càtedra Mompou de Música Catalana i l’any vinent celebraran el centenari d’Enric Granados. També estan organitzant pel 2016 una gran celebració entorn a “Ramon Llull i la música”. Tot aquest treball diari no seria possible sense l'excel·lent lideratge del musicòleg Antoni Pizà, qui a part de ser el director de la fundació i professor a  The City University of NY, és, a més, autor i editor d'una desena de llibres especialitzats en les músiques ibèriques i ha dirigit esdeveniments amb algunes de les principals figures musicals del segle XXI, incloent Charles Rosen, Philip Glass, Claire Chase, David Harrington del Kronos Quartet, entre d'altres .



Celia Novis, Nova York.









[bookmark: _GoBack]22 juny 2015

The 2014 Composer 's Commission concert

CUNY Graduate Center 365 Fifth Avenue, Manhattan (NYC)

A les 7 p.m.

Foundation for Iberian Music http://brookcenter.gc.cuny.edu/projects/foundation-for-iberian-music/


El dia 15 de juny de 2015, 15:26, Piza, Antoni <APiza@gc.cuny.edu> ha escrit:

Wonderful... envia-me’l per donar-li una ullada

Gracies

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Monday, June 15, 2015 2:31 PM

To: Piza, Antoni

Subject: Fwd: Una altra proposta per Nuvol

NUvol estainteressat! Aramateix mhi poso afer-lisl'article en cataldl

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

=

---------- Missatge reenviat ----------

De: Bernat Puigtobella <puigtobell mail.com>
Data: 15 dejuny de 2015, 14:29

Assumpte: Re: Una altra proposta per Nuvol

Per a CeliaNovis <celia.novi mail.com>

Si que ensinteressa, perdona, em pensava que t'ho havia dit. Jaens el pots enviar quan
vulguis.


mailto:APiza@gc.cuny.edu
mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:puigtobella@gmail.com
mailto:celia.novis@gmail.com

bernat
Bernat Puigtobella

El dia 15 de juny de 2015, 20:28, Celia Novis <celia.novis@gmail.com> ha escrit:

Hola Bernat,
com haanat el cap de setmana? Ja has pogut pensar si t'interessal’article per publicar a
Nuvol?

Moltes gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

I.E_

El dia12 dejuny de 2015, 17:24, Celia Novis <celianovis@gmail.com> ha escrit:
Perfecte Bernat. Que tinguis un cop cap de setmanal! | Gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

I.E_

El dia 12 de juny de 2015, 16:48, Bernat Puigtobella <puigtobella@gmail.com> ha
escrit:

Gracies Célia. M'ho miro amb la cap de Castafiorei et diem algunacosa. Si no t'he


mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:puigtobella@gmail.com

respost abans de 48 hores, m'insisteixes, ok?
Bernat
Bernat Puigtobella

El dia 12 dejuny de 2015, 21:07, Celia Novis <celia.novis@gmail.com> ha escrit:
Hola Bernat,

séc la Celia Novis altre cop. T’escric aquesta vegada perqué la Foundation
for Iberian Music ha encarregat una obra al compositor Javier Arias per
gue I'estreni en exclusiva a Nova York el proper 22 de juny.

Aquesta composicio la interpretara el famaos instrumentista Julian Elvira,
primer flautista de la Banda Simfonica Municipal de Musica de Madrid.
Aquesta obra és un encarrec de la Foundation, que, com ja sabeu, cada
any demana a un music de renom una obra per ser estrenada a Nova
York. Altres anys van ser noms de la talla de Benet Casablancas, Albert
Guinovart, Paquito D'Rivera, Tania Lled i un llarg etcétera. Apart, la
Foundation esta organitzant una gran celebracié sobre el centenari de
Granados (2016) i una altra sobre Ramon Llull i la musica (2016), amb la
voluntat de donar meés visibilitat i importancia a la cultura catalanoparlant
als EEUU.

Estic desenvolupant un article sobre aguesta estrena imminent a Nova
York i seria molt important si vosaltres oferissiu a la Foundation la
possibilitat de publicar la noticia a la vostra web especialitzada, com vareu
fer I'altre vegada amb La Capella de Ministrers. Sens dubte, Nuvol és un
referent per nosaltres i per aixo tornem a picar a la vostra porta.

Moltes gracies per I'atencié i espero noticies teves.

Salutacions,

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com


mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/




From: Celia Novis

To: Bernat Puigtobella

Subject: Re: Una altra proposta per Navol
Date: Monday, June 15, 2015 5:26:24 PM
Attachments: Article per a NUVOL.docx

Javier Arias.ipg
Julian Elvira.ipa

Estimat Bernat,

aqui t'adjunto I'article i dues fotos dels musics Javier Ariasi Julian Elvira. Espero que us
agradi. Tot just &l publiqueu, sisplau, ens ho feu saber per incloure aquests enllagos a les webs
de la Foundation.

Moltissimes gracies de nou pel teu interési gjuda.

Salutacions,

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

|_E_-

El dia 15 de juny de 2015, 14:30, Celia Novis <celia.novis@gmail.com> ha escrit:
Perfecte! Gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

|_E-

El dia 15 de juny de 2015, 14:29, Bernat Puigtobella <puigtobella@gmail.com> ha escrit:


mailto:puigtobella@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:puigtobella@gmail.com

La Foundation for Iberian Music encarrega una obra al compositor Javier Arias.



Hi ha Nova York una de les institucions més serioses i prestigioses del món a l'hora de promoure i difondre les músiques del Mediterrani, Llatinoamericanes i de les cultures del Carib pels EUA: la Foundation for Iberian Music, associada a The City University of New York (CUNY) i dirigida pel mallorquí Antoni Pizà. Aquesta institució porta 20 anys fent una valuosa tasca de divulgació de músics i composicions a través d'un nombrós ventall d'activitats. Una de les més reconegudes i aplaudides a Nova York és la Composer's Commission: l'encàrrec anual d'una obra exclusiva a un compositor de prestigi internacional perquè s'estreni a la “Gran Poma”.



Des de 2005, personalitats com Paquito D'Rivera, Benet Casablancas, Tania Lleó, Albert Guinovart, Anna Cazurra i un llarg etcètera, han estat els elegits per la Foundation for Iberian Music per escriure obres exclusives i el proper 22 de juny tindrà lloc l'estrena del seu últim encàrrec: Isolated Inner Space, de Javier Arias. El musicòleg i compositor gallec, amb més de 30 obres estrenades a 3 continents, autor de bandes sonores i director del documental Àfrica: the beat, explica d'aquest encàrrec que es tracta d'una peça per a flauta que interpretarà el virtuós instrumentista Julián Elvira, primer flautista de la Banda Simfònica Municipal de Música de Madrid i compositor de referència en l'avantguarda musical. Elvira és també el creador de la flauta Prónomo, una forma modificada de la flauta moderna dissenyada a finals del segle XIX per Theobald Boehm. Les innovacions de la flauta Prónomo, resultat de més de 10 anys de treball per part d'Elvira, permeten una major varietat de tècniques per oferir possibilitats més interessants als flautistes.



El 22 de juny serà la primera vegada que aquesta nova flauta s'escolti a Nova York, a mans del seu creador, qui ha ideat un programa amb obres dels músics espanyols Julián Àvila (Pronomo 's Space), Eduardo Costa (Pitia), Alexandra Gardner (Juniper), Pedro Gómez (End of the certainties), Alberto Posadas (Pronomos) i el propi Julián Elvira. El concert acabarà amb magnificència amb Isolated Inner Space. Aquesta composició part d'un constant fluir d'idees que conflueixen entre elles, segons el seu autor: "una peça per a flauta sola és un vehicle perfecte per exportar aquest corrent d'aire mental. I la flauta Prónomo i Julián Elvira són els millors per poder interpretar els matisos formals i dramàtics d'aquest flux caòtic o ordenat, seriós o ridícul, ters o retorçat, que em resulta tan familiar i quotidià ", manifesta Arias.



The 2014 Composer 's Commission Concert tindrà cita al cor de Manhattan, a l'Auditori Segal del CUNY Graduate Center, i totes les composicions interpretades per Elvira aniran acompanyades de vídeo projeccions de l’artista digital Marta Verde.



[bookmark: _GoBack]A banda d'aquestes activitats, la Foundation for Iberian Music prepara altres iniciatives (http://brookcenter.gc.cuny.edu/category/events/upcoming/) en el seu afany per promoure la cultura i les músiques llatines i ibèriques (amb una gran presència catalana), entre les que es troben concerts, seminaris especialitzats, exposicions, intercanvi entre professionals de la música, beques perquè joves músics tinguin una oportunitat, etc. Apart, aquesta fundació porta temps donant rellevància a autors catalans, van tenir durant 10 anys també la Càtedra Mompou de Música Catalana i l’any vinent celebraran el centenari d’Enric Granados. També estan organitzant pel 2016 una gran celebració entorn a “Ramon Llull i la música”. Tot aquest treball diari no seria possible sense l'excel·lent lideratge del musicòleg Antoni Pizà, qui a part de ser el director de la fundació i professor a The City University of NY, és autor i editor d'una desena de llibres especialitzats en les músiques ibèriques i ha dirigit esdeveniments amb algunes de les principals figures musicals del segle XXI, incloent Charles Rosen, Philip Glass, Claire Chase, David Harrington del Kronos Quartet, entre d'altres .



Celia Novis, Nova York.









22 juny 2015

The 2014 Composer 's Commission concert

CUNY Graduate Center 365 Fifth Avenue, Manhattan (NYC)

A les 7 p.m.

Foundation for Iberian Music http://brookcenter.gc.cuny.edu/projects/foundation-for-iberian-music/










Si que ensinteressa, perdona, em pensava que t'ho havia dit. Jaens € pots enviar quan
vulguis.

bernat
Bernat Puigtobella
El dia 15 de juny de 2015, 20:28, Celia Novis <celia.novis@gmail.com> ha escrit:
Hola Bernat,
com haanat el cap de setmana? Ja has pogut pensar s t'interessal'article per publicar a

Ndvol?

Moltes gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

El dia12 dejuny de 2015, 17:24, Celia Novis <celia.novis@gmail.com> ha escrit:
Perfecte Bernat. Que tinguis un cop cap de setmanal! | Gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

El dia 12 de juny de 2015, 16:48, Bernat Puigtobella <puigtobella@gmail.com> ha
escrit:
Gracies Célia. M'ho miro amb la cap de Castafiorei et diem algunacosa. Si no t'he


mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:celia.novis@gmail.com
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mailto:puigtobella@gmail.com

respost abans de 48 hores, m'insisteixes, ok?

Bernat

El dia 12 de juny de 2015, 21:07, Celia Novis <celia.novis@gmail.com> ha escrit:

Hola Bernat,

soc la Celia Novis altre cop. T’escric aquesta vegada perqué la
Foundation for Iberian Music ha encarregat una obra al compositor Javier
Arias per que I'estreni en exclusiva a Nova York el proper 22 de juny.

Aquesta composicio la interpretara el famaos instrumentista Julian Elvira,
primer flautista de la Banda Simfonica Municipal de Musica de Madrid.
Aquesta obra és un encarrec de la Foundation, que, com ja sabeu, cada
any demana a un music de renom una obra per ser estrenada a Nova
York. Altres anys van ser noms de la talla de Benet Casablancas, Albert
Guinovart, Paquito D'Rivera, Tania Lleo i un llarg etcéetera. Apart, la
Foundation esta organitzant una gran celebracié sobre el centenari de
Granados (2016) i una altra sobre Ramon Llull i la musica (2016), amb la
voluntat de donar més visibilitat i importancia a la cultura catalanoparlant
als EEUU.

Estic desenvolupant un article sobre aquesta estrena imminent a Nova
York i seria molt important si vosaltres oferissiu a la Foundation la
possibilitat de publicar la noticia a la vostra web especialitzada, com vareu
fer I'altre vegada amb La Capella de Ministrers. Sens dubte, Navol és un
referent per nosaltres i per aixo tornem a picar a la vostra porta.

Moltes gracies per l'atencio i espero noticies teves.

Salutacions,

Celia Novis

Filmmaker, Scriptwriter and Journalist


mailto:celia.novis@gmail.com

www.somiantproductions.com
www.onvampyresandothersymptoms.com


http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/

From: Piza, Antoni

To: Celia Novis
Subject: RE: Una altra proposta per Navol
Date: Monday, June 15, 2015 3:26:00 PM

Wonderful... envia-me’l per donar-li una ullada

Gracies

Antoni Piza, Director

Foundation for Iberian Music

The Graduate Center, The City University of New York
365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Monday, June 15, 2015 2:31 PM

To: Piza, Antoni

Subject: Fwd: Una altra proposta per Nuvol

Nuvol estainteressat! Aramateix mhi poso afer-lisl'article en cataldl

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

2]

---------- Missatge reenviat ----------

De: Bernat Puigtobella <puigtobell mail.com>
Data: 15 dejuny de 2015, 14:29

Assumpte: Re: Una altra proposta per Nuvol

Per a CeliaNovis <celia.novi mail.com>

Si que ensinteressa, perdona, em pensava que t'ho havia dit. Jaens el pots enviar quan
vulguis.

bernat


mailto:apiza@gc.cuny.edu
mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:puigtobella@gmail.com
mailto:celia.novis@gmail.com

Bernat Puigtobella

El dia 15 de juny de 2015, 20:28, Celia Novis <celia.novis@gmail.com> ha escrit:
Hola Bernat,
com haanat el cap de setmana? Ja has pogut pensar si t'interessal'article per publicar a
Nuvol?

Moltes gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

I.E_

El dia 12 dejuny de 2015, 17:24, CeliaNovis <celia.novis@gmail.com> ha escrit:

Perfecte Bernat. Que tinguis un cop cap de setmanal! | Gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

I.E_

El dia 12 dejuny de 2015, 16:48, Bernat Puigtobella <puigtobella@gmail.com> ha escrit:

Gracies Celia. M'ho miro amb la cap de Castafiorei et diem alguna cosa. Si no t'he
respost abans de 48 hores, m'insisteixes, ok?

Bernat


mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
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El dia 12 dejuny de 2015, 21:07, CeliaNovis <celia.novis@gmail.com> ha escrit:

Hola Bernat,

séc la Celia Novis altre cop. T’escric aquesta vegada perque la Foundation
for Iberian Music ha encarregat una obra al compositor Javier Arias per que
I'estreni en exclusiva a Nova York el proper 22 de juny.

Aquesta composicio la interpretara el famaos instrumentista Julian Elvira,
primer flautista de la Banda Simfonica Municipal de Musica de Madrid.
Aquesta obra és un encarrec de la Foundation, que, com ja sabeu, cada any
demana a un music de renom una obra per ser estrenada a Nova York.
Altres anys van ser noms de la talla de Benet Casablancas, Albert Guinovart,
Paquito D'Rivera, Tania Lled i un llarg etcetera. Apart, la Foundation esta
organitzant una gran celebraci6 sobre el centenari de Granados (2016) i una
altra sobre Ramon Llull i la musica (2016), amb la voluntat de donar més
visibilitat i importancia a la cultura catalanoparlant als EEUU.

Estic desenvolupant un article sobre aquesta estrena imminent a Nova York i
seria molt important si vosaltres oferissiu a la Foundation la possibilitat de
publicar la noticia a la vostra web especialitzada, com vareu fer I'altre
vegada amb La Capella de Ministrers. Sens dubte, Nuvol és un referent per
nosaltres i per aixo tornem a picar a la vostra porta.

Moltes gracies per l'atencio i espero noticies teves.

Salutacions,

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com


mailto:celia.novis@gmail.com
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/




From: Celia Novis

To: Piza, Antoni

Subject: Re: Una altra proposta per Navol
Date: Monday, June 15, 2015 5:17:59 PM
Hola Toni,

trec lo groc i ho envio? Vull entendre que lo groc és o que has canviat tu i gue només haig de
treure el color i enviar, no?

Per altrabanda, vaig aveure si puc contactar de nou amb les dues publicacions que dius.

Fins ara,

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

7]

El dia 15 de juny de 2015, 17:07, Piza, Antoni <APiza@gc.cuny.edu> ha escrit:

Celia, esta fantastic, pero he canviat un parell de cosetes marcades en groc (gairebé res).

Ho pots enviar.

El Diario ha quedat MOLT BE!!

A esperar que fan a Ritmo i DOCE NOTAS.

Quines publicacions queden? Aquelles que va esmentar Ana? Codalario i SINERIS? Intenta-ho a
veure que surt.


mailto:apiza@gc.cuny.edu
http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:APiza@gc.cuny.edu

Mira I'adjunt

Gracies

Toni

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Monday, June 15, 2015 3:38 PM

To: Piza, Antoni
Subject: Re: Una altra proposta per Nuvol

Perfecte. Aqui € tens. Digue'm quelcom per si vols que canvii.

Salut,

Celia Novis

Filmmaker, Scriptwriter and Journalist


mailto:celia.novis@gmail.com

www.somiantproductions.com
www.onvampyresandothersymptoms.com

El dia 15 de juny de 2015, 15:26, Piza, Antoni <APiza@gc.cuny.edu> ha escrit:

Wonderful... envia-me’l per donar-li una ullada

Gracies

Antoni Piza, Director
Foundation for Iberian Music
The Graduate Center, The City University of New York

365 Fifth Ave, New York, NY 10016

From: Celia Novis [mailto:celia.novis@gmail.com]
Sent: Monday, June 15, 2015 2:31 PM

To: Piza, Antoni
Subject: Fwd: Una altra proposta per Nuvol

Nuvol estainteressat! Aramateix m'hi poso afer-lis|'article en catalal


http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:APiza@gc.cuny.edu
mailto:celia.novis@gmail.com

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

---------- Missatge reenviat ----------

De: Bernat Puigtobella <puigtobell mail.com>
Data: 15 dejuny de 2015, 14:29

Assumpte: Re: Una altra proposta per Nuvol

Per a CeliaNovis <celia.novis@gmail.com>

Si que ensinteressa, perdona, em pensava que t'ho havia dit. Jaens €l pots enviar quan
vulguis.

bernat

Bernat Puigtobella

El dia 15 de juny de 2015, 20:28, Celia Novis <celia.novis@gmail.com> ha escrit:
Hola Bernat,

com haanat e cap de setmana? Ja has pogut pensar si t'interessal'article per publicar a
Nuvol?


http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:puigtobella@gmail.com
mailto:celia.novis@gmail.com
mailto:celia.novis@gmail.com

Moltes gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist

www.somiantproductions.com
www.onvampyresandothersymptoms.com

El dia 12 de juny de 2015, 17:24, Celia Novis <celia.novis@gmail.com> ha escrit:

Perfecte Bernat. Que tinguis un cop cap de setmanal! | Gracies!

Celia Novis

Filmmaker, Scriptwriter and Journalist


http://www.somiantproductions.com/
http://www.onvampyresandothersymptoms.com/
mailto:celia.novis@gmail.com

www.somiantproductions.com

www.onvampyresandothersymptoms.com

El dia 12 de juny de 2015, 16:48, Bernat Puigtobella <puigtobella@gmail.com> ha
escrit:

Gracies Célia. M'ho miro amb la cap de Castafiorei et diem alguna cosa. Si no t'he
respost abans de 48 hores, m'insisteixes, ok?

Bernat

Bernat Puigtobella

El dia 12 de juny de 2015, 21:07, Celia Novis <celia.novis@gmail.com> ha escrit:

Hola Bernat,

séc la Celia Novis altre cop. T'escric aquesta vegada perqué la
Foundation for Iberian Music ha encarregat una obra al compositor
Javier Arias per que I'estreni en exclusiva a Nova York el proper 22 de

juny.

Aquesta composicio la interpretara el famas instrumentista Julian Elvira,
primer flautista de la Banda Simfonica Municipal de Masica de Madrid.
Aquesta obra és un encarrec de la Foundation, que, com ja sabeu, cada
any demana a un music de renom una obra per ser estrenada a Nova
York. Altres anys van ser noms de la talla de Benet Casablancas, Albert
Guinovart, Paquito D'Rivera, Tania Lleo i un llarg etcétera. Apart, la
Foundation esta organitzant una gran celebracié sobre el centenari de


http://www.somiantproductions.com/
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mailto:puigtobella@gmail.com
mailto:celia.novis@gmail.com
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